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U UPREPACE ,

THE first official guide to Elephanta was The Rook
o & Temples of Elephania or Gharapury which was
lpubhahed by the late Dr. Burgess in 1871, The

£

. given in the Gazelteer of the Thama District was

i written later in 1882. This was succeeded, first, by
. the publication entitled The Guide to Elephanm
Islond, which was published on the occasion of
. the visit of Their Imperial Majesties King George V
*and Queen Mary in 1911, and then, by the pamphlet
"W called The Caves of Eleph(mta which the Bombay Public
. Works Department issued in 1914, All these publica-
; tions—leaving aside the books which are published

. unofficially or privately—are now out of print and a -
trustworthy and up-to-date guide to the monuments is
" needed, The present book is meant to meet that need.
Several illustrations of sculptures, a plan of the Main
Cave and a map of the Island as well as of its
environs are added to assist the visitor. These illus-
trations are supplied by the Superintendent of the
. Western Circle of the Archsological Survey of India,
. Poona. The map of the Island of Elephanta is based
_ . on his drawing No, 1318 ; that of its environs is taken
% from the Imperial Gazettesr Atlas of India (1931),
"6 plate No. bb.

iii

account of the monuments of the Island which is -



' 'Dr.. Burgess' The Rock Temples of Hlephonta or |

Gharapwi. The information which has been gweum( i

~ about the Portuguese accounts is taken principally
from the Gazelteer of the Thana District. Other '

books consulted are named in the footnotes or in the

‘bi’bhogra.phy attached to this Guide, 1 i,

The caves were excavated about the fifth or the

. gixth century (A.D.) and, consequently, do not contain.

gny specimens of early Indian art, The Gupta
~ Empire coincides not only with a revival of Hinduism

but with a wonderful development in learing and
art, which, judging by the works of the pemod
must have been liberally patronised. Whereas in the
early stage, Indian scnlptuml art was marked by a
natural simplicity, in the early medioval stage,
which commenced about the Gupta period and lasted
till about the end of the seventh century, it became
“formal’ and ‘cultured’. It was during this epoch ‘

‘deswmbmg the monumenfs i am mdebted m

.

ik

that it veached perfection and produced some specimens i

which rank high among the world’s sculptural master- e

pieces,

The sculpfures of Elephanta are exclusively Bmh»‘
manical in origin and supply us with beautiful speci=
mens of ear]y medimval Hindu art. There can be no
' two opinions regarding the decorative side, which is
unreservedly praised by all. Opinions dxﬂer, however,

regarding the formative side or the figure sculpture.

The critic, not conversant with Hindu mythology and
its underlymg idealism, may not be able to fully appres

ciate the” Brahmanical sculpture, especially when it is

* supernatural . But, one familiar with Hinduism can-



R f:ff‘ ' PREFAQE ] e v
Ad re and a;ppreeiata the boauty and a@lx.;

gkitk ot the worlnmnshp. The late Dr. Vincent Smith,
_in whom ‘mediseval seulpture * seems to have * aroused i
& feeling of rapulmon had to admit that it had .
. “undeniable merits . One might unhesitatingly say
_ with him that the works of the artists imquently
_ display high technical skill, great mastery over ins
. tractable material, and in the larger composmons,
. especially those of the western caves, bold imagina~
tion and a knowledge of the effects of light and
shade, The best specimens of the ascetic type are
~ endowed with serene dignity and convey the impression
- of perfect repose with extraordinary skill. In the
modelling although realistic representation of the
‘muscles is deliberately avoided, the capaclby of the
‘artists to give details, if they were so minded, is attested
by the hands, which in many cases are shaped with
the-utmost delicacy and expressiveness. The energy
~ of passion is sometimes rendered with masterly power,
~ and oceagionally, but rarely, facial expression is vividly
exhibited . These remarks apply not only to the
:Brahmanical but also to the Buddhist sculpture. In the -
- case of the Buddhist sculpture, however; we have to
remember that the products of the Himaydra school
are more lifelike and natural than those of the Mahéyi-
. nists, whose cult is akin to that of the Hindus of the
. Tantrio school. To the Hinayanist, Gautama Buddha
is the sympathetic human teacher who moves about
among his disciples and hearers, expounding the
Dharma or the Sacred Law, but to the follower of the
Mahaying, with its Buddhas and Bodhisattvas, its
.~ attendant deities and demons, spacious temples and



i *‘fonly ‘the ethereal repreaexxﬁaﬁon of Amltabhﬁ

e ‘geﬁ, ponipous oeremom&l und nowy festavalﬁ lle m‘\‘,‘
! ha*‘:_

i celestial Buddha of Boundless Light who dwells in
. Sulhivati or ‘the World of the highest happmess A

. Mabayinism seems to have flourished about the
seventh cenfury (A.D.)and to bave greatly influenced

Hinduism, just as in its turn it must have been affected

by the latter. The tendency to adore the supernatural

~ predominated in the minds of the M&h&yamsts as well as

~ of the Hindus and found expression in the sculpture

whick they produced. In the later ages this influence
became baneful and made the cult images * stereo-
typed and lifeless, mere symbols, as it were, of rehgxon,‘{ i
devoid alike of spirituality and of anatomical definition ’.. .
The Elephanta sculpture, however, was, to a great‘ !
extent, free from such an influence, and did not allow

mere artificiality or conventional formule to get the
upper hand over real axt. It was rather the exereise . |

of hig discretion that enabled the sculptor to mak

the fullest use of his consummate skill and produee» L

gome of the beautiful representations we see in the
caves of Klephanta, €9y the figure of the dvarapala

(frontispiece) standing in a dignified and awe-inspiving
pose to guard the entrance to the lénga shrine ; ; Nataraja,
the Divine Dancer, calm and unperturbed in spite of |

the whole world moving round him ; and Parvati over-
come with bashfulness af the time of her mmmge._" ,
with Siva. o

The Main Cave and ,its adgunctslwere ongma,llyl
adorned with paintings, now lost, save for a few faint
- traces, The Portuguese accounts would show that



: muqh to be vegrotted that these bmutiiulv 0
numents suffered 5o greatly from ruthless vandalism
‘g"the Portuguese occupation of the Island when
‘tho caves were used not only as cattle sheds and for
storing fodder but as an artillery testing ground by the
soldiery. Had this not been the case, they would
have been in a much better condition and we would
have been better circurstanced to form a truer idea
f them pmtine beauty.
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A GUDE TO ELEPHANTA
- | CHAPTER I : !

TOPOGRAPHY

' The Bombay Prasidency i exceptionally rich in INTRODUCTORY _':;.’,_:
interesting cave temples which throw a flood of light REMABES, [0

 on the history of architecture and religion in India,
 According to the estimate of the late Dr. Burgess,
 there are  nobt less than 900 excavations of
various sorts and dimensions in Western India,
the majority of which are within the limits of the
. Bombay Presidency. Near Bombay itself there are ab
. least 130 caves lying on the islands of Elephanta and
 Salsette, These excavations are divided into three

. classes acoording to the sects to which they belong,

namely, Buddhist, Brahmanical and Jaina. The earliest
known examples dating from about the third century
~ B.C. are Buddhist. Brahmanical caves, whether con-
nected with the cult of Siva or of Vishnu, come next
in order of time and seem to range from about the
fourth to about the eighth century (AD.). The caves
. at Hlephanta come under this category and are con-
‘nected with the worship of Siva. Farlier writers
attributed them to the eighth or the beginning of the
ninth  century. This date, however, seems to be
too late, for, in consideration of the technical achieve-
ment as well as other reasons given in the sequel,




it can’ reasonably be asaumed that they were excava
about the sixth century (A.D.). Plastic arbi

‘_whmh was ab its zenith in the Gupta period, hega.n Wik
. to deteriorate during the later ages. This being the

Arrhow:ms 0

. case, it hecomes doubtful if we could get ¢ guch sublime
 images a8 we find in these cave& durmg the peﬂod of
it deeay

O e

The Tsland of Elephanm is sitnated in 18° 58’ N,
and 72° 68Y’ B, about seven miles north-east of the
Apollo Bandar, It consists of two hills, separated by a
narrow valley, and measures about 4% miles in cizcum-
ference. The surface area varies from 6 to 4 square
miles according as the tide is at ebb or flow.

Ilephanta iy a range of small hills wooded with
mango, tamarind, kerefide, and other trees, The hill
rises gently on the west and, with an irregular out-
line, stretches east across the ravine, gradually rising
at the extreme east to a height of 568 feet above the
sea. The foreshore of sand and mud iz fringed by
mangrove bushes, occasional palme dotting the back-
ground of low hills, Palms are also to be seen adorning
the hills here and there,

Very few people inhabit the Island, and their chief
occupation is to cultivate rice and rear sheep or poultry
for sale in the Bombay markeb.

The most convenient way of visiting the caves of
Elephanta is by & ferry boat or motor-aunch from the
Apollo Bandar or by the harbour ferry from the Caxnac
Bandar, These boats run daily in the afternoon,
but on Sundays, the motor-launch goes twice, once




STONE ELEPHANT.



d again st abcmtvma P.M. Tha launches and the:

ferry-boats. land passengers at the modern landing-
lace which lies towards the north-west side of Ble-

ta. The caves are about a quarter of a mile

m this plice and oan be reached by casy steps which,

ccording to an inscribed tablet fixed in them, were

wm’oructed in 1854 by a merchant named Thakar

Karamei Ranmal Lohdna. At the foot of these sieps

coolies can be engaged to carry vigitors in wooden

ehairs swung on their shoulders, The harbour ferry

stops at the old landing-place at Rijghat, lying to the
uth-west of the Island ; whence the caves are reached

v & walk of neatly one mile over a‘fairly good but

anmetalled road. L

The name Elephanta, by Whl(.h the Island is now pgsigxarion

known, originated with the Portuguese who so desig- ox«mlsmm i
ated the place after a colossal stone statue of an ) i

elephant etanding near Rijghdt, the landing place, -

This statue wmeasured 13" 2” by 7’ 4. The head as i

well as the neck of it dropped off in 1814 and later the

»xmam&ex of the statne fell to pleces. In 1864, how-

over, the mass of stomes compnsmg the statue was

removed to the Victoria Gardens in Bombay where

W re-get., The accompanying photograph repre-

ents ‘it as it stands at present. The sketch given :

by Burgess in the title page of his Rock Temples of ’
lphanta or Gharapuri is a copy of the drawing which -

Captain Basil Hall, RN, prepared in 1814.




3 mﬁ‘

0o nwam;-‘

‘ ‘may have been the old Hindu demgnatmn of it, although
' tigere is no known ingeriptional or literary evidence =

To the Iowl p%ple, mnludmg the boatmen of Bomb f
the Island is known by the name of Gharapuri, whicl

to support this hypothesis, What this designation
really means is not clear. That the Second part of
the name, viz., puri, signifies © town’ does not require
demonstration, As to the first component, some
writers have connected it with the Gharis or Garuvas, -
the Stidra priests of some Saivite temples. Gharapuri,
in that case, wonld mean the town of the Ghiri-priests.
But I would connect it with the Prakrit word ghdral
meaning fort or forbress-wall (==Sanskyit prakara). The
name Ghardpuri in that case would signify Fortress-city
and would be quite an appropriate designation for the
Island. From a short inscription, incised on the copper
vessel mentioned further on?, it would appear, however,
that about the 11th centary (A.D.), the name of the
Island was possibly Sripuri, meaning the town of
wealth?, :

1 Hee Débinamamiila, TX, 108,

% See p, 22 1. and piam Iv,

2If i is only an honotific prefis, the name would mean “the
celebrated thwn.".  This appellation would suggest another derive
txon~—-g}mra may be a derivative of the Sanskrit root ghri, ‘to
sprinkle’, CGhardpurl might have been the city of coromation, in
which case Bripuri would be a suitable alternative name.




o CHAPTER 11

Hisrory

For the éarly history of the Island we have t0 Baury Periop,

| depend on tradition alone, ag no records which might
throw auy light on it are now forthcorning. The stone
ingeription which was removed to Murope about 1540
. by the Portuguese Viceroy Dom Joiio de Oastro, if found
and deciphered, might help us in elucidating it, The
Portuguese, according to Diogo de Couto, when they
" took ‘Bacain’ and ite dependencies ‘went to this
‘pagoda and removed a famous stone over the entrance

_ that had an inseription of large and well-written charac-

ters which was sent to the king, after the Governor
- of India had in vain endeavoured to find out any
Hindu or Moor in the Hast who would decipher them,
And the king D. Joio 11T also used all his endeavours
to the same purpose but without any effect, and the
stone thus remained there and now there is no trace
of it. The Thana District Gazetlcer speaks of two
ingcribed copper-plates also, which were found ‘in
clearing sarth in the north-east corner of the Island snd
‘are believed to have been in England in the posses-
sion of one Mr, Harold Smith, s contractor, who took
them there about 1866 A.D,” No information is avail-
 able a8 to their confents and the place where they are
now preserved,

There nre several local traditions or folk-tales
connected with the origin of these excavations, but they
are of little or no historical value, One of them

L Gazetteer of the Bombay Presidency, Vol, X1V, p, 80, fa. L.
il

B



. Evioescs or ,
INSOBIPTIONS. have to draw inferences reégarding it from the very

h
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ik

conneots the excavations with the five Pandava heroes

of the Mahabharola ; another, with the mythical Asura
king Bina and his beautiful daughter Ushs, while

k|

the third ascribes them to Alexander the Great!
No history of Elephanta is available and we

goanty material which may be gathered from a few
mscriptions known to us. That Western India formed

pazt of the vast Mauryan Empive during the reign of

Adoka is an established historical fact which does
not require any corroboration. Hlephanta is quite
close to the mainland and its very situation would

suggest that whosoever governed the coastal regions
alsd governed it. Whether it vemained under the.

uninterrupted sway of the Mauryas even after the
break up of the Mauryan Empire it is impossible to
affirm with definiteness, Circumstantial evidence,
however, would indicate that it probably did so. The
Aihole inscription would show that a Maurya dynasty
wag ruling the west coast of India during the first
half of the seventh century after Chuist. This! docu-
ment is dated in the B56th year of the Saka era (==654-
36 A.D.) and records that Pulakséin IT, the successful
Chalukya ruler of Western India, sent his hosts to the
‘ Konkanas’ and vanquished the Mauryas there.?

