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THE ARCHEOLOGICAL SURVEY OF SOUTHERN INDIA.

CHALUKYAN ARCHITECTURE.

-

CHAPTER 1.
INTRODUCTORY ARCHITECTURAL NOTE.

Tar group of temples, illustrated in this work, is situated within a cireuit of twelve miles
radius, in the western portion of the Balliri district, wedged in by Haidarabid territory on
the north and Maisfr on the south. The Tungabhadri river, near which they are, forms
the boundary on the west and north.

It a circle of the dinmeter noted, is drawn on the map, the line passes through Huvina-
hadgalli and Migald on the north, Kuruvatti and Halavigalu on the south-west, and Bagali
on the east. Nilagunda is situated about five miles inside the line of the south circumference,
and Hirahadagalli, a similar distance within that of the north-west, Another temple, in the
same style, was seen at Sogi, five miles south-south-east from Huvinahadgalli, THaribar is
situated within the Maisdr boundaries and stands on the Tungabhadril river, fourteen miles
south of Halavigala. Fromit, a plan and a few details have been taken for comparison with
the others. Only an arbitrary frontier divides this portion of Balliri from the adjoining
province of Maistir, so that this group may be considered as an offshoot, or the outlying
examples of the style which had one of its principal localitios in the latter State, But though
the principal known examples have their seat in Maisfir, it is to the territory on the north
that attention must be directed for the earliest works: for there, it has been pointed out,
was situated the central seat of the Chilukyan power. *

Whether other examples are to be found along the southern boundaries of the Balliri
distriet and in the western portion of Anantaplir—both of which are adjacent to Maistr—
remains to be seen. 1t is probable that they do exist, for, at the village of Kambadtiru, 31
miles west of Dharmiveram, in the latter district, is a beantiful Little temple built in this
style; with many Jaina features intermixed with the Chilukyan.

The standard work on the Chilukyan style, is Mr. Fergusson’s splendid volume on
Archilecture in. Dharwar and Mysore. Though fully illustrated by photographie plates, it
possesses the defect—as has therein been pointed out—of having no plans or sections of
interiors, so that, as the deseriptions were chiefly written from photographs, they had thus
necessarily to be confined to the external architecture of the buildings. In the present

1 drehiteciure in Dhiricar and Apowre, p. 44,
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volume, 1o attempt can be made to supply the deficiency, as the temples are examples of &
different phase of the style.

The date to which these temples may be assigned, is fixed not only by the architectural
indications of age they exhibit, but likewise by certain known historical facts in connection
with the dynasty under whom they were erescted.

It has been stated, that in this style, approximate data for fixing the age may be taken
from the fact that every building is better than the one that succceded it! This only
goes to prove that the buildings hitherto described must belong to the period of greatest
excellence in the style and the decadence that followed it. But such a statement could not
be taken as applying to the style as a whole, including its earliest examples ; for no style of
architecture reaches its period of greatest grandeur at a bound and then declines, These
carliest examples, exhibiting the gradual progression of the style no doubt existed, or perhaps
still exist at the earliest settloments of the Chillukyns, for the race was a powerful one,
centuries before the known temples were erected ; and, like any people posses<ing elaims to
civilization, no doubt, from the times of their earliest power, practised an architecture of
their own. We know that they only wrested the Maisfir provinee—with which for pur-
poses of chronological architectural grouping, the district where these examples exist may be
included—from the Chélas, about the period of their greatest power in the tenth century®
We might thus expect that the buildings they subsequently erected in the district would
exhibit advanced features in the style, This they undoubtedly do, as an inspection of the
design of any of the temples, the coutinmity of their architeotural details, or the high
excellonce exhibited in their workmanship will show. No one examining these works could
assert that they were the carliest examples of a style. The same means of fixing the
chronology, applied to the works hitherto described, must also be adopted with regard
to those now under note. No Hindu buildings in this style have been brought to light
of a date before the twelfth century, * and it is doubtful if any of the strietly Chilokyan
portions of the present examples can be placed much or if anything before that date. This
can doubtless be aseribed to a variety of causes, of which the principal are the following.
After the Chilukyas had acquired the Konga country, it is evident that any building opera-
tions would first be carried out in the more central part where the seat of power existed.
Such work could only gradually extend to the more remoter parts : any buildings too,
which they did erect before that date, would be, as their religion was, Jaina. Many of the
temples exhibit incompleteness in parts, chiefly in the carving. TFor this a reason must be
sought ; it cannot be accounted for by want of means or skill in execution. We see build-
ings, in which a great profusion of detail Las been intended, and has in part been earried
out, but not completely so, The cause is doubtless due to the disturbances in the kingdom
towards the end of the twelfth century. The final extinetion of the dynasty after 1189 A1,
fixes the end of the period during which these temples were erected. It is true that on the
ascension of the Hoyéala Ballilas, a variety of the style was carried on till the Musalmin
mvasion in the beginning of the fourteenth century, but none of these examples can be
assigned to that date. Omne of the latest of them—Kuruvatti—is placed by Fergusson
towards the end of the twelfth century.* We have a starting  point from another—
Bigali—which appears to liave been hegun by the Chélas and completed by the Chilukyas;
and the architectural indications observable in the others complete the sequence, No

' dreliresture in Dhirwor and Wysore, P . ¥ Architecture vy Dharwar and Hyvre, p. 44,
® Bewell : Lists of Autiy;, wol. 11, o 165,  Thid., . G4,
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great space of time can separate any of them: their details when minntely examined are
similar in parts, though may be in individual instances, differently applied. The variations
in the applieation or arrangement of parts in a design may be asoribed, not to the results of
a widely separate period of the art, but to originality on the part of the workman. In
this style, as in others Indian, the main arrangement of certain parts is fixed by rule; but
great latitude is allowed to the workman who earries out the design. In this, lies the great
beauty of these temples, and of every several part composing them. A broad unvarying
principle ean be traced in every example, however varied the design may be, a principle in
no way effaced by the individuality observable in its overlying details. Many considerations
doubtless had their share in the fixing of the class of plan adopted, the greatness of the god
to whom the temple was to be erected, the sanctity of the site, or the number of shrines
required for lesser or attendant deities.

There are three well dofined forms of plan represented. One is a plurality of similar
shrines attached and opening on to an enclosed mandapa and necessarily facing in different
directions, but with the principal shrine opening towards the east. Another has a single
shrine only, in the main building, with an enclosed mandapa on its east. The third is an
_ udvance on the preceding, in that it has an open eolonnade in front of the enclosed mandapa.

The plan with three connected shrines is undoubtedly borrowed directly from the Jainas,
and is one of the results of Jaina influence observable, though the buildings themselves are
clearly Hindu. This is probably due to the Chilukyas having originally been adherents
of the Jaina faith. The arrangement, as here carried out, rarely occurs in Hindu temples of
later date. A modifieation of the feature is seen in some of the temples, in which only one
main shrine is adopted, but in which it is still necessary to make provision for these minor
deities. In these cases, side niches in the shrine are considered sufficient. Again, in & three«
celled temple, with a lighted central hall, as at Miigald, the three shrines have an equal
amount of light. In the transition to a single shrine, placed at the dark end of a badly
lighted mandapa, the shrine was placed in almost total darkness. Latterly this came to be
considered an advantage, or, at least, nothing was done to obviate it. At the transition,
however, such an attempt was made,’ by the use of side lights, as we see at Huvinahadgalli
and Kuruvatti. Some of the three-shrined temples have, in addition, a fourth cell detached
from the main building, and facing the principal shrine. Such a subsidiary shrine, intended
for a Basava, or other attendant on the principal god, is not uousual in other classes of
temples, although in them it is usually given lesser prominence.

A matter to be observed in the plans of the shrines is, that their main exterior lines are
roctangular, and not star-shaped, as are the principal of those in this style described by
Mr. Fergusson.!

The form of the plan is important, for its outline is carried up and repeated in the
storeys of the tower, giving to it its own particnlar character. A star-shaped plan is ill-
adapted to, and does not, so far as I am aware, ever appear in a storeyed tower built on the
lines of those of the Dravidians. Ouly three of the buildings, Hirahadagalli, Kuravatti and
Nilagunda, retain their towers in original outline. The last would certainly have three, and
probably four; but has nowonly one. The others have it only in part, or entirely away,
In the latter case, however, we have no difficulty in assuming what the form has been, for
it is repeated again and again in miniature over the niches of the walls. That these repre-
sentations were true copies of the original, as far as could be on such a small seale, is seen by

1 [Gid., p. 44.
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comparison, where the tower yot remains. Thus at Mfgali no trace of the three shrine towers
exists ; but the form of outline is preserved on the wall niches. A peculiarity is noticed both
at the building mentioned, and at Himbadagalli. Some of the lesser of these miniature
towers, or those placed, not over the main niche, but on pilasters or other projections on the
walls, have a curved northern outline. This must be ascribed to the effects of the more typical
Jaina style from which this was derived, and where such a tower was actually used in construe-
tion over a star-shaped plan. The earvers evidently had in idea such a design before them,
but ona Dravidinnized plan eould only use it as a decorative and not as a constructive feature,
The varied designs of the numerous wall niches are strikingly noticeable. Most of the
nichesare now vacant, but from the characters of their architectural details, the cluss of image
which ocenpied any particular one can be nscertained. Mr. Fergusson has pointed out ? that
“the great gods—such a5 Brahmf, Vishnn, Siva and Indra—have umbrella canopies, The
incarnations of Vishnu, their saktis or wives, and minor deities have symmetrical canopies
springing from both sides and forming something like a regular arch. Apsaras or heavenly
maidens, mortals, and the lowest class of gods have unsymmetrieal canopies springing from
one side only.” Examples of all these classes occur, with the addition of the architectural
canopy, in combination with the floral one in the more ornate buildings. In those less

ornate, the architectural eanopy alone is employed. '

The Dravidian form of the towers has been pointed out. Not only in the towers, but in
the treatment of their whole external outline, the temples exhibit a preponderence of Dravi-
dian forms. They might best be described as an embodiment of Chilukyan details engrafted
on & Dravidian building. This is probably partly due to their ontlying position, and the
resulting effects of adjoining styles of architecture, of a different cluss, practised outside the
sphere of Chilukyan influence. '

No one who has examined any single speeimen of Chilukyan earving can have failed to
note its marvellous intricacy and artistic finish in even the minutest details, The workman
was no doubt greatly assisted by the pliability of the material in which he bad to work ; but
his complete mastery of the art is none the less remarkable. On the temple of Guduk,
Uolonel Meadows Taylor makes some remarks which have quite as appropriste au appli-
eation here. He states * It is impossible to describe the exquisite finish of the pillars of
the interior of this temple, which are of black hornblende, or greenstone, nor to estimate how
they were completed in their present condition without they were turned in a lathe, yot there
ean be little doubt that these pillars, which support the roof and body of the temple, were in
fact set up originally as rough masses of rock, and afterwards esrved into their present
forms.”  The latter statement is true as regurds the earving, not only on the piers, but else-
where. There seems, however, abundant evidence to show that the piers were not set up in a
rough unmonlded form, but actually turned in a primitive thongh effective kind of lathe.
Uf the carving he writes, “ the carving on some of the pillars and of the lintels and architraves
of the doors is quite beyond description, No chased work in gold or silver could possibly be
finer, and the patterns to this day, are copied by goldsmiths, who take casts and moulds from
them, but fail in representing the sharpness and finish of the original. By what tools this
very hard, tough stone could have been wrought and polished as it is, is not at all intelligible
at the present day ; nor indeed from whence the large blocks of greenstone were brought ; and
in popular estimation nothing short of the miraculous ereation of these temples, of which there
are many legends, suffices to acconnt for them.”

* thid., p. B, T Ihid, pp. 47, 45



INTRODUCTORY ARCHITECTURAL NOTE. &

The ornament is generally completely undercut, and sometimes attached to the solid
masonry by the most slender of stalks. It has often the effect of an incrustation of foliage
placed on the wall. Its general principle seems to have been based on a broad mass of
foliage standing in high relief from & narrow but deeply eut background.

