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HISTORY OF HINDU MUSIC.

BT ATAAT ST FIATES AT K=, 1l
qar atarae frear guteRy gam@a 0
FET A THeET: FOAr=ea=E: ||
T AR IEgEAr RS ggEa I 0
T |ifq gowerr fAaEEE |3
ORI wfte gear grneg=std (1§ 1
gafraarsr: |
Whenever a child laid in & cradle cries it attains
great pleasuro on drinking in the delicious nectar of
music. The serpent enraged and vomiting poison tosses
its hood and attaing very great delight on hearing the
music of the’charmer, The beasts of tho forest, living
upon the grass, wander about the forest and give up
their lives listening to the music of the hunter.—
Sangita Parijdta.
1t has been said most significantly and appropriately that
the world lives and acts by sound, and philo-
ggﬁ_ﬁ;‘:ccouub_ sophers have held that the universe and
all that exists is the product of Nada Brah-
ma or sound. In the speech of the human race scund
oxcrcises the most important influence over tho under-
standing and the will of man—over tho former by informa-
tion and over the latter by persuasion. But besides these
two ways in which sound affects the existence of man as a
factor of human society, there is still another whose influ-
ence is paramount, viz., that in which tho foolings are do-
lighted by moans of harmonic sounds, which in the most
developed form constitute musie.

The powerful sway of music over the tenderor parts of the
internal being of man is felt by every onc that breathes in
1

-
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the world, and it should be admitted, on all hands, that the
impulse has, from time immemorial, been folt in this land of
hoary renown as keenly as in any part of the world, at any
stage of its history, where the finer arts and the higher
sciences were and have been cultivated. Music as an art
and a science was held in venerable estimation in India
from very carly times, and was regarded with a halo of divi-
nity and sacredness. We have read how our illustrious
ancestors, tho dwellers of the forests and the mountains,
our adorablo Rishis of old, had been chanting in ecstacy the
divine hymns of Arkas, Gathas and Samas, and through
them offering up their prayers to the Divine power. Wo
havo been informed how the royal youths at Valmiki’s
Ashram were taught the history and exploits of their divine
father in music and verses sung upon the Vina with the
utmost precision and accuracy, and how Ravana (himself the
reputed author of independent works on the scienco of
music) recreated himsel amidst the delightful performances
of the nymphs and Rakshasis who formed his harem %

It is hardly possible to picture to ourselves a more
charming scene than that in which Krishna, in the midst
of his (opi associates, on the bauks of Yamuna, played
rapturously upon the bamboo flute those witching strains,
which like those of the Greek Orphleus of old, set the Dovas,
the Gandharvas and the mortal men with their consorts
and even the beasts of the ficld, and the very hills and dales
and streams a-dancing. Any student of ancient Indian
* FEAECTRAT THATIAFW | FUL O Gfesasq sTaat @R | ||
qz& ettt s7eT W preast | @O afcoaren Gan Feqfesr || =« ||

Valmiki Ramayana, Sundarakanda.
T 43/ av79 gl Avaraeadaw wer | arERas JAROT (F{Zar
(ofErarsefaaed, || 4 1| afér: srasararertdaneacadmga: | sk
e PR 59 vz )30 A AT sl ) asgia-
SICHTS(ABATH | SAHI-a9G 41 A5 qoq: FHAE gFan || g ||

Augmag agmehi
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literature could not but be struck with numerous accounts
of Gandharvas and Apsarasas, the professional singers of
Heaven, singing and playing delightful melodies with their
consorts in the air and before their sovereign. Saraswati,
the partner of Brahma, Narada, Tumbura, Haha, Huhu, Siva,
Parvati, and a host of other celestial beings have been repro-
sented as irresistibly brought under its influence. The awe
and vencration with which music was regarded in the divine
regions continued to influence the mortal kings on carth,
and the cultivation of musicas an art and a science was held
to be a portion of the daily dutiesof a prince. What results it
achieved when in their hands is apparent from tho fact that
1u the list of authors of treatises on music, hereto appended,
the names of royal personages are not a few.

This stato of things continued without interruption until
very recent times, subject, of course, to the degencracy
consequent upon the fallen condition of our native rulers in
later times, Notwithstanding its degencration thus occa-
sioned it was improved to the extent to which it was possi-
ble to improve it in every royal household, and frequent men-
tion is made in Indian literature of princes and princesses
versed in the science and art of music to perfection.
Besides being held, as we have seen, in esteem in the royal
houschold, it was likewise regarded as a necessary accom-
plishment in every respectable household. But times changed,
and men and women who had it in their own power to con-
tinue the impetus so admirably given to it by our hoary
ancestors began to slacken their energies in consequence
of political pressure. From that time forward the Hindu
mind had to seck esthetic gratification from others, who for
the sake of gain, took music up as a profession and pulled it
down from its eminence. In this state of things it was consi-
dered not an honourable engagement to devote any attention
to the study and practice of music. The art became evontu-
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ally obscured, and the science sank into oblivion until, at
tho present time, instances of men advanced in the art to
any degree of accurate proficiency are fow and far between.

Having thus briefly run over the history of music in

bR India, we shall take a cursory glance at the
Music in early G .
times—tho Margi ~ system and principles of the science, as they
Mgbs, obtained with our countrymen from the
Vedic up to the present time. As has been already observed,
our Rishi ancestors, in very early times, had been chanting
Vedic hymns and setting them to music, and mention of this
fact in the Vedas is frequently made in the Rigveda, as for
instance, in such assertions as Archino Gayanti, Ganthino
Gayanti and Samino Gayanti. Again, in later times, Panini
and other acharyas or teachers describe the science, and all
this goes to show distinctly that music was cultivated among
our ancestors to a large extent, and with great assiduity and
taste. The Arka system of music, it is said, was based upon
only one note, the Gathika system upon two and the Samika
upon three, and to these was subsequently added another
system termed the Swarantara (another note) based upon
four notes.* There was thus vital difference between the
system adopted by the Rishis and those adopted by the
Acharyas ; and Panini, to make up this difference, while re-
garding in his Vyakarana, Sutras, the three Swn.ms.——mﬁ"
513319 and &R (Udatta, Anudatta and Swarita), as the
main notes, points out in his Rrayr (Siksha), the connection
between the system by three and those by seven notes thus :—

Srw (Udatta) includes f¥ and w1, (ni and ga)

st9ar< (Anudatta) includes @& and (ri and dha)

and
|itq (Swarita) includes &, 7, 7, (sa, ma, pa.).

* aniE ik S wiek @ e | o g gy A -
AT QAT | 60y s=al @A e (|- ad @ |
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What these symbols on the right hand are we shall show
when we come to the Swaras (or notes) but it is sufficient
here to indicate that they represent the seven notes of Hindu
music, & (sa) standing for g (Shadja) & (vi) for s
(Rishabha), a1 (gn) for wiyre (Gandhara) s (ma) for ey
(Madhyama)  (pa)for =7 (Panchama) w (dha) for f7
(Dhaivata) fir (ni) for ary (Nishada).* Among these seven
notes Shadja is taken for the unit of measurement and it is
so called because the other six notes grow out of it and are
higher pitches thereof regulated in fixed proportions.t
Nishada and Gandhara, as shown in the above ‘table, com-
bine into one and represent 33r= (Udatta) and so Rishabha
and Dhaivata represent st7ar=r (Anudatta) and &xfea (Swarita)
muay likewise be practically regarded as represented by two
Swaras, Shadja and Panchama, becanso Madhyama com-
bines not only with Panchama but also with all others. The
result of this is that the Avchikas, the Gathikas and the
Samilas were singing upon the three original notes, which
were, in effect, combinations of the seven notes of the later

* sgwuggEy qda: @fta: @ || 7 udET 19 | 0e-
FAATETT: 1| T97: Fr=q9 a7 FAFEU=TCH | } 1 Foreardl SHae:
Al (AT €7a: 0 "R 397 9 7 dqeqaicarsy || 2 1 & g gaaa
I7: €0 TEAGAAIA || 95T § & @A 3G A7 AW | v || |6 w70
ssa aEet Mavt A N EiAET we oafasai afhte 1 ) s
gEat Aned A=ArfiTal aur || IqHAET A=Ay @rawtuiy wiw: || 7
e EErt aEaEE Sawe | | e awant (5 oend e
F=aq || e |l—arE & |

T These swaras aro thus deseribod by the author of Sangita, Samayakara:
CIG ey arem‘gﬁg{iahﬁa T qr’g(farrrm% ACHITEAT WIF 3f7
€d: || FrveaniEdr am ROTHNARET: | KOATSTCATERZTT A ||
AERARA a7 FBAGAE: | TeigEiy: CrEET Foar || -
TATEAA] AHEGHT THEA: | WACAFGAAT HATEIT F1(7: | A7eq-
AR AABHIAEE: | oo TRANEAT HWa: || A am
HTABACEE | ATEAN Al TEATHA A0 77 | 700 aueqar
RTAGRVET: | [FHT € §F ([ATCEIT F2T7 ||—This is the origin

of the Swaras,
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times. The Tala, (§r%) without which no music can exist,
of the Vedic music was the Swara of the Vedic hymns.

Thus at the time of Panini and other acharyas, music was
sung with seven notes in affinity to the Sama system of tho
Vedas, which, wo should note, had. four parts, viz:—seqrq
(Prastava) Fgla, (Udgita) g (Pratihara) and fngs (Ni-
dhana). The Dhruvapada systom of the present time has
likewise four parts, viz.—stears (Astayi) si=a<r (Antara) g=re
(Sanchara) and stsfrr (Abhoga). From this circumstance it
may be alleged that the two systems are the same and that
Thansen, the author of the latter, was perfectly well ac-
quainted with tho Vedic system. All these various stages
in the development of the Science of music prior to the intro-
daction of the Dhruvapada method constitute what is
termed the Margi (sraff) system in the classification of the
Sanskrit authors as we shall presently point out.

It is here necessary to trace out the development of the
Science of Music as expeunded by Sanskrit

}‘;2;“;;2‘2.“5 authors in systematic works, written on the
subject. In the first place, we should ob-

serve that, from very early times in the history of our land,
numerous works upon the subject of music giving a scien-
tific exposition of it existed, as testified by the regular list

of anthors consulted attached to the works now procurable
in India in their opening chapters.

A comparison of these lists furnishes us with a host of
names, about whom and their works nothing is known
beyond their existence. They are chiefly these i—Sadasiva,
Siva, Brahma, Bharata, Kasyapa, Matanga, Parshinga,
Durga, Sakti, Sardula, Kohala, Visakhila, Dantila, Kam-
bala, Aswatara, Vayu, Visvavasu, Rambha, Arjuna, Narada,
Tumburu, Anjaneya (Hanuman), Matrigupta, Varuna, Nandi-
kesvara, Swati, Gana, Devaraja, Kshetraja, Rahala, Durjaya,
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Bhupala, Bhoja, Bhuvallabha, Paramundee, Somesa and their
commentators, Lollatha, Udbhata, and Sankuka, Bhadra-
bhinayagupta, Kirtidhara, IHaha, Huhu, Ravana, Usha
(Banasura’s daughter) and Sesha. The Sangitaratnakara by
Sarngadeva, which quotes most of these authors, is the most
systematic of the oldest works now procurable in India and
has & peculiar importance to students of music, inasmuch
as all subsequoent works on tho subject are either abridg-
ments of it or quoto from it, and their authorifativeness rests
upon it *

All Sanskrit authors agree upon music being considered as
constituted of three elements:— Gita (Vocal music) Vadya
(instrumental) and Nritya (dancing)t and their importance,
measured by the dependence of the one upon tho other, is
in the order in which they are mentioned. This threefold
Science is divided into two systems, viz,—Margs and
Desi.p The former is defined to be that which was songht
after by Brahma and practised by Bharata before Siva, and

* gEIQ:3TAT S e FEAAT G0 (| WA quoray g |WESR-
a1 || AiGar gFaes Faa SHaceadr || andymEg onsIar awad-
e || ST AT AT AFEHRAT || FAA AT FIA™ e |
IR ArH ST HA pr@IEAr || ared o @OAAr STAGFH A |)
s At Sreaigzawan || EfTarasr fureiiaadac || -
= | qga: 97 4 @aa@er: |—uftareEmm )

"""" T ELH QAT || 41 A(Tgar Siar wIEga: ®OrE ars q)
dffaanEsa: |

t ftd ard qa4 = o diagegy || —dftaad: | fid as aar ged 99
ghrau=gd ||—dfaces |

T wetesirgs 2ar defiqa=aq | dur mm@wrﬂa wrmrﬁrarc(m !
sprroil seflenr e walld arlarEr a | sl W g d: Jeir TR (|
i |
- [ L] * -. ~ - .- -
ar wiffar @fesna: spran AR || 3aer goa: shiifrraeaeaas: 1)
HHlACArRT: | <30 & sraaq = ga VA EATIRA | I o G 37 g2l -
AR || GacarnT: | sieaeaas: AameEasedr | b g3
LT EE AR || ga |
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represents the style of wusic invented by the Rishis and
the Gandharvas and extant among the Aryas. Its origin
and history have been already dwelt upon, and wo therefore
proceed to the examination of the Desi system, It is defined
to be that which varies in accordance with the tastes of the
people of various countries tending to the gratification of
the senso of hearing. Itis of local growth and is deter-
mined by the manners, habits, characters and tastes of the
people among whom it prevails. The margi system, although
preserved still in Sanskrit works on music, owing to want
of cultivation, political influence and other adventitious cir-
cumstances, has almost become extinct. Desi with its nume-
rous ramifications is the system now obtaining in India.
Music is divided into Nibadha and Anibadha,* that seb in
words and that not, the former being Margi and the latter
Desi.  Tho Desi system first acquired importance from the
Buddhist musicians, and received fuller development from
Mussulmans who introduced khyal from the Hindu Dhruva-
pada system and from that the Tappa. Besides these, there
is the Southern Indian system, distinet in itself, and con-
stibubing an important section of the Indian musical system,
termed the Carnataka system. Thoe following table will show
tho several varicties now in practice in the Hindustani
(North) and the Carnataka (South) systems :—

* AAwwlTTEy weld GAS A7 | susmiEhEEr 1 @ T 4 o
®ITA: | syermiEiadaeg o = T 1wiiGa: |l— wdm |
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1t has been already shown that sound is the most essential
element in the pleasurable being of a man, and
it, therefore, naturally forms the groundwork
of the science of music. It is thus defined :*—The soul,
desirous of speaking out its intention, excites the mind
and the mind operates upen the vital heat of the body.
This vital heat sets the airs in the body in motion and the
airs remaining in the langs rise up and produece sound
through the navel, the heart, the neck, the head and the

Srutis.

throat. Vital air, i.e. the air in the lungs, grows hot by com-
pression and receiving an expansive motion forces its way
through the laryne above the windpipe and by the tension
of the vocal chords thus oeccasioned are produced rapid
vibrations of the chords, giving tise to the various tones
of voice. It will thus be seen that sound is the united
action of the vital heat and the vital airs of the human
body. 1In oneaspeet it is divided into sifdgaw, gaw, 9,
9z, and FHEw (Atistkshma, Stkshma, Pushta, Apushta
and Kritrima). ¥ But in the langnage of the seience of music
it is again divided into three parts, according to the or gans
from which they proceed, viz,: qsg (nmndm) or chest voice,
arising in the heart, Huay (Madhya) in the throat, and ¢
(Tara) in the head or the eavities of the brain. The vibra-
tions of the vocal chords producing the Madhya sound are

*SyreRr @A sT 79 YTAA HA: |
ged AFAECT @ Yvafa Awwaw ||
A€ His HWT=Ia 7977 |
Atz oz agiEdsafaniany AamET ||
HAATHERT: |
t AEtsFage: geuy gEsSaEn Fiw: |
i@ d=mgt 9= dgenarerd: wa |
AR OTAHE TRCATS ({6 |
S AONHRATTRT qrErs A ||

FATHART: |
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twice as rapid as those producing the Mundea sonnd and
those producing this sound are twice as rapid as those produc-
ing the Madhya* It is these three that, in the langnage
of the Vedas, are termed Udatta, Anudatta and Swarita.
Sound, thus constituted, is of 22 varieties, termed 3y or
particles of sound. They proceed from the blowing of the air
against the 22 Nadis (chords) which lie about the Sushumna
Nadi.+ Ibis these Srutis which constitute the groundwork
of the extonsive system of musical harmony that so wonder-
fully delights the esthetic portion of the huaman nature. No
sound is said to be perfect unless it passes through the Srutis

or intervals.
Swara proceeds from Srutis being the aggregate result
of a number of them as perstatement shown

+

Swaras or Notes.
under :—3

* ZqEry eAd( G470 €% TEEsOA |
FoZ gt w5 Ay FaersE: |
garaeeTH T |
t g AmiEREaE AT |
e afagr: erAle: agagsarn ||
LA |
TS T T IO AETATAL |
q= aFEry (g 3 aq o ||
TANT ®FC: -0 - gan |
ZACTAr T HEM AEHAAT AT ||
A o5 | 7 e A |
§ HAR N AAATRIEAA AT WAL |
a UF (ARAEEAT 1 aiaqirgan |
AR |
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R Cr i [ R AL oo @ T
ROl sarady o L n HE....... Aen] 0
W L T AT .o
O | TR it ccnssoniesnsivns ARG LL Sl e T o e
R L e g S 115 | ERTTITE
M IR o i R L i k1 siiie
X0 TR e P | PR a
| geErfeefy ... e i T PR
AR LT S ey voul HZtirieiene % A R
R | ATl i i q T T
X AT HE e a8
A gy et RS e T AT oo i
Wl gefititis.. ... s L L LISCEC SR T
X0 iR HEAT ..o L it R (e
¢ | qgeet ..., SRR g L (] ETT ey T e
AR T O vod| HTAAT 4
o] T A o TEAT ...l g S P
R AT el ovioTiin S A e e s 2%
CEBE (0 Tatve LHAT iy & | B bt

Swaras are seven in number, the same as in the reckon-
ing of the Kuropean systems, and their tendency is to oxer-
cise a soothing influence ontho ear. Their names are —EA,
FOT, AT 7649, 799, 399, A, marked for shortness,
@, i, T, %, T, 9, @ (sa, ri, ga, ma, pa, dha, ni.) Srutis have
five stri& (Jatis) viz.: v, straq, weom, 73 and #uq ( Deepta
Ayata, Karuna, Mridu, Madhya) which have their subdivi-
sions and these jatis and subdivisions inhere in the Swaras.
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These Swaras vary as they arise from the three organs of the
body already alluded to, viz.: as they are of g=z, mear and
gre (Mandra, Madhya and Tara) origin. DBesides these, it
was also found nccessary to add to the original notes 12
flab and sharp notes, to serve the purpose of Iindu music,
and they are called fma (Vikrita ) Swaras or modified
notes, as per this table :—

X UEEN
Her. qH. =A(E(d: SAET:
Y | TTATEI cevvnnrnns,on.| AFITRIEAN: oowee.| FEGEERT
Q| WETATET: cevvnnannn, S £ e B GEN]
% | FrRasT: ... S TAARTET: vuvee.| ATITART
¥ | TTITOTATRIT e, FISTRITEAT:.....| (ITART
R | AT v, ... TR : ovvn| FGTART
§ | STARAT: ... ..., TITAERGE: faafasmT
8 | STEITTAT: .ovvueesnne. ATATELT: oo faeafaanT
T 0 L e L AT e erarassT
R | RIFARTTH: .o.verrnrnn| TEAATEL .o0.nl| TIGTAHRT
o fq;ai‘:w e CEATETEAT: ......| AGGAwRT
L | FRIRTRIATTT e ArATATETT: oo FEegtaaRT
W | RWIERFHAT: coeniinnnes FHTATE: o vennrs| TG PITTRT

The seven notes were arranged under four castes, viz. :—
Brahmana, Kshatriya, Vysya and Sudra; Shadja, Madhyama
and Panchama falling under the first class; Rishabha and
Dhaivata, under the sccond ; Gandhara and Nishada under
the third ; and Antaras and Kakalis under the fourth class.
Regarded in referenco to their application to Ragas the
Swaras are of four aspeets, viz.: Vadi (31f&) Samvadi (€7177)
and Anuvadi (s73a1®) Vivadi (F31%). Vadi is that which
indicates the Raga and is that which is of the greatest use
in the formation of & Laga and the ascertainment of its
peculiar character.  Samvadi is an important auxiliary to it
in announcing the nature of the fLiaga, and Vivadi is the
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note which is discordant to the ear and destroys the melodi-
ous effect of the Raga. Anuvadis are subordinate notes im-
mediately preceding or following the essential notes to which
they are attached and severally contribute, to scme extent,
to the development of a Raga. Vadi is termed by Sanskrit
writers the prince of Swaras, Anuvadi its auxiliary and mini-
ster, and Vivadi, the enemy. The Swaras are further dis-
cribed as having seven colours, and are represented as havin sy
had their origin in the seven continents or divisions of the
world, called Dvipas, according to Indian Geography, viz.:—
Jambudvipa, Sakadvipa, Kusadvipa, Kmunchadvipa, Salma-
lidvipa, Svetadvipa, and Pushkaradvipa, respectively in the
order in which they are arranged in the Hindu scale of Music.*
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These Swaras, in the mythological langnage of Indian
literature, have their authors (Rishis), the presiding  deities
(Devatas) and their metres (chandas) and they indicate,
besides, the several emotions of man thus :—sa and 7 indi-
cating valour, (Vira) surprise (Adbhuta), and anger (Raudra);
d/tq, indicating disgust (Beebhatsu) and fear (Bhayanaka);
g and ni indicating compassion (Karuna) and me and pea
indicating laughter (hasya) and refined love (sringara).

Grama is the collection of Swaras, the groundwork of

Murchonas, Tanas, Jatis and Jatyamsakas,

Gramas. £ g !
composed of a fixed number of srutis. Grama'
is of two varieties, the shadjagrama and the madhyama-
grama, a third, viz, : Gandhara Grama being now extinct and
out of use.* The seven notes, with Shadja as their keynote,
constitute the natural scale, termed the Shadjagrama and
Madhyma grama 1:3 that which is made up with Madhyama as
the keynote. Bub asinger may start with any keynote and
the succeeding notes will be affected accordingly, but such
scales are not strictly esteemed as gramas bub are viewed
as modes. It should, here, be borne in mind, however,
that the human organism of voice is not so powerful as to
produce more than 2} saptakas or scales, and chiefly owing to
this circumstance ma, which is the exact middle between
two similar tetrachords is taken to bo the natural scale.

!

There are four kinds of Varnas or manipulations of
tes, viz.: £ thayi AEi sohi

Varnas, Alan- o ,\’ b ¥‘~’.]TI"!T (St L‘YT) 31]'1’]"5'[ (AIOIT])
Rathe e strgr (Avarohi) and g (Sanchari).

i e The first is that in which a single note is

repeated a number of times with a Iuod ‘pause, the second
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that in which the notes arc produced in the ascending order,
the third the process, the reverse of this,and the fourth, the
mixbure of these throe processes, thus :—

L g & @ 4,

Il &, &, w1, 7, 7, 9 IIL 4, o, @, &1, w1, %, &,

IV.g,q5, @, M%7 @89,/ 7R, 9

Alankara is the permutation of these several groups of
Varnas in numerous varieties thus: s, fTi@, ww, and T,
s, a7 and |’ [T, 187, which are examples of fyert,
frefor and fag (Nishkarsha, Vistorna and Bindu), the
divisions of st¢rEr and syFTrEr.*

Sthayi is of seven kinds, Arohi of twelve, Avarohi of
twelve and Sanchari of twenty-five. Besides these there are
seven other varieties according to one authority, and five

more according to another, making up on the whole sixty-
eight varieties of Alankaras,
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Murchanas avo performed by going over the seven notes of
the selected scale backwards and forwards, which are the s{r-
Trger and s7FTrgr _(Arohana and Avarchana) already men-
tioned.* They are essential ornaments of Fagas, and largely
contribute to their extension and development. There are
seven Murchanas of the Shadjagrama and seven of Madhyama
grama,aswill beseen inthefollowing table (p.18.) Ineach grama
there being Murchanas formed of Shadja and Madhyama
we geb 7 X247X2 or 28 Murchanas of Arohana and the
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CERIE
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same number of Avarohana, making inall 56 Murchanas in both
gramas. Since permutations of notes may be made with
each of theso notes as the keynote, we get 56X 7 or 392
varieties of Murchanas on the whole. This is the number
fixed by Sarngadeva in Sangitaratnakara, and Matanga and
Dantile mention only four varicties, viz., Purna, Shadaves-
tha and Adudaveetha and Sadharini. In the Gandhara grama
there are seven vavietics, Tanas are pure g=gar Murcha-
nas with this difference :—AMurchanas take into account
both Arohana and Avarohana, whoreas Tanas* take into

* AR EEE A g weArsEdFan |
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nofbice only the former. Sangita Ratnakara says that Tanas
make up on the whole a total of 84 varietios in both Shadju
and Madhyamw gramas wader Shadave and Audava divi-
gions.® When the Swaras in all Murchanas, whether Sam-
puraa or Adsampurna, are produced in all permutations they
form Eg\a"?{r:r(Kut:mh:mm), and there are 5,040 of them in each
Myrchana.t There being, as has been already pointed out,
56 Murchanas, we see there are 56X 5,040 or 2,82,240
Kutatanas in all in both gramas.

Ragas.—Raga is an arrangement constituted by Swaras
and Varnas, and furnishing great delight and gratification
to the senses.t By Ruegae is implied the agreeable effect of
any determinate succession of notos employed with a strict
regard fo the laws of Vadi, Samvadi, Anuvadi and Vivadi,
arranged with Murchanas and of proportional lengths with
respect to the nature of the laya. Mafange divides them
into three parts:—Sudhas, Cchayilagas, and Swnkirnas
(37, sramT and @4%). Kalkinatha divides Ragas into
Oudava (with 5 notes), Shadava (with 6), and Sampurna
(with 7), and enumerates 20 principal Ragas. According to
this author there are six principal gesTar: (malo Ragas),
viz., Sriraja, Vasanta, Bhairava, Panchama, Megharaga, and
Brihannata. Kach of these having six wives they make up
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in all 42 Ragas. This author further mentions certain Ragas
as appropriate to the morning time, some midday, some the
afternoon, and some the night, and he adds that, when sung
under the royal mandate, no such restriction is necessary.

He also mentions that these Ragas are appropriate to certain
seasons of the year, thus :—

1. Sriraga (with consorts) is to be sung in Sisirarutu.

2. Vasunta do. do. in Vasantarutu.
3. Bhairava do. do. in Grishmarutu.
4. Panchama  do. do. in Saradrutu.

5. Megharaga  do. do. in Varsharutu.
6. Natanarayana do. do. in Hemantarutu.

Besides the opinion of Kalkinatha there are others of equal
and superior authority, and they are shown in detail in the
Appendix hereto. Growing out of theso there have arisen
numerous varieties of Ragas both in the Hindustani and the
Karnataka systoms of music, and their lists are appended
in the Appendix.



INSTRUMENTAL MUSIC.

The system of instrumental music was in practice in the

earliest times of the history of ourland, and
Musical

Instruments. 10 Was held that Sacrificial rites (Yagams)

had no efficacy unless two Brahmins played
upon the Vina in concert with a third Brahman singing.
Rites performed in this way were held to secure the four-
fold blessings of mortals, viz.: 38, s15, =, and Hyay (right-
teousness, wealth, gratification of desires and heavenly
bliss). Vina was the favourite instrument of music with
Rudra, Narada, .Saraswati, Tumburu, Gana and others.
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Instrumental Music which in accompaniment with Gitam
and Nrityam has the effective power of setting it off to
its greatest advantage, is of four kinds: i—ad (having
AT or strings ) i’rﬁn‘ (having holes, such as bamboo flutes)
\a:[-‘{-“:r‘g' (nmdo of leather, such as drums) and g9 (made
of brass and other wetals). Vinas ave either ’qrﬁanurr or
egvAtor, tho former of olden times and the latter of
;{c.)\vvuddys. There are other varicties of Vinas* such as
age, a7, AT, seAaRitRar, swEad, GRad, G,
qfcarret, &e. FET has these varieties, viz.—aqr:, qr7:,
qITRT, FTH, W’g-‘:h‘f'f, FIFH g1, T, &c., syTAT7 are of the
following varieties, viz.: grg, #qIw, ESE, ®CIA, TT, T
SAER, T&(, #Ran, TR, Bradh, 230, W, frac and g
g has the following :—ars, =wiegars, ==, HEFIT, TAAET,
=ar, and gHERTEr. The varisties of the first of these classes
arise from the difference in the number of strings strung
to the Vinas, for instance, ﬂg‘gqtﬂ[r h.'LS one string H‘ZH‘FS', b\vo,
r-}ra'q't three, f“ﬁ' seven, rarr_rr, mm' and :rﬂ:m[xa; " bw cnty
one htllll_(’s thveu €117 and soven 7T,  In this world it was
called ggrazar® Tho construction of Vinasis thus des-
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cribed :=-The frame should be 46 Indian inches in length,
and five inches from its end there should be a hole open on
both sides of ‘the Vina for fixing the moveablo pegs. An
inch within this hole should be made another smaller one,
with a firmly fixed peg to hold tho moveable peg fast and
one inch beyond a little picco of wood should be placed for
strings to run over (about two inches high and four inches
wide).t The mode of construction of other iustruments are
not indicated here for fear of ronderving this epitome un -

necessarily prolix.
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TALA OR TIME.

Tava.—Tala is described by srrear= as the iron piece for
curbing the elephant, viz., qrfa because it prescribes the
exact measurement of time within which its elements should
occur. The word Tala simply means the beating of time
by clapping the hands. Laya being used to represent eter-
nal time, any portion of it can be recognised by events occur-
ring in it. In music Laya signifies the stream of time that
runs through a piece or composition from the instant of its
adoption to that when it is dropped. Laya is of three kinds;
viz,, Vilambita, Madhya and Druta., When Laya is mea-
sured in conformity to Chandas or symmotrical arrangement
of Matras, which form the groundwork of Tala, it is called
Tala. Tala follows Chandas or metre without which any
musical composition is lifeless. Fonr metras form the unit
of measurement, less than that not being clear enough
for the appreciation of Laya. Beating time by means of the
conventional words and letters in use in the Sanskrit musi-
cal science is called Sangata, of which there are various
styles, differing according to the variety of Chandas, Tala
arises according to Sanskrit authorities, when there is a
combination of s (time), =T (action) and =/rg_(interval
or pause). Tale has ten Sqrorr: viz.: RIS, AT, (T, SO0,
qE:, AT, Wom:, FAr, WA and gearcw:. Gita, V
Nritya all three appear fixed by Tala.*
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DANCING.

The Sanskrit Science of music deals with the senses of the
eye and the car, the former in witnessing the
}f::,:?l:gm dance and the expressions, and the latber in
hearing the sounds of music. The latter
having been briefly run over the former comes in for con-
sideration. It has not been dwelt upon by any one who has
interested himself in the exposition of the principles of the
Hindu musical science. But its relation to the musical
seience is ovidont and its clucidation is, therefore, of the
greatest importance in a treatise on music. Weo shall
therefore deal with it as space would permit. Dharale
Sastra, as the science of dancing and oxpression is called,
was first taught to Bharatarishi by Bralma, and he exhibi-
ted it before Siva when he was dancing. Siva taught the
seience, thus instituted by him, to his disciple Tandu or
Nandikesvara and Bharata loarning the portion of 1t which
males praetiso, called Tundava from Tandu, taught it to
Rishis who bequeathed it to their mortal descendants. Siva
likewise instructed Parvate (his consort) in the portion of it
practised by females which was termed Fasye. The former,
Tandava, is masculine and heroie, and the latter gentle,
love-inspiring and tender. Lasya was tanght by Parvafe
to Usha (Banasura’s danghter), who imparted it to the
Gopis resident in Dwarka, TFrom them it passed to tho
inhabitants of the places outside Dwarka, and gradually
became universally known, The science of dancing thus
descended is of three kinds, viz. : 7rzst, Fe, F.%

*qrE qed aar 49 Bear ataiy wSag | e g4 gq e 5-
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Nritta is that in which the gesticulations and the expres-
sions of the body are regulated by fald, and centred in the
stamp of the feet on the ground (arzHra) and which is devoid
of Rasas and Bhavas of Rasa Sastra. Nabya (Fr=T) is thab
which is employed in dramatic representations, and answers
to the action of the dramatis personcee on the Buropean stage.
It is so much varied that an exposition of it in this place
would be unnecessary and superfluous, and it has its appro-
priate treabment in works on Indian Dramaturgy, such as
the Dasarupaka, Sahityadarpana, and other works. Nvitya,
with which the present sabject has most to deal, is saturated
with the Rasas and the Dhaves (Vibhava, Anubhava and
Sancharibhavas) and is termed, by pre-eminence, by the
name by which the science itself is called. Theso threo
divisions arc again subdivided, each into tho masculine and
the feminine aspeets of it, viz., the Tandave and the Lasya.
For the accurate representation of the nuwmerous varicties of
Fe it is necessary that the place in which, and the persons
by whom, it is conducted, and tho music and the instraments
accompanying it should conform to certain fixed rules laid
down in the Bharate Sastra upon which if is unnccessary to
dwell in this place. Striet regard should, however, be paid
to the following particulars, which form the main portion
of the subject matter of the science :—the 24 kinds of
motions of the head, 44 of the eye, 6 of the brow, 4 of tho
neck, tho s{wgedviiaiar:, stfraamae, the 25 stEITgeT,
24 wigagea, 11 apgsageads, 16 principal 3ggeays, 9 9719%-
geaag, 10 smraaregsads, 4 FgIvissais, T and other
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goqEEEaT, ITANAEEaas, &g and other Fugewis, e
and other qfirgeads, TIFEANT, JUAIARTETAT, TTCRIAS -
HETATT, WHATFEEANT, FIAMAASAILEANT, FEALITAAITI,
SACITENT, CA@TAMTRFAARIAE and others. A com-
plete trecatment of the elements of the science of dancing
would be too lengthy for our present purpose, and this ex-
ceedingly moagre outline is, therofore, deemed sufficient.

