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EGYPTIAN ART

HE mlke!hmnrlheﬂnpﬂm Depariment offes
to. the visitor amjle upportunities for the atudy
and enjoynient of Egyprisn Att.  The noclous

of the ealleetion |s the puetion known, from it donar,
we the C. Graaville Way Collection, which was pire-
sénibed Bo the Masewn in 1672, Libersl gifts from
private individoals, the retirns from vontributions to
the Egypt Exploration Fund and the Fgyptian fle-
seareh Acconnt, and the **finds ' of the sevorn]l sac
cessful expeditions which the Museum has sent into the
field, have since then greatly incressed the eullectiom.

Egyptinn art Is, through iis long course of nearly
five thiusinnd vears, the conbitimm expression of the
creative spirit of muingle mee.  This mee, homnthgrtne-
ous and strongly fndividual, both o ite physieal char-
scteristics anid lbe eulture, gabined during the first of
thurse five millenniunss o perfect mnalery over the lard
mateials of the varth, and worked oot thereafter atje
of the two great elvilisstivuy of the snvient world,
Egypt in the south anil Babylonls | the vast, pHrerer-
ful ‘dn, thetr daflinnes on e classical world, represent
the boirrees of vir modesn enlture,

Hundicraft is but one phiase of eulture, [is prod ety
the only tangible remaine of the early lfe of the
Egyptians, rflindy for us the charnoteristics of the moe
and ihe cultures It ls frum Hiese products of the
sanalemfts that we mnst boild wp not meroly our
knowledge of the teeliniesl methods of the Egyptinns,
but also the interpretation of thelr Intentions atul of
thelr appreciation of those ohjects whieli appeal to vus
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g, Al masterpletes of arti (or it I8 to be distinetly
borne™g mmil that the study of Fgyptinn art must be
approweitd from & abelotly histosfeal stansdpoint unhsm-

pered by misdern idenls. S0 only enn 1t e fully widers

stovd and spproeiated.

The Juod of Egvpt bs 2 long, natrow vallep of extra-
ordioary feetility, lying between Lo moky deverts.
The walley owos its dife to the Nile anmmlly bringing
down from Centrsl Afriea and the Algssinian hills »
rich ®ilt, nodd saturabing the soll with molsbuee.  The
climate- s that of the dry desert,  But noher climate
wiy Lapplocs e 08 80 ot onus as seeins ot st shicht,
The desert i not & waite of kand, bot & high plateay
of rock broken by bills and myvines, anid erosserd by the
Bereeal of wind starma.  The sessonal elanges ane
marked.  The effect of ellmate apd landseape oy the
chamoter of A twee bs an intangible Vhing, dificult to
estimate sl ensy to exnpgerate.  Bal the effict of th
conditions of life forced on Uie habltants by the
physbeal charoter of n couniry is # ihing which may
be ealealated with a certain amonnt of precidon.  [n
Egypt agriculture, eattle mling, and shipping are all
predetermined wa the carliest elements of Tife,  So nlao
the architenture wan depermdent on the simple neersst-
ties of the climate mivl tie available puterinls — reeds,
wood, mud-brick, snd stone. The other natural re-
sourees, hasd stunes, metals, snd other minemls, are
bound In turn to stinglate the growth of technical
akill wod to Wfluence the conditions uudee which the
culture develops, “The river fymishies the constant
casy moons of evmmnden thon w bich slways permitted
the distributun of products and of hewledge, aml
matntuined the lumjreneity of mee and ednure duning

all periods.  The deserts on each alile prevented b

rise of mny power noar envogh 1o thresten Uie national
character until it bindd renchied its bighest forms.
In this solated, unchauging, and Dfe-sustaining
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environment, we find b the earliest dawn of
history a moe of ulmont nealithic svayos e

lving in & tritnl stute by means of ngriouls. e
ture, hunting, herding, snd simple hamti- '
erafts,  The wespons and implemonts are of et manel
slone,  Womlenrving, :hutﬂmlhn’."_jmm;, aml

ol =mi are fully developed.,  The prducts of nli
e Banilirmafts ahow the suoe dhameterislles whicl
rirk Fyy' plian nrt as m whale — pabiviee sl coomye
mtreating e hardest i erls, shoplicity anil sense
in e selectlon of practieal formg, o fawility In eateliing
the chamiteriatie lines oF sntinali, and u love of fiish,
Mare than all this, the products of thess (rritive arts
showe s devotion ‘to) utility which wis ever bt I
s enrly period we see 1 beginming of Kgyptian art
and Eggpting teclinigoe:  “The tetlieds of wicking the
stone mucehonils, vessels, and slaie paint-jmletios iy
nrbmal fors are vssentially e some s hose emploved
in the pelicts, ststuary, and stone vesiels of later ages.
The beginnimg ol dmwing, painting, and omamenis-
Loy are foind b e Dl drawings on the pottery, the
white line decorated pottery, aud bt Dusket-work
pblerns,

The first ndvance was brought by the .-
nvention of coppre working, probulily the e
greatest ol all dimoveries in its effecr. ™=
Within s few hundred yesrs at tivout, after the n-
troduction  of copper weapous, the Egrptisn . tribes
were: foreed into a politicn] union. under an absoluie
momarh, The wee of copper mplements, the dis-
auvery of beds of minerals, the ivention of the stone-
burer ulld_.r'ﬁ': bow=drill; the dovelopment of & eanal
syatimthe Invention of weiting for sdministrative
rurposes —all coultibuted to & grest ps- p——
tomal prosperity, whose resources were at A
the dispoal of & single royal family, 1n **
the service of the necds and of the ostentation of this
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k}.‘- the ol mud-brick architeotnre wag tinapoeed
filis :.:t‘-.g architeeture, while painbing, sealplore, aml
all the handicrafts were developed to thieir highest
potnk.  Thus duting Dynastles 1V and V Egyptian
oulture In all s p o Incloding art, reschied s
eulmination, So fur ed techoioal mothods are coo-
eemnied, the BEgyptians lesmod 1ittle after this perid
exeept gliss-pmking,  The eanmn of proper lons, the
rule of frontadity, all the dsus] componitlons were fixed
The different orders of 'eoliomus, the square pillar, the
patlu, the nymphaes caeeules, the nympliaes lobos soree
wll in wor, ns well an the troe vault, the bareel waull,
amd the corbel vanlt,

o N & After this culmtmiting period the prodiets
B of Fpyptian art vary bn number and beauby
. with thie varying ceonmmical snd polities]
cotlitions of the countrg.  But the teehnique rommine
the same, mid the old exeellrnee b seldiomn exuallvd
and pever exceeded.  The great changos came in the

New Empire, when contost with Asta, the Meiiterm-
noan Tales, und the east comt of Africa brought I new

subject-matter— the horse, battle scenes, new animals,
new plats, strange mes,  The goeatest chimge of all

came in the Hine of Alheiiton { Awenophis lﬂ; T

reflection of the religious reform made by that momirch.

But here sgain the change was e to sabjoct-matter
rather than to any modification by the eharacter of
Egyptian art,  The art wan always tieal und reals

ltie, e physieal type of the er bind wlwanyw

been the ideal type.  The vae of the degenerate form
of Akhemiton as the wdeal type startios yu, bil I only

i eonfurmity F:"h olden practhee.  Soals! the relaxa-

tion of court formis and dignity ouder s et t
w faithifully reproented in the reliof qntto‘m?"!

furmity with the rales of the old art.  Thus it is that

the roturn of the old established soeis] and relljpious
order under Dynasty XIX brings back tho old forns
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of the art,  In &k, th‘f!hk'mﬂtkﬂ :
Appeant more & question of politioal econg
of religion ¢ of art.  That king, far fird betng a
sy iap et vie el b haer
grasp of the Amon pr ‘o the eliy, and
attimiipted fo breal the fsaneial power of that priest-
hood. He failed, and the sueceediug dynnsty saw
the domination of the privatly power aver amRC,
the monarchy, The fureign T “;E
were lwt,.  Feypt foll o proy fiest to the :
mercenaries breight in by w foeble, cruel; and svarisious
priesthiood, and then to frelgn conguenors, Ethijoptans
wnid Assyrians.  In 665 B. C., for the last time, o strong
pative monurely was regstablisbied under Paammictic 1,
und Egypt tamed with enthusivan to the S and
bbens of Fgypt of the Old Empire, Egept of the perind
of the eulminatlon of Its ealtore.  When the old prie-
hoods were revived and the old titles of honor, whose
fomtions were forgetten, then alss the old motiinents
were wopiid amd bnitated, bot with & certain sweet
delicacy, n cortain elfomiuacy and sestheticlsm whic
wrre hinppnly lacking o the old art.

This rensissanes perin! ended practically with the
Perstan conquest in 525 B, €. Fayptlan culture elung
tenaviously bo itn fixed forms through tlie Prolemaks
period (35230 B, C.) and the Roman period (50 B. C.—
B00 A. Ir) Tt dest dis jdentity with the Introduction
of Christianity, The last stagd miade by. - civilised
puganls sgainst Christianity was in the Isis Temple
at Philse, where the services were mnintained as Lsle

ai the ﬂﬁl:}}‘_[ﬂll-l'}' after Christ,
-

" THE DIVINIONS OF BOYPTIAN HINTORY. ARE
o Prodgnastin Pociod.  About 4300-200 B, (.
& Early Dynustio Pericel.  X300-9000 B_C. Dynasties | and 1L
3 Ol Ewmpirs,, $000-2060 B, C. Dyoastios (11-VL The
gronl culminating period.
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wlermestiole Derded.  #l00-2100 B. G Dynacties
WX, Pollikenl dlsinlon and eeonmle : Tﬂ?i

Cmpirr,  P100- 1T B L 1D t

Tha Hukoww Partmf,  Proc-1000 B, € Dynnbtics X1V-
-'I"o"lf Dharay o menal wibbjoc Ui by Forelgnees,

Now Ewpive, 17000 Lo B €5 Dynmtis XVIE-XIX,
Povdod of potitienland religiom orguiistion. Foonumic
prospority bavd largely on foevige. somquest,  Greal
nrchifocturml dctivity, '

o Laiide Preanl. QRN BC D e XX-XX V. Domi-
trubbon off At prlr:}h'm!. mlhmhﬂ I:}lf;:m—-
aennrion.  Comigamy I'l;rpl h n ¥ rin,

5, Tomeans ey B B Dy ety XYY

i, Poodan Period, S22 1 G Dyssths XXVII-XXX,

V1, Prodemin Pevisd, S30-30 B, €.

I lﬁm-w 30 H. {'..—Mua. ., AL

(b3 Tﬁf Prrvd, s A,

. u_hhw A L, b present iday,

The following list of hooks s mada for the comvenirmee of

winlbors whbii wisli Lo bevouse peguaintod eith e oor e
rlunt. fesbmres of ancient Egyptian history nnd art.  The

w ire all of thim in the Musenm Libeary, whore Uhey nre
wotewibla Lo the publie.  The vidtor will Hod muny  othber
pabibieatiime tn Frevch, German, smid English in the Libenry,
un wytll pam gerond nomier of photogmplin

K. Basdoker (Fitovd, Egwpts & wobs., dealing wlih Upper
© i Loy

Wﬁlm’”ﬂ wnil, Alfas of Jeelent Fpgp, 1504,

+ B Fhindwes Petrbo onid othone, o History sf Enpt
d H*WH"“"%{ Py, A,
[N | Limiwngy Ioig,  The Nrempuls
hﬂnﬂql_a lﬁ-r"u‘l‘:l:lpqﬂ“ﬂ fr. 1K,
rmmal o IEER Erunalbalbob
froan th m&"' by A n.!d-ﬁfh.
-L'ﬁuﬂmﬂa‘ﬂu dAowient Eggpt, | 150k Tmnalstion by H.

Jean Cupart, Meimbites Arida Kiygd, ‘Tranaited iy A. S,
Griffith, 1863, with reyision Try the n
W, M, Flimlers Potrie. Eqyjlion Talw, 32 nmh_l\ %n Fnglish

:rhﬂ:muﬂ the apchnt stories tenulsted !q_lfu_‘w-h;__;

%‘:2}

L




FREDYNASTIC B

Fliat Tomplassiats, Juwiliy, slp, Frvadipmine

The eolleotion of olijvets From the prredl vl e perid
e small bt Tally ebwrnctenmiie:.  “The benutiful el e
Png of the flok weapeons smd snplementi, the womlor-
ful finish of the stone mnte-heads and vessels, shew e
highest techndeal skill mitatned by neolithio wisg,  Thi
eoppet harpoous, tnitating i fuem the bone harpoons,
arc among the earliest exampled of wetal work  fomd
i Kgypt. ~—

- - _._‘,.-‘-

=
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White Line Desmated Pottery Prodynastss

The pottery veseels of red-tarnbled suft brown
ware, deeorated with drawings bn white or yellow
finns, beloig W the early predymmstie perind.  They
are contenporaneous with the fiint fmplements. The
druwings shrw the sety hegludogs ol the art which
produced thie liter palatings and pointed reliefs.

Red Ling Dosdorated Pottiry Mty Prodymati

The pottery vesaehe of haed, fine, pink ware, devorated
with drawings i ted Lues, ate chameteristic of the
copper period, nod nmrk s decided improvement. in the
materinl need h the pettery.  Thegulor of the line
drawings hoe been chianged e while @05 to obtain
a conteast with the lighter backgromndd, Timg v miwoli
mtroduest o the stamlards on the boals are the sy
Bols fiaed Liter to deslgnnte the dejties of the tribal
nomes, und they represent the very beginning of the
invention of hieroglyphic writing.



OLD ENPIHE

Fortrant Statee du [Vosnd of Suigaloin it My Dignnste 10

Firom O

Ihis stapy=sting been eopmpared g artlstic gquallly
with thedivmsty TV stotue of Shetk-el-Beled' In the
CatreeSvmsenm, which bs the moit famous wood-carving

= from Anclent Egypt,

LA et of Lt stadom msy be sen a thi Stady Serles on
ihe ground Soeor.
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Fofel amd Fobsnrs Nockiioee of T Thepy Dguoaty V1

Thie wousus] vecklace waa found o the tomb of
lm=Thepy st Gim. (lher sbjects foom his tomb,
pcluding his lpserilvd  alslbuster

besd-pest and copipeer
norllielnl vessels, may bie soen in the same cuse.  His
wouden cothn i on exhibition i the Study Series.



OLD EMPIRE 13

Colired Stautwetton of Fak-khasimey ol
his “-f_ﬁ ."I'_w-.ut? |

This pair statue of & common priest of Dynawty V
and. hiis wife is exactly Like the slute pabr on pige 17 in
grooping amnd attitude, It wos foind in the b
chamber of the mastaba of Ptab-khonuwt in the ceme-
tery. of thie pricsts of Clicops, Ty Dynasty V ihe
funemry priests of Cheaps utilived the streets ad apien
places of tie roral comietery md o wiles Tie thoir own
tomibs, ~Plabh-klienue ] was one of Wese, aml his stati-
ceens thow the impulie given o private ast by the
executlim of e great  mastirploces of “_'|1|.||ul_1. v
ecilpture.  The mun who pade this pair statuette lml
almost certainly seen onr Mycerinus stubues and had
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perimys rorked as xn apprentice with the Myoerinis
soulplorsy, The atatuelics wore titemled Tor portoaitd,
as wia required by the purpess which they served
The stone s limestone,  The comrvrtitiomal colors shiow
the finislied napect of 0]l Egyptian satuirs, atul ok
us realizo liow fortumte 12 0s that the eolor liay been
bont from our great st ploces,

The sumll hesd of lipe
stane [EFh  felies ligh)—
thrvghout the Old - Empire
this  material | wns greatly
favoral by tlue, senlploms —
ahivws well thi elimax renchmd
hj.' thie nrtists of thie Ol Em-
pibee diy making sminl] portmibs
The et i that of & man in
atilidte life, amd slows an
anlinary, matterof-fact pere
aipi, Falrly well ounfitioned ,
wnd viewing the world goad-
antored v, The g e of head
i futally different from the
patsichin of the IV Dyoaity
whown on page 0, The
enrlier portrult lu clés-cul
miil ritoenitie; this  sooall
lend i thst of wpnd mab
ime eai  eailly  imagine b0
Prsrtrwisl Haurd of Famentives limve wiorkod SSapwmy ap from

Dryminaiy 1° tho runl .
i
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Magionl Bet of Charpa Dyoosty T)7

Sebty of magheal bnplements base often hoon fonmd
in graves of the Old and Middle Empires.  The sl
found In the Valley Temple of Myeerinne consists of
dunimy vases aud & Bint bnplement called 8 preseshbot.
wand, bearug the two nimes of Chewgs,  This wamld
npplied to the lips of the deml man oanliled Tibm to
spesk and reclte the maghal formnlan mecrsgary to »
hnppy future Tife. The objects of (his a2l fumlsh
striking esmmple of the wonderful power over hurd
stung (resaessed by the workmen of his period.



In the prafynadtic period stone veiels were very
pure, booaiiss of We Ladiof ins lved i hand enrvieg al
thie diffieully of getting suitable hlcks i ptinee,  During
Diynusty 1, when the ise of gopper lnplements tooed
enme to ity full effect, stone vessnls emtipely replaeed
the ling pottery vessels, undoahtedly owing to the
opening of the quarries ad the fuvention of the
wedghted stime borer.  1In Dynasty T vessels wade

g the potter’n wheel appens for the first times, wod
it the suceeeding dynmties the whedl-mule pottery
vessels replaver) e stune vessoli Tn dully use,  But fior
piny puirposcs stime vesicla an objoets of Juxury still
continned to be mude, especiilly s eeremunial vinsels
for the graves of ki sl nobles, The scrios ol
ceremuiil] gtime vessols from the Valley Tample of
Mycerings show the greal warlely of stomes ab the
commmsitidd . oF - the aetlanns of Dynasty TV ——alabaster,
wveral kinds of limestone, diorite, syrmite, granite,
Tuimalt, porphyrr, wlate, erpstal, atl heeeelin.  The
outelde appesrs lipall s to bl forrned wod finds
by hand. S of e pndeessed vessels ghow 8
pounded surface similar to that of the pnfinished sints
utttes. The inshle was hored vut with the weig
stone borer or by the copper oylinder borvr, though
cortain parts were subbed out by haL#L A few ol
these vessels whieh bear the pumes o enrlicr kings
aniil sutrie oihizrs whith are of archaie form, wgre prot
sbly taken from the lemples of earlier tomls. ==




OLD EMPINE 1y

Slate f?ﬂrl;i'r * Mygrerinme mud 1o Qusnn Dywasdy T

The fealleotin of Old Empite sculpliure comes from
the excavation of the Egpyptinn expedition sent ool by
Hurvuril Linbverity amd the Mosmom of Fine Arts,
This expedition worked dordong the peslod F0s e (0060

¥
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a1 the pyramids of Giza, and wan espeeially snccessfal
in the exeavation of the temples attached to the Third
Pyrumld, bullt by Myceriius about 2800 B, ¢ Half
of the statued found became by law the property of the
Khedivinl Museuns amnd half are now tn the Museum
of Fine Arts,  The limportance o these stalues or the
listory of Kgyptian art lies not merely in their beanty,
but also b the fact that they aee the first inssterpleces
of the grent creative fourth dynasty to be dated beyand
dispute.  They have enabled uws to remove the un-
certainty regrding the date of the royal statues of
Chephren and o ddentify the Sphinx ad s portrait off
Chephren,  The unfinishied statoes show the technical
methode of the Egyptian workinen, snd the finished
statues reveal the srtistie fntentions and the Wdeals of
the master-seulpton,

All Egyptian sculptore, both statues amd  seliefs,
served n purpose which Lo the Egprptisn mind was per-
fectly practionl — one mny say, etiliterion.  The whole
mace belleved in s life after death, o ghostly duplieate
of life on earthi, but wilh adided necessitles sl dangers.
The statoes were intended to be oxiet faostmiles of the
man to firmtih anabode for the soil.  The reliefs were
Interled to provide his soul with epieit-fiod, spiet-
drink, snd spirit-clothing: Consequently . thie whole
sculptare in permded by an exact, painstaking realism.
This realism, ecommanding the wondeeful technkeal
skill of the Egyptisns, produced the exquisitely modelled
portmits now o our collection ; but, onthe olher hand,;
hampered by the crudeness of the Egvptian sonse of
color, the same realism demanded that thi fie podel
ling should be covered with simple, conventional colors.
When finlshed 4o as 0 flfill the desived_ practicsl
magical purpose, both statues and reliels prvented o
erude, gaudilv-colored aspect which rbbed them of

much of the beauly which the uneolored stone now has
for modern eyen. 1
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Upper port af Blte (Tromp - Myewriivns anid Fie Qussn
Prgiminnty J F°
The wlite gmir, wrpeoenting Myeesngse sand the
Cacon, 1o the finest example of Fgyptisn portraiturs
e the Museam.  Dnoall the world, it b mvallal only
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by the diorite statue of Chophren In the Crito Muoseani.
The face of the king aloie las received the fnal prliihi
tng awd the coat of eulor of which traves may atill he
sem, especially about the vars, The rest of the two
fumres Wi more o less anfinkilied, in apite of the fact
thit Uy misdelling appears sa prerfect.  The royal moeus
ani the forehend of thic kKing s wanling, yet the preruaiiial
aqualities of the faee are sufficient by contey o strong
bprression of moyal dignity sl donscrmanos of power.
The queen’s face in of Tare womsnly lvelines, We
wre, tihdsubtedly , looking at Ll Dwing fhced of o foynl
pabr
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eliw of Worgd §hvle XNpaut S freaiulomilent of i4

Norpad T8 milvna Dignmetw | Frosin Ldi=a

\ portion. of e mastabas fooehivh (s sbabue s
Ity comminting of m wall of the mater ohnilser with

the doorway b the lnnee elismin fy b installed bheliod
it i the galler
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fiil 6f A lubaster Statue o Miprecimm Dryunatg 1T

The large alabaster statue of ‘iil‘-h'i‘lll'lﬂ et A Trni-
mentary comdition ; bot the remorkable worlimanship
of the parts preserved stampa it v the groatest koown
mimsteeplece of Egyptisn sealptore, 1t was completely
finkihed, but fortimately the teaees of the Dlack board
pod hinir are all that reman of the ecoloring. The
il g o thie Keees I8 analonileally perieel, The
(e prresonts a vershim of the Myeerinos lace, sllghtly
different from that of the alate pair. 1t is eifher the
work of n diffirent arthet or the fie of Mycerinu st
anolher period in bis life.  “There are also fwo verslins
of the Chephren portrait with s similar  differemce.
This statue was worked from & single block of alabaster
taken from the Hat-nub quarry.



ULy EMPILE

Fa
¥

A labasrir, .Fhu.f-;f.‘-'?;.-;--mhlf IJ;MH.P!',' I

The head of the crown prince, showing the soft im-
mature features of n boy, b fully eqoal in s exquisite
madelling to any of our great masterpleses,  The B
s singularly ke that of Mycerinu, and might even be
tiken for a portrait of the youtbful Myeernus,  But
the custom of |'i.=ll:'1rl.l..' Mlaties of the sons, especinlly
of the ervwn prinees, tn the tombs of iheir fathers s
well kuown g and it is therefure more probable that this
bead is from  statue of the crown prince Shep-dei-kaf,
the successor of Mycerinus,
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Enfiaiehat Sintusttve uf Mycerion Digmosty 17

Whies Myeerinu died, e Thind Pyrmid, the tem-
ples, nuiny of The statoes, anid the stome yewels were
undinishied,  Shepsce-linf, yomng, Darsenedd by rlvals
andd mivshinig what. lis owy tod, comgiletid Rnatily the
prermmhl of liz lather, amd placed the statues wa they
wern i the tooples.  Thus we have & serles of ui-
fiesta el sttt e il Myeormus showing ue sl stages
in the carvdingg of  statiie,

The rough blocking has manifestly been dome by
sxwing, brslsing, sl rubbing, The artist has marked
ihe statsied 01 ench stage with red lines 1o guide the
workamn, The later stages bive been - worked mmiily
by rabbing,  The Gfth stage shows & well-miadellel
portrait of the king ek ing only the final polish.

The slate trimd opgosite b6 not & relief, but o triple
siatue supported by 8 heavy alab, o device winl freely
i all periods of Fgyptiin scilptore to. provent frwe
tures,  The gooup topresents Myeerions e Hathig,
Mistress of the Syeamore Tree, and the Hare nome
The tweription belore the nome Ggure siys: 1 have
given thee nll gl offerings of the South formgyer, 'f
That b, thie teiad was the equisvalent of the fgures
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Slate Tetad Nonmaed ol ilome, Joidbor, il Hynrn'n-l
.J'*yh ity I i

bearing offerings found wn the tombereliefs of princes,
— figures which are often labelled thus each with the
name of a distrlot,  Originally there mst bavie Tedn
tortytwo of these tHads, vne for esch of the forty-
two nomes,  Four lutset (rlids were foud, all of Upper
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Purtenit Haod of Niger f'yﬁll-l‘.‘}.l' '

Fayptien nomes, and fragments of muny others of Ui
same wnderial aod slasit the sanee slee. Alnlasler (g~
menbs were aldo founil, and (0 may be that the Lower
Egyptian nomes were pepresented by alabuster trinds
In Egvpt thr grestest artlsans were attached: to the
serviey of the royal family, sl the tunin line of artistis
development s wlways fouwl in the worle done foe the
matsireh., Yet all work Gsllows ss clidely as Lhr‘-"ﬂlhlt
the techplgue and fomps of the foral s, It s of
1:3!1.:rl.*!|[, therofore, to have the portmit head of the
Treasurer of the twa Magazines of Silver,” Nofer, of
n}'!l..llllj IV, us an -'\..-LI|'|;lJ|' of e better falabyllde art
of that perisl,  This head was foond in the burial-
chamber of the muitabs i whse offering-chamber we
found the rellel of Nofer reproduced on the opposite



OLD EMPIRE. 37
S S et e

dnmm-l‘; purpose of the huﬂ required,
1 whosulid | it the
Ilhmhm,[.lmt::.ﬁﬂlurrr:wmmmmmi 'h-rb‘ 3 'H

af their tmithfulness,  The head ut-nn By l,ne nqlusu
rough b workmanship, bat It had pobably. been
finishod with pluter, tracis of which are suill ﬂllﬂt

Portralt of Nofer-in religf Dynasty 1T
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Tt fouan Toash of Nofee,  Dymasty 1V
Reliet-wrk renchnd its cnlsinathon in Dynasty V.
anil evamples of Dyoasty IV reliel dre ancummon,
The carlier eelicfs are very low and lelioate, whils
Ahose of Dsmmaty Vo praject distinetly above the hacks
] il e Dobilly sudelled.  The Woek of whine
rI:munih' with the figure of the Trensurer Nofer, sn
wilering fuseription, sl the figures of fiue of iy seribes,
s ook imily n tﬂfﬂ Bate Dynasty 1V work, but it also
il one of the proven cuases of portraiture in relief,
The striking facial vhamcteristion of the magie bl
Nafier un seen Iy probile see peproduced beyould disp
in the profile rolief on the Mab. The fourth serth
represented fs Sennuwha, probahly the same man wlie
offering-humber s reproduced i e nest :
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Bligf from Toomd iif Sewminedn Diysinsty T

The masktaba of Neofor sconpdod w0 site in the roys)
cemetery.  Belibd (0, by oue of e open smices ol
the cemotery, u tomb of Byossty V' lind Deen built for
annyar of the ity of the Permmibd : Glory of Cheops, !
Sennuwhka, "The porthern false door i the west wall
of the affering-chambor af this mastaba b hero reprn-
duved.  The reliofs were never entirely fimahed; and
show elearly (on the right) the preliniusry outline
denwing in blach, the ohbelling away of the back-
grommad, wnd the rubbiog of the reliefi.  The lines do
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ot show whicll were wsed bn oarrying out the canon of
proportians, yet it mut be assumed that the same eanon
was followed ns fn nther Dynasty ¥ rellels b Lhis orris
ptery. A vertleal Hive was drawn fooe ench hutonn figuee,
sl Qots ware plivcedt nt fixerd distances an this line s
mark the knees, the waidd, the puvel, the breast, the
meck, anil other garta.  Flirongh tiese dot cross Lines
were thmwn and dotted to mark the laterl messine-
meitas A eomparison of Hie variols known prelimie
uary drwings shows that the humai atamling figure,
from the top of the forcheid, excluding the pown af
thie b, to Ahe solen of the fect, was divided into ks
apares, rach enunl (0 the Jength of Wie Fotl Thix
e canon, later with eiglitecn divisions instosd of ste
was uned themghout the goumse of Egy ptisn histoes.

Thie rotiefs were fnally colored o b the annbabios b
ihe middle of ths hall.  The Mayor Seomusha bn o0
doubit the same man wy the fourth seribe of the Nofes
relief, but advanced (6 office after perhaps thicty yeats
ol puihlle service,
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Beens on Mantabes Wall Dywasiy ¥

The name "' mastaba ** B & modern Ambie wond
designating the Jow sdobe bench userd in the hiuses of
the pensants, 1bwas first agplicd by Mariette s worknen
to designato the supemtructures of Lye d. Emplre
tonls, reclangulor masses with ffut top atd wloping
dlides, and Las been adapted by Enropeans gs a teclni-
al term for such toinbe.  The paskabe  Lomile Jias
many diferent forms, but all present the saiie fune-
Honal parte: (1) & boralchamber snderground for
the protection of the burdl, rescled by & slalr, &
sloping shiaft or a vertical whinft, snd elosed forever
ifter the burial; () & superstrocture vontaining an
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offcrmg-place, & meeting plice fir the living ‘with
the demd.  As these parts seere functional, they varied
by for with the growtho of the knowledge of mas
coury: ond the mostatme from Dy nastics 1w ¥l
repoilier esavtly the histury of Fgyptinn nrohiter-
ture,  Durlig thin whole period; the mastabas, like
the pyramids, are orientated parallel te the yallex,
with the pffering-shamber ou the valléy side on the
stutharn o ol the superstroctnre oppemite the hirrinl-
place,  In other words, the tinstalias op the ensl
tmak free west il thiose on Ui wist Benk fed eaat,
thud b, ihey fave the offering-bearers coming wp from
tha vallcy.

The offerng-hamber, o chapel, was first built nside:
the superstructure In the reign of Chephren,  The
form of interior chnpel usad during Dynasty 'V s that
shown by the two mastabs ohsbers fron Sangnaralis
Elidileon D the fllige of the mestabs, sdjscont to the
offering-room, wan n second-clmniber for the statoes i‘la
the dimd and his family,  This statoe chimber, ealled
n * aerdul,"" wis sealedd g bt coniecied by a small
it with the ofering-chamber.  The statues faeed. this
alit, which was thtended elther 1 allow bhe spirit o
the offering Lo penetrate to the wead in Lhe statues or
to allow the gpirit of the dead to vist the statues,

The offering-chanber wadlly hos one or two aym-
Bl dimors, *% Badpe glours,"" on b giile towsnds the
burtal-clinmber, whivh in the earliest koown fornms ate
eopites of the woodgoofed mid-hrick doorwiys of thie
Farly Dynustie perisl,  The fomul Bar at the top of
the stone miche i o representation of the ot log of the
ool over the doorwy, It §s this symbalie door, liest
Touile of mand-brfok, then of stones, wnd Inter of a pitjle
alily, w0/ oinr minstsbas, which Goually degenerated inta
the simple grve atone, vr funcrary stele,  The syme
ke b bemrn oy the sides the nmme and titled of
the deceased with an offering formula.  Above be B



In e fie bwo cases the decessed dn shown i Uie oot of
coming ot : for it was tlirough this dior that this spirit
wun snpposed to pass to amd fro bartwenn the grave sl
thie world of the living: and & series of m texts
o aseist Tiim in Whis add ore Kinowai, eslled ' texks for
comimg forth by day."  This bs, In Giet, the tile of
the so-callisl ** Bowk of the Deadi'  The other reliefs

ot Lhe walls off the ofering«chumlwer wors shfifmmesl in

some way ln provide: the spirit with the enjoyment of

the earthly seenes there depioted — sowing, reaping,

tapecting the eablle, serfice, wnd frasting.  The

magglenl value of Hieve seencs dopended on their reallam,

and In epite of all their techmical dofiiencies, these

EgypHan seencd are plansible and lifelike. Nor, as

ik often whaterl, did the seulptor hesitate 1 depict mmy-

tng figures, such s the man maning with two heavy

pails of Tive fish In the top row of the papyras swani

sovmey il the flving binds in the sanie seene. Yot

theee & i troe penpective, and the dithoulties of the

shile view of L figures were neves averoamie,

The: ealoring of these reliofa s parile presorved and
shows the comventlonal schemn of eod, black, white,
blue, groon, and yellow, wuiverally used In Egypi.
Shules wrm practically vokoown, and ths painting
withiut relief bs Hal.  One nmy alist say that the
Paiuting d merely colored drawing, owing s wliole
churm (o the clomr, gmeefil outlings. The eolieed
drawiiigs, if one may be allownl the term, are earlicr
than the eolored reliels, amd thie uneolored: drawings
are still earlier, wo that it way be snid that the
eolerer) eeliefl wre on advnced form of eolored dmw-
Ings, an alimost uncomschims attempt to guin plasticity.
Probably the Fygyptinn artist strove for lis effects in
A practical role-of-thumb mapner, withoat mech thee-
riging; but, an a4 matter of fact, his rellef-work wsa
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an accessory to the painted dmwings. [t gave s plas-
ticity which his erude pense of color omld never attain,
and prodoced the similitude of life which was the aim
of all his efforts,

The variations in the workmanship of some parts of
these mastabias are largely doe ta the different kinds
of stone wied,  The soft, yellow linestone amd the
brittle nummeditie limestone are from the Lol qumrries,
Umsuitable to Gne woek, they received o plaster decsslug
whleh bus largely dbappenred, carrring with 16 the
finer detils.  The best preserved parts are thowe -
dressed refiefs carved on the fine white limstoun slats
peerried necoss the siver st Turab. A bs ususl in auch
Iarge pieces of Egyption work, some parts have been
roworked and wme were aever frilaed.

e offering -chambees, wo matter ow elalomie their
relicfs, were dark, narrow eolls lighted dimly by one
ot b allt windows.  On the set foant duys the rela-
tlona of the dead came with thele offerings of food,
which they placed before the false door. OFenng
formulus were reeited to secure. the aee of the fivad o
the spieit ol thedend, “Dhe offerdng fnldbed; the visitomns
went away, locking the wooden door und leaving the
room sllent and deserted ontil the next fenst day,
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The invat striking sechi-
teetmmd feutures of the great
Fayptlan temples are the
eulonnaded  eourts and the
Wl of columng, e stos
architecture of Egypt was
secondary | dirvelopment.
Thie mdsbriek architeet ure
with wisslen sevevmtiis wap
Tl dfevaloged = misiirs,
atelies, wcolumne — during
the Bk bwin ilpnasties, and
thin mud-brick architestype
Wau tromaposei] intoo atone
diring. the thind, fourth,
and fifth dvomities.  Thuys,
et of the forms and de-
talls of the wine archi-
twtare are  Imintlons of
the older mud-brck archi-
Leetpre. It s therefore
po acckiont thnt stone eols
ke imitate the palo logs
and He mul-smsared bins
dles of plant shems used s
ool wapports in the eardier
dirs.  The bunidle-eolumns
represent bumdles of uei-
rhaea caerulea stemn, nym-

Fupyrna ”uu‘__m'l'm plutes Intus (not the Indlan

Dynasty X1I lotun) wbittmi, and papyrrus
stems,  The capitals are formed to eepresent buds o
Bowers — uunlly designnted " elosed ** or " open, cap-
ale." The poprrus oolumi with ipen capital b often
l_'_lll_rll_ll'l_'-_jylihi:kt a lotow capital, !