The toning effects of age, which, leaving the details as sharp as when they loft the
seulptor's hands, have imbued them with their varying shades of brown, and given them
added beauty.

Chilukyan earving forms the veriest contrast to the earliest works of this species of
Indian art—the Buddhist. Each has its own particular beauties, but the one may he
described as an embodiment of conventional forms, for natural treatment is seldom if ever
adopted. The other consists largely of natural foliage. The latter may be deseribed as a
more refined form of art in that the effect is attained, not by a high eontrast of light and
shade, but by the very delicacy of the bas-relief in which it is cut. Chillukyan sculpture on
the other hand—whether in the intricate geomotrical patterns of the ceilings, or the foliated
work which covers every part of the buildings—exhibits the greatest possible exuberance of
varied forms, boldly designed and finely executed to the minutest detail. Its effect is greatly
enhanced by the deeply cut background. This, combined with the fineness of the detail,
makes it equally effective, whether viewed closely or at a distance.

Exeept in a few of the lesser structures at Bigali, all the temples are constructed of a
species of black hornblende, as porous as marble, and with much of its effects. It is said to
be soft on being quarried, aad to harden on exposure to the weather. It is thus admirably
adapted to sculptural work ; for, while it readily lends itself to the carver's skill, centuries of
exposure do not diminish its sharpness,

Carved blocks were first dressed to the required outline, fixed in their positions in the
building and then carved in situ,

The circular columns have generally a profusion of delicate string-like mouldings, all
perfectly worked, and often bearing marks showing that they were actually turned. The
process seems to have been to select a block of stone, rough-dress it to the requisite height and
dismeter, fix it upright, attached to beams in a pit, revolve the stone on its axis by bullock
power, and apply tools to the revolving surface till the desired outline was attained.

As to the quality of the tools or chisels used by the workmen who executed theso
carvings, we have no means of nformation ; nor are we likely to have any, beyond the gelf-
evident fact that they were perfectly suited to their purpeee,  With a deeply cut but extremely
narrow background to the folinge, often with the merest eyehole into which the chisel could
be inserted, the carving tools must have been of the very slenderest make, A high quality of
steel has been in use in India from the earliest times, so no difficulty would be experienced in
their production. Were the subjects of ancient Indian art on a parallel with those of the
Egyptians, we might learn their form from their carvings, but the sculptors seem to have
been more concerned with the representation of the arms of their warriors and the ornaments
of their gods than the sculpturing of homely implements or the tools of handicraftsmen.
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CHAPTER 1L

BAGALL
Kavrifvara Tevprr.

The village stands 8 miles east by north of the taluk head-quarters of Harpanahalli.

The temple is, as regards arrangement of plan, one of the most complete of the group
included in this volume. Excepting Harihar, it presents a design essentially different to
any of them (PL I). It consists of a main shrine and enclosed mandapa opening on to an
open-pillared mahdmandapa of cruciform plan. Other detached shrines stand in positions
around. The shrine and enclosed front mandapa are, in detail, mainly Dravidian, with
Chilukyan features interspersed. Thus, the doors of this central mandapa are in the latter
style; the great open colonnade is wholly so. This arrangement of the mahimandapa
appears at Harihar in Maisfir, and in many of those illustrated by Mr. Fergusson in his work
on this style of architecture.!

In the main west shrine is a lifiga, of only a few inches diameter and height, placed on a
pedestal.  Against the north wall is a small stone benoh supported on posts for placing images
or vessels used in worship, The door is plainly moulded.

The door-way to the ante-chamber is a well sculptured one. It has dvirapilakas on
each side; and a sculptured panel on the lintels, with figures of Gaja Lakshmi, Brahma,
Tévara and Vishon.

In the front enclosed mandapa are four massive piers in square and polygonal sections,
with wide capitals and brackets. Responding pilasters are on the walls. One corner of the
maundapa has been partitioned off to form a shrine. On the ceiling is a lotus leaf patera.
The east and south doorways are well carved, but the detail of the latter is overlaid with thick
coats of whitewash,

The design and arrangement of the piers of the open mahimandapa will be seen on a
reference to the plan, elevation and section (Pls. I, IT, fig. 2, and III, fig. 4). A moulded
stylobate, with bench inside, surrounds the whole. No two piers are exactly alike, though
in corresponding pairs a general outline is observed. The plans are elaborately ent in simple
or intersecting squares, circular, star-shaped, octagonal, and various other polygonal forms,
These are varied by squares with the angles checked, and polygons with convex, concave
or acute angular sides. The one form is usually carried up through every moulding from
base to capital. The four central piera are, as usual, more ornate, and stand on scalptured
pedestals.

A number of images have been set up at various places in the building. A Nandi stands

ineentre facing the shrine,

Several of the compartments of the ceiling are carved in eircular and diagonal panels ;
the most moteworthy is that in the central compartment. Their general outline is shown in

b drchitectwre vm Dharwar gnd Mysore.



BAGALL 7

the different compartments on plate I. The diagonal ceilings are nsually flat, while those
circular are dome-shaped.

The base of the building is buried under the accumulation of soil formed during the
centuries that have elapsed since the temple was erected. A pit was dug at one point, where
the outline of the mouldings ean be seen. The base mouldings are uncarved, as are also the
blocks on the parapet which surmouunts the deeply carved cornice.

The walls of the shrine and attached mandapa have plain pilasters and Dravidian details.
The shrine tower is modern brick-and-plaster work laid over the ruined aneient MASONTY.

At the north end of the calonnade, and opening into it, is a shrine of Narasimhasvimi
with a fine sculptured image of the god. The base of the shrine is monlded, and is the only
ancient portion of the building. The superstructure is modern. The more intricate form of
the original building is preserved in the outline of the base,

To the east of the mahimandapa is 'a small shrine of Sirya Nardiyanasvimi, with
two images inside. The walls are in the same style, and designed similarly to the main west
shrine. Close to it is a well.

At the north-west of the courtyard are four other shrines. +One, dedicated to the
Vishnappa linga, is built in granite, Another of the Virubakshi lifiga has a black-
stone shrine, as in the miin one, and g mandapa with square piers. Around it stand ten
inscribed stomes. Other two shrines containing the Rima lings, and an image of Sitéévara,
are of common stone and plain workmanship. These buildings, if not actually contempo-
raneous with the main shrine, are probably only a few years later. They have been ruined in
parts and patched up with masonry or mud.

On the south of the court, and hidden by the lofty bund of a neighbouring reservoir,
are three mandapas. In a line with them stand twenty inscribed stones. Oneof these
mandapas has in connection, a shrine of Virabhadra, They have plain stone walls and
piers. The sloping construction of the roof of one of them is elsewhere illustrated.

There are a few other temples of lesser note in the village.

The China Basava temple is illustrated on plate III, figs. 1, 2 and 3. It is{a small
building constructed of freestone. Owing to the mode of roofing, with large sloping slabs
projecting at the eaves—which meot and necessarily require support at or near the centre—
two pillars appear in the shrine. A similar mode of roofing is seen in the porches of the
Késavasviimi temple at Huvinahadgalli ; and again, in a form less defined, in the Kalltévara
temple at that place. The portion of the floor, on which stand the bull and lifign, is slightly
raised above the front of the room. The door to the shrine enclosure is well sculptured in
blackstone in the same style as that of the ante-chamber in the Kalltévara temple. The
exterior piers in the open front mandapa are square and octagon in plan, and are cut at
the necking to carry the brackets which support the beam under the roofing slabs. The four
central piers are of similar massive form, and, on sccount of the increased height nee
to carry the beams to the top of the slope of the slabs, have capitals under the brackets, A
plain stylobate surrounds the mandapa.

The Hitadévarn temple is a small ruined Chilukyan building in blackstone. 1t com-
prises & shrine and front mandapa. The chief feature of note is a doorway sculptured
similarly to that above referred to. :

The Sangan Basappa temple is another black stone temple of small size, with features of
no particalar note, except a well seql ptured image of Kall®svara,

The village contains  few other shrines of different style and mere modern date,
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Prare IV.

Nine piers from the mahfimandapa.

In this portion of the temple there are in all fifty-nine detached piers. Almost every
one differs from another, if not in general design, at least in some or other of the details.
Even where the plan or outline resembles another, they are so arranged as to give not only
the appearance of great diversity of form, but a perfect artistic harmony throughout. Their
arrangement can be studied from plates I and ITI, fg. 4.

It will be seen that one style of contour is adopted in almost all the examples, but the
skilful introduction of ornaments and small mouldings, or a slight alteration in their propor-
tions, is sufficient to give each an original character of its own. Each stands on a moulded
base. The lower portion of the column is upright, and either plain, moulded, or ornamented.
A cluster of minute ornaments divides this from the bulging middle portion of the pier.
'The shaft then tapers by a suceession of mouldings iuto the necking ; and another series of
mouldings, of which the most prominent is one not unlike the classical torus with a fillet on
its face, connects it with the upper portion of the capital and abacus. This is the general
form observed in almost all Chilukyan piers. But a study of these examples will show what
diversity can be obtained in what is practically one design. The greatest variety is, however,
attained by the form of the plan. Sometimes this is continued right up from base to capital.
In others, the different forms of square, cirele, octagon and polygon are embodied in the one
pier, The latter section is variously employed ; thus we find concave and convex flutes,
stars, squares with various eurves or notches on the angles, and many others. Fig. 1 has
a plan with small shafts running up from base to capital. The gemeral plan of fig. 2is
circular, with the lower portion square and ornamented with niches. Fig. 3 has hollow flutes
and a square base. Fig. 4 is star-shaped, formed by two intersecting squares. Fig. 5 has
the lower part composed of two squares separated by an octagon, and circular capital. Fig.
6 is in general plan square throughout, with a right-angled triangle notehed in at each
corner. The plan of fig. 7 is a variety of that of fig. 6; the notehing or chamfer on the
angles is convex. Tig. 8 isa twelve-pointed star. Fig. 9 is an elaborated form of fig. 4 ;
the faces on the two intersecting squares are moulded with small stepped fllets.

Prate V.

Fig. 1.—The east doorway to the ardha-mapdapa. This is 2 good example of a Chi-
lukyan doorway. Though it has the usual features common to its class, the variety of treat-
ment of the detail gives it an individuality of its own. Features which may be specially
noted in comparison with other examples are the row of small seated images over the cornice,
the drops under, and the lione on the brackets over the piers.

Fig. 2.—The door to the antarils mandapa. Perforated stone windows occupy the place
of the usual broad and varied succession of jamb mouldings, found in doors oecupying other
positions. This introduction of a window is nevessary to give an increase of light to what
would otherwise be a very dark interior. Variety of detail may be noted on the small floral
arches supported on brackets over the cornice, the panels on the middle of the piers, and the
figure panels over Gajalakshmi between the cornice and the door lintel. The latter are
necessary as a central feature or stop to the perforated windows which return over the door.
For comparison, another example at Huvinahadgalli, where the window is carried across
the top without a break, may be noted. (PL XCV.)
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Prarg VI

Fig. 1.—An enlarged drawing of the exterior south-west corner of the shrine, showing
the base, wall with pilasters and niches, and he cornice over. Tts Dravidian characteristics
will be apparent. The mouldings of the base, for example, have nothing of the eclear cut
sharpness of the other style. On the other hand, the carved blocks on the eornice havea
slight touch of the Chilukyan element.

Fig. 2.—Two of a series of small figures on the north wall.

Fig. 3.—A sketch of the madapalli or cooking room. Tt forms one of the three man-
dapas which are partly covered by the bund of the tank which adjoins the south side of the
temple.

Prate VIIL

Figs. 1 to 6.—Images in the mahimandapa.

Fig. 1.—Dévéndra or Indra standing on a moulded pedestal, with a canopy resting
on piers behind. Two females stand at his feet. His vehicle, Airivata, is in a panel in front
of the base,

Fig. 2.—A seated figure of Sarasvati on a moulded base with earved canopy behind.

Fig. 3.—A portion of a carved slab, the principal figure of which is Brahms. He 1s
seated under a canopy with makaras on his right and left. From the months of these beasts
gpring the scrolls of the canopy. The animals on his left are supported on a pilaster; and
on their backs rests a small shrine with a figure inside. Overhead are shown some of the
principal deities, riding on their vehicles. Below are other figures. The portion of the slab
broken away, would contain similar groups with févara and Vishnu as the principal figures.