Having thus prosented a skeleton of the science of music

in India to our readers, we shall proceed to

g:::l?:;"d observe with what strictness the adherence

to the principles laid down in works upon
the seience was enforced, and how zealously it was guarded
from degeneration and defilement. The strictest injunctions
were laid down for the guidance of persons who entertained
a wish to learn and practise it, and they could not be better
oxpressed than in the words of Nurade in his Siksha, the
oldest work upon the science of music, now extant, which
run thus:—
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R AIAATTTAITIE TEATTEA(AAT FAME: FAAZ=AT I & || GF -
HIC T BITITTEICHIOTTT GEAHT=AG 1| Lo 1| 93¢ T1q
O TS BATAATITRTE  AITHeTsad I 4 1| TIRATAn-
WA= 1 AT U3

FATH = W | RS g TASIRATANGHRT | el
FarefaaTel qar warArrarsan 1 FreTs fae =17 fafye Faareaa |
sarES armde | Afaararaaan 0 2 srarEn: garaesta 98-
=F¢ g WrSAr: | ferdr aqunegia AEeiaE sar g



i ( 28 )

POETRY.

In this way we have scen how the musical science of India
was developed from the Vedic hymms and what vast ramifi-
cations it underwent in the hands of the ancient and
the modern proficients of the science. But the hymns of
the Vedas had themselves a double aspect.  While contain-
ing the vital germs of the science of music, as above treated
of, allowing scope for its fullest development, they were
likewise the groundwork of the modern Sanskrit language,
which, as has been universally acknowledged, has played
the most important part in the philological history of the
world, The Vedic literature in its primitive state, with
its peculiar language and metrical and grammatical struc-
ture, gave placo to tho profane literatire of later days.
Sanskrit authors agree in declaring that after the Vedic
literature the first systematic production that formoed the
second great epoch in the litorary history of the world,
namely, the formation of the profanc Sanskrit literature,
was the Ramayana by Valmika, who describes himself as
having written it under inspiration. It was he for the first
time that sang the Slokas (stanzas in the Anushtup metre),
which subsequently became almost the sole medinm through
which any Sanskrit idea was communicated. Theso Slokas
of the Ramayana were sung by Lava and Kusa, the sons of
Rama, on the lyre with all the required accompaniments.
But the epic, in itself, was historical, and the plot and the
language formed, therefore, the principal part of it, and the
music in which the verses were set were simply sccondary
in importance. This was, therefore, the essential distine-
tion between the music and the poetry of our ancestors, viz.,
while in the former music formed the mainstay and the
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language 1ts auxiliary, in the latter the reverse was the
case, t. ¢., the language formed the important clement and
the music its accessory. Notwithstanding this differonce,
it was still the case that verses were sung to music and
were distinguished from prose under the name Padys
(having four feet), while prose was designated Gadya (that
which was spoken). liven now-a-days we have observed the
amatory songs of Krishna Karnamrita, and similar works
arc sung by musicians at the end of their entertainment in
several Ragas. It is likewise not unusual that in feasts,
before the close of the repast, amatory and other verses
arc sung in some Raga or other, or sometimes in more than
one, according to the knowledge or the capacity of the
singer. Poetry, thus defined, is termod Padye, i. e., having
four feet, and it is twofold—Vritia and Jatd. Vrittas are
measurcd by letters and Jatis by the length of the sounds,
termed Matras. The former are of three kinds, viz., Samum,
Ardhasamum, and Vishamum, the first kind having fonr
similar feet, the second having the first and the third and
the second and the fourth feet similar, and the last having four
dissimilar feet. Letters, which form the elements of verse,
are in Sanskrit metres, cither vowels or consonants followed
by vowels, forming single complete sounds. They are cither
long or short, and long letters are cither letters long
in themselves or short letters having an dnusware or
a Visarga, or o compound letter after them. Long letters
or Gurus are represented by Ga and short letiers or

qF S q AW SiaRd @4r | gaqathend siaHgda
Waa || gRRaRd 79 A9d F@ Ak | a9 ar=aasTd aerdad 1q: ||
siEEadtgamer arEeadl GdaT | fEtag=gsad At aiesifhas ||
P A AT | QEed e = Jen T femal| wie-
DEEFTH TR WETE: TAN QESDT: | S 0Ed] TEHT: Giane:
FHUATIIET: || TECHRT THTET ST STCRT | WEHALTH G99 [0
it = e, | A @ aar mEiaai an |- ads |



(89 )

Laghus by Le. By a combination of these long and sbort
lotters, three and three together, are produced the Ganas,
whichare cightin number, and they are =, 7, 7, T, s, 7, 7, 4.
Of these, Ma has three long letters, Na has three short
letters, Bha has the first letter long and the others short,
Ja has the middle long and the others short, I2a has the
middle letter short and the others long, 7' has the last
letter short and the others long, Yea has the first letter short
and the others long, and Sa has the last letter long and
the others short. They will be best understood by taking the
letters =1, v, &1, T, 5T, 91, 7,8/, &, 3 three and three together,
beginuing from the first and having regard to the length or
the shortness of the letters and observing that a set of three
having a certain letter as the first is the Gana termed by
that letter thus :—ararar (short, long, and long) is =rayer, Arawcr
(all long), #ror, arxrst (long, long, and short), grer, and so
on. The penultimate letter & stands for the short letter and st
for the long. The eight Ganas are thus symbolized:—gg g,
A T ALY, STISL TS, TS, T8 81, T8, & 1. The matras
are also of five ganas, each gane having four matras, thus :
385 Ne 13l st m® These Ganas and Jatis constitute the
vorses in Sanskrib poetry, of which the former are classified
under 26 Cchundasws: the first Cechundas having one letter
for cach foot, the second two letters, the third threo,
and so on, Their names arc threes:-—Ukthd, Atyuktha,
Madhya, Pratishtha, Supratistha, Gayatri, Ushnic, Anush-
tup, Brihati, Pankti, Trishtup, Jagati, Atijagati, Sar-
kari, Atisarkarl, Ashti, Atyashti, Dhriti, Atidhritti, Kriti,
Prakriti, Akriti, Vikriti, Sanskriti, Atikriti, and Utkriti.¢
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[Bach of these contains several kinds of verses under

different names with different arrangements of Qunas,
Besides these there are the Dandalas, which are of ten
varicties, and all these constitute the division termed Sama-
prittams. Of Ardhasamavrittam there are six varicties, viz.,
IqT s, Tt gReoeEar, srraFar, grevarar and g, Vishama-
writtas are six in number viz., IFAT, VA, HTH, STTZY, T2~
T35 and TIF. Jalis or Matravrittas ave ten, viz., STrar, TAT,
(GOSN 2, qIST, FEHTIST, FTIATIIHT, TR :, ST, FAM:,
sTrafTafira:. Besides these, again, there are the varieties E GGk
and strg=zras, TSI, and FerEwr.  These complete thoe
system of Sanskrit versification so largely employed in
Sanskrit poetry and the drama, and in every production tho
object of which is to teach the subject thereof with case
and beauty. Prose works are very rare in the Sanskrit
language, and besides the Dasakumaracharita, Kadambari,
and one or two others none are traccable either in ancient
or modern Sanskrit literature. Even prose, though devoid
of division into feet, is still bound by slight restrictions, and
they are of three kinds, viz., T<0, IekfeRTaTa, and F=irg.*

Viittalka is that kind of prose composition in which thero
aro soft letters and a sparing use of compound words written
in a simple beautiful style. Utkalikaprdya is that in which
compound words are abundant and hard letters arc exten-
sively used.  Vrittagandhi is that in which are interspersed
bits which conform to the rules of versification.f
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All the kinds of verses above defined arve frecly and exten-
gively used in Mahratba, Telugu, Kanarese, and Malayalum
literatures in Southern India, Tamil having & separate sys-
tem of prosody based on principles similar to those on
which Sanskrit prosody is built, but still distinet. In addi-
tion to the Sanskrit verses, Mahratta literature has also its
Abhangas, large and small (Fr3r spiar and &= s134T), large
Abhangas having two and small Abhangas three sub-varieties,
its Dindeos (FFEam), its Sakeos (@rwar), its Omvees (37=ar),
and its Ghonoksharis (aarg=ar).  Teluga has the Cheesa
and other Padyas peculiar to its literature, and Kanarese and
Malayalum their own Padyas. Tamil versification, although
originally based on the samoe principles as Sanskrit, has
undergone much modification, and, at present, it has got its
pits, via.,, Kalippa, Asiriyappa, Vanjippa, and others. It has
also its Vwittams, which, in spite of any modification, bear
an unmistakable resemblance to Sanskrit verses. These
details constitute the poetical literature of Southern Indin,
viewed in respect of its prosody. But in this connection
one circumstance should be mentioned in prominence, viz.,
that, besides tho classic poetry of the literature of these
languages, songs on diverse subjects, embodying prayoers,
worship, theology, and philosophy, and others composed by
cortain religions men and priests, ave seb to music with strict
regard to its rules and are popularized under such names as
Padas, &e. This concludes the subject herein undertaken
for treatment, and our pains, we would esteem as amply re-
wavded, if the above meagre indications find favour with our
numerous readers and constitute an incentive to them for
paying their bost attention to the wvarious porfions of this
dissertation and exposing to the world more of the excel-
lences of our musical literature, which we have thus feebly
attempted to put before onr countrymen.



HISTORY OF THE GAYAN SAMAJ OF POONA
AND MADRAS.

FES—

In the preceding pages we have endeavoured to point out
the excellences of the Indian musical science, and we
have, likewise, secen how they were gradually forgotien,
and how, at the present time, little attention is paid to it
by our countrymen, To revive a taste for onr musical
science amongst our brethren of the upper clasg, and to
raise it up in their estimation, an association was formed at
Poona, on 3rd October 1874, under the designation of ¢ The
Poona Gayan Samaj.”” This Association, notwithstanding
many vicissitudes and obstacles, gradually grew in impor-
tance and strength until, now, it could fairly be said that
it has acquired a status sufficient to ensure its permanent
stability in this country. Tmmediately after the institution
was established, when it had hardly made any perceptible
progress, it being the first movement of the kind in
Western India, and opposed to the prejudices of the orthodox
community which is always very numerous, a blow was
given to it by the Bombay Times of India in its print of
the 25th October 1876 as follows i—

“In the year 1874, there was established at Poona an
institution called the ¢ Gayan Samaj.” 1t was one of the
outgrowths of an ambition to revive the ancient Arts
and Sciences of Iudia, and to restore to the land, under the
great scal of time, the glory and the prestige which have
been usurped by the nations of Turope. The prospectus

consisted of four parts, the first of which laysit down that
“ Singing,” it seems, ‘“is one of the original powers of the
emotional constitution of the human race,” that “ singing,
as tradition goes, allures the denizens of the forest,” that
“ its power to please and amuse cannot, therefore, fail with
human beings unless some of them were intended to hold a
place in a still lower order of creation.” Procceding on
this broad principle, part IT. observes that while * fine

b
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arts and sciences prosper with wealth, they get scorched
up and are finally annihilated by the blast of poverty.”” So
it is not unlikely that 50 years hence not a vestige will
remain to denote that singing, dancing, &ec., had once with
us a place amongst the fine arts, unless some people of the
present day lend their support to revive the art which now
languish.” ¢ In this view,” says part II., “ has been
established the Grayan Samaj, that is, an institution for the
encouragement of the art of singing, including, as the
objects of its patronage, instrumental music and every-
thing in that comprehensive term ¢ Goon.”””  The principal
advantages secured by an institation of this kind are thus
summarized :—

“1. The Gayan Samaj will become an arena where
artists could display their talents in the several depart-
ments before an appreciative audience.”

“R2. It will attract persons from different parts of the
country to sock the laurels held out by the Samaj ; thus
creating in the persons a pride of their profession.”

“3. It willbe a means of assisting, although in a very
slight degree, those who through impecuniosity depend
solely on their profession for their livelihood.”

“4. It will afford its members varied amusement at
state intervals at an expense individually quite out of pro-
portion to the nature and amount of the amusement de-
rived,”

“5. Tt will benefit society generally by the new tie
which it will create amongst its members.”

“6. And lastly, the Samaj will be instrumental in
preserving our mationality in the sense of our possessing
an indigenous art of singing, which, unlike English music,
has challenged all attempts at its being reduced to writing.”

Part IV. is a list of the members of the Samaj from
Madhowrao Nileunt Poorunderay to Narayen Vinayek
Neney. The energetic Secretary Mr. Bulwant Trimbuck
seems to have discovered lately that Lord Mark Kerr’'s
vocal powers were of the real indigenous type, and he
promptly held out the laurels of the Samaj to his Lordship
by inviting him to become a member. The General’s reply,
which follows here, will show that he does possess at least
o theoratical knowledge of the subject, which fully entitles
him to the distinetion offered him by the Gayan Samaj :—"

“ Sir,—~1 feel honored by the request of the Poona
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Gayan Samaj. But before agreeing to it, 1 should like
to be permitted to make one or two remarks for the con-
sideration of the members, I think you rather confound
the two forms—singing and music. It was the Jyre of
Orpheus that the poet said ¢ drew stones, trees and floods,
and it was the trumpet sound that Shakespeare tells you
¢ made the wild herds turn from mad bounds to a modest
gaze.” It was no singing that did this. You imply, 1
think, although all possible musical instruments are to be
welcomed to perform at the Gayan Samaj, that science can
have no place there, for tho music to be performed has
hitherto challenged, I presume you will continue to
defy all attempts to putin writing. Now without a science,
that is to say, knowledge without the power of writing
your music, so as it can be made a study of by your
agpirants to musical fame, you can have no art, and your
assembleges, even if of vocalists alome unless in solo
singing and without accompaniment, would prove impossi-
ble to manage. But if the instrumental music you invite
is added, I fear discord would predominate. I, very
seriously, invite you to do what, against your opinion, L
maintain is very possible, namely—put on paper—put into
writing all the quaint and melodious airs that L lhave heard
sung by your children, Mhotvallas, and others. Let this
})c arranged with care and good taste, and, J repeat, put
into writing what has hitherto defied you, I assuro you
that this is a bughear that has challenged you. 1t would
vanish before your perseverance.
“ Yours, &c.,
“ MARK KERR, Lt..Genl.”
Burwanr TriMpuck, Tisq.,
Hony. Secretary, Poona Gayan Samaj.

Pooxa, October 10.

“ Bombay, as we all know, is chiefly famous for “ music
and ladders,” and here by night the sound of tom-tom aud
the plaintive refrain of ¢ Lazza-ba-Tazza nazbanaz™ is
never missing : but we have not yet attained the full
blown glory of a“ Gayan Samaj.” So, though we know
how miserable we are, we caunot tell, with this terrible
example before us, how miscrable we may be. Probably
the Commissioner of Police would in our city be the right
patron to fill the post with which Lord Mark Kerr is
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dallying at Poona. But even a Police Commissioner could
hardly reconcile us to a cool perpctuation of these dolorous
sounds in black and white,”

Owing to this opposition at the outset the task of keep-
ing it up became very arduous, more especially owing to the
ignorance of the people on the subject. Besides, native
music found no place in the present educational curricu-
lum of Government schools, and the youthful society were
naturally unconscious of the many beauties and excellences
of their own music. But when the Association was once
established on a regular footing, its sympathizers and mem-
bers gradually found out that it was worth their consi-
deration, and felt a strong interest in the art with a genuine
desire to know if our ancestors had produced any systema-
tic works on the science. Once that this desire was set
into operation, it was easy to persuade them that it was
necessary to search out where they could be found and
how they could be procured. The strictures of the Bombay
Times avc ever gratefully borne in mind, for they should
be viewed as having rendered good service to the Samaj
because the members and sympathizers commenced from

that dato to work with more carncstness and vigour and
steadiness.

During the latter half of the year 1876 the Sama)j was
honored with the visits of distinguished gentlemen,
LEuropean and Native. Amongst the former was General
Lorda Mark Kerr, K.C.B., then commanding the Poona
Division of the Indian Army, and amongst the latter may
be mentioned the names of Sir M angaldas N., Kt., C.S.I.,
and Byramjee Jeejechhoy, Esq., C.S.1., who expressed their
entire sympathy with the objects of the Samaj.

The year 1877 was the most memorable in the history
of the Samaj, when it signalized its usefulness and im-
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portance by celebrating the occasion of the Imperial As-
semblage at Delhi in a very grand style.

It was celcbrated by the Samaj by a special meeting
on 1st January 1877, when a commemoration Anthem
in Marathi was composed and recited by a member of the
Samaj, Mr. Bajaba Balajee Nene, as well asits free transla-
tion into English verse by Raosahib Krishnajee Parashram
Gadgil.

To Lord Mark Kerr, who has always at heart the best
interests of the natives of India, the Samaj is most deeply
indebted for his valuable services to the Samaj in the
shape of active and pecuniary encouragement, particularly
in inducing several European ladies and gentlemen to an
appreciation of the exertions of the Samaj and its members
towards their object so as to offer an incentive for ifs in-
creased cfficiency which might be inferred from the fol-
lowing :—

Duyan Prakash, 18th January, 1877.

«The Times of India, in its impression of 25th October
last, attacked an institution of Poona, called the Gayan
Samaj. The attack was couched in a language which
nobody read without being surprised at the flippancy
which, that otherwise serious, journal displayed. The
humour of the article, far from serving the end for which
all humour is intended, savoured of a pugnacious and ma-
ligning spirit, to combat which the journal has ever been
foremost among the other journals of the Presidency. It
found fault with the Samaj, it found fault with the pros-
pectus embodying its aims and objects ; it found fault with
the list of members. Not content with having performed
this great feat, it gave cruel hits to the good old General,
who, when invited by the Secretary of the Samaj to become
a member of that institution, pointed out, as an English
gentleman ought to do, what he considered to be the
defects in the system of Hindu music, and his objections to
his complying with the request of the Samajists. To make
the article still more ludicrons, the writer wound up with
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a recommendation to the Polico Commissioner of Bombay
to patronize the Samaj of Poona, as if performances at the
Samaj were a nuisance, and it required the strong arm of
the law to prevent it. Ignorance can never further go.

“It (the Samaj) was one of the outgrowths of
an ambition to revive the fine arts and sciences of India,
and to rvestore to the land, under the seal of time, that
glory and the prestige which have been usurped by the
nations of Europe.”” The Samajists echo the sentiments
attributed to them by this venerable oracle, and assert
that it was positively their object in founding that institu-
tion, We for our part sce nothing in the aims and objects
of the Samaj, supposing that to be their object, which can
with justice be made an object of ridicule. It is, we think,
the legitimate duty of young India to revive what was
once the glory of their country. The beginning may be
small and the movers in the cause of the revival may be too
insignificant to be taken notice of by venerable sages like
the writer of the article, yet, is it a erime, worthy of being
made a subject of severe eriticism, that young India should
have ambition “to revive the art and sciences of India ?”?
The Times of India’s policy has ever been conciliating and
moderate. It has never thrown cold water on sensible
endeavours of the natives of this country to do something
useful to themselves and their country, and we therefore
regard that the performance of the journal originated in
caprice which mankind is sometimes heir to,

The writer of the article betrays a want of the knowledge
of mnatives and their institutions, which it is difficult
to reconcile with the long standing of the journal which
allowed the article to appear in its columns, when he runs
down native music, intrumental and vocal, and reduces it
to the level of the disgusting street “ tom-tom,” and the
still more disgusting songs sung by the low caste. It is
not very difficult to vindicate its claim to be ranked as a
science ; but if such wise journals as the Times of India
deliberately or out of ignorance run it down, it is out of
taste to repeat what others have said about it, to such an
unwilling aundience. As the address, which we give below,
truly says, for music as a science, India is famous hoth
historically and traditionally. TFor the last few years,
attempts are being made to reduce Tndian music to writing,
and it has heen found that it is not so unscientific as not
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to be reduced to writing as some suppose. If Europeans go
so far as to thoroughly study it, they will find that in spite
of their vaunted perfection of musical notation, some of the
exquisite native melodies and airs cannof be fully written
down in the existing Furopean notation, and yet they shall
not be fo.un(l to lack that scientific precision and correct-
ness which characterize English music. The claims of
native music, as we understand i, are very high, and those
who rank it with street ¢ tom-tom,” only betray their own
ignorance more to be regretted in a journal which is look-
ed upon as the avowed champion of India and whatever
good belongs to her. We cannot do better than quote
from the National Indian}Association Journal the following,
which will probably enlighten the Times of India on the
subject and of the ignorance it has shown of the real claims
of Hindu music :—

¢« With respect to music, this difference of taste is even
more marked and intense than anything else. A European
does not like Iindu music, and a native of India does not
like European music. This statement, however, falls very
far short of the truth. The fact is, a European does not
simply feel no liking for Ilindu music, but he generally
positively hates it. Iven grave authors, pretending to
have mastered cvery secret of Oriental life, describe all
Hindu music as intolerable noise and gibberish, compara-
ble to nothing else but the clamour of wild avimals. The
natives of India on the other hand return the compliment
with a heavy weight of interest added to the principal, and
say what gocs by the name of musie among the Buropeans
is fit for nothing else but keeping time with the dance
of Ralhasas and Banars. When the capacity to feel
delight in music depends so much upon habit or previous
acquaintance, it is not. strange that Kuropeans and the
Natives of India should compliment cach other on their
musical qualifications in these terms, especially when it is
remembered that all the Indian music that a European
in this country generally hears are the songs of Domes
and Chamars, who go bawling about the streets, perhaps
in a drunken state and that when a Buropean is invited
to attend any natch-party, the whole accompaniment and
the circumstances of the place appear to him so intolera-
bly quaint and out of the way that he can scarcely suppress
his laughter at the thought of such a thing being called
8 musical entertainment. '
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“ But European gentlemen, versed in the science of
music, who have had the patience and inclination to inquire
into the priuciples of Hindu music, have felt a delight in
‘writing treatises expounding those principles. The treatise
on Hindu Music by Captain N. A. Willard, Musical Modes
of the Hindus by Sir W. Jones, Aneedotes of Indian Music
by Sir W. Ouscley, the Grams of the Hindus by J. D.
Paterson, Sangeet by IFrancis Gladwin, Oriental Music by
W. C. Stafford, are examples of the kind. Such European
gentlemen freely admit that Hindu music is based on
scientific principle. Our learned President of the Com-
mittee, Dr. Robson, who is a master of European music,
finds a good deal to admire in the Hindu system.”

The Gayan Samaj was founded principally with the
object of providing innocent and refined recreation for
those who chose to avail themselves of it. 1t has also for
its objects the founding of a school of music, and thus of
reviving that fine art, for the number of its patrons’ is
diminishing every day. The promoters are endeavouring
to raise funds, and it is not unlikely that ere long the insti-
tution will be a valuable one in this city, On a perusal of
the list of members we find it to include half a dozen of
Sardars, and Sowkars, many Graduates of the Bombay
University, and great many respectable eitizens of Poona.
Itis not, therefore, an association which has no respectable
element in it as the Times of Iadia leads others to under-
stand. The Samaj has succeeded in enlisting the sympa-
thies of some of the respectable European residents of the
Camp, and the first fruits of the endeavours of the Sama-
jists to make the Samaj a means of giving an idea of the
excellence of Hindu music to Europeans, has resulted in
the warm sympathy and appreciation of it which Lord
Mark Kerr has shown. The Samaj presented the Lord
with an address which we give below. We also under-
stand that a couple of the members of the Samaj have
studied English musical notation and reduced some Ragas
to writing. 'We wish all success to the Samaj.

To LizvreNANT-GENERAL Lorp MArk Krrr, C.B.,
Commanding Poona Division.

May 1r pLEssE YoUR Lorbpsmip,—We, the Managing
Committee of the Gayan Samaj,Poona,take this opportuniby.
on the eve of your departure from this country, to express,



on behalf of the Samaj, their sense of the obligations your
Lordship has placed them under by promoting the interests
of the Samaj.

Turopeans have by their researches into the literature,
history, and antiquities of India, brought to light rich
treasures of Oriental thought and speculations ; Indian
music, with its subtle yet scientific modulations, notes, and
harmony, has an equal claim on the atbention and respect
of the Furopean mind; and we are confident that the
beginning which your lordship has generously made to
create an interest in it, in this part of the country, shall
be followed by its legitimate recognition as a science, for
which this country has been, historically and traditionally,
famous, :

We beg to express on this oceasion our gratitude and
thorough appreciation of the interest and sympathy shown
by your Lordship, during your stay in this country in
Native improvement gencrally.

We are confilent that when your Lordship goes to
England, you will ever be interested in India and its
institution, with a prayer for your Tordship’s long life and
prosperity.

We are, &c.

Poona, 13th January, 1877.

LORD MARK KERR'S REPLY. ;
ank you most sincerely for your cor-
dial address to me. You have given me too much credit
for what little T have done for you. But there is one thing
for which you cannot give me credit for more than is my
due. This is, the interest and sympathy 1 feel for my
fellow-subjects—the Natives of this great country.
Regarding what you say of the literature and History
and the treasures of Oriental Thought, you will have seen
what the Viceroy said in one of his admirable speeches ab
Delhi. Lord Lytton remarked that the science, and art,
and civilization of Burope are now flowing into the Hast.
No one knows better than His Excellency that the West
is now only paying a just debt. Ior when Burope was
shrouded in the darkness of ignorance and superstition,
it was its own art and learning and that of Greece and

G
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Rome, which had been treasured in the Fast, which gave

the fivst ray of Light to Italy, and from Italy in time to the
other nations.

I assuro you that, while I look on all India with
sympathy, the capital of the Deccan will occupy an
equal place in my memory with a famous ecity with which
1 was earlier associated—namely, Delhi.

I thank again the members of the Gayan Samaj for their
kind wishes for my health and prosperity.

MARK KERR,
Licutenant-General,

On the 4th August 1877 the commemoration Anthem was
reducod to European notation system, and the experiment
was practically tested hefore His Excellency Sir Charles
and Lady Stanely, K.C.B., the Hon’ble Mr. and Mrs.
Gibbs, C.8.1., Mr, and Mus. Primrose, C.S.I., the Hon’ble
Mre. B W. Ravenscroft, Mr, and Mrs. W. H. Newnham
and others. On this occasion was also present Madame
Volga Duboin, the cclebrated pianist, who expressed great
appreciation both of the airs and of the native instrument
on which they were produced and styled ¢ Swaramandal,”
an Indian instrument, the grandfather of the piano.

Tn August 1878 the Samaj was honored by the presence
of Sir Richard Temple, General and Mrs. Brooke, the
How’ble L. R. and Mys. Ashburner, C.S.1., Mr, and Mrs.
Ii. P. Robertson and others, when European and Native
gentlemen interested in the progress of the Samaj express-
ed their opinion that the work so well hegun might, with
more effective assistance, be made to achieve more impor-
tant results, and proposed the establishment of a sehool for
imparting instruction in the art of music hy competent
professors to such as desire to join it; preference being
given to students who were otherwise well educated with
the object of raising the status of the musical science and



rendering it an accomplishment among the upper classes of
our community, as also of enhancing the refinement and
culture of the science itself.

Accordingly, on the 1st of January 1879, a hoys” school
for imparting regular instruction in music was formed at
Poona, the time and place sclected for instruction being
such as not to interfere in the least with the other scholas-
tic studies. ‘

The school began with 20 pupils, and gradually gained
strength and stability until, at the present moment, it has
150 pupils on its rolls, Nay, a much larger number arc
desirous of admission, and this accession would have been
availed of had the means as well as the accommodation at
the disposal of the institute rendered it practicable.-

The subseriptions received from the local subseribers
were not enough to meet the expenses, and the Samaj is
much indebted to many Princes and Chiefs of India, pro-
minently among them Their Highnesses the Maharajas of
Baroda and Travancore, and the merchant princes of
Bombay and a few Ruropcan gentlemen, for their liberal
pecuniary help.

The Samaj is also under deep obligations to Ilis High-
ness the Nabob of Janjocra, and Mr. Jamshedjee Nusser-
wanjee Petit of Bombay, who paid an annual subseription
of Rs. 100 cach.

Furbher, there has been generally overy year during the
Poona season, when Poona is for a short time the seat of
Government, a public exhibition of the working of the
Samaj and Their Excellencies Sir Richard Temple, Sir
James Fergusson, the late Governors, and His Bxcel-
lency Lord Reay, the present Governor of Bombay, have
been kind enough to honor the occasions with their pre-
sence,



4

Tt was by the support of Sir James Fergusson’s Govern-
ment in Bombay that the Samaj had the high honor of
securing the distinguished patronage of two illustrious
members of the Royal Family of England—Their Royal

Highnesses the Prince of Wales and the Duke of
Edinburgh.

Tt was also a good fortune of the Samaj in Lord Reay’s
Government in 1886 to have had the apportunity of enter-

taining their Royal Highnesses the Duke and Duchess
of Connaught.

On the 18th of August 1883 a Branch Association was
established at Madars under the auspices of Raja Sir T.
Madava Row, K.C.8.1., Sir Charles Turner, Kt., C.LE.,
the Hon’ble Mu. Justice Mootoosawmy Iyer, C.L.E., Raja
Gajapati Row, Dewan Bahadur Raghoonath Row, General

5. Chamier, R.A., Mus. Bac., Colonel H. McLeod, R.A,,
and others.

This Association had also the fortune of securing His
Royal Highness the Duke of Connaught, His Excellency
General Sir Frederick Roberts, Their IHighnesses the

Maharajahs of Mysore, Travancore, and Vizianagram ag its
patrons,

It has made fair progress since its establishment, and
maintaing two schools of music for boys, as will be seen
from the accounts annexed,

One important and healthy featurce of the present times
vitally concerning the domestic happiness of our country-
men is the general attention paid to the education of our
girls, and as a consummation of their philanthropic labours
a number of respectable gentlemen of M ylapur having
applied to this Association for the formation of a school of

music for girls, arrangements were made accordingly, and
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the inaugural ceremony of the same was held at Raja Sir
Madava Row’s bungalow at Mylapur, Her Excellency Lady
Susan Bourke in the chair.

These efforts, though feeble at present, will, it is hoped,
lead to beneficial results steadily tending to the aggrandise -
ment of the country.

Posterity perhaps under better circumstances might
restore the true study of music in its pristine greatness, and
render it an accomplishment worthy of cultivation in every
household in India.

In the present state of things one example is worth a
thousand precepts, and perhaps this Association will be a
means to serve as a stimulus to the establishment of
similar institutions in every district aud taluk, and thus
materially promote the cause of music, and thereby in-
directly better the social condition and enhance the
domestic happiness of the people of this vasb empire.

This Branch Association has all along secured the sym-
pathies of His Highness the Maharaja of Vizianagram,
who is not only a lover of music, bub also an acc omplished
musician himself, and on Sunday the 13th March 1887
His Highness was pleased to grant an annuity of Rs. 600,
amounting to a capital of Rs, 15,000 at 4 pev cent. to if
in honor of IHer Majesty’s Jubilee with a suggestion to
style the same as “The Madras J ubilee Gayan Sama).”

The Maharaja’s liberal offer on such an important occasion
of loyalty and rejoicing, together with the suggestion, was
thankfully accepted, and at a special general meeting of
the Samaj on Saturday, the 7th May 1857, aresolution was
passed to the effect that the institution bhe styled
“The Madras Jubilee Gayan Samaj” from the 20th June
1887, and that in addition to the already working music
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schools for boys, measures should be adopted for imparting
instruction in music to the girls in the Maharaja’s girls’
schools in consultation with the Madras Branch of the
National Indian Association.

On the 20th of June 1887 Her Majesty’s Jubilee was
celebrated at a special meeting, when tie publication of
this treatise was announced, and a successful move made to-
wards founding scholarships and prizes for the promotion of
the study of music, with a vote of thanks to His Highness
the Maharaja of Vizianagram, Mr. P. Rangaya Naidu, Mr.
Arcot Dhankoti Mudliar, Col. H. McLeod, Ry Mr ¥
Tyagraj Chetty, and Mr. T, V., Tooljaram Rao for - their
liberal help.




POONA GAYAN SAMAJ.

PART II.

(Dnyan Prakash, Poona, 1st January, 1877.)

Tue grand occasion of the assumption of the title of
“ Empress of India” by Iler Majesty Queen Victoria was
celebrated by the Gayan Samaj on Ist January 1877, by an
extraordinary meeting at the Samaj Hall. The meeting was
concluded by recitation with music of the following com-
memoration Anthem, specially composed by Mr. Bajaba
Balajee Nene, a member of the Samaj for the occasion and
translated into English verse by Rao Sahih Krishnajee
Parashram Gadgil :—

FEREIRTT Fac-i-fia,
VICTORIA, IMPERATRIX INDIA.,
&ar it [aspRar .4 Afifaoh )
qated g, AfFa wiHs qEEEnRen (1o |
gaal & qgaidl aiqar frdt |
ATE Aiq qrEwer JFGaaql |
qFHAT qyaqat a4 WA 0
LT S7(fREr YTl |
RAgaEH g9 94 @oa @t |
reaar goft 11y 1 A I g
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THE COMMEMORATION ANTHEM.
VIVAT REGINA ET IMPERATRIX:

(4 free translation of the Commemoration Anthem
Myr. Krishnajee P, Gadgil.)

Vicroria, with imperial honors crowned,

Now sways the land from Delhi’s classic ground.

What joyous tidings fill the gladsome breeze,

Light on the land and floats on circling seas.

For years of peace, which Albion’s rule hath blest,

And Art and Science roused from idle rest,

For life and hearth secured from nameless fears,

Which haunted India’s sons in by-gone years, -

A grateful nation, bright with sunny smiles,

A prayer breathes—O Queen of British isles !

