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' HOPE’S

. Metal Casements

Henry Hope ¢& Sons Ltd.

Smethwick, Birmingham € 59 Berners St., W. 1
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Royal London House, Finsbury Pavement, E.C.2.

Arckinect

£ J. ). Jouss, BR.ILEA,

Qur * Sabinite ™ Acous- office buildings in the
tic  Plaster was uu.d O 5 [ i City, the West End and
a g o ._ t‘t- T&.r i T

in selected Offices at g ] in the Provinces, and
Royal London House. we are always pleased
About  1,000-yards super  of acoustic to take Architects to see

ceilings were fixed in all, the ohject of the

treatment being to reduce to.-a minimum

all noise, and thus secure the quictness

essential for the most efficient working

conditions,

We have now treated a large number of

our

tia Arrange

work. We also have ar our works sample
panels showing various colours and finishes

o our and

the
sizes and different types of jointings for
our “ Maycoustic™ which Architects

are cordially invited to inspect.

Acoustic  Plaster, various

Stone,

Write to us for full particulars :—

DE BURGH ROAD, WANDLE ROAD,

SOUTH WIMBLEDON. s, W.19
Telephone : Wimbledon 3076

Acomstical Erngineers and  Contraciors,

GLASGOW OFFICE: # ST. VINCENT PLACE. GLASCGOW, C.1,

And st PARIS, RANGOON. SYDNEY, CAPETOWN,
AND BUENOS AIRES.

viii

J.:H?Hd?:}f

1931.
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Those who live most of their lives in this great city of London, somelimes in retrospect

imagine the sireels once again green fields: yet not for long this reverie; praclical affairs

demand fime and energy, day dreams must be in our vocation of fulure things—of buildings

fit for gods—for men . . . . It is our fask to construct with steel: may we co-operate with

you in solving your building problems ?

~ DAWNAY ™"

CONSTRUCTIONAL EMNMGINEERS

STEELWORKS ROAD, BATTERSEA
LONDON, S.W.11.

RING'S DOCA WOSWS, SWANLIA, CARDIFF,
MORWICH, WELWYN CANDLN CITVY.

il

e
[i=

.

1X



THE ARCHITECTURAL REVIEW, January 1931.

] & H PATTESON LTD.

: "Phone: 3751 Ardwick.
Wire : " Patteson, Manchester

96 OXFORD ROAD, MANCHESTER

.

MARBLE WORK

pavements in large squares of a
light biscuir- coloured limestone
with black marble bands, the
entire contract being execured by
this well-known firm.

MARBLE WORK

Walls and doorways of main
corridors and the three principal
entrance halls are surfaced with
a pale golden marble with
black marble base, and the

I. 5. FATRHURST & S0M, Architects.

L
, ARKWRIGHT HOUSE,

* Q
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e =
Architects: Sir John Burnel & Pariners

Bechstein Hall, Brook Sireel.

' COMPETENT WORKMANSHIP

By specialising in the strict interpretation of
Architects’ designs, George Parnall and Co., have
achieved a measure of success that is reflected in a
wide and increasing demand for their services.

The above photograph illustrates a typical example
of the high standard of craftsmanship which is
applied to all contracts carricd out by this company.
Architects” and Surveyors' enquiries specially invited.

GEORGE PARNAILL

EVELYN HOUSE, OXFORD STREET

r . W et Tacrers
LONDONW.]. woibuiEFons  musmeimmm v s

Xi



G. MATTHEWS,
LTD. |(Propriclors,
Flavel'sof Leaminglon)
harve I."hr.-.u.k.‘lr.' moin-

forming  their  many
clients and [friends

that the old-established
Fireplace Showrooms al
No. 35 Welbeck Street
have recently beem en-
larged and redecoraled
and filted onf with me
examples of fireplaces
and stoves. These
illustrations  represend
fwo of the six palleries
COerIn LA
feet of foor "ll'."”"l'. which
15 devofed fo T
cxamples af fireplaces
andd including
reprodictions of period
grates of the seventeenth
and cighteenth cenluries.
Messrs, 6. Malthews,
Lid., selicit a visit from
vou and vour inguiries
for all treatments af
;lil"l'llﬁlilfl'l 5, q'l-l'.'r.J'F.'__" anil
heating stoves, for
which sugresfions are
made, drawings and
estimales prepared
and sulbmutted withont

& O

Over

slopes,

THE ARCHITECTURAL

REVIEW, January

e —

THE GEORGIAN RO W

LEADING

THE

NORTH GALLERY AT

WELBECK

No. 38 STHREET

x1i

—

Tr THE LANTERN ROOM AT No. 38 WELBECK STREET

obligation. The finest
materials available are
wsed and skilled
workmen only employed
in the manufacture and
installation. Architects’
instructions and draw-
ings  carefully carried
et wunder the personal
supervision of Mr,
Ernest Matthaws, [I'n-
cluded in this
Permanent  exhibition
are many examples of
Flavel's Leamington
Stoves which have
nearly one and a half
century's repulation
Jor qualily and have
bicen awarded prize
medals over a  period
of eighty vears—
1851 {0 1930, A mew
series of catalogues
are in {the press, and
will be forwarded
o anvome  inlerested
on . reguest lo Sidney
Flavel & Co,, Lid.
(established in the
reign of King George
I11), Eagle Foundry,
Leamingion, )

1931.
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Botticino is used all over the world. It may be seen in works so widely separated
e as the statue to Gordon in Khartoum, and the Chase Nmﬁmnﬁaﬂanﬁ.

New York. The quiet monotone shades which today form the greac

charm of Botticino, were once thought a disadvantage—che marble was

lacking in colour. In modern architecture, where the effect is fained

from structural balance and desidn, Botticino comes into its own

“To Walk
with Kings . . .

nor lose the common touch”

Marble, first in beauty among all things
used in building, is yet first in usefulness, first
in simple worth. It may be found in the State
Rooms of a Palace, it may form the steps
to a Throne. Yet, as Saint Elizabeth washed

the feet of the beggars, it may serve for
flooring a public wash house and baths,

ART PAVEMENTS

& Decorations, Ltd,
Marble ‘€@ Mosaic Workers
St. Paul's Crescent, Camden Town, N.W.1
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By Appointment -/ to HM. The K:}zg

BLSLEY'S | F?IRE=PLACES
Character and Exc/zmzie Deszg/z
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No. B/14.

THOMAS ELSLEY, LimiTep,

Fire-Place Makers & M, c’f(;/ I orkers,
THE PORTLAND METAL WORKS,
20-30 Great Titchfield Street, Oxford C; Arcus, LONDON, W.i

Telegrams: * ELSLEY, WESDO, LONDON. Tel:phone: MUSEUM 3442,
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ELECTRIC LIGHT
FITTINGS

A;new model which we
manufacture in a variety
of forms and sizes.

A. EMANUEL & SONS, I™

EMANUEL HOUSE,
GEORGE STREET, MANCHESTER SQUARE,

LONDON, W.1.
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“p: -

~ A - N
\ A Permanent
Exhibition
1 of our finest
|| Craftsmanship

|

! We are opening in January 1931
| luxurious showrooms at 107 New
Bond Street. You will see exclusive
designs in fireplaces, featuring choice
marbles, bronze and rustless steel
grates, cunningly employed with rare
woods. You will not fail to notice
that every article is a thing of beaurty,
made by craftsmen who have linked
beauty with utility.

At our Bond Street Showrooms we
have gathered rogether, on a smaller
scale, those features for which the
Brunswick Works have long been
famous,

LIMITED

107 NEW BOND STREET

AND BRUNSWICK WORKS, HAMMERSMITH, W 6.

ESTARLISHED 1550 MAYFAIR 3040 amd RIVERSIDE 4101

xXvi
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MESSRS. AUSTIN REED LTD.

NEW LONDON HAIRDRESSING SALOON

ARCHITECT: P. J. WESTWOOD, FRILBA.

2 .
% -

TS

REGISTERED DESIGN No. 738102

FLECTRIC LIGHTING SCHEME  DESIGNED  AND  MADE
BY

HARCOURIS [P

(Proprictors : Associated Electrical Industries Led.)

Works : Offices & Showrooms:
Moseley Street, BIRMINGHAM 155 Charing Cross Road, LONDON, W.C.2

Tele.: Gerrard 5906 Telegrams: Metvickfit, WL"ﬁf{:\‘:n[, London
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o) The New Lighting
i for
Il . DEPTFORD TOWN HALL

S6.C.

FITTINGS
OSRAM Lamps

A high standard of illumination is attained at the Deptford Town
Hall, which has been modernized by the introduction of Elecrric
Light Fittings specially designed and manufacrured by the G.E.C,

G.E.C. experts are alwaxs available to in.

terested clients, o advise, make suggestions

or o prepare complete schemes [o satisfy
any lighting needs.

THE GENERAL ELECTRIC CO., Ld,,

Head Office:  Magnet House, Kingsway, London, W.C.2.

Brunches throughout Great Britain and in all

the principal markets of the world.

T
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ROUND THE WORLD

| Thuugh isolated in mid-
7 L ;' /. " Atlantic Bermuda has several
A\ f i\l \P/’f attractions to offer visitors, and
T /;/{Ithe temperate climate lures%,
/\many Americans. \

o . In Bermuda too, as in the
<l . \'*HHome country, the same high
= = “standards of comfort and
: ;'j 1; luxury prevail in their modern
P Ak +/buildings, and here too they
=y ‘il-:" *apprecnate that the advantages
~= | H31 ofbeautv,durabllltv and clean-
R | 0. xlmess in a flooring are best

w7 3 =il " combined in a Leyland Floor.
2V oot sl 7% Al meusely illustrated Catalogue
d| L “No. 37, giving full particulars,
_ aak AM NN ST o '/ senton request or consult your
~ T Ny 2 "'_-‘“'_j,- N7 AP clasmﬁle No. 26.
FATINU N S YA e I .
PR TN *“‘F\' DA
RSN B o1
=AY 0 TR = ;.;‘_.-
| \I .III‘-.IIH_*‘. —_ et r“" =

The Leyland & Birmingham Rubber Co. Lid.
Grand Bldgs., Trafalgar 5q.. London, W.C.2

Facisries — L - =,
Lewland, Glasgow, Mixham, Presten, Dublin -'1-_".-l.u u n [] ~
R.T, tgs-1]31
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';‘.‘tlmh[m*:l” Flumbing Foxtures o Ivors readly  sogwests  schemes |
the Ty
For  refinem |' noad g |l' IL..“.' Wil aiwl Black For muwbormity Aibl

il Vermilion with silver orntben, Ivory, Wedrwnod Bl
'|-|||'-||! SR ||.I'U|I||||1|I|._|||||

t meTits of this charming ool Ty,

W. N. rnov& SONS, LTD.

BRUNSWICK WoOR Ks, HEHMEHSHITH.

ESTABLISHED 1850 I

TELDFwOsE - RIVERSIOE 4
(24 LINES] P, EXCHANGE.

LONDON, w.6

XX

teoornblon  that  thel

r'-l.. Wi e,

TELES ALY ;
" FROY,

ﬂﬁtﬂ-t‘l!"ﬂ i Plumbing Fixtures are

alsn & sappled o the Biullay IWing enloars -

Ming l'.'-- n, T'ing R ], LCoperihagen
du Barry, Clair-ile Lune

[ II|," Black, |||| Orehid  of
Vincennes,

We beg ta fnform our clients bhal ire

will sprem in damuary nest for thelr con-

rerience Ertensice Neo Showrreams af

107 New Hond Sireei, Landon, W.i.

We rrtend a cordial inritation to FEt]
o it us there,

Ivars Emerald

HAMMERSMITH,

Janu ary

1931.
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.........

METAL
GLANN

IN MODEI'N
[ 1SIQII'I

the artistic metal and engraved N METAL ANDUEEE

THF. Hostiation: Shows:soe: of H a S k n—s::_

glass work carried out at

Gooch's, Brompton Road,
London, by Haskins, under the direc-
tinn of the Architect, 3. Alan Fartescue,
ARLBA. A correct interpretation of
the Architects’ wishes can be entrusted
to Haskins experts with complete con-
fidence. Their long and versatile

experience s constantly being emploved
by the profession.

—=STJOHN ST, CLERKENW/ELL ECE

—LONDON - PARIS - BRUSSELS

XXl



Heavy traffic, time, variations
ol lemperalure—al I leave
Korkoid  Decorative Floors
unimpaired.  For the extra.
ovdinary tough texture of
horkoid Floors enalili them
o resist hard wear while
maintaining their original
perfection  of appearanee,
Easy o elean amd hyegienie
they are suilable for CVErY
type ol public building, They
can be applied direet 1o any
sul-floor of woml, conerele,
composilion or steel,  Avail-
able in o wide varicly of
1'u!m|l‘- anl i|t'.-'ignl-'.

Estimates and lesigrns willingly
submitted  yweithowt abliguntion
horkoid Decorative Floors,
Bridgeton, Glasgow, SE.
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“SOLAR"™
Boilers and
“DORIC ”
Radintors
are also
made by
Lumbys.

HEATING

T
HOT WATER
SUPPLY
S S BACIATORS s
‘E:‘:Fll;:zsl‘l;szl:llr.: hL'I..I:rIu F|.r|| ter STEAM
e SUPPLY

SOLVES THE HEATING:
PROBLEM

Supreme confidence in Lumbys’ Boilers is evident from
the fact that they are installed in the most important
buildings,

Investigate the efficiency and cconomy of the New
ROYAL DREADNOUGHT., It is made from un-
breakable mild steel] (stayed and tested to 100 [bs.
hydraulic pressure) and can be taken into any confined
space. There are no firebox joints, All connections are
on the outside of Boiler, readily accessible and always
visible. Any section can be taken out independently
when required. It has a fuel burning capacity from
12 to 18 hours, and the exrry large firing doors make
firing easy. All parts are easily cleaned and the whole of
the interior can be inspected by lifting the top plate cover.

Send for full descriptive Caralogue * E.»

ROovaL

DREADNOUCHT

UNBREAKABLE MILD STEEL SECTIONAL BOILERS

London Showsoams —224F SHAFTESBURY AVENUE, w.C2.

LUMBYS LTD., Greetland Bojler Works, HALIFAX.

— ESTABLISHED 1858 —
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GRANOTEX

THE MASTER PLASTIC PAINT

GRANOTEX MEEIS THE MODERN DEMAND FOR TEX-
TURED WALL FINISHES, ITI5 EASILY MANIPULATED,
15 ECONOMICAL IM USE AND AFFORDS SCOPE FOR
THE EXPRESSION OF INDIVIDUAL CRAFTSMANSHIP.
MAY WE SEND YOU FULL PARTICULARS 7

JOHN LINE & SONS LTD.

MAKERS OF THE "STUDIES IN HARMONY ™
WALLPAPERS AND PAINTS

213-216 TOTTENHAM COURT ROAD. LONDON

GESSOTEX, (SHOWN BELOW) AFTER BEING BRUSHED
OM, DIVIDES ITSELF INTO A MATURAL PATTERN OF -

SMALL GLOBULES WHICH WHEN DRY MAKE A RE- Metropolian Rasbway.  Morch Harow Station.  Aschitect : Chas, W Clark, Bag.,
FIMED LOW-RELIEF DECORATION, ENDLESS VARIETY ARLRA, of the Merrogolitan Radway,
OF EFFECTS CAN BE PRODUCED WITH GESSOTEX.
MAY WE SEND YOU FULL PARTICULARS T AND ."SEF TER WARDS
HE test of work well
done and of the material
used 15 not alone in first
appearance. How will these

wear ? Have these durability ?
And if with these qualities is
linked appearance too, then one
may feel full confidence in
decision. Minton Hollins Cera-
mic Tiles are chosen where work
has to be well done. They last
—and lasting, retain their clean
attraction, giving interest to sur-
faces that otherwise seem plain
and dead. Choose for tomorrow
when you choose for today.
Send for illustrated literature.

Mmvton-Horuns:CI7,

TILE | FIREPLACES “WOSAIC
S e STOKE - ON- TRENT
London Office : 58 Davies Street, W.1

G E S S O T E X o Tr!!‘jl:!hfrw .:'(r..' M:::F:::Erq.;: i

THE UNIQUE DISINTEGRATING PAINT

wryrs s
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The Regent Cinema,

Bristol,

The illustration shows a portion of the Auditorium, the decorations to which were
ciurried out by H. H. Martvn & Co., Ltd,, to the designs of W, H. Watkins, ]':.-'»r[.,
I'-.H..I.“..-'i.. .'\r-'hihﬁlf Bristal.

H. H. Martyn & Co., Ltd., invite inquiries for Architectural Decorative Work.

Btudios at Cheltenham are cquipped for Joinery, Woodcarving, Fibrous Plaster,
Modelling, Sculpture, Wrot and Cast Metalwork, Furniture, Stonework, etc, etc.

SPECIALISTS IN CINEMA & THEATRE DECORATION

H. H.
MARTYN
© CO. LIMITED
CHELTENHAM

 Trlegrams : and 5 Grafton Street, Bond Street, London, W.1 Talriboais s
* Sunningend, Cheltenham " DB T-2-3- Pﬂh:ltr_:n.'h.u.m
** Sunningend, London ** ¥ 2-3-4

7355-6 Regent, London
@\ﬂ

XXiv
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PURITY
DESIGN

s e i

The Wealverhampton Gas Company :
Bronze Matal—Granite Frantage installed by Harris & Shalden.
ARCHITECT H. MARCUS BROWN, ESQL LA EA,

COMBINED WITH PERFECT CRAFTSMANSHIP AND MATERIALS PRODUCES
THE IDEAL

HARRIS
SHELDON

LIMITED
Shopfitters

BIRMINGHAM & LONDON

HEAD OFFICE & WORKS: 70
STAFFORD SIREET WOOD STREET, E.C.2
BRANCHES
GLASGOW MANCHESTER DUBLIN
SPRINGFIELD COURT, QUEEMN 5T 38 THOMAS STREET 15 WICKLOW STREET

XXv
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1920 METAL- WORK 4930

TRADITIONAL AND MODERN

=
" ';I [. W |.'| HOUSE, MOORGATE, | BOYAL LONDHN HOUSE, HIGH HOLBORN HOLUSE,
srs. Hesey Taswen, FORLBA, FIxsBL h:'t 1:'[!'!1 1.: L e HOLBORN, W.C
A hitects 1. 1. Joass, Ezo rehltect . n
Centre Entras 'I-- Meenee Facai) b Hre |r-1'-’ st Enfrance Sldimg Doors amd G. Vimwos, Esp, ARLBA, Architect
et R vy 01 o hig Vestibile Bronee Work Litt Enclosmre to Maln Stabnease

POLYTECHNIC EXTENSION, CEXTRE DETAIL OF ABOVE DNMIRS, MESSRS, HARRODS LTD,
Kl '.I MORTLAXD STREKT KNIGHTSBHRLIMGE
F. J. Wn |l_||\|||'l. Archites

OTHER 1930 CONTRACTS o aie St R LR L et

Halwatrade 1r:IlI'H?‘u_II_ i Nickel and;
OF INTEREST:
EMPIRE HALL, OLYMPIA -  ]. Emeerrox, Esq, F.R.1.B.A., Archi-
tect. Main Entrance Doors, Stainless Steel Handrails and Well Balustrades
WHITEHALL THEATRE - E. A. S1oxE, Esqg., FS.1., Architect
Stainless Steel Canopy, Handrmiling, Laylights, ete. Also Canopies,
Staircase Balustrades, Handrails, Laylights, E",l._u,- Box Grilles, etc.. at
Streatham and Finsbury Park Astorias and Prince Edward Thes itre, Soho.
Messrs, GAMAGES MARBLE ARCH - Messrs. JoseEri, A R.IB.A cATchi-
tects,  Balustrade to two Staircases to Flats, and Wrought Iron Door {J”"h_
PARAMOUNT THEATRE, MANCHESTER - F. T. Viraty, Esq.,
F.R.I.B.A., Architect. ".hm Canopy and Exterior Poster Frames
PEANSGATE CINEMA, MANCHESTER
"L H.1.B.A., Architect. Canopy, Balustrade,
Pay Kiosk made and fixed in fourteen .I.u.-.

] - STARKIE GARDNER LD,
| Decorative Metal Workers
LEATHERSELLEKS HALL, B MERTON ROAD, S'{.JILITHF]EL,]:)Sr SW]S

- ALas Forrescur, Esq.,
Lavlights, Entrance [lumw and

A s ‘1r-.t|.\jl,n s, FF.RLLELA
Arehitects

WROUGHT H-I_{'In._'f Ijit.!-}]H
Ty s GRILLE MADE FOR
Weathervana = 17" o* high, TELEPHONE: PUTNEY 5721 (3 Lines) KEW YORE.

XXVl
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Of Dorking Facing Bricks these kinds are
always in stock:—

2%, 21" and 2§" hand-made multi-coloured
purples.

2", 24" and 2§" hand-made reds.
2" and 2}" pressed sand-faced purples.
7" and 3}” pressed sand-faced reds.

Fireplace briquettes (over 40 patterns and
EiTes),

Moulded bricks to standard requirements.

1931.

o R AT

e

A BRICKMAKER'S CALENDAR.
2 JANUARY.

Nuw ]I ;1 .Lmu.‘try. .'m.L]. ONE Can ]mt sl ih.'fun- I]u- |-;|r
When
IItr_ mortar fn'L‘:i:!. ill'll..]i iy lrr‘u'L.\ nre ||.|1| ltIItIHSII al

[)Url‘.;lls 1::'I-|.'E|.5 are l|l|].| m ull."l', ln'll:!l .‘ll'l.;llllll Wi 1=1| |:III:|.

:1I'|.l.l lﬂlltl.ll r:!!it]:.'-.\ h‘l'l.it'!!, |.t Wi Were L;njﬁ, wi

and wait for better weather and better tlliu_;_g_.a..

EI re-gase,
H'UII.II.I [fx-a: in, :|.m| Cllllrl‘ill‘.i |.ur |u'u]-|.4.- to pray i, .-uu].
COsY, l.-l_'umt-q.:rt.--Lr]r llL'lltIl.h? J’imi, as we gase, rises Lhe
T.'n'r, its lL11-l:--IllI\.'i] lI'IiII'!.!lL‘ gin:.'uu;ns I-II'I.iIl.‘t t]lu lir»l rays
u[ Ilw umrnius s1A, .-uul lil.rn* sqquat tin: 5|1I|i:n :uul
SO ]J"'r:unidl-u, .-nml uunlﬂ'n ‘L‘.' SCrOpers :1:;:] 11u- ul-i
:’L-mlmli- appear . Tlu- |.;n: Iii{'1, .'11|1| tlwn'
are o ;.--.5!'1.::‘-, ThE ;-Imn-ln;ﬁ.

As an earnest of nlrl'lf;';'fx rL-rl rrf” -1"1_.:4r|-n arise, 15 r;u*

;;J'J'IJF:I-.? ;r.*rfr- |:!_r r)rlf'Ill-fIS f"ll{l—”br .I'"]‘!'JFLL.'C.

THE DORKING
BRICK CO LTD
North Holmwood
Dor]«:ing Surre

XXV
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il 888 B\ L.
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BLUNT @ WRAY, Ltd

ARCHITECTURAL @ ECCLESIASTICAL
METAL WORKERS

70 Salusbury Road, KILBURN N.W .6

TELEPHONE : MAIDA VALLI 8151
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ALUMINIUM CASTINGS
IN ARCHITECTURE . ..

-
M
e

s

THE CHRYSLER BUILDING
NEW YORK

Here is an example from the USA. The Chryvsler
building in New York is an illustralion of the nse
of Cast Aluminium for external decoration. The
Spandrels or Wall Panels, and  numerous  other
filtings of ornamentation and  pract ical ulility, are
of Cast Aluminium. For this class of work Cast
\luminium shows many advantages. U is mo=l
altractive in appearance, needs no painting, forms

no skain on adjacent malerials, s light and vasy

1o ereel.

WILLIAM MILLS LTD. GROVE SIREET, BIRMINGHAM || (3

FOUNDERS IN ALUMINIUM SINCE 1892

XXIX
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RAYS ON HANDS AND FACE BENEFIT THE WHOLE BODY

One by one the doubls expressed concern-
ing the practical value of the ultra-violet rays
under modern condifions are being cleared up.

T.asd

Mow recent research has shown that expo-
sure of an extensive area of the skin is
unnecessary to oblain a beneficial effect on
health. An area of skin equal to that of the
face and hands is quile sufficient.

Further, proof on this point has come within
everybody's experience. Although during a
few days’ holiday in the open we do nol
necessarily expose any more than the normal
area of skin we gel a tonic effect thal braces
up the whole system.

But why must we wait for this tonic until we
can get a few days in the open? *Vita®
Glass brings these rays indoors to the furthest
limits of the sun's spectrum. The new
reduced prices make the extra cost of *Vita®
Glass a negligible one in the cause of health,
Hospitals, schools, offices, factories and
private homes must be fited with * Vita
Glass to provide daily health for those who
live and wark indoors.

Educational authorities, architects and others
are invited lo send for parliculars of the
newly established prices of “Vita" Glass 1o
the “ Vita" Glass Marketing Board, 17 Crown
Glass Warks, 5t Helens, Lancashire.

* Vita" Glass is obtainable from local Glass Merchants, Plumbers, Glaziers and Builders.

JIVITAH

GLASS

£
. T -
T
=y —

“Vita" is the registered Trade Mark of Pilki

XXX

ngton Brothers Limited, 5t. Helens
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e

LIMMER £TRINIDAD ASPHALT

COLOWUIRS

For particulars apply to
THE

LIMMER & TRINIDAD LAKE ASPHALT CO. Ltd.

ARTILLERY HOUSE, ARTILLERY ROW
WESTMINSTER, LONDON, S.W.1

Associa‘e and Subsidiary Companies
THE WESTERN TRINIDAD LAKE THE PENMAENMAWR & TRINIDAD LAKE
ASPHALT CO. LTD ASPHALT CO. LTD.

57, Many STreEET, CARDIFF, Narioxar Baxk BuiLprecs, FENwick STREET, Liverpoo

Asppart Hous

XXX1
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A Modern Residence

FIVE 0AKS,
Ben Rhydding, Yorkshire

Archiiect :  Jobn C. Proctor, Ew., ARILBA

«« Expamet ""—Concrete
flooring and roofing
throughout.

“ Expametl” is wsed in every

class of building construction,

plasterwork, concrete work,

precast work, elc., and details

of its innumerable uwses and i .
advantages together with ExPA" ET
designs and estimates will be E AP Y LAy

sent free on application,

THE EXPANDED METAL COMPANY, LTD.

Patentees and Manuiactuwrers of Expanded Metal
Engineera for all forms of Relnfarced Concrele Waork

Burwood House, Caxton Street, London, S.W.1

Works: West Hartlepool Established over 35 vears

— A STATEMENT OF FACT -
—BARRY'S  RUBOLEUM -

—IS A FLOORCOVERING
OF SUPREME EXCELLENCE—

BARRYIS RlIBOLE[JM IS A CALENDERED FABRIC, 870 m/m THICK, THE BASIC

CONSTITUENTS OF WHICH ARE MILLED CORK, WOOD FLOUR,
LINSEED OIL AND THE FINEST PIGMENTS; IT IS PRE-EMINENTLY
A HIGH CLASS FLOORCOVERING AT A MODERATE COST.

BARRYS RUBOLEUM HAS ACHIEVED A REPUTATION BUILT ON A FOUNDATION

OF SOLID ATTAINMENT ; IT HAS BEEN USED — AND HAS GIVEN
GREAT SATISFACTION — IN MANY OF THE LARGE OCEAN

LINERS, THE “AQUITANIA,” ‘““MAURETANIA,” “EMPRESS
OF AUSTRALIA,” ‘“MONTLAURIER,” ‘‘NALDERA,”
““NARKUNDA,” ““WINDSOR CASTLE,” TO NAME ONLY
A FEW OUT OF VERY MANY: IT HAS BEEN USED IN MANY
IMPORTANT BANK AND INSURANCE BUILDINGS, IN HOSPITALS
(WHERE ITS HYGIENIC QUALITIES ARE APPRECIATED) AND
IN SHOPS, WAREHOUSES AND PUBLIC BUILDINGS.

BARRY5 R[JBOLELJM IS MADE IN A WIDE RANGE OF DECORATIVE SELF COLOURS

AND IN A NUMBER OF BEAUTIFUL MARBLE AND JASPE
EFFECTS.

BﬁRR)"S RUBOLEUM 'S MaNuFacTURED BY BARRY, OSTLERE & SHEPHERD,

LTD., FORTH WORKS, KIRKCALDY, SCOTLAND, AND

IS DISTRIBUTED THROUGH THE TILE CUTTING AND FURNISHING
TRADES.

XXXl
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The
Finishing
Touch

A Magicoal Electric Fire adds the
finishing touch to the room of your
design.

In the Magicoal range, there is a
model suitable for every type of room,
whether it be in cottage or castle,
maisonette or mansion,

Architects and their clients are invited
to wvisit our showrooms to see the
many beautiful designs in their
appropriate settings.

Magicoal .Fires’

BERRY’S ELECTRIC LTD,,
Touchbutton House, 85 & 86 NEWMAN STREET, OXFORD STREET, W.1

Telephone: Museum 6800 (6 lines)

1 e —
Jacohean (Small Dogs)

MANCHESTER : Touchbutton House, 5 Deansgate NEWCASTLE-ON-TYNE : Queen Victoria Road
Sole Agents for Scotland : Messrs. Wood & Cairns Ltd., EDINBURGH, GLASGOW and DUNDEE
Works: LONDON—Wembley BIRMINGHAM—Hall Green

SOME EFFECTIVE EXAMPLES OF THE MODERN USES OF
FINE VENEERS |

F e i 4 g . a
3 ,L._:.H--m S e 10 Ve, RO

i 0 Cuban Mahogany in The Palacio Del Congress, Havana, execurted
2# E?“\filils‘;fs.m‘t‘-‘u:ing"& ::Eillu:.l'. The very choice Cuban Mahogany Veneer for the

| panelling was supplied by us.