A In the Appendix to the Mediwval Temples of the Dakhan
(Archaologicat Survey of Indie, Vol XLVILL, Tmpl Series), pp.
79 fi,, where sevoral references to Puri are given, mention is made
of a copper-plate grant of A, D, 584, In the absence of detadls it js
not known which grant is meant, The statements made in this
Appendix regarding Chandadands require revision,

2 Bp. Ind,, Vol, V1, pp. L ff, The 20th stanza of this inscription
has been thus rendered by Kielhorn s * In the Kofikanas, the impe-
tuous waves of the forces directed by him speodily swept away
the rising wavelets of pools—the Mauryas,”



e term Konkana connotes the whole; ai tha stngl ‘
land lying between the Western Ghats and the

~ limited sense also, That the Konkans® Mauryas were
W conquemd by the Barly Chalukyas is also recorded
. in the Kauthem ® grant of Vikramaditya V dated
 Saka 931 (=1009 AD.). The Kapaswa stone ins-
eription * of Sivagana which is dated in the Milava
year 796 expired (==738-39 A.D.) glorifics the illustrious
Maurya race and the king of thatz hneage named
. Dhavala, describing him as a ‘suprome’ ruler.

. This would show that Mewar and the surrounding

tracts were held by a Manrya dynasty during the

. eighth century after Christ: The Nausari (Baroda

State) pla.tes‘i of the Gujarat Chalukya Pulakéiraja,
dated in the Kalachuri year 490 (i.e., 739 A.D.),
would also show that the Konkana Mauryas must have
been ruling in the west of India though they were
conquered by the Arabs in the eighth centurys
These Arabs, who are styled as Tajikas in the
document, were in turn routed by Avanijanidraya
Pulakesiraja. Further, the Vaghli (Khandesh) ins-.
cription ¢ of the Saka year 991 (=1069 A.D.)
mentmns a Maurya chief named Govindarija as a

L Of. Fleet, Dynasties of the Kanarese Disiricts, in the Bombay
Gmetteer, Volo I, part i, p, 283,

2 The aplthat of Konkana has been used for disorimination, We
haye * Mauryas " cropping up in other parts of India, long after
. the lmperial Mauryas ; but whether they or these Konkags Mau-

ryas were actually descended from the Imperial Mauryas we do not
know for certain,
*Ind, Ant, Vol, XV, pp. 16 if,
% Ibid., Vol. X1X, Pp. 55 £, 1. 4.6,
5 anbmy Gozetteer, Vol, 1, p&rt. i pe 108,
8 Bp, Ind., Vol. Llyp. 224 £,

W o

abian Sea, alﬁhough it is used in a somewhat | L
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mbordmate of the Dévagm Yadava fendatory pmme
Seupachandra 11, and states tha,t the original to

. of the Mauryas or rather of this branch of the

e Maurya, stock was Valabhi, the modern Walaf‘* i

in Burdshtra or Kathmwa;-. In vzew of all thesa

inscriptional records it stands to reason to hold thnt T

the country lying round Bombay including the aoast,

of Southern Gujarat was governed by the chiefs of

the Maurya lineage even up to the tenth century after

. Christi*

The Aihole inseription to which reference haé been
made above tells us that Pulakedin IT reduced Puri
after attacking it ‘with hundreds of ships’ This
Puri was evidently the capital of the huﬁkam
Mauryas and was praised as  the Goddess of Fortune
of the western Sea.’? The identity of this Puri has
not yet been determined; but from what this
document: states about if, it is not unveasonable to
surmise that it stood somewhere near or on the sea.
Presumably it lay on the Island of Elephanta itself.
This Jsland is rich in ancient remains. A portion
of it, now a hamleb standing on the north-eastern-

3 Of. Barly Hwtory of the chcan Bombay Gazeltecr, Vol 1, part ii,

187 £, n, 10, Apparently the scions of this stock were soatterad
in different parts of Indis doring different epochs, Hgilan-tsang
writes of one Pirnavarman whom he mentions nas the lash
descendant of A&dka to occupy the throne of Magadba. (See
Watters, On Yuan Chwang, Vol, 11, p. 115),

2 The verse in which this deseription is given oocurs Juﬁt aftor
the one recording the subjugation of the Mauryas and is bhus ren-
dered by Kielhorn :— When vadiant like the' destrover of Pura,
he besieged Puri, the Fortune of the western sea, with hundreds
of ships in appearance like artays of rutting elephants, the sky,
dark-blue as a young lotus and covered with fiers of massive clonds,
resembled the sea, and the sea was lke the sky.” G

-



)‘he Imland went bv the nmne of Puﬁ” T}m i
nscription incised on the copper-vessel, published in
the sequel, mentions the town of gri‘pm, which is
probably identical with this Puri, for &% can well be
taken as only an honorific prefix. Assuming this .
dantzty we might say that Elephanta was being
governed by the Konkana Manryas when it' was taken

g the Chilukyss. Trom the latter it went to the
Rashirakiitas, who defeated the Chalukyas, and there-

‘after it went to the Clialukyas of Kalyini in the

reign of Taila IT (eir. 997 A.D.), and from them to-the
Yadayas. All these dynasties governed  the west

coast of India one after the other.

The Yﬁdb,va. dynasty was vanquished by the Musal- Larer Mxvea.
min invaders ¢ about the end of the thirteenth century VAL ok Musan.
A.D.). When Aliu-d-din Khalji overthrow the Yadavas by L s o
1294 (A.D.) the Island must have fallen into his ‘ o
~ hands. During the greater part of the 16th and the
. beginning of the 16th century it was, along with the
rest of the coast of Thana, nominally under the Musal-
man mlm of Ahmadaba,d

sl X Mord or Mori is only o iadbhava of Maurya, Of, Tod, Annals
ahd Am;mﬂm af Rajasthan, Vol 1, p, 126, efe,
L% Bee . 11 below.
| ® Dypastivs of the Kanarese Districls, Bombay Gazettoer, Vol, I, |
part ity p. 430,
"C’ambndge History of hzdm, Vol, IlL, pp. 114, 116, 121, eto, - i
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1584 the Tsland pmsse L into
Portugnese and was rented to one
* annnal quitrent of 105 pardaos.! ' an
‘gontrol of the latter till 1548, whe b passed | to Mamua
Rc-bellu da Silva, who made it over to his d ughtel','
~ Dona Rosa Maria Manuel d’Almeida. i
In the year 1682 the Yslond must have f‘tmed
part of the Maratha dominion, for, Sambhaji is said
to have threatened the Portuguese by fortifying it
agningt them about that time, Even the great Sivaji
is believed to have started founding a fort on the top
of its main hill, which commands Bombay and alao
et . the sea to o great extent,
10188 PERIOD, The Island was finally oceupied by the British,
' who took it in December 1774, In connection with
* the defence of Bombay, a battery of heavy guns was
established on the top of the western hill, but the
Tsland is no longer of any military importance.®
Asstumiry that the Puri of the Aihole inseription
is the modern Elephanta it will not be unreasonable to
infer from what has been stated above that the sculp-
tures of Hlephanta were in existence at the time of
Pulakséin 11, d.e., about the first half of the seventh
century A.D, On the evidence of the carnelmn seal,
deseribed below,3 o still earlier date might be assigned
to them. Their age will go still farther back if the
figure, which according to Burgess,® Porphyry the

! According to Webster's New  Iniernational thormry one
ardaos=four shillings roughly.
3 Annual Progress Report of the Western (ircle of l]ae Archeeo-
logu.:rl Survey of India, 1907, y. 21,
Page 23.
8 I'he Rock Temples of Klephanta, ¢lo.. pp. 20, 67:68.17%




s treaties entitled de ;Stgye, Were xdenmal wmh thew !
Hlprmantatwn of Axdhamiévaw&va, found in one of
th ,:pzmelsi of the Main Cave. I am however of the
inion that the sculptures of Elephanta, executed as
they are with great artistic skill, belong to a pexiod when 1
. Hindu soulpture was at its zenith and were in all
_ probability wrought in the Gupta epoch of Indian
. history, Plagtic art in India began to deteriorate
. during the later period and could not have produced
| the fine statues we see in these caves.
The accounts given by some annalists of Portugal, Pmnamuu'nom ,
ag recorded by Burgess in his book on Elephanta or
"m ‘the Thana District Gazetteer, would show that the
cayes of Elephanta were more or less intact when
(the Portuguese took possession of the Island in
1634, Dom Joso de Castro saw the caves in 1639
. and heing struck by their fine execution considered
. them to be the work of some °superhuman’® agency.
. In 1550 Garcia d’Orta found them much damaged by
cattle. J. H. Van Linschoten visited the Island in
1579 AD. and described the caves as deserted and
- yuined. In his Discourse of Voyages he mentions the
. Island by the nawme of Pory which would show that
_in the sixteenth century (A. D.) it must have been
known by the designation of Puri. According to
Diogo de Couto, the caves were further spoiled by the
wischievous soldiers at the beginning of the 17th
century. Then again in 1673 they further suffered at
_ the hands of the Portuguese who used them as cattle
. sheds and stored fodder there during the rainy

Klnfm, pp. 44 ff




i ‘\on the onstern. Ml : 8 4
 Church.  In 1865 vhe noses of two of the faves of the
Mahadanirti (miscalled '['mmﬁrm) ﬁgfum are sa,td
‘ hwe been damaged. ,
s 18 From the time it was oc(xupwci by tha Bmtish in
m‘"‘s"NM a small garrison was maintained on the Island
. for many years in connection” with the harbour  de-
. fences and the caves were then under the military
. authorities. In 1875, King Bdward VII, then Pm‘ nee)
 of Wales, was entertained here at a banquet.2 | From
1890 the Public Works Department hogan to look after
~ the monuments and take steps to arrest the pmgresd .
of further dacay Many of the pillars, which were
o parlous condition, were strengthened and repaire
though & good deal of what was desirable from an
archzological point of view could nob be accomplishe
~ In 1909, the monuments of the Tsland were declared
% Protected * under the Ancient Monuraents Preserva:
tion Act. Since then they are being conserved with -
necessary ocare by tlm Indmn Axchmlqgwal Depart-
ment,

2 Ses Burgess, I Roak Lemples of Wip Izcmm, gw,, pp_ 59 8, m(;f i
tlazetleor of ﬁm ay Presidsiey, Vol, £
% Enoyclopodia Brite , L1tk edition, Vol Ix, pu ﬁﬂl




hy sculptmai art; of anownt Imha i mmany

eved to have commenced in the reign of Addka, ﬁ:‘;f,‘um,,

great Mauryan Emperor, whose rule lasted from asrs Ixnm

e, 973 to cir. 232 B.C., though we may yet discover |
evidence of an even carlier date.  Like other kindred

et of art, it has undergone ‘three phages of

development : the initial stage, the stage of perfection

and the stage of decayl, Iach of theso stages is

marked by distinguishing features and may be assigned

to different schools of thought. Chronologically these

_gchools may be termed Farly, Medimval and Late.

Tor the sake of convenieuce we might ascribe them

o permds ranging from the third century B. C. to

the third century after Christ, then from the fourth

\to the eighth century A, D, and, lastly, from the ninth

‘to the twelfth ventury A. D, Here we are not

~ concerned with the art of the period preceding the
Mauryan epoch ; nor have we miuch to do with the

products of the times which followed the twelfth i

. century A.D. The plastic art of ancient Iudia began

to deteriorate in the thirteenth century A.D.

. The Harly school of seulpture was at its best during Earry Pmuon.