Long live the jubilee, the solemn hour

- Which crowned thy laurelled brow with Cssar’s power.

by
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QOur virtuous Sovereign ever since the day,

When rebel hosts in madness turned to bay,

The sceptre sways, with strong, yet gentle hand,
O’er various peoples of this noble land—

A wondrous land, begirt with ambient brine,
Where gold and gem effulgent deck the mine

And waving plains with gelden harvest shine.
Our Sovereign sits, thus led by Heaven’s hand,
Enthroned as glorious Empress of the land,
‘Where Dharma once a monarch’s worth displayed,
The Mogul then-—the immortal Moslem swayed.
Long may the name of that historic ground
Through unborn times, and distant climes resound !
Long may Her Royal sons and daughters share
With th’ August Queen this Orient empire rare
Our prayer such to Him—The Primary Cauge—
Who rules the Universe with mystic laws.

(Bombay Glazette, 7Tth August, 1878.)
Poona, 6tk August, 1878.

Poona is a great place for mnative associations which
seek to revive amongst the people a feeling of pride in their
own national customs, tastes, and institutions. Among
these the Gayan Samaj, which has for its object the found-
ing of a school of native music, holds a respectable place.
I was present on Saturday ab a concert given by the society,
and was greatly interested in and pleased with the entertain-
ment. Mr. Ezekiel of the Deccan Engineering College
acts as conductor, and under his directions half-a-dozen
wusicians sang the Mahratta song “ Sing O Man,” in the sea
of life to Siva great and a commemorative Anthem in honor
of the Imperial Proclamation. The instruments used werae
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the Fatar, the Bin, the Touse, and the reed pipe. The
principal performer of the Satar sang one or two solos with
great sweetness of expression and an entire absence of that
unpleasant shrillness which most Europeans associate with
the idea cf native music. The man also’ is a very accom-
plished player on the Bin, an instrument which looks like
a fiddle supported on a pumpkin at either end, and one
would like to see what a player of his delicacy of manipula-
tion could do with a help. One of the performers played
a golo on a violin which he rested against his chest instead
of his shoulder, He comes from Jumkhandi, where the
Chief has a number of young men who have heen taugbt to
play on the violin by a master from Madras. The Chief’s
own wife is said to play very skilfully on this instrument.
The air of the song to Siva was printed with the English
words written under the notes in accordance with a
suggestion made by TLord Mark Keer, who took a
great interest in the society while he was in Poona.
He sent the supposed score of an Indian song with

the native words written between the lines to Sir Herbert
Oakley, who in reply wrote.

Is it possible to find out whether the native melodies
were sung to any harmony (accompaniment)—vocal or
instrumental. It would be the greatest possible, and
towards discovering the intention of old Oriental music,
if any such harmony could be elicited. The harmony
you have sent is too entirely European, not corresponding
at all to what the Eastern melody must have been.
In a letter Sir Herbert writes :—As it seems impossible
to obtain any native harmony to the Indian melodies,
I take it for granted that the former does not exist.
Therefore, all that goes by the name of music would seem
to be mere song, for a solo voice or for many voices in
unision in the specimen “Sing O Man.” A note tells us that
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the accompaniment which, of course, is amere capricious
addition, not founded on old choral harmony, is simply
a number of string instruments tuned to a chord and
played throughout in guavers, the drum beating the §th
time in quavers. Such an accompaniment would be meagre
in the extreme, and too barbaric to give any clue as
to any old harmony to the melody. My. Balvant Trimbak,
the Secretary to the Gayan Samaj, says the society now
means to wipe out this reproach by proving that there is
a scientific harmony which can be reduced to notation
in Hindu music. I wish them success.

HIS EXCELLENCY THE GOVERNOR AT THE
POONA GAYAN SAMAJ.

Poona, 3rd August, 1879,

The councert in connection with the Poona Gayan Samaj
under the patronage of His Excellency Sir Richard Temple,
which was held in the Poona City Town Hall (Heerabagh)
last evening was a great success. Despite the inclemency
of the weather the attendance was very uumerous. Amongst
the officers and gentlemen present were His Excellency
the Governor, His Excellency the Commander-in-Chief,
Mr. Justice Newnham, the German Consul, Mr. Forest,
Mr. Keysor, \.S.I., and several others whose names I was
not able to obtain. There were also several Kuropean
ladies present. Amongst the native gentry, who attended
the concert, I may mention Professor Jamasji Hoosangji,
Mr. Dorabji Padamji, Rao Bahadoor Chintaman Succaram,
Rao Bahadoor Krishnaji Laxman, Proffessor Bhandarkar,
Proffessor Kero Laxman Chatray, Rao Bahadur Shankar
Pandurang Pandit, Mr. Nowroji Dorabji, Messrs. Rajana
Lingoo, Gungaram Bhow, Waman Abaji  Moduck,
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Pandurang Dajee, Bhow faheb Natoo, Bhau Mansaram Naik,
and many others. - The following is the programme :—

PROGRAMME.

Part I.

Musical Exercises—By School Children,

L Buravartd: oo TGRSR Khamaj,
2 Do. i civins e itinedtvaes shives
3. Do.
4

Do. sesisesesemssaniansnnanssenaes o BhUp,
Satar—By several members of the Samaj,
1. Bhup. 2, Malhar, 3. Gara. 4. Chhayanata. 5. Jinjoti. 6. Khamaj.

1. Tuppn, Air, Seende Kaff.
2. Thumri wuviniiiininiiiscin e, Ginjoti,

3 Gajal ceevnnieeiivisiisieieiei . Khamaj.
Pagr II,
Songs—By School Children.
To conclude with the Commemoration Anthem.

The children sang exceedingly well, and the songs with
the Satar accompaniments were much admired by all pre-
sent. And whatever may be said of the harsh aund dis-
cordant sounds of native music to the English ear, it must
be admitted that the Poona Gayan Samaj as an institution
speaks well on behalf of the natives, and proves that they
are most anxious to improve themselvesin every way. The
concert over, His Excellency the Governor saw some
pictures collected by the Poona Hall Committee, who
propose to establish shortly a picture gallery, Sir Richard
Termple held a long conversation with Mr. Abbasaheb
Shastri Putwardhan, and after the distribution of flowers,
rose-water, and otto of roses, this native concert terminated.



7

(WrirreNy EXPRESSLY FOR THE ‘‘ THROSOPHIST.”)

HINDU MUSIC.

By Bulwant Trimbulk, Hon. Sec. of the Poona
Gayan Samaj.

We wish to give our readers some idea of Hindu music,
which is a plant of ancient growth, having beauties of its
own. It will require some time before a stranger can
qualify himself to appreciate its merits. That it was de-
veloped into a science admits of no question, as the sequel
will prove. Hindus, as a fact, do find beauties in it, and
they avail themselves of every opportunity for enjoying
this sort of amusement. There are various reasons why
foreigners do not take equal interest in cultivating it, of
which we will enumerate a few. -

1. No standard work on the subject has as yet been
presented to the public in any of the current languages.
There are several in Sanskrit, it is true, but that is a

language difficult to learn, and now, unfortunately, almost
dead.

2. The second reason is that the notation for reducing
music to writing as given by ancient writers on Hindu
music is not generally known.

3. The third reason is that strangers pass a very hasty
judgment upon its merits. They do not make the best of
the many opportunities that are presented to them while
living in India. They disdain to attend singing and
navtch parties at the houses of gentlemen, and declaim
against them as immoral ; and, when they return to their
native countries, try to hide their ignorance by passing
all manner of bad remarks ; holding, the while, the jigs
of such low-caste people as are usually their attendants,
-as_types of Hindu Music. '

4. We know of many persons who can distinguish an
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individual and yet cannot identify him in his photograph.
This is due to their want of familiarity with the effects of
light and shade, on the vision ; the same is emphatically
true of any systems of music. The English, French, Ger:
man, and [talian systems of music are distinet from one
another, having been separately developed ; yet each has
charms peculiar to itself, and each school has its admirers
and panegyrists who find 1t the best of all representatives
of true harmonic science. Cultivation and taste ave the pri-
mary perquisites for musical criticism, and unless a man
spends some ycars on any given system of music he will
‘nof come to realize its- beauties and appreciate its merits.
If an Englishman, a Frenchman, aud an Italian sitin judg-
ment upon the merits of our Indian music, each will try
to find something in it, which he is accustomed to and which
he has from childhood learnt to look upon as the best.
- Neither of them is used to the softening influence of Hindu
melody, and therefore each cries it down with a separate
phrase. To expect therefore that Hindn music will stand
the test of every connoisseur, whose ear is accustomed to
a different development, is to forget the theory of the
formation of ideas. Again, if Hindu music had been a
growth of modern times, containting all the several charms
of different musical systems, it would perhaps have an-
swered the expectations of these connoisseurs; but upon
the testimony of works of great antiquity lying around us
(some 4,000 to 8,000 years old), we can safely affirm that
Hirdu music was developed into a system in very ancient
times ; in times of which we have no genuine records; in
times when all other nations of the world were struggling
with the elements for existence; in times when Hindu
Rishis were enjoying the fruits of civilization, and oc-
cupying themselves with the contemplation of the mighty
powers of the eternal Brahma.
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We will therefore present our readers with a bird’s-eye
view of Hindu musie, leaving to themselves the task of
cultivating their ear ; for while we can describe to a person
the external appearance of an orange, its. colour, its odour,
and name to him, its.order in the vegetable kingdom, no
words can convey to him an adequate idea of its taste ; and
s0 is it with respect to Hindu music. Though we make
you masters of its theory, name to you the different T'dnds
and Murchhands, the Gramds and Rdgds, we cannot convey
to you any idea of Ralti or the power of affecting the heart
the end of any musical system ; it must be tasted by the
ear.

-

Sounb.

Sound most naturally forms the starting point of a
dissertation on music. The theory of sound as given in
Shikshi is as follows (1) :—

“The soul comprehends the means of its faculty of
knowledge of what is wanted, and, desirous of speaking
out, enjoins the mind. The mind upon this excites the
bodily heat, and this heat puts the wind in motion ; this
wind, moving in the cavity of the chest, produces a sound
which is recognized as Mandra, or chest voice.”

In this theory which is very old, as the work from.
which it is extracted will show, we may recognize the
crude expression of the principles of the modern undu-
latory theory of sound.

() SATEHT FeAT BRATATAAL LT (49897 | 77: HTAT
FraigPa  8ITAIT ArEd | AEGECR TEAH AT
A% | qra: |TAAEIE FRET WATANAS | F0S Ared g
qif Wy FEWITT | @i qrdtaead gried ST |
GIETOT FETSAST AFTAG AET: | JoTfsHATA IS¢ |,

REGH)
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Observation and generalization are the two essential
things required in the formation and development of a
science ; without being charged with partiality, we think
we can credit the ancient Aryds with a great deal of both.
Close observation of the habits of the members of the
animal kingdom must have shown them that a growl and
a shriek were respectively the two sounds between which
all others must fall; and lo! how aptly they have illus-
trated them. In order that their children might accustom
themselves to these high, low, and middle sounds, they
advised them to repeat (1) their lessons in the morning
in the low note, which proceeds from the chest and resem-
bles the growl of a tigersy in the afterncon in the mid-tone,
which proceeds from the throat and resembles the cries of
the Chakra or round bird; and at all other times in a high
tone, which proceeds from the head and resemhbles the
eries of a peacock and others of its kind.

They have divided sound into three classes—Mondra
{low), Madhya (throat voice), and Tdr (high). These go
also by the names (2) of Uddtta, Anuddtta, and Swarita,
respectively. They say that in Udatta are recognized the
motes Ni and Ga, corresponding to the English notes B
and B ; that in Anudditta are recognized the notes Ri and

(1) Hra: -zmram:rwaa €T iﬁa‘agamqa | 9-
s HOSTTA w3 aa-ga&mmaram | GRT B
taqaA aga'rq RRIE g H€l qaisy | T gag e ot
TR AT BRRET | TRTERF

@ SEFAITE T4 BRI T @ | JOF (54
§T& T T ATEAIIA T | GRATIAET TEaese-
EES LA o fREr
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Dha, or D and A; and in the Swarita Si, Ma, and Pa,
or C, F and G.*

It is worthy of remark that E and B are semi-tones, D
and A are minor-tones, and C, F and G are major-tones.
How nice must have been their sense of hearing !4

Nature is never stingy or cruel to her children,' when
they serve her earnestly. The same craving affer know-
ledge and spirit of patient enquiry which discovered to the
Aryds that the high, low, and middle notes had typical
representatives in the animal kingdom ; the same musical
ear which showed them the sounds proper for repeating
the lessons in the morning, noon, and at other times,—dis-
closed to them that the animals prodice certain notes,
and no more. They (8) found that the peacock, ox, goat,
erane, black-bird, frog, and elephant uttered certain distinet
notes, and that all the notes of the denizens of the forest
could-be put down under one or other of those 7 heads. In
this way were the 7 musical notes found and fixed upon,

They also fixed measures of time thus (4) :—The man-
goose uttered § measure, the chdssbird cried in 1 measure,

* “The aggregate sound of Nature, as heard in the roar of a distant
city, or the waving foliage of a large forest, is said to be a single
deilnite tone, of appreciable piteh. This tone is held to be the middle
T of the piano-forte, which may, therefore, be considered the key-note
of nature.”—(Principles of Physics, by Prof. B. Siliman.) The Chinese
recognized it some thousands of years ago, by teaching that *‘the
avaters of the Hoang-ho, rushing by, intoned the kung 7 galled, “the
great tone,” in Chinese music, and one which corresponds exactly
with our F, now “eonsidered by modern physicists to be the actual
tonic of Nature.” (Rice).—EDp. THEOS.

+ “The doctrine of sound is unquestionably the most subtle and
abstruse in the whole range of physical science,” says Professor Leslie.

—En, THEOS.

(@) g AR KON FGH AT | ARICT
AATE AR AT AETE | IErI 1S RS 754
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the crow in the double measure, and the peacock shrieked
in the treble.

Thus, while the Aryds were teaching their children ne-
oessary lessons, they were imparting to them a sort of
musical instruction and preparing their voices for it. The
transcendental charms of music cannot have fallen flat upon
their appreciative sense of hearing, and they must have
set apart a number of verses to be sung, and thns must
have sprung the Sdma Veda—a Veda which is recognized
by all to be very old and designed for singing; a Veda
out of which verses are even to this day sung most har-
moniously by the Udgdatri, a priest who performs the
singing service at the time of Yadnya (Sacrifice).

The recognition of these seven notes as all the alphabets
of musical language all over the world in the nineteenth
century, proves beyond all doubt the nice appreciation of
the ancient Aryas. But this was not all. Writers on Hindu
music even discovered that these seven notes had peculiar
“ missions ”” (1) to the human mind ; that certain notes were
peculiar to certain sentiments, and that thhout those
notes these sentiments could not be well expressed. All who
have had occasion to hear the adaptation of musical notes
to different sentiments can bear testimony to the fact that
the observations of these writers were correct. It must
not however be considered that we mean that sounds alone
can without the assistance of language express a sentiment
to reality. No : although, by association we come to recog-
nize “a March” or “a Gallop” as something stirring ;
our point is that if appropriate lingual expressions be as-

(1) armqgsf;r(lﬁ: FAT @A T T | TEHEAT
ot JAt ACUAIET & 1| Qo | A I hsay
FEUTE | G4 KIeqr MR T44FH || 1< |

qanwg -’m‘él-q(:
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sociated with proper musical notes the effect is more oer-
tain and real.

The table given below will show at one glance the se-
yerel notes, their names, their types in the animal kingdom,
and the sentiments (2) to which they are applicable :—

TasLr 1.

Sans- | Eog- | o * i Eng- Types in the

krit | lish anskrit | liss‘x Animal |Sentiments peculiar to
Notes. | Notes. Names. Names Kingdom. sy

‘ :
r Sa C |Shadja Do |Peacock Herolsm, Wonder, Terrors
‘ﬁ Ri| DB |Rishabha Re [Oxorchatak g5 o e
AJ Ga| E |Gindbéira | Mi Goat Compassion,
i Ma| F |Madhyama| Fa [Crane Humour and Love.
5 Pal & |Panchama | Sol Black bird » " "
q Dha| A |Dhaivata La i‘Frog Disgust, Alarm.
1

;ﬂ Ni| B [Nishddha Si {Elephanb Compassion.

In the Veda itself (3) sentences are found which go to
prove the same.

If 2 monochord with moveable bridge be taken, and a
space equal to 44 units be measured and the bridge shifted
to this point, the string when struck will yield a note;

if we start with this note as the fonic or key-note, and

(2) The Sentiments are:—

AR FEONGH QT HITH | ATELIA TS Tl

Gt

g g AT QAN | ArEed WA | ARSI
©) | |
g el LR
g SFA AT

3 -
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run through the gamut by shifting the bridge (the Sans-
krit writers affirm (1) the following facts will be observed.
Sa will be produced at the distance 44 ; Ri at 40, Ge at
37, Ma at 35, Pa at 31, Dkha at 27, Ni at 24, and Sa
again at 22 ; but the latter Sa will be twice as intense as
the former. (2)

Let us now see how far this doctrine is correct accord-
ing to the theory of vibrations as given by English
physicists.

The relative number of vibrations of the notes of the
gamut are : (3)—"
Sa, Ri, Ga, Ma, Pa, Dha, Ni, Sa
G, - D, B R G AL BRLE
1, 9/8, 5/4, 4/3, 38/2, 5/3, 15/8, 2,
that is 24, 27, 30, 32, 36, 40, 45, 48.
But the lengths of the wire are inversely proportional to
these :—
: Si, Rij, Ga, Ma, Pa, Dha, Ni, S8s
1, 8/9, 4/5, 3/4, 2/3, 3/5, 8/15, 1/2,
that is :—
180, 160, 144, 135, 120, 108, 96, 90;
and the intervals between the two consecufive notes are
20, 16, 9, 15, 12, 12, 6.

)

(1) Q9T Aaa: FAGT IET AHEA FAEA: |
fAar gz A 9eEd anFary: eat ) g
qatai ageat arg A sgar Tdigzat |
BHTA {74 Z(33YT § €FEr wAd: || o ||

SRIEETRE

@ FAFT: TN FIOER: QAT ) QY

TTfAET:
(8) Ganot’s Physics—Acoustics.
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When these intervals are reduced to a length of 48
units they become :—
8a, Ri, Ga, Ma, Pa, Dha, Ni, 84,
53, 416, 23, 39, 312 312, 312, 145,
Liet us write against these numbers the shrufis or
intervals according to Sanskrit writers, and it will at
once be seen that they are closely analogous.

TasLe 2.
Hindu Notes. | English Notes. l li‘ﬁgg;‘v'ﬁﬁd Shrutis,

ar I 6 3 4
] 416 3
T E 2 3 2
q r 39 4
q G 312 4
5 A 312 3
ar B 15 2
ar c

How delicate and accurate must have been the organs
of hearing of the Aryas, when they could reach so near the
truth, unassisted by the paraphernalia of modern science.

According to Sanskrit writers no sound is said to be
perfect unless it goes through the Sksutis or intervals at-
tached to it. The 7 notes thus fixed from the natural
scale, and this is called by the Sanskrit writers a Shadja
G:rcima, or a scale in which C is the key-note.

‘But a singer may start with any key-nete, and the seve-
ral succeedipg notes will be affected consequently. Let
him start, for instance, with Madhyama, or F, as his tonic,
and let him . transfer his gamut to an instrument with
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moveable frets, he will find that the positions which the
frets were in, in the natural scale, will be of no use now.
For he will have to play his Sa ow Me fret of the natural
scale and Ri on the Pa fret ; Ga on the Dhe, Ma on the
Ni fret, and so on; but he will find that he will
not be able to play Ge and Ma on the Dha and Ni frets ;
he will be obliged to push Dha one Shruti up and Ni two.
Shrutis.

The following diagram will make this clear—

g..om B i A B0 LD R
ar| | |&] |s|a]||9]]| |5 | |F]en | [@] |«
cl||DI|E Flj|e|||a]| B
@ | & 0| oW l Tl | |9 |

The reason of this is that the interval between the notes
Eand Fis2,and D and E 3, whereas, on the natural
scale, the interval between G and A is 4, and A and B 3
shrutis, respectively.

It will therefore be seen that an instrument with its frets-
fixed for the natural scale will not do for any other key;
we shall have to insert other frets for convenience, and
these frets will give notes different from those of the 7
original frets; tbe necessity of sharp and flat unotes is
therefore evident. It is found that 12 such flat and sharp
notes are required to be added, making in all 19 notes ; and
these are found to answer for the purposes of Hindu Music.
These flat and sharp notes are called the Vikrita or changed
notes. Besides this, the moveable frets of our musical
instruments enable us to make provision for the sharp-sharp
or flat-flat notes which are required in some of ovr songs.
In the piano and the several keyed English instruments
the natural scale is dreadfully abused and distorted by the
method of what is called “ equal temperament.”” They
divide the scale into 12 equal semi-tones; it is this that



17

accustoms the ear to false notes ; and many singers of note
try to sing without “the piano.” This limited scope of
English instruments disqualifies them to periorm many of
the beautiful airs of Hindu Music of which we will give
some instances.

Kalyéna and Abhirandta are two of the best and choicest
specimens of Hindu Régis or scales.

Kalydna requires (1)

S5 Ri Ga Ma Pa Pa Dha Ni S& S2
gL p. ¥ B GG Ao B IS0
Sharp. 2 b b
or C natural and flat,
D sharp-sharp,
EF and A natural
G natural and flat.
Again
Abhiranita requires
Si Ri Ga Ma Pa Dha Ni Sa 5
$ D R 8 FAL B LG
Sharp. 2 b
or © F G A npatural,
D sharp-sharp,.
C natural and flat.

It will thus be seen that these melodies will never be
‘executed ou an instrument with fixed keys and tempered
gharps and flats.

How is it possible, therefore, to enjoy the melody of the
music of the Hindus unless our readers provide themselves
‘with instruments of very good make, such as are made here
to suit the purposes of Hindu Music ?

With respect to the aptitude of different notes to produce
a pleasing sensation, they are divided into Vadi, Samvddi,
Anuvddi and Vivddi; the first ave styled sovereigns, as

[4
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forming the principal notes in a Raga or scale ; the second
or Sameddi, are like ministers that assist the first in de-
veloping the scale ; the third, or 4 nuvddi, are reckoned as
servants that attend upon their superiors, bear strength,
but cannot command ; and the fourth, or Vivdidi, are dis-

tinctly set down as enemies.

The intervals which mark the positions of Samvddi are
12 and 8 shrutis, e. g. —

w | |@ ] 4 | 4[]

c D L ) G
Hr 4 T H
C D L P
q o @ |r
G A B c

—all those that lie in one row are Semvadi.

Vivadi are such notes as mar the effect of any Rdga by
their introduction ; e. ¢., notes which are separated from
each other by one shruti (kikali), and such as are conse-
cutive. Consecutive notes, such as B and C, are admitted
among English musicians as discordant.

Tt will thus be scen that in order that a pleasing effect
may be produced on the ear by means of a species of ar-
rangement of the musical notes, it is quite necessary that an
account shall be taken of notes that are concordant, or
otherwise.

According to Sanskrit writers on music, there are six
principal Rdyds, and their names are, (1) Shri Réga, (2)
Vasanta, \3) Panchama, (&) Bhairava, (5) Megha, and (6)
Nat Ndraydn.

Tach Rdge is said to have 5 wives, and each wife 8
children. Thus it will be found that Hindu musicians sing
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976 different scales, each distinet from  the other, and each
having a charm in itself.

Murchhands, Tdnds and Alankdrs ave the various orna-
ments, or fioriturs, which are introduced by master singers
to give effect to and develop the scale, or Ildga, which they
sing.

Murchhands ave performed by going over 7 notes of the
selected scale (Rdsa) backwards and forwards ; this is
ascending and descending drokana and Awvarohana ; e.g.—

GEaDsR Pi@ AsB 0
OB AaG B Eadly ©

Ténds arve half Murchhands, or motions in a single
direction.

Alankdrs are several thousand in number, and are per-
formed by grouping together and repeating the musical
notes in permutations 38, v

Nishkarshais C C, D D, E B, &c. ;

Vistima isC D E, D E P; E. F. G,

Binduis C D, D E, E F, &c.

We think we have laid before tho readers of the
TugosormisT materia's which will enable them to see that
the Hindu Music is not hap-hazard work and a low caste
jig, but that at least some attempts at a systematic arrange-
ment have been made by writers who made it their specialty.
Nay, we find them so anxious to realize the great aim of
music, which we have named ahove as Rak{t, or the power
of affecting the heart, that not only have they inserted
various ingenious permutations and combinations of
harmonical notes, but have actually set down rules and
medicines for the cultivation of the voice, the singer’s
instrament. They have been so careful to secure this aim
that they have prescribed certain scasons of the year and
certain hours of the day for certain Ragas, and have most
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searchingly enquired into the effect of each musical mnote
on the heart. Dancing they have reduced to rule, and
keeping time became a science under their watchful
and anxious care, such as will viein its nicety with the
Sanskrit grammar, which is recognized as almost the per-
fection of deductive logic.

Tt is musical notation which we want, and feel this the
more for we cannot perpetuate the melodious arrangements
of tuncs, of performers of genuine styles who, in the course
of nature, arc fast fading away. It is- true we have =a
musical notation which we can claim as our own, but we
think it is not sufficient nor elegant enough to mark the
varions graces of Hindu Muvsic with the rapidity of a
phonographer, We think the English system of music,
such as it is, canvot be adopted by us without making
necessary changes ; this we mean to do ere long, and so
enable our friends living far away from India to share with

us the enjoyment of melodious graces vichly fraught with
Rakti, (1)

Poona Gayan Samaj, 20th September, 1879.

(8rd October 1880).

His Excellency the Right Honorable Sir James Fergus-
son, Bart., K.C.M.G., C.I.LE., Governor of Bombay who in
honoring the Institute with a visit on the 3rd of October
1880 accompanied by Lady Fergusson and Lord Edward

(1) He o
FACEIGHRTT:  QUIRUEIAAIC | AT
me: | AT AN S | ARTRATE:

SfITATEAS FE BRTETA JATCRTN: | SIS
dieaq: UATCRIEEE e | W EIEETER
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Clinton expressed himself highly satisfied with what he
saw, and spoke the following encouraging words i—

GenrLemeny —It has afforded much interest and gratifi-
cation to Liady Fergusson and myself to attend this exhibi-
tion of native music as cultivated by your society. I am
glad to observe, by the numerous attendance of native
gentlemen of position, that this Institution meects with their
approval and support. 1 concur in the sentiments so
beautifully expressed by Mr. Mahadco Moreshwar Kunte
with reference to the preservation and study of national
music. In it are as it were embalmed the traditions, the
affections, and the aspirations of a people. In all countries,
patriotism finds its tenderest ex pression in music and song,
they embody the inmost sentiments of our nature, and the
higher longings of the soul are directed to the unseen world
in their accents of praise. It is impossible, not to com-
mend the zeal and ewergy which the promoters of this
society have displayed, in the maintenance and diffusion of
a taste for the vocal and instrumental music, handed down
by your forefathers. 1 hope, that with the application of
musical science it may be still farther developed, and prove
a source of pleasure and profit to this, and future genera-
tions. In supporting this society, geutlemen, it scems to
me that you honour yourselves, and I shall be gladif any
encouragement that I can give, will contribute to its
success.

His Excellency was also pleased to mark his pleasure
more substantially, by the handsome subscription of Rs. 50
per annum, during his stay in India.

THE GAYAN SAMAJ.
(Dnuan Prakash, March 1882.)

After leaving the Town Hell His Highness the Maharaja
of Travancore went to the Gayan Samaj, where he was
cordially welcomed by the members cf the Samaj and the
students of the school. After His Highness was entertained
by an exhibition of vocal and instrumental music, the
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energetic Seccretary of the Samaj, Mr. Balwant Trimbak
Sahasrabudhy addressed His Highness as follows :—

His HienxNess Sunrr Papwvaxanna, Dasa Vancm Barva,
Rava  Varua-Kvrasaesaars, Kirriearr, Mase-
SurraN, MAHARATA {AJA UAMARATA Bamapur, SaM-
SHER JANG, MAHARATA 0F TRAVENCORE.

I on behalf of the members of the Poona Gayan Samaj
bumbly beg to approach your Highness and express our
heart-felt thanks for your Highuess’ condescension in
having graced our Samaj with your IHighness’ august
presence.  \We have already laid before your Highness the
history of the Samaj and its objects and aims.  Our school
of music has beeu in existence for the last three years, and
your Highuess has just seen the progress that the school
has made in native music and singing. ‘The school is at
present labouring under a serious disadvantage in not
being able to engage the services of a competent teacher
who can impart to the students of the school a higher kind
of instruction in the art of music and singing as taught in
Southern part of India.

As on the previous occasion the Dewan read the Maha-
raja’s reply which was as follows :—

GexreemeN,—I am very much gratified by what I have
seen and heard here to-day, and I owe that pleasure to
your kindness.

I consider your movement well conceived, well directed,
and well snstained. A well-known Sanskrit stanza says,
“ The cow feels, the infant feels, tha serpent feels, the
charm of Music.” In our land music had at one time at-
tained the dignity of a science as in all other branches of
knowledge ; there has been a decline in this from the
height to which our ancestors had raised it. Your endea-
vours to revive and cultivate it have my most cordial

sympathy, and I shall always regard your suceess with
unfeigned pleasure and iuterest.

Before leaving the Samaj His Highness was pleased to
give a donation of Rs. 500.
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From the following correspondence it will be observed
that the late Maharaja of Travancore was not wanting in

the study of music also.

1. Which is the system of music practised in Travan-
core by the Court musicians—the Carnatic or Hindustani ?

2. TIs the Hindustani system practised at all—and how
much is it preferred to the Carnatic by most paople ?

8. Was the school of musicians or other principal per-
formers that have been or are still living in the Travancore
country with their respective instruments ?

4. A list of the Court musicians or other principal per-
formers that have been or ave still living in the Travancore
country with their respective instruments.

5. Was the air “ Sarasa Samanuka, &c., composed by the
Maharaja Kulashekhara ; if so at what date? 1t appears to
be popular a'l over Southern India.

6. A list of the instruments employed.

7. Can you supply me with any airs written correctly
in the European uotes, &c., and the ¢ Pallavi”’ “ Anu-
Pallavi,” and “ Stanzas” of each written separately 7 It is
perfectly possible to do this—but requires some one who
understands the Indian system of music as well as the
European to do it correctly, so as to preserve the © Tala ”’
of the same.

8. Are any native airs played by the ¢ Band (2 %of--His
Highness. If so, are they played correctly according to the
iden of native musicians as far as melody is concerned ?
The private “ Band” of His Highness the Maharaja of
Mjysore do this.

9. Is there any school or college patronized by Iis
Highness where music is systematically taught ?

10. TIs there any system of notes, &ec., in use among Tra-
vancore musicians besides that of Tanjore or of Gharpure—
or of simply writing the letters with perhaps a Dirgha a
note sign where necessary.

11. Has His Highness a band with native instruments ?
(peria-mila) if so, what are the instruments that compose it ?
‘What music do they play ?

12. The favourite stringed instruments in use,
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MEMORANDUM.

Query 1.

Which is the system of music practised in Travancore
by Court musicians—Carnatic or Hindustani ?

Answer 1.

The Carnatic is the most prevalent one. There are a few
Hindustani musicians. The chief of them is one Ananta
Padmmanabha Gosanwi, a Maratha Bramin of Tanjore. His
father, a very famous musician, entered the service of the
Travancore Court some 55 years ago. His name was Mera
Gosanwi, and was much respected. Before coming to
Travancore he was in the service of the late Rajah of
Tanjore Shivajee and his predecessor Sharfojee. There
were besides two Mahomedan Hindustani musicians of
note—Suliman Sahib and Halavati, the former an ac-
«complished player or Saravat and the latter a vocalist.

The most prevalent system of music, however, is the Car-
natic. There are numerous men of this class—some good

and many indifferent. They include both vocalists and
instrumentalists,

The most eminent, par ezcellence,is Parmeshwar Bhagvata,
a Brahmin of Palghat. He is 72 years old, and counuts 52
years’ service in I'ravancore. His voice is extraordinarily
sweet and of great power of range and modulation. He
plays on almost all Indian instrumen‘s (except, of course,
wind instruments which are forbidden to Bramins).

His son is also a good vocalist and the best violinist in
Travancore.

Another Brahmin musician, Kalyan Krishnaya Bhagvat
is the very best player ou the Indian instrumeut—the Vina.

Besides the Hindustani and Carnatic systems there is yct
a third one called Sopanam, which is entirely confined” to
the Malabar Coast. The word Sopanum means “ stevs.”
In every tempie on the Malabar Coast of any importance
it is usual to have both vocal and instrumental music at
the sfeps leading to the chicf shrine during the daily
performance of certain pujas. Hence the origin of the word.
The Sopanum system siiows marked difference from both
the Hindustani and Carnatic systems,
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Answer II1.
The preference of one system to another is a mere matter
of taste and national predilections.

Axswer III.

Question III. is partly answered by answer I. One
Kanunayya Bhagvat, a direst pupil of the great Tyagaiyar
lived many years in Travaucore. He was an excellent
songster, though his voice was inferior to that of Parme-
shwar Bhagvata. It will, however, be wrong to say that the
pupls of Tyagaiyar founded any school of musicians
Travancore. Tyagaiyar’s compositions have exercised much
influence undoubtedly.

Answgr IV,

Question IV. has been answered in answer I. There are
sundry others besides these mamed there ; but they are
not above mediocrity and a detailed list cannot be of any
great use.

Answer V.

The note « Sarasa Samanaka” was composed by Vanchi
Bala Ramavarma Kulashekhara Permal Maharaja, who
reigned between 1829-30 and 1846-47. The exact date of
this particalar composition it is difficult to ascertaln, as every
year His Highness produced lots of them. His Highness’
compositions extend to all kinds of musical composition all
Ragas, &c. In point of langunage they include Sankrit,
Malyalum-Sanskrit, Telagu, Hindustani, and (‘anarese; one
great peculiarity in His Highvess’ compositions is the copious
insertions of the Swaraksharas in them. To make my mean-
ing clear the Hindu Gamut is divided into scven parts—the
eighth or octavo being the recurrence in tenor, of the
first. The seven parts are symbolized by the seven letters :

Sa Ri & Ga. "Ma: Pa’ “Dha  Ni.
S T e

These letters are in themselves meaningless. But the
Maharaja has most adroitly introduced them iu several of his
compositions at the wery places where the swaras symbolized
})y them stand at the same time without at all vitiat-
ing the meaning. For instance, in the picce *‘Sarasa
Samanaka ” parasa—navama, &c., the 84 and Ma are fivst
where the Shadja and Madlyama swaras which they re-
a
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present should be.  This and many other pieces composed
by His Ihghness are very popular in Southern India. In
fact, that Maharajas reign was the Augustan era of Tra-
vancore. :

Answer VI.