* *
It is owr wish to be of all possible assistance to Arch:{cﬂs iand !'_'.!'e.—:unfmis
planning to introduce the wuse of veneers into their intevior decorative work.
| We ask them to take full advantage of the services we, as actual veneer
| manufacturers, are in position to offer. |

|| JOHN WRIGHT & SONS (VENEERS) LIMITED |

| AVON WHARF LONGFELLOW ROAD, MILE END ROAD, E.3 TELEPHONE; EAST 1548 |

XXXl
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JWIPPELLgir

invite en qufn'es for
- Aechitectural
Decorative Work.

meigﬁf and Gast Pletal Work,
Jofng_f/‘v, Gar‘w}% Sculpfure,
ork.

Stone & Plarble (brous

J._!_'}::,. J E‘g Plaster and Leaded ,fi'gﬁf,st

EXETER - Cathedral Yard:
MANCHESTER:32 Victoria St
LONDON - 11Tufton 8t. S.W.1

STONE PANEL cast by STUART'S at New Zoology Building, Edinb

N Uni i
Architects : Messes, Lomiuen & Marruzw argh Ueiversiy.

Sculpter : Miss PrviLs M. Bowr

STUARTS GRANOLITHIC Co, L.

f. m;‘r.l-’.'rr.rnw in [_qam'rr.h-

LONOON = EDINBURGH » MARCHESTER

62 Lincoln's Inn Fields, W.C.2. 46 Duff Street. Ayres Road, Old Trafford BIRMINGHAM ;

Northcote Rd., Stechford,

XXXiv
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Tllis h.mr ]5 a tl:ll:l]}' i:l Sll‘.‘.ﬂll :m-.i Irlﬂwll Lo Il;lrlll-m!iﬁl.'
\\';I!.I. lI:c 5'|.|rr('||“ll|ill5 wD-O(”:u!rl :'I.rII ;3 t:.'l'l;t‘nl uf our
\.‘i.ll.mil'l:l.l sl:llins. 1'Ill“l"ll-:* S]Ec;:llfau in rl.'nﬂ-ul tints nol mlI'_.'

rur rouf,-'. liul :le 1 SI.'I.:L'L]. W;III Iil;l'l"_.; :||1rt "ourlny

110

SLATING & TILING CONTRACTORS
CLAZED WALL TILING
TERRAZZO

ARCHITECT: O. K. DEATTIE, ES0. BUILDERS : FRANCIS BROS.

E. Parkinson (LUIIJGII) Limited

189 H;gll er:!, Tn!h:.ln‘rmm, N.15

Telephone : Totlenham 1400

HEATING

AND VENTILATION

. FOR EVERY DESCRIP-
TION OF PRIVATE AND I
PUBLIC BUILDING

v v v

Hot Water Supplies and
. Cooking Plant.  0il Fuel

— Buraing Equipment fited

THE BOROUGH POLYTECHNIC INSTITUTE to existing Boilers or sup-
| BOROUGH ROAD, LONDON, S.E. plied to new Installations.

Architect : Wm. Courtensy Le Maitre, Esq., F.R.LB.A.
INSTALLATION WITH OIL-FIRED BOILERS BY CHAS. P. KINNELL & CO., LTD.

CHAS. P. KINNELL & CO., Ltd., 65-65a Southwark St., LONDON, S.E.1.

Telegrams : ** Kinnell-Boroh, Lendon ™

Telephones : Hop 1305

XXxXv
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FOR MODERN !
TREATMENTS

1

An  amncuncement by Bratt Colbran <= Co., and the Heaped Fire Co., Ltd, 10 Mortimer Street, London. W
L] 'y ‘ i L 11

xXxxvi
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Twelve Details
in Tiles—1

."I.Iirrc:r-g.u.j||_|__; t'l‘l.'l_'.r ane u.f,a.i t.{kr the
place of fire-gazing, for there is no other
thing in the world that is half so much
company as a good glass. Before the
mirror one fulfils the old Greek in-
junction “* Know thyvself.” Andirisa
picture, the oldest of Old Masters, before
which Titian or Leonardo can but give
way. “A word once spoken is irre-
vocable,” said the Romans, and only the
putting back of the Universe can cancel
our least deed.  But the mirror is a page
upon which all history may be written
—and we turn, and it is gone, without
laving a clue. 1TSS MAGIC AND
I'TS CHARM CAN BE EMPHA-
sIZED BY THE FRAME OF TILES

CARTER « CO, L'TD.

Tile Makers

Poole Dorset
LONDON: 20 ALBERT EMBANKMENT, SE.11 il
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sets the seal on the use of

Maltas

EMPIRE GROWN HARDWOOD FLOORING

H.M. Office of Works specified ** Maltas" * Maltas" Oak Flooring is ideal as a dance

Flooring “-—"_‘he laid in the Great Hall at f,6r and for use in Hospitals, Institutes,
Hampton Court Palace, to replace the

original English Oak Flooring. Schools, Public Halls, FC]'II.JI.'C]NS. Houses
“Maltas™ is our registered guarantee of and Offices where durability and cleanliness
the highest possible standard of grading. arec essential.

Wm. MALLINSON & SONS, LIMITED
130—140, HACKNEY ROAD, LONDON, E

Telephone : Bishopsgate 1234

“Maltas™ Flooring is prepared for secret nailing

XXXViil
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ESAVIAN

lower illustration is
shown the Common Room,
Canford fitted with
an LEsavian

was selected as the most suit-

In the

School,
Partition, which
able for dividing the decorated

rooms without interference
with the magnificently moulded

ceiling, as the head carries no

weight.

_THE HOUSE,

January 1931.

FOLDING and SLIDING
PARTITIONS

In any building where a large
hall must be capable of instant
conversion into smaller rooms,
and vice versa, particularly when
harmony must be preserved with

style,
Sliding
the urmost

a given Architectural
Esavian Folding and
Partitions are of

value.

The upper reproduction, of an
Esavian Screen at Elizabeth
College, Guernsey, is of special
interest because of the way in
which the screen is adapted to
the Gothic surroundings.

PRINCIPLE orf

THE ESAVIAN
FOLDING AND SLIDING IS APPLIED

TO WINDOWS AND SCREENS FOR
THE HOSPITAL SANATORIUM, SUN:-
ROOM, EIC. ¢ TO DOORS FOR THE
GARAGE, LOADING:POCK. YARD,
ETC o AND 7O PARTITIONS FOR
OFFICE & SCHOOL
1 Esavian Foldine and Sliding
* Screens can be made in any size
and specially constructed 1o
harmionise with any Architectsral Style.
We shall be pleased to send you
immediately, on request, booklet por-

traying many striking examples and
giring details.

—-/

E.S.A., ESAVIAN HOUSE
171-181 HIGH HOLBORN
W.C1

Holborn 9116

LONDON

‘Phone :

XXXIX
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HAYWARDS ARCHITECTURAL |

HAYWARDS LTD., UNION S1., BORO’, LONDON, S.E.1 |

METALWORK

GLAZED ORNAMENTAL WROT IRON DOCRS AT HUGO HOUSE,
SLOANMNE STREET, LONDON,

Architects : Dudley Newman, Elliot and Wheeler.
Enquiries inviled.

Telephone : Heop. 6035 (4 Lines).

&0
4|
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Palabey Firtmrs Theatre, Palafer. [n sdditin to
providing silence, Uiy Wacisiop Rubler Soor
will give yeaze of wear des Lhe hand Wreat-
Esenl peoeted ko & elmseani foyes.

Offices in Brussels, a cinema in
Paisley, a flower shop in York—
Macinlop Rubber Floors have been
chosen for all classes of buildings
in every part of the world, because
they combine all the " floor virtues"
which modern building conditions
demand. Durability, wide scope
for colour and design, cleanliness,
economy and silent tread are their
qualities, which merit and receive
growing recognition throughout
the business world to-day.

Have you seen the new Macinlop
Rubber Floor Catalogue, which
contains a colourful record of

Preak Ereen and white tiles of shloui durable mbter g@ve thia ship an simesphere definitely .
el e e e s s Frower e, York. Macinlop successes throughout the

world? This catalogue is in your
“ Classifile” Cabinet Folder No. 65.

MACINLOP

RUBBER FLOORS

MACINLOP LTD.
Head Office — CAMBRIDGE STREET, MANCHESTER

A Seous LONDON : Rubber House, Brooke's Market, Holborn, E.C.1.

COMPANY

CF.H. 536

xli



ST

ﬂlmmmw:mmﬂmmwmm

1
I

WEELE PR RE BRG]

1
i

Rt B R M I B AR

PTG

THE
SURVIVAL OF

THE FITTEST

From fai-off Assw_.-rl.-m d:v_rs. and

I:II‘G!.'I:I.I'II }' Lt} I"Iil‘f

HAND-MADE
FACING BRICKS

:'I.I:I.i.'.l

ROOFING TILES

11.|.1.':~ '|||.l_|.|"'\.‘hr.II||} hi!luhuul lll:ll.' ranvages

LI‘ 1.;“:!1.'.

Sul»stiruh-s nf every :'um'cirulrlv
kind have been used since these
remote l.jlﬂ\'ﬁ. ]lllT sti“ Bl'it'l\ ;m-.l

'lqlllt‘ ]mltl an umissn]lnimlt: pnsitimt.
BUT to ensure I:ast]ng qunlitics
:uu] to u]lt:liu t.lm: very l'u:st n:sults

in ruiuur, texture, :-I.Illl tone,

HAND-MADE
BRICKS & TILES

l‘ftll Y Slllilllll I'N.i Slll..'k'“;t’l.l J'llll.l

lIFt_"I.I,

Dn not, t]wt'ufur-:, lth: mislutl mito
115it13‘ 5u]15tilutu5. lllll su]-:rl nnl:.'
t]u- stt urﬂiln]»‘u |1mteri:t|.5 m I]IE

5111.'!\\' roOIms ('il

W.T.LAMB & SONS

Brick and Tile Manufacturers

43 SHOE LANE, E.C4
(HOLBORN CIRCUS)

-
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Hidden
Beauty
Revealed

Many of our churches, even in daylight, are gloomy and un-
friendly, and it is only when they are illuminated by electricity
that we realize for the first time their grandeur. Church

|"u||1i|l.utir|r11. 1hn-r-*fnn-‘ rnu-u fosr -ul!l'lrll'l.llmc l'\.lTplirlllllI. The
illumination must be soft but sufficien] lo serve ils purpose.
It must not detrsel from, bot rather add 1o, the architecturl
fealures of the alifice,

The experience of our lighling engineers when dealing with
luminalion pnphlrm-\. of uth ol and new churches has |t1lllﬂ|-
them in o imq;liuﬂ tis be able 1o advise on all llllr'-lilili'- of
chureh lighting.  Their serviees are offervl Tree of charge, and
wil lout abligation.

Il lighting of Durham Cathedral (illustrated alwove) i= bl one
q-\||rr|||||' of the exeellenee of their work, The lighting is ||r|l1r1r
and well dilfused, appropriate ani architeciurally correct.

CHURCH
LIGHTING

B

'!

LS

L

Y
_
THE EIMS0N SWAN ELECTRIC CO., LTI
Comimercial Lighiing Deparimni
la NEWMAN ST., OXFORD ST, LONDON, W.1
il EDISWAN LA, fa

vl
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AN
STRUCTURAL

STEEL

A steel-framed structure ensures an economical
building, |t savesspace and reduces dead weight. A
building, in short, which _minimises foundation costs.
Sieel-framed buildings are speedily erected, becoming
revenue-earning propesitions in the shortest possible
time.

Steel-framed buildings are adaptable — economical
alterations or additions are an easy matter. And
when * Steelwork by Banister Walton ™ is the sign
on the site it means that speedy erection and ulumate
security are made certain by meticulous supervision at
all stages of construction.

BANIS

T CONSTRUCTIOMNAL ENG

ALT

T stock HOLDERS |
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TRAFFORD PARK.MAMCHESTER

Felemhong  TRAFFORS sAS8 FIBI (Siines

B£2.VICTORIA STREET. LONDOM, SW.1.
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CARRON

FIREPLACE SUITES

ko 810502 Flizabethan, Jacobean, Queen Anne, Chippen-
BY APPOINTMENT dale, Adam, Georgian, Louis XV and XVI,
IRONFOUNDERSTO
H.M. THE KING Empire and other periods.

Firegrate Catalogue No. 1la, post free.

Works : CARRON, 4‘_
GEIRRGN CQE’E%EJ’:‘X STIRLINGSHIRE

Showrooms @
LONDON—50 Berners St., W.1, and 15 Upper Thames St, E.C4.
LIVERPOOL—22/30 Redeross 5t GLASGOW—123 Bucharan St.
EDINBURGH—114 George St BRISTOL—& Victona St

xliv
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" BRITISH
MADE

LLIFTS
FOR INDIAS

GREAT NEW
CAPITAL

In this magnificenl new Administrafiva
Block no less than 16 5MS5 Passenger '.,
Lifts were installed.

T is with a tense of very definite pride

that we are able to announce that the

vertical Iransport of three of the most
important buildings in the new Delhi, which
is again fo take its place as India’s capital,
was enfrusted to SMS experfs. In the British
Troops' Hospital, Celhi Station Buildings and
the Secretariate Buildings (illustrated below)
no less than 19 SMS Passenger Lifts have
been installed and we feel that in view of
the quite outstanding nalure of Sir Edwin
Lutyens' conception of all that was fitting for
his great reconstruction of an ancient Indian
city, the specification of SM3 Lifts is of more
than ordinary interest.

SMITH, MAJOR & STEVENS LID.
LONDON AND NORTHAMPTON

Branches for Maintenance Service in all Principal Totens,

xlv
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STRIKE A BLOW AT
FOREIGN DUMPING . . .

During the past few months,
many Local Authorities have
passed resolutions instructing their
Architects and Surveyors to specify
BRITISH Sanitary Earthenware for
use in connection with present and
future Housing Schemes. Every
day brings news of other Local
Authorities acting similarly. It is
to be hoped that ALL Architects will
adopt this invigorating policy, and
thus help to brighten the industrial
outlook for 1931 by providing more

employment for British Pottery
Workers.

YOU WILL PLEASE YOUR
CLIENTS BY SPECIFYING

BRITISH SANITARY EARTHENWARE
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ZoNnunca-

mnaoaoorm

FOR THE STATELY NEW
BECHSTEIN HALL

The Truscon Floor was specified by the Architects,
Sir John Burnet & Partners. for the fine new building
reproduced above.

Silence was essential It is assured by the use of the
Absolutely soundproof Truscon Floor.

Designed to combine the qualities of a timber floor with the
advantages of a solid concrete slab floor, the Truscon Floor
is light, immensely strong. fireproof, and cheaper 10 instal.

.-
THE TRUSSER«CONCRE EL CO.LTD.
L2, riteced Conseeigy, [ (E )
> -;‘____—;__ e _!j‘ L_&ﬂ ;'}T_egi‘,;_—___,(f ., | __.__,. -

s 5 1 'r i = ) L -
g Cranley Ema’gﬁ_s_@.l:h Kefisington. 3.7 !% r-
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THONET <vwON:,

BROTHERS LIMITED

SHOWROOMS

52 Great Eastern Street,
London, EC. |

Manufacturers of

MODERN STEEL
AND

BENT WOOD
FURNITURE

193 1.

PATENT

Klmmmsm

]\11.1'-\.“! Il \.l Il‘l L"‘\. N ‘|'t
th =6 K { Fir

Sale Manufacturers :—

ARTHUR L GIBSON & CO LTD,

RADNOR WORKS, STRAWBERRY VALE, TWICKENHAM.

Telephone : POPESGROVE 2176 (two lines).

Branch Ofices :—MANCHESTER : 90 Deansgate. BIRMINGHAM : 11 Waterloo Street. GLASGOW : 121 West George Street.

[ Clty 3138.) (Midland 5973.) (Central 1559.)
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Competition

Proposed  Stand
at Butlding Trades Exhihition

PREMIUM of {100 is offered for a
preliminary design for a stand at the
Building Trades Exhibition at Man-
chester. There will be four further
premiums of £10 each. The competition is open
to all practising architects and designers. They
will be asked to submit rough drawings setting
out their preliminary ideas. These will be sub-
mitted to a jury of Assessors. The architect
or designer whose drawing is selected will be
awarded the f10o0 and will be required to
supervise the erection of the stand. The other
premiums will be handed to the four competitors
responsible for the designs placed next in
order by the jury of Assessors.

« VENESTA PLYWOOD is  manufactured in VAT
grades both for structural and decorative purposes. Thus
Venesta Birch Plywood is grouped in six grades so that there
will be no waste caused by using toa high a grade when 2 lower
one would serve equally well. For example, when only one skle
of a board will be seen but that side must be completely free
{rom blemishes, it would clearly e wastefol to have mmaculate
veneers on the reverse. The six grades of Venesta Birch Plywood
are as follows :

 Watless,” which is free from knots and all other defects
on both sides; ™ Nilnot,” which is free from knots on one side,
with a very few small knots on the other; ' Specnot.” which
has a very “few minute tight knots on one siile, while the other
side is the samo as the hack of ** Nilnot #, « ggmnaot,” which
has on both sides 2 few small knots and timber variations;
* AMornot,'” which has one side similar to the back of ** Sumnot ©
and on the other sile rather more and larger knots and other
timber variations; and Bignot,” which hason both sides rather
larger knots and sometimes split vencers.

In deciding which grade to use it is: valuable to eonsdder
(@) whether one or both sides of the board will be seen: ()
whether quality is the only consideration; (¢} the major
consideration: or (d) whether price is the only consideration.
When these questions are clearly answered the correct grade of
plywood suggests itsell almost automatically. All the Venesta

The Assessors will be : Mr. Christian Barman,
Editor, The Architects’ Journal ; Mr. W. L.
Wood, Editor, The Architect and Building News ;
Professor A. E. Richardson, nominated by the
Editor of The Builder ; Mr. H. de C. Hastings,
Editor. The Architectural Review ; and Mr.
Henry Rutherford.

The Stand is to display Venesta Plywood®
and Plymax.t Conditions, details of the accom-
modation available, and full particulars may
be obtained from the Editor of this paper or
direct from Venesta Limited, Vintry House,
Queen Street Place, London, E.C.4.

Designs must be sent in by Thursday,
rzth February, 1031.

graded plywond is muonufnctured by the same et hods and varons
ways should bo exploited on the stand showing apt uses of the
different grades. The standardized grades, vach of them labelled,
cin be obtained from timber merchants all over the country.

The croamental plywosds manufactured by Vencsta, L.,
are classified in two grades—VYenesta and Silven. Theso grades
apply to cak. walnut, mahogany, teak, ot These grades are
determined by the natural markings of the woods, but they are
all subjected to jdentically the same methods of manufacture,
An attempt should be made to show in some practical way
one. all or some of the arnnmental plywoods in actual use in
the equipment of the Stand.

+ Plymax is armoured phywood and consists of Venesta
plywood with metal faces either of galvanized steel, copper or
Monel Metal. Plymax is chiefly used for constructing partitions.
Standard Plymax doors are also made, and here again o practical
illustration on the stand of one of these doors will be essential,
Copper and Monel Metal Plymax are used principally for
decorative purposes, but these uses are subsidiary to the main
use of galvanized steel.

Methods of fixing both Plywood and Plymax should e
demonstrated in the actual working parts of the Stand showing
the functions of each material.
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speciall

A glimpse of the Vitreous
Masaic Floor in  the Sialls
Saloon at the Whitehall Theatre

Architects: E. A. Stone & Pariners

The Vitreous Mosaic Floor an
enfrance Foyer of the 5+rea+ha i
are rendered non-slip by the ..~.:.

Architacts : E. A Slone °

K E S I Im ”e d ¢uuum“ .n¢¢t¢¢o¢

LONDON OFFICE - 65 VICTORIA STREET, SW EEEREASS

Black Vitreous and Gold Masaic

MANCHESTER OFFICE - 33 ‘g SIREET D o o e

Finsbury Astoria

HEAD OFFICH HALIFAX, YORKSHIRE s AL
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THE FORD MOTOR CO.
SHOWROOMS : REGENT STREET

Destesen wy Geratn Browsy
% COLLABGRATION WITH THL ARCHITECTS

l'._'1|ur.|1.-1]|1'.«T1u'r-rr & Sow:

THE ELECTRIC LIGHT FITTINGS
WROUGHT IRON LIFT ENCLOSURE
AND DOOR HANDLES

A v No. 22
Also in Par GROSVENOR SQUARE A

NORTH AUDLEY STREET

f LONDON

NNING No, T
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I

§IR E. L. LUTYEMS, K.C.LE, R.A., ARCHITECT

VICEROY'S HOUSE
PANEL WARMING

& CO., LTD.

RICHARD CRITTALL

43 BLOOMSBURY SQUARE

LONDON, WCi

E R N g UILDINGS

..—* 1 5 -
ENGINEERS F O R M O D
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Arechiteet &
8. N. Cooke, Eaq., F.H.LE.A

HOSKINS & SEWELL L.TD. 4 TYPICAL EXAMPLE OF
BORDESLEY, BIRMINGHAM, and M
53 Curtain Road, B.C.2, ‘Phone : Bishopagate 7139,

MODERN METAL CASEMENTS

goooooooooooooonnoooo
EﬂﬂﬂﬂﬂﬂﬂﬂﬂﬂﬂﬂﬂunﬂnﬂﬂnﬂﬂDEﬂﬂﬂDﬂﬂﬂﬂDﬂﬂﬂﬂDEEDEDDDEUDEDBDDEDUDDUE
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Nag¥, ; Achievement is but another
\ : milestone along the highway

of progress—the end of the
journey lies ever bevond.”
Tiue Cuatwoon TrRADITION

THE
CHATWOOD
SAFE

It has been said that what a man laughs at indicates
his character—and the thoughts upon which he
reflects in silence govern what he may ultimately
become.

THE CHATWOOD These thoughts born in silence only indicate the

DUPLEX SAFE road that leads to success.

The achievement requires hard work, steadfastness

Insidle

Measurements of purpose, and a willing acceptance of the increased

Height  18% responsibility which always comes with success.

Width 125 .

D;_-Pﬁ-,__ T The Chatwood success,and its acknowledged leader-
Costs ship in the industry, ‘s the result of hard studious

£15-10-0 thought—a definite policy to produce only work of
quality, and a persistent refusal to depart from the

- E”:S;é‘;ﬁ”:;}{: policy of the firm—* Craftsmanship before material
L ]

The Chatwood Safe is the cheapest Safe that you can
buy, having regard to the degree of security offered.

It has stood the greatest of all tests—the test of time.
J. E. 5.

WE ANE EXMHIBITING A7
e et Lo B

TH E BRITISH

INDUSTRIES

CHATWOOD ATE
SECURITY A A P

| THE CHATWOOD SAFE CO. LIMITED, |

Banhkers’ Engineers,

Head Office & Works : SHREWSBURY, England.

Telegrams : Chatwood. Shpmwabary. Telephone : Shrewibury 3001

BRANCHES: ’
T 1L (L CCLLLLLL M. -2 A"
- I H

MANCHESTER Royal Exchasge . Phone : City 3018. -
GLASGOW ; 38 Mosteith Row Phooe ; Bridgetos 633§

Fonsenidtnmeiianninatiian m e mm S e S a SR L
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WYLIE <«

By
Special Appointment

SHIP  AND HOUSE FURNISHERS
INTERIOR DECORATORS :
ARCHITECTURAL WOODWORKERS

Contract Department : Contract Department :

45 Buchanan Street, 13 Hart Street,
GLASGOW LONDON, W.C.1
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FROM 4 TON HAMMER,
AND STILL INTACT/

Fondu concrete is so strong that broken heads
and broken piles are extremely rare.

An 80 ft. pile, one of a series recently driven on
the site of a large works in Essex, received nearly
2000 blows from a 4-ton hammer, dropping 3' 6

NEmmmpus
g E e
R e

g g B
e - Ew

g

LAFARGE ALUMINOUS CEMENT CO., LTD.

LINCOLN HOUSE, 296-302 HIGH HOLBORN, LONDON, W.C.1.
Telegrams - * Cimenfondu, Holb, Londen.”

Telephome : Holborn 6431,
Works: West Thurrock, Essex.

B.Di4—i20

Ivii
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ARCHITECTS : MESSRS. ADAMS, HOLDEN & PEARSON, FF.RLB.A.

BOARD ROOM FURNITURE AND JOINERY AT THE NEW OFFICE
OF THE METROPOLITAN DISTRICT RAILWAY CO., WESTMINSTER,
BY HOWARD @ SONS, LTD., 25, 26, 27, BERNERS STREET, W.l1

Regd, Offices & Work: : Gravesend Branch :
Broadmead Works, I3 Fairfield Works,
MAIDSTONE, KENT STUART ROAD, GRAVESEND I

Telephone 567

Telephone : 4055 (3 lines)

G. E. WALLIS & SONS LTD.

MEDWAY HOUSE
11 & 12 OLD CAVENDISH STREET, W.I
Telephone : MAYFAIR 3614 (3 lines)

BROADMEAD FIREPROOF FLOORS (IMPROVED :0svixzr FLOORING)
FERRO-CONCRETE CONSTRUCTION- ANY SYSTEM

BROADMEAD ARTIFICIAL STONE
MASONRY JOINERY

Elecirical Branch : HIGH STREET, ASHFORD, KENT

Iviii

193 1.
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Flate 1. January o3t

New Delhi ; Sir Edwin Lutyens and Sir Herber!
Baker, Associated Architects. This view of the generd:
ft!}'-:’ﬂﬂ ff{ the .a_*jf'}. is taken fram the dome q‘f the Fice
roy's House. In the fw-rgm;m,f is the Vicern'
Court, containing the Yaipur column, which aoill

completed by a bronze extension and glass star, addins ]

in all another forty feet to its| height. Beyond @'*
the two .‘f:’d'r‘a'.’rfr.r';rf.r: cach with dome and tower. "
the distance can be seen the King's Way o™
waterways, and the Memorial Arch on the harizit

[NOTE.—In view of the Indian Round Table Con

srence now convened in London, this issue of the REVIEW

is devoted to a study of the new capital of India, which is to be afficially opened in February. The
whole of the letterpress, photographs, and criticisms, has been contributed by Mr. Robert Byran.]

=

INCW

I"?-"\\q_.._ﬂt, &‘i..- ( M@mTEcTuR’HL REVIE W
) Jesansmy , 14, 3

b

Delhu.

By Robert B}-’l‘ﬂﬁ.

[.—The First Impression,

1. —Pn'fann;ﬂn'm.r.

HAT New Delhi exists, and that, twenty years

ago, it did not exist, are facts known to anyone

who is at all aware of the British connection with

India. It is expected, and assumed, that the
representatives of British sovereignty beye nd the seas shall
move in a setting of proper magnificence ; and that in India,
particularly, the temporal power shall be hedged with the
tlj‘-'ini’.}' of earthly splendour. To satisfy this expectation,
1\"_1'-' Delhi was designed and created. But that the city’s
existence marks, besides an advance in the political
unification of India, a notable artistic event, has scarcely
been realized. Nor is this surprising in a generation which
has been taught by painful experience to believe architectural
FI_‘iﬂﬂdf‘ﬂlr and gaiety inseparable from vulgarity. Of the
city's permanent value as an wsthetic monument, posterity
must be the final judge. DBut to contemporaries, and in the
darkness of contemporary standards, the event shines with
a Periclean importance.

The surprise which awaits the iraveller on his first view
"ﬁ the imperial capital will be proportionate tc the fixity of
his previous ideas about it. Primarily, his conception has
been political. The very words ** New Delhi" suggest a
Canberra in Asia, a hiving of black-coated officials in a maze
of offices. True, there have been photographs; but these
have been either of the worse buildings, which were finished
hirst, ar, if of the better, of structures in disarray, confused
with scaffolding, and offset by no proper lay-out. Nor caa,
nor ever will, any photograph convey the colour of the
scheme and the part played by colour in the unity and
proportion of the architecture. Again, the traveller may
"]f}‘Fh‘ly have assessed the worth of the architects from their
buildings in London. He may have recalled Britannic
House at Finsbury Circus, the little bank abutting on
St. James's, Piccadilly, and the cenotaph in Whitehall, from
the hand of Sir Edwin Lutvens: together with the Ninth
: h"FFh of Christ Scientist, India House, and the new Bank
of England, from that of Sir Herbert Baker. And he must

confess that, whatever the merits of these buildings compared
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with those around them, judged by universal standards
they display little distinction and no genius. Finally, before
he reaches Delhi, the traveller must necessarily have
observed the scale and variety already employed by English
enterprise to embellish the chief towns of India; and he
must have found himself, in the process, not merely
depressed, but tempted to regret our nation's very existence,
For it has been our misfortune to have impressed on the
length and breadth of the country an architectural taste
whose origin coincided with the sudden and complete
enslavement ¢f European wsthetics to the whims of literary
and romantic symbolism. The nineteenth century devised
nothing lower than the municipal buildings of British India.
Their ugliness is positive, daxmonic. The traveller fecls
that the English have set the mark of the beast on a land full
of artistry and good example. Here and there, in the large
~ommercial towns, a new dawn is bhreaking. But the
traveller remembers anxiously that the greater part of New
Delhi was designed before the War. Only in the unremitting
abuse lavished on the new city by resident Englishmen and
occidentalized Indians does a perverse hope seem to linger.

2.——The Reality.

With sad expectations, therelore, the traveller hires
a motor, and dnves out of Old Delhi, past the Pearl
Mosque and the Fort. Dipping beneath a pleasant Neo-
Georgian railway bridge, he debouches on an arterial vista
of asphalt and lamp-posts. A flat conntry —hrown, scrubby,
and broken, over which the cold winds of the central Indian
winter sweep their arctic rigours—ies on cither side. This
country has been compared with the Roman Campagna :
at every hand, tombs and mosques from Mogul times and
|.~.1'r]:'t"rl-'l.!.'t"j'l_thl_'fl_‘l.l to the colour of the parth, bear witness
to former empires. The road describes a curve—the curve
of a solar railway ; and embarks imperceptibly on a gradient.
Suddenly, on the right, a scape of towers and domes is lifted
from the horizon, sunlit pink and cream against the dancing
blue sky, fresh as a cup of milk, grand as Rome. Close at
hand, the foreground discloses a white arch, a fabric replete



Arch.