~ the ascendancy of the Andhras in the first century . L
B0 The sculptures of Elephanta contain no speci- ‘
‘mens of this school. They camo info existence long

 afterwards. Yeb it is necessary to know the charac-
tevistio features of the early period so that the sculp-

£ Tals division is to be treated as vonventional.
‘ 13




e A quiom 'm mmpm‘ ,

tural produots of the Me&mval school nw»y ba propeﬂy;‘ ‘
appreciated. The keynotes of the Harly school, in
brief, were the natural simplicity and the tmuapament;; .
sinceripy with which the sculptor narrated the legends =
in the expressive language of the chisel in order to

glorify religion, It is because of this simplicity that

the products of the early period still appeal to our
{eelings. L

The Medieval school fiourished during the Gupta
period, commonly held to have lasted from about .350‘
to about 650 A.D. During this epoch sculptural art in
India reached the stage of perfection. A comparison
of the products of the Early and the Medismval schools
would show that during the Gupta age sculptural art
became  cultured, more formal, more self-conscious
and more complex,” and that whereas the Karly school
took the formative side as & mere medium to narrate
religious stories, the Medissval school established a
closer contact of thought with art and required the
sculptor to be much more artistic and to pay greater
attention to the technique in order to make his work
realistic and lifelike. And the Medizeval school was
wonderfully successtul in producing besutiful speci-
mens not only well defined and symmetrical in outline
but also remarkably expressive of modesty, calm con-
templation and repose, Some of the best figure-
soulptures left to us, such as  the Buddhe image at
Sarnath near Benares, the Vishnu and Siva images at
Deogarh in the Lalitpur sub-division of the Jhansi
district in the United Provinces, the imposing reliefs
at Ellora and the magnificent sculptures of Elephanta,
are the oubcome of this school,



pta epoch was marked by the i Renaxeasmeee” Rm«mswo. i
Indm and & general outbuist of the mental °F Hmnwxa.
'twity of her people, perhapa never equailed before
oe.  During this age, not only was the country
rosperous and learning in all its branches endouraged,
. but arts and crafts were patronised on ‘all and a
. great impetus imparted to the religious activities of
_ the people. The Gupta Emperors like Samudragupta
~ or his son Chandragupts, great patrons of Brahma-
. ' nism as they were, revived the old rites or ceremonies
. and yajhios hke the Asvamédha which had remained
i iorgqtben for a very long time, Their personal en-
couragement must have led to the complete revival
. of Hinduism, so lucidly reflected in the sculptures of
 the period. These potent rulers were, no doubt,
officially Brahmanical Hindus, but according to the
custor prevalent in ancient India, they looked on every
Indian religion with a favourable eye. In spite of
 their toleration, however, Buddhism suffered a gradual
‘decay during their ascendancy, as is evidenced by
_ the accounts of Fahien and Hsiian-tsang, the
- well-known Chinese pilgrims, who came to India about
 this time.

Hinduism has fwo main branches or sects, namely, Two MaIx sroTs
Vaishnavism and Saiviem. The former regards Vishinu if‘fﬁzfnmu i
and the latter, Siva, as the Supreme Lord. Though ki
- both these sects have, in their turn, contributed largely ox Lxpiax

" to the devpk)pment of plastic art, yet, it is rather the Ay,
latter, .., Saivism, which has added a new chapter
to its history by producmg some of the best cave temples

and sculptures in India. The caves of Elephanta,



i nlso were the oumome «)f the aetxvmes oi

Hmduwm.

@ﬂmmﬂfs Ag has been noted beiam, the sculptuxes of Ele-

wuPrLE, phantﬂ possess most of the dmmngbmshmg features of
‘ - the Medimyal period, ' Some of the colossal figures |

seen in these caves are marked by reasoned restmmt o

of ornament and a definition of detail as well os

“ vitality ’, which the producta of the la,tar pcno«i -

‘ . do not possess.

, mmmm ' The Main Cave and its adjuncts were ougmally

,mamodvEs. | decorated with paintings which bave now . disap-

i peared. Had they been preserved, the Elephauba
sculptures would have given us beautiful examples
not only of plastic art but of the art of painting
‘as well. The traces of these paintings still to be seen
in the ceilings of the Main Cave and elsewhere are
noted in the sequel, where their description, as supplied
by ‘the Portuguese and other eye-mtnessea of the seven-
toenth and eighteenth centuries, is given, i

The caves of Elephanta give us some of the best
_ «pmnmcns of Brahmanical or Hindu art, the equa.l e
;‘;Zfﬁzz;“ which is not easily found elsewheto. The imposing
'tmw,m reliefs of Ellora, like the Bhairava figure in the Dagas

A vatira temple representing the rescus of Markandeys =

by Siva, also furnish us with similar examples, but it
is doubtful if they can rank with the best figures we
see in the caves of Blephanta, such as the representations
of Na.mréja and of Sadasiva. The Hilora sculptures
arve * less accomplished in  technique, though niore
florid in style ', and on that accoumd sseem ) belong
to a somewhat later period.




y not be cmts uf place here to dxaw a wry annnmm !
\ mparison between the Buddhist and the Hindu Bramaxioan
 sculpture of the Mediwval period. There is a great ;g%”g‘,ﬁ:
~ deal of similarity in the technique or artistio skill ‘of PERIOD i
_ both, So far as the ‘ascetic ideal’ is concerned, the commm
" ﬁawa and the Buddhist sculptures have much in
iy cﬂmmon, for, the Buddha, like Siva, was also a malid-
_ yogin, t.e., a great ascetic. Siva and his deeds were
 the theme of the Saivite sculpture just as the Buddha
and tho legends connected with his previous births
form the main subject of the Buddhist seulpture.
 Biva is the personification of the ‘‘ascetic life’ and of
~ the *Supreme Knowledge’ without which moksfia
or final emancipation cannot be gained. By nature
he is & yogin or ascetic and, consequently, the incidents
of his life could only be few, His incarnations were
not so multifarious as those of Vishnu, who, to relieve
_ the gods as well as human beings of their distress,
had to manifest himself in more numerous forms
‘ot avaldras than Siva, The Buddha was also an ascetic
par. excellence, but before he attained Badhi (or
Eulightenment) he had to undergo countless metemp-
sychoses giving rise to the Jatakas or birth stories, a
number of which have been so beautifully depicted in
the well-known reliefs at Bharhut, Sinchi and other
plaoes The result was that the artist, having the
* ascetio ideal® to follow, did not geb as large a scope
to represent the myths of Siva as he did in the case of
Vishnu or, move especially, of the Buddha. Saiva
seulpture would, therefore, either vepresent the god
as a great ascetic and give the myths connected with
his creative as well as destructive powers, or would




I BOULPTURES.

more realistic or na,wral than tha Brahmamcal
The products of the Mahayana school of
on the other hand, are cumbered with eonwnmomhm
and artificialities, as are the Bmhmamml sculptums. i
Like the latter, they too are tinged with supernatural
or transcendental features, such as multitudinous arms
heads, elc. | These features. gra,duaﬂv hecame more and
more predominant, the result being that the Buddhist
as well ag the Hindu sculptures became after the twelfth
century (A.D.) merely lifeloss symbols of religion
devoid of anyspirituality. ‘ i
The seulptures of Elephanta owed thew omgm o

‘Saivism, and they therefore illustrate and reflect the

lofty idealiso as well as the intellecbuality of the early’
Saiva philosophy. To understand and appraise them
at their real artistic value, some knowledge of Hindn
mythology and metaphysics is indispensable. We
may take some examples. The first panel to our lofi
(Plate XVI), when we enter the Main Cave, gives a
beantiful repleseutatmn of Siva as the ydgin or ascetic
absorbed in meditation, In his destructive aspect he
is shown (Plate VIII) as the kdler of Audhak& the
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,_Inch ig one f.‘f the ﬁm&zltx reliefs
: and, evidently, the p’mncxpal aculpture@
n the Main Cave, is a vivid expression of the
 unification of the three different aspects of the

‘Supteme Being. Tt shows Siva not only as the

. Destroyer but also as the Creator and the Preserver of

the Universe. The face that represents him as the

Preserver is marked by a repose, seldom met with in :

_other sculptures. As the great Creator he is very
- powerfully depicted in the first panel to our right
(Plate VII). The sculpture represents him as Nata-
riija and visualises his mystic dance of creation. The
*god is here shown as gettmg the whole universe in
| motion, himeelf remaining unperturbed. The wild
movements of his limbs, the waving of the arms
and the legs as shown in the senlpture, are markedly
contrasted with the serenity and dispassionateness
80 wvividly expressed in the face. The vigour and the
. skill with which the artist has brought out this con-
trast would have been still more striking had the mineral
~colours decorating the carvings been preserved
in their original beauty. The idea depicted in the
panel is one of the most mspxred and majestic con-
ceptions of Hindu art, and the image of Siva, as drawn
in it, i undoubtedly a work of consurmate skill.



oW uretmevably Ioat It stood somewhm on

: j_,the ea!stern ridge of the hills, near the top of the ravine

‘mens on
iR BASTHRY
| HILE

~ where the hills draw close together, and was pro‘b& Iy
_carved out of a block of trap. Dr. Fryer noticed

it in 1675. Ovington (1690) descrxbed it more fully,
thongh perhaps less acourately, a8 8o lively, with -

snch a colour and carriage; and the shape finished with .

that exactness that many have fancied it, at & dlsta.nca,

s lmng animal, rather than only a bare representation”.
- Pyke in 1712 ecalled it Alexander’s Horse and gave &

drawing of it showing a stiff zebra-like animal whose
lower part wag not cut out of the rock. Aﬁeordmg to

_ Hamilton (1720) it was not so well-shaped as the ele-
phant. It seems fo have disappeared during the
following forty or fifty years, as neither dn Perron

(1760) nor Niebuhr (1764) remarked upon it in theu*
acmtmts of the Tsland : :

Among the rémaius' on the castern hill, bemdes the ‘
two caves (Nos. VL and VI1) and the water mstm‘m!,

‘the solid brick structure, ‘which stands above them ata

height of about 560 feet is of tmportame. In 1882

1 Ses tho Map, Plate XIX.
i i 20



ast i b - :
‘ comtmawd me&auze “about’ 15 m.)(B m»{% m..
‘and show that it was constructed about thé Guptn‘ !
‘ perxd (otr. bth century A.D.).
. Amongst the movable antiquities found' on the Smn IMAGE
. Teland, the fragmentary stone image of Sadigiva,? now % s‘“’“"ﬂ
. deposited in the Prince of Wales Museum ab Bombay, ‘
is specially nomorthy It is executed with great
artistio skill and is called by some art crifics a master-
‘,plece of Indian seulptural geniug, The pedestal which
- e soo detached in the photograph (Plate I11). possibly
 belonged toit. Theve is a much-worn Kanarese inscrip-
tion incised on this pedestal which, on palmographic
grounds, can bb ussugned to about the ninth century
: (AD) The extant portion of the reeotd reads

Ba,lmldxri pmtishgh«i Sive. ., crsamifams,

‘mheaning
F conﬁeomted by Baladari. . ..Siva of »,

o It 18 taken o bo a wateh-tower in the 4 nnual Pronress Report of

the Western Oivcle of the Archawlomcal Suriey of India, 1901, p. 9.

" 2T s incorrect to take 16 as the representation of Bmhma the
od of c-wemon, and theorise that the Main Cuve was & temple of
bzlat the figure was originally enshrined in the Main Cave

e ﬂm the linga which is now found thers was put in afterwards,
See Mr, Havell's dncient and Mediceval Arehitecture of Indig: A
. Btudy of I»doAryrm dwmmwn p. 160,
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Ingormrn
COPPER~
VRIS R,

A GUH)E '1’0 nmm:u

' The mentich of Siva in the mscnptwn woulcl ]nnd‘ .

strong suppoit to the idenhﬁmtmn of the scnlpbure ‘
with Siva, i

Of the other portable antxqmnea whmh were found‘
on the Island, including the fragmentary stone images of
Vishnu and of Mahishasuramarddini, which are also
preserved in the aforesaid institution at Bombay, two
deserve special mention. One is a copper jar, found
in the silt of the large cistern lpng in the west wing of
the Main Cave. On its neck there is & short Déva-
nagari inscription, in corrupt Sanskrit, reading =

[Oh?)  Bamwat  114[3  Kshalya-samvasva(tsa)ré
Chatra-sudha ($udi) 14 Sripuri'-vina(shayyé=tra
Sri-J Gy vani(ri)-devyah tinsa(mra)palail *) 194
lohikpittah{tab)|]]

It may be translated thus :—

In the Sarvvat year 1143, the cyclic year Kshaya,
on the 14th day of the bright fortnight of Chaitra
here in the district (?) of Sripusi of the goddess
Jogasvart (this vessel) was made of 194 palas of
copper. :

The date given in this record corresponds to Wednesday,
the 15th April, 1086 A.D. On account of its being
easily portable it cannot be stated definitely whether
the vessel originally belonged to the cave or was brought
from outside. But as it came from the cistern, it may
not have bcen extraneous, It was used for taking out

1 The word which follows Sripuri aotunl] reads maye but has
bean corrected into  wishayé, meaning ©in tiu district or division
of *. . I it is taken ap it stands in the Msoriptim, .8, 88 vinayeé, it
can be vendered by in the jurisdiction of *,
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‘- Thana thstmct and would lead to the surmise tlmt both
these excavations were under one control.
e similar relic is & small seal, which, according to Omm

. Burgess!, was dug out in 1869. It is stated to be an %84k
. oval light ruby coloured carnelian tablet measuring s
0:435 in. long and 036 in, broad. The face i an sllipse
| measunng 037 by 0026 inch and bears the legend
Narayapa’ engraved on it in letters of the bth or 6th
cautury AD. It was in the possession of the late
- Dr. Bhan Daji whem Burgess published an account of
it, but where it is now is not known.