Fig. 4.—Durga and the buffalo-headed Mahishisura. With a sword in one of her
right hands she slays the Asura. She tramples one of the Rakshasas under foot, and at the
same time taps him on the head with her club. The various arms hold different Wweapons.
In one of the left is the bow, while one of her right hands draws an arrow from the quiver
on her back.

Fig. 5.—Anantaddyana reclining on his serpent couch, guarded by the hoods of the
uniga. His wife Lakshmi keeps watch at the head of the conch. His weapons are ranged
in front.

Fig. 6.—A large image of the Vishnun avatir of Narasirha slaying the tyranmieal
monarch Hirinyakasipn. 'I'he king's devout son Prahlida and others stand below.

Prare VIII.

Figs. 1 and 2 in this plate represent the plan and section of the prineipal ceiling in the
mahdmandapa. It is built in rings of courses, tapering to the summit, in the form of a cupola.
A very deep dropstone (fig. 3) is let down through the crown. It is carved with deitios on
each face, and animals below. The different rings are angalar, with a series of tusps cut on
the angles. At the eight cardinal points on the lowest course are projecting blocks, earved
with the Ashtadikpilakas. These are illustrated on plate II, fig. 1. Four of them have
figure-sculptured panels above them. The under sides of the blocks are carved with pateras
aud other ornament,
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CHAPTER IIL.
MAGALAL.

Vesvoorirasviur TEMPLE.

A village standing 10 miles west of Huvinahadgalli.

The plan of the temple is composed of a spacious central hall, with an entrance on the
south side, and a shrine entering off each of the three others. (Plate IX.) These three shrines
would originally be occupied by the Trimilrti or Hindu triad, Brahmf, Siva and Vishno.
The former would be in the usual place in the eentrs, with Vishnu on his right and Siva
on his left. The temple was a Vaishnava one, and, while still retaining the relative positions
of the gods, it was necessary in the interests of sectarian belief, which considered its own
particular god the most important, that it should be placed in the usual position facing the
east. This was aftained by fixing the temple in the unusual position of having its principal
facade to the south.

In the centre of the porch 1s the entramce door, with comparatively simple moulded
architraves. The porch walls are thin, and construeted of mullions and transoms erossing
each other so as to form three vertical rows of small square openings. The cross bars are
carved in floral designs. On a mised stone bench inside the south wall of the poreh, stand
four delicately ecarved circular columns. Other six piers stand on the floor of the hall,
Four of these form the usual central group raised on a square pedestal ; they have boldly
carved capitals and figure brackets. Against the inner west wall of the porch, is a small
niche, with a moulding under, and acornice over. Inside it, standing on the floor against the
wall, is & panel with & row of nine-seated figures, each with a eanopy overhead. Pilasters
are placed against the walls of the hall, responding to the six central piers.

The three doors entering off the main hall are exquisite pieces of design and workman-
ship, that on the west being the finest. Those on the morth and east have small moulded
pilasters on each side, with a vertical row of small square perforated openings through the wall.
Each perforation is fitted with a diamond shaped ornament. Along the top of each door is a
cornice, ornamented with miniature towers.

The west door is similar in design to the others, but more richly carved. In place of
the side perforations, there are upright rows of small figures seated inside a series of circular
ornaments. In the other two temples of Hirahadagalli and Nilagunda, which have, or
had three main shrines, the principal one is on the west, with its door facing the east and
entrance door. The two subsidiary shrines form wings on each side of it. The west shrine
at Migald does not face the outer entrance door as in the others; yet that it has been the chief
one is shown by the superior richness of its entrance,

There is a moulded niche in each of the side interior wall-spaces of the hall ; the north
wallis blank. At the north-east corner stands an inscribed stone, with an elaborately worked
representation of a linga, bull, and emblems on the top.

Each of the three shrines enters through a square ante-chamber. The doors directly
entering the shrines are finely earved, though less richly than those opening on the hall. In
the east shrine is a well-carved figure on a pedestal, with a canopy over; a Nandi is in the
chamber in front of it.
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One of the glories of this temple consists in its ceilings, which are of very varied and
beautiful design. Every compartment comprised in the building is thus decorated. Their
initial construction is the usual arrangement of flat and circular overlapping slabs. The
finest are those in the hall, the one in the central compartment being particularly elaborate
and lofty. The building is shown in section on plates X and XI.

On the exterior of the building, a moulded base, with an upper row of lions, vyilis and
other figures, surrounds the temple. (Plates XII and XIII. )

The wall pilasters are narrow, and are plain ap to the mid height of the walls. The
upper half is hidden ina profusion of folfige and candolabras. The latter feature occurs
at Hirahadagalli; but there they are turned on to the walls. Here the wall-spaces are
otherwise occupied. They support canopies and miniature towers which aceupy the upper
portions. On each of the three external faces of the shrines is a deeply recessed niche,
Sarmounting the wall heads is an ornamental cornice, narrow when compared with the deep
overhanging cornice of the porch. Above are rows of elaborately carved blocks and sculp-
tured panels of varied design. Each shrine has undoubtedly had a tower; but the exterior
work is now away, and only masses of rough blocks remain on the roof.

No worship is conducted at the building. It is known as the * Jaina temple.'

Prate XIV.

One of the projecting bays of the north wall. The work being in a finely grained
blackstone, remains as sharply cut as when it left the hands of the sculptor. The central
objeet is, as usual, a niche surmounted by a miniature representation of a ghrine tower; the
front of its main cornice is broken away, but its detail and ornament can be ascertained from
that remaining over the side pilasters. Underneath i8 an ornamental sdmastitra for CAITY-
ing off the water from the shrine inside. The principal feature in the base isa row of lions
along the upper member. They are shown in the act of rending birds, elephants and other
animals. Above are a series of short pilasters, surmounted by small bell-shaped towers.
Detween them are long pilasters which extend up to the under side of the wall-head cornice.
The upper portion of the wall is ornamented with vyili's heads and projecting lamp brackets,

Prare XV.

Fig. 1.—An ornament on the base. Tt is one of a series on the upper member of the
base. A figure of a deity—in this case Ganésa—sits in a niche, flanked by rampant lions,
and surmounted by a floral arch.

Fig. 2.—A floral areh over a niche on the south wall.

Fig. 3 is a monolithic figure of Anantasiyana from a small temple at Holilu.

Prate XVI.

One of the large pilasters on the north wall. The lower portion shows the main base of
the building on which the pilaster rests. The plan of the pilaster from base to capital is
rectangular, with stepped corners. The wall base projects opposite each of these pilasters ;
its mouldings also follow the plan of the pilaster,

Prare XVII.
The ceiling in the central compartment of the mahimandapa. It is the principal and
most highly ornate of the many fine ceilings in this temple ; its position will be seen by a
reference to the sectional drawings of the temple (Plates X and XI). The carved rectangulur
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lintels, which rest on the four corner piers, support the upper cireular portion. The carved
blocks at the eight eardinal points, with representations of the Ashtadikpi'akas, rest im-
mediately over the beams. The mouldings, from the under side of these blocks upwards
are circular. Spandrels or triangular spaces are thus formed on the under side at the four
corners. The carved work on these is shown on the plan.  The work is buiit in large eircular
faced blocks, or courses of blackstone. The large and finely carved drop, or centre piece, s
in a single block, let down from the top. The earving presents great variety of design, and
its effect ean be but faintly represented by any drawing,
»

Prare XVIIL

A ceiling in the east end of the porch. In this part of the building there are six tom-
partments, each with a earved ceiling, The two in the outer corners are both of a design
similar to the one under note. The ceiling—as are most of those in this temple—is pro-
fusely ornamented. The lower portion is square, the two intermediate intersecting octagons,
and the erown, circular. The central drop is small. At the foot of the cireular portivn is a
geries of fans, each with a drop in its centre. The conneeting space between these is flat,
ornamented with leaves. The various triangular spaces formed by the junction of the circles,
octagon, and square are filled with floral ornament.

Prates XIX and XX,

Two of the dingonal ceilings in the mahimandaps. They are formed of richly orna-
mented flat slabs laid across the corners. In the centre is & circular cupola.

Prame XXL

Figs. 1 and 2.—Ornaments on the cornices of niches in the mahimandapa.

Fig. 3.—Carving on the top of an inscribed stone standing near the temple. It repre-
gents a Chilukyan temple with three shrines, each surmounted by a tower, In the centre
ghrine is a linga with a worshipper. A deity stands in each of the side shrines, On one
outer side is a Nandi, and on the other a cow and calf. Overhead is a representation of the
sun and moon.

Fig. 4.—On the entrance side of the mahfimandapa are a number of perforated stone
windows. The figure shows the ornament with which the cross-bars and jambs are covered.

Prare XXIL
A finely carved blackstone image in the shrine.

Prare XXIIL
 Fig. 1.—A carved simasitra at the side of the ghrine. Its design is similar to another
at Nilagunda. (Plate LV.)

Fig. 2—A wedge-shaped ornament on the front of the porch. From a vyilli's head
springs some floral ornament; and a soldier armed with sword and shield stands in the
ower coil.

Prare XXIV.

Fig. 1.—An ornamental block on the south side of the west shrine. A Vaishnava deity
stands in the centre compartment, armed with various emblems, and holding & human head
in one of his left hands. Beside him are two ascetics and a deer. Around the panel is
some floral ornament. In each of the side wings is a female ehauri bearer.
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Fig. 2.—A panel sitnate close to that above deseribed. The panel group represents the
same subject as the other. On each sideisa Chilukysn pier which bas supported a floral
canopy now broken away.

Prare XXV.

Fig. 1.—A pedimental panel over the cormice. It is a fine example, with details of
ornament similar to others already deseribed.

Fig. 2.—A detail of the frout cornice, showing a group of earved panel blocks,

Fig. 3.—A horizontal band of ornament on the door to the north shrine.

Prate XXVTI.

A niche on the side of the entrance porch. It is similar to the others, placed on the
walls of the temple. Like the niches at Huvinahadgalli, a small figure stands inside. The
niche cornice has sufficient projection to give it the appearance of a canopy. Over the
miniature tower is a floral arch.  Projecting lamp brackets spring from the apper portion of
the main wall pilasters. This feature appears in a more ornate form at Hirahadagalli.

Prame XXVIL

The lower part of the left architrave of a door in the mahimandapa, showing the dvira-
pillakas at the base, and details of the ornament. The lines of ornament inside the pilasters
also return along the face of the lintel. The doorway from which this is taken is elsewhere

illustrated.
Prame XXVIIL
The carving surmounting the parupet over the front doorway. This piece of carving
forms a portion of & course which runs round the entire building. The carved corner blocks
on each side of the centre slab, are similarly carved on two faces ; they are placed over each
of the corners formed by the numerons recesses and projections on the different facades.

Prare XXIX.

A panel built in the wall of the mahimandapa, at the left side of the entrance., In it
are the Navaginas, or nine velestials. Fach is seated on a pedestal under a canopy.  Vishnu
oceupios the centre, as becomes a panel in a temple of that deity, with Iévara and Gandéas on
his extreme right and left. When these three chief deities are thus brought in combination
in temples of the opposite sect, the group is differently arranged,

Prame XXX,

Fig. 1.—One of the four central piers in the mahimandapa. The base, and the abacus
of the capital are square; the latter has & noteh out of the four corners.  The body of the
shaft is circular, having been—as is the case with all these circular columns—turned and
grooved with a chisel in a pit.

Fig, 2.—A skotch of the brackets supporting the beams over one of the four central
piers in the mahimandapa. ‘There are four similar brackets over each of these piers. They
bave groups of musicians on the under side, with floral ornament and rolls over,

Fig. 3.—A continuous ornament on the front cornice.

Prare XXXT.

Figs. 1 and 2. —Ornamental bands on the body of the four central piers in the mahd-
mandapa. The mouldings—on which these oruaments are—are cireular. The piers are
shown on the section of the building.
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CHAPTER IV.

