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MODERN PAINTERS.

PART IIL
OF THE IMAGINATIVE FACULTY

INTRODUCTORY NOTE.

I3 rovising this terminal division of my former second
“sotume, I find Iess to be correctod or condemned than in
lbu previbus chapters ; hint far more, were it conveniuatly -

tow possible, to be applis),  The trentmont of this part
l_ﬂ_' the subijert s not only Insomplete, but invulves ‘the
amismion of all the most important practien] questions in
the wseless curiosity of annlysis: jost of a common anato
niist describios the notion of muscles in walking, withoot
thismbiy bping anybody to wabk  or those of a bird's
wing it fying, withoot defining the angles of ite stroks
o the air. 1 bavé thus examined at tedivas length
-a thas ﬁrims Mtwd Bomas conehption and memory,
L2 wirlnm. helphin Any one f0 conesive, Gr 10 romenber ;
and, ut donat n thig part of the book, searchly tonching
ab all on the primary guestions (both mami and intel-
loctaal) how far the will has power over the imagination.
It was parhige in reslity  fortusaste that [ should ot

YOI 1L 1
t




2 INTRODUCTORY NOTE,

bave entored on these higher inguicies till T was older
anl mure exgirigncel ; nor shall I now attempt wlmmql}_'
sach ddofocts by hasty patehiog of the text or fortaitons
ndditicn of notes to i, Une or two introductory  obe:
servations may, howirer, make this imperfect esay mons
uzful, &0 fur nk it roaches

Im the fimst. plose, the resder most be warnel nob- to
trouble hinself with the distinetions, attesiptad, or allulsd
to, between Vaney and lmaghuntion, The sabiject = jaded,
the matter of It insignificant; and' the setilement of ik
practically imposible, oot merly beeanse everybody
bos his own theory, but also becanse nobody ever sntes
hin own in terms oo Which ofbir people are el §
am myself now cntirdy lodiferent which word T e ;
and. shonld fay of & work of art that i was well
“faneied," or well *invented,” or well "imxgiﬁl,' with
anly some shades of different meaning In the application
6f the terms, mithor dependint on the matter trented,
than the power of mind involved in the trestmeni. T
might agres with Sir Plervio Shafton that his doablet
was wiell funcied, or that B8 finre of spescl was will
conceived, &nd might perbape feserve the wrd  © Ima
gined * for the design of an angels dress by Gittn, of
the chuice of & simile by Dante.. Bat such distinetion
are searely mors than warietiss of Ewnﬂrqrdignitj
In the mse of wonlds ; and | could not in essontisl natore
of fnculty distinguish Sir Fioreis's designing from Glotta,
ﬂmﬂ.”'.ﬁ].ﬂmfﬁwllﬂm.mﬁﬁ;mi




ISTRODUOTORY NOTE. 3

this fxbere of his attehtion athor on the dress than the

mL Hrisily, the power of the human mind to invent.

ﬂmmmwma.ultl[ﬂmmmhn
genemilly and properly eallal “ imagination ;= while the
-especial power of intellect requirel to handle the dif-
furent subjects of invention, varies in @ many modes that
Itis of to s to try to fimd words for themt. Hir Piercie
(o keep to one example) B oat oo los for new metn-
phors, or for new patterns of coloar, but he in struck
dumb when requiral to invent a stary ; and stands help-
less by, hearing with mene amaiement Mysie Happet's
flowing relation to the enquiring landlond, “that Ball,
Ler palfrey, had fallen by the way, becanse b had Imen

aver-wronght with earrying home the last melder of meal

to the portioner of Longhope, and that she bad turmed
‘in Ball 4o wmne in the Teskers' Park, sesr Cripplecrss,
for he had stood ms still ‘as Lot's wify with very weari-
ness ; nod That the knight had courteously fmsisted she
should ride behind him, and that shis had hronght him
to, her Kind frieml's hostelry mather than th proud FPeter
Poildie’s, who got his malt at. the Mellertane Mills ; and
that he must get the best the bouse afforded, and that he
miset gt it ready i & moment of tinie, and that she wes
mdrmhﬂpihihnkik.hm It peoms 1o i, indeed;
probable; from my general Etpcﬂmudnmﬂhm
that the distinetion ihos implial by Scott between the
gi&l_u!'mmdligm:ndufdmmnﬂﬂ inven-
tion, may be well-grosuded, and perhaps demonstrabile

—_—



§ - INTRODUCTORY NOTE.

by a sofficlent comparison of blographins; yetl these
facnlties are uiually possessed in the saine nilstive pro-
portion by grest painters, s that the ]-ihnnm malt
entertainieg by their intidents are hntlll}‘l-llﬂ the
richest T their crnnment; and certainly i Mise Edge:
worth, in that anbourded fith in the directing power of

wdoeation which she leamt from Johmson, hal Teen one

of the eompady on any of tha happy days whon Seott
took Torner to show bim. the best views of the scenery
ol Abbotsfon], abe woull ssuredly] bad the question
teen misdid, hivve maintained that Scott, had he chosen,
might bave been the brightest of landsenpe painters, smd
Turner, under better htomry cultore, have wrtten the
# Lady of the Lake™

But a far more imporiant subject of enguiry than any

“respooting the varions kimds or powers of bmapination,

i the deyres in which all of them wre subject to fhe
comtrol of the will, and. liable 1o Hisease through the -
abwarics of ilirestion” and discipline.  No attempt what-
lm,mhrﬂtlmmnhﬂﬂ'md hins ek boen made by
physicinns to distinguish the rmorbid duvelopmints or

disturbances of meally strony intellectunl powers. frijm
those which sl from conditions of weaknes of Ga
ficikticy In. them'; ‘ak, far instance, the ordinary spiets.
siwn by most persons in sales uifuvrmhuhm.m

Broen the visignn of - overexcited religions o poctical
fm;. In all coses wlhen jL is tvalontary, the - vision
o imaginstion may be. consilered v morbid | (unles



INTRODUOTORY NOTE. 9

admittal to be supernatural) ;3 but oven on the soplet
prineiples of physical investigation, the visions of St. Paul
or St Anthony are not to be classed with thos of eom-
mon deliriom, snd still-loss, the powers which can be
sutnmonud-at will, and directed to chesen gbjects, from

{hase which enslave the comscience, and nsist the reason
of their posssssor,

§ stamely now remicmbor bow  far through o ‘true
wense Of my iuslility ut that time o deal with them
atlequately, or bow far through imperfect senss of their
importanee, all these ebjects of enquiry have haen
waived in the following essay, bot I felicitate the reader
on the wmrglsct of which 1 am nevertheles mysclf
abimed’; snil belleve thit e conclusions armived at
are mfor jn their oarrownoss than they coukl bave beon
in pretending 15 ineluls the total feld of lnvestigation.

The memeder fuust therofors remember throughout that
the * Tmngination * spoicen of is meant only o include the
lnalthy, voluntary, and necessary action of the highest
“powers of the human mim on sabjects groperly demami-
ing and joatifying theic exartion ; and thal, ‘without
-aiupﬁili:,ﬂhnﬂimilhuiumﬂu.mewmlhn
'nmlfunﬂ‘wlﬂﬂminfthm.lu may yeb be helped,
Brth:m:l:uhfhwg‘lrm.tnlnﬂw with mare plea-
“sumble interest the varigus operations of ‘cotmtTactive of
. nvintive genjos on the commen materisl of the extermal



CHAPTER L
(O the Three Formia of Twiagination,

1. WE have hitherto been  exclusively

ocoupied with those sources of plea-
snre which exist in the external ereation; and
which, in any faithful copy of it, must to a
eertiin extent exist also,

These gourees of beanty, however, are not
presented by any very great work of art in
a form of pure tmmaeript. They invariably
recive the reflection of the mind nnder whose
influence * they have passed, and are modified
or coloured by its image.

This medification is the Work of Tmagina-
tion.

* (In the ohl elition, * shadiw.' §ohange to * inflaenes,

becatiee {8 e pot Lhe proper work of intellect o o
shadaws oo what it olsorves)



OF IMAGIRATION. I

As, in the course of our succeeding investi-
gation, we shall be called upon constantly to
compare sotrces of beauty existing in nature
with the images of them received by the
human mind, it is very necessary for us shortly
to review the conditions and limits of the
Imaginative fculty; and to ascertain by what
tests we may distinguish its sane, healthy, and
profitable operation, from that which is ermatic,
dizeased, and dangerous.

1t is neither desirable por possible here to
examingé or illustrate in full the essence of
this mighty faculty. Such an examination
would require a review of the whole field of
literature, snd wonld alone demand a volume ®
Dur present task is mot to explain or exhibit
fll portraiture of this function of the mind

= (* Many and many voiames," [ shoubl kave mid. It
i, nltoelher, more than & yolume to itsell, as it was—
soattcred thromgh Abe fiveof the ol estition,—and wos
then not ball analysed.)
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i all its relations, but only to obtuin some

certain tests by which we may determine whe-

ther'it be very Imagination or not, and vnmask

all impersonations of it; and this chiefly with

respéet to art, for in literatore the faeulty

takes a thonsand forms, according to the matter

it has fo treat, and hecomes like the princess

of the Ambian tale, sword, eagle, or fire, areord-

ing to the war it wages; sometimes piercing,

sometimes sodring, sometimes illumining, re-

taining no image of itself, except its super-

natoral power ; so that T shall content myself

with tracing that particolar form of it, and

unveiling thoss imitations of it only, whieh *
are to be found, or feared, in painting, refer-

ring to other creations of mind ITI'I:I:'E}' for illus=
trition,

2. Unfortunately, the works of metaphy-
sicinns will afford v=in this most interesting
inquiry no aid whatsoever. They who ara
constantly endesvouring to fathom nnd explain
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the essenee of the freulties of mind, are sure,
in the end, to lose sight of all that cannot be
explained, (though it may be defined and felt) ;
and becanse, as I shall presently show, the
" eassence of the Imaginstive fucully is utterly
mysterions and inexplicable, and to be re-
cognized in its results only, or in the negative
results of its nhsence, the metaphysicinns, ns
far as I am acquainted with their works, miss
it altogether, and never reach higher than » -
definition of Faney by a fulse name.
What T understand by Fancy will presently
appear: not that I*contend for nomenelature,
but only for distinetion between two mental
faculties, by whatever name they be called;
“one the source of all that is great in the poetic
- arts; the other merely decorafive and entertain-
ing; but which are often confounded together,
. and which haveé so much in common as to
render strict definition of either difficalt.
3. Duguld Stewart’s meuagre definition may
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serve us for a starting point. * Imagination,”
he says, “includes conception or simple appre-
hension, which enables us to form o notion of
those former objects of perception or of know-
ledge, out of which we are to make a selee-
tion; abstraetion, which separates the selected
materinls from the qualities and circnmstanees
which are connected with them in nature ; and
judgment or taste, which selects the materials
and directs their combination, To these powers
we may add that particular babit of association
to which [ formerly guve the name of Faney,
‘na it is this which presents to our chojee all
the different materials which are subservient
to the efforts of imagination, and which muy
therefore be considered ns forming the ground-
work of poetical geniys"

(By ‘Faney' in this passage, we find, on refer-
ring to the chapter treating of it, that nothing
more 15 mednt than the rapid oecurrence of
ideas: of sense to the mind.)
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Now, in this definition, the yery point and
purpose of ull the inquiry is miissed. “;c- are
told that judgment or taste © directs the com-
hination,” In order that anything may be di-
rectend, an end must he previously determined ;
what is the facult y that determines this end ?
and of what frame and make, how boned and
flashed, how conceived or seen, is the end it-
elf? Bare judgment, or taste, cannot approve
of what has no existence ; aund yet by Dugald
Stewart's definition we areleft o their eatering
among a host of conceptions, to produce =
combinntion which, as they work for, they
 must see and approve before it exists, This
power of prophecy is the very essence of the
ﬁ‘hnla matter, and it is just that mexplicable
- part which the metaphysician misses. '

4. As might be uqm*.h_:d from his misun-
‘derstanding of the faculty, be has given an
jnstance entirely wugatory.” It would be

o ![rmhm.nl ihis+ = To iliostrate these nheervatiins
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difficult to find in Milton a passage in which
less power of imagination was ehown, than
the description of Eden, if, as T suppose, thie
be the passage meant, at the beginning of the
fourth book, where I can find three expressions:
only in which this power is shown; the © by
nished with golden rind, hung aminble” of

let un oonsider tho stege by which Milton must have s
eeoided, in erending bis imnginary ganden of Bden. When
L first proposed to himself that sabject of deseription, it i
" ressonable to mppose that a wariety of ths most striking
seenies which he Mnd =en crowded into bis mind,  The
‘msmclation of iless suggestid fhem, and the power of
eonception place! esch of them before ‘him with all jts
bennties and hn'pe!tectm In overy, mduml scene, if
we destine it for any particnlnr purpose, there - am de-
focts -and  redundoneies, which art mar sometimes, but
ccannof’ wiwars cortest.  But the - power of Iniiination
{s unlimited. Bhe ean croute and anndlilate, and disposs
at plensare, her woids, Bee roiks, nnd ber rivers  Milton,
secordingly, wonld not copy his Eden (rom any one ma,
bt would sleet from each the featuses which were most
eminenlly beastifil. The power of abutraction emabled
him to make the separution, mnd teste directed him In
the sofection.” '
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the Hesperinn fruit, the “lays jorth her purple

gmpe" of the vine, and “ the fringed bank

with myrtle crowned ” of the lake: ® and these
are not what “Stewart meant, bt only that

= (1 onght at onee to beve explained here whnt | poant
mr-aH hy imngination ; sud hosw thesy thres wunils gave
evidence of §i. 1 meabt, and alwnys do mean by it pri- -

marily, the powsr of sceing anything we (eseribe as i it |

wre yeal 5 w0 that, Jooking at it s we desoribe (or paint),

-points may strike us which will give a vividoess to the

deseription that wotilid pot hove oosurred to VAgTHE MEROTY, .|
¢ beon easily borrowid from. the expressions of other wri- ]
ters . Any ontinaey puthor might have spoken of oraopges
as golden, of gmpes ws purple, or ol & himk ns crowned
with myrtle: bt the conorption is much more itistinet
aod forcible which eatehes the lnstre on the lominous
rinid, fesls the weight of cluster. in beoding the fatagied
lirngiches to the ground, or see; in the distance, the dell-

" gate: hranehes becoming a frimge b the lake's border. On
the guntmary, the miere collection of the most nprecible
features from vatlons peeties 1o & the power of ordinary

industry, and is mther the folly of vulgar minds than the

. strength ol distinguishod ones. No intelligent teaveller y

woadd ask i iandseape painter to guther for him laby one
crnvan thi caseads of Termi, the iake of Nemi, and the

pramoatory of  Bestri}
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accumulation of bhowers; groves, lawns, and
hillocks, which is not imaginniion at all, but
composition, und timt of the commonest kind.
Henge, if we take any passage in which there
is real imagination, we shall find Stewart’s
hypothesis not only inefficient and obscure,
but utterly inapplicable.
3. Take one or two at random.

(i £l widier side
Incensesd with indignntion, Satan stood
Unterrified, and like & comet hamed,

That fires the length of Ophinelms hoge
To the aretle sky, and from his bareid hnde
Shakes pestilence nml war™

(Note that the word incensed is to be taken
in its literal and material senee, st on fire.)
What tnste or judgment was it that directed
this combination? or is there nothing more
than taste or judgment here ¥

= Ten paces hmge
He bark recailed 7 the tenth on lendel knee
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His miassy spear upstakd ; s if on earth '
‘Winds ander ground, or waters foreing way,
Bidelonyg had praked a wountain from his scat,
Talf-punh with all his pinee”

¥ Together both, ere the high lawrs appeared
Dnider the speming cyelids of the morm,
We drove afield, and both together heand
What time the griy-fy winds her ity Ivorn,"

 Missing thee, T walk nnseen
On the dry smooth-shaven goeen,
T behohl the wandering moon,
Biding near her highast noon,
Libe ane that had bees lead asiray

“Furongh the heaven's wide potlless way 3

And ofy; ar if her head she bowed,
Stooping thoogh & fleecy cload™

It is evident that Stewart's explanation
utterly fiuils in all these instances; for there is
in them no “ combination ” whatsoever, but a

particulsr mode of regarding the qunlities or
appearances of a single thing, illustrated and
m';.wa]'eil to ns by the image of another; and
the sct of imagination, observe, iz not the
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selaction of this image, hut the mote of e
garding the object.

Bat the metaphysician’s definition fuils yet
more atterly, when we look at the imngination
neither as regarding, nor combining, but -
penstniting.

“ My pracious silence, haill

Wonildst thion have Tangh'd had T ovme coffin'd home,-

Thuyt waap'st to sie e trimuph 1 Al my dear,

Buch eyes the wilows in Corioll wear,
Amt mothers that lack sins ™

How did Shakespeare Anow that Virgilia
vould not speak ¥

This knowledge, this intuitive and penetra-
* tive pevception, is still one of the forms, the
highest, of imaginstion, but there is no com-
- hination of imnges here,

6. We finid, then, that the Imagination has
three totally distinct fonetions. It combines,
anil by combination ereates new forms ; but the

secret principle of this combination bas not
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been shown by the analysts. Again, it treats,
or regards, both the simple images and its own
combinitions in peculinr ways ; and, thirdly, it
penetrates, analyzes, and reaches truths by no
other faculty discoverable. These its three
funections, I shall endeavour to illnstrate, bat
not in this onder: the most logical mode of
treatment would be to follow the order in
which commonly the mind works; that*is,
penetmting first, combining next, and treating
or regarding finally ; but thiz arrangement
wonld be inconvenient, because the acts of
penetration and of regard are so closely con-
mected, and so like in their relations to other
mental nets, that 1 wish to exumine them eon-
secntively ; and the mather, because they have
to do with higher subject matter than the
mere act of combination, whose distinetive
nature, that property which makes it imagi-
nation and not composition, it will, T think,
be best to explain nt setting out, as we
YoL, 1L 3
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CHAPTER 1L
OF Imagination: A sspciative

1, TN onder to render our inquiry as easy as

possible, we shall consider the dedling af
'the Associative imugination with the simplest
possible matter,—that is, with conceptions
of material things. First, therefore, we must
define the nature of these conceptions them-
selves,

Afier beliolding and examining any material
object, onr knowledge respecting it exists in
two_different forme. Some facts exist in the
‘hrain in a verbal form, as known, but not con-
e@_ived; as, for instance, that it was heavy or
light, that it was eight inches and a quarier
long, ete,, of which length we cannob have
gecurmte conception, but only such a conception



20 OF IMAGINATION ASSDOIATIVE.

as might attach to a length of geven inches
or nine; wnd which fact we may recollect
without any conception of the ohject at all:
Other facts mspeﬁting it exist in the brain ina
visible form, not always visible, but visible at
will, ns its being of such a colour, or having
goch imd such s complicated shape: as the
form of n rose-bod for instance, which 3t wonld
be difficult to express verbally, neither is it
retained by the bmin in a verbal form, buta
visible one ; that is;, when we wish for know-
ledge of its form for immediate use, we sum-
mon up o vision or image of the thing; we
do not remember it in words, a5 we remember
the fact that it took so many days to blow, or
that it was gath&red*nt such aod soch o Hims,

The knowledge of things retained in this
visible form is called Coneeption by the meta-
physicians, which term 1 shall retain ; i is inge-
eurntely called Imagination by Tayler, in the
passage quoted by Wordsworth in the preece
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to his poems ; not. but that the term Imagina-
tion is etymologically and rightly expressive of
it, but we want that term for a higher faculty.
2. There are many questions respecting this
faenlty of conception of very great interest;
suoh 85 the exnct amount of aid that verbal
knowledge renders to visible knowledge (us
for instance, the verbal knowledge that o
flower hus five, or seven, or ten petals, or that
s muscle is inserted at such snd such a point
of the bone, nids the conception of the Hower
or the limb) ; and agnin, what amount of aid
the visihle kunowledge renders to the verbal ;
as, for instance, whether any one, being asked
a question about some animal or thing which
instantly and from verbal knowledge he can-
not. answer, may have such power of summon- :
ing up the imege of the animal or thing as
to ascertain the fuet by actonsl beholding
(which I do not assert, but can conceive to he

possible) ; and again, what is that indefinite
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unil subtle claraeter of the conteption itself
in most men, which admits not of being by

tliemselves truced or realized, und yet is a sure

test of likeness in any representation of the

thing; like an integlio, with a front light on

it, whose lines caunot be seen,and yet they will
fit one definite form only, and that accumtely ;
these nnd many other questions it is irrelevant
at present to determine, since to forward our
present purpose, it will be well to suppose the
conception aided by verbal lmowledge to he
ahsolutely perfect ; and we will suppose a man,

to retain such clear image of u large number
of the muterial things he has seen, as= to be

able to set down any of them on paper, with s

perfeot fidelity and nbsolute memory * of their
most minute features .

* O the distinetion rightly made by the metaphysiclans

betwoim condeption alsolute, and conveptiin sccompanied

Ly ru!qmmtr;pmﬂmc {ur metnire), it is of ob umfll-'lm ;

o ikt
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In thus setting them down ou paper hie
works, 1 suppose, exactly as he would work from

nature, only copying the remembered image

‘in his mind, instead of the real thing. Heis,

therefore, still nothing more than a copyist.
There is no exercise of imagination in this
whintsosver.

3. But over these images, vivid and distinct
as pature herself, he has a command which over
pature he has not. He can summon any that
he chooses: and if, therefore, any group of
them which he received from uature be not
_ultugether to his mind, he is at liberty to

. remove some of the component images, wnd

others foreign, and re-arrange the whole,

Let us suppose, for instance, that he has per-
fect knowledge of the forms of the Aiguilles
Yerte and Argentidre, and of the great glacier

‘between them ot the upper extremity of the
- valley of Chamenix. ‘The forms of the moun-

tains please him, but the presence of the
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glacier snits not his purpose. He removes the
glacier, gets the mountains farther apart, and
introduces between them part of the valley of
the Rhone.

This is composition, and is what Dugald
Stewart mistook for imagination, in the king-
dom of which noble faculty it has no part nor
lot

4. The essential acts of Composition, pro-
perly so called, are the following. The mind
which desirés the pnew feature summons up
before it those images which it supposes to be
the kind wanted; of these it takes the one
which it supposes to be fittest, and tries its
if it will not answer, it tries another, until it
has obtained guch an associntion as pleases it.

In thiz operation, if it be of little sensi-
bility, it regards only the sbsolute beauty or
value of the images brought before it; and
takes that or those which it thinks fuirest op

most interesting, without any regard to their



OF IMAGINATION ASSOCIATIVE. 25
-

sympathy with those for whose company they
are destined. OFf this kind is all volgar com-
position ; the * Mulino ” of Claude, deseribed in
the prefuce to the First Part, being n charac-
teristic example.

If the mind be of higher feeling, it will
look to the sympathy or contrast of the fea-
tures, to their likeness or dissimularity : it will
take, as it thinks best, features resembling
or discordant ; and if when it has put them
together, it be not stisfied, it will repeat the
process on the features themselves, cuiting
away one part and putting in another; so
working more and more delicately down to the
lowest details; until, by dint of experiment, of
repeated trials and shiftings, and constant
reference to principles (as that two lines must
pot mimic one another, that ene mass must
fiot he equal to another), ete., it has mortised
together n satisfactory result.

5. This process will be more and more rapid
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anid effective, in proportion to  the artist's

powers of conception and ussocintion, these in

their turn depending on his knowledge and
experience.

The distinetness of hiz powers of conception
will give value, point, and truth to every fmg-
ment that he draws from memory, His powers
of asociation, and his knowledge of natare,
will pour ont before him, in grester or less
number and appositencss, the images from
which to choose. His experience guides him
to quick discernment in the combination, when
made, of the parts that nre offensive und re-
quire chunge.

The mast elevated power of mind of all these
is that of associstion, by which images opposite

or resemblant, or of whatever kind wanted, are

ealled up quickly and in multitudes. When

this power is very brilliant, it is called Faney ;

not that this is the only meaning of the word
Faney ; but it is the meaning of it in relation
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to that function of the imagination which we
are here considering ; for fancy has three fune-
tions ; one subordinate to each of the three
fanetions of the imagination.

Grent differences of power are manifested
nmong . artists in this respect; some hinving
hosts of distinet imuges slwuys ot their com-
mand, nnd rapidly discerning resemblance or
contrast; others having few images, and oh-
scure, at their dispesal, nor readily governing
those they have.

Where the powers of fancy are very brilliant,
the picture becomes highly interesting ; if her
imnges are systematically and rightly com-
bined, and truthfully rendered, it will become
even impressive and instructive ; if wittily and
turiously eombined, it will be captivating and
entertaining.

e 8. But all this time the imagination has not
once shown itself. All this (except the gift
of faney) may be taught; all this is easily
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comprehended and analyzed ; but imagination
is meither to be taught, nor by uny efforts 1o
be attained, nor by any acuteness of discern-
ment dissected or analyzed.

It has been said that in composition the
mind ean only take cognimnce of likeness or
dissimilarity, or of abstract beanty among the
ideas it brings together. But neither likeness
nor dissimilarity secures harmony. We saw in
the chapter on Unity that likeness tdestroved
harmony or unity of membership; and that
difference did not necessarily secnre it, but
only that particalar imperfection in each of the
barmonizing parts which can only be supplied
by its fellow part. If, therefore, the combing-
tion made is to be harmonions® the artist must

induee in each of its component parts (suppose

* [The vse of this wonl ought to have shown me the
nurrowness, and, if genemiizal (e Ballaey, of this theory
of imperfertion. Musicians, indeed, spenk of the i e
fertlon of chonls, withont eerinin kotes required for Lhelr
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two only, for simplicity's sake), such imperfec-
tion as that the other shall put it right. ~If
one of them be perfect by itself, the other will
"be an excrescence. . Both mmst be fanlty when
separate, and each corrected by the presence
of the other. If he can accomplish this, the
result will be beautiful; it will be a whole, an
organized body with dependent members ;—
he is an inventor. If mot, let his separate
features be as beautiful, as apposite, or as re-
semblant as they may, they form. no whole.
They are two members glued together. He

is only a carpenter and joiner.

completion or resalution | bal the separate notes in oither
mslody or harmony sre not themielves facliful ur paininl.
The theary. stated in the text applies in music only fo
the use of disconls ; amd in painting appiies bat vagmely
and doubtinlly to mnything. Two wrongs do, indeed,
pictures simotimes make o Tight @ but it s much more
lkwly thoy will make a thind wrong; andl 1he several
parts of a beautiful composition may often be as lovely
&8 the whaole.)
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7. Now, the conceivable imperfeetions of uny
single feature are infinite. It is impossible,
therefore, fo fix upon a form of imperfection in
the one, and try with this all the forms of
imperfection of the other until one fits; hut
the' two imperfections must be eo-relatively
andl simultanecusly conceived.

This is Imagination properly so called ; imn-
ginution associative, the grandest mechanical
power that the human intelligence possesses,

and one which will appear more and more mar-

vellous the longer we consider it, By its opara--

tion, two ideas are chosen out of an infinite
muss- (for it evidently matters not whether
the imperfections be conceived ont of the
infinite number conceivable, or selected out
of 1 nomber recollected), two idens which
are. geparately wrong, which together shall b
right, and of whose unity, therefors, the ides
must be formed nt the indant, they are seized,

a8 it is only in that unity that either is

= = ki

g . 1=

"l I\ -
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.+ st eommon, temperntures with extreme glow-
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though the acid merely unites with oxide of
zine, The former explanation was, that the
affinity of the acid for oxide of zine disposed the
metal to unite with exygen, and thos enabled
it to decompose water; that iz, the oxide of
zine was supposeil to produce an effect previous
to jts existence, The obseurity of this explu-
nation arises from regarding changes as con-
secative, which are in reality simultaneous.
There 15 no succession in the process, the oxide
of zinc is not formed previously to its combina-
tion with the scid, but at the same instant.
There is, us it were, but one chemical change,
which consists in the combination, at one and
the same moment, of zine with oxygen, and of
oxide of zine with the acid: and this change
oceurs becanse thess two affinities, weting to-
gether, overcome the attraction of oxygen and
hydrogen for one another.” *

* * Elements of Chomistry," by the Iate Edwand Turner,
AL, part iL sects iw
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Now, if the imaginative nrtist will per-
' mit us, with all deference, to reprozent his
eombining intelligence under the figure of sul-
phorie aoid; and if we soppose the fragment
of zine to be embarmssed among infinitely
ntimerons fragments of diverse metals, amd the
oxygen dispersed and mingled among  gnses
countless and indistinguishable ; we shall hase
an exeellent type, in material things, of the
action of the i_mugh'mt ion on the immaterial.
" Both actions are, I think, inexplicable; for,
however simultaneous the chemical changes
may be, vet the causing power is the. affinity
of the acid for what has no existence. It is
neither to be explained how that afinity oper-

ites on atoms uncombined, nor how the artist’s

! desire for an unconceived whole prompts him

" to the selection of necessary divisions.
4, This operntion would be wonderful enough,
i it wers concerned with two idess only. But
a powerfully imaginative mind seizes and
VoL, 1L 3



all the important ideas of its poem or
and while it works with any one of
muf.tihemmmﬂmtmhngﬁthhl
fymglumlitmrtﬁhﬁnmm ﬂ,whﬁq‘g
. sight of their bearings on ench other; as. ‘

 motion of  snake’s Body goes through all parts.
at onee, and its volition acts at the same
mtmmhﬂmgum!m-ywri.
* This faculty i indeed matl:ungthntlnuha
: Grod. Eu‘inmnnm!mhla,ndmmb]g altogether
s -dhma{-nd ydi wonderful as it mn}-mm, e

-{thﬁmﬁll nhmantamt.muf gmtm},nﬁg
) ‘,-_nﬂrmMNEﬁuwmafmm

 the parts of a noble work must be separaie
© imperfect; each must imply, and ask for

iim‘.a.f:::u:m.'iv:eatm=.-.1;|mrla ,_
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‘must cousiat in its relation to the rest ; neither

while =0 much as one is wanting can any be
right.. And it is evidently impossible to con-
‘eeive, in each sepurnte fenture, a certain ﬁmt
or wrongness which can only be corrected by
the other features of the picture (net by one
or two merely, but by all,) unless, together with
the want, we conceive also of what is wanted,
that is, of all the rest of the work or picture.