Fig. 1.—The ALL-INDIA MEMORIAL ARCH,

by Sir Edwin Lutyens, with its scaffalding and workmen,

The brick pillars in the foreground, for the cranes, have
been removed.,

with stone, whose height exceeds that of the new
Underground Building in London by three feet.
This is the threshold of the city. The motor
turns off the arterial avenue, and, skirting
the low red base of this gigantic monument,
comes to a stop. The traveller heaves a
breath. Before his eyes, sloping gently upward,
runs a gravel way of such infinite perspective as
to suggest the intervention of a diminishing-

glass; at whose end, reared above the green
tree-tops, glitters the seat of government, the
seventh Delhi, four-square upen an eminence—

dome, tower, dome, tower, dome, red, pink, cream,
and white, washed gold and flashing in the morning
sun. The traveller looses a breath, and with it his
apprehensions and preconceptions. Here is some-
thing not merely worthy, but whose like has never
been. With a shiver of impatience he shakes off
contemporary standards, and makes ready to evoke those
of Greece, the Renascence, and the Moguls.

The motor moves forward again. Beside the arch lie
circular basins of water. In front, on either side of the
gravelled way, run strips of park, grass, and trees, to the
width of 189 yards each. The trees disclose gleams of
other waters. These are water-ways, connecting with the
basins by the arch, and continuing parallel with the central
drive as far as the Great Place, a disthnee of a mile and
# quarter. This central drive is known as the King's Way.
Up it the tall black lamp-posts still persist. Half way is
a crossing road, off which, to the right, stand the f. facade and
half a side of the Record Office.  But there is no time to turn
the head. The central group at the end begins to reveal
itself; and with every detail its enigma and grandeur
IIIH TEase,

The eminence on which it stands, once known as the
Raisina Hill, has been invested, from in front, with an
artificial character by foundation walls of rich rhubarb stone -
so that, from having been a gentle rise in the ground, it now
pretends to the illusion of a portentous feat of building, as

NEIW DELHI,

R Fig. 2—Two FOUNTAINS photographed from the tower of the South
‘A v -l Secretariat, Bevond are the King's Way, the south waterway, and the Memorial
. { i The edge of the thind fountain of the group can be seen on the right.

though its entire area, half a mile across, had been rdised

above the surrounding country by human effort. From this
massive undercarriage rise the end-facades of the two
Secretariats, red to the first storey, white above, At either
corner of each fagade project pillared extensions, throw ing
heavy triangular shadows on the intervening walls (Fig. 3 and
Plate 1I). These shadows give depth and solidity to the
buildings, and increase their character of entrance- ludgc'- on
a huge scale, to the steeply rising roadway in between them.
Over the centre of each facade stands a slender white tower;
while from the central point of each whole building, a
considerable way back, rise two companion domes of cream
stone, set on tall bases of the same material picked out In
red. These domes, surmounted each h:v,,r a n::up}l:l, are
shaped like those of St. Peter's and St. Paul’s, after the
fashion cf the High Renascence. From the cross-roads on
the King's Way they stand up outside, though lower than,
the towers in front. Then, as the motor draws on, they
gradually move inward, till the towers cut across them, and
at length they reappear, diminished in height, on the inside.
The Secretariats, however, are but the ancillaries of a
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Fig, 3. —A generl view loaking
!}p l_ht_ _}Siug's Way towards
rﬂ_f_:rb.f:l‘_ .fHTI RIATS and the
G EROY’S HOUSE, the dome
of which can be seen in the
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centre.  In this view the towers
of the Secretariats cut across the
domes. Fic. 4. —The PLAN
shows the lay-out of the central
buildings and their surroundings.
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Fig. 5—THE COUNCIL CHAMBER from the tower Fig. 6.—Another view of THE COUNCIL CHAMBER

of the South Secretariat. The shopping quarter of New
Delhi, and also old Delhi, are seen in the distance.
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FRST FLOOR PLAN—Assreqy sectoR —
FiG. 7.—The first-floor plan of THE COUNCIL CHAMBER. Sir Herbert Baker, Archifect.

with a fountain in the
foreground.

The facing page.
Plate 11. January 1
The entrance front of the North
Secretariat, showing the dome an
two of the four pillared exLension
with their shadows. In front th
central way rises from its trougt
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Fig., 8—The back of the
SOUTH SECRETARIAT
showing the south block
which
'tab. Fic. g.—FPlans. ol
the SECRETARIATS.

looks toward the
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pivotal and more distinguished monument. For nearly
400 yards along the same, though now uplifted, axis as
the King's Way, their main bulks face one another, 117
vards apart, and separated by invisible platforms, through
which runs a broad gradient of asphalt in a red stone trough.
At the top of this gradient, though evidently very distant,
stands a column of white marble, suggesting the intervening
level. And beyond this again appears another central
dome, upheld, right and left, by a stupendous white
colonnade, a furlong and a half in length, whose total extent
is cut short by the converging perspective of the Secretariats.

This dome, a flat hemisphere of glistering metal supported
on a great red and white plinth three times its depth and
half again as deep as its own diameter, seems impervious
to the laws of distance. From the middle of the King's
Way it appears to be neither behind the Secretariats nor
in front of them (Fig. 3). Enough that, in a sym-
metrical plan, it lies between them. For its character is
so arresting, so unprecedented, so uninviting of comparison
with known architecture, that, like a sovercign crowned
and throned, it subordinates everything within view to
increase its own state, and stands not to be judged by,
but to judge, its attendants. The Secretariats, remarkable
buildings in themselves, exist only in relation to it, and
inasmuch as they minister to its success. Its individuality,
its difference from every dome since the Panthecn and
particularly from the domes adjoining, lies in its intrinsic
solidity. It has the character of a pure monument.
Encircled with a narrow gallery, whose function is only to
provide, by its blind shadow, a black and further solidifying
variant to the red and white, it seems not to have been built,
but to have been poured compact from a monld, impermeable
to age, destined to stand for ever, to watch the rise of an
eighth Delhi and a hundredth "Delhi. Let the breath of
destruction threaten all around; this it cannot penetrate.
Such an expression of irrefragable permanence, of the
monumental functicn transcending all considerations of
adornment or utility, recalls the architectural intentions of
Antiquity, of Egypt, Babylon, and Persia, and alone makes
the first drive up the King's Way an experience of instant
and increasing pleasure.

As the motor approaches the Great Place, the colonnade
beneath the dome gradually sinks below the level of the
Secretariats” platforms; so that the monument stands by
itself, appearing to rise off the top of the asphalt gradient
between them. It has receded now. Its top has sunk
below the roof-line of the Secretariats. But the marble
column stands out in front, to indicate the extent, half a
mile in length, of the intermediate distance.

The pure whiteness of this column contrasts with the sand-
stone cream of the Secretariats and of the dome behind it,
and still more with the bumnt rosy red of their foundations
and the dome’s gallery. These two sandstones, employed in
all the chief buildings of New Delhi, have come from the
same quarry. The contrast between them is intense: in
fact the degree of this intensity has played an important
part in determining the proportion of foundation to upper
storey, and in reducing the weapons of architectural
definition and emphasis to a minimum, throughout the city.
Brut at the same time tl{erf: is none of that glaring rlisuniij,r
displayed by Mogul buildings, where white marble of an
entirely separate patina and luminosity is employed with
the same red stone. For in New Delhi, the red and cream,

NEW DELHI.

being of the same texture, and each containing the tints
of the other, seem to grow into one another, as they did in
the earth. In Mogul buildings, the marble becomes simply
an electric decoration, an exquisite appliance. Here, the
light is absorbed and refracted equally by both stones, and
every. building shares to some extent the quality of the
central dome—as though it had been poured liquid from a
mould and as though the red, being heavier, had sunk to
the bottom. In both colours the stone has an exquisite
freshness, bathing in light like the petals of a flower in dew.
At the same time, the essential affinity of the two colours
produces an air of strength and maturity, which attains,
on a sufficient scale, to grandeur.

A mile and a quarter from the Arch, two low triangular
flights of steps on either side of the King's Way mark the
rise to the Great Place, a rectangle with elliptical ends
(Fig. 4), 26} acres in extent, and lying across the axis
of the main design. The middle is empty, save for the
necessary traffic islands; so that nothing interrupts the
view of the gradient between the Secretariats and the
central dome above it. But at either end of the Place are
set three fountains, each 240 feet in length and consisting
of two circular sheets of water joined by an oblong on a
slightly lower level (Fig. 2). In each of these triple
groups, the fountains are set at right-angles to one another,
the centre one laterally, pointing outwards along the length
of the Great Place, the other two parallel with the King's
Way and exactly in line with the flanking waterways, with
which one of them actually connects, while its opposite
number lies across the Place immediately beneath the end-
facades of the Secretariats, The circular sheets at either
end of the fountains are of difierent sizes: the larger
placed outermost in each case, and sprouting a stone obelisk,
altogether 3o feet high, from a double basin on a pedestal;
the smaller and inner decorated only with a tiny curling jet.
All six fountains are executed in the red stone, which their
blown spray turns a rich rust colour. Finally, the ellipses
of the Place are rounded off with curving rush-plaited rail-
ings of the same stone, 15 feet high, and finished, where
radiating thoroughfares cut through them, with stone
posts bearing stone lanterns (A, page 17.) As an urban
space conceived in dressed stone, only the piazza of St.
Peter's can compare with the Great Place of New Delhi
for spaciousness and economy of design.

I must here interpolate a personal experience. I had
reached this point in my observations when a company of
Scottish soldiers, heralded by bagpipes, marched through
the stone railings on to one end of the Great Place, and
threading past the three fountains reached a point between
the Secretariats. Here they wheeled sharply to the left
and went at a smart pace up the asphalt gradient in the
direction of the central dome. The dramatic value of
Scottish kilts and Scottish music in foreign countries is fully
realized by the authorities, who always use it to give point
to “ forceful demonstrations”; nor is that value lessened
by the presence of a khaki coal-scuttle on each man’s head.
But in this setting, beneath this range of towering buildings
multicoloured in the blue sky, amidst all this decorated space,
the apparition of these troops defiling up that mysterious
trough between the Secretariats towards the glowing dome
beyond, their accoutrements flashing in the Indian sun,
and only a crawling ox-cart to deflect the attention, was
more than merely theatrical. The emotion of time and

The facing page.
Plate 11 Jaowasy 1B
The Viceroy's House and th i ’;:
roy's Court. Sir Edwin L'U:,k
Architect. In the foreground @'
unfinished screen and »‘}Eﬂ g










Plat= 1V. Jaonary to3l.
The dome of the Viceray's House. The
flag is now flying on the top of the dome.
Observe the union of the copper with the two
stones at the base of the actual hemisphere.







Fig. 1o.—Elevation of the
dome on the garden [west)
front of THE VICERDY'S

HOUSE. Compare with
FPlate 1V, Fic. 1p.—Plans
of the Upper Basement anel
Main Floors of THE VICE-
ROY'S HOUSE,




NEW DELHI,

Fia. 14.—Part of the ecast front, the portico :lr'!l.1 the main steps ol
T THE VICEROY'S HOUSE. On the left is a statue of Queen
! T Mary; pedestals for horses are on either side of the pools.

FiGg, 12.—The north section of the east front of

FHE VICEROY'S HOUSE showing one of the

ingentous sunk drives, Note the basket lantems

Fic. 13 I'he east front and main steps of THE

VICEROY'S HOUSE. In the background is the
north wing capped by a fountain.

circumstance, third dimension of true splen-
dour, was evoked. The whole history of civilized
man, of all his politics, empires, thrones, and
wars, of all his effort to govern and be governed,
followed in the soldiers’ wake. That the entire
spectacle, men and buildings, was the sym-
bol of Englsh dominion, seemed merely in-
cidental. But that the evolution of government
could demand, and create, in its everyday
course, such a spectacle, seemed to postulate an apotheosis
of human order. Indian nationalists, should they see them,
will detect a propagandist ring in these words, and will
point my attention from gaudy display to the rights of man.
To which it must be answered that beauty is infallible, and
confers a measure of right on its creators, whatever their sins.

To the right of the Great Place lies a circular building,
approximately 125 vards in diameter, and a fifth of that
distance, or 75 feet, high. This amphitheatre is the Council
Chamber (Figs. 5, 6 and 7, and page 19). Its outer casing
falls into three divisions : a red foundation, whence project
various carriage-porches; a middle storey enclosed within a
colonnade of heavy white stone pillars ; and above the cornice
which they support, a small attic storey of white plaster,
which is divided in two by the heavy shadow of another
cornice. Finally, above the centre, protrude three quarters of
an irrelevant wart-like cupola. The idea underlying this
building is worthy and remarkable. But its execution has
not been successful. The pillars, though in themselves well
proportioned, are so placed, and are so numerous, as to
appear unpleasantly thin, like the iron struts of a fender

8

A building so squat in proportion toits area needs to E'\.'l'li.‘i[;-'
the eve with an illusion of massive solidity, as though it
were an outcrop of the rock beneath. Unfortunately, E]I"-‘
colonnade produces precisely the opposite effect; while
the attic storey, robbed of meaning by its cornice, appears
to be merely a screen. In addition, the red foundation
looks more like a red veneer than a heavy plinth sut'h_ﬂﬁ
the building demands, the red being carried neither high
enough up nor far enough out. _ :

It is perhaps unfair to stress the poverty of the Council
Chamber in a preliminary survey, as it stands apart from the
main design ; and, considered as a companion to the “'hlﬂll‘
rather than as a separate entity, it possesses certain mertts.
Its rotundity, while striking a note of pleasant uncxi.wnrml-
ness, nevertheless prevents it from impinging on llhu
symmetry of the general lay-out, as a square building, with
its im-rithi:ly triangular shadows, must have done. l.t must
be admitted that, in view of its pesition, its unobtrusiveness
i5 a major virtue.

It remains now to ascend the gradient between the
Secretariats, and to resolve the mystery of the white pillar,
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Fic. 15—The garden of THE VICEROY'S HOUSE and a view

of the dome from beneath the pergola.
showing the copper hemisphere on its red
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of the central dome, and of the colonnade that was visible
beneath it from the gravelled way.
As the asphalt leads up between the walls of red stone,

the enormous length of the opponent Secretariats is revealed

(Plate II). On either side, a great expanst of red and
white wall is broken by four pillared extensions similar to
those of the end-facades, and throwing similar triangular
shadows, These extensions are placed in couples. Between
each couple the main wall is thrust back into a broad recess
broken by a tall Mogul doorway. Above the doorway,
the big egg-top domes are now revealed in their entirety
(D, page 21). In front of the buildings, on the platforms
through which the road has been carved, are gardens,
squares of turf, and orange trees, which are broken, beneath
the domes, by cruciform sheets of water. Their chief
harvest is a crop of red stone lamp-posts in hexagonal
hats. The roadway reaches the level of the platforms just
before the middle of each Secretariat. Immediately in frent,
though still half a mile away, stands the Viceroy's House
and the Viceroy's dome.

Where the Secretariats end, a forecourt intervenes,
a quarter of a mile long, revealing views of the surrounding

Fig. 16.—The dome,
and white

base.

Fic. 17.—The north wing of the garden
lwest) front of THE VICEROY'S
HOUSE, with its fountain on the roof.

country on either side. This is enclosed by a
screen of tall iron railings, closely set on a red
stone foundation and divided at intervals by
solid square columns of the material
(E, page 22). The central gateway is flanked
by stone horse-guard boxes (B, page 22 and
A, page 24), In which lancers mounted on black
horses stand as motionless as their prototypes
in Whitehall, On a broad space in the middle
of the courtyard appears the white pillar, 100 feet
high, known as the Jaipur column, and standing on a double
base of red and white. On top of this eolumn another
48 feet of ornament will cleave the sky—a floreated bronze
six-pointed star of glass, 13 feet in

same

pinnacle bearing A&
diameter.

Omn either side of the court run sunk drives, sloping down
to a central point, then up from it, so as to show the
foundation line of the guard-house at the end. Along their
parapets ctand red stone posts bearing twisted basket
lanterns. The drives are flanked by strips of grass and water
shaded by small trees. The gravel in the centre is of the
same red as the stone. The whole court is raised above the
syrrounding country, and is supported by massive sunk
walls of red stone, which run almost flush from the sides of
the guard-house at the end. These are interrupted to
allow the passage of lateral drives, which meet the others
at their lowest point. The points of interruption are
denoted by square gazebos of red stone capped with white
hemispherical roofs (D, page 22;.

The Viceroy's House, whose chief omament is the
central dome of the city already described, presents a

colonnaded fagade 500 feet in length. This is flanked by



two projecting wings, whose facades, standing 140 feet in
advance of the main body, are each 64 feet wide (Plates
111, 1V, Figs. ro-18 and pages 23-27). The total length of
the house is therefore 630 feet or 210 yards. The dome
rises 170 feet from the courtyard, and 180 feet from the
level of the surrounding plain.

Beneath the dome, a portico of twelve pillars, each
30 feet high, is approached by a stupendous p}-ramid_uf
steps which splay out to meet the ground, thus increasm‘g
their perspective by an optical trick. This portico is
slightly recessed. On either side of it, supported on the
massive red foundation that runs all round the house,
stand pylonic blocks of masonry in couples, embellished with
flat niches at the bottom and small windows, black and
square, immediately beneath the cornice above.” Between
each of these couples is a black space, wider at the top
than the bottom, and relieved at the sides by single columns,
between which are placed diminutive statdes of the King
and Queen in white marble. This marble contrasts brightly
with the black shadow behind, and also with the cream
sandstone on either side. Below each of these statues,
which are 23 feet off the ground, lie circular pools framed
in white marble; and on either side of these, tall pedestals,
again of white marble, which are intended to receive four
prancing horses.!

Beyond the pylonic couples, in either direction, run
colonnaded galleries, of somewhat less depth than the portico,
till received by other pylons to meet the corners, whence
the wings project from pylons at right-angles to the last.
The insides of the wings, similarly colonnaded, end in
couples of pylons similar to those which contain statues
of the King and Queen; as also do their end-facades
(page 26). The red base throughout is broken by a series
of magnificently proportioned archways, black shapes,
whose key-stones rise up to bind the narrow bases of
the colonnaded galleries. But the red stone reaches
only as high as the point, 14 feet up, whence springs
the curve of the arch. Thence to the base of the colonnades
is white; so, too, is all above. By this means the arches,
unlike those of similar position in the Secretariats, bring
the foundations into unity with the upper part and increase
the value of the ratio between the two colours.

Above the colonnades and the portico runs a blind
parapet, delicately finished with an imperceptible red inlay
so as to meet the sky with decision, and at the comners
continuing the convergent lines of the pylonic blocks.
Beneath this parapet projects, to a distance of 8 feet, a
chujja, a thin blade of stone shaped like a tin cooking-dish,
and sloping downwards from a line of black and white dots
at the base of the parapet. This chujja, whose underneath
is decorated with a bold pattern of red, runs the whole way
round the house, binding wings, pvlons, colonnades, and
blank walls, into a composite whole. That the building is a
composite whole isits strongest feature.  And the importance
of the chujja cannot therefore be exaggerated ( Figs. 10, 13,
14, 17 and 18; and B, page 24). Without it the building
would disintegrate into groups, would become a kind of stone
encampment rather than a piece of architecture. But the
thujja performs its work not only of itself, but by the agency

! Possibly copies of those on St. Mark’s, The horses, llke the bells
(page 18}, are the subject of a Mogul legend concerning the dynasty. At
present adonor is needed,.  If the animals must be copies, the War Horses
of Hanarak offer the obvious prototype, being not only Indian, but

superior wsthetically to those of Lysippus. See THE ARCHITECTU
REVIEW, November 1930, it R
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of its black shadow, or, when the sun has changed position,
by the light its top catches when all above and below it
is in darkness. Without the most profound understanding
of the manipulation of light and shade, no building in India
can ever be successful. This understanding the classic
builders of India, Hindu and Mohammedan alike, possessed
in the highest degree (H, page 15). And the architect here
has not hesitated to take his lesson from them.

The parapet above this admirable device is broken, at
the corners and beside the portico, by diminutive cupolas,
properly called chatris, which appear in couples, one above
each of the sixteen pylonic blocks visible from the front
(A, page 15, and B, page 26). Only their tops, of heavily
moulded red, capped with white and set on white blade-
like chujjas, rise above the parapet; below, their bodies are
indicated by a hollow break showing daylight. These chatlris
are very small and very severe. Their function is to define,
not to decorate, the roof-line, and to suggest, with the
utmost reticence, that a dome is to be uplifted.

They are not, however, the only additions to the roof-
line. From the centre of each parapet of the wings' end-
facades, rises a stepped plinth of white stone, which sup:purt:s
a saucer, and above this, another saucer. This motive is
repeated above the corners of the portico, on either side of
the dome; though here the plinths are set back behind the
parapet. The saucers are fountains (Figs. 13, 14, 17, 18,
Plate XI, and C, page 25). From the smaller a circular
cascade descends into the larger. The engine to work tlfem
is concealed by the main flight of steps leading to the portico.

There remains the dome (Figs. 10, 15, 16; Plates &Y
and XII). Set back from the parapet, so as to be over
the middle of the house and present a symmetrical effect
from the sides, a square white base, rising well into the range
of vision, supports a ponderous red circle, The corners of
this base have been cut into narrow facets, which are con-
tinued upward into small blocks that point diagonally m-
wards towards a hypothetical centre. But on the fronts of
these the white only forms a stepped pattern; the corners
and sides have become red. The tops of these blocks have
scarcely begun their inward course before they are absurbﬁ'd
into octagonal comer turrets of red stone—octagonal, save
that three sides and half two others are in their turn absorbed
into the circular red plinth behind. Beth plinth and turrets
are very squat and massive, and are further bound to one
another at the top by a boldly projecting all-round moulding,
which follows alike the circle and the swelling facets of the
turrets with the most complete and satisfying uniformity.
This brings the eye to a gallery whose red stone roof, sloping
downwards, and thin as a sheet of iron, describes a smulmt:
course. This roof-chujja is supported on heavy bars 3
red stone, which stand out from the black shadow behind.
Above it, each turret is carried to conclusion by a Sm&
white roof, a domical octagon capped with a white hemi-
sphere. The circular central mass, into which these are
absorbed like the turrets below them, now continues ‘Whlltfr
and is decorated, at the top, with a slightly ]JI“~'3']“="3'~‘]“g
band of rush-plait pattern—a decoration which resemb;-'f:
the marks of a thumb-nail in close formation, E.l'ld on il
serves to increase the general severity. Above this, W€
back, sits the dome on a heavy ribbon of red and white stone,
which completes its hemisphere—a glowing copper mass:
later to be gilded with a bold pattern, and bearing, on 1tS
apex, two crown pieces and a twopenny-bit of white stone-
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Fig. 18.—The east wing of the south front of THE

Such are the salient motives of the Viceroy's House,
as they resolve themselves after the first drunken sensation
of pleasure has given place to rational thought. The
building is remarkable for its gigantic size, its perfect pro-
portion of mass and detail, its colour, and its ponderous
adhesion to the earth. But its essential genius, its novelty,
lies in the way these qualities have been brought to serve
a taste in architectural form which pertains specifically to
the twentieth century. For the whole house is constructed
on a faintly pyramidical principle (A, page 20). The red
foundation has actually a definite ™ batter.” Above this,
the convergence of the perpendiculars, though seemingly
continuous, is in reality obtained by 2 system of
delicate steps and mouldings. Viewed from a distance,
the convergent outsides indulge a curious and delightful
opposition to the directly vertical pillars of the colonnades.
!%—m this effect, at close quarters, when it might become
inharmonious, is mitigated by the sides of the pylonic
'{]'l'!-tﬁ being actually, though imperceptibly, at successive
right-angles to successive horizontal levels. The feeling of
movement in mass thus produced has found particular
favour and widespread expression in the modern industrial
age. It is an admirable quality, dynamic, expressive of
growth and at the same time of solid union with the earth.
But hitherto, except in Tibet, its interpretation has been
so strictly industrial, so ruthless in its disregard of the
graces of architecture, that even the best modern buildings,
whatever their virtues of line and mass, invariably present
a raw and stark appearance and smell, truthfully enough
as a rule, of imprisoned clerks and the eternal pregnancy
of machines. But in the Viceroy's House We behold this
dynamic quality, while enfleshed with sufficient severity
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VICEROY'S HOUSE

and on a sufficient scale to make it effective, combined with
a scenic employ of colour, a profound knowledge of shadow-
play, and the most sensitive delicacy of moulding, pattern,
and ornament. Moulding, pattern, and ornament are rare;
but where they exist, they do so only in relation to the whole;
they help complete the dynamic quality ; they never amuse,
are never simply ornamental or reminiscent. At the same
time the fountains are playing on the roof, and a metal
hemisphere flashes in the sun. These tell us that our age,
despite its physical enslavement by the machine and the
mass, has again discovered that joy in the sensuous beauty
of the world perpetuated by the works of the [Italian
Renascence. The Viceroy's House at New Delhi is the first
real justification of a new architecture which has already
produced much that is worthy, but, till now, nothing of the
greatest. It is remarkable, indeed astonishing, to remember
that its design was completed nearly twenty years ago.
Since first turning up the King's Way, the traveller has
come two miles. Returning to the iron screen across the
front of the courtyard, and afterwards perhaps ascending
one of the Secretariats’ towers, he can now look back across
the park and waterways to the great white Arch in the
distance. On all sides radiate the aveaues of the new city,
lined with bungalows in spacious woody gardens, and
carved into merry-go-rounds at points of intersection.
Every thoroughfare conducts the eye to some more ancient
monument, looming in grey silhouette from the horizon of
the imperial plain. Even the great Pearl Mosque, four
miles off in the heart of the old city, has its approach, set
at an angle of sixty degrees to the axis of the central design.
Beyond the Arch, a hump of walls proclaims the Old Fort.
A side avenue discloses the clustered domes of the tomb of




Safdar Jang. Far away the Q'tab is visible, an extravagant
chimney on the south horizon,

Dusk approaches, falling like a curtain. The lights come
out, furlongs of gold dots, suffusing the sky with an electric
blue that deepens to black. Stars complete the night, a
powder of silver. Below, the dark earth seems as though
its crust had been punctured with a million pricks to reveal

NEW DELHI.

an ocean of light within. The plan of the new city lies
open as a page of print: a map of quivering gold points.
An artist has planned it, the artist of the fountains on the
Great Place and the Viceroy's House. * Will it ever be
finished? " 1 asked him five minutes later, warmed by a
glass of milk punch. *“ You may have observed,” he
replied, * that London is not finished yet.”

II.—A Short History of the City.

1.—The Main Buildings.

FTER a cursory view of the city as it is, it will

not be out of place to inquire how it came to be.

On December 12, 1911, George V, King and

Emperor, in the course of the Delhi Durbar, proclaimed

his decision that the capital of India should return

to its ancient site. He expressed a desire that ** the planning

and designing of the public buildings to be erccted be considered

with the greatest deliberation and care,”” in order that the new

city should be worthy of its predecessors. As an earnest of

the official intention he and the Queen-Empress laid two

foundation stones, hastily sliced out of one, on a spot some

ten miles distant from the present site. These, after various

vicissitudes, bave been respectfully incorporated in the present
buildings.

No sooner was the decision made public than an angry
controversy broke loose. Calcutta, founded amidst the vilest
climate, the remotest marshes, and the most intemperate people
in India, embellished and aggrandized by successive Viceroys
with monstrous buildings and preposterous statues, and breath-
ing a preponderantly commercial opinion upon the fate of
300,000,000 people, clamoured to retamn the eminence for which
it was so patently unfitted. In England, a chorus of informed
rage found vent in the columns of The Times. Undeterred, the
India Office and the Government of India took the first and
vital step in the creation of a new capital. They appointed
an architect to build it.

It was fully realized that if the city were ever to materialize
on the scale suggested, its building would offer a field for
architectural invention such as had not been vouchsafed the
talent of Europe since Pope Leo X began the demolition of
old St. Peter’'s. This field, this opportunity, was to be placed
in the hands of one man. When we recall the irremediable
horror of the buildings erected in London at the beginning of
this century—of the Victoria Memorial, Kingsway, Oxford
Circus, the Piccadilly Hotel, and Westminster Cathedral—and
when we recall the distinction that attached to their authors—
the official choice of a true artist in the person of Edwin
Lutyens must seem a God-sent accident. Nothing happier
had graced the public life of England since George IV hit
upon Nash,

To be an artist in England is to arouse suspicion. To entrust
an artist with a great imperial enterprise was to arouse the
most profound apprehension. It was felt, and rightly, that a
man such as Lutyens would hesitate to rear a poem by Kipling
in stone. A second controversy arose, which cannot, for tact’s
sake, be altogether ignored. For there resulted from it an
atmu:rln of prejudice against Lutyens as Lutyvens which persists
to this day, and which partially explains tEI'E fanatical hatred
of the new capital expressed by all who are, or once were,
British residents in India. )

In despite of all opposition, the architect, in committee with
two others, proceeded to report on the available sites; and
mn 1913, that of the Raisina Hill was approved. Meanwhile
the buildings had been taking shape in the architect's mind
and on paper. Following the taste of Mogul builders, the
materials were to be stones of red and white. It was hoped
that the white would be marble. But expense would not allow
of this. The Viceroy’s House was designed in two sandstones,
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as it now stands, but surmounted by a larger, more expansive
dome. The latter had to be decreased for the same reason as
the marble was abandoned.