HIRAHADAGALLL
Karritévars Texrre
The village stands nine milos south-west of the taluk head-quarters of Huvinahadgalli.

It was here that I found the copper-plate grant of the Pallava king Sivaskandavarman,
published by Professor G. Biiller, in Part I of the Epigraphia Indica.

The plan of the temple now comprises the principal shrine at the west end ; an enclosed
mandapa in front, with a building at each side ; and another detached shrive facing the main
one, with an enclosed mandapa in front of it. The plan as it now stands—disfigured with
modern walls of mud and masonry—does not represent the original one in its entirety.
(pl. XXXIL) Some foundations which stand in the open space between the separated
buildings show, that the plan has been one resembling that st Bigali (pl. I). The archi-
tectural details in this case, however, are purely Chilukyan. In the complete building, the
present west shrine being the central one, probably had another on one or other of the sides
of the enclosed mandapa in the front, as at Harihar. Two shrines at present stand there,
but the foundations only are of ancient construction. That on the north is mud built, while
the one opposite forms a porch constructed of ancient materials enclosed by mud walls. The
entrances to these side shrines may have been through enclosed passages as at Migali and
Nilagunda, or through an open porch as at Harthar. The foundations appearing in front of
the mandapa would be those of a pillared mahfimandapa similar to but of lesser extent than
those existing at Bigali and Harihar. The present east shrine would be connected with
the main building in the same manner as the corresponding shrine at Nilagunda, The
pillars of the connecting vestibule still stand, but enclosed by modern walls. Of this
subsidiary shrine, only the foundations and base are ancient, the walls built over them
are of plain modern construction.

In the west shrine is the principal linga worshipped. The door is richly carved, and
has a perforated window on each side. The ante-chamber in front is unusually narrow : in
these other temples it more nearly approaches a square. In the front enclosed mandapa are
four finely carved piers in the centre, and a number of images in the corners. Mahishisura-
mardini stands in the north-east corner ; Pirvatisamétha in the south-east ; Sarasvati in the
south-west ; and in the other, Ganféa and a slab, with nine seated figures, similar to one at
Migald. In the side porches, converted by muad walls into shrines, are,—Nariyanadéva on
the north, and a linga on the south. On the raised platform in the centre of the mandapa is
placed a Nandi, facing the main shrine. The ceilings of these buildings are—with the excep-
tion of & patera in the centre of the front building—perfectly plain ; and in decided contrast
to the richness of the work on the exterior. The east entrance door to this building is
elaborately carved. Somewhat to the front of it stand two inscribed stones ; another stands
on the east side of the south porch.

Around the main shrine and mandapa, is & finely moulded and ornamented base, with
carved blocks on the upper bands. In front of it, at the principal projections on the wall,
are carved and perforated panels with a projecting niche and canopy over. By the side of the
inches are slender pilasters, and the wall spaces between are filled in with miniatare balconies,
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branched eandelabras and other ornament. The general effect of the work in the building
will be seen from the bay represented on plate XXXIIT, Nodrawing, however, can adequately
reproduce the rich and varied effect of the original with its beautiful design and workmanship,
its light and shade, snd varying tints of colour. A large proportion of the carving is per-
forated and only attached to the wall by a few stems. On ths account, much of it has been
broken away.

The tower over the western shrine, is almost complete to the §ikam ; some displacement
of stones on one of the sides however, has been cansed by plants. The design is formed of a
pyramidal series of stories, each recessed behind the one below it. The same profusion of
ornament observable ou the walls is carried right up to the fine cireular kalaga ou the summit.

Prare XXXITTI,

A portion of the wall on the north side, Every defail of the carved work is as minutely
finished ns jewellory. Through age the stones have acquired a gloss and a rich chocolate
colour which considerably heighten the artistic effsct. The walls are spaced into a series of
projecting bays, each divided into three parts ; the central part projects in front of those on
either side. The lower base is plainly moulded, without ornament. The upper base has
also plain mouldings, but carved blocks with vyili and makara heads are placed at every angle
and retnrn of the members,

In the bay represented on the plate, asimasitra, or spout for carrying off water from the
shrine, projects over the base, and rests on an ornamental block with & carved panel on its
front. The upper walls of the bay are divided into fhree parts by pilasters, the central one
projecting beyond the others. On this central projection is a niche and a ministure baleony,
with supporting lions underneath, and a carved moulding overhanging and acting as a CAnopy
to the simasitra below. The niche has a cornice and tower, worked into the minutest detail,
& perfect copy in miniature of the tower placed over the shrine roof. An image would at one
time stand inside the niche. Smaller niches, with a figure carved inside, are on the spaces
on each side. Below them are brackets projecting from the pilasters. The pilasters have
foliated bases, and moulded capitals with ornamental neckings. From the necks spring
ornamental curved lamp brackets.

Prare XXXIV.

Fig. 1.—A small projecting niche on the north side wall. The design is unique, in that
it is a miniature representation of a shrine with base, parapet and entrance steps, columns,
cornice, tower, and an image standing inside. It is supported on a bracket springing from
a pilaster. The others on the walls are of similar design,

Fig. 2—A ceiling slab found buried in the ground beside the ruined mahimandapa.
It evidently once formed the capping or centre piece of the principal eeiling in that building,
The intertwining stems are for the most part, completely undercut. The figure is illustrated
in the Technical Art Series 1891.

Fig. 3.—A carved panel on the front cornice, having an elephant fitted with the usual
trappings.

Fig. 4.—A small earved block on the front cornice.

Prame XXXYV.

This plate represents the east doorway of the temple, There are six tiers of carved
mouldings and a pilaster on each side of the entrance, and each has a dvirapilaka in a niche
underneath. The inner line of the architrave Las & row of diamond-shaped ornaments with
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flowers betwesn. The second has tiers of double nigas, aboye each other; the alternate
groups have their tails intertwined : the return along the top has single figures. The third
row from the door, has single and double figures placed inside scrolls. Outside this, is a
polygonal-sided pilaster with horizontal moulded bands at intervals; the projecting cup-
ghaped moulding under the capital is a feature somewhat unusual. Beyond the pilaster are
two lines of serolls,—one carved with human figures and the other with lions—and a vertical
gtem with branching leaves. Beyond the members of the door is a broad pilaster of the

usual type.
Prare XXXVIL

The doorway to the west shrine. On each side of the entrance, is a perforated stone
window, with a flowered vase under, and a row of harsas over, The dvirpilakas in this
case—under the door jambs—are unusually small. A quaint bit of carving is seen in the
group of monkeys by the side of the gods and pinnacles over the cornice,

Prate XXXVIL

Ornaments on the west door.
Fig. 1.—A small upper horizontal running seroll.
Fig. 2—A portion of the perforated side-lights, showing the ornaments on the stone
eross bars.
Prame XXXVIIL

Tig. 1.—A small ornament above one of the niches on the front fagade. The central
panel, round which the ornament is clustered, is, in this example, ecircular, with a lion in
place of the more usual image of & deity.

Fig. 2.— A terminal semi-cireular panel from the west side of the temple. The centre is
a vyili's head. Around the top is & wavy ornsment springing from two makaras. On the
top is a vyili's head.

Fig. 3.—A circular seroll enclosing a hamsa, on the west doorway.

Fig. 4.—A small rectangular panel with a seroll.

Prame XXXIX.

Fig. 1.—An image of Nardyanasvimi in the north shrine. Tt is highly carved, and, with
the exception of two broken forearms, in good preservation. At the top of the slab are some
curious little figures ; several are seated on pedestals.  Some of these have a reference to the
avatirs of Vishnu.

Fig. 2.—A group of images standing in the mahimandapa. They represent Siva, his wife
Pirvati, and two sons.  The style of carving is similar to that above noted.

Fig. 3.—An ornamental band on a pilaster on the south side.

Fig. 4.—A drop ornament on the front of the cornice.

Tig. 5.—A band similar to fig. 3.

Prare XL.

IMAGES STANDING IN THE MAHAMANDAPA.

Fig. 1.—A figure of Mahishisuramardini, Bhe is eight-armed, with a quiver on her back
and various weapons in her hands. One of the left arms is broken. Below are a buffalo, a
figure under her right foot, and a figure and lion fighting.
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Fig, 2.—A seated figure of Sarasvati, with piers behind, supporting a seroll work eanopy.
One of her right arms is broken at the elbow. Underneath her seat is an inscription ; her
vehicle is carved on the front of the pedestal.

Fig. 3.—Nariyanadéva standing ‘in front of an arched canopy. Various figures are
seated overhead. A female stands on the front of each of the piers. Below, in front of the
pedestal, is a row of seven curious figures with the bodies of men and the heads of beasts.

Prate XLL

Fig. 1.—Ornament on the tower cornice.
Fig. 2. —An ornament on the back cornice,
Fig. 3.—Vyili head and ornament over a niche on the back wall.

Prare XLII.

Fig. 1.—A carved ornament over the south cornice.

Fig. 2.—A drop ornament on the base of the south poreh

Fig. 3.—A balcony, in the form of a small shrine, in o niche on the south side. [Its
design is similar to another elsewhere described in detail. (PL XXXIV, fig. 1.)

Prare XLIII.

Fig. 1.—A carved panel block ornament on the tower cornice.
Fig. 2.—One of the balconies on the walls.

Prare XLIV.

Fig. 1.—One of the earved blocks surmounting a cornice on the back of the tower.
Fig. 2.—The carved pediment of a niche on the hack wall.

Prate XLY.

Two carved blocks on the tower. The design is the usual one, with a small panel or
niche enclosing one or more deities, surmounted by some floral work springing from a vyili’s
head.

Prame XLVI.

Fig. 1.—A panel over the south doorway. In the centre, Siva is seated on a lotus, with
a canopy overhead, and a floral ornament on each side.

Fig. 2.—A smaller panel, with a figure of Brahmi.

Fig. 3.—Ornaments on the capitals of the pilasters on the exterior of the north wall.
These headings might almost be described as double capitals, one over the other, though the
under is really only an extra deep and highly ornate necking. From each necking springs a
bracket or candelabra attached to the wall between each pilaster. Under each bracket iz a
vyili's head with floral stems springing from the mouth. The capitals above, are moulded
without ornament.

Fig. 4 —A niiga stone in the east shrine. The ornament from which the tail rises,
18 Chilukysn in character.

Prate XLVII,

Figs. 1 and 2 are piers in the south porch and the mandapa of the east shrine. The
general design and outline of both are similar. The former occupies the more important
position, and thus is more highly ornate than the other. The earved blocks at the body of
the pier may be noted. The small piecces of fretwork on the capital, have so slender an attach-
ment, that many have been hroken away,

B
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CHAPTER V.
NILAGUNDA.
Brivgévara Tewrre.

A village in the Harpanahalli taluk, standing 6 miles west-south-west of the town of
that name.

The plan of the temple consists of an enclosed hall with an entrance door on the east, and
a shrine entering off each of the other sides. The east entrance is through a porch which
connects the main building with a fourth shrine standing to the east in front of it. (Plate
XLVIIL)

The east entrance door of the central hall is plain when compared with other examples
of this feature. Inside the hall, four circalar piers stand in the centre, and two other fluted
cireular shafts are attached to the corners of the ante-chambers of the two side shrines.
These two chambers want the usual doorway connecting them with the central hall. The
rooms themselves are, on plan, less than a square. With the main west shrine, the usual
arrangement of having a door to the ante-chamber is adhered to, and the form of the plan
approaches a square. At the two west corners of the hall are four figure niches in the walls,
A Nandi stands facing the entrance to the west shrine. A linga is pliced inside. In the other
ghrines stand vacant pedestals, In all these cells there is a small moulded table projecting
from each side wall. These are said to have been for the placing of small metal images, or
piija utensils. The shrine doors are plainly moulded with pilasters and unornamented mould-
ings. The entrance sereon of the west ante-chamber has some richly earved work.

The central ceiling of the hall is the only one on which a profusion of carving has been
wrought ; it resembles one excavated at Hirmhadagalli. The others, whose positions are
shown on the plan, have plain slabs of the usual square, diagonal, and circular pattern.

The piers of the east porch are of massive form, with square and polyogonal sides. The
eist shrine 1= almost a replicate of those on the wings. :
The interior of the building is shown on plate XTLIX.