' A full expesition of the Lypos of columng may. be fonod s
Borchundt's 4 I'H:nunmiulu.'p 5
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Neamrww af ww Bgwprion Loay Nowed Sennwey
Mwdilld -‘.rmjlr'fr From & eri

Thils Iigportant statue fAlld o o thie ewllesthon,
whivh litherte had i ropresentative examples of
Middle Empire sealplute,
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Shinfusdia ﬂ;:-.u..ul'p X HMlatwetly Irynaniy X1

The eolored wonden figuros represent a phase of tie
private art of Egypt, which s of archoeological sather
Wian of artistie mterest,. Duoring thie destine 1y jas-
perity, following the extrmvaghiee of the pyrinnkd age.
the grent masataba tomb guve ploee Go the simple rock-
vk Gy, “Phe finotlons of the reliels atid ol thie
utatues were asumed Uy aosimple didle ol by snmll
s nn Ped ela il figures pueed i the burial-chamber
Trlr't‘ ﬁu'ﬂli'h. .u-ll.lulr'l | LETEE | s lhlu:! |||-.‘|1i|h-r.- In exeeus
thom, are gunlly crade snd meedly eanventhne] reqire=
wentations,  ‘The figures shown above are both' from
the enrly Muldle Fagiles cemelery sl Assiut. . O s
& woman bringing offérings, the other Is an attempted
portrait of & priest.
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Top row, el W vight s fileoee seamb of Dynasty
XVILL, showlng tygol semll work 3 smamb with name
of Horas ; large pottery nosmb of Usertesen LI Dynasty
XVIH searnb with esrtouche of ‘Thothmes 11 on the
Bark of the sun; seamly of Amenbotep 11, Midile
row: basall ** heart-scarab *‘; large roval searab of
Amenhotep 11, sinick a3 a rommememtive oken of
bis baving killed wie buondred sid beo Bous b e et
ton yeares of bie eolgn (Hhere i eoothicr example in the
Beivish Mugeum)d; serpoutine benrd scamb, finely ek,
biut  wwinseribed,  Bottog: late [Piolemaie) falenoe
pectoral, or searmb which was placed on the breast of
the mutimy,
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Fovtvwit flead .F'_ﬂ--d"w XVIN

The hewd shown above & from a sipuattitg private
stative o the New Faonpire gimilar to that diseussed on
page 41, The linstoone b workes b i Gie sinooth
wmirfive. The hvad was cobored ai untial, anil treces
of the calik yary Bl be seon on s lipe. The date ts
ditermined -III:!']._:I. LI} Lhe uby lo wl the henilidress,
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ﬂimﬂf Pt rmif Fhypnaty XIx

The saiall spenite head shown aleie 18 & roval o
it of the New EIIIIIIEF’. l||I.FJ.|I.]I|||1r| Fopireaentig
Huomses TE 1t b to be compaeed with the head of the
large granite slalar ol' Hamwes om page A<, amd s
anither Hlostmthion of (he peralatenice of the Fforn ail
techniqoe of the entlier sculpture;  Ongiuelly thile head
was calored I'u'l'lll‘lllll-ﬂ to the fixed convention,
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Stvtws rJ -“n'l-ru-.ﬁnhp .ﬂ_\'lnlltr Xix

Ty sajuaitEhig stnbue of Paceahdibiogy, o gray granite,
s a typieal example of New Emplee soulptore,  The
teehnbque, anil even the form, s that of the earlior
work.  Thi differonce les stopply fn the dress,  The
men of the New Kmpire wore o looger gaement sod
dressed their wigs Inoa slightly different manner, 1t
miust nol be forgotien that all thise statues are piere
portrulis intended o reprodoce e outwand’ form of
the man, and all show the stiff, digmificd, but expres-
lonless atbitude of the Orlental when poung for »
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[~ ' ' portmit.  ‘The Egyp-
flan artlal represents
chatioter only by ne-
cidmnt, and never had
peeaklon  Io attemipd
the X e him uf Tenr,
hate, love, or other
iRl aTEs
The New Empirve,
the period of the
greatest prospenity m
the whele Llstury of
] Egvpt, owed the
1 greater part of Ite
wenlth to the lopting
of Asln jnd the Sai-
e,  The founders of
Dynasty XVIIL wire
prinees of Thebes,
awl when they droyve
ok the Hyksos amil
nmnmetd the ldnguhip

| S o over Egvpt they ms-
Sendwl (hranits Sttwn of Namees 17 cribed thale wiccos o
Dywusty XIX thetr loeal god Aman,

and poored their
furelgn plunder Into the tremsmry of his pricsthood,
Cireat termples were built all over Egypt.  The Amon-Rie
priesthood beenme the most desirahle corcer in Egypt
aiiid _.&mun—ﬂ: beeume the national god of Lgypt.
When Hamses 11 came to tie thrine the Egyptinm
bad been open to the influence of Asin for more than
thiree eenturics.  The land was filled with forelygn vap-
tives, the pandens bosaled of putlandish 1_;];"“ aiul
unimaly, the palaces held the finest products of Aslativ
art, anid the market places offered all the wares of the
uear Fast for sale, Yet the effect an Egyptian srt Is
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surprisingly small,  New sibject-tunting i amiby 8
few tew composlbion, mainky atthe soenes, appenr in
the reliefs; but in geneml Egyptisn art nomains what
it was— the snme in techokquic, prastiial anid resfistle,
When the subjeet-matter o soremonial, a3 in this statie
of Ramnes 11, the production stuses all the chumoter-
isties of the Old Empire, Here i o king i the tra-
ditlnal lislgnis of the monarehy, as b wppented at
great court cervenoiies,  The sbtitode is aloust idens
tieml with that of the Myeorinus slatues, mmd the
method of working was the same.  Fifteen humlred
yiurs had passed by,  Egypt baid lenrned the ways ul
nll Western Asba, but the art of the Ol Enpire suil}
ruliel, the greatest of sl in that time,

This staloe of Ramses 1T amd most of the act of his
tune s, however, slightly lnrking, Theee s slas; tiers
e an enormous aumber of statuoes; roliofs, sl templos
but thicrs are also sdgnv of baste, ot corelosiess
Quality “fs belng maeeifem] to guantity, ‘e prfest-
il of Atmon-He is growing in nombers gl i JHWET.
For much of the surphin weslth ls boing anbsprhexd by
thin nvarietows orgruleation, D the preceding eentury,
Akbiennton had made his fight to break the priesthiosd,
but iy succesiors had lost all that he had guined.
From this time forth the divichon of power anel wealth
was intmical to the production of great finishod pieces
of work, and Egyptinn art steadily declined down to
the revival of Psammietle 1,
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Realicf Neow FEmpire

The rellel portrall of & New Emplre king sligwii
above i & beantiful example of the beat work of Lhal
period, hardly infirme to the Old Bmpire work.  This
iw ealled o wink-rebief: that o, the baekgrounl has pnol
been eul mway, oo ln e wnlipory reliefs,  Otherwise
the technigue is the ssme. Sunk-reliofi eost less lalmr
and are especlally common (o the latter purt of the
New Empire,
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Thie face i the reliel boars the dhaniteristios of the
‘Theban roynl family,—the almond <haped eye drwn
down ab thie e vomer, the thin noso with romoded
tip, and the fine miouth.  The trpe may still be seen

atmong the: preople of Upper Bgrpt. On the head ia
Lhie myal war-helmot with the gracos.

Supprt for a Chaic ia the Fiwm of o Panther  Dywasty XV111

However mueh they eonveutiomalized the himan
form, the Fayptians treated muimals with fudelity 1o
uature, a8 may be seen T e pmather shoon abore,
It s of wood, doated with Bitgmes. The paither’s
stealthy wiride g woll enught, and the Blunt Nead is
almbmbly mdellod,  The plece was one of & pair
supportiing o dent wr throne.  “The nppaeent symboll
& ancient podd & W0 be contmstied with the wse of
figures of prisoners for the ssme parpose,



46 EGYPTIAN ART

Woidem Panal. Thtkeonwa £ 17 Dyrty X VY

The wooden puncl b likewise fromon reee of Turmi-
ture, mpil bours & ermmbedie decomtbon,— Thothmes 1Y
i m aphinx trmmpling the foreigy oobious, o be
fmoe of oharots, thrones, mirmes, ppoons, VT [MILE,
il wlisost all objests, the srrmmentation was symbalie
of tuagheal i chameter.  Imoged mid figures of deities
arid divine writmals were freely ueed, each appropriate
b e objeet,— the ngly god of the toilet on cosmetio
boxes, e searabneuws on pealy, hunting seenes o
wenponn, wod battle seenes on chariols.  From the
varliest predynnstic period, figures of snered animaly
were oarved on the alate painl palettes and hud a
nmgien] protective foree.  Tn liler times the wse of
hieroglyplile welling gove a spectal | wignifivance. o
alingdl evefy obdect, fu every element used In orme
wentation.  Thos the papyrs stem with open Rower,
oftencealled a lotow by minnke, hins the meaning o
be grieen,” g he flourishitgg."" It ts of Intorest to
note that Thothmes IV is the prinee samed in the
granile stele at the breast of the Great Sphink as the
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me who cleared the Great Sphine of sand and reéstah-
lished its offerings.  The workmanship of the panel
whows the soft findali of tie best wark of the New Hrmpire.

Fuivncs Sie Foreign Daptives New Kepars

The six Inlesicr plates, representing foreien eaplives,
are wonderful examples of Egvptian hanifiomft, T
ability to see and to copy things ns they sre has pro-
dueed It these colorod glazes the negm (et wml
Afth from the left) and the Amb (foarth ), just a
we see them to-day, though in's differen) ress, The
others, the Philistian (thind), the Asiabie, proaibily ke
Libyan, must be equally lmme to life, just ms ther
appearcd dbsembarking In bomls from the Fgy ian
war-galleys at Thebes.  The lates themselvis were
inlnys, peolably from soane teee of royal fumitare,
and are another example of the symbeliy ormamentation
mentioned above.
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Frivnre Inliy ~ New Fomprive

This heautiful lbiesd b mersly an inlay plece from
the symbolio arnnmentablog of s whject.  The wig
b of glaed pottery and the face of plass piiie.  The
Fentures are distinetly those of the foyal Pheban family
of the Neéw {'I.lll.plh'_ s winy b oseen his eimnghartag 1
with the relief on page 4%, This pleve; biywothee with
the Bgures of ‘enpitives, Is sald to bave come from the
police of Hamaes 111 st Medinet-Habu, opipeoilte
Thebwes



This gremi royal
searab conisew (roin
Dhmmty XTX, and
o two of the
ranes of Sely I,
ellernnlely e
penter®, e wark-
nstiship, siea, s
coudition of the
spocimen’ make il
tie finesl exammple
ol Tl elinss i euisle
e, I s mnile
with & greanish
Wlise glnge, Lol o
rather thinly, “Fha
b aliiws I mors
of ol leal, which
tnficate that at oue
Hae the whale foce
ol lhe sonrals wos
gilded,  while 1he
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Faer af Lovge Soarah

stz bs bound with strips of paki gk, 10 which & ring
for suspension &4 attached in foml, The madelling of the
bootle s pmrtioulurly Wielike and froe from: eouvention,

Ay maF
he ane
from the
e canid
el Ly
whieh
e sam
senrab
m ahown

i -
in '1 T o= -
I“l"_ I————
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Gold was one of the first melnls
worked by the predynuastie Ezyptinna
il wnn ||!1.'|..::l.l n lavortte for amnlets,
rlmr'ln'-. .'-I-I:It arnmiseiile, It 1a ovel
(umaihle that eajiper wa diseovered in
some ntlempt ot extrocting gobd foom
pepiprer ore. Inothe arehises of Amen-
oplits 1V, at Tell Aniariom, o muoiber of
lettors o coaneiform seript wero ool
by which the kings of Babylon leg
_"|.|||q-|||||..|“n. Tur g:l]:l_ anying: E il s
a dust in the steeel tn the loml of pur
beodlier. " The ohifel mitbes, nvE ex=
bisted, were in Wady Alsgi, In the
canlern desert, where the anciend wiorhe

Siepiuiatia wf
Harshnf
Dignuste X X111

migw, the erocihles, wnd sl bers Ihay
§till be soea,

The gold atatuctteol the god Hemhef,
found st Hiemkloopolis, & 8 mre il
Pemntifi] example of goldsandth s wurk It s froem
PDvnasty XXIT! and beésrs s volive Inscription in mimibe
hieroglyphics on the base.

Trealed Flordvmetd @ brvnrimminat

The statuette above s an cxnmple of earved gold
work ; the mmulet in the form of a ba-hird, or soal &
the form of & Dird, & a0 cxample of the more waeal
beaten gold work.
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Ot Skin Grrment Dynasty XV11Y

DI e other musament of Egyptinn antiquity re-
Main b e than the eut gazelle<skin gurment shown in
the alkwe plate, both ihe industey and thes skill of the
artisans woald (e eonvinoingly attested.  The piece,
whieh i only half of te coinplete garment, was foumd
with a similur one in the tomb of Muiherprl, a prinee
of Dy sty XV, and a cup=bearer of Thothmes [V
\I430-1427 B. C).. The meshes are made entirly
0y cutting alits in the «kin, amd dlien stretehing It
Inteenlly, A the shoulders, where. seams are visible
ncrosd the borders, are bwo plecings, the meshes being
ted with microscopie knots. . }
13919
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Posrt rende Piadawse {FY Prrafils of tha Sams

The last grest pesiod of Egyption art hegnn atwmt
ol B, L, Atter the thmo of Ramses T (alsnl 200
B. C.), the power uf the misiehy was grailually
wourpaed Ty the high priest of Amon: Ita. ‘Thexe avaris
cioug pod - wnwnelike theserats sbamloned the foreign
prssazsslarny ol oo Lllsynn meveesuries o holid the
Em plian provinees In suljection.  Firdt the Libyans
wrealod L throne foom thetr eenpdoyers sl foll them-
selves befire the clsling e ol e .-';1'l||1uill."lll kings
M the Asavriana, enjoybig the profits of the coo-
guest of Western: Asla, drove out the Acthioplans wmd
held Lower Egvpt aga peovivee,  To Ood B. C., st e
ioiment whet the Asayrand were prooodupileld by o=
terual trouble, & cortin prinee of Sais wing (redk
meteemaries ealabbshed hinmell as king of all Egypt
utiler the noie ol Pavoimetie, the At of that names
During the long period of forcign domination, the
pwallannl conschinimbirss nppeenrs o hvve been r.ﬂnhr‘tll'lL
The Egy plinne, surrouilel Iy e risniuments of thetr
nneient greatness, cenoeimbe eedd ol ,1“4'n|.{1h'~|l to rr\'h'i!f}
the paat. Pricsts were -'iIIlHFI:IITI:'ﬂ tu renew the fuonersry

-
-
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serviees of Choops and Chephren. Q) texts, somp-
Hewes amly hall undoritond , were copipd, and ny 8
a word Is fiund sesuscllabed sler eeituries of diigse,
Muonuments of the Old. Fupire were takan as iedels
uf the best inart. The forme were eopied with a
finish which rivalled the best Egyptian work,  This Is
the dominsting quality of the Saite ait— it Is the i
tathm of the frmw ol a sinovre, renlistic, oliler ary
carried out with the ol technleal skill, A certaln
iealinn i thus brought in—a bellef In qualities wo
lunger seen in actual life.  For all ceremoninl works,
where the reliance on aubiquity was grestest, there s
a dolicony of trentroent, w softoes of outline which
seems o hulicale some measare of westhetio feeling,
But in eome canes, such e Wiy porteait of the priest in

Porfrail vf a Priesl Saite

hard green stome, the old demund for cenliom sl pecr=
libed wnd wos obeyead with all the ol idelity o truth,
dust as in the days of Mycerinus, # forim of the earihly
man in tmperkchable stone was needed for the wse of
bis ka ar soul, sl just as the anclent artist repredoeed
the bulging eyes and pully ohecks of the builder of
the Thind Prmmid, so the Saite artist, equally un-
afrall, porbrays the defects and the eruel lhses of the

erafty priest of hia day,
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Mwmmy Portemif Painted tn Was on Wood
Firat op Sovsivil Contury A 10,

From a burving-groond st ERTubagat, tn the Prov
toee of Fayom, this poctrmit i n speciomm of the e
eapatle puintings on thin panels of wood which i the
Girmevo-Homnn period were subwtbuted for the plastiv
sepresentations of the face of the desd uscd o mommis
of earller G, The panel was bkl over the face of
the mummy, and the outer bandages were W)
about it s0 as to cover its margin,  Fragments of the
cloth stll adbere to the present portmit,



ROMAN, COpPTIC L5

Coptis (s Homom wmid Byeernting Periods

Gluss-making in Fgvpt gores . biek  perdeie o the
Middle Empire. The early vessels are ull ijmijiie mpl
variegabed {n éolor, and weem o bave been made on R
cote which was aftorwands roloi dp s} shaken out.
Colured glass puistes were alw used for Bemdy, inlays,
and grinding blue iyl green coloms; bt clesr gl
seertm to have been entirely n foreign inverthin, ap-
pearlug first i Prolemale-Roman tnies. The pleces
shown arme from Coptic tos and show muny forms
found In Syria in the same period.
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Beligf of Wing Asv-nasie-pnl

The tignre of o winged god, 0 relief from the palace
of Assir-pngdr-pal (aboul pRLss0 W, C) e & chame-
teristic exmmple of forndl Assyrian setiljtiore, ihlillﬂh
by o menms af the best. It shows L same ||n||'th'm1
sagieal purpise fevealed ao universally by the Kgrp-
than reliefs. The eye ¥ full, as bn Fgypt; but sone

-
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of the difienlties of the profile view— the feet, the
shitibilers — hase been miore or less succesainily han-
dled.  Yet the heavy outlines, the erude misdielling,
and the lifeless conventinns deprive the whale of grace
ar even plasibility.  In the foarth millonninm  before
Christ the primitive prsductions of the two elvilizi-
thms, Egypt and Babylomin, show almost équal teel-
whenl shill,  Both uations had & simidar economie
development in a riels ngrcliural valley.  In baoth
caves the art developed me much o the serviee uf
teaghe amd relighon s in that of the needs of daily life.
Even the material svellable for srehitectiee anl el -
ture were ot very different,  Fiually, bolh mees wiere
Lirgely Semitle in origin and lived In coutsct wilh
ench other i 1300 B C. b0 long after the period of
Assur-uazir-pal, Yot Epyption art, siovere and eer-
Eadty ban fes teedly, s ledt moseties of groat pusterploces,
while Babiylontan art has ouly suceceded in arousing
curiogity and srchacologionl interest,
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INCE tha titnn of the Balian Hemiesnee, whm mien
Huurpesd s Bl regguiois of wutisguity with the snthisinem
of diveovery, olassien] art i hold e ssone Ligh

r:-_ilium ne haw been sooonded o clissonl Biemtue. The

ol exnmplis of Greek arl, however, waited such longer
for reeogmition and appeeciation: i the nsleriere
of Greek poeter,  Thesouljtiores with which prineely amd
evclesinstion] dilettunti of Ty wlormed their pulases and
grdens wern usondly: o imitations of Gredk works,
suggesting in only & limikod messere e signifioous and
vitality of Uie origpnle

The opening of the pearer Eail 1o srchueologionl explira-
fiom: has restoned to iy mrodern workd priceless oxamples of
original Grek work, reprosending the ileas and the tock-
mical aehivvenmonl of many penomiioos, and hoe enahled
stardents of antiquity to-sttain ot view thae over befom
of U essentinl qualities of ansdent ael. They have lonemed,
for justaoce, tial in real Greek sculptire hesuty does not
mmply sonoloneus smwotliness of oo or ooblsess of ex-
prossion;  that dignity and eejee are pal iscosdisben)
with thormgh nniu'mtg L Mhey live learoed pisl only Lo
admive and enjoy the art of the * clussiral ™ poriod in e
ey rowtricted see of Lhe wisml, bul to seeept with sem:
pathy and pleasurs e work of eardier artists, whose
struggle with conventions and technieal ditficilties makes
mily the miore effectlvn dbie skicenity of et elTort fue sigoe-
ot wxpiression of Il plonl godsanmd e while the dis-
covery of important soulptures of the Hellenistic period has
mveabed in lite Greok art an individialistn sl & dmmatie
power which are somelies supposal o be exelisively
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L. Prohistorie At of Greeee, 3000-1000 B. C. In its
wl ol highest development amd of decline the pr-

ilstoric art of Greeoe ‘is generally ealled * Myoenaesn,™
becnuse it firsd bovams widely knowmn throwgh the exonrm.
o of Myrenne  The civilimtion which predueed it
prabably. eentreil originally G the ielind of Ceete, whose
powition, and mesources’ beonght its early popalation the:
poswer anil wenlth that are vehoed in thee trackition of Mins,
King of Conssin.  Thie el of these people. shiows al it Tesl
an nidmimble skill in: decortive design snd » freedom: of
sivle approaching nistimlisn, Hrl:ﬁhlllgh it prethunl
[onr from exnct seprvsandation. 1t selleots no tdens ol pros
foumd interest, but phenomenns of marine, animal, and e
bt lile are prseited vividly soed freshily, The sark
OF thii period s cxemplified b the Misenm liv an 1 : I
statuette (po. 67), by w peries of vases o atone &
ptery, anid by & few seal-stomes,

I drchaio Greek Art, 1000500 B, €. The long de
tlimn of Myomaenn art, doe to political imd social changes
which, weeernpunied the ahifting of gopulatiog in Greeee
about 1000 B C.. was succoeded by the development of
the art of the bistorio Groek people, In the plastic and
graphic arts their canrllest efforts embody Lud T :
the woultle of interesting idess, of which Mlere is :
almmdint evidence in the contemporary Homeric "
they hindl to Jearn not only the masters of tools nmf triale-
rialy, bul certain elemenlary lessons in the * grammar of
art,” in which the older Criemtal pooples were their
teachers, “Tlhe pottery of Corinth and Rhodes shows the I
string influsnce which Eastern urt exertod ou early Greek
woek in the seventh century B. €. Orlontal motives amd
wetheds beenme, however, anly the stepping-stones W
aoriginal expression; the Greek did not boe his lude

e of vision and ferling, and the clnmoterishic
unanism of Greek art in already manifest in the work of
the sixth century B, C., though it finds exprossion chiefly in
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works controlled by religiois motives — staties of posls,
Mleal statues of athlites conmuemorating viotories inre-
lgious gumes, and other seulplures dedicntet to defties.
Within thie limits of certain wecrpted eonventlons, the
later prchale senlptures showe & mnrked innlividusbity of
style.  In this Musedin the W ilsatrted not
only by some interesting soulptures (. &1, 79,
but by bronse statuettes (pp. 71, 7¢, T5), by coine
tssued by many Greek eltles ln the sixih century (p,
156), and by painted vases an which the subijests, angd
In some degree the qualities, of prchafe frescoes are
imitated (pp. 7o and 77).

Hl. Tk Fifth Century, S00-400 B. C. During
the years in which the Greek states were risingr to their
highest military and political power, the terhniel peig-
ress of the arts continued, and the conventions of the
archaic perlod gradually gave plave to s free style. The
period of transition (480-450 B. C.) s represented in
this eollection by one of the finest of the few extant
riginals (pp. 80-83).  Adequate representation of the
human form in every variety of attitade or setion wis
specially sought ; but this represeniation was not Jiterl
or even individual; it reflected the ides of 8 type.  In
Its most charmeteristie achievement, sich as the seulp-
tures of the Parthenon, thenct of the fifth CEntnry ny
be called soctal and elvie in it motive. [t embodies
more completely than any other the Hellenle ddeal of
mportion, sanity, aod self-command.  The Muscum
possesses very few sculptures of this dute (p. 83),
but the qualities sugzested above may be studied and
ehjoyed in the collections of smaller ohjects: for in-
Mtanee, the beautiful eoins of Sicily and Southern Haly
(pp. 126, 128, 150), the vases dicornted by Athesisn
pulnters of the fifth contury (pp. 889-03);, and some
unique exssmples of gold jewelry (. 53,
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IV,  The Fourth Century, s00-300 I C., was an age
tis which the slder infuesees of peligion nml the slate
waned, nmd Indiviiluslism came to dominate Greek
thought and et Arthits mow more clearly distine
gadshied Individiml ehareter, sl appliad theie newly
attaised sholl to the portraynl of amotionad stabes, even
of tansitory fecling.  The bead of Aphemlite Uy, [T}
i the Bertbern Colleetlon b Whie Museomn, Waugh thirs
oughly ileal n lts beauty, bas a moee paeticalarised
character and ip more directly cxpresilos of | eaothon
than seabptures of (e fifth centiory.  Several oblue
wriginal mirbles af the lmrth century contribate minech
1o the mlue of the vollection of elassical svulpture in the
Muscurs.  The lesil of & godidess T Chios (p, 00},
u fragment of o grougp represcibiog s Aeon on forse
ek mod m Talien oppouent (pe 63), woal w soall figere
of & monming Sicen (p. 102), deserve spesisl menbio
Mtention slionld be given to! tie mictal work of this
time, illnsteated by the graceful growps on b oimme
wiaes Whown i the Fourth Centiey B (p, 104),

Vo The Neltowstic Persnd, g00=100 B. C., dated wpe
progimately from the teign ol Aleeander to the estal-
Nshment of Buwnn power in Greece, shows s furthies
developmimt of mdmcics aloswdy manifest in the fourth
ceitary . Individnalion led to the growth of vigosms
portralture, exemplified by some of e best soulptuns
in this Museum (pp. 100 aml 100),  Anileat mythi
i Joiyeer pratters of wneere beliel, were treated oy o
highly dmmatie aml plegureigue style.  Appreciiiion
of the charmy af gonre Ly pes and scenes is shown in the
sttractive term-cottis of Tanagrs (pp. 107 and LOBL

VL Groeeo-Ruwin Aef, 100 B =200 A, .. The
whengly realistic abydo of Hellomibe portraitire s b
barmony witly the literalism of the Romms mind, and
the Roman period i markel by o long series of exeellont
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portraits, nold only iy hr:nl-:ﬂlptqrp (e FLDand 1gin),
bk oy coies oo gpeiin, ".I'llml'nény il iirlgrtonl iapElration
by the arts b slgmalized by the Hitempt (o rvive alilie
alyTes, ud seany in bl so-called " arrhalutic - sttt ires
of Remwan date, mul by thee e or bopy wnvehnnbeal
Dl bbb welibichi freoulaeed Ay copiisy of Gusons platiney
of the B anid foneth eentirips, Most of thie ixtant
mient wstics noil wall peititings are o this prril.
Thes teseli te s tliing or:l'rl toihmlogun ul e g ol
arke of aitiquity, bt they nat junkify infereiees
regnaling the quality. of the best whinibenl piletures,
The arte of lovmry maul of yiersonal adurnmedt, eueour.
aged by the mwdsty 1o §irijuerin) Wi, are itlostrsted
b womee yrooenafly ﬁ’u'r eartione [, 100 wlileh hove P
tir this Mawemm from twe famous European vollections,

The Rallowirig limki arm resommendol ss mlerembinge intm.
il o :l‘im\-rlnlgn il upprecaiion of Em:z, LT E
P Tinrdior, ined ples af (a4t I H o Wity
ar‘ firesk _Ari; W Gandner, Handlond w 1 v
e ler amd Wiwler, Musithonk of 6 ead o hur-
phemmntary informabion op Gk bbiiry, moll ol privale
anbhguilles iy gives ronvenient furm Hﬁ- Y el I,
Coppanlion fn (rvek Studior: Thrse hooks. wndl wesng it adled
thendeon of Vlim mrvvenl drparissents of amchont wrt, w well we
boiics uf ard importait peresfivaks devobol i i
el art anil wehaslogy, lrnﬂ:‘ il Wy U Ly of
et bacich el s seriem, I b I
Senlpbuse, bcloding -dhe 1= i L
W Ldbimry. ‘Tt Mot pililishes o bl rtadegrme ot
iy colloebion of s of Greek st ﬂm% N
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Wordde, lout 507 ..

LT
This colessal statup in probably 1o be iilentified nef _"hf‘l""-

the Mother of the GGods.  Traces of the throte oF weal,
which was nob made in one piece will the statie itsell, are

seeri benesth the lefl arnn.  The lolds of the deapery ane

Il’!‘lll-ll."ﬂl w u harmumious |'u:.|:pm|.'|im|. which m aot it w
slaboratien of Jetall
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Riaatuatle of tha Cretien Spanle 17l lona
Fropy ond Gl Sufeentd Urntnry F. 0

Eramples af seniptore om o birge wenle are hardly o
be (ol anwang e relies of Migony art, but frencors,
elatuettes, and sl reliefs show thal the Cretan artmsis
emild impatt to their reprosenitatiom of the human form
the s wigorous e whieh pervades thietr decorutive
degipne.  In this alatoette the proud pose, the keen
expression of the fTace, and the set of the tesise, vinewy,
yeb graeefi) arm coneel admimatlon po lets than the
teehnieal skill with which the gold trimmings wete
applied to the elalwratg Minoan dross,
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Eiam Ldmestomp, Sisth Century B, O

This figure was douhiless coneeived as the guardiam,
of the tamb aver which it wan ervvted us a ponnments
The combination of the front view of the head with the
side view of the body and the symmetrieal armage
ment of the locks of the mane wre characteristic of the
archaie style which mught steiking deromtive eompos
sition mther than natuml representation, 1) may be
supposed that the sculptor knew lions ondy as ther
were depleted in Orlental art,
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Gl s fTasid Lot iiiia, Szt L'ﬂ]ur M. L

Amang the mos! interesting and popular of archaic
slutves mre the * Maidens,” foand on the Acropalis of
Athensthirty venrsago. Tlieligad lrow Birry v, pletured
above, has somothing of their delicncy and charm, altbough
they wee of Parisn marble and Wids frugment bs of o coarse.
grained lmestone.  The tuporing fure. the cresenl smile,
anid the slunting, narrowed eves, are chamclerislic of &
bime when lonian fileas contralled the artistic EXpTERAOn
of Gireooe. ' In this ustanee the convenbional rendering of
the hair is unusually aitractive.
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Bdatus of 0 Man  Thmeetome, Sorth Crntwey B0

Thi |iftlﬂ.‘ in i varinot from the ™" "I""'“"' I"ilp""“ jrreyr
lent in the urchaie period.  The lelt Teg was probably
iilvaneed, aud the lelt arm is held down sUlly atthe whife,
but the right aemn was slightly bent and may have held
sumne atiribute, The chiel intereat of e wark, however,
A the viery climmetermtie rendering of the henad, he
aarving of the mouth sl of the itheeks, fringed by the
shior iJ'rllﬂL gives the fave an gir of |||.||“|.Ltu|111_|.,' almost
suggestive uf portraiture
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The gravestone, fgured
appeite, was foumd i the
Tromd, Sucll slender slone
s, often decopsted withi
palnthg or low reliof apd
orovwied with delliwls ar-
fimmienl, were the ususl
1'?"“- lrr :T‘:Il & T ill:'l‘t

toward e end of the sdxils

2enfury,

A rieenle

Blsth Contury B. .

Frareatone  Socld Centuryg BO

The srmnll Irotiees fucth an Inter-
esthng supplement o the marhles
pussessed by the Museum; in illos-
tritingr the develuginent of plastle
wrl tn Greeoe,

An imseriptionr emgroved om ihe
figare liere shivan tell that & cer-
tnly Chbmaridos of Elis offered 0
v Artennd Doiodalin,  ‘Thie Doric
dress W dmwn smoathily aroand
the figure ln frout in s way which
reenlls the form of archale enll
g the statuette is [ll‘l'|1'll-'l|1t_l-'
an bmitatbon of suine earlier statue
of thia godidess, 1t has the simple
dignity of the enreful religlous szt
of the wxth century B. C.



Athiite
Nioth, Demluay B 07

CLASSICAL ART

This bronze stainette of an athiee.
Fonmiel wt Olgmpin, teealls e fnblo-
smewswhiieh the wihletie games of l!nd?
Civeere exerted on the prt of senptir
Athilelie vidtorres callesd For ootmimwmm-
wirnd o D uu]'-lutul L tipien La, g
the artist lad full lilorty o prodiocs
n rrfmnhl.ﬁ-m al the enbime himmmm
Bgure, o lberty whiels wao ol alliwed
o Opientad, art,  Muomeover, games
amd athletie prootice guse him ey
appertipithes Lo ddevdloge bis bleal ol
mimnhood. 11 lias been conjeciuiad
that ' this fypore be a0 mooeer,  lake
il wivlale staties of atlilole, he
slaviils wrect, Tncinge atvalght ahesd,
wilh Loth
feel plantul
firaiily £ bk his

form haw Deen shuped Lo suggest
etesgy aiid agils pstion,

fn the Pelapomnesin Hormes w
worshippesl as (e protector of the
Moche.  The statiette shown here
wepresents L god with s yousng rain
urber one arm. Ho wouwrs @ uestly
titbemge chitin, o Pl b, ad Leayy
bota. Tl curried iin lils right hami
e sxiibwl of his oifie ne hemdil,
The statuette is distingaiched by
vigorons  mudelling  expressive  of
sturdy pboywiegue, by, finish of detail,
;uul by the maive siimation of the
nee.

Tlirmre
Hrath Coatary B
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Mirr -'fm_ml bl 40 B, U,

Thies lixuiry wnid e funticdinie taste of e Joning Greeks
arw reflectod in this mepresentation of Aphrodite.  She 1ifis
ber varclully arrunenl himatlon with one bhand.  The
tovering Eroles (Clypida) direet attenthon Lo the faee of the
goddess.  They are w0 placed that the spport of the
wirror appesrs to be y broadened st the top in
order o cuery the weight sasily,
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almphirn, Gormstipse 2l it ¥ B O

Thee: extinetiom of thie Myeennenn civilization aud the bes
ginnings of the elassical Groek are murked by the rise of 8
pottery elaborntely decurated witly grametrical designa
The primitive drawings of horsed unidd men which oftet
forind o plage Amotig these are illustrated by thin colosssl
vase from Athens, Wonipare 5, 194,
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(Firanfioe Sowwerih Cendiory 100"

Girvek art ol the wighth sl seernth centuries b alinol
wholly iiuitative of the forelgn modils Brougtit to Gresee by
trade with Ornenlgl peoples,  The dinechor, or wine-jug,

betured here b8 an exsample of Lhye protery e on e
mland of Rbwdis ul this perisd.  The lowest of the three
gunes ol devornlion has & fotus patiorn derived from E
Uinn arts the seeoml shoss (he el of wild goats by 2
dog. a seetir probably borrowed Trobn the Phoeniciaos:
il nre reprosenied wmimale wid monsters of Oriental
imagimathon. The figares are palile) o Bluck on & ground
ol bull éolor; pieeple ks alio froely wsed lin the socentustion
af wome formis; (he heads are drawn i outline.
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I = = The pwetion of paint-
fng Agures 10 dask colpe
on @ light ground was
vontimmmd hy Gireek pot-
bers  until  dhout 500
B0, Corinthisn paing-
i wT mbly the
firsl 1o fnilicate details
within the figores by
Imes engraved] hrough
the Llock paist, This
L] wend Fupther de-
wwloped by the Atlic
vase paintirs of the sixth
contury, whose vases,
preelling  olbers  in
bensity of malerial and
Amphora by Amarie shinpwe, nand in interest of
Sigth Cratery B, 0, wodos aml design, dove
s phintid pottery ol
othier citfes from the markel, Chriental deeoralive motives
becume in heir tirm pntirely sibordinate b luman inter
eat, and scenes Trom hemie mythology, warlaee, und dio-
miesthe Hle cotstitute the hief omamentation of the vase.
The illustration alxes plectiires an amphoms (a8 two
handled jar) sigred by Amisis, wha ls ilistingmislysd wmong
puinters of (he Hlack-figured style for precision of works
manship and & fove of the mimite detail oblained by in-
eise] lines
Oy thie opposite poage 18 shown o Kyl (drinking-rup)
whoke ornmmimt i an pnnsnal lusteation of o fumeus sory
in the Odvesey, The enehuntrres Ciree, o mde figuer, arig-
inally roloerd while, standa near the eemire of the picture,
holding in ber band a oup confaining the magical prevt b
which his hall trunformed Odyssens’ enmpanions into
bemsts, At the left Oddyssetes s coming to the rescoe. The
genenlly ervel figures, rudinting from the stem to the rim
of the vase, form an effectivn disign.
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Tmbiative modeling in termn-cnlia
L vt nn - old s thie sbingig of
terrm-cotta vases.. Indeed, prin-
tive vanes, betng faahbmod freoly
hy hand, often Like a form ruldely
resembling the homan bady.  The
small teera-cottne which were o
duced in such nwnibers In peelibe-
torie Groeoe wevm b have sesvid o
relljghonis pmrpwe,  They genemlily
represent fenmle figures, ani were
probably dedicated to s natiare god. Noivior Mo
dess.  Many dodicatory berr-ooting e (::::;FH ting
have been found wn sueh sites a0 )
that of the famous temple of Mers ut Arps.  “Ther
ently bages were binwbily ende by loiiil, et oMo abe
otily earieatutes of the hiniman form. . From a very edrly
period, Bocotia wan a eentre of Ue pmnduethon wod mee
of term-eottan.  In'the archule period nuny wete i
b w Hak shape resemililing, it wevm, beard-like tmages
of wond which were reguedend us speitially saered repre-
eentationn of deilies. They are oftrn doeorated willi
painted geometri patternn..  Somn equally primitive
staticttes of almost oy lindeienl shape from Cypros sl
recall wooden imnges, whose forrm, o this inedance, was
probably waly o alight nudification of the tree trunk.

In the nrehale pesioed the art was aleo applied to grorm
enbjents, The Muvenm ling severs] Inleresling terma-
eotts figures of thin chinrmcters a burbier sl wraiek, o wodish
grating cheese, n Yol earrher resting beside his bundbe
of fagots (ioo the eat nbhove), miud tdliep hewnely wTH
fram the life of anclent Greece, There was o Lavk of
terra-cotta boys : Mbtde bersemen an lomg=riereloed horses,
carts, and even dolls with movalle liegs and arms,

In addition 1o teren-cotts figtivines plown in roons
on the main foor, & supplementary exhibition has been
placed in the Terra-colta Ruum on the lower flisar,
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Mounled T areae Murhly Relied, nbouf 5260 -B. €

This rellel of the lute archaie period was, perhaps, part
of W momument commemorting o man of equednan
mok. The mder, fully wrmad sith mimss, greaies, high
erested helmet and sword, ats fiemly and guided The
spirited liobie witli steaily lwnd. The mation of the group
s sygnalized by tho cloak blin backward in the wind
The horse's heul, ahich las Jeen broken pway, wias
tirnod wo that Tt lsked out from the rolief; this attitude,
an vnusually bold one in arehinie rolief, muot bave added
muech e the snimntban of the work, The treatment of
the drapery anil the fine modelling of the horse’s body
suggesl that the seulptor was influonesd by ormietaprary
Altic art, il nol himsell s Allsuian
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This marhile earrosponds b elosely in mlqﬂq_l ""I‘"-
and style of Il'ulp'luﬂ' with the famons ** Lodoviel
Throoe ' o Home,* that seme fitinsate canmesthin
betwesn the {wo oat be assimet.  The soene oy e
fromt of the reliof i Rome probably represents the birth
ul Aphieadite the figures oo Wie wings—a tuide yooe-
tesan plaring the fates and o owtron placing neenie
on a eenser —are best explamed ns wombipper, typ-
fving bwo supeets of the eall. O the Gt of the
reliel In Boston o dmiling, winged Doy b represented
weighing two small fignres of youtha inu pair of scailes,
the Besin of wlleh e now mibsing.. Two sesbal wormen
are inlerealed spoctatond: the one to) tlie debit’ Bows
hier head jo goef, the other smiles and mses hee hand
i o gestuee of plesal simrise.  The single figrres on
the alilies ate again probably engaged In ety of worship,
anid again steongly eontranted @ on the right wing » hoy
seated o 8 euslim e playioga lyre, on the left an aold
woman with wirinklml fee nmld alort hale ails on the
groumd with her koves deawn op and grmsps n myste-
riow ohiect which has been pstly chisellel away
The interpretation of the seene on the fronl temaing as
yet in doubt; but the eontel figure 3 clearly Eros, nod
thie wubject representid ts prolably smne yth con-
nected with Aphrodite,— perhags, us han been miy-
g-m.u'l the contest between Aphrodite and Persepliome
for the possessdon of the Desatiful gonl, Adols.