A Rook Temples of Hlephanta or Gharipuri, p, 89,




 GENERAL
 DESORIPTION,

~ CHAPTER V
Tup Mamy Cave '

Of all the excavations to be seen on the Isiand b£

Elephanta, the Main or Great Cave (marked No. 1 on the
accompanying map) is the most important, It lies on

the western hill of the Island at an elevation of about

250 feet above the sea level. In front of it, a paved

open terrace, about 80 yards long and 40 yards broad,
shaded by large nim trees and commanding a fine view,
stretches to the north-east. The entrance to the cave
has recently been enclosed by an open railing. On either

gide a rocky bank rises to a rugged tree-fringed front, .
about 40 feet high. The cave (Plate V), hewn out of &

hard compact species of trap rock, has three openings,
one on the north, another on the east and the third on
the western gide, thus giving ample light to the interior.
The principal entrance, indeed the only one that can
now be said to be quite open, faces north. Over its
front, across the whole breadth, ran the eaves, about
4 feet: deep, which have now disappeared together with
the two front pillars, The cave consists of a central

hall and four aisles or vestibules, From the front or

north entrance to the back, it measures about 130 feet,
and its length from the ecast to the west entrance is also
approximately the same. The porticoes on the three
sides are about 064 feet long and 16} feet deep, The

depth as well as the height varies on the cast and west

gides. The body of the cave is supported by six rows of
columns, six in each row, except at the corners on the
24
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: _ mnr OAVE 25
‘ '*west mde, where tha uniformxty is broken fo maks
- 1oom for the shrine, These columns seem to differ
1ot only in size and shape but even in their principal
details. Actual measuremont shows that no two of
~ them stand in a line. The xmtewwthy feature these
~ columns possess is the flufed or pot-shaped capital
(Plate VI) with which they are adorned, In .this =
decoration they closely resemble the columns found in i
~ some of the caves at Ellora.

 Tach of the porticoes has two pillars and two pilas-
ters. The main columns are very massive and originally
aumbered twenty-six, besides the sixteen which are
attached to them. Bight have been destroyed and the
others ave much injured. As neither the floor nor the
roof is perfectly horizontal, they vary in height from
156 to 17 feet.

We now proceed to examine the sculptures in Swva as
the cave. Btarting from the right side, the principal NATARLTA OR
figure in this compartment (marked A on the plan) Bﬁmﬁ il
- which is first seen is of Siva, shown as Natamga or the
‘King of Dancers’. The compartment is raised on a
low base and is 10 feet 9 inches wide and 13 feet deep,

‘the height being 11 feet 2 inches. The central figure
. must have heen about 10 feet 8 inches in height and
seems to haye suffered a good deal during the past
century. From the account of Dr. W. Hunter
it would appear that the first right and the third left
hand_were entire in 1873. Now only the fourth left
hand remains, This figure of Natarija seems to have
had eight arms. The first right arm, perhaps, passed
across the body and came to the left side about the
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i, and the second was thrown out from the bod
. the fore-arm being bent 80 a8 to bring the hand before

the breact, Now it is broken beyond the elbow. The =
‘third fore-arm is entirely gone 3 it probably held a

paradw or battlo-axe, with a cobra, the rod of the axe
being touched by the fourth arm which is bent upwards:

the hand is broken off. The first two arms on the

left side were probably hanging down though they are

‘now broken off nesr the wrists; the third is bent

upwards but similurly damaged ; the fourth is extended

above the shoulder and seems to hold up a portion of
the robe.  The right thigh is bent outward but broken

off near the knee, and the left leg is entirely gone, The
armlets, which have been elaborately wrought,
are still sharp and distinct, us is also the belt round the
waist tied at the side, with its end fastened to a part of
the robe spread over the right thigh (Plate VII). »
To the left of Siva is the figure of Parvati, 6 feet-
9 inches in height., Her face, besom and hands are
~ damaged and she wears large ear-rings, broad orna-
mented armlets, a girdle with carefully carved drapery
and a thick necklace from which hangs & pendant.

To the right side of Siva is to be seen » well-cut and

almost complete fignre of Gandéa, the elophant-headed
god, holding a paraéu or axe in his right hand and
possibly a broken tusk in the left hand. A little below
him is the skeleton form of Bhringi, the devoted attend-
ant of Siva, shown in the same dancing posture as his
master. Beyond it, towards the proper right, is a
large male figure with a high cap, having a crescent
and a skull with a snake emerging from it. The fakti
or spear held in the right hand would show that it
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the commander-in-chief of the
front of him i8 a sitting figure propably of <
. the musician Tandu, the disciple of Siva and Bharata’s
- beacher in the art of dancing, supposed to be the origina-

~ tor of the frantio dance called ZTdpdava, To the left
of Kumdra stands a demaged female figure whose
(dress has been carefully and sharply out. - The head is
~mutilated, The legs, as well as the fore-arms, are
completely gone. R

Above this group is Brahma, the god of creation.
He has four faces, and is carried by five hamsas, or
swans. His front and rear right hands and also the
front left hand are broken, The rear left hand has an
 djya-pdira or sacrificial vessel for holding ghee or clarified
butter. Between Brahma and the head of Siva are
three flying figures, a male hetween two females,
representing some celestials. A similar group is
shown on the opposite side as well. Behind Brahma
are two standing figures, one of which, with hair gathered
up, seems to be some pishi or ascetic. Above the right
- shoulder of Parvati, Vishnu is shown riding his vehicle
 Garuda, whose head is gone. In ome hand Vishou
helds the yada or mace, and in the other, the daikha or
conch.  Over Pirvati’s left shoulder Indra, riding his
elephant Airavata, is to be seen. The damaged figure
~ behind Vishnu, which holds a water vessel or kamanduls,
~ perhaps represents some ascetic similar to the one on
the opposite side.

‘ The‘ next panel represents Siva as the killer of the ANpHARASTSA-
_demon Andhaka and is one of the finest specimens of J APHAMURTL:

sculpture of the period to which the cave belongs

Siva,
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| KILLER OF THE
| DEMON

¢ ANDHAKA.

GUIDE '1‘0 nwmm:a

(Plabe VIII) The pnnctpal ﬁgure h@re meawes abbt(t i
11} foot in height and has a high and profusely ca.rved o
head-dress showing a skull, a cobra and a crescent over
the forehead. The expression of the face is fierce and

~ passionate; the jaws are set and the tusks project

downwards from the corners of the mouth. The eyes ”

are large and apparently swollen with rage. Over

the left shoulder and across the t]ughs hangs a runda-

mald or garland of skulls, Siva is here represented |

with eight arms, though five of them are now mutilated
as are both the legs. The front nght and left hands
were broken by the Portuguese in the 16th century
and the otners ave suffered since. All the arms
have ornaments below the shoulders and bracelets
on the wrists. The second right hand wields a long
sword ready to strike; the third holds some indistinet
object, while the fourth is broken a little above the

‘elbow. The second left hand holds a bowl under the

victim Andhaka who is seen pierced through by the
tridiala or trident, the terrible weapon. of Siva, while
the third holds a bell to intimate the moment when the
fatal blow is to be struck at the vietim, The fourth
left arm is now broken; with the corresponding
right amm, it must haye held the gaja-charma or ele-
phant’s hide, the raiment of Siva, who in congsequence
of his wearing it is called Kritivasas (==covered with
skin). Here it looks like a screen or background, bub
the head of the elephant shown by the side of the god
and the story given below would make it quite clear
that it could be nothing else. Siva wraps the hide
round his loins. But here, he is represented in a’state
of frenzied excitement and is fourishing it in the air,
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- Diti, was a powerful king L
Through his austere penance he propitiated Brahma
and got, geveral boons from him, Owing to these boons
- he became invincible and worsted the gods at every
. step. Thereupon the gods approached Siva and com-
plained to him of their woes. While Siva was listening
to their troubles, Andhaka came to Kailisa to carry
off Parvatl, Siva was enraged at his audacity and got
ready to fight and vanquish him. At that very time,
Nila, another demon, assumed the form of an elephant |
and secretly approached Siva to kill him, Nandin,
the devoted attendant of Siva came to know of this
and informed Virabhadra, who assumed the shape of a
lion and killed Nila. The skin of this elephant was
presented by Virabhadra to Siva. Thereafter, Siva
set out with his ganas or attendants as well as Vishpu
~ and other gods to kill Andhaka. He struck the aswra
with his arrow and blood began to flow profusely from
the wound caused by it. Each drop of the blood, as it
touched the earth, gave rise to another Andhaka demon.
Thus there arose thousands of such demons to fight
against Siva and the other gods who helped him, There-
apon Siva thrust his tridale or trident into the body
of the original and real Andhaka demon and began to
dance, With his chakra or discus Vishnu started
eutting down the secondary asuras or domons produced
from the drops of the blood of the principal one. To
stop the blood from falling on the earth Siva created
the Sakti, called Yogésvari, and other gods slso sent
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 out t,hmt Jakm or energies i female forms, oha.rwwfwa&
by their attributes, to catch all the drops of blood as

they fell from the demon and stop further multiplica-

~ tion of the secondary Andhakas. Finally, the demon

lost his vitality and was vanquished by Siva, who

. consequently became known as Andlmkwwu or the

enemy (1.e., killer) of Andhaka,

The figurcs below the principal one are badly muti-
lated. To the right are seen {ragments of three forme—
one male and two female-—and above them two rishis
or ascetics with a small figure in front, and above it,
a female figure, Opposite this group, on the left, are
gome traces of figures, of dwarfs, A small figure
peeping over the elephant’s head is also visible, ‘

The top of the panel i8 oceupied by sn interesting

relief.  In the centre of i, and 1mmedmtely above the

head of Swa, i8 & peculiar piece of carving, somewhat =~
resembhng a stipa with a curved groove in the middle.

It s held by two flying figures and is flanked by two

worshippers, one on each side, Pousibly this earvmg ‘
represents a Siva shrine with a lisge standing in the
ventre, At fthe extrenuties of the relief divine couples
(mithunas) are portrayed. The ceiling of this aisle still
bears the traces of painting which, probably, at first
decorated the whole cave,

A few paces from this compartment bring us to the
north door of an interesting linge shrine, marked C on
the plan, which stands in the west aisle, enclosed by
four columas of the cave (Plate IX), It is a plain
oubical cell and has four doors which face the principal
directions. Each of these doors is approached by a
flight of six steps which had to be provided as the floor






~ of the shrine was higher than that of the central hall of
_ thecave by about 3} feet. The doors have plain jambs
- with two bands around them. Inside, both in the
- floor and the roof, are the sockets for the door-posts
~ which are now lost. On either side of each door we see
~ the figure of a dvirapdla or door-keeper standing majes-
 tically. These figures are eight in' number and vary in
height from 14 feet 10 inches to 15 feet 2 inches. Some
of them have also a dwarf attendant. All the door-
keepers are crowned with a beautifully designed and
exquisitely carved head-gear, a very prominent and
attractive feature of these figures. The head-dress is
shown as made up of the twists of matted hair
in the form of a tall cap which is technically termed
Jatamukute.  Of these eight dvarapala figures, only one,
at the south-east corner, is in & fair state of preservation
(Plate I, Frontispiece). It is marked with a large human
skull carved in front of its head-gear. The parted
lips show the teeth, The figure is decorated with
plain armlets and wristlets. A ball-like object is
held in the right hand, which is up-turned and placed
opposite the navel. The left hand rests on the knot of
the robe ' ontside the thigh, as is also the case in
. the other figures, The folds of the robe hanging behind
the left leg of the dvirapdla on the south side of the
~east door are remarkably well cut. Each door-keeper
wears a necklace of beads, and several of them are deco-
rated with well-designed and carefully carved breast
ornaments, The one on the western side of the southern
_entrance seems to have two letters cut underneath the
right arm which may be read as ‘Siva’. They were,
apparently, incised later,
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A GUIﬁE 'I'O ELEPHANTA

The sanctum sanctorum is plsm on the mmde, no
two sides of it being equal in their measurements, In
the middle stands a pitha or pedestal which is 9 feet
9 inches square and about 3 feet high. In the centre
of the pedestal there is a large hole in which & linga,
cut from a stone of a harder and closer grain than that -
of the caves, has been fitted. The lower end of the
liiga is square but the upper portion is cireular and
meagures about 2 feet 11} inches in length. There
are deep boles cut at each of the four corners of the
altar which must have been used fo fix an awning over
the lings. In the compound outside, a big fair is held
every year in February, on the occasion of the celebrated
festival of Mahabivaratri, when the wotaries of Siva
visit Elephanta in large numbers to worship this linga.

The liage is the mysterious symbol of Siva and
represents the energy or the source of the generative
power in nature. If is the principal idol, the central
object of adoration in Siva temples. The worship
oftered to this symbol consists in bathing it with
water or milk or with both, besmearing it with
ghee and sandal-wood paste, presenting bilva (Aegle
Marmelos) leaves and flowezs to ib; and also burning

~ incense before it with the chanting of wmantras or

hymus,

Turning to the west and descending by a flight
of steps to the court-yard below, a much decayed
circular platform is to be seen directly in front of the
shrine just desoribed. It must have formed the base
for the figure of Nandin, the celebrated vahana or
vehicle of Siva, which is now lost (see plan).
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e e ,t;he“‘soﬁth"bfr‘_phe_‘ obmyard; there is o spacious Lanon Waren-
| water-cistern, 66 feet 3 inches long, B5 feet 6 inches CrsrErn.
. wide and some 17 feet deép. A portion of the rock and ‘ |

the floor of the porch to the north-west seem to have
fallen down and blocked the cistern some time ago.
In 1924-256 the reservoir was cleared out and refilled
with rain water. At the time of its clearance the
above-noticed inscribed copper-jar, some fragments of
soulptures, a number of earthen pots and a set of six
bell-metal dishes were found. All these antiquities
are now deposited in the Prince of Wales Munseum
at Bombay.