. The wind or stringed instruments commonly found in
use in Travancore are 1 Vina, 2 Tumbura (a mere accom-
paniment), 3 Sarangi, 4 Saravat, 5 Violin, and 6 Ghata-
Vadyam. The above are those used by the higher order
‘of musicians. In the Durga and inferior temples certain
families are hereditarily employed as musicians (2) and
they play on 1 Nandum, 2 Villu (bow), and 3 Pullu.

Percussion Instruments.—1 Mrathanga, 2 Gajjali, 3 Dolak,
4 Uduk, 5 Chenda, 6 Timila, 7 Btakka, 8 Jakil, 9 Kidupidi,
and perhaps some more.

Wind Instruments.—1 Nagaswara, 2 Nedumkulal, 3 Kur-
umkolal, 4 Murali or Sisskulal, 5 Pullamkolal, 6 Shrutti,
7 Pampu-Nagaswaram, 8 Mukha Vina, 9 Kombu, and
perhaps others. The European clarionet and flute are
gradually coming into use.

¢ . Anxswrnr VIL

Captain Day has' to some extent anticipated the diffi-
culties in getting the Hindu airs written out according to
the Europesn system of musical notation. There are,
however, far greater difficulties than that of finding a man
cqually conversant with the two systems. The two systems
themselves widely differ in many respects. 1. 1n the
Hindu systew there are half notes, quarter notes, and in-
fitesimally minute and delicate shades asin a painting by
a master artist. 2. Thoe vocalist or instrumentalist very
often glides over a whole gamut or balf gamut, backward
or forward in an wrbroken easy flow. 3. In European
music there is no such thing as Ragam which in the Hindu
system is a thing permanently and scientifically established
from time immemorial. Any man possessing the most
ordinary knowledge of music will at once recognise the
particular Ragam in whatever form of composition (and
there are innumerable forms) it is sung to him, and
one misplaced swaram will immediately jar in his cars.
Once a Ragam and its rudimental gamat are prac-
tised, the musician has the utmost liberty to manipulate
it to the best of his skill and conception without violaf-
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ing its cardinal canons. Indeed with all deference to
Turopean musie, and appreciation ofiits soul-stirring cflects,
I must say that Hindu music is far more scientific and
systematic. 1t is a very interesting question, and well
deserves to be discussed with the Gayan Samaj at Madzas,
and kindred associations of specialists, In the meanwhile
what T have said will in a manner indicate the great in-
herent difficulties which must present themselves to one
who attempts a © translation’ as it were.

I will however try to get one or two of the simplestairs by
the great Maharaja, who composed Sarasa-Samamukha,”
&e.,reduced to English notation by the English Bandmaster
of the Nayar Brigade with the help of some of the besb
Hindn musicians now available here, and if he succeeds,
they will be sent to Captain Day.

Answer VIII.

There is a very good English band attached to the Nayar
Brigade of Ilis Highness the Maharaja. M. Waltcher, a
European, being the Bandmaster, the bandmen arc all
Nayars. It does nof play Hindu airs as in Mysore.

Answer 1X.

Thero is no school or college where Hindu music is re-
gularly taught. But most of the leading musicians teach
private pupils.

Answer X.
Music is never taught in Travancore under any system

of notation. It is taught more like Vedas; by oral struc-
tions.
Answrr XI.

His Higlness the Maharaja has bands of ITindu music—
wind intruments and stringed instruments.  The two are
of cowrse never played together. Besides these there arve
wind instrument bands attached to every temple of impori-
ance in the country. Native bands have never attempted
to play English tunes.

Answrer XII.

Lf Al . . . .
The most popular stringed iustrument is the Vina, but
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the Furopean violin has made great encroachment in
popular favour.

The above I trust will afford some information asked
for by Captain Day
(Sigred Manual.)
MAHARAJAH.
Trevendram, 29th June, 1885.

POONA GAYAN SAMAJ.
(Madras Mail, 20tk August, 1883.)
AN ORIENTAL PHILEARMONIC SOCIETY.

The inangural meeting of the Madras Branch of the
Poona Gayan was held at 6 pm., on Saturday, the 18th
inst., in. Patcheappal’s Hall, Sir Charles A. Turner, in
the chair. Among those present were :—Mr, Justice
Muthusawmy Iyer, Mr. H. J. Tarrant, Sir T. Madhava Rao,
the Rev. Mr. Gibson, Mrs. Gibson, Dr. Drake Brockman,
Mr. Walker, Dewan Bahadur R. Raghoonath Rao, Rai
Bahadur T. Gopal Rao, M.R Ry. P. Chentsal Rao, M.R.Ry.
V. Bashyem Iyengar, M.R.Ry. P. Yetherajulu Naidu,
M.R.Ry. P. Ranganatha Moodelliear, M.R.Ry. V. Krish-
namachariar and Mr. Balwant Trimback Sahasrabudhy.

The Chairman opened the proceedings by an address
in which he said that it would, no doubt, surprise a
great wany people in Madras to hear of his presiding in
a canse to which he had very little leisure to attend.
A few nights ago, his friend Colonel Chamier (a dis-.
tinguished member of the Madras Philharmonic Society)
came to him at the Club, and asked him to preside, and
not having had the advantages of the political education
which Sir T. Madhava Rao had had, he did not know hLow
to say ‘no.” (Launghter). And when he returned home,
and began to cousider what the consequences —of his
inability to say ‘no’ were, he felt some difficulty as to
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whether he could, on the following morning, reiterate to
Mr. Balwant Trimback, the promise he had made to Colonel
Chamier, and Mr. Balwant Trimback perhaps felt when he
first came to see him (Sir Charles) that he was not received
very warmly, but when he explained the objeets of the
Society, of which he is in Madras the representative, Sir
Charles became gradually convineed of its usefulness.
The English papers had lately reported & Jarge dinner given
to a celebrated professional actor, at which the president
was the Chief Justice of England, who pointed out with his
usual eloquence, that the stage was a great educator, and
at the end of his specch, he said he would give quite a new
quotation which turned out to be that ““all the world’s a
stage and all the men and women simply players.”
Thinking of the eloquence of the Chief Justice or perhaps,
it was by inspiration self produced, it occurred to Sir
Charles that  the man that hath no music in himself, nor
is not moved with concord of sweeb sounds is fit for
treasons, stratagems and spoils.” He, therefore, felt that it
would never do to show himself backward towards a society
whoso object was the development of mnative music.
Another thought also came to his mind. He could not
but remember how much pleasure he had experienced in
his own English home, and in many otber Fnglish homes,
on hearing the sound of music played by members of the
family. When Sir Charles came to this hall, a few
evenings ago, and listened to the very eloquent address of
Sir Madhava Rao, and his allusion to the difficulty in
promoting intercourse between Furopeans and natives, Sir
Charles believed that the difficulty lay in the want of some
pleasure that would bring Kuropeans and natives more and
more together, Tt would not, perhaps, do to sce them all
dancing with each other, but there was a form of amuse-

ment cultivated in England which was a great social bond,
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and that amusement was music. And it occurred to Sir
Charles, that this same pleasure which united ladies and
gentlemen in Bugland in social intercourse, might unite
fluropeans and natives in this country also 1in pleasant
social intercourse. But they should first understand cach
other’s music, and Mr. Balwant Trimback would now
explain to the meeting some of the mysteries of the ancient
music of the Hindus. '

Thereupon he said :—

Tife must have its recreations as well as its duties ; as
the constant strain of grave occupation cannot be borne
without the loss of something of its vitality or elasticity.
Human nature is so constituted that as a prime condition
of health man must have his moments of relaxation when
he throws off the burden of work and rejoices in the
pleasant sensations of his own free activity. But indul-
gence in this respect must be temperate in degree and
innocent in quality. Music is one of the most innocent and
elevating indoor amusements. It affords pleasure to all
and delights spoecially to those who cultivate and develop a
taste forit. It softens and refines the mind and elevates its
deyotion to the Creator of the Universe.

Relying upon the testimony of works of great antiquity
lying around us some 4,000 to 8,000 years® old, we can safely
afliem that Hindu music is of very ancient origin, and
was developed into a system and science when Hindu
Rishis resided and meditated in the primaval forests ; and
inangurated civilization.

* * * * * *
The art of music both vocal and instrumental being pre-
eminently of Aryan origin and as the art had been brought
to a good deal of perfection ages ago by Indian Aryans, it
was considered desirable by many persons of standing, and
position in Poona and in the: Deccan 'gcn;:rally to afford
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an’ impetus to music and revive the taste for Indiaw

music ; with this view was founded on the 3rd of October
2 - . 4

1874 an institute called the Gayan Samaj of Poona.

The institute began by holding monthly meetings and
awarding prizes to those who practised the art. of music
professionally.

On the 1st of January 1879 the institute deemed it pro-
per to increase its usefulness by opening a school forIndian.
music, preference being given 1o students who arc other-
wise well educated, which will have the effect of raising the
status of the accomplishment and culture of the science
itself.

The institute does not consider this object a primary, but
a sccondary one, therefore, the time and place sclected for
instruction arc such as not to interfore in the least with the
regular scholastic studies.
~ The institute has also in view to elucidate the old
Sanserit work on the science which are sunk into obscu-
rity ; both for want of attention to the subject and for
wanb of sufficicnt encouragement to those who may bo
inclined to make them their study-
~ The institute has been all along warmly appreciated and
supported by both natives and liuropeans,

T also beg to acquaint you with the following reply
recently received with roference to our application for the
Royal Patronage of England in August last :—

No. 1836 or 1833.
(GENERAL DEPARTMENT,
Boupay, Casrie, 30th May 1883.
from G. MONTEATH, Tsouire, C.S., Acting Under-Secre-
tary to the Government of Bombay-.
To BALWANT TRIMBACK SAHASRABUDILY, Esa.

Sii,—In continuation of my letter, No. 3,586, dated the

8th September last, T am directed - to inform you that
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their Royal Highnesses the Prince of Wales and the Duke
of Edinburgh have been graciously pleased to conseut
to become Patrons of the Gayan Samaj of Poona.

* * * * * *

Bir Charles then said that they were all very much obliged
to Mr. Balwant Trimback for the exposition he had given
of Hindu music, and although the art had been much
neglected for some generations, there was no reason why
it should not be revived and impreved. The first elements
of the art were, no doubt, as the Sauscrit writer informed
them, derived from the observation of the cries of animals,
and how much men were affected by this, was known
to most of those present. In one of Charles Reed’s novels,
“ Never too late to mend,” mention was wade of some
miners in Australia travelling many miles to hear a bird
sing which had been brought from England, it was the
English lark ; the incident was no doubt founded on fact,
and it was perfectly true to human nature. It was well-
known how the sounds of music lifted one’s thoughts
to the Great Creator of all, in whose perfect wisdom
men hoped to find the harmony they could never find
on earth. As to the opening of a branch in Madras
of the Poona Society, Sir Charles thought it might perhaps
be better for Madras to have its own Society, but, since
“ Unity is Strength,” it would be a great deal better
to have one strong Saciety under such auspices as the
Poona Society, and there was nothing in this that neces-
sitated any sacrifice on the part of Madras. Madras was
willing to associate with Poona in the cultivation of that art
which all admired. Tt was quite possible to have various
societies in Bombay, Madras, and other places, but there
ought to be one principal Society, and that should be the
Society of India. Sir Madhava Rao was pretty confident
that the Association of Madras with Poona would be
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conducive to the interests which the Society sought
to advance. Speuking of musical instruments in England,
Sir Charles said, there was first of all' the shepherd’s pipe
—the humble recd which the shepherd cut in the meadows;
some wiser shepherd put these reeds together, and eventually
some great musician developed it inbo the organ. As
to the origin of stringed instroments, tho Greeks held that
aman was once walking along the scashore, and found
the shell of a turtle, thesinews of which had dried, aud
the wind passing through them made music. The greatest
possible improvements had been made in musical instru-
ments during the last 150 years in Kurope. But the
improvement of musical instruments was not the only
ohject of the Poona Society. The Society desired that
the people sbould rescue popular melodies from oblivion.
Sir Charles was not aware that there were any popular
melodies in India, but Sir Madhava Rao informed him
that the shepherd might still be found in the villages
about Madras playing popular melodies on his pipe.
The national airs of Madras were, Sir (Charles thought,
certainly worth preserving. e had heard that the founders
of the Society had succeeded in gotting hold of two
very old works on music, and the Association, with the
Poona, Institution, would enable Madras to bring these

works to light, and to introduce and promote the cultivation
amongst the Iindus

in the educational

of music as a domestic amusement
who were now passing their B.As
movement of the 19th century. They had now arrived
at the time when they asked for something of the refine-
ments of life, and by becoming members of the Society,
they would very likely achieve that object. Sir Charles
then declared the “Madras Branch of the Poona Society
opened.

Four native musicians then ascended the platform

¢
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with their instruments which consisted of two violins,
the vina, the tamboor, the sarbat, and a drum, and played
a few airs, after which a native gentleman read ount
the English translation of the Mahratta “ Commemoration
Anthem ” composed by a member of the Poona Society.
My, Rai Bahadur T. Gopal Rao, on behalf of the meeting,

then thanked Sir Charles for his kindness in presiding,
after which the meeting disporsed.

THE POONA GAYAN SAMAJ.
(Bombay Times, 9th October, 1333.)
[FROM A CORRESPONDENT.]

It is not often that Europeans and natives come together
for the purpose of passing an evening pleasantly. The
Gayan Samaj of Poona, recently patronized by their
Royal Highnesses the Prince of Wales and the Duke of
Edinburgh, must be given due credit for once or twice
arranging evory year gatherings in which the two com-
munities mix freely, This year the Samaj gave their
annual musical treat on Saturday, the 22und ult.,, in the
Town Hall, Heerabaug. Many European ladies and gen-
tlemen, and many natives of rank and position, graced
the occasion by their presence. Amongst those present
were the following :—Mors. Baird, the Hon. Captain Somer-
set, Sir  Jamsetjee Jeejeebhoy, Bart., General Sir John
Ross, K.C.B., General I. Annesley, General and Mrs.
Bayly, Mrs. Jopp, Mr. and Mrs. Shephard, Mr. and Mrs.
Moore, Mr. and Mrs. Vidal, Mr. and Mrs. Pollen, Mrys.
Sleater, Mr. and Mxs. Wood, Mr. and Mrs, Foster, Mus.
Forde, Miss Gresley, Mr. Lee-Warner; C.S., Colonel and
Mrs. Walker, Khan Bahadoor Dorabjec Padamji, M.
Crowe, Major Babington, Colonel and Mrys. Stopford, Mr.
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and Mrs. Scorgie, Mr. and Mrs. Secarle, Mr. and Mrs.
Mallock, Dr. and Mrs. Steele, Dr. Salaman, Dr. Dudley,
Mr. and Mrs. Waite, Surgeon-General Auchinleck, Rao
Babadoor G. H. Deshmulkh, Rao Bahadoor M. G. Ranade,
Mr. Simpson, Rao Bahadoor S. P. Pandit, Mr. Kunte, Mr.
Dorabjee Dadabhoy Boottee, Mrs. Leavermore, Mr. Richard-
son, Colonel Bedford, Colonel Lloyd, Mr. Bhau Saheb
Natu, Mr, Aba Saheb Natu, Myr. Balasaheb Patwardhan,
Mr. Babasaheb Natu, H. H. Alkbarshaw, H. H. Jangec-
shaw, Shrimant Babasaheb Sanglikar, &c. Many of those
present on the occasion are members of the institution.

His Excellency the Governor arrived a little after
5 o’clock, and the proceedings commenced shortly after-
wards. The boys of the Samaj school of music and other
members of the Samaj went through the following pro-
gramme most croditably and were often applauded :—

PART L
INSTRUMENTAL MUSIC.
(By several members of the Samaj.)
L. SabATsessensersenseesnsssssrsses ROLA (Air) Bibhasa.

5 veesseeescassesasnsessanees Khamaja.
o G hgedes s Hie dbanarias 18 s sis R 30t Dhuna.
o n iy Malashs

" LA L L LR 4

.« Yaman-Kalyana.

O TPANIS beseansessevvatasnsat ses seasts josvereses
Purvi-dhanashri.

B BN v euarsisacnesananronreoncas biespeises
4, Pakhwajo - eseeeesesssesscBarna (Time) Chautala.
eeeseesssvs  Dhamar.

9 prprmpeert I3 TV TIRTIE LIRS A

PART IL
Vooarn Music.
(By School Children.)
Dhripada veassarsssesasasanese Raga (Air)  Chhayanata.

SUPAVATEA  sveesvesconans snsnsasss secssses Bihaga.

Ashtapadi Tarana ceeecveesererssesescoe Dagesari.
Dhripada Suravarta eessseesseseees e Multani.
DREIPAda e eesseeseersssaress sossanaseneses Bibhasa.

TALAILA, o seesassnnsareasses sasssrrases suses Yamana.

g o =

6. Songs.
1 ‘ . .
Concluding with the Commemoration Anthen,
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The programme over, Mr. M. M. Kunte, head-master of
the Poona Iligh School and a member of the Samaj,
having thanked H. E. the Governor and the visitors on
behalf of the S8amaj, said :—The music, which this Philhar-
monic Association secks to revive and cultivate, has an
historical, scientifie, and national interest. I will make a
few remarks on these points, so that we all may realize
how much we are indebted to your Excellency, the ladies
and gentlemen, who, by their presence on this occasion,
have testified to their appreciation of our efforts. It is now
positively established by documentary evidence that at
least 7,000 ycars before Christ, India had developed a
system of musical notation, that the seven notes were
gcientifically arranged, cach note being divided into three—
the sharp, flat, and the proper note itself. All the inscrip-
‘tions as yet discovered, and the Sanskrit literature that has
been brought to light, place this statement beyond doubt.
This fact has a scientific side. Though all the world over,
notes, the elements of music, are seven only, yet the great
varicty of modes and melodies differ in European and
India musie, which is either ancient or modern, southern
or northern. The southern or the Dravidian system 1is
more Vedic than the northern or Hindustani Dhanga.
There is what is called a constant mode in Maharastra.
This is the remnant of the system of singing Vedic psalms.
It consists of opening modulation, soft, steady and slow
in its progress. This is followed by notes the pitch of
which is high, the modulation is strong, varied and rapid

in its flow. This is followed by a combination of both

leading to agrecable cadences. In a treatise on music,

which is at any rate as uncient as the third century hefore
Christ, a conneetion betwoeen physiological conditions of
human blood in the course of a day, and the changes of

temper which these conditions necessitate ave explained.
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BEvery Indian musician takes care to adapt his melody to a
particular time. During the period of medizeval history
of Northern India, Indian music underwent changes which
may be best described as the transition of powerful Indo-
Aryan music into a pleasant soft subtlety. The Indian
musie, glorying in its antiquity, rich in its variety of soft
strained notos, sudden transitions, copious tunes, trilling
and adapting to particular times of the day, has certain
claims on your attention. It is true that our music is not
so charming to Iuropean ears as fto ours. In examining
the cause of this fact, it was pointed out to me by an
English gentleman, an accomplished musician, that the
sixth note of our gamut is by some intervals lower than the
sixth note of the Kuropean gamut, and that this makes =a
great difference. Tho subject of the intervals of notes will
be examined, and a mode of progress will bo seen, so that
our music may be enriched by whatis excellent in European
music, and Indian instrumental music may be developed.
These a,sl)imtioﬁs are about to be realized, when their
Royal Highnesses the Prince of Wales and the Duke of
Bdinburgh have hecome the patrons of this association,
whon the leading gentlemen of Madras have originated an
association of their own which is to co-operate with this
association, and when the question of the National Anthem
has dirccted the attention of sll to this department of
science, which is directly connected with all concerns and
activitics of human life. (Applause.)

His Excellency the Governor replied as follows:—
« Ladies and Gentlemen,—I am glad to see this afternoon
an audience so respectable and representative of both
European and native society to testify to the interest
excited by the Gayan Samaj, the Philharmonic Society of
Poona. My learned friend Mr. Kunte has, in a very able
and interosting address, which 1 hope we may be able still
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hetter to appreciate in print, set forth the high aims which
the society has in view. Certainly no elegant art is better
caleulated to elevate and purify the intelligence than the
practical study of music. This society is working on
parallel lines with the great academy of music which has
lately been inaugurated in England with so much earnest-
ness by H. R. H. the Prince of Wales. It well deserves
to be popular, for it seeks to revive and develope the study
of native music: and no music can be so dear to any people
as that which has been handed down from their ancestors.
But it is satisfactory to know that this society recognizes
the value of western musical science and the improvement
of their own. I beliove that just as we can better appreciate
our domestic literature and better understand our own
language by the study of the classics upon which our litera-
ture and language are founded, and so we require to study
music in its world-wide development in order to improve
and perfect that of our native country. I am gratified to
learn that this society is furnishing gratuitous and scientific
instruction to a large number of students, more than ninety
(hear, hear), who are at the same time prosecuting their
studies in our colleges and high schools. Oue young man
who took part in one of the musical pieces is, I am told, a
promising Sanscrit scholar. The cultivation of this art can-
not fail to be an enjoyment and solace to such students in
their leisurc hours and to exercise a refining influence on
their characters. Before 1 came to this country my
interest in this society was bespoken by a good friend at
Poona, General Lord Mark Kerr (applause), and I am sure
that he and others who have encouraged the society in its
carly efforts will rejoice to hear of its increasing prosperity
and influence. On the part of you visitors I would thank
the society for the interesting entertainment which they
have afforded us. (Applause.)
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His Excellency the Governor and suite and the audience
were highly pleased with the entertainment given during the
evening, and the company dispersed after the usual distri-

bution of flower, garlands and rose water.

THE GAYAN SAMAJ.

(M adras Mail, 22nd Januwry 1884.)

The first of a series of musical entertainments by the
Madras Branch of the Poona Gayan Samaj was given last
evening at the bungalow of Mr. V. Bhashyam lyengar,
the Luz. The entertainment was honoured by the pre-
sence of his Excellency the Commander-in=-Chief, one of
the patrons of the Samaj, and among the company present
were Justice and Mrs. Brandt, Dewan Bahadur Ragoonath
Rao, Dr.and Mr, David Duncan, Dr. Oppert, Messrs.
Bilderbeck, Soomasoondrum Chetty, V. Krishnamachariar,
Cunniah Chetty, Gopala Rao, P. Rungunadha Moodelliar,
Etherajulu Naidu, D. S. White, &c. The musical fare
provided was particularly interesting, for in addition to
performances by professional musicians like Messrs, Shankar
Row and T. Singara Charlu, and distinguished amateurs
like Professor Sheshigiri Sastri, vocal and instrumental
expositions of high merit were given by various pupils of
the schools. One little boy in particular excited great
enthusiasm by his brilliant performance on the violin. 1In
thanking Sir Frederick Roberts for his presence, Dewan
Bahadur Ragoonath Row referred to the good work which
the Gayan Samaj was doing, and hoped that the entertain-
. ments of which that of last night was the first, would form
an additional link to bind together socially the East and
tho West. All present could heartily congratulate Mr.
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Bhashyam Iyengar, the host, upon such a successful
inauguration of the series.

CONCERT OF THE POONA GAYAN SAMAJ,
ASTHETIC AND PHILHARMONIC
SOCIETY OF POONA.

(Daily Telegraph and Deccan Herald, 4th October, 1881.)

The Council Hall yesterday evening presented a most
lively and pleasing appearence, the occasion being the
Annual Concert of the Poona Gayan Samaj, an institu-
tion which was established in the year 1874 with the object
of giving an impetus to the cultivation of Hindu music,
vocal and instrumental, and to revive a taste for music.
The Poona Gayan Samaj is now established on a firm basis,
and has continued to make considerable progress in the art
of Indian music. The Managing Committee of the insti-
tution have established schools for regular instruction in
musie, afforded opportunities for oceasional lcctures,

encouraged the elucidation of old Sanscrit musical works,
&e., &e.

Shortly before 4 o’clock, the Council Hall began gradu-
ally to assume an animated appearance, and before the time
appointed for the commencement of the proccedings, it was
denscly crowded ; even the gallery was not spared by the
numerous spectators and the children of the several native
schools in the city ; and it was pleasing to observe that
there was a good sprinkling of European ladies and gentle-
men present. His Kxcellency the Governor, who was
accompanied by an A.-D.-C., entered the Hall a little after
half-past four o’clock, when His Excellency was reccived
by the assembly standing up till Sir James Fergusson took
his seat on the dais.  On the right of the Governor was the
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Hon’ble Mr. Peile, and on the left the Hon’ble Mr.
Melvill. The following programme was gone through :—

PROGRAMME.
Parr L
INSTRUMENTAL M USIC.

1. Jalatarang ... Raga (Air) Kafi.

o T e »  Khamaja.
2. Satar ... Raga (Air) Malhar.
5 o e Neu Ay 5 Kalyana.
3. Sarangt o ... Raga (Air) Purvi.
5 LR ., Zinjoli.
4. Bina . .. . Raga (Air) Purvi.

o wes PR ,  Khamaja.
... Parna (Time) Trivata.
A
4 ,, Chautala.
¥ 5 Dhamar.

~

S
Pakhawaja
»

»
Parr IL.

1. Dhripada’ .= ... Raga (Air) Yamana.
2. Suravarta we ASe g ,, Bihaga.

3. Dhripada e ,,  Khamaja.
4. Ashtapadi e % Do.

5.7 Paday .« ... In Memoriam.

Gop Save THE QUERN.

On the whole the different pieces detailed in the pro-
gramme were vc.ry creditably carried oub. Some of the
curious-shaped instruments—especially the ono supported
by two artificial pumpkins, and another with an enormous
number of keys—were frequently remarked upon, whilst
the vocal music which was greatly admired not by the
natives only, but by the Europcan ladies and gentlemen
present—even by those to whose ears the sound of native
music must naturally prove discordant. Several of the
performers were also applauded for their skill and ingenuity
in the manipulation of the curiously-shaped instruments,
and the modulations of some of the voices were parti-
cularly admired.

The musical portion of the programme being completed,

i
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Mr. M. M. Kunte said:—Your Excellency, Councillors,
ladies and gentlemen—Some of you are aware that at the
annual gathering,—the concert given by the Gayan Samaj
last year—H. E. the Governor desired me to write a paper,
embodying the remarks T made in my last year’s speech.
Accordingly T have prepared a paper which has developed
into this form. I have prepared ten plates which demon-
strate the general principles of comparative music. The
first plate is a comparative chart of the history of Indian
and European music ; the second plate is a graphic repre-
sentation of comparative rhythmics ; the third, of the
comparative alphabet of time ; the fourth, of the comparative
view of musical embellishments or musical dynamics ; the
fifth, of comparative melodies; the sixth, of an analysis
of an Indian melody ; the seventh, melody ; and their
seasons, or melodies and buman physiology ; the eighth,
of comparative harmonics; the ninth, of the different
systems of Indian music ; and the tenth, of a compara-
tive view of musical instruments. This is plate No. 1.
This plate, as you will see, gives a condensed view of the
history of the European and Indian music from 2,000 B.C.
to 1,600 A.D. At the time of the Rishis ‘the gamut was
considered to consist of three principal tones, and an air
was divided into four parts. Jaimini dwells particularly
upon the Vedic system of music. About 1,200 B.C,
Sanscrit works, especially the Kamayana, mention the Vind
(the Indian lyre) and seven kinds of drums. Bharata
deseribes two systems of music, romantic (deshi) and
classical (margi). The first, about this period, began to act
upon the last,—the red lines upon that chart showing that
about 500 B.C., when Budhism originated, the romantic
music had modified considerably the classical—the sacred
music of the Buddhists.

~ Between 500 B.C. and 100 A.D., Greek and Roman
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music was developed in Europe. On the music of 100 A.D.
Sansecrit writers and inscriptions throw a good deal of light.
About 700 A.D., there was a great revival in India, and
a Sanscrit work mentions Jalataranga. About 200 A.D.,
Sangita Ratnakara was written. About 1,600 A.D., in
the reign of Akbar, Tinsena fourished. The tenth plate
shows all the musical instruments invented by musicians of
the Mogul Court. The fourth column of this plate dis-
tinctly shows how, between 2,000 B.C., and 1,200 B.C,
the Vin& and drums were invented. Between 1,200 B.C4
and 700 A.D., no invention was made. In 700 A.D., the
Jalatarang was added, and between 700 A.D., and 1,600
A.D., no invertion was made. In the middle ages in
Europe, church-music was developed. The first column of
this plate gives the different periods of the history of
music. The second column mentions the names of musicians
with their history. The third column gives the progress of
music ; the forth column, the invention of musical instru-
ments ; the fifth column, chronology ; and the sixth column,
the history of European music. A good deal of informa-
tion about music, in its direct and collateral bearings, is
condensed in this plate. I canunot explain it fully oo this
occasion for want of time. This plate represents it.

The second plate is a graphic representation of com-
parative rhythmics. The zigzag lines represent Indian
rhythmics. The straight lines, below them, represent
Buropean rhythmics. The systems are delineated upon
this plate. European musicians remark that the Indian
rhythmics are broken and irregular, but this is not a fact.
Tndian rhythmics can be converted into European rhyth-
mics ; the elements are 1-2; 1-2-3; 1-2-8-4. This drum-
mer here will beat Indian time. This young man, who is
my pupil, will repeat 1-2; 1-2-3; 1-2-8-4; in accordance
with the metronome here. This demonstration shows that
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Indian and Eavopean vhythmics are identical. The ques-
tions connected with prosody and with accentuation are
connected with rhythmics; an accent is either strong,
medium or weak. The strong accent is varied in Tndian
Rhythmics. Our musicians call it Sama. The principles,
upon which all this is based, are given in thesc notes at the
foot of the second plate.

The third plate is the comparative alphabet of tune.
You soe those two representations consisting of black and
red lines.  The Indian system recognises twenby-two tones,,
or rather seven tones, with their sub-divisions or particles,
of sound. Those twenty-two sounds or tones are named
according to the effect thoy produce upon human feelings.
The first tone C., according to our system, produces the
heroic, marvellous, or the terrible sound; the second D.
does the same. According to. the Huropean system, the
first 1s called the strong tone, and the sccond is called the
hopeful, or the arousing tome. The third E. or the
mediant tone, according to our system, produces a feeling
of pity. The Europeans call it the steady calm tone. For
the sub-dominant, according to our system, produces the
feeling of ludicrous, or the amorous, The Europeans call it
the desolate, or awe-inspiring tone, The G. or the dominant,
according to our system, is by one particle higher than the
European G. This can be demonstrated by means of these

two musical instruments. (The instruments were then

shown and the fact was demonstrated). A, according to.
our system consists of three particles of sound or tone—
according to the European system it consists of four ; thua
the difference is made up. European B. and our B. are
identical. The European A. is called the weeping or the
sorrowful tone. Our A. produces the feeling of the sorrow-
ful or terrible tone. Our B. produces a feeling of pity.
The Buropean B. is called the scusitive or the piercing
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tone. The fact of our G. being higher than the Enropean G.
is determined by meons of instruments, Ganot’s Physics
goes into the details of this subject. Ruropean flats and
sharps are merely our sub-tones. All this is represented
upon this plate. These foot-notes condense the principles
of the alphabet of tune upon which the system of melodies.
and harmonies is based. This fourth plates gives musical
dynamics. You see that the Dhruvapada system is elemen-
tary; it admits of only vibration and straining of the
voice, which is represented by the second sign here. The
Khyila system of music, in addition to this, admits of a
sudden transition, which is abundantly seen in Kuropean
music. The Tappd system, in addition to this, admits of
rapidly vibrated tones, of rapid runs, which, this newspaper
states, are imperceptible elevations and depressions of
voice; but these arve rapid running toncs, the grains of
which can be numbered and marked, The Tappd system
admits also of vibrated runs, and, of what some Europeans.
call, turns, but they arve rapid arpegios. I can show on
this occasion four plates only, and demonstrate music. The
other six plates, with their foot-notes, complete this paper.
An introduction will show the relation of music to
- /Msthetics.

Tho Indians compare musical tones to the lion’s roar, to
the thunder, and to the warblings of birds, with which the
ancient Aryans were familiar, Hence the Indian music
has a foundation in Nature. My time is limited on this
occasion, and I will, therefore, conclude. .

Mr. Kunte concluded with a statement that this paper
be dedicated to, H. E. the Governor in connexion with the
Gayan Samaj of Poona.

H, E. THE GOVERNOR’S SPEECH.

Eapizs AND GENTLEMEN,—I am glad that our meeting

this year is in this hall, which affords great advantages for
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the display of national music, and admits of the presence
of a large number of friends who are interested in this
Institution. The progress that has been made in the pash
year must be very gratifying to those who have exerted
themselves to restore and develope the science and art of
Indian music. There can be no more worthy and patriotic
object, while this charming art is calculated to elevate and
delight the people of this country. It seems to me more
prudent to build upon the old lines rather than to borrow
slavishly from other nations the progress that has been
made by the juvenile performers. 1 trust that, the
vumbers of European ladies and gentlemen, who have
attended to-day, not only marks the sympathy, which
_ attaches all lovers of music to each other, but will prove to
our native friends the sympathy which is felt for their
efforts in a worthy cause. The statements which we heard
of the plans of the association must mean money. It is
natural that it shoud desire a local habitation as well as a
name, and remembering how liberally our native friends
contribute for good ohjects of all kinds, I think that help
will not be wanting to enable its promoters to attain their
object. I am very grateful for the kind acknowledgment
which has been made of the interest, which I have taken
in this Institution. I do sympathise heartily in its object,
and I hope that it will produce most satisfactory results.
Although our musie, like our learning and our civilization,
has been derived from a common stock, yet in all respects
the working of ages upon divergent lines creates ideas and
taste, which cannot be. easily reconciled. To borrow
arbitrarily the development of the West is not the true
way of reforming the Bast: nor can harmony and sym-
phony which rest upon varying principles be easily assimi-
lated. Yet those of our European friends, who possess a
cultivated musical ear and taste, must have recognized the
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skill which has been applied to some of the pieces voeal,
and instrumental, to which we have listened, and must
acknowledge that this Institution has already done much
to apply true musical principles to the native art.