The purpose for which the twn marbles were tinile
in also mnclear, 1t was formerly supposcd that ihe
Ludoviet relief formed the back nnd anms of o enlissal
throne for the seated statue of o poddess; bt the ino
refiefs wre hetter expliined as parts of one monpment,
perhaps s amaments sot on the bwo short s of &
long revtungilar altar,  The delivately varved voluted

! Photograpls of the mosement tn Romee sre hisig belos sn
nuljoining mﬁm il custs of Lhis Im'w’hllt::r- b oy
ls the Fast Cast Courl.
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Aot 4oa B

Thevsssdidiad Raliaf. Wings
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anid palmettes al the angles of the marhle i Boston
were matched on s emmpEnim-plese. by similae
ormuments, made sepamately pnd pow sk,

The sculphires are amung the tnest Deaotiful and
interealing of the " transitional " period of Greek art,
The artist has oot vel fully mastered | the, problem of
translating the fignees into reliel.  The ppper parts of
thie bodies of the bwi peaddesses are in full fonl view,
while their legs are in profile.  Seme folds of the gar-
mitts are rendered b the archaie msnner, while athers
show ‘Lhe ¢arefal atody of artual, scekdental folild of
aloth,  The strong mfuenee of palobing W apparent
theoughout, and the artksd evidently depended apon
the application of color to the marble 16 bring oul
details such as the Jower edges of the wings of Faos
atdl the sutlies of the mantles and rmps worn by the
two poddesies.  The attings of the Tere; the Allet of
the old woman, and the latchels of the sndals were
left to be supplicd entirely by piint. The wofl, un-
uthletic treatment of the nude forma, tie feh dmperes,
and the style of the architeetuml srmaments gges!
thit the reliefs are the products ol an limian school of
sculpiture,

Arlida Heligf iii Muwers ihells Torme, Moma
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drtemis  Marble, Fifth Century .17

The poddes wearg o Gt wdieyed with shinpile fiwese
She i probubly Aremin, one of whoss wprind dlrilibes
was o pardand of flosves. “The honil s strnined forwand s
Hittle, with an nir i sbertyes Tlae finedy aredoed D
catritute o the viveity of epivessdim whinl goolsbily
wits mnned evidenl in e vyen,  These were of anobier
material eolobe b fmblation of wiliie,

Tl head lins hoon ronsiidisrel by st scholiars (in
orlginal of e first half of the fifth century I .4 others
regard IE ws e fenitathon of work of that date, madn i
Rowan times, 11 ha, at any rabe, an animation sl e
freshness af styln nol often attained in linilalive nctil e
which penerally reprosdiees oily the superficial chanse:
terishios of catfior wel in ratber atiliod fusliinn.
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wn

(e Momumarnl  Fifeh rmbury M1

The grave monmments of the Gipeks weme important ta
Uiy we woselatend witl the rites dowanded by natiel
ity towards the dend.  En the G006 moad fourth eenturies
B they often took thie form ilonstrated bere — thit of &
slusple pertien consisting of o gable sdppoaried by pilastors
and framing o wlicf which had roferenme 1o the former
ocenpationg of the persan i whiose momory it wes erected,
O this stone b regmeseided s Alble ludy, wearing an
Femian ebirton of delicate bestume iind u Divetion of heayier
material.  She Jooks at ber im0 leod minoor stoitar
1 some of (e Geeek hronse irroes eehibiled in the
Muweuns,  Like iy of thit grrsce-neliels, it was cdrved
biv w seabptor of mperfoot slill, but # resembles the others,
too, in Lhe sipplieity of e motive und in the dignity with
which the soliject Ie presaited.
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This fragmeat i frun one
of several replivss of & pigas-
lar statue of thie Gh een.
tary B C., representing
Dizmiesles varrving thie Val-
Indinm fewin Tow. A
production of & hepter
(T1EE S 1T ]
Munivh, tnay b deen ini g
the ensts of Gireek souljtnr:
The hend revembles o grom
of woulptures abtribiotel Lo
Cresilas, a8 Certan who re-
his trsiniog o the
Atheninn selu], The SRS
jll'lll'.. ftem wouth, sl level
brow portray o stout figh ter,

re-

preseryviel COpY,

e

Hod r:.r o Vsl
Marble, i rnere Homa |

ey

-IJ-I-H'I"
of the brouse vriginal,

CLASSH AL

ART

Thisxenyavlen

Murtds, ¢ riere Roman ("AH

(0 the great w 1|||rl|rr1 of
the fth century Polyelel:
b of Arpos wns Hhe nwnil
perpilae in Moo Bl
ami) eoindliss il sl
pilnptations of lis ooy
hos e sarviverl,  This e,

pechaps foom . & slaboe ul

Hermies, illustmmtes the
voulhful athilotus typse for
which this sculplor wea

st fanesd,  [n the def
nite wodelling of e
wurfoee and the sharp e
dering of detalls of the

eveds mul halr b repios

v better than wost copies in marble, the quality
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Tha pose of e
fignre illustrated
bieire gloes gt shown
a rudical depurtume
frovms the troditione of
archude url, yel Il i
not tense and eigid
lkeo  thit of wixth
cenlury siilnes, awd
the frocdom of the
atfitude fﬂlplm-
sized by Lhe nubneal
though angular pesi
tom of the lefi s
The sublines am
trire ned pelined, and
Lhough the surfasce
of the Lody bas suf-
fered by corroson,
the quality of lts
luu-h]llj.ug sliws il
vanoed  ooderatand
g of the sl
il skill by vepresmn
Intion. The wlalo
olte is sald to have
bseess . fomd o thie
sile of Crolon, @

| j— - |

Youmy Abhdeis Fifin Century 0, .

torom i thie sonith of 1ealy which was fuued for the prowess
of its athletes 10 may be supposed that the artists of this
mogion had every u|-|mdumh to study the wthietic form, in

repose and in attian,
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In this e pitchier Lhie i
refinoment of tmite uon-
filed | by the sbpe attrmets
bt Chom flent, bt the orma-
ment jo alu inleresting b
cxemplifying the tendoey
ufl Greck wrl W ropresenia-
tiom, exsn v decorntive
design,. At the base of the
hnndle b W siven, wiltlh
woin g deliostely rondersd
ina farm of Chvientul orign,
AL the upper Juicture of
thie haaidle with the saae la
the bowt of w gpirl elad in
o Dutie elilton,. A serpeil
i@ represcnted on the baek of e Tule,

—— - —

oatehd r Fuith Contweg 0

The technical a'ld“_rlﬂ‘_
the Geeel goldsaiihe
shiwn da this  wiigus
varrmg,.  Vhe fgures
are lollow, and the
Jewel Tnof the sllghtest
welght conyutent with
steength,  The detild
of the ehnriot dee repoes
sented with great raref
the Vietiry even weams
Farring Fifth Chmtury B ¢, tCureings ] Lraoelels

Her gurment e std
by the winnd, und the homses gre preatictogr, ekt o
presiblon in beluniced aid unified,  The jewe] [ alnmdd
Inbaet unly thie coliveed enamel which filled the palmetts
by Teoak ol thie Biessly fs list, It ks [lllﬂﬂlh‘ that e car-
ring belonged (oW statin, perhups uie of the pold il
ivury stalues of the Bfth eentury B. C.
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Kplex Fifih Contury 8.2,

The painters found larger soope for Yheir skill I devo.
maliig vises when Lhe mdors were revwrsesl, vie wheu the
background was liled with black paint and the figures were
left in the md color of the sy, This method allowed a
free drawing of details which took the place of the huured
!iIil::i:h;'ii |i_1_|rlg il Lhe |j.||:||'|\.-l;mjrl':] !h‘Fr'.

The development of the new technique wis ncoompanbed
by an extension of the range of subjects.  Scopes From the
|J\.|.Im--|tr|11 Iy whitehy Athenian nililefes |I1'Il1.1$.-|.“l1 their s,
were much favored, The picture here is from the interior
ol & I':.-'I”'- It ahows a LLLIHT alhlele rinning with JllrLFiI'i.l:g
woights i lis baods, "The fipure occuples the oiroilar
e :ﬂrrtl'.n-l:.'. aud = l.iunl’ln]:-ﬂ}' drawn,  1n it coembine-
tion. of profile and fromt views it merks & continuaner of an
archaic mode of representation
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Prrasermg from o Kondliarne

Sa few vemebs of wilvier s Liropae have surrived, i oot
parison with tlys miny lermsatta vawes which have bom
recuvened Tron gewves in Thily and Groees, (bt '{t {s enat b
forget in whal mesasr the latter sre imitatio of metal o
ginals, thaugh tveir imitative elistacter i mumifestesd in tbe
excessively thin ware uffected by Ablie ptters of the best
peeriod, i the il pues of Mhedr vases, aud i Uie Justrous pinl.

The cup shown here s obviosly modelled after s metal
kantharos uf exceplionally benutiful, thoagh stmple form.
The tall banibles are thin and fat, Hke bands of metal. The
thevoritisg i iy g #vle worthy of the shage. U one side W
= riffresetiled 0 momph Heeing
Froin w ogsl, i Lhe oller &
man or god o pursiil of &
biv who lus been playing
with. hiop pod stled,
principel lines of the figures
mnrl of the drapery  expnes
inpetiis  movenymi ;
finely erumplod Tolls of T
are  contrastod  with ~ the
birvasiler folids of the wollen
jErment, e Figurous -.I'J"II:
Keanthisros Filth Comtiry &, 07, of |Iruwi|:g in foumd o 8

timmber of vases signed by
Brygos, and this pup, though unsigned, was certainly
decorated by the sume magler,  (Compare p. 1846.)
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Kgiz wgnnd by Hirmm Fijth Cenlury B £,

The above prictura bo from th inlerior of o kefic 18 s
trates nn Altke begeend s Ui stury of Uephalis, the young
Atbevinn honter whi was carried off by the goddess Foa,
the Dinsen.  She han graaped his s, snd be turms his head
with a goitire of sarprise: b ok is directed upwands, s
if ulrewdy planning Hight withs him futo the sky. The
chursetor of the drwing is not ke that on most of the
wises from the atelier of Hiveon, sind although signnd
by him, Uhe vise was apparently decorated by anoun
wwually skillful and original painter in his employ whe
did not rmglect nlwtract leauty of Hne, but subordinated
It to expresslun of motion snd of ludividuatity.
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The :[llm-iru__- Mlustraled on this
page 18 from sn oll-jige whjol |y
bngs Wow later stage of Lhe ped-
ligured puericd],  'The silijoct i an
Atbeninn  myih, the vonlest of
Thesetts with the Amagons It
will be uoted that the figures do
not all stamd oo e s feswas]
bieres thore s an indicuthon of
tmough grovid,  The artists havir
solved. oorlaiin prililegs of L L
seriltim  whwh hul!; Benillind  ddie
olider palnters! (ho mnddering. of
the eve in' prollle, for justanee.
Therw s lewn of nugularity in Use
oinpesdiion than in 1he wark uf
eathirr palntorn, oL puengy e nol saerificed io jeriie, aul
W drwwing is wtill fien aml vigoruis  "Tlhis st vle o diws
ralicd was =thaps wpeinlly infuememl by the frossoes of
I:'nh;.r‘nn!uh undd Nils |-.nh-|||{'u|r-.1rl|'1

-

Lebythim
Fifik Crmbry B0,

.I'Mfu-.nﬂ from a .I'Ji.'yl.l'ml
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F"yr:r_ hdgoms anil N o Fitiy Cembiiry B

This pirdiee, frovmy Ahee eover of @ snall s bsor, s
trates g slory Do Ulie Ohdvssey the aneeling of {hdymsem
and Navsicnn,  Ovlyseus, awakamed by the ories of Hhe
Phoeacian princess st her malibens, whio aee sl play b
the sesaliome, potirs cunbioudy Tromw The thiickel wherm e
hag slept.  Athinn, Tis potron goddess, fads thee ey Twn
of the maids aee rairhing swey in feight | ome b loay with
the wiahing ol & garment gnd does mit s The prmeess
bersell slunds erect, onlmiy wailing 1w u|||'ru|||-|1 of the
stranger.  The weowly aned 1Hilh il clameierizalion are
remarkable inoso nu]nrrrhh-irllll a prlcture.
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Fsanaven Ceus

Toaglion semln present W tradithis of unbmoken oo
tinuity: fnnn: the primitive Crelnn ey iliss b b tial
of elassleal Givets atwl Mowe.  Imipressions ol soven
grms of 1he earlles perialy are reivrosd peed whoee, slx
of them illesteating 1he Wtotres st fuvored Jy the
gemn cutters: gmnd (0 0), chali edong (1, a2) wgate (3K
Japer (4L The liy ely bt et lies 1 presenlution of &
eow suckling ber esll oo the My oeivivesn el (1) b ln
Hriking contmit to the precine rendering of the griffin
attacking a slay 1'-’-'!, A wirk aof the eurly fifth ceninry,
atil] grrlmi.r in execitlon and puliject, The graemg
slag (2 & done Jun moee nat ural munner, An [neresss
Ing fomdiess for Lhe himam Bigura s (llnstmted b the
representalion of Daone (4), 5 wirk tellecting the epirit
of Pheéldinn art, and by the graceful érouching fAgure
of o giel playing knnckle-bopes (5) on & polid riug of
wbout 00 B. C. The elarscteriitie of Ftruseom gemm
Fered mosfelling of e pusels & sl dngpenlouns
adapiation of e fulgect to the field, will be recog
Nixed In the twi examples abme (U, T
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Amaeen i Batde Misrlde, Fourth Ueniiry B. C.

An Amazan an horsberk and & fallen apponent eon-
stituted the groog of which the estant Truginent is s
trated on this « Unly e forenrm of the latter figur
is preserved, 1L was appaeently rabsed ti shield his body
from the throstening spear of the woman.wartor. The
battle af Thesens with the Amgions wes s therun which
offeral  the drmmetie contrasts and athetic sitiatione
songht by sculptions in The liter vears of e [t centiry
and in the fourth ooutury B € The vitality inparted to
every detud] of such o campoalibm by the lest skill of the
time s illustrated in this noilited marble.  The spring of
the haorse is clearly men; thn rondering of muscles shows
the evoitement acentmpanying the motion, The edge of the
Fidet's gnrment b driven hiek in wavy lolds; the vigorona
form and fine ontlines of the thigh and knee appear above
the heavy Thracian boot.
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Shates of & Boy
Marble, Fourth Centuiry B. .

The statue has s attribute by which its exaet signih-
sanee anl purpiose can be determined. T8 5 s filen] slaie
of m 1nr:.-. wilevm yomrs ohi |-~rleu. ool an sthlele, i ona
may jouder Trom Ve sdtiess of the trsdy wnl the lnck of
amphnsts on ‘stractioes wmd guoseulas developument.  The
easy grace of the nttitide and the fine Fminl of 1he liewil re-
call the Athenisy yotithe on the Parthenon frere.  Long
expoitire han given e Penlolis murhle 3 warm tome which
heighters the effect of vitality in the modelling of the figure.
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Aphrodite Marble, Foupth Cenbiry B L.

The grain wnd slight transluemmey Inl' the "“fr.hh. are
here peeuliary aifapted to the artist'sa sl I'he fine
wval shiage of Lhe e, the quality of the uunlrlmi;z,
anid the expressiveness of the frmtures eliow that Lhis
hesd in the wark of an Attie master, probubly of the
School of Praxiteles.
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LT TTITRY PO [ [e— . Narkle, ©lrnrou- it 1 g

The hero stands in (he slinigele pose off the sthletie
statues of the mbdille of the fifth coetibiorr,  Flls busdy la
porwerfuily develiped, andd wenriness i sigmentod by the
droop of the head, Ut 1) e elethenls are pot Exagger-
ated, gsin later e prresstibabiio of Hetaeles, ‘The origi-
nal, probubly of b wonl on the same seale, ling boen
ascribed bi bhe AfLie s wlpdor, Myrom. [t sty b hws been
reproduced with unusunl Bdelity by (e Homan copyiat.



GRAFDOD-ROMAN GALLERY Lot

Hovsid Frrem 1 hers Martle, Mowrtd Cendarp J. 0

A vell originally voversd (he top and Ladle of this hend,
which wan made separately for insertion n n dmped
statoe,  The saft, sabtle modelling and the impresion-
tatle trestoment of some detatls point to oo artist clisely
related to Praxiteles, if not to thal master himself
“The face s that of & modest girl, the soul of gentieness,
radiant with qulet plessure, difestng unconscloualy her
happiniesa and youth around her."*
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G

Hiormes Markde | tlrareo- Rosum

The alender neck and sl hewd seemn incomsistent with
vl Thie fragrienl hoa an eniluring wl-

M msslyve 5 Fromue,
A il Illl'trqulh"ll_'u'

Lrovetivernism, e, |-"rh:|||-, ta thie atintod
revery, untoiscdonn of al] obsérvers Suck a sl 18
approprmtn o Hermes &8 conductor of souls o the workd

of the dead,
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Hastid af ITisise Mlorrtbe, Molfvument oo

Artiate of the Hellenistie |I'r!iul| (sn0-100. B C.) nol
anly portrayel contempomie. Lt ulso songhl 1o embody
it marhle . or heonee their idens of ol fvm of the post,
To this effart we owe 1he Tmginary partrnite ol Tlomwr,
wiie of the besd of which Is i Uhis M oismim 1t follows tra-
dition in mepresentine the poct an ngedd ol Lllead, Tn spite
of the nnspanng roalismn shicd hins alwwn thie fuiling of
physieal  vigor, the intellectual power uf
milstaknble. The tone of color which the mnrhbe has taken
o is in harmony with the sulject

thir hiead w un-
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Hirem Marbde, Fonrth Cenitury i, C.

Sirens, imagineil ws hall Bired, falf watiiim, were especiully
associilid with death w0 wire wltey represenled o
grave maniuments, The ane Hgured sbove i i frugrent of
vich o monument. She ju msiirming for the dend ; grief is
expressed in the attitude — one s ¢ lutehing the bair,
thae ot bier ladid we dle bresst — and in the face The deeply
thudowed eyes ind {lie voritracted lwow are specially
characteristic of perivd of ant which sought to portray
individunl charmeter and even transitory feelluyg,
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Mishle, about 00 B, €,

Tarso

The skill with whicl 1he Cireek sonlplor w||||||ﬂ'r.\| frmns-
parend and elingiig dripery o suphasize n noble form is
Mustrated by the fragmont shown on Lhis page Tis dig-
nity and animalion are chamcterinlie oo elnsaienl net i ils

worthiest represetitations of the pula
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Mecd of & Vi h
Morkda, t3evneru. Nissgn iy

The bl e LerIHIF'EI]III}J_‘
i tertm-cotin was addugtoy
to Lhie lJrI'H‘IHIHH LU T
BHUE Wore ¢ven .Il.ll',hl-_\l il
bltalion of human or i
mal hesds, Ve ehabsorate
plantic omamint of the
lekythos Mlusteatied here &=
sl dlsenres the fiet tlut
twmw vase.  The sew-lorn
Apshradite is apringing frinm
an vpeniing ses shells Frotes
hower oo vithice shilie, st thal
the groop seemm to have Al
upward nement,

CLASSICAG

ART

Beopas perhaps cont il
ated mure than sy o e
weulpbior of the wirth coa-
Tury B. C. to that devel:
opment of the expression
of vharacler wiid feeimg
wliich marks tlhie art af
the perind.  This bend 1
A& Foln e unknown
work of Sulluu T T
of his pupile, Cireat
tensity of CXpIresslon  fa
iven by the Upwanl guse
il the shuddowed eyen: the
shrotire of the head sug-
Iih_t alen) rirengl ki,
the parted ligw and full
thinat o restless vitality,

ol

Eeals

Masija Ll gt hisa
Fowrth Contury B ©
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e

e i Fouril mbury #f, €

A fine example of Ihe errlusast] v e in Southerh
Ltaly iy the fauplly century B. C. Tl e on the front
shows Aehilles sttendml by Pliooms, srfed om ow palel
In the foregroumd among averinmmes] vases s e liewdlews
body of ‘Thorites, sod st & little distanm the heinl. The
e of plastle prnaminl sl o wdiled white oolor s char-
scteristic of the later period of vase palnting.
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Mirror Coe Frigrih Combury B. (",

Circular mirror-cases were often: decorated with reliels
of fine tecknique, mude by hummering & thin plate of
Beotsse: it wn mtaglio mould, The finlsh af dituil possibile
i such work is evident in the goup of & Centaur and n
nymph pictured above.  The ewtirpsition bs bulanoed sl
iagn-nimhi;r planned 1o obacire {he mondtrois nalare ol
the Centuur, The folds of the lion skin tied about the
Centanr's shoalder gl of (he deapery of the aymph are
rendered with a delicuey and grace of lie uppropiciate lo
the spirit of the heme and 1o the decomtive effect desived
in n design on 8 mirorcase,
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Tomagr Figurine, wbout 200 H.

I the elassien] period terrmscotte figurines were uswally
shigeeed tu mnoulids of the same patersnl. A numbes of
anich poowdids, Fobond T Asia Minor, i Dialy, sod i Ty pt,
are shown in the Terrs-Cotta Room downstales, Usually
a figure was moulded 1y severdl purts,  With s rele-
1H'r_"|'}' |:||||r|"_ IILLJIIhL"E uf !IImIJ.].tll " H’l‘!‘ll tnrir'l_r nl!' rll'rfllll
could thus be prodused through different combimatiom
af henids and arms and wings wilh bodies, 1t b sur-
prising that tliese somewhat mechanical combinutions
do not result in more conspieuons faulla of proportion
and line,  The more oarelal srilficers added details by
b, giving s indiokduality of expression W the face
which would be impossible in mechanieal madelling
After baking, the flah, hair, eyes, sl lips weee
appropristely eolored . beight toies of plnk snd blue
were often upplied to the dress,

This finish of Wotail charmclerizes the figurines which
lusve bessy discoversd on e site of the litthe city of Tanagma
in Boeotin, Thefr ilate is from about the middle of the
fourth century B, C. to the end of the thinl.  Although
foui] in cemeteries, there is no evidence of relighus par-
pose i their manufaclure.  They probably have no other
significance than the gue most naturally uttached to them:
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Temugrre Flpoeiuss, byt 2o JT i

thery wre groceful o presen Litiotia of Indlies poid vouths swl
chilidren as ther b, talbimdd, npul ||i.n1-|| The Ivjees ol
Taihgrn ludics wre fapr [l il eoiinon, bt have gread
variety of wilitoode aod spotive Their s, eitally oon-
Eating of & ehiton reaching to the feet and an amjile hima-
b exrni bl s N plensing ways. They
SUEREH ity vividly ul Tensi Wit isiilwared eliarm of Greek
life. 2w ome might huve seen: it i the streets of Albens.

Tunngra Figurinae, awhpul 200 B, O
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Pestrail ] i Lady Browss, abest 20 5, U

The comquests of Alezuder placedd Macedomian ritlers
aver e anebiut Wngdoms al e Ohefent, anid intrrwdieed in
Egvpt and Syra an angtormey o Mareduninns and
Groeks, 'The Indy whose portrdll is shown here undonbit-
edly belonged to this class; found in Epl, it is pos
sibly the portenil of Ardne 11 (haot ghunt 816 B. C).
It appanrs o e ermstilerably idealieod. yot the fominres
are expressive ol o distinet personality : the [edividiun]
shape af the nose sl the Fije e pitiewsbile, The detailed
treatment of the hair ls very fine, anit s in interesting
eomtrnst with the more impressionistic it hinel desasided
by the techuique of marble The eyes were of unother
materinl und wen inseried.
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FPoai vt Marhls, Revipd i ety A D

This hesd by senlptured o gray Akl marble ol
very fine, elom emnin, aml hms o surinee polish which
B quite unuseal in ancient soulplure,  The mastory of
matestal which han rnabied e seilplor 1o reprodive
the hanl lines of the fice and the texture of the skin
PEFIAE W3- 10 sippose that (L la 4 tenbhifal portrail, amd
st IF more wers known of e filsject his pxperience
and chareter wiml| rrve de be refiected dn this mar=
hle.  Details ol technigue slhinw thet it 1s tie he miaigned
L the seoopd eentary AL 1.
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foonon Fortroil Trrravoita, Furd Ceatury B €5

The hend shown abave is higue 85 & |-=:'rlr=u'l in lorras
codin, probahly made with the wse of & 1ife sk, “The face
is more nulirsl and animated than most casts from life, mnd
the pose of the hemd seemm chameteristic of the man, The
artist hos sketeled the haie apd lus puggesiod he momen-
fury glanes of the keel oyes Vividuess of expression and
literal rendering of detall make the head seem surprisingly
modern, The subjeet is 2 Homan of the last century of the
Republic,
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Frtind in b wallie
of the Rlipe, ned fur
from (2o blane this
wlalowite §s o mlic of
the exlenalon ol
Noman jmperinl power
over wesborn Giormany,
It reprodines w seulp-
tural fype of 1he ARl
oconliory B 2 A i
Ungrulalied sehilns has
con octured (st it b b
mpr of thr Athienn
Promnuchos of Thebl
inn, the piloasal slutiiv
ol bromen: which wlood
e hﬂq-ﬁil i
Abena,  The armnge:
tenl of the dress .
calls st olber
statucd  of Al
which are  whiritubod
te Phisiclins sl fifs we
socinlem. The widily of
the wegin, enveloping
the beely |ilie & dlonk,
i il s seilpdyne
The goddess held Ler

spar it e bl by,

oapyiet,

Athen

T roere. flomen

\ The withude af e 1 Juos
. constraint whiely is probably to be ptiributed to the
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: L

Aphradine Fourih Condury 1.0,

The artists of the period 1o which thin figure is attributed
knew so well how to piease the eyo thongh qualities of
vompodition wsod grmeml by ol lies Uial even their
fos tarelitl work §s valusd  This statoette in considered
ame of the most beautiful in the eollection of the Mysnat,
although its proportions are not fauliless, il s oletnils
sre peglected.  Pechaps (e most important elerent of
its attractiveness fn the simple and unaffected altituce,
which hes repose and yet suggesls the passibility of grace-
ful mation.



ing

|
Herwirr

&l A I)m:lh.lrli gl
may b

CLASSICAL ART

Ervamvoe i

His function ns

i & reminbsenioe ol fifth eentury art

of the figure.

The many affices
il Hrtmes ame
leweted in the yuri
ety of forms uniler
which the pnl '
e II-'I':- LT LE ¢! lvr-lrt ill
Greek  ant The
prchnde: statuette -
liatented: o page
T4 shows hilm ss &
ol wof “the Hocka
The figure pietured
biere  funa oot
nately lost s spes
cinl attrilinites, bt
the lefl hand rlg-
nilly earned the
wand  of his wu-
iority as  hecald
of #eus:  in the
right omy hawm
bety & jiras, the
symbol of his asso
ombion with- trade.
It will 1w poled
thit aflter the k-
chaig period he s
alivars rr-[mwnlﬂ]
palron of nthleles

e bed 1o Whin tranaformation of the type.. There

in Al proportions
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Cidda Ereuarss, Third Contury . (',

Mest aof the cylindrical lroaze bowes of the Lype illus.
trate] whove bLave been Tound el Palestrinn (ancimi
Procueste]; but the style of their ormemtation marks
them us objects of Etruscan art. The drawings wilh whirh
the eylinilrien]l surfaee and Ll eover are adomned are
of the snme technigue md style an thse on Etrosean
mirrors.  The ehisin bandles are dttached by rings
which nee Tnatensd 1o the box wilhionl regurd to the en-
graved design.  On one wide of this cista is shown A camp
scepe s on Lhe other are Furies parsuing & young man; o
the lid, Diosysus und bis attendants. Three lions in high
relief crouch on the feet which support the cista. Such
boxes often held the small utensily of the lady's tollet —
mirrors, perfumes, unguents, and rouge.
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Someworkos in teren-cotin werm .

apparently sceupnibivis cogibes of
tilr slilies, Sorch &

of the famous = Dindivmenos
of Polycleitios is knyen, The
figure shown  here “apparently
bertonign l; thisn clues of direet
forpulen, wlt thay ozl b
o B e T sabiea
e Aphrodite, but the form sid
motive, os olterin Hellenistionr,
wre by, Ty preefection of de
tail mal barmouy of proportions
il s b onoe distingubied from
the e figurines of jodus
'Ilr'irll manufoetivrs, "Il eaolor of
. the clay e nn indication that the
A IHIDH!JI;- wis e i S,

This fignre of a reclining Herucles, found in Southern
Bals, b ubsy probably an imilation of » work on & larger
seale ond [noa more calushie fnterinl. The hero has the
excessive muscular development which Helloistie soulplors
alttbngted 1o
Filim, vl evim
in this imits-
tive work the
headd is char-
neteriaod
marks of the
intelleatyul
Jrrwer which
comirals and
direels the
physiecal
stromgth,

Hirdvs From Southrrm Nalfy
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Statustien from Myrvma, Second Combary B, £

The pecropolis uf Myring, a rity of Asia Minor, nol far
from Smyraa, has also yielded many term-cotta figurines
They beloog tor the most pard los gornewhal liter date than
ta tfu Tanagrs statueties.  Types of Eros und Aphrodite
are vary common smeng them. The figure ot the right on
this page, an Fros reprosnted s drawing o swund, i 0
spirited example of the M terri-coliis

The Hgure al the left, also from Myrina, wis not e
in w mould, bt mﬁntwm by huml. The subject
b again Erus, bt he §s o child, ns often it Helleuistic
and Giraieo- Roman att, and almost universally in modern
pictures and seulpture, The whimsical fan which lus
dressee this small god in the lion-skin of .Herlil in equally
charneteristic of the Helleaistic age, 'I'w figure shows the
srmpathy with which the late Greek artisls studled and
reprosented the furms of children.
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Exonavep Girvn

The later developmmit of the s uf gem engraving
4 Mlustrated Ly the examples shown above,  The figure
of & wounded warrlor om an lialiote grm should be
compared with the treatmient of the satniz sulyect om
an archall Etruscan scarab (Ree P 98).  Alimg with &
diskivet Joss of fresliness wiul vigor, the fmpression s
Even of & conseious siriving fop effect on the part of
the sritmt.  “Ihe same suggestion of uw studied pose de-
travts from the besuty of the imtaglio of Hermes with
u lyre, o work of thie Augistan Age, The seene on
thie second weal g Alexuimlrian i seleit s & Triton s
swimniug In the s, rupporting a Nervild on his back,
while & Capid and x delpililn ajpmrt kn the waves before
them.  The excellaniée of the Homans fn the Geld of
pirteallire s lostrated by the two Intaglic heads in
the lower row and the simes of green lurgoofse with
the buats of Livia sud the young Tiberius,
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ormm S vosivne Nimetn

{ameus, ropresentations in relief cul in precions stunpes,
were highly prized by the Romns of the Tiuperial period.
For thie work illistrated here, one of Uhe most tenowned ex-
nimples of cntney engrving, the artist chooe & sunlunyx
with w layer of coffau-lat age above nnuther of Blac
adupling the contrast of Lanes 10 i scene lit by a torch,

Erutes, or Cupidi, were offen shown playing ss grown-up
people.  Here they wm engged bt s we dibg, A sturdy
terchi- heatet henelt Eoreos sied Paycbie by u fitlel. Eros vlasps
u dove 1o his hamld.  Payche, elad ju w0 img role, withi
butterfly wings, walks olose by lis pide; Loth nee velled,
To the lift an Foros lokls o baskel of truit over their heads;
tu the righl suother stends near the oouch.

Thie group in s naturally cormjosed anitl o aninmted that
ooi almost forgets the subtlety of thir techinigne which has
given Lhe illea complete amd delicale expressaim iider the
difticult cunditiong presented by the paaterial aud the sive of
the gem. The canwa i 'I'I.g'llhl Ly thee urtisl, Tryphon. In
ihe lust ventury it wan [n the opllection o the Duke of
Mariborough, b which 1t cxme lron the Argiidel culbection
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Markle Portenit Hods
Augurtne, Fr N C—00 A0 Second Caufwry A0,

Divite lionoes wert secorded o the smperor Augustio
e thie provinoes of the Ronan ecmpire even In his life
time, aml the dittand for portmits of hine must have
heeu incesant The bhewd here reprodiensd slipwvs il
A8 b oman of mature yearn. In s morked but not
exagpemted tealiom AL s in Intereating contmsl to
unother head of Augnstus eshibited nes rhy.  The
latter W an idonligation’ eather than o prartrail.

Thie mlhjrvt of the secongd portrait illustratid above
in vot lvown apparently I iv & Roman laly of the
tme of the Autouines, fir slie wenrs lier halr iy the
Bashlon of Fanatiw, the wife of Antoninus Plus,  ©' A
breatbilng likeness of uty intelligent, somewhat mmater-
ful, and ubove all. aristorrmile wonian,  Her eyes dre
sl and mear together, the uoee 6 mthér aguiling,
the muuth expressive, the Juow firm.  The tine bead s
sdmirably podsed. "
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Casd fress yn Jrrvdine Mosiiled Finfags Soeme
Arretinm in Etmrin was e ootitre of the mamifucte of

| g!n_u-rl protbery wiilh decopatiin i rediel, whose polives
were probabily ropied from the work of Hellenistio sibrer-
smiths, Custs frotn termeooita vnmilds madke Tor e pro-

duction of s poltery wre shiosen on this prige.

Cast from an Arevtine Mould Bacrifice
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Paveren Vaaes

Few abjects of anthkjuily are more fragiln than vessels of
clay: nome are hnnder bo destroy altogether. Markles suffer
Lby weathering, anil still more by violenes; hronses fall ink

usl by corroston: bail termecolls vases, though often
broken T many fragments, are not subject to decay, and
are of o rommun material to be appropriated to new mwes

A colleetion of Gireok vases vl ouly Dustrates e trull
tiomn and principles of a minar art, bul reflects the aubjects

B a meastire the stile of momil paintings which am
entirely lost. They are probubly sls 1o be associnted
closely with contempornry work in olher lesser arts, sueh
a8 broee repousss relief and the inluying of wood with
ivory.  Their value o the student of classical literabure,
religion. and privale antiquities s upparent to ane who
catisiders the endless yurioty of mythologienl and genre
pictures which ornusment the ware of the clussical sge.

Painted pottery was produced In Greeee from an eatly
date i the prehistarie period, amd did pot fall into
disude until the thind century I, €. The entliest pot=
tery was moulded by hanid.  Examjiles In the case of
Cypriote ware (Case 1) show its rode shiapes and ftx
primitive lnear decoration, produeed by sertching the
surface with u pointed toal.  The invention of the oven
and of the potter’s wheel made unitorm color and sym-
metrieal alpe posible s e sabtitution of painted or-
nument for incised patterns led to far greater (reedo
aml acesracy of devign.  “The series of vses from Crete
(Case @) illustente thie development of the art durmg
the second millennium 1, Uy p the finely washed elny,
the gracefal shapes and delioate walls, and the spirited
designs of the better specmeny indicate the high stan-
dard that was attaiied,  The finest vases of the later
part of this period were decorated with desiyns more at
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less freely adapted frone plant and animal life, partico.
furly the Nfe of the sea: lilies, e plants, and shellfish
are common subjects.  The Museum possenses o lew
late Mycenaean vhases on which suels omements ate
peinted in dark, Justrous ol :

A Gairky wlorp line separates the ware just described
fram the earhieat pottery of the classieal period, Heavier
sluspes prevall | the omaninnt §s mainly geometrical, not
derivenl direetly from nature; thoogh erodely -drwn an-
trmls anid men are wod pisesial ; many ol the vaes wene
muide b serve an bowb monumends.  OF this geometrical
ware one cise is shown (Case 3),

In the eighth and seventh ectturies both the shapes
and the arnnnentation of potlery are based on Oriental
models, On the ware of Noukratia, Rhades, and
Corinth (Canes 4-5), the lotus Ined, the rosetie, snd
spiml desigus are seen, together with rows of mrimals
both real apd fantastic,  The techmoal skill of the jrtter
sgnin rises mearly to the level of the best Cretan ware,
and & lustrous black glaze Is ocensiounlly secured.

I the sixth century Athens beesme the centre of the
potter’s art,  'The pure blnek glase was combined with
the rich red of the pottery to produce splendid reslts;
the shupes were refined, the conventional decomtive
omament was confinel to definlte limits, and the Inter-
est of L vases wis moch inereased by the use of scenes
of human interest, mainly mythological o chareter.
In theso scenes, some of which were digned by the
preinters, the figuees were dmwn in black ghuge; purple
and white were often adided 1o bring out patty of the
figure, and dotails were luiched with @ sharp intrument.
Of these black-figured vosen & few fine specimens are
placed upstairs, but the mamn seriia bs In Lases 677,
18-1a.