The base around the exterior is of the usnal design, with some of the blocks uncarved.

The pilasters on the walls are slender, and reach to the main cornice. Interspersed are
a few, having the more massive proportions of detached piers, as also occurs at Kurnvatti.

Between, are lesser ones with the usual surmounting eanopies and towers,

Around the west shrine only, are recessed miches. In these are mutilated figures of
Kilabhairava, Iévara and Narasiha,

The tower over the west shrine is nearly complete, but the masonry is in parts much
displaced by vegetation. Stones have fallen, and lie around the base. 1t is built in recessed
storeys with pilasters, cornices and carved blocks. No traces of the other towers remain ;
and the rest of the building above the cornice is a min. (Plate L.)

Prate LL
Fig. 1.—A corner pier in the mahimandapa,
The contour of the mouldings is that usually found in Chilukyan piers. The plan is a
sixtecn-pointed star—in the complete circle—with a double plane on each of the surfaces.
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These lines run up from base to capital, and the resulting multiplicity of vertical lines adds
greatly to the general effoct.

Fig. 2 —Ornamental details on the base of the shrine. These are small panels carved
with Bgures and rampant lions on the different projections of the structure. At each angle
of the ingoing face are corbels carved with makara heads.

Fig, 3.—A terminal ornanent or pedimental block on the tower. The exterior is stepped
over a floral soroll, which springs from makaras, and terminates in a vyili's head. Insideisa
figure of Subrahmanya, with two female fan bearers.

Fig. 4 —An ornament of similar class to fig. 3; but of different design. Eachside is
flanked by a rampant lion, with one of his forepaws resting on the uplifted hand of a person
who kneels below, The interior panel is filled with seroll work.

Prare LI,

Fig. 1. —Dvirapilakas at the door of the principal shrine.

Fig. 2.—A finely carved group of Dviirapilakns. They stand on a moulded pedestal,
under a canopy of carved scroll work. The group comprises three females, each being pro-
fusely ornamented with jewels, and bearing chauries and various emhblems,

Figs. 3 and 4. —A fine blackstone central ceiling.  On the four sides of the capitals of
the supporting piers are monlded consoles, On the centre of the soffit of the four enclosing
beams is a floral carved patera, which is repeated in the eight corners formed by the structure
of the ceiling. The nsnal Hindu method of construction is employed ; thus across the corners
of the outer four beams, slabs are laid cross-wise, forming an upper diagonal square. Above
it a smaller square is set parallel to the beams, whose corners touch the eentre of the sides of
the disgonal. The triangular spaces have,—in addition to the central pateras— their surfaces
vovered with floral serolls. The fronts of the triangular slabs are ornamented with floral soroll
patterns.  In the centre face of each, is a small square panel, having the regents of the eight
cardinal points. Thus, the four rogents of the intermediate peints are on the centre of sides
of the dingonal square ; the remaining four are on the faces of the small upper square. The
corona or centre-piece is a flat fluted circular dome with a moulded knob descending from the
centre. Around it is a series of detached interlacing stems. Vyili heads fill up the flat
trisngular surface between the upper square and the hollow eireular dome.

Prame LITIL

Fig. 1.—A figure of Ananta$iyana in the temple of that name. He reclines on the coils
of a Nign, with the hoods of the snake shading his head. The pedestal of the image is a fine
sharply cut example of Chilukyan moulded work.

Fig. 2—The image in the shrine of Lakshmi-Nariyanasvimi. Narivana is seated with
Lakshmi on his left knee. Both figuresare adorned with a profusion of finely eut ornaments.
Overbead is & carved arched canopy, with open seroll work surmounted by figures of the fish
and tortoise, and images representing the various gods. The group is placed on a pedestal,
moulded almost precisely similar to that above described.

Fig. 3.—A sculptured panel over the shrine doorway of the Bhiméévera temple. In the
centre is fdvara, with Pirvati, and Ganapati and Subrabhmanya on their right and left. Under-
neath Siva, is his vehicle the bull. A female fan-hearer stands on each side of this central
group.

On the right of the panel is Brahmi with Sarasvati soated on his knee, and the vehicle of
the former below.
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On the left of the panel is Vishnu, having Lakshmi seated on his knees. A fan-bearer
is at the sides, and his vehicle, Guruda, underneath.

Each end of the panel is terminated by a makara, with a floral seroll springing from
its tail.

Prate LIV.

Fig. 2.—The doorway to the central shrine. On each side of the door, separated by an
ornamental pilaster and rows of floral ornament, is a perforated stone window, with three up-
right rows of floral serolls. Each alternate seroll has a small figure seated inside. Under the
door jambs and windows is a floral canopy covering three dviirapilakas. The il in front of
these, is ornamented with a floral seroll.  Outside each window is a finely moulded and carved
semi-pier, with three dvirapilakas under a canopy on the lower body of the shaft. The
sculptured block, over the centre of the door soffit, represents Gajalakshmi. The frieze over
the lintel has the usual group of the principal deities, with their wives, vehicles and attend-
ants. The beam is moulded, and topped with notched crenellations,

Prate LV.

Figs. 1 and 2.—The front and side views of the sdmasfitra for carrying off the piija water
from the shrine. This drainage channel, in the majority of temples, is usually comparatively
plain. Ina temple such as this, where carving is lavished wherever possible, it becomes
a highly ornamental feature,

A makara head is at theend of the conduit which issues throngh the wall. In front of
it is a short open channel, covered with & characteristic seroll ornament on both sides. The
stone block on which it rests, has a makara on each side, and the rest of the surface covered
with foliage.

A sOmasiitra of similar design is seen at Migald.

Fig. 3.—A carved block surmounting a corner of the cornice.
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CHAPTER VI.
KURUVATTL

Maivikirioxa TeMPLE,

The village stands on the right bank of the Tungabhadsi river about 17 miles west of
the taluk head-quarters of Harpanahalli.

The temple is said to have been formerly known by the name of Malléévara, The
usudl arrangement is observable in the plan, so that it will be sufficient if the chief features
of variation are pointed out. (Pl. LVL) The shrine has three interior niches in the thick-
ness of the walls. The only other of these examples where this ocours, is at the Kééavasviimi
temple at Huvinahadgalli, where thereare two. The exterior shrine niches have considerable
projection.  Like the Kalldivara temple at Huvinahadgalli, the shrine ante-chamber has side
lights. In place of the usual entrance door to the ante-chamber, there is placed a finely
seulptured pediment resting on columns, The front mandapa has three doors ; and the side
porches have six columns each, instead of the more usual two.

The temple has only one shrine, at the west end, with a linga. A mask is fixed on the
linga on-festival occasions. On the floor in front of the shrine door is a finely carved seroll,
On each side of the ante-chamber are two pilasters with figures of Virabhadra, Bhairava, Basava
aud two other images, The screen at the entrance to the ante-chamber has been above
alluded to,

In the frout mandapa are four turned columns, with rectangular responding pilasters on
the four walls. Tn the south-west corner is an inseribed stone, and images of Ganspati, and
Sfirya Nariiyana.

In the south porch is a finely sculptured panel representing a Riji and two attendants
with umbrellas. There are also three inseribed stonos. These are not i #itu, but have all
been removed from some place in this or another building, and set down here, The doors of
buth the north and south porches are finely carved.

The east door also, is an exceedingly fine specimen. The base around the building has
the usual members in its eomposition ; numbers of the blocks on it are uncarved. The majn
wall is divided by a series of broad sud narrow pilasters, with lesser ones between. some fire
single and others double; they support canopies and miniature reproductions of the main
tower of the building itself. Each of the latter had at one time a projecting detached group
of flying figures fixed in with sockets in the manner of those on the upper part of the front
door, but now only the sucket holes are left to indicate they have been there.

In the niches on the three faces of the shrine are various images. Tu that on the north,
is Narasimha; on the east and south are images described as king Urduathandan and
Bidehidanar. (PL LVIIL) A photograph of a portion of this part of the building is
shown in Mr. Fergusson's Architecture in Dharicar and Mysore. (PL XXXVL.) The
ornaments of the wall-head cornice are in parts completely away, leaving only the rough
masonry backing.

The lion is of frequent appearance in some of these temples, and in none more so than in
this. It is shown in panels on the base, on wall-heads, angles of the tower, and other places,
One is cut on the stylobate of a porch showing on plate LVIL

¥
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The shrine tower is complete, but disfigured by long repeated applications of whitewash,
1t is built in o series of recessed storeys, with unornamented horizontal mouldings. Two
doors enter the tower over the roof of the front mandapa. The Basava mandapa opposite
the templo is & modern building erected on ancient foundations, It is plain, with a tower
over the shrine, and wooden pillars in the mandapa in frout.

Prame LIX.

Fig. 1.—One of the four central piers in the mahimandapa. The column is circular
moulded, without ornament on its upper portion. The base is square, with a representation
of a shrine on each of the four faces. The beam brackets over the capital are plain.

Fig. 2.—Oue of the small niches on the outer walls. They are placed one on each side
of the broad pilasters fixed at intervals on the sides and back of the temple. In place of an
image, a small pilaster supporting a small tower stands inside.

Fig. 3.—Oune of the piers of the south porch. The plan of each, from base to eapital, is
a square, with notched eorners,

Prare 1LX.

The east entrance to the mahimandaps. This is a beautifully earved example of its
elass. The sculptured block in the centre of the lintel has the usual representation of Gaja-
lakshmi. The covering cornice is plain, with miniature representations of towers over it.
The jambs have an extra large number of upright rows of carvings. That next the door has
diamond and floral patterns; the others are eoiled Niga figures, figure and bird serolls
dancers and musicians, a running seroll and a leaf patera.  The figure scrolls and musicians
are ocut on the face of narrow pilasters which run up to the cornice over the dovr. The
carving is generally deeply undercut and most minutely worked. Each group of figures differs
in some respect from the others. Under each projection on the jambs, isa niche with a
figure standing under a canopy, carved to represent a vimina fower. Outside the jamb
carvings is & massive flat pilaster with a double notch running up each corner.  On the front
and inner gide of each capital are finely earved female figures with encircling wreaths (pl,
LXVIII). This feature is unusoal, and but seldom occurs in any of the present described
group of Chilukyan temples. Another example occurs in the KéSavasvimi temple at Huyina-
lindgalli, In that building, only the supporting brackets remain. Kach figure is supported
on & hracket carved with a bhiita, fixed in the pilaster below the neck mouldings. The figures
represent dancers, and each has some smaller figures of musicians at its feet. Around and
down each side of the principal figure is a floral wreath. The figures and wreath are deli-
cately and completely undercut as if carved in metal, and stand quite detached. They are as
well finished on the back as on the front. A narrow slab of stone has been left on the back
of each to give the necessary strength. The groups are on stones separate from the columns,
and are held in position by an under pin fixed into the supporting bracket, and another upper
one lot into a projeeting carved block overhead. Groups similar to these have been fixed in
the niches on the sides of the temple, but are now away. Eularged drawings of two of these
groups are shown on plate LXVIIL

Prate LXIL

A niche and adjoining portion of the exterior wall on the south side of the shrine.
There is 8 similar niche on the centre of the back, and the north side. The niche is
gurmounted by a heavy cornice and a miniature shrine tower. A deity sits inside the
niche—in this instance Narasimha. The base is flanked by elephants. Ou each side is a
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bhilta figire-bracket, which originally supported flying groups of figures, which leant for-
ward and were fitted into the underside of the cornice. They were similar to those on the
upper sides of the front door. Being so close to the ground, they have been interfered with,
become loose in their sockets, and either fallen or been taken out. One of those from the
niche under note has been preserved, and is now in the Government Museqm at Madras.

Prame LXIL

Fig. 1.—A finely carved toran etanding in the mahimandapa, in front of the doerway
which leads into the shrine. Tt is formed of two cireular moulded Chilukyan piers support-
ing a large pediment or lintel. The principal features in the structure are the fthree deitios
standing in the carved niches under a semi-circular arch which 18 pierced through the slab.
These represent Siva in the centre, with Bralumd on his right and Vishnu on his left. At
each side of the arch is a makara with figures seated on its back. From its mouth springs
an ornament which goes round the arch and terminates in & vydli head. From the tail, n
profusion of floral ornament curves out, and fills up the sides of the slab. The back of the
glab is plain.