By the side of this cistern we see another small Stva snrive 1

liga-shrine which is furnished with a portico, measur-
ing about 27 fect long, 13 feet 7 inches deep and 8 feet

COURT AND 118

10 inches high, and supported by two square pillars panmes,

and as many pilasters, now destroyed. We enter the
portico by a flight of steps. At the north end of it is
a group of figures somewhat similar to those in the
left or eastern recoss, marked N in the plan, at the north
entrance to the Main Cave, In the centre is Siva
seated on g lotus throne, held up by two figures, pro-
bably Nagas, marked with heavy wigs, and with bodies
shown up to the middle only. The left hand of Siva
rests on his thigh; the right one is slightly raised.
The arms are broken, Though the attributes are not
clear, a comparison with similar seulptures elsewhere
would show that Siva is here represented as Lakulida
(the Master or Wielder of the lakula or club). To
his vight there is a seated figure holding a plantain,
A bearded ascetic is seen behind him. A similar
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seated figure is shown on the left. Above this there
is an image of Brahma with some flying attendants on
each side. : ! i A
A door abt the back of this portico leads into the
shrine which measures about 10 feet 7 inches by 9 feet
7 inches. In the centre is a linga fixed in & roughly
cut altar. On each side of the door is & dvdrapila
or warder with two demons at his feet and two fatf
flying figures above his shoulders. To the south of
this door, that is, towards the left side of the visitor,
is a group of figures in which Siva performing the
Tandava dance is most prominent. Here the god is
represented as baving six arms and three eyes, his
high crown being ornamented with a crescent. The
three right hands are mutilated. The front one must
have held a cobra, and the one behind it, a club. The
front left hand seems to hold the drapery, the objeot
in the second is defaced, while the third hand is extend-
ed in the, varada-mudra or gift-bestowing pose, the
palm being turned upwards, To his right side is a
plantain tree with & figure sitting on the ground.
Above is carved Brahma, the god of creation sitting on a
lotus borne by a swan, his typical emblem and vehicle.
To the left of Brahma is a figure, which represents
Yama, the god of death, riding a buffalo with a bell
fastened to its neck. Near the front left arm of Siva
is to be seen a female figure, possibly Parvati, wearing
& neatly looped head-dress with a jowel on her forehead.
Above her left shoulder is Indra, the king of gods,
sitting on his elephant Airdvats. Behind him is
Vishgu, with four arms, bolding the chakra or discus
in his second left hand and riding his vehicle Garuda.
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da.tvod in the isga.de of thxa shmw are
ith thqsa in the Ma.m Cave and aeem‘

‘Tb the‘north of this shrine, ‘a little above the dmm, L
all water-cistorn has very recently heen opened.
. Returning to the Main Cave, we come to the beauti- KALYaxa
- fully carved but mnch damaged panel (marked D on g:v‘:‘mm
 the plan) representiog the marriage of Siva and Pir (Manutaon
 vati (Plate X). The figure of Siva is 10 feet 10 inches S1va axn
high.  Out of the four hands only the front left one is Plavasiy
entire. . The vight leg is also missing. The god is here =
-repreaentad ag having an oval nimbus behind the head
. and wearing the wsual high jatdmikuia ot head-gear.
. He is putting on a girdle and a robe that comes over
his yight hip and is knotted at the left side. His left
hand rests on the knot of the robe, the ends of which
. hang loosely. His yajfidpavita or sacred thread hangs
" from his left shoulder and passes to the right thigh.
- His front right arm is stretehed to receive in marriage
_the hand of Parvati, which is broken. The face is
 smiling.
. To the right of Siva we see the graceful figure of the
o ‘goddess Pérvati measuring 8} feet in height, Bhe
is not yet wedded and therefore is shown on the right
side. According to the Hindu or Brahmanical custom
. the wife should occupy during ceremonial functions ‘ —
 the loft side of her husband. Excepting the legs and :
_arms which are badly mutilated, the figure is faitly L
 preserved. The hair of Parvati is shown as esoaping
 in small curls from under the broad jewelled fillet,




~ and behind ‘hﬂtihéﬂé is 'pho;wrn a dise Wl‘}iﬁhwsﬂémiﬂ to
form a part of her dress. She wears heavy ear-rings

and necklaces, from one of which a string hangs down

on her bosom and ends in a tassel. The whole figure
is of striking beauty enhanced by the slightly inclined
head and the bashful look. Behind her is to be
seen the figure of a well-built man, possibly her
father, Himalaya, whose right hand is on her right
arm while the left holds up a necklace near Parvati’s
left ear. His high cap and dress have been carved
with more than usual minuteness. Though both the
hands of Pirvati are broken, yet it would appear that
her right hand was placed in the right hand of Siva.
Owing to its remarkable grace and symmetry the
figure can be placed among the best sculptures of the
early medigval period.

To the left of Siva is a much defaced figure of
Brahma, sitting on his haunches, seeming to officiate
as the chief priest in the marriage ceremony. Behind
him stands Vishpu with four hands and a peculiar
cylindrical cap. His front right hand appears to hold
a lotus, and the back left hand, the chakra or quoit. -
The other two hands are missing,

Towards the right side of Parvati, there stands a
female with a fly-whisk in her right hand and a well-
carved large drum in front. She is wearing necklaces
as well as pendant ear-rings and holds a part of Parvati’s
robe in her left hand. But for the fly-whisk befitting
a maid-servant, she could well represent Parvati's
mother Ménaki. Behind her is a male figure with a
plain mp;;imd curled hair and also a large vessel of
water, evidently meant for being used in the marriage
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 tare wozimanshxp reprosenting Siva as Gangadhara,

e, as carrying the river Gangd (Plate XT), ThJsG mmr.s)

- has been marked T on the accompanying plan. The
legend connected with the scene depicted in this sculp-
ture is as follows :—

_ Bagara, a mighty king of the Ikshvaku dymasty,
had sixty thousand sons by ome of his wives called
Sumati. All these sons were very wicked and incurred
_ the displeasure of the gods by their evil ways. When
 Bagara wanted to perform an alvamédho or horse-

sacrifice, he let loose a horse which Indra, the king of

gods, stole away and tied in the hermitage of the great
sage Kapila, without the latter’s knowledge. The
wicked sons of 8agara traced the horse to the hermitage,
and mistaking the sage Kapila for the thief, tried to
_attack him, but were burnt to ashes by his wrath.
~ Bagara, finding that his sons did not return with the
horse, sent his grandson Ambumat, the son of Asam-
aiijas, to search for them. Discovering that his uncles
- had been reduced to ashes by the sage’s wrath, he im-
plored Kapila for mercy and was told that if the water
of the (Ganges were sprinkled on their ashes, his uncles
wounld 80 to heaven. Neither he nor his son could
_ succeed in getting the water. Bhagiratha, the grand. '
- son of Arnfumat, however, performed severe austerities

next compartment encloses & colossal panel of Gamxnnm ’




o propitiate the celestial river Ganga, wh
. to come down to earth if someone could re
force of her descent. Thereupon Bhagiratha toc
tapas or penance and succeeded in thus pleasing Siva,
who stood up to receive Clanga and humble her pride,
She came down with full force intending to crush Siva
under her weight, but when she fell on his head, she
had to wind throvgh the Iabyrinth of his locks of hair
for a long time without finding an outlet. At the re-
quest of Bhagiratha, however, Siva let her flow down
to the earth and she followed Bhagiratha to the place
where the ashes of his ancestors lay, i

This compartment is 13 feet wide and 17 feet 1 inch
in height and has a base rising to a height of some 2§
feet above the floor. The principal figures represent
Siva and his consort Parvati, and measure 16 feet and
12 feet 4 inches in height, respectively. Siva has four
arms. His front right hand is held in the pbhaya-mudra
or the pose of imparting security, while the rear right
hand holds a jatd or matted hair from which emanates
a female figure whose legs alone are now vigible. The
back left arm is broken at the wrist but it is easy to
~ see that it must have been directed towards the chin of
Pirvatl, The front lett hand rested on the head of a
ddoha or gablin who seems to stagger under its weight, :
g;va wears a necklace, open armlots, heavy bracelets
and ear-rings, Round his waist passes an ornamented
girdle, from under which his garment hangs down and
is tied up in & knot on the left thigh. Over his left
shoulder hangs the yajiidpavita or sacred thread which
passes on to the vight side, : ‘



Tu w loﬂ M’Swu Wand! Pérwz!, wmrmg a oimht
mundthabww from under which the hair is seen fall-
ing down in small curls to the temples. She wears
ear-rings, necklaces, broad armlets, bracelets, anklets
‘and a girdle with an ornamented clasp. Her loft arm
hangs down, while the right is bent and held up, but
the fore-arm is broken off. Near Parvati’s shoulder is
Vishuu on his vehicle Garuda with a serpent round his
neck, while near Siva's right shoulder site Brahmi on
his lotus seat, catried by swans. He is holding a lotus
in one of his right hands. To the right, near the foot
of fiva and facing him, is seated Bhagiratha with flow-
ing matted Lair, His arms are now broken but evident-
ly the hands were in the giijali pose folded on his chest
in adoration. Between Siva and Pirvati is a pibdcha
or goblin with plaited hair holding a chowry in his left
hand and a cobra in the right. To the left of Parvati
_another similar figure is to be seen. The three-headed
female figure above the head of Siva evidently represents
the Trivéni or the confluence of the rivers Ganga,
Yamuné and Sarasvati, Above Brahmi on a level with
the head of Siva are six celestials, four males and two
females. One of the male figures, which looks import-
ant, is holding a large elongated object resembling the
banana fruit. Above Parvati there are six similar

figures, All these celestials are shown flying in the air

in a conventional way. Here it may be observed in
passing that celestials with wings, like the peris, were
not known to early Hindu mythology.

Next comes a plain building measuring 18 feet in Cwirs o
length, 16 feet in width, and 9 feet in height, which ¥7O%® ROOMS.

‘might have been a storshouse or residential quarter
E



-ofthapmntmchmge o! the cave. Th ;
~ show that the building wos praﬁded with oﬁr ‘now
: mmmng A similar ocll is seon on the opposit

Heulao
‘Next to the eompartment depmtmg th scene of

; Gangi‘ ‘descent is o panel, marked ¥ on the plan,

(Plate XTI), containing the colossal figure ‘of Mahaga-
miirti-Siva, miscalled Trimirti, the most striking sculp-
ture in the cave. It is situated in a recess, carved deep
into the interior of the rock. Excludmg the thickness
of the pilasters in front, which is about 2} fest, the
rvecess is 10} feet in depth. The pxlasters are 15} feeb'f
apart, but ingide them, the recess is 21 feet 6 inches in
width. In front of the pilasters stand (lvam'pzﬂmm«
door-keepers, The one to the spectator’s left is more
mutilated than the other and is 13§ feet high, the other
being 12§ feet in height. Both are remarkably well
carved and are shown in beautiful postures. Their
well-executed head-gears are decorated with a crescent
on either side. The dvarapale to our right has his left
arm placed on the head of an attendant, wearing a wig,
a necklace, and a belt. The door&:eepar on the other
gide has an attendant standing in a half-crouchmg
attitude, He has eyes and thick lips, and his tongue is
thrust out. In the corners of the opening, both in the
floor and in the lintel, are holes, apparently meant for
door-posts, and in the floor there is a groove used,
probably, for a screen or for a railing to keep off the
spoctators. 5
The well-proportioned three-faced bust, oaoupying
this recess, represents Siva in the form of Mahdfa or
the Bupreme Being. Tt is 17 feet 10 inches high from
above the base which messures 2} feet in hmght ‘!’ko
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orrespond txo ﬂw”th:en functmmoi thu‘
‘god, namiely, the creation, the protetion and the
deatrumox; of the universe. Trimirti 1 would be &
correct namé for this soulpfmxe if the term is taken in
thy. sense of ¢ tmple-form (tri==three and mirli=form
or ﬁgme) but not in that of the Trinity, or the Hindu
ag.}xepm«aptmg three different god}s namely, Brahmg,
Vlsﬁmm and Siva. The head-gear is no doubt done in '
the form. of futamukute, the characteristic of Siva as well
as of Brahma. But as Brahi is represented with four
faces, this bust cannot be his, Nor can we identify it
with Vishpu, for he wears a kiita and not a jaid-mukula.
Moreover the principal sculptures in the cave belong to
_the cult of Hiva. The bust, the ceatral figure in the
cave, must therefors naturally represent that dlwmty,
i.6., Siva,, The three functiona before mentioned, it is
to be rertembered, are attributed to three different gods
in Hindu mythology. The creation of the universe is
mmgned to Brahmi, its preservatmn, to Vishpn, and
the destruction, to ﬁwa To assign them all to one
divinity is a Védantic notion which recognises only
one god manifesting himself in different forms. The
Trimiirti, therefore, symbolises the oneness of God.
The three heads emanating from one and the same
body thus represent three different aspects of one and
thé same deity who can assume different forms snd
~names in aogordance with the functions he is per-
 foaing

‘Alunbhapandundoarﬁnglintha eave belong to the oult of
o e wﬂmtbammmbhhmp% 88 l::;m h;mu:&hst the
 pouees origl sontaines eu image of Brahmad an 4 the oaves
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-\»Mﬁw w& in lum d‘l thm aadn are unified, 'ﬂm o
~ ears of this face appeat to have been adomed with -
& faskhapatra or conoh-like ornament, now partly
~ broken. The hair amapm in very nm#ly curled ring-
lets from under the head-dress, which is very elaborate-
ly and tastefully ornamented with festoons or pearl
pendants. Above the temple is a large leaf, probably
that of a lotus, and higher up, at the junction of the head
with the central face, a lotus flower with a bud. The
lft hand has bangles on the wrist similar to those on
the two front hands, and holds a lotus,
We next come to a panel, which is marked G on ARDHANARI-
the plan. Here Siva is represented as Ardhaniriévars VA%4 Srva.