About 500 B. C. thie reversal of the colors —1hat is,
the use of black glise for the background and the red
of the clay for the figeres — permitted the we of fine
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bk Unes Instead of inelsed lines for the details of the
figures, . In the fiest half of the fifth century kil
painters devoted their attention to work on vases, par-
tealatly on kylikes, ooy of which wore signed by
the arthts, The four mowt famons of these — Enpliro-
wbon, Doarid, Flieron, Béyvios — ai well na many others
wre representol by chameteristio examples of their work
{Cases 1024, and Fifth Century Room, Caser £, 8, &k

I Cabes 11-12 thie Wluek voses with uyoulded tepes
ment (boceliero ware) were potbery imitntions of mets! _
ware ortimented i reliel.  Most of these vases were
made in Etrarta, but o fow small pleces from Greeoe
e exhilibed, ]

The white vises with desdgnm dreas i outline i Ceses
10 and 22 (lekythul) weee perfuime yases, used for the
tooat part i connection. with the burisl of the dend.
The freedum of the deawing anid the oceasional wse of -
color Jend Lhem o npoeial fleeest,

The later development of vave pulating in Sauthemn
Italy I fllwstratesd in Cases $6-25, Here (he effort
was for pietoresque resully, sl the drawing wns cape=

wnd pometimes crude.  Oceavionally the stenes
represented amd the rich effevts arg attractive in spite

of the poor worlumnnship,
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Cirma

The highest achinvements ever produred in die
wern the ool made by the G » iy the sixth, B [
fourth centuries B €. The types on these coing were the

of the toovns or muthorities which weued them, attest-
imgr the weight and: purity Of the metal s seal
certifies the muthenticity of & dociument. ir artistic
value is that they reflert the ncessant activity of the Grek
imaginntion, which controlled even the design of an fnste.
ment of mumuhﬂ:lv_ r”:& Elniut ol view was detachod snd
objective: svobulivm and allegury of deep impart were x-
um. The vomgge of siiljects was m!rf:i'w wartly bevause
of the nature of coins, but ulse because l'jmrl: pablic art of
this period limited itself to simple themes mlated to woship
or heroie myth snd athlelie sontests, repeating old subjects
rather thas inventing new. It may be remacked that even
i the decoration of thess small obijects, which would have
been well adapted to pure design in low relief, the Greok
didd oot eseape from his dominant intérest in the ropresenta-
tion of lifn. 1le preferrod still to engrave forms of s and
and beusts on his colns, though they had o be exe.
riited in high relief, which 1o modern eyes appoars unprac.
tiedl and ndesirabile in coips.

Granted this limitation in chaice of motives, e dicors.
Vive kil of the engraver b abundantly (llustrated — pre-
eminently, porhaps. on sach o coin as that of Naxos (24),
where he artist represented & styr with his wigeoup,
sontesd on the groumd, and ingeniously conipused within #
cirede whikch is completed by mesnsol the inseription. Thitn
is 1o boss of wpontancity w these difficalt welinptiaes of sub-

1, Athius, 4
4 I':-haﬁ-n\luadmh 5, Tineertain, Asii Minor; 6, Casbnis,
T Lialy: #, Himern, Sicily; 9, Teriua, Naly.

10, 11, l}:ﬂfhﬂbﬁ '
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t:ln spare; ondy in later desiges, possibly in the delionte
I of Idemetes (14), msde i 348 1, C, js thern conscims
elfort in the modelling. The ooins exhibil an o
skl i drmughtsmanahip aad representation in relief, The
rreations of the sarfiest art are remdily distinguishod by
thiie Huear quality from those of later date, whers the sriist
in more pocupied with sorfaces thio with sharp edges. A
esmparisan of the head of Athesn of the sisth century (1)
with thie sume subject fsooed fifty years iter (33 or the
eattle of Lohnne (8) with the ball of Thorom (7}, or of the
Heraehes of Thebes (£3) with the Hermes of Cyaieus (18),
illustrnies this facl  We are altmaicted by the deawing in
th;;mic voing; by the mudeliing im those of developed
wyle.
In n long sries of abjeids of restricted stoe the observer
beeomes eonscious of the limitatioos fmposed by theic
minnieness, bul the Greek breadil of eonception and
tmm [TH mqgul the great by the little barsts through these
winds. “The happy strength of the Groek artist to omit
the ancidental without becoming tedious, and woond the
essential while proserving the human and vital, finds lumi-
oo illastration i this ekl The sense of sale does not
farhid s o seo & siatiae i the archsie Apollal 2) of Cau-
lonia (), or in the Ny.l:ll:l at Himers (5), or the seated
Vietary of Tering (), The Herseles of Croton (22) might
whom a pediment of the Parthenm, and the Hermes of
Plienwns (20) be influenenil by 8 wotk of Proxiteles. The
undEvalled head of Flers on the coin. of Pandosm (28) re-
prodiros, probabli, thit head of & statue.

Treatment of the same subject varies 1o 8 considerable
extent. The Apolio at Chulesdice (21) resemhles that at
Rhegium (#0); Lot theve differ from bis feminine appear-

14, Archriaus L7 8, ‘Thebes, Groeon: 14, Dalphis Gireece.
15, Alesunder the Grenl 10, King Fyvimachus
)

7, Ammphipolis, Gemece . 1R, e sk Minoe ; 10, Rbodes.
20, Phencus, Gireser; 31, (:h{m Lyreeny,
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anee at Amplipolis (17) anid the virile senfiment Im s hoad
an sun god ot Rhobes (10), Agsln, the fiteral [
tiom of the vagle (5) ls & cotraphion distined in nim from the
plcturesique tendering ul Agrige twmn €10, 14, vl From the
more plastic presentation of the bind i its stneggle with &
serpent (31). Another instunes of varistion of subject is
alfonded in the Thebuo wod Cysiceng kneeling fgures
(18 nnd 18), where the slight differance of tratment of w
pose alteaily fumiliar 1o us fu the Aeging podiments, serves
b distiuguish Herneles from Herme. -

[irect portraitire comes late 1o the perind.  Festurrs of
mdivi miay appesr i the guise of & disinity in the neg-
nificent hend on the ooin of Archeluis (12), at the enid of
e fifth eenlury, or in the somewhat carfier reprretitation
of Horaoles at Comnting (30); the featuros of fichee
the Great may be suggestind on lis eoins (15), but they nro
mk eerininly shown ondil his sucressor, "
(328 B, G, plaved them on his bsues (1), though =ill
with 1he altributes of o god. This is oue of the surliest
cerinin instances of the porteuit of pn individunl head.

Anciont coins wero ot chased ve cusl, bt struek by
himd, “The diffienlty of the process, when modem nuechan-
ival amios were unkiiown, sooounta in, pert for the
irregularity of their shupes hut it may lnd»mm
that this irregulsrity wis bang I weating :
of the raugh forms of fnpots which possed as eurrency be-
fore coits were stamped. Such w cangeotit i mude playsi-
ble by the compicnous lacd o symmetry in the eleeteum:
enins of Asin Minor, which were made nesrest i the place
of tlie invention of coinage,

It moust be remembsrod that enlis were produced, not
primarily ne objects of ard, lut by the thousamd aa iustro-

22, Crotom, Tialy; 2% Byreowss, Seily; 84, Mairw, Sicily.

€5, 2, Syrartim, s + L
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ments of tmade: we may readily forgive, therefore, unm
foms, No objects of Greek art better §
trote the diffwson of Greek genins than the coins, which
were issned not only by the great cities, Bt Ty, muny
fawns throughout the Greek world, from the sossts of Asin
amd Thraee to Ttaly. We cannat judge of the motives which
inspired their makers sl o Ve when imagiation was far
wmiote free thus to-day, and the power of rapressiom readier;
but it bs Bard to eonwider the stream of n:]nb' cainns which
Enll!dfrmn'll:n sniints of Sieily und ialy during the secoml
If of the fifth contury (for instance, 7-11 aml 22-30)
withoul the conviction that eivie pride indiced grneral
rivalry nod atfmnlsted artists. to supreme effort. The
limas was reached in the work of the artists Cimon and
Evaenetus. Cimon’s faciug head of the goddess Arethusa,
with dolphins bolling among ber ing fresses
(&3, snil the ﬁ::ky-cfmma‘l homed of P b
Fraenntus (25) were nccepted as aandurds in antiquity,
anid the Persephon his influsnesd many modern coins.

Nore. A guide lo the Catlaring 1 Terkine Collectlon
af Cipealk and ‘Rmmu Cotnw T hoet 1 hed Dy the Musum
and may be mmwulted in the Library, A Citale of b
Gireenwell-Warren il b basey, prspc-linpand fremm the Fierce Fundd
Jre Qiid, b alse Beon Imhlhlmm Bagling, D

Minsm dor Summinag Warres, Hertin, (ET0 %
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GALLERIES FOR PAINTINGS
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WESTERN ART TO THE END OF THE
RENAISSANCE, 1000

Y the secomd cenlury A. 13, there were hristiaus in
newrly all parts of the Homan Empire, As far s the
new religion found exprossiom it arl, it maide use of

simple symbols wnd symbolie pictures paecuted in the
Romots nmnner,  This osa of aymbols was m el
sl the Intellevkunl tendeney ol the T,

The first swnumental Christion art was produred sfter
the rreognition of Christinnily by Vhe stato in 827, under
the Empwror Constiintine. The o] bussilicas of St Peter
sand St Paul und others werm thes built outaide the walls
of Rome over the butial plices of the enrhy snints atul mar-
tyrs. Tlie materiuls wore often takon from Ronu temples,
il new works of Christion s, glias prvomaies i #nuqi
color, decorsted the interiar walli. 'On these musiics &a1
on the conlemporary g waed miniatines ajipesred
direet mepresantation of 4 4 sl New Testnnent sormed
n -qkﬁﬁmwlhnfymhdldumuﬁgiihﬁlm Tha
Iil:mfiuugurutlhnlﬂilhmhm_mm bt
pictsrinl and plastic Immhyapqubwhthiﬂkmchun
fumniliar with sool expression.

Christian ehirehes sose it many parts of then Bomplm ; in
Rowe, in Syria, sl in “muuﬂ.' i new capital
founded by Canstanting in 530 on t wito of the (Greck
eolusy of Hyzantinm AL Constantinople the later art of
Home was agnin brought into eanlart with Greek tradition,
and, influenved by Syria aud Persia, it eulminateid in the
wmagnificently decomied church of Hisgs Sophis huilt in
the sixth eentury. This church i now & Turkish mosque.
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During the conturies that follvwed, while the nations of
Wealern Eurape were still in the making, there exinled
brilllnnt v ilisntlons by U Levaid and ab Coustantinople.
The mont impoetant period of Bymtine ad extends From
the snidille ol the ninth oembirs to e mididle of the elevwath
Many ivory eurvings, objeets in gold anid sitver, bromses and
teatiles, in the beautiful workaundlilp of this time, renched
Weslern Eurape thmtigh Southern laly and Venior. The
Braimtine influesice in e art of the Russian poopls dales
fram iheir conserdon to Christianity, alwout e yeas 1000,

Under the imspirtion of the now religion of Talum, the
Aribw, in the seventh ceitury, vonuensd Syrin e Egyp
nnd Northern Afriva and Southers Spain, The cilivs wl
I b Drasnwss, wol Cniro twontie centros of o nev

inatien, vividlly portrayed i the “Ambion Nights * The
religion of the Arabe forbeide Uhon W ropresent the hiise
form; their efforts centred In design awl color.  The
wchirvements of laler Lalamic art fnchide the Alhamben ol
Granada (about 1900), (he wosies of Constantinople
(after 14533, the buiklingn, cormmics fune fiv. 91 A-25R),
abied beatiles oew pn 280—236Y0f Persinnind Asin Minar,
il sonnie if Ui fasest srclitectiral mommemtxol€ lemtenl
Asta wod Do,

Western Exrrope in the early Mididle Apes founid artistio
expeession in the churebes f the Bomanesiue type, Thait
samewhul hoavy extorions and roumlareled windows,
wresides, anil vanlts riite Byzantine, Rowmmn, and Northern
elements. Thay e Tound on both sidos of the Alps with
many lwal variations sud oflm with o profusion of sulp-

omument. “The best bedimg 10 the gleventh century.

The Erhhm of the stone sault, only partinlly soleed
o Homanesyie period, e great prrogress by Lhe

b oonitiory with the general wpplication of the painted
urch. The Gothis esthedrals which then arose were, |ike
the Homanesqtie, slirines uf the {hristisn religgion mod the
expression of the ideals of o great religiouns age, but they
grew upamang peoples in Northern Europe whase tempers
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went and arl were also the produet of tlhé realitiod
about thens,  The resull bs auosrt in which the Roman
eliment for te time betn g i akmost ety ellininted.

The groat beight and ﬂmﬁmﬂdﬂumﬂu‘hdm
Gothle eathedml weee sinde Eudhh‘hy.nullil mttrosses,
while the mmn;'ﬂim of 1 wnuti"hl of the building on
weparnte piors and colimns jermi Litigpe o spivess in
the -mdhl.l Thusse were filled with glus, j:i-n-':i-"lih i ite
radiinnt color, framed in benufifol stone Useery.  Skilled
carvers in wood and stone deconted planacles, cipitals,
chiire, i dourways with orunmient derived from local
plants and from tho structural formes of e Liilding il
and with litthe merchanieal repetition, Grotesjue monsters
formed the gargoyles or wulerspouts, and Ve dmpod foman
figure carvedd in stone soeved both fur nraatnent sl for i
strovtion.  In Pronce alnost the whole body ol seintice,
fisture, histary, aud religion, secording thn
divisions, was represented in stone pictiees ypon the
eathedral,

It the thirteentl wivl fourteenth centuries Gothic srt was
’.!'!"Ed.ﬂi winid lpn:rul over Weatern Farmopee. It the Fran-
cisenn wnd Domtinionn churches sml the clvie callwdmlbs of
Thady it often beeatie ad penumanital wddition to the different
locul Hompoesgue styles.

During the thirteenth eentisy the cities alotyg the Euro.

ronites of trade rapiedly inerensed in importanes, espe-
cially the fortunately heated eities of Taly, Tn "Tuseany,
Pisn developed enrliest,  Almady ‘in) the eleyenth and
twellth centiiries its white musble mibedrml had become »
el for its neighborn.  Tn 1200 Niceolo, Pisana cnrvinl
lis pulpit refiefs, drawing som of his motives from unikLur
romaing, The works of his suveessirs show strong Gothio
fufloence (ree p. 240).  The city of Siens next ros 10 iny
e, Ta sehool of [ninl'l-ng. although foanded on
yzmintine works, estly showel a F*iz freedom from
traeliticn and it possessedd o decorative churm whelly its
own (seo the altar-pleco hy Bastolo i Fredl in the
Pioture _lhl.ltf‘oﬂ.'l.
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Florence, swhich gained real importioron for thie fimt fine
T thie thiirteentl century, beguu, shortly before B30, the
group of Gothie buildings which are the present landmarks
of the gity. - Contempomsy with Dante, Giotto di Boodone,
the first of the long line of master painters of Naly, pro-
dueed hin drapatic sorvtolling oveles of frescoes at Aasisl,
Puihis, and Florenee, imncluding those portraying the fife of
St. Fruwwis.  After Giolto's time mursl fosco painting
occupied & kading place in the et of Laly,

In the eardy fiftrenth century a German sehool of painting
developed In Cologne (see p. 130), and the first movters
picecs of Flemish painting, the work of Flubert mud Jan
Van Eyck, sppoared (sfter 1452),  The Flemish pointemn
begun the suecesifil ube of ol o o mediom, and their
influcnce on contemporary talin o ting, theugh ma
yet elearly defined, must have been important.  Beshiles
this development of patnting (see . 142), the fifteenth
eentury and the nest witiessed beantiful develogments
of late Gothie architectore in Flandirs.  Abeut the
yeur LMW tapesicy weaving renched its height (see ppe
B3T=3a1)

The vigne of laliun lite and intellect produced ut this
time & great burst of ereative art. Tl direction of iis £+
presiion wax delermined 1o w geeat extent by the newly
awakened futerest in Ahe liorature of Greeee and Rome.
ol which buul lwen unknown o the Middle Ages.
Wens from these wources now profoundly influenced

¥y

The ploneer ot the classioal movement was Petrarch;
i, I#‘M}l.m Tia Ih::linli us bt Lhe smulinl relations of the
the arbist, wod the man of lethees, wmd bis wppeal
talian pride in anvkent Home, helped dovelop every art.
o mhmih-ﬂmtn of the movement,  [ts citizme

made oollet un of ancienl goms, colis, anid man
founded libraries, and attructed soholars. mﬂm
of the clussital lexts was less seholurs bt Wiy spirstion

and & gradual growth of the husgist point ol vlew,
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Under the patmonuge of the Medici, in the oarly fifteenth
century, there irime sl Flureuee a p of artists who had
btokess with the truditions of the followers af Grintts, snd

with the mew ilests, Their realbse, their iloalism; their

religious feeling, heir il.l.ﬂl'ﬂl!’l\g'l pagani.
apposing forees of Lhe e With desorative deluails of
great delicacy snd refinenent, nol i yol mero imitation of
Houan work, heir bt i aplities of ntmﬂf
and restraint and o an sempathetie treatment of
hood and an ineretsing terest in humanity, The Clurch
weliaenes) (his art and made use of it n the scvlptim of
Pouatello s his contomiporasies, aml the paintings
of Musuccks, Fra Angelipo (see p. 1 #51. Fra Filippo
Lippi, Bottieelll anil ofhers at o — A
the hill towns from the walley of ihe Arnnto the
upper resches of the Tiher i Umbiria, aod in that of
e valley of the Po, Ttaly interpreted il shsnalia=d
e Clhiisting eoligion s mapnir peves o e Torgotien.
At Venioe the carlier juinlers were fuliowed by Glovanni
Bellini, who painted many Madommas grave amil serens, still
showing traces of the olil hieratic Byaantine art, bl ren.
dered in the sajeth eolor which was thie distimetive oty
of the Venetiun schiool.  [See the altar=pirce of Bartolutn.

Sincerity of purpose the art ol the fiftoenth
century, lts wepression was [ar mar gonnine than mich
of e technically perectel art of the next grnerstion.

Filh Leonards da Vinei's Last Supper. oampleled al
Mifan in 1408, the goklen age of painting began in ltaly.
The Popes became he most mngnificent o ;
Among the artists ot Rome, Raphsel best ambodied the
Renaissance spirit. In the Stanza dnlli Begnaturs i the
Vatienn he juinted, in the humanist manuer, N o

m!hnmlw,pﬂq.pwr.lmlthunﬂnﬂrb
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tnes (standing for charmoter), n aynthiesis which the mind
ol the Renalssunes contimally strgiled to grosp,  (See
the engravings of Mircantonio Rajimondi after Ragphuel
thi print oolloction. ) “Thie splendid fresooes of Old Testa-
wenl wnbjeets by Micholangela in the Sistine Chapel belong:
bo this period, AL Venioe Glongione and Titias, with many
others litthe inferior to temaelves, mached i highee teelni-
eal sage in painting, and intorproted their subjects in
mnner wore secular wnd mamifleent than religions

After 1000 diveet mmitation of Womun aml lle Greek
arl beesine mate provounced.  The new St Peler's wan
beguit in 1500, The Apollo Belvederr, disovered in 1481,
lnﬁ":lur Lavenan, discovered in 1508, lecame widels fue
sculptine.  Rajibmel diew np plans for the restorntion of
ancienl Rome. Origiual Greek works b amall influence
we compared with Romun works: evon U bt piles
Paestim, vesr Naples, were ignored.

Meanwhile there was u vigorous artistic nenafssance in A
German cities wlong the routes of trade. The Gothie
earvers and motul workers of the fmportant commurcial
city of Nuremherg were famos, Its painter, Wolgemuth
(s p. 153), was the teachier of Allwecht 1M, who, like
Leonardo da Vinci, was a thinker and & writer. (Dhitrurs
mwmmt-m be studiod in the print

- Contemporury wui- Diirer were the two Hol-
beinis, pminters of Augshung snd Busle.

The firsl half ol the stxtinth contury was dthe mont
drumatic period in Ttaling history, 11 saw, alamg with the
eulmination of Talian b, the loss of Hnlinn liberty. The
mutually jealous small city-states of Taly failed to unite
agminst (he oulsbile enemy (Spain, France, aml the G
mand), amd the groater part of the peninasls passed under
Fareign eantrol,  Milan loat fls inidpetdenes fn 1600, Rotne
was cked in 1527, the republie of Florence came o i
end in 1331 Venioe, althoigh Bumilinted, memained sufe
oa her islands, and in bur torritories painting continved 1o
Hourish 1l thraugh the eentury (sen pp, 1468 and 148 ), ae
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did fiteratura for a shorler Fﬂndntthu!;hhnthcwm‘l

dm thi {noe-mak deseloped in Hnl
i : Tiady
(e pp: 253 o Hﬂrr. P T ware was produced

I
in many of the towns on the eastern slopes of the
Apennines (see p. 230}, The dispe of the new S
Peter's st Romre was fnddhed about 1600,

Canyuesed Ttaly became m matiors of art the teasher of
Nofthern Europe, wihemn (he great Gutlie moverent bl
_rEnI itself, . I l’mm!u]inuhﬂu:uumﬂ& spenresd i
1
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Harriage af Sotul Cinlkering  Slinses Sehal. Piwrtranth {sntury

,'l..lll.r-l by bhie wark of Lbgvpmes Memmi, thengh not in
technigue slrielly Goplenl of hho,  The central svall
groupi shows two Yo g Liliﬂ]ltt i!l:l'u“|||:_‘- down thnir
arms o embwace, Above, the ieription, * Arico dl Neri
Arighettihad this payel made™ (fece fure qivests tavola ),
WigRrits n youve peture grown oul of fegr and hoteed
!!JHE_H ﬂd""?_"um themire, The Arighetti are meitioned
m Sleness fourteenth sl fficenth cenfury records.
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Mesibsiwpinzi wmed Chibl wiith 4 wipkle, Sainfe el @ Jlamr

Fra thioenuni by Pres, sallad fsada Anyplivo, TENT-4 %0
This little ponel, o tempers, shipich memiiren I
hetght nud width only sleven and o Lalf toeles, W ow
typiend example of Fra Angelivo, snggestiog Bl his
ecslatie devotion Lo the mysterios of relighig aud aleo
lils inlcrost fin the combetheinry gvement  towarnd
The Viegin and Child anud the
i slle swerness
perntineninl

seien bl investhgnt o,
adodng angels wre painted with that ¢
and haly Joy which huve pvadpeed  the
affection wo grmerally fell for Fra .'ill,':r'ill'-l. anil the
hisman funares with & markel intorest AT alily

Gift of M. W. Scott Fitx.
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Carlo Crivelll. after linving linrmisd Bis urt fn Vendes, left
that city never to retum, and his pictures were painted in a
group of sl towns, east of the Apemnioes, near the Adui-
alic coust, betwsen Auconn on the north snd Aseoli on the
smmth, a disputed town on the bander of the Pupal states and
the kingtom of Nuples. "This was 5 region fittle afforted
by the Renaissines, nnil hore he was able 1o work umdis-
tortwdd by outside infloonoes ol withont sociois svala
Henee his art refaivs many chametoristios of the: oarly
Veartiane before Dellind, although enriehed by his own
dervelopuent.

The paintiog o the apposite page &5 probshls
detuched panel from o furge alter-plece: it le iy
lempers am wood and s inwcribed Opis Caroli Crivells
1485." Thie strongly bndividuslized hends, alinost harh i
sppenmnce, petirring side by iide with o Deoutiful feee,
and the angilsr hands ate chameteristie, bt tio uiel
weriounsens of expression el with Crivelli, & hero and in
other mopresentationn of the Pheta. phaoed Ly mu ulbemnpl
it wialent simotion not wholly successful.

The architectural dotails and the festooms of Fruit show
the influence of the schoal of Padua Crivelli, unlike Siuue-
ciene aud Mantogoa, hss not copied liternily the marble
fu}tm frons Heman ssrcaphngl ind altars (fiest P
lurized by Dionaiello), but hns readered the fruil it & most
natuml manwr, in striking contrast 1o the wrchaic figures.

The decorntive featuires of tha painting, the eliborate
textile patterna, Vhe wide spces of euameldike elot, the
use of gokl, and the abwence of strong eomtrasts of light and
shade, reeall the beut foabiines of the- ol Venetinn school
::Ld Hlustrate oie of he most attractive sides of Crivelli's

¥ Rushlorth, Catls Crivel, . 68, 57 and 108, Toodon, 1600
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Clardy Criredli, Fifwerntis 1 vwtary

Fictd, pamind 188
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Portewit mallesl Tiweanni Fantivoglio, £L53-15M

Awidven da Sdone, s

&']Ill'l-fl wii the i | alile L n-,'“ T Hu,' pinaisd I|HI1'-
pemdent af the Milanese paintors who were influenerd
fny Levnsindo da. Vinel, His method wmd commsdimilily
uffected by thie phinters uwl Venive, w'lierse he lved fora
frw FeRrm. In this porteaat, which is 80 earciully i viritedl
that it has an ensmed-like r|u‘|||l} o e han :|';|||'.'1|'ﬂh'1|- L]
l'ﬂi'T“ll‘_ nAgFrressive l,li'j‘n||||u];1}l & s afl F;h} 1|..--|.| [ 1Y
well as mental vigor.
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Vsl el hilid
Albribated fis Tt ol iy ool Flranmimiinn
b B30 0 el TR

B iy, whose appellation i diie to his intimacy
witly Bramante, helomgped b the group of artists who
founded the Milspess Sehool  his works nre VeEry Tare,
bt e e verolaed no e inHnenconn Jils wasti LEmT PR TICS .
The balance of the comjmsilion amil the harmony atil
delioney of the polive eotribute te the chormy of the
pleture. The tree partly col divweth symbaoliees, Tz Ll
the Ol Dispensativm, the Foung besnch symbolizng

the New,



FICTURES

?lllrl-ﬂ_'u painters; Infloemesd by Vendes but retalning

their own loeal churai Lerdlien, Hourlalied in Vienetlinn

ternitorics.  Morani's truthful portmits were painted
ot Bergmmo, In that above, the fatlier has just Gndsoed
n letter and handed it to lits son te duliver,




ITALIAN 149

Fivetwund Vibivrs arjeteniy, Pt P b5

This portrait by Carpaesies distinguished for the
soundness st foree ol 1 structum) dmogl siniaraluips,
aned the strongtli of s eolor. There b a leeling of
U TMCON O s T definiths in the fonus, with the nh-
jeekivity thait b gresenl in pumt portraits by the uld
mdlers, There s un wlentimition of e wrtiitor’ s
kaverialy  ofe yvedd, amld

foereonss - ojualivies, which  ase
homestly represenited.
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GERMAN ESt

Prowrost af & Lady
— LR Elder. T§77-THE

Thia thonghiful perfmil, representing Cranach in his
graver il b dntead 154, thi year helor hils mag-
nificent portrait af himsetf whieli b now in the Liffizl,
anid four yours befose i denth, ut the age of elghty-
ane. [ lils later style the calaring la sober, but the
Tirsnd nine e graceful mod his dmwing I marvellmsly
RO '|'|'|r|l|u:h he lae hol ithe tmsight of IMirer or
Holbeln the younger, lils  poctemils are sineee il
individual, und schieved the gresteal popalarity.
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The Dieath of the Virgin, by Michoe] Wolgemnil, is un
exceptional example of w muster liiile known, espocially in
Amrrlea, thowgh lie b woetliy of botion, ot Tor s own
vigoroun knd lodividual, I sonwewhal proviscinl style, il
fur the jufluence be exorted npon his more cetelirated papil,
Allsrechit Pirer,

Thie leyeenud of the Death of the Virgin relates that the
Aposties were witneswes of the event, having been mimens
sly gatlered frimn all purts of the world, They wre -
resetited in Ulin eloven figuees with halos, the twelfth being

rhaps Mutthiss; the succrssor of Judis, shown withoul &
ﬁ:lu beesmirse the chinlon of thin A him l_lk“mm.'!\u wnd wod
of thidr Leader, St. Jobu biokds o pebn leaf before the
Viegin, aoobher Lifts bis ool o bonedietion, & thind
earrles the mopergillom with linly: watee,  fourth bears
the eromy, am] w il blows fo sekindle his cener,
Strong palyeing andimmeld by dgel el and elib-
orale repesehitation of staffs al deapery, emphationlly
e ellind fuees — portrlt-Hke wind nidividig]l — pll s
wpited i this goetute,

The inseription in the panol af the huse reads: *Tn the

rol aur Lonl 1476, an the Fridsy befure 51 Wal %

Wy, deparded this fife the lionorsbile Nistrees ﬁ::ls:i.[
Volkame, 1 whirtn may God be gracions and PO
ale.” Hedwip Tucher married Hartwie Volkutmer the
rounger, who died in 1067, ihe surviving untll 1079, The
cont-of-arms ot the bt s the esutchoon of the Volkamer,
and thal on the eight of the Tolier lamile. 1In the lwo
kneeling fignrms of groom amd bride, vonithiful ool qpuikyl o
dress aned bewring, this memorial nltae picot porpetisies the
mewiory of the lusbaud anid wile,
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about 1450
Michasl Walgnmuth, 1434-1619

The Death of the Firgin, paisted
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This remarkahle portrit of Fray Fells Puluvicing s one
of the finnst works of Bl Greco,  In Ube rifllnd liajr, Lhe
nshen ehecko, th breilliont eyes und eefined bands of Fray
Feliz, whis in lressed] In e poles of the ‘Crinitarisn omdur,
the: painter has bero most, farcibly prevenited the ality
of the acutr, orvoiis, fiery eovlemastic.  What Fray Foliz
himself thotight of e portrail be expressed i 8 sommet
adilressed 1o the artivt.’ & translistion of whicl follows:

e vasquuishet sl 'hlmlgl:h“;w:
asal ot bolvew .
Thoa rival af Prosthus ity [wrtritore,
May'st thoer g iy wot seim biin Fire:
o st wicheihly besires
Nt Bt o 8 o ey il
wh
1 i Ly budy, whate b tlnﬂiq
Domeice Theotocopall, called K1 Greoo; Kl Griegn, or
Bominice G rseo, wis been fir the fylad of Crote m}.ﬁhﬁumud
in Venien. He went 10 Toledo in 1573, whore be slied b
ML s orginal bt somrwhal ecventrin penine did not
find favar with Kiug Philip 11, whi was then currying for
“rﬁﬂlﬂ.Mﬂ_lhﬂFﬂwm Many of El
Green's parteaits e adwirable, and it is possible that
Velnpguez was (nfluensesd by thetn. Bl Grvoo was alwo &
sculplor and an grokitect.

'hmnrﬁpmmtm,;nmm
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Poetrmil of Py Frlss Hirtemtins Prolosasins,

&l Gree [ [ ewses Theotoropudt ), 1&y
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Velawiuezr  hos
bere  painled @
iy _unltlu.rul faee
than apjwars in
any of Hm other
portraiis  of the
roynl. family, Ty
i that of & bov,
nol whollv 4l vuse
ira ik peostitionna,, mand
rathior resmtiul of
| T | T .
ness.  The B
bm tmilingg Dl
i lakle ouiesed
willi il erimmon
welvet, npon which
rresln his hal. His
dress is hlack,
lioved omly by om

Houd from Portreit hl r.rfn":l'.l‘r:!: l-"'-"jdm ahain il

Lhee Dheader of tlin

Giollon Fleeee nud 1he linen af his weinls and peck.  His

loft hanil msts onl Ihe DL of s wowomd s i Bie sigghit b

ﬂﬂh’l " |'.|Il1l'l'. Tl whrrre ol w[r-aﬂophly i|:| I||u- ilyews il

the sobriety of the surroundings worond with the fashion of
the Spanish Cotirt at Ui mitsent

This pil.'!l:fl: probiably ilutes Trom 1623, in which year
jr'rll-;nillt-z gt court painter. Tn it are seen all Ui gual
it ol his carlier oorks e oitlines of e fyrane o
ahiarply dravwn, tie smodelling b el wl Lieks alimssphere,
the painter works very sear his subjeet with alinrge o
apective, W ight & fram the Left, the background almost
emply, the hands well shapesl amil compiciom, and &
closely-woven amivan in used with seddish Loown noder-
paistime. In & full strong light one sees the beautitul drmw-
tng of this figure, the determinate lines of the body, and the
details of the dark clothes.
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Exely Portrend o 1 dip IV
ml':p'- ¥ adsiogrees., 1 L. [
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The pciure on  the
opposile  poge represenis
l{u‘ souy ol j'l’:ll“p IV,
with the dwarf, the
pttomadunt  provided  for
rovilties necording to the
faale of the time, The
pair wrer ol plax;,  The
prinee e el #1om gquainl
mivhure of infunt dress
pind toy wrmor,, He =ears
= sl grorped wtid Duww e
Bl pliveis] on Hiis siia-
wilire  awornd; a0 sash
rrvases bils olusal | 0 buatoy)
iri hin disengnged liand id
weed wa ow o wppport; hiis
bk ey a ] ek s am
brobidioped with pulil, with lore st the neok wntl wrista. A
phicmed Tat fies on w0 cushion opgeosite him.  The dward
statidu on. s bwer wtep of Hhe dais bolibg o wilior maoe-like
Bugiilodes sl g upp]v. The |lr“iuu.-'t fnow bs ory Lenutifiil
and winsome with his bive oyes, bright, clear eomplexion
atsid sennd lven bmir, | Tl pictitre bas s golilen red uoder-
tisgge whiseli sliows ﬂlrl.ugll mﬂ'}wlwn.

Prom Balaenr Catlos, eldest son of Philip TV, was bom
i 10, Thin portmiit, in whilch he i smly about two years
olll, ks the enrdiesd of & et foletesting wries painted ot
diffeerent times during hin Bovhiood, showing him in hontmg
thress, o hirsebiack, and in ondinery deess. Tl e dived
in 1080, when unly sevenbeen yeam odd. The Infants Mur-
garitn, hoen 1001, denghier of Philip TV and his secoml
wife, appears in another clhurming series of portraits by
‘u'tli.r-iur.'t. fnehuiling e Fatumin Las Menifius (the Afaids
of Honor), paitibed when slie was betweon thres and seven
yours old,  In 1650, e year before hin doath, Velusgues
paintad the little prince, Philip Prosper, then anly two years
old, whis diesl twe vears later.
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T

1"-];-‘

Coronation of iks Tirgin
Bpanish Sehoil, anid wf the Miflant b Lentury

An effort after richnes In the devoration of fabries,
accessonies, nid the oae of guld |y eluracterstie of
Spanialy Tminting up ko the eud of tlie sixteenth een-
tury. Flemishand Itsling bnfhpenees frequently mingle

Init.  (hten s nunibier of figures ave gronped within g
DUFTUW §]iaee,
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=N

TPt ruidl Feuniir dogn p limnrels

aitgghe pruarld and delicale fealuses

A Yomng man in]
.I.|-||I- nrar 8 bl

dressed in the costume of k4 tine,
it whiech e weiblng duls rhols. He
Ilvid portemit was peatuldy |
beaded v Lhie fosllowwinag prmaid

Tieedpery el Rain Toe

the artist"s son.
before the lnrger one ilos
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ok

Purtrui of 4 Man  Praveses ﬂnp.-: 4 Farbented, I7 5518

Goya, Yo whowe work Frenols arllats ol the ninrteenth
eentury gre indelited, beenme piinter to KingChn rles IV
In 1780, His eteliligs Jy piel comtempsorary Spalng 1o
the scenes from the Bull Ring, in the bitterly sitireal
Caprickos (1o e seen in the Muosewn ool levtion of prinkal
in the Miseriey of War, and Lo ather series,

This porteait is an exasmple of CGova™s mout virile und
al the same time most Gniabed work.
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Tomiirin Xulomwea. [ 1570

Foortwast of Ay farle Pursiel and M Fomile
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Peren Pasrisa

The Duteh people, Protestant in Uhaic lﬂﬂﬁhﬂ. rich
thruufh their ocean commerce and their possessions in the
Fast Indies, sell-rellunt, and indepesicdent after the snicoms-
Ful termimition ol their cighty ymn’ struggle agnint Spun-
wnh control, beeama: definitely separated m the seventoenili
eenfiry from e qu:lﬂ of the Southern Netherlunds
Those provinoes still belonged 1o Spain and remained
Catholic, und there Rubens continucd 1o paint Tabian tra-
ditional subijects, although he int theni in a thor.
aughly Flomish maper.

e greal Duteh ® painters took little interest b Tiallan

# prlclittes, of in mylhnlotnl or historionl subjects,
and in opite of the activity of the Duteh printing presses
they had no litermtuse of their own 1o put into paiuting, Tn
a tenwt of wars abiroad and confusion of strugutis parties at
hoie, prefeered Lo lgnbee the hern, the fighting man,
and the stirring episode.  Instead they painted partraits of
individuala, eivic aml corporation gronps, qiiel ilerion
and hauely scenies, hroad swveps of sy over o landsoape
with cattle, wnd the eotmonest of everydny incidents,
Many of their wonderful paimtings of gume, fruil, and
Buwers were sitply signs lor denlers.