- Henee Foseli c—

-

“Second thonghts are admissible in puint-
ing nnd poetry omly as dressers of the first
conception ; no great idea was ever formed in

“ He alone can conceive mmd compose, who
seg= the whole at once before him.”

10. There is, however, a limit to the power

of ull human iniagination. When the relitions

~ to be observed are absolutely necessary, und
~ highly complicated, the mind cannot grasp
~ theni ; snd the resalt is a total deprivation of



, vqlv.u the fmm of the bmw nnd nose, thaﬁ.. "F". '
th-&farlih& ﬁrehend nn‘rﬂ hp,t[tm nfﬂl{r_ '

mﬁym;mﬂemmimofmymnnfthmﬂ e
manﬂ:eu,mle:ﬂwa conesive the Mhhﬂll.“iﬁ-_i e
bears to the whole animal ; and as this relatic 9

is necessary, wtnm,nnﬂmmplmwud ullo

s hfmlmmmmumr,thaintﬂﬂm

_ ' Wm 'pnt.tingthe hnrd*uwmgmmm'i:- 3
b ;-‘.;mmemwwmmmmw;ﬁ'
_meg,mdmgwhmhthnuumm '

't‘rwhhlﬂrwﬁw, yet it i true that (nagin
__Mmmmm!wiwwh-wq. !
- wealones. Inthwntﬂﬂmﬂu.r,muamf_‘" .
< Quangiewnigle alwnys bides its Dead). .




B 5 Thstanted,

e " Whmmunfmﬁgmativo puinter is about to
ij dmwn.trae. (and we will suppose him, for
ﬁhabturallmtnbonnfthe_pamtmqnﬂhm,tp )
..,-_L._' ;;nmgwd feeling and correct knowledge of the
3 mofm,}hﬂwmhwmhm‘pﬂw

\ :nfim&nmm pmnhng,mwh:r.hhutrﬁ mnjrhe
o

A




U taining o form which does no material mm-rr

e m,hgumdlv finds it hn..dm
he &id,-'nnt imtend it to do. It has

st S bagion it A
 and, after several E'P“"*mﬂmﬂmm ""b‘ “:I

chiel to any other. To this fnmhnprm&&_ !"‘_"-
ftunﬂﬂha trunk, mﬂr“’“‘ﬂngpmbnh]ymg— i
rmvulnnﬂonnrmh(htimnumagmaﬂm_:l
painter never works without o prineiple) thit
) 1tmmmksnrnghttulnnnﬂmf,m“rm1 &
- then the other as they go up, and ought not to
: Ihnﬂuhdﬂthemuidlenfthntm,hnmm
.__gmpenhuﬁfmm':-rm;[mah I““Pmﬂ!,whﬂl
- it has gone up far enough, ﬁh&tu,tﬂlmhuh'-_
- dimgreeably long, he will begin to ramifyit;
- and if there be another tree in th&pim

. 5 mmwmhhmﬁmﬂtthﬂ;w _

: *l.'onr nrmd:fmmtnnm!mr MM
" 'f___]aknmthutlfthmurﬂmrhmnhu '




B, .‘j_mimpmpﬂ,thmfnruthsyihnﬂ start at un-
;"_4_ -~ equal distances. When they ave fairly started,
R j‘h&_lmmt they must undulate or go buckwards
: iud forwards, which accordingly he makes them
ﬂp ut tatlﬂllm and hmuu he hlﬂﬁ that Iﬂ

.. ﬂll‘ﬂlthn.t. gn ap l:.e knows must notgo.up R
wimuntihtuﬁn'ng with esch other, snd s he
mkastwonrthemm Hnthmhi :balnq

.i_ mmwm,mrumammm””'
fhmmmm:mﬂfm He
4.5 "Wthupmmnmmgmmmp&-' =5
; -’j;q mimhnnghﬂ,unﬁl uommgtl:ithnmnﬂq;'_ :

1.




mllmhnﬂtha eﬂrmitiﬂmI M‘
“mhtﬂmﬂhdhrﬁﬂﬂiﬂsthmmnu
Iubﬂ,lnﬂltllﬂ-'ﬂlhﬂohﬁgﬂtnw]

- nnmber of them altogether, in order to uhu.m _
~ opposition. mf'm“hhﬂwww.hemtd ey
”'-'“t'h”thm'Pﬂhﬂﬁm,Mmﬂmunm-r

-comfortably separate and indiml‘m]lyiﬂ-mm_

‘pered. He consoles himself by the reflection

ahntuummmmfmaunrmmtnba-

oqully pertet -
mﬂwlmmmlhmghmwmi

~nrthu{nmnhhmbmnnblu t.nrefartnhm
ﬂnﬁmtanmrﬂmn@mﬁufmmrm ey

- every one of the fragments he has snccessively -

ﬂﬁﬂ,mm&lﬂh mhmiﬁlctmin:
mdﬁsﬂfhhhmghi,mdlaithﬂ-m g3
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d
—
-

A ﬂnm(mdhmranawmm'%'q_
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inters). But, as far as the process of com-
inition is mmoa,' ed, it is evident that, from

_&'—midm- ﬂmgmdmuffaﬂmg r.ml;, whanamr-:" "
ﬁlﬂmmmﬂhmﬂ‘lﬂ&tﬁhﬁnﬂdﬂdﬂh& ;
‘-eﬂahunarerlmendﬂmdedinmﬁhingmpf s
h ‘i’iq whit he must or must nol do. He has
. ﬂhdun&mhlmnmunnhmdmﬂ.-'
A0 ,,}msujdapamﬂ:{eheq;m aud,hetmthm
- ¢ lim."mﬁ,thabmdar ‘the way, the more dlﬁeu.'lt
hupugrw .
13, The advance of the -i_mn.g:l'nnti;m_'-nrﬂit_
:ii_';l_}meiaulj the reverse of this. He owns no.
taws. He defies all restmint, and cuts down
ﬂlhedgu. Thereis nothing within the limits
nat: fpumﬂwytmma:mmdu,w.




Taws or fimits he sels at utter daﬁamai;_lﬂgq
]num&y is over an untrodden and pathles '
plain. Bu&hamahiamdmrmm
~ from the first, and goes stmight at it; mq;r
~ losing sight of it, nor throwing away o step. :.,
G 3gthmgm1utuph:m mrthmgtuminmmﬂa;
S R ﬂmmdlynmsmnfdwmdmmﬁm "‘
"mghtmnpundwrthhis He mwh:tw&,
' trunk, honghs, folinge and ull, from the first =
" moment ; not only the tree, bat the sky be-
liind it ; mot only that tree or sky, but all the
other great features of his picture; byﬁm;— :,
~ intense power of instantaneous selection and .;;:,
-.u.mnlgnmnt:mmmheuplmmd,huihythﬁ* :
_-ikmghnwdmdteﬂad that, if we ex-.
_mnnthnmntmemmmpnmm‘,
wnahﬂﬁndthﬂ:mnmmgmqu
..‘pn:tlnht,thuughthamnwﬂlm&mﬂmh?




iﬁnyamha, weqstemiaalmfeetntm :m:l
mytmgngrmefnltmg,mntlwtmpﬂﬁm

.,ﬂiﬂmruh. Bni. if we tr‘y Emmma E:qleh-
mﬂﬂ- on the imaginative painter's work, and
Henkqﬁ'thtmmﬂ.smmwmgofﬂ,ltlﬂ

guutupum like u Prince Ru;mrtndrap.

ﬁmm‘nutmmnchunneedufltbnllt "_"-"-"
. S

' Jimmthhtmnli&,iﬁnihagmmupmtha

tnngnﬂrﬂf Chuaneer'’s sainted child, Take it

:.. away, and the bmghﬁmll sing mﬂmlmgar.
Allm:lmdnﬂm‘.ld.

14, This, then, whheﬂ'nitmgnnftha

b wufmlmngmﬁmqupuadin

'#ﬁpﬁuun But here is another mot less

A

-#%l:tll]l:ﬂlllh

"We"hnmm that as each part is ﬁehﬂted'-. L
e fitted by the nmmagilllﬂfﬂ_ painter, hie
lers it, in ifself, as beautifil ay be i uble.
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cormeting it by the addition of another vilie 4
niess,” and therefore he chooses all his featnres N
mﬁurm they mnrha{utlmattfhhobjﬂd:

;—f-'ﬁ il the 1dm’hchaﬂhinﬂisppmlwiﬂ reach Tig

- standard of sbsolate beauty. The others will
be of no use to him : and among those which .
A hapmmtshumseifhm,thmwﬂj be & ﬂ,,
- marked a family likeness that he will bem.m ‘
VA lndmmmmped,mhjs;nctmndﬁmﬂ,fm .-I
want of material, and tormented by multiply- "f’ '='t'7'
1 mg runmhhmul unless disguised by some .
. artifice of light and shade or other forced dif-
A ﬁmmm ‘and with all the differences he ean
. 'if‘. mm,hinha&mllyntnhownmnmmd
-'.'dnkmiugmmhhmmaﬂibpnﬂs,mdnllhn
mﬂhh’haoq:unthw,exuptmfum

';Lthﬂ.hmhm: mm‘phtwm' 'nh-u
. vilbality) ﬁmuﬁm-.mmmntthhmg



i &GMMM}RMHM'M,WHMHII
-trr'tiu hpnndunntlmrul-lbubuﬁom* while
f—‘ﬁmﬂhuﬂthkmﬂpldmwﬂm,thum
'H!r_v which he forces contrast, durk boughs op-
r‘mﬁiﬂhg‘ﬁi,mggedtamthetn,ﬂﬂh
.’ puinfully evident, to the utter destraction of

-r

____-.Iﬂdignitj'uﬂﬂmpﬁc -
I&,Thghugmtwe work is necesarily the
lho!ntanppmiteufn]lthw. As all its parts
’mimperfact m&uthl&mxstnunlimdhl :

mppljr of imperfection (for the ways in which
 things may be wrong are infinite), the imagiu-

g =" ~ation is never at u loss; nor ever likely to
" repent itself; nothing comes amiss to it: hut
" whatever rade mutter it receives, it instontly .
T'E.H:& armnges that it comes right; all things
fl]linta tkauplm and appear in that place
perfect, usaful,unﬂ &ﬁtfmﬂymttnbeiqmtd :

so that of its combinations there s endless
Nﬂwlijr, and every intructable and mmmgi_v,r

nu;rnﬂubiu fragment th.ut we gnrn to it, is
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instantly turned to some beilliant ke, mi
mudnthﬂ-nuclem of u new group of glory ;.

5 hmmwmmmmmthuglrt, it will be-

s thunkfulﬁwitwhﬁmrattup,mdpwnguﬂ‘f _
and it hos that life in it, and fire, that wher= ~
ever it passes, among the dead bones and dust
of things, behold ! u shaking, and the bones |
come together, bone to his bone, )

16. And now we find what nokle sympathy
and mnity there sre between the Imoginative
und Theoretic faculties, Bnthtgmamﬂ!is, ~-5
that they reject nothing, and are thankfal for 'r 4

ol hutihﬁThmﬁcfnnnlt}'hkﬂwtnf \
everything that which is beautifal, while {he = 1_
Tmaginative faculty takes hold of the errm—‘:

. ped'nﬂmnwhnhthnﬂmdium_]uts and, F

by means of these nngleamdmughhmu?it_ B

. joints and bolts the separite stones iuto. n =N
.mlghtj‘tmﬂ& ‘wherein the 'I'hmtiuﬁtm]g; il
i its tarn, does deepest homage. “Ths &




anmm each working for the other
:- ,ﬁwﬂhﬁnm other needs not, all things ex-
&mitnmnmhymwuﬂmrtmedm

"I»to nnteﬂ‘:m mmumatmm by which both are
~ modified. In the first place, fewutimqt'ﬁj
mdimg are totally devoid” of this fuculty:
3 ﬂmmﬂlmmaufﬂmutn[thmm
: _'id: though of all the forms of intellict, this, and
~its sister, penefrative imagination, are the
h .;nﬁt and most precions; but few painters
| ﬁmmehedaminmwﬁhnut some leaven of
mmmhmhjmml S
h)mm Ou the other hand, fewer sfill are 1.-:
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possessed of it in very high degree ; m&ﬂ' .
with the men of most giguntie power m thil E’,r '
respect, of whom; T think, Tintoret stands End -
the head, there are evident limits to its STerons i
cise, and portions to be found in their works
that have not been included in the original
grasp of them, but have been suggested and. 'g-' ;
 incorporated during their progress, or added in
decoration ; and, with the great mass of paint-
ers, there are frequent ﬂnws and fuilures in the:
-eonception; so that, when tha_v,rmtand to pro=
duce a perfect work, they throw their thouglﬂ..
into different experimental forms, and decorate .
it and dmrpl:[nn it long before realizing it, so
thntthmuamﬂumlmmmtofmmm
pnaitmu in tham lmngmmmumh n.nd n

R R e

alteration fmm nnt:mre have, s fnr s tﬁej:#
go,thelmkufmugimnm hemﬂltblﬂ%‘
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nature does is imaginative,* that is, perfoct as
# whole, and made up of imperfect features;
so that the painter of the meanest imaginative
power may yet do grand things, if he will keep
to strict portraiture; and it would be well if all
artigts were to endeavour to do so, for if they
have imagination, it will force its way in’spite
of them, and show itself in their every stroke;
~and if not, they will not get it by leaving
nature, but only sink into nothingness.

18. Keeping these points in view, it is in-
teresting to observe the different degrees and
relations of the imagination, as accompanied
with more or less feeling or desire of harmony,
vigour of conception, or constancy of reference
to truth, Of men of name perhaps Clande is

* (Nanscnse, sgain.  Imagination is the name of a
haman (aculty; oot of inanimate power: if we compane
them on equal terms, ther is plenty of natoral scenery
. wehich i& gtupld anpd ugly, just a thero are plenty of

pletires that ant 5o, Bee the note farther on st poge 56.)

VOL. Il +



50 OF TMAGISATION ASSOCIATIVE.

l:babwtmﬂmmafamtufmugmtmt :
nearly total, borme out by painful but un- -":'I,"
taught study of nature, and mueh foﬂmg_li:tl
ahstract beanty of form, with none whatever

for harmony of expression.  In Gaspar Poussin,

we have the same want of imagination d:p-. -
guised hy more masculine qualities of mind,

and grander reachings after sympathy, Thus, =
in the sierifice of Isae, in onr own gallery, '; L
the spirit of the composition is solemn and un-
broken; it would Lave been a grand picture.

if the forms of the m:ssuffulmgemhhnﬂght.,
~and of the clouds in the centre, hndmtbt-qn
hopelessly unimsginative. The stormy wind

of the pieture of I}idnandﬁmhlm:'luuqu ! :
through its leaves; but the total want drf:
Juvention in the cloud forms bears it down
bevond redemption. The foreground tree of .
_ﬂlnhﬂimnlinmmmw' £
: "oi'llmlntanullfﬁyn{ﬁmgtml,
1!. Tn&lvn!;ur.the imgiuﬁmw




EF —1{- '&ﬂﬁtﬂpﬂﬂﬂm dﬂtmulmdclmer,umthn
S npﬂLJmmﬂnf the Brern Gallery, the Dingenes
- of the le, aud the {nnhm:su{ the Guudagni
'Plin.n& Wh'iln all are rendered valueless by
1';' " coarseness of foeling and labitual non-refer-
- enee to nature, - :
_ ,; Al fhie landseape of Nicolo Poussin is ima-
3 ginmm, bt the development of the power in
: Tintoret and Titian is =o unapproabhuhly in-
. teme that the mind omwillingly rests else-
s ‘phum. 'ﬂmfhnr landscapes which occur to
" me as the most magnificently characteristic
- are: first, the Flight into Egypt, of the Scuola
. dJ, San Roeco (Tintoret); secondly, the Titinn
uf the Camuocini colleetion at Rome, with the
ﬁgﬂm by John Bellini; thirdly, Titians St.

Jhmm,mthclhmﬂiﬁmntmhn and
hmmr.ums Pmumﬂa,wmum.f
by _'*h&ti‘nspmttufitlimp-mu,hmthmis' :
\.methmg"muningmdunmhynfﬁhm’..' ¥,
mm undulation of the tranks, dnd. the ‘j"_-'_




- of some dramatic clouds of that species which
I have enough desribed in our former exami-
iaticn: of tha. Centiat: Clond - Bis Lovoll S
It is not of the least consequence, or 1 would
-quote it. s : b
Iﬁunntmmmﬁtthanefwwhm' : g
the rest of the landscape of these masters; 1 ..
nume them only because the landscape is in
them prominent amd characteristie; [t would
be well to compare with them the other bhack-
grounds of Tintoret in the Scuola, especially
that of the Temptation and. the Agony in the -
Garden, and the landscape of the two w" el
. - pliokres i the Church of InMn&unnaduIl‘
'[}ﬂﬂ. : ] , =
4020, Butforlmmedhmﬂnﬂntmxﬂmtm
_it is perhaps best to refer to a work more ne-
- st the Cephalus and Procris of Tarnerin
u.'ﬂﬂlihrﬂtudinmm* Ihwufmhuﬂmp i

L Fh

" ) m FIHIJ' “Mﬁﬁmﬂf lmagmntira,




Iﬁth@mﬂerﬂrﬂmvn u’ithhin!mnd:tha
:tmt:mnkathu. rise aguinst thua.b.}'nnths
Z right,and ask himself how muy termination _
 of the central mass so wugly as the straight ~
 tronk which Le will then painfully see, could
* have heen conceived or admitted without sine-
 wltaieons conception of the tronks he has
~taken away on the right? Let him again
* conceal the whole central mass, and lesve
l;hmtﬁ‘nnnlr and again ask himself whether
. .""nuythingmuglyu.ﬂthnthmhmkinth
iﬁ Ihnpn of i Y, could huve been admitted with-
' ﬁutﬁf&mtnthanéntmlmm"’ Then let
~ him remove from this trunk its two arms, and
hjrthaaﬂ'mt lt him nguin remove the single
 trunk oo the extreme right; then let him *
"-"' Hyﬂmthiﬂtrmkmt}mutthﬂremm
'[-" 4t the bottom of it; finally, let Him. conceal
-;_the.fbm*thtmnk ﬁnmthengﬂ, with the

-.}




ateider bunghs st the top: he will ity i o
; ench cuse, that he his destroyed a fmmn m; q; 4
which evervthing else depends; mqi if pmof-
herequi‘nd of the vital power: of still smaller
ﬂsﬂ,tmﬂg Tet him remove the mhmm t:h‘:nt.
mmﬁubugbhmwththufaint mamdlmeﬂ
quthnhilimthaﬂmnm' ek
~Ttis useless toenter into farther particulurs;
- thereader may be left to his own elose examin-

O&H ‘ation of thisand of the other wmks"c.-f.'i'nn.mr;
:ﬁ;"g:.'-hiﬁl'; ]m will -always find th'u-aminthé- '
“imagination developed in the most profuse

und marvellons modes ; especially in the dmw- 1
ing of foliage and skies, in both of which the
© presence or i"ﬁud:eﬁ'ﬁf the wssociative power
“-: muy best be tested in all artiste, T hoave, -
L. Hnm, mﬂmﬂ tn_r present illostrations :
4 ubwﬁytn{nlngehﬂmﬂhurwumu;-.u
' 'mwdmmm“wﬂﬂ“ [riwer j '.r 2
m:-m Mmbu:pﬂmqu. ummi, R




ﬂ mﬂﬂu Amcu-nﬂ

'i ‘ qfﬂi& imu-gmlthﬂﬂ-r hesides the amutﬁe, iutrar-
Vs fere extensively in the treatment of sky:
,- A -_ 21, There remuing but one question: to be
e dderminmlwhtingtothufncultj what oper-
= 'm* namely, supposing it possessed in high . -
o :ﬁvgzee,it has or ought to have {n the artist’s '
- treatment of natural scenery?
- T have just sid that natre-is always imsgi-
 native,” but it does not follow that her fmu-
- gination walnpofhigh mhjeat,ﬁrthnirlshn
zmnginuﬁunufnllthnpnm:sa{nhkamd
~ sympathetie kind; the boughs of every bramble
1“ ;"- —I:nuah are Imngmnt.ivelr arranged, so are those :
. niui‘erynnknnﬁmiar bat it does not follow
Ry ﬂmt there is imaginative ;s;rmpthjr hetween
gt 'hmﬁ!u mil cedar. There are few batural
- seenes whose hn.rmnm are not conceivably

. {W‘hﬂfm.tb;tmmtnplulmo{m- .
- -mrw:htdmmmnhmw.-j:
nu;_lﬁqqﬂ.—uim!rmmwmmu
wmmmwmﬂnﬂmﬂm-
Mmmﬂhmﬁiw_




| OF IMAGINATION ASSOCIATIVE.

:impmﬂbia:. either by hanishment of some c'lm-’ 3
cordant point, or by addition of some sympa-
thetic one; it constantly happens that there
is a profuseness too great tuh&ﬁfﬂhmﬂf&,' J
or an inequality in the pitch, meaning, and
'_mtumit]'nf different parts. The imagination
will banish all that s extrancous; it will
~geize out of the many threads of different J
feeling which nature has suffered to become
untanglnli, one only; and where that seems
thin and likely to break, jt will spin it stouter,
and in doing this, it never knots, but weaves
cinthe new thread; so that all its work looks
,. L:m‘pnmanﬂ tmnasnntnm itself, and canmot
o+ buguemd ﬁm Ithuthj' its exceeding sim-
- plicity, (bnown from if, it cannot be); so that
herein we find another test of the lmn.gma,tiq;g .
~ work, that it looks always as if uhﬂhem'
R @ﬂlﬂfﬂl ﬂtﬂighh from natare, whereas the nne
'mﬁmﬂmdmwsit”oiutsnndmﬁmﬂ“ =l
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OF IMAGISATION ASSOUIATIVE, 57

92 And here, then, we arrive at an im-
portant eonclusion (though one somewhat con-
trary to the positions commonly held on the
subject), namely, that if anything looks un-
natural, there can be no imagination in it (at
least mot associative). We frequently hear
works that have no truth in them justified or
elevated on the score of being imaginative.
Let it be understood, once for all, that ima-
gination never deigns to tonch anything but
truth ; and though it does mot follow that
where there is the appearance of truth, there

hie been imaginative operation, of this we may

_be assured, that where there is appearanee of

falsehood, the imagination has had no hand.*
For instunce, the landseape ahove mentioned
of Titian's St. Jerome may, for uught I known,

be a pure transeript of a rocky slope covered

* (Untrme ngaing in the sweeping nesmtion right
only in the goperal comnection of wisdy inventice with
closely otservant faruiry.)



S i Shestnits ot his vative’ Tomnituifs

it has all the look of & sketeh from nature; A

/it be not, the magination developed i it ixof
‘the highest orider; if it be, the imagination

Has only neted in the suggestion of the dark
8ky, of the shape of the flukes of solemn eloud,

‘and of the gleam of russet light along the

distant gm:nﬂ.'

Aguin, it is impossible to tell whetler the 8

‘two nearest trnnks of the Esarus and Hesperie

- of the Liber Studiorum, especiully the large
on¢ on the right with the ivy, have bnm
~ invented, or taken straight from nature ; they
I:mnalll:hnhn]tnfmuntupmbmtm 195

- Il.irﬂ"ﬂd Tmh&iﬁuﬂmmmetuﬂntm
B-Hmllmmmufhﬁwﬂnnnﬁuuﬂlm 11.1“1;. :

this mnliloly ; thore i sonsething aliout tho lower trunka |

Hheat hos & talnt of composititin : the thoaght of the whole,
Luywevnr, Hibnmq!:l; fine. The backgrounds of ghe
frescors at Padan are alw very charnoteristie, mud the well,

Known woodent of Bt Funnimmfﬂng mumm;. Y

ummnrmm Intilacipue Hlnuﬂn.n uﬂ;n
uapumdﬂumww




-ﬂﬁl} bardly. imugam anything =o porkmt to

~ liave been obtaiund except from the real thing;
".bnh'wﬂ know that the mn,g‘iunhun must have
“begun to operite mmnmhere. we cannot tell
‘where, since the mulﬂtudinouu Im.rmuhmi of

EIHM of the picture could Lardly fu any real
ma have continued so inviolately sweet.
"f‘l'haﬁml tests, therefore, of the work of
-lalmullﬁﬂu imn-ginh!:mn dre; lh intense sim-
wﬂl.? its perfict harmony, and its ubsolute :

_-'? trath. It miny be a harmony, majestic or

‘-‘I" ‘bumble, ul‘.itrpt or prolonged, but it is always
: " a governed and perfect whole; evidenting in
~- ﬂl itl relations the weight, prevalence, and
' ..uqnfrmﬂ dominion of wn awful, inesplicable




CHAPTER 111

o Inmp:&uﬁn Pnufrnﬁu B -
THUE far we. hnnhem:daﬁningthu‘_‘
combining operation of the Il:nlgiu-
ation, which appeurs to be in n sort mechani-
cal, yet takes place in the came mupliuhle.‘
modes, whatever be the orler of conception

submitted to it, though T chooss to illustrite
it hy its dea*lmg-.a with mere matter hefore "‘r

taking cognizance of any nobler mhjauh of ’f.
imagery.  We must now minnthndul- 2
ing of the Imagination with its sepamte con-
ceptions, and endeavour to understand, not E
only its principles of selection, but its modes
of apprehension with respect to what 1# o
selects, ;
2. When Milton's Satan first “ rears from
off the pool his mighty stature;” the img: o




2
'.ul;

pﬂwmm before suggested not being yet
kthndnued,theaﬁutonthuﬁr&mmiudn—
il‘-ﬁhﬂd a8 of the upheaved monster on the
4-:___ “ﬂnnﬂ:hﬂtbﬂﬁmq -
S Il'rlm tackwonl, slope their pointed spires; aml} rollad
_‘:_'  In billows, leave ' the midet n horrid vale,”

- And then follows u fiercely restless piece of

'ﬂ:nlmin imagery
.'_. “ As whest the force
,'3-::  Of sublermnean wind transports  hill
N Torn from Peloras, ar the shattered side

© . Of thundering Ftua, whose combuatible
| And fuelled enteils Shones conceiving fire,
. Bablimed with minceal fury, akl the winds,
~Andleave o singid Lottom all involvel
© - With stench and muoke : sich resting found the sole
. Of unblest feot.” ;

Yet I think ull Lhuismhrd-ﬁuilpd,and
dmlxhumm:hﬁth externals: we feel mther -
"J:hu form of the fire-waves thou their fury ;

i
'nwkn]mthmtmmml,mdthn




_ OF IMAGINATION mnnmx. e

‘to me images only of partial eombustio
hhe}*m::,rmﬂﬂtuml the conception, ‘hnt-lh% :
lower the thumumrtur Look back, if you h'--
m'tl, and add to the description the glinmer-
mg of the livid flames; the sulphurous ha:l;l

hiear Thmnte
* Feriami 1 Bole I su 1" omoro destro, i
Che gincmgsrlandi tatto T Oeoidente . —
Mutara in biasce pspette di cilestrs, 2
Nhhﬂm!u}mpimk - =
Parvr T fawme.”