Fig. Z.—A carved centre block representing Gajalakshmi on the lintel of the south
doorway.

Fig. 3.—A carved wooden doorway in the Basava mandapa, The design is a series of
pateras in panels up each jamb-and along the lintel.

Figs. 4 and 5. —Ornamentz on the east and south doors.

Prare LXITIL

Figs. 1 to 4. —Door architrave ornaments. Fig. 1, is a scroll with figures, from the
north door. Fig. 2, is another of the upright bands of ornament from the same door,
Figs. 3 and 4, are lozenge and scroll ornaments from the east door.

Fig. 5—A mantram, or eharm to ward off disease from eattle, cut on a stone standing
in the small village of Katibinuru.

Prare LXIV.

Fig. 1.—A beaten brass mask for fitting on to the linga on festival occasions. The
body of the figure represents the head of Siva with the head of Ganga in his crown. Around
the base are the coils of a Niga, whose outspread hood overshadows the linga.

Fig. 2—A cast brass image of Siva, with Pirvati, seated on his vehicle Nandi, and
overshadowed by a five-hooded Niga. Behind him is a canopy supported on two piers.
Over the arch of the canopy are four banners and an umbrella in silver. Enlarged drawings
of these silver ornaments are shown in plate LXVIL figs. 1 to 3. These latter are incladed
in the Teehnical Art Series, 1801,

Prare LXYV.

Fig. 1.—A beaten brass head for fitting on to the linga. Tt is cylinder-shaped, with an
ornamental dome-shaped head-picce.  On the front is a mask or face. Each of the ears has
& karnapushpam or wing-shaped ornament attached,

Fig. 2.—A scolptured stone lying in a road in the village. Tt is in the style of,
and has probably been taken from the temple there. The subject is Gajalakshmi. It is
rather curiously treated. Two elephants stand grasping water-pots with their trunks, while
other two stand on their backs snd pour the contents of their pots over the goddess. At
each side is the head of & makara devouring a ram.
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Fig. 3.—The floral canopy and miniature tower over one of the side wall niches.
Fig. 4.—A carved ornament on the chief entrance door jamb.

Prate LXVL
Fig. 1—A finely sculptured slab standing in the south poreh. Tt represents Tévam
seated under triple umbrellas, and accompanied by his wives and female attendants. The
image is not now in its original position,
Fig. 2.—An alto-relievo of Nariyanasvimi, standing in the mahimandapa.

Prare LXVIL

Figs. 1, 2 and 3, are the silver banners and umbrella referred to in the description of
plate LXIV, fig. 2.

Fig. 4.—A silver waist belt. It is of modern make, and is similar to those generally
worn by Kanarese women in this part of the country. It is made of pure or nearly pure
silver. The girth is arranged by increasing or lessening the undulations st the back. The
front panels pivot on the dividing pins. One of the pins in front serews out to allow of the
belt heing put on.

Fig. 5—A carved slab lying in a road of the village. Tt is one of the blocks usually
placed at the side of entrance steps. It is in the same style of art as the temple, and may
have been taken from it. It is very boldly earved. On one side is a lion, with a floral
seroll flowing from its mouth. In the scrolls are small human figures. An elephant is
being erushed beneath one of the front paws of the lion. The lion's tail and mised forepaw
have been carved so as to be almost quite detsched from the slab and are now broken away.
The upper part of a man who stands in front, is, for the same reason, also broken off.

Prate LXVIIL

Figs. 1 and 2, are the two flying figure-brackets referred to in the deseription of plate
LX. One is illustrated in Mr. Fergusson's Arelilecture of Dharwar and Mysore, plate
XXXVIL
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CHAPTER VII.

HUVINAHADGALLT.
Katrgdvara Tenrrs

The head quarters of the taluk of that name, standing 67 miles west of the town of
Balliri.

The plan of the temple (pl. LXIX) consists of a square shrine and an enclosed mahé-
mandapa, separated from each other by a small ante-chamber. The shrine has a series of
rectangular projections on the centre of each exposed face, and another at each corner.
The exterior walls of the mahimandapa show an enlargement of the same arrangement.
This building has a front and a side porch entrance ; the latter is now blocked up with
& mud wall. In the centre of the floor is a slightly raised platform on which stand four
circular moulded piers (pl. LXX). Two responding pilasters are in the centre of each of
the four walls, The central compartment of the ceiling is cireular moulded, with a leaf
ornament on each of the rings. It is much less ornate than the ceilings generally found
in this position in other temples of this class of building ; as at Migald for example.

The small ante-chamber is lighted by an open rectangular window on each side, into the
sill of which, a carved upright stone was fixed. (Plate LXXI.) The room has a plain ceiling
of & not unusual pattern eomposed of slabs laid to form a dingonal, square, and circle. Tts
entrance door (Plate LXX) is comparatively plain, with perforated panels at each side and
over the lintel. In front of it reclines 8 Nandi, faring the shrine.

The front and side doors are both of similar design, the former being the more orna-
mental. The style of the exterior ean best be judged, by a reference to the varions drawings
of the elevations, (Plates LXXI, LXXIT and LXXIIL) The wall is divided by a series of
narrow pilasters with projecting niches at intervals. A figure of a lion over an elephant is
in a panel on one side. (Plate LXX1.)

The tower which surmounts the shrine is ruined at the summit. Various pieces of orna-
ment from the different parts of the building, to illustrate its style, are separately shown.

Prate LXXIV,

The doorway in the blocked up south porch. Tt is similar in design fo that at the front
entrance door ; only in that instance the lower architrave mouldings are stopped by the plinth
of the porch, which projects on each side. The design and application of the various orna-
ments do not materially differ from others elsewhere deseribed in detail. The various points
of difference can best be seen by & comparison with other examples illustrated. The door
has no heavy cornice over. The upper mouldings and ornament bear a general resemblance
to those on the wall head cornice of the temple.

Prate LXXV.

The central bay of the back exterior wall of the shrine, The small niche with minia-
ture tower over, is repeated at intervals along the walls, Some have o small figure standing
inside; others have none. Groups of various animals, similar to those appearing here, are
placed along the cornice. The ornaments over, are likewise carried around. DBetween the
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small projecting blocks carved with a makara head, a carved eross-shaped ornament may be
specially moted. It appears on the other cornices of the tower and also on the base. The
earved panel surmounting the cornice, is another feature that has been placed on the wall-
head over the principal projections ; but only a few of them now remain.

Prare LXXVL
Fig. 1.—One of the piers in the south porch, an entrance now blocked up with mud
walls. Its plan is square, with notched corners.  There are two piers in the poreh. The one
here illustrated, is shorter in the plinth than the other, t.hmugh a parapet wall running
against it.
Fig. 2—A detail drawing of the mouldings and ornament of the main base of the
building.
Prate LXXVIL
Fig. 1.—The ornament on the main base.

Figs. 2 to 5.—Images on slabs standing near the adjoining tank. They respectively
represent Ganéda, a Nign, Kdlabhairava, and Niriyana.

Prare LXXVIIL

Fig. 1.—One of the two pilasters at the side of the door connecting the mahimandapa
with the shrine. There are two pilasters on the centre of each of the inner faces of this
building, but they ave of different design. A reference to the section will show their posi-
tion (plate LXX),

Fig. 2—A pilaster in the south porch.

Prate LXXIX.

(Ornaments on cornices on the tower.)
Fig. 1 isthe drop ornament on the face of the main cornice over the upper storey. The
small figure block is placed on each projection.
Fig. 2.—The corice over the first storey above the wall-head of the ghrine,

Prate LXXX.
Fig. 1.—A corniee ornament on the tower.
Fig. 2.—A sculptured slab standing in the road near the temple.

Prare LXXXI.
A cornive and ornament on the tower.

Prame LXXXII

Figs. 1 and 2—Details of the lower part of the tower where it rises from the roof of
the temple. The mouldings, aud ornaments over the pilasters, form the string courses which

run round this portion of the tower. The surmounting terminal is one of those fixed at iuter-
vale over this series of mouldings.

Prare LXXXIIL

Omne of the triple carved panel blocks which are placed in the centre of each storey of the

towor. The central panel has a figure of Narasitnha; a female chauri bearer stands in esch
of the side panels.
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Prare LXXXIV.
Fig. 1.—A carved panel block on the wall-head ; witk a deity and his two wives in the
central panel, and a female fan bearer in each of the side panels.
Fig. 2.—A cornice ornament in the form of a floral cross, having a makara head and and
animal with the body of a lion and the head of an elephant.

Prars LXXXYV,

Figs. 1 and 2.—Ornamentul blocks surmounting the parapets of the wall-head. Fig, 1
is an exampl2 of those at the corners. Fig. 2 is one surmounting a pilaster, The upper
part is stepped, and crowned with & vyili head, from which drops the ornament decorating
the block. The centre generally has either a eircular lotus or other floral design, or a figure
of & deity.

Prare LXXXVT,

Figs. 1 and 2 are ornamental blocks over the corners of the parapet, similar to those
above described.

Prate LXXXVIIL.

An ornamental elab over the cornice on the north side. On the cornice are various
figures standing in relief. The lower part of the slab has projecting marks in the form of
makaras’ heads, similar to those on the main base of the building, The upper triangular
panel has a vyili's head with flowers springing from the mouth,

Pram LXXXVIIL

The plate shows a pilaster on the exterior of the wall, with the upper members of the
base and wall-head cornice. The opening in the wall is the window which lights the shrine
ante-chamber.

Prare LXXXIX.

Fig. 1.—The Nandi standing in the mahfimandapa facinz the shrine entrance. The
base mouldings of the pedestal have been somewhat mutilated. The animal and pedestal
are cut in one block of blackstone.

Fig. 2.—Harsa ornament on the main cornice.

Prare XC,

Fig. 1.—A carved panel in the wall over the gateway of the fort. It has evidently been
taken from some other building and placed there. In the floral canopy which surmounts the
figure, birds and monkeys are seen plucking the bunches of fruit.

Figs. 2 and 3. —Two Niiga stones at the templo.

Pram XCI.

A terminal member over groups of pilasters on the tower.
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CHAPTER VIIL

HUVINAHADGALLL
Kiéavasviyg TEMPLE.

The plan of this building, in general outline, resembles that of the Siva temple of
Kalltévara. On examination however, a number of points of difference can be noted.
(PL XOIL) The exterior central piches of the shrine are wider and have a greater projection.
There are also two interior niches in the walls, The ante-chamber has no side lights. There
ars three doors to the mahimandapa. One of the side doors has a projecting porch, while
the other has a sort of interior vestibule formed in the thickness of the wall

The style of work on the exterior is radically different from the other, (Pls. XCITTand
XCIV.) The base blocks are uncarved. The jamb and lintel bands of the doors are in the
same condition, thongh it is evident that the original intention was to have them carved.

The wall pilasters are of broad and narrow pattern. The former somewhat resemble
those at Kuruvatti.

On the wall-heads are rough stone walls. These seem to be the solid masonary backing
to the carved and moulded cornice blocks, which however, are now all away. Parte of the
temple at Kuruvatti are in a similar condition, though not so completely denuded of every-
thing carved. (Compare Fls. LVIIL, LVIIL) No trace of any shrine tower exists. The
temple is covered with whitewash.

Several pieces of carving and sculptare, probably taken from this temple, are lying at
various places in the neighbonrhood.

A short distance away, are three small hlackstone temples. They are all whitewashed.
A doorway from one of them, the Krishnadfva temple, with carved panels over, and perforated
windows and panels over is shown on plate XCV.

Prare XCV.

The shrine doorway ; as is sometimes the case with doors in this position, it has a per-
forated window on each side. In this example, the lights also, are carried right across the
top. There is no cormice, but the lintel is deep, and highly carved. The usual central
block with Gajalakshmi does not find a place here. The carving on the lintel, in design
rosembles that found at a door at Bigali; in that however, the feature is not on the lintel, but
over the cornice. (PLV, fig. 2) The present example has no dvirapilakas ; under the
window sills are figures seated in  panel, with pilasters and floral-cusped arches. Figures
are also seated in the panels on the face of the door step,

Prate XCVI.