In 1912, Lord Hardinge, the then Viceroy, had the misfortune
to announce that the buildings must be completed in four years.
Sir Edwin Lutyvens, faced with the necessity not only of design-
ing in so short a time the complicated interiors of the Viceroy's
House, the Secretariats, and the Council Chamber, but of planning
and supervising the lay-out of a city calculated to hold 70,000
persons and to allow for unlimited expansion in the future,
was obliged to ask for assistance. His choice of a coadjutor
fell on Sir Herbert Baker, already noted for his Government
buildings at Pretoria. It was decided that while Lutyens
should retain the Viceroy's House, with its garden, court,
stables, and bodyguard lines, the Great Place with its fountaims,
the waterways and the King’s Way, the Record Office, and the
general lay-out of the city streets, as his province, Baker should
undertake the Secretariats and the Council Chamber. With
the -addition of the All-India War Memorial, the Arch at th_e
foot of the King's Way, which was later assigned to Lutyens, this
arrangement was adhered to. The main buildings of New
Delhi, as they stand today, are the work of two men, united
by a single scheme of material and by a single, though since
modified, conception of their lay-out. These unifying factors
were the work of the original architect. ’

No artist ever gave the best service of his life a.ﬂd' genius to
a project more wholly than Sir Edwin Lutyens to New Delhi.
The Viceroy’s House was the centre of his scheme, the favourite
on which he lavished the resources of his thought; not only
designing or overseeing the whole of the furniture down to the
bedroom crockery, but even placing the very pansies in the rden.
Since he was called upon to provide it, the Viceroy of India
should inhabit the most superb dwelling on earth—a dwelling
that might serve a film-producer as Babylon, vet please the
visitor with its soap-dishes. On Boxing Day 1920, when I paid
my first visit to New Delhi, the Viceroy had been in residence
for sixty hours. I found Sir Edwin slightly bewildered.
“1 feel,” he said, “ as if the Viceroy's House were a newly
married daughter. It seems extraordinary not to be able to
wander about it whenever I want to any more.” [ was
reminded of Gibbon's soliloquy in the garden at Lausannc:
“1 will not dissemble the hrst emotions of joy on the
recovery of my freedom, and, perhaps, the establishment of
my fame. But my pride was soon humbled, and a sober
melancholy was spread over my mind, by the thought that I
had taken everlasting leave of an old and agreeable companion
and that whatsoever must be the future fate of my History, the
life of the historian must be short and precarious.” Sir Edwin
goes out to Delhi again in February to attend the of!iﬂ?l
opening of the new capital, twenty years after the Kings
proclamation. Let us hope that while the life of the historian
did prove short and precarious, that of the architect may see em-
placed the last stone of the Liverpool Roman Catholic thedral.

The whole work of actual construction was undertaken by the
Government of India's Public Works Department. Between su
a body, shivering in the blast of public economy, and an artist,
concentrated on the realization of an wsthetic idea, occasional
disagreement was inevitable. How far the Public Works
Department adopted tactics of deliberate obstruction—finding,
as was natural, little. relevance in fountains on a roof; or how
wantonly extravagant was the determination of the architects;
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this age of excessive public amenity could scarcely
bear the shock of discovering. But the history of New
Delhi will be written one day, and will et make unborm
generations langh,! even through the tears they drop
for the might have-beens, for the white marble, the
larger dome, and many other things.

There is one might-have-been, however, that can
scarcely be dismissed without something more than a passing
regret. Sir Edwin Lutyens originally planned the Viceroy's House
tostand on the brow of the Raisina ill. in the place now occupied
by the Secretariats, whence its tremendous length would have
dominated the plain for miles around. It is, in fact, accurate
ta say that the whole choice of site, and the main lines of the
city's _fh::ii.l.‘;n.l\'.'q.-rf.'. originally determined by this consideration.
T,ht.' Secretariats were to stand below, on what is now the
Great Place. But on Sir Herbert Baker's arrival in 1913, it
was urged upon Sir Edwin that they also should stand up on
the ].H"If_,'ht. and that the Viﬂ"’l’"\‘.f‘: House ghould be ]‘l!:li'f‘ri
further back. To this arrangement he consented, on the
understanding that the entire area between the Secretariats
should be so excavated as still to reveal the foundation line
of the Viceroy's House to the plain below. Preparations were
_h‘~‘1~€"n- And ‘it was not until To15-16 that Sir Edwin, to his
inexpressible mortification, learned that his condition, indispens-
able to the success of his design, would not be carried out. The
Hights “F, steps which it would have entailed were considered
mconvenient for clerks wishing to pr weed from one Secretariat
to the other. Instead, it was decided to retain the ground at
its natural level, with the exception of a small trough just
sufficiently long to admit a gradient enitable for normal traffic.
|!'“=‘._ as has already been shown, from no point on the King’s
Way is it possible to see the foundation line of the great central
mass of architecture; half way up, at the cross-roads, the
':‘-’H”F“-’llh-' begins to disappear; from the edge of the Great Place
]':I'_} the dome is visible; and from half way across the Great

ace even this is gone. The effect is still magnificent : the
dome of the Vicerﬁy's House alone is sufficient to dominate

1 . — i — .
o 1'-"""" Hardinge, whether from Christian or Achammedan convic Hons,
ginally stipulated for the use of the pointed arch throughout.
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Fics. 19, 20 and 21.—Details of the STABLES. Sir Edwin
Lutyens, Architect. The huildings are carried out in slightly
tinted plaster. The balls on the tops of the domes are brass.

any city; and even when it has sunk out of sight, the very
mystery of the asphalt gradient leading into the sky still rivets
the eye to the axis of the design.  But that the artist’s conception,
and the greatest architectural effort since Versailles, have been
deliberately spoiled, hardly admits of question. Those respon-
sible will find it difficult to absolve themselves from the charge
of selfishness. So far they have attempted no justification of
their action. But it is a curious and consoling fact that
whatever the callonsness of contemporaries, the judgment of
posterity on vandals is generally vindictive beyond all reason.

2. _The Residential City.

[t were mistaken to imagine New Delhi as consisting of
nothing more than a beating heart, while the surrounding
network of arteries and veins, umbrageous, polished, and lit
at night, remains lifeless and empty. A whole new body of
architecture has sprung up to meet the needs of the arriving
residents, designed partly by the Public Works Department,
partly by a colony of independent architects. Throughout the
residential city, a uniform standard of taste and design prevails;
and the standard is a high one. Seme buildings have a negative
aspect; others may even be pronounced unsuccessiul. But
I recall no single structure which can justly be called offensive
in a positive sense. A modern city can hardly ask a greater
tribute. The potency of Lutvens's influence is everywhere
visible. And it seems probable that New Delhi 15 already
purturing a specifically Indo-British school of architecture.




The designer of the Maharajah of Bikaner's new house, for
Exﬂrl?le. has adomned its roof-line with the fountain motive of
the Viceroy's House, using the stepped plinth and flat basin
as a pleasant means of parapet relief. " And it was still more
surprising to remark this same deviee, further flattened and
modified, capping the newly risen walls of the Bengal Legislative
Assembly’s building in Calcutta.

It was foreseen from the outset that the sovereigns of the
major Indian States would wish, or would feel it their duty, to
erect palaces in the new city, as the Boyvars did in 5t. Petersburg.
The approach to the Memorial Arch at the foot of the King's
Way has therefore been called the Princes’ Place. To the north
of the Arch stands the grey and white residence of H.E.H. the
Nizam, whose design, though fussy, has the elements of goodness,
Elsewhere, sites have been reserved, and plans prepared by
sir Edwin Lutyens, for the palaces of the Jam Sahib and the
Maharajah Gaekwar of Baroda. He also designed the house
of the Commander-in-Chief.

The English quarter of an Indian town, built to make life
tolerable in the heat, generally presents the aspect of a forest.
Save in Bombay and Calcutta, where land is valoable, the houses
are of one storey and are therefore mainly hidden by the vegeta-
tion around them. In England, the word * bungalow ” is the
complete expression of architectural sin. In India it has been
transformed into something solid and spacious, lending itself
to the most diverse shapes, its wings hinging on obtuse angles,
and its ends being finished with conches and apses, while its
pillared loggias make play with parallel, or sometimes opposite,
curves. Each house is set in a compound of two or three acres,
whose trees have matured in ten years, and become enormous
in twenty; so that a road containing twenty houses on either
side would stretch from Marble Arch to the British Museum.
New Delhi will never, like Calcutta or Bombay, present the
aspect of a Western town, with its streets confined within ramparts
of domestic masonry. At one or two points only the buildings
are beginning to congregate in close formation. Hospitals,
clubs, a plethora of churches, a growing number of office buildings,
and a shopping quarter with a cinema, already bring an air of
reality to the city. But these are necessarily isolated in an
area which contains 80 miles of roadway, 70 of water-pipes,
and 202 of electric cables.

3.—The Critics.

We have now observed the city both as an wsthetic fact
and as an historical event. Before proceeding to appraise its
architecture in detail, it will be wise to ask : How well is New
Delhi believed, by the inhabitants of India, to fulfil the practical
purpose for which it was built ?

The question is still obscured by a blind curtain of prejudice.
There are, it is true, those who still lament the transference
from Calcutta for Caleutta’s sake. But of that city's general
disagreeableness, and of its unfortunate political atmosphere,
enough has already been said. Nor is it necessary to stress its
geographical remoteness compared with Delhi's “convenience.
From the standpoint of the administration, the change of centre
has been unquestionably beneficial. And this is admitted by
those who judge the question on its merits. But these are few.
And it does not take long for the visitor to discover that
throughout India, New Delhi is an object of furious execration.

The line of criticism which makes the nearest approach to
sense 1s that which deprecates the expense.  In 1927, £10,000,000
had already been spent on the city; and the cost of completion,
it was then calculated, would absorb another 45,000,000, These
figures are not small : but they cover, besides the official buildings,
all roads, water and light, the planting of 10,000 trees, the
carriage of the stone from Dholpur, and vast works of exeavation
and levelling. And compared with the amount of money spent
on demolition and re-erection during one vear in London or
New York, they amount to nothing.! In reality, no city in the
world exhibiting the least pretension to wsthetic virtue has
ever been created with such astonishing economy. Let it be
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remembered that Justinian is reputed to have spent £12,000,000
in bullion on St. Sophia alone; and that in his day gold was
worth five times as much as it is now.

A primary consideration in the designing of the new capital
was that it should gratify, as far as ceonomy would allow, the
Indian taste for splendour, Here again it has failed to please,
The educated Indian, soaked in the utilitarian doctrines of the
West, sees only sweated blood in the gorgeous and variegated
buildings that shine over the plain, while the Indian population,
grovelling in the ficlds beneath, possesses an average income of
fzayear. Nor, even if he can bring himself to discard political
and economic prejudice, is he impressed msthetically. Ingdian
taste, save in jewels, miniatures, and stuffs, has been disastronsly
vitiated by the Western influence of the last century. Akbar
or Shah Jehan would have cried for joy at the seventh Delhi
and have hailed its builders as their worthy successors. Today,
Indian princes commiserate with Lady Irwin on having to live
in “such a plain house.” And the most cultivated of that
august corporation told me with his own lips that he would
have * preferred a combination of the Hindu and Gothic styles.”
His remark carried me back into the fantastic realms of Horace
Walpole and the Prince Regent. But 1 then recalled that
architectural Sodom, Bombay, and remembered that, after all,
it was not a joke. No; the magnificence of New Delhi is
characterized by a restraint which cannot ap to a taste
contracted under the spell of Ruskin and Gilbert Scott. In
philosophy and literature, the Indian is rediscovering his cultural
mdividuality. But in art he remains, with few exceptions,
subservient to degraded and repulsive Western importations.
Perhaps, in the end, New Delhi will lead him to discover
the true virtue still latent in the West, and, by that
roundabout means, to a new appreciation of his own superb
monuments.

If the new capital has failed to find favour with the pecple
it was primarily designed to please, still less is it approved by the
English residents. The attitude of Indo-Britain, apart from
the plea of expense already mentioned (which in most cases 15
nothing more than a rational peg for intuitive hatred), is one
of pure prejudice and reveals that most ungenerous quality of
the English mind, its animal suspicion of novelty. The English
speak of the town with a kind of outraged fury, as though it
had violated their wives. * Barrack-like " and ** " are t]'lctr
stock epithets. One feels they would have liked the Viceroy's
House to be * homely,” full of nooks and gables, a babel of
verandahs and sun-blinds. Further objections, which have a
potential validity, are that mosquitoes will breed on the water-
ways, and that the distances are inconveniently large. ~ But
the prime defect, the unspeakable crime, the ATROCITY that
has made every British heart from coast to coast beat faster, 15
the inconvenient flush of the Viceroy's water-closet, and, worse,
the noisome rumour that Lady Irwin's bathroom rBSl.'th]t‘.‘ﬁ a
mortuary. How these legends about the * usual Ufﬁ‘-'_e'-"' ?f thn+
Viceroy's House arose, how they fastened on public chivalry
from Kashmir to Ceylon, no one can ever tell. But ask th::
question *“ What do you think of New Delhi? " of any British
resident in India; and he, or she, will reply with the _mewtnblhtﬁ'h‘?
a cuckoo (and the suspicion of a sob) that, if the Viceroy and his
wife are to be subjected, as long as the British dominion endures,
to such unmentionable miseries, then as far as he, or she, ',IS
concerned, would that the city had never been built ! Beseech
him, or her, to confine their attention solely to wsthetic CDIE
sideration ; vou will be answered with a slow shake of the hea
and a pursing of eyes and lips. It is useless. You might have
thought that colour and size at least would appeal to the vulgar.
You were wrong. They would have li a town of 5\:"!‘;5
chilets, mosques, and Gothic spires carved with Hindu ornamens,
a Wembley of reminiscence. Too late, alas, for Sir hd“”!“:
guidance and the peace of India did Mr. Osbert Sitwell poin
out that—

" As for the General
He disapproves of Art,
And does not believe in it."”

' ** The plan for building a new Metropolitan Crpera. House upon a plaza

to be opened on the tract of land in the middle of New Y
C hy ork which Mr.

D, Rockefeller bought two venrs ago for a music centre has been m':l:f:f
. It is expected that the * Radio City * will be complete by 1533,
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No building has yet been begun; but about jo houses have 1?-«;-:;
demolished as part of the work of preparing the site.  The total EF?N,
the scheme is estimated at about £50,000,000," "—Extract from The Times,
October 17, 1930,
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Flate V. January 1G31.
The east view of the South Secretariat
from the Great Place. The line of the
heavy foundation beneath the end fagade
is continued by a wall. The pillared
extension in front, and the resulting
shadowe, give form to the mass. In the
foreground is one of the six fountains
f?f the Great Place.
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Plate V1, Jamunry 1931,

A detail of the foundations of the South

Secretariat, rfﬁfff”rﬂg on the Great Place.

See Plate .-r“f:‘a'l' 5 g:'.l"}t'?‘m!" J,ﬂ'u‘fff":ﬂ. The

simplicity of the stome matldings displays

the texture of the dresied samidstane (o
the best n‘r.n‘r'{‘hfﬂhfgl'.




Plate V1L, January 1G5t

The massive flights of steps leading from

the Great Place to the North Secretariat.

The reality of this picture can only be |

imagined by recalling the colours of the

two stones used, a deep burnt rhubarb
and a rosy Cream,




Plate VI Jannary 1ol
A poal with flowers in the Viceroy's
garden.  The surrou nds to the pool are of
red stane, and the flowers are purple violas.




January

Plate IX
A detail of the south front of the Viceray's
House, shocing the pattern heneath the chujja
(carnice), the lower chujja and gallery, and the
extra foundation neces sitated by the grou nd level.




FPiate N Jatiuary 130
The south courtyard of the Viceray's House
with its Scottish sentry, The stone rotund
the windews i to be carved and the f—'f?!'rf”'
in the pool will support a bromee cobrd.




The facing P3%*
Plate XI. anary %
Fountains o0 the
of the Viceroy s Hos




COMPARISONS TO ILLUSTRATE THE DERIVA TTON OF NENW DELHI FROM THE CLASSIC BUILDINGS OF INDIA

B
A. Lutyens's cherivi on
the FICEROY'S
HOUSE, showing a
small cdujfe. B. Asimilar
instance in the fort at
Agra, built by the
Emperor Akbar between
1599and 1605, C. A
{ [ Lutyens gazebo in the
FICEROY'SGARDEN.
3. A roof-pavilion at
FATEHPUR SIKHRI
(1570-1585).
!' i
|
- Baker's parch to the
LOUNCIL CHAMBER
_'-' & Hindu bracket-
i F. Mogul use of
I|5_EI_':.I Artches at E
FATERPUR SI1KHRI
sro1s8s). G, Laut-
.I"-:-:- use - o g'.{!lwg; on
- south front of the ’
1 [CEROY'S HOUSE!
. Heavy chujias  a
FATEHPUR STK HRL, F
:
|
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1IL.—THE INDIVIDUAL BUILDINGS.

N approaching the main buildings of the city
A from the standpoint, not of their whole general
effect, but of their character as separate entities,

A DETAILED CRITICISM.

which makes them possible, into architectural form.
In the respective works of Sir Herbert Baker and
Sir Edwin Lutyens these methods are clearly

the architects' official statement of their aims is differentiated. And the city, regarded in the

worth considering. These aims have been : ™ to
express, within the limits of the medium and the
pocers of its users, the ideal and fact of British
rule in India, of which New Delhi must ever be
the monument.” It is a sound canon of easthetics

+

light of objective criticism, is divided between the
works of a lesser and a greater architect. That
this fact does not obtrude itself on the wisitor’s first
impression is due to the fundamental conditions of
material and lay-out laid down by the greater

that architecture, above the other arts, should ex- architect. I have tried in Part I to give some

press ideals and facts of this kind. It can da so by
two methods; either by writing the ideals and facts
in ornament, in croens, scutcheons, symbolic figures,

and their like ; or by translating the human spirit, asseised,

idea of this first impression. For only while
holding in mind its essential beauty can the virtues
and faults of the separate buildings be justly
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The east elevation of the All-India War Memorial Arch, From
the roundel on the dome will be propelled the memorial smoke.

THE MEMORIAL ARCH.

'I'I_u- monumental Roman arch can be a futile o rject
particularly when it happens to be Roman. E'li'n'l
Sir Edwin Lutyens’s adaptation of it supplies a definite
need.  An axis so spacious as the King's Way, leading
to an architectural complex of such size and 5{-|t-nduur
as the Viceroy's House and the Secretariats, demands
an ostentatious beginning. The height of the arch is
138 ft.; but this is increased aptically by the system of
steps on the ro f and the utter flatness of the surround-
ing plain. Its chiel character derives from the fact
that the arch of the main opening, although 75 ft. high,
springs from a point less than half way up the whole
building ; so that the arch, as an arch, has something

to support, and is therefore invested with a kind of life,
a quality which the Arc de Triomphe, for example,
lacks. Close above the key-stone of the archway runs a
decorative band of rayed suns, carved fat, but with
sufficient emphasis to break the hard line of shadow
from the cornice above. The cornice is thin and
prominent—unusually so for a monument of this
kind. But it is precisely this shelf-like quality which
brings it into harmonious relation with the mass of
masonry, 40 ft. high, above it. This mass takes the
form of three irregular steps, the topmost and deepest
of which has its narrow ends interrupted by heavy,
concave tecesses. On top of this rests a small flat
dome, finished with a convex eye, slightly moulded.
This dome pays a compliment of gentle imitation to
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0EAT PLACE.
_I.',i:l;i.}‘flh-r Viceroy's dome, the :-:i?: fountains by
In q[_m-,‘p“,; are the most beautiful features of
iy, Apart from their clean-dressed rhubarh stone,
haracter is purely and almost  surprisingly
can, The perfection of their general propartions,
the siperbly acted function of each smallest mould-
o only be rivalled in the Renascence buildings
Jv. Apart of their genius lies in the ]ﬂ:‘iﬂlﬂp.:lﬁf the
eeetly flush with the parapets of the basins, so
he hasins appear, not as basins, but as frames
wiror (Fig. 2, page 2). Seen from the road level,
1el ramparts, the height of a man, decorate the
- Plape on every side, and their obelisks complete
- iew. But they were primarily designed to be
J flown pen. ‘And it is from the Secretariats
ihir beauty of shape, given definition by twa heavy
< of mpsonry where the comjoining basins begin
use their width, can best be appreciated. At
at the jets of water from the upper saucers are only
e enouigh to wet half the obelisks above them ;) from
 results a sharp and rather ugly division of colour.
it is hoped that this will be remedied.
: Edwin Lutyens has also been responsible for the
+¢  Buddhist railings,” again of red stone, which
: the ends of the Great Place (A). This use of stone,
lacing, between flat balusters, of thin convex
« in length equal to the balusters’ width, and
itting honzental glimpses of daylight, produces the
tuf a strawberry basket, and strikes the newcomer
ther eccentric, But it was nevertheless one of
uitstanding features of Buddhist building during
arly part of the first Christian millennium, and
md at Buddh Gaya, Sanchi. and Anaradjpura in
Sir Edwin has lifted the railings upon a

v base, furnished on the inside with a circular
¢ wat, and has flanked them, where intersected
vails, with square, lantern-bearing pillars, But the
v is an ugly one in the original, and whether
present adjuncts succeed in making it palatable
il to decide. On the other hand, it provides
«ly what the situation demands: the effect,
' a2 wall, but of a screen. Perhaps its chief merit
it 1t has made it possible to avoid the inevitable
mative, an adaptation of Mogul piercing on a large
The horrors of this device have been de-
il by Sir Herbert Baker in_his low wall bounding
“4t approach to the Council Chamber.
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THE COUNCIL

Thus far, the ideal and fact of Brtish mile
India havi expression, either in purely
Western motives such as the Arch, park, and fountains,
or i the purely Indian motive of the Buddhist mailings
mst be said that the extensive use of water,
both in landscape and fountaim, was alwavs a featur

Mogul taste as well as European. But the stated
ntention of the architects secms to |1g|'|||.'~ r||1- achieve-
of o definite fusion, or an attempt at such, between
in and European motives,  On first consideration,
s implication may seem fraueht with unmentionable

CHAMEER,

though it

fdangers,  But that it is not necessarily so (despite a
bakince of probability on the wrong side), mav te
seenn by forgetting the nineteenth century and remem-
bering the charming effect of Chinese themes on

European furniture in the eighteenth. Furthermore, it
mitst be obvious, on second thourht, that the inhabi-
tants of a country will have solved many problems of
comfort, light-value, and the best usage of the available
material, peculiar to that country; solutions from
which the foreign architect will be foolish not to take
lessons, even though he wish, at the same fime. to
retam his own and his nation’s cultural individuality,
But there i all the difference in the world between
“ Fusion * and " Allusion.” The first iz the
architectural inventions and omamental
themes, whatever their dates or racial origins, simply
tor ther practical value in creating an artistic unity
and in giving effect " to the values of Mass Space,
Line and Coherence in the whole d sim.'" The second
i5 the use of these same inventions and themes in a
mixd] of reminiscence—the mood of nineteenth
century —regardless of their relevance to mass, space,
lime and coherence,  The inventions and themes may
be virtuous in tachment, but become meflective and
even hideous in conjunction with one another and
with the building to which they are attached

The throwing together of Europe and India has been
practised in all the larger buildings of New Delhi. in
the Council Chamber, the sicretanats, and the Viee-
roy's House, Under the direction of Sir Edwin
Lutyens a fusion has resulted: for he has divined the
human greatness behind the * ideal and fact behind
the co-existence of England and India, and from this
Adam has Taised up an Eve whose fig-leaves are
applied only to increase the beauty of her natural
form. Under that of Sir Herbert Baker, the elements
have remained separate and allusive ;. body embrvonic -
omament a writing in symbaols : :

se 0l
'il'-.rl*-:

the

The Council Chamber has been Sip Herbiert's un-
happiest venture.  Its effect from a distance has beon
It resembles a spanish bull-ring, Wing like
a mill-wheel dropped accidentally on its side
anid 7+ PRge 4),

From an intermedinte

L i=i|l|l. 1K

<|| <A r'IF.-I -|.

(Figs. 5, 6

however
]-—-'_}1[:« to decrease in length. the

||.-=..'|r|||_ i'.]u'n '.||'
_ bnlding
gans in soludity and persanality (B, page 1q e
redd foundation, with its upper band of white. bes 0Imes
more substantial, and
apparent

; s in-stepping is at last made
simtlarly, th pillars of the colonnarde
above begin to show their trye size: though the

_L-|r_L,r--|' they grow, the more wvisible is the tiresome
irregulanty of the windows and entranees in the
VG Scott, The drckitectire of Humanizm, ed, toz0, P. 56,

plaster wall behind them.  Final palliation, the bowler-
hatted wart on top disappears.

The various carriage-porches, supported on heavy
bracketed arches of red stone i the Hindu fashion, are
not without merit (E, page 15; B and C, page 1q)
From the brackets depend stone bells, sigmificant
of the Indian legend that as long as the bells are
silent, =0 long will the dyvnasty e A bove
the arches run sloping Mogul chmggas, like those of
the Viceroy's House, save that here, with the rest of
the porch, they follow the main building with a slight
curve, which produces an amusing though deformed
effect from the side. Above these stand white parapets
embellished with classical lions" heads. Some of the
porches -are surmonnted by octagonal chatfris, whose
white-crowned, red-brimmed sun-hats fit them well
Their bodies are white, inset with pierced screems of
redd - stone. lar sereens of white stone break e
attic storey at the top of the building.

Omnce mside the colonnmade (D, page 1q). the
effect of a curved ',[u]h-r_‘..', whose massive E-HL:H..-_
divided into black and white by the outward sun.
portend that at some remote spot the eurve will meet
itself and form a circle, and that the zebra'd inner
wall of cream plaster will do lLikewise, produces an
impressive sensation of size and novelty, But—and
there is a but in every feature of this building—the
broad sweep of the gallery is here and there deliberately
interrupted by doorless entrances, entirely purposeless,
which consist of two small pillars supporting a lintel,
on top of which rests a semi-circle of fretted stone
(F, page 1g). At points where it is desired to denota
porch without, three or four pillars in the colonnade are
joined together by equally absurd screens of masonry
which are also adorned with panels of fretwork., Tlie
shadow and silhonette fiects of these devices reseanble
the openwork stockings of Edwardian actresses

Ihe exigencies of constitotional discussion  have
obliged Sir Herbert Baker to divide the interior of the
Council Chamber into three courtvards of peculiar,
and mdeed fantastic .~'|::|}-|'. cach of which discloses g
section of a pivotal circular building in the centr
Lhey deserve careful study, For they epitomize all
thiat New Delhi might have been: and all that Niw
Delhi, owing to Sir Edwin Lutyvens, is not

surmaunting the cupola of the central building the
wartlike 4|:|n|.: .|JTu-.;-I_-.- observed  from without. the
royal crowm of England is reared into the skv on a
red stalk (L=, page 1qj. We shall zee this Arain : and
l:‘ll""l.l.TEIl' white bowler hat flat-brimmed |ii;r-. that
toreign Jesuit, from which it rises. This
Sir Herbert's ;.1._[‘11||;;|ri..|] of the roof of a Mogul
mto a more European form. 1t is her supported by

aring of decornted pillars hung with ston pants I b
whole rests on an

T 1]

N i
hat 1s
chalfrs

e¥e, which balances precariously

on i grooved white drum.  This dome. which forms
the « ntire roof of the plaster gasometer beneath it
nses drom withm a heavy

parapet-cornics
of subsidiary chatiris,
cornice falls a heavy shadow. which with
1-:||]|[i:r_~15r1'= the circular character of the supporting
wiall.  The latter's bottom zone has been dented 'M'T}hn
I._|_-|1"'\-'\-|' .ll 'I].E"]n'*--I I:.1'1"\'|'r'r']|. 'q.'.'ljl.ili

; WO
| 1 | )
panied by a spawn lelow the

varnous ribs

¥ ” ! / h 1 are r'].'il:i'éj a senes of
iront doors in K nsington (1, page 1), embellishied
with sweeping Mogul cornices an supparting, on their

fretted  balconies, pairs of three]
*-::*-]-l'll.r]| il bodies are &0 [||.:a'|'.'|-,1 s 1 s
entirely --f ar .“!lli' ;._:I--Tt--.r|1||1 OITERTHETIES e
claborately porows containers can scarcely
devised in any age or style

I'he three structures which lie taneent hop
central  cirenlar building and the inner
outer ring, thus forming the three courtyard
curved walls of cream plaster divided into tw
cach of which i1s arcaded : the bottom with e
the top with white, off which SPriTgE & s
stmiall arches (H, page 19), In between t
pillurs are hung fretted stone panels, not ety
but curving upwards at the upper corners, as tl
hixed by clothes pegs on a line. Here are not
pants, but petticoats, camisoles, niolit-tresses
tea-gowns, In the final parapet vet other fretted
have been inlet, ighly coloured m o oma
by designers of American bars to be that

The art of piercing stone, as practised by
was only fully successful when undertaken by 1l
craftsmen. There 5 a vast difference betwe
exquisite marble screens of the Taj Ma
every curve bears the impre 55 af an artist
the casual out-of-doors ]'.:!‘Lt'|.-1 ust] m M

gardens and terraces
and are redeemed from ugliness anly by th
lichens of age.  For the essential condi
this art is that the depth of the pem
say, of the whole panel—shall always he
the width, on the face of the panel, of any par

tracery., The resulting pattern of light of o

thus made subtle and delicate, since it changes w3
Even had be wsan

movements of the beholder.
Herbert Baker v 3
craftsmen capable of reviving tins ol B
But evidently he has not wished, Not oot
L|||..“;||;: his fretwork to be exccul ol gyt peEr
coarse art-school patterns, b workmen wikos

a machine-like uniformity, he has even .l"l
to incise and roumnd off the edlges .r_--

(E, page 19), thus .i.._‘-n..:.,-ing any 1]t -
that might have remained. And “]"”'.': .
his fretwork s contorted from its 1.'“"".'_'. i
into. frames of inebriate curves, the e
disconcerting in the extreme. And ""'I"'"_I'_:'I' /
Mogul builders used pierced stone a8 & 0
giving at once light and shade to ther F0
lie attach string-purscs to the nms 0f G
It is necessary to insist on
proclivitics of his at some Jength.
appear in the Secretanats, and they
difficulty of achieving that fusion I-IIE'.-;.;
themes which the ideal .'lrlll jact O &%

India demand.