. That is a slight toueh; huhumgunam.ﬂbu £

ﬂPehmfnrﬁm] buiwlhallmtmm-']
'mﬁumu,hahumkanmhmthm
~and leaves us gnsping. No smoke nar ein
there. rmwhm,hmumg,rmm'




it -rh:g]ﬂ :mngmntm fﬂcu]t-}'ﬂei-lﬂl its mnterinlu X
IL never slops st erusts or ushes, or outward
ﬁmges of any kind ; it ploughs them all aside,
. and pinngen into: the very central fiery heart ;
'mt.hmg else will content its spirituality :
. whatever semblances and varions outward
 chows amd phases its subject may possess® go
- for notling;; it gets within all fence, cuts
~ down to the root, und drinks the very vital sap
" of that it deals with: once therein, it is ut
i"': . -l-iiimtf to throw up what new shoots it will,'m'.
1: 'niwnyuthattha tma;menmdmphnmthnm,_
nnd tumnpmdtwmthmatmplm:

~ and bring them to fairer fruit than grew on
‘ the old trees but all this pruning and twisting
- in work that it likes nat, and often does ill;
R@.m and gift are the getting at the
- - ummlswmﬂmwl '

-
e
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it OF IMAGINATION PESETRATIVE

frumo-ﬂ’th&bmtmgnfthn: undrtrﬂlpm—
phesy no longer; it looks not in the eyes, it
uﬂgunntbjtimmme,itdeuﬁbﬂnutby
outward features; u]lthatitaﬁrma,ludgu,u
deseribes, it affirms from within,® '
4. It may seem to the reader that T am in-
nnrreetm{-aﬂmgthmpanemttng,pom- s
taking faculty imngination.  Be it so; the
name is of little consequence; the fmlq It
self, called by what mame we will, T fnsist
upmutheh:_ghmtmm!!utuﬂmnfma- :
There is no reasoning in'it ; it works not by
u]gahl-'n..mrrhfi;nteglﬂ caleulus; it is n pierc~ |
ing, pholas-like, mind’s I:nn,gua,thu.t.wrh =
and tastes into the very rock heart; no matter % \
rhnbhethamtgmmhmittedtoﬂ,mm

'1‘

. Ibcnn'ler-il.lmblh B6th mper of the. ﬂmihl

mewq&mmm
Mdthw



OF IMAGINATION PENETRATIVE. fih

or gpirit; all is alike divided asunder, joint
and marrow, whatever utmost truth, life, prin-
ciple it has, lnid bare ; and that which has no
truth, life, mor principle, dissipated into its
original smoke at a touch. The whispers at
men's ears it lifts into visible angels. Vials
that have lain sealed in the deep sea a thou-
sand years it unseals; and brings out of them
Genil

Every great conception of poet or painter is
held and treated by this facully. Every cha-
ructer that is 0 much ns touched by men like
Eschylus, Homer, Dunte, or Shakspeare, is by
them held by the heart; and every circum-
stance or sentemce of their ‘being, speaking,
or seeming, is seized by process from within,
and is referred to that inner secret spring of
which the hald is never lost for an instant;
so that every sentence, as it has been thought
out from the heart, opens for us a way down

to the heart, leads us to the centre, and then
FOL, 1L ]



Hrﬁ' -

@h

0] ﬁ'r mmgmuﬁ PENETRATIVE,

leaves us to gather what more we may. It l' I.

is the Open Semmzufnhugr,obmm'e,umi—

less cave, with inexhaustible treasure of pure

gold seattered in it ; the wandering about and

B
1
-

h- i

gathering the pieces may be left to any of us, i
. all ean nccomplish that ; but the first opening
of that invisible door in the rock is of the

imaginaticn only.

4. Hence there is in every word set down by
“the imagioative mind an awful under-current
of meaning, and évidence and shadow upon §t -

-dthu&epphmmtofrhmh it has come.

It is often obscure, often half told; for he';q
- who wrote lt,mh&dmmgofthethmgs .

beneath, may have been impatient of detailed

~ interpretation; but if we choose to dwell

“upon it and trace it, it will lead us always

securely hock to that m&tropnﬁs of the sonl's ]

dominion from which we may ful]n:mr ot nll.'- ¢ 3

_th&m;_r&md tracks to its farthest consts.

I think the “Quel giormo pilr non wi-




thn“Hclumnid}limn nfwmm
ﬂmmﬂmmnmhﬁm-hﬂtheagn'
ﬂﬂwkufitmmﬂumevmhneufthe
= four great men above instanced.

6. The unimsginative writer, on the other
hhnﬂ,uhnhmnmarpimmdtnﬂmhuﬂ,m
_ humuwarmmh:t. If he has to paint a
mhn,hnummbmﬂmutmnldgmnht.
~ he collects expressions of it from other writers,
_:_. ham.rqbnﬁrmﬂas,hmmmme-.
 rates, heaps term on term, figure on figure,
till we groan beneath the cold digjointed heap:
but it s all faggot and o fire; the life breath
{8 not in it; his passion has the form of the
Mbuﬂtnm::nmmmpm'
haﬁmnsmaﬂnbmchurmtham‘tymd
. ufit-uuraympnthmremmnuﬂlnmu

d'.'.* "**pmwdl]ﬂpuponapunhdm
© And that virtne of origimality that men o
strunaﬁer is not newriess, as they vainly think

i
g
1" =
!
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B8 OF IMAGISATION PRNETRATIVE. 4 ?,-.

(there isnothing new), it is only genwineness ; *
it all depends on this single glorious ﬁuultjruf -l
gm to the spring of things and I'urlt:ing

out from that; it is the mulnma,nmidmr—, -'._’
ness, and delicionsness of the water fresh
from the fountain head, opposed to the thick,
hot, unrefreshing drinage from other men’s
‘meadows. ' L

7. This freshness, however, is mnot to be

taken for an infallible sign of imagination, in-

_asmuch as it results nlso from a i‘ijridgpm.-_i
tion of faney, whose parallel funetion to this

division. of the imaginative fuulty it is bere
- mecessary to distinguish. '

* (Some semes in this bit at last! The six pages of
metaphor which we have just got through mean, in all,
,m‘mmmm_ﬁﬂmnﬂmmmr -4
more than the person or manners, of men of beroes, T
m'ﬁhw.thqmntﬂu-mmwﬁ‘-
1t is plessant to know-thot Pallas had bioe eyes; tub |
Imawaﬂmmmm4ummm
“her Tips mnd chin.)
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OF IMAGINATION PENETHATIVE.

13 Ibﬂhﬂuxtwﬂlh&fmnﬂthutthgm-
ﬁndynmmngmatm mmﬂmmthingofthn :

1'_glaegt1_t_hugtndqen u;murdmmbe.

" i therefore utterly unsble, as it is blind

e 3 itself, to set i_tuything- before the eyes of the

_:w_‘
 The fancy sces the outside, and is able to

l =K. e gﬁe n portrn.ii: of the outside, clear, brilliunt,

~ and full of detail.t
" The imagination sees the heart, and inner

 natare, and makes them felt, but is often ob-

; 'ufmurdmﬂ.

Take an instance. A writer with neither
1 "imagimtmn- nor faney, describing a fair Hp,
. does not see it, but thinks about it, and about

~ what i= said :Elt,andmllﬁt.ﬂlltmm& or

- T:' rosy, or delicate, or lovely, or afflicts us with

F. Damplm_lrﬂ. Hhet. . 11
f !'u mnmmﬂmmlndmﬁhmw—




~some other quenching and chilling ap:thaﬁ.
 Now hear Faney speak:
% Her lips were red, and ane was thin,

+ Compared with that was next her ¢hin,
Some bee bnd stung it newly."*

The real, red, bright baingaftlm'lrph
there in o moment. But it is all outside ; no.
_e:pmm;ar,unmmi Ia%usgnuslegﬁu.
ther with Wasner, of Fair Rosumond struck by ;, |

'ltnhlh.hnhd ﬁhn.mtmntwm!mmhwghﬂmhe E -
ﬂmutaﬁk!nn,*tmgihlﬂnumd Fancy,"
'hhhmhttnhrmlwimmmﬂhwhhh,lhmgh =4
somewhat lossely armnged, I may refer for all the fiiling
i up.ﬂﬂlunﬂnnthmtbumbﬂimulm With respoot ;1
mmn-juthenuldmwﬂm:mmu[mm
mhﬁﬂiﬂﬂﬁmdﬂﬂwnl 2R Iunuﬂ. ,
hawever, eonfirm his judgment, nor sdmit bis sslection of
instuneed, mmony painten ; b lina Tooked to théir manner
' .-ﬂﬂ}'lﬂ Habifual rholee of mbject, without fueling their |
'W;lﬂhﬂglnhmkmthﬁmm,mmdm
mﬂ “eclectichm of Guido and the Camect, whish, init;
pqﬂni‘l Wemand of temderness, might lave foiled ¥in-
 turieehio, of dignity, Leotarda, and of wolout, Glonglons, |

)
T,




| OF TMAGINATION PENETRATIVE.

“With that she dashed her on the lips
ﬂuﬂx&dm’ﬂemﬂ.
Hﬂdwthnhlﬂ!hﬂpmthehh-
Soft wure those Tipa that hled"
' The tenderness of mind begins to mingle
with the outside colonr, the Tmagination is
soen in its awakening. Next Shelley :
“ Lamps of life, thy lips are buruing
ﬂ:ﬂhthnﬁdthltn&uhiﬂnthm

As this ruliant lines of merning i
wmn&mﬁlmthﬂ'lﬁtﬂnmﬂn.'

There dawns the entire sonl in that morn-.
ing; yet we may stop if we choose at the
imnge still external, at the erimson elonds.
 The imagination is contemplative rather than

penetrative. Last, hear Hamlet :

W Hern hung those liph that 1 have kissel, T know not
~ how oft. Whare be yoor gibes now, your gumbals, your

-mmﬂﬂuﬂnnﬁmt that were wont to st the
‘tablo on a roar! ” 4

There is the essence of lip, and the full

puwuofthsmgim
 Aguin, compare Milton's flowers in Lycidas.




OF IMAGINATION PENETHATIVE.

with Perdita’s. In Milton it happens, I think,
generally; and in the case before us most cer-
tainly, that the imagination is mixed and
‘broken with fancy, and s the strength of the
imagery is part of iron and part of clay;

“ Bring the mthe primose, that foraken dies, Inugination,
mhﬁuﬂmmm;ﬂthﬂm Nugutory,
The white pink, and the pansy freaked with jet, Fancy.
The glawing violet, Tewgination,
The musk ross, and the well-attined woodline, Fawcy,
[rulgar.
"Fiﬂlwﬂﬁpmthl.hnw the pensive hend, ;_"h
ation,
And every fiower that sad émbroldery weans" iz,
; 3 “ 0 Proserpina,
* For the Sowers now, that, trighted, thou let'st fall
‘From Dis's waggon | dnflodils,
fmmthnﬁum;d:w.m
- Or Cytheren's breath ; pale primmees,
That die unmarried, ere they ran behold
Bright Phosbus in his strength, a malady
Mist incident to maida"
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g T
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" Observe bow the imagination in these last
'hmﬂﬂﬁlﬂ*ﬂlhﬂvﬂrmmwhmul of every

~ flower nﬂﬂhanngtmmhnd thumnllntﬁnt

' 'mththnthu?enlyhmidnm,m shadow of

k. mﬂhmgﬂe&ﬁmm&eﬂlﬂtﬁl
¥ aﬂﬁhmllgimdnewstopamt.heﬁ'sputn or

their bodily shape ; while Milton sticks in the

~ stains upon them, nud puts uf offt with that

unhup-?yfnuknf]utmthnwrjﬁthhﬂ,
" withoub this bit of puper-staining, would have
hemthamnﬂtprenimtnmnfnu. *“There
mpmm.ﬁ.tluiniﬂthmghtﬁ. .
B-Bmlbehava,rtwﬂlhefuundthmnghm

'.-thﬂﬁparﬂhunufthnhnu]' that it has to do

with the outsides of things* and is mntenh
-thmmh.ofthnmmmbammhtm

 such passages us that description of Mab o
" often given as m‘i!luhhaﬁ;in of it, ind many

; '(h!nmmummxmmmmumm
'1ﬂmﬁﬂnmﬁnﬂ'mm¢hﬁmm he may
.iurhphm Mhmﬂn‘tmlunhﬂma
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74 OF DMAGINATION PENETRATIVE. Y =,

other instances will be found in Leigh Hunt's =
umir. already referred to. Only some em-
barrassment is camsed by passages in which
Fancy is seizing the outward signs of emotion, ".'"
understanding them as such, and yet, in por-
suance of her proper function, taking for her
nhn:&,nnd!nr that which she chooses to dwell
ppug,thnmbmdnuignmthﬂthnnthamnhm,__ b
Note in Macbeth that brilliant instance : :
© *Where the Norwoysn banners iout the sky,
Al:l'hnnurpmphmld

The outward shiver and coldness of fear is
‘seized on, anﬂineguhﬂyhnt:dmunhlyntnh
' buted by the faney to the drift of the bauners. ‘
Compare Solomon's Song, where the imagiva-

hmmj'nnutnhthammds,huhdnlhmtbe
fearful emotion itself;

“ Who is she that leoketh forth as the mornime { ﬁi‘rﬂ'-':
mmwuﬂanmmummm .
tasimers [

I.Iiuu,rtﬂmabethnmuﬂingnhmw




dstics of the two faculties, it is evident that
from them. Fancy, as. she stays at the ex-
teruals, ean never feel. She is oue of the

. hardest-hearted of the intellectual faculties, or

& :ntha:mn{thnmmnwelrmﬂﬂmpiy

~ intellectunl, She cinnot be made serious;* no

' 'uige-tmh but she will play with. Whereas
7 thulmagimbmmmlﬂthmgaﬂmm
~ She cannot be but serious; she sees too far,.
oo darkly, too solemnly, too eamestly, ever to
smile. There is something in the heart of
~ everything, if we can reach it, that we shall
ot be inclined to laugh at. And thiis there

. & reciprocal netion between the intepsity of
 moral feeling and the power of imagination ;

for, on the one hand, those who have keenest
B Whr are those who look dmd and
hnnrtnhnﬂﬁ:dhnﬂhmmy,huwm.bm

'f"-mhu.mﬂgﬂdull;rhimmﬁwhulndahgn
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pierce deepest, and hold securest ; und, on the

other, those who have so pierced and seen the
melancholy deeps of things, are filled with the
most intense passion and gentleness of nymlm-
- thy. Hence, I suppose that the powers of the
imagination may always be tested hy acoom-
panying tenderness of emotion ; and thus, ns

Byron siid, there is no tenderness liks Duntes,

neither any intensity nor seriousness like his,

such seriousness that it is incapable of per-

ceiving that which is commonplace or ridi-
enlous, but fases all down into its own whitehot.

10. And, on the other land, T suppose the
chief bar to the action of imngination, nd stop

to all greatness in this present age of ours, is its

menn and shallow love of jest ; so that if there
be in any good and lofty work a flaw, failing,
or undipped vulnerable part, where sarcasm

may stick or stay, it is caught at, and pointed

at, and buzzed about, and fixed upon, and

o
iy

I s
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nut]:m,gm ever taken serionsly or as it was
_ meant, but always, if it may be, turmned the
wrong way, and misunderstood : and while this
is so, there is not, nor cannot be, any hope of
schievement of high things ; men dare not open
their hearts to us, if we are to broil them on a
thorn-fire. _
11. This, then, is one essential difference
between imagination and faney ; and nnother is

Iike it, and resultant from it, that the imagin-

ation being at the heart of things, poises her-

= ' self there, and is still, quiet, and brooding,
R i mmpmhendhgﬂmﬂherﬁthhﬂﬁnd

look ; but the fancy staying at the ontside of

thingumnmt see them all at onee; but runs
‘hither and thither, and round and sbout to see
‘more and more, hounding merrily from peint

‘to point, and glittering here and there, but
nmm’ty alwiys settling, if she settle at all,

on a point only, never embracing the whole.




And from these single points she can strike
wut annlogies and eatech resemblances, which,

20 far ss the point she looks ut is concerned,

ate true, bt wonld be false, if she could see
th:rtmgi_a‘inthe-nthzr side. This, however, she

S cares not to do; the point of contact is enongh

for her, and even if there be a gap left between
the two things and they do not guite touch,

~ ghe will spring from one to the other like an - 3

electric spirk, and be seen brightest in her
leaping. |

12, Now these differences hetween the fma- N

~ gination and the fancy hold, not only in the ;
way they lny hold of separate conesptions, but
even in the points they oceupy of time ; for the
' fancy loves to ron hither and thither in time,
- and to follow long chains of circamstances from
link to Jink; but the imagination, if it may,
gamﬂnl& of a moment or link in the middle
that implies all the rest, and fastens there.
Hence Fuseli's aphorism: “ Invention mever
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~suffers thie action to_ expire, nor the specta-

~ tor's fancy to consume itself in preparation, or

* stagnate into repose. It neither begins from
the egg, nor coldly gathers the remuins.”

In Retseli's illustrations to Schiller’s Knmpf

mit dem Druchen, we have an instance, miser-

~ ably feshle indeed, but characteristic and suited

- :i'tp our present. purpose, of the detailing, finish-

_ing action of the fancy. The dmgon is druwn
from head to tail, valture eyes, serpent teeth,
eoils as grisly as may be; his den is drawn, and
ull the dead bones in it, and all the ssvage
forest. country about it far and wide; we bave
hm,ﬁumthebegimgufhummtutha
end, devouring, mmpant, victerious over whole
armies, gorged with death ; we are present ut
all the prepamtions for his attack, see him
rmetuhwdwth-wmd and our anxieties are
ﬁmllly becalmed by seeing bim lie ]lﬂnmbljr
llmi on his back.
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13. All the time we hiave never got into the
dragon heart, we have never once felt real per-
vading horror, nor sense of the eresture’s being ;
it i thronghout mothing but an ugly compo--
sition of elaw and scale. Now take up Turner's
Jason, Liber Studiorum, and observe how the

ﬁnagnlhmmmmnmmaﬁtha,udm-'-”.

finitely more, into one moment. No far forest
eountry, no seeret paths, nor eloven hills; no-
thing but o gleam of pale horizontal sky, that
broods over pleasant places far away, and sends
in, throngh the wild overgrowth of the thicket,
a tay of broken daylight into the hopeless pit.
No flannting plumes nor brandished lances,
but stern purpose in the turn of the erestless
helmet, visible vietory in the drawing “back
of the prepared right arm behind the steady
point. No more claws, nor teeth, nor manes,
nor stinging tails. We have the drgon, like
everything else, by the middle, We need see

no more of him. Al his horror is in that
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fearful, slow, grinding upheaval of the single

" coil. Spark after spark of it, ring after ring,

is sliding into the light, the slow glitter steals
along him step by step, broader and broader, n
lighting of funeral lamps one by one, quicker
and quicker; a moment more, and he is out
upon us, all crash and blaze, among thoso
broken trunks ;—but he will be nothing then
to what he is now.

14. Now, it is necessary here very carefully
to distinguish between that character of the
work which depends on the imagination of
the beholder, and that which resolts from the

imagination of the artist; fora work is often

called imaginative when it merely leaves room
for the action of the imagination; whereas
thongh nearly all imaginative works do this,
yet it may be done aldo by works that have in
them no imagination ut all. A few shapeless
scratches or accidental stains on a wall, or
the forms of clouds, or any other complicated

voL. 1L i

[

=1 A,
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ccidents, will set the imagination to work to = =
coin something oot of them ; mdnllpumﬁngr 4
in which thers is much gloom or mystery, pos=
#ess therein u certain mhlim:t.ymngf.nth 1
play given to the heholder's imagination, with—
out, necessarily, being iu the slightest degree
imaginative themselves, Thﬁ-hmn'cyufntrﬁlj- -
'imngmnm'u work results ot from absence. af
deas, or menpuhhtj' of grasping and dt:hil-r- .
,mgthem but from the painter having told the
whu&epithanﬂmerufhiﬂmlﬁéctmdﬂﬁé': '
(aining to tell more; mdﬂemgnﬂft-‘lmlﬂng
thamw,thﬂtlhemiudufthahahulﬂaris =
forced to act in a cértain mode, and feels jt-
sell overpowered and borne awuy by that crf
the painter, and not able to defend itself, nor

go whieh way it weill s and the value of the
work depends on the truth, mthun!.;n and in-
evitability of this suggestiveness, hmruhﬁvnn

in this work of Tumer that the whole ﬁlng.p!“

it depends on the character of curve assumed




'_"mmmmmla,argmﬂunmu.uﬂm
- of smaller coils, it would have beem, in the
. .___"ﬁl‘!t«tuaﬂa,ndmnlnns,u unlike a serpent, or
i ‘-‘mthuumud,dugunhng,ndhingmmthm
‘an_exaggerated viper; but it is t]:.atmmy
- straight at the right hand which suggests
~the drawing forth of an enormous weight, and
- gives the bent patt its springing look, that

- [frightens us.  Again, remove the light trunk*

on the left, and observe how useless all the

_‘j._f_gimni'thapdmawuldhﬂsbuu if this
~ trunk had ot given it depth sud Aollowness.

Finally and chiefly, observe that the painter is

. not satisfied even with all the suggestiveness
~ thus obtained, but to make sure of us, and force

- ws, whether we will or not, to walk his way.

~and not ours, the trunks of the trees on the
~ might are all cloven into yawning and writhing

: B 'Imdmibhghu-pmr iu’hdlfmpuimi-ﬂ!ll 3
Mﬁm g
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heuds and bodies, and alive with dragon energy
all about us; note especially the nearest with

its gaping jaws and claw-like branch at the Y
seeming shoulder ; a kind of suggestion which
in iteelf is not imaginative, but merely fanci-

ful (using the term fancy in that third sense

not yet explained, corresponding to the third
office of imagination); but it is imaginative

in its present use and application, for the
painter addresses thereby that morbid nd

 fearful condition of mind which he has endea-
voured to excite in the spectator, and which
mmhtjwnuldhﬂemmemyhmkmd_'
bungh,mitmﬂmdmthadmp&thmm ‘8

the object of its terror, Y
15. It is nevertheless' evident, that however
‘suggestive the work or picture may be, it

both watchful of its: every hint, and capahle %
.ﬁuﬂﬂmﬁﬂg and carrying it out; and
although Iﬂ‘llﬂkthtthmpamrufomﬁnﬂns T
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- or accepting the direction of feeling given is
M:wﬂmg:&,lﬂmthn.tnfthﬂuﬂgnnl
~ seizing, than a faculty dependent on attention

: mr.’l improvable by cultivation; yet, to a cer-
tain extent, the imnginative work will not, T
~ think, be rightly esteemed except by a mind of

 some corresponding power : not but that there

is an intense enjoyment in minds of feeble yet
right conception in the help and food they get
from those of stronger thonght; but @t cer- -
tain imaginative susceptibility is at any mte

J:'-f-nmw;r, and above all things earnestness

and feeling ; so that assuredly a work of high
conceptive dignity will be always incompre-
hensible and valueless exeept to those who go
~ toitin earnest and give it time; and this is
.~ peculiarly the case when the magmtiunma

: not merely on thnmulmh sabject, nor in

gimg n ﬁnnifnl and peculiar character to

-T:FhmMoﬁmuﬁmjmmht
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and far-songht sympathies in every minor -
detail; of which action the most sublime
instances are found in the works of Tintoret,
whose intensity of imagination is such that
there is not the commonest subject to which
he will not attsch o range of suggestiveness
-almoit]imit!m;.nm:'a stone, leaf, or shadow,
nor anything so small, but he will give it
meaning and oracular voice.
16, In the centre of the gallery at Parma,
there is & canvas of Tintoret’s, whose sublimity
of conception und grandeur of ‘colonr are seen’
in the highest perfeetion, by their opposition
to the morbid and vulgar sentimentalism of
Correggio. It is an Entombment of Christ
with a landseape distance, of whose technical
composition and details T shall have mnch to
- =y hereafter ; at present T speak only of the 48
 thought it is intended to convey. An ordinary '_"
or ummng-.mnhm painter would have mﬁa
prominent, among his objects of hmlm:pe,




~ such us might naturally be supposed to lwe.

~ been visible from the sepulehre, and shown.
_i‘:ththumqlf[hlwrj,mpmhmof
Jernsalem : but Tintoret hos a far higher aim.

_:i_._Dnllmg.m the peculiar force of the event

before him, as the falfilment of the final
prophecy respecting the Passion, *“He made

" his grave with the wicked and with the vich in.
'--hudum, ‘he desires to direct the mind of

the spectutor fo this receiving of the body of
_Eh:iﬂ.mitsmtmhmh the houseless birth

~and the desert Jife. - And, thercfore, beliind the

ghmd.[y tnmhgrmthntshnkﬂﬁahhukmi
~withered blades above the rocks of the sepul-

. chre, there is seen, ot the auctual material

distance of the spat itself (thongh the crosses

 are shown faintly), but that to which the
- thonghtful spirit would return in vision, @

desert plice, where the foxes have holes; sud
& the birds of the air hove nests, and 2 against
" the barred twilight of the melancholy sky
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mmthummlﬁainghenﬂsmdw

yoofing of a ruined catlle-shed, the canopy of

the Nativity.
17, Let nstaiamutlmtmmm No sub-

ject has been more frequently or exquisitely

i
-

treated by the religious painters than that of

the Annunciation ; though, a3 mnl,thum.-'- ,

 perfect type of its pure ideal has been given by
Angelico, and by him with the most radiant

consummation (so far as I koow) in a small :_.-
reliquary in the sacristy of Sta. Maria Novelln. -
The background there, however, is altogether

decorative; but, in the freseo of the corridor

of St. Mark's, the concomitant circumstances

are of exceeding loveliness, The Virgin sits

mmupmlog;g:a.rmh]mgthntfd‘the" 3

Florentine church of IAnnunzinta. Before
her iz a mu.duwd’riehhﬁhgg,mmﬂrﬁh
daisies. Behind her is seen. through the door

at the end of the loggia, a chamber with a =
single grated window, through which u star-




OF IMAGINATION PESETRATIVE. |0

L light beam of light falls into the silence. Al
:: & - is exquisite in feeling, but not inventive nor

A imaginative. Severe would he the shock and
g piufnlthamtnat,ifﬂmnldpmmnnin-
: utantﬁnmthmwﬂmtnﬂmwﬂdthought
Kuf'ﬁntumh For not in meek reception of the
- adoring mmg&r,hntmﬂedhythemahnf
his horizontal and rattling wings, the Virgin
©sits, not in the quiet loggia, not by the green
©  pasture of the restored sonl, bui houseless,
~ under the shelter of a palace vestibule ruined
~ and abandoned, with the noise of the axe and
'.; . the hammer in her ears, and the tumult of o
utrmnminhqnthardnﬁu]:ﬁbn. The spectator
“turns away at first, revolted, from the central
ohject of the picture forced painfully and
. coarsely forward, a mass of shattered brick-
 work, with the plaster mildewed away from it,
~ and the mortar monldering from its seams ; and
Hhﬁhﬂkmmﬂmatthuﬂut{hempm-'
g taritwhbumthit,tﬂlperhnpim,mth&
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-oné auid the other; nothing move than sushul 1

study of scene as Tintoret conld but too easily
obtain smong the ruins of his own Venice,

chosen to give a coarse explanation of the call-
ing and the condition of the husband of Mary.
But there is more meant than this. When he

find the whole symmetry of it depending onn
narrow line of light, the edge of a carpen-
ter's square, which connects these unused tools

with an object at the top of the brickwork,n
white atme,fumigum,thummﬂdﬂneﬁfﬂfﬂ 'y

old edifice, the base of its supporting eolumn.
This, T think, sufficiently explains the typical

looks at the composition of the picture, he will -

character of the whole. The ruined honse is

the Jewish dispensation; that obscurely arising

¥
i
-

in the dawning of the sky is the Christian;
~ but the comer-stone of the old building re-

mains, thongh the builders’ tools lie idle beside.
it, and the stone which the builders refused is

hecome the Headstone of the Corner.