This portion of the proceedings having been concluded,
Sardar Balwant V. Shastre Patwardhan rose and asked the
Secretary, Mr. Nilkant V. Chhatre, with the permission of
His Excellency the Governor to read the © Farewell
Address,” at'the same time begging of his Excellency
to accept the same. The ‘ Farewell Address” runs as
follows ;~—

To His Excennency taun Rremr Hon'sne, Sik JaMmEes
Fercusson, Barr., K.C.M.G , C.LB., Governor of Bomuvay
and Patron of the Poona Gayan Samaj, the Aisthetic
and Philharmonic Society of Poona.

May 17 prease Youk Exceriency.—We, the following
members of the Council of the Poona Gayan Samaj—
ZEsthetic and Philharmonic Society of Poons—beg respect-
fully to inform your Excellency that this Samaj was
founded in the year 1874, and, supported and encouraged
by public patronage and sympathy, has had progressive
prosperity ; that a Financial Committee has been appointed,
with Sir John Ross in the chair, to collect funds for placing
it on a firm and permanent footing and that the operations
of this Committee, as far as they go, are quite hopeful. The
Thakore Sahebs of Gondal, Vala, and Bajana and the Sir-
desai of Savantwadi have responded to the call. Raja
Surendra Mohan Tagore, Mus. Doc., C.LE. of Calcutta,
with his usual liberality, has promised to assist the cause
of this Samaj. His Excellency, Sirdar Atarsing, C.I.E.,
Chief of Bhadawar in Ludhiana, and Raja Sirdar Udit Nara-
yan Singh of Mirzapure, N.-W. Provinces, have written
to sympathise with the movement mest heartily. Your
Excellency will be gratified to learn that since the founda-
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tion of this famaj the number of scholars in our schools
has increased to 150 and that the monthly income has risen -
to Rs. 100.

It is our paramount duty to acknowledge that one of the
main causes of its prosperity has been the genuine interest
taken in its progress and welfare by distinguished members
of the European and nativo community, among whom
may be mentioned General Lord Mark Kerr, K.C.B.,
Mr. W, H. Newnham, Sir Mangaldas Nathoobhoy, Knight,
C.8.1., and Byramji Jeejibhoy, Esq., C.S.I., who assisted
the institution at its birth and during its infancy. Its
growth was accelerated under the patronage of our late
Governor, Sir hichard Temple and subsequently of your
Excellency.

We are highly grateful for the deep interest your Ex-
cellency has taken in the Samaj with which your distin-
guished name is associated in many respects, and the fact of
your Excellency’s condescension in presiding at the Annual
Concerts, has given the greatest encouragement to its
welfare and progress.

We shall always remember with thankfulness that it
was by the support of your Excellency’s Government that
this Samaj has secured the high honour of the distinguished
patronage of two illustrious members of the Royal Family
of England—Their Royal Highnesses The Prince of Wales
and The Duke of Edinburgh.

Under such auspices the Gayan Samaj of Poona has suc-
ceeded in securing popularity and distinction throughout
India, and the usefulness of its objects has met with public
recognition.

The visits paid to the Samaj by His Highness the
Maharaja of Travancore, and the Pant Sachiva, are events
worthy of being mentioned on this occasion. The honour
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thus conferred on us by such enlightened Native Rulers, so
deeply interested in the preservation and promotion of the
Fine Arts of India, though on their own lines, yet pro-
mising further development, will not fail to lead to the
progress of Indian Musical Science and'Indian ZEsthetics.

While there is reason to congratulate ourselves on the
progress already made by the encouragement and support
given by H. E. Lord Ripon, H. H. the Nizam, the. Maha-
raja of Baroda, the Rao of Kutch, the Thakore Sahebs of
Bhavanugar, Wadwan, Palitana, Gondal, and Vala,
Sir-Desai of Savantwadi and other European and native
gentlemen, we are quite alive to the fact that much yet
remains to be done in fulfilment of the objects which the
Samaj has kept steadily in view. We beg to assure your
Excellency that no efforts shall be wanting on our part
towards the attainment of those objects in proportion to

our resources.

The. on’ble Dr. W. Hunter, at the first public meeting
of the Bengal Academy of Music held on the 26th February
1883, remarked that “it is surprising how rapidly such a
“movement tolls in an. Indian District. The Native
“@lusical Society of the Deccan, the Poona Gayan Samaj,
“has already cxercised a marked influence. While visit-
“ing a number of Marathi schools, last autumn, 1 heard
“a good deal of singing. It was easy to distinguish the
“ classes which had been scientifically taught or which con-
“ tained even a few boys who had received a musical
. training in the mnative method” ; and we are confident
that the work of teaching music which this instifution has
undertaken is progressing steadily.. ;

We also heg to state that Branch Associations have been
established in Madras and- in Bembay. The Madras
branch was established on the 18th August 1883, with the

g
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assistance of Raja Sir T. Madhava - Rao, K.C.S.L, the.
Hou’ble Sir Charles Turner, Kt, C.LE., the Hon’ble
Justice Muthuswamy TIyer, C.I.E., the Hon’ble Raja G. N.
(ajapatirac, Diwan Bahadur R. Raghunathrao, Colonel S.
Chamier, R.A., Mus. Bac., and Colonel H. McLeod ; and
H. R. . the Duke of Counnavght has become its Patron.
A school has been started, there, where musical education is
imparted to about 50 boys on a plan similar to what obtains
here. The Bombay Branch was established in 1883, under
the patronage of Sir Mangaldas Nathoobhoy, Knight,
C.8.I., Rao Bahadur Gopalrao Hari Deshmukha and
other European and native gentlemen ; and over 30 boys
are regularly taught there on a similar plan.

Similar movements have lately been made in Baroda,
Wadwan, Bhavanuggar and Kollapur,

‘We are very sorry to sec that Mr. S. Biligiri Ayengar,
the representative of the Madras Branch, who had come
down to be present on this auspicious occasion, was by

unlucky postponement of the date obliged to return leaving
the following :—

‘Your Excerrency, Lanies anp GentLemeN,—On behalf
of the Madras Branch of this Gayan Samaj I beg perng's_-
sion to convey our sentiments of gratitude for the honour
which your Excellency has conferred on this Association by
your presence on this important occasion.

We all highly value the privilege of the enduring con-
nection which has been established between your Exeel-
lency’s name and the existenee of this Institution,by means of

the deep interest which your Excellency has manifested
in its welfare and progress.

The prospect of your Excellency’s departure from Bom-
bay on the close of your term of office has caused ns great
paiv iz as much as your Excellency has established a claim
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on the gratitude of all India for the marked abtention
which you have bestowed on their best interests.” -

It is proposed to literally translate recognized Sanskrit
works such as the Ragavibodha and the Sangitaratnakera,
in order that the study of Indian music may be popularized.
in vernacular, under the name of

Musical treatises
» have already been published

“ Poona Gayan Samaj Series
by Mr. P. A. Gharpure, one of our members ; and a work
in English, entitled « Treatise on Hindu Music” by Mr.
M. Sheshgiri Shastri, M.A., of the Presidency College and a
member of our Madras Branch, is almost ready for publica-
tion, as well as a ¢ series’ in Telugu for primary musical

'. Shringaracharlu of Pacheappa High

education by Mr. T
School a member of the same Branch. Mr. M. M. Kunte,
hich will

a member of our Samaj, is engaged on a paper W
be of great inferest, inasmuch as it proposes to give a
history of the Origin and Progress of Indian music from
the earliest times with the historical development of its
varied and subtle rhythmics, statics, and dynamics. . The
discourse of Mr. Kunte, just delivered, who has also pro-
mised to give a series of lectures on comparative music, is
connected with this undertaking.

"We feel extremely sorry that the period of your

Excellency’s personal connection with this society and this

Presidency is drawing towards its close, it is not probable
that we shall be able to secure the honour of your Excel-

lency’s presence at the next Concert of this Institution.

The deep interest manifested by your Excellency in the
welfare of this Society and of the native community in
general, is entitled to our lasting gratitude ; and your
sympathy with our best feelings and aspirations will enable
us to cherish the memory of your rule as one of the greatest
blessings we have had the privilege to enjoy.”

The Address having been read, it was presented to his
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Excellency in a costly golden embroidered bag, neatly
worked and quite befitting the importance of the occasion.
Sir James Fergusson immediately afterwards rose and
replied in his usual happy and eloquent style. His Excel-
lenoy said that he was very much pleased to'be present on
an occasion of such importance. That we had, all listened
with ease and pleasure to the several pieces of Indian
music performed here this evening, and he was also much
pleased to see so many of the Buropean community present.
We all know, continued his Excellency, how much talent
and care are devoted to the art of music by Europeauns, and
this is now being cultivated amongst the most enlightened
natives of the country. The Poona Gayan Samaj is under
the management of enlightened natives, who are hopefully
looking forward to the cultivation of the art of Indian music ;
this is the only way to ensure success, and a few years more
will secure its < full development.” We can all see that
the creditable performance here this evening is the work
of much study and care. The progress of the Institution is
decided, and speeches delivered by learned men like Mr.
Kunte will go a great way to facilitate the development of
Indian music. Sir James apparently seemed to approve
of the Marathi adaptation of the Inglish National Anthem,
which was sang for the first time in India by the students
of the Poona Gayan Samaj Tnstitute. In conclusion his
Excellency referred in fecling terms to the “ Farewell
Address.”” Heo heard with great pleasure the kind words
addressed to him, but he did not feel that he deserved
them. I must, added Sir James, sympathise, nay, appreciate
the natural spirit, with which you have all been working in
furthering the advancement of Indian musie.

The distribution of garland and flowers, and shortly
after that, the singing of the National Authem brought
this very interesing preceeding to a close.
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ANNIVERSARY OF THE MADRAS BRANCH,
POONA GAYAN SAMAJ.

{Madras Mail, 17th November, 1884.)

The anniversary of the Madras Branch of the Poona
Gayan Samaj was celebrated on Saturday evening, at
Pacheappah’s Hall, Black Town, the Honorable Sir Charles
Turner, Kt., C.L.LE, in the chair. The hall was crowded
with Hindus, and there was a sprinkling of Kuropean ladies
and gentlemen on the platform. Among those present
were :—Mr. J. H. Spring Branson, Mr. Willic Grant,
Colonel S. Chamier and Mrs. Chamier, Mr. and Mrs. George
Duncan, Mr. Whiteside, Mr. C. A. Lawson, Dr. G. Oppert,
Mr. 8. Rungiah Chetty, Dewan Bahadur Rughunatharao,
Mr. P. Srinivasa Rao, Mr. V. Krishnamachari, Mr.
Venkataramayya, Mr. Biligiri Iyengar, Mr. Sankara Menon,
Mr, Jaggarow Pillay, Mr. P. Somasundrum Chetty, and
several others.

Mr. B. N. Natekar first sang an opening song.

The chairman, in opening the proceedings, said that he
was glad to see a larger assembly present than there was on
the last occasion, and this was very hopeful for the future.
One year ago there were less than a hundred people present
at the meeting. They were all greatly indebted to -Mr.
Trimbuck for the establishment of the institution. To
some it was still unknown what the objects and ends of the
institution were. It was established partly for the discovery
of ancient Hindu music. If that alone was the reason of
its establishment it was a sufficient reason for its existence.
In looking at the history of the past we often came across
those gaps, as Dr. Oppert would tell us, between different
nations that were of great interest and importance. The
discovery of a single tune or lyric might be able to tell us of
new cousins of ours in different parts of the world with
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whom we are at prescut unacquainted, and might also tell
us when we parted company. The great use of ancient
history was to illustrate the future. It was a great fact for
India that it was not altogether separated from the rest of
the world. Our Aryan brother was a fact. In the future
this fact would produce a greater influence. Amongst
other things it would relieve the Hindus of those prejudices
which at present were an obstacle to their coalescence with
the British into one great Empire. If the institution con-
fined itself to lyric law and the ancient Hindu music systems
that in itself would be a great work. A second object of
the institution was that it was desirous of cultivating the
national music of India, and of making it, as in other coun-
tries, a source of amusement, and a thing with which every-
body should become acquainted. It would enable them not
only to amuse others, but to amuse themselves in their own
homes. Tt therefore had a moral use. Though we had all
sprung from oue original stock, yet circumstances had pro-
duced great differences—it had altered the symmetry of our
bodies. Some races possessed different auditory facul-
ties, and there were different kinds of national music-
The Southern Englishman. never enjoyed the Scotch
music as he did his own. No Southern Englishman
would honestly say that the Scotch bag-pipe was a charming
instrument. And yet the Southern Englishman aund the
Scotch were within four hundred miles of each other. A
separate instrument pleased each of them. Such being the
case there, it was not surprising to find a different system
of music, and different musical instruments in India from
what was found in Europe. Foreign instruments did not
give the Hindus such satisfaction as their own instruments
did. The honorable chairman-said he had often asked
educated men among the Hindus as to the state of their

feelings when they heard a regimental band play, aud the
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answer was that it was a confusion of sonnd. Hindu musie
presented itself to the hon. speaker’s mind in a similar
aspect. The structure of the ear made all the difference,
and this was handed down hereditarily. There was a
science in Hindu music as in ours. As we preserved our
own instruments so the Hindus should preserve theirs.
While the whole of the British Empire had some common
aspirations, still the Hindus and the English preserved
their own peculiarities. Some of these peculiarities might
well be abolished. There was no reason why the Hindu
should not be attached to his own music, as the Scotchman
was attached to his bag-pipe. Mr. Sahasrabudhy then read
the report, from which we take the following :—

“ Since the inaugural meeting held in Pacheappah’s Hall
last year, ou the 18th August 1883, under the presidency of
the Hon’ble Sir Charles Turner, Kt., C.LE., the branch
has secured the distinguished patronage of His Royal High-
ness the Duke of Connaught, His Highness the Maharajals
of Mysore, Her Highness the Princess of Tanjore, and His
Highness the Maharajah of Vizianagram. Amengst the
names of new members, the institution has had the good
fortune to secure Licut. C. R. Day, Mr. W, F. Graham, C.S.,
and D. Suryanarayan Shastri Pundit, who deserve gpecial
mention, as it is hoped that the institution will derive
immense advantages, especially from the efforts of the two
former gentlemen, who have paid special attention to the
Hindu system of music in addition to their own. The
public support and encouragement which the intitution has
s0 far met with is satisfactory, and the Committee express
their thanks to His Excellency Sirdar Atarsing, C.I.E., of
Ludhiana (Punjab), for his valuable suggestions and a pre-
sent of two Sanscrit works on the subject, viz., Sangit
Ratnakara, part 1., by Sharangdeva, and Sangit Parijata by
Ahobala Pundit. There were ten entertainment meetings
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held during the year, one of these being in honor of His
Highness the Thakor Saheb of Wadhwan. Two schools
were started during the year, one in Triplicane and tlie
other in town ; the former was opened in December and the
fatter in the month of March.. Most of the- pupils of these:
schools consist of Government servants, graduates, under-
graduates and others prosecuting their studies in schools
and colleges. The strength of the two schools is fifty,.
and' gratuitous instruction on vocal and instrumental
music is imparted from the series of books. systematically
arranged and published with progressive lessons on Hindu
music by our member and Telugn teacher of. Pacheappah’s
School, Mr. Singara Charlu. Considering the difficulty of
learning the art, and more especially passing the first stage
of exercises and scales according to the Hindua system, the
progress made by the already advanced and new pupils 1is
hopeful and satis factory.”

Mr. B. N. Natekar read a paper on the system of. music
observed in Northern India :—

The chief difference between the poetical music and the
music sung by professors is that the learned musicians
invariably adliere closely to Ragas, in which attention is
not much paid to the meaning of the songs as to the skill
and variations, &c. Poetical pieces, in which much attention
is paid to the meaning gnd sentiments, are adapted to only
pleasing style, snd more or less resemble European songs
As regards musical instruments, there are too many to
mention, but Bin and Satar are considered best. The
playing on Bin, though not at present in its former position,
still exists to some extent amongst the Mahomedans of
Upper India. So far as I know, I have seen one by name,
Banda Ali, at present in the service of his His Highness
the Maharajah of Indore. This instrument was introduced
in the time of Akbar by Nahatkhan, a Hindu convert
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named Nandsing (Rajput). Satar was subsequently intro-
duced on the model of Bin by Amir Kushru. Sarodean,
an Afghan instrument, was much improved by Gulamali
of Gwalior. Dhrupad is the highest form of our music:
its veice is deep, its airs are grave, its singing is solemn, and
time slow and complex. This class of singing was
mtroduced by Tansein. It is not only difficult to sing, but
difficult to appreciate.

Then followed the performance, instrumental and vocal
music. Mr. Natekar’s playing on the Bin, Satar, and Sarotha
(Hindu musical instruments) was very remarkable, and
elicited much applause from the andience. Ile also played
on the Sarotha, and sang in a manner that was much
appreciated by the Europeans present. The other native
gentlemen and students who took an active part in the
programme also deserve praise for their performance. The
National Anthem was sung in Sanscrit by Mr. Papaya
Sundra Iyer Singara Charlu and his brother.

The chairman then made a few concluding remarks,
Xvery language, he said, had sounds peculiar to itself, and
a language that was poor in the quantity of sounds that it
possessed could not produce the music of a langnage which
was replete with sounds. The language of the Hindus was
very elaborate in its sounds, as was to be inferred from the
music they had just heard. The pupils had shown what
could be done by careful training. He hoped that it would
be better still next year. Mr. Natekar had, by his per-
formance that evening, earned a debt of gratitude from all
present. IMe was the first Hindu gentleman who had gained
commendation as a musician in this country. There was
no place in which Mr. Natekar, the first musician in India,
would not be a valued guest. In the name of all present,
the chairman then thanked Mr. Natekar. A vote of
thanks to the chairman brought the entertainment to a
close.

h
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NATIVE MUSICAL ENTERTAINMENT.
(Madras T¥mes, 22nd December, 1885.)

The Madras Branch of the Poona Gayan Samaj gave s
musical entertainment at Pacheappah’s Hall last evening,
to which Lord and Lady Reay and Mr. and Mrs. Grant-
Duff were invited. The entertainment was to have begun
at 4-30 p.m., but His Excellency, Mr. Grant-Duff, and Lady
Reay, accompanied by Major-General Annesley and
Captain Lawford, A.D.C. did not arrive till 4-45 p.m. Lord
Reay did not attend. Mr. Grant-Duff, on his arrival,
expressed his regret at Lord Reay’s inability to be present at
the entertainment, in consequence of indisposition ; the
doctor had forbidden his going out. Lord Reay was
extremely sorry himself that he should not have been
present. There was a large attendance of visitors, among
them being the Hon’ble C. G. Master, the Hon’ble Mr.
Justico Muthusawmy Ayer, Major-General Chamier, Mrs.
and Miss Chamier, Miss Carr, Mr. and Mrs. J. Adam, Dewan
Babadur Raghunath Rao, Lieut.-Colonel Major, Colonel and
Mrs. Luxmore, Mr. and Mrs. R. N. Pogson, Mr, G. Ham-
nett, the Hon’ble H. H. and Miss Sheppard, Colonel and
Mrs. Underwood, Mr. V. Bashyam Iyengar, How’ble T.
Rama Rao, Mr.T. Varada Rau, Dr. and Mr. Duncan.
Rev. Dr. Miller, C.I.E., Mr. P, 8. Ramasawmy Moodellier,
C.I.E., Mr. and Mrs. F. H. Hamnett, Mr. W. S. Venkata-
ramanjulu Naidu, Mr. P. Ananda Charlu, and Mr. P.
Somasundram Chetty. An opening song having been
sung by Mr. D. Strinivasa Iyengar, Mr. Justice Muthu-
sawmy Iyear read a paper on Hindu music, from which we
take the following :—

Your ExcerLExcies—I have been asked to say a few
words this evening on Hindu music. I desire very much
that the choice had fallen on some one who can do Jjustice
to the subject much better than I ever could. I have
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neither studied music critically as a science, nor cultivated
it as an art, but I have always been fond of music, and
this is why I suppose I have been selected. But the
occasion is one in which every omne of us ought to do his
best, and T venture, therefere, to stand forward and offer
a few remarks on our national music, though not without

diffidence.

It is often the fashion to speak of Hindu music with
little or no regard, as if it has no scientific basis. In its
modern practice as an art, there are, no doubt, imperfec-
tions which justly provoke criticism. I may refer to our
street-music in temple and other processions, and it is at
times so shrill and loud that it is heard quarter of a mile
all round. I may also allude to those gesticulations from
which even some of our best artists are seldom free, and
they are occasionally, I am willing to admit, odd enough to
drive one mad. I may further mention the-indications in
our modern art of corrupt taste which would be tolerated
in no polite society. I would next draw attention to the
later unwise infringement of the fundamental canons of
melody for-the purpose of showing expertness in keeping
time. Lastly, I may notice some traces of an effete art
which, on some occasions, ignores. nature and:simplicity
as the fountain of all true elegance, purity, and pathos.
Sensible as T am. of these shortcomings, I still maintain that
our system: of national music is.both a science and.an art,
I regard the imperfections already indicated, as the mere:
outer encrustations of a classical art in which there is much
to admire, and mauch. to. preserve-and improve, It is no.
matter for surprise that such. should be the case. The
influence which, music: exercises, and has, for centuries,
exercised over the Hindu mind is. considerable. The
natives. of this country often derive pleasure from it even
tlurin_g intervals of sickness, and forget, though but for a
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short time, that they are ill. In moments of despondency,
its power in raising our drooping spirits, will be acknow-
ledge by all. I may add that even the afflicted who miss
counsolation elsewhere, at times find it in those solemn and
sonorous hymns which, when sung with feeling and melody
in praise of God, stir our hearts to their utmost depths. I
know hardly a festivity in this country, domestic or national,
in which an important part is not assigned to music in
some form or other. The influence, I mention, is felt nob
only in this Presidency, but accarding to my information,
all over India, from the Himalayas to Cape C‘omorin. [
can name, from my own personal knowledge, several
important towns in the provinces where one may repeat with
special appronateness the words of the immortal poet.
“ But music for the time doth change hisnature. The man
that hath no music in himself, nor is not moved with concord
of sweet sounds, is fit for treasons, stratagems, and spoils
Let no such man be trusted.”

That music should exercise so extensive a dominion in
this conutry, is not to be wondered at. Evenin Vedic times,
it was cultivated as an art. The hymns of the Rig and
Yagur Vedas were set to music at a very early period.
Though the art, as then cultivated, was imperfect, yet the
Vedic musical chant, composed in simple Sanskrit spoken
3,000 years ago, and handed down from generation to
generation through more than thirty centuries, has a thirl-
ling effect upon a cultivated Hindu mind. In the composi-
tion of the Sama Veda, we see the first development of
music as a science. It recognized but five notes, Dha,
Ni, Sa, Ri and Ga, corresponding to A BC D and E.
The necessity for a further development was soon felt,
and the experts, who are called Ghandharvas in classical
literature, added two more notes, viz., Ma and Pa, corre-
sponding to F and G. Thus arose the Hindu octavo or
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Gamut in the Vedic period. The ancient writings on Hindu
music are designated Ghandharva Veda. They contain
valuable information as to first principles and cardinal
rules which are to be remembered in connection with
vocal and instrumental music. They also treat of the origin
of sound of various modulations of voice, of the formation of
several species of scales, of the theory of intervals of time,
and of its variations in subordination to the preseribed
measure, 1 may here refer to a legend which graphically
illustrates the power - of music. The giant Ravana, whose
conquest by Rama, Valmike, the Homer of India, has
immortalized in classical epics like Milton’s Satan, took it
iuto his head to contest the supremacy of the Great God
Siva, and, with unprecedented audacity, proceeded to the
mountain of Kailas and shook it in contemptuous defiance
of Siva’s omnipotence. The seraphs and angels who
were in attendance, were filled with terror, but Siva,
says the legend, remained impregnable and unmoved.
He pressed down the mountain with his toe, and
Ravana was in danger of being crushed. It then occurred
to him that the only way out of the peril in which his
folly had placed him, was sincere and heartfelt repentance.
He then poured forth, with all the fervour of subdued
humility, the strains of Sama Veda, which are likened
to the music of the spheres, and so far appeased
the angry God that the rebel was’ at once forgiven,
Such was the esteem in which music was held in ancient
India. Theimpulse which the art thus received, it retained
throughout the classical period of our history. It con-
tinued steadily to progress, and in classical literature, poetry,
puranas, and other writings, we find numerous allusions to
the melody of vocal and instrumental music, to renowned
experts, and to the importance of instruction in music in
affluent and royal households had the hold which music
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thus gained on the national mind it has never since lost,
To this day our great epic poem, the Ramayanam, is not
read but sung by every geutleman, from the prince to the
peasant, who like it. As one of the fine arts, music received.
special patronage through successive Hindu dynasties..
In later times more attention was paid to it as an art than
as a science, and to elaborate and tedious artistic skill than
%o simple and natural melody. Technical rules came thus
into prominence and marred the classical sweetness of our
music. In certain parts of the country the art fell into
bad hands and left the homes of the upper and gentle
middle classes, and it thereby suffered both in simplicity
and purity of taste. The primary object which the Gayan
famaj has in view in this Presidency is to. remove the
imperfections which I have mentioned to revive whatever was:
good in Hindu musie as a science and an art, to brush away
latent incrustations, to restore it to. its dignified position as.
a fine art, and to form a class of educated gentlemen artists.

to whose care its future development may be safely
entrusted.

Comparing the Hindu with the European system of music-
it is not possible to avoid impression that the two systems.
have widely diverged from one another, though they were
originally derived from a comamon source. The dominat
factor in the Hindu system is melody, and that in
the European system is harmony. Harmony arises.
from the agreeable concord of simultaneons notes, whereas.
melody is produced under the Hindu system by the combi-
nation of successive notes into a velation of harmony. To.
borrow from Mr. T. P. Thompson, melody is retrospective
harmony, or depends on the perception of a harmonious.
relation between successive notes artistically arranged..
The mechanism of the human ear is such that the first note
which one hears lingers for some time in the ear, and blends.
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readily with successive notes into a harmonious relation,
80 as to create pleasure. My highly respected friend, the
late much lameuted Maharaja of Travancore, who had a
critical knowledge of Hindu music, and who took pains to
compare it with European music, said—“ In the Hindu
system there are half notes, quarter notes, and minute and
delicate shades, as in a painting by a master artist. The
vocalist or the instrumentalist under the Hindu system
often glides over a whole or half gamut backward or for-
ward on one unbroken easy flow. In the European music
there is no such thing as a system of Ragas or Raginas,
whereas a Hindu, who has an elementary knowledge of
music, will at once recognize the Ragum which the artist
sings and a single misplaced note jars on his ear. The
artist, though bound to adhere to the particular Ragum and
its rudimentary gamut, is still at liberty so to manipulate
them as to produce many varieties of melody.” Both Dr.
Raja Surendro Nath Tagore and Captain Willard explain
the distinotion between harmony and melody in the way in
which I have explained. The former adds, Hindu music is
not devoid of harmeny even in its limited sense. Although
it is not employed in vocal performances, it is sparingly
used in Shrishtalunkaram, or what is called instrumental
grace. He adds that it is possible to arrange the chords
scientifically so as to produce harmony in conformity to the
established canous of Wady, Samwady, Anuwady, and
Viwady, but the chords so arranged fail, when set to Ragum
or Raginas, to produce even the varieties of melody which
have been sedulously cultivated in this country for cen-
turies. Thus harmony, in the sense I have described, is
the main feature of the European system of music, whilst
melody is the primary factor in the Hindu system. By
mutual contact both systems may gain from a scientific
point of view.
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In advertence to this, a scheme was proposed by Rev.
Mr. Frederick Hardford, Secretary to the National
Anthem for India Fund, in his letter to the Secretary
of the Gayan Samaj. He said, “ I ought to tell you that I
have already asked the Right Honourable the Earl of
Crawford to become Joint President with His High-
ness Maharaja Dhulipsing of a Phil-Oriental Harmonic
Society, of which Her Majesty the Queen-Empress,
and His Royal Highness the Prince of Wales, might
be its chief patrons, which would at once encourage
the study of Indian music in England, and of European
music in India. But at the same time, there is one
thing which 1 must put before you in connection with
such movement, viz, that whilst you would be the head
and chief centre at Poona, Mr. Kabrajee at Bombay, and
your illustrious fellow-countrymen, Raja Surendra Mohen
Tagore, at Calcutta which ought to be the centre of all
centres.” Another primary object the Gayan Samaj has
in view is to work on the lines indicated in the letter, and
to form such societies in the Presidency towns.

In conclusion, I must confess that we have as yet made
a very humble beginning. But the revival of Sanskrit
literature and the study of Sanskrit in Universities will
afford a great impetus to the revival of Hindu music. If
the study of music is under favourable auspices made part
of school curriculum, it will afford us facility. When the
art engages a large share of attention in the country, a
degree in music may, with advantage, be instituted in our
Universities. In this, as in other movements conducive to
our national progress, and especially in this transitional
period, we have the active sympathy and support of several
hundred ladies and gentlemen. The Gayan Samaj enter-
tains a sanguine hope that the revival and regeneration of
Hindu music will at no distant date, together with many
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other reforms, form the happy outcome of that silver” wed-
ding so feclingly predicted by Lord Ripon between the
modern thoughts and feelings of the West and those of
the Bast. (Applause.)

A programme of native music, both vocal and instru-
mental, was next gone through as follows :—

By whont. : Names of Ragas.
Mr. €. R. Krishna Row Ragmalika or a chain of
» T. A. Murthei Iyer. Vil lh(ras, viz., Pratab — Chin-

tamani, Abh: aj and Poorna

., M. Sheshachella Naidu,
Chandrika.

5, N. Shanker Row .. Vocal Kalanithi.
» N. Visvanatha Row ... .. Intrumental Khaffe.
» B. Soonder lyer -« Voocal Athana.
Venkat Rawaya Kalyanee.
%](‘ﬂ\h Singara Charlu & Bmther Instrumcut.xl Kuntal Varalee. .
>rofessor blmh.wm Shastri, M.A., e
and his brother Mr. Venkatesa » Xm‘]?tu 1]"”‘.11'
Shastri, manohari

Mz, Singara Charlu and students. God Save the Queen in Sanskrit.

His Excellency Mr. Grant-Duff then said—In tho
absence of Lord Reay from indisposition, which is very
much regretted, it falls to my lot to return the thanks
of Her Excellency Lady Reay, and of all those around me
to the persons who orgamsr:d these entertainment, as also
to the performers, and last, but not least, to Mr. Justice
Muthusamy Iyer, who gave us so interesting a paper on
native Hindu music. I had great cause, during the last few
years, to admire my honourble friend in many capacities
('hc:u‘, hear,) but I was not aware that he wasan authority
upon that art which begins where all others end (applause),
which, when scalpture, painting, and poctry, respectively,
have had their say, takes up our thoughts and carrics them
as far, T suppose, as it is permitted for them to be carried,
while here in this state of existence. (iis Hxcelleney here
added a few closing words which were quite inaudible in
the midst of an applause.)

The Hon, Mr. Rama Rao then proceeded to thank their

i
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Tixcellencics, and the European ladies and gentlemen who
had been present during the entertainment.

After which Iis Excellency, accompanied by Lady Reay,
Geoneral Annesley, and Captain Lawford, left the Hall.

(Mahratha, 27th December, 1885.)

The original founders of the Poona Gayan Samaj, its
secretaries and supporters, have the satisfaction of sceing
that their pet institution has spread its branches not only to
mofussil towns in this Presidency but to other presidential
towns. The influence of Poona’s social, political, and religi-
ous activities was markedly felt thronghout the length and
breadth of the empire once ; but those days having gone,
nobody ever expected that that wonderful aetivity and
leading spirit shall be restored to us again. But happily
for the influences of British civilization a yay of hope, and
only a ray yet, has sprung up. The Governor of Madras
laid the people of this town under great obligations by
accepting the invitation of the Poona Gayan Samaj in
Madras for himself and his distinguished guests—Lord
and Lady Reay. Shrewd observers of facts as their Ex-
cellencies are, they eould not have failed to observe that
the pleasing entertainment of the evening was the result of
Poona’s activity in reviving the fine arts of old.

A LECTURE ON NATIVE MUSIC.

(Bombay Guzette, 13th January, 1886.)

Mr. M. Venkatesh Shastri of Madras delivered, on Mon-~
day cvening, a lecture on Indian music under the auspices
of the Bombay Branch of the Poona Gayan Samaj at Jaga-
nath Sankarshet House, Girgaum Road. A select gathering



67

of natives was present, and the Hon. Sir William Wedder-

burn was invited to occupy the chair.