The harshness of this criticism may =
remembering that to place four separate;
eiven circle is not easy, and that the 10k
bear the stamp of drastic economy.
can only wish that the economy i":'h
and that the architect COWC
cural £
|.__|_3'|.l.‘:'t '

yiic

could scarcely have foumd

drastic :
himself with effects purely stru
instead of lavishing the .:xm'.i“ b
taxes on a permanent imitation of Dn

;'l_rl-':‘- s

SCONes

The latter are fat and o
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Herbert Baker. A. Small entrance
foundation. B. Porch. L. he
and one of the small porches

the
colon i.'n’rill:' ! ;
1. Theinteriorof the colonnade, « hose fine
shadou effect 15 .*Cl."n.'.‘r:'.'ul" .l'-". stk 1 ]dll"lll.!\
as in Fieure F. E. Adelarl of frefwork in
Fieure B F. Anincident in the colon-
The circular buslding in the

nade. s
centre of the iniertor courtyard. H. A
screen in one of the courlyards. I. A
doorway in the above building, exhibnling
i ru-r:.';rf:'r.'.a.*'r'-I:J of molives culminabing

in prerced wrns.




THE SECRETARIATS.

[he manner in which, as the visitor comes up the
King's Way, the front towers first appear on the
inside of, then cut across, and finally enclose, the
central domes, has been described. That thas effect
is not entirely satisfactory cannot in faimess be laid
at Sir Herbert Baker's door. In his original design,
the towers were to have been twice their present
height, By lowering the towers to such an extent,
their tops have been brovght into relation with those
ol the domes, so that the sky-lme of the group at
first describes a convex arc, and afterwards, from
closer to, a concave. Had the towers risen as was
intended, they would have been divorced from the
sky-line of the group altogether, simply cutting through
it and assuming the character of isolated sentinels.
It has been suggested that when the demands for
CCONOoMY  wWere '|-1'1-~nnt--d, the domes, rather than the
towers, should have been reduced. The domes might
have been abolisked; though this would have been
a tragedy, since they add greatly to the general effect
of the group and the city. But to have reduced
their size would have made them ridiculons,  As it is,
they barely escape being too small for the enormous
piles of buildings beneath them,

Apart from these domes (considered without their
detail), Sir Herbert Baker's most effective contribution
to New Delhi has beenn the east foundations of the
Secretariats, those, in other words, which support
the end-facades and face down the King's Way
They dominate the Great Place and the central
approach ; and, by their absence of irritating ormament,
they display to the utmost the ripe and massive beauty
of the dressed red sandstone of which they are built,
It is impossible to insist too frequently or too strongly
on the mtense depth of colour with which this stone
enchants the eyve—a mixture of blood, rhubarb, and
burnt ¢range,

.|'l .III'."

the SECRETARIATS

circular temple above
the Great Place, in front of

Set back from the end-facades, at a dis-
tance nearly equal to the latter's width, run long
wings, north and south, outward from the main axis of
the city's design. The line of the east foundations
is carried outward in front to an equal distance by
a solid red wall, which eventually turns a right-
angled corner and goes up to meet the back wings,
forming an invisible courtyard. So solidly devised
is this wall that it seems as if it must support a
platform—an illusion which, optically, still further
increases the dimensions and artificial character of the
Raisina Hill. Where the
pillared  extensions  of
the end-facades leave the
foundation, they do s=o
flush with it, their upper
foundations, which carry
on the red foundation-
line of the higher side-
levels of the fronts, being
relieved only by plain
archedentrances. Thewall
betweent  the extensions
is recessed.  Below this,
in each main foundation,
are cut three more arched
entrances, approached by
a semicircular flight of
steps (Plate VI). Theline
of the main foundation,
moving inward, then
passes the corner of the
building above it, to
descend in a  pgigantic
rip-znp balustrade,
behind which a  broad
flight of steps gives ap-
proach  to the platform |
above (Plate VII).

dehind the steps, another
wall of equal height
and character continues
to support the platform
of the hill, Hll it
turns inwards, at right-
angles, to form the
trough up  which runs
the central gradient lead-
ing to the Vicerov's
House, Throughout these
foundations and walls,
- . the ribs and mouldings
arc sparse and sane, and are well calculated to
mcrease the effect of ponderous, almost fortified
solidity and stupendous labour, .-'lrr.m; the sides of
the trough, immediately beneath  the ]l."l:':-.]wl;- of
:Eu-”?u_sk walls, have been inset a series of excellent
vall-lights, projecting Ty IngFenionsly

in stout st-:!.:- lllal:itc:1!f,~lllt o
_ This building fills the would-be admirer with regrets
No sooner has he begun to enjoy the massive severity
of the cast foundations than he is pulled up short by
the concentration, in one spot, of all the reminiscence
;u!hb‘.mn, :'mll sentiment from which the -.m-]ain-rrt h.'t:
wen 5o righteously refraining. At the corners of the
platforms through which the gradient in its trough as-
u'n-!lx: stand two structures to which the names trlr:: -;:'.H
chaliris, bandstands, or HALITONT i;m] I--unt:s-in-a. il].'.l-\lr
equally well be applied (see above), As structures they
are IH':‘:i-‘gl.‘ and from a distance, at least their
existence is better than their absence. But on éuming

A pillared extension (one of four) on the north 1o,

the SECRETARIATS.

up to them, one recoils from a weiler :utt;l'h
motives such as form those * COME

played by military bands.
Fips. A and B on page :
original Mogul chattris, and of thost | the
Sir Edwin Lutyens, lies in the 1_“’.'}_:" '
of growth with which the |T|‘uu]dr11,.1»
of bi-coloured stone invest their "'1"'11“_':“”
of shade. To provide this SUgE®
comfort to the eye can only be imag
who know India, a thin slopmg =
used; and to bring such a chuja N
the little roof above it, and lhl‘_ﬁl_‘\l“rll_ll
requires a nicely cultivated architec t\"r'laq_‘.m.
virtue, admirably expressed in the ’]!'F; of
tions, now recedes before the exige .1]"?1;': ap b
symbolism. Instead of carefully butt ch: of |
and cornice from below, Sir MlWIMEEI amber .
down a hat from above. The Council -LIT|iI- thet
bowler has been remarked on. Here

: TR f Englant
repeated.  Again, a white crown o wa sifs
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- : e tor T
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substituted a kind of red ¢ a
is the milliner's term. Then *-"-“fw‘t‘x_l.l,:
This rises from eight couples © -;trr-*:--
placed on a circular pyramid "F_]-"_m;
Hindu fashion, and strung with ¢ !I‘“m,;:.._ I
From the pillars, which '""“’.'"‘E !wh.uum_ i3

inverted coffins, pointing inwards [OV5 5,
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on these animals spring small arches, which,
¢ further coffins on top of the elephants,
| the hat £ :
etern ends of the Secretariats and their
; been analysed at some length, in
ominant part played by them in a
A few final details must

TS ||..'~'I
the precd

of the city.

L

| pillars of the fagades, though their
e over-rich, form pleasant and imposing
\ redd cseuteheon and a machicolated balcony,

cetating. disturb the severity of the recessed

stweeny the extensions where the pillars stand

« with these details rise the white towers. These,
» to the demands of public economy, have heen

of their proper character, save at the top,
wor bowler hats, each with its encoronated

measily on medleys of pillarettes.

inner sides of the Secretariats, 391 yards n

and broken each by four pillared extensions

it T thiose 4|L-'E-:'.'u.:;1d:--5 {!'tht' 11}, are for the

art blesselly plain.  The extensions stand in

In between the couples, the body of the
1 set back so as to allow a better view of the
d \bove the parapets of the two extensions
flank this iiset stand small octagonal chaflris

el with halconies of red crochet.

& centre of the inset walls, below the domes,
bert Baker has made the great mistake of

fucing Mognl doorways (D). Mogul architecture is

ty scenic and two-dimensional ; and to interpolate
1 building of square blocks and heavy shadows

nosque entrance, a tall arch framed in a
ilay of red, whose corners, between those
w and the curves of the arch, are decorated
rosettes, may be a bold, but is scarcely a

sfil, ventire

ve thise entrances rise the domes, excellent,

L. The fromt of the NORTH
}:‘r"‘ 'IJ"""' TARIAT, showing the
dctarl of the dome and the central
VeSS with s Mogul doorway.
b The supporting wall of the
-.'-I”'d:'l,' f'f'li'::.':l.l"rrr.l;r I _I,'}-w;,r 1.«-1' the
NORTH SECRETARIAT viewed
' the GREAT PLACE. In
Jront is the approach to the steps.

though not original, in shape, but repellant in detail.
Again the British crown ealls heaven to witness it
from stalk and cupila; though here Sir Herbert has
substituted a Spanish torcador’s hat for that of the
humble clerk previously favoured. Each dome sits
well on its round drom. But the goodness of the
effect is interrupted by a gapgle of elephants” heads
encircling the parapet of each base. Below
properties descend coupled pillars, between
round arches are hung with a further selection
of underwear; this time upside down and red

these
which

A. A chattyi on the TA ] MAHAL
(t630—-1652), showing the decadence

of Mogul building

chaltri

B. A Baker
on the SECRETARIATS.

B

The four attendant ¢haldris,
hottom, are similarly
hang from a natural
Chamber courtvards.
From the outside, the
descending to the lower level o
nre soccessiul  where there s no
t i vecupy  the
starevs of the pr
in the severe red amid whitt
entrances bene
Corresponding -with those
more flat Mogul archways.
height, these contain,

rmament,

colimnades that third and

walls,

ill squeezed in at the
praced; though ther garments
clothes line as in the Council

backs of the Secretariats, here
of the surrounding plain,

and

fourth
secting wings make a pleasant hreak
3ut the main
vth the domes exhibit a piled confuston,
on the inside appear two

But owing to the extra
not entrances, but machicolated

Romeo balconies and  large basins, underneath
which small black apertures _HI_'"iH-'H access
to Ftruscan tombs. As on the inside, the wills

cemtaining  these archways are lreavily

a1

recessed,

only regret that the ghost of that austere monarch was

not present
with the sad

work here, we take leave of Sir Herbert Baker.!

[n front, giving entrance to the court- &
vard thus formed, stand horseguard
lodges surmounted by squatter bowlers
than usual and embelhshed with flat
elephants at the spring of the arches. 3
At length we reach the other end-
wles, facing west towards the Vice-
rov's house, and again exhibiting
pillared extensions and heavy founda-
tions to raise them from the lower level
of the plain. Here ornament is entirely |
lacking; and wviewed from afar, the
huge buildings, with their succession
of wings and dotted rows of windows,
attain, despite their gay colour, some-
thing of the austere merit of the
Escurial. The story is famous of how
Fhilip 11 supervised in person the J
building of that monastic palace, and of
how, with his own lips, he used to order
the workmen to remove the ormament
preseribed by the architect, We can

during the building of New Delhi. And 3
reflection that we cannot admire all his

b Lintil we
House, all

conceal
the ridiculon
large
stone, colour
insists, has
Mahal. In su

the
scroons, carved by
Lreorgian  wildows

part ol

toen

happen o wallk up Aldwyeh. There, in Tndia
familinr motives redppear Uniderwear
Battersea workmen [rom DPopdec stone,
Elephants anid bells vie with
& devices of Britsh Indian  heraldry Al
the interior is executed in o  pale red
of diluted gregory Eum.l:-r which, tha Lil:l!t_t-r
exactly matched with that of ‘the Taj
pport of his contention he points to ope of the

frotted pancls in this colour, which was quarried in Agra

Actually, the

read stote of the Taj is of a crimson bl iness

even deoper than that of New Delhi. And the visitor to India
House should pay no credit to the inplied statement that the
stone of the imperial capital in any way resembles its pallid

travesty here.
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THE VICEROY'S COURT.

To turn from the Secretariats to the Viceroy's House
is to be transported from a concert of popular classics to
4 performance of a new and orginal symphony by an
orchestra such as the Viennese Philharmonic, The meta-
phidr is a just one. For, in the last analysis, Sir Edwin
Lutyens's distinction as an architect is found in the absolute
precision with which his every external omament is made
to contribute to the general harmony and to accentuate, or
modify, the form of the general mass.

Ihe iron screen across the front of the courtyard, when 1
saw it, was unfinished. Its larger piers are to bear lamp-
holding elephants, whose advent, after the recent experi-
cnce of these animals on the Secretariats, must necessarily
be regarded with some apprehension. The most ingenious
feature of the screen is the horse-guard boxes, deep shady
arches of almost cardboard thinness, but bound, buttressed,
and surmounted by heavy blocks of stone: so that each
whole appears to have been carved from a lump of living
rock (A and B).

The features of the courtyard— Jaipur column, sunk

drives, and basket lanterns—have been enumerated. On
cither side of it the ground falls to a lower level ; and its
platform is there upheld by sunk walls, 16 ft. high, and
built with a convergent “ batter *' to take the weight of the
massive outset moulding along the top.  These walls are
broken by a lateral drive. The points of intersection are
marked by pairs of superb pazebos—each consisting of a
white hemisphere, on a red octagon, on a red square, on a
red square Mogul chujje, on four squat red piers, between
which, so far hidden by shadow as to be almost invisible.
are placed square pierced screens (D, E and F). Where the
walls turn inwards, towards the Jaipur column, they are
transformed into squat cloisters, supported on fat round
pillars, from whose tops springing brackets give each arch-
way a Hindu character (D). The angles of the walls are
diversified with a play of crude blocks whose pattern of light
and shadow might have been designed by Picasso. Might ; for
the blocks are now being carved into elephants. Bevond the
pairs of gazebos the walls continue agam till they celebrate
'the approach to the house with similar gazebos, only
there single (F).  Beneath each of these, low doorwavs
are embraced by the base mould of the wall, which rises in
rectangular shape to accomplish this, The walls are then
set back so as to meet the extra foundation of the house
necessitated by the lower level. Above these set-backs, before
ithe house is actually reached, are further set back other
und smaller walls, shaded by chujjas similar to, and grown
out of, the comices of the gazebos (Plate IX). These cor-
nices, and the galleries thus formed, are continued right
across the north and the south sidesof the house, save where
interrupted by the north entrance and the south courtvard,
But for its necessary doorways and windows, the oxtra
foundation of the house on these sides repeats exactly the
character of the sunk walls below the courtvard : so ‘that
viewed from below, the house and court are one thing __13
though the house, seating its baody and crecting its head
had stretched out its legs to enclose the court: at the
tame time placing its arms behind it, with the hands closed,
‘o envelop a garden of whose existence the reader is not
et aware.

d. A drawing of part of the screen and ratling
to the VICEROY'S COURYT, B. A horse-
guard box in the screen fo the VICEROY'S
COURT. These have since been endarged
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to give more shade, by the widition of square ;:;:;rd:-‘
front, and a corresponding cxlension of the ”“:- { s
The stone blocks are to be disfigured by *"f”‘{”"f_'. .'."'-fﬂﬁ
postin the screen to the VICEROY'S COU RT. .
its fellows will bear lampholding :'a’rpfrff*ffﬁl
D. A guard-howuse in the VICEROY'S U detat] |
a gazebo and * Norman-Hindu "' arches. _L' ; il of ¢
the gazebo. F. A gazebo on the supporting ""E-,-J}-
VICEROY'S COURT ai the point where 1 M’”’E'_.,.
as fo join the house. Nofice bhe &
confained n the uprisen base mould.
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THE VICEROY'S HOUSE : OUTSIDE. E 3 B = W

The various excellences of the front of the Viceroy's House, and of
the dome above it, have been discussed in Part I, Once again, the
tremendous size of the whole must be emphasized.  Fortunately,

human sentries are always present, beneath the central portico or E i
beside the plinths under the statues of the King and Oueen, to furnish i b
the bewildered eve with a scale of measurement, ¢ H e

The detail, where it exists, should be studied at length, In particular i r— A
the roofs of the small chatiris along the parapet provide a striking B .8
example of the complicated system of mouldings u:rnp!u:.,'q_-c! by the _ pr—
drchitect to obtain the simultaneous effects of growth and simplicity
(A, page 15, and B, page 26). The plinths of the fountains
exhibit an opposite principle : that of great steps of stone, throst
apparently at random on top of one another, but so arranged as to
produce a carefully caleulated dovetailing of light and shadow
(C, page 25), Another interesting feature is the capital employed
on the pillars of the main portico. In shape, this resembles the
head-piece of a caryatid, swollen round the middle by a corrugated
band, and supporting, after a slight interval, a flat maortar-board s M
from whose comers depend the stone bells that will preserve the e e
dynasty. This theme, though excellently proportioned, is endowed ! “Seas  Fear
with a negative quality out of keeping with the essentially positive
character of the building it adormns {see drawing, page 2q).

The detail of the dome has already been examined. The hemisphere
(without its base mould), and the patterned white drum beneath, derive
their shape from the Buddhist stupas of Sanchi,

The turrets, in essence, derive from the Euro-

pean Middle Ages. Their caps derive from the is no ornament, no break whatsoever

Moguls ; and likewise the form, though not the with the exception of two small chatiris

course, of the all-round chujja. The remain- and two extra feet of heightening directls

ing elements seem to lack historic precedent. beneath the dome. The sweep of the

ut in reality, as they stand hiere, none of chujje underneath, with its dotted line

them has any precedent whatever. Amidst of ‘contact above and its heavy black

all the cacophony of standardized allusion shadow below, stretching the whole length -
and whining reminiscence which the present of the house without interruption, i

“mll '”"'ifr"t"m" I'"tiﬂ':'.\'-“.d""“;.ﬂﬁk"_’;_”' ;"l":”— 3 almost forbidding in its ruthless pursuit

note ol true wsthetic invention, To have of distanica.

Seen it is to carry for ever a new enjoyment, f'l"hu red [oundations, of wings and budy i | —— _ ! = Al

and to add one more to those little separate alike, are broken by IL“,_.“}, “rl._.h.l.,-ﬂ}-_,l e i <L _}f_’ <l 1T ;ﬁ il A "\.‘f]"' :__"ﬁj;__ NF—
flames of pleasure whose treasured aggregate nearly similar to those in front (B, page o N J. T _I{r.f : fl_.__'- ﬂ'i Ne—— Y| E—— o
i|.|lll_ll" EIVEs pur‘}m-:q% Lo r'-x]uh-ru'r_-__ . 25), _,u“ng the central [;1,,-;1-“5.1__ !]-“.}_-“1[[11['4_'[‘ /1 .' = Lf:.r‘, Ll . ~— = [

From me, feeling thus, criticism would nineteen, each of which is finished at the i e l w
come. amiss, -1 will only append the com- top with a lace pelmet of red stone; odions, - [ - | — 4—_ _ i___
ments of the architect himsell. It strikes were it visible from without, which it is B . I 3 rmm— : —
him, he says, that the diameter of the not ; but charmingly frivolons when viewed = A | P e [
upper hali of the white drum beneath the from within as setting to a parden = T Taraw® * ®
dome is too laree: he would like to take }

pec = ; et il TEF s carved with the arms
r i ule . prospect. - C e VICEROY'S HOUSE. The shields above the windoe  are fo F,':. Carved
a foot off the circumference all round, thus - : . e, . N Sonntain Conrt of the VICEROY'S ’ ! ; = wne of the east frond,
l{uulli_[s-inl;.: the :;Ls-;; ITthp:-:; it ;:m_], r;m-];j.lqm-, !J: f,:irf::m ‘T‘I'iﬁ:!:i:rm F;dh} ::ﬂ I!a’:; }::‘H{f‘:l ; alstdiion of r::.: e main Wock, C. East clevation of the fountain on the south wing of S
Andat also seems to him that the whole base ' LEessive ¥, x =
of the dome rises too sharply from the
immensely long parapet beneath it. This he
believes can be rectified by a low wall between
the fountains on either side of the paortico,
together with corresponding walls on the
apposite side of the house and across jt. The
first of these suggested improvements s
naturally out of the question. Whether the
second will be carried out is not vet decidied,
The south side of the house consists of two
great wings, each of which projects eastwards
and westwards, into the Viceroy's-Court or
Garden, from the main axis of the building
(D, and Plate IX). These wings have the same
character as the front, being flanked each by
couples of pyionic blocks between  which
(couples) runs a colonnade,  The addition
to the foundation. with ite delicious gallery
beneath a second chitjia, has been described, In between the two
wings, immediately beneath the dome, and so as to show it, is a deep
recess whose architecture is of a different character, This differentia-
tion satisfies the eye—as if the skin of an orange had been peeled off
to reveal the pigs beneath. A Hindu cloister, similar to those in the
sunk wills of the courtyard, gives entrance to the bowels of the hiouse,
Above, the windows are framed in an elaborate system of pilasters and
plaques (A, page 25). These, at present coarse and ugly, will be
carved into more delicate forme by Indian workmen. A similar system
of omament, similarly placed and awaiting similar improvement,
graces the courtyard within (Plate X).
The north front presents a design after the same Plan s that of the |
south with its two side wings, save that, in Mace of the recess just
described, there is outset g huge pylonic entranc e-block, blind but for a
tall eentral niche which contains a small doorway at the bottom (C},
Un cither side of the niche, in the red foundations, the Buddhist railing
| motive re-appears, A splayed fight of steps leads to the entrance,
flanked by two piles of red masonry similar to the supporting walls
| of the Vicerov's court, ane bearing similar red and white gazebos,
There remains only the parden front, facing west. a fagade of
perfect severity, a background for flowers and trees (A}, From
either side protrudes a wing such as those of the main fromt, bt
shorter; for the garden front stands farther from the dome than its
oppesite. From  the pardapets of the ends of these wings rise twao
frede. mere fountains, Bot oon the parapet of the front itself, there
LTS LT T

A. The west fyﬂ”f :Jj the I!rflrfl” \5
HOUSE, with the sun coming over. 1.
T-Iflf sante, ﬁl‘h?it'i—ff,{.’ the l,l":r"”fn‘;‘,lg .IKI!'&.F-:.I_
driced on Plate XIII. (. _T‘r“' “'_"_";J.
entrance of the |‘f[",';',f{ri‘¢"hl ‘!f”{, \.f
with flanking gazebos. f" _?'f”‘“rf i
of the VICEROY'S HOUSE, showils
the cast and west wings.
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THE VICEROY'S GARDEN.,

Of the garden itself, some 12 acres in extent—of jis g
of grass squares, flower-beds, and bridged waters at dif
levels, all framed in the red stone: of its fountaing
heaps of pennies; of its exquisite red and '||||Iitr_'-i_-;;._.l,;
whose pierced panels are repeated in the water b
t]u'll_tj of T]Ii.‘lll‘T]’.'l'i.'l_'ft battlements of flowers that rise
bastions on either side: of the stone Eiffel towers at
ends, bound in flashing brass and awaiting the ETowt
trees inside them: of the stone hoops along the fir
boundary ; of the stone pergola in the corridor bevond
of the final circular enclosure attached to the corride
racquet to its handle—many pages could be writte
will be elsewhere. The general effect, at present, &4
but in ten years the existing trees will have hecon
forest. The design, like the elaborate and formal w
systems of the Moguls and the Ttalians, is strictly ards
tural, and is thus made the instrument of a logical trans
between the great house behind and the rongh landscape
looked. But this process is not accomplished by thatal
For out in the landscape itself lie, on one side, the Vies
stables, and on the other, the Viceroy's bodyguard E
complicated and symmetrical groups of buildings, hs
towers at their ends, and so planned, diamond-wise,
accentuate their diagonal relation to the central ax
the axis which persists from the Memorial Arch at the
of the King's Way to the centre of the garden's fmal |
in the circular enclosure beyond the corridor. Thus, if
Viceroy steps out to pick a rose, he can look up to fin
very horizon in deferential alignment with himself
is a proper setting for a ruler. But the architect has
his heart to the pansies as well. Throughout every i
of the garden is visible the same consummite manipal
of stone as distingunishes the whaole city. -"'-ll_'| eyl
flowers have responded to their environment of perie

The facing page.
Plate XIII. January tla‘.:-
A fountain in the Viceroys
Garden viewed : fram abowes

THE VICEROY'S GARDEN.—A. Overlookins
Delhi plain with the stables in the distance I,um!r.::
a radial from the main axis of the ciy. B. 48
in red stone with a white roof. €. Slone hoap
creepers.

On page 29. )
D. A sione pergola. The pendula take the ”‘*"l;'
middle beam, as it was impossible fo get stone .r,...-:l f:f
enongh fto support the whole stricture. E AW
F. A bosquet to conlain a tree.
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IHE VICEROY'S HOUSE : INSIDE.

0f the inside of the Viceroy's House, I can give only
be | impression of a single afterncon. The
angry at being where they did not use
But those

be bewildered
|'-l'|-l:l.'l'- -'!.11.!.
b be, complained of its size and intricacy.
who have made a technical stody of i'trll]|‘-'ll'."thln'
wses, the great palaces of France and Italy, built
: a vast concourse of servants, function-
e, _.m-l ceremonial observances, assert that, for
wgenuity of planning, this residence has no rival,
ment or modern.  The Viceroy's living-rooms are
the ground floor, giving directly on to the
erden ; panelled in teak and adomed with tall, flat
sermantels of white, grey, and black marble inlaid in
devion pattern.  On the first floor are the State-rooms,

} | saw them, almost empty of furniture,
ad they been totally devoid of all decoration
ever, the magnificence and perfection of their
Fuportions must have given unbounded pleasure.
:-I"r- ‘-':-]h n these Pl'“]'i'l"iﬂ'l'li. warthy of the t:|l111]}ll'-1"|l|:5'|.'
;“’-"nll‘.--n or the gallery at Hardwicke, are clothed
_...I._u_uht and ornament of Byzantine splendour, the
l.l. l'-"-"f. may "n'n'l'l! ||i.'l|!il_._‘.'|.'l' t_|1i|.l. the \_k'url:l of |"|:t-.-i:ir|:|t
Uson and Mr. Ford is safe for aristocracy after all,
{ In the centre of the house, beneath the dome, is the
Uirhar Hall, also round, _a.'.'|_|!|i:n:_|!|'[g_'|,1 on columns of
sper blocks, ceiled with a flood-lit dome,! and floored
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Detail of the baldachino in the Durbar Hall of the VICEROY'S

with an immense pattern of porphyry and white
marble, whose glass polish reflects the jasper. This
floor, typical of those in all the State-rooms, gives
meaning to its name. It is the foundation of the
room, not a mere texture for the feet Actually, the
red stone is not porphyry. Nor is the green stone in
the other floors verde antique, But the architect’s
meaning is plain, and his pattern so downright, that
he has changed the water into wine. Unfortunately,
the workmanship is coarse in places Indian masons
have not been able to imitate that of Antiquity and the
Renaissance in the same province.

Other rooms have left impressions on the mind ; the
State dining-room, scarcely smaller (so it seemed) than
the Waterloo Chamber at Windsor, panelled in teak,
and resolving, at the end, into a tall teak niche for
the reception of the Goldsmiths' plate; the square
hallroom, of white marble inlaid with immense panels
of dark. wine-coloured glass, sufficient for a thousand

i This dome is destined to be frescoed by Indian artists, o
{raternity who, while anxious to reiain or revive the individoal
character of Indian art, think to combine its ideal of formal
repose with the p turalism of the Western art-school. In
place of intelle tual under ng, they feel only a sentime ntal
affinity with the past. Their paintings thus exhale a cheap
myvsticism, a quality which p or not, was unknown o an
- major virtue lay in its exquisite precision of state-

Works Department that

art who

ruests: the apartment whose window discloses the
portentous marble posterior of the (ueen's coiffure ; and
the long drawing-room, again marble, diversified with
panels of dull gold brocade and lit from silver sconces.
All the details, such as the gilt keys and the door-locks
in the form of the royal arms, have the LH'|'I|'1'[5||[L of
their French counterparts at the end of the cighteenth
century. And almost the entire furniture has been,
or is heing, designed by Sir Edwin Lutyens himself.
Few artists can have written so complete an epitaph
of themselves on one spot.

Une last glory of the house must be described,  Its
foundations are pierced, on the east and south, by five
vaulted carriage-drives, one beside the other, which
deposit the arriving guests at the foot of a palatial
staircase running round three sides of a well, Above
the cornice of the well, the casual eye thinks to discern
a coved plaster ceiling. It does and does not. For
the cove is there, while the ceiling is absent. Instead of
a central plaster panel, there appears the sky, which
is interrupted on one side by the looming red, cream,
and copper mass of the dome, At night the cove is
defined by a dull floed-light. While above the ascending
guests, Lnglish and Indian, uniformed and starred,
white-shouldered or shrouded in stuffs of liquid gold;
ahove the most renowned jewels, the highest lineage, and
the most exipent bureaucracy in Asla, the stars twinkle
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IV.—The Significance of Lutyens’s
City.

EOFFREY SCOTT, referring to the early part of

the nineteenth century, writes in his Architecture

of Humanism: "' A romantic classicism of sentiment

and reflection has overlaid and stified the creative
classicism which sprang up in the guatirocento and till now
had held control. In imparting to the Renaissance tradition
this literary flavour, in adopting this unprecedentedly imita-
tive manner, the vigour of the Renaissance style was finally
and fatally injured "' ; and again : * The exactitudes of taste,
the trained and organized discrimination which, in the
collapse of the old order (at the beginning of the nineteenth
century), men had indubitably lost, were declared to be of
less service in framing a right judgment of architecture
than the moral delicacy they conceived themselves to have
acquired. From the fact that the sculptures of the village
church have, or once had, an intelligible interest for the
peasant, it is argued that all architecture should address
itself to the level of his understanding.”