. or half-male end halffemale (Plate XIII). The
figure is 16 feet 9 inches high, with one of the four
hands on the male side leaning on the bull Nandin,
The head-dress consiste of a high tiara from which two

. heavy folds fall on the shoulder on the left or feraale
side, a crescent being shown on the right side. On the
left, the hair falls across the brow in & series of small and
neatly ourved ringlets, while on the right, there is a
line of knobs along the under-edge of the tiara.
The right ear is drawn down and has only one ring,
while the left has a jewel in the upper part and a large
ring in the lobe. The girdle passing ronnd the hips
is tied at the left side where the ends are shown

- hanging down. The male arms wear twisted but open
armlets and thick wristlets. The left or female arms
have broad armlets and a loug solid bracelet with thick
jewelled rings at the ends. The back pair of hands
of the figure is in a fair state of prenmmon, the right
hand holding & cobra and the left, a mirror. The
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i 1eft Bsnd, now broken, ssemn to have held s

lower part of the robe which hangs in folds over both
the feft arms. The front right arm, bent at the olbow,
resting on the hump of the bull Nandin, pmea on te
the left horn on which the hand rests, !

Besides Siva and Parvati, some other’ prmmpal
divinities of the Hindu pantheon are also carved on this
panel. At the left sicle near the back arm of the central
figure we see the four-armed Vishpu riding his for-
midable vehicle Garuda, the king of birds, whose left
wing is spread out. The lower left hand of Vishyuis
raised and holds a chakra or disens swung round the fore-
~ finger and the other hand seems to have rested on the

knee, Both the right hands are broken. Below is &
woman holding & chamara or fly-whisk in her right hand,
Her head-dress is carved with minute detail and has &
crescent on the left side. Her chignon seems to be
decked with flowers. She has large ear-rings and a triple
necklace, Two dwarfs are near her, The female
to her left is wearing the usual jewellery and caxries
in her left hand what appears to be the toilet-box
of Parvati. Between the Garuda and the central figure
is the bust of a femnale holding a flawer in her left hand ;
above this are two other figures, one of whom seems
. to be Varuna, miding on a makara or erocodile, his
vehicle, Behind Vishyu are a man and a woman, and
under them is & dwarf bolding a ch@mara or fly-whisk,
On the male side of Ardhandriévara sud on a level
with Vishnu are Indra and Brahmi. The latter is
shown sitting on a padmdsena or lotus-seat, supported
by five hasmsas or swans. Three of his faces are visible,
the fourth is supposed to be hidden behind the central
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oﬁhar olda avemlofghw ‘He is we»,xing ‘necldaces
and ornaments, as well as a robo that passes over =
his left shonlder and breast. = To his Joft y we see Indra oo
avata, the celestial elephant, whose head is well
. preserved. Indra holds the vajra or thunder-bolt in |
 his Jeft hand, and possibly an aikuda or goad in the right. -
Between Indra and Brahmi is a figure  with  a
chimara in each hand. Below it i8 to be seen a large
figure of Kirttikiya, the commander-in-chief of the
gbds holding a spear in the right hand and wearing
various ornaments and a high cap. Between this figure
and the bull Nandinis a woman with a fl-whisk
resting on her shoulder ; behind her we see a dwarf, and
a woman whose head is mutilated. . In the upper por-
‘tion, on each side of the central figire, divine mithunas
~ and pishis are to be seen. Some of them carry garlands
in their hands as offering to the great god Ardhani-
ridvara in whom the two creative powers of the universe,
the male and the female, ave seen unified. Siva the right
half, ropresents the a.ctive, and  Piarvati the left half,
the passive pnnc:ple in Nature, i
. Further east is 3 much damaged panel in the south Pinyart o m
wall of the east aisle, marked H on the plan, which ;t’m:og:a’ .
depicts Pérvati in a somewhat  sffectionatelv angry m_gx‘m“)
mood (Sanskrit mina) towards Siva, Both Siva and
- Parvati are seated together on & raised floor and are
adorned with the usual ornaments (Plate XIV). . Siva
hag four arms, pow broken, His face and the
halo are also damaged. He iz seated croselogged
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with bis leit leg resting horizentally on the floor, the
right leg being slightly rnised. The front left hand
placed firmly on the seat is still traceable, with its
bracelet, beside the left thigh. The front right hand
seems to have rested on the right thigh. Parvati is
seated to his left wearing a pendant tassel, now almost
gone, hanging on her bosora from a thick twisted
necklace guch as is seen in the panel representing her
marriage. Over the left arm and on the right thigh
and leg, portions of her garments may still be traced,
She appears in a half-sitting posture ; her right leg
bent at the knee rests horizontally on the floor. The
position of her left leg gives an ides of her being ready
to get down from the bull Nandin, seated directly below
her. Behind her right shoulder stands a female figure
with & fly-whisk in her right hand, wearing a crown-
like head-gear, ear-rings and necklaces and carvying
8 child, pessibly Skanda, in her lap. On Parvati's
left;, is another fernale attendant wearing the usnal orna-
ments, and farther off, a male figure, his right hand
near his breast and the left resting on the knot of his
robe. Behind the right shoulder of Siva is a female
athendant, a fly-whisk in her right hand ; and at his feet
the skeleton form of the headless image of his faithful
attendant Bhringi. Behind him is to be seen a tall
figure with a high head-dress, ear-rings, necklace and &
long robe covering the left arm down to the wrist. ' At
the foot of this figure, in a recess behind the pilaster,
stands & dwarf, who is 3 feet in height and has his arms
oroased,

The panel is badly mutilated in the lower portion,
i.¢., beneath the platform on which Siva and Parvati
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" out with certsinty, To the left of the bull Nandin
is s fat dwarf wearing a wig. Below him are two

animal figures, probably monkeys. How the left side
was filled ennnot now be determined. The rock over
the head of Siva and Pirvati is csrved into patterns

resembling irregular frets on an uneven surface, possibly
to represent the rocks of Kailisa. At the top of each
side are the usual mithunas mpremntmg apsaras and
gandharvas or celestial musicians. Some of the male
figures have curly wigs. An emaciated ascetic to the
right holds a hasket in his left hand and seems to scatter
flowers with the right hand. A little above the head of
Siva, towards the left, a seotion of what seems to be a
bell is to be seen. Possibly this also is a symbol for
a ltiga shrine, like the one seen in the panel representing
Siva as killing the demon Andhaka,

Next, we proceed to the east wing. Descending by East wiva o¥

2 neat flight of steps, each 10 feet 10 inches wide, we
reach & spacious court measuring 55 feet in width.
This eourt must originally have had to the north side
an opening, now filled to a considerable height with
earth ond stone thrown there when the court was
tleared several years ago. In the middle of the court
there is a civeular platform, 16} feet in diameter and
2 or 3 inches in height, which lies directly in front
of the Siva shrine in the wing. Apparently it was
intended for the {igure of Nandin which is now missing.
To the south of the courtyard is a rock temple ou a
panelled basement messuring 84 feet in height. The
bassment is supported by a low platforin, 2 feet 4
inches high., The three oourses of hewn stone now
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placed on the basement, seem %0 be of modern erigin.

The fagade is about 50 feet in length. On each side of
the steps leading to the temple is a leogryph sitting on its
haunches with the fore-paw raised. The head of the
one on the west side is damaged. Whether these fwo
statues are occupying their original places or were
brought from outside cannot be stated definitely.

A flight of steps leads to a mandapa, marked I on
the plan, 68 feet 4 inches long and 24 feet 2 inches wide,
which is flanked on each of the east and west sides by
chambers, marked J and K on the plan. At the back
is & linga shrine which hes a pradakshindg-patha or
circumambulatory passage, varying from 8 feet 4 inches
to 8 feet 9 inches in width, Five low steps and a
threshold lead into the sanctuary, marked L on the plan,
measuring 13 feet 10 inches wide and 16 feet 1 inch
deep., Within is enshrined a linga 2 feet b inches in
diameter, inserted into a védi or altar measuring 9 feet
b inches gquare. This stands in the middle of the floox
and is provided with a gargoyle shaped like the mouth
of a tiger. The door of the sanctuary is now damaged,
but the fagade preserves the neat carving; the beauti-
ful frieze running over the pilasters, and the crenellated
moulding are still unimpaired.

On either side of the passage is a gigantic statue of
& dvdrapdla or warder with attendants. The statue
near the east end is now much dilapidated. The one
on the opposite side, that is, to the west of the portico,
has four arms and a third eye on the fore-head. His
headgear is tied in the ja/dmikula fashion and his mous-
taches are very promivent, He has thick lips. His
nose is damaged, A twisting snake seems tied in his



tant and holds a snake, Above, on each side of
 heall, is a fab ﬂymg figure, probably of & celestial.

Going in the way of pradakshing or clockwiu
ound the circumambulatory path, a rwtangular chapel
measuring 10 feet 10 inches by 25 feet is to be'seen at
 the eastern end of the ante-chamber. In front of it
are two pxﬂnrs and two pilasters, each measuring 10
feet 5} inches in height. 'These are of the same type
as the pillars in the main cave, though their capit,ais
are not fluted. One pillar is broken and the othi
almost gone. Above there is an entablature of sunk
- panels, meaaurmg about 11} inches square. The
. mortices in the bases and the tops of the pillars show
 that there must have been a railing, with a door, in
the centre of the entrance to the chapel. As the floor
of the mandapa is low steps are provided to give
easy access to the chapel.

i

The chapel contains several sculptures of good
workmanship now soiled by smoke and damaged by
‘rough handling. On the south side is a large figure of
 Gandda with the rat, his vehicle, carved near the left
knee. To his right is a squatting figure whose head
_ geems to rest on the knee. There is also another figure
‘holding a cobra. Above the head of Ganéés a flying
souple or mithuna is seen on each side.

. At the northern end of the chapel is a Bta,ndmg figure,
‘probably_of Siva, holding a tribila or trident, his left

ﬁaml m brokan oﬁ but ﬁha back (mo i ,
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hand resting on thie defaced figuge of a gana or attendaut.

Braluna is sitting to the right on a lotus, supported by
swaps, Behind him is a monkey-faced dwarf and
above, three figures, two of whom, & male and a female,

bold offerings in their hands. On the left of Siva is

Vishpu, mounted on his vehicle Garuda and holding
his mace in one of his right hands. He holds his chakra
or discus in one of his left hands and the Sankka or
conch 19 the other. A male figure, below, holds the
stalk of a lotns in the left hand, Between this figure
and that of Siva is a female holding a fly-whisk in her
hand.

The western wall, facing the entrance, has some ten
figures carved on it. Of these, the one at the north end
represents Gaudda. Next to it is & much defaced
male figure, probably of Virabhadra. The remaining
eight are female figures, all badly mutilated. They
represent the Mitrikas or Divine Mothers who are the
Saktis (energies or wives) of the several gods in the
Hindu pantheon. Their names are (1) Brihmi, the
sakti of Brahmoa, (2) Mahéévari, the Sekti of Mahs§vara
ot Sive, (3) Vaishpavi, the fakti of Vishpu, (4)
Kaumiri, the fakii of Kumara, (b) Aindri, the
Saktt. of TIndra, (6) Varahi, the Sakti of Variha,
(7) Narasirhhi, the Jakts of Narasixhha, and (8)
Chimunda, a terrific form of Durga. All have aureoles
round their heads. Some carry children, others have
them by their sides. Hach has beside her a pole or
staff surmounted by her ensign, such as a swan, a
peacock, efc. The swan is the emblem and vehicle of
Braba! or Brabméni, the peacock of Kaumari, and so
on. Their vikanas or vehicles are the same as those
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 Mitrikis, according to the Mirkandiya-Purina, were
. the $akiis or energies of the principal divinities, who'

- came to attend on Durgi when she was about to kill

the demon Raktabija in the fight against the demons

Suriibha and Niéurabha.

Over these sculptures an architrave is to be seen

which is 2 feet 10 inches deep. It consists of three plain
parts of which the upper is divided into six and the lower
into five spaces by various designs or ornaments such
a8 are found in the caves at Ajantd or Kirls, though
they differ from them in having a fantastic face which
is technically termed Airtimukha (i, the face of
fame). There is a sunken frieze between these patts,
eight inches broad, which still retains the mineral
colours with which it was originally painted.

'The chapel on the opposite side is plain, its floor EASTRRN
being sunk a few inches below the level of the plinth, CHATEL.