These puinters hrought un unfettored mind and eye to
uﬂuirn"lxl,md their urt elothes it in rolor amd o
wonderful and sladow. The careful workmam
and the -uumlnE of heir toehnical methody mises 1 lu
mﬂﬂ' ret above unimsginative literal rendering of

e of 4 provineial FH;-I:IEM mnkes of them works of
universal interest & portrait by Rembrand! s p master’s
wtuddy of the lnman fuce seen i vueying eonditions of light
wndd shadow, or & pictare by Pieter do Hooch (see p-184)
in above all elio a warvellots rendeting of sunlight coming
into & darkened intesior. Even when (he picture is o coare
tayemn wene of a prosaic meat shop, the true sense of color
and the finished workmanship s delight the eye that sib-
1t and composilion ame Toigotten

' Of Fugtne Fromentin, The Ofd Masters of Belgium ond
Halland, trans. Robbin, Bowton, Iﬁ. o
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Portrail of & f...-n.!:g Friny Iale, TESI{F}-T0eT

The ulet, sollorelinnl, smiling luly whose portrail ap
pears in this picture, is seated in 2 fvorite ndtitude of the
artist, a book in one hatd, e other graping the arm
of her chalr, . The gleture s sgne d 1648 tn it the
characteristics of Hals" Iater m
The greater purt of Frune Hals® life was spent iu Hanr-
of Tils works is stiil to be

AImineEr magy he *h“!:ﬂll.

Jem, where the nest senes o
seen in the Town Halll
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P T O

River Beme Jam Van Qoyes, JEDE-10EE

Jann Van CGoyenn wnn e of the few grentes Duleh
nrtists whose hirthdate falls before that of ' Hembmnd|.
OF the Dateh lintlsenjie, browght to i perfectbon later
Iy Huysdas] aond Hobbema, Von Goyen ls ealled the
crentor.  His life was possed within a few lengoes of
The Hague, where he beenme s substantial clthecn,
Partrajin of Vin Goyven exbl by Frane Huls, Van Dyek,
and Van der Holit—an engraving of the latter bearing
the bwetiption ' genwinns Pletor Heghomom ** 0 bom
palnter of the region ™),  The peesent panel b slgned
and ddated 1855, the yoar hefore Van Cioyen's death,
and the dellete well ol worm tone |‘|:|l1‘||'|||[ the land-
wenpe ' marks Lis latesl manner.  The intimate amd quiet
charm. of his work has given Yan Goven nn emjaring
famie,  His pletures are at onee fmportagt historically
and enjoyable for thelr gwn suke.
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Portril of tha Wifaf Die, Niphular Tulp

Ramibiraudi Vin Hyn, 00718

167
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fhalcdy Imdsrinr Fivier il Nioch, THSRIF-1851(F)

Iin @ roniny, dhierkosei] by g denwinn euetain wod legdibed by
an ofWm l!lll”r. B [wo I.l.'l.llnu_-“._ I]|||" ||f :hr1rl. -IinIIIII'IH. L]
highting the Bre: the Mome mokes o |'|T||:;lul spil ini the
Hoonmy  The olber worman holils g basket ps o sl 1o sel
ot for market with the dog.  Her ned shoe s another birrght
'\qml al molor,  The net v, where L bvwer l-rl"i'\ anil
mall wl = slairway enn be seen, B Glled with Hgbt from muny
winillows. A bright v of sirnlight eomes in throtigzh Uhe
Gy ibanr ﬂr‘il.'qu_ along the nim— of the caning, in oontrmd
witli e refloction, o the partition Iitwrern the window
and the *I'.'-Jr‘-l'q'-.'-'. fromi o red curtain ol the outer sindow,
Chitside 15 0 cunal; on the opposite sido 8 row of trees with
figrures of passershiy, bevond them bouses facing the caiial,

with the full sunlight lighiting up their red-tiled rusilai.
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Farimit of o Lady N, Mows, 187 Ty

A product of Maes’ maturity ke this brillmt pleture
g geoerally mose frteresting to B student of palnling
thsi either liks ecarlier or his Inter wotk. At first be
puiinled with o slmple fidelity, wlthough povord i o an
oy Intce became m Very Aurid use
of this el and ‘A Leilliant |4:~.ll-tlr. He hios endowed
this peorirail with all thee distinetion at his comisind,
mid of blacks and grays, which
Jate and gentle dignity of the

himtee fin ragility and

elabwyrnte srslem, whl

composing & rich ek prrou
karth hsrmwmmine w Jih thie e
fgure :;pn-m,-ut::d aud ssrve loeu
pallor.
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The wealthy commereinl nnd tnanulucturing citfes of
Flinilers develaped o Brilliant school of inting i the
fifioenth esutiry, Their piclunes am the d::l whally wore
exsslill pombimation “:H nﬁn}; w:lth ol -M[I; ulfu-tlhur sy st
or s, thes alegler $ho things i whie e Gontem.

_ Wmmm. lmrpllnr Lol nmlum. Bright testiles,

raits, nrchitectusal detnil, linberapas which
sttt 40 b whetred] Wronigh o rediscing glies, are painted in
wartm eolor, aul the influence of e mindatirist's an i vy
apparent.

Thie pletiire shown appmite in n boautiful example of the
‘early Flemish school ~ Although ordinarity attriboted w
Rogier vun der Weydes, it is unened with some ressan thl
it i by Gerard Duvid, “The subject in St Luke drawing

rirait of e Virgis, one of Ih.tml;ﬁmdn of St Luke,
His siwnl wymbor, the s, is s in g oo at the right,
tindder the colueesd window and the book. The Vingin b
scated uniler n wunopy of Flemivh brocnile, on a Gothic
woedon bench, on which ks sarved (e Temptation of Eve
A loggia apwers ipon w garden with viokts nmd other fowess,
whete & man und & woman an lsoking aver I
The distance: prasiite one of 1 Tnsdsenges whioh the
wrtiats delighted to puint. :
b bapon an ok pused, and, like tiny other
us of these wnnderful puisters, I emarkuble pr
well for its Aenightamanship aml the establishuyent of forms
0 prare grisaille ws for ity color in it cotaplotod state. Tt is
repaluted i purts. e o, the cashion s whicl: the
Saint kneels, the durk Tolds of the Vingu's rube, and the
sky and distanes s thye right, wre canily distinguishod ax tie
wark of u restorer.  Beaytify] uy the original work is when
viewed cluse ot hund, its color iy still saore hoimingss when
at from u distance,
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f gl | argen

Bb Ly [heumvmg e FPirtraal
Flomiah Scliisd, Fijtaenih o anluiry
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ilwmw Warse ol Sl Avitbaiige Vam Pyel, Jom-fuj)

A I‘Iur'h'!'l‘u‘.:l"- wife dresse] fry bue o costly gown. "T'his
partrail is klentifiedd with thist formerly ever (he family
tomh in the cnthiodrnl of St Gitalube ol Brussels.!

-, l;.'m““‘ Fiifzg Mestorverks nm Vs Dk, Leipaig, 1900;
]



FRENCH :

.l
i

Armpndid ' Amdilly Fhilippe de Chompsigor, [E0F S LIE

I 1047 Arnpuld J"Amlilly. aliler brother of the Tnmous
Dr. Astoine Aruaubid, ad desortid the cnint of Laowuls XTI
sod was Hving ot ther Absbey of PPirt Toval des Champs,
nod many miles fit Versnilles, wham be devotesd Himuself
to tlie peligions life aud to intelleotual parsiis wrtd Wi el
wation of his garden The pesrtrail dhivws Litnt na he was, &
man of inlelligenee and amisbility. Philippe de Cham-
palgni, Flemish by hirth but Freneh by chaire, was Lhe
painter of Port Royal, ami d'Andilly a noted wlherent
Artint and sibject make Lis painting an historic docoment
of moment.
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PRt i Clivnsle (Tedlle, millid Forrmlas, TR0 150p

Parnnsaas, teie o the lew pmlistinges I tlie Museain
representing womy thaflogheal sihjedt, v ay doporionl
exutnple of Clande Lormaine, whio pminted especinily
lnmdsoapes, in whiely he endesored fie X VAo
effects of lght and trnoparent utmesplivrs,  He expes
ribed & grest Indfoence wpon modern  paiolens HpIn
Turer li i!l.lu;l-lllul i) Cerest I I'l‘siln'l:'

Thin picture wad juilinies] for the Conatsbile Coligna
molaRt. Do the dyspesition of the Tzares of the pleture
Clanle was lapiead by thie fomous frescn of Huphnel o
the Vatican, repirescnting the st subject. The Mused
are asmembled on ML Helleon, [litening to the lyree
ufl -'q!u”-l'. 1I|1‘|1'rh_r e the foantain |h[.|un-n-|w, which
Pegnuis causeild Lo s pring e withe s Giliow Do, Liks hasa
But in n picture by Clande the Ggnres ilwayy count fir
litte; Uts ehiarm liew in the poetioally -conecived land-
seape, with s Lermoay of e aid ilelicately-blendlig,
soft color.



FRENCH 1

e |
At

i Mt sut the Frissuloibe F runirgene Humardbow, [0S0

Phies Museuinn aluo pumsesies “Lhmng i Markel,'” o
eotipminben plees o Uhis photore.

Bouelior's tulvmts were devated lo the enlertainment of
the isurious coupt of Lais XV and the cnce of Madums
de Poorpadour,  Hin enael pictires, mnral paintings, de-
signs for tepestrios amd seenery fur the thestre wileet the
tuate and temper of Lis day, ils pleasure in W hat was grace-
ful. oo matter how unreal, ite determimmiling Ly lgnare gvery-
thing pamiul oc prpleasad. Jemy More Nottier, 1653
1708, was the poetrait painter of this same sciety.

The world fur whicl Boucher painted was weary of the
acadomic corapmitions of the dsys of Louis XIV. 1t had
wibcomed the “fites galantes™ of Watteun, | oRe-1721,
anil of Laneret, 1800-1743. Boucher's stucorsaot, Frugo-
nand, 17821500, paintad sill more jutimately its manpers
sndl fanhiona.
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Henpumin Frandlin J. 8. Dupleans, [TE-1508

During hin sojoumn in Prance, 17761785, anklﬂ‘r"*
[::l"ﬂﬂ wak painteyd ropeatedly.  He wrols in 1550 |

ve nl Whe redgiiest of friemls sat s muel gond sooof l'jt"}':'
painters ani shitinries. that [ am porfoctiv sick of It
The posrtmmit by Dhuplessis, of which this is one of several
replicns, i eonsidersd (e bust?

Lent by the Beston Athensoum.

! Franklin's Works, editod by IJohm gelow, v. V11, 1
2 Bow Mellurd's Wmiprezine, Jan;, 1867, e 200,
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Pt PANGING 8 1 NINETRENTH CrsTrRy

A notable eharateristic of the wrt of the nintteenth con-
Wiry is the enlargement of the range of subjoets troated in
painting. Gérnmult, fullowed by Delacroix (see p, 1) =il
the roammntic school, reflecting the widigmressl yarest whicl
Jeul hos the Revolutions of 1850 and {548, sulstitited semes.
from the novel, histoTy, sutlemporary Fomanee ol Iy
for the pesdetie siljects of David und thie & in.
Delueri  Fromentin, and Decaps e known the Tife,
and painted the brillisnt colors of Algiors and the Levan!

Indleneed by Constable aoil Bouingan n E L
Musssenir;, Corob (s [ 170), Lranibigny, P (e Vb ric-
tiire called *The Descest of the shenmina ™) mad Dupré
el the vast dotnnin of lnndsoape L.:iul:ti’:;mm (Mhers
like Trapon puinted animals withh With them
ol Barbizon was Millet, s peassnt from “herbourg. whet
painted the peasant al hais werrk.  Millel pnes wniles ¥ Der

void thouglt the peskant’s toil may he of Joxoisness, it

among whom Mautet was the pioarer and Mot thiw st
consistent exponent.  Mionet said, Pl principal ﬁln in
n picture is tﬁg".;ﬂﬂm;ﬂiﬂ-mﬂmﬂ it
light of the air, § Tight of every ohject prd ik rellections
on ollier objects, aml w0 mum[d.{dwd i !xk_tuﬂ:. ;
The wnd of the eentury has welonnetd painting whicls
depict the life of the Inborer in all ity phases; every side of
lifr B Dy Aptaehied witlh Bemuty [here has been &0 -
crease in murul decoration; anid portraiture, which e
e great works ail through the centiry, atill comtinues
metivity.
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Portraif of the Marguie ds Pastoret, Chaneallor nf Frones. 1527
Paul Tslaronha, J707=1 856

Delaroche is priveipally known by his Lilstorienl ple-
turcs and |I:I.' bifs iournl paknting deonrating the Thei=
evele of the Academy of the Benux Arts in Pans.  Thia
portralt shows him a master also In portraiture, e fea-
tures of the dreamy, welancholy countonnnes are studiead
with the conscientionsness of o primitive painter. The
portmit was probably painted in 1820, when Lhe Marguls
had just been made Clinneellor of France.
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frande od Forgil J. B0 Core, 1 ro-487E

Carot’s art, n highly |uw!iu:d interpeetation al neture,
depicts the et st le n!mutphr-rir ofTeertn, suvh Ba the
falling light of wienitig or tha muoment just DT sunTise,
which is the time cliosen fure this picture et s lost in 8
dark wood anid is sessised by ¥ irl from Ve, & [l-u|:ulxir-ul-.
anidl a abe-woll, who bae his way. (Inferrn, canio 1)



184 PICTURES

ek, peaingel 1RLY F.V.L ngmid Ihlacrpis. [TH8- 1508

11Iil |Iirr"“fl'..l in l“f:”r\"ii'u'il if-' I!n- l[-i'i.f n-fr"-h ;nnrkwi lh“!n.-
eroix us the most importint figire in the Romentie moves
ment.  “Theugh dark, [t fs rick i color: and it wis consds
ered by the painter sne of lis miost bienutiful works, Deli-
oroix was amoog the first of Abe Freooh pminters of the
nineteenth contiiry o revive e refigions subijoct. which had
bewn handabied from Frepeh ar!l by the Hevolition and the
clussicism of David,
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:
E a

Phe e’ £ A, F Milkar, 164 b= 1973

Pl phetum: wos apmsing thie Mt fraits of Millet"s
residence W1 Barbizon, aml was pxhitbited b the Salos
of 1851, Millet afterwand painted the replion | mw
'il;n-wrrn'd fin Ahe - Vanderhilt Collesthon i New York
e Swer malkes witli a tiythme stop. He s
bony, wan, and fown, - uryerthieless life baues from
his large haud, aml wibli & sperh moveinent he who
has nothilg sutten upon the earth the liremd of the
future.”"
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i e J. F. A, IAT§~ERTE

Iv b i part to Millet"s dissppoiotmenl oves the
chilllng rereption: at st miven his paintings that the
world  owes e wealth of drswings frons Wis liand.
Hin onaparmg portraltoars ol the lalrorious fife ol thie
jensant lell some eriths o belivve b fmlifferont o
the chamns of the country,  Writmy toa friend Millel
replicd s 1 Gl far smaors than elimmua, | fitud Infinite
\|11r||||.|-|1r\ | s an well s erlr de the little fowers
ol whiell Cheist saiid,  Fyrn Sobomem t all his jehury
win ot arrayed like one of Hhiesie,” " This pawtel
b e Mlosteation of lis wonds,
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Hunbing the Moahard i fha ik Jieen: The Chalitiry

Clwalara @ Nisaphad 90T

Notwithetanding thn low plieh i whitel this piture
b palnled, it B ofunique force.  Courbet was in anfent
hnnter, sl *° La Curde ** has been called ™ an epiasde
of ihe hont in'the pmvernmental forest of Levier.'
The hom is svanding the Hallall and Courbet himsell
is lsbesibng.  The eture conveys in various ways 8
wivild miewenge of calm afber tomult,  The fincled echises
of the horn seem 1o beeil nn absolobs stillpess wipong
the dvenly itlasnbed tives,
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L' Emimened (ieiae, poinked 157F I L (i, 1524150

Fatlisr Joseph, & Capuchin monk, wak socretaty pad con.
filant of Richelien; His poswrfisl position wos loe i 1ier
nattie * His Gey Entheses,” 1 distinetion from his mas-
for's tile Mo i lore soon desconding the shains of Hlae
Cardinud’s patace ongrossel i his bavstary, while a nun-
ber of cottrtiers asernd o somn recoplion. They muke
wiy for Nin nud liow in tuken of their reoogmition of his
infience. The contrust betwern (e allected servility of
the rich und the unassuming bearing of the friar o the ooce-
sion ol the gt

Giérine's knowledge mod his wealth of detall v telling
story ke this work justly famous Tl comoeption, it
el b exnfessed, i not very deep — theatrieal perhas,
rathor Vit dmmatic; ther Is nlsr & certain devness and
lack of atmophiore i {he picturm, due 10 ite artificial
Hlismination il the artist’s innlirntion to sxacl toon rela-
tioms. The whote work s a brilliant Hlusteation b colae
eather than on inspired pﬂ.-.u"-lll.lliull of the truth,
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Hose flizses H. G, E Degas, burn 15854

This artist findd lis inspiration b these elements of
Purizian life represented by the ballit, (ke café cotieerl, and
the moe-coomse.  He bings » subtle power of pbservation,
s profound technigue, sl & seawe of cleganes which i
teniperrminetlil, to portray fa incidmis

L the picture, * Ruce Horses," il 5 8 clonr bl overoast
day; the sky b threalening, with clieds linted Hike ree
lenves; there wre no shodows, ol olors are nnuq:ihuimi.
At the back i the heighit of Soresoes, with trim gardons and
hﬂllll""' rI:‘hg’ing Lo ¥l i'n]’u:n; |'|| [nl:|l | T I1|l" Frir-roal T 'd
Lengehamp. Sl gearer in the paddock, repdy for thie
sirugghe, dne rleven mace inrses, — high bred, nervous, and
restless orentores, — with their gentleen jockies n gy
juckels,

Many mfluences helped to mould the art of Degas, nmong
thesn the sxmple of Manet and the principles of Japaness
decortive painting.
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Aulspipaslom wilh the Tlorss af 4 ]
Hymri Hagmumdl, 1865 1871

S authios and Balios, the fmnetu] hores of Lehifles, oom-
scioizs of the lero’s np;rm.u.cluing doath, alresds foretodd by
ame of L in apeech, nre strupgling with Automedon, Tk
chinrloleer,  The stormy sky with o pale glimmer on the
bisrizon, the ominms s, {lye Haprren whore, jressge slissinler,

The paitilers eihaisiaian Tor lumses, hiy magnificent
enlor. lils [acile power of drawing, am here poited In an
impetiions conpesitinn The piclure Wk Hegraull's
prvoi s Lhe bolder of the Trix e Rome al the sge of twenty-
four. Three vears laler this happy geaios met him tragric
end it the last sortie against the Cermans besieging fraris
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Povivalr of Mes. Pall
L T T Rowandils, §7

Sir Jinhien Heymolds returned to Englamd b 1752, ak
thenge ol twenty -nine, slter ha g spent nearly three
JORE N “-'J.'-- He r'.qu.”:. bevengi g Lhies fhslibonalile -
tralt-Junitetior, amal hin eareer wis one of i 18 e
He hiil, however, little techmienl trainiog, amd in the
use of pigmienls was il vorbeed 10 expueritnends too often
unwieeessiol § ot groce, heauty, amd elinreg [ Pletures
ﬂjl'l'l.i} b asdasase],
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The Bhoew Sbyp 8 M. W, Terssr, [T75=1581

The origiual tithe of the pinting was ‘' Slaver Thowing
Owerbwonrd Lhe el el 1.]_*-i.'l,'-_' t-}!rl1-h'll "I"”ll!'.'." el
It was onee in the prossersion of Jobm Tuskin. whe wrote of
i othal “it was the noblist seu Tumer ever paurn el e
The priet eolleetion coniains fine exiinples from Lhe
** Liber Stodicrum * (see . Bug),

In the sime gallery Vhore inn plensing rxnspie of Hiclurd
Wilson, 17161782, with {le wmial Nalimm innri-"‘.l[rr. W
tower on a hill, & picturesque valley in e foregronnd, amd
the wide steeteh of the Homan Cnmpagma beyomul.  With
this may e eippared & amall work of John Constable,
1770-1837; and the Hne r.\ulupl— of Johm Crone, 1700-
1821, which shows u distanit view of the city of Norwich
and s esibedral

3 Modern Fainters, Lotidon, 18673 wil, I, pu. 876,
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Povtrail of Johm ETd, Fosq
Thissiia (Hoessborvagd, 470071748

Thaomas Galnsbordugh, celebrated as a painter both
of portrnits and lnndsespes, became one of the chaster
members of the Royal Asmlainy in (7oK, aod lived in
London from 1774.  The Poctmit of John Eld, founder
of the Staffordshire General Ianfirmney, the design fos
whose tagade he biolds b bils sl sean painted towand
1772, It bhad been kept In the Infrmary up: te
May, 1012.
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I Chant o dwowe | iwndirados
S Edwnnd Rurne-donis, [823-1508

“*Hidan! Jé i un chund o smour,
Trinte o gk, boud' i Lo

O o lermer ovedooking w mesdaw before v modiaeal
town o kaight wits gariing st o lidyv whe (@ siggrine.  Wiib
ot Bl s holihs open s baok sod with the ather pliys on
anotgan. M e bellaws of e onmn sits & winged fignm,
h“”l”ﬂhlﬂl, I‘il-llh-r?d il real, ol I.Il'ulj ks wrestls] l.li“'
roses. The subjort, steaped in romones sod jusetic Taoey.
in rendered i rich volor conteasts of definite clart-parple,
subsdurd scarlet, pale yellows, wnd almuspheric blues. The
i'lhl.‘ll;ﬂ'ml Lmuslulli[l s more gpemiie wnd Tess arfificial oo i
Lhe wrtist's lster work, when he was strivirgg for o oor-
revl detoils. This walerenlor was paliiled b 1BBE, A
Inrger vemsion in oils of the saum milbject differing bn soume
detnils was Degron i 15688 and foinhed in 1577

The poethe dlecormtive urt of Bume-Joses fotmil e
wion in oils, water-color, wmd tempera palntings, and in
seores Of curtoons for stninmd hass wind v, mosuics nod
Lapestries,
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Eanty Aswsmcas Pasrovo,

The earllest portenit patnters of merit in the colo-
niber, Stnilert sl Blackbutn, wiore billowed by Jolin
'.‘-'!'L'LI,'."]E'[HI! i_ulrll'_‘r H}' FiTh, whiem tllll.lll'}' first winl
too Knglomd, ha hoil painted & eollectiom of peictraite
which give an Iithate pletore of Amctlman scloty

bgfisge e Mevoluthon,  (See ppe 100, 105, 10K, )
Bongamin West womt to

Italy when twenty-two
venrs uld ;) and theee yoars
later to England. He
bl bl Bvor of Kb
Gieorge T helped foaid
the Hoyml Acwdemy and
liezaime din  presidest e
t7ud, witer the diéath of
fexvnolilv.

Aeemg Wenl®s  pepils
were Ubiarles Wilsim Pealis
and Gilbert Styart, both
faininiis for their jrrireits
of Washilngton, wml the

TWinehingron o faten Jatter the best of the rnf‘lr
H-lulruul.-y Felwresd (7, Mylhoma poriraill palniees. (See
ETTT- 2N P 100, 10T, 106.)

With Stuart in West's
stadio worheld John Trombull, Hubert Fullon, S F. B.
Mirse, Falwand (3, Maltooe, Waslitngton Allston (s
man of great persousl charm, bornoin Sputh Caralinn),
atil Willlam Dhmlap. * The Museum eonlaine pmany
petyres il sketehes by Allatom, with rtnrnultl of his
contempoenrics, John Neagle, 1homea Sully (see p
00}, Henry lnman, W, Page, anid Franels Alrsnialer.
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oanied Addmns Johm _"fan.-.:p'.ﬂfrm -F'u;\-fru- ITST=I81E

Painted by Copley in 1772 at the arder of John Hanenck,
whise likeness was execuled at the same time, Admms t5
sherwn Anillrh-iin;: the Hritish governor, Hlutchinson, the
day following the Boatun Massarre fn 1770 He points to
the Charler of Mussncliisotis willy ki iitatrelohed left
band, mml graspe hin Lioied, mnrked * Instructions of the
Town of Bumion,"” with (1 rlEhL

Lent by the Ciiy of Benbiim.
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Mr. awd Mro. Tz Johin Simgledon Copley, IYRT-IRIG

I e apring of 1774 Copley, thm agel thiry-seven,
left Boaton for Englund.  Soon afterwards he joarnoyed to
Rerne with Mr. Teand, s wealthy plsuter of South Carolins,
utiid hin wife.  This pictirre le prodiesd Lhe Tollowing
wilifer, und it was his first group ko far ge is known,  Th-was
tnken back Lo England, and the appeosch of 1he Revohition
having prosduced ditfeolties in Mr. Irard’s financial affais
v Uk L::' was unnbie to pay for i, it remained 1 Copley’s
Possession unlil 1523, when it wis sold 1o Mre Jzand's
grandson.

Mr. nod Mrs fzand, with o table befween them, sit on
8 chuir and wofa upholdened in mose damask with & s
domask enriain ot the bk o one ssdie.  Smvenim of their
lalinn journey surround them, The picture jo in Copley’s
Boston style, with some of ks eacly righlity spparent in the
man, but the I_m‘l-p I l“‘i'”lﬂ! in his best manner.
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- -
Morthia TWashinghm Gillerd Stusirt, 7551585

These portraits of Washington and his wife were painted
Froan Jilo by Gilbert Stouit o W spring of 1700t Phils-
el pliin Wu-'ll,ing'l:-.-n. ﬂl'lh!.hl” bbb pespuest of Stoard,
permitied the nrtist 1o keep the origindls and accepted
copies in their ploce. "I originats remained unfinished
I the possession) of Stuast unbil Jis death in 1628, The
portrail of Washington servail in the production ol waay
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(Filhert Sbaiard, 17551523

Grorge TV aniington

pictures up 1o that date. Owing lo the large sumber of
these ropotitinns, {he |a=r|rait beesnmw widely known, amd
it is regarded we his standard likepess. The artist's widis
sold these stodies after his death to the Washington Assi-
viation, by which they were presanbed 1o the Boston

Atbenacum in 1831
Lent by the Boston Athenaeurn.
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Johw Quincy Aibsma Jonn Singletons Copley, 17371515

This pictam of the sixth Peesident of the United States
Wak rsalnlnl in 1705, when Adume was twenty-seven yosrs
old nnd Minkster 0t The Hague,

The portrait exhiibits the sense of grace anid distintthn
for which Copley strove, though with some loss of that
alre Ilp'llil aof churarter which disti srguinlied hin .‘.;rl\ wirrk
It shoold be compared with the portesit of Adams by
W. Page painted munny years later.

Lent hy (Thardes Francis Adsma,
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Mapolieperal Heary Kz (iilbert Suart, §TR—1288

Artillers oflicer, nuup.unul:l and adviser of Washington,
Secretary of War 1785-171H Judgiug from the wpe il
the (eneral, the portrmit bsclotigs b Vhe time of Stuari’s
ripest production, alwoul 1400, Genernl K, welledu-
cated ad adfable, commendol himgsell 1o the ariist as o
brother spirit, and lie i3 here the subject of one of Stunrt’s
sl anecessful poririts.

Lent by the Ciky of Boaton.
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The Torm Hnt Thomas Sully, ITE8-1672

Sully has hare rendered the happy inspimtion of & bay's
henlthy, altraclive face serm In warm sinlight with the
shadows illmmioed by reflections,

Lent by Miss Margnret Greene,
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Ve Miveris Tl TEZJ-= 157

o ‘Nesteling

The Museoin b rich (n the work ol William, Morris
Hunl. Several other ol puintings, s well ax A num-
ber of water-colors, shoetches, and drawlogs in charmml,
are on exhibition in the Flunt Memorial Gallery, over
the Library of the Museum,
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The finckemith of TapneHegis
o Ao MeXNwll Whistlor, 15251908

.III'”? “Hnl‘ﬂ-m W nr‘-ll n r‘lH"II“"llFH 1I“"|'|' I'ilIII'I'
"The Little Hose of Lyme-Regls.”™  Whistler®s elel-
g ey be seen i the print colleetion.
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e Fag Werming Wisslipe Homar, LAR 510}

T'he rapidly ndvancing fog wams the flsherman to returm
tis T aliip before it ilisnppeinrs sl be lses Lis bearings.
T idilition o this picture, thie aro on exhibition severn|
;'.ntrr colors by Homere, s the painting krewn as © All's
el

ﬂ‘# -
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il Abdatl TI, Thager, 1550
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ey de Foresd Hrmeh, 1RZE

Mt lor oomad Ol
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Tsobella oo The Pod of Rasil
o W dfavander. S856 -

Isabutla, whose lover hins been murdered by her hreothers
in & woesl near Florence, mecretly hides his be ad fnn pot, in
which -Im plunts sweet basil. “The story §4 lold in Boe
excoia’s * Decnmerone,” and in Keats’ poem, " Isabella
or the Pol of Basil.™
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Pertrait of the Misses fleit Fobiw A Rrgend, JEZE-

Bortt at Florence of American - parenis. I'l:p'r! if
Carotus-1rurmn,  Has lived oty in Furupee,.  Palnter

of portmits amd of genre subjects, i
This porteall, ene ol the first works of Ssrgent, wrs

wiiich contribiutid to establish his roputalion, e
minted in 15BZ,

Giiven by the heirs of Mr. Edwanl Durles ot
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MUHAMMADAN AND EURWEAN
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Tue Newwon Owiunry

Sarneen, meaning " Eastern,” waa o torm appliod
first to thie Arubu, Juter to all Midlisommedans, wod T the
Middle Ages to all Eastern opponents of the Crossdes.
There were mnuy ecntres of Saravenie art at diferent
periods of the Armb Conguest, including Contral Ak,
Indim, the Eoplimtes country, Syrn, Egrpt, Moroceo,
Spain, Skeily, and Turkey,  Sotoe of thise developments
we designnte by speeial pames, a8 Persiun, Tndian, ur
Moorich art: but all wre reluted 1o one another.  In
sinie respects e most lmportant exsmmples of the Sam-
erniic #tvle are found in Egypt becanse of the nltmos
oomtinmons recond furmbdhied by the wosgues of Cairo,
whieh shiow, in thetr simple lines ad restrained decor -
tion, the purest form of the art as distingulshed from
the more funciful outgrowth i Spain or India,

Much light has been thrown on the eeramie art of
the Armbu within the last few years L excavations ut
Rakka and other rumed cities of Syra and Perstn, The

tery from Hakbhn seems 1o be of the earliest origin
ainth to twelfth eentury ), and some of It bears a sirong
likeness to the blue glezed jars foumd at Babylon. The
ribbish henps of Fostat (O Catro, destroged atuout
T105) ad of Kus, nesr Luxor, Tinee vielded fragmints
of dishes, the most intereting beimg decomted with a
brifliant ruby and gold Justre on & white tin epunel
ground, which method of enninelling was cxoployed on
the glazed Egyptinn potters dating ss early an 13500
B. 0. Similarly lustred dles have been found st
Hhuges, Sultanieh, amd Veramin In' Persin, and it s
nob yet possible to decude whether the art was earried
from Egypt 1o Persia or siee vers. Bul the farmer
secing more prolmble, sinee the earliest dated tile i of
the twelfth century, and » noted Persian traveller of
the eleventh eetitury spesks with enthusisan of the
lustred poltery which be saw ot Fostat ab belng an art
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anknown to him,  Mang of Lhesn tiles boar inseriptions,
flsrs) serulls, and fgures wilh strongly connrked Mg
fian features, which sugaests that they tmay liav e been
prmdnewid by some o e Chinse workmen hrought
fortes Pessin with Clinghiz Khne carly o thie thirteenth
century.

Puts and Bowls of thie thirteeqth and fourteenth oene
turies, Irom Syrin, are postal in blue and greemish-
black wuder o ghiss glaze.  The Jutred dishes and
yuses mndde by the Moors in Spain and Sicily in the
ffteentli cottury, and Inter by the Itnlinns at Guhbic
and Urbino, all hear & family resvtblancs to the tiles
il fmgneuls, althaigh the sty les of decoration vary.
The pottery made undes. Tarkish influence al Rhides,
Dimsets, sl Kutabin date from Lhe @ftecnth contury':
and In e sixternil eentury fictories were established
at Kembacha, in Daghestans ot Kimman b Hie seven-
teenth centiury, nnd at Kashaie aud Bokham in the
eighteenth eentury.  Lustrod geini-poreelnin was pro-
duced in the sixteenth amd seventeenth ecnturies n
Persin, the molom being golden yellow o palo green
lustee on dark Bine, or ruby luston on white.

The Arnba worked In-momy metals, and the examples
vemaining to ws show delieste plereed serolls or elabo:
pate fnlay I gold and silver, se well as engmved medal-
Yoo, tnseription ol figures, or the damascened pull
arnnenent s geoenlly foumd on the swond blades for
wlhileh Dipisiseus wan noted. A fewgaryed ivory panehs
of the thirteenth eentury are still in exitence; anl
beautifil oo lainps of ghiss with eolored enanicl
devuenton are fuand i severil Europcan eollections
Among the fllnminated manuscripts, the Kb, em:
taltibing the teseliings of the prophet Mobunmnd, is the
most Iipittant Wiok of the Ambi.  The highest o
of the penod in Invished on dts o Gl puges, which
are ornasmentad with beautifiilly written texts it in
elaborate and delicite forml serolls, painted in red, blue,
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green, nmt gold | and the carved, gilded, anl juinted
lmther bimlings biave also great dharu,.  Some ol ilie
greatest trensures of the Khedivial Library m Caire
are early ooplis of the Komn which were made for the
Sultans. The Maekamat of Hurizl b seotlier fomous
ook,  The warks of the Versian poots lisve come
down to us i Hlestmted foes. F. ¥, 1,

Piooks.— Amme Al Short ftiterg of the Serevens, Lane-
Poole. Saracaiie o> Willle, Fersing Lustrs Vo M1 X
Mol o Ard Musslwsiin, Brporit i iles Hﬁaﬂuﬂun.m.
Jint: Max Hirs Boy., Cafalopse Musdd Notboped da A o ks,
Clnire  Sarre, Deakiniller Pérnmher Hawiuuet: Sarrennd Mastin,
Hetstarwerka Mohammodimeeche Kunsl, Mincks Artin, Con=
Trabmadivem b f'f:lii‘- v Mlawoa. en (viend ; Calvert, Muisreile
Tvamnine tn Spoin; Bosrybing, Lee A pf Avwbse; Egertom, fnalivm
A ol o toovear dn U Jusfren Mamsish: Sthivoene, Dirientiad
Fasnsa |l T8 haaw, Visma, 1820 Poidle, Avt uf ihe Survrehn in
Eappt: 1. R Martin, Tha Afiwivitwee Poiniing of Fervar, I
.wf Trerkeg, 012 Witorp uf fivipntil Cirpety bafiore L800;
Schle, Merwienhe Felomunn Minioturemulerst, Muoriean anil
Vever, Minliduris Persines; Rivitre, Ly Cfmmigee dams T Are
Misasodmesn . Sclmormie, Odd Ol Gl aiid Fownmedfoel Glass

“wmwels,

Somirsidh i Ducbivion Qor: nurdivigoos Fina At Eluh Erhibition

Coibvloapeem, L8=T el JEUA

"

Maruramie Ol Wil Thivteenih Cpminry
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Pulplt Door from o mosgee (o Cairo with carved and
inlaiedl ebony and fvory panels; inseribed, *' Houor e
aur Master the Saltan El Mulelk El Zaher Barguog. May
God muke gonous his reign.”” Fourteenth century's
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Ferviam Lnstrvel Foanl Tiewl ik o Thirtanadd Contwry
Freodally from Sefrasabad

Syrvan Knowwelid 1/1nss Tslf1h 00 Thirtoanth Cenrury
Hawn Tl tiam
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Prewimn Tila Thirkwnifi {enlury

StarFile: w e specoen of | Persiam ot dated, in s
irw-ﬁ;-lhu:. 57 of Heglra (1230 A, 12, It s pﬂlll-'llll_'-
from YVeramidn, o town in Noethein Persia, and its date
|||.|h it In the periodd ol he “"‘ﬂ*’,_{"] pricanbors sl W“!llll A
yirr ol Lhe LJ.I‘[ of e Baghickin] Caliphite, voe of te greal
wvenitn i Ve history of the oourer Fast,  This jllll'li{"lllur
filn s repreoshiooed in e, Martin's gt work on Persian
Cirpets. "Fheve ire olher and very infensting exumples ol
the sume uet in the M useuo



Yurkish |'lete

gy b elouds and the <ky
of the plate], U Ehistle
hyacinth, and the carmal

Porsiam boatibes.

The lH"lilIl"\-‘ ol
thin plate, oo e
Caneaays  eoiley
ol Dhayhiestin,
found i the Tare
muty of s ealirs:
fru:rlu, reli. il

o v, npron i sl
yellow - hrown
ground  which

firther enriched
the arackbe of the
gure,  The plole
was porhips n wedl-

ding present.
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Turkish cemmic
wures were  influ-
enimil b both
Pernin waid ¢ hina.
Ihis plate belan
tie m clizs vy
called Hhodian,
althongh i s
probably mide in
ame o the odnland
wltlmerd Asia Mo
Th sz demigeen ol
the plate  elmws
frmees of Wie okl
The horder tlrﬁ-l:'l'i
has boem ader-
prrdanl s represent.
Tl vy troe (in the eentre
bof, the rowe, the dalipy the wild
jon wm familizg b Use desigon ol

Sixboomfly 1enrury

Plate from Kowbacha, Daghestmn
Sirigawth Cesbury
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Hisprmo-Murespus Dy Viese conad Plate
Valemeia, Spain, Fijfeenth Cmtury

The hest known Hispans-Moresjue ware was mode near
Vilenels, Spain, in the iftocnth eentary. The Justre wos
producial by the setion of heated smoke on the metallls
oxides which are applied over the white ennmel glaze
Lustred srpmment (s also chaeneteristic of imuch Persian
andl Amblo work, Thie Mooriah potter of Spain worked
for Chrtstian putrems. | Lotired arms, pepresenLinge s
riagre allimers swhieh vy be dated, appear on usny
pleces, aml by thia weans the sequence of the devomtive
patiorns s detenmined,

Thes vins leaves an the = Albarells™ or Drrug Vs shown
in the Mustrabion wre alternntely o bloe and in Heht
brown lusdre, the bloe loaves being ander e gl and
the Dustrnd Leaves apn I The wild bryouoy, s Joeal plant
of Vilencis, appears in blue and lusiee ae the principal
decoration of the plate,  In the oentre of the plate I thie
apngrrantt L LS, whiel was whlely gopudasized tn the dfs
teetill centary by San Bernardino of Sienn, Valoueia pot-
tery was often expurted o Flocenee, Siena, el Yenlee.
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Title-page from n Koran of the fisiricenth ceutury.
Written in Mogheibi chsmeters and ininsted in gold,

dull green, md brown. Yarih Afrlcan.