18. In this picture, however, the force of the

thnnghthandlrntmaafnrth&pnmfnlnmof
thzmmmdthnmhulmmuiﬂqfeehng

H  ~The power of the master is more strikingly
)

shmmhuumhumtnflmhjeﬂ.whmb

however important, and however deep in its

mmmng,suypliﬂs not to the ordinary painter
material enough ever to form a picture of high
interest; the Baptism of Christ. From the
purity of Giotto to the intolerable, inconceiv-
‘able brutality of Salvator® every order of
fucling has been displayed in its treatment ;

'!‘haplcmhmmundngnlhlm It isoncof the -
most importsnt landecapes Sulvator ever pointed. The
figrmres are studied frun strest beggan On the other siile
af the river, exactly opposite ﬂ-tpdntwlnnlhm;m
dﬂhhﬂ-tﬁn;hm,thpmw,-ﬂhqwﬁumtd
mmummmmmmcnm

. steipping off thelr shirts to tathe. He is fond of this

_'lunillﬂl'- I:m@hmﬂhuﬂmnﬂh

.. Pieri Palace, with the additional faterest of a foreshartened

i .

lpu,nimuﬂngmihhck.ﬁﬂfmuﬂ mnﬂ;l.n the

| eream of light to which the eye is principally directsrl,

|
s
—_—
o

d

1'.'.'.‘_;
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but T am aware of no single case, except this
of which I am about to speak, in which it has
formed an impressive picture.

Giotto's, in the Academy of Florence, en-

graved in the series just published (Gallerin
delle belle Arti), is one of the most touching

I know, especially in the reverent action of

the attendant angels; and Leonardo’s angel
in that of Andrea del Verrocchio is very beau-
tifal, but the event is one whose chameter and

importance are ineffable upon the fentures; ;

the descending dove hardly affects ns, hecanse
its constant symbolical occnrrence hardens
us, and makes us look on it as a mere type

or letter, instend of the actual presence of °

the Spirit: and by all the sacred painters the
power that might be put into the landscape is
lost ; for though their use of folisge and dis-
tant sky or mountain is usually very admirable,
as we shall sée in the fifth chapter, yet they

eannot deal with near water or rock; and -."
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. the hexagonal and busltic protuberances of
. their river shore nre, I think, too painful to
= be endured even by the most acceptant mind ;
_ us cminently in that of Angelico, in the Vita
~ di Cristo, which, as far as I can judge, is o
 total fuilure in action, expression, and all else ;
. undin genenl, it is in this subject especially
- thutthtgmktmpmntmshwthdrwuknqﬂ
" For this reason, 1 sappose, and feeling the |.
difficulty of it, Tintoret has thrown into it his =3
utmost strength, and it becomes noble in his B
hands by his most singulurly imaginative ex=
pression, not only of the immediate fact, but AN
of the whole train of thought of which it is 8
_ suggestive; and by his considering the Bap- ‘
--:.ﬁmnnutnﬂyuthemhmmmufchmt
to the fulfifment of all righteousness, but =
@5 the opening of the erthly struggle with = = =
" the prince of the powers of the air, which i
instantly beginning in the temptation, ended i
~ only on the cross.

- -ﬂmf—all-"*::."-;"u.-.‘ +|'L_:.J ‘I. s
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19. The river flows fiercely nnder thtnhnduw_ A
 ofa great rock.* From its opposite shore, thick-
ets of close gloomy folinge rise against the roll-
ing chasm of heaven, throngh which breaks the
brightness of the descending Spirit. Across 5

these, dividing them asunder, is stretched a

horizontal Roor of flaky cloud, on which stand

the hosts of heaven. Christ kneels upon the
* water, and does not sink; the figure of St. John
is indistinet, but close beside his raised right

arm there is a spectre in the black shade;

the Fiend, barpy-shaped, hardly seen, glares

dwuuponﬂhnﬂmihajmnfﬁm waiting his

ey Il e umugmmm.,mm =
- donbt my isterpritation of some portiens of it I by
mﬁ*ﬁnﬂwﬂnﬂﬂmmm}wﬂm .

mmmmummmminmdm
M-dpwtﬁmnhntmhwmhh. Tleave tho passage
mhmd.hmw.mﬂiunnlhh“w“uﬂ

close mocesa t0 the picture.  The other works deseribal nre
 In fuller light and in botter prsscrvation, and the reader
Wmﬁwﬁhmﬂmtﬂﬂwmdm
ﬂMIhﬂmmhmm
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 time, Beneath this figure there comes out of

"" thnmﬂn&ukhn&,thnmmm,utmﬂud

m._u.m in the river, the spars of which are in
the shape of u cross. Behind this the roots

* and under stems of the trees are cub uway by

© tho cloud, aud beneath it, and through them,
~ s seen o vision of wild, melancholy, boundless

_ light, the sweep of the desert ; and the figure

of Christ iz seen therein alone, with His arms
lifted as in snpplication or ecstasy, borne of

 the Spirit into the Wilderness to be tempted

ufthﬁIlrwﬂ..

Thnmmmmymmmﬁmmﬁwhlﬂlmm--

. e to give to this noble work o more than
871  nsunlly imaginative chamcter, The symbolical

. use of the net, which is the cross net still
* used constantly in the eanals of Venice, and

" common throughout Ttaly, is of the same cha-

racter as that of the .o?n.rpﬂatai-'l tools in the
Aununciation; but the introduction of the

.':: _ .pednl figure is of bolder reach, and yet more,
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that vision of the after-temptation, which is
_ expressly indicated us a subject of thought
2 rather than of sight, because it is in a partof
the seene which in fuet must have been occu- a
pied by the trunks of the trees whose topsare =
seen above; and another circumnstance com-
pletes the mystic chameter of the whole, that
the fuky clonds which support the angelic
hosts take on the right, where the light first =
falls upon them, the shape of the bead of u fish,
the well-known type both of the l:nplimnl >
sacrument and of Christ. 2
20. ‘Butthnmma:qmmm::fthu .
mmvemrmmthmmg :
background of the Cracificion. I will not in-
sult this marvellous picture by an effort at o
verbal sccount of it. 1 would not whitewash it
with praise, and I refer to it only for the suke
of two thoughts peeuliarly illustrative of the
intellectual ﬁnmlh_r mmy under aﬁs .
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treatment of the subject, the mind is either
painfully directed to the bodily agony, coarsely
expressed by outwanl anatomical signs, or else
it i permitted to rest on that countenance in-
conceivable by man at any time, but chiefly
o in this its consummuted humiliation. In
the first case, the representation is revolting;
in the second, inefficient, flse, and sometimes |
blasphemous. None even of the greatest reli-
gious painters have ever, so far as I know, |
succeeded here; Giotto and Angelico were '
cramped by the traditional treatment, and the
lntter especially, as before observed, is but
t0o apt to indulge in those points of vitinted
feeling which attaimed their worst develop-
ment among the Byzuntines. Perugino fails
in his Christ in almost every instance: of
 other men than these, after them, we need not
speak. But Tintoret here, as in all other cases,
. penetrating into the root and deep plaves of
~ his subjeet, despising all outward and bodily



sinew, but the fainting of the deserted mngf
God before His Eloi cry, and yet foeling hime
self utterly unequal to the expression of this
hythe countenance, has, on the one land:,*
filled his picture with such varions and im= ._
the Crucified is, by comparison, in- perfect re= =
pase, and, on the other, has cast the counten-
anee altogether into shade. Bat the Agony ie
told by this, and by this ouly; that, thongh
thmyurmmmnuhmofhghtnnt}u
mountsin horizon where the. earthguake dﬂlﬁ?
ness closes upon the day, the broad Inr.l“
like glory about the head of the Redoemer has, K-
- become wan, and of the colour of ashes®

: rmmuhmwmmu thun:hby.
haw escped Frscli, though s remarks on the genomt tone.
ﬂmwmwmumummmuﬁ
to the trontiment of Rubens  (Lectumreix)
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© But the great painter felt he had something
~ more to do yeét. Not cnly that Agony of the
Ekumﬁui,hnt-thntumnltufth& people, that
rlgawhmh invoked His blood upon them and -
 their children. Not only the brutality of the
_ soldier, the upathy of the Centurion, or any
i ~othér merely instrumental cause of the Divine
B siticsing, but the fiiry of His own people, thi
"'ﬁdﬁéagninstmmuﬂhmﬁfwﬁnm He died,
tmtubenthafm'ntheqeofthmnnﬂﬂ-.
ﬂtnmlmg, if the power of the picture wus to be
: 1' complete. This rage, be it remembered, wus
' '.."',:i:;neui' disappointed pride; and the disappoint-
.--"' ment dated essentially from the time when,
' but five days before, the King of Zion came,
~und was received with hosannabs, tiding upon
s :_ :-uh--u_u_s, and u colt the foal of an ass To
& this time, then, it was nscessary to direct thé
r thwghis,ﬁ:rthueinmﬁmdhuththnum
”ml'thnuhnmm the excitement of, and the
Mmtmagumb,thm mndqguufthe;mgﬂe
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In the shadow behind the cross, o mun, riding
on an ass colt, looks back to the multitnde =
whﬂahapumt&mthamdmmuﬂhdam "‘.
fied. ﬁummfm‘lmgmthemmmﬁ
withered palm-leaves. -;__
With this master-stroke, 1 believe, T m;]r -
terminate all illustration of the peculiar power
of the imagination over the feelings of the &
spectator, by the elevation into diguity snd
meaning of the smallest accessory circum-
stances. But I have not yet sufficiently dwelt
mmmmmmwumw*
absolute truth of statement of the central
fuct as it was, or must have been. Without
this h'nth,thnnfulﬁ:at_mming_pmdpﬁh_
nildum' ction of the feelings is useless. That
whiuhumntmta.rti-nfmmh
know how to govern.
ﬂl-Ih\mh&fmﬂlmﬂuﬂtﬂﬂﬁnpﬁmﬁh&
of Raffaelle’s trmmantnfthel{mul‘
the Tunocents. qu-ﬁmauf :t,tht,“,mr

.. | :‘- ,.. .‘
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~ dramatio gradation be disclosed all the mother

. through every image of pity and of terror.”
~ If this be so, T think the philosophical spirit
2" lias prevailed over the imaginstive, 'The ima-
© gination never errs; it sees all that is, and all
~ the relations and bearings of it ; but it would
~ not have confused the mortal frenzy of mater-
~ nal terror with various development of ma-
ternal charcter. Fear, mge, and agony, at
. their utmost piteh, sweep away ull character:
. humanity itself would be lost in maternity,
~ the woman would become thé mere personifi-
eation of animal fury or fear, For this reason

nll the ordinary representations of this sub-
", Jmtm,lthmk,ﬁlmmdm]d the artist has
_' mot heard the shrieks, nor mingled with the
| fugitives; he has st down in his study to eon-
4 valse fbltum methodically and  philosophise
'+ over insnity. Not so Tintoret. Knowing, or
. feeling, that the expreasion of the human face
- was, in such cirenmstances, not to be rendered,
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x \
nmlihnt the effort could only end in an ;
ugly falsehood, he denies himself all aid. from
the features, he feels that if he is to pln.oe
himself or usin the midst of that maddened =
multitude, there can be no time allowed for *
- - watching expression, Still less does he de- '
A pend on details of murder or ghastliness of s’
, death ; there is no blood, mo stabbing or ent-
ting, but there is an awful substitnte for these :
in the ehinroseuro. The scene is the outer: . :
vestibule of a palace, the slippery marble floor
is fenrfully barred across by sanguine shadows,
go that our eyed seem to hecome l:lino-:!uhatf ‘-
and strained with sringe horror and dudlyh ~
vision ; a lake of life before them, like the =
burning seen of the doomed Monbite on the
water that came by the way of Edom: a huge
flight of stairs, without parapet, descends on
the lefi; down this rush a erowd of women
mixed with the murderers; the ehild in the =
- aring of ane hiss heen seized by theé limbs, shel =« %
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Jurls herself over the, edye, and falls head
ﬂﬁmn%rhwwmmmq'ﬂﬁcgﬂup
Ty her weight;—she will be dushed dend in o
' econd ;—close to us is the great struggle; A

‘heap of the mothers, entangled in one mortal

writhe with euch other and the swords, one

of the murderers dashed down and erushed

" beneath them, the sword of another canght by

the blade and dragged at by 4 woman's naked

X = hﬂgd,theynrungaﬂ;m& fairest of the women,

“her child just torn away from s death grasp,

| and dusped to her breast with the grip of 3

steel vice, falls hackwards, helplessly over the
heap, right on the sword points; all knit to-
- gether and hurled down in one hopeless, fren-

" zied furious abandonment of body and soul in
the effort to save. Far back, at the bottom
u{lhum:l,ﬂ:miumm‘.mngmtbﬂﬂnﬂw

" ]ikaahmpufdnthﬂ- Tt is a woman, sitting

quiet,—quite qmgt,,—shll as any stone; she
looks down stendfastly on her dead child, luid

A T I 1] P
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along on the floor before her, aud her hand is

pmmdmﬁiyupmherhmr

22, This, to my mind, is the only Ima- .':::-, <

-
=
]

g:mtaﬂ-., that is, the omly true, real, heartfelt b

representation of the being and actuality of
the subject, in existence.® I should exhaust

the patience of the resder, if T were to dwell e

ments of the imagination of Tintoret in the

" Secuola di San Rocco alone. T would fain join

a while in that solemn pause of the journey
into Egypt, where the silver boughs of the
shadowy. trees lace with their tremulous lines
the slternate folds of fsir cloud, flushed by
‘of blue between those rosy islands, like the
white wakes of wundering ships; or watech

* Nota the whallew and unepmprehending notipe n{ -
this picture by Fosell His description of the trestmont
of it by other paititers is, however, true, terse, and valz
able -
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beside the sleep of the disciples, among those
massy leaves that lie so heavily on the dead
of the night beneath the descent of the angel
ufthengunj,mﬂtmfmrfu]lyahmﬂm
“motion of the torches as the troop of the
 betrayer emerges out of the hollows of the.
~ olives; or wait through the hour of accusing
beside the judgment seat of Pilate, where all
'hmwm,unﬁtt,mptthumaﬁgmﬂut
' stands with its head bowed down, pale, like o
- pillar of moonlight, hulf bathed in the glory
. nfthpﬁtdheﬁd,hulfwmﬁtmthauhlwnm
- of the shroud. '
- 23, Of these, and all the other thm.lghh of
% mdmbuhl&pownthntmmﬁdmg
~ the walls of those neglected chambers, I may
. ~ perhaps endeavour at & future time fo preserve
. < some image and shadow more faithfully than
by worls; but T shall at present terminate
~ our series of illustrations by reference to &
- work of less touching, but more tremendons




‘appeal ;. the Last Judgment in the Chureh nl" .
“Santa Maria dell’ Orto.  In this subject, u]mnut.*— -
all realizing or local statement had been care- =
fully avoided by the most powerfal g[.ﬁntm, g
they judging it better to represent its chief
circumstances as generie thoughts, and pre-
sent them to'the mind in a typical or abstret
form. In the Jodgment of Angelico the treat-
ment is purely typieal; a long Compo Snnto, '3
compased of two lines of graves, strefches away
into the distance ; on the left sidé of it rise = |
the condemned ; on the vight the just. With
Giotto anid Orcagni, the conception, thoogh &
less rigd, is equally typical; no effort being
made at the suggestion of space, and only
so much ground represented as is ahsolutely
‘mecessary to sapport thunmﬁgumnndﬂhw tl
space for a few graves, hﬁdﬁiﬂﬁngrlom no _'-l
respect differs in his treatment, except that
his figures are less symmetrically grnuped,
and a greater conception of spice is gwm




- by their varions perspective, No interest is
~ attached to his backgronnd in itself Fra
Bartolomeo, never able to grapple. with any
species of mhlimn’.y except that of simple
~ religions feeling, fails most signally in this

. mighty theme,* His group of the dead, in-
i cluding not more than ten or twelve figures,
ocenpies the foregronnd only ; behind them u
vacant plain extends to the foot of a cindery
voleano, about whose mouth several little black
devils like spiders are sh;rpmg and crawling.
ﬂm;udgmmtdqunmldmdmthmer
pressed as taking place in about a rood square,
andnnuﬁmgie group ; the whole of the space
and horizon of the sky and land: being left
~ vaeant, and the presence of the Judge of all
the carth made more finite than the sweep of
a whirlwind or a thander-storm.

24, By Tintaret only has this unimagnable

* Fresco it an Githows of the Ospednle Sta, Maria
Nuova at Florenee. ;
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event been grappled with in its Verity; not
typically nor symbolically, but as they may see
it who shall not sleep but be changed.- Only
one. traditional circumstance he hns received
with Dante and Michael Angelo, the Boat of
the Condemued ; but the impetuosity of his
mind bursts out even in the adoption of this
image ; ]:m has not stopped at the scowling
ferryman of the one; nor at the sweeping blow
and demon dragging of the other, but, seized
Hylas-like by the limbs, and tearing up the
earth in his agony, the victim is dashed into
his destruction: nor is it the sluggish Lethe,
- nor the fiery luke that bears the cursed yvessel,
bat the cceans of the earth and the waters of
the firmament gathered into one white, ghastly
eataract ; the river of the wrath of God, raring
down into the galf where the world has melted
with ite fervent heat, choked with the rain of
nations, and the limbs of its corpses tossed ont.
of its whirling, like water-wheels. Bat-like,
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out of the holes nnd caverns and shadows
of the earth, the bones gather and the clay
heaps hesve, mttling and adhering into half-
kneaded anatomies, that crwl, and startle, and
struggle up among the putrid weeds, with the
clay elinging to their clotted hair, and their
heavy eyes senled by the earth darkmess yet;
like his of old who went his way unseeing to
the Siloam Pool; shaking off cne by one the
dreams of the prison-house, hardly hearing
the clangour of the trumpets of the armies of
Grod, blinded yét more, as thiey awake, by the
white light of the new Heaven, until the
great vortex of the four winds bears up their
‘bodies to the judgment seat : the Firmament
is all full of them, a very dust of human souls,
that drifts; and floats, and falls in the inter-
‘minable, inevitable light; the bright clouds
are darkened with them as with thick snow,
currents of atom life in the artéries of heaven,
uow soaring np slowly, snd higher and higher
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“still, till the eye and the thought can follow

 no farther, borme up, wingless, by their inward

Muith and by the angel powers invisible, now
hurled in countless drifts of horror before the
. breath of their condemnation,

25. Now, T wish the reader particularly to
observe thronghout all these works of Tintoret,
the distinetion of the Imugitative Verity from
falsehood on the one hand, and from realism
on ﬁeuthef. The power of every picture de-
pends on- the panstration of the imagination

“into the TRUE naturs of the thing repredented
‘and on the utter scom of the imagination for -
~ all shuckles and fetters of mere external fact
‘that stand in the way of its suggestiveness,
Iu the Baptism it cutz away the trunks of
trees as ﬂtﬁﬁrnﬁlﬂmﬂh cloud or vaponr,
't.hu irrmu_r exhibit to the thought the com-
 pleted sequency of the soene; * i the Mussaers

'Thmlhhghdﬂpﬂjﬂmmhﬂqli;hmh:p

mﬂmmmmdmm i




ilwthnmﬂ:hﬂmwithrmnnm light,
- that it may strike terror into the apedhﬁnt‘
e ,Imthuut condescending to butchery; it defies
\ the bare fact, but ereates in lim the fearfal
~ feeling; in the Crucifixion it annihilates loca-

lity, and brings thepalm leaves toﬁ:lmr,
' ‘ - only that it may bear the mind to the Mount
" of Dlives3as in the Entombment it brings
 the manger o Jerusalem, that it may take
. ' the heart to Bethlehem ; and all this it does
.E: ‘in the daring consciowmess of its higher and
. spiritual verity, und in the entire kuowledge
of the fact and substance of all that it touches.
. The imagivary boat of the demon angel ex-
pands the rush of the visible river into the
~ descent of irresistible eondemnation ; but to
heard by the ear,the rending of the pine
_‘1 ;- branches above the cataract is taken direotly.

- R

v ! pﬂﬁthhhndmhr!hhﬂnmmmw
“Wﬂﬂﬂliﬂﬁlm
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L.
:;-I from nature; it is an abstract of Alpine storm.
:';7. 4 Hence while we are always placed face to face

with whatever is to be told, there is in and be-
yond its reality n voice supernatural ; and that
which is doubtful in the vision has strength, -
sinew, and assuredness, built up io it by faet.
2. Let us, however, still advance one step
farther, and ohserve the imaginative power
deprived of all aid from chiaroseuro, coloar, or
any other means of concealing the framework
of its thoughts. '
It was said by Michael Angelo that “non
lia Vottimo sealtore alean coneétto, eb' un
marmo. 5o0lo in e non dm?nu'm'i_m,"'a sentence -f L
which, though in the immediste sense intended
by the writer, it may remind us a little of the
indignation of Boileau’s Pluto, “I1 gensuit
de-lii que tont ce qui se peut dire de beau est
duns les dictionnaires; il n'y a que les paroles
qui sont transposies,” yet is valuable, beeanse
it shows us that Michael Angelo held the

,‘iwn ‘l'_- ¥ T

e &

E
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imagination to be entirely expressible in rock,
and therefore altogether independent, in its
own nature, of those aids of eolonr and shade
by which it is recommended in Tintoret, though
the sphere of itz operation iz of course by
these incaleulably extended. But the pre-
sence of the imagination may be rendered in
marble as deep, thrilling, and awful as in
painting, so that the sculptor seek for the
soul and govern the body thereby.

27. Of nnimaginative work, Bandinelli and
Canova supply us with characteristic instances
of every kind : the Hercules and Cacus of the
former, and its eriticism by Cellini, will occur
at once to every one; the disgusting statue
now placed so0 as to conceal Giotto's important
tempera picture in Santa Croce iz a better
instance ; but a still more impressive lesson
might be received by comparing the inanity of
Cunova's garland grace, and ball-room senti-
ment, with the intense truth, tenderness, and

" VoL 8
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.puwu*d'mnnhku Mino da Fiml-a,ﬂ:m
chisel leaves many a hard edge,mul dupmar
down and dimple, but it seems to cut ]:.glﬂ:
A and earve breath, thamnrhlnhum;hmmh-.
it, and becomes tmnsparent with very Bplrit.
I Yet Mino stopped at the human nature ; he
saw the soul, but not the ghostly presences ..
about it ; ¢wﬁmvﬁdfur¥mhnd&1ig'ﬁh
to pierce deeper yet, and tomt‘h&mﬂweﬁ'-
iugnng&!n. j
28. No man's soul is alone; Immurh
Tobit, thnm'penthua‘tbythnhmturthm
angel by the hand ; ﬂin'ﬁght or‘l:'lmfmrnf’
the Spiritual things that move beside it may
be seen on the body; andtlul-.hodﬁyfom
“ﬂ*mﬁ!ﬂhﬂﬂ.ﬂuﬁnd mnrlaﬂu!,
ﬁlnughlth,minmﬁnhlyfe}tutham— -
strument or the habitation uf oI iuﬁn:l'.ia;,..; o5
invigible power. The earth of the Btatme

Adam that beging to burn; themmm— I'
bodmtlhmstnf.ﬁdﬂmhmﬁ'nm his sleep : t-hnr P .

=
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~ twelve great torrents of the spirit of God that
. panse above us there, urned in their vessels of
cluy ; the waiting in the shadow of futurity of
~ those throngh whom the Promise and Presence
; nfﬁ"od went down from the Eve to the Mary,

B each etill ‘and fixed, fixed in his expectation,
" silent, foreseeing, faithful, seated each on his

X mmythma,thhnl&ngmnmuftham
' of God, building on and on, tier by tier, to the
Refused one the head of the corner; not only

~these, not only the troops of terror torn up

from the earth by the four-quartered winds of

_‘the Judgment, but every fisgment and atom of
- gtone that he ever touched became instantly
. inbabited by what makes the bair stand ap

- and the words be few : the St. Matthew, not
Vi yet disengaged from his mpulnhre, bound hand
- and foot hy his grave olothes, it is left for

us to lodse him; the strange spectral wreath

i -'nft.hef‘lmuehatmmm.mgiupym:ﬂal dis-

~ torted shadow, full of pain and death, among the
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-l’mn:purpialightxthumandpednhuhdw
the obscure dome of Sta. Maria Del Fiore; _]
the white lassitude of joyons limbe, ]Inthﬂ'-"
5 like, yet [ﬂﬂlﬁ,ﬁiﬂhﬂg‘lﬁh&ﬂﬁmﬂ?_:‘
e light, that gleam among the Pagan formalisms
: of the Uffizii, far away, separating themselves
; in their lustrous lightness as the waves of an
: Mpmatmmtdnhythmﬂmdngﬁmﬂp
T dead stones, thongh the stones be as white as *
a5 they ;* and finally, and perhaps more than
all, those four ineffable types, not of darkness
nor of day—not of morning nor evening, but
. ufthndﬁpartmemdthemmhm,th&ﬂi— L
hghtmdthﬂﬁ&nﬂfthemuhofm—-tp-
gnthm-mthth&kpmtmmﬂxmgmthuuhnﬂni;
of the niche above them ; fnuthmnuﬂnll
ehutﬁatlmnldnumaﬂhmfomng,hu b
borne, and in thumnhmretainmﬂuﬂdm

'-.

*® The Bacehes, Rmh:mﬂmwpﬁmh,
unfinighsd ; ‘hﬂ“ll{llﬂtlﬂl"

flmﬂhuhﬂﬁdmmmm'hwﬂ "
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the same inexplicable power—inexplicable be-
cause proceeding from an imaginative percep-
‘tion almost superhuman, which goes whither
© this dreadful statue ; but the passage referring to it in
Hogers' ltaly supérsedes all fusther description. T suppose
most lovers of art know it by hert—
“ Nar then forget that ehamber of the dead,
Where the gignntic shapes of Night and Day,
Tarped into stone, nest averlastingdy ;
Yet still are bresthing amd shed round at noon
A twofpld influsnce,—only to be felt—
A light, n dackness, mingling each with ench;
‘Both, and yet neither. There, from agge foage,
Two ghosts are sitting on their sepeilehres.
He moditates, his hend opon his hand.
What from beneath Lis heln-like bonnet scowls !
Is it & face, or but an eyeless skull !
"Tis lost in shiade ; yeb, like the basilisk,
It fascinates, and is intolerable.
His mien is noble; most majesticall —° .
Then most so, when the distant cholr is beanl
htmmwm—mhﬂthnnmuﬂmﬂ :
On that thrive-hallowed day, when all are there;
“Whe all, propitiating with solenm songs,
Visit the Dead, Then wilt thoa feel his power 1™
1t is strange that this shoald be theonly written instince
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we cannot follow, and is where we mmtr"
come ; throwing naked the final, deepest root
of the being of man, whereby he grows out of

the invisible, and holds on his God home.*

(ns fur as T recollect) of jnﬁuﬂ entire apprecintion of "'

Michasl Angelo's apiritual power. Tt is porhops owing Lo

the very intensity of his Tmngination that ha i been so —é,

Tittle nnderstood Inr.ulhdmﬂlfmgmﬁmm

murhemtr_r uﬂmmﬂm:mm His .

ﬁnmﬂmﬁalhrmgw_lq hhnmmaummﬂpum

over adwirieg, {discy of the greatest mind that art ever
inspired. {[ﬂﬂﬂﬁmﬂthwliutumﬁdonu{mrm
ol ihe destroetive puwln!{lvhulm:gun my owl
mind was, howerer, ﬂnitul!mﬁammq-imq(
* admiring fdfocy* m:mmmmﬂm

.
master s and art was _ii'u_ﬂj deatroyed by the influcncs :-.