The chairman apologized to the meeting for being a little

late, and said that he would make up for it by sparing them
any lengthened remarks on his part. There was not much
for him to do except to introduce o them the accomplished
lecturer, who was about to give them the benefit of his
studies in scientific music. His friend, Mr. Sahasrabudhe
who was acting as a kind of missionary in the cause of
t the different parts of the country to
stimulate the study and the love of music, was now in
Madras. But he came here on occasions to look after the
young associations that were now springing up. His visits
were, however, like those of angels, somewhat rare; but,
like the visits of angels, they always left something benefi-

cial behind.  (Applause.)

r began by making a few general remarks upon
as one of the fine arts is a uni-
versal language, conveying the feclings and sentiments of a
man in a remarkably effective manner to the hearts of all.
“ It is true,” says Piedro Blassarna, ¢ that nature abounds
but the idea of musical interval is little
Music resembles archi-
all dimensions,

music, and went abou

The lecture
music, observing that music,

in musical sounds ;
suggested by the song of birds.
tecture, where, as in the case of architecture,
such as height, width, and thickness are linked together by

numerical relations. Music is a science which treats of

sounds whose combinations will produce a pleasing cflect on
the minds of the hearers. Speaking of the effect produced
by music, the lecturer said that serpents and birds display a
love of music, like its sister arts, not only contributes to
sensitive pleasures, but also to our intellectual happiness.
In Arcadia overy man was bound by law to learn music,
and thus soften the ferocity of his natore. While musie
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softens painful feclings, such as anger, enmity, sorrow,
melancholy, it deepens such feelings as love, mercy, hope,
and joy. David, when he was embarrassed by the miscon-
duct of his son, Absalom, appeased the anger of God by
singing His praisos and asking Ilis forgiveness. Primitive
music, said the Shastri, is as ancient as history itself.. The
history of Hindu music is buried in deep antiguity. Ac-
cording to Hindu tradition, it has a, divine origin, Siva,
Paravati, Nandi, Hanuman, and Arjun being considered to
have been the authors of musical works. Numerous works
on music were published in former days, but very few
of them are now extant. The most celebrated of those that
still exist are the works in Sanskrit of Bharata, Sangita-
Ratuakava, Nundi Bharata, and also of Dattila, Kohala, and
a few others. The ancient Hindus cultivated music to a
greator extent than the other nations of those days, and ail
the famous works on music were produced in those times.
There is not a single work of note which can be deemed to
be of modern origin. Music was then held in high esteem
and was much cultivated by the higher classes, and moro
especially byprinces and noble families, Kusha and Lava, the
sons of Rama, were instructed in poetry and music. Having
learnt the whole of Ramayana by heart, they came to Rama
and recited the whole poem to the accompaniment of Vine.
Arjuna, the brother of Dharmaraja, was a clever musician,
and is said to have been the author of a scientific treatise
on music. Vikramaditya and Bhoja were celebrated musi-
cians. Chandraguda, a principal character in Kadambari,
is said to have learnt music and dancing, and thus qualified
himself to be a king. These facts, said the lectnrer, clearly
showed that music was considered to be an honourable
accomplishment, Men belonging to the higher classes, not
only themselves learnt music, dancing, painting, and other

arts, but also taught them to their women. Playing
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on the Vina, dancing, singing, and reading were con-
sidered to be the necessary accomplishment of the fair sex.
Music was caltivated by a sect.of Brahmins, who assumed
the name of Bhagavatas, and thus it was brought into close
contact with religion. In fact, this is the ultimate object of
musie, as inculeated by every hook en that subject. Deities
take much delight in music. Their lord, Indra, is said to
‘be always attended by many Gandharvas or divine musi-
oians. Stories like these showed how the ancient Hindus
loved and cultivated music as a nocessary accompaniment of
religion. ¢ The origin of music,” says Captain N. A, Wil-
liard, in his treatise on the musio of Hindustan, “ geems to
have been to convey the idea of our passsions to others.
In progress of time, when language had attained a certain
degree of intelligibility, its use began to be restricted to
the worship of the Supreme Being. It was afterwards
extended to the commemoration of great events, the celebra-
tion of the praises of clieftains and heroes, and lastly to
the allevation of the cares of society, in which the enume-
ation of the joysof love holds a distinguished place.”
The lecturer then went on to point out the difference
botween European and Hindu music, saying that there
were good grounds for believing that the Hindus were
well acquainted with music at a timo when the Euro-
peans knew little or mnothing of it. But although
the Europeans had acquired a tolerable knowledge of
music at a later period, they had since improved
ita great deal. Mindu music, on the other hand, isat a
standstill, although it hasundergone some material change
under the influence of Mahomedan and European music.
Hindu music is indigenous as regards notations and symbols.
There are names for all the Ragas and the musical intervals
that ave used. Bubwe cannot know from the Hindu system
whether a song is to bo rendered in bass, tenor or treble.
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There seems to have been a rough sort of notation nsed by
the ancient Hindus. There are also several graces, but no
notations to denote them, For this reason, the Indian has
to learn music from the teacher’s mouth, whereas the
Europeans, having carried their system of notation to per-
fection, have much facilitated the study of this art. A
Hindu can, therefore, learn European music far more easily
than a Buropean can learn Hindu music. There is no pre-
liminary treatise on the subject adapted to a beginner.
All the works that are extant are very large, and contain
more to puzzle than to instruct the student of music. lhe
character of music is melody and harmony. But Hindu
music treats simply of melody and measure. Though the
melody is not of the same kind as that of European music,
it has its own charms to please the audience. A Kuropean
cannot be a good critic of native music, unless he learns it.
The European seems to say ¢ your music is nothing better
than mere tom-tom in your dirty streets.” But if
he wishes to form a correct opinion of the value of
Hindu mugie, he must learn it. Ilis tastes, heing
entirely different, he cannot appreciate it without learn-
g it. Hiudus, on the other hand, do great injustice to
European music, by entertaining a very poor opinion of
it. This arises from ignorance. They imagine that
Kuropean music merely consists of a combination of the
seven notes, with an introduction here and there of some
discordant notes at random. To speak the truth, the
lecturer said he himself had no better opinion of it some
years ago. But he observed tbat those who associated
with Buropeans and had frequent opportunities of hearing
their music, cultivate a taste for it ; and although they do
not praise it as it deserves, their opinion of it is, on the
whole, favourable. The ancient Hindus were as jealous
of the purity of their Ragas as they were of their castes and
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religious ceremonials. They defined every Raga strictly
and minutely, and would not admit the slightest innova-
tion. But when the Mahomedans conquered India and
became the rulers of the country, their music, though not
5o refined and advanced as that of the Hindus, became the
fashion of courts and palaces. After the introduction of
Mahomedan music there are only a few Hindu Ragas that
have retained their original purity. In the present century
the Buropean style came into vogue. Though European
music has not exerted as much influencoe as Mahomedan
music, it has nevertheless become the model of many songs.
The natives, instead of giving an impetus to their own
ar and preserving its nationality and style, have been
introducing corrupt forms of music in their theatres, their
homes, nay, even in their very temples. The lecturer
quoted with approval the words of L. Napier who says :
 Make a sparing use of everything that does not belong
to us. Let us improve our own arts and sciences, and at
the same time preserve our nationality and style.” In
studying and imitating the music of other nations, the
lecturer said his countrymen ought to be very careful.
They should not, however, respect, preserve, and study the
works of their ancestors with a slavish spirit, but with
intelligence, modifying them just far enough to suit the
requirements of the present time. The lecturer concluded
by thanking the president of the Gayan Utejak Mundli
for kindly allowing him the use of their teaching stafl and
instruments on the present occasion,

Mr. Shastri, after the conclusion of his interesting lec-
ture, rendered some pieces of Carnatic music on a stringed
instrument called Fina. The instrument was capable of
producing very sweet sounds, and their effect was very
pleasing on the audience. A specimen of Mahomedan
music was given by a cousin of Imdadkhan, a celebrated
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musician, who died a few years ago. The voice of tiiis
young man, who is now in the employ of the Bombay
Gayan Utejak Mundli, appears to-be of great depth
and power, and his singing is- calculated to produce a
favourable impression even upon those who. possess but &
slight knowledge of Indian music.

Mr. K. N. Kabraji moved a vote of thanks to M
Shastri for his very able and interesting lecture. Iie said
the lecturer appeared to have studied the noble science of
music very minutely. That a gentleman from the South-
crn Presidency should be able to enlighten on the sub-
ject of this fine art was in itself a matter for congratulation:
1If native music was to be advanced, it must receive the aid
of European music, though the former should not at the
same time lose its nationality: If Indian music was to be
made acceptable to European ears, persons like the lecturer
should try to incorporate in it as much of harmony as
possible. They must all have heard with great satisfaction
what the lecturer had told them about the love of ancient
Hindus for music, which they regarded as one of the
necessary accomplishments of their women.

The chairman said he had ne:doubt the meeting would
heartily carry the vote of thanks to the lecturer for his
very interesting lecture that evening. (Applause.) The
remarks which Mr. Kahraji had made were of additional
interest. As to Mr. Shastri’s remarks about the small
appreciation which Europeans were said to have of native
music, the chairman said he must plead guilty to the
charge to a certain extent. (Laughtez.) He must also
say, as an extenuating circumstance, that his taste for
native -music had very much inereased, after the very
superior and scientific specimens he had heard from time
to time under the auspices of the Poona Gayan Samaj and
at other places. Ile was of opinion that the object of those
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whe aimed at utilizing all the appliances required for
building up a really strong and good system of national
music, would be served by nothing more than by engaging
the assistance of more scientific European musicians in
searching out the common basis of the European and
Indian systems of music, and finding out what cach might
well horrow from the other. He thought such a course
would produce a great deal of mutual satisfaction and
friendly intercourse. He believed that for music, as for
other matters, India had a well-defined national genius,
and if, as had been observed, the object was to develop
that genius and not to weaken it, it must be strengthened
by outside influences. He cordially agreed with all that
had been said about the cultivation of music by the higher
classes of natives. He supposed there could be no doubt
that in heroic times music was studied by all natives, and
in the cultivation of this art they were following the foot-
steps of their ancestors who flourished ages ago. (Ap-
plause.)

The Hon. Dadabhai Navroji proposed a vote of thanks
to the chairman. He said he had no doubt his motion
would be carried most heartily and with acclama-tion.
(Applause.) He need not tell them of all the good Sir
William Wedderburn had been doing to India. They
could not have a more sincere or hearty friend of the natives.
(Applause.) He did all in his power to advance the politi-
cal, social, moral and material welfare of the natives of this
country, and he was afraid that when the time came for his
departure from these shores—and may that time be ever so
distant !—they would sadly miss him. (Applause.)

The motion having been heartily carried, and the chair-
man having briefly replicd, the proceedings terminated.
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H. R. H. THE DUKE OF CONNAUGHT AT THE
POONA GAYAN SAMAJ.
AMONG THE ZSTHETES.
(Poona, 1st October, 1886.)

Torrents of turbid water overflowed the roads this evening,
and the storm showed no signs of abating when the hour
was reached at which their Royal Highnesses had promised
their attendance at an entertainment organised in their
honour by the local wsthetes. Thunder and lightning
threatened to render the visit an impossibility, having
regard to the long drive from Government House. and
the later engagements of the Duke and Duchess of Con-
naught which would involve a repetition of the tiresome
journey. The Gayan Samaj, the ssthetic and philharmonic
society of Poona, had had placed at their disposal Mr.
Nusserwanjee Manockjee Petit’s commodious bungalow near
the station. Regardless of the rain for themselves or
their gorgeous raiment, and refusing to entertain the
likelihood of a disappointment, a large number of Parsce
and Maratha ladies drove through the downpour to the
Fagle’s Nest, and the audience having filled every available
seab in the spacious drawing-room, finally overflowed
into the wverandah. The result Justified this exhibition
of faith in their Royal Highnesses, who defied the distance -
and the inclemency of the weather to fulfil their engagement.
It was an extremcly interesting occasion. His Excellency
aud Lady Reay accompanied their Royal guests, and
the carriages arrived at the bungalow soon after six.
Over the entrances to the compound the crimson arches
still showed up their golden-lettered ¢ Welcome * to the ducal,
pair, and ab the base of the broad flight of steps leading
to the drawing-room, a deputation of the leading members
of the Samaj received their Royal Highnesses. These
gentlemen included the Pant Sachu of Bhore, Rao Bahadur
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Gopalrao Deshmukh, Hon’ble Khanderao Raste, Mr. Bal-
vantrao Vinayek Putwardhan, and Mr. Chintamonrao Viswa-
nath Natu. Through the salaaming natives the Government
House party were escorted to the dais, where the Duke and
Duchess occupied a couch upholstered in golden satin, His
Excellency and Lady Reay taking their seats on either side.
Captain Iamilton accompanied tho Governor as his Aide-
de-Camp, and Mrs. Hannay came with Her Royal Highness.
Colonel Lyttelton, the Governor’s Military Secretary, was
present unofficially ; Sir William Wedderburn and a few
ladies were the only other Europeans observable. The
Parsce community was vepresented by Mr. Dinshaw
~ Manockji Petit, Mr. Pheroshah M. Mehta, and other gentle-
men from Bombay and Poona, and among the ladies were
those of the Wadia family. The Poona wmsthetes do not lay
themselves open to the attacks which the eccentricities of
their Western namesakes provoked from the artist and
dramatist who made them famous. Their programme as
~unfolded during the performance enjoins neither the doating
on a daffodil nor the living up to a teapot, the most
“precious nonsense ” has no charms for them, and no Oscar
Wilde has moved them to substitute knee breeches and
long hair for the orthodox top knot for the head and
wrappings for their understandings, The charming fele
with which the Samaj entertained their Royal visitors.
illustrated only the musical aspect of their aspirations, the
study of Indian painting, sculpture, and even architecture:
by the light of Western models being included in their
comprehensive ambition. Not the least interesting feature
of the evening was the explanatory statement of the aims:
of the Samaj, contributed by Rao Bahadur M. M. Kunter
of which mention is made later on. The first concert
actually commenced before the distinguished visitors had
entered the drawing-room, a choir consisting of pupils of
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the Samaj school classes singing the following welcome
Shlokas to their Royal Highnesses :—

(F1)-
O GRTAr ga AUEa 64 W3,
TgRIA & fFARgas wArgT e,
w4 FT sAr=AT &1 S AlQr Gagar,
AT GITT GIHTAIAT SO 00§

qar 4 AT [T FqG Sr@rar HRTEET,
oA AR H& @RS AT AT,
ST GAIT IR ST TAEST,

€ AT GENT G s ST | R

Thou art like a lion on the battle-field to defend the
cause of thy subjects,

Such a Commander-in-Chief the great Empress has given
in her own son.

With thee shines thy beautiful and beloved consort ;

Like Rama, the most beautiful lady, with Upindrao.

Of such a hero may glory be sung in the three worlds,

Such a prayer we offer to thee, Oh God !

We are fond of this Prince because he is hungry of love
(for us).

A good day has dawned to-day, let us offer a hearty
welcome.

This introduction, contributed by the second, third, and
fourth classes, was followed by performances by the second
and first classes respectively.  Their songs appeared on the

programme as Dhrupada q9& “aTrar fRE GO AT §o
Shree Raga (Melody) and Tappa Ztqp * @ITEIHE 5o
Raga (Melody Hindole fﬁf{&b’). In the accompaniments
to the shrill voices of the lads the tom-tom played the chief
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though a modified part. The selections were heartily receiv-
ed after the English fashion, the Duchess joining in with the
“ soft collision of applauding gloves.” Ior the remainder
of the entertainment the professors bore the burden of the
programme. The first to exhibit his skill was Prefessor
Moorar Bawa, whose many-stringed instrument, the Sura
Shringara, was most skillfully manipulated in the rendering
of an air or two to the Raga Bhimapalasha. To him suc-
ceeded Professer Veerapa Waln Naidu, an expert violinist,
whose acquaintance M. Remenyi would evidently delight to
cultivate, though that eminent artist would scarcely ap-
prove of the position adopted by the Poona Frofessor.
This is a sitting posturc, after the customary style of
the natives, the neck of the violin resting almost fixedly
against the knee as the right leg is thrown across the
left and the feet tucked beneath the body. Contrasted
with the free and graceful movements of Iaropean
violinists, the Mahratti player’s attitude appeared
painfully cramped, though his mastery of the bow was
exhibited in more than one favorite native melody.
Perhaps the most popular of the contributors to the
concert was Professor Balkoba Natekar, an accomplish-
ed singer, with a voice capable of sweetest modulations.
His Satar accompaniments were remarkable for their rare
dexterity of fingering, and M. Natekar was recalled by
the expressed desire of the occupants of the dais. Even
those Europeans who scorn delight in native music would
have been compelled to admiration at this performance,
which, like that of the bold Southron with the bag-pipes in
the « Bab Ballads,” whatever its faults to Western airs,

« §till it distinctly resembled a tune.”

When the tinkling melody at last died away, Mr. Kunte
stepped forward and thanked their Royal Highnesses for
the encouragement of their presence, exhibiting in the course
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of his brief address an instrument by which he demonstrated
an analysis of an Indian melody, and also a chart illustrating:
the variety of musical embellishments of which Indian
music admits. He gaid :—

Your Highnesses, your Excellencies, Ladies and Gentle-
men,—You are aware that there are two departments of
human life—Dulce et utile.  While other associations lock
after the wlile—what is practical in human life, this associa-
tion has undertaken to cultivate and investigate the Dulce,
and thus it is the wsthetic association of Poona. Among
the subjects of scientific research it includes painting,
sculpture, architecture, and specially music, because the
scientific principles upon which music is built apply to
all wsthetic art. Variety, developting into a wild luxuriant
harmony when controlled by regularity, whether consist-
ing in sequence of time or in proportion, is the essence of
all wsthetic art, Musical rhythmies regulate the sequence
—a suceession of equal divisions of time upon which musical
tones in their variety and sportive subtlety play and awaken
those emotions which are inseparable from an activity of the
intellect, and create that which constitutes emotional enjoy-
ment. Melodies are built upon a succession of tones ; har-
monies, upon their simultaniety, Indian melodies partake of
both. I have very short time at my disposal, and I cannot
enlarge upon this subject in this place. This instrument
which I have here, demonstrates an analysis of an Indian
melody. This is a sliding scale which explains the exclusion
and inclusion of certain tones of an Indian melody ; and this
exclusion is founded upon the fact that Indian melodies
involve harmonies inasmuch as the C or Do is fixed onee for all
upon a Vina by a musician, and in the course of a night he
sings a variety of melodies, the Vina continuously harmoniz-
ing with his voice. His voice and the Vina are two
important factors, which, when examined together, explain
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the construction of an Indian melody. Our Indian languages
are peculiarly rich in their musical power, and in this con-
nection a fact requires to be noticed. The Saxon or
Teutonic group of languages is poor in vowel-sounds, when
compared with Indian languages. Take a hundred words
from any Fnglish book, and you will find that there are at
the most one hundred and twenty vowels in these words
Take a hundred words from any Indian language, and these
contain at least three hundred vowels, This fact explains
another fact that Indian music admits of a variety of
musical embellishments. Our painstaking secretaries in
their arrangements have on this occasion presented to us as
varied music as possible; and Professor Natekar, who has
just preceded me, and who is an accomplished musician,
has brought into prominence some of the facts which I
have mentioned, and demonstrated. This association is
much encouraged and patronized by the honor which your
Royal Highnesses and your Excelleacies have done them
on this occasion, and on their behalf I beg to offer their
most hearty thanks to your Royal Highnesses and your
Excellencies.

By the desire of the Royal pair, Mr. Kunte was presented
to the Duke and Duchess, who shook hands with him
very cordially. It only remained to decorate the visitors,
which ceremony was performed by the Pant Sachu of Bhore.
The weighty garlands given to the Duchess of Connaught
were of unusual size and design, the chains of roses and
jessamine sweeping the ground. The four classes of the
Samaj joined forces to sing the pada ‘ Dewee Shri
Victoria ”” during the distribution of flowers and attar, and
as the Ganesh Khind party retired, ¢ Dewa Rakhi Rani,”
the Mahratta version of the National Anthem, was given
with loyal heartiness.
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MADRAS BRANCH POONA GAYAN SAMAJ.
(Mail, 15¢h February, 1887.)

The anniversary meeting of the Madras Branch of the
Poona Gayan Samaj was held on Monday evening, the 14ti
February 1887, in Pacheappal’s Iall. His Excellency the
Governor presided. There was a large attendance, among
those present being the Honorable the Maharajah of Vizia-
nagram, Lady Eva Quinn, Colonel Weldon, Mr. Under-
wood, Dr. Quinn, Lieutenant Wingfield (A.-D.-C. to H. I
the Governor), Dr. G. Oppert, Mr. and Mrs. J. Adam, the
Honorable T. Rama Row, Mr. P. 8. Ramasawmy Moodelliar,
C.L.E., the Honorable V. Ramiengar, C.S.I., H. H. the
First Prince of Tranvancore, Mr. P. Somasundram
Chettyar, and Mr. M. Seshagiri Shastri.

The proceedings commenced with a Sanskrit song sung
by Mr. Shanker Shastri of Visiauagram, after which the
Ilonorable Mr. Rama Row (in the absence of the Homnor-

able Mr. Justice Muthuswamy [yer) delivered, the following
address :—

Liapies anp GentiemrNn,—It is to be regretted that the
Hon. Mr. Justice Muthuswamy Iyer, the Vice-President of
this Samaj, who was to have delivered an address on this
important occasion, was prevented from doing so, as he had
to preside at a meeting of the Faculty of Law. Ie read
last year an elaborate and carefully prepared paper upon
the subject of music. The duty of saying a few words in
his absence has devolved upon me. Considering the
importance of the occasion, and the position of the distin-
guished guests who have honored the Samaj by their
presence, I cannot resist the temptation of saying a few
words on this important subject, and of mentioning why
this Samaj was started and what ends it was designed to
promote, even ab the risk of being a little superfluous, The
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late Maharaja of Travancore happened to quote in his
speech at Poona the well known Sanskrit stanza which
may be thus rendered :

« Phe cow feels, the infant feels, and the serpent feols
the charm of music.”

A similar sentiment is expressed in the following lines of
an English Poet :—
¢ Music hath charms to soothe the savage breast,
« To soften rocks or bend a knotted oak,
¢ T have read the things inanimate have moved,
« And as with living souls, have been informed,
¢« By magic numbers and persuasive sound.”

In this country music was studied and cultivated both
as a science and as an art from the Vedic period upwards of
8,000 years ago. The system of civilization established and
developed by the Indian branch of the Aryans after they
left their Caspian home, had in it its infancy, youth, prime
of life, and old age. Music had at the Vedic time attained
the dignity of a science just as other branches of human
knowledge had. There were specialists called ©“ Gandar-
vas,” whose treatise on music was styled ¢ Gandhaxva Veda,’
and the influence which it had in improving the tone of
¢ Sangitasastra ’ was simply immense. Sangita in the
proper acceptation of the term implies the union of three
things—Gite, Vidya, and Nritya, or song, percussion,
and dancing. Sangitasastra embodies works relating to
the principles and laws of both vocal and instrumental
music, and to the rules and directions with regard to the
~whole scope of theatrical representation.  Sangitasastra
treats of the origin and propagation of ¢ Nadam ’ or sound,
of the doctrine of Sruthies on the theory of intervals, of the
formation of musical sounds, of the formation of the

different species of scales, of the composition of Ragas, and
k
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their varioug modifications, of the variety of ¢Talas’ or
times conformable to regular metre. It also lays down
rules and the necessary directions for the cultivation of the
human voice, and for the performance of instrumental
music, The essential characteristic of Ragas is Rakéi or
the power of affecting the heart.

Music was practised, it is said, by Rishis and Gandhar-
vas, who, as said above, brought it to a considerable degree
of improvement. Amongst inspired mortals the first
musicians are said to have been Narada, Thumburuva,
Héehedé, and Bharata, of whom the last is said to have
reduced it to a proper system and brought it down to earth
from the land of the Gods. The science of music was
cultivated and held in high esteem by our Aryan ancestors,
whose philosophical and scientific researches had attained

the acmé of perfection, leng before the age of Homer in
Aryavartha.

It was in this region that music was cultivated by the
holy sages who founded and developed Philosophy, Agri-
culture and Esthetics.

Doctor Tunter in his “ Indian Empire” says that the
Hindu scale of music and regular system of notation had
been worked out before the age of Panini (350 B.C.) and
the seven notes were designated by their initial letters.
This passed to Arabia through the Persians, and was thence
introduced into Europoe at the beginning of the eleventh
century.

Music, which was originally considered quite as sacred
as the Vedas, had to fall from its pristine grandeur and
simplicity owing to the troublous times that India had to
pass through. At one time it was practised and cultivated
by Pandits, Princes and Princesses, and in respectable
familics. Hindu music, after a stage of excessive elabora-
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tion, sank under the Mahomedan dynasties into a state of
arrested development. The wonder is that it survived at all,
considering the political tyrannies and other persecutions
that Tndia had to undergo. Under the long ordeal of
Mahomedan conguest, Hindu music was nearly crushed ount
of life and the patronage,if at all, afforded was very feeble.
wherever Mahomedans went in India, music became a
~ degraded employment, an accomplishment fit only for the
stroller and the dancing-girk. A few learned IMindus
preserved in retirement the traditions of their ancient art.
Political influences, absence of encourgement and other
adventitious circumstances tended to bring about a degene-
racy in the noble art of music, and owing to the neglect of
this science by persons who were talented enough to foster
and develop it, but who oither from disinclination to make
it their special study, or from want of encouragenent, had
to give it up,.it sank into obscurity with no efforts made
to revive, and much less to improve it. It is fondly
believed that in placing this country under the British rule
the All-disposing Providence designed that the civilization
of the West should rcgenerate and renovate the civili-
zation of the Tast, and that the regeneration of the country
was wisely entrusted to that illustrious band of British
statesmen to whom this country owes already a heavy
debt of gratitude. That regeneration was vividly por-
trayed by one of Her Majesty’s Viceroys as “ the silver
wedding which glimmers on the horizon of the future
between the civilization of the West and the civilization
of tho Tast—¢ A wedding for which every well-wisher
of the country ought to be prepared and which lio ought to
accelerate.” The composition of Hindu music is based on
a system of Ragas. Seyeral Buropean gentlemen have-
devoted themselves to the researches of Hindu music, but
none of them has yet succeeded in giving an accurate idea
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of them, as there is nothing corresponding to them in
English music.

By Raga is implied the agreeable effect of a determinate
succession of notes or ¢ swaras’ employed with regard to
the rules by which certain sounds are admitted or rejected.
These Ragas varying according to different sentiments
which they breathe,

These Ragas are caleulated to affect the emotional side
of man in a variety of ways. Ragas according to Hindu
system are characterised by a flowing ease on which their
beauty hinges. Varied they are by different sentiments, it
would be doubtless interesting to note their peculiar
characteristics. In Sriraga, for instance, the prevailing
passion is love, mildness and mirth are its leading features.
This Raga may also be adopted to the expresssion of heroic
sentiment. Vasanta Raga is also marked by love. It is
gay and sprightly. Nattanarayana Raga is characterized by
the heroic as well as by the sentiment of surprise. It is
bold, vigorous and commanding. It may be generally
remarked that our Ragas are marked by tender feelings.
This fact is due to physical as well as other adventitious
circamstances. Our Aryan ancestors, dwelling in the lap
of smiling Nature, having little expericnce of the evils of
life, their tender feelings spontancously sprang up with
vigour while the mild influence of their climate favoured
theiv growth, The tenor of their souls was mirrored
forth in their music. The absence of foreign influence
kept it free from mixture with an exotic element. It may,
therefore, be justly asserted that Hindus are not successful
in the development of the heroic and other rougher pas-
sions—< Those hardy children of Western songs.”

The potent influence of Raga is strikingly illustrated in
the case of King Rukmangadha, who, it would appear, had
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vowed to observe strictly the ¢ Yékadasi’” ceremony. The
haughty Indra, who could ill-brook so much constancy in
an erring mortal, sent the accomplished nymph (Mohini)
to subdue the king and tempt him to abandon his vow.
The nymph happened to meet the king one evening in a
lonely forest to which he came, on a hunting excursion. -
She began to sing and play on her harp the four charming

' Ragas, viz,, Panthuvarali, Thodi, Zinjootee and Khamaj.
The dulcet melody had a thrilling effect upon the enrap-
tured king, and the conquest was complete. Oneimportant
feature which characterizes English music as distinguished
from Hindu musie is, as observed by Mr. Justice Muthu-
sawmy Iyer, that whereas the dominant factor in the
Hindu system is melody, that in the European systems is

- harmony. By mutual contact, however, both systems may
gain from a scientific point of view.

There is a noteworthy mark of distinction as regards
¢ Pime’ or ‘Thala’ asit is called. European musicians
are content with the simple modes of time, while Hindus
descend almost into minute and use more complicated
modes. It is owing to these differences that Hindu music
cannot be played with perfect accuracy on keyed instru-
ments of Europeans, they being tuned in equal tempera-
ment do not accord with human voice like the violin and
other stringed instruments. To resuscitate Hindu musie, |
to restore it to its pristine simplicity and grandeur, to
diffuse its knowledge amongst the élite of the community,
to rescue it from its present degeneracy and to create a
refined taste for it, are the objects of the Samaj. Thig
institution was established on the 18th August 1883, and
monthly entertainment meetings were held to create taste
for music. This institution had its own difficulties to
overcome and reverses to sustain. It obtained the
recognition and sympathy of distinguished personages, pro=
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minently among whom ave I1. R. H. the Duke of Connaught,
His Highness the Maharajah of Travancore, His Highness
the Maharajah of Mysore, His Highness the Maharajah of
Vizianagram, and His Excellency Sir F. Roberts, who
were pleased to become its patrons,

Being thus encouraged, the Samaj deemed it proper to
increase its usefulness by opening schools for Hindu music
as an experiment, and in this connection it is sufficient to
state that the progress made by the students is satisfactory,.
though the advanced students had to give up the course
on passing University examinations and taking up appoint-
ments in mofussil stations.

The strength of the two schools is thirty, and they are
attached to Chengalroya Naicker’s Middle School, and
Mylapore Native High School, the time selected for
instruction being such as not to intexfere with stndents’
ordinary studies, The lahours of our honorary member,
Lieut. C. R. Day, in the resuscitation of Hindau music
resulting in the publication of treatises on the subjoct
deservo our admiration, and it is gratifying to mention that
the Government of India have been pleased to give their
patronage to this work.

Sanskrit is the repository of valuable treatises on music.
Great impetus has been given to the study of Sanskrit after
it has been made part and parcel of the Wniversity
curriculum, and thereby the diffusion of the knowledge
of music has been facilitated and in a measure accelerated.
The advantages flowing from such a system would be stilk
greater if Sanskrit treatises on music were prescribed as
texts for the University examinations. The granting of
scholarships to such of the students of the Samaj as pursue
their English studies and show proficiency in music would
not only be a substantial inducement to further the study
of musie, but would also tend to ensure the permanency
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of this institution and to enhance the scope of its
usefulness.

From the address of Dr. Hunter at the first public
meeting of the Bengal Academy of Music it appears that
“'The Bengal Academy of Music” grew out of the Bengal
music school, founded in 1871 by the Rajah Surendra
Mohun Tagore, that distinguished musician having
won for himself academical honors from European Univer-
sitios resolved to provide for his countrymen the measure
of & system and scientific study of the Indian classical art.
The school which he maintained and founded at his own
expense hecame a mother institution which supplied
teachers to other parts of the country- It was the Rajah
that eclaborated a plan for the Bengal Academy of Music
in 1881, ably assisted as he was by Mr. Croft, the Director
of Public Instruction. The Rajah, it appears, subscribes
a sum equal to the total of the fees collected from
studouts and the Government grant of Rs. 300 per annum,
That our Presidency should boast of 2 similar Academy, it
may be at a distant period, is not impossible. Calcutta
itself had a humble beginniug. What Rajah Surendra
Mohun Tagoro is with regard to Calcutta, His Highness the
Maharzjah of Vizianagram, who is himself an accomplished
musician (applause), as testified to by Mr. Remenyi—a
renowned Hungarian violinist,—is with regard to Madras.
Tt is too true that the present resources of this institution
are too scanty to ensure its stability or to extend its
usefulness or to improve the tone of the teaching staff’ as
much as one could wish. Placed as itis under the British
rule, and having noble patrons to back it up, and to head
any movement in its favour, with an enlightened public to
fall back upon, this institution cannot fail to achieve
suceoss and reach its ultimate goal.” (Applause.)

A series of vocal and instrumental performances was
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then gone through, concluded by ““ God Save the Queen,”
which was rendered in Sanskrit by Mr, Singara Charlu
and his students, the whole company standing.

His Excellency the Governor then spoke as follows :—

“ Manarasam, Liapies aNp GeNTLEMEN,—! can assure
you that it gives me very great pleasure to come here on
this occasion. This is the first time I have had an oppor-
tunity of hearing Hindu music, and I feel it extremely
fortunate that'I have had such an opportunity of hearing
it from so good source as the Gayan Samaj of Poona. I
hope this institution will continue to prosper. I am
quite certain that everything that my friend the Hon.
Mr. Rama Row has said upon the subject of Hiudu music
is perfectly true. (Applause.) Music has a very good
effect upon the body., We know ‘at home that it has the
vory best effect upon those persons who are given to bad
temper. (Laughter and applause.) I don’t know whether
Hindus suffer from that trait as much as Europeans, and
I hope that if they do, their music will have the same cffect
on them as our music has upon us. I congratulate the
institution upon the very learned address that we have
listened to from the Hon, Mr. Rama Row. (Hear, hear.)
The address is worthy of any musical society, and I hope
it will be published, and that we all will have the benefit |
of reading it at our leisure. (Applause.) I shall be glad to
peruse it with attention myself, and when I have done so,
I shall know much more of Hindu music than now. I
" think we all have listened to the music with a great deal
of pleasure, and particularly—if it is not invidious to
particularise—I would mention one performance—that of
the gentleman who played so skilfully upon the cups.
(Applause.) I am sure we all listen to that very skilful
performance with great pleasure, and I hope I shall have
an opportunity, perhops many opportunitics, of hearing
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that gentleman again. I wish Icouldrun through the names
of all those gentlemen, but there was one in particular,
at the end, Mr. Surinarayana Shastri of Vizianagram, who
played these English, Scotch, and Irish airs with so
much skill that it has almost brought one again to one’s
own country. I hope, at any rate, music will have the same
effect, eventually upon us all, and make one think that
" Hindus and English are very closely allied with regard to
music. I am sure it also has given us much pleasure
to hear € God Save the Queen ’ treated so well, and with so
much skill. (Applause.) We always listen to it with very
great pleasure and delight, and I hope that on Wednesday
next when we shall celebrate the Jubilee of Her Majesty
(applause). I hope thab everybody here will have an op-
portunity of joining in the chorus of ¢ God Save the Queen’
(applause) opposite the Government House. (Loud
(applause.) Ladies and gentlemen, my wish is that every-
body who can be present on the occasion with no incon-

venience to himself will attend at the ceremony. Well,

an only say that I hope this will not be the

gentlemen, I ¢
will

last occasion of my meeting this society, and that it

always give me very greab pleasure to hear of its pros-

perity. (Loud and prolonged applause.)