The significance of Lutyens's New Delhi, for those of the
human race who concern themselves with the arts, is that
it marks the end, and is the first cycle of buildings to do so,
of the phase described by Geoffrey Scott. American sky-
scrapers and Viennese workmen's dwellings have already
claimed to do this. But their industrial forms, if considered
impartially, are really no less allusive, though certainly more
refreshing, than the floral detail of nineteenth-century Gothic.
New Delhi, in its province, has revived the permanent
verity of humanism,

Humanism is aristocratic ; the cult of the best, In former
times, this cult received universal homage. Today, when
the vulgar must have not only a finger in every pie, but an
apinion on every savoury, the ideal of quantity has replaced
that BF qluiey. - Thadot iathetpcunpossible.  But since,
comparatively speaking, it was attained in the past, the
past 1s now believed, in the realm of art, to hold a monopoly
of everything that is best. Hence the wulgar taste for
allusion, reminiscence, and sentiment in art fthe craving for
moral reminders of past excellence and present devotion
to unspontaneous past ideals. The present has lost confi-
dence in its own msthetic capacity. And with that con-
fidence, it has lost also the joy of search for the best and
pursuit of the beauty of the world, which is humanism. A
few of the attenuated muses, hidden from the democracy
that hates them, are beginning to find sustenance again.
But architecture cannot be hidden. And her spirit, clothed
in toque and feathers of moral romance, remains a grinning
skull,

In 1911, Sir Edwin Lutyens, at once architect and
humanist, but fettered (so it seems to many) by the powerful
and admirable tradition of eighteenth-century building in

his own country, was commissioned to design a city in Asia.
Before him lay an arid plain; above, a fierce sun and a blue
sky; near by, the ghost of an ancient imperial capital; and
on every side a people who, from prince to coolie woman,
possess an innate and living desire for what is proper and
best. Behind him stood an imposing political organization,
a superb product of the European genins. The mainspring
of this organization must be housed. Its housing must be
both convenient and magnificent.

Like all humanists, Sir Edwin Lutyens had drunk of the
European past, and he now drank of the Indian. He bor-
rowed themes and inventions from both. But he used
them as Beethoven used snatches of popular songs in his
symphonies, or Shakespeare old legenils in his plays.

In so doing, he has accomplished a fusion between East
and West, and created a novel work of art. But the fusion
between East and West is only incidentally one of architec-
tural motives. It is a fusion also of tastes, comforts, and
conceptions of beauty, in different climates. The Mogul
Emperors, behind their gorgeous facades, lived in rooms
like housemaids’ closets—though set with pearls and rubies.
Lutyens has combined the gorgeous fagade, coloured and
dramatic, of Asia, with the solid habit, cubic and intellectual,
of European building. Taking the best of East and West,
bests which are complementary, he has made of them a
unity, and invested it with a double magnificence. That
his scheme will ever be haunted by the ghosts of lost possibili-
ties, is a tragedy which he shares with all the great architects
of history.

But above all, in every rib and moulding, in every block
of stone, he has revealed and given life that perfectly bal-
anced sanity and proportion which is the distilled essence
of beauty, and which Europe calls the humanist ideal.
Sometimes, even, he has shouted for joy in his earth, conjur-
ing rays from a dome, fountains from a roof, a glass star
from a column, and smoke from an arch.

Geoffrey Scott, addressing those who term the baroque
style of architecture ostentatious, asks if they find ostenta-
tion in the shout of an army. *' Other architectures,” he
says, "' by other men, have conveyed strength in repose. . . .
But the laughter of strength is expressed in one style only;
the Italian baroque architecture of the seventeenth
century.” New Delhi has caught the echo of that laughter.
It peals over the land, mitigating for those who hear it, the
steel fury of the sun and the tragedy of conflicting effort.
But those who hear it are few. The majority are deaf to all
but the * rights of man "—whether to give or to withhold
them. They forget that one of those rights is beauty. This
at least the English have given. And for this at least the
English will be remembered.

X

o




THE ARCHITECTURAL REVIEW, January 1931.

plied to the problem of non-slipping floors and stairs, spells safety. Safety for the hurrying business

* Alundum,” aj
for the older folk whose step 1s slow and tread less firm ; for the romping sc hool-children, heedless until a ship

man
for stretcher-bearers and their burdens, nurses at their work and

and a fall may have resulted in irreparable imjury ;

the surgeon in his operating room ; for the absorbed mechanic standing in front of whirring wheels and appliances

of deadlv keenness; for you and for me, day and m
wet or dry. Always safety—everywhere Write for a copy of ** Safe Walking in Publi¢ Buildings,” illustrated.

ght, wherever our paths lead and our feet bear us over surfaces

Regent House,
Regent Street,
London, W.I.
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Anthology.

SPINLOVE'S SELF-LOCKING DOOH.

MISS PHYLLIS BRASH TO SPINLOVE.

30.4.26.
Dear Jazz,

This is to warn you to form a solid British Square
and prepare to receive cavalry, as Dad is on his high
horse. You are a mutt. Dad even suspects a practical
joke. This is what happened; no guy, honest indian.

We had a big house-warming dinner-party tonight,
very swell and solemn, all the poshest of the posh, no
one under about seventy, all good Gargantuans with
digestions treasured by leading physicians—Dad simply
wallows in that sort of occasion :—when the writing
wobbles it is because 1 am laughing.

Mum and 1 were out with the car, and didn't get
to home sweet home till nearly seven, to find the kitchen
staffi—as Dad calls them—waiting oufside the kitchen
door, which was open just wide enough to allow a
choking smell of burning glie and feathers to be nosed.
They could not get in to finish cooking the dinner, nor
to stop its cooking. The back entrance wis bolted, the
windows all fastened—except the little top ones—and
the door jammed ; it would not open nor shut. 1 pushed
my arm through and found the door of the cupboard
just inside pressing against the knob of the kitchen
door, and the knob of the cupboard against the other,
so that the door would not move either way. How it
got fixed no one knows, The servants found it so at
half-past five, after they had run to see an aeroplane
stunting at the front. The gardeners had all gone,
not a man was about, and so the loonies just waited,
with sauces burning and everything going wrong inside,
and nothing being done to get the dinner ready. The
chauffeur fetched a ladder and reached through one of
the little top windows with a golf club and undid a
lower window, and, by heaving himself up against the
door, freed it. You can imagine the to-do with all the
arrangements knocked sideways. Dad had decided to
wear his decoration, and Mum her Hara, but the poor
things hadn't the heart. Of course, it would not have
mattered if it had not been such a swanky occasion;
but not a word was said, and the seventeen seventies sat
solemnly marking time in the drawing-room with
cocktails and caviare sandwiches, while the servants
struggled and sweated in the kitchen and the hired men
gloomed in the hall, till nearly a quarter to nine. It is
a thousand pities you were mot invited—as you
should have been—as the triumphant architect of the

arrangements.
Ever yours,

run,

Spinlove appears lo have a friend in the enemy’s camp.

This accident is extraordinary. Spinlove ought to have
been more wary than to allow any door to open against
another in such a way as lo Bock ifs swing = stch a chanee
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is always in mind for the planner. It happened, however,
that the kitchen arrangements at Honeywood were altered
after the trenches had been dug and the foundations begun,
and this unlucky fouling of dvors may be the bequest of
that revision. Afterthoughts and alterafions are a frequent
cause of such mishaps. When the plan is originally made
the whole scheme is subject to minute concentration ; bued
when alterations are devised there is great danger thal all
consequences of the changes will not be foreseen,

Fantastic as this misadventure may appear, it will seem
so fo the experienced architect or builder anly for the
grolesque catastrophe associated with it. It is, in fact,
typical of the kind of accidents that frequently happen.
Pud's description makes prefly clear what oceurred, It 1s
a thing that the most exact detailing by the designer and
anxions care of the builder could scarcely accomplish, so
that had the thing been—as Brash's trrilation led him lfo
suguest—a practical joke, 1f wonld have done honour to the
ingenuity and assiduily of ils perpelrators.

The skelch shows what apparently happened. The title
I have given it seems justified ; for if anyone hereafter
discovers a right use for the device, Spinlove ought most
certainly to have credit for the invention.

CUPBOARD

From THE HONEYWOOD SETTLEMENT.
Bv KARSHISH (H. B. CRESWELL).

Marginalia.

Mr. Robert Byron, who has revived the eccentricities
of the eighteenth-century Englishman abroad, became
famous with his first book The Station. He has since
written The Byzantine Achievement; and his latest book,
The Birth of Western Art, with its new theory, has
aroused much controversy. No whole number of THE
\RCHITECTURAL REVIEW, and probably of no other paper,
has been written before by one man. The usual features

will appear mnext maonth.
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Anather
Coomplornt,

£ 1wy
Comprelition,

MARGINALIA.

Lord Benbow has given us permission to reproduce
this letter:
Poonab Punkab,
Kenllworth Avenue,

Camberiey, Surrey.
My Lord,

A long-haired nephew of mine showed me a cubist
paper called THE ARCHITECTURAL REVIEW in which [ was
surprised and mortified to see the name of someone in the
peerage. 1 do not know, my Lord, whether you have
heard of my wife and myself, but we are still willing to
Mike your acquaintance, as a member of our aristocracy.

[ do not see the beauty or utility of the ghastly scrawls
on which you are prepared to waste your valuable money
and create into living rooms. I can only say that my
daughter when she was five could have drawn as well, No:
she could have drawn better

I am a bit of an architect myself in my spare time and
anything I can make with my hands and fretsaw. 1 do.
I enclose a drawing of an old-world two-roomed building
which I have designed myself. I have got all the pieces in
my workshop and would be prepared to fit them up for you
in any plot in the West End which vou like to purchase,

Yours truly, my Lord,
H. BArDSLEY BrusHING.
To the Baron Benhow,
- k] ]
R SRR o B BuTSind

There will be four further premiums of {10 each. The
competition is open to all practising architects and designers.
They will be asked to submit rough drawings setting out
their preliminary ideas. These will be submitted to a jury
of assessors, The architect or designer whose drawing is

The Architectural Review, January 1931,
selected will be awarded the £100 and will be required to
supervise the erection of the stand. The other premiums
will be handed to the four competitors responsible for the
designs placed next in order by the jury of assessors.

The assessors will be : Mr. Christian Barman, Editor, The
Arelniects” Jowrnal ; Mr. W. L. Wood, Editor, The Archilect
and Building News ; Professor A. E. Richardson, nominated
by the Editor of The Builder; Mr. Henry Rutherford : and
Mr. H. de C. Hastings, Editor, The Architectural Review.

The stand is for the display of Venesta ornamental
plywoods, For conditions and details apply to the
Editor of this paper.

[t was interesting to see
such studiedly hideous
SCENEry was used in
Edgar Wallace's play, “ On
the Spot.” It fulfilled one's
ideas of Chicago luxury—
with the wvast organ, the
stained glass, the elaborate
panelling  suggesting
over-restored city church,
and described by one of the
actors in° the play as an
* ecclesiastical brothel."”
The audience thoroughly appreciated the joke. They would
not have done so thirty years ago.

However, it seems less likely that such a clean joke will
be appreciated by the general public of America if we are
to judge of these artistic views from the Chrysler ”tf'ihli!‘!i-
recently erected. The first model of this building showing
the massing is pleasant enough, Jut then look at the
final result : a gimlet, a corkscrew, a dentist’s drill thrust
into the sky. This extraordinary thing will never, let us
hope, stand as an example of that modern {Iﬂ"hitl‘l'n{n'
which critics are so ready to despise. But judging from its
publicity it may. The imagination of the architect was
fired by the more ostentatious films. He pictured the
dream-hell of a Metro-Goldwyn future. This building was
inspired by the popular film version of the architecture of
tomorrow.  Actually it is worse than the buildings pnrl!:lt}'i'd
in * Metropolis,” and impracticable for the airman, since,
instead of being roofed with a landing-ground for aeroplanes,
it is a nail in the road that will puncture the petrol tanks.

HE

an
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DRAIFING ROOM AT No. 10 DOIWNING STREET. By permission H. M. O.TF,

Lighling l"illing:-s & Electric Fires
in Period or Modern l_)migns for
town and country houses

BEST & LLOYD

Limited

40 MARLBOROUGIH ST.. W.1
WORKS: HANDSWORTIL B'HAM
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5 |URIOSITIES OF

| ey |

Baroio Building,
Buenos Aires.

This building, with its curious curves .and
unusual tower, suggests now a harmonium,
now a bureau. Notice how it blends with

the other erections alongside it.
E L3 =

F.R.I1.B.A., author of
.'! J'L'.Ilrr'.":‘r.'i'n [ -_ii .Ihl:.
and

Mr. Arthur Stratton, F.S.A,
Elements of Form and Design in Classi:
English Interior, The Styles of English Architecture,
joint author, with the late Thomas Garner, of The Domestic

MARGINALIA.

Architecture of England during the Tudor Period, for
some years past Reader in Architecture at University
College, London, has recently resigned his Uni-
versity and College appointments. Although he has
retired to Pulborough, Sussex, where he will carry
on his architectural practice and devote himself to
literary work, he will be in London from time o
time at his old address.

[11.

- - o
Junius writes :

Labsurers in the British vineyard,
eager to save such grapes of beanty and
orderliness as still hang therein, must
straightway buy England, Ugliness and
Noise (P. S. King & Son, Ltd,, 15.6d.) by
Ainslie Darby and €, C, Hamilton, with
a Frontispiece by ** Fougasse,” of Punch
[hey write with zeal and a quiet calm
enthusiasm far different from the jolly
truculence of Mr. Clough Williams Ellis
(and the admirable Junius!). They
trifle  too  serious |
though, as the British are a serious, not

are, perhaps, a

to say a solemn, '|I:'-|]||r, this in]n'nh:dll_\'
all to the pood.
of a Board of Amenities is admirably

Their chief proposal

reasoned and deserves the attention of
the politicians,
political money—in

There will be ©° money ™
viet,
words, and ambitious poli-

amenities
mark my
ticians should take their opportunity
by the horns.
L o L

As for ourselves, we should like to
e ot a mere Roard, but a positive
Ministry  with Portfolio — a
Ministry of Amenities and Fundamental
Criticiem. When shall we find a Prime
Minister wise enough, and with enough
knowledge of human nature, to
into his Cabinet a formal Advocalus

{large)

call

Diaboli, that wholesome official who
i« briefed in  the processes of
Beatification  and
Canomization ?
L b L

A preat deal of
blurb and blather is

written about the
fundamental
sagacity of the
Church of Rome.

i politicians could
take a
through

something to  their

government wise enough to
a week of his holiday making a retreat (instead of
aszking himself where he was going
this is not Utopia !

glance
her Book
advantage.

of Wisdom they might learn
Imagine, for instance, 2 _ht'-”l of a

‘-]!1'[|\1
taking the waters), and .
and why! ... . Bat, my dear Junius,

This is England in 1930.



MARGINALIA.

It has come to my notice on the most unimpeachable authority
—that of a clergyman's daughter—(hons soil qui mal v pense)
that there are still published in England ** Parish Magazines.”
I have, indeed, recently seen-one, and I live to tell the tale.
It reminded me of many that [ came agross in a more devont
environment than -now sustains me. It is of an intolerably
squalid format, of an inconceivable (until conceived) fatuity
of intellectual outlook. The intellectual outlook is not my
affair, but it would seem to me to be among the higher duties
of clergymen, who have an honourable tradition in the past,
to show their zeal for the House of the Lord by greater attention
to the seemliness and craftsmanship of these and other weapons
in their armoury. The soft bodies of these queer survivals are
bought wholesale from a magazine-monger in the city, and the
shell or cuticle is provided by the local vicar and printer. All
this recalls to me an adventure which Junius had with a Dean
in 1go5. Junius was then travelling for a small, impecunious
but admirable firm of printers.  Westminster Abbey, the national
marble-works, was spotted with little notices, scrawled, I think,
by the verger's infant son, in red and black ink, announcing
that ** Here lay "' the Right Hon. Somebody and Lord Somebody
Else, that this was the way to the Cloisters or Clerestory or
what not. Junius impudently approached the then Dean
and pleaded that all this was an outrage, and an insult. He
offered to print at his firm’s expense—though it was a Papistical
house—suitable notices in legible, well-designed type. The
worthy ‘Dean was too ashamed to take advantage of the offer,
but honest and honourable enough to remedy the worst of the
scandal. . . . . A little cheek in good causes offered tactfully
to Deans, Mayors, Ministers (no, I don't think Soldiers and
Sailors), Business Magnates, Railway Directors, and other Men
of Mark can improve them out of all recognition.

* - L

Concerning the draft-horse, We all know that the draft-
horse for certain purposes is economical and profitable to its
owner in London as against a motor-car, Civically, it is mani-
festly uneconomical. Clearly a two-horse van takes up I don't
know how much less room—for statistics are not my forfe—
than a 20 h.p. lorry. It slows down traffic unconscionably.
It has a way of completely blocking up city streets for quarters
of an hour at a time,  And it is fantastic, positively and literally
fantastic, that the horse should be allowed to survive in so
complex an area as the five square miles round Charing Cross.

* ¥ »

Besides, all horse lovers feel that there isn’t a tolerable life
now (with such road surfaces and such stabling) for that rough,
patient nobility, the Order of Dray Horses. We would, indeed,
were we the autocrat of Britain, allow Messrs. Buchanan and
Messrs. W, H. Smith, as a reward for very fine service, and for
the beauty of their splendidly-groomed pairs, to continue:
as we would certainly extend the licence to the few hansoms
and four-wheelers that gloomily survive, The rest is madness
and moonshine and only due to our excessive reverence for that
Bogey of British Bogeys, VESTED INTERESTS.

» » »

The Lord Mayor's Show, Heaven forbid that it should ever
be abolished, but reason forbid that it should any longer be
allowed to make transport and work during the most of a day
for thousands of people at the heart of an Empire, discouraged,
hard up, and ill able to afford the loss of thousands of ** working
days.” When strikes lose similar or less amounts we allow

a4
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ourselves to offer candid patriotic opinions to the short-sighted
working man. . . . . Let us then not abolish the Lord Mayor's
Show, but turn it into a torch-light (it can be an electric torch-
light) procession between the hours of half-past five and half-past
seven, in the evening. Or, altermatively—but this is almost
too robust and common-sense a suggestion to be palatable—let
the procession drag its slow length along on the Saturday after-
noon nearest the sacred November g,

A

» L L

I suppose it is a mere canard which has been circulated {con-
ceivably by Junius) that, in future, suspect builders are to
be haled before a local elected (mof self-appointed) committee
and their licences endorsed for two, three or five years according
to the foulness of their proved offence.

* * »
Another rumour that reaches us is that the least desirable
of our fancy goods merchants exhibiting at the British Industries
Fair of next year is to be chosen by ballot (the constituency is
not vet determined), tied in a sack with the most characteristic
of his wares—shooting gallery china, pierced metal imitation
silver ware, or " however the lot falls "—and ceremonially
consigned to the keeping of Father Thames.
» * *
The best news of the month is, 1 think, of the Great Western
Railway Company, summoned for displaying a disfiguring
advertisement, and " after considerable deliberation " on the
part of the Bench fined 10s., with a penalty for every day that
the sign remained up after January 1, 1931. I am sorry for the
G.W.R., which is a relatively enlightened Railway Company,
and actually provides edible food—I mean food that would
be considered edible, say, in France or Portugal or Cgecho-
Slovakia—upon its long-distance trains.

L3 L o

“ This is where we men smoke.” It was as if a

motor-car had spawned.
E. M. Forster.

Obituary.

J. STARKIE GARDNER : 1844-1930.

We regret to record the death of Mr. J. Starkie Gardner, the
noted English metal worker and designer.” He founded the metal
works bearing his name in 1883, and was personal warrant holder
to King Edward VII and King George V, as metal worker.
Among his famous achievements were the wrought-iron gates
and screens, which he designed and made, erected at Holyr
Palace as a memorial to King Edward VII. He also made and
erected Victoria Gate, Hyde Park, London. At one time h}' was
a member of the Antiquaries, Linnean and Geological Societies,
and has written, lectured and read papers on antiquanan,
geological and botanical subjects. ”

His publications included works on armour, enamels, old silver,
and fossil plants. He also wrote of iron ; he wrote equally of the
men who worked iron, and how and why they worked it. Thatis
why his books are still so valuable. He retired from the firm
bearing his name in 1923, after spending over half a century in
prodigious efforts to advance the arts, wrought-ironwork in
particular. He died at Twyford Abbey, Park Royal, N.W.
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: rBufﬁa-rs of air ... in a wall builf with
f// Phorpres Cellular Fletions each of the
3 cells in each brick forms a pocket of
air. This air blanket barrier improves
-, sound insulation almost 100 9.

The insulation of heat and moisture is also improved and dead-
weight reduced by over 20%;,. Coslts are offen actually

decreased. . . . These stalements are facts — worthy of your

fullest investigation. You are inviled lo felephone for technical

PHORP R E 5 details and sample bricks or fo arrange an appointmen{ with
The Symbel of CZec one of our advisory staff,

LONDON BRICK COMPANY
AND FORDERS LIMITED

AFRICA HOUSE, KINGSWAY, LONDON, w.C.2

Talephone : Holborn 828201 olines) Talegrams:Phorpres, Wastcent, London,  Clasifils Service No. 114.
L

THE LARGEST BRICKMAKERS IN THE WORLD
ANNUAL FPRODVCTION NOW EXCEEDS 1.3006.000.008 BRICKS
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Trade and Craft.

To the distraught Christmas shopper any time- and
thought-saving device is a boon, and the majority of
catalogues with which he is inundated most certainly
are meither; but, on the contrary, a mere irritation to
the temper. There are, however, one or two excep-
tions, among which is the well-known Heals" Christ-
mas Catalogue. Heals have had an original idea; to
divide people into types, and then give a list of possibly
appropriate presents, with details and prices. This
undoubtedly simplifies things, but there lurks the
amusing danger of one's friends receiving a present
labelled by Heal as likely to appeal to the ™ Sluggard,”
the * Low-Brow,” or * Those of Riper Years," and the
gift being received as frigidly as it would be possible for
anything made by Heals to be received. There is
alzo a section of Inexpensive Gifts, which have no
intrinsically ' cheap * characteristic. But a catalogue,
however original and carefully compiled, can never give
an adequate idea of the selection from which one may
choose; and only by a personal visit could the possi-
bilities of h‘hnp]:-]'n;: at Heals be discovered, and the
charm of these probable gifts be appreciated. This
catalogue was only an indication of the number of
interesting and beautiful things one may alwavs find at
Heals; and now that Christmas is over it may be kept
for one’s own personal use and reference,

- o ]

The illustration on this page is of suggested ideas for

the * High-Brow," from Heals' Catalogue.
- . *

Messrs. James Walker, Limited, who are well known
as architectural decorators, have now :'|r'r|1|in-d Ew
studivs which are especially fitted for stone carving,
wood carving and plaster work. In the future, therefore,
any communications to ‘the firm should be addressed

TRADE AND CRAFT.

there, at 76-80 Kensal Road, Westhourne Park N.W.10.

number is Park Sz13
L o 3
Cruild

and the

The

Limited

stratford-upon-Avon
have issued a

Birmingham
booklet entitled The Craftsman and Modern

The telephone

Gruildd

The fine
Australian
Walnut and
Peach Glass
Entrance
Doors at

the Main
Entrance to
the

New

Grill

Room

at the
Trocadero
Restaurant,
Shaftesbury
Avenue, W.1
Works and all Facrories :

QUEEN’'S ROAD,
BATTERSEA, S.W.§

'I'.,-‘.-.-;uph:{. Address =
“HAMITIC, LONDON,*

Decorators - Furnishers

All

Ixiv

the joinery

and fibrous

plaster work of

the Trocadero

new Grill
Room was

carried out

by Hamptons

in their own

Works 1n

Queen's Road,

S.W.8.
under the

direction of

the Architect:

Oliver P.

Bernard, Esq.

PALL MALL EAST,
LONDON, S.W.1
"Phone :

GERRARD oojo

Hamptomy pay carriage o any
Raikway Station in Gt Britam,
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HEATING, ELECTRIC LIGHT and POWER

Hot Water Service, Kitchen Equipment, Fire Hydrants, Qil Firing Plant, Automatic
Inter=communication Telephones, Complete Wireless Equipment, Fire Alarms,
Changing and Service Bells, Vacuum Cleaning, Synchronized Clocks, etc., ¢'c.

ALL BY HADENS

at Whitelands College, Putney. Architect: Sir Giles Gilbert Scott, R.A.

Dizq;ru/ﬁus T

are m-.'rv/ y  opportunities.

T is almost impossible to present a problem in Heating
or FElectrical Engineering that cannot be matched in
the many thousand of Haden Heating and Electrical

installations already planned and successfully carried out.
W hatever the problem, and however unusual or difficult,
we will solve it with efficiency and economy. Our
experience is your guarantee of satisfaction.

* * *
The following heating contracts, cach one entirely different
in character and planning, have been completed by us

during the past few months.
Llovds Bank Head Office Gamages New West End Store.

London. Parliament Buildings, Belfast.
School of Hygiene and Troplcal The Mew Law Courts, Belfast.

Medicine. Ninth Church of Christ Scientist.
Whitgift School, Croydon. 1ndia House, Aldwych.

G. N. HADEN & SONS LIMITED

TROWBRIDGE LONDON MANCHESTER

NGHAM GLASGOW BOURNEMOUTH BRISTOL NEWCASTLE
by LINCOLN EASTBOURNE LIVERPOOL DUBLIN
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TRADE AND CRAFT.

Building Prac-
tice.  This is
evidently
written as a
vindication of
the craftsman,
The craftsman
not altogether
incomprehen-
sibly, feels a
little bitter against mass production, and is perhaps quite
justified in his attitude that the craftsman’s work is umique, and
can never be replaced by mechanical means., There are people
who consider the eraftsman obsolete; but the majority of people
woilld admit his claims, therefore no vindication of his work need
go beyond explaining that he is essential where individuality,
a varying originality, and a sympathetic handling of material are
concerned.  The writer of this booklet seems to believe that
production is condemned to the copying of foreign designs of
“"no fundamental importance,” to * Period "' copying, or to
a " theoretic mechanistic manner,” as the only alternatives to
handicraft work. Even when condemning what is worthy of
condemnation, the writer in his zeal for craftsmanship makes
the only too easy mistake of sweeping statements. That there
should be a popular taste for things of foreign origin, is not in
itself an unmitigated evil, nor are things of foreign design of
" no fundamental importance ''; the evil lies in slavishly copying
them. The mere repetition of mass production is not, at least
within wide limits, harmful; a good design will bear repeating,
The curse lies in the teeming production of things of hideous, or
rather, no design, Nor do we understand his phrase ' the mecha-
nization of design in which the machine is apparently deified.”
The pity of it is that the writer might have made out a much
better case for the craftsman than he has done.  No one is more
aware than the architect of the occasions when only handicraft
can meet the situation, and of the excellent work of the two guilds
who have issued the booklet.

Perhaps the firms concerned will allow us to venture a protest

Architectural

The

Review,

January

1931,
against a
caricature  of
(presumably)
Shakespeare
which appears
on the cover of
an otherwise
admirably got
up booklet?
That one of
the firms is at
Stratford does not surely justify this commercial plagiarism.

The illustration is of a cast lead panel with arms in coloured
relief, - * -

In the November issue of the REVIEW a note appeared on
the campaign which the British Earthenware Manufacturers
were organizing to counteract foreign competition. They have
now issued a booklet which states clearly their point of view,
and sketches the growth in the amount of imported goods
within the last few years, and the calculated loss in employment
this will cause if it continues. It is estimated that for every
£1,000 worth of foreign goods sold in this country the correspond-
ing loss to British potters is represented by £400 of wages,
which again represents a week’s work for Too potters. If the
importation of foreign goods were to inerease, it is clear that
unemployment must also increase.  The manufacturers also
maintain that though British goods may be a little more
expensive in the first instance, being of a better quality they are
more durable, and therefore the greater expense is only apparent.
The promoters state that already, as a result of the campaign, the
amount of imported goods is decreasing.

- : -

In the list of contractors for Whitelands College, Putney,
published in the December issue of the ReEviEw, by an
unfortunate oversight the name of Messrs. Korkoid Decorative
Floors was omitted. This firm supplied Korkoid Flooring to
the Main Common Room, the Entrance Floor and the Chapel,
and a special type of linoleum known as Brown Battleship
Linoleum to various floors,

Architects possessing Caldwell ' Classifiles

" should refer to Folder No. 4

IN
SELF-TONED,
VEINED,
AND
FLOWERY
VARIETIES

BRECCIATED

Telephome

Why not use

MARBLE ?

IDEAL MATERIAL FOR WALL-LININGS
IN BANKS AND MOST COMMERCIAL

Send us your enquiries for

Marble work of Quality

pALACE wHARF, RAINVILLE RoAD, JFESININIINNG savmersmims - LonboN - W

AND  COMPANY,
- Fulham 6142.3

— T A e s o m

BUILDINGS

VARIETIES

RIBBONY

LTD.

—]
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&t. Luke's Church,
Kingston-on-Thames, on lefit

§r. Patrick's Church,

Soho, om Tight

HousEs OF WORSHIP

ENTURIES of great traditions, the

atmosphere of reverence, and gracious
gentility. Security from noise and impetuous
modernity and yet withal the economy of
speed, the added strength of scientific
methods, purity of acoustics, tenderness of
lighting and time-resisting  weatherproof
material, have each and all to combine in one
psthetic whole in every religious structure

Among recent contracts today no matter what the denomination. Amung recent contracts

T arei— Gazes rank foremost among those builders are i

S¢t. Paul's, Kingston Hill who h_armnni;r.e in Iper!'cct :a}fmpalh}' with Synagogue,
these ideals and with the minutest details Golders Green

Cricklsodd SEnegamE of the Architect's conception. Chapel 1o Home ol
Compassion,

St, Mary's Training E
Thames Ditton

Caollege
St. Bartholomew's

St. James, Shireshead,
Church, Newbury

Lancashire

BUILDING AND
DECORATIVE
Telephone : CRAFTSMEN And at Kingston-
MAYFAIR 3973/4 on- Thames
1o CONDUIT ST.
W.1
/-th“_
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A LONDON DIARY.

THURSDAY, JANUARY 1—
Brrantine and Medieval 13 moan.
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ment and New
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i
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Chinese Paiatings ’ N i
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i " va 13 ieai
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French Fainting—II S N A
Persian Art. Lecture by b pom

Herbert Pmist,

BSATURDAY, JANUARY 3

Podters of O England .. 12
Life pad Aris o the Mididle 12 noon
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The Btory of Man: Urto 3 poe
Rome.
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- = =3 .= 17 BOOR
Farly Flembsh Painters . 2 fm
+ — = ie Y ..
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" " m 13 momn
History of the Collectlon 12 moon.