= Ihl.u ummmm;m thnuruumm: respiciing

: __thmﬂlhmmnmmhmltrhpmymﬂum
the execution of the imaginative hand ; bot we ean hanily

-mmmWwdmu&nmﬂmhhma

'1

-~

lesve Tintoret and. Michael Angelo without soume notics of

Mhmdﬁdrﬂmrmmﬂd 'If
concsption; nor withoot again warning the lower artist -

: _tmln.m.hulih:q tﬁlvdncﬂ,:rncl.' decision unil impathnes
mmmdm or indalonee, Eﬁqrﬂﬂt




20, Now, in all these instances, let it bo ob-
o qia_we&—fpi'.it.in;tn? that end alone that I have

 been arguing all along—that the 'lrittue of the
Imagination is its reuching, by intuition and
of real magination we have seen to be & truth of st
sort ; and it is the chameteristic of trith to be in some
' way tangitile, seimble, distingaishable, and clear, aa It is of
falscebiod to b ohscure, cdnfusod, and conlising. “Hot hut

Yt masny, if ot st traths have o dark sids, 2 side by

which iy are contectel with mysteries too high for us—

uy.ItMnknhdmmnlyhummdmwutﬂm.
mmmmMmmmm:um'

mhnhwhmmﬁdﬂnh;rhﬁchmmmhﬂd
thm.nnllbdtblithwmllu_nngblailmt,qdﬂnt
thiir fivar, though lost in eloud her and them, is walter-
ahile andd real, and not less real and rocky because infinite,
undjtﬂualﬂu,ﬁt.ll‘m'mnl‘s Motnt-like, 1o & far malnlaml.
* 8o then, whatever the real magination lays bold of, us it
s n truth, does not alter fnto anytit ele, 2 the nmgina.
'ﬁrepnwrhntu.nuﬂwhmihnﬂﬁnﬁ-mtm
u!:t.bnlmmmmudmmanﬂnumyuﬂthuh

found ont pointing to and inudieating il mors bebind,
anil givitg melditional stalifity and reality to that: which s

- discoversd alresidy. Bab B il be faney Or any other form
diunmh-im.pm&mwhhhuumdhlhm:hltwhiﬂ;

Itmhﬁdwmhnwmhnlzmilu,wm

s 1 |

|

oY T
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intensity of gaze (not by reasoning, but by its

authoritative opening and revenling power),
a more essential troth than is seen at the
surface of things. I repeat that it matters

will keep giving way oa soon os we tty to take bold of it,
and tarning futo something el 3 e0 that, 58 we go am
mppugihﬂmplﬂmﬂhinmuﬁtmlﬂihlﬂmtm
ous hefare, and nt futervals Tt will vanish altogether, and
lenve blanks wiich must be filled np by any means at haml,
And'in these circumstaness, the painter, unable to scfas
his thought, hosngee it luns not substanes nor bins encigh
mhurmﬂng.hlihh lutau:lmurmrl}nnrthuthﬂh;l i
elawn, for help and sugnsstion, and to be led away by ftto
something else, which the firet effort 1o realie disipatesin =~
like manuer; placing nnother phantom in its wead ; until
~ ont of the fragments of these suecessive phantoms, he has
giued together . wigue, mindless, involuntary whols, 8
mixture of all thit was trige or common in esch of the
sucoaisive concuptions, for that is necossarily what is fimt
caght, & oap of things with the blowm off and the
:ﬂllm.hlm'hm.mmhd,inlm,ﬂthhmpﬁu- .
dispuised by affectation, and.its desdness enlivened by - e
EXUIRYALRLCE, -
Hmﬂ;.ﬁmthmmhﬂcmepﬂan.mw
of execation must result; and thest are foond in all thoses
pﬂdh“n&uwmhﬂmmhm
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not whether the reader is willing to eall this
~ faculty Imagination or not; I do not ecure
about the name; bnt.lw::ldbaunderstnod
rhmlupu]:nhmnginn.ﬂwhermﬂar,tnmm

ﬁab:.nﬂanzgmmnnuedﬁmmxmmm
mhlﬁﬂﬂﬂbuﬁmm [a.inurmn.lhm
m#uﬂﬂr—lﬂﬁlmlhmmndummh,
dlmwnnr-mm %o far felt to be wrong by him-
~ elf that he will not work by any of them, but will always
mmhimwnupnuﬂzmththﬂphtmmlﬂmm
the use of them. These three vices of execution are then
- —first, foehluness of hamdling. owing to uncortainty of e
tantion ; secondly, intentional carelesness of handling, in
the hopo of petting by necident something more than wis
meant ; and, lastly, violence and kaste of handling, in the
effurt to secun: as mchupmﬂ:hhufﬁuohmmaimm
of which the mind feels ifself losing hold, T am throngh.
ont, it will be olwerved, attributing right feeling o the

,h - wnimaginative painter; i be lnck this, his cxecution may

]

~ becool and determinsl, a3 o will set down flsefiood withs
ot blushing, and ngliness without suffering, Added to
Mmiuum‘lﬂlumd‘wm'ﬂlhthunﬂm
mmhmm&m: maorbid refine-
mhw&hkmqhnmm”m
* o cover desperation. When the imsgination is powerful,

mmmgnmuﬁmhﬂmthummyd:ﬂthi
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this, the base of whose authority and being is
its perpetual thirst for truth and purpose to be
true. It has no food, no delight, no care, no per-
ception, except of trath; it is for ever looking

its first steqs will eommonly b impefuons, in elewring ita 0
mnﬂmﬁlmﬁihmmhm—u“ T
gt Michael Angelo in his smiting his hlocks inte shape (see
the passago quated by Sir Charles Bell in the Esay on
Expressian, from Bluise de Vigencre), and as s visibla in

- the handling of Tintoret always = s the work ajpronches
cotrpletion, the stroke, while it remnins eortain snd firm,
hecause {ts onid i always knows, may frequentdy boconis
slow and eareful, both on account of the diffieulty of fol- -
Jowing the prre lines of the eoneqption, ad becnuse thers
fs-0 foar felt 0f the conception’s viiishing hefore it ean % |
b ronlined ; mmmlyma-mmmmmm -
_pqmdt;rklbhhﬂw‘wﬂuﬂn“ihmﬂud bigh ima-

; ﬂuﬁm‘mmﬂxmmwﬁimhumnlm][llming.
tnelf it Michsiel Avgolo by the number of Wocks bo lft an--
finrished, and by some slight evidauces in those be completed

* of his having worke? painfolly towarls the close ; 80 that,
mmmmmmﬂdmw .

~ Gallery, and ibe Fieta of Genoa, T kuow not any of ks
finished works in whioh fiis mind i as mightily expressed =
as in his imarble skebehes; only, it i always ta be ohserveld | 5
 ghat impetuosity or Tudeness of batid s not necessarily—
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 under ‘mulcs, and hn:rmng up mists; 0o
:;-:ﬁumemnf ﬁurm,nnmnjutgnfmmmgmll
satisfy it; the first condition of its existence
s incapability of being deceived ; and though

and, if imaginative, i never—earelessusss. In the two
]wllmw:l.tthnandufth !T-uwladi mmmm.
s drawn several large treo mhwﬂhtmmkudhh_
d hmh—mfwthnduk,nndm:ﬂurhﬂﬂm light wide 3
©and the lange rock sk the foot of the pieture of the Temp-
~ ation i painted with a fow dotachied (othes of grey over
F .:tﬂuhowymnd Lot tha tonclids of the troe trunks
'.'_hmtmfnﬂunmlurunmmuﬂmmmm
mmmlwqwmﬂmmamm,
and the few gray strokes o the stahe ate so consklered that
& better stone conld not be painted if we' took o menth 1o
¢ and T stppose, generally, it wonkl bo uttorly impossible
ngiwnumm;nlnutmtm{mlntbh:hhwuhhh .
m&mtwhwﬂnhm cany was neentmated in every
¢mmmwywmmmmm
ling of this puinter.
ﬂﬂﬂlﬂhﬂtdmwnﬂﬂkhﬂﬁwlﬂm
straight forwani from the blockand oo the canvae, without
' ltnl}.ﬂmlﬂ,lttinmﬁlmlnﬁuﬁ.ﬁwthmﬂs this i
_ome of the most amising prols of thelr imaginative power,
- dtis a dangermus precedeat. Xo mode of executiin doght
1mtuhh@iuumuﬁnummm
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it sometimes dwells upon and substantiates 2

the fictions of faney, yet its own operation is to
trace to their farthest limit the true laws and
likelihoods even of the fictitions ereation.
This has been well expliined by Fuseli, in his

allusion to the Centaur of Zeuxis; and there is

not perhaps a greater exertion of imaginative
power than may be manifested in following
out to their farthest limits the necessary con-

mqnnum- of such arbitrary combination ; bot '

let not. the: jests of the fancy be confounded

hnqqzh%lomiﬂﬂnultbﬂug&ﬁwhthéhuhdﬂ'
folicibons execution will follow ns o matter of conreo; and.
if Tie foels himself enpable of getting ot the right st once,
e will naturally do s withont reforenoe to precedent. | He
ought to hold always that his duty is to attain the highest
result he can—bot that no ope has any business with the
méans or time be has taken, 1f {t ean be done quickly, et
it be 50 done ; if noty Jet it be done ut auy rate.  For know-
ing his way he is answernble, and therefore must nok walk

dawbtingly ; but no ooe can blame him for wolking caws

thomsly, i the wiy be a narrow'one, with a slip on each aide.

He miay paisé, biut ho nist not Besitte—and tromble, but

st not yacillate.
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~with that after serious work of the imagination
~ which gives them all the nervous verity and
substance of which they are capable. Let not
the monsters of Chinese earthenwars be con-
founded with the Faun, Satyr, or Centaur. -
30, How different this definition of the
Imagination may be from the idea of it com-
mouly entertained among us, I can hardly
sy, because I have u very indistinet idea of
- what is usually meant by the term. I hear
modern works constantly praised as being ima-
 ginative, in which I can trace no virtue of any |
kind; but simple, slavish, unpallisted false- |
Bood and exaggeration. 1 see not what merit |
there can be in pure, ugly, resolute fiction; it
is surely easy enough to be wrong; there are |
many ways of being unlike nature. I nnder- |
stand not what virtue that is which entitles
ane of these ways to be called imaginative,
rather than another; and I am still farther
embarmssed by hearing the portions of those
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works called especially imaginative in which
- there is the most effort at minute and mechan-
-~ ical statement of contemptible details, and in

which the artist would have been as actoal and
absolute in imitation as an echo, if he had

~ known how, Agmnatmmmhom whieh T do
not understand I cannot argue; but I may
~warn the artist that imagination of this strange

Byt ot capable of bearing the time test ;

nothing of its doing has continued its influ-
ence over men ; and if he desires to take place

nmong the great men of older time, there is

but one way for'it; and one kind of imagina-

tion that will stand the fmmortal Tight: I

know not how fir it is by effort cultivable ;

but we have evidence lmongh heﬁaretwtuuhm: §

in whn.t direction that Eﬁiﬂ'ﬁ must be made.
31, Wehave seen (§ 10) that the Imnginntion
i in no small degree dependent on acuteness

of moral rmntmn; in fact, all moral truth cun -

only thus be appra]mhﬂed—nm] it is nhemhle
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~ generally, that all true and deep emotion is ima-
ginative, both in conception and expmauim»,
und that the mental sight becomes sharper

~with every full beat of the heart : and, there-

fore, all egotism, and selfish care, or regard,
‘are, in proportion to their constancy, destrue-
tive of imagination ; whm play and power
depend altogether on our being able to forget

f  onrselves and enter, like posessing epirits,

into the bodies of things about ns.
3%, Agiin, as the Life of Imagiuation is in
the discovering of truth, it is clear it can huve

- mo respect for sayings or opinions; knowing in

itself when it hos invented troly, restless and
tormented except when it Lus this knowledge,
jts sense of muecess or failure is too acute to
hea.ﬁ'ented !:_'y‘ praise or blume. Sympathy it
~ desires—but can do withont ; of opiuions it is
 regardless, not in pride, but because it is con-
 seiour of a rule of action and object of aim in
which it cannol be mistaken ; partly, also
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pm-mﬂrgynt'deaim, and 'Iungingmdﬁami'
to invent more and more, which suffer it not
to suck the sweetness of praise—unless a little
with the end of the rod in its hand, and with-
“out pausing in its march. It goes straight
forward up the Lill; no veices nor mutter-
mg;mtumlthtk,nmpﬂtﬂfji!:&ﬂ:b
purpose.® -

88, Finally, it is cvident, that, like the
theoretic faculty, the imagination must be fed
constantly by external nature—after the illus-
trations we have given, this may seem mere
truism, for it is clear that to the exercise of
the penetrative faculty a subject of penetration
is necessary ; but I note it because many paint-
ers of powerful mind have been lost to the.
world by their suffering the restless writhing
of their imagination in its cage to take place

of its healthy and exulting sctivity in the
* That which we Imow of the lives of M. Angelo nnd.
Tintorot, fu emipently lastrative of this tempor,
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fields of nature. The most imaginative men
always study the hordest and are the most
thirsty for new knowledge. Fancy plays like
8 squirrel in its eircular prison, and is happy ;
but Imagination is a pilgrim on the earth—
and her hbome is in heaven. Shut her from the
fields of the celestial mountains—bar her from
breathing their lofty, sun-warmed air; and we
may as well turn upon her the last bolt of the
Tower of Famine, and give the keys to the
keeping of the wildest surge that washes
Capraja and Gorgona.

VOL. IT. H



CHAPTER. IV.

OF Imagination ﬁ:u;-pl’aﬂu.

% hve, ik tho tyg preceding chap-
ters, arrived at definite conclusions, .J
mthammdmanmnﬂham—‘
ginative faculty. Tn these two ncts of pene-
tration and combination, its separating and
umauﬁhmﬂugqqhm:.wn 4
itrmnimfcmnamﬁtno%eauéﬂﬂin'm' '
or mode of operation hwhnhﬂ- &eqnmttr ~_
delights, and by which it addresses itself to
our perceptions more forcibly, and asserte ita
prmnnammdimﬂjthmmthmmm
but more secret workings wherein its life
In onr examination of the combining ima-
gination, we chose o assume the firtor simple
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conception to be as clear in the absence as in
the presence of the object of it. This, I sup-
pose, is, in point of fact, never the case, nor
~ is an approximation to such distinetness of
conception always o characteristie of the ima-
ginative mind. Many persons have thorongh
and felicitous pawer of drawing from memary,
et never originate o thought, nor excite an
emotion, '

2. The form in which eonception actually
mntowﬂ:mymmﬂsnprhntn derive
- value and preciousness from that indefinite-

- mess which we alluded to in the second chap-
ter (§ 2); for there is an unfailing charm in
the memory and anticipation of things besuti-
~ ful, more sunny and spiritunl than attaches to
their presence; for with their presence it is
possible to be suted, and even wearied, but with
the imagination of them never; in so far that
" it needs some self-dizeipline to prevent the
mind from falling into & morbid condition of
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dissatisfaction with all that it immediately

possesses, und continnal longing for things

~absent: and yet I think this charm is not
Justly to be attributed to the mere vagueness
: mﬂ uncertainty of the conception, exeept thus
far, that of objects whose substantial presence
was puinful, the sublimity and impressive-

ness, if there were any, are retained in the "L

conception, while the sensual offensivensss is
withdmwh; thus circumstances of horror may
be safely touched in verbal description, and for
a time dwelt upon by the mind as often by
Homer and Spenser (by the latter frequently
with too much grossmess), which eould not for -
nmum_mbemgprdedortnlmﬂodmthmr
reality, or on canvis; and besides this mellow-
ing and softening operation on those it retains,

the conceptive faculty hus the power of lete

ting go many of them altogether out of its
groups of ideas, and retaining only those where
the “meminisse Juvabit ™ will apply ; and in
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this way the entire group of memories be-
comes altogether delightful.

3. But of those parts of anything which are
in themselves beantiful, I think the indistinot-
ness no benefit, but that the brighter they are
the better; and that the peculiar charm we
feel in conception results from its grmsp and
blending of ideas rather than from their ob-
scurity; for we do not usnally recall, as we have
seen, one part at a time only of & pleasant
scene, one moment only of a happy day; but
together with each single object we summon
up & kind of crowded and involved shadowing
forth of all the other glories with which it
wis associated, and into every moment we con-
centrate an epitome of the day; and it will
happen frequently that even when the visible
objects or uctual circumstances are not in de-
tnil remembered, the feeling and joy of them
are obtained we know not how or whenee : and

so, with & kind of conceptive burning-glass, we
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bend the simshine: of 1) the: day;-mud the o Sl
ness of ull the scene, upon every point that

we successively seize; and this togrﬂmr with

more vivid action of Fancy, for T think that
the wilfal and playfal seizures of the points
hiat it her purpose and Help her springtng,
whereby she s distinguished from simple con-

ception, take place more easily md;uﬁvﬂr
with the memory of things than in presence

of them. * But, however this be, and 1 confess e

that there is much that 1 cannob satisfae-
torily to myself unmvel with respect to the
mature of simple conception, it is evident that
this agreeableness, yhni_@r’er'it be, ix not by
art attainuble, for all art is, in some sort, reali-

zition ; it may be the realization of obscurity -

or indefiniteness, but still it must differ from
the mere conception of obscurity and indefin-

iteness; so that whatever emotions depend ah-
solutely on imperfectness of conception, 4 the

hmdﬂi!tms Death, mmthsrenﬂﬂﬁ
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by art; for ard can only lay lold of things
which have shape, and destroys by its touch
the fearfulness or pleasnuhhnm of those
# which shape bave none.”

“4. But on this indistinetness of conception,
itself cowparatively valueless and unaffect-
ing, iz based the operation of the Imaginative
fam‘lty'm’th which we are at present con-
meﬂ, and in which its glory is mmmmmd d
whereby, depriving the su]:gmt of material
and bodily shape, and regarding such of its
qunliiies_unfj 8% it chooses for particular pur-
pose, it forges these qualities together in such
gronps and forms ns it desires, and gives to
their abstract being eamsistency and. reality,
by striking them as it were with the die of
an image belonging to other matter, ‘which
ntrn!mlnﬂngmnﬂ received, they pass current
_ at once in the pecnliar conjunction and for

Thus, in the description of Satan quoted in
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the first chapter, * And like 8 comet barned,”
the bodily shape of the angel is destroyed, the
inflaming of the formless spirit is alone re-
garded ; and this, and his power of evil, asso-
ciated in one fearful and abstmet conception,
are stamped to give them distinetness and
permanence with the image of the comet,
“That fires the length of Ophinchus huoge.”
Yet this could not be done, but that the
image of the comet itself is in & measare in-
distinet, capable of awful expansion, and full
of threatening and fear. Agnin, in his fall,
the imagination gathers up the thunder, the
resistance, the massy prostration, separates
them from the external form, and binds them
together by the help of that image of the
mountain half sunk; which again would be un-
fit but for its own indistinctness, and for that
glorious addition “ with all his pines,” whereby
a vitality and spear-like hostility are com-
municated to its falling form ; and the fall is
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marked as mot utter subversion, but sinking
only, the pines remaining in their uprightness
and unity and threatening of darkness upon
the descended precipice; and again, in that yet
more noble passage ut the close of the fourth
book, where almost every operition of the
contemplative imagination is concentrated ;
the :mg;ﬂic squadron first gathered into one
burning mass by the single expression * sharp-
ening in mooned horns,” then told out in their
unity and multitade and stooped bostility, by
the image of the wind upon the corn; Satan
endowed with godlike strength and endurance
in that mighty line, © Like Teneriff or Atlas,
unremoved,” with infinitude of size the next
instant, and with all the vagueness and ter-
ribleness of spiritual power, by the © Horrour
plumed,” and the “what seemed both spear
and shield.”

5. The third fanection of Fancy already
spoken of as subordinate to this of the
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Tmigination, is the lighest of which she is
capable ; like the Imagination, she beholdsin

the things submitted to her treatment things

different from the actual ; but the suggestions 2

she follows are not in their nature essential
in the object contemplated ; and the images

resulting, instead of illustruting, may lead the
mind away from it, and change the current of

contemplative feeling: for, asin her operation
parallel to Imagination penetrative we saw
her dwﬁe[lmg upon external features, while the
" nobler sister faculty entered within ; so now,
when both, from what they see and kiow in. :
 their immediate object, are conjuring up
imsges illustrative or elevatory of it, the
- Fancy necessarily summons those of mere ex-
ternal relationship, and therefore of unaffect-
ing influence ; while the Tmagination, by every
ghost she raises, tells tales about the prison
house, and therefure never loses her power

Wth&hﬂrt,nﬂt hﬂrnnity.ofamﬂﬁun.- On ~ '
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 the other hand, the regurdant or contemplative
action of Faey is in this different from, and in
this nobler than, that mere seizing and like-
ness-catohing operation we saw in her before;
that, when mt&m];ﬁpﬁw,-;_aha verily believes
in the truth of the vision she has summoned,

~ loses sight of nctuality, and beholds the new
amd spiritus] image faithfully and even seri-
ously ; whereas, before, she summoned no
spiritusl image, but merely caught the vivid
.notnn]itj,.ur the curious resemblance of the
real object ; not that these two operations are
' separate, for the Faney passes gradually from
mere vivid sight of reality, and witty sug-
_gestion of likeness, to a ghostly sight of what
i anreal; and through this, i proportion as
~ she begins to feel, she rises towards and par-
takes of Tmagination jtself; for Imugmuhm
and Fancy are continually united, and it is
. mecessary, when they are so, carefully to dis-
tinguish the feelingless purt which is Fancy's,
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from the sentient part, which is Tmagination’s.
Let us take a few instances. Hm,iu‘hnér:;.:
fivst, very beantiful; in her simple eapacity of
il -catohing:

"Tm;rﬁpmﬁun—-q,tﬁhhurﬂlmm

Tﬂupmthmlugmﬁmhﬂm&ﬂmhn.

Come down, we pray thee, ere the Aot aws count

1Hia dewcy rossry on the eglantine.”
Seizing on the ontside resemblances of bead
form, and on the slipping from their threading
'haughm by one, the fancy is content to Jose
the hmrtnfthethmgthamlumnﬂyofpm;ﬂ', \
wpuhupn[duthaghnmpmtmgm.-
saying this, for the sense of a sun worship and
mmmbﬂgiuniugmm,m!hamhamm}
his mind ; and #o far as it msp;'tbu_pgamgu

© is imaginative and not fanciful. PBut that

which most readers would accept from it, is
the mere fash of the external image, in whose
truth the Fancy herself does not yet believe,
.Mﬁuﬂmhnﬂy&tmﬁaﬂﬂm Herr.,
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however, is Fancy believing in the images she
creates:

“ 1t feeds the qoick growth of the serpent-vine,
And the dark Tinked ivy tangling wild,
And budding, blown, or cdour-faded hlooms,
Which star the seindde with poinfa iof colowred light
As they rain through them ; aond Sright golden glebes
£ fruit "arpa-mﬁﬂ in their men groes fpares.”

It is not, observe, u mere likeness that is
caught here ; but the flowers and fruit are en-
tirely deprived by the faney of their material
existence, and contemplated by her seriously
and faithfully as stars and worlds; yet it is
only external likeness that she catehes; she
forces the resemblance, and lowers the dignity
of the adopted image.

Next take two delicious stanzas of Fancy
regardant (believing in her ereations), followed
by one of heavenly imagination, from Words-
worth's address to the daisy :

A Nun demure—of lowly port
Or sprightly maiden—of Love's court,—
In thy simplicity the sport



e .1{2-'_ #_ ._ L m : '.

~ Of all tempations, -
‘A quesn in crown of rubles drest,
A starveling (n a seanty vest,
'Anul]umlhnit%bﬂ,——
Thy appeliations,

41 o thm.glﬂ:tqﬁngﬁmaﬁr.
And then thon art n pretty star,—
Not quite = fafr s mony are
In heaven above thee.
Vel fike a star, with glittering creat,
'ﬂﬂ{pdni in llrl'hmm“qthm P
Iqmmn nover to ik nest
Who shall reprove thee !

"ﬂlﬂtﬂnm—hrhythﬂ.'ﬂmum
© When ufl my reveries are post,
-'Imuibﬁﬂhthltchuﬂﬂ—
Soeet silent creature, :
That breath'st with me, In sun and air,
Do thou, s thoir Art want, repair
My heart with gladues, and a shars
Of thy meck mature.”

a.:nmm;ym;ahﬁwm;
ing and playfal, the fancy is in the fist
tfwé “stanzas, and how fur she flies from the
matter in hand; never atnppingtnhmd on
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~ the clamcter of any one of the images she

SUmMmons, md}rat.inramumthnlysuamg
and helmvﬁlgmthmiﬂ;whﬂnmthﬁhn
rination returns with its deep
feeling to the haut ut‘ the flower, and © cleaves
fmt"tothut. Compare the operation of the
Tmagination in Coleridge, on one of the most
trifling objects that could possibly have been
:mhmtltedtulhmtmn
'# The thin blue flame

Lies on my low-burnt fire, and quivers not ;

Ouly that film which fluttersl on the grate

Methinks its motion in this hosh of nature

mmildlmwpthiﬂﬁdﬁ_mm live,

Making it s companionnble form,

Whose putiy flnps and freals the fdling splrit

_B:lummﬂnhium everywhere.

Euhnu*mirmunﬂ:uuﬂtulf.

And makes & toy of thought. "

Iﬂtl]’, observe the mat upmhnn of Faney

mgn.nimt,m thnfnnnmgmﬂ-kmwnpua-
sage ﬁ'nm Btmtt‘ where both her bﬂhtﬂdmg
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~und hnmﬁ:rming powers e seen in (heir
simplicity:
“ The moky summiis, split and rent,
Formed turret, dome, or battlement,
O scemed fantastically set
With eujpola or mitisret,
Nor were thise earth-born enstles hn:.
Nor Inghkod they mang a banner faie.
For, from their shivered brows displayed,
Far o'er th' nnfathomable ginde,
All twinkling with the dew-drop sheen,
The briar-rose fell, in streamers green,—
And creeping shrubs of thouswmad dyes
Waved in the west wind's summer sighs. ™
Let the reader refer to this passage, with its
 pretty tremulous couclusion above the pine
tree, *where glistening streamers waved and
danced,” and then compare with it the follow-
ing, where the Imaginacion operates on a scene
nenrly similar;

* Gruy rocks diil peep from the spare moss, sod stemmed
The straggling brook ; tall spitos of windlestre
thhﬁ&hmummmm
And ngught but gnarkal roots of ancmt pines,
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s e ot it grspiagvouts
The snwilling sil. 1mdm1¢hluuamlwm
'Iulglnul,r Fnl a,rm yeurs fisr areay,

The nmd'n an#lru. and the wrmw-
And white ; and, where irmdiate devy cyrs

“dlad ahone, gleam stony orbs; 20 from his stepe

Bright flowers dopurted, wad the beawtiful shade
OF the yreen groves, with all their odurves einds

.And.'uﬂulm . T

- " - - - e &

e Ay Whanthbpmusmm

:iumﬁnmmmm
_Mmﬂ&hmﬂhﬁdw _

Tuwuﬂnugth‘lwﬂ; ﬁ:n”llidatqlmd

D tracts and est, robed in.the Iuitrows gloom

O teaien-colored even, and flery hills

-m:wmmamyu on the verge.
_Ofthemut:hm{nn. The near scene,

In nnkesd anil severs smplicity,

Made contrast with the unirverse. ‘A pino
Rock-rooled, stielchl athwart the vacaney
mmmumwmm 3
qudjmllmﬁm

: In.tuﬂ- ltmﬁhrm with the howl, .
The thunder, wnd the hiss of Agmelese stronms,

Mingling its salems song.”
: 10




A, e ~
g A i - ¢ -
Hﬂ: OF IMAGINATION CONTEMPLATIVE. .

- "_

In th:s lnst passige, the mind never dapukr

 from its solemn pnswmmnl't'hﬂaolrtaq sceme;
the Imagination only giving. weight, mmuing. 4 ;
and strange human sympathies to all its sights
and sounds. E
In that from Swtt' the Fancy, led ““jf.,
by the outside resemblance of ﬂmi.mg form
and hue to the banpers, loses the feeling nml
possession of the scene, and places herself in 3

mnmat.mm of character _mmplete'ljr opposite

* Let it not be suppased that T mean 1o compare the 8
sickly droaming of Shelley over clouds and waves, -1:'1:-.
.mmﬂhﬂudwmﬁmtgmdmmdthlﬂp
which we find in Boott; itun'l;hﬂp:.ﬁnﬁthtthﬂt‘fﬂ

! 'wmmmﬂhﬁ:ﬂm by the Ihumulthh
 sernory they trost, than oy others Teonll hnwappmndi
tﬂﬂntuhdkshwcﬂhﬂrtlhﬂlwhhul by the faculty
it Contemplative imagination. Scott's healthy and truthful _:'
tuhngmﬂnmnmwhhnmmpmtthtbmlghﬁ
hanter, provoked by los of game; horse, snd way- ﬂ
ovee, aa indulgtng dn any, more exalted fights of ims.
gination than thoee oatumlly conssguant on l.h:mm E
Betweets the night's ldging be expeeted, and th.ttwllﬂr X,
h&mum. !