It measures 27 feet 7 inches by 11 feet 7.inches and has
two pillars in front. Water, oozing through the
rock above, collects and moetly remains inside the
chapel during the dry season. Tradition says that on
the night of the Mahahivaratri, the water of the Ganges
comes through the roof of this chapel. On that occagion
the people of the Island and those from surrounding
places flock to it to enjoy the benefit of this miracle
and to attend the fair then held,

Returning to the Main Cave, and proceeding towards Rivaxa vyvree
the north of the eastern aisle, we find a compartment Kamaiss,

(marked M on the plan), depicting Ravana attempting
to uproot Kailisa, the sacred residence of Siva (Plate



~ wrested from him his wvimana or celestial car

men in the Pumms ] L
Réivana conquered Kubem, bhe god of wealt

Pushpaka. While he was flying on it near Kailas

it suddenly stopped and could pmceed no furthezt i
Not understanding. what was the matter, Ravana

looked down and saw a dark coloured dwarf nameﬂ

Nandiévara, who told him that he could not contmm‘ ; "

his journey that way as Siva was sporting there and had
made it inaccessible to everyone, On hearing this

Réavapa was very much annoyed, and laughing con-

temptuously at his ugly appearance and his monkey

face enquired of Nandiévara as to who that Siva was,

Incensed at this insult Nandiévara oursed Ra,vmm
declaring that he and his race would be destroyed by
the very monkeys towards whom he had shown so much
eontempt. Révapa retorted by saying that he would
uproot the mountain and throw it out of hig path.

Then, putting his arms underneath, he lifted it off the
earth. Parvati, terrified at the sudden upheaval,

cl\ing to Siva, who pressed the mountain down with
the foe of his left foot, crushing the arms of Ravans.

Thereupon the latter wept: bitterly and gave a tremen- *
dous roar that shock the whole world,  His gmz\dfa.that, i

Pulastya, ceme and exhorted him to praise Siva.
Ravana, whose pride was humbled, followed his advioce

aud praised the deity who was moved by I.ua prayers

and released him,

Reverting to the study of the soulptures, we see Siva
and Parvati seated together on the Kaildss mountain.
Sitva’s third eye is clearly marked as are also his lazge
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0 figure seems to hm had m&h* arms,

- less ‘broken. Two of them rest on the

: hnnda of attendants, as if the god were trying to steady

himself at the sudden shaking of the mountain, - One of
bis right hands holds the trisla or trident, of which the
- headis still intact. Parvatiis sitting on the right side
~ but her figure is badly mutilated. = On each side of the
© compartment is a large figure somewhat resembling the
4 doorkeepers round the linga shrine in the cave, but
. with a protuberance above the brows. The figure on
. the west gide with a prominently carved forehead is
- marked by snakes emanating from behind his left
shoulder. To the left of Siva are several ﬁgures, all
* more or less defaced.  In front, near his foot, is Bhring,
easily dmtmgmahed by his skeleton form. To the left of
B]mngl, in front of the large figure behind the pilaster,
is Glanééa. Below this group is the ten-headed demon

Ravana, a sword stuck in his waist-band and his back
turned towards the spectator. His ten heads are obli-
terated, and only a few of his twenty arms are traceable.
Numerous figures are to be seen above Siva ; to his left
i Vishypu riding hig vehicle Garuda, and a tiger, the
‘. wehicle of Parvati, crouches in the recess close
by. j
The next panel (marked N on the plan) 18 the last of Arva ae
the scries of the principal seulptures in the Main Cave, Laxentis.
and ocoupies the recess at the eastern end of the main
entrance to the north. Here Siva sits cross-legged on a
padmasana or lotus seat (Plate XVI). The stalk of the
lotus forming the seat is held by two Niga figures
~ visible to their waists. The head-gear of Siva is *

slaborate and hir bead is surrownded by the wewal
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The fme, now much damgeﬂ bem 4 ym
contemplative axpresmon The arms are broken at the
shoulders and it is difficult to say anything definite

about them. It is fo be regretted that a somewhat
_ similar figure in the northern wall of the mandapa
in the western wing of the cave is also similarly
damaged, otherwise the identification of the sculpture
would have been certain. Conrparison, however, with a
similar sculpture in the Dumar Lend at Ellora would
show that there must have been a club in one of the
deity’s hands, possibly the left. If this assumption
i8 correct, we may recognise in this figure a representa-
tion of Lekulida, who, according to the Purinas,
was the last (28th) incarnation of Siva. Flying abeve
the central figure are groups of celestials. At the
right upper corner of the sculpture is the figure of
Brahmi seated on his vehicle, the swan, with Indra
on the elephant Airivata shown below him. The
lower portion of the sculpture is occupied by several
figures, one of which seems to represent Siirys or the
Sun-god holding a lotus in each of the two hauds,
To the left of Siva is a plantain tree with three leaves
expanded and the central germ rolled up. Under
his left knee is what appears to be a sun-lower. On
cach side of the central figure we see a female with a
fly-whisk. At the back of each of these attendants
another female is seen, but so defaced that only the
outlives can be distinguished. Below, on both sides
of the plantain tree, are two mutilated figures. Over
the plantain tree Vishyu rides Garuds with ourly hair :
the faces of both are obliterated. Above Vishou is a
figure riding a horse whose head and forelegs are broken,
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pain twg TFrom the aceounts of
it would appear tluw the-‘\,,g.

originally pumt«e& &xﬁw colours to anhance msf ‘
- beauty. De Couto, who noticed the caves in 1603, says
‘that the whole interior, *the pillars, the figures and
© everything else had formerly been covered with a coab
o limib med with bitumen and other corpositions
that‘*ma@e it very Imght and heautiful’. This colouring
~ made the figures not only beautiful ‘ but their features
- and workmanship could be very distinetly perceived so
that neither in silver nor in wax could such figures be
‘engraved with greater nicety, fineness or perfection.’
~ Grose (1750) was very much attracted by the beanty
and freshness of the colouring of some of the paintings
round the cornices. Rrskine (1813) mentions several
~ concentric circles with figures in the roof of the main
_enfrance, In 1835 the remains of some paintings
_ were still observable, which seemed to have originally
‘been red, but had in some places faded to a purple
 blue. As has been noted, patches of this coloured
; mtmg are still preserved on the ceiling in the west
portieo and also in the Matriki chapel in the east wing.
How these cave temples looked in ancient days when
~ they were bright with such decorations only those can
teahse Vrhu know the grandeur of the Ajanta paintings.




Caves I1-V.

| OHAPTER VI

Suatrzr Caves
Having visited the principal cave, we now come to

the lesser caves of the Island, including those on the
eastern hill. They are six in number. Four of them

~ lie on the western and two on the eastern hill. The

accompanying photograph (Plate XVII) is meant to
give an idea of the former as seen from the opposite
hill.

A short walk of abont one furlong from the Main
Cave towards the east brings us to Cave II, which does
not appear to have ever been completed. It has &
portico supported by four square pillars, and two un-
finished cells, Sometime ago it was cleared along with
both of its water-cisterns,

Cave III on the same level as the Main Cave and
facing B, N. E. is a short distance away. Its extreme
length is about 109} feet, inclusive of the chapel at
the north end. The entrance iz blocked by débris,
which has been partly cleared, and the interior is much
daraged by the water which collects inside the cave.
The front was supported by six pillars and two pilasters
with decornted shafts and capitals resting on square
bases, These pillars ‘have now fallen, but t@e
pilaster on the right side with a mrt of the cornice
remains. The mandapa or portico is internally 79 feet
in length and 32 feet in breadth. The floor of the
chapel at the north end of this mandapa is raised to a

66
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2 higrght of + feetf above the pomco.‘ Four octagonal
columns and two pilasters originally supported the roof.
- The chapel is plain on the mmde and measures roughly
. 80 feet by 22 feet,
A small chamber meaawnmg 15 feet 9 mohes by 16
feet b inches is noar the chapel. Usually water lies in it
to o depth of several inches even in the dry season.
The walls of the next chamber, which formed the sanc-
~ tuary, are of different dimensions. The ore ab the back
 measures 22 feet and that in the front, 20 feet 9 inches.
. The southern and the northern walls are respectively
. about 21 feet and 22 feet 4 inches in length. Three
feet from the wall, opposite the entrance, stands a low
- véds or altar, T feet 4 inches square.  On either side of the
_ entrance to the shrine is a dvarapdla or door-keeper
crudely carved but with a fine leogryph above, and
over it, & divine mithuna flying in the air. Though
< these fignres are badly mutilated owing to the action
of water yet the frieze and the jambs still preserve
their original carving. In the centre of the lintel is a
_male figure with six arms, seated on a raised platform.,
To his left is another male figure, and a erocodile is on
each side of this group. The third chamber at the
southern end is plain and of the same measurements as
the one at the northern end.
Still farther to the south of the Main Cave, is Cave
IV which faces east and is even more dilapidated than
the preceding one,  The mandapa or portico is about 49
feet 6 inches long. At each end of the portico is a chapel
originally supported in front by two pillars and two
rs. 'The one at the north end is 23 feet 9 inches
by 17 feet 4 inches and has a cell at the back which
72




1 mem‘res‘ 14 feet by 16 feet 4m(aheaappwmnmoly
The cell on the west side measures 13 feet 6 inches in

front and 14 feet 9 inches ab the back, the depth being |

~about 163 fest. The chapel ab the south end measures |

91 feet 6 inches by 17 feet 4 inches and has a cell at the

back which is 16 feet 7 inches long by 15 feet 10 inches

deep. A shrine with two side chambers lies behind the .
portico. The door of the shrine is 4 feet 9 inches wide -
and has on each side of it large dvdrapilas or warders |
leaning on dwarfs with two flying figures over their |
heads. The sanctum measures 19 feet 10 inches by 18 |

”

foet 10 inches internally and has a low pitha or altar,

6 feet 11 inches square, containing @ lisge measuring

98 inches in diameter. Tach of the two side chambers

measures 15 feet square and has doors with projecting

pilasters and ornamental pediments. The horse-shoe
ornament repeated several times in the carving of thé
doors is the principal decorative feature.

A little lower down the hill is Cave V, only partially
cleared. The entrance is almost blocked with débris

and the plain square cut pillars are the only objects to -

be noticed inside,

Retracing our steps to cross the ravine and ascend-

ing the opposite hill to a height of about a hundred feet

above the level of the Main Cave, we reach the sixth
Cave (Plate XVIII). It has a portico facing W. N. W,
and measuring 78 feet 6 inches long and 27 feet 4 inches
wide at the north end and 25 feet 7 inchea at the south.
There are three chambers at the back and a piece of level
ground in front. The portico has four pillars and two

pilasters which measure 8 feet b inches in height and

are about 2 feet square at the base. Two of them are
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hm a door T feet 11 inches high and about 4 foet
‘wide, having well cut pilasters and a frieze. It has two
teps, ‘one of which is semi-cireular and has a mutilated
ad of a lion on each side. The other step, measur-
ng 74 feet, has a low threshold in front. The
 shrine is almost square, each side measuring nearly 15
foet 7 inches mternally. To the back wall is attached an
altar, 4 feet B inches long, 3 feet 5 inches wide and 3
feet 4 inohes high, 1t is neatly moulded and stands on a
-~ low platform, T feet 24 inches by 8 feet 104 inches.
. There is a gargoyle or water-spout to the north of it.
 Ite top is bollow, the cavity being 17 inches long and 6
5 imsiws wids, but no linga or any other image is fixed in ib,
. The cave, ag has already been noted, was used as a
| Uhristian ehurch when it was in the possession of tho
3 Fﬁrﬁu ase, : :
ol Abmxt 150 yards north of this cave is a small exca-
vation with three partitions or cells.  Apparently it was
: rwt completed and there is nothing remarkable about 16,

 Farther on towards the north-east and under the s
_summit of the hill, are three wells out in the rock, with m'rmvm}ma. i

: opemnga whleh measure about 2} feet square. . Near







. APPENDIX.
Iuthnfamguing pugua a!l the pﬂnmpal uéulpmren cﬁ: scenes i
catved in the caves of Elephanta have been desoribed. Some
iconographical notes about the divinities represented in the

. study. That the soulplyires of theso caves are connected with
' the Hindu pantheon of the ‘epica’ and nob of the Vedas need
i nog beéﬁmpﬁwaef ised. The Hindus since the Vedic age recognise
* threo main gods, namely, Brahmi the Creator, Vishpu the Pre- .
. server, and Siva the Destroyer. =~ Other gods, including Indra
. who is called Dévarija or king of the gods, and Siirys are
~ eubordinate to them. Even in this triad Vishuu is considered
to be. the chief. Aceording to the Padma-Purdpa, Brahwd,
* a8 & result of the curse pronounced on him by his wife, Savitri,
because of his ignoring her at the time of the sacrificial initiation
or dikshd and of hig putting Giyatrlin her place, has no following,
o much so that temples exolusively dedicated to his worship
_ are extremely rare, though his image is often scen in the temples
‘of other gods. It would appear that * the two deities Vishpu
and Siva gradually absorbed the spoecial attributes of Brahma,
who a8 the chief divinity of a sect ceased to claim many votaries
for two reasons : first because, ns a symbol of prayer, he web
“held o be present in all worship : secondly bovause, as & sy
. hol of creation, his special work in the copmos was finished and
‘ho ocould no longer be moved by prayer’. This view would
resolve Hinduism into two main sects, namely, Vaishpavism
and Saivism, the former recognising Visbpu und the latter,
\ Siva as the chief God. The Sauras or the devotees of irya,
. the Bun-god, are included amongst the former, and the Saktas
_or the worshippers of Sakti, in the latter. Skt or Divine
e ?ﬁsrgy is unified in Pacrvati or Durgd, the consert of
Siva.  Durgh has various aspects or forms in which she is
. worehi by the Saktas., Mahishisuramarddini or the
. wanguisher of the Mahisha or Bufialo-demon is one of her
‘principal forms and is depicted in some of the senlptures in
~ the Main Oave. All the Brihmanical gods are supposed to
. have their respective Jaktis named after them, but Parvati
~or Durgd is the chief and represents all the Suktis, who
A L 01 )

excnvations are here apponded with a view to facilitate {urther o



L . Iohta-divald us sapremo and as the only fulfiller

. Kathenotheism is sometimes applied

~ God’ is & development of such ideas,

Gonsiddersd to be har

 Parvati is the left half of Siva ;3
. hand with that of Siva, W
_ Phe true worshipper of a divinity has to look upon the

of prayers.