FRITIET MUrSETM

Vo ANDP A, MIUTEEITM

NATIONAL ALLERY
"
TATE GALLEMY
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GALLERY
WALLACK COLLECTION

FRITISI WIS

V. AXD A, MURKLSM

HNATIONAL GALLERY

TATE GALLERY

NATIONAL  DORTHAIT
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WALLACH COLI FCTION
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NATIFNAL CALLERY

TATE GALLERY
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MONDAY, JANUARY 5
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Epvpt—1: Life and Arls 12
Isclore so0d - and 5 pow

Mesopartumin I:S%mmer 3§ pom.
(UF) ko 2000 ILC.

Carpets . - T
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Early English Furnltare 1 pom.

Pefman Art. Leclore by 4§ pom.
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their Ape,
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their Age.

Hogeith ; General Visit 1% aom,

L = v TE MO
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TUHSDAY, JANUARY &—
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BT,
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Perséan Paintings « 1 pum,
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French Painthg—1V 1

Persian Tradition in Ar- s.0 fromn.
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WEDNESDAY, JANUARY 7—

A Beleciod Subject

Furly Greece .. e

Early Apc ol Haly (Eurs
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Miniatures 12 Mo
Loce
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Indinn Section : Mogul 3 fum

=i g,
Tialinn Poctrnits ..
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L e 17 M
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NATIONAL CALLENY

TATE CALLERY
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BALLENY
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PHITI=# MWISFTTN
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NATIONAL GAILENY
" o
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NATDENAL  PORTHALT
CALLERY

WALLACF COILECTION

HING'S OOLLEGE,
STRAND

FRITTS MUSET

V. AND A& MY

NATIONAL CALLERY
TATE GALLERY

HMATIONAL FORTRAIT
GALLEEY

Architectural

THURSDAY, JANUARY B—

Orbcins of Architecture—I: 13 naon,

Greek,

Early Age of [taly [Etmis- 13 soon,
cuns, eic.

Early Britnin—1 (Old 3 pom.
Stone Agel.

Life and Arts of the Dark 3 pom.
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+ 13 Mmoo,

The Hinoverian Settie- 3 pom.
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French Paintiog—V % for,

FRIDAY, JANUARY 99—

Early Grecoe (Crete amd 13 oo,

Myoenw),
How the Hihle Came
Down to Us—I : MBS,

Greck amdl Roman Lile— 3 fom,
Greek Sculplure—I1 =3 3 o
Genern] Tour . wu 13 HOOH,
Hispnno-Moresqoe Potlery 12 moon.
Jupanese Palntine 3 o,
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The * Pretenders 3 fom.
French Painting—vVI .. 3 pom.
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Herbert Furst.

SATURDAY, JANUARY 10—

Early Britatn—I1 (Late 12 moos.
Btone Ape).

Farly Christian Perdod .. 12 moon.
A Bectional Touwr va, i pm.
The Story of Man: Ur to 3 f.e.
Rome,
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English Seventeenth-oem- 3 pom.
tary Furnitare.
Inlinn Section : Sculplure 3 fow,
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" " 1 - 3 pomi
Preoch Palating .. 1L am,
o "R o 13 oL
Miniatures 13 FEn.
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BRETTISN WRNT

] 2]

V. ANT A, MUREL™M

HATIONAL GATLERY

L] (L]
TATE GaALLERY

i i

NATHONAL TONTEAIT
OALLERY

WALLACE COLLECTION

RUITIAN MBS
" s

" i
i i
V. AN A, MUSEUM
i
" ¥
NATIONAL GALLERY
TATE GALLERY

ar 5

NATIONAL  FONTHAIT
TALLERY

WALLACE COLI ETTION

CENTRAL ESCHOOL OF
ANTS AND CRATTH,
EOUTIAMITOX ROW,;
w.o.a

DMITERH MUIRELM

] e
i "
b B

V. AND A, MUEEUS

"

B [
T

i v
HNATHONAL OALLERY
wa -

TATE QALLERY

b s
WALLACE COLIIOCTION

IDEAL TOWEL RAILS

SQUARE AND HEXAGONAL TUBES

Nickel-plated and Chromium-plated on Nickel

These handsome bathroom appointments are
made at our Hull Works from best British

solid-drawn brass tubes and fitlingﬂ._
process of manufacture they are twice tested

to 100 lbs. hydrostatic pressure. y
The final polishing and plating in our special
plant is of the highest standard.
Large stocks of all standard patterns are
carried and prompt despatch assured.

Complete illustrated list post free.

NEW IDEAL CATALOGUE.

Listing ldeal Boilers and Radiators with
Accessories, Towel Rails, Cylinders, Valves,
Pipe Fittings, Tools, Registers, etc.

I¥ you have not received your copy, write for one today,

NATIONAL [ADIATOR ((OMPANY

Ideal Works, HULL, Yorks.
London Showrooms : ldeal House, Great Marlborough Street, W. 1|

Birmingham Showroom : 35 Paradise Street.

Brighton Showroom : 48 Grand Parade.

LIMITED.

During
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[HTEEL

L T ' S
TSI 14112 J.JJ*'

i [H

Messrs. Lanu pe s New West-E nd Bumlding,
Oxford Streel

Anrchitects: Messrs. Jaseph.

OTHER  NOTABLL CONTRACTS  COMPLETED
DURING THE PAST 1 FAR UNDER THE SAML
ORGANISATION \RL. :—

- C. W. Clark, Esz., A.R.LB.A.
= Sir Herbert Baker, ARA.,

Chiltern Court, Baker Street - =

lia House, A ) - - -

India House, Aldwych R IBA. and A. T. Scott, Esqn
A.RILBA.

Messrs. Terry & Sons’ New [Factory, York - L. E. Wade, Esq., A.RLB.A.

“Portman House,” Oxford Street - - - Messrs, W. Henry White & Sons

New Police Ofices, Old Jew ry - = — Sydney Perks, Esq., City Architect

and Surveyor
“« Orchard Court,” 1-0 Portman Square = = Messrs. Jaseph
1 Jasep

“ Rivermead Court ™ Hurlingham - - - Messrs. Joseph

HIGGS & HILL Ltd.

BUILDING CONTRACTORS
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MONDAY, JANUARY 12 WEDNESDAY, JANUARY 14—rondinmed, BATURDAY, JANUARY 17-—combinusd,
Havpt—111 Tdfe @@l 1z oo, ORITISH SISEUS an el French Pore 1paum HATIDNAL NALLERY English Medieval Sculp- 7 fum V. AND A MUTERTM
i Tor- 1z moe, ; 2 frm HATIONAL GALLFRY
" W
Turner aml Landscape 17, TATE OALLERY Hilakse, Watls va IT@om.CTATE GALLENY
. b3 s " 13 nwn
Sooltish Poctrait-painters rm wATIONAL  pomTmarr | Datch Fakotig 12 maoA, WALLACE COLLFCTINX
DALLERY MO DAY ; /
v asin i R MONDAY, JANUARY 19
THURSDAY, JANUARY 18 Mesaojmlamin IV : Re- 1z moon.  RRITTSH MTEFUM
5 ¥ oonls, Banoe- 4o 1
_' Greek Vipses — 13 moow, DRITESN MUSEDM Feyvpl—Y : Life aml Arls, 12 moon ;
Groek and Roman Life—I 13 moon : Ho-10 n.¢
= The Romani in Britain——1: 3 ps= - Exvpl IV : Monmmenis, 5 poan
| Wonnuest D01 10 MG
NATHNAL GALLERY Ently Dritaln—IT (Late 3 p.m - oy Groek Sculpture—IT (b ; 3§ puom
e Ape .
1 Pottery ¥. AND A, MUBETM V. AN A, MUERUM
ATy £ ;
TATE GALLERTY Dl R""’-_{-' Comtire it d
2 Prrsinn MSS Perioed Fumsd ture : Walnat

fom. wamoxan  powgmar  Umihrians RATIINAL GALLERY Antonello aod the Bellini KATIDNAL GALLERY
QALLEMY LW - . ‘ - i 5 :
WALLACE cotipcrins Freoch Painting TATE GALLENY Fremch Painling TATE GALLERY

some Lreorginn Siaiesmen NATIENAL PORTRALT . Todinson NATDONAL PFORTIRALIT

Hy Dirlinin—{1l{Broare 13 L GALLERY GALLERY
Mimdatures ; the Artists 1w WALLACK COlLECTIoN Hulens, Poussin, and 3 pow WALLACE COLLECTION
Velaogues
FRIDAY, JANUARY 16 TUEADAY, JANUARY 20-
it How the Bilklke Came t:noes.  WEITISI MUHETN Greek Viasss—I1 ve 17 WOORL, NEFTISN MTUSEUM
;i m o Ue—1 : MS8 el mus] Hoamon Life—1 : il b
b Tileenimat=1 M55 Heypl—V : Life nndd Arts. 3 pom M ¥
X ALl s Mg bmafin— TLE (4 Mesopotnmin—111 {zi:As- 3 p.m a5 s
oy e T L MUERTM =vTiRm Mamite siHmn Mominents, Foo-
Greek Sculpture—1 o BIC
Hrin Marhles French Porcelain Vo AN AL MURRTIM
- Alaledica 4 ¥, ANTY A, MUSETM Foglsh Porcelnin-—1 > i e =
- Persian Meinlwork Perslan Arl.  Leciute Ly 3 pom e o
= = . Tapsanese Prints . i Herhert Furst. 5
e i FATIONAL QALLERY Line 3 E i HATIONAL GALLERY Claede arnd Pogssin WA ITONAL GALLERY
] i p Pre-Raphaclite TATE GALLENY Fre- Raplmeclites TATH GALLENY
by ] Fortrali-Ts2 Y i H ._;._' - a4 - = 1 e . # aw e
¥ . I:.III":J.'- FORTRAIT  Chgtham NATIONAL PoRTRATT Rownmoney and Hoppeer . NATIONAL  PORTRATT
| B A3 o s 3 A u GALLEEV
o r ':I:'_"..“" = “I|l‘||:l;\ Miniatnres | the Sitters—[ = pur WALLACE cotrection  Duich Lamlsoape 1 WALLACE COLLECTION
1 " i i's COLLET: :
’ *  Iersean Art. Lecture Ly 6 fpom.  CENTEAL SCNOOL OF . . . e .
STRAND 1 . NESD
TRAN] Herbert Purst RPN A e P EDXNESDAY, JANUARY 21
SO I A AT I BT A Belevted] Sabject I3 MO0,  ERITIEN MUSETM
WL " Early BAritain—IV (Iron 1z seom i
WS T AY AT i 4 H ¢ ¥ - Apei
WEDNESDAY, JANUARY 14 SATURDAY, 'JANUARY 17 .‘l:l:lsil&l'ﬂ':ll Period—1 .. 3 frm o ot
Mesopotamba—100 (v As- 52 w309,  BIITISH MPESEIY TheRomans inBritain—1IT: 12 noon. DRITISN MOS0 Life and Ars ark f . w“
s FEIRENis 1ife miwd Aris Races—I11 : Narth
L Okl 12 moon ’ p Farly Britais—TI11{ Dronee &3 mods, iF g Nnericam
e = Apet, Panelled . = 12 BOON. V. AND A, MUREUM
A IV (Irom 3 fome e The Story of Man : Ur lo § pom. i L Fnglish oo . 1
L . Rome Inidian thom : Hugs amd 3 p.m,
SHEINE I: i 3 fm i H A Sectionnl Tour y . im - = Wenving,
i il Knot- 1 B, V. AND A MUSDITY Chinese Porcelain—1I .. 12 moon. ¥, AND A, MIERTM Rubens, Van ek, aml 11a.m NATIENAL GALLVREY
Chipese Ivrcelnip--11 . § P b E Rembsrandt
ur B I 1P : Indian Section : Geperal 3 pom, : 3 Rulens, Van Dk, amd 12 moos . .
thon Wond- 1 pom Tomer, Hembrandt
Mursdeul Tnsimemenls - = hom 2 Hogarth, Revnolds wn BT d¥.M TATE GALLERY

e e W e s B e e e

SALAMANDRE blanc and SALAMANDRE jaune.

v oaed

=
-
o
.
1

SufrrEiing ]I'-.:-:I:;ni'lr:n in;l-; Contraciory Architerts : Wimp Skmpson & Gullrk, FF.R.1L.BA., with
=L N W GROSVENOR HOUSE, PARE LANE, LONDON, W, bwin Lutyent, I.A., ta Conguitast,
The North or corresponding Rlock bs mow {igzg) in course of erection. View of the South Block (Erected rgay-rgallh.

The exterior stonework of the above building | They are very durable and casily dressed. Salamandre stone is most reasonable in price.

15 Salamandre Blane, A emem
. good narural stone, R ber | Sal dre is quarried in France
11:::;:523?5 n?:l:mrdrrf—_mmmc and Sala- | TheStonewhichrapidlybecomes callousedor case- | and worked and carved in England. It is
s o racter. hardened when dressed and fixed in the building. = carried in British Boats, handled by British

Mo other stones approach them in “ quaintness,” | The Stone which has not decayed after centuries | Dock Labour, and worked and carved by
o : R British Artisans.
Samples and all information as 1o cost 1o be obrained from Sole Consignees for Grear Brivain and Ireland :

FU;;’:"};T,’";M GREENWAY & LUDLOW , LTD. SIONE AND MARBLE

with their more or less Travertin texture. of exposure

STEVENAGE WHARF, STEVENAGE ROAD, FULHAM, S.W.6 MERCHANTS

!_::._......é..'..;...'.;..;....|.|....':.l.lll.lllrll'|rl'-'|r-""""""-'!l‘r'!r-"r'!lll.l:
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MIDHURST WHITE FACING BRICKS

Are ideal for light reflection in courtyards, corridors, hospital wards,

schoolrooms, flank walls, and anywhere where a clean permanent

white finish is required. They are already being used
extensively by HM. Office of Works, and on the new
Headquarters of the Federation of British Industries,
Tothill Street, Westminster, the British Broadcasting
Station, Langham Place, W. and the Masonic
Peace Memorial, Great Queen St, W.C, efc.
When used in lieu of Glazed
Bricks they save approximately

75 per cent, cosling only

FIVE POUNDS PER THOUSAND DELIVERED

CENTRAL LONDON SITE
" OR ELSEWHERE PRO RATA TO COST OF TRANSPORT

MIDHURST BRICK AND LIME CO. LID.

WINDSOR HOUSE, VICTORIA STREET, LONDON, S5W.i

Telephone: VICTORIA 5551
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WHEHDNESDAY, JANUARY 21-—onfinund. SATURDAY, JANUARY d—confimusnl
12 nean,  TATE GALLENY Hayeux Tap I .. 7hm V. AND A MURKEI
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Srlectiol Mctuns 1 WALLACE COLLECTION
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GALLERY Tilkan, Van Dyck; amd 3 pm,. WALLACE COLLECTION
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Chriztfan Period—I1 3 noon. RNITISH MEISETTM
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WATIONAL CALLFERY Later French omd English 11 aum NATINNAL GALLERY
K = A " i . 12 moi = ™
NMake; Watld: Stevens. . TATH CALLERY Ohl English Waotercoloor 51 aum TATE GALLERY
- " - s a w4 13 Moo, o -
The Ametican War arinwAr  rowmeart  Sir Willnm HMamilion nsd g frm NATIONAL TORTRAIT
GALLERY the Antigunrians, CALLERY
WwALLACE coLlEcTIoN  Rembrandt #i e A Pm.  WALLACE COLLECTION
I CENTRAL scisol. oF  Persinn Tradition tn Arcdd- .30 fom. KING'S  COLLECE,
AETE AR AFTE, tectire amod (e ts. FTRAND, W.C
EOTTIAMTPTON ROW, Lecture by Professor
1 W Perey Denrmer.
SATURDAY, JANUARY 24 WEDNESDAY, JANUARY 28
”"\L: al amel  Literary pz moom, DHITIN MITHEUM Anglo-Saxon Perlod—I1 12 moon. TRITISH MTSETM
g Wik - Lile and Arts: Dark 12 moon, e =
rilimg @Amid 53 mooun = ; Hoces—IY.
Greek Scuolpture — IV : 3 fpom . -
! " Ephesus, clc.
v A Belecterd Subject a  JPm " .,
Iromwork e os TZ MODW. V. AND A, MURECM
V. ANT A MUTSELM Conlinenial Fate £ v T 2

" ' Dnmbisns Socthon : Metabwork 3 pom, o R
. Hogarth, Heynolds, amd 3raam SATIONAL QALLERY
salpsbaorough,

i, Bevibolds, aiid §3 oo
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Geenveral Vislh 1L
12 oo

Blake, Stethand, A
Fuseli

THURSDAY, JANUARY 29

How the HRihle Came 13 moon
Ivwam to L'e—11 : Primt

Hevpl Vi1 Burial 12 moun

Cusfomms
Life mml Artsof Lhe
ApEs.

MEKe 5 fom.
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Epbesus, efe,
retieral Totr E3 sadmi
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Hpyvrax Topestry—I11 T
Persinn Pottery = fomr
Later Hallans (§
o " ]
Blake, Watls 11

The Induostrin] Revolution

History of the Collection 1 o

FRIDAY, JANUARY 20

Muominated M55, .

Historical ~amd  Literary
MRS

Crrigins of Writing and 3 pow
Muterinls

Angl-Saxon Period -1 L o

Early Remajssance Sculp- 12 soon
ture

Emglish Peroelaln
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The  Warn  suainst
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French Parndtere—I1 .. 3 fromi

Perslan Art.  Lecture by 6 pow
Herbert Furst

BATURDAY, JANUARY 31—

The Romans and their Art 12 noos

Lile amd Arts of the Middle 12 mom

Apes.
The Slory of Man: Ur to 3 frm
Rome.
A Sectional Tour
Dhrnntello .
Michelangelos
Indima Section
Palniings
Hoalin aa . s
Georglan Forniture .
Dhrich Portraiis

Turner anid Lamdseape ..

French Painting .. .e

Review, January 1971.
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MATIONAL dALLERNY
TATE GALLERY

WALLACE COLLECTION
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CONSTRUCTION Do WHITE METAL, COPPER,

and other non-ferrous metals and alloys.

“"DELTA"” EXTRUDED SECTIONS for Case-

OF A D EYON FIRE Platcs gﬂ‘uﬂﬂﬁﬁﬁs:r. Mouldings, Door
Ihe les . freplace are oo often purely omamental, They “DELTA" SILVER BRONZE for ornamental work,

iTack or wark
Bt il i
alahtue]
RBememstwr,
The Devon §
T A

thickness of several inches of best granite fireclay,

DELTA METAL CO., Lro.

Delta Works,

EAST GREENWICH, LONDON, S.E. 10

(and at BIRMINGHAM),

Ovwer 30 years” world-wide rr.'putatin;n as
Specialists in High-Class Constructional Bronzes.

Sole Manufacturers of

“DELTA” BRAND

(Registered Trade Mark)

BRONZE, BRASS, YELLOW METAL,

=ise wnder Lhe strain of normal wear aml tens. I h m
~.Jll-l;r.r_!-||.:..¢|l:-:-";:lr1ll|l‘ llfl:ll'\'l’!‘.::.llrlntl:!’r“i:;: Illn:I:-.d‘u! :IE.' " DELTA;" BROHZE Nn. IV. = dlﬂ'ﬂb]f
s, e i1h11r1'1l.'|||1.1' of :I-.n.- I.EI:.nE";.\n:‘!‘rI::I:.F::n_ I'II.I].IOI.H'.E Bl' be cas, l:ﬂr iy :
e gives you something really sabstantinl-—a p[‘ﬂl&d etc.

Stronger than steel, tough as wrought

2 iron, highest resistance to corrosion. Specially adapted

DIVIONE

for art metal work.

Prices and other particulars on application.
Telegrams Telephone :

“DELTA, EASTGREN, GREENWICH 123
LONDON.” (3 lines).

LANDY AND CO LTD (Dept N) DEVON HOUSE

On the Lists of Contractors to the Admiralty, Alr Minisiry War OfGce, Ministry

WORKS HEATHFIELD NEWTON ABRBOT DEVON

o BE TS B s o & n A 3
o BERNERS ST. OXFORD 5T. LONDON W3 F I R Es of Musnitions, India Office, Post Office. Crown Agests [or the Colonies, stc.
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mmmm SPECIFY STANDARD soesses—s

WHITE SPIRIT

for thinning paint & varnish
Standard White Spirit 1s guaranteed to conform to the BES A
specification. It is proved to be in all respects at least as good a8
turpentine for the majority of uses. It is the ideal thinner for all paints
and varnishes, and gives them lasting qualities. Also it has no
unpleasant smell or injurious effect on the user

You lose nothing in efficiency or beauty of work by the use of White
Spirit—yet you save two-thirds of the cost of the thinner. So always
s|wriflvr Standard White Spirit. For BESA .-lmm-ilir:ninn and other particu-
lars write Department A.3, The White Spirit Association, High Holborn
House, 52-54 High Holborn, London, W.C. 1

ABOUT 1*™ THE PRICE OF TURPS

The Spirit that is Happy in the paint!
BEST DRIER WITHOUT RESIDUE
ECONOMICAL— ONE-THIRD THE PRICE
SERVICEABLE INDOORS AND OUT
AI.WAYS CONSISTENT IN QUALITY

o —————
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A Beautitul Exumplc of

WORK IN HAMMERED IRON

AR |

P i — e i, SN — ot r_a_é.‘ﬁ.—._-—_ - T e

These attractive gates were executed for

a Store in Brompton Road, London, S.W,

by

BAYLISS, JONES & BAYLISS, L.TD.

WOLVERHAMPTON AND 139-141 CANNON STREET, LONDON, E.C.4

A drochure comlaining r:rf.n".';_-;' ':'_r_l‘lr.." Flfustrations & F iren Fales, |.‘~rﬁ.-.|".'4'|'.-‘.;..‘II

&y Bayliss, Tower and Bayliss, Led., sent post free wpom application,
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“ Unity™ Heaters are arranged beneath the pews.

TRULY ECONOMICAL
HEATING FOR CHURCHES

Here is a difficult problem. Churches are not in constant
use. They are required for all day Sunday and occasionally
during the week. Sehools too, require heating of an

intermillent nalure.

HALF PRICE

In the past year, demand has trebled and * UNITY ® prices

are now halved.

HALF CURRENT COST
Ask your Supply Authority special low rates for electrie
heating are less than half the usual tariff,

HALF CURRENT CONSUMPTION
With thermostatic control, the ltemperature will never vary:
and when the tubes are placed by * UNITY 7 experts, full use
i« maide of radiant heat and current consumplion is halved.

Have you ordered vour copy of the third edition of our
Grey flook., a Standard Work on Flectrical Heating and
Ventilating? It is complete with many illustrations, graphs
and hlue prints, and is pulﬂi:-'-hrd at 3/6 per copy.

YOUNG. OSMOND & YOUNG LTD
47 Victoria St., Westminster, S.W.1
THE UNITY WORKS ARE AT WELWYN GARDEN CITY, HERTS

For Churches, Hospitals,
Hotels, Cinemas, Theatres,
Ofices, Factories, e1c.
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H 9/
_EVERYTHING (&.&.C. ) ELECTRICAL

SWITCH
DESIGN

THE NEW

< (Y ® "
Ml agn et”
SURFACE, £
SEMI- - y < ALSO
RECESSED, £ £ BAKELITE
FLUSH £ :  BROWN,
TYPES £ BLACK,
with g % OAK
PLAIN BRASS | Switch | =
COVERS. 2 = CREAM.
e § (PATENT Nos. 312,854 & 314,146) §
FINISHES. ¢ £
- RAPID MAKE ¢BREAK

SMOOTH AND
RELIABLE
ACTION

MADE IN
ENGLAND

ON YOUR NEXT JOB SPECIFY AND USE “ MAGNET”
*LANDOR’ SWITCHES FOR SAFETY, SERVICE & SATISFACTION

e e — — —

e —
Adut. of The General Electric Co., Ltd., Magnet House, Kingsway, London, W.C.2

1w st



Lecture

The Art
Roehampton,

Art study requires concentration, and
concentration can only be applied
under conditions of quietude. The
« AKOUSTIKOS ™ Sound-Absorbing
method is the ideal medium for obtain-
ing it. Far and away more cfficient
than any other system, it is being used
in schools, public buildings, banks and
insurance offices, cinemas and recording
studios, restaurants and private houses
in every part of the world. In cascs

Room at
have installed

THE ARCHITECTURAL REVIE W, January 1931.

Grove House,

“AKOUSTIKOS’

where buildings have been partially
cquippcd with « AKOUSTIKOS " the
results have been so remarkable that the
installations have been extended.

« AKOUSTIKOS " s the pl:.'['fti‘.‘ti.‘d
result of 20 years of study of the science
of sound control and there is no other
method that is so efficient. We shall
be glad to send one of our engineers to
give full information and advise you on
your acoustic problems.

Recent «AKO USTIKOS™ Installations :

Westminster Bank

Midland Bank

Barclays Bank

Rn:r;ll Bank of Canada

Hong Kong and Shanghai Bank
Sun Life Assurance Co.
Westminster City Hall

Air Ministry, Croydon

Dollis Hill

B.B.C. (Clapham)
G.P O. Research Station,

Henley’s Telegraph Co.
Forum Cinema, Fulham
Greenock Picture Palace
Globe Cinema, Clapham
British Dominion Films, Ltd.

Western Electric Co.
Rn_‘ﬂ‘ll Htﬁipita],
Wolverhampton
Fastman Dental Clinic
Sirand Palace Hotel
G.1P.0O., Coventry
Co-operative. Wholesale Society,
Manchester )

‘AKOUSTIKOS

(JOHNS - MAN VILLE)

H. W. CULLUM & CO.,
50-52 Britannia St., King's Cross, W.C.1

Telephone

SOUND - ABSORBING

TERMINUS #121 (2 lines)

TREATMENT

LTD.,

Ixxvil
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New Roofs
that look Old

[t is not at all uncommon for old buildings to

be stripped of tiles in order that they may
be used on new buildings. The supply of
such materials is running short, and old tiles,
therefore, are scarce and expensive.

Architects desiring to reproduce this weather-
worn and mellow appearance, can do so by
specifying “Rosemary” Tiles. These are made
in 32 colours and multicolours. Almost any
effect can be obtained by a judicious
combination of two or more colours.

We would like to send you
our booklet which shows

?.QSE MA

The popularity of “ Rosemary ™ tiles s
shown by our output—nearly a million
tiles per week—due solely 1o their quality,

R)

TILES
in natural colowrs. This will prove (!“‘les I“-Enlfltro
most helpful to you. Ask for a copy. STOCKINGFORD w NUNEATON

"Phone: NUNEATON 491-2.3.

London Representative: ARTHUR ]. FRANKS & SON, 9 Southampton Streetr, W.C.1. Telephone : Holborn 8064
IN ASSOCIATION WITH THE HAUNCHWOOD BRICK & TILE CO., LTD., NUNEATON

I —— =S —_—— C———
T
A% RIS DUNSMORE| RUBOLEUM
1 PRl RS TR -\q-; s
.’- = - o * L
e gy - Vol TRl TILES The latest in decorative floor-covering
- 'Yy WA For SUPPLIED IN ALL COLOURS AND SHADES ; PLAIN,
= -— JASPE, AND MARBLE EFFECTS
* *| Bathrooms YOU CAN HAVE YOUR OWN DESIGN FOR EACH
28 b Fi ROOM AND IN A STYLE APPROPRIATE TO THE
ire-places SETTING
s ks E ete. PANELS AND SINGLE TILE EFFECTS A SPECIALITY
~ 4 =S ND MOST HYGIENIC
3y C EereERG—— SOFT TO THE TREAD A
i i e A. McCULLOCH & CO.
' _.._._.51. r.nmpdlﬁ Hill ' Specialists also in laying Rubber Cork Tiling, Linoleum and Marinald
— —— ,;"_" LONDON, W:B- 372 SCOTLAND STREET, GLASGOW, C.5
- — —_— Tel. Park 5330, Telephone : SOUTH 393
e e— e =

Ywrwrari1s



THE ARCHITECTURAL REVIEW, January 1931.

BOUTHERN RAILWAY WARCIOUSES, SOUTIAMPTON 1 WCEE. CROOTTS WITI RUBERDID BUILT ur Roor

Because of ils exceptional guality, proved
by thirty-seven years' use throughout the
world, Ruberoid has no equal as an
economical roofing for large commercial
and industrial buildings of all kinds.
Ruberoid can be relied upon to give
equally sound service on flat, pitched
or curved roofs of wood or concrete, in
any climate. The thicknesses in which
it is made, and the variely of specifi-
cations to which it can be iaid. give the
architect and builder a range of roofings
suited to every type of building.

Ruberoid has the great advantage of
being unaffected by vibration or stresses,
and is impervious alike to heat or cold,
sea air or the fumes of acids or alkalis,

UBEROID

ROOFING

Ruberoid is sold only under the Trade Mark
illustrated below — no other is genuine,

o
RUBEROID

Fke RUBEROID (/¥ s LINCOLN nnuums{ HOLBORN, LONDON, W.C.1

Birminpham, Manchester, Xeweaitle Llih wmd [hal
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THE

“LIONITE”
STAINLESS
STEEL

\ sketch of the Orchestra Grille al the Whitehall Thealre.

HE advent of Stainless Steel has

brought a new source of inspiration
to the Architect—its unusual qualities
have gained for it the
wholchearted appro-
bation of Architects the
world over. We are fully
equipped for the manu=
facture of any special
fittings in ““Lionite” for
any architectural or other
service, and would appreciate the
privilege of your enquiries.

HERBERT & SONS. LTD.

6 & T WEST SMITHFIELD, LONDON, EC.I.

ARCHITECTURAL REVIEW, January

RNAMENTAL
GARDENS

of Charm and Distinction

ND marter what you require—work or advice—relative
to Gardens, Lawns, Tennis Courts, Bowling Greens,
Golf Courses, Sports Grounds, etc., write us. You will be
under no obligation ; ourlongexperience and practical know-
ledge will be willingly and carefully placed at vour service.