Riwis Cullection.
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Nouh's Ark lath iwnnmaa il o roahie el
From Egirpl, Thivieinth i Fiffssnih Cantnry
e Cinllpeddin

K wfiv Seript frwoe o Horom Yoath 1o Tonth Uendury
Jocma i Sallactinm
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Muls. Figure vn o Thrense o ki Painting
}'"”'r'"“ ar Wisapitwmisan, hits ;‘rrlfﬂ Ugnbury

Flislombawr {llect fnm
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Vaxuian Puming

The beginuings of Persinn painting go back, secord-
ing to Porvian tradition, to Manl, & religious tescher,
the founder of Manlehmbm, crocificd in A1 278,
And in ot the pemaing of enrly Pesslun or Sassinian
painting are associated with the fmgments of sncient
Munichsan M35, discoverad In the robne of Central
Astin eities.  Subwegoently there arose o Mubam-
mndan civilisstion eentred on the one haod in Esstern
Persin amd “larkestan, i the eitles of Heedty In
Klurawn aud o Bokbare, and on the other wnder
Amb  dooiinstion  in Mesopotanda sl Haghlaul,
Nothing romaing of the rary paluting of the Eastern
Sehoal, but two or three Arabisn MSS, of the thirteenth
eentury survive, Pages from the IHoscorides MBS,
duted 1299, and from an early work on Automats are
peprosented dn the Museuni eollections. These nro
mgnifernt examples of drmughtansanship, relybr mone
ony outlive than on edor, and with sowe Hevir of
Brasntine feeling still perecptible in them. The
Aribin culture of Western Persin wagalmost destroyed
by the Mgl insaders fu the aheirrernil eentury, but
these appalling disastent alw prepared the way for the
foundatim of Persinn unity and the development of
Persinn art, s comemonly wderstood,  The Mangols
adopted the manners of elvilimtion : Chinese culture
was thiir model, amd’ theogh at fimst they weee unre-
lenting enciubes of Islass, ln 181 they adopted the
falth sf their subjerts amd became to sl intents and
puirpeiin Perstans,

Persian art of the fourieenth ecntury bs dinninated
by Far Fastern (Mongol) Influenccs, The dmwings
shiow fine nervons strokes, with calligraphin tendenvies,
sl Jittle eolor, in plyee of the flowing Arabie oulline.
The grest (lustrated MES. are either niediral or lis-
burienl ; the finest examples are the Mamafl ul Hasyawan
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of the Morgen Collection and e Jumd al Tawarikh of
Loty moed Edinburgh. T'he same Far Eastern influ-
ciioes are recognizable during the fifteenth century
under the Timuridy, but the themes of Persian epile aml
Iyrienl peotey are constantly chosen for illusteation;
the Muscum possesses excellent examples frow the
Goloubrw and RBosd Colleetions, ustrnting thie Khah
Namah of Firdnwsd ond the Khamsa of Niaami (tories
of Shirin and Fartiad, Lails and Majmun, ete.),

Thie maoit fimons tdividual Perstan painter i Bibad
{rer. 1450~ 1524 ), whu Is unrivallal i the extmordinary
finrness of his brush lines and the jewelled quulity of
Yis eolor,  Asa portmit palnter be ls simewhat of an
Anosstoe, and s ehoiee of pubjects — dervishes and
teachers, with compamtive negleet of epie sl warlike
themes — shows o more spiritual tendensy than e unyl
i Persting art, 1L b€ to be gotieed b this eouneetion
that Persian painting, with very rare exceptions of
geenes from the e ot the Prophet, particalardy the
Ancetisling, Iy purely a pecular ort —a necessary comics
guenen of the orthodox Molwmimdan attitude towards
the ars of representation.  lelam has tolemtsl bt
not lrmpleed the paioter.

Persian peluting eontinies to fourish under the
Safavids in the wixteomth eentory,  The Moseum pis-
srees e eamples from tie Giolimbew Collection iy
Sultan, Mubsenad asd Azs Mimk, popils of Bilued.

I the keventomth century, in the thme of Ehal
Abtog und lis eourt paimter, Riza Alibusl, Persiun art
is slrende ln deeadence. 0 bas become an artoof
display more than of feeling, and the brllant drmmghts-
sl bs meobatle —im loliing ok ane of Uiese ealll-
graphle deswings one remarks involuntarily " How
clever! " mther than ** How fine [** Every figure b
dressed i the beight of oo elagant  fashiog, il
eharniing ladies ar reoliniig at thele esse on Bowery
lnwis, where all ls for the best o the best of all
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pimaible worldy,—the world of Waltesun, to offer o
western aualogy.  What s vital in Perstun painling at
this time survived o Iidis pather than o Persia
proper; the tondithin of Biliead b still 1o e recog-
nixed, especinlly fn portraiture, in Mughal paintig of
the sehouls of Akhar and Jabsugis. AKC
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-F:-:f_lﬂ'u"' Toypaniry Mived b Fhoweth Contnry, A, h.
Wesvinns

From the Fast came thiearts of weaving and nesdls work,
and with the mechnnies) knowledge enme also Ve designs.
As parpiile follow their teachers closely ab first, so the Huro-
pean couninics follime] the Orlental ones, using iy of
their motives, aud strong Oriental Teeling i Tound. in the
cardy weavings of Ttaly nod Spain. “Tapestry weaving, ==
thie simplest form of the art, was prictised by muny i
tive peopiles. The earliest wul crudesl pieces owned by the
Museium eome from the Coplie: graves of Egypl, find to
cighth eentury A, D, Geeabove and e b sl from the
graves of Peny (see p.231), These latter picces were mude
before ihe livasion of that conntry by Pizaro in 18341, The
Yooms weed al prowmt i the French tapostes works at
Purls see nade ui the same prissciples as tfluu:- upon which
the Coptie pleees were woven: By the ffteenth and
sixteenth contores tapestey weaving had reachied Ms
greatest helght bn Forope, and the Museuni b forto.
mite L owning two beoutiful examples of the work
of Flundern at that period (see pp. gyyaun). Of
luter date (seventecnth ol elghitevnth tenturies) sre
the gieees B the Colleotion from the Brussels and
French wodohops (see po 261),  From Chits sl
Japas, 18 additlon to the large Chinese tapestry s~
trated ou p. 972, are many smaller ploces made of silk,
Oriental rugs, like tapestry, are still woven by hand, sod
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with as simple looms as those that were in use many hun-
dred years ngo.  In spite of the greal improvemen! puade
it machiners by the Faropesns and Americans, the Oni-
eutals, wilh Their hand looms snid vegeinble dyes, still sor-
pass all other peoples in the bowity anl durabilite of thejr
rigs.  OF the remaindes of e Collection, the Inrger part
of the weuvings consisbe of velwls, tieocndes, mil damasks
from I'arstn, Turkey; Ltaly, Spain, st France. The Per-
sinn, Turklih, sd [talian pieces arn expecially notewurthy
for their beanty of color, material, and texture. 8, G. F

Books, — Az 5 Colbe, Crammend in. Kuropessn Silks: Dhigeml-
Auberville, Lo Dvsismen] dap Tisnue, . Flechbach, Tuatili Farlerees,
Juliiss Lossing, Gamessmmmbimg dee Kdsigllebes K mpalyoirarin
Musesomes = Farlin; Otto w, Falke, Kunatgemehickto dir Scliden
Wobers: Jiiles Guilfrey, dos Piplareche s XTI 4 Fo 15w ile
X1t Sewrla; Mowries Fonaille, ot #léndral it Thnpisseriia ols
Lis Marmmfiactone des (ibeline dupais s it _jwagn” A mow e
Gonmoe Leband Hunter, Tjrsfris Thetr Origin, fliory, ol
Kownisennne; Engiun Muente, o Skt Historg. of Yupusiry;
W, 03, Do, 11osory of Ty M A R Clmstin, &=
*-nu'-l'u" wmed  Topexlvy Wntring ll'-’,l.l Tanperzind Ausirinn
Museumy, Vienmn, Orenial Cmopals, Amcirat {rrental Carpats
Jubiy Kimberly ¥ omfond, Gheiomtnl Mager F.o K. Martin, i
Thatury of Oreental Chrpets Befiory. LMk, Al af Vhoes Teoics
may be comsnitad o the Musdim Liheary.

Perurian Tiapeadried Fefirs (e Cimuasad, Pats Nubnmen
These pleces were found wrapped around mummies.
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A winged fgire, eighteen and
oneshalf foches m beight. This

e, which  shaws  wrungly
Eull; I the elissigny and ealoring
the inffpence which the art of
Bysantinm had wpon that of
Egvpl, wos found In s Coptin
prave st Alchmim: - The grovmd
as m many of the Captic tes-
tihen i of patuml eolored lioen,
while the design jn woven with
eclgred woole The wings mg-
ek the possibility that the
figtire reprosents wo woged, The
ithtawing is crude; the color of
the Hesh, hair, nd wings, purple
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Kepyptizn  Tapesiny

brown: the tunice, rod; wod the Thind fo Eghih Coutury, 0.0,

aleirt, groom,

Egyptian Tapestry
Third be Seventh flenbiryy, A0

Aldo Trom Coplic graves
at Akhimim, Lo the drawing
snd wcompositinn of this de-
pigni, & rabbit oibbling =
bunch of grapes, Howmn -
fluenee ds very strongly fell,
bt e Darillingiey of the ool
ors — lworwns,  pinks e
greems — srigmests Hie ard of
Byeantivin. The ground b5
linen, the pattern wool
Squarrs fike this were np-
plieed W garments.  Nlustm-
tiogs of heir use can bo seen
i thy musaic. of the Eaijess
Theodors sl Ler eourt,

the Church of San Vitale at Ravenna.
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Turish Pragr HRug iFhsardrr, Soorattndl Cenlury

Central Beld, white; ground of main border, il Lilwe,
Design in blue, red, wiate, and smber.
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Rug. probahly Persian {ealled Palisk) Seventesnil Cenbnry
: k, silver, and gold,
is mrg, which s waven with wilk, ver,
w:h prulmgll:l-lr made in Persia for o nﬁ gif E.;
name is derived from a pretty well refuted theory

these rugs bad their origin in Poland
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Turkish wr Pervin Falvals

G roumd, purple brown. Giroiandl |, roeds. Thesign,
Bold design in diark red, yeltow mille wound with
godd, and touches of rselal.

biright yellow,

Ground,
crimsan sitin
Deshgn, groiijm
of two figires;
one with an
axe  uver s
sliorildor lraals
the other fig:
nre hy &
siring: trecs
and Nowerss
L'J;!Tl‘rrll, IH‘I'!
green,  vellow,
white, and
Llincks,
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e tapestry e the preecding page s woves with
wilk mid wenil.  Seated b thie bese of the colummny that
divide the tapentry are Joronilnh, Poter, Dasil, Anidtew,
Tsaiah, James, Himes, and Jolis,  Runglog through the
Tower part of the tapedtey are Lwo riblioos s on one i
part of the Apmties’ Ureed: *' Credo in Dieuin pateem
omnlpoters, Crealerem cell (eneli) et torme et o
hesim {Jeming) Xpristom (Christum) Filium ef )i
amietim) Bomitnhm nost{pham, Cul comeppton et de
Syrtriin Setnrlo dabis €3 Maria Vizgnie passis sub Ponelo
Puylatn erueifizin mortuis et sepult(us) "7z 01 believe
in Gad the Father Almighty, Maker of heoyn wnd
enrilis and dn Jesus Clirisd, His only Son our Lond;
Who was enteeived of the Holy Ghost, born of the
Virgin Mory, suffored under Poullos Pilate, win enuci-
fied, dhindd and buried. ™ On thie other are ' Patrem
Povecabline gl Lerrnn () feeit et comlidit Clolalos®*:
We will eall upon, or proy To, the Father who sule
the earth and founded (he hoavens: and the follows
inje Ve Frunn Ve Od Testamunt: ** Do dix(t od
e Blins moeme ot ' 2 The Lond said untome, Tho
it oy son " (Paalimg L, 7)5 "' Feee virge concijet et
paaeset bl s Beliol), m Viegin shisll eovecive and
bear m won ™ (fsawh il 40: “°0 moms oro mors tus
morsns toos e feme U B o toa, O shirs
trnrwiss tuis eto, loferne 1)z " O dinth, where are thy
plagues? O grave, where I thy destruation? ' (Hoses
xith 18} Letters decomte Janiah's germents, the loin
cloth of Christ, the mobes of the Viegin and Jusepli, ani
thie lint i senbibard of the nian stamding nt the eight
of the tapestry.  On the seroll borne by angel 16
" Glorin i esserlly (eseells) Deo et intee® ("1 pax
Tmmiuibuia bt volurtints ') " Gloey Lo Gad 1o the
highent, mmd g earth pesce, goud w;i‘f toward men ™
(Luke 1, 18),

Sew the Museonm, of Fine Arts Pulletin, Febeasrg, (00,
Yol 10, Whole Mo, 37, ppe 8T Lo
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The foreguing tapestry ts the prd uet of Hie best
ol the art bn Flunders  On the left, Pharaoh on &

richly eainrisoned hotse, crowned and brundivhing 2 swanl,
rickes in the mmidst of bis dishosttened soldiers, urging thiem
o furwanl i apite of the constantly rising waters,
whike Moses upon the shore, ealm and comrplacent, points
ot 1o (he Tsrnelites thi contruad between their presition, the
chowen peaple of the Lotd, and tliat of their oppressors, the
Egyplians. The safety and comfort of the Larnalites s e
phasized still further by the lamd on which they Mand, car-
poted with esiuisite fowers of many varieties and ahaded
by fall trees. The people are represented in the dress and
stvle of the artist's own perind. The Egzptians weat ihe
wrmoe of the fifteentl century, the Isrelites, the costume
of eivilimms of thal time. The areas occupied by the vari-
oun colars — greens, blues, reds, and sl dull tana—are
ioned 5o as o give & very harmonious effect. ilk

aned gold wdd light anid richness. The whole is surronmided
by n-compaet border of flowering branches tied with rilsbson,
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Thi Effiesy vf the Sacrueni
Viensh Tapcutry Early dceioemils Cmiury

Twe weties, e legemils beneath explaining their sig-

nificance.

“Par lu eerti Jdu Sacmament
Ful dnupostee ung grast mircde
Ciir le alfislide visildemet
St Jue clusig deusiignele

(The power of the Saceament wis temomtrated by &
grent mirache, for the dievil =as seen bo s out ol & mnn
[Hl'lll‘ﬂ'-"lt ]

*Ling Lu}'rn e Dot pa
Par dievant le minet Sacrammt
Mads wor clival s bumilis
Piays ceul e payen formmetil”

(A pugan pramsen] before the Hily Seceament wil ol

homnge,  His horse. however, abased itselfls whereujron
the pagan: becauwe o firm heliever.)
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Moyabosmanis jwmad Childl i Nieks Fonea ol Brodibdyy " F Jb3-T 457 )

Acvording to Lum’™s wont e has amortalisod in
thin relinf n beautiful young Florenting mother annd
Babey of his e,  The double curye of the Madonoa’s
vell wnil her mantle gracefully balanee the winding
line of the Child's head and body. A eounterpart of
the reliel In the collecthnt of Mrs. George T, Bllss of
New York differs fron (b b variois mioie particalars,
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Frust af 0 Vowth, of Mackle  Jalian, Fiftesth Century
Hyle iof M olin Fugsails

Wi external evidence extsts peganding the wathorehlf
of this bust, but the pecaliar refinement of execution
anil delicney of sentiment » hich mnrk it are clinmcter-
latiic also of the known works of Mioo da Fiesole, The
downeast eves suggest that the head peay lidve leen
modelled from & death-snesk,
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Frewch; Kad of Fifteawih U

wind & i e Panr

Fevinh, Finevde
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hast with Piereed Pomsle
dralian, Fiftenth ts Sictesiil Cenbiary

Frowt Poped of @ (hast
Fesnrb, Juts Fifleenih Ceatuivy
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Woad Piamels, Flamnboyant Gittyic, Sicieenth Contury

To ww the preat cathedmis of e Gothie upw one sl
joumney from place to plaoe in western Furope, but the
spirit of the time Ge felt in even ibs smalled works, 'The
torso of the Madonna and Child plitiored on page <47
teprewents the atvle of the Pisaniz the sl Iviry
earving b Freneh work of the Furteonth comtary,
The claborate mietul ovius ls loter

The mecessive stages in the pogress of Gothic design are
oflen marked by eliarmeterisb pellerns in the trwcery or
frame work of tlie gliss of windows, I Uhe earlies perid
these were quite simple; loter they becasin connected
gromettie patterns, which i time often chumgel to & design
of flowing und complex curves. These window tencery
patteris were applied 10 stone surfaces, 1o wood enrving.
audl n Fuct, wherever semsment was nsed. "Thie wood puanels
pretured hinee sre all of late design anl belung to Nocthers
Ewrope, where the Gothic style leld its own long aflter
Rennisssice ormument derived from classic art Iudgtlkn
its place in Italy.
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Muadoina wrid Child, Miedle  Masdstmis.and Anpels, Treey
fialy, Thrrtemth Comtury Franay, Fowrtorafhy Dembury

Venstinn e Jowd
Sirteanuth Contury

Proceasional rops, Metal
Fifternth Cenlury
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The prolyilinsimne
iletnrutiom of Tiul
i Magolion. often
repitesehils puartraits
and (ireslp amd
Hosman  moytholog-
el o historoal
ETR Gl T 11'|ji:1 pluh-
shows o Henaps
e Irentinen| of
the slofy of the
oonversion of - Lhe
Ermperor Comsliin,
tine. A2 AD, The

Ftabion Majpling Plate sleeping  Emperor

Urbmo, Burteemth Centurg sers M i dremm on

angel  alwwve him

holding in one hand the Cross and in the oller & senill
on which wre the words " Fa fuu'.w'i_rrlrr e, Atbendants
besxrmg the Emperor's swond and armor sland sl Lhe righl.

Chinese porealain. broughl to Farope by trading vessels
i the sixlteenth,
werntecntly, aml
cighteenth eenti-
riow, was ftated
I pottery In Hol-
land ot Dellt and
e meghiborhond.
The chief ehnrm
of Delff ware Is
its deep blue and
white enamelle!
decotmbion, bub it
Incks the hardoess
aud teanslucencs
of its Chloese
modeln Blus usd Whits Delft Pottery
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Ground, medy de
din of aralwajjues
and  clovers i ol
preen,  yellow,  and
white. Thiz damask
slicws  strongly  the
Moorish inflimes
spon Spanksh work,

Gronnd woven
with white, Ylum, amd
saftoon pink silk and
tarrow stips af thin
silver Presipn, o
bl eut o onoui
vilveel, i bLilie ol

piuk,

WESTEHN AR

Spemish Drroecak
Fourieenth fo Sixteenth Umtbury

Thafiiin Vidoet Serbernih Cembury
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Spralagn Dyaurmewrnd (b freke of ol timcha )
Serempirmih Cenbury

Lave

Lace is divided inlo twa clusses, neadle poind or point laee,
sninede withy u nwedle amd loop siitch, mrl bolibin or pillow
lacr, woven on a pillow by the we of bobibins and pis.
Netting and knotted fringes have been foand in Egyphian
graves, and they, s wll sis idelionte open mrterials, o which
embenidery wan added. wore eude in Uhe Basl i an enrly
date. But we have nw proof that real luos was made hefore
the fifteeuth century, whea we find it thecarating 1he cos
tumes of people m pletures. The first point lace is a de
velapment of embroidery sl wis munude by drwie thiremils
Fron lines aud binding together in groups L Lhal were
left, o form n pattern. Then inge were cul in the
finen and partially Bilel with nee lie work, the linm being
enriched with emboidery. These laoms am Luwwrn nn
draum-work and rul-work. Next caine settenlln, in which it
s often diffioult to see the linen foendation.  Florl designs
werr firsl pisesd [ pusto i v (utinch S the wirk enlled =i
bocatse it was made without & linen fuunilstion. From
iliis came the raised points mnd vanous peedle lnces, made
without & nel g-.mun!l. o Présenn,”  To Naly i due the
eredit of their origin, but they were copied and udapted by
olbinr. conntries during the sisteenth. seventeenth, aml
tighteenth eenturien.  When. in the cigliventh century,



254 WESTERN ART

ruffs and heoad fat collaes wore supplanted by full rufMes,
n sodter low wns noeded, smd Franee gmdo the sesdle point
* s, unerl in .-Heﬁru sl Jhrgentan |aees, amd ltaly
becune Uhe mmdtakor. nideew and Ttidy dispute the arigin
of bobhin o, ' In Maly the designe aml execation were
sirong aivl bsald, bt b Flanders the nesl nnd most jose

vellous workaunahip was found, 5 3. F.

Beoky, — Mrs, Nury Pulliser, #s Lore, revised
T o STl (S Sy P gy A i

Loce, Thiir Munnfocture and [ istery, trumalated pod en
with vifes b Alan % Cole) A M. Sharyy, Porsf dind Pillow L
‘Fliese bomks may be consnilted in Ue Lihrary.

Spamish hurni Seornirenth. Ceontury

Part of & long strip. The buratio or balting cloth upon
which the flﬂi!m is darned is made oo loom. This work
wia done in kmitition of damed netting. The designs of the
borders are of earlier date than the fgures in the middle.
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Tealioryy, Fapbeayiclery Seorilernth Cmtury

The white linen foandation, leflt plain exoepl for a powder
of French kuots, makes the design, whils the hackground is
wolldly smibrodidored i dent sliitel with red silk.

Thiroe soons: Brst, Adnm in Lhe Garden of Fadon ; soe-
ondl Vhe ereation of Eve: thind, Adam aud Eveam the =re-
pent, whe is woumd armund the tree of Enowledge it e I
the act ol giving Lhe apple to Eve. Above, 3 border with
thess worde: ° ddim," = Aidam of Bl Qi g d
poma”™ (hem they are mting e apple), Beluw, o barder
of plant formis, Lirds und animala.

Haliom: Retwella Sivtenth Cmtury

Diesign of figures crudely ronseeived, lmt well halunced.

These most sasily recognized are Adum aud Eve, wha
stand with one arm akimbo nod the other tonching the tree,

up which the serpent wriggles to get the forbidden fruit.
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Ttalion Cadrwork [ponty: taglido, or bda taglinta)
Late Scctermith Cemtury

The needlewark filling of the open spaees in the liopm was
done with white theeud, while foe the luld-work embeoidery
jrokd thread wis used.  'This use of gold irend ws well as
the desym shows strong Eustern influence.

Floesmtone Culowork {pants taplials, or bela dopliain}
Enghaventh ('mtary

The combination of many embroidery stitches and of
punito i g with the eut-work sdids greatly to the benily
and value of this plece.
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b enetume ool | praide e i) Sevmbivmll Century

A rarr wxninple, strong and bold in dlesign, ol interesimg
e the connictiig link between the grmnetrical patieris o
retioedli maud the: elaborsti irinbed | peabberm of the: Lo
Veretian juinl=

Fenatiom Point (i @ riieee o firsind) Srrenfrenth Lmivry
Bold sl strotig . design, sl of great delioncy o

el inn.
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Vemitian Prrimd Frenvk Piemt

{pronafo w powril v Eightrenifi Century
bowl 1700 A, 1, -
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Uhasltew Veil, or Corporale, of Babdm Law  Sreeslernth Cenlury

I ench curiee & Qooble-beuded eagle with w coown: in
the toiddle of mie side the Host, supported by chorabii:
appasite, St Symphotion, beating o pnrtyr's puiliin and led
by his mother, Balancing these oo e other sides wre
S Franeia ol Assis wilh the stigemta, and dwa hinds, and
S, Tillo, witl an ahbot s stafl sl ehalles, nod two crovwnesd
Yimis, Serolls Gl the infereening plices, This piece may
possibly have hoen made i Flanders b Sqmnialy Huns
Tlain weakd socount for the techiibque, which resembles the
worke of Laith Milan aml Flandets, and for \be choice of
eaints nnd motifs.
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Freweh Tupuatiy

Fraguwmt of the border of o topustry,  Figure of
o Ly b heliotrope olath, sonted and 'play=
g w plpe s bwo Binds, Bowors, sod frulls,  The erciimns
eolored ground W entitely of sl The desigo, Inrgely
of willy bs i Heshoenlors, chyrry s hellokoope, groems,
wired prvanin sbadiog dnto bpmwan,  Thils s i gsa] exunple
ol the doelleacy of the Freaoh eoloeing md of the fine-
v of thie work done dn that country in thie eigliteenth

ventury,

Elghtoonth Conbary



Panela i 1Winsf
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EUROPEAN
In the wigh-

Aeetilheentiey

Frenell wers the
lisaabeers 1o p i
of gl Lk siul
rlegnnee : French
furnitune, French
titerir  alnmars
tion, aa well oe
French smumuers,
sl e atundaed
Tor Faape.
There wne i
the  Muskpin
wight liurge deen-
rative  panels
TS H'.g}.lllru!h
enitiury  which
have | dosigos il
1 ilediesey.
F.'T'I-r figiire uh
atye o e b bene
shirwn ba ol
nhseent of Jean
Gionjon il Hhie
Ereli  enuis
suter. Tha pan-
ols shoudd he
mpll'ﬂ-'l with
et sl it Ermameme
af  The swme e
fioed weenandl Ulie
jintings by
lhhu"mr in  the
Fieture Unllery,

Fruuvh
liibe Eiiphitvwmth
ymlirp
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Tha' Muiie Lagasiy Ohalisey [ oresladn, sbisd JTH0

This Chelses gronp, modelled by Roubilluo after Wat
trau’s picture, *' L'apréulde levon,™ i typieal of that phase
of eighteenih-contury taste which amused itsll iy playidig
8l shephend and shepherdess aud wos much given 1o
seuibi gt

While Chelsea grotps are mide of artilicial peredlain,
the cantemporney (rerman fignirines, also well Nlrn:"'-s!'ll.tl‘ii
in the Muwengrn, nree of trige I-l.h?!;un. which was Arst made
in Europe &t Meissen in the sighteeuth centiiry,
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“'rr.fyul-:-lf Tils .hu‘]lﬂ" IFare Late  Eighloidly Comiury

In Jusper wure, the most Erematifeel of Uhee Wenlgmwonsd jurms-
duetione. white vameos wee plieed opon & eolored grouiid
Jasper wire of 1he hes perescud [ 1THG-1TRS) W recugrmized
h_l.' it fine Krain, nyim h1||"fur-|", nml vlllill:n I'H‘Iih‘l.::. The
while meliels am 1I|.H1r|-_'l oyl
el mind wre Nifghly peslished.
The body color is eithor lilie,
piaal, sape green, vellow,
Lilede, i st tonve ol blue,
All the different varictics
miy b seen by fhe Museuin
cullecthn, whicl containg
aleo numerous gmller obe
jeets b Jasper ware, sach
ns anndl” boxes, jewelry, cle.,
sl a sevies of esulompo=
rary (wortealle, one nf wihls I,
the mslrmoner Si Willinm
Herschel, s pictured here,

W rdipwoesd Flagua
Cirven Joapor Ware
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Thisart of
the blnek-
smith in
the Middie
Agen was
me e asl-
vanced  n
Frnaawe Hiam
it sy oty
collntry ol
Fumpe,  winl
the mont nler-
eulingg teinalng of
that period pre
hinges whivh ab first
conristed of W shnple
wtrmpy bt later hoeame
very elabmieatic aasl tvered
thit greater part of the dooe,
often serving asa kind o amoop
agnlinl molibirne  The mognili-
el Lilinges oo Llie dodrs ol Note
Prawme in Pars ate enrdy Uhirteenihe-
“ettary work sl whow the akill st-
bainie] b Ui Frenily suadt s o stapping
;;I'l! l'llr-l:'nl on e imil: with nietal dies. S

thile sarne prerimd, Lot -
I‘-r.em-lu.l:lrmlr.‘hlhzurﬂlv Wrosght from Ciaméle Bimplet
surmonnting the toml of J"'l';!'““'f Horolls and Layess
4 Cmgvared wold #0ilidd
Quevts Eleanor th West= guaian, Kighiewih Contury
minater Aliley, Nesi ulloction

Fino grilles of riveted
amtrefilliwore made bn Haly 1 but tronwork was a later
development i Germany, dipleed by Freneh esau-
pitees s while thie Tlemidli in the fiteent b eeatiiry beoame
aoted for theie tall bron spires, which wre siill seeon on
the Cathedeals of Antwerp, Ghent, sl Broges.
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P

Amber ts thi fisall guns of & tree whivh s foaiul eme
pedided tu ligmite Gn voud of Tater Formation than mithn-
gite o Dikpminou)s or wstied ngyon the ahiispen al e
Baltlc Sen, fn:Sieily, Burmm, Naigbiithit, and oblier purts
of the warll,  The Baltic sbcr is of & brillinm trnslie
cent orange eolur orof an apague yelleos, o libels durlena
greatly wilh e, bul the Siclliai specimisnn whiow n
wunderfil mnge of eolor from pale yelluw thromgy red
tao dark green, sl secashomally 8 plece s Fobgul with
Wkl reflectiins b b From Buems comes »_dark
opayue brown variety with gold Hecks, ond adr Nun-
tueket smber is sl opugue, fedlel eream und light
brown trmes, with e of the Bewuty of the others,

Anber has beon eonsilersd nen gem from the varllest
Hies, sl many anewnl writens wbenthim It fn Wi
works,  Carvedd spechiens sl besils have been forianl
bt Sy dithug Cromi thie Ebruson prerrhened , s Srom Ahe
filteenth century it wan il for statiieites, reliyuarie,
eliews and checker Danls, oo, ete The Huffum
Colleetiun bs unigae n Aperion, it tn Farope fine
specimens oan bo weew i the Paegellin, Floreneo; thie
Rawer Friedrich Misen, Besling b the Muich wl

Nuremlwry M e
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Cruvifis and lase of Sieflian amber with figures of
Christ amd two Saints in opague CGorman amber,  Seve
endeenth eetlury work.  Buffumn Collectinm,
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Suver by Mand - Hevere J T

Americnn Colorital silvir, sinple fn design anid sibstan-
Tl insweiighi, is st guishied by purity of o, e, and pro-
portion ruther than by rich ormamentation or enelil dotail.
A was natiral, the designs nesetnble conlomponiny Englinh
pieres, bl thee ey wlion Taalifoued them were Americans,
often inflbentind citioons apd bulding FI‘"FR‘IIH wf |HJU1'-‘
prust,  dohn Hall, ot of the warliesd silvernnithe in New
Eanghutiel, wiss e Muater of tie Mint st Toston m 165,
andl was allowed 10 kiep one in gvery tresly of P i tree
shillings which be coimnl, The silyveruniths were alwo the
warlical Aerienn e vers

Phse silver fron the wotksbop of Pail Revere is ot ouly
henutiful fn itself, It amelt ol L s wll Witk intercst.
Phe bengeod sl piggne Bl ustruped above eack hisim
e Following Lnscription i N Edmwnd Hartt (on-
wructar gf Ve Frigate RUSTON, Ve writled] byt mmbier
af his Jfelliw viticewe, &b M weasirral g Their. orwid of
his. Ability, Feul & Fiddelity: {m fhr vommpleling.. igf’ fhat
Orsitwient of ihe AMERICAN NAVY, 1
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L'rtes Moarble, by lingiade Rodie, &, 1550
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. Hooss o Hirmmescr
Aapy of these sre o U Moo Litrary,

e D O et W e e e,
’ : m wl cbrmnr; Cilalotwr 57 .
Madeids ol wesen Ouidlaetivn, Finunn: (s thie Con .s.':..uﬁ.
February apil March, 1904 ik o 1he (RIS
b, 0 voli gl oweri Antion & Maslsrna obs 8 38 B o Nnlin
i, Torima, vk, : ' '
Tiimatinge mnal M8 — Towrbinglion Fine A pte Clwh Cistulinis,
Ko o Ravbinge, I b
wrfl N 3 ! " aif S
lj:y-: Brad oy, Hr-u'mllni MBS, :
Ferlastustionl Arie—Tiibkrs Eoelosnptiond At in Lermany
dwrimg the Misddls Jgea; Prigin, febpiry wf Eeeforinntieal 14,
skl - !iuﬂlim. H-p‘f“ L . Mlriiss s, .
Farnitars. — Hmptechel's Uafleeplon af Frrwitere. 4 waila g
Latiibiflokd, flatnrg of Fieniture :
Cilave s Ervormmet — T8t €l | Flnrtshortin, OV £
F2fas, Molinker, THedinunsire s Fmaillbura; Huoeld
At Ok Cadindiagsis, Echitntion af Berojueinn Ka (12
dvislry, Fom, . Clowka v . #he, —Sniilh, Jrwellery,
Kb, pinE, Jewsllory ol Fape {aphal ".pm-hll'-. Jpiis,
Fingir Rimg Fors: Brittv, O (ks il Watohese; Cafindigny
rgrlI: Walker Colleetiom of Faws, 1552, :
Pottesy vud Prrevioin, Solon, el Hhisears thy for
Comntried awd Gerseiny,  Pinsaploiiia Moman [lnnilbomks;
Chaffers,  Morks sl ﬂlmﬂ ok hﬂrﬂ--—f Furesinii;

Srbens, MLt Ohil Knyiish Parevlain.
i E%rmu:r:"ltdﬂh '.I'I!:Iﬁnu Mytvibe; Mudmbr,

.'hl'-luﬁ !i': Ry

Hivwzes (hi o Rwbimmnee. .
Kilere sl Pertur— Chaflerns 1l Mards mm Plwel Rk,
el Plints: Reworwerg, Dve Galdachmivde M 7 Mmeesm
wf Fine Avis, Awerenn Siteer, 1006 Muasemin uf Fine drtr,
M erivan Chireh Sifner, £411: Jinot, Moegm Ol Wil
war it fa {odlert i, Thoter of Uilfped i, Caorrof Hsetn’s

Cillectiaom = Cripps, Oh Fremph Pligs. Howard, 00 Tawibon
Silewr: Mln-,'?“q'ﬂrr'm; Gale, Pewter aocd the A musid o

{adlartpr.

MisceTlnnecnie.— Fermr. 1l bigwo well’ A rke Hallgan: Feeratl,
1 ferem wall obvte Dhalinwns Minsda dow trée Do (fr, ke Lois
wiil Le Mefal, % wobs ¢ Buffum, “Linber g 40 (e Fuirhuim's
Tiscke wf Creste; Hilien, Prier of Hevaldry for Amerioins;
Hritiah Museicin L .J-Euﬂtt_‘h‘dluu al whbpwdtls : L
barte, dris #m Midddle Ayer; Maliarres, Eevlution of Holine
Beslptiars; Willinss, Aets wad Crfte of Ol Speaiin; 3
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Thine vellewtbisst |5 shaim ol lh-l.l'
Ineling Useridor opiening o
e [ofi frowm. the Robda
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INTIIAN ART

(£
drnfokfermra | Bodkorattin, seated ae w0 bpacher.  Buidhid
bromne,  eplom VIEL contury, oA, IX
Home=Commeracanmm gy Colloction



INDIAN ART

NIIAN art embrgess Ui sfistine trmtitions of Hio,
uIl.JI.iMl: {Bralimanical, Buddhist ol Jaius) aod of
Islnm.

The wubject puttor ol Hineky art s biersbie ol ﬂ'lir.
Bl ot i mt illisbrtion or pesand. 1L ds ook o
arl of lnpressionian, copresentation o solif-expresdon,
bt abwiract wod woomymens.  In prmitive sod elessic
filimsers it unites vanomieal form with swill serome jesture
and temder feeling: in decadencs 11 preserves an origimal
gentidosie of design, though the gosture b no langer felt,
and the formn b over-smphasisnl of Overmumented
Iinsdis art is never futorosted i Vhe mere appesrances of
things, but mierprets them as symbole of geoeral idess.
Moreover, the trin work of st is not ate dbijed, Tt ot
thing which springs inte Twing Detwess the artist ani
the spoctator el is due to the sotivity of bedl. In
other wonls, the appreemtion: of art B bol o question
of taste or wiliies, ot of crentive imagination. With
oul this, the spoctatar. bowever well lie knows what he
fiken wr divlikes, may remaln anmavel before the mist
besnaitifil work: with # be will anderstand Che aynific
canee of the most awkward pramitive, and {he mean
g of u grost traditon il recugnised evim in des
valenl exanples,

An art of idvas cuntot die Judgged by stanilarsds ol
verisimilitude: 1t wost bo n_mlnmhni ns t_wﬂ:llllblh
There is no sueh thing i “seeurato drawiog.” bt
thnt drawing ks best (us Leonardn sayw) whith best
expresses Uie poasion that  ahimoles the lgne We
tt look  thet for truith of feeling wnd movement,
rathee thun for sebentife knowledge of  perspective
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anil anplomy  Tu upprecinte art in this way ms oz~
pression, however, demands a knowledge  of whal
s to b expressed—a knowledge which  the  eon.
tempoenry arttet ks free Lo take for granted, bt wiiel
the stodout of oo unfamilisr art musl cither possos
mtuitioely or take some pming (o acyuire. . To appre
ciate anvthing wuee oy the superficial clinem ol
Himdu art therefore domamds o cortain study ol the
" jdens it exiots to express,  These dedens, Iwing preinaily
devntional  gud | ghilisopbicsl. are  somewhal  romote
froti the tendenoes of modern fite, amd it & owmg fo
this biwe amd to difformoes of laste and technigoe tat
Hindu art ab first sight oppears strunge. We may he
wastireid, howover, that wo have begon o ymderstanid
it when we begin to soe that it e fisst of all e, aud
atily ineidentally Hindue arl,

T shoubl alss be obwsorved Uy while Iwlian ek
can bo olesstfiod as Bomliounical, Boddhis or Jaina,
thess aee  sectacine sanes, il pob istinetions ol
stvle ar period.