Fig. 1L.—One of the central piers in the mabimandapa. The base is square, with the
usual carvings found on piers standing in this position. The shaft is round, with a square
abacus.

Fig. 2. —A slab standing at the fank. The image is Yoganarasimba,

Fig. 5.—A slab at the same place carved with Ganésa,
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Prare XCVIT.
The image in the shrine. 1t is less highly carved, and has not the profusion of jewellery
usually seen on the images in the temples under note.
Prare XCVIIL

One of the niches on the walls. - The lower part of the base is covered with an accumu-
lation of soil. The work is devoid of sculpture with the exception of the bhiita figure brackets
on the pilasters. These have evideatly supported flying figures similar to those at Kuruvatti.

Prare XCIX.

Fig. 1.—A liga in the temple at the tank.
Figs. 2 and 3.—Niga and Nigakanya stones at the same place,
Fig. 4—A figure bracket on the wall of the Késavasvimi temple.

Prate C.

Fig. 1.—A good example of an insoribed Nigakal standing in a field a short distance east
of the KallSvara temple,
Fig. 2.—An ornamental band under the necking of the piers of the side porch.

Prare CI.

Fig. 1.—A panelled niche on the wall of the temple of Hanumin, with figures of

Nigéndra and Nigakanya.
Figs. 2 and 3.—Ornaments on the jamb of the east doorway of the same temple,
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CHAPTER IX.

HALAVAGALU.

Kaviévars Temrre.

A village, 13 miles west by south of the taluk head-quarters of Harpanahalli.

The plan of the temple is that of an undeveloped three-shrined building. (P1. CIL)
The door to the hall enters on one side ; a shrine enters off each of the others. Only one of
the shrines has an open ante-chamber ; the others have none ; or, at least, what are now enclosed
and used as shrines, may have originally been intended as ante-chambers to cells which wonld
have stood outside them. In the main shrine is a linga with a brass five-headed Nigéndra
encireling it. In the centre shrine, opposite the doorway, is a stone figure of Kédavasvimi;
in the other are an inseribed stone and some Nigakals.

Four massive and plainly moulded piers stand in the central hall or mnhimu_u_inpn.._

There is an almost complote absenee of carved work in the temple, thongh the rough
blocks at the doors show thet it had been intended to sculpture them. The only earved
ceiling is that in the central compartment of the hall; it has a simple lotus leaf patera.

A Ganfsa stands inside the holl, and some sculptured stones outside the entrance, A
modern mandapa has been erected in front. The walls are blocked up by honses. There is
no detail on the exterior,

Prars CIIL

Fig. 1.—A pier in the tomple. It has a square monlded base with a plain block on the
centre of each of the faces. The shaft is square, with two sixteen-sided fluted sections divided
by octagonal bands in the middle of the length. The capital is circular moulded, with four
brackets above. The pier is of & type commonly met with in temples of subseqaent date in
some parts of these distriets, and represents a combination ‘of Chilukyan and Dravidian forms
in its design,

Fig, 2.—A figure of Vishun in the shrine of Késavasviimi of the Kallésvara temple. He
15 placed on a moulded pedestal under a carved canopy. At his feet stand his two wives.

Prate CLV,

One of the slabs standing at the entrance door. The lower panel has a leader on horse-
back, attended by an umbrells bearer, with his soldiers behind, attacking a number of other
horsemen. Soldiers are seen advancing on the heads and shoulders of dwarfs.

The panel over, has three figures engaged in worship in a small shrine. They may
represent the chief and his two wives. Three figures are on each side of the exterior.

The top panel represents the worship of the lifiga by three figures seated on one side, and
other two figures, one of whom waves a lamp in the right hand and bears some offering in
the other. The sun and moon ; and a finial, in the form of a vuse, surmeunt the stone.



HALAVAGALD. 31

Prare CV.

Fig. 1.—A monumental slab with three panels. The lower panel represents a fighting
scene. A foot warrior armed with sword (or spear ?) and shield earries all before him. He
is shown as attacking a horse, whose rider seems in the act of losing his seat, Another
horse is riderless, and the opposing footmen are being trampled under his own and the
horse’s feet.

The panel over, has five figures with their arms linked round each other's necks and
waists. It does not seem exactly clear whether they are engaged in dancing to celebrate a
vietory, or the wounded being carried off the field by the two figures on each side of him.

The top panel shows a rude linga,

Fig. 2 is one of a similar olass of carved slabs, very much dilapidated.

Fig. 3 is another of these monumental slubs with a spirited fighting scene in the

lowest panel,
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CHAPTER X,

HARIHAR.
Haripapidvars Tevrre

A village in Maistr territory, standing 14 miles south of Halavigaln, Owing to its close
position to the group of temples, to the illustration of which this volume is devoted, and as it
presents some features which with advantage be compared with them, a plan (PL
CVI), and some details have been included. The arrangement of plan, it will be seen,
most elosely resembles Bigali,. The main shrine in this case is typically Chilukyan.

Prate CVIL

A flat ceiling in the antarila mandapa. It is divided by four cross ribs into nine panels,
In the centre panel is {évara standing in a niche surrounded by various small images, The
remaining eight panels represent the Ashtadik-pilakas or regents of the eight cardinal points,
Each is there, mounted on his vehicle.

The Ashtadik-pilakns are thos given in Ziegenbalg's South Indian Gods, pp. 8, 191.

No. Nawe. Regent of Felicle.
1 Indra. Fast. Elephant.
2 Agdh Bouth-anst. Gray proit.
3 Yamn. Bouth, Black butfalo,
4 Niruti. Bauth-west. Crocodile.
5 Varupa. West. Btag.
6 Viyn North-west, Bhiita.
7 Kuvirk. North. Bulf-moving clinriot.
8 idna. North-east. Bull.

It will be observed that in a few cases the vehicles, shown in this plate, differ from those
above quoted. Thus No. 4 has a bhita instead of a crocodile ; No, 6 8 erocodile instead of a
stag ; No. 6 a stag instead of a bhita ; and No. 7 a horse instead of a self-moving chariot.

If these in this plate are compared with those in another shown elsewhere, (PL TI,
fig. 1) it will be seen that, except in two instances, they correspond. Thus in the last, No. 2
has a horse instead of a goat ; and No. T has a goat instead of a horse. The three may thus
be summarised for easy comparizon,

Vehicles of the Ashtadik-pilakas,

Nao.  Ziegonhalg. Plate CF]T, Plate I,
1 Elsphant Elephant. FElophant.
a Gray goat, Gmy goat. Horse.
3 Black buffalo. Rluck buffalo, Bilaok bidfinlo,
4 Croeodile, Bhita. Bhiita.
5 Stg. Crocodile, Crocodils,
6 Bhiita. Biag. Biag.
7 Chauriot, Horse, Gray goat.
8 Bull Ball. Ball.
Prate CVIIL

The ceatral ceiling in the Amman shrine of the temple. This is one of the finest pieces
of black stone carving in the temple. No drawing can ever do justice to the splendidly rich
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effect it has in reality. In plan it is a square of four beams with triangular blocks placed
over the corners, forming an octagon, on which rests a circular dome. The dome is cons
structed of large horizontal blocks. Its entire inner surface is monlded into different sections,
and profusely covered with rich and varied ornament. From the central coping stone descends
a deep ornamental circular pendant.

On each under side of the beams, over the capitals of the piers, is 8 raised cirenlar
patera. Smaller pateras are on the triangular blocks at the corners. On the centre of the
faces of these blocks and on the inner faces of the four beams are plain square blocks, eight
inall. Tt was doubtless intended that these should be carved with the Ashtadik-pilakas or
regents of the eight cardinal points, and protectors of the earth, as is usual in such works,

In the circular dome, the first course is plainly moulded. The next has leaves radiating
from the centre. Over is a cavetto, divided by closely placed vertical bands, into panels with
a small patera in each, A small fillet over, has its under side covered with small rosettes.
The upper eourses are ornamented with interlaced semi-circles, filled in with various designs
between.

The under faces of the mouldings of the pendant have interlacing semi-circles, trefoils,
pateras, and other ornaments. The side faces have various floral designs. There is a ceiling
similar to this, in the mahimandapa of the Kalldévara temple at Bigali.

Prare CTX.

Figs. 1 and 3.—One of two dipastambhas at the east gate. This particular form of
lamp-pillar is pecaliar to these districts, and is not found Further south. The ordinary
dipdin with lamps on the top only, exists all over the Presidency, Good examples are seen
at Vijayanagar,

The present example is comparatively modern, having been built within the past
century. It however, in no wise differs from more ancient examples found elsewhere. The
shaft is octagonal with a very decided taper towards the top. It is built in courses, and
thus presents another difference to the ordinary dipdin. Lamp-brackets project in rows,
on the different faces alternately from base to eapital.

Fig. 3. —The image of Kilabhairava in the shrine devoted to its worship.

Fig, —A monumontal slab standing near the svimi shrine. It differs from others
elsawhore dssoribed as being at Halavigalu, in that it has five panels, while those at that
place have thres. The lowest panel shows abowman on foot, followed by two horses,
slaughtering some foot soldiers. ‘The next seems to be a scene of rejoicing, five figures
being engaged in dancing. In the third panel, a figure sits inside and two others out-
side a small antique shrine. The piers and pent roof of slabs, are similar toa small temple
at Bigali. (PL IIL) In the fourth panel side figures seem engaged in the act of support-
ing aud bearing off another in the centre. The top panel has a linga and worshipper. The
two top dividing bands have inscriptions. One half of the top of the slab is broken away.

Fig. 5.—A carved architrave on the door illustrated on plate CXI.

Prare CX.

A flat panelled ceiling in the mahimandapa, divided by ribs into six panels. The ribs
are ornamented on their under sides with a flowing seroll, and their angles have a moulded
ornamental chamfer. In each panel is a large circular concaye patera, divided into concentrip
bands of ornament, with a drop in the centre. Four of the pateras have simple cireles of
radiating leaves, The other two have circles of small sunk ornsmental panels. The four main

4
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beams enclosing the ceiling, have notched crenellations, and miniature pilasters or balusters,
with leaf ornament between.

Prate CXIL.

Fig. 1.—Elevation of the north wall of the shrine at the north-east corner. The lower
plinth of the base has a floral seroll with figures. Above is a row of hamsas or sacred
geese, The main base has the usual series of sharply cut mouldings surmounted by a cyma
recta coping. The main walls are divided into compartments by pilasters running from the
base to the cornice. In each of these panels is a miche with pilasters and cornice, sur-
mounted by a miniature representation of a shrine tower. The texture of the blackstone
admits of its being cut into the most minute monldings, and each of these 1s cut and finished
as if it had been wrought in ivory. The usual cornice surmounts the walls. Over it
is an ornamental parapet with lions carved on blocks, and a coping ornamented at intervals
with carved blocks enclosing small figures.

Fig. 2.—The carved door of the Kilabhairava shrine. The architrave around the
opening has one row of flat diagonal diapers, and another of convex section with figure and
floral scrolls. These are shown to an enlarged scale in fig. 5, of plate CIX. On each
side is & moulded pilaster with its corners stepped off for the entire height. OQutside are
a vertical row of serolls of eonvex section, and leaves coiled around a stem. The five
difforent members, on each side of the door, are separated by a deep groove, with small
blocks left at intervals in the height. Below the pilasters and upright ornaments, are niches
with ornamental canopy enclosing a figare, Gajalakshmi, with an inscription below, is in &
carved panel on a block over the centre of the doorway.

Prare CXII.

Fig. 1.—The image of Harikarééwara in the shrine. Tt is a stiffly carved figure, nearly
devoid of ornament. A peculiar feature is seen in two of the arms resting on side piers
brought up to support them. The legs too, from the knees downwards, are hidden behind a
plinth. These have not been part of the image originally, but are ingenious devices to
conceal and remedy a defect or fracture of the arms and legs.