The Maharajah of Vizianagram then thanked Iis
Hixcellency for his kindness in having presided on the
occasions

The Honorable Mr. Rama Row moved a vote of thanls
to the Trustees of Pachcappah’s Charities for the use of
the hall, Garlands and bouquets were distributed, and

the proceedings terminated.



90

THE MADRAS BRANCH OF THE POONA GAYAN
SAMAJ.

(The Madras Mail, 11th March, 1887.)

A very interesting meeting was held last evening at
“ Madhava Bagh,” the residence of Raja Sir T. Madhava
Row, K.C.8.L,, at which Her Excellency Lady Susan Bourke
was kind enough to preside. Among those present were:—
Mbrs. and the Misses Sinclair, Mrs. Stuart, Miss Rajagopaul,
Mr. J. D. Rees, Sir P.S. Ramsawmy Moodelliar, Raja
the Hon’ble T. Rama Row, Colonel Weldon, the Rev. P.
Rajagopaul, M.D.D., C. Sankhara Nayar, and A. Rama-
chendra Row, and many others. The proceedings com-
menced with the reading of an address by Mr, Balvant Row
T. Sahasrabudhy, the Secretary to the Gayan Samaj,
setting forth the objects of the meeting, and tracing the
origin of the Samaj, as well as showing how its opera-
tions had gradually led to the establishment of the
present new branch school which is solely for having girls
taught Iindu music on scientific principles. A Sanskrit
speech was then read by Mr, Sirpally Gopal Krishnanma,
a translation of which was given by Raja the Hon’ble T.
Rama Rao. Her Excelleney Lady Susan Borke then rose
and declared the school formally opened. Some singing,
accompanied by the violin and Vina (Indian lute) by the
children of the new school, about thirty of whom were
present, followed. After the girls had sung two stanzas of
a song, there was performance of instrumental music by
T. Singara Charlu and others, which was highly appreciated
by the audience, the ladies leaving their seats and coming
forward to closely watch the performers. The singing of a
Sanskrit version of the National Anthem brought the pro-
ceedings to a close,
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THE MADRAS JUBILEE GAYAN SAMALJ.
(Madras Mail, 23¢d June, 1887.)

As announced, the Jubilee meeting of the above Samaj;
was held at attorney Soobiah Chetty’s hall, on Monday
the 20th June 1887, morning. The meeting was opened’
with music on the Pine by Mr. Chinna Mallappa, of Banga-

"lore. Lord Tennyson’s ode in commemoration of the
Jubilee was then read, and was followed by a translation in-
Sanskrit verse by Pundit V. Sreenivas Sastriar, of Triva-
saloor, near Kumbhakonum; the author of Upaharavarma
Charitam, a Sanskrit drama. The Secretary Mr, B. T.
Sahasrabuddhi then spoke as follows :—

CratgMAN aND GENTLEMEN,

On behalf of the members of the Madras Jubilee Gayan:
Samaj I feel the greatest pleasure in announcing our heart-
felt gratitude to Her Most Gracious Majesty the Queen and
Empress for the manifold blessings that Her Majesty’s:
most benign government has showered upon us during the
half century that Her Majesty has held the sceptre of
dominion over more than half the inhabited globe, on.
this the most auspicious occasion that heaven has accord-
ed to us to celebrate her greatness and goodness.

Empires and kingdoms have fallen from their eminence,.
but the kindliness, purity, and gentleness of our matronly
Sovereign have been found to know no fall. She has ever
been the magnanimous guardian of our most vital interests
in this world to an extent to which none whose lot had
been cast in a similar niould has been known to have
exerted himself to promote, Without taking into con-
sideration the numerous benefits conferred on us as the
subjects of an enlightened sovereign, she has bestowed
a more than paternal care upon. the numerous require=
ments of our countrymen for their well-being and
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advancement in the view of the civilized world. Most
prominently of all, it should be mentioned,with pride and
joy, that Ier Majesty’s vicegerents in this eountry have
immortalized the glory of the English nation by employing
all the means that lay in their power towards the edncatiow
of the many millions of our countrymen confided to their
carc. They have established institutions of education upon
all the branches of knowledge, upou which under the cir-
cumstances peculiar to the country at the present time
instruction could profitably be imparted without any
violence to the prejudiees and ineclinations of our conntry-
men. Schools and colleges, general, professional and
technical, are instituted in sufficiently large numbers to
ensure efficient importation of Western knowledge slightly
blended likewise with the knowledge indigenous to this
country. TFnglish, Vernacular and classical literature
and some of the Western sciences and arts are taught in
these places of instruction after a fair ascertainment of
the vital needs of the nation composed as it is of a variety
of elements. All branches of knowledge must either be
useful or esthetic. The best attention is devoted to the
former by the persons empowered to procure us the neees-
sary means of aggrandisement as a nation, but it should
be borne in mind by the faithful members of this vast
nation that they have as great a thirst for esthetic gratifi-
cation, and as clear means of securing it as any civilized
nation on earth. It becomes, therefore, imperative on every
one of us fo join together on this gladsome occasion and
with one accord offer our warmest thanks to Her Majesty
for having kept us in peace and plenty, so that we have
now ample leisure and inclination to devote a portion of
our aftention to the soothing influence of musie.

The Poona and Madras Samajs established in the cause
of the science and the art of musicare the legitimate re-
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regults of the beneficial sway of the English nation over
this country, and it is hardly necessary, at this stage of
their history, to emphasize the necessity of every one of us
endeavouring, to the best of hig ability, to secure them
stability and perpetual life. The Poona Samaj grew out
of the noble exertions of a few disinterested leaders of
~ Bombay society, and gradually gaining strength and im-
portance had the enviable luck of enlisting the warm
sympathies of the royalty and the leading nobility of
England and the illustrious English gentlemen, mostly
residents in India, and the noblest of the sons of the land.
Prominently amongst them, however, must be mentioned
the name of General Liord Mark Kerr, who was chiefly in-
strumental in its origin, its growth, its importance, and its
influence over others. It was through him that the sup-
port and sympathy of the elect nobility of England and
India were enlisted on the Samaj’s behalf, and even thongh
he has made his stay at present in England, he has not failed
to evince the same undiminished interest as a token of
which he has, with his usual kinduess, sent us a copy of
Lord Tennyson’s ode on Her Majesty’s Jubilee. The
Associations of Poona and Madras thus encouraged and
supported, grew in importance and strength, and in the
munificent grants of H. H. the Maharaja of Vizianagram
towards its support, viz., Rs. 600 per annum or a capital
of Rs. 15,000 at 4 per cent. the latter has secured perma-
nency and importance without the least ground for mis-
giving. Besides, H. H. with his wonted sagacity hit
upon an appropriate name for the Madras Samaj, viz., the
Madras Jubilee Gayan Samaj, and under this aptly chosen
and auspicious name we shall celebrate the Jubilee rejoicing
of our Samaj on this occasion of universal gladness. On
this occasion likewise, 1 feel great pleasure in announcing
that in order to inform the general public about the excel-
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lence of our ancient musical science and ahout hew faw
the Poona and Madras Samajs have contributed to pub-
lish and popularize it a short history of the science
of music in India, and of the work done by our Samaj
towards bringing them to relief with rare and copious
appendices, will shortly be published,and the profits real
ised by the sale will be utilized for the benefit of the
Samaj. Even a cursory perusal of its contents will clearly
show what degree of development the musical science has
undergone in this country; but to obtain a clear insight
into its principles, systematic works on the subject must
be read and digested.

The work that best answers this purpose is admitted on
all hands to be the Sangita Ratnakar, by Sarngadeva of
Kashmere, of the contents of which the following is the
summary :—

Part I. Swaradhyaya.

» IL Ragadhyaya.

» III. Prakarnadhyaya.
» IV. Prabandhadhyaya.
»» V. Taladhyaya.

» VI. Wadyadhyaya.

» VIL Nrityadhyaya.

Any one who studies this work will be startled with
the numerous opportunities he will have of comparing
our ancient system of music with our Western Aryans—the
Europeans, If in these ways our countrymen obtain a
closer insight into the system of our musical science,
there will be no doubt that in the course of a few years
the whole of India will be seen studded with institutions for
the study of music independent and interdependent. If
this happy state of things comesto pass, we shall all
have just and ample reason to be proud that we have been



05

instrumental in furnishing the most effective means of
gratifying the esthetic portion of our countrymen’s being.
Leaders of society in every province, district, or talug should
form musical schools of their own, ecither as branches of
one of our .Samajs, or on an independent footing as they
choose, and work in union and harmony so that, in the
course of a few years, there may be observed clusters of
"music  schools in every corner of India. To extend
the encouragement of the study of music among the
educated and upper classes of our community, it is found
necessary, as it naturally ought to be found, that a
funded capital should be raised for the purposes of
awarding scholarships and prizes in honor of the respec-
tive donors to such of the students of the public schools
and colleges, as are also students of our Samaj, with due
regard to the progress made by them. Towards this object
an humble start has been made by the undermentioned
liberal gentlemen, who have subscribed the following sums :—

Mr. Arcot Dhanakdti Mudliar...... Rs. 625 (annuity of Ra. 25).

Mr. P. Rungial Naidu «ecveeeeenesees Bs. 500,

Col, H. Macleod, R.A..cc.eevearuesee Rs. 250.

Mz, P. Theagaraja Chebty +eceeeee. Rs. 100.

Mr. T. V. Tooljaram Row sesereee Rse 100.”

Mr. G. Subramania Aiyar, the chairman, congratulated
the Association on the success it has achieved, and the sup-
port it has secured from certain leading gentlemen of
Madras. He also expressed a hope that the excellent object
that the Association was striving to attain would induce
other wealthy gentlemen of Madras to come forward to help
it. A vote of thanks was offered to the chairman, and
another to Mr. Soobiah Chetty for his kindness in having
allowed his hall for holding the meeting. With three
cheers to the Queen, the meeting closed.
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TENNYSON’S JUBILEE ODE.

Carmen Sweulare; an Ode in honour of the Jubilee of
Queen Victoria,

1

Fifty times the rose has flower’d and faded,
Fifty times the golden harvest fallen,
Since our Queen agsumed the globe, the sceptre.

II.

She beloved for a kindliness
Rare in I"able or History.
Queen, and Empress of India,
Crown’d so long with a diadem
Never worn by a worthier,
Now with prosperous auguries
Comes at last to the bounteous
Crowning year of her Jubilee.

III.

Nothing of the lawless, of the Despot,
Nothing of the vulgar, or vainglorious,
All is gracious, gentle, great and Queenly.

TV,

You then loyally, all of you,
Deck your houses, illuminate
All your towns for a festival,
And in each let a multitude
Loyal, each to the heart of it,
One full voice of allegiance,
Hail the great Ceremonial
Of this year of her Jubilce.
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V.

Queen, as true to womanhood 2s Queenhood,
Glorying in the glories of her people,
Sorrowing with the sorrows of the lowest !

VI.

You, that wanton in affluence,

Spare not now to be bountiful,

Call your poor to regale with you,
Make their neighbourhood healthfuller,
Give your gold to the hospital,

Let the weary be comforted,

Let the needy be banqueted,

Let the maim’d in his heart rejoice,

At this year of her Jubilee.

VII.

Henry’s fifty years are all in shadow,
Gray with distance Edward’s fifty summers,
Even her Grandsire’s fifty half forgotten.

NGLL,

You, the Patriot Architect,

Shape a stately memorial,

Make it regally gorgeous,

Some imperial institute,

Rich in symbol, in ornament,
Which may speak to the centuries,
All the centuries after us,

Of this yeax of her Jubilee.

X

. Fifty years of ever-broadeuing Commerce !
Fifty years of ever-brightening Science !

Fifty years of ever-widening Empire !
m
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X.

You, the Mighty, the Fortunate.
You, the Lord-territorial,
You, the Lord-manufacturer,
You, the hardy, laborious,
Patient children of Albion,
You, Canadian, Indian,
Australasian, African,

All your hearts be in harmony,
All your voices in unison,
Singing ““ Hail to the glorious
Golden year of her Jubilee !’

.4

Are there thunders moaning in the distance ?
Are there spectres moving in the darkness ?
Trust the Lord of Light to guide her people,
Till the thunders pass, the spectres vanish,
And the Light is Victor, and the darkness
Dawns into the Jubilee of the Ages.
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LIST OF RAGAS AND RAGINIS ACCORD-
ING TO THE OPINIONS HELD BY
DIFFERENT AUTHORS.

&Y QR T[T Male Wives of Male
; R e ; Ragams. Ragams called
{quar: rar {rvga . Ragini,
-~
qHAL 79 Opinion of Someshwar.
(qresar [ Malawi.
| P39 evon T'rivani,
%, Iﬁ'ﬁ' o Gowri.
(W el e Shrirag  ...|< ;
XA i Kaidari,
LR R el s Madhumadhavi.
‘q‘{é’fé'q;[ ERLS | Pahadika,
(&=t vou. [ Deshi.
Ay toes Devagiri.
o - . N
4 Bt Y] Wairati.
A e et Hhg
NEEA| Seas AR a Todika.
Hisar Lalita.
| feaTET | Hindoli.
a -
WAy esie Bhairavi.
{‘;.ﬂ? T ceee (Foorjari.
L Lar ease : Reva.
q{ ... < o Bhairava ...|< ;
TTHI | Goonkari.
AT R Bangali.
\qgé‘r L Bahooli.
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Q&Y AR T oTi Male Wives of Male
qmr: |t wden Ragams, T ks
(Pgra ( Bikhasa,
qq[T s Bhoopali,
7 ;“ﬁé‘r e l Karnati.,
T .3 T2 E(HFHT SRl S
q&=q7 7 Malashri.
RELET] vas | Patmanjari,
R EI] (" Mallari,
et seen Sorati.
1 < HSLU i "' Megha ...... 4 BTG,
hIIAHT Kowshiki.
i Gandhari,
|L&T “ﬂz L1 RE E- s |_ Harashringara,
(FraTe i " Kamodi,
FAroTT A Kalyani.
T | wrirrﬁ = Nata Nara-| ] Abbari
JTAor, | TEHT sonelc RO oses vy Natika.
lEen) soss Sarang.
an'é' q7C eee |_ Nathambir.
g @ A Aq Opinion of | Hanuman.
HEAAT Ehss Madhyama.
?.I(?:ﬁ’ sons Bhairavi,
S R < A «+..| Bhairava ... Bangali.
l ECE ) Waratika.

&:EE) Saindhavi
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A gET ot S Wives of Malo
T | wrar ufiea: i 5 o
GG [ Todi.
FTATAAT e l S.amabhavati.
Riaw < T ....| Kowshika....2 Gowri.
rlwﬁ;‘r Goonakri.
LFHAT L Kakoobha.
ERIEE vres ( Wailawali.
AR Ramkari.
fedts < &amerr eee.| Hindol...... < Deshakhya,
qEHT ons Patamanjari.
| swar e |_ Lalita.
CHET eees  Kadari.
FIAST sees Kanadi,
&19% .3 &alf sess| Deepaka ...[< Deshi.
FHHIET Kamodi.
CICE] | Natika.
(CAqHT sves Wasanti.
qraar sqde Malavi.
ST, B! qIBHT sees| Shrirag...... { Malashri.
T[T sos. Dhanashri,
Lararad L Asawari.
GEI ( Mallari,
STFIT L LE Deshkari.
Y ... AR ++++| Mogha ......[3 Bhoopali.
ﬂf‘rt\f s Groorjari.,
Cr voes L Tunk,
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75
LYRI

T

nnnnnn

qIAT ...

] e

q&[T ...

geY Lo

Wivss of Male

wrat ey : Rogus, | Toggme ol
(ﬁq’ ag Opinion of |Ragarnawe.
(T (" Bangali,
MMERTS - I Goonakari.
< qeaf so+«| Bhairava ...|< Madhyama,
EtGET s Wasantaka.
CRiEy _ Dhanashri.
(SHSAT  Lalita,
: ‘Taﬁffffl' vor Goorjari.
{ & ++++| Panchama ..|< Deshi,
TET eeee Warati.
LTraaar . L Ramakriya.
(I vone " Gandhara.
qras e s Salag.
14 FER .| Nata ........|q4 Kedara,
FAreE o Karnata,
(A quAor .- | Natanarayana.
(A .. r Megha.
qe - " Mallari,
 ArBHIEF  ooo| Mallura ...|J Malakoshika.
qEHS{ . Patmanjari.
| ens | Asawari.
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gRY T
W4t g :

Male
Ragama.

e
q[5q

TIMET

......

qSH1E

A

<

(Tegis
f;[qtr[r aE

 asEqET

(AT
%’:gf% cess
FIRTET

EEIERI

A~
Tlr
BIU

JiieHr

2T A

RTATT .
Brei

T
I wy seee
LGad e

(qIeT oo
@aradr

N~
arel
TAF S
HhEH

(EXT)

(3
.
°

[ 1]

sese

*| Gowdmalva.

Deshakhya.,

Opinion of

Bhairava ...

Malkownsa.

Wives of Male
Ragams called
Ragani.

" Hindol.
Trivm} i,
Govri.
Dhari.

L Balahounsika,

<

(" Bhupali.
Koodai.
Kamodi,
Natika.

L Wailawali.

<

Sharangadeva.

( Mathumatha.
Bhairavi.

< Bangali,
Waranri,

L Sainthavi,

(" Todi.
Khamavati.
Gowdi,
Goonkali

L Kakubha,

A
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)
AT

feeia

&I9F ...

STTCIT...

=
w{q e

9]y ot Malo Wives of Male
qrar gy ; Bogames i ereeaa
EEIERI]  Wailawali.
L E X hes Ramalkali,
2 qEAFE oo Hindol......]{ Patmanjari,
X (R oes Deshakhya.
L&TEa L Lalita.
CTEA (" Natmallari,
FIAET sees Kanada,
< FEM vees| Deepaka ... Kedara.
1) .o Deshi.
CHE) . L Pahadi.
CagE ( Wasanta.
LIEET) Malavi.
< H[HST .| Shrirag...... < Malshri.
RETET) sres Dhanashri,
3Tt | Asawari,
RELT ( Mallari,
ERE] . Deshkari.
RRIEd *+| Megha ...... { Bhoopali.
q ’gﬁ v Bahoori.
Lf;ﬁﬁﬁ sene L Goorjari.
Y Aqq Opinion of |Indraprastha.
rﬁ‘[é‘r ik (" Bhairavi.
EEST] vers Ramkari.
i o»..| BDAIRAYS .| 3 iy
Lﬂ'ﬁﬁ’ | Goorjari.




gEY | g&W o s Wives of Male
qr: | wrabufeg: | Resms | eggaslel
C@rAAT oo (" Khamavati.
2 T save Bageshwari,
SR ({ FFH «es+ Kowshika...[4 Kookoobha.
qrsT sees Paraj.
©iCil soos _ Shobhana,
(ﬂ’Vﬁ ( Wasanti.
qIHT Panchami.
fesls..|J Garasi vees Hindol .. ...[< Wailawali.
A= ovee Wichari.
L;a;f‘asa’ eose | Lalita.
(ST eeee  Dhanashri.
‘l(’ﬁﬁ[:ﬁ' sene Mooltani.
&19% .| J 98 «ee Deepaka ...|4 Nati.
GUGET! Jaiyathashri.
Q-‘r'\[trqa[{fr ses | Bhimpalashi,
GIEL] " Malawi.
EEED sere Trivani.
T 2 Iﬁfr eese Shrirag  ...;< Gowri.
ﬂ?iﬁ coee Karpoori.
SECEd] _ Bitaki.
(®|ILST ene " Sorati.
AT seos Sarang
89 ... EEAN sees| Megha «....,3 Bahur.
IgTH Badahouusi.
tng{qaf . Madhumadhavi.
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LIST OF SOME OF THE RAGAS, RAGINIS, &c., IN
WHICH NUMEROUS PIECES ARE COMPOSED
& SUNG (AS KXNOWN IN NORTHERN INDIA).

SIE Names,
%qa s sees| Saindhava.
AT st +e+.| Dhanashri.
HEHFEIT .| Megha Malhar.
A=At ue o+e+| Nilambari.
qrETR eso.| Malavashri,
Hed sees| Raktahounce.
T .| Gownri
e aten vvs+| Mallari,
qsq os sess| Pancham,
aga eee -+| Wasanta.
&t ses+| Deshakhya.
SHFIT | Deshkari.
@ *+++| Mookhari.
FeAr +»«| Bhairavi.
BRI *+++| Bhoopali.
qad sees *| Prasabha.
FHET tes *| Kolahasa.
BYE) *| Bhairavi.
IqT “f\{(a sese evss| Wasanta Bhairava.
qETHIET sese soes| Madhymadi,
;ir”aﬁ ot «+«s| Bangali.

Jreraor] (A9TE eeee
FIAET

+++| Narayani Bibhasa,

Kanadi,
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a

;ﬂ%{ Names.
o +ses| Megha Nada.
qrer .. | Todi.
Srararer .«+s| Chhaya Todi.
HTITFTST 5 ..| Marga Todi.
T +..| Ghanta Raga.
HEFT S eose| Waratika.
g JueT .| Shudha Warati.
qrer e .| Todi Warati.
T agreT .++.| Raga Warati,
Riaitll et «++| Punnaga Warati.
qqrq acfet «es.| Pratapa Warati.
TlF ST vees| Shoka Warati.
FHE[IT qC[H[ «~+s| Kalyan Warali.
G.HHE{”\[ .| Khambawati.
SR .| Abhiri.
e[0T i ..| Kalyana.
HEEXA «o.[ Ramkari.
qrar .| Saranga.
CIICES ores| Malawa.
{_,I'Urq;ﬁ «ese| Goonakari.
HEH asse +ees| Kookoobha.
T LT .. veso| Shankara Bharana,
«"fc“f?é{{ L .| Bala Hounce.
BB e vere| Wailawali.
HEI b vers| Kedari.
FHTETET oas seee| Kambodi,
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A

Names.

I FHivapdt
FET

g
UESH
FTAIC

wr

e

FEIT M
FAre 0=
qraT M
qraor W
CIEERIT
&30

fEai®

w(t fegis
TH

qrE

qE L[0T
AT Are
SAr qre
FHIHTE AT
AT Are
F[T q[E
HELATE
Juret Are
=L qe

Gese

+| Gopikambodi,

Lalata,

.».| Bahoola,

seove

svss

LEXXY

Gloorjari,

.| Kowmari.

Rewa.

.| Gowla.
.| Kedar Gowla.
.| Karnat Gowla.
...| Saranga Gowla.
.| Narayan Gowla.
..| Malava Gowla,
..| Deshi,

.| Hindol.
.| Marga Hindol,

Dhalkk,

.| Nat,.

Nat Narayan,
Salang Nat,
Chhaya Nat.
Kamoda Nat.
Abbheri Nat.

...| Kalyana Nat,
.| Kedar Nat.

Wairati Nat,
Kinner Nat.
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Names.

A |
SEREIET]
araa

HITS FIAF
TFIEATH ([
F3M

M

AT
S
EELT]

FUT
qiEradT
qsadr

€4

FITHe
ERET

seen

so e

seesw

scee

sees

soee

soos

[XXTY]

soee

soee

aoss

Hemnat.
Khemnat.

.| Asawari,
.| Sawari.

.| Mohan Sawari.

Salang.

.| Shrirag.
.| Pahadi.

Behaga.

.| Poorwi.

.| Poorwi Saranga.

Poorwi Dhanashri.

... Samat,

Mangal Koshak.
Nadanamakriya.
Koodari.

Gownd.

«| Devagiri,
«{ Deva, Gandhari.

.| Trivani.

Kooranga.
Sowdamani.
Waijayanti,
Hounce.
Kokil.

- Jayashri.
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ara

qusa
37&:-3?
gryad
HEFT
GATAS[
FoqAR
"I
qrE

qEll
A
HFIT
fasEia
w Hiar
ORI
qHE
wAE WA
i edr
AFUAT
qAAr
sl
EIEN
qrar=r AsEL
RERIRE L
q{Ad qEE(T
e qsd [l
Mg "eE(T

sese

LR

-
-

Names.

. Sooralaya.,
+| Arjun.

| Dorawat,

-=«| Kankan,

-| Ratnawali,

Kalpa taroo,

»++| Sorati,

| Maroo.

++++| Bahoori,

CE T

evese

.| Koomuda,

Chakradhar,

*1 Sinva Rawa.

Manju Ghosha.

*| Shiva Wallabha,

Manohara.

e++-| Anand Bhairavi.

*+*| Sindha Bhairavi,

»+++| Shankarananda.
»++| Manavi,
+| Rajadhani,

+| Sharvari.

+++| Miya’s Malbar.

+| Dhoodia Malhar,

+| Pawas Malhar.

Sorata Malhar.

.| Gowda Malhar.
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ara

Names.

UNEET AGEIT ooes
AT FA[T
THIT Fea[oT
. QUAT FEAT  eee
S0 FeI[0T

qag Feg[or
WHET FEA(T  oooe
g e
gqEy
fRar<ir =i e
BEAT AT
FB[ ST
ST ]
(&S
T
AT

fagaT
&

SHE

FIF]

e

el
ERIER]

LN ECIER)
UFS[ [ABASG oo
HIAFH

.| Ramdasi Malhar.
.| Yaman Kalyan,
.| Hamir Kalyan.

.| Poorya Kalyan.

+| Chanchi Kalyan.
«| Jayata Kalyan.

Mohan Kalyan.

+| Bhoop.

+| Hem Khem.

-| Miya’s Shri.

.| Lalata Shri.

.| Kala Shri.

.| Jayata Shri.

.| Hijeja.

.| Gara.

.| Jhinzoti.

.| Tilang.

.| Baroowa.

.| Jangla.

.| Kafi,

.| Piloo,

.| Sankra.

.| Bilawal.

+| Yamni Bilawal.
-| Shukla Bilawal.

+| Kowshika,



0
PY]

qr4

Names.

FIaEr
ArE[0T[
E(OTT
AMAFT FITET
T FHITET
TaAT FIAST
arradt srer

(WAl HIAST e

qer

TG

FITA[ 1€t
BT A€}
T qrey

fABIaErET drer--

farr qr€
war=iy srarac
FEEAT /il
B

FRIEET HLT »oee

FABTL HET
"Ml FAIT
|y

F

@z
SEER]
BEL

+-+| Kanada.

+| Adana.

‘| Shahana.

*| Nayaki Kanada,
*| Gara Kanada.

*| Husani Kanada.,
*| Bagesri Kanada.
+| Miya’s Kanada,
+| Sooha.

.| Soogaral.

++| Lachmi Todi.

deee

heee

+| Lachari Todi.

Deshi Todi.
Bilaskhani Todi.

+| Miya’s Todi.

‘| Miya's Asawari.

*| Wrandawani Saranga.
+| Loobha.

*| Lanka Dahan Saranga.
+| Jaladhar Kedanr.

«| Malowa Kedar,

+| Sowrashtra.

+| Tuck.

Khat.

«| Jivanpoori,

-| Jilpa.



Names,

T

uq ars
ST %
97 arF
SE i
9T
qAT(
sEar A
qear
draqardt
qOAT

F& AT
qre
NAFH]
ST[RTRS
FIANLS
FFT [ABTS

SERNECIC I

razAr

g FAIT -
e arar
qEr qIE
SEC TN
A |t
T T[T
A [T

CEERY

+| Gandhanr.

«+«| Ramsak.

«| Lachasak.

-| Bhavasak.

+| Chandrakownce.

.| Paraj.

Mooltani.

.| Lalata Gowri.
«| Marwa.

+| Bhim Palashi.
«| Arbhi.

«-.| Kala Manjari:

esse

«| Sohani.
.| Goonkali.

Bahagda.

-] Kalangda.
«| Kookoobha Bilaval.
«| Alaya Bilawal,

Sindubir.

-/ Shudha Kalyan,
«| Gowd Sarang.
+| Bhairavi Todi.

+| Dhavalashri,

Bibhari Todi,

.| Ram Gandhar.

.| Sham Kalyan,
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a9

Names.

TAT JEL evee
HITSATIN AT
qrveAT AEC oo
fa qer
EIEE X

LLEXY

eve

swes

Wasanta Bahar,
.| Kanadyas’s Bahar,
+| Bageshri Bahar.
+| Bhairva’s Bahar.

Malkownce.
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A LIST OF RAGAS, RAGINIS, &c.,'AS PRACTISED
IN SOUTHERN INDIA.

;ﬂ'mﬁ- Names.
3"3’{0‘["‘ seee sees A{‘;ha?a,
aEﬁﬁ(ﬁTUﬁ eove +| Amritatarangini,
thﬂcﬁm +e++| Amritapanchama.

qATAGO] oo
quFAREAT oo
ararady
ArfEq=Tq
i

qFTHENL oo
qnTrE

A

AT o

S~

HAEQTAF S

Alfedy
w[ﬁﬁzﬁg save
fgfalot e

§geTE
:"a\gq-.tq'[fﬁ seoe
53;;;33?} avs
st
AT
fgalias o
SR oo

D

sves

eves

svee

Amritavarshini,

«| Amritavahini,
«| Asivari.
-| Adipanchamas

Andhali.
Anandabhiravi,
Abhiru,

.| Abhari,

«++| Arabhi:

+++| Ardradesika.
.| Ahiri.

+| Ahirinata.

+| Indugirvani,

Indughantarava.

«| Indudhanyasi.
-| Indudhavali.
+| Indubhogi.

+| Indumati,

+| Indusitala.

Indusaranganata.

+| Isagiri.
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ATAITA.

Names.
e sese -+| Ishagowla.,
fqrAArEd voos «-++| Ishamanihari.
FAFATIT eo++| Kanakagiri,
FTIRTAAA oo -+++| Kanakabhavan.
FAFIASTG]  ooee »+-s| Kanakajyoshmat
FAFARE ssss| Kanakanirmada,
FAFATACT  -eee -+»+| Kanakageervant.
FAFATATHOT  sooe sess| Kanakananimani,

.
.

FAHGENA

FAFF AT
FAFLHST  oome
FARHTHET  sees
FAFYLEAST oo
FARLIGL oeee

FIFIAT
FARIFL
FAFT
FATHAY  woee
FATH[BY

AT
FASH R
FASGHA
FAr L
FHSTAL oo
FACEIGL  ooee
FATIBAD]  »oee

so s

e

LET XY

sese

seee

+| Kanakasinhdrava.

Kanakakusumavali
Kanakarasili,
Kanakashrinkati.
Kanakabhiishavali.
Kanakadiparam.

Kanakavasanta.
Kanakimbari,
Kanakingi,
Kannadasourishtra.

Kannadabangila,

+| Kannadasalavi,

Kannadagoula.
Kannadapanchama.

Kannada:

*| Kannadadurbira:

‘| Kannadadiparam.

Kannadavélavali.
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ATHITA.

Names.

T e
q;qgg;('ﬁ"r e
FASH[RT
; q,‘:ﬁaq;g(a'-‘r
FATSHFATGIB] +-ee

HATTHE AT,
FATSHII oo
FHEE
Fog (HIAL
FoE[BAD oo
& ag"ﬂ' esoa
FHAAT
FBTLT
FHIET
:gsara; oo

FeATTIGT e
FABIALTOT oo
FABAATEL o
FASITCOT  ovee
FLEL AT
FEOTIF
FRETE]]
FR[(AIT
FBATT seee
HEATTFHAL  oee
HASATYAGT  ovee

CERTY

sese

(L XX}

evos

Kannadabhagi,
Kannadakuranji,
Kannadamaruna,

Karnatakasurati.

.| Karnatakaandhali.

Karnatakadevagandhiri.

Karnitakatharangini.
Kalahara.

Kalholasavari,

-| Kalholabungala.

-| Kalahamsa.

Kalavasanta.

K.labharana,

-| Kalagada.

Kalhola,

+| Kallyanavasanta.

- Kamalatarangini.

Kamalimanohari,

Kamalz‘zbharaqa-

«| Karaharapriya.

I(arupllqari‘
Kalaswaripi.
Kalanidhi.
Kalavati
Ka,l.iiﬁ nkosari,

Kamalnariyani.



IR,

Names,
FIAATAT sace .| Kamavardhini.
FIRT seee| Kaiphi.
FIFTATAAONT oo «++| Kaphinirayani.
FiAET «..| Kambadi.
FIFFST : «...| Kilakanthi.
HoET o eees| Kiilindi.
FHTAEOTT & «»«+| Kamariipini.
FIATEILAT oo «+++| Kimodagariga.
HAATTA] -+.| Kananapriya,
CARIE i) 5 +++.| Kintamani,
FISHTAH +=«.| Kalanirnika,
fr ot . | Kirani.
oy o +| Kiranavali.
ilﬁ‘f‘%{fbm vees aves Kirti.priya.
HIAofT ++++| Kiravini,
a?ﬁfh'ﬁaq see| Kirtivijaya.
f,aa ++++| Kuntala.
FABFIATGT | Kuntalakambadi.
'ﬁﬂi‘%{rﬁr | Kuntalavarali.
Fazwl . +++| Kuntalabhog.
faaﬁ(ﬁiﬁ +| Kuntalaswaravali.
FAZTAYT eeee ++++/ Kumudapriya.
EEE'E\T(UI' . ++++| Kumudabharana.
37'(3?[ vee ++es| Kuranji.
&I T .| Kulabhiishani.