#
-d
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f.o the quietness and grandeur of the natural

_ r' objects ; this ‘would have been unjustifiable,
~ but that the resemblance occurs to the mind
. of the monarch, rather than to that of the
 poet ; and it is that whieh, of all others, wonld

-q

o
'f

. have been the most likely to occur at the

time; in this point of view it has high ima-

| ginative propriety. Of the same fanciful chis-

. meter is that tmnsformation of the tree trunks

%

‘.

intﬂdmgonnmhuﬂ before in Tarner's Jason ;
and in the same way this hmmumagmnhﬂ-,
~ as it exhibits the effect ﬁrﬁﬂmmh

: '.h:mwhiﬁ perception. Compare with- it the
mlmﬂmgh action of the Imagination on

. o

the same matter in Wordsworth's Yew trees
Mthmﬂmmmﬁtd

"fwwt.hmhmy&tw;_hinted}

s o

S

% Each particular trunk a growth
Of intorwisted fibres sorpentinie,
Up-cofling and iaveterately convolved,
Nor wwinforwed with Phantasy, ani JMJ-I'
mmmm ey




148 oF 'IIMIHLTIEH CONTEMPLATIVE,

1t is too long to quote, hntthazmdernhnn]d.
refer to it: lﬂthimnutemp&mﬂlj,ﬂpnmtﬁr
that pure touch of colour, “Bysha&dh:gnﬁm
the [Imm.g m:nbmga tinged.” -;
In the same way the blasted trunk on the
left, in Turner's drawing of the spot where
Harold fell at the battle of Hastings, takes, _
whmltshougbsﬁmtnepuﬂm theuhapeq;.
the head of an arrow; this, which i is mere faney
in itself, iz imagination as it mppmeninthn*
spectator an excited condition nffeelmgdapen -
+dent on the history of the spot. :
7. 1 bave been led perhaps into too great
detail in illustrating these points; 'I:ntIi_hmE
it is of no small importance to prove how in
ﬂlMthﬁhigmimmhudnmnﬁ‘
- appeals to, a deep heart feeling; and bow faith-
ﬁﬂ&udmmtmhznwntmphmqgm
. subject-matter, never losing sight of it, nor
disgaising it, but depriving it of a-:mnm
mmmdﬁﬂiﬂ:mﬂmgudmgitiuih

Pl |

g
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_ 'fﬂiﬁmbudiad essence, I have not, however,
3\ sufficiently noted, in opposition to it, that
~ diseased action of the fancy which depends
~ more on nervous temperament than intellec-
f tual power; and which, 85 in dreaming, fever,
" insanity, and other morbid conditions of mind,
__;_"-'_ * is frequently a source of daring and inventive
(5 concoption ; and so thé visionary appearanices-
resulting from disturbances of the frame by
- passion, and from the npul tendency of the
"mindtumvm!.mthuhnpemdmbamgnmthe
. active influences about it, as in the varions
'! " demons, spirits, and fairies of all imaginative
; ‘mations ; which, however, T cpnsider ure no
-f' more fo be ranked us right ereations of fancy
~ or imagination than things actually seen and
hHll‘ﬁ for the action of the nerves is, T sup-
pm&, the same, whether ex:t-emllllj i:m'l:lsmn:l1 or
- _ﬁ-nmmhhin although very gnmrl imagination
* may be shown by the intsllectual anticipation
' t:ud realization of such impressions, us in that

.. i|l-
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glorious vignette of Tumner's to the voyage of
Columbus. * Slowly along the evening d::r
they went.” Note especially how udmiru.hij'
true to the natuml form; and yet hurmggm
tive of the battlement, lie has rendered the E
level flake of evening ¢loud. s
8. I believe that it is unnecessary for mehq

enter into further detail of illustration mcpmt—.m b
ing these points ; for fuller explanation of the
operntions of the contemplative faculty ml‘ *“t
things verbally expressible, the render may b

 referred to Wordsworth's preface to his poems;
it only remaing for us, here, to examine hm{{ :ir_
for this imaginative or ahstract conception is
to be conveyed by the material art of ﬂ:la
sculptor or the painter,

Now, it is evident that the bold m:l-.imnf 2

- either the funey or the imagination, dependent
mahﬂ&ﬂmndaphtulmnguﬁfthnm; :
is not to be by lines or colours 'I‘L'prmmﬁ:-':'; o)

.a.'




suggest any imige of pines or onigs; neither

can we assimilate the brine and the bunner,
--"_nui give hmmsympulhytuthemmuf

- the film, nor voice to the swinging of the

9. Yet certain powers there are, within due

; * limits, of marking the thing represented with
g  an ideal character; and it was to these powers
e that I alluded in defining the mesning of the
© term Tdeal, in the second chapter of the pre-
~ceding section. For it is by this operation.
- that the productions of high art are separated

~ from those of the Realist.

 Aud, finst, there is cvidently capability of
' separating colour and form, and  considering
A ul:her separately. Form we find abstractedly
considered by the sculptor; Now far it would
i hpm'ﬂehﬂmugaxmmehyﬁmu&ﬁ-
tmﬂmlmlmtnummﬁrm the
J' guutﬂutm&:tenmmtnhuhmdm
e * H'{ghmlmritiu,mﬂ.unﬂent practice, ure in

.1?.

-

l
-|
-uf
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favour of colour: so the seulptor of the middle
ages. The two statues of Mino da Fiesole in
"the church of St% Caterina at Pita have been N
eoloured, the irises of the eyes painted dark,
and the hair gilded, as also I think the Ma-
donna in St*. Marin della Spinn; the eyes have
been painted in the seulptures of Orcagna i/ S5
Or San Michele, But it looks like a remnant

- of barbarism (compare the pulpit of Guide da

> Como, in the church of San Bartolomeo at

g =

;.. Pistojq_.).; and T have never seen colour om

10

L any solid forms, that did not, to my mind,

!'-'r neutnalize all other power: the poroelsing of
~ Laca della Robbia are painful examples ; and;
i lower art, Florentine mossic in rlief
Gilding is more admissible, and tells some-
times sweetly upon figures of quaint design, as
on the pulpit of St*. Marin Novella, while it o
spoils the classieal ornaments of the mouldings, .
But the truest grandenr of sculptare I beliove o
o be in the white form; something of this




 foeling may be owing to the diffculty, or
\ ‘mther the impossibility, of obtaining truly
 noble colour upon it ; but if we could colour
_' the Elgin marbles with the flesh tint of Gior-
~ gione, I had mather not have it done.

"\ 10. Colour, withoat form, is less frequeitly
obtainable ; and it may be doubted whether
it be desimble; yet T think that to the full
enjoyment of it & certain sacrifice of form is
necessary ; sometimes by reducing it to the
shapeless glitter of the gem, as often Tintoret

 and Bassano; sometimes by loss of outline
and blending of parts, as Turner; sometimes’
by flatness of mass, az often Giorgione and
Titisn. How far it is possible for the painter
to represent those mountains of Shelley as
the poet sees them, “mnghng theiv fames
with twilight,” T cannot say; but my impres-

*sion is, that there is no true abstract mode of
considering colour; and that all the loss of

~ form in the works of Titinn or Turner is not
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ideal, but the representation of the natural
‘conditions under which bright colour is seen;
fnrﬁ:rmiunlnyamammmlmthyﬂntm .
herself when coloar is very vivid,
11. Aguin, there is capubility of represent- '

ing the essentinl ehamacter, form, and colour -':-,-
v of an objeet, without external texture. ﬂu

this point muoch has been said by Ruj’nnldl

and others, and it is, indeed, perhaps the most, .
unfailing characteristic of great manner in K

painting. Compare a dngn[ Edwin Lanﬂsear A

with u.dngu[P&nI Veronese. In the first, the ‘o .
‘outward texture is wrought out with exquisite

- _déi;téril:jrn{hﬁdling, and minnte attention to
all the ascidents of carl and gloss which cn 0
give appearance of reality ; while the hueand
power of the sunshine, and the trath of the %

~ shadaw, ont nll these forms are neglected, and '.- )
the la.rg'a relations of the animal, as a m
of colour, to the sky or ground, or other parts  +
of the picture, ntterly lost. This is realism

:]
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:..n];_ﬂm" #E_-'.-I;iti'_ e . |
- essentinlly unimaginative.® With Veronese, «
mu‘pu.rklu, hardly even huir; a mere type |
of hide, laid on with o few scene-painter's
tonches : hu.tthnemmul‘doguthem,
the entire, magnificent, generic animal type,
muawhtwnﬂhvmg_,undmthhrmd,pm,
sunny daylight npon him, and bearing his
.I;mnwdh:mnninmmluhmnfmluurtonﬂ.
‘eolour” about him. Thwmittuni treatment.
The same treatment is found in the works
- _ofn]lthagmtmtmm*ﬁmjnllpuutthu
~ lion more thun his mane, and the horse mther
o T il it ments to withime the praiio I lave given,
_mdmuu.lm_uh 'mril!:‘mg Ao give to pictures, sooh
s the Shephen’s Ohief Mourner, mimrmhnu,lu
] whhhhmrﬂﬂmwﬂihdmmwn:
explained to us in modes hitherto unfelt aml unczampled
Euill‘r,huimrﬁmnnhmrnimlmmmﬂmm
= " a-painter; meummmuﬂtmm
e, mmmpmqmaum—mmmm
. erﬁﬂnnﬂmHamﬂgnﬁmmd'
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than his hide ; and T think also they are often

more careful to obtain the right expression of

large and universal light and colour, than

aceuracy of features; for the warmth of sun- 2

shine, and the force of sunlighted hue, are
always sublime on: whatever subject they may
be exhibited ; and so also are light and shade,

if grandly armnged, as may be well seen in e
I
which he has made alfogether sublime by
brond truth and large ideality of light and

an etehing of Rembrandt’s of a spotted ﬂmﬁ,

3.
'—_: ~.‘
i

o

shade - and so we find frequent  instances of

very grand ideality intrmhnm of the most
commonplace  still life, by our own Hunr.,

qun!tb&r;ﬂtn:ulﬂlnﬂmimﬁmmm
tical ar teehnisal exielloncs, He oever aims ot ooloar
! u%mpqdﬂmhdwuwuhmdnmﬂmunﬁﬂ-
| Mul; and his execution, though: partially dexterdos, and
:dmhnﬂ;m:mmthum;ﬁmnluumntm

t'Z

'r mmuhm b&hgthuﬂngm}.plmq-, .

nttaived by the mastery of every yarons  Mifficulty, and

changefully adapted to the treatment of every objest. _

B‘nmjnmlhumtuu:dumda!ﬂlhulm.
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where the petty, glosses, and delieacies, and

 minor forms, are all merged in a broad glow
2* | of suffused colour; so also in pieces of the
: same kind by Etty, where, however, though

;"-

-
o

I-'

L

e
e

o

L4

- .
NI
-I

‘:*
1- Toom in thaB:imthmnm.u_nﬁ the Fish

the richness and play of colonr are greater
and the arangement grmnder, there is less

n nxpmun of light ; neither is there anything

in modern art that can be set beside some
chmmpumgmufumm thiz respect.

12. Again, 1hﬂpmbl&tnmplmntoh]mu
eapn.hln of varions accidents in a gemeric or

‘ymbolical form.

‘How far this may be done with things”

prepared to say. The Lions of the Egyptian

beside Hmhdﬁngelo’ Jonah, are instances ;

~._'.-End there is imaginative power about both
: ~which we find not in the more pﬂrfwﬂ.!’
~ realiced Floventine boar, nor in Raffaelle’s

fish of the Draught. And yet the propriety
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and nobility of these types depend on the ."".' -
- architectural use and character of the one,and  +
o the typical meaning of the other; we should
be grieved to seo the forms of the Egyptian
lion sobstituted for those of Raffaelle’s in its
struggle with Samson, nor would the whale of
Michael Augelo be tolerated in the nets of
Gennesaret, So that I think it is only when
the figate of the ereature stands, st for any
representation of vitality, but merely for &
letter or type of certain symbolical meaning,
‘or else is adopted as a form of decoration or
support iu mhmtnetm that snch generaliza-
_ hmmlﬁunhh and in mnhmumstmnu
'ﬁiuguﬂmmmnrjto adopt. & typical
: g
15, The evil consequences of the oppo-
site treatment are Judicrously exhibited in the
8t. Peter of Carlo Dolei in the Pitti Paluce,
w'hith u’wing "tu- the pw&minent, glim;j-plumnd




oF mmmx mnmrmm

for the portrait of a poulterer; only let it s

ﬁhnanedﬁathhntrahnmtﬂthumimﬂ

L ' form here is offensive, not only from its reali-

zation, but from the pettiness and meanness
~ of its realization ; for it might, in other hands
- than Carlo Dolci's; have been a sublime ecock,

thaug'hu.raul one; but, in Iu.a,;t mﬁﬁfornn-
 thing bt the spit. Compare, as an example
- partly of symbolical treatment, partly of mag-

* nificent realization, that supernntural lion of
Tintoret (in the picture of the Doge Loredano

before the Madonna) with the plumes of his .
mighty wings clashed together in cloudlike

rﬁpnau,nmitha slmngthnfthummdauhut
‘within their folding. And note, furthlarr, the

-d:ﬂ'ntmnhutmthatmmlmuffhﬁm_ 1
“mal, 15 in thiz case, and that of the fish of &

5 Jmflﬂﬂugﬂn the fish before mentioned
" whose form is indicated in the clouds of the

~ Baptism), and the actual occurrence of the

-
u 1

'\
¥
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the ass colt of the Crucifixion, which it was

mecessary to paint s such, and uot as an ideal

forin:

14. I cannot enter here into the question of
the exact degree of severity and abstraction
necessary in the forms of living things archi-
tectunally employed; my own feeling on the

satject s, thongh L dave uot oy i down asn

prinei plie (with the Parthenon pediment stand-
ing against me like the shield of Ajax), that no

perfect representation of animal form is right , :
in architeetural decoration. For my own part,

Ihadmuchmharmt.hamfhpusmtbumgm-
room of the British Museum, und the Parthe-
non without them, than have them together;
and I would ot surrender, in an architectund

point. of view, one m:ght._',r line of the .colossal, - )
quiet, life-in-death statue mountains of Egypt

with their narrow fixed eyes and hands on their
reky limbs, nor one Romanesque facade mth_ '
its porphyry mosaic of indefinable mmsbm@,
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nor gne Giothie monlding of rigid saints and
grinning goblins, for ten Parthenons.

15, And, T believe, T conld show some
rational ground for this seeming hurbarity, if
this were the place to do so; bat at present I
can only ask the reader to compare the effect
of the so-called barbarons ancient mosaics on
the front of 8t. Mark's (as they have been
récorded, happily, by the faithfulness of the
good Gentile Bellini, in one of his pictures
now in the Venice Gallary) with the veritably
barbarous pictorial substitutions of the seven-
teenth century (one only of the old mosaies
remains, or did remain till lately, over the
northern door, but it is probably by this time
torn down by some of the Venetian committees
of taste); and also T wonld have the old por-
tions of the interior ceiling, or of the mosaics
of Murano and Torcello, and the glorious Cima-
bue mosaic of Pisa, and the roof of the Baptis-
tery at Parma (that of the Florence Baptistery

YOL. 1L 11
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is & bad example, owing to its crade whites - o
und complieated mossic of small forms), all of
which are ns barbarons as they can well hu,ml -
a certain sense, but mighty in their harbarism,
compared with any architectural dmﬁtﬂnv
whatscever, mmmngul'[mﬁ:mdljrm

&, . animal forms, from the vile frescoes of Fnﬁr.-n
rigo Zuoctaro at Florence to the ceiling al
the Sistine; and, again, compare the pml'ﬁ-T y
sedly perfect soulpture of Milan Cathedral |
mththeststuesofthspomh&uofﬂhﬂrh‘ﬂ '
only be it ﬂmj‘nﬁbmvﬂl that it mﬁu&-mﬂﬁ-—
nm:n&:gnmueufnrt but intdlwtm]iﬁ

so much fretted ahuun,mm{ﬂnlaand
‘Emmni‘mmuteliﬂnﬂ the forms may be, and
perhaps ought o be, elaborately imitative; and
mhmspcd.tgumfh& enpitahnfﬂf.ﬁlt@i; .
charch, and ntthn Dngesﬂhmpt? '
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: __-' *mn;r'-ha'nn-mmplé.m the architects of all the

_ world, in their boundless fnventiveness, unfail-

~ ing eleganee, and elaborate finish, There is

~ more mind poured out in tnmingnsfngln

- angle of that chureh than would serve to huild
1 modern cathedral,*

=3 16. So far, then, of the abstraction proper to

. architecture, und to symholical uses, of which

24T shall have occasion to speak hereafter

y ‘lhln:luthnmﬂll.fmﬂmrfmdlhq
Tipaginative powor in. architootur, s tmy object Js not at
_presant to exhibit its operation f all matter, but ouly to
ddofine its sssence ; but it sy be well tn note, In oor New
- ﬁmﬂlhdhmmm&rnhiﬂiuﬂlmﬂrﬂihr
:a_.mnuiumot Tasts may proceed withont manifesting
= ﬂwimymrmwmpniuuu. It remaina to be seen
T hwﬁrmumHmvrdwmh and T allade io it st
- Pre=ent unwillingly, anid only in thpdﬂmarmmrg-
nhu:mmmmmmhwml
naf & design for a bridge to take the place of that
- utwm ﬁhhmuhfhhdhtﬂluﬂeﬂnjﬂ
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at length, referring to it only at ME;L e
one of the operations of imugination Mntptﬂ-v
plative; nthnra‘bntrnntmlhmmwhiahm*
necessarily consequent on the imperfection ot
materials, as of the hair in sculpture, I]I.'I.Iﬂ{ W
is necessarily treated in masses that are in no “
sort imitative, but only stand for huir, and
have the grace, flow, and feeling of it without
the texture or division ; and other abstractions k
there are in which the fnrmufnuathingll' :+
fancifully indicated in the matter of another; %
as in phantoms and clowl shapes, the m‘__:.,l
which, in mighty hands, is often moest im-
prm,mmthudmﬁy-uhmnteﬂﬁpuﬂul&
~ Nicolo Poussin in onr own Gallery, which m L
reader may oppose to the substantial A@n]JQL_-
in Wilson’s Niobe ; and again in the p m
vignette of Tumer already noticed ; m;,_ by
bpmﬁniih"ﬁfth imngintl:icm’ are to 'be
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| hase the right imaginative power who can set,
~ the supernatural form before us, fleshed und

~ boned like ourselves.®
17. Other abstractions ocour; frequently, of
- things which have much accidental mnetynf
1' ~ form; as of waves, on Greek sculptures in
 suceessive volutes, and of clouds often in sup-
"porl.mg volames in the sacred pictures; but
- these I do not look upon as results of ima-
~ gination ut all, but mere signs and Jetters;
~ aud whenever a very highly imaginative mind
o tmuhmthmn,itnhnprﬂh:ﬂuﬁ:u may.
= The:. Even Tition is content to use, ut the top
. of his 8. Pietro Martire, the conventional,
_';f ~ round, m.qnee]md which cuts his trees open
 like an axe; but Tintoret, in his picture of the
* Golden Calf, though compelled forepresent the
. Binoi under conventional form, in order thut
the récahing"dfthe tables might be seen a the

=
.'"
13

~a

f
£
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more trath, h&h;k&sngﬂndﬁ:ldufhmmhl
cloud struight from the lanks of the Alps, and o
shows the forests of the mountains throngh its - E_- ;
misty volume, like seaweed through deep sea® .
18; Nevertheloss, when the reslization G5
impossible, bold symbolism is of the highest _’-_-
valoe, and in mllgimnt,u‘le!hnllptmnﬂj'
see, even: necessary, ns of the rays of light in ,
the :ﬁtinnﬂ'mdnntuf&‘l"mmis and some- -/
- thnuﬂ:aut»t&nhmmdmdhymumﬂh
‘strange form to the l.nt'ﬂn.l.ng of  the lmgﬁ,
whick ey be missed if it remains in its
nniunlpnnt.y (a8, T suppose, fow, in - lnang “
at the Cophalus and Procris of Turner, note .H 3
the sympathy of those fuint rays that m;m‘ '
drawing back and dying hetween the trunks uh .
the fiir-off forest, with the ebbing life uf'thm ‘-
nyuph, unless, indeed, theyhnppf:n to recollvct &

'l.umrlumllntﬂum{muhﬂm thnmmml .
'{tmmmmumm'..mmmmm

[




the same sympathy marked by Shelley in the
. Alastor); but the imagination is not shown
in any such mndiﬁmtm; however, in some
~ cases they may be valusble, and I note them
~ merely in consequence of their peculiar use in
religious art, pmaenﬂytubammmnd.
19, The last mode we have here to note in
~ which the Imagination ragmrdant.mnyhuex-
A .pren&dmmtulimggamt.im,&fwmm as it
is the vice of all bad artists, and may be
constantly resorted to without any warrant of
¢ 'mgmntﬂm,:tnmmytnmtanmﬂythe. -
L In the fimit plice = colomsal  statiis s not
L :-'nmalnﬂhwmmmwnhunutwm.
- it represents, than n miniature is a dimination;
it need not be a representation of 4 giant, but
t.mpmmtlnu,mnlugum]eofam, i
~ only. it is to' be cbserved, (hat, as any plae f'
> _mtemanhngthtmneufmynhdwmusmﬁm
,.: theclumt.muatrﬂmvennmnga smaller than *




the object, a small image is rationally and
completely expressive of ndlnrgerm;'butﬁﬂt N
a large of a small one. Hence T think that
all statues above the Elgin standard, or that ~ ©
of Michael Angelo's Night and Morning, are,
n n measure, taken by the aye for represen-
tations of giants, and T think them slways
- disagreeable, The amount of exaggerntion ad-
© mitted by Michuel Angelo is valuble, becnuse
it separates the emblematic from the human
form, and gives greater freedom to the grand
Iinﬂd'thn.ﬁumu,ﬁirnoﬂmnfhmmm.-._
tific system of increase of size I may refer
the reader to Sir Charles Bell's remarks on
the statties of the Medici chapel. But there
ﬁmmmmﬂwhhhﬂuﬂhnﬂaahmnu;.
noticed, and in the interpretation ufwiuuh,_
- therefore, it is likely I may be myself wrong,
_ .:'sg;tum&:mmﬂmmguhﬂymnﬁ- :
. Proportion to the limbs; by which means
b fltmiummmgl?ﬁnofstmngthm
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detivity grester than in the ordinary human
type : which appears to me to be an allowance
for that alterution in proportion necessitated
by inerease of size, which has been spoken of
in Chap. 1I. of the Seeond Section of Part II.,
§ 10, note; not but that Michael Augelo always
makes the extremities comparatively small,
but smallest, comparatively, in his largest
works: so I think, from the size of the head, it
may be conjectured respecting the Theseus of
the Elgins. Soch adaptations are not neces-
sary when the exnggerated image is spectral;
for, as the laws of matter in that ease ean have
no operation, we may expand the form us far as
we choose, only let careful distinetion be made
between the size of the thing represented, and
the scale of the representation. The canvas on
which Sir T. Lawrence has stretched his Satan
in the schools of the Royal Academy is a mere
concession to inability. He might have made

him look more gigantic in one of o foot square,



'thmgnwhmemraumrmblntuuﬁmnrd&
gree greater than thet psual with tham,n-_m_ =
waves and mountains; and there are hl.rdlj'* v
any ln'mt.stuthmmggeratm 80 long as the
lnwswhmhl\fatmﬂhum-wsmhrmm:mba 3
observed. Thus, for instance, the form nm.'l'
polished surfice of & breaking ripple  three
_mhmhxgh,mmtmmﬁhv&ufmﬁ& *_
;thainmatthnmﬁnanfthemdafnm ;

would the cutting ripple of & breezs upon a

lake, if mp%yunggenwd represent the forms :
of Atlantic surges: but as nature i murmm,,
her bulk, she diminishes the mglmufnsuuit,
-mﬂiumamhudmwm,md:fwml&-

- represent surges of size grmlarthmavnrr
anﬂed,#hthltishwﬁﬂtnda,wmtmry
mmwmtomﬂmm
‘Thus Turner, hh:npmtmqitheﬁhwﬁhip;‘
ﬂihﬂmthawhulo sea into two mmﬁ@l‘ _.__




¥ mmﬂ undmnnmhthahomnhj
- _';-‘lgmdulllop&nfunly twnnrth!en&ngrm.
,, is intelloctual Euggemtann. In the
'-m&myuﬁh.umonm,thmmmm

" of the smaller moms, a black picture of a
- storm, in which there appeared on the near

- sen, just about to be overwhelmed by & breaker
- curling right over it, an object at first sight

liable to be taken for 4 walnut shell, but which,

~on close mmmmun,pmvuﬂtnhenah:pwﬂh
mnst a.ul:lln:l. This is childish exaggeration,
. because it is impossible, by the laws of matter
and motion, that such a breaker should ever
~ exist. Again, in mountains, we have repeatedly
- observed the necessary building up and multi-
 tudinoas division of the higher peaks, and the

smallness of the slopes by which they usually
rise, We mny, therefore, build up the moun-
tain as high as we plesse, but we must do it
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is-sdmissible here and there, as the Matter- i

~ horn is admitted by nature ; but we mmtnutv-‘.r
compose & picture out of such exceptions; we |.
may use them, but they must be as exceptions
exhibited. I shall have much to say, when j ¢
we come to treat of the sublime, of the various
m-::duol'tranhng monntain form ; so that at
present I shall only point to an unfortunate *-
instance of inexcusable and effectless mg‘ ==
geration® in the distance of Turner's ﬁguﬂta S
to Milton (the Temptation on the Mnnntnin},' )
and desire the reader to compure it with Iagg-
mmnggmm,mhhngnmtotﬁn" ,
second part of Juequeline, in Rogerss poems. ,'.-".

21. Another kind of Exaggeration is necess

sary to. retain the charucteristic. impressions e
of natare on reduced scale. It is not possible, ,h-
for instance, tugifethulmfpgauftrmmlu
properpmi)arhm on a small seale, wthont.l i

I -

‘{Bﬁc,h&ddmh.l‘mnﬂemm:mm&'
wltluim.j
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ian!:ln!ljr loging their g!imeoffund anil curva-
- ture; of this thnbutpmfmﬁ:mdmtha
mhtypnurdagunmotype, which fuil in foli-
~ age, not only because the green rays are inef-
~ fective, but because, on the small scale of the
image, the reduced leaves lose their organiza-
tion, and look like moss attached to sticks, In
order to retain, therefore, their character of
flexibility, the painter is often compelled to
tunrenﬂ&thnpmpummﬂemof the leaves,
- and to wrange them in generic musses. of
"‘I' this treatment compare the grand exnmples

' _1,* . thronghout the Liber Studiorum. That it is
: - by such means only that the ideal churacter of
objects is to be preserved, hus been observed

~in the second elupter of the Third Section of

Part II. In all these cases exaggeration is

mlylznfulutham‘[emmsiamnngnt

~ truth of impression when strict ﬁdahtjrm out

" of the question. -
~ Other modes nflwnﬁm there ure, on

{
o

s "
Lo
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.whuhlihallnutnt present farther insist, thn

proper plice for their discussion being in treat- : '. "

‘ing of the sublime ; and these which I have
at pment instanced are enough to mtnhhah
the point at issue, respecting lmag:m:m
verity, inasmuch as we find that exaggeration
itself; if imngmatwe is referred to pnnmplas
of truth, and of actual ‘being:

22. We have now, I think reviewed the
_ various ‘modes in which Imagination contem-
plative may be exhibited in art, and arrived af
all necessary certainties respecting the essencs

of the fwulty: which we have found in itu 3 ..’

three ﬁ:mtmm, Associative of Truth, Panat:m
tive nf'l‘mt.h and Contemplative of Trath ;
and humgmﬂmhng:mrmlmnm nthmy

. kind of falsity. Onehml:,’hnwm remains

to s, nnmalj-, to observe the operition of the
Thearetic mul Imlgimhm faculties together,

i'nthu cattempt at realization to the bodily.

mdmﬁutyqupummmmm

-

.I} .
. |..?

- ..‘.
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CHAPTER V.
OF the Superliumion. Tieal.

IH our investigation, in the firsL Pnri :

of thie laws of beauty, we confined our-
I?ﬂtotlmmmmnflmarmtmoruf

- homanity. Wn-mpmrmtudﬁnmpmmd—_
B - ins ‘to deduce conclusions respecting Divine
.: iﬂatﬁ#}'bjmmthhnngthan established
e mny . principles respecting  the lmagiumw_
'Enult.y,'hg which, under the discipline of the
""*rhmhu,mﬁsdmmyismmm 1 had
: Mhmﬂu&alﬁnmmhjs'
B careful examination of this subject; but as this
' hmﬂgmmmmmmy
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supposed to have produced high examples of -
spiritual ideality, I believe it will be better
to delay such inquiries until we have con- ;
cluded our detailed chservation of the beauty =
of visible nature; and 1 shall therefore at
present take notice only of one ormptin—"
ciples, which were referred to, or implied, in
_thaohnptarmpmhngthal{umm ideal, ug:ﬂ
without the enunciation of 'lrhiﬂhthl.t-ohn];ter
‘might lead to false conclusions,
HThmmfnmwnjsmthiuhBemgs
supernatural may be conceived as manifesting
themselves to human sense, Thuﬁml:,bre:—
tmnllj]!ﬂ,ﬂgna or influences ; mﬂudtm
Moses in the ﬂmuufthebmh,mmmﬁ,h 1'
mth&mueuil’:[mh =
_ ﬂﬂmﬂhj’ﬂwmmgﬂfnﬁrmnnt :'.'-
properly belonging to them ; nsthaHnl_rSﬁﬁt)
_ of that of a Dove; the second person of the
Trinity of that of a Lamb ; mﬂmmahmnﬁ-.:
festations, under Lnguﬁeuruther&rm'g._w_ .