~ Thns each deity bocomes suprenie und may be rogorded as a
© symbol or manifostation of all the powers of the Ouno Supreme

| God. 1t is begause of such idens that the tetm Henotheism or
‘ iod to the religious belief of the
 Hindus. The Vediutic conception embedied in the maxim Ekam-
 iv-advitiyem Brahma, mepning *there is only one unrivalled
- Only the ohief characteristies of the main divinities connected
| with the sculptures in tho caves of Elephanta are mentioned

below.  For fuller details some work on Hindu mythology o

_ should bo consulted. The names of these gods ato given kere in
alphabeticalorder, © 0 L0 .
 Agni is the god of fire. - He rides a ram, has two faces, three

logs apd seven wrms, holding varions weapons, Svdbd and
 Bvadhd are the names of his wives and are also used as excly-
- mations for making oblations to gods and manes respectively.
- Asura in the Peirdnas is o genorel name for the enemics of
- the gods. Sl G e e
~ Brahmd has four heads and as m; arms.  Ho may bo re-
_ presented as standing, or as seated on & humsa (swan) or o Jotus.
On his chest he bas a yajidpavite or sacred thread. His hands
~may carry the following embloms :—-(1) akshomald or rosary,
(2) kiiroha, i.e., o handful of kuda grass, (3) bamandaln or gourd,

i (4) érucha, i.e., a largo wooden ladle, (5) éruva, .e., o stanll sacri-

ficial ladle and (6) the djyasthali, i.c., & vessel for holding olarified
butter, Two of his hands may be shown in the abhaya (seourity.
imparting) and the varada (boon-giving) postures, He may be
_ representod as seated in a chariot drawn by soven swans,
At times the four Vedas and the djyasthili are shown in the
front, and rishis around him. Sometimes Lo i8 reprosented with
only two arms instead of four, the right arm being bent with the
palm turned upwerds, L SRl

. Dalbsha, the son of Brahm&,fis one of the progenitars of the
human race.  He had twenty-four faic daughters, personi-



“Zfientions of domestio virtues. Of them Sati, personificstion of
- truth, selected the uncouth ascetio Siva for her husband and
 thus incurred the displeasure of Dakeha, The latter once cele-
. brated a great sucrifice, but invited neither Siva, his son-in-law,
- nor Sati, his own daughter. Sati, however, went to the sacrifice
of her own accord, and was much insulted.  She thereupon threw
 herself into the fire and perished. Siva hearing this was angry
. and, ﬁi;ig to the sacrifice, completely destroyed it.  He pursucd
- Dakieha and decapitated him, but afterwards restored him to life.
Thenceforward Daksha acknowledged his supromacy, Accord-
ing to another account, Siva, on hearing of the incident, pulled
off & hair from his head in great anger and dashed it against the
. gronnd. A powerful demon arose who, being ordercd by. Siva,
| went to the sacrifioe and complately destroyed it cutting off the
head of Daksha at the same time. ' This denion is consequently
rogarded 85 an incarnation of Siva and is known by the newe

Durgi—Bee bolow under Phrvati.

(Fandda, the god of success and wisdom, is the elder son
of Biva and Parvati, He hes the head of an clephant, and a
mouge for his vehjcle. He may be shown standing or seated,
. with two, four or more hands, holding an ankude (goad), a
vessel of sweets and other atbyibutes.

Garuda, the son of Kesyaps by his wife Vinatd, is the king
of birds, and the implaogu{;le enemy of serpents. He is the
vihana or vehicle of Vishnu. -
 Indra is thelking of gods, holds the wajra or thunder-bolt,

in his hand and rides an elephant called Airdvata.
Adndri or Tndriini is Indra’s wife or dekti whose emblems are
~ mimilar to those of her husband,

- Kumilra or Karttikdya, the second son of Siva, is the god
of wor and the commander-in.chief of the gods. Usually
he is represented with six faces, hig cognizance being  the
pesccok and the long dalti or spear in his hand.  He is one of the

 chiof agents of Siva's destructive power and his vihana or vehicle,
: ﬁ;ﬁ peacock, s an appropriste emblem for the pride and pomp
of war, S ‘
~ Witrikis or Divine Mothers, seven or eight'in number, are
the representations of the energies of the prineipal gods of the
Hindu pantheon. They are Brahmi, MahSévari, Aindsi or

‘of dbMu
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o lodidn, Vardhi, Vaishnavi, Kauméri, Chimundd and Nira-
_ #imhi,  Sometimes Nairasimhi is left out and Chavohika is put in
 her stead. By means of their respective vehioles or cognizances
~ they can be easily identified, According to the M wkandiya-
Purdna (Devi-Mahitmyam, X, 48), they are only the different
forms or aspects of Durgd. Sometimes only seven of these
goddesses are shown, Charchiké snd Nirasifahi being left qut,
Biva is one of the threo principal gods. He is espeoially the
destroyer. . In the Vedss, he is known as Rudra, ¢ the Terrible ',
bat in the opics he iy usually called Siva, ‘the Auspicious
one’. His proforential worship developed in the epic poriod.
He coatrols creation and the lings or phallus is his symbol,
- One of his forms is Ardheniiiévara, half-male and balf-forale,
symbolising the unity of the generative principles. He has
thres ayes, one of which is in the forehead. They represent his
view of the three divisions of time, the past, the present and the
. future, while the crescent, above the central oye, marks the
measure of time by months ; a serpent round’ hig neck, the
measure of years ; and the neo{zbllwa of skulls and gerpents about
his person, the perpetusl rovolution of ages as woll as the sudees-
#ive extinotion and generation of the races of mankind, His
thickly matted hair is coiled about his forehead  On his head
he bears the Ganges, and is consequently called Gangidhars.
His dark blue throat is due to the deadly poison he swallowed to
saye the world when the gods chmmed the ocean fo obtain
amyito. or the nectar of immortality. He wears the skin of an
elephant and holds in his hand a tridila or trident, his principal
. weapon. He carries & kind of drum called damaru, holds a
. deer in one of Lis hands, and rides a bull callod Nandin generally
shown in front of his shrine or image. He married twice. His
 first wifo Bati committed suicide on being insulted by her father
Daksha. 8he was reborn as Pirvati the daughter of EHimalaya,
the Kking of mountains, and through severe penance ro-
 obtained Siva for her hushand. In this form she is known by
geveral nawmes such as Durgd, Kali, Uma, Gauri, Bhavini, efe.,
- and is the chief object of worship with the Saktas, who adore
Sakti or Divine Energy as the Supreme Being. :

Siva is also worshipped 8.4 great asoetic and is ssid to have
reduced Kama, the god of love, to ashes by a glance from
his contral eye, becanse Kama attempted to creste in him
passion for Parvati whilst he was engaged in meditation. As
~ bhe desiroyer of the universe he is said to have burnt the whole



of the

. semo

 world wwmmvheguda, including Brahmé and Vishou, and
' rubbed the ashes thus produced upon his body. The use of
. ashes by hig ‘Wﬁrslﬁ%‘gers' is connected with this myth. The

legend that Siva, on his way to destroy the demon Tripura, lot

 fall tears of rage which grow into berries called rudriksha (=the
| eye foRudru’glg&’vﬁ rise 1o the nse of rozaries of these beads by the
' Wﬁmlnpﬁe

3%

18 of Siva. Kailasa, one of the loftiest northern peaks
the Himalayas, is considered to be the favourite abode or
heaven of Sivae. :

~ Siieya is the sun god usually representod as holding lotus

. flowers in his hands and sitting in a chariot deawn by soven

! horses. Aruna the younger brother of Garuda is his charioteer.

Trim@rti—It is the symbolical representation of the uni-

' foation of the three principal-gods of the Hindu pantheon,

- namely, Brahmé, Vishnu and Sive, who, according to the mono-
. theistic conception, are the hypostases of one and the same
- Bupreme Soul (Paramdiman).

Varuna in later mythology is the god of the oveasn and of

. tho western quarter. He is represenf®éowith a noose in his

hand and as riding a crocodile. i
Virabhadra is the powerful attendant of Siva. See under
Daksha. j
Vishru, the principal god in the Hindu Trinity, is differently
rapresented in difierent places. He is usually shown seated on
his vohicle Garuda. He hae on his breast a poouliar mark
called Srivatsa and holds in his four hands, the chakra
or discus “called  Sudarfana, the gadd or mace named
| Kaumbdaki, & padma or lotus, and the #ankha or conch named
Paschajanya.
. Yama is the god of death who holds a stout stafl or dandae
in his hand and rides a buffalo.



: Arohztﬁwé -wfi.'lw baum or lowm ok thv; anw
- which rests lmmedmtely on the aolumn el

i Odm&mMouldad profwbmn mmﬁng "h« patt to w it ‘
Eatablature.~The portiou of bhe wbuw bnppomd by ther
columns and consisting of the am”lnfmve, frieze andl cornice.

i . Prieze.~~The part of the entablature Agmg between the architrave
. and cornice and enriched with gumx or otlm armmnw

. Gapas.—Attendants of Siva.
”Gandmrmv.-—-«(,alemal mumiws.

. Hinaytng,—See andor Mahdydna,

Jatdmukita.—Head-goar ﬁomned by the bwmbﬂ ol m&ttad hair il
©into a tall cap,
Kirifamulupa.~A conioal cap sometimes endmg inan ammnb i

~ed top earrying a central pointed knob. Covered with
 jewelled bands round the top ss well “ me botwm. n is
. - worn exclusively by Vishnn., :
I{Mm uhha.~Literally means * the face of fnme but 18 uaed to ik
. mignify o conventional soulptuml dnsign which is charac-
terised by & grinning face. G
Mahd&hdmta.»—l!m groat Sanskrib pio of Indw, tho theme o
which is the war botwoen the sons of Dhritariiehtra and the
‘sons of Pandu, It consists of eighteen books md ia‘x
o cmmmnnly attributed to the sage Vydsa, ‘
Mahdsivaratri.—A great festival of the wamhipm oi Hivn i

~ which falls on the 14th day of the dark fatttughb of ﬁ!m .
 month of Magha, i.e., Janvary-Februdry. o
Mahayana (==Great Vohicls) is a later phase of Buddhwm, tfm; A

catlier o the orviginal form being known as Hinaydna
(=Little or Humble Vehicle). These names originated
with the Neo-Buddhists who extolled their own “ehura
88 maM or Gm,t and mm,a u:e other one imd, Humb!e 6




g § b
) dootrine requived monustia disciph
hich di to the laity. Makdyana became more
ular, for it was more akin to Brabmanism. Mah@yénism
I ! .“‘gmbhiﬁaﬁm oetrine with a theistio tinge, in which
the Buddhs takes the place of the personified Brahman of
- the Védinta”. Tt recognises Buddhas and the cult of
. Bodhisattvas (Beings destined to become Buddhas) and
© mllows  pompous ceremonies and the worship of images

which do not appeal to a Hinaydnist, who holds that
' Buddhs has attained Nervdna and canpot be  wor-
: [shi;ﬁd gonsequently. It is owing to this beliel that
 we do not find images of Buddha in the early sculpture.
. The Mah&ydnist would worship the ‘ Primordial’
Buddha and the Bodhisattvas, bis attendants, in the
. reprosentations. With the growth of this dotirine the
i n of difference between the Hindos and the
‘Buddhists gradually faded almost enfively away. This
infusion led to another type of  theology, wviz, the
Téntric torm of worship in which God is worshipped sith
his Sakii and which was the chief cause of the decline of
Buddhism in India. Both these phases, i.e., Mahd)dana
and Hinaydma spread in India and abroad. 1In Ceyion,
Buwrma, Siam and Cambodia it is the Hinayina form
that is professed. In Kores, China and Japan both
exist, the Mahdydna predominating, while the “Buddhism
of Nepal, Tibet and = Mongolia is the Makdydna with
& oonsiderable infusion of Tantrie ideals.

. Mudr@.—Pose of hand.

| Naga.—~A somi-divine being having the head of & man and the

{ mﬂlof 8 serpent, inhabiting pdidla’ ov the nether regions,

| Padmisana.~—A lotas seat or s kind of sitting posture in which

bhe logs are crossed and the hands are placed in the lap with

v the palws turned upwards. '

 Pradakshind.—A ceremonial act performed by walking round a
= saored edifice, object or person from left to right or clock-
wise, ‘

Purlinas.—18 sacred works or epics supposed to have been
composed by Vydsa. Their names are:—(1) dgwi, (2)
Bhagavata, (3) Bhavishyat, (4) Brahma, (5) Brahménda,
(6) Brahmavaivartta, (7) Garuda, (8) Kirma, (9) Linga,
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