The greater pari of I-Ill-ull'l art l-umnng from: the
aSrd eentury T O to the 4th eentory A, 1 is Badlhise,
aml after the Til esulury (except bn Bewgal up 1o the
12th eemtury, i the Javanese and Cambodinn colonies
antil the e, and in Nepal anid Ceylon, Burmnu sl
Stum up to the pimsent iy, Gnd with exctption  of
Jaine ut'l it ia distinctively Bralunanioal in subject.

Barly Bulithivm, like the Upmnishads, eoull neb
anil did mot ivspire wn [oedinbe cxprssion Lo
arl, Developaug  into. o eult, bowoever, umder Asoka
(2re-ed B €3 Buddbism  adapted popular  Indian
il to elifying emdas bt e Budidlis liosell B eepre
sented only. by symboli. & lith laler the growing
spirit of devotion in the deselopment of & populas
religion Jed to the erestion ol wuthropomoeplio fmages
ns  inlormodiary  objosts of  worship. The  typieal
Boddha figure, evolved alrpudy o the fit  contuiry
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B o that of & coutomplative figare sebed in the
tradditionsl Diodian prostisee with eovased leps anid sbemiy.
puee. “like A flame Tooa windless spot that does not
flicker’"; this must have prosented itself to the Indiag
imagination as Ui only poseihle Form i whicl bo bmoge
- lio-haal-sttnined-to-Porfret-Wisdom.  Standing and
reclining images were spon  mdded, in which  tiere
are ceetain clements of Wostern origing  This Westemn
{Grusco-Ttoman) clewionl s ot conspicuons in; the
aburdant Buddiist art (Tat toSed contiey A T ol thie
Gualliars provinees of the Northwest feontier.  The
purely Indian types are chnencterintio of the soath wmd
af Coylon.

The Western elements aee  graduslly  assimilated
into n definitely Tndian urd wwder the Guptas (S
50N L and the Baddbist art of this perid amil one
of twi suecerding renturies  providés the formulae
which are fepented In the Chinese PBuddlit wrt of
the Wei aml Tang G By this time, -
Brahtnunical seulpture, hitherie  exeeuted mainly in
perishabile materiale, leging to he foumd . slope
The varliest works in Aho Mismum colleetion. apart
from some fragroents from Gandham, ure s massnd
hewd wusd torso o Vishou, and & much damaged Heml
of Buddba, boil of ihe Gupts pecked sl i redl
samdatime,

Toding met of tie clussie porioad (7t aod Bth century
is tather more distinctively  Brabmueies] than P
st £ it sbigws an expual mastery of feeltig aud techinue
amd n highly eovscious abil cuftivated taste. The
Muscum  possesses two small  Buddiist  brogaes ol
this poriol of which ane st lesat (see p 272) exhilits
the charaoteratic gualities of thi fined conbemporary
work on W large scale in aton Spiritusl power s
realised fn the ofimimaths of everything Iml!'liﬂl'l.u.:l.
aml expressn) Inevitably g physieal grace. No
Iretter example eoubi be selevted for study by thos
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whe appreech the art of Drdin for  tle fired  biane.
OF wenrly wqual fitpoctunce i n weries o severn]
Buddhiot (see p. 2811 md ane Brahmaties] copper gilt
fmages of the Ui% or 10th eenlory Trom Bongsl of
Nepul: bese mioy  cepresent Wnmuatha's  “Fastern.
Sehool™ of Verondrm, amd i b oot impessible thid e
by ome of Ahe mastess Dhinten or Ritpalo o Uwie
et olliwers, From a Jater cperied. theme are:
with Buddbiet and Brahmasial  bones - and  coper
figmres which, even witlimit the jrree alpewly  spuilen
o, would form o nobeworthy gronp,

Tn stome thero ure twa excellont wxmples of Fndias
vodiinind wrt, ® Catibeoltian (Kloper) Head o Budidbs
tearr g 283), miid W Dok basalt bas-eeliol of Durgs ws
Condli sty tie fnill-demon Malosa taee po 2825

Todim paimting so Tae aw 3t survives falls into seveml
wronips, T first ol these, Ul Binbihist el ol A fanlts
(@l W 7O eentupies, Ao 1), i preserved ooly om the
walls of the excavaterd temples and at Sigirive in Ceylan,
ated M mmanot he represented  ino any  omseund buk
sumething of Uhe snme type may be soem i the
Chinese Tang “Hokke Munlam™ (s . 1251, From
thist time np to Al B3UG emiibury Ahiere B vory lirtde
Indliin  puinting  preseeved  aswlure. Thin olilest
known Indian paimtings oo paper et (Thistretions
of Jaina MSS. of the 13tk ventury of which the Misrin
pomstmain i wnifiie mities (see g 48400 ! _

Rajprit puinting te the Ty st of  Reagputa il
the Panjal Himalarme of which surviving ruamphs
vampe Trom Wb 10tk to. Wi 1080 eentucy. This i =
desconedant of the ol Hnear and oations]  school of
snrald urd itedd 0t Ajanta, lint prestly
in theme anl sele, 1ts subjeets are drawn from epie
and eontemportury vernaonlar poctry and Brakmaniel

“Thore o (6l scels af prlitegraphe e e P bengrngih
repartment.
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theoluary: bt mid  elimrsitirstionlb fronm
e eult of Hudlio and Krishon, whioe boiman b in
il its phiss 7 inteepreted s binage of the history
of U soul of mon (tpibed il Raithin sl e other
milkenimads  of an Indian Arewlin) povnl by b
divine lover (hrishma, the henlmmn wvadae of Yishoe),
Thowe Uenies affund U arfist wml poat, whose woek
in s0 closoly relited e to be landly s o, with
shundant  mmteriil il frie v Tudliap
fife — the D, Wi villagee N oowsheds,  ritnal,
riversidin, wod spring fstivala; all which s Wteperiel
in Vhie sense of & spreitoal demma Gwe g 2871, Perlupd
ther st atbesctive sxanple of tiis ilyllio: art s a
pietuee of Kol ilingrimsen) gy o milkemaid — one of b
many devieos b emphiys to elfsol Il setings with
Riaehias, “making Hinuell us we Gre tial s may, be ps
He i Fveni thie smallewt of the Ragmit v ligs s
dvsignond om Vv Dol scabe sl mural art, abuodt devonl
ol gl binge s while the setual rilation to mmral pamts
g, which is the real fonndation of Majput wel, b
il e evidost i Mie bunpe eariome of Rudba anil
hrishna  danciag, A wties o Tllustrstions ot
Mutrine of Nitki wnil Purnyanti exhibits the wepler-
il chaem ol sverdivons st nver e, sotienial.
Anothier fiverite Uwane wl B.;r.lli art e the Hogmala
wp Gueliiil ol Musical Nl (e “Hagtas  aiel
“Raginis 1=l Musoum prsscses 8 gumler of J
wmmphes of Al 1600 sentuey, uni sacies of Dwelve on.
winphes  uneivallisl PR —— e
wulor sinl  twnoathers oo e wish Lusiis  Jewa
tobd i shrmritaitseship it ool lios exquisite (s
gm0, e Eeajpt wishools are plassiliod. gregrigbieally
e Majusthani  (From Hagpmitana) anil  Daliari (Teom
ther Vanjals Hiinmbiavas, whore the clilil vt ol -
chirtin g e i Jamei aod Kangrs.

Mol [milll}nl tlormerly  ealisl Fiuabse rmadanin )
although  onmistakahly woul ddefimitely  Tudian denves
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bo. sgmg exbenl feom Persian traditions, It forme &
brilliant episode in the: history of Tndiag wrl, though
W diverpes from Hindn sootiment inasmuch o it e
dofinitely und evelusively seculsr  anel  realivtic. in.
terestood in the sty of Gidividual chnseter mud | s
ropresetitation of  contemporary  events: In fhese
respocis QL peswibiles  the  lale  Betademoon art of
Eorope, ruther than any guridy Asigtic aet. 1L owes
its existimor emtiroly fo the patronage of the Mughal
ruperors (the “Great Moguk™) anid especially ARty
(1550-1005) wod Jahangie (D000 10250, el of wlism
gave lavish enmouragement to court puinters. Tt i

. wud vombines, Persian, Indian, Europesn sl
rven Chinese elementa.  Under Akbar i1 is stil] strongly
miumoed by the Porsian school of Dilisad: it witaing
it i chameteristic dovelopment wnd fullest strength
der Jaliangie—heooiog overripe [0 the  Lime of
Bhah Jabun and doclining under Aurangsib, [t differs
fro Persian painting (which was alresily  decadent:
in the 1Tt evntury) in that it is, althougl still ssss-
vinted with calligraphy, far less definitely thao Persian
et an art Wl hook ilhomimation: i differs; too, in iis
eroutet actiality wnd it representution, o longer
of opio themes, but of “what we have oursslves soes
sl heard" Many foe oxamples are exhibited o
the East Indinn corridor, Thowe of the Akbar period
clude two paintings representing  the Bith of &
Prince, & page from u Shah Nama, s scene from thn
Ramayanie, wl w part of v illudrated MS, af the
Rusikapriya of Kessva Dus, with the Hind] vext.  The
colleetion ia richont, however, in works of Lhe school of
dahangir {see pp. 288.001), of which perhaps the nust
impartant jn the Durbar of Akbar (see i 2HH), with
portraite of Akbwr, Jabangir, Lis two grandsons snd
many of Lis cvrrtiess, whose mmes, muny well known,
are recorded o the pictuee flaell,  This week, like
miany other Mughal paintings, represeats a vollaborativn,
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andd v compowesl ot the hasts of many separste studie:
the painters may  bave bom | Al Hakio | anid  Bajs
Manohar Singh, the date mbout 16@0, The pamter
Hivhidae, highly praisesd by Jolawgin, bs ropreseatid in
Lhe cobnssy scmme where Shali "Alas 1 ol Periin is
sem recoiving o eup fremp Khan ‘Alamg the Indian
ambasadar,  The portrsit of Malik *Ambur (ses . 280)
i poweeful ool dewmatie. The poignant realiam of &
litthe drawing of a Dying Man s even more impressive
than i thit Bnshel pletire of (e sume sibjedt s in the
Boadleimin, The eollbetion ale inclides & numler of
works by the famons painter ol snimmbs, Usts:l Mugsor
(aee . 290}, and a remarkahle manoehmme sbeawiig of au
elephunt, wisignel, ' '

The decuralive arts are represenfed in the oollee.
tioms mainly by the jewelry aud testiles the former
ineluding fine exsmplés of Jaipur enamol aiul of Sou
Indimn work m fligree amd ng'i b
latter wn intersstitig series of pritted collons, gold
brocades (se p. €98), and Kuahimir shawli. There are
also important cxamples of Indun roge incloding ihe
well kuown Mughal histting estpet given by Mr. Lothrugp
Amiiy |pee ., S, ] :

The colleetion is mainly the gft of Dr  Densas
W. Rios, Many of ihe puniittings, all the MBS I_-hd
neurly sl the snwll Lponges sro from the cotlection
of Dr. Coomarnawamy given by Dr: Ross. Jnportant
examplin of Indim jeweley Trom e Ganlner-Brewer
Collurtion husve bevn boguemthed hilhyﬁ:ﬂmr Croft and
otliers huve breen bogueathod by He Edward Wetsel,
wnd prosentod by Miss Fasibee AL, Nathuest (e p. ‘2?1}
Sume of e paintivgs are Trom the Goloubew collection,
and the reminder of the weries consita of other gilts,

louns wad prmochuses, A k.C
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The ahjeets lustrstod oo thie lnelimn;;
pre o popressmtative sk fromh the M
velloction, Al cun b soon &t spy e, wither
i1 thie pollesies devoled b thie type of art Uiy
et or s appiktion st Ui Oifice of the
Department (€ anid J §n the b oo the aest

(=gr}
ﬁ:ﬂﬁ!rr s shurw Ll endlvction e eam Iy
than b possibile al any e time the wxhihits in

thie gallertes are fregquently changed
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CHINFESE AND JAPANESE ART

NE unfamiliar swith the ar of the extreme
Orient is Ikely, when first lrrmghit face to faoe
with the work of smee Clipose o Japaiise

sinstir, o fiwd Dot Nitle thst apgeals deeply tohim;,
He will recogniee, perhaps, a eertain ahaomn of lie,
wolor, or vompesition, Hitle deeaming that wlet s
befre hing vy be o mibdle expostbion of eoamie phils-
aphy wherein every detatl fa full of signifiance ; for
the art of the East delights mthes i suggesting the
fner apieit of (hings thas i reprodocing their mere
outward forie,

Fven ms the pletured antagonisn betwes the tiger
aud the dmgon represends the Taoist congeption ol
Hie eternal steupyle betwoen mmiter il wpirit, of =
ithe grent cirole, whemedn sits the fmmoeable fgure- ol
Dal-Niehi, teavhes thie Budilis dictriie of all-enne
taining Otieness, #o the simple mb sketoh of a sprig ul
hambon, by sune Len nonk, inplicl e wyusl T
tance of least aid gregtest in the fufiite chythm of
Ulee Ll idwerrsan.

Agnin, so differeat From onrs s the enpventions ol
the Ortental rtist that the " qieerness " of everything
at fiest ovorshastows #ll elee.  Yet, i the bebulder bs
oot too young, he meg rrmemiier Jow b the days
befure. the development of Instantancoss photogmphy
pecple Loughed at the rpwiniirbe " attitndes sevirneil
by the pictored Kieeds of Ui il Jagan, while they
themselves representad the gallogping. Dorso u poieeil
abve Lhe growud, with legs Aty stretehied bkl
and befure, A st of rotlectin vee asviscs], further
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comparboms will suggest tiemselves, and, as the fimt
effeet Wl stmngooess boging oo wonr off) the fngeicér
will findd himself disoovering so mavy uew terms of
truth that before long he will wonder whether after
all hbs own art is s joonessurably superlor to that
btfiire: .

Fvery mode of art s the resalt of vivilimstion inflo-
eticed iy Ehe pectlior genliy nfa people,  In the light
ol modern resenreli b seend possible that the earlicst
ligh state of civilization and consegquent art expresshon

cwivs ehevelopal ansnge e patlons liwting tn the region.

enat of whnt b pow kiown an Asin Miner, wliciee the
impmlse spresd in different directions too mect, with
sperinl mles of refincment fn Fgypt, Greeie, Mes-
potamida, Ladih, mid Chinn, from the bitter of vhifich
cotmnbeies it found ite way to Korea and Japam,

During the early cenituries of the Christian e there
wena conitant intervourse betwoeen Dilin sl China aliong
the great caravan rontes of Centad Asiog amd thus the
teavhings of Guutama found their way to Chine aml
s pired the philsophy of the atter eountey with the
religicun Teevor of the former. Froo this eombination
was developed o the T oo Dynasty (A D 6184407)
it art eijmnllbng thiat of the early Ltalinn Resstasance
I iba wpinl of mlomtlon, bub oae i wlhich the asive
rendering of a Tew subjects was roplond by the pre-
sertinent of philisophiie conceptions whose lesst detail
wng full of symbalic meaning,

This was the golden nge of Chinese art amd Titernbuore

cnlminathr in the sxquidile refinement of the Sune

Dyvpasty, A1, duoe 1280, The very splomlaor of Sang,
however, proved fital,. The eupidity of dhose same
wikl Mongol tribes, whoo were som to tmmple the
anehent gliry of Tndls begeath the hoofe of thele shaggy
stieddn, became excibel, aid by the begiming of the:
thirteemth century China lny writhing bimeath & -
fquerne’s heel.  Thescelorth, save for & lewpomry
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revival during the Natlve Ming Dywnsty, 13081044,
at whieli timve aoil during the Best part of the following
Ch'ing Dynasty the arb of dopomiiog elaitn roached
perlunps its greatest perfection, the of Chini hias
been ton Inrge exteat o glord of the past.

An agricultural pesple, living in o ones highly fertlle
lamid, the Clinessy bave from Ume lomomoril been
subject to mide Tfrom the feroo ool tribes fulakiting
the great steppes to e Northe  Tle ermauermns pen-
eenlly settleal down alter thelr vletories, and grsdoally
becare ansimilited o the maunems and . coxloms of
their more eivilized subjects anly to b n thele hitn
averwhelmed by w fevaly fnreosd froo the Nokthe The
vicisshtuden nttenildant on tiese lovainng, togother with
the dumage done by wumeroas grest floods, bave Ielt
but few examples of the esrly aet of Cleong, mostly
bronxe vesseln amd eeremonial jade iﬂl]l"ﬂhlﬂl‘lﬁ which,
buried with the dead; have romabinad protested by the
enrths till disg nps by s Jater gevesstion,  The carly
liroteges, soime ol them perkiaps diting buck: twn thou-
sand yenrs before Christ, are genemlly of massive snd
ignificd form, devvrateil i moukled relief with desgsm
wensbers ol convestimel efosd, and other R,
Otber vessels wre themaelves fashined in the forms of
animals ar hinds (see: plate, g #857)  The eurly Judre
aiid other stone objeets which have come down to ns
are also nearly Il of ocpemonil guality, wmaiy of the
pirces reproducing the foem of agriveltum] ue warlike
lmplements, a4 well as myatho emlilei connected with
the worship of natuse (koo plaie, p, 560,

The grave pottery of the Han Dpnisty (viv) B. C.~
21 A, 1) seetns geurnlly to follow fin style bronse
forms; s decombiuil becomes less eomrrentiomal sl
abounils in hunting wenes smong the mountsin, ele.
It W eoreeed with a doek green glaze: remiiicont of
thie pating Induced on bronee by the actiim ol oojiper

salts (see plate, po M2k s
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Fron the fourth centore As I3 forwand Budidhiam,
which stoee abwit the beginnlog of the Uhristian ers
bad beci slowly Olteriug ke China from the Tikdian
frontber, heenne o living influenee; and » new school of
art was developed st the bonile of those artists sl
artisane who Inllowed fu the sbegs of the Indian apestles
to furish and wlorn tie pesdy-eeeoted tomples.  This
Tuckhan art, vevddling dn beilliant solor sad: voeluptuims
lines, reveivarl Jater ut Lhe lunds of the more restraiioed
Chinese: s dignily nid  Enpiressivencss whaeh it hmld
hitherto backed, and so svolved an ldeal By e o=
ralide with, though diffesiug fron, thint of Greeee during
ler petiod of hiighest achiesemient (sie plates, pp. 315
aud g2hh AL this thoe commmmidention betwesn Perila
amd Cling over the geeat trule routes ol the Noreth
Irecmime intinute; and el of Persia inflaence hevame
npparent in Chinese docorathon,:

Fvery fresh bmpnilae of Chinese thoughit oF expresslon
foniand s eeli on the sliores of Jagin, there to receive
the pubtle refnement of native genins and o be pre=
servedd dong after s menwry bl perisdied te the Taul
of e bigth,  This the eneller aep listory of bath
oumitries may best he wiadied siile by siile.

Haddhien first rescliod Japsne at the beglnning of
the soscullind Silko period, G507, and the stulptiare
of thin era follows the style of eontempornry Chinese
Art, being of o deeidedly Indian type micdifed by
Uhinese Wlems,  Sopn, however, Che fuoale Jopanesa
Tove of hemuty Beenme diswtisfied with puecly abstmel
represanintion. wiid | began, to solten - the righdity ol
ontline andd too bl eertuin chipicter of tendeomiss
peciliir to the mational conaclousiss.

The following Nam period, TOU-800, witnessed i
Jagan, as o Clilom, the prodicthon of s sl amount of
scilpture, nchuding the great gented lironze Buddha
of Todaijl, fifty-four feet (o height, o which the he=
Nevers sought, seconding o il thien prevalent trend



CHINESE AND JAPANESE ART am

of thought throughoat the Boddbist world to mubody

an iden of the wipreme anity of the cmmos b odoseal

:;ni ealmly meshitaling represantations of the ™ Blessed
ne.”

The develigment of the iWle of snlim Dotwees spirit
aned mnatter leld, durug the digun pariod, TN,
to M representation of different attribotes of the all-
producing Cedbiemd o sepmrsbo eminatiing, Thus wns
created s puntlioon of syembeilicll comeeptions, which,
by thieir pearer mprpeeeneh o b ko, il dn
vigor while losimg some ot sslemuity of U enrlio
works,

I the TFojiwam permsd, HH=1 10, Japun, having
aceimilnted thie tereliigs of the wohitinent, Degn 1o
pvilve un nrt mod eultore mers itinnily distinetive,
With a return o andient mebdes of thoaght, beelishing
ihe irdealization of womsnloel, the geds Inceamue alosl
maternal, s, I their infinite wervy ] eompasnn,
aranted salvation o cven ihe wokst. The painting
and seulpture of Lhis perind are characterimd by great
delimey of line and eular, accommpanied by the lavish
jse of gold ns repiresenting the yellow light of Parmdie,
Such goncoptions, however, sijpped the virlity of the
ert, with the resnlt that this effeminate nohifity Ioft
the enforcenumt of wuthority througlomt the couniry
to despised provineial govermoni. Thee goveruos, pro-
totypes of thedalmynual & sucerrsting ajpe, oo waurped
all power, mud theough their ystuad Jenbouates sl
struggles alnnst brought shoot a enrhition of anarchy.
Ot of this tordl ariee ke coimniding fgare. of
Minamate Yoritomo, who, sided by his chivalrais
rother Yoshitsune, setaal the clibed guiwer, undee the
title of Shogm, ' great genetal,” unid lu 1100 fixeid
Yibs e phtal ut Kumnlioom. :

Diring the Tang (A D, Hik-00T) il Sdng
(Bigti=1280) Dymmitics, Talst and Neo-Confucian tens
dencies of thought hnd brought to the fore 14 Chilaa
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the Zew sect of Boddlibon, which, dsenrding fitual,
soughil malvation Whrough sell-mmoentmtion amd toeds
fatiom,  Thid sehool endenvored o extablish direct
copmtmi ko with the fivier spidit of thingy, regondles
of their external scecessories, ond  deemed the  Teast
atom as eaal in bogeirtaooe e the greatesd gl n
the cosmie unity, o conoeption which bad & vast effoct
on eontemporary art aml gave Wb to thoss almple
tink sketelits wliest alightest strohe s eeplete with
menning,  This wan the gredl éen of landsenpe paint-
ing, which no longer remained subsuliney to some figure
e feldent portrmaad, bt bevaine sn end (o (sell and
prrodueed Uhse delighiful and poctic sletehos iwhich
the Sung magtors, troe impressionists, give us the echo
of & distant temple bell or the sl husl thal eames
befire the snow (nee plates, pp, 851 nnl 85¢),

During the wars which in Japan. ushered in the
Kamakum egmch, | 10-1587, there was developed 4
spirtt of budivluatbeny mnd htn'-wrul'!hip which, tingother
with thie tnteduction of Zen mades of thoaght nnd the
establishmont of & system of militery fomdalism, bad &
preat effect upon comtempornre art,  This was the
groat age of porteaiture both i snilptuee and painting,
whien even the gods assymed wore Gadividoalized char-
aoteristics, amd ardsts deligheed i sepresenting the
atress of Dattle anl the achieverents of Tamious war-
riors: und saints (see plates, pp. $18 and %35), Ta
overawe the popilees, we now st find mintings of
the bordors of hiell, excoutind with U same strength
of delineation and  vigoreus spirit of octlon which
charmeterizes the other work of this periol.

Owing tw the stenldy pmwth o Leniom, with s
nulijeetive ildealivm and soareli after the mner, spicit of
thigs, the Ashikags period, BT~ 1584, Iy marked by
the geiersl ellminativn of solor sl detadl from paint=
igr, e grest Ashikagn manters, like Sestha and his
illustrious hout of followers, i their enthusisym for
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simplivity, preferred the mtars] honitlis of = libesd wor
a Bower to tose of sehjects wote overddil by eitrani-
gtauee (wee plate, p, 830}  From vow on peinting
truly beeomen writimg (1he Japamese s Hie sone warrs)
fir thes twn arts), amd & pleturel seend becomes rathicr
an esany or poetn than o representatio. The santeh
for hidden benuty i sll things oused even the greal-
est artists of this périod egorly o apjily Lheir grenius
o the design sl decoration of The Timabalest howse bl
utensite, Do ewrrying oot the fdes of hidden Deauby,
they nften comoealed thele finest wark Dinrsth b o=
ymratively plain exterior, o protice which fme to oo
extent survived il the present day. '

Thie fedal barons of e Aslilkags period were von-
stuntly warring one with anether, each stoving fee
obtain wuprome eomtmol of the gevermment, Out of
this state of chass srose thie figure of Toyotomi Hide-
yuslif, o man of the humblest ongur, whi, by lils
Napolvonio geniun, heoarne i 1382 slrtund polier ocer
o unified Jigen.  Like must parvenun, e and his en-
pobled geuerals sought in their palices for gregrons
efiects, often teplucing the wher rifinement of the
Ashikaga decomtin by 8 wialth of ‘gold and hrillnt
volor.  1n confurmmnee with the taste of his jutzs,
Fitoko and Wis army of juiptls stadied the il cln
booght back by Hidegdshi’s genctls on thelr reium
froms Koran, and upoi their own ustive golden seresns
enthusinstically produred. gotgeous pulace wernes after
the fashion «f the Ming Aculeny, bountiful af ewlor
anl exubermnt of pirit (oe plate, p. 340),

Affoeted by the spirit of the Ui, Koetsn Gl 1T )
and his geent followers, Suiatsu Omididle seventomith
century) and Karin fi, 1716), established 1 wi byl
commuonly komen s that of Koris, Tl shiond s
to vombine the pieh eoloring of pre-Ashikngs duynwith
the bold trentment of e Zen sehool, mmd, anlicipilig
the French ifnpressionists by two wenturivs, depeided
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for iin offects rather on browd wssses of color than o
Nne Tvew plate, i mad),

After Wl destlh oft DHllevoshil, Tverna, e greniest
of the duimios, . fonmled dhe  Tokugaws Slognmate,
anil thirosgh bie Muochiavellan ki n slatecmit fhiti=
futed w evwnpilicatid svsbon oF comibol whileh eoabled
b desecemdonts - pesoefudly 10 relain the Shogunate
antil the Hestomilom of 1808,

Usides Lhe empvuragoniwibl ol Tyeraou nod Jois e
dinte socrcssors, Koo Tanya ond hid follimcors enidonr=
arod b petion e the pority of - B Ashilagn o ters,
bk with only portinl puoeeess, fior the agiet of the Hue
was ngwingt Ao, -nnd the vew polsdlity and | eisiing
mididle eliss domumled s hing e decorating mmd
enskly yodeertod than Ui spieitiond someepta of Fen
philssophy,  In respooiae Io his deinnnd there amee
n mvre demwemtio selioil,md Sommka (1a50- 10861
giftel sueveser of  Fitoka, Neho (105117280, and
miany dnother slilled gmioder cmplined thele brushe
i depreting poprlior festival und otlier everviday inci-
dents, thim prepadog the way for the Ukivo-¢, o
pehioi] of e life,

Afer eeoturies, direing whivh the varions geimt feudal
prtvers had oy llmn-t constantly at war with ewh
atbier, vame the bosuge * Tobugawn peies ™ and the tie
of (he eommions to positions of weslth wiol ease. These
people demmmbed: pnonrt which they could pnderstamd,
aned In respmnse o thelr esll many Koo smd other
artiits  begnn depicting  the popilar  festivals aod
vuntomy of the day with sl the: techmiesl skl sl
teadition of their aet Liritage, T eootiecthin with
this movement e ot o geindiog In eolors  from
wossten blocks was bronght to o high state of per-
feetim, Db o Jeber setivts of the sehol, with.a few
irible ccevpblime, by acvardnnee witl | e |-|pﬂll'f
demmnil, . turmed  tieir atfention for the most pard
to the perteagal of popular setors amid  beanithes of
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the Yemhiwira, el work sareewed ol Gually oo
tos sy eisd mmil the geneeal aphesval atiendant v the
Restornbbin of 1808

o et enbdille of the elgliteentl ceniimy Hiees Amee
ith Kyoto u peallutic seliool, whieh owrel e dnapirstion
purtly to the ineeption of o siilar mrvemnent 14 ey
and gertly toos direet shuds of Fumgean uiodils.
Utnler such masters s Okyo, 17531708, and | Gk
[T 1 85R, this school prodieesd ety deligate aml
grvorlil  pmpesitlims, schich, howerrr,  soniefines
ke thie ommvietion hitherent o the works of the
Ashikagn wnd Toyotom) maitvrs (sco plate, p. 2444

Anshd e tormsll of the Bestimilbion of |8 aul
the sulisequent indisermiimie enthusmom fnf FAFTE=
thing Oveilental, Jdwmn for & while reganded liee!
native metamml (s ldeals s nevossirly lnferjor o Ve
alf the eounbrics whose wefentitie aml mewhntibeal tri-
umphs she so groatly admired,  Gradually however,
aller & sire nlieate seguniitaice with the West, e
prevple of Japan are beginnmg to roalige thak i s
respoets their own wpeiind civillemtion by o miesine
wifFers by congpmrisn with that of Fuoripi amil Ameriom,
wind wany artists, sdopting from. forcign prciiee swell
wiike s weem to them disttnlle, are s sevking

Fowpkrntion from the Wuils of their ewi n;!r nﬂl:r.'n-
i Gy

T —— L e i Hitrieat
Citaligwe uf w Cillitim af Jopanes il {hlnap Jaintinge
in the firiiieh Mwssuim, Limilon. |BEG ¢ 1. A Uil £
siivm fiv the Mlistirg . Cimree Pletorind_ e, Shamghnl, 1000 ¢
K. F, Strange. Jipmmsse Hinbvatiin, Hiskey ¢ tha dets uf
W riel ! iy ulnme Pinding Jﬂru. avmdim, 1895,
wrnid egrirnens § Sl Fomiy, Lassebony, 10UE ¢ W, wim Setilliin.
Ceashichte e digunimioin Parieniiitacheiiie, [ireulen, 1803
| Erlidh tranalntion, London, 101014 the Cnbaligmis af the
Fabibitows of Jnpanese Priats bl o the Musse dia_ _Arie
et ife, l{fh T L L W, Bushll, Chimes
Art, 2 vobe, I,nu]olu. L, A Misrrism, Tha Padntors uf Jepan,
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# voli.p B Fenoliowm, Fpsche af Chineee wnd Jupomess A,
Now York (m i) 0, Kiminal, Kenstgioverds in S
Herlin, 1015y M, Ao Stoin, Aweisat Kbutwn, 3 yols,, Ol
1Tz .:;‘ Clvanie, fa Soul '"hmmi; 'im& o m =::-u,
IRergy Missiow. A rebdulipigas dua o G el
1018 Havell, dwiinn Sewfplure md Painting, lﬂﬂl:‘
L0, e e Pilwrda il Tooiliin Jlve ) B Lanfor, Chiness "y
af the Mo Dymusty, Lelilen, 1000, dade, A Stuily da Chioer
.lnﬁmﬁ? and Nabigim, Chicagn, 1918 HNivetrated i
lisgrwa el Chineee Pottery inid Porcelain, Burlington Fine
Arts Club, 1910; Laperousr Temvples somil Thete Treimeres, Tokiyo,
1010 and fhistire do 1A vt oiw Sapein, Pares, 1900; Okalim-
Kakuuo, fieiike of the Eeed with Fagweial Iifevenes to the Art
j‘-"ﬂpm. second edition, New York, ok The cdwakanis
wgran, Now York, 0dy The Bowk of Tew, New York, 1006
M. Anesakl, Duldbist Avd o dte Malation to Buddbeel Sileals,
Musnion of Fine Arts, Bastom, [815: Are oindion, "
Wornments pubifide sous la direetion @y Vidtor Goleifes, Pirms,
10018 A Vel | 'Aui.l'ul Vegrack slies Clashichts dee
fuprimiichen  Sebuiichonet (ecoml odilion), Lunlulﬁ. I
Binyoi., Paintivg in the Far Noat, Loodon, 1003 R, Petroocl,
Las Uapareliring s iy Pedwibsare . fas, Morwsale I' [/
e Rruselies, Now 405, TG Phileephie e b Nuters dow
i o EctebmeOrdent, Parin, 1000, The Lihmey of the
pmrtiment bs sdiguately poovided bl peldaied Dioks i the
Chinvesa and Japaiese lnnguwigo.
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Somarrone

Theoarliest examplesof Chinese stone seulpture knewn
o ua date from the Han period, Bo G, @od-AL T 221,
They are, for the mot part, in the form of thickish
slabs of gray limestone devirated an ane shle with
ehikelled dreawings of ssmi-legondary seones, aml were:
used us sheathing for the small sati-snults amd mwore
paposing pillars built to mark the graves of hujporiat
people, OF these slalw the Mustin possesses wevorm|
specimens which may be nttributed to the seeond con-
tury of oor ern. Ihe desigus they bear are exeoutid
in brosd. outline, with s litte wuggestion of rehef
modelling that they scem oy be mure nearly related o
painting than to seulptare.  They see, morvover, char-
acteristienlly Clilnrie — quite unalfected, apgmrently,
cither in motive of in technique, by the relighons ideas
and arts which had found thete way fron Budidhist
India to Ching ut lesst ome hundred years before the
dite nssumed for Ahiese sabs,  Three cetibires luter,
however, the influence of Buddhiag was slready whilely
disseminated smong the Chinese, and wis everywhere
stinulating ‘the produetion of monumental seulpture
in the roumd — s firm of srtistle expresahon tor which
the Chinese seem never befori 1o have folt auy
great need.

In the Musenm's numers collection of Buddhist
and Taokt seulpture this strikiog development of
what was peactieally n pew nrt i China imay he ale-
untely fn;lum:d thronglimut the perod of s greatest
activity, — from the fifth to the: minth  eentory, —
speeial ationtion Ieing merited by the seated fguee of
Maitreyn mod the standing figire off Pafinapini,—both
of hervie size,— the woodern gtatun af n Bodhissttveamd
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the anmller marbile statue of & Bodhisattva,— vach one
typieal of auimportat plosein dhiky bl et evadibion,

As exnmples of sarly Japancse seulplure there lsa)
pilier provineinl bat interesting woaden statoe af-
Kwnnnon, pobably  of the enely Temipsn
(zeu-T0s), and i hirole standing Bodhisativa of the
lute Tampyo peviial, eirved —with the exception, of
ihe arms, which are p later restomtion — from s single
bk ol woeid,  Thiv Bgaee follows Lair Six [y pafties
wnid wrirly Tang bleaks, bul with s eertain softenng
of Tiue and nearer approncly to fmmanity peeoline by
all Jirprmese brandationg from the Chibtese,  Another
very fine examjile of U work of Uils peciod i 4 little
hronze statne of a Kwannon in which dignity and
temderress are wenderfully eombined, while the -
Towing Jognn perind (704-000) b represeited by w
minber of specimens, among whieh s 0 eluatonlly
(hinese wooden figere af Talshakusten (the gift of A
wember of e Depurtment) siee completoly owerinid
with o beillinnt decaration of " witsgdas,™ & mixture
of oil, plgment, and white Jead, of which troes re-
wiabn on the faee, bands, and b fow soall porfiois of
i mbe. :

Ao the Fujiwarn preces (0007 1042 1 n Dais ok
off the benbli eentinry , whese triple Bl shoven wonles
il mnondellitng, sl a lorge Amidn, whose caling dispues--
siomile serenity well expresscs the yrond - of telighoms
thivighe st (st porlxl

Amotig 4 nwmber of Kamikoes () 1081 590:32) pieces
nre two wmall figures of monks whose individoality
stamids forth wteompls, and & dated ((#29) Jiso, which
well shows the eloser approach, in this period” of indi=
vidualisny und bero worship, of divine types toward
those of tmmity .

Ity the Ashikags (1305-1573) nod Tokugawa (1003~
1808) peritdd  represontations of the gods  heeame
highly formalised, while the dovelopment of the
No-denma, by which avwclent heroes goil geslemyt
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charscters reluted thele  philmophic sud  temporal
advenitures, called forth & school of mask earvers,
perhaps the greatest ever knuwn I the workd's liki-
tary, of whose work thie Muieim fossesses some fine
ajwielmens. | P
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The Fhinlhissaiton Mividovps
Chinser; Brly Fiflk Coutury Tedght, TN
Giswit by Dr. Denman Wo ims in meniory wl
Okikurn-Kakuzo, late Camstor of Chinese sl Jupanese
Art ut the Moseumn,
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"IH-‘M"’.H--I.
Chiness, Late Ktk or Kinrly Seranih Contury  Meight, S0 v

Avcestlon by puarchase, 1015,
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Martle Foslliasd fen (e, Mempndh Conlury

Excavateel by Sheunl.  Accocssion by perchiee, 0T,
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Winmdem Mufsiw of o ool fise

dogwrmine, Towmpygn Preriodd, o4, 00, 7o
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Hrows Krnmow, Jispeess, Trmpys Paeiod, S0

Kreammon, spiritual son of Amida, the it paasiomate
Hodlimttye whisn tewder pity twownnds all creatlon
Forbids his entering Nirvann it the otmest atom in
the universe shall hase gone before. Although gener-
ally represental, especially in Inter urt, we femdinkie b
sdpect, Kwannon wos origially eoncelved as o youth
approaching munloed,
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Ui dtolm, WV omiidan Sownbgatuve, Sivpianien, Touth Century

Feprmnra Perewl, ST 1T

Ihei-fradw, s ol thie B .’lflyn-u. or ke bgs wl
tlie praple,
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Fusiu
Figeiawss, Pofiwarn Presod, Tuwelfth Contusy

The deity whey rising Hrom Ehir vleansing M,
clesves through evil minl binds devlee.