L
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first person of the Trinity, as seem to have
been made to Abmbam, Moses, snd Ezekiel.

The third, by the manifestation of a form
properly belonging to them, but not neces-
sarily seen; us of the Risen Christ to His
diseiples when the doors were shut. And the
fourth, by their operation on the human form
which they influence or ingpire; as in the
shining of the fuce of Moses

3, It is evident that in all these cases,
wherever there is form at all, it is the form
of some creaturs to ms known. It is no new
form peculior to spirit, nor can it be. We
can coneeive of none. Qur inguiry is simply
therefore, by what modifications those crea-
ture forms to us known, as of a lumb, a bird,
or 1 human ecreature, may be explained as
signs or habitations of Divinity, or of angelio
essence, and not creatures such as they seem.

4. This may be done in two ways. First,
by effecting some chamge in the appearance of

YOL. T, 13



the creature inconsistent with its actual na-
ture; as by giving it colossal size, or unnaturl
colour- or materinl, a8 ‘of gold, or silver, or
flame, instead of flesh; or taking away i
property of matter altogether, and. formmg
nfhghtwahaﬂEormunmtemm Py
of cloud or vapour; orex];r!ninmgll:by )l I
concomitant circumstanoces, as of wwnd! -?r-
the body, ar strange lights and seemings tound
about it; or joining of two bodies together, &
as in angels’ wings. Of all which m
of uttaining supernatural chameter (which :"
though in their nature ordamqmﬂmlgd@b
are yet effective and very glorions in- L__
hands) we have already seen t.ha.lunim
spenking of the Imuginnﬂun [ ;

5. But the second means of obtaining s




¥ .-"hmt d:gnitytn such piteh of pmrarmd
4 > impmvummmutﬁntumﬂ&atmp |
xtﬁnrmpuhumnn. :
"* Onthsnmthmduuftha&mpo&ntont g
a*riaa,mumuafpnintsngs&mmmd e
Tﬂtnmmthmturrhyﬂmﬂmh In o
;ihn:#ﬂﬂﬁthm,nngﬂhnmmngl&d
;'\lii.hhnmtn numrfmquenﬂy, illustmted by
mmhhmﬂﬁght,mmmwm@g.
mmrmma&ﬂmrmw,mhumml‘omm
'~ the broad daylight and on the open earth, side
~ by side, and hand in hand with men: But
- “they never miss of the angel
_;';m'wmmammmmm
*!.anﬁaandmmﬁomnﬂdﬂl,mmf




hﬂut,nnd]lghttheﬁrmmnnt'ﬂlmm&ﬂh,
is as sackeloth of huir.
ELatuseonmﬂﬂhywhntmmthmhm
beenaﬁ‘acted,anfumthnrmhjmnljﬁii
traceable; and that is mot fir, for here, as
always, we find that the greater part of w

has been rightly accomplished has been dons
by faith and intense féeling, and eannot, by
aid of any ru]rsmtmuhmg,bemtherme&,:.: 7
_estimated, or imitated.

‘And first, of the Erpmmun nl‘mpemnl

ﬂnmm,m“mnutﬂwﬁ:
liberty to trust for expression to the M‘
ennobling of the human form : ﬁ,rﬂ,m
"“mthmthmﬂhﬂnﬁmtfurmmmu.
-ﬂwmﬂalmprmhhm,mrmmm;

of Divine Preseuce. HMmmdummm
1‘thnwbunlhum1tj dElim.telJr,




:“ ‘the linbility to Death s are consistent with
: *humnn ideality; and often more than these,
. definite signs of ‘immediate and active evil
‘* when the prophetic spirit is o be expressed in
~ men such as were Saul and Balaam ; neither
~ may we ever, with just discrimination, touch
- the utmost limits of beauty in humun form
N whminspunﬂnnunl:,mtnh&erpmd and
- ot angelie or Divine being; of which reserve.
~ and subjection the most instructive instances
~are found in the works of Angelico, who in-
vnmhlyumhfﬁ:iﬂrtjpufwth&ﬁﬂmm.
~ of humanity, even glorified (excepting always
_-_3' the Madonna), nor ever exerts its foll power
"! uf‘bm&x either in fenture or expression, ex-
" &gtmnngeis,nrmthuﬂndﬂnna,ﬁrmﬂhnﬂ
) NwﬂmuprmunnfxpmtmlinﬂmnEmth-
_nut mprmu_ﬂtﬁmhmqfthqbodﬂytpp&ﬁ
“-Mmmu;m&Pmmﬁﬁm :

'|




of no one else who, to m}-mind,h“ X

the inspiration of Prophet or E;b'_rl 3 ﬂm, .

mw,[nﬁmmt,hutahaulmwhthaﬂm :
mination of the reader, as the pnnmplurlt. Y

present to be noted refer entwelj'tnl':blli

elevation of the ereature form necessary wﬁﬁ

it s th}]y representative of a Eputlyl'
being. Ty .
7. 1 bave affirmed, in the oo'null:lm uf‘ih' e
Third Section of Part | thnt“nfthﬂ- I'hilﬁ
mmmthunﬁrmtnmmﬂmatmamrm ‘*'
ceived” T think this almost self-evident, forit
is clear that the illimitableness of Divine attii
butes cammot be by matter represented (though
it may be typified) ; and I believe that all who
are aoguninted mth the range of sacred a
will admit, not only that no mpmuhﬁnqﬁ
Christ has ever been even partinlly snccessf

'-hutthtthagmtutpdntmfa;]

.__.
=

: Fmﬁngdimupbch‘llr Iﬂmﬁuhu T




m:mli lnﬂu at, Milan (for in qﬁ.t.e of all that is
- said of repainting and destruction; that Cena-
.". mlomrt[ﬂthnﬂnmtmeﬂﬂam}unsmmh
d:epandﬂnt on the very untraceableness result-

. ' ing from injury as on its original perfection.
a *gﬂfmamdningnhtamptnntmpmwtahm
o Thvinity we skl ok vpeuk ;- only: Ghis ~lx
~ to be noted mpiactin‘g-thgm,-thu thongh by
: fhn:gnumtﬂumunsmmymchduﬂsm
-made under the idea of nctual representation
(mtf& the way in which Cellini speaks of the
seal made for the Pope), by the nobler smong
~them I suppose they were intended, and by us
:-;-_atf":in;f rate they may always be received, as
'mmuymholn,thanﬂh!eatthntmuldbewn-
- ployed, but umnnhsymhbluntiﬂﬂntrmgm,
?uthaﬁlph&nmi Dmegn,nnranthml:ﬂutr
ﬂmmﬂd-mupnltm lmnnﬁlﬂhﬁaﬂmoughl.
-maﬁmmmhmgam power obtained by
- the use of this symbol in Michael Angelo’s.

-

-" r




may limit umlvmto mndarmg the pﬂmﬂ X
mndﬂsafgwmgamﬂﬂfmf‘
bat still creature form, as of angels; fuequllb
rank with whom, perhaps, we may without =
offence place the mother of Christ: ut least,
we must g0 refard the type of the Madonna

~in receiving it from Romanist painters,® !

8. Andﬁmt,mhmnﬁedm'hyﬁgﬂ' 4
modifieation awm %0 a8 | IS
to&:prmmmuhutpnmﬂermﬂﬁww

'lhhmmﬂhmmmutmm

- mmmhutuhwhmmﬁdmmmﬁt. b _'
Beaity ; bt it muy bo observed gunerlly, thﬂ:ﬂm:_ib"‘
mmmmwhmmmmn&q
humtheahmﬁmdthnfwnmmytu give it ""

I qmmymnmmdhﬂ hence oven. |
mmwﬁmmmmmmmmm‘ .'
thie fancy, mummm%mldmmwﬂmﬂ‘-
mwwwm%mﬁn Giotto's Satan in.




*mﬂf St. Jerome at Venice. The Saint sits
% ﬁPmn s hibg‘-rmdfmduﬁmd gt

AL % traﬁ nprmgsontnfuela&mtbe rock, bends
ﬁ !'.’.I ~itself suddenly back to form a rest for the
Rl Yolumé, tien ehoota. up into the sky. - There
i something very beautiful in this obedient

- ministry of the lower creature; but be it ob-

- served that the sweet feeling of the whole
d@mﬂsnpnnthe mmahmgmhuwmn-

&= - mlﬁunt. with its mature. Tt is not animated,

|t does not listen to the saint, nor bend itself
".'
‘-ﬁ-nmwsumwﬂ the serpent gnawing the heart, is
i - ﬁlswmxdthuﬂnﬁldﬂtmmdﬂwmmm
i i.ﬂmhuﬂugﬂn. Tintoret, ln!M‘Tﬂnptﬂhn.whhHl
* gual truth of fnvention, has represented the Evil Spiric
_wmmuuwwl.mmhmwﬂm




Teceive l‘.ltu book = mh-auu]m unlﬂmﬂmd
the true nature of the tree; itﬁthuafmﬁ*
imaginative, and very touching. 8
9. Tt is not often 'I:mmrthn.i‘.thnmhm -h
painters even go this length: they mnt-nnt
themselves nsunlly with impressing on Eﬁir :
landscape perfect symmefry and order, ﬂh\.
as may seem consistent with, or induced by,
the spiritual nature they would represent. .ﬁ'll‘ 4,
signs of decay, diﬂmbmda, and mp&&aﬁnh,_
are also banished ; mﬂmdumgt.hnitii:“
nlceady spokeis of (Part 1L See. 1L Chap. 1. § 1!,1:#‘,!5
mhmu@mummmhq

mmhm&mmmmm
umm.rﬁhwmrmm
assembled all that fs abominable of ‘hanging flesh, bony
linhmmmhpmm ﬂmlh#hﬂr.u@-
mmwm sum and suhstance of &Il olitain unu:h -
real fearfulness i an imnginativé painter conld th
ﬂtmm’ﬁpﬂihllﬂlﬂudlhur




lamj-mmhtmﬂt, mmurhuﬂsmmnn
veritahle forms of landscape bt ‘express or
tmplvumdpngrwdmwdmpam

.ﬁllmnuntnmformamnsmtohﬂpnﬂuﬁdhgr

convulsion and modelled by decay; t.hu finer

" forms of clonds have threatenings in them
~ of storm; all forest grouping is wrought out
 with varieties of strength and growth among

 jts severnl members, and bears evidences of
; ibrugg‘hﬂth unkind influenees. All sach
= uppearances ure banished in the supernatural

| landseape; the trees grow straight, equally
 branched on each side, and of such slight and
" feathery frame as shows them never to have

 encountered Blight, or frost, or tempest. The
~ mountaine stand up in fantastic pinnacles;

. there is on them no trace of torrent, no mﬁt'hu

~of lightning; no fallen fragments encumber
T thuri‘nundntinm,nu worn. ravines divide their -
. __-:Eluﬁu the seas are nlwajm ﬂvulun, the skies




always calm, ‘crossed anly by faif, hm-.smtal. :
Hgbﬂjrwruthed white elonds. a8
10. In some cases these conditions rmulf -u‘.
partly from feeling, partly from ignorance of T
the facts of nature, or incapability of repre-
senting them, as in the first type of the treat-
ment found in Giotto and his school ; in others
theymohmrmﬂmprinm;ﬂa,aahv]hum— :
Gozzoli, Perugino, and Raffaelle. There isa
beautiful instance by the former in the fres- i
coes of the Ricardi Palace, where, behind the
adoring angel groups, the landseupe is gov- .
emed by the most absolute symmetry ; roses,
‘and pomegranates, their leaves drawn to the ", |

—

., Inst rib and vein, twine thﬁmuehesinﬁi:and

s mhtngmdmewm

perfect order about delicate - trall:ms h‘nﬁd
stone pines and tall cypresses overshadow
tham,hnghtbuﬂlhmurhl‘mmdthtr&mthg- '_:
screne sky, nnd groups of angels, hand joined ;
with hand, and wing with wing, glide and float

'-il'




31:1; bnhiud the tmmn figures, bala:n& the.
pumpmdtmhulmmnfﬂmhnglyplweniw

',.ﬂemnding from: the distant hills, the spirit

~ of the landscape is changed. Severer moun~

Py tains rise in the distance, ruder prominences

-ELWIE]F shadows remain unbroken lmtuih
 the forest branches. '

__LHThuhn-dmpnufPungmnfnrm
~ purity, and as mueh of nature as is consis-

~ tent with the above-named conditions, is un-

~ rivalled ; and the more interesting because in

hlm, au:famljr. whatever limits are set to the

oapu:hiht.}'. 'I’na sea is in the distance almost
* always, then some blue promontories and un-

< 4. -*dnlnhngdcrypqugmnnd,utnddﬁimthgﬁt-

. tering trees. In the landscape of the fresco in

'H Etl.h!mnhh&&ahmnﬂnmthmm

o f-.'.'-

‘munstythanisnsml with him: a gentle
'Ht'ﬂ' winds round the buses ofmdly hills, &




sleuimed fuhuga oceupy the nearer smlmﬂ;
and a small village with its simple apurepeﬂpi
from the forest at the bend of the valley; {z
Hrmamhluthh,mmhﬂmtumthunetH-ﬁ
ployed, narthul?emgimmrmyntharﬂt
the ideal painters, ever use Italion forms,

Uffizii is anotliar highly finished and Hhm ‘{ =
teristic example. The landscnpe of Raffaelle =

",t

~ was learned from lLis father, und continned ﬁn-, .
 some time little modified, though expresed
with grester refinement. It became after- e
wards conventionsl and pomnnﬂmm'.
cnses altogether meaningless, The baystacks = 8
_ mamlgumbehmdthast cuﬂuu‘i 4




12, In all these cases, while 1 would uphold
~ the ladveape thus emploged and trested, a8
. .-_.';'"} 2 "ﬂthj‘ﬂfi]l mmf[ahgnlﬁbu um‘r:tu . ':,-: oy
 ndvanes it for imitution. What is rightin its =
_ mannerism. wose from keen feeling in the |
~ painter: imitated without the ssme feeling it *
~ would be pinful; the only safe mode of ful-
 lowing in sich steps is to attain perfect knows
~ ledge of Nuture berself, und then to suffer
I . opr own feelings to guide us in the selection

'-l--r'

'_‘l'

©» Ihavenot thoughtit necesary to give farther fistiboss

mnuirhlmmﬂmhmmﬁmif
"mwuﬁtmmmmmm- BN
"-?mﬂl.ﬁ; Ghirlandajs shows keen, though prosale, sense
'..dmmhﬂm vl ot Veuce hehind am Adcrstion of




of what is fitting for any particular pm'pm, -
Every painter ought to paint what le htmnulf '.' :
hm,nntwhﬂuthsmhavehﬁad :fhl.smimi
he pure and sweetly toned, what he loves will
be lovely ; if otherwise, no example can gmdar' 17'
hisae[éhﬁnn,i;npmp;gmhi:_hmd; and
fusther, let it be distinetly observed, that all
this. mannered landscape is only right under s
the supposition urmhmguhukgmundta"
some supernatural presence; behind murt:.l,j,.-
beings it would be wrong, and by itself, as
landseape, ridiculons; and further, the chief
. virtue of it results from the exquisite refine-
ment of those natural details consistent with
its character; from the botanical drawing of
the flowers, and the clearness and brightuess
of the sky. i
13. Another modaﬂfﬂhfmmgmpmﬂmﬂ I; i
character is by purity of colour almost shadow-
'lm,nummdarhmbumgnlhwedtm igp"
absolutely necessary for the explnation umm By




lndtheﬁu&nmnfthﬂﬁﬁ'wt,mmd,
:31 far as may be, bymofgﬂﬂiug, enamel,

P

~ and other jewellery. Ithmkl:hnmﬂnrmh

ulingﬂhmmpnrfgutmndahmthkmpwt :
~ the glories about the heads being of beaten
. -.ﬂFﬂﬂfE"ld mwhmhthﬂhghtphj‘lud_
' 'ng as the spectator moves (and which
"%’limfmthmmwmﬂmammmmm”
-~ dark relief); and such colour und light being =
3 : l.. d&mnadhrthennmdliwgofthmgelmﬂ‘
a Eu,dm,iamﬂy unattainable by any
wtiwr arpﬂqlwnl'.nfart thamhnrsufth

; the. cler  peinitars .fﬂr émﬂtn-l" beings,
if expressive of light seen throngh the

I cannot think it necessary, while T fnsist




RS tas ot il hese SpaiHE childiah
 means when in the hands of a noble i ]
* to assert also their futility, and ewennb;m-diijlz_ v
if employed by no exalted power, T think the
mhummmlyhm mtﬂ:ulﬁknfm
‘and hh:ntujud:muhmmfoﬂhhmiq
'thmh :fmmr:ndmm earnest, we shoull!#
"ﬂnlxghtm But: two points it is very nece "
hnnhmthamufmchmﬂﬁ.
Tlmﬁrlh,thlt thammisumd 1:.
Augeﬁm,ﬁiuttn and Perugino, but especially
hyAngﬂino mnlwnyauf‘nyemmmduﬁ_r_
stract character. Thﬁynmuntd:mmm:'- .

 brocades, nor velvets, nor gold embroideries ;. ‘_-‘.:., :

they are mere spots of gold or of colour, mm#]'
_mtumnpnmmdmpmﬁ.ﬂmmﬁ
wings bumn with transparent crimson and -
Pﬂfﬂbﬂ?}dmhﬂr,hutthwmnutmfm
with peacock's plumes; the golden cirel ﬁ‘# ‘:
£ gleam withi changefal light, but they are n.,;, ‘.
5 W!ﬂhw!&nwmmmpﬁm o

v;




F‘Hﬂfhfﬂﬂdﬂfﬁhﬂwtﬂh: .
j ummt. “and as in Lippi the heads are usually

~ahdim1tﬂedﬂrmmlrhamnmhﬂn simply,
nndwithunt any addition of painfulness from
: &hﬁrdeﬁm:nmoffuling The larger of
-.-j.u mpfﬂm thaTumnrmmufthc
 Uffizii, but for Hitae dhhect wonld. haves! bamy

: "_‘rmynnlﬂa idenl work.
15, The second pointtolmohaervedmthnt

=i ‘i“mgim uf cn]uur is ;ll:ngnthcr inadmissible
L -
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- feeling, and to think that hardness, dry:lmd*'

* and opacity are its virtues as employed in v
gions art ; whereas I hesitate not to nffirm t

in such art, more than in any other, cles
Inminousness, and intensity of hue are ¢

tial to right impression; and from the ls- =
‘of the Arenn ohmpulm their minbow phg'ﬁ.

- hrﬂlmnthurmmm,tuthesulemnpurplehm 8- o

glares from one end of the gallery to the othy
“only the pure white light and delicate hue

_ sach as we Have seen to be the most b
_fol in the chapter on Purity (Part IL]




. .f:

= ﬁ'i:im whmﬂmﬁthggrmdmnfﬂrtﬂy
_Emlmmty, mr. ‘the giur_v n[ hmm'u' TE- :

Podﬂfﬁ;rm,itmwldmt,m the first place,
thhtﬂ#hﬂam typical beauty the human body

- iscapable nfpmmmgmnithubmmudupnn
ril:when‘ibuioha understood ae spiritual,
= thﬁ:m those general proportions and
. types which are deducible &ﬁmnﬂmpnrim"of' =
‘ “ I‘:he nobler indiﬁﬂuu.is of the race, must be.
'_ dopted and adhered: to; admitt.ing nmng
ﬁkammt,umtheh:mmn:dml,muh virieties
: result from past suffering, or contest with

n, but sach only as ure consistent with sin-

kﬁ u‘&-'mthuuigu'uf"" 'fﬁf

*iL E ﬁnﬁublu Mspint— uhnu]d mﬂ'nr,
{?'f m:ﬂ:h that spiritaal frame ﬂhﬂnlll




_the' brand of sorrow past, u.nlmﬁlllan:

“Histmor o voul
Dy seurs of thunder had intrenched, and cire &
Sab on hia faled chook.” 3 -
Yot so far forth the Angelic idea i dimi ;_'i;"
'nuhuj,nnrm!dﬂmbunuﬂ'mdmpdﬂ
mpmnjumn-

to be vendered. Buk that which is necess

to strength, or which sppears to huve hun
resalt of laborious exetcise, i3 :

No hercalean furmw:pmtun] E:n-ﬂ;in- .
- grading the spiritaal ereature to suppose it .'-:
- ﬂpﬂnﬂw through impulse of bone and in!nl :
its lml'er is immaterial and constant, ne L.-'--;'H
‘dependent on, wor developed by, mrﬁm 5
Generally it i well to conceal amatomical
‘m,hmt. us i‘uu may be ; mrenl'[




thshlmh nflﬂnrnmthamge! becomes: . .?

ri Hﬁw Hwﬁrit.npmuib]etnmbdun.
- or generalize the naked form. 1 venture not to.

' A 'Iﬁm but I believe thah:tﬂhﬂhpm—

 eeal it, us far as may be, not with light and
. ﬁndnhﬁngd:‘np&ﬁm,thnifnﬂin'withm&
"_“ Eﬂjﬂntitnpﬂneipnlhnas,butmhm.
.'_"

'I-

Mplojadhaﬁ:mthutamufﬂuﬁauﬂ. }
Tecollect nbs;mglemm:u ufnnnkuﬁungeL__

‘v"
£
[

_nmpmtunllmd even Fra Bartolomeo's might
|_  with advantage be spared from the pictures

and lmm draperies, such ns were constantly

it does mot look boylike or childlike, and = SE

* at Luces; and, afterwards, tlie sky is merely

_ encumbered with' sprawling infants; those of c
mmmhﬁmiummmﬁuddﬂmﬁu;m ‘

. Htrb_ﬂdnm nfﬁtﬁgnns,mpecuﬁuriynﬁ'w..
"-“'1 |.-.En‘ﬂ, studies of bare-legged children howlipg °
kialn:ng in volumes of smoke. Confusion

to exist in the minds of subsequent




~and repose ure of paﬂul':iur vilue in npqriqld..
form. We find the former most Edmuﬂlf
sought by all the great painters in the ~£
rungement of the hair, wherein no Immf??
ﬂuﬂng nor varied form s uimitted, bull.ll-

u&en,nsmtha ml'.'uut.l'.'.'hnlt. of Fra A
supported on the forehead in forms of s

alitybmmthepnmta-huputnhlﬂ&
mucllufhhnmchlﬂutarinfnfhahm
Iﬂﬂrbﬂnmﬂmﬂ.

19. I}fmpuanaudltnmlﬁngmwer Il:nl.T
already said enough for our present purpose,
" though T ‘have not insisted on the pec *
manifestation of it in the Christion uldll 7
wwmm But this, as well o




ol :
R Wmﬁmacrmmm,umpb |
;ﬂ "i:hg immedinte inquiry, which themﬁnm T shplls . N -SN
" here conclude, in the hope of resuming it in .' i

}-umnmemmgﬂm hﬂnfbeluhrin

'_?ng this fm- etada) uut of wlmm kindoor «
;‘dggm the shorteoming may be, it is not pos-
~ sible but that shorteoming should be visible

: iu e\rwl’agm conception, when set beside

ﬂhc:iamn and believing, for my own part,

1diﬂ'aruﬂc¢mkmdumustmukauﬂﬁmk
'mmﬁhn full of dmgartu the sruﬂmt in

-Mhhmﬁnﬁml;deﬁﬂmcy,wmh

"n'l-hu hean ﬂtmﬂjrmn in its Eﬁ'eﬂl.l on tha
'n It.nli-n schools, when its pernicicus ﬂmmt. ,:—,
ﬁnt. mingled with their ‘solemn pnnty. .
: ‘tmﬂrmmwﬂnmmw thﬂl"rmnhh:xtwi- .
gnlt'lpumtm nul:lmrual fmm:mrw" L%

L]
-
1
¥




- chamcter of sonl, or any tmglp enthus
self-abandoning. affection, much less any such
- mujesty of feeling as might mxktham g

e .-ﬁxranpemmﬂl -

m&ukmulduubmmntﬁnt,
he could do nothing without limbs; hqu!_

is & finite God, tulking, pursning, and g .3'_

.Jq:m:uap, 1Tatanj'ﬂmhewutwuhﬂdiith
~a true feeling of the unseen powers avound
hhn,itmm the field of poised battle; fq:
there is something in the nmonmmgo[ the
shandow of death , something in the devoted fal-

_filment of mortal duty, that nmh the m 1 -

~ God, thongh darkly. That pause on t.'l:ueli@afll’t'l -
of Platen was not one of vain superstitions
the two white figures that blized along mﬁ

A '_:'"-.'1

Mhlﬂhﬂﬂmm;mnﬁqu{m iwnlth ) ..
ﬂlﬂlﬂnﬂhmﬂiﬂﬂ-mﬂtﬂhdﬂﬂ-mhm
Buman, and would be valgar in & prines, much. more in e

: ﬁlﬂ:‘ Ihnuhhdﬁmrtbmummutmmﬂ

.

mnpuwmmmm . :-;.




-.-r,a.

-*tﬁﬁnmhmaunthﬂhal:t!udmh the saored :;-
cloud, with its meaughxmmnmphdng- =
iqg,thntmtdmtomdmthumﬂiuf-'::
~ Salamis, was more than moming mist smong
,mnlm mdguwhutwmtheﬁmk’u_: A=

X . '-';uhmgafnl ufpanattnhlﬁ Irm:llndwlnem'bla __
flesh. Gather what we- may nfgtmtﬁ'ﬂm .
Tngm chisel or Pngn:n drﬂm.-mﬁ--m it bmde- J

E..A.'mhluge! not Milton's “with hostile! brow ..
~ and visage all inflamed;" not even Miltow's
.jnﬁnwhumgofthahﬂhufhmdiH:

*tmmﬂmnﬁmh“ﬂhmm_' .
mmm&mmmmemmd‘ rall
' ‘iﬂ'ﬁﬂ“ﬁnﬂnﬂﬁtﬁr"} ;




1..Ia.
ce g IL N

‘beandished spear : but nginas with | a.‘k-
riple crest of traceless plume unshaken m'u’
lieaven, his hand fallen on “his nmnlehll
sword, the truth guﬂll.‘.' bmdlng his undinted’
armour; God has put His power upon hnh,,, ._'-
" resistless. radiance is on his limbs; mo lines
‘are there of earthly strength, no trace nn 3
the divine features of earthly anger; i:.1-|:|.1|tf|.1.1,_.r e e
mlitbmghl;l'ni fearless, bot full q[lmrq,- '
ineapable except of the repose of eternal con-
d quest, vessel and instrument of Dmmpotenm,
"~ filled fike a cloud with the victor light, the :'_-
'x_ dust of principalities and powers beneath his f \

_-.\_

c._.f

.y
feet, the murmar of hell against him ImmI'
- by his spiritual ear like the winding of
el on the far-off sea shore. 5 X

20 It is vain to attempt fo pursue the ;;
Ay comparison ; thahmnrdmnftrthm-am
2 2 "*-,-___ . them nothing common, and the field of sacred '
g . history, the intent and scope of (Ch f: = '

-

e
" =




"y Jmhinguptnhﬂvnnmthadnmqfthaﬂuu o

"&ﬂ duy, with her lips parted in fhe resting

mmm,mstmmmMnr- o ;'.'-'
‘anm and Pinturicchio, in whom the. hm A3

el

*j-nwmmmﬁpmqmmumm

Wuﬂhﬂ&ﬂkﬁhlbﬂfﬂnhmh
gﬂﬂqtmﬂnﬂ.hnﬂm though T have long cessel
Wﬂﬂmmm“u!!nuh,mdmn&pmrm
ﬂ%mﬂmwmamﬂﬂdm

i‘ﬁﬁhmhmﬂmﬂunpﬁmdhlm

0 than of me murmmemmumw‘m o
uhmmdmml bot they enahle me

llﬂmmﬂywuﬁ&tMMIumninm
x Mhﬁﬂﬂhg{mﬁmmmmmdb
hmh.mﬂwhhblmc'mhmyﬂlﬂnﬂdntyw




b!'ﬂ:w mmgmdthnmlmmtynf ne,thﬁ
«_‘ ghdnminmmmphhudpm:m,anﬂmu'"
e of the nml—p:mdhmt,mgﬂhuﬂ ‘.l.m—

nthsquvqmﬂthe-!ptﬂd!lm;‘ﬁm s
thmrl!mrhwinglﬁhthigﬁttarufmj:. '

-_urthehmpethlm,mdthemwmnguﬁ <
pnltﬂrjnn&cj‘mhl thrmghmmﬁeud!m i
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LTHGEGH the plnn of thtprmt.partion
= of this work dmmt m:lm:lmf pm‘tir:ﬁ.'nr

wr:midﬁrutmmﬁqn,nthmfmnmto vrhit.
hmadmmdmpeoﬁnglhuhncﬂmof

gprknl’MrLinml] t-he“EmofthuDelngu, e
__ﬁctumuphaldhy its ndmm:m{md thess
: '_ some. of the most mtu[hgent Jndges uE




'pnhlm;uumals to be “a t'hamofunmmm ,-

'h:lml}'lnﬂ mmutalflutmnt lﬁtﬂtﬂdb?thb\

. I.huug'l:t pomng umn;f merits, HMW -In
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208 ADDEXDA.

ecolonr.™ chumtemfnrbhapeﬂhur!huﬁ
aware of the kind of study pursued by Mr
Linnell through many Inborious years, charie~
terised by an observance of nature l:m:q:!n- _ -

whatever to be mnked among productions of

'mmmd'wmmumnﬁp
-ﬂlﬂ!iﬂum-hkhmmzﬂkmrmltﬁiﬂ,
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s of the landscape: were devcid alikn id
jandpmhuhihty,thedmsiunnﬂhﬂ ’

o T tahanm,m- deficiency, of colour in the
orks d’Mr Iandparhmbmnmmnﬂndnbwe,

-:wmnﬂmwzwﬂ_

Flﬂmlpulmdbmnnmhurﬁnmudﬂtu
L nhrbuundhﬂmum]
n 14




:'wﬂfulmndaringhu buqmm uftht
nimwnndﬂm bt subdued I:ght..