FAqAT

Kulapavitra.
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ar4rns. Names,
,Eﬁaql':fﬁ sore «««| Kuvalayanandi.
ggmrﬁ «=+| Kusumangi.
g-?gﬂ"[\qql' oees| Kusumapriya,
§§W$F%[3 evos +e+.| Kusumakulola.
ggqﬁf‘{m soee seso| Kusumachandrika.
g;gqqq(“r . ....| Kusumabhramari,
FEATIET +e..| Kusumivali.
;ﬂgq’aa"]' s ees| Kusumavalli,
ia‘aq‘—'qré} vive .| Kuntaladhanyasi,
zgaa?{q& . «»+.| Kuntaladiparam.
§aa&a=’r‘r sese «+++| Kuntalaranjani,
gﬁaa(m s g Kunta]'_arﬁga.
g'aracsﬁq;a'-‘r . ....| Kuntalasrinkati.
fﬂ'@'ig?gqfqiﬁ rese Vel Kunta!ukusumﬁvl_i.
g;gqe?n&tre'fr oo veso| Kusumajosmathi,
HAFT oee .| Ketakapriya.
FIIC oer.| Kédara.
Exy I(T‘ﬁa'[ ....| Kédaragoula.
X +.v.| Kikasi.
Fifpsta ....| Kokilapriya.
FIFSIE e .| Kdkiliravam,
FIFFEIAL oee | Kokiladiparam,
FUFSTIG - -..| Kokilapratipa.
FIRFFTAT oo o ++| Kokiladhvani.
FIHHAAA oo ev.| Kokilabhashini,
LAIERURE 24N «r++| Kokilagandharva.
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ATATA, Names.
FHAH 2 | Komali.
FIAEH - «so+! Kolihali.
FHges soee| Kosala,
ai“‘ngwr“vr aes **| Koustvbhamani.
Eﬁql’& *| Koumari.
FHENSHIT - +++| Kankandlankari.
@g\rrr“trqr ye ¢=+| Khadgapriya.
ReEIEE) ++«| Khilavali.
W"q{q"ﬁ s ++++| Gaganabhishani.
1 £ RS B *| GaganamGhini,
AT +| Gaganarajini,
EEaiel) seee +| Gamakapriya.
aqafar vee.| Gamanapriya.
mEEEAA coes sess| Garudadhvani,
T oros veoe| Gavambadind,
Wi?lqﬂﬁ"ﬁ see ++++| Gingayabhashani.
UIEEIITNRY ve-+ Gnavaridhi
UGS gﬁf sose +| Ganamoorti.
MAFTT .o »++| Gayakapriya.
wrafaar . -«| Gitapriya.
ﬁrag\r% ooy «+s| Gitamoorti.
irajory +++e| Girvani.
G EX -+| Gitanatani:
’\Iﬁf{ seesl Gujard,
ri:e:i‘qq veos «+s| Gundapriya.

TRy

+| Gurupriya.
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«r qrr?]. Names,
I R oo sees| Guhapriya.
I ETEN eons eses| Gotrari,
:.mqéﬂ' ST sess| Gopati,
lﬁﬁésrim'ﬁ e .+es| Gopikavasanta,
- vees| Gowrigandari.
W S ++++| Gowribungala.
szi"r : eese| Gowri-
Igil'iafé'ﬁ sses osee| Gowrimanohari.
RIGEIGS . «ves| Gowrinishada,
Tiar ees vove| Gowla,
Tﬁaqff, seee s+e¢| Gowlapantu.
;ﬁaﬂ.f{ﬂ' veoe s+++| Gowlachandrika.
Maa@ir o .| Gowlamalavi,
amra il e sove| Gungataringini,
T e .| Gambhirini,
HBEEAC A seet .| Gandarvaknnada.
Taa soea s+ee| Gandharwa.
q=r=rr11€fr eove eoes| (thananayaki,
qirgeft isee .| Ghoshini.
CEALC +e++| Ghantiirava,
 FqFAF +| Chackravika.
ﬂﬁ(’ﬁT‘ﬁf osve esee! Chaturangini.
TR veve +ees| Chalanata.
‘Eff{fﬁ' 5 . .| Chimundi.
Ar&FH A 5 « o | Charukasi,
faaraof = . +| Chintamani.
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;"-q-rﬁ_ Names.
19047 .o +| Chinmayi.
[EEYEER] - - +| Chidanandi.
'ﬂ'il'fUrﬂ? (EGTIES I » o | Chitrnikavinodin,
‘E{i'r%(f[ . + + | Chandrakirani.
FIEHT[B . - » | Chandrikagowla,
SEsaidl e » »| Chandrajydti,
SEDK] i « +| Chatradhari,
ST e + + | Chayagowri.
STaraton e + « | Chayatarangini.
SAFAI ., | Chayanarayani,
BTANaT o + +| Chiyasindhu.
STAABA] e . »| Chiyamalavi.
START i .| Chayasaindhavi.
HTRIAT « +| Jaganmohini.
SEICE .e « o | Jatadhari.
STAHAT « | Janaranjani.
Saasi . « »| Jayatasri,
S PRI - .+ +| Jayasavari,
SRERLT] L . +| Jayaniriyani.
AT o « +| Jayabharani,
SABFAAAT & . +| Jalajavasini,
BEILE P « «| Jalarnavi.
a"ITG‘ST s +«| Jungala,
‘Eﬁﬁfaﬂ .o « +| Jeevarunjani.
Eﬁﬁ?ﬂ':ﬁ oo + +| Jeevantini,
qaq - o « | Julapu.




AT,

RS o ~

Srdreasqr
SISAAT
JIBACA

R et
fasret
HFCETAT
TR
ek
THFFIUT
SRIETG]
GELST)
SEEHIGET
qrasq
aresT
ELE
ELECIBES
drearfEar
qarer

Gy
gEaradr
fEaHTHIAl
fEsaR oty
fesaqas
fesamiarTr
(=aafirory
19T

B

Names.

Jotiswartpi.

Johsmati.

.| Junglabhairavi.

Jhallavarali.

.| Thinjati.

Jhankaradhvani.

. | Thankarabhramari.

Jhankiri.

Takakaraga.

«| Thanukeerti.
- | Thapaswi.
.| 'I'hapdlhasini.

Thanaripi.

. .| Thiinaranjani.

.| Thrimoorti.

.| Thriyambakapriya-

« .| 'T'hipravahini,

.| Thod1.
.| Darbada,

Dyajjavanti,

.| Dinakarakanti.

Divyamani,

Divyapanchama,

.| Divyagaundhiri.

Divyatharangini.

Deepara.
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qAHIT -

Names.
AT 3 - + | Dundhubhipriya,
&3aq rraory » +| Desyanarayani,
axa g(ff i +| Desyasurati.
AT i ++ | Desaadhli.
E‘ﬁq'tﬂ"éﬂ' ; - « | Desyaraigupti,
Ew‘ﬁar i - « | Desyagowla,
'q"iqﬁ’(-?{[ﬁ‘ : « | Desyamukhari,
S TEAMTE i - | Desyaviyagada.
FIA(ET i%e + +| Desyamaruva,
i‘ﬁqqra'g&ﬁ i «| Desyanitakurunji.
Examrandt S » « | Desyaginavardhi.
EAAHT % +| Desdvali,
& et b  « | Desiikshi.
a'iﬁ'%'fﬁﬁ s « « | Desikagowri.
EXE TR (C) 2 « | Desikabungila,
SHMFELT .e « +| Desikarudri,
CEL i g + +| Devamukhiri,
a"ﬁ\'i( . + +| Devakriya,
&3S s + +| Devarinjani.
EanAEY . + «| Devamanéhari.
iy . » « | Devagandhari,
CE(RITT) L » + | Devagiri,
A=Y + +| Devamalavi.
%ﬂfj}?ﬁ“ EES) : +| Devakusumivali,
AT * | Devageervani,
&AL - o

Devabharani.



AT, Names.
& ‘gﬁ'ﬁ[i’\iiﬁ' 4 o «| Devamrutavahini.
SargarR ot . + »| Devachintamani,
ity i « +| Dvaitanandi,

' ?‘qu‘(goﬁ ‘e « »| Dvaitaparipoorni.
EG(E\EH(E‘E&F .o « +| Dosharahitaswarupi.
< d ggn e . +| Dowthpanchma.
TGS 2% .| Dhanapalini.
*‘T:er{ﬁ os « + | Dhanayasi,

THAAT AR «+ »| Dharmavati,

SEitn) Ve v+ |'Dharmans,

TaBEar oo + «| Dhavalahaunsi.
SECIT 5 - +| Dhavalungi.

BECIEN o + + | Dhavalaunbari.
SECLCi Ty +| Dhavalasarasiruaham,
DIEETE 5 « «| Dhatapriya.’
qraaaredr g «| Dhatamanohari, §
1) ?\fjﬁT‘ﬁ 9. .| Dhatuvardhini,
SIEAL e « | Dhriakari,

Sity E,F GE] ‘ +| Dhirakunthali,
DITEIE TUR: (0 S + «| Dhirasankarabharana,
Ty o + .| Dhiraswarupi,
dieHiad * « »| Dhirasovari.

3: AT ¢ « +| Dhurvangi.
f gq; N e + + | Dhanuka.

S 0e) + | Dhairyamukhi,

RILL IR &8 + +| Dhawmmiyaraga,



CICHER

Names.

FITLOTT
FIA AT
TETHIGA|

TTTEGL iy

TJTAFHTR[

TJETATaY ‘s
TSI .o
TE R i

TE[HOT
qofy
FETI{ QTS
AT

CEIKE S LT

qATHT
FAATEHT
CELG E AT
CEliCn 1)
TAHHTA]
CEETGY
TARNT

CELE 1
TACHFH B[]
CECIGCR L
qTATHETHT
areTEHid]
A>T HE

Nagabharani.
Naganandini.
Naghaprakasini.
Natanadipara.
Natanavalavali.
Natanapriya.

« - | Natanarayani.
- | Natabhairavi.

.| Natabharana.

Nabhomani,

- | Nayanabhashiui.

-| Nayanaranjani.

Navarutnabhushani,

Navarasungadhari.

«| Navarachandrika,
«| Navarasaandhala,
+| Nrvarasabungala,

.| Navarasakunthali,

Navanitha.

.| Navaroju.

«| Navarakannada.

.| Navarsakalanidhi.

Navanithapanchama.
Navaraschendrika,
Nalinakanthi.
Nalinasukhi,
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Ararfd. Names,
TBEAr e .| Nalihaunsi.
EIEC L S .| Nalinabhramanri.
:l'a‘?ﬁib' ﬂ‘ﬂqff .| Nalinakusumavali.
TS| % .| Nagavarali,
qrvarad o . .| Nagasamantha.

AMISAT ..

TTTCT .

TSI 2
U9

EIRRIICIEA) i
FATETGL xS
CIRIEALES i
CIRIEA ire
AT s
T £
FATEATAET i
AT i
- AT .
FTTIToTT =
AT e
CIIEEAES

qTE [T o
AT i
CINECIEEA) e
T[T o
qrEsfag =

.| Nagachudamani.

.| Nagatharungini,
.| Nagagandari.

.| Nagadeepara.

.| Nagadeepaka.

+ | Nagarti.

.| Nagabhupaula.

.| Nagapanchama.

.| Nagaswaravali,
.| Nagadhvant.
.| Nagabhushani.

.| Nagabhashini.

.| Nagagandharv,
.| Nagahindola.
.| Naganeelabari,

.| Nagadiparam,

Nagaghatana.
- | Nagabhogi.

.| Nagavailavali,

» | Nataraga.

+| Natakapriya.
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EICUHER Kamey,
:[[E's};i’&ﬁ‘ i +| Natakurunji.
AEARHE . .| Nadanamathriya.
arEafa £ .| Nadamuthi,
qrefEdiiEar 3 .| Nadavinodini,
JrEEEqr . .| Nadaswarupi,
JIEaY o .| Nadapriya.
JIETRY e .| Nadabhramari.
C1l qFT i .| Nayaki,
AT e .| Narayani.
FI[([EI"TT?I o &% .| Narayanagowla,
FICATIEAET .. .| Narayanodesakshi.
qTHCHIRE h -| Nagasarasiruham.
JTITATOTT 4 . .| Nagageervani.
CINEEEC) % .| Nagaprabhavali.
W[qu.f?‘ﬁ o .| Nagvahani.
SIRIED S} . «| Nagakunthali,
SRR . .| Nagagiri,
T T : .| Nagamant,
=rrrr=f_rtrwi* P .| Namanarayani:
qEAT oo - | Nadabramha,
TraFuedr L, | Nasikabhoosini.
TRl £ .| Nigamasunchari,
fAfesasd ., .| Nitilaprakasi,
ElEE . .| Nirunjani.
EEEI0i) .o -| Nirmalangi,
[?f‘h' . »} Nirmada.



4.

Names,

[EERULXE
AT gasi
Firaqd]
I EUTT

qua
qanTradt
QAR
qriguT
qra=t
qratalr
R LENETS
REILT]
quiqTH
qoriargy
ER L]
REER

«| Nishadaraga.
-| Nittikunttali,

Nittimatti.

+| Nilaveni.
«| Neelambari,
.| Nutundchendrika.

Naimapriya,

Padmaraga.

+ | Padmamukhi.

Padmabhavani.

.| Parimalanandi.
.| Padiraga.

«| Pavani.

Peethambanri,

« «| Punnagavarali.

Putrari.

«| Purnapanchama.
-| Purnagandhari.
- | Purnalalita.

- | Purnashadja.

+ | Purnakalanidhi.

.o Purqanishz'a.dh.

Purvakulliani.

Purvagaula,

*| Purvasindhu.
- ! Pépadviti.
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AN, Namos.
qAIqAqT e .| Pratapavasanta.
gagraamer .| Pratdpachintimani.
qdarqqars : ’ .| Pratapanita.
EGIFESIEA % .| Pratiapakokila.
qa[qeq . .| Pratipahamsa.
qorArHI T . +| Pranavakari.
=T .s .| Prabhavali,
SATLATOl «| Prabhatarangini,
GERT . .| Panchamaraga.
HTT .| Pharaju,

HHAAN . .| Phalamanjari.
RAL[AH] .| Phaladayaki.
AFB[LIT . .| Bakulabharana.
JBEH .| Balahams3,
AT .| Balaghoshin,
sTMTE][ .| Byiigada.

sSA[ENAT .| Byihaga.,

f4 Xl ey 5 .| Bindumalini,
BELLY) ot | Bilahari.

BT ; .| Boliraga.

é{ [A9% ‘3:1'31' .| Brindavanakannada,
ARMFTTIOT % .| Brindavanasaranga,
[ ’ -| Bangala.

SHET R . -| Bhagavatpriya.
SEIET) ‘ » | Bhavani,
ELICIRLT] :

+| Bhramaranariyans,
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ATATI.

Names,

TALH IS 5

waredt

AT o
qITAE i
wrE o
CISCILED 5
CIREGIL] oy
LIRER) D
BT &
£ £ S
(ot

EEXCIT LT
Ta=g=Tw .
(Bt o

CEECICY Sy

YSUArAoy .

WATAITEAT o
0q(F %
AT .

[ -
ATTAST o
Wiraeardt ;

WmarEd 53
ATTHIT o
STUELG) G
qpa i

« | Bhramarakokila.

Bhramarahamsi.

« | Bhramarapntri.

Bhanumiirti.

- | Bhanugaula.

- | Bhanudeepaka.

.| Bhanupratipa,
« - | Bhanukriya.

.| Bhiinudeeshara.
.| Bhanumanjari.

- | Bhashini.

« | Bhikaradyoshini.
«| Bhinnapunchama.

.| Bhinnagandhari.

Bhinnanishiada.

Bhujangachintamani.

.| Bhuvanamohini.

Bhiipila.
Bhupavali.

Bhiravi.

Bhogavarali.

. | Bhagadhanyisi.
. | Bhogasavari.

- | Bhagarasali.

.| Bhogavasanta.
- | Bhogi.



A4 Names.
it * | Bhagiswari.
H hl'(!;f *| Manirungu.
qAfasa +| Manasijapriya.
qHTE ’ « | Malanahari,
LK a o' .| Madhukari.
LEETE .| Mattakokila,
H'I'T]s&iﬁ’ .« | Margadési.
ArrfEE® . Mirgahindsla,
LI} : .| Madhavs.
qis{T - | Manji,
LIEECT] . | Minuvati.
AARTLOT . -| Manabharani.
LIBIEICENIC) . - | Mayamilavagaula.
qCESTAT « | Mararanjani.
wEANETH + + | Marvachundriki.
LILEENE ) .| Mariivacannada,
Areq . «{ Mariiva.
“fi"ﬁ + «| Mahuri,
qrar + | Malavt.
maqiﬁ\ & s Malavasri,
HiTamaTedr Madhavamanohari,
qCATTAT $ * | Maranarayani.
qrgﬁ([" ~ *| Madhuryaraga.
AATH T Mitrakirani,
fraistf .o *| Mitraranjani.
Efﬁiqi\f se Muktambari,
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AT,

Names,

q@I
@St
HIH =l
S ERIE]
gAY
E e
Lt
EEIRIECT]
q(ET
qTETAFETC
CHERIEC]
A

793
qUBFET
qEagAar
qgFB FHAIE0
ggArHA7
qrTfiT
URF A2
TR
It
Sraam=r
fRenie

L ERT
@Al
ROIET

L]

« | Mukhari.
+ »| Mégharanjant.
.| Méchakannada,

.| Méchabangila.

Maéchanilambarl.

+ | MéchabolL.
«| Mechakangt.

Mitrabhayvini.

Mohana.

+| Mohannamalhar,

MangalabhushinI.

.| Manjari.
. | Manjula.
- | Mangalakati.

Mandahasini.

.| Yadulakambodi.

Yamunpakalyani.

.| Yagapriy¢.

.| Ramakusumivali,

Ramagiri.

+| Rinkari-
+| Ritigaula,
* | Rishabhangi,

Rupavati.

«| Rakhivati,

Regupti.
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ArFAA.

Namesg.

Herame
e
ST
areadiEt
BIFTFH (TS
RIESECES
Sresani
SITCREAT Y
RIRGEEICEl)
Sfaasfiisar
SF AT
SIFfEqt
FAFIAT
Iga
~agaygreE
ELER e
FHAY
aredieady
EBEEIES
EE RE KL T
AsTamT
IESELALES
fAstanyeel
ERIELIS
ATfAmA
QuarfEr

e

*a

»| Roupyanagara.

.| Ramyapanchama,

Latangt.

«| Lalitatodi.
» | Lalitakdsala.
- | Lalitagandharva,

- | Lalitagaur®,

Lalitadeeparam,

+| Lalitamanchar?.
- | Lalitasrikanthf,
+ | Lilaranjaxd,

- - | Lokadiparam.

» | Vajrakanti.

- | Vasanta.

.| Vasantabhipala.

«| Vasantabhiravi.

Vasantapriyé.

Vagdhisvari,

. +| Vijayabhiru,

. .| Vijayasaraswati
.| Vijayasamanta.
.| Vijayadipaka.
.| Vijayabharani.
-| Vilamvini,

-| Viravikrama.

- | Végavahini
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Names.

EEIECIT 5
FHI9AT &
gzl .
wigeasqr é
gradrsEad .
TAS ;
RITEAT i
fegarifett :
sttt 2
it ‘
SICSAT 3
FEaAT »
HECEL >
geased v
[EF=El '
ATAY :
MFAUST

E] :
fragarfhor
SEERCIED A
GEAATTET 5
qgaar 5
CRREL| i
queaia i
AT .
AT ’

Vé_lava}i
Védaghoshapriya.
S_aradindumukhari.

«| Santasvartpi

.| Samanilambari.

S_amal.a..

.| Sahana,

-| Sringarini.

Srimani.

. | Sriraga.
.| Sriranjini.

. S_uddha.siman ta.

Suddhamanj ari.
Sudhamalhari.

.| Sudhakannada.
«| Srétambari,

.| Sokavarali,

Sankari.
Shadvidhamargini.
Shanmukhapriyé,

Sajjananandi.

.| Satyavati.

Satyabhushani.

.| Sarasvati.

Sarasangi.

* | Barvangl,
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AT

Names,

|
AT IA
i
T
aradr
()
faaam
faTyear
RREC )
GRE k)
[GREISE!
fasara
GIEG)
aafua
FEF
GAIFHETAT

i
qaroofr
HAATTE
qatr
amard
HARY
CREET]
arEdr
g
EFAAIET

.| Samaraga.

.| Samantajangla,

Saranga.
Saragamiruva,

Saveri,

«| Salavi

Sindhugauri.
Sindhubhiravi,

Sindhukannads.

.| Sindhunata.

.| Sindhumaruva.

Sivhirava,

.| Simanta.

Sukhapriyas
Sukhakari,

.| Sudikambodi,

Subhashini.

.+ | Sénagrani.
.| Sénimandhari.
.| Sidhavi.

Somagiri.
Somakriyé.

Somamanjari.

- | Soundary1.

+| Haripriya.

Hanumantodi.
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A Names.
e . +| Harikambadi,
fegi® . .| Hindsla,
EUEEL : .| Hindoladurbir.
rE&sqrur LD + | Hindolasiranga,
géfr 3 *| Husini.
ﬁ:ﬂﬁcﬂa . - | Hamsabhupala.
E.EEEF-ﬁ o0 ¢ Hamsadhvani,
AN ia .| Hamsabhoji.
LREICIEL . +| Hamsanilambari.
Eqaz[aE o «| Hamsavélavali.
E.'Hﬁq(. . + | Hamsadiparam,
E:HT;T.?«':Y . + | Hamsanandi.
EqITIATTr oo +| Hamsgirvanl
EUATE .o «| Hamsanida.
EAHNFHS i .| Hamsakokila.

ardr

« | Hamsagiri:
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NAMES OF VARIOUS TALAMS OR TIME USED
IN HINDU MUSIC.

dle. Talams,
q;s'ﬁ A[For oo »so| Rishi Tala,
" y tto eoes| Rudra 5
ay y tehe o] Wasu »
ARATIAT yy tve «+.| Ashtavinayek 8
gras gy Tt .«..| Darwat 0
g0 gy o+ | Yoga 55
q9 g o vees| Mutt 5
EIATT gy T sso.| Hanuman 5
ur gy oo | Ranga v
fE{';uI gy e +s..| Vishnu "
fadifsEr ) e +ss.| Pippilika s
ﬁ']'g;;‘ 5 oo +«..| Gopuchha 5
frars gy th0e ov..| Nishanka 5
T g e »es.| Darpana o
REHEELY g 0o «sos| Sinva Vikram -
i) g o «..| Rati &
fase o sese| Simha W
Feq o «««. | Kandarpa 5
st g veo.| Shrirang ' b
aga%ﬂ- y o+«.| Laghucharchari
T y oo +«s.| Charchari .
TAF S 9y *te ssee| Gajaleel 5
zq '” oee.| Hounce 5
EHAPIS y e +e».| Hounceleel 5
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q[s. Talams,
1T i S | G R «++| Tribhitra Tala.
fr:r\,:crrq'oﬂ' g o +++s| Chudamani 5
R AL g U .-..| Rangapradeepak ,,
st g .| Raja e
ST gy *oee oer| Tryasrawarna  ,,
i‘%wfr gy 0o vese| Mishrawarna 3
raseiadIgia ,, o vee| Sinvavikridit -
e 2 s gy o vese| Jaya L
JTATS] oy veeo| Wanmalee ke
T y vt ++++| Houncenada 1
fasEare gy to0e veo| Sinvanada 5
FEH gy e ve..| Koodukka o
WABE ) oo vees| Sharbhaleel P
EEp L +oe.| Tribhangi i

ysAEAANT , -

AsaEE

sier gy b0
Hife s
(asta y too0

frEgaret e

L6 o

qUf HHS e

dT FHF
qHT %
gagR@Ee

TAAT: o T

L&

.| Rajavidiadhar

..| Vijayananda
.| Krida

.| Keerti

Vijaya

.| Bindumalee
..| Deepaka

.| Poornakankal

Khandakankal

.| Wasanta

.| Pratapashekhar

Giajashacha
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dia.,. Talams.

"ﬂﬂ:i G} Ao sese] Chaturmukha Tal;.,

qET gy e ees| Madana. ”
qrdl S . oo os+.| Parvati Lochan
&Flar 3y o0 =a2s| Leela »
T AT, oo »»»¢| Raj Narayan. 3
e gy oee ess+| Linkshmi s
s T e -~-+| Shrinandan. 5
WATHICL  , oee oese| Anterkrida. "
g LS «»=s| Chanda 3
T 0o o++s| Skanda »
M e voas| Gowri i
UAATIE y e +ss:| Rajamartanda
gq:;,a‘ 3 oo eoas] Mookunda by
HXHBI y et +»+s| Chandrakals &
Lkl Ca 3y *vee »+++| Chanchupug,
"’-U""‘Ig?’; g e -»++| Chachput 5
gTfyq e voe.| Shatpit %
ﬁq%qra' g *oon o2+ | Sampakeshat %
B'GLHIFE'ET g o «+»+| Udghatita. o
Y g1 (Aara), - «++«*Dhruva (chowtal) ,,
T dg (guwrarn), ... -+++|tManta, (Surfakta) ,,
Lt o i v+~ [{Pratimanta "
qre. Talams.
"1 ASEAFU:RE - *Dhruva  Tala, 16 kinds.
:l'ﬂ'"o" o & **» 1 Manta il

qu%rtia' w oo g e 1Pratiman1l;a S 4

7o



5]

g la » Talars.

8 Fregrey QI «ve. §Nishahake Tala,
AT gy S ool Adi s
Il Tra g " «+ [|[Ras ”
Cox e v Aika A

- lﬂ"-fa' o } Jayanta &
@ yy 1hee «»«! Shekhars 5
3;"6‘63’ gy *ee «+»s! Kootal i
FHS g o \‘ Kamal 5
J&T gy oree ....{ Nadana 5
JETEC gt : Chandrashekhara ,,
HH gy +¥ vees! Kama P
SR vy oree -' Jayamangal 5
oo gy teee ool Tilaka s
E?’ﬁ’?a' 3 oo vooe| Lalita »
LLEY 9y t00 +es.| Hounsaka »
FEH g e +ves| Kanduk »
ENE 5 s o] Wiram 5
g gy oo »ees| GraTgaya »
Egﬁ@( gy *re «ees| Laghushekhara
&g gy «vs+| Malaya ,.
gt'rra‘r‘rm; g teoe .+..| Tooranga Teelaka ,,
T jy soee «oes| Sannipata <

; dre. Talams.

§fwrE, , € o § Nissataka  Tala 6 kinds
flug  y , 8 o ||Rasa o B

Yes 5 3 o T Aikas Sl e
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dld. ) Talams,
r'érga" GG .( Triputa Tala.
1% g 2o0e «sss) Roopaka 5
ERT gy toee «ee. Zampa k3
BES . e Tivda .
qu(r e ..,'| S&Va]‘l 5
PRIEY g P «e..! Dhamar %
EK) £ .... Bramha 5
q4r 5 asee Zinnra, i
gmaﬁ gy e vee.! Thumalee i
AL RREAL o o ... Deepachandi i
fraifaars ) oo ; Dhima Titala
qarat S&r ..o, Panjabi Teka
@qer gy t0o vve.| Khemta '

AT T[S, oeee

....‘ Adya chowtal




=
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LIST OF MUSICAL INSTRUMENTS IN INDIA
USED ON VARIQUS OCCASIONS.

Instruments. Instruments.

Used on the occasions of
entertainments.

ajorr veve eees| Vina,

qT ee+«| Bina.

gac vese .e=o| Satar.

FEFA . ..., «o.| Kacchava.,
qrea . sees| Sarangi,
ij\(ﬁ?mf aces e+« Surasingira,
AT sese ene.| Rabiba.
fea&AT ees. | Dilarubaba,
qis eses ve+| Saroda.

GIE X soee sees| Tarusa,
THTS Tves eos.| Swaramandala,
FAFTUT aves ese| Jalataranga.
‘ifi(r o sees| Tumburi,
q-ca:-rr vooe «es| Mridanga,
TIB] T A(ET  evee eaes| Tabala or Bahya.

Used for Temple and other
religious occasions.

gord ees.| Sanal,
a]'aul;% A see| Alaguji.
Jop argy svos eoes| Vénoo Visari.
giar ++++| Pamvya,
g@a“rvrr acee sve+| Mukhavina,

K14 eses  seesf Sankha,



b4

Instruments. Instruments.
AT ooe sses| Morachanga.
q far Pi'Tﬂ' oves soss| Soora or Sruti,
ql‘f‘t;{\( e .-..| Négasoora.
grﬁ couy vv+.| Pungee,
HUT He see.| Kurna.
ga[ﬂ vees «oss| Tutaree.
& e ves.| Singa,
[T 1 5eis .| Surasot,
?Iiu?‘ el ves.| Tuntuni,
feqar ovas ...| Tiparya.
Tia% visa «v+| Dholaka,
@ eore vee.| Khanjiree.
wisy vees sseo| Jhanja.
EXGIE) abes ees.| Karatala.
T[S reve bows Tala.
a9 ahes eees| Tasa.
LIRS} eves evss| Dhayara.
raE oss.| Ohikiira.
THIN sose ..| Akataree.
f&=1Tr even +++.| Kinnaree,
£t ois «s..| Kingaree,
qrEH e o++s| Chodaka.
[T .-+.| Chaughada,
T v oo | Nagiri,
ﬁ‘rqa" oo .e..| Naubat,
iEC sese srs.| Sambala.




Instruments. Ingtruments.
L) save oeesl Bhéree.
raqs9r coee cees Chipa!aya,
ey ense I?amsru.
eF ey =«++| Dupha.
EFE’EF% omoe (XX T] Kudakudii.
£ 2 . " ®
fama sue vees| Timiri,
ar‘n‘ ., eese P ”ﬁsi.
q(m sses sese M&l‘ﬂ-phﬁ.
ﬁa sase seee ].)110].&-
gTdrEy se0 e

Ghata Vadya.
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LIST OF SOME OF THE PRINCIPAL
MUSICIANS OF NOTE IN INDIA.

NAMES,

NAMES,

Southern India.
JTHTHATEAT.

EEPGHEH .
get sHHaq .
OYEATS 377247,

Southern India.

| Atmarambawa,

. «e+o| Awadhootrao.
»e-+| Soonty Venkatrama Ayya.
++++| Vina Peroomal Ayya,

qIITEar. ; sree ee.ol Tyagayya.
SIS . ey .| Shama Shastri.
At TS, 0. L Devalosr Dixits,
GEAEIENES .

es .| Sadashewrao.

HIFAZ  TITAAT,
T AT, oo
qOF FHoorear, {
o faameft. ...
o suiEgf o,
TR,

TG AL ..,
qEAAT AL, ...
Prarfe gamfor smege,

+| Coimbatoor Raghava Ayya.
»+-+| Parmeshwar Bhagvata.
++++| Sarotha Krishnayya.
*| Sarangi Chintamani.
-++| Vina Adimoorti Ayya.
*+++| Varahappiah,
»+++| Chowk Seenu Ayangar.
‘| Maha Vaidanath Ayyar.

'| Trivadi Soobramani Ayyar,
A =T, see+| Trivadi Anayya.
arom Hfmrr. ‘| Vina Sambayya.
REEAH. . *| Merooswami.
S’Sﬁfuﬂﬂﬂﬁ?. reer eeoel Tiakshuman Gosawi,
SEIRS |

s:e¢| Kshetri Raja.

o ++++| Fidle Poonnuswami.

fhz® e,
The® AT S2qT,

s«o:| Do. Soohrayyar,



NAMES,

NAMES.

Scuthern India,
~ .
Al HhS F M.
qg“qumvr qrel 93id.

-

qEAE HATEET ...
I FICAIT,

Frorr ooy,

gl Aragw sl
Szart syrear,
g AETL,
FAAIGT FOOAT,
fy=ig #it@ gaual,
A 4.
sftorr gIFIT AT
flon FHrIiE AT,
2 ATBFEI,

erdh

nalﬂman Lok
G THFOEAT, s
qE T {LEUEN i

LLUl AICIAOTEETHT 3TICT.

qICAT AT arﬁ.

; arwwaa.
qrar afed 0

7 EIEIG(-9

o 72l

q0d IFigrad.

 Southern India.
Nilkant Ayya.

| Surya Narayen Shastri

Pandit.
Ghatavadya Ananthacharya.
Vina Shamanna.

Vina Sheshanna,

Pallavi Shivram Ayya.

Vaidanath Ayya.

...| Ramoo, Ayengar.

Oomayapoorum Krishnayya.

Pichandar Covil Soobrayyar
Shivaganga Vaithi.

Vina Soobukooti Ayyuw

.| 'Vina Kalastri Ayya.

Challa Balkrishna Ayya.

.| Ganeshgiri,

-| Khangir Rathakrishnayya.

‘Mrathanga Hari Rao.
Do. Narayan Swami Appa.

| Saranel Viraswami Naiek.
2

Do. Dawood Sahib.
Natya Vadiwaloo.

Do. Shivanantha.

¢" Do. Mahadeva,
| Sarotha Allisahib.



NAMES.

NAMES.

Southern Indie.

HECI (R
ERICIEC AP
ABAZIA,

geee

Northern India.

frETrarE .,
qzae.
TR,
ZFAA,
TEHE,
BT,

ATEAET  Originally

IR CLcREcCid

@A,

TS WENZET,
AIRE TEATEIA,
[ERAGE LT CIC
4 qHizEn,
IS ThEEr.”
EE;\G'TH.

AEEI,
AL,
A,
ST

Hqo ATE,

Southern Ind’i(;; _'_'
....| Dholaka Nannu Miya:-
oo Bilawar Alli, .
+r-+\" Alab Din.

* Novthern India,
*| Miya Tansen,
‘I Mendhoosen,
...+ Bahatharsen,

«ooof Imratsen,

Tree vees Rahimsen,
vies .-.-| Goolahsen,
GEALD

0.

epan

veee

+1+o| Nahatkhan converted from
Nandasing Rajpoot Binkar

¢+++| Changekhan,

-++| Mahomedkhan, Senior.

rers Do. Junior,
*| Bilasbaraskhan.
++++| Ghasitkhan, Senior.
Do. Junior.
++++| Hathukhan,
-| Hassukhan.
eve«| Nathekhan.
++++! Nachukhan.

++o-| Aminkhan,

see| Jainul Abidinkhan.
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