: __rrl_'lf""""" I Dger 6.000 Coniracts Completed : Fd "';'IJ"'I" L
£ i : ; 7 il i
i “Gaveran ™ i Satisfactorily in Grear Britain.

I Hiustrated Cotologue on Reguear. £

-: MAXWELL M. HART :

I 162 Bochaman Street, Glasgow. E
: 39 Victoria Street, London, S.W.1. §

Eode B

“Bura'

Terra-Dults Do
Lirey-direen Canr

wueg

Sixteen vyears without

repainting

and “the walls still retain a good gloss
and are in excellent condition.”

The original of this testimonial
may be seen at our offices to-
gether with many others from
satisfied users of Pammel,

It is nearly impossible to wear
out Pammel (Blundell's Petri-
fying Liquid Enamel), which
keeps its gloss and protective
power through years of constant
wear and wash,

BLUNDELL

~37

Its beauty is as remarkable as
its permanence. Particulars of
prices, coverage and samples
of a wide and delicate range of
calours will be gladly supplied
on request.

Malvern College uses Pam-
mel. Hard wearing qualities,
low price and good appearance
gain big contracts of this kind,

Blundell’s
PETRIFYING LIQUID ENAMEL

For Walls, Ceilings, Woodwork, Metal
WRITE FOR BLUNDELL'S ARCHITECTS' & CONTRACTORS’ GUIDE.
Blundell Spence & Co., Ltd., Hull, and 9 Upper Thames Street, London.

BS.FP.T. M-8 Also ar Bombay and Sydney.

Pamme]

Tvww

k93

3L
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STAYBRITE

FORR USE

IN
ARCHITECTURE

Messrs, Crawford’s new premises, High

Halbarn, London.

Architects : Mesars. Herbent A. Welch
F.R.I.B.A. and Fredenick Eichells

Sub-cantractors for  Staybrite melal
work : Nessrs, Metal Prop-:”ﬂ', Lad..
Purley Way, Croydon

HE advent of Staybrite has brought a new
source of inspiration to the Architect
and Shopfitter.  This super-rustless

netal has made a permanent silver-like effect
possible. Staybrite maintains its beautiful sheen

of surface when exposed to weather, rain, snow,
and fog. In more and more towns and cities

-+ London and on the Continent—Staybrite
is being acknowledged as the most perfect
etal for interior and exterior decoration. lts
wsthetically attractive surface lends itself to
many beautiful decoration schemes, and Stay-
brite can be manipulated into any of the usual
sections employed in shop fitting work.

E“"I"":E Doors 1'_? L!"'-""'"‘D"'["”J Wrile for booklct 306 on
ouse, London b
wifect el e i thia swbject It will gladiy

Architect = ©. P. Bernard, Exq. be senl upen requedl

Craftimen : F. Sage & Co., Ltd

THOS. FIRTH & SONS LTD.

NORFOLK WORKS, SHEFFIELD
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s Rl

SPETRUMITE
IMITATION STONE PAINT

is particularly suitable for walls, pillars etc. and prevents

deterioration of the stone or other material to which

it is applied. It dries so hard as to be almost in-

distinguishable from stone. It fee/s and weathers like

actual stone. Petrumite can be applied to produce
Potramite is made iy CLEREL @ saWn stone or rough-cast effect.

seven colowrs to match  Other products of equally high standing are Navlor's paints and enamcls which were used

Bath, York and Port- for the interior finishing of Imperial Chemical House.
o e ki ny NOBEL ~CHEMICAL FINISHES LIMITED
be sent free on request. Distributing Company for Naylor Brothers (London) Limited.

SLOUGH, BUCKS.
Associated with Imperial Chemical Industries Limited,

C.F.H.
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supersedes whitewash

‘"'::It.'l‘mu. FoR :.‘M“'M
Cang, cold water 02
Sancy and apply
ususl manner

" L

WLl mor panm EiTHER

g} SLoThing on aausHER

in e

So great have the sales become since ** Ceilingite =~ was
introduced in 1909, and so wide is its use, that in 1931
practically every second there will be a ceiling being
covered with ** Ceilingite.”

Ceilingite has superseded whitewash, and being in paste form is
quickly prepared for use, requiring only the addition of cold water,
éiws a dense white surface which will not erack, flake, or rub off. It
can be easily washed off when desired. Notice the convenient Lray
lid which can be used for mixing, cleaning brushes, ete.

Packed in 6/7 ewt. and 1/11 ewt. Casks, 56 lb., 28 b, 14 Ib, 7 Ib.
and 4 Ib. Tins, also in 28 Ib. pails. All Packages Free.

TINTED “CEILINGITE"

possesses all the good qualities of Ceilingite For use on walls and ceilings it produces
artistic results. In 20 delightful tints. Write for tint card.

Telephone : Victoria 4480 (Pie. Breh. Exch.) Telegrams: « Farmiloe, Sowest, London.”
S.%.: Nine Elms Lane, 5.W.; Limehouse, E.; Mitcham, Surrey.

Works: Westminster,

Sole Agents for “ Ceilingite "' in North of England, Sootland & lIreland : Foster, Blackett & Wilion, Ltd., Hebburn-on-Tyne,
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THE

“RELIANCE”
METAL
WINDOWS

T
TEETYRIOITE fir gany n'
LU L LRI ) FTIrE
M EEERe oy m T

BERESFURD APARTMENT,
NEW YORK CITY

3,950 RELIANCE METAL
WINDOWS AND
FRENCH DOORS.

EMERY ROTH, ARCHITECT.

H.E.H. CONSTRUCTIONAL
00, INC,

WILLIAMS & WILLIAMS Lud.
RELIANCE WORKS

CHESTER

ENGLAND

LONDON
Sarpi¥ia House, Kmcsway, W.C.2
Iolborn DDE0 & 7194

T*Irphnn:

Tt]rgumg
CarsTER 765-70

"RELIANCE,"” CoEsTED

MANCHESTER GLASCOW
86 Cross STREET 58 YoRE STREET
Central 6059 Central 50
BELFAST CARDIFF
I8 BEDFORD STREET 2] EowarRD TERRACE
Belfast 4401 Cardiff 2896
NEWCASTLE-ON-TYNE
Cross House, WESTGATE ROAD
Central 813

CONTHRACTORS,

|

lxxxii
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can imPar}

ERE Wi 5]1‘}\.".’ d 5[1]_“:"1’!
example of the crafts-
man's art . ... truly

representative  of the
many lovely models shownin our
generously illustrated catalogue,
* The Fireplace.”

Perhaps at no period has the Fireplace
assumed such pleasing form and style as
the present day. Art and utlity are
1!-.|||.5|Ltlulll. combined rustless stecl
plays its part in abolis hing the labour
of cleaning, at the same time adding
immensely to the beauty of the fireplace.

We strongly recommend a visit to our
Showrooms where we have a very fine
group of Modernized Period Designs.

If you cannot do this, write today for
Clatalogue C.F . 326—post free.

Parker Winder & Achurch Ltd.
Lonedom Shoteroowms

4 Gt. Marlboro® 5t., Regent St.,
W.1

Head Office & Works: BIRMINGHAM

Manchester, Lacester and Coventry

P.W.A

COMPLETE FIREPLACES

1931.
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THOUSANDS

of

GAS FIRES

are used in

HOSPITALS

because the gas fire is the only
open fire thal provides, as il
warms, a perfect system of
ventilation without draughts;

because the gas fire, like the sun,
warms by means of radiant heat;

because the gas fire instantly
provides and constantly maintains
a bright, friendly fire;

because the gas fire, being
entirely smokeless and soolless,
means clearer skies, cleaner air,
healthier towns and cities.

THE FUEL OF THE PRESENT

GAS

THE FUEL OF THE FUTURE

For further informarion on the wse
of modern gas fires write to the
Secretary at the address below

THE BRITISH COMMERCIAL GAS ASSOCIATION
28, GROSVENOR GARDENS, LONDON. 5.W.1

—= = g =
M.G.T

193 1.

Lenyrighs, M. W, Marlin haye

The Astoria, (0] Kent Road. Architeels = B A, Stone and Pariners

DECORATION

MARC-HENRI
«hAVERDET

Regent House
Fitzroy SqQ.W. 1.
Museum-3719

\lso—The Plaza, The Carlton, The
Paramount. Paris, The Palace, Bristol, The
Piccadilly, The Brixton Astoria, The
Duchess. The Prince Edward Theatre, The
\venue Pavilion, The Streatham Astoria,
The Finsbury Park Astoria, The
W hitehall, The Paramount, Manchester,

lxxxiil
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4= ROSE

CAST IRON
SECTIONAL
BOILER

Efficiency— Small Space—
Great Strength—Durability
Sectional construction and
wide water ways,dn conjunc-
tion with large firebox sur-
face with semi=circular and
corrugated firebox crown,
ensure high efficiency with=
out fear of breakdown.
Simplicity and large steam
capacily are aramount
features of "WHITE
ROSE"™ Steam Bollers.

All White Rose
Boilers can be
supplied for
Finng by SoLip
Fuer, O1L* Fuee,
Town's Gas.

HARTLEY & SUGDEN, L™

WHITE ROSE BOILER WORKS (Dept A R.), HALIFAX, YORKS.
London Ofice & Showroom: Sundial House, 357 Euston Rd., London, N.W.1
(O pimils from Wiarrem Si. Tobe Siafion, or Gread Portland 30, Metropeditan Ravfway.)

Ruberoid and Pluvex Damp- i
eourses are produced by the

moit modern eqguipment to ensure
high-grade, uniform quality.

Ruberoid Dampcourse has a fibre
base, saturated and coaled en hoth
sides with Ruberoid Compound which
is proof against water, acids and
alkalis, Supplied in two thicknasses
in rolls of 72 lineal ft. for all wall
widths.

Pluvex Dampcourses are made in five qualities with
woven or fibre base and also with lead lining. These
dklﬂlfrt:ﬂu"!l- cover every use from Housing Schemes to
the lining of tunnels, bridge decks, reservoirs, tanks,
ete., _lnd are mccepted by the Ministry of Health.
Supplied in rolls of 24 lineal ft. in all wall widths,

Write for Samples and fall particolars

ke RUBEROID © £+

8, Lincoln House, High Holborn, Londan, W,C.1

Ixxxiv

THE PERFECTED ENAMEL
flexible as a kid glove

JENSON & NICHOLSON, LTD.

Incorporating C. Chancellor & Co.
GOSWELL WONKS, STRATFORD, LOXDON, E15,

Ehewroona : 18, Berners Streed, W

MODERN GLASSHOUSES.

Replete with the latest improvements
in construction, ventilation and heat-
ing, based upon experience extending
over more than half a century as
specialists in this class of work.

Architects’ Designs carefully carried out.

Special Catalogue with nomerous [lustrations on application,

MESSENGER & CO., LTD.,
Horticultural Builders and Heating Engineers,
LOUGHBOROUGH, Leicestershire.

London Offce: 139 VICTORIA STREET, WESTMINSTER, S.W.1.,
Telepboee : 691 Locomsomovan; 1208 Vicronia, LoNpow
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HE  defacing of buildings by
Tunuighﬂy and unsuitable electric

signs is distasteful to all who
prize orderliness.
A bad sign is a poor advertisement for
the sign maker and we, as sign makers,
deplore this state of affairs even more
than most people. An  illuminated
advertising sign can be striking without
being offensive; it can, indeed, be a
source of visual pleasure enhancing the
beauty of a building and giving it by
night an added charm and interest.

NASH & HULL, LTD.
SIGN MANUFACTURERS
87 Mew Oxford Street, London, W.C.1

1931.

6o . HAMMER® - L

Crouwm Works, St jarl:r::'s. Road, Bermondsey, Lomdom, S.E.16

Joinery and Furniture

Designed and BExecuted for St Beset’s Church, Lemdon, H.C
CHURCH, SCHOOL, LIBRARY, OFFICE, BANE,
LABORATORY AND HOSPITAL FURNITURE
CHAIRS PARTITIONS MEMORIALS

&

W

< X

®

strength to the work

then White’'s
Hygeian Rock
Building Composition
is just what you re-
quire. Not only does I
it render floors and

walls waterproof, but

it imparts colossal

—1009, at least, No
wall-ties required.

A few other features:—
It sets almost
immediately.
It deadens sound.
It is a non-conductor
of heat and cold.
It is easily applied.
It is impenshable.
Economical (a ton will
fill in about 40 super
P'e yards, } in. thick.)

WILLIAM
: WHITE

Telegraphie Addes:
Hygeian, Abergavenny,

GREAT WESTERN WORKS,
I -? ABERGAVENNY

DO YOU USE
OUR ROLLING
PROGRAMME?

When you want urgent deliveries of ferro-
congcrete bar, we can usually supply from
our stocks at the works or at our London
Service Depot.

But how much better to MAKE SURE.

Our weekly rolling programme gives par-
ticulars of the sizes of bars which will be
rolled during the following weeks. If you
receive it and consult it you will be able
to secure very carly deliveries from the
material actually passing through the mill.

A posteard will put YOU on the weekly
mailing list.

Write also for our Booklet US.B. 100,
THE UNITED grving your name, firm's name and address

" i and position in firm.
1‘ UNITED STRIP & BAR MILLS

(OMPANIES LTD Eranch of The United Steel Companies Lid.
THE ICKLES, SHEFFIELD
T —— P

|
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ARTWORK

EDITED BY
PROFESSOR RANDOLPH SCHWABE

The Winter Number is now on
sale and contains important articles
on J-L. Forain by Gabriel Mourey,
Carl Milles by Maria Petrie, Cinema
by John Grierson, Stoneware Pottery
of PI{'}'dEH-Bnuveric and D. K. N.
Braden by W. A. Thorpe, Early
Engravings in France by Campbell
Dodgson and a Chronicle of
current Exhibitions.

2/6

At all booksellers and newsagents or at
11 BEDFORD ST., LONDON, W.C.z

SEWAGE
EJECTORS & LIFTS

TUKE AND BELL, LTD., LICHFIELD, ARE
THE SOLE MAKERS IN THEIR OWN FOUNDRY
AND MACHINE SHOPS. THE LONDON
OFFICES HAVE BEEN REMOVED TO No. |
LINCOLN'S INN FIELDS, W.C.2.

TUKE asp BELL

SPECIFICATION
REQUIREMENTS

For doors up to 50lb.,
2 mingle hinges (1 pair).
Doors from 50 1b. to
100 Lb., 1 twin hinge at
top & 1 single hinge at
bottom of door (1 set).
Doors from 1oalb. to
goo lb., 2 twin hiages
{1 pairi.

: ' ﬁ
The position in which a2 Spring

hinge should be fitted is thar which
is the easiest of access.

SOTECTow
Hawdoods

DOUBLE ACTION

HINGES

sre fixed in the same ition as urdiansy
Butt Hinges, and the m coat usual with
the fitting of other types of spring hinge
is, therwlore, eliminafed. Their efficiency
is Ernvcd by H.M. Office of Works, The
L.C.C .Ru:wqj\: Companies, Corporations,
Schools, Workhouses, Theatres, ate,, all of
which institutions throughout the country
use them, as well as innomarable hotels,
business houses, ete.

AMfade of Gun Afeial by Bridish Labowr,
hey are falremiy simple (o A or repaie,
Alwayy apecifly " Protector ™ Hawgood's
Doubile Action Spring Hinges and when
ordering give exact thickness of door
(Aniahed), approximate weight and =iz,

SOLE MAKERS :

ECCLES MANCHRAESTERA.

e FroteclonGomp & Lihting Gl

STEAM LAUNDRY
MACHINERY

For 40 years we have specialized
in the equipment of modern
steam and electric Laundries in:

Hospitals and Infirmaries
Convalescent Homes
Mental Hospitals
Colleges and Schools
Commercial Laundries

Hotels and Factories

D. & J. TULLIS LIMITED

Lanndry Engineering Specialists

CLYDEBANK
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Mouldings of the Tudor Period.

Mouldings of the Wren and Georgian Periods.
By TUNSTALL SMALL and CHRISTOFHER woonsunor, Two portfolios
Bill-siee sections.  Price 8s. 8. cach nel. Postage Bd.

English Wrought Irenwork of the late 17th and early
18th Centuries.

Architectural Turned Woodwork of the 16th, 17th and
18th Centuries.

Twa, portfolios of full-sired details by TUNSTALL BMALL el Clmis
fomiEx WoonnNIDGE, Price Sa. d cach net.  TPostage Sl

Asodern Architectural Details.
A portfollo of Eighty Plates of Working Drawlogs. Price 12, 6d. nel
Tostage G,

Working up a Bill of Quantities.

Some Notes on Taking Of Quantities.
Dy Awmirom J. Wi, FSL Two Vols. Price 35, Wl each nel.
Foatage 3.

({ouses of the Wren and Early Georgglan Periods.
Ity TURSTALL 5L il CHRESTOEAER  WOODBEIDGE. with an
hitroduction by W, G, xrwrod, MA., F.RLIEA, 112 plates of
Measured D and Ihatoprapls of some of the finesi cxam
of the pericd.  Price 25, nel. slage .

Shop Fronts: A Selection of English, Amerlcan, and

Continental Examyles.
Eiited by FRepERICK CHATTERTOY, FR.LBA. 'I:I!.r:dsﬂ. Including
aver 100 of photograpls. w rkire drawings, plans.  Siee
127 % 01°. DPrice 108, Bil. mrl. Peatage B, inand,

alodels : How to Make and Use Them.

By Witiasm HARVEY. Trstruciioms nie glven for modlel making 1m
, cirtboand, wnedd, cork, bathstone, of alabaster, or in plasticine

ar clay, for costing in plaster or cement. 110 INnstrations.  Price
7s. Gl met.  Prstage 4d.

t's Method of Using Ordinary Set Squares in Drawing

and Design,
Tix 11, W, RonERTs, New and quicker methods of preparing drawings
of all kinds will be olitnined by tle study of this b, Crver 100 ilsis-
tmilons. Price Gs. net.  Postage 4d.

Modern Plasterwork Construction.
33 Plates in Portfolin.  Stee 18% %157, By G. P. MaxEanr aml
G. Eowarp Daxsamy, [rice #1 15 orl. tage il nlamal,

sModern Plasterwork Design.
By G, P. Daxmany mod G, E. Daxxany. A series of 1 Platen ol
Bealed  Druwings anid Delalls. ncenmpanied 1w Tnirestuctiory Text,
Encksed In strong portfolio. Blzc 20" = 137, Frice [2 154, 5.

aModern Architectural Sculpture.
Fdited by W. AUTMONIER President  of the Master Carvers’
Assoctation (LT -10240) Containlng nearly five hnndred ilustrations
of the hest prohifecturml sculpture which has been cxccuboed during
the kst few years throughout Furope amd Amerio. Prive [d 3= pel.

Postnge 1o

asfodern French Decorative Art. Vol Tand I
With Intnslpctions by Liox 1ESHAIRS amd attractively bowsd in
corwers iesigned Dy PIoumen Leciars. Price £2 1048 net each volume ©
Postage 15 -

The Work of Ernest Newton, R.A.
A Pictorial Survey of the Planeing, Deign, and Decomtlon of he
English Country and Iis Surmoundings,  Frice 1 34, met.

Houses, Cottages, and Bungalows.

Edited by FREDERICK CHAITIERTGR, PR DA, Over 200 Photo-

graphs and Llans ol Hotses, Cobtages, and Bungalows, ranging in ool
from L3749 to L2500, Price Ts, Gl net.  Postage B,

The Smaller House.
Belng Selocted Examples of the latest practice in Domesthc Archilec-
tute. Price 15s. pet, Poslage g, inkand.

Recent Domestic Architecture, 1922.
fidited by the late Ennesy NEwnox, R.A., and W. G, NEwiox,
aA., FRLEA. Price 10a. 6d. oel. Prostage Bd. imlamd,

Recent English Domestic Architecture, 1929.
Edited by H. de C. HASTINGS. Price 155. pet.  Postage .

Small Houses of the Late Georgian Period. Fart 1.
Ty STANLEY O, RAMSEY, FRIBA. Price £11s, Postage 04. inlanid.

Small Houses of the Late Georgian Period. - Part I1.
Details and Interiors. By STaxtEy C. RAMSEY, F.RIB.A., and
J. D, M. Hasvey, BA. Frice £1 55 pet.  Postage Bd. inland.,

0Old Domestic Architecture of Holland.
Edited by F. B, YERBURY, Tlustrated by over 100 Photographs and
Mensured Drawings of Delnfls. 18 net. Postage 9d.

Ten Original Architectural Lithographs.
iy Hecen Fuy, Nebited to fosty sets mambered and signed Uy the
nriist,  Prioe KI5 F58. each st

The Coliector's Edition of Frank Brangwyn's Etchings.
w Plates. Price £1 13, each net. Framing 10s. 8. exirs ench

The Collector's Edition of W. Walcot's Roman Com-=

positions. :
Ehh.f#rhiu- Price i1 13. ench net, Framing 10s, 84, extra each

THE ARCHITECTURAL PRESS, 9 Queen Anne's Gate, Westminster, SW.1,

The Art of E. A. Rickards.
With a personal Sketch by Mr, Anwuio Besxwrr. Dostratlons in
Moaochrome nnd Colour. Price (1 108. pet. Postage 15. inland.

The Ancient Bridges of the South of England.
Dy 1 JERvosE, AN st O, Price 5a. Bd. nel. Postage 4 1

English Windmills, Vol T
DBy M. L BATTEX. Frice S5 Gd. Xel. Postage 44d
Architectural Shadow Projection.
By Joms M. Houses. Included in the book wre 34 plates
¢ mtaining sbont 50 large scale dingrama. Price 10w 6d. mrl.
Poatage Thl. inland.

The Honeywood File.
Uy . B, Ceeswrai. Price Ts. 1. Puostoge .

The Honeywood Settlement,
By H. B, CRESWELL, is the soonmd and conclading volume of The
Hogeywosd File,  Trice Ta B, Postage 6d

Plates of Building Construction.
Dy W. R, Jacoasn, FRLIA, Price 8. Gl Postage B,

Colone, Prive 01 10s, pet  Hdition de Luze with original signed
fiching. Price (5 ba. net. Pustage 14, inlasd,

Principles of Architectural Composition.
By Howaisn ROBERTSON, BADG., MSAK.
Prstoge (k.

Prelude to Architecture.
Hy W. 0. NEwTaN, MAL, POLLEBA. 2s Gl nel Puatage Jd.

Sir Christopher Wren, 1632-1723.
Proluselv (Dusttaind by Photogruple, Plans and Drawirge,  Price
5a, P bage hl.

The Architectural Students’ Handbook. (Second Edition.)
Hy V. K. YERRURY, Secretary to the Architectural Assoclation, Price
75, 0. met,.  Postage 3l

Architectural Office Administration.
Uy Fuaxcms Lonse, ARLIA. Price %5, (), net, Pratage 3d.

Practical Exemplar of Architecture.
Belected by Sir Meavyn E. MACARINEY, BA., P5A, PRLBA
T Vol Over 760 Plates of Measared Drawings and Pholographs,
Pybce €1 1. ench net. Poslage 4. each Portiolk inland,  Com
set of seven Portfollon, £8 s,

Practical Notes for Architectural Draughtsmen. Series 1.
iy W, B. UROSS, A&, BURLILA, and A K. sivsny, MLA,, F.HBLILA,

Part I The Orders ond iMIm‘p& Past 11, Detal
Detnila.  Part IV

Ogders.  Purt 11L Conal s

Pari V. Shotdows. Tals olis slows the quickest and Lesl
way of doing the wirk. 154, e, Postage S, island.

Practical Notes for Architectural Draughtsmen, Seris 1.
Technicnl Behools and schence Hulldings. By A. W, 8. Ceoss, M.A.
LA, sud K. 3. . Cmoss, M.A. 35 large Flales of Practical
Wotking Dmwings. Price 15s. net. Postage 1s. inland,

Notes for Architectural Draughtsmen.

10s, Gd. mel

Eeries 111,
Working Dmawings of Hasiness Premises Balldings
By A. W. 5 Cwoss, MA., FLLBA, and K. M, B, Ceoss, M.A,

50 large Plates, Price £l bi. vel Postage 14, inland.
Standard Examples of Architectural Details,

a5 large Plates ol Details (withont Portiolios). Seleried by
Sir MExyYE E. MACANTXEY, HA. FSA, FPRIBA, Frice 54 net.

Specification for Architects, Engineers and Contraciors,
lastiedd  Anuually. Hilited Ly FREDERICE Cuarreston, F.RIBA,

Price i0n. G, ool  Postage s intand,

English Architecture at 2 Glance.
A simple review o pliure of the Cliel Periods of English Architecs
e, Price 1o fid. pel. Postage $d.

English Furniture at a Glance.
By CuaniEs H. HAYWAND, Sizeenth W Ulghteenth Centurics.
33, Gd. nel.  Dostage 3d.

English Rooms and Their Decoration at a Glance.
By Cnasiss H. HAYWAND, Vol L 1006-1620; Vol. 11, 1620-1500.
a5 Gd, each oet.  Poslage 3.

Sailing Ships at a Glance.

By Epwanp W. Honps, ALN.A
today, s, oel, Postage 4.

From 1be eartiest times until

House Repalrs. ¥
A guide lor Houscholders.
iy EpwARD W, HORES. Price 5. 04, nel. Postage (AR

Little Things that Matter-
Faor those who Baild, 70 cheatly drawn diagrams ilutnte e teal,
bs. Postage 3.

By Buwin GUNE AR.1LB.A. Price 5s. net.
Modern Building Practice.
By WILLIAM HARVEY. This book kas beeo wriiten o emphasiee Lhse
imporiance of sound deign and comtruction in howse budiding.

Bs. nct. Postage 3d.

The Elements of Domestic Design.
By ANTHUR J. PesTY. Price 158, net. Postage Dd.

Ixxxvil



THE ARCHITECTURAL REVIEW,. J.

*

-y

The New Year Double Number of the

ARCHITECTS JOURNAL

Some of the Contents appearing January 14th, 1931

Landmarks of the Year

Professor C. H. Reilly discusses the most important
buildings completed during the past year, including :—
TuE CAMBRIDGE THEATRE
(Wimperis, Simpson and Cuthrie)
Tue CommeErciAL UNiox ASSURANCE
Maurice Webh (Sir A. Webb and Son))
Heap OrrFices, Couvirspox Axp Puriey UDC.
(IFFICES (Nicholls and Hughes)
Messns, Crawrorp's Buinpixg
(Herbert A. Welch and F. Efchells)
CrEwE Hari, HAMPSTEAD
(Charles Hanscome in association with Sir Edwin Lutvens)

“THE DarLy TELEGrAPH " BuiLping
(Elcoch and Sulcliffe and Sir John Burnet and Pariners,
Associated Architects)

Ispia House, LIVERPOOL
(Briggs and Thornely and Herbert J. Rotose)
OLYMPIA, 1930 (Joseph Emberion)
Tue PHENIX THEATRE
(Sir G. Gilbert Scott, Bertie Crewe and Cecil Masey)
Tue PyYReExE Company's FAcToRy
(Wallis Gilbert and Pariners)
(J. [. foass)
(E. Vinceni Harris)
(W. . Newlon and Partners)
(Sir G. G. Scotl)

Rovar Loxpox House
SURREY Cousty Haiu
UPPINGHAM SCHOOL

WHITELASDS COLLEGE

India House, Liverpool

(Briggs and Thornely and Herbert [, Rmpse)
This is one of the largest blocks of offices in the country,
The first portion of the building was erected about
twelve months ago, and the completion will be finished
during the next week or two. Plans and photographs
of the entire building are here published for the frst
time,

Kelham Chapel
(Currey and Thompson)

The article, which will accompany plans and photo-
graphs of the new chapel of the Society of the Sacred
Mission at Kelham Theological College, is from the
pen of the late Sir Lawrence Weaver, and is the last
appreciation of a building to be written by him before
his death. He regarded this building as a big achieve-
ment in sane modernism, and one as devout as he had
seen for many a day,

The Daily Telegraph Building

(Elcock and Sulcliffe and Sir Jolm Burnet and Pariners,
Associated Architects)
This block is undoubtedly the finest newspaper office
in this country, It is symbolic of all that is finest in
the design, construction and equipment of a building
definitely conceived to house a great newspaper.

The Architecture of Steel

An illustrated article by the Editor showing that a
steel structure, such as a bridge, when properly
designed can achieve as great a beauty of line, propor-
tion and mass as the finest masterpieces of architecture,
Includes ; Maidenhead Bridge

Typical Canal Bridge

Several Delaware River Bridges, U.SA,

The Stockholm Public Library

(E. G. Asplund)
An appreciation, profusely illustrated by photographs,
of this most modern of public libraries. Designed by
the same architect as last summer’s Stockholm Exhibi-
tion—E. G. Asplund—this building was admired by
thousands of wvisitors to Sweden this year. (With a
comment by H. Austen Hall to .—"luaplun:[‘:-: own article.)

Wappingthorn Farm, Steyning
(Mazxwell Ayrion)
A Toy Farm come to life.
These farm buildings are of reinforced conerete and
present  several  features of unusual architectural
interest,

The Modern City Garage

An article dealing with the modern motor garage and
its design, construction and equipment. The illustra-
tions accompanying this article have been H‘_ll‘tt[‘d‘HH
particularly showing the efficient manner an which
garages have been designed to house the largest
number and provide for the speediest n{r.n't.'nll'mtﬂf
cars in the minimum area of land. The article contains
many hints on the planning of ramps, entrances and
exits, administrative offices, waiting and show rooms;
and in fact covers every detail, such as repair shops
and washing and greasing space, battery charging
accommaodation, ete.

Books of the Year

La et -l the important architectural books
published during 1g30.

Modern English Architecture and its Probable Fidure, A provocative article by Paul Cohen-

Portheim, architect.

Usual coloured plates and special art section of architects’ sketches.

PRICE ONE SHILLING

Copies may be obtained through Newsagents, or direct from

R
NE QU E N

G HIT B€TURAL
E AN N E’'S

PRESS LIMITED
GATE, WESTMINSTER
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Central Archaeological Library,

NEW DELI'{I}\ ( \Q E
Call No. A% ccﬁ_\'ﬁ\\‘tb\?\
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