' h!"!kj’ : the truth of the blue shadows,
which this dome was barred, and the d

most earnest and serious admiration, pro
nt the sume time, that the errors in colou
frequentl;.r tn he mgret.ted i Ehu wnrlu nﬂ‘




%‘Eﬁmnfohmmmmmmtam i
ﬁdlmmpumts ava.guemufgruher
‘ﬁ&gﬁ resnlts from this correctness, even when -
_,ammmmmm&umw

'.'hudynfnnauftheuheepundarth&hedgo
,...-* ﬁtthamutputmnhndnwhntthnmn-
-"-_‘ ight touches the extremity of the back. Tha
RO - ___‘ithw,anﬂ the shadows feeble and dis-
% A} ot ithat of the sulighted Heess is |
:md]ymihh-ﬁaplﬁmuﬂ#upﬁﬁm




.l_::.;{mmhfu}lnfathDE '_ 2
. 'mmﬁmdhnndimgm‘ﬂm 'F
W m--uninml_llﬂ-ﬁltm& thﬂ B‘*’F“-‘-‘-I" DPE
© comer of Mr. Mulseady’s “Butt,” N
e - dmnwhﬂﬂmmﬂnhﬂmfh
- Pt “m 'j'hﬁ,mththeapnmalmﬂ:iﬂ  Choos
thaWe&dmgﬂm aid ‘the. 2N ogR SR

perhaps th&muﬁbwnﬂﬂrfn] becnm ﬁlEl "' .-
dignified, finish in the iex;p:'lzﬁlmmrn'='f’1“1""*°""'511L
and covering—of musele and hide at oncef
| ' snd assuredly the most perfeet unity ufﬁt‘mr
hgmdmlon_r whchthﬁmmnmge

to the Duteh shool ) :

+ (I forwet these dogs now : but if they showed. th
muscles under their hide, they had no Dusings to.
1 should grestly prefir, now, Pungh's Elm.lldtﬂﬂ-
mmw wm him which and w
biead, and whish his tall)

o
nuhuglherudm-tuuhlﬂmllntlﬁmﬂhjﬂ é
=




and eqnl.] i'n dmnghlmm.ah;p, Mba:rt
r wits less true. md less deﬁutam hue,
. sculpturesque armngement, both masters .'.'-
- thenﬂ:nu ﬂegreuufferilng' any of these - e
of Mulready mghthummmnrm.._;-:
mdmt.mllnhmternrpm‘lnpahttml,L
-upoum Ewrylmkmdtmufm'

 and of wction, yet this very lose is enno-
g in & period when all is generally sacrificed

, thers is in-his treatuent of tres trunks,
: iu u,ghmﬂnm:hmlm labonred =1
dl‘tham,ntmflunnntnt‘apmm:r-_




" chamcter. Why need they be alwaye flay .

~ The hide of a beech tree, or'ﬂfi-bﬁroh or
- nearly as fair o thing as an animal's

.asiﬂhulmuk,hnrmdmthhhukﬁ]ma

m'glomgih purple gmymdwlm

h&e furrj’uhtﬂa mwnmt. Wh]"mt

m:hwttheedgmufthu;mldm

L. ﬂ'm\’ﬂ-p:t mﬂ 1—5}, ﬂﬂd Imilﬂtﬂ iR i]

'ﬁwm-ﬂﬂ- rwpn *‘I’:h:u!
Mmlxﬂwﬁehn:.hqunaﬁaummb
But modern, scientific priwis wonkin't dmw, the pr
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b |
-
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:Mlﬂmplamhubundﬁpm:d hﬁmsa

g there is painted as it is! The pmh:lra :
a most singular example of the seemic
_h'lag'.- of eontmdiutm’y d tham- o which - "‘f‘"’

-@ogmcﬁnrnmnlnrlegendmfuuofmml

AT glowing with golden light, and toned with
oo "-‘q‘iﬁat mehmhni;.

%o bim whnuﬂn
ﬁ:. Hmm.hm-.-. # féw white villages,

wmmﬂ.mmmmm
-ahmhmumam&um
.J.‘ﬂ

ol




And to the seaman, in adistant npe;

Theovigh tiow he little thinks bow h-gu‘hhthﬂ.,
Borve for thelr manumont.”

Prepared by these lines for a drenm npon
~ deep eulm waters, under the shadow lmil
of the close lemon lmvea, the ‘spectator

aguinat a black rock: and with a heavy @
suall to windward. (This squall, by-the
wits the very same whichi appeared in the
of the Magra of 1847, and so Were! the 8
~ mountains above; only the sguall at A
.enwedonthn’iek.u& utt.hn aagmm

sive nlikumﬁnrmutmlmmﬂthﬁ'ﬁ'ﬂw I :

\.'b

seen the Maditmnam as ‘mn;eshn m&




'htitnfmol’:ngeﬂ'mtmmurﬂﬁﬂthm En
. that of n squall at the Nore. The snow on .;.'; L

R -

";} diabmt mountains chilled what it ouuir.l i |.:

.;mtm Was m; mk—pmnhng) too gnhdtu
J:uq_mred thandnfthuexnggmnhﬁno[
1w_l_m;:]:u satiated the eye throughout Hm} / -

iiﬁ' F. R. Pickersgill's * Contest of Beanty ™
No. 515}, nnd Mr. Hms'lr "Yme]rm'd Eﬂm&




ﬁr’k armonr; nor less -i:; ﬁh&-ﬁl:ﬂf_'-.é

" little Love who, losing his hold of the o
‘boughs, wos falling ignominiously, wit
hn:rmg time to open his wings. The
was # curious example of what T have des
s nbstraction of colour. Strietly tue ar e
sible it was not; o vintage is usually & dn

postry and feeling in Mr. Usins's idea

of the sombre black of the veritable g

4 Inseious ultm-marine purple, gluwmg

“the green leaves like so much painted g

" The figures were bright and graceful in |
 extreme, and most happily groupied..

"im_ lemnrmnﬂnﬁnnmmw_
l‘n}iﬂt?ﬂuﬂ.w]!mnd]-,whulhdbwn
‘hrthnqmﬂtsu!ﬂmautmthbmﬂndmh
thupnmﬂ. = --_
Ttiaa curidus proof to me, of the incalonlable & :

in'the standanl of palnting since these notes wers ¥
Mimﬁlﬁnﬂiﬁmmwumh'




> ;qfﬂm mﬂmmk- nf!!rEtty 'uf "

'm&m“amlm (No. ?thmtﬁd,
*}mhmmmﬂﬁw i
= ‘ praise. The larger subjects, mmﬁeﬁ]mﬂly“ i
ﬁLden,mmhngmﬂmmmhpﬂﬂn- '“ S

..‘
[

Il:nﬁ:ll :md melau to ailnﬂetn tllm
-_;_'m:jumpnﬂant and valuahlé work of Hr..
‘Har mphmd.unmnl,ummmtdh

_ 'ﬂgqlﬂbaburﬂlmh,mdwhem'ﬂiphiﬁﬁﬁlt,.'
i feebleness of colour in the principal light on
ﬂmﬂnﬂtmhlh was apparent. It was one of
thufu;r few ﬂmnfthn;ywwh'lnhm

ipts, nearly without exaggeration, of the

3 uft]m-lmlit-mﬁ.'




Mr. W, E. Dightem‘ “Hn}'*h!eu&w Emutn

ous, i'muh faithful, and unp:etmﬂ;ng, _
mmagumantof the dutmm mn:tm enion k< £

'Ihﬂhﬂfmhﬁmwmngﬁ

~ ture by this artist, * A Hayfield mnsmn ¥

| exhibited in the British Institution in 1847
~ and this year (1848) in the Seottish Acdemy,
T whose sky, in qualities of rainy, M -“ ,
transparent grey, I have seldom mﬁquullgﬁ} N
nor the mist of its distance, expressive a AI: A
~ of previons heat and prosent bmtofmn.
~ look with mehmmnuuhumm
this painter. - _
A burried visit to Scotland in the spring 6f
© this year, while it enables the writer to. o
]:nowiedga the srdour and gannm manifested
- in very many of the works exhibited in the




.'tnhum byaumnlnfthammt:
pg:uiﬂmﬂmgmﬁmafthﬂﬂmdnmym-

.\., =

t&‘tb& mnub mm:[y, um&'ml:@ n_ntll -ir _;-_*







“ 'nhmn:hu:h pamaufedﬁdmmm'
r m.mrgarh,g;un,lbuhwe,mlfﬁl :
S5 $he .waﬁﬂmaf Hndml?unl:au,’hﬂn '-

i‘ [, 1.

o of'whwhm mnhmrpuhapnm

_rjl? J_ﬁﬂ-im'n msin[gent retmpact ufthhbnuk

.iﬂLI must &m mmgfwfiﬂﬂr
_1:'.‘ g dates, In the winter of lﬂ-lﬂ.nni amnm
,,-I mﬂ:Rutnn, Huplﬁ,lhﬂ ﬂ‘mhe,
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- a8 records of Venice, of whith one was w
~ to paint from by Prout himself; and all.
;themmof hinnriml interest in thni!.'
! muyofm;nmluhum Skctchingmig th

-~ colour drawings and vignettes in imitation

';::'-w&:k.

art at that time, {m'm: peﬂzﬁn.mrnélf-;
cluded, thought I was dying, and sh-:mltl Ve
write about anything). These ukcl’.u'hﬁ,' o, LI
full of ‘wenknesses and vulgarities, bave ~~"‘_“_: 5
much good in them ; two are placed at Oxi

‘way from nsture, I was trying to mahwm

‘Turner; which were extremely absurd an
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hedge used to be. I never (in my drawings,
however much in my writings) imitated any-
body any mare after that one sketeh was made ;
but entered at once on the course of study
which enabled me afterwards to understand
Pre-Raphaelitism,

Few drawings, however, made in that year,
HOW remain in my possession. A book of plant
stodies, given to Mr. C. . Norton, represents
the nsual manver of them very perfectly. Oue
or two studies of light and shade, and a few
of trees, I still possess, and may have occasion
to, engrave.

In the same spring, Turner first showed
. his Swiss sketches, and offersd to realize ten
of them. The Splugen dmwing, of which the
story is told at page 74 of my Turner notes,”
and which was booght for me by my friends on
my. recovery from illness-in 1878, was made at

~ that time, and shown with the sketches. My

* Published by the Fine Art Socluty, 1875,
YOL, 1L 15
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admiration of it afterwards directed mainly
all my mountain-studies® and geological re—
gearches. I obtaived in the same yenr the
drawings of Coblentz and Lucerne town, which
directed me into new lines of thought with
respect to colour; =o that it was a kind of
birth-year to me, in all ways at once. In its

autamn I was again on the Continent—chiefly

at Chamouni ;—then, returning in the foll e

thusiasm, and rush of sap in the too litemlly
sapling and stripling mind of me, wrote the
first volume of * Modern Painters.

Next year (1543) Twner painted for me the
Goldan and Dazio Grande; drawings which'
have become to me, now, very corious sym-
pols of his life, and of mine.

In 1844 I went back to Chamouni, snd
worked in entirely right and profitable ways.
A drawing of Mont Blanc with the aiguilles

* Not ioto tmitation of thi drawing fiself, bak ta in-
vestigation of the mosntain forms which it {llustmted.

B .
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(Charmoz to Midi), from above Les Tines,
mostly Ipnnnil, on dark grey, bat with a piece
of ek coloured in. the foreground,® Fepre-
- Seuts my power at this time sufficiently.

In' 1845, the firt volume of *Modern
Painters " having already begun to make its
mark, I thought it nécessary to look more
. carefully at some of the pictores at Florence
~ind Venice before proceeding with the essay.
My futher could not spare time to go with
me ; so he asked me to take my Chamouni
guide, Joseph Couttet, by way of pro-papa.
He was a tutor, und domestic Pope’s legute, of
perfect fidelity and good sense: & good practi-
cal physician also; I never had occasion to eall
in any other; and he always after that time
travelled with me when my father and mother
could not, (my mother never left my _father,)
until Couttet’s death in 1875, He wus nearly
fifty when, in 1845, he met me at Geneva in

* How in the powmession of Mrs John Simon.
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early April ; and we travelled leisurely through
Lower Savoy and Provence to Frejus. It was
starlight, after o long day's drive, a5 we came
down towards the sea over the southern moors -
of wild myrtle; and T recollect tensing old
Joseph econsiderubly by humming *com’ &
gentil " all the way.

From Frejus we went along the two Riv-

ierns, alowly, always. There must be o draw=

ing of Albenga somewhere—I huve lost it—.
made then; now of some importance as an
historical decument of the glorions old. town,
A study of stone pine, at Bestr, i= placed
in my school at Oxford.

The road usually taken, at that time, by
travellers entering Italy from the Riviem,
left the coust ot Massa to aveid the Pisan
Maremma, and passed through the southern
valleys of the Cirrara hills to Luces.

Where, with all my new knowledge and
freshness of aceeptancy I found, as if nE‘I_'el‘.
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geen hefore, the inlaid architecture of San
Michele,—Fra Bartolomeo's picture of the Mag-
dalen, with St. Catherine of Siena, (then in the
church of San Romiino, now in the Academy
of Lucea)—and the statue, by Quercin, of
Tlaria di Curetto. :

The inlaying of Ban Michele, s opposed
to Gothic pierced lnce-work, (which was all
I eared for in Gothic at that time.) und the
pure and severe arcudes of finely proportioned
columns at San Frediano, doing stern duty
under vertical walls, as opposed to Gothic
shafts. with no end, and buttresses with no
bearing,* struck me dumb with admiration
and amazement ; and then snd there on the
instant, I began, in the nave of S8an Frediano,

* As In any small Englith late Gothic towers and
our modern, British imititions of them earieatured T
Ffterwands in Plate VL af the first volume of the * Stanes
of Veniee,' by pliving the eleration of one of the tiwes
of the college nt Edinburgh besids that of Ehe eampanil



nnmuanmt.hnﬂmth me, gnnrd1mnf.
' uthm-wmkmnnhm!nmlmnrﬂ --1.

: -mrﬁmufthtuﬂ. explaining the pointe of op
i .'alinhttnm&mhquﬁng “ The Venetisn

rises' 850 feet, and Bas o buttresses, thongh
. hriek; ﬂmﬂrﬂtﬂhmmﬂlﬂmmwﬁ
~ | sorie, bt ds suppossd 1o bo inmpable of standing

"mmhwnbuhm-nqnmm ‘I‘hum
mm.mmm,mwu%

~ quiring no mhﬂ hnﬂn;ﬁnm&iﬂ‘
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It is a picture of no original power (none of
Fra Bartolomeo's are), but it sums the prin-
ciples of great Ttalian religions art in its
finest period,—serenely luminous sky,—full
light on the faces; local colour the dominsnt
power over a ¢hiaroscuro more perfeet because
subordinate ; absolute serenity of emotion and
gesinre ; nnd rigid symmetry in composition,
These technical principles, never to be for-
gotten, (and leaving very few to be added,)
that single picture tanght me in the course
of a day's work opon it; and remains aecord-
“ingly, without being the subject of specinl
“admimtion, extremely dear to me. '
The statue of [arin became at once, and
has ever since remained, my ideal of Christian
sealpture. It is, T will venture to sav, nfter
these forty years of further study, the most
heaotifol extant marble work of the Middle
‘Ages,—fuultless, s far as buman skill and
feeling ¢an or may be so. And beside it, [
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partly then felt, partly vowed, that my life
must no more be gpent only in the study of
rocks and elonds.

The lesson was presemtly to be driven home.
Arriving next at Pisa, and finding the system
of twelftli century shaft and mospic architee-
ture  typically represented there, T settled
down in&lauti‘_v‘ to work on the Dunomo and
Baptistery, little thinking, or caring, what the
Iow building was bevend them, neross the fiﬁlﬁ.

I had searcely read o word, them, of Italinn
history.  Knew, of the Gulf of Spezzia, only
that Shelley had been drowned in it; and little
more of Pisa than that Byron had lived in it.
Of Dante I had never read a line, except the
story of Ugolino, And of Christian art, but
for the volumes of Lord Lindsay in my port-
manteat, shonld have known nothing what-
soever, :

But, thongh T knew nothing of Christisn art,
I knew much of the theory, and something
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of the troth, of Christinnity. Account is
given in ‘Fors’ Letters XLIL and LIIL, of
the way my mother trained me in the Bible,
and in the Puritan faith ; something also has
been told of the way my Scottish aunt showed
me its besnty., My own faults or follies only
heightened my respect for the virtue and sim-
plicity of the Scottish border race, as I then
hand known it; nor did either Byron or Shelley
for an- instant disturb my belief in John Hun;
yun, or my trust in the presence of an aiding
God, in this world, and in the justice of His
judgments in that to come. What formnl obe-
dience to my parents, and steady carrving out
of my mother's way of reading, did for me, as
farther safeguards, T cammot estimate; but
the steady reading of a chapter of the Bible
in the morning and evening, and at least the
deliberate witerancs of appointed pmyer, with
endeavour to fix my thonghts upon it, (often

suocessful—and always sincere,) gave me o

7
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continually increasing knowledge of the mean-
ing both of the Old and New Testaments, and
of what prayer meant for Christiuns of old time ;
farther than this, nll my love of the beauty,
or sense of the majesty, of natural things wern
in direct Tatio to conditions of devotional
feeling ; and I never climbed any mountain,
alone, without kneeling down, by instinet,
on its summit, to pray. In this temper of
mind, which also in that partienlar year wos
at onee gloomy with penitence and ardent in
purpose, the Campo SBanto of Pisa was to me
a very Palestine. Benozzo’s angels of Life;
and Orcagna’s of Death, were at onee living
presences to me, and I began before the freseo,
then attributed to Giotto, of the sacrifice of
Joh, the series of religious studies which led
me steadily forward to those of the life of
Moses in the Sistine Chapel, thirty vears
afterwards.

The drawings which I made at that time
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in the Campo Santo, of the Sacrifice of Joh:
the three angels with Abrulum; the three beg-
_gars praying to Death; and the conversion of
5t. Ranieri, are fortunately still in my posses-
sion.  That of the small Madonna by Angelico,
then in the sacristy of Sta. Marin Novella at
Florence, was engraved as the frontispiece to
the fifth volome of *Modern Painters,” and
the engraving (by Mr. Holl) gives a perfect
rendering of my power and manner at that
time. The originnl dmwing was given away,
but I am thankful to be able to place in my
gchool at Oxford that of the Sacrifice of
Job.

Very solemnly I wish it had been my fate
to follow out such o series of outline dmw-
ings, from the now lost frescoes of Italy; but
I had come to Italy for a given purpose:—
nobody wanted, or cared for, outlines from
the Campo Santo; and, only making these fow

memotandn for my own instruction, T went on
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with the work necessary for the second volume

of * Modern Painters.
I had been obliged, in order to obtain per-
mission to druw in the Campo Santo, to presont
myself to the Abbé Rosini, then the Professor
of the Belli Arti in Pisa. He was a quite zeal-
ous and honest Professor, very aceessible, kind,
and talkative. As, of conrse, he had never benid"
the name of any artist in England, I took with'
me one day when [ went to call, the two Liber
plates of Cephalus, and the {i-mnri.& Chartronse.
But the Professor happened that afterncon to be
very eager that T should come to hear hisown
lecture “del bello,” and he threw the Tnmer
engravings contemptuously aside, with a “Yes
—yes. I see;—e un imitatere di Salvator,—
we have plenty sueh.” T went to the Im
nevertheless; and heard with the rest of the
stadents, us I had more than once heard before, .
how Apelles painted a perfect girl by putting
the head of one on the shonlders of another,

\ k.,
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and the legs of a third ; and how the inimitable
Raphael painted from the exquisite ideal in
‘hig divine mind : and came away with a com-
placent conviction that I knew o good deal
more about the  Bello’ than the Abbé Rosini.
In this impression I was certainly right:
but the circumstance was extremely unfortu-
mate, in adding to the conceit, and cense of
self-importance, which were already much too
intimately colouring and stimulating the zeal
with which I pursued my new discoveries.
These presently became more absorbing in
themselves. From Piss I went to Florence,
and fortunately got lodgings in the south-east
angle of the square of the Duomo, looking
straight on Giotto’s tower, with the south tran-
gept and dome beyond; so that for two months,
T had it to look at by daylight and moonlight.
The Dominicans at Santa Maria Novella had
still their spice garden ; I made hay, that June,
with the Franciscans, in their orchard st the
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“tap of Fesolé,” and San Miniato, the Joveliest

of lovely ruins, was yet encircled by & wilder-

ness of wild rose. It was still possible, in these
quiet places; to conceive what Florence had
been, in the year of Vi-:toriﬁ.- _

My main work, for those two months, was
in the apse of Santa Maria Novella, on Ghir-
landajo ; in the Brancacei chapel on Masaceio
and Lippi; and in St. Mark's convent, on

Angelico. And very solemuly I wish that T

had gone straight home that summer—und
never seen Venice® or Tintoret! Perhaps I
might have been the Catholic Archbishop of
York, by this time—who knows! bailding my
eathedral there, in emulution of the cardinal’s
at Westminster—instead of a tiny Ehuﬂialﬂ
ninsenn.

Fate, and the unlucky task of beok-writing,

* Seen hoy, that is to say, with man's eyes. My .'bu'y-

hood's first sight of her. when T was fourtesn, could not
base been brighter, snd would not have been forzvtten.
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ordered otherwise. TFor ‘Modern Puinters’
could not be finished with a study of ecclesi-
astical history ; and, as the stress of summer
came on in Florence, having guined some
mitintory conception of her art, with the
nature that tanght it, and learned to love
_even the yellow sand of Amo scarcely less
than the white sand of Arve, I went north
to my special work agnin, and spent the
early autumn, nearly alone, in Val Anzascn.
There was little more than a chalet for inn,
ot Macognags in those days

In September, Mr. J. D. Harding, who, after
Copley Fielding, had been my master in wauter-
colour, wrote to ask if he could join me in his
antomn tour, I went down to meet him at
“ Baveno; and thence_we drove quietly in an
open carringe by Como and the spurs of the
Ialian Alps to Venice, walking up all the
hills, stopping st ull the river sides, sleeping
a night of two at Como, Bergamo, Brescin,
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and Padun,—with o week at Verona. A most
happy-time, for me; and I believe for us both.

Harding had vivid, healthy, and unerring
artistie facnlty, but no depth of science, and
scarcely nny sentiment. 1 saw him onece im- "
pressed by the desolation of the great hall of
the Casa Foscari ; but in general, if the forms
of the subject were picturesque, it was all he
cared for, nor would he with any patience
anulyze even those. So far as his art and aim
went, 1 was able entirely to sympathize with
him; and we both liked, in one way or another,
exactly the mme sorts of things, so that he
didn't want to go and draw the marshes at Mun-
tus when I wanted to drw Monte Monterone
—but we could always sit down to work within
s dozen yards of each other, both pleased. 1T
did not mind his lnughing at me for poring
into the foreground weeds, which he thought
sufficiently expressed by a zigemg ; and heartily
sdmired in him the brillianey of easy skill,
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which secured, and with emphasis, in an hour
or two, the effect of scenes I could never h:wu-
attempted.

His time in travelling was of course pro-
fessionally too wvaluable to him to ndmit of
much study in galleries, which, for the rest,
when 4 paintér's manner is once fixed, usnally
does him more hurt than good). But he gene-
rr.ﬂly went with me on my exploring days in
Venice, and we saw the Scuola di San Roceo
tagel:hr:,fnmi both of us for the first time,
My companion, though by no means modest
as to his own powers, was (partly for that very
reason, his confidence in them being well
grounded.) quite frink and candid in his admi-
rition of stronger painters; and when we had
got through the npper gallery, and into the
room of the Crucifixion, we both sate down
and looked—not at it—but at each other—
literally the strength so taken out of na that
we conldn’t stand.

VOL. . I6



242 EPILOGUE.

When we came awsy, Harding said that he
folt like s whipped schoolboy. 1, not having
been it sehool so long as he, felt only thata
new worll was opened to me, that I had seen
that day the Art of Man in its full majesty
for the first time; and that there was also
strange and precious gift in myself enabling
me to recognise it, and therein ennobling, not:
crushing me. That sense of my own gift and
function us an interpreter strengthened as I
grew older; and supports, aud I beligve justi-
fies me now in sccepting, in this last eycle
of life, the responsibilities lately onee more
offered to me in Oxford.

The public estimate of me, so far as it is
wise at all, and not grounded merely on my
manner of writing, is; T think, chiefly as an
illustrator ‘of matural besuty. They had 38
mucl illustration of it before as they needed,
one would have thought, snd if not. enongh to

their taste in Chancer or Spenser, in Byron or
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Seott,—at all events in their own contempomry
- poets.  Tennyson's * Brook ' is far beyond any-
thing I ever did, or eoulid have done, in beanty
of description ; und the entire power of natural
scenes on the constant feelings of the husin
heart is tanght, (and perfectly,) by Longfellow
in ‘Hiawatha." But I say with pride which it
has become my duty to express openly, that it
wiiz left to me, and to me alone, first to discern,
‘and then to teach, so far as in this harried
centary any soch thing con be taught, the ex-
céllency and supremacy of five great painters,
despised nntil T spoke of them,—Turner, Tin-
toret, Luini, Botticelli, and Carpaccio. De-
spised,—nay, searcely in any true sense of the
word, known. 1 think, before the year 1874,
‘in which I began work on the frescoes of Batti-
celli and Perugino in the Sistine Chapel, there
will scarcely be found so much as a notice
of their existence in the dinry of sny tra-
veller, and there wus no consciousness of their
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existence in the entire mind of modern Bome.
They ure little enough noticed sow; and yet,
in London, Turner's mosl precious drawings
are kept in the cellur of the National Gallery:
— nevertheless, my work is done; and so far
as the English nation studies the Arts at all,
will tell, in its due time.

The reader who has had patience with these
personal details, thus far, will undevstand now
the tempér in which, on my tetumn to Eng-
land, I wrote the zecond volume of ‘ Modern
Painters,” and the extreme prominence given
to Tintoret in the closing sections of it.  The
short nddenda which provoked this garrulous
epilogue will also, I think, become of more in-
terest to him, not only as indicating my ear-
liest assumption of the office of vensor to the
Royal Academy! but s marking very notably
the honest and frank tone of criticism itself
in that day. The anonymous character of the
author of * Modern Painters’ was, by the time
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those addends were published, entirely waived
to the general body of artists: but, whatever
I chose to say of them, Prout, Stanfield, and
Turmer used to dine with my father on my
birthday ; the two first were always at home to.
me, and T had a happy little talk with Stan-
field one day when he was at work on his last
pieture. Charles Robert Leslie, Mulready, and
David Roberts, nsed to come sometimes on' the
birthdsy also, and it was certainly not the Aca-
dum}r. Notes of after years, but the Pre-Raph-
aelite schism, and most of all Tumer's death,
which broke my relations with the Royal Aca-
demy. 1 hope they may in future be kinder;
‘its President hos just lent me two lovely draw-
ings for the Oxford schools, and I think,
feels with me as to all the main principles
of Art Education.

THE END.
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