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. The 1llustrat10ns‘ presented in this book have been selected from dlﬁ“erent sources as typical

of Indian tradltlonal des1gns and motifs. In spite of their vartety and complexnty, an unerrmg

'thlead of contmulty, growing out of the mncr logic and dynamlsm of the people from region

to region, connects these elements These desxgnb and mot1fs may be a great source of i ingpi-
ration to the designer-artist who can take full advantage of them. = All such designs have a
special Indmn quality and the designer-artist should be at home with them—and through them,

with the treasures of India. . Our principal aim in presenting them in book form is to offer a

~ glimpse into the rich store of Indian decorative art,. R R

1 wish to éxpress my thanks to Mr. N. R. Gopalakrishnan and to Mr. Gouri Ghose for their

cooperation and particularly to the three artists, Miss Arati Roy, Mr. Indu Bhusan Gupta

and Mr. Sushil Das, for the copy work. 1 am also grateful to Dr. Verrier Elwin and Messrs.

Oxford UmVer‘nty Press for the permission to reproduce the tnbal decorations in the last

‘tour plates of the book.
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RT is apphed e, - India which has had a rich
; and varied existence for thousands of years has
fnatura]ly come to inherit a unique art tradition.

~being recognized as worthy of ‘study and appreciation.

~ Universal in character it has at- the same time its
own well defined features, influencing and bemg
mﬂuenced by other forms of art.

Indian decorative art as a special subject of study
“ has not yet been taken up seriously although random
| ‘references to it in many of the books and treatises
1n\{lt‘e‘ more attention to it. Decoration is part of
- ahyfobja,ect of art and as such is discussed often along
~ with its integral quality.“ A separate study is warrant-
/ ‘;‘i‘eda« ‘because of its adaptability for modern applica-
. don.! ‘Modern designing in India is a recent trend
V_and with a growing appreciation of its values,
desxgners are apt to look back to traditional forms

*Indxan art in its dxstmcnve form is now increasingly

. on the broader subject of Indian art have served to

INTRODUCTION

and to contempbrary developments for their
inspiration and sustenance with equal measure.
To help such designers (and others interested
in the ° subject) this
attempted

modest publication is

In application of designs, the artists of old seldom
lost their sense of proportion and balance and the
main theme of the work was never lost sight of in
the exuberance of decoration.
lowed as a later phenomenon,

Degeneration fol-

Indian art in general, no doubt, provides an ade-
quate material for the study of decorative arts.
But it is in the actual articles of daily use or other
ancillary objects that the designs and motifs are
so well preserved and handed down from generation
to generation.. A study of Indian art from a
purely aesthe’ti‘c' point of view will reveal that
over a wide field, in the artistic sensibility




of 'the people there is a surprising continuity from

one epoch to another. The basic continuity is

achieved not at the sacrifice of ﬂe‘ubnhty of forms :

and designs. On the other hand, the popular
standard of taste has been maintained throughout
because of the scope for such transformation and

change. This continuity is however not like that of a

stagnant pool. So long as the craftsman functioned
and he set his personal seal on the things he produced,
there was no risk of any violent change in their
appeal nor was there any sudden break with the past.

“Art was conditioned by the function of the craft

~ object which in turn guided the life movement of

In other
words, decoration was part of function; it grew from

the people in any given surrounding.

within and was seldom imposed externally. Artistic
skill was not acquired, but inborn; art and life
went hand in hand for they were never thought of
separately. As life was conditioned by religion,
customs and codes, so too were arts and crafts.
Conflict could not arise because an alternative
social structure did not present itself-——until the
industrial age. The revolutionary change brought

about by industrialization could not be an easy

~ anonymity. When productlon in Iarge scale be@amaa“,f{ ,f}

took his place falled to gmde populark sen
bxhty or to produce any a,csthatm standard In

touch, the other went by sheer numb‘ :
possible by the use of machme the pwducts were e
characterless.

The craftsman who mhented the croup sm,
or the sum total of artistic conscxousness pmcedmg /
him, functioned at his best when both his matenal and
spiritual satisfaction was assured by soclety Cw
araswamy says, “It has only been when the cf
man has had the right to work, the right to Work‘,“
faithfully, a right to the due reward of his labour,’f‘”* .
and at the same time a conscious or subconscwus:
fdlth in the social and spmtual s:gmﬁcancc of‘ hls .



;‘to greatness in art and craft in the precedmg ages,
- were lost to the craftsman. As a factory hand,

L his material condition worsened and, more than
_ that, he lost the dignity and status which went -

 unsolicited to him in a village economy.

Industrialization also meant a division of labour
50 ‘complete yet up to the time ‘quite unknown.
The craftsman was both the designer and the manu-
 facturer and therefore was free to set a standard for
himself in his craft. Industrialization cut these two
into a number of different compartments and, in
-any event, the craftsman played an insignificant role
in a complicated process. Moreover, as the designer
and thejmanufac‘mrericombine‘d in the traditional
craftsman, he could command the shape, form,
colour, etc. of the product.

 Modern age may be incompatible in recreating
. the past. The machine has entered so much in our

life and it promises to be more emphatic in the days

‘, ,k, that ms art passessed the elements of‘ real
greatness” In the cataciysm that mdustnahzanon
% brought about, both these elements so conducive

of tbeyft\lturc, There is, on the other hand, the chance
of evolving a new and abiding culture by the judicial

. integration of machine and handicraft. In the

context here, by ju[dicial integration is meant ins-
tillation of a sense of design in the manufacturing
process so that we recapture a little of that colour
and form 'in the things of everyday use which
were so characteristic in the days of the craftsman,

A mere copying of the past, however'adept, will
not help; for that past was conditioned by so many
factors since vanished. Moreover, what will pre-
dominantly guide the design movement in the present

and the future is science. The use of science in

everyday life will grow at a faster rate than what we
can imagine now. We have in any case to take into
account that science has already opened a new vista
of possibilities by the invention of a number of
synthetic materials and the progress is continuing
at a gathering speed. Itis hoped that the underlying
beauty of the thousands of designs and motifs offered
here will serve the purpose of producing new shapes
and patterns, expressive of the modern urge based
on formulae of the old.
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