Figs. 2 to 4.—Senlptured details on the basement wall around the mahimandapa. Fig.
2 shows a line of hathsas or sacred geese. Tig. 3 isa row of elephants and horses. The
former as usual, are more true to life than the latter, which are stiff and ungraceful. Fig,
4 has a floral seroll with figures inside.

Prare CXIIT.

Fig. 1.—A characteristic ornamental architrave up the side of the door of the enst
entrance to the mahimandapa. One row is a wide seroll with images and foliage alternately.
In the middle row, is a narrow floral seroll. The outer line has a row of dinpers.

Fig. 2.—A horizontal seroll on the front entrance to the mahimandapa.

Fig. 3.—One of the piers of the extensive colonnade in the mahimandapa. The base
is square, with the usual Chilukyan mouldings for this member. These are a moulding in
the centre, with s fillet on the front, and a splay on both sides. Lower and upper splays, with
small fillets, separate the central member from a lower plinth or broad fillet, and another
fillet or tenia on the top.

The lower part of the column is square, the upper part circular, with the usual minute
finely eut mouldings ; and the abacus square with notched corners. Above the abacus, four
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moulded and ornamental consoles, with a notched block in front of each, support the four cross
beams of the ceiling. An ovolo moulding, with a stop ornament at the extremities, runs
along the edges of the beams,

Fig. 4. —A pier in the east gate. This style of pier is of 8 peculiar class, differing
considerably from the more usual pier found in mahimandapas and other interior parts of the
main building, such as that in fig. 3. Itis similar to others in the porches of the Jaina'
temples at Hampi in Vijayanagar. When used, it is generally seen in such onter buildings
as porches or gates. It has no base, the square under portion of the pier resting directly
on the floor. The upper and main body of the shaft is fluted in sixteen sides, with a row of
plain leaves at the lower extremity. The nocking is plain, and cirenlar. The capital
is a flattened dise with a fillet on the edge, and rows of minute fillets and flutes underneath,
resembling those under the ovolo of the Grecian Doric capital.

A square block rests on the convex upper surface of the capital, whose four corners
almost touch its outer circumference. Above this, are four consoles supporting the beams,
of a design almost precisely similar to those of fig. 3.
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CHAPTER XI.
BIDRAHALLI FORT.

Prare CXIV.

This is a village in Bombay territory on the bank of the Tungabhadrd river, opposite
Migald. The temple is a small Chilukyan structure standing in the fort.

Fig. 1—A panchiyatana or linga with five heads, lying in the courtyard with its
parivattam buried in the gronnd. The heads represent the five faces of Siva, of whom
the linga is the symbol ; they are variously named :—

L—Sarydjats, or Aditya.

2 —Vimadévam, ,, Ambika,

d.— Aghiram, » Biva.

4.—Tatpurusham, ,, Basavanna. .
5. —14a, o Pirvati.

Fig. 2.—A Chilukyan pier. Tts detail is similar to that found in piers in temples
of the date in the adjoining districts of Balliri. The capital, however, with the acanthus-
shuped leaves, does not occur in any of the others.
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APPENDIX,

GLOSSARY OF INDIAN NAMES.

Adityd. The sun.

Aghoram. A terrible form of Tévars or Siva.

Agni. The god of fire, and regent of the south-sast.

Airiwata. The white elephant of Indra,

Ambika. A goddess.

Amman. Goddess.

Anantapiir. The principal town in the district of the same name.
Anantasiyana. Vishou reclining on the serpent,
Aunturilamandspa. The ante-chamber in front of a shrine,
Apsaras, Heavenly maidens.

Ardhamandspa, The enclosed building in front of a shrine,
Ashtadikpilakas. The regents of the eight cardinal points,
Asura, or Rikshasa. The enemy of the gods : desoended from the Rishi Eisyapa.
Avatir. An incarnation,

Bigali. A village in the Balliri district, '

Ballilas. A dynasty vuling in Maisdr, from the beginning of the eleventh to the beginning of the
fourteenth century. The style of architesture found in their temples is s variety of the
Chillukynn.

Balliri. The principal town in the distriet of the same name.

Basappa. Basava, or Basavanna. The Canaress nume of Nandi, the bull vehicle of Siva (and also
of the fierce Vira-Saiva),

Bhairava. A terrible form of Siva. -

Bhimésvars, One of the fve Pindavas ; a man of great strength,

Bhita. A demon; dwarf.

BidehAdanar. TIncarnation as a beggar.

Bidrahalli. A village on the banks of the Tungabhadrd river, opposite Migald.

Brahmi. One of the Mummrtis, viz,, the ereator ; one of the five faces of Siva.

Buddhist architecture in the south, is represented by examples dating from the third century B.C,,
to the fifth century A.D.

Chillukyss. A dynasty first heard of in the eixth and reigning till the twelfth century. The style

of architeoture herein illustrated, is named after them, though it was also practisad by others
than they.

Chine. Good ; heautiful.

Chauri. A fan usually made of a yak’s tail, used by attendants on the gods.

Chilas. A dynasty who reigned over a great portion of the south, and reached their greatest power
about the eleventh century., Many examplss of their temples of that date still exist. The
principal example is the temple at Tadjavir (Tanjore). Their architecture is distinctive, and
succeeds that of the Pallavas,

Dévéndra or Indra. The king of the Dévas, the rogent of the east.
Dharmiveram. One of the principal towns in the Anantapir district.
Dharwar. A town and district in the south of the Bombay presidency.



28

APPENDIX.

Dipdin. A lsmp pillar, In the south, it is usnally a high monolith, with an iron lamp bracket on
the top. In the north-west of the presidency, they are sometimes comstructed in courses,
with lamp brackets in the joints. The pillars are ersoted outside the front entrauce.

Dipastambha. A small lamp pillar, standing inside the templo.

Dravidian, Drivida; or South-Indinn,

Durga. A form of Phrvati, and one of the Grimadévatas (village deities).

Dvirapilakas. Door-keepers; in temples, they are represcated by sculptured figures on the door
jambs,

Gaju Lakshmi. A favourite seulptured representation of Vishnu’s wife with elephants on each side,
found on door lintels.

Ganapati. The belly god ; the elephant-headed son of Siva.

Guanfda. Lord of hosts ; another name of Vighnésvara or Gapapati.

Ganga. The river Ganges; fsvara’s second wife.

Garuda. The kite; Vishnu's vehicle,

Haidarabid. Principal town in the State of that name.

Halavigalu, A village in the Balliri district.

Hampi. One of the villages at Vijuyanagar in the Balldr district.

Hamsas, Celestial geess,

Hanumin. The monkey general, who assisted Rima in his war with Rivapa, being regarded and
worshipped as a demi-god.

Harihar. A village in Maisiir,

Harihartévarn. Siva,

Harpanahalli. A village in the Balliri distriot.

Hirahadagalli, A village in the Ballir district,

Hiranyakssipu. A rikshasa king destroyed by Vishou as Narnsiiha, .

Hitadévaru. Beloved god.

Ilolilu. A village in the Dalliri distriet.

Hoy#ala Ballilas, See Ballilas,

Huvinshadgalli. A village in the Balliri district,

Indra. Bes Dévéndra.

fan.  Literally lord ; genarally applied to Siva,

fsdnn. The regent of the north-enst; o form of Tévara.

Isvara. Identical with Siva, one of the Trimbrtis.

Jains architecture. A stylo resembling in some of its foatures, that known as Chialakysn.

Kilabhairava, Identioal with Yams; the king of death and hell.

Kalaga. A term applied generally to the summit of o tower; also & pot or vessel with water and
some grains in it.

Kalléévara. A deity ; a form of Siva.

Kuhbadiirn, A village in the Anantapiir district.

Karnapushpam. A wing-shaped ornament.

Katihinuru. A village in the Balliri district.

Kattéévara. A deity; o form of Siva.

Kédavasvimi. Ons of the names of Vishou

Krnshna, Kpshpadéva or Krishnasvimi. The eighth incarnation of Vishpu.

Kuruvatti. A village in the Ballir district.

Kuvéra. The god of riches; the regent of the north.

Lakshmi. The chief wife of Vishgn.
Lakshmi Niriyaonsvimi. Vishou with Lakshmi seated on his thigh.
Linga. The prioeipal form under which Siva is worshipped.
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Madapalli. A esoking-room.

Migald. A village in the Balliri distriot.

Muhimapdapa. Tho great hall of entranes to the main shrine of a templa.

Mahishisura, A buffalo-headed giant.

Mahishisuramardini. The goddess who slow Mahishisura,

Maisdr. Provines of Maisir in S8outhern India.

Mukra or Makara, A erocodile; also an ear ornsment made of flowers.

Mulikirjuna, A name of Riva.

Mallédvarn, A deity; a form of Siva.

Mandaps. Any open ar enclosed building in connection with a templa. If used for any spocial
purpose, the distinetive name is prefixed.

Mantram. A charm. Formule of prayer, supposed to have a magic power,

Musalmén, Mubammadan.

Niiga. Serpent.

Nigakal. A stone on which the image of a serpent is carved.
Nigakanya. Berpent*goddess.

Nigéndra. Tord of serpents.

Nandi. The bull of Riva or T4vara.

Narusimha or Narasitahasvimi. Vishnu’s incarnation as the mag-lion,
Nariyanadéva or Nariyanssvimi, [dentical with Vishou.

Navuganas. The nine celestinls.

Nilngunda. A village in the Balliri district,

Niruti. A giant; the regent of the south-west,

Pallava. A dynasty of kings who had their capital at KiGohivaram in the eleventh century. They
were a powertul race many centiiries antorior to that date. Their architecture & distinetive. It
succeeded that of the Buddhists. Examples date from the fifth to the seventh centuries, They
include the remains at Mimallspuram (Seven Pagodas) among the most important ; and other
structural and cave temples in various parts of the presidency.

Panchiyatana. A linga with five heads,

Parivattam. An arch like construction : a canopy.

Pirvati. The consort of Tsvara or Siva.

Pirvatisamétha. Siva in eompany with Parvati, his faithful consort.

Frahlida. A devotee of Vishnu, saved from the hands of Hiranya by Vishou in his inearnation as
Narsimha,

Pija. Worship with ceremonies.

Biji. King.
Rikshasas. Savages ; enemies of the gods ; see Asura.
Rima. An incarnation of Vishgu as the son of King Dasaratha of Ayddhya (Oude).

Baktis. Wives; the female power of the Supreme Being.
Sangan Basappa. A ball incarnation,

Sarasvati. The consort of Bmhmi ; and the goddess of lotters,
Bikara. Applied to the summit of a tower,

Sitéévara. Rimn; hushand of Sita.

Siva. One of the Trimdrtis; the Supreme Being.
Sivaskandavarman, An early Pallava king.

Sigi. A village in the Balliri distriet.

Stmasitra. The drainage channel from the shrine ; an ornamental feature on these temples,
Bubrshmanya. Tsvarn’s younger son,

Birya-Nardyana, or Sirya Nariyanasvimi. The sun,
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Sarybjita. One of the five faces of Siva.
Svimi, God; lord ; applied to any of the gods, and nsually affixed to their names.

Tatpurusham. The Supreme Being.

Moran. A structure formed of one or more horizontal beams rosting on columns; s gateway or
other detached entrance,

Trimurti. The Hindu triad; Siva, Brahmd, and Vishnu.

Tungabhadri, A tributary of the Krishpa river.

Urduathandan, The name of a king.

Vaishnavas. Followers of Vishnu.

Vimadévam. One of the five faces of Siva.

Varuna The regent of the west, and the god of waters.

Viyu. The regent of the north-west and the god of winds.

Venugopilasvimi. Krishoa with a lute,

Vijayanagar. The ancient capital of the kingdom of the name.

Viména. The tower of a shrine,

Virabhadra. A terrible being, created by Siva for the purpose of destroying the eacrifice of
Duksha.

Virakal. A stone erected in memory of a fallen warrior.

Virubakshi, A mythical bird.

Vishnu, The Supreme Being ; one of the Hindu triad.

Vishoappa, An appellation of Vishou.

Vyilis. Grotesque lion-like earvings.

Yili. See vyblis.
Yamn, The king of death and hell, and regent of the south.
Yoganarasiuha, Narasiihe parforming nsceticism.
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