318 CHINESY, ANLD JAPANESE ART

Bhadehl, Womlon Smfpturs {datall), lots Thirteaath Contury
Komadwrd Pertod, 1i00-1307

Tlie Bodlilaattva, spiritual son' of Aokl 1§ repres
semited. we puying reverence toon soud newly ardved in
prarad e,
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Jinry, Himmlew R.n-'.'mn, huaebug dleta 1527
et Powiond, 100 L5

The mercifitl Bodhiattes, whi travels thruiigh the
woirkls ssviiig smuls.  In his right hand e holds the

wlnf whime jangling rings warmn all wiliite ¢yunlures
from beneath hin foet,  In his loft Liamil ba the jewel

of life.
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A Pidideyeed il ha e el
Juepamewy Wissilpin Sonfpture, KNassakmen Perlal, o0, 0, 1161257
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A T

Tnpmnese, " No™ ik, signed Sukemitm. - Early sigh-
teenth centiory.

The " No™ ts o wemi-telgiong opem dealing with
historienl ainl logeminey incidents through » Bkl hist,
interpre i bhon.

et of Kemeass That Byikeit of the Fime Tree
Tapanese, *' No™ musk, Japmnese, *No® puk
H& af the sisteenth  Eardy sixteenili cenbury,
century.
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The oldest and ome of the most Beantifal and inter-
esting pivces in e edllestbon s o Hokhe Mundam,
ropresentiug the Buddlin seatod upon the ** Eagle
Peak " in the mulst of mn sttemlaut conronre ol
Bodbimaliva mtl  Bakan, 10wl he expouwnds the
Mahayann principle..  Althogh such of the back-
groand and lower part of the pwture haw bern de-
atroyed, one findy in the fgure of the " Blessed One ™
and bty attesduniy the same enlor sublimity of spi
wod exyuisite fecling for line which mark our S
marble torsa of Kwsanon, bl in this eave with: the
ndded glory of that volor wlilel the Iatter ho Jost,
while # closs study of the bavkgroand yielils ws con-
aldernhle fnsight to n Feature of T ang painting hitherto
litle Knowi,

The celebrated wlinm of Youn Yeon, a schodore aml
expert of the eighteenth oeitury, whivh hes teeently
vomne Ito our pesaeaion, eonlelis o paabes of Ltk
Tang and Sung paiutings of exquisite guality, while
in the woll of the Emperor Hol Tsong we have &
wionderfully peeserved esample of e deliote drasiog
and fuscinating eolor of w great nrtist following. weoord-
ing to trudition, the work of w Uang maater..  Besdes
the ten paintings of the Daitvlingl Rakan set we have
a complete sof of sixteen Rakinon by Lo Halio-chuog
{ Bikushinchu), with the artist™s signature in
charnclers upon the trnk of s pine tree 0 ooe of

Among the Sino pod Nepall-Tibetan pulotings we
bave, ane of then s Shaka, five pieses fom s reey flne
and fure Yoan set of Bakand, baken from the Lainsery
of the sunmer palnee at iis packimg o 1800, while of
the Ming Avadomnlilins we hive & biniber ul natuble
examples, oluding o loug ol " Spring  Festival,™
attributed to CWin Ying, o Ane moontain laodsepe
L Ying, asd s tellefomsly delieate ™ Harp Pluyer in
& Pavilion ™" by Ch'lu Ying,
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The eight Fujlenm Buoddlist - pintiogs i the
Japanese Collection wro all af high quality, esypeatally,
perhaps, the great tenth eentury Bisbamen Mindam,
with (s wonderful sweip of line sl colir, surely the
ariginal evmposition of » great master, while among
the one hundred and thirtg-thoes Budithist paintings
of the Kaonnkoe perisd It wodll be strnge indesd if
there were not some of Uhe highest seder, fall of the
vigere mnd stern fndividuslism of that wardile em. Of
the Kamnhyr Howsotie schiool we have o fengment
from the fumons Jigokn Soslin ur Hell scenes and one
of the theve e rolls, famerly atteifutel e S
sonhil Keion, which hold first ol smong the hattle
pictures of Japon;

Among the one hundeel and eleven Ashikaga Baid-
dhilst paintings aee many rieh picces, Tot the greatest
talent of the doy fullowed e tonmphisn wareh of
2en thought, and expressed (el wostly di e stronge
bk and white inpressimism of Sesshin and hiv aohle
following. Amoig the eyghty-cight sercens aml pint-
ings of this vra In the Miusewn may lie meditinnesd
Jimttsas lnndsenpe from (he Kobori Faxhu tollectvom, »
puir of mankey and hind sereens s by Seaihu ot
the uge of seventy-tws years, anl o paie ol monkey
sereens formirly attribmted te Sesson, bul now oo
to be part of the pame wel of which the Miyomdiingi
Temple puesesses two euasrples memted ae knkominn
sl Knowi to be Phe work of Tiilmbu

OF the Post Ashikags ldealiithe amd early Kano
schools we have fine specimens of uently all 1he great
masters, together with wirversl aplendid Jair of golden
fower sereens by Sitatan; tie farfamed M wave sereen '’
of Korin, smd othee smaller palntiigs by these artista
and their followers. The loog “lokugprws Peave,”
1004-1 68, witnessed a period of luaury diiring which
the Kano Amdemy, the lstter Tisa siehiool, Kyoto
Naturalists, the new Ukiye-é schoul, anl wthers, vied
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with each other in the jgunlity amd gusutity of their
mrtisthe output, fine apecimens of which. by thie et
mmiEery of the doy; may be freely foumd wanmyg the
oty phives dn thie Mouseun

Orwing to thie greal siee of the collecthim, even with
greatly wddid faoilities Tor exhilvtion, the Dopartoent
will mover ke abbe bo pul befoee the pralible db any e
L maove Lt very suml] peoportioeof e Cvamirm
it will, however, bo nlways remly o reeclve vislbom nt
Wi excentive office, md o show U, ander sk
regiilativons de mre pecessary, uny  further  piitiogs
which they way desire b soe, B
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TLrlhaenniipa alatwal

Hedbs Wiisidarn

Pastnting dn Fall color on pille, prolabdy Clilnese ol

Tmig Donasiy, A1k HIH=00T,
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The Awpural { Nakow ) Doarbha Mofll-gradio ceceniling fin te sby
fin ol palaifien iy iwater and fre
Py Uhom {i-chiniy r -ﬂm K |-1|njmuf£,i!- T isip-kwei { Win Tovked )
Twwlfeh {vntury
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Ehinere Haikilbit Patnting b T Thin chung o Hibusbimedin)
J‘.'qul’- Thirtereth d ‘b

A Takan lewide & Jotus ponnad, alibinigg b evtepilne
plis irtvinth a il Hve. Ope of a art of xteen,

jrr full enlor om sklk,



CHINESE AND JAPANESE ART

Sk, fall rodow v rooerae Hiwee Tabutiom, Foorrfdmtl {Cealwry

The Mistun possesies Bva of {lis set,




CHINESE PAINTING 329

Poad Nochie il esidyr wn nill
Latd Dlrrenih Uandirp

Tigguimesst, Fiijimnra I'e il
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Pelinil Frusie Mesklmmosiins ** e proveing e Noaws Silk"°

Chinese, pudntedd bie the Fanperur Hul Teung, varly
bl eentory,  Sail bo Lave boen after the work of
i T ung manter,  Full ealor on wilk.
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Winiter fapuvlemagen attvibuded tn Frim Ku'an
Chfuaie, warly Swig, Ttk Canfury
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Fisk,  Tub Fuinting o Sk
(hiswew,  Enrly Misg Dyuwety. 15030040
Ateributed i Lo 4w
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Waterfull  Midils of the Ming Periodd, 13E-1644
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Painting on inink, wih tl‘ﬂh’ fdlllﬂlﬂ'
W o bt
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Fuloom vm o Nk Ashibagu Presal, 1577 - 1288

In tnotnchrome, on puper, by Kaiboku Yusho, 1592-
1615,



339

JAPANESBE PAISTING

(MIET =PI Smyapiy vty

LU

MORIREL (L MidoRlire

Jucanudu go gy




CHINESH AND JAPANESE ART

k2 14

L =y l._..__,l...__._.y i

ST ) waagaE g dyml g angy

myip B A pyy sie e s




- NS P ey g s S papian
SRR Bsots 4i0r-R0nT nfmey wowy A Cavmagoonom g saded e g

AR st g gy Apdey  Rowpeny quc ooy e i) gL, e i

NTING

JAPANESE IPAL




ART

AND JAPANEEE

CHINESE

342

TR 08Ol A sadud go smmagpouott b paging

BRTT-e) ._1.._..__.._..~ wupdap:

Hampos, ) sppiasjitases ‘joovsrsy amey

biepmy grruoressduyp




3

k2]

NG

K PAINTI

JAPANES

podrijas RO B i TN Garimienap R sy g ...m.ﬂ_.__ﬂu...r BlRIEIpE WY

SN0y "pesae gy onnlnya g Sesemtlog
Wrdi p) waoy wpdq P o sinpa praf eesaog oy Qi 11 bl b ot Eri ) 1




344 CHINESKE ARIE IAPANESE ART

Waite Mialogs L T = B
Light eoler o silk.
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Tais Pl e n_,f.'i-\l'l;u‘l'. Fiphtoanth Foibeiy
Tikagarws Pl FIULS - fiks

Full oolor an wilk, poobably Wig Sighiseki’s son
Soahimn, 1784 18045,
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Dexr Tohujjenss Mevlod, Fike-1564

Painted by Gankn, (7481888, who framded the Kishi
School, In monochrowme, o wilk; slight siggestion of color.



JAPANESE PFANTING




148 CHENFSE AND SAPANTSE ART

S gt b by Mis havie o passail
FPraintal by flialibama Moromobs { Fifi-1ass )
daponana, IThigod Sobiool
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Japanicis TriNTe

In Jupun emgrmved wood-Wocks were employed  for
the parpwe of miltiply ing Beddiiet linages in wthine
ay enrly a0 A4, Hhe art hinviige been introdueed fronm
Chinn 5t n somewhat enchier dute. ! The Bt Ky
Inpaayese printed pieture of & seenlir subjert thay 18
psbgnesl to the twellth contury . thaugd in this instance
the printing woa only intendend as & gulde for the
further applicatimm of ik sl eolor. 1t s, owever,
ol st il slet LOB0% Lok preinis illustrative of popilar
themes begna Lo be prodaced in single shiets as LTS
penaive sututitutes for pintings of the geure bilionl,
which by this date had becomme froly aod ind eyl
ontly establighed wndor the name of the Ukign, o
“* Pictures of the Fleettng Worhl. ™" The dewxlopment
af s selond, whiel i thie West i hest represeted
by thi prints, liss covereld pearly thiree hundred pesrs,
and may be diidiad dillo (1) the poriod ilurtig which
arthity of repute devated {hemselves to painting popular
auleets wler the pmtromge of the powerful and the
wealthy ; (2) the perind when prints grudually ade
their appeamier an subatitons fir ihe vonlemporry
gy }-i:ilum wlt:inh' lEm; btm;”rlum rllthﬂl:ﬂl:
pwtive and in quality; (3F the (peri l:ep:lﬂnlltl!
the filll deselopment of wol blick printing and end-
Ui with (s conplete degenomtion, durmg whish Hhe
artisty of the Ukivoed, eatering to the puses, designed
almost exclusively fur prints '

These prints, prodiced, genemlly ppeaking. by e
fiverein] loeey 1o spply the demands of popular fnste,
nuturally  trested of themes which | were papularly

T rrocnld alipw (hal Daubdbiny scrifurs were peinted
I‘mm wood-bloeks i Chims ms bowe ajgn is S0, wnd i Japan
T

Ul Giest pudiliestion of wionced-Tiloi R perimd e fn wingho shirets
depieting cormnt syonts g with ernlity e aastgned to
tho mmrly seveitomith crmiury.
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apprecinted — familinr plags, pelelirnted aetors, famous
comriesnny, noled soemecy, current events, ot —in
fact, almost overy phase of mitore and of the pletur-
esque life amid which the eomon people trnivvied.

The teehniml development of the Japanese color-
print mny be roughly traced through the followtng
stages: Semizeri (prints solely by black and white),
Tan+ (prints 10 whieh ten or red oxide of hed alsn
was applicd by haml, oceasonally supplemented by
yelluw, green, or brown), Urushi-¢ (buwd-enlored prints
adiding reil, yellow, und blue, with frequent use of
Tenis flakes, their chief chamoterlstic heltig massesy of
fustroun blnck prodioced by the use of u thick plgment
averluid with a evaliug of glie, and resembling the
bluek liequer o wrushi surface ), Houi 4 (prints employin
bewty, or romge, aml green pettited frmm wu-d-hlurhf
wid Nishibi-¢ (polschromatie wood-block printa),

To uppreciate Jupinese print one must benr in il
that thiry wene prodoced theesih the eonibined efforts
of three individuals,— the desiguer, the wiomnd=hiloek
carver, anil the prinicr,—all of whom worked more or
Vess under the control of the pablikhen.

The Miuseun pwesesses 8 aml comprehrnsive
collovtion of Japaticse priots principelly from the
Bigelow Collection, grestly sugmented by the Ros
Collection ; atul though omly & small portion i shown
It thie gulleries ot one time, the retminder is arvessible
to students in the Department Study, where liemtore
an the sabgeet, elwding contemporary [lustrated
Lsouskes | wany Lo cxmanlbod K. T.
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Japannse Prind (hand cobiesd ) by K g opnmdo
Krghteruth ¢'miury
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daprevinadd Wikwieogi T aas O Wpdest Tolibana Vooedh J1 an Dlada'bed
Ll gredocls chomigmnd Rip Mwwrdan, cirow §750= 200
T LT A LTI

Tuw Minisd Awis

In China aid Japew, an eliewhere, the minee and
applicd arts echo the sims sl leals expresed In
sculpture and painting, and fuite nd definitely  slow
thele derbsatbm and nterrelaion, Thas the sorface
of & svwond guard may remind ws of the Zon tonet that
the beast atomi in of eiamie Bigproretanie, ol e owpeiug
of & netnke coplisize the debt — lionombly soknowl-
elged aud nobly sequitted — which the Jupaniese pwe
ton ke oldier Difie of China,
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The oldest remning of Clinise civilization which we.
know are boouses and jade. They are vessels, oolus,
anil iuplements of yathom kinds, whioh lnve lested
partly. beensse of the dumble muterial of wihieh they
are mmde, partly beesvso sinee prebilitorie tmes tle
Chinese have regandind them ws precious,  The Museun:
callectlon ol Dronees murrics ws very fr Bl inls the
life of the Chinese, mud Hlustrates the benunty of tlic
forms and destyme whioh the Chinese polivesd that thies
echied sud reveehond them through snceeeding agpes
of development,  Together with such  jades as the
Muscim possesses,— coreamin] fplements, imsgnin
of mank, precious ohjects fir Intimate nee,— they hull-
fg;:t' # geeab and catabiblhed richoss of Tife Inandient
Chioni.

Bronze aad pebtery seen) tis bie Ahie oy prodictiing
of the minor arts in Koren that aee worth whiles anid
i both Kinds the dection seeme distioetly trscenble
o China,  Ouly i pottery did the Enreans sppsrenily
do anything romnckably distinetive; 'tliey | prodiioed »
gray-green wire sl o green-toped white, which shaw
o bijh mppreciation for s eertabn ilelloals leauty.

OF the minoe srts of Jupan siood wndl vory énrving.
sword smitbing, metal workmg, leguermg. and pottery
making were deseloped 10 & Bligh degree.  1aoall ot
these the Jopanese linve exellid, thiugh oo other
dircetions linve they gome so farin n way of their own
i the paking of swonds amd sword flarlitore ol n
the use and ndaplathon of lncquer.  The gresoription
of the fendnl syatem, the gradml formalizing of wocial
custome, the delibemte withdrawn] from all distemcting
aliet Influemees fostere] sueh o develogmiont] with the
resuly that the artists in metal wnd lnogper grew inte
an yrderstamiing of thele medin and 8 power of haadling
them witlin presoribed linits that produeed works of
surpaming spoulity, F. 5 K.
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i L)

- d
Bromss Bell,  Nub liter thun the Touth (onbwry 5.0,

Probably used in eonneetion with sacrificial worilil
of Heaven.
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Ohinrse Bemz Mirne (revers pide)

The design s un arropement b conentrie sfrares
atwt the large knob, of leal-like ommments, niipples, the
weven dlivine ligures, binds, fahes amd boustx.  “['he enst-
ing in remoarkalbie: I wae probabily doue ot the shang-fang,

i driperinl foondry, in the Hag Dyously (200 B, C.-
el AL D)
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hisrme Mo Hel, with snecripEion pirene dude o, | A% F T

T ung Mirror.
The large central
ideslgn shiowy twa
phocnlzes on
clowds symmetri-
eally  placesd, sl
bwi srmammittils ne
sedtings for vhar-
weliers whilel pessl
u1.|!Ir I,]||||_|lu|1 Hll
autumns”™™ amd
wgntly longerits.
e borlior shivws
convenlionnl
r‘]ﬂnrl:n, l-r-l‘ﬂ-
aprays, el four
“lewels, "

Aot Mirvied (recerse sids )
Chimpae, T ang Jignusty
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Chdmase Jowde P, iom sl of eund awel aypambsal of Tinreis
v 10, €L, 500
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SWORD FURNITURE
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Satapyil Clwwrnd | frvda | Barowed Wil § frem )

Mygrcdiinn Syl

Signved Myoohin Muneponhi

Lats Kiphissuth Ceidwry

Desigrn of fireffion
il grasss in sha-
ke in snaT s
ton «of pold und
o |, CLHNIT,
m.jlr':p:hl. ty Fron,
by Tbeurjuken N
buirkti, w oebebrmted
nrtisd wf Lhe Nam
School, . | 6851700,

Desigm of  #iiw
lanterns n sllver,
shibuichi. (composi-

Jupiswe dweed Forniture, Kokt Hille

tim of allver and copper), andd gold, on shakuda; hy AL-
sookl, who waorked in Kyoto aboul 1840-1860. Otsuki

#choal,



LACQUER

Japanese (ol Locqusr Ink-box
Probably by o Kgoly Artist

363

wn Shape af Fom
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dagvmess Larrgpeee Foerrs { Moeliermm Torea, fu b TR mlb"!
Sevad (he Ginille

furn,  Riee=boats Boatingon the water,  Applied Tesad
amil mother-olpearl.  Signed Koos-Kwansal,  Prob-
ably the seeimil Kwmnsal, curly ninicteenth eontury.

Blavk Inequer, with poreelnin toys applied.  Signed

“ Huriten, elghty-fonr yemrs olil," 10041747,

Crows iy nebuppn forest,  Signod Kajlkawn.  Trob-
albily the second  Kaiikaws, alout the middle of the
seventerinth contury.
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8
[ hinsie Pottirg,  Hon Dymasy, 560 F R N
Green girea; on dhe reewr re Lnnting Soeine
wrmig Misnbuting

Cirxesr  Porrem

Pottery may e dentified as haviog o twore or les
porme . esdy, pmiue, ol varging from soft friability
to the hardnees of porecliin,  In Clina, o In phany
sther rountries, i wes made belom the dawp of history.
The penetive of glaatng It and thus reudering it impors
vibus to wiler, dates in China pu far lwck, probialbly,
an the secoml contory B UL S0 fur ma we lmow, the
first glaze used: by Chlnese potlors wis thin il green,
and the elay Invested witl this glaze wan generlly
redidinh in eolor,  Dorbng the Tollowing pwelve eeutu-
ties Chinese patters grulually refined the clay anl
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bovented mew glases, —while, blie, and green, In
various bones, black, ol celadon,—until, in the Sony
Dymuanty, their wares reached great fineness and beauty
of form aml glas,

From a time long before the uee of glire Chinese
pottery ban been decorbod with desiguns modelled in
low relief e fuclaad b the elus . T the Sung Dy oasty
the potters begnn to usie over-glaes decoemtlingg bt so
far as extant exnmples may serve to guide us, ihe beauty
of Chiner pottery, remained, throgh thicand the twa
surcerding dynaities; In the form, In the nolsed or
modelled decorathon, sud by the glaee,

Climend Pottery Veseol from a tirees
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Hwwe, whizl Pottory, Tung Hywosty

Mhinsse Pollery Jur, T ang -r"\lﬁ'i.l!'y
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The Jar on the prevlons page 1 an eatly example of
poitlery mumde Ve doosest b tot Inirial, purposes.  Thie
beautiful inclsed deocmtion W ilistinetively T ang.  The
ptting snil Ahe glazbege show. tie high degree of akill
attainial by Cliinese potters o thoatain] yearm ago.

Cimsl, plazel Pottery, T'omp Dyaisty

Figures of men and animals, and coodels of honses,
bensile, gpid thie Dk, Das e dueen burbed with the Chinese
lend appmrently stinee rarly in the Haow Dynasty, B, C.
DAL DY 220. The borse sod e comel illustented
are mnile of viry woft white alsy moomlded (o sevemnl
||'I-H."'. 'l[l}l.'ll WiFP l.bl'h_filll.ilh E||:-]|_|_ lll.ul,'lhtr flr -hll Il.id
the glaze,  They aee fine examples of the' best work
of this kind from the T ang Bynanty, dls-007 A. D

F. 5 K.
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N Vag Jrgmarat

Poreainin Tl
Uiswsn Vonceran

Porcelnln — the hand, teanslueent, thoroaghly vitrified
ware—wait first mude i China. For coituties ibs (@l
tern sl oolors tndlieneed thiepattery el ol Eivope al
Westerth Asln, but pot wntil the elghteenth century was i
stiveessfully imitnted in Europe. 1tissaid that thee first
poreelaln wos prodoeed (6 Hie effiet of the pallers Lo
imiilate Uie nppearance of Jule, wlitch i 8o groeatly wl
mired by the Chinese.  Many lilerary mofrrenees teatify
to the beauty of the early porelain, but few if any ex-
Ikking specimens go hack Jurthes than the Ming Dy masty,
1408~ 1648, The lilatory, of Chinese porcelain b thie
history of the lmperial faclory @t (Ming-ti-chién, relmilt
in 1360 by the founder of Hie Ming Dyuiasty. Ta period
of greatest splendor was within the rejgn oi Lhe Emperme
Klang M, 10621784, when the earller puoroolsin
glares and destgna weere regroduord and pew ones n-
vented. The birtllisnt eolors wsd bokl devomtlin of this
period were pefined amd wenkened wi biie the ellowing
rentury, and in pait supplaoted by a natarmlidrie foral
deevrmbion with earcfully fiished detnile in over-glave
pigment ated enamels.  Soen the elghteenth century

the art of porcelain-making lins lost [is ligh digtinctiom
F. 5 K.
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Ublniss Prsrcsbiin K ‘amyp-hot Porunt { 1i52-1722)



CHINESE PORCELAIN 37l

Chinese Porrefare Fase, Hoipht 1
Kamy Hii Period (1002-1722)
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o Hiirwew ﬂq\m’r" Al Fhvy AL Iy

Fraguuent of a larger pieve of the sarly Ming Dy sty
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Tue Mouse Cotnponios or Jaraxsse Torramy

ARIOUS petiinds e pevogmizesd in the detelapment
of potlery in Japadi. The preliidoric pottory. ox:
heiroed dn oot parts of the ropire i foumnd @ e

shell busys seatteredd alonge e dbiores from Yees in the
morth to Tign in e extreme south:. The potteey is ustally
i frogments, entire vesseld being roe,. 1 s band-nmde;
deenntism elther eoed tnrked or neised with enriows vari-
aticxs in form in differont lalities. A the Linn oooupiond
thn smtive ol before the Jopamese, it wos mtomsdl

posedd Ahat il easly potlers was made by tha Aiuy, ¢

there s no histore evidenes that the Ainu ever made
poltery,  An et of this kaud oo ntqu'irl_a.ll:u never Lot by
#osavnge people,  (Ksamphes of (his istorie pottery
may be founid on tie two lower shelvos {:i‘t‘m 1)

Next vonwes the enrdy historie pottery, lathe:timnd, un-
plaeed ol identieal o foem sl puspose with Kovean
puttery of flie kime efiod. This gotlery consists of morty-
ary vwssels amd e fopnd incdelons and momnds. T4 has an
e of froms twrlve 1o Wi hiasdeed yeurs,

The first definlie history of fle pottor’s urt in Japan be-
giun with the wark of Teshins fn Seto m the thirteenth
centiry, tunigh Imgments of groen.glaeed pollery have
beein t[ug up i Oumi o which o funous expert nseribed an
age of nine hundred yesrs. Tn the anvient storeharse at
Nara a soft greesglueed potlery by preserved which i
known lo be a thuosand yours ol This, hawever, is prob-
I-H'i\' Chinese. .

e formnl coremonies wssaciated with the drinking of
powidernd ten exerted u lusting inflience on the potlec’s art
nnd gave it that reserve amil soplicity shich i s char-
avteristic of Jupmnes pollery.

Thi collection of Japnnese Pottery 16 exhibited in the
oot the beft of the entranee totbie Musemn,  Each
case I nambered o fiueilitate reference to the plate o the
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catilagoe where the objects ate described. The Inble
with the cotalogue may be ralled from eose to case for
purposes of stody,  In this collection Is broaght togethes
the work of nearly every potter In Japan up 1o within
thirty yenrs, and the ubjeots are arrnged by provinees.

1 onie will reeall the of the Baltic provinees he will
rememnbor thit litthe or no distindtion i seon in the work,
mich puttor g this forms and rmde decorations of the
others.  The Bluck Foresl polters, coveriig a wide ures,
sgmin whoonw nothing distinctive in their work. T Jupun, on
the emiimry, o Joeal ].'u'lrb preompted the potier, the loe-
spuerer, and other griisns o prodiee sl hilng gl
either in form or decoration; so that the proviness are dis-
Hirtive, annd the names of e provinees ate oftom jsed in s

e way b disdgnatiog Qe potlery, suel is Salauma,
iven, lenmo, Kaga, Awaji, ele.  After the provioces were
beonght togrtber mnder o strong emtml govemment in
1868, provineil feeling still suevived, rod ench peovinee
prided ftsoll om spocind producte, such as poltory, laequer,
bestile fabires, b the like. The strmgly murdked differ-
enies bebwoen e dominant polters of eertaln provinses
nuy be soen by evmparing the following cioses: izen. 3,
& Bizen, 5; Higo, 8: Nagata, 10; wd many others,

The Japunese potter derived eoruin methods of teel-
nidue from thn Rocenne, aud for (his reinson s sinall collee.
thm of Koroan pottery has boen brought together in Case 1.
The vlijects range in ajpe from o thotwnd vears and over (o
the prosent time.  In Cuse 2 in o colloetion of esrly historie
and prehistonie potters of Japan,

The ensual visitor muy enjoy the eollection by simply
noticing the remarkabie qualities of glaee, the eurious
mikives of deslgn, the varicty of form, and, above all, the
resorve wml sabeiely shown in e decorative treptment.

Fist sairewa of informstion, e work of muutens polters, tustives
dflmmim hﬂt;m—n ases of phjects .uﬁ other detad
relemnce e illmntrated cntuloge collection
pubilished i 1501 o
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Potlery of the Prorems nf Sards
Morse €alleetion, Caswe 18
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Kby Poltery, Provnee of Higo

A fine example of Keda pothery,  The ghise is gray; the
dimlgn Teined und filled wiih white clay, Heighl, 5 inchen.

More Collection. Cohse 8
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Badtls Tikasors Petterg, Procisee ol i ke

A pood example of the Treedonr of the Japanese poller,
A leal desipn slashied in Jong srokes.  The shiles xre in-
dented Tor consenience of hundling.  Dleight, 12 inches,

Mars Calliction. Cas 18,
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Pagwigy, [liver
Neching by Charles Jarges, JHLELEY

The resmireds of the eollection’ of prinds are difficill o
illustrate, since half-tone reproductiona, while: preseating
nn pparen) facsimile, fail te remley the subiles spuilitiee
which constitide U chiveni aml the viloe of jeinle. The
illustrations aee given morely (o sugeest g few ol the numer-
ot spheres of intetest svailalibe.

The eollectiog wios begup in 1872 Wy e gift of one prink
Ta-lay. it hohls o fonding ploce nmiong. pring oolectises
in this countrs,  The volime of taterial peessary o the
isefilness of s colléction of s kind Tirnm an idelicle fo
is winning witle popular Juvor. Chaly o small fraction of
the elghty thomwmul grints (epprocirntels ) whieh fotm
the eollveting ¢an b shovwy of auy ooe tioe o the
exhibition rooms.  The viiltor o the galleries m oot
awnre of the greal mnss of material Imthie Prisd Roomis,
residy to proviile plegsure aind pofornnih s,

A few wonds conecrning the mange of the colleetion
will et e mmies, T o dhirsiees b0 bnrk back (o early dlsys
of engraving, there is vidle Mantegna sketching on copprer
his strung figures, instinet with dignified grandour.  Earlier
yol are the great series of Sibyls sl Prophets anl the
famusiis Targeehi, while the m-lli_qmilll'l abella bgreasiing
ulfer same early rx periments in printing from metal phites
The Museum s fortunate b pessessinig n inuiiber of Uiese
early prints. Turning to northiern art, one vizitor may

-
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preler the spring dlke purity of Schongnier™s engravings,
or he may respomil to the power of Diirer's cxpressive,
foreible coneepilons.. The vigorous message of enrly
German, woideuts may affoid pleasure Lo some, whiln
others will profer the bold, brosd treatment of Ttalian
wlibarssuris, suggesting by graded times e varied efects
of the painler's work.  Haphael™s genius thay be aps
pronvhied through the mediom of his Gothiul engraver,
Marvantombns  The malinm of seventeently ventury art
in the Netherlaods offers an inmetise el ineteling
Bewides the Flemih engrvings of Bolywert, Pontius,
nud others of the Rubens sebool, there sie the pirs
vraite in Van Dyek’s fabious *° Teonogripbiv, " tiere ire
Comnl Vigscher s faroeful likenvsses and Delif™s plates,
the Duteh peassal sevis of Oslaile, the catthd pheces
of Paul Potler, dit Lacr, Berghem, Dujardin, the lumisnpos
of Rupsdacl ind Waterloo, mind, above all, the masterdy
plutes of Hesnbieandt, whise wonderfol, sersatile geniis eane
nol fail to swaken & deepening inlerest. A lurge collection
of Rembranlt's drswings in exccllent reproduction: helps
to biefnng out the unigue powers of the great Diiteh master,
In Frunee purtmit engraving reaches its highest perfection
with Morin, Nantenil, Feelinek, and the Deovet. From
these bewtilul plates ane may Gien with Inlens) to the Eag
lish sehool of mezzotiut vors, Lo Ui portrall wock of
Green, MeAndell, Sauth, Ward, Watsan, leynolds, to the
Ihlu‘d Enshou or the stipples of Bartolosa,  Conitable®s
realistic landscapes are interpreted by the mezsolluts of
Loeas  Aguin o different mood will be met by Canuletto’s
brevey Nalian landseape etelings.

An unfulling siirce of delight is slways open to e
nmitenr of laodseape art in the wouderful plates of
Turner's Liber Studiorin, Bogland and Wales, anil
ul.lm"r scries, The beauty of the Feenel metropolis
imspires Meryom's series of Paris eichings, aud Whistler in
his Thames st hus recorded the pootry of & truffic-laden
river. . Then there wre Huden and Lalaune, Klinger and
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Buhot, Coroly, amd Millet; there nre Gaillard *s exquisite
partenite as well na the lithogeapdie o) Delserots, Haffet,
Deimiee, Ciavarud, Tanboy  Daped, sl Bosbnjgton,

The colleetion of American printe, though miher
deficlont dn examples of eaely work, offers abondant
material for the wbuly of the ohnlesolh eeibures,

The Print Departoent isoalso the repovitory’ for the
eullectbon of deawings (. is-A74),

Mividiwmirw wwd Chilil
Kagraring by Awdron Mautegna, | p30-1508



Ths _-h-upﬁrm rrf the Viegin
Fliventive Bograning after Bottivelli

Barly Dalinn engravings reileot the glory amd perfee-
Hom of Revmissanee Ak, Althingh teehnieally inferior
b cotibis) pormnivas Gierman work, they wee the froits of
a Trotter tediEiom b et and brest w wider fange of nah-
jooks, Tha angravers of Sorthem 1uily wore dininated
by i severe grandine of Mawntegun, while the Floren-
tines show thie lnfliooee of Figiguerrs aml Bottieelli,
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Kamt Jeromd wm Sl el
Exgraring hy Altumedd Dldeww, JIT5=1528

Dviirer is the gresiest painterengtmeer of the shitoenth
century, Hisart, Torpely alligive, flled with thought, de-
mauds thought on the part of the beholder. Alibough nble
i exjirras Em“l}-_ hie ﬂﬂ""ﬂ.l"'f wits i aabile for FLjreative
ness, wothon, power.  Standing on the threshold of modern
times, Diver links the dark ages with our own.  {dbsoure
though his art mung be at tines, it slways proves stinilating.



iking by Vow Dy, 150z

- .

Fl-_" . '_.I- h \'“ E." ket " .I. L '-#I
o ine b ok s Aol R vt o e
rics wern mdiled with the burin by professional engmyers.
The Museum eofleethn containe the majority of his
portasits, In ﬂﬂ!m bufire this adilitional work,
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Mlasd Tobid
Kitehing hy Fambrawilt, Sim- o

Amiidst the vast mimber of fameus Doteh artists stasds
the mighty personality of Rewbeandl.  Be his medinm the
brush, the pen, or the ctching needle, he infoses into
his art the vital, compelling foree of the thought which
animates him. He masters the seervis of nature by
ineessant study and keen observation.  One of many
examples of his powers Is this groping figure of Tobit.
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Prerfrait o Povipronn e Tellidess
Eagrwrsng by Bidert Nonbsmil, o2 (f1-io7x

Frenth sngras ing be seon to best advamtage in the work
of sevenieesth-century pngravers,  Amiong them tony quibe
eiunly the exeelieare of Robeet Nunteuil.  To his platos the
o=t word of fechinieal rrrflu'!nﬂr i '\o-:l'lllim':”1 J’l'l the gThT-

et’s refiner] Lasle Kevps beehnigue stilserident 1o e wessge
of his nxt.
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Warg, Dnenhoas oF 0 nomsler
Mazswim Nagrowiog by Sovwoe  Winksum, I3 - FTHEF)
After Bee Suadasa Faprmslals

Meraotint wae bitrosdbesd iotlo Englnd shortly =lesr
It bevenbiog.  Little waed at fest It came info geoeeal
fivvor in the cightemth eentury, e delbote hleod-
birge il e, soft shadoss made 4 the ldenl et
fn fl'lllif'l'lnllj{ the works of the greut I‘:I'I.ull:ih prortiait
painters,
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HNavgdivm 1laeily
Momdinl f.'uglrm'urr; by o M WS Taewer, FIT5-18461

Tumer will |I|Wn:.'\ atarnd 0 dlie Torefromi oy [FITLE
scxipe eiggrayers. . Hia Lypentud snnil Lok ujwim raliiee i Imlljril:.
weddod o an intimate knowledpe of e worlil, born of
moessant keen observation. 1o hamadreds of musterdy oon-
posillons b spenks s of nniuee with dreesistble ehs
guence, The * Liber Studiorum "™ revisls his conimnd of
the gmplie arts.  Several plales of this splendid sertes,
Uee vane alioow i above for exsinple, are s own through-
ots When hie Teft the megzotinting to ot ines, he usaaliy
etehed th autline sl provided & waali-dbrawing to
gubde the eagraver, ol elosely sintehed the progress of
tie plate.  Heonrries us to the ijuiet Iln,'nrnlf senaliore b
the glowming, o ok he mlorm-swept eliffiof the Yorkshire
il “.l' U-ill"h 'r'-'l”l il ihr h1n1-'r|l|;; ;|.irr T “Illrl
Head FHIl aml Hie thinilerelond on Bew Arthur, We ses
the vine-clml FI1'IIJI|A of southern Franee nnd the glaciers
vl peaks of Switeerlamd, anl¥ to retiorn ta {he wood land
weetien of the Aesacus or the .ii-l-!' i, anj Lo Lhie ﬂtl‘-ﬂ!
prace of Ilul'l.'l'}}' Hnulun Castle.
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sl dwrm Sl N Salar Jralbeams, JUN L =000

The siill of Xevw Kogland wns piclk lnsgiltable to the Bne
arts in early days 7 only porteaiinre was viewed withoot
isappeovale Sts Cieewben Boglsh micemt e deselipe)|
s Pl resodingves o prrtrnik worlcg m Foglllahl engraver of
merit, Petar Pelhamy; eame totry his fortunes in this coun-
try. “We owe to litms s tusilbyer of r\d:ﬂl'ﬂ.".‘-.!!tlt'"-.'h'ﬂjlﬂ.‘:} "
ety ardiage Ko Ue abeove portmit of Mather.  The
revolutionary poriod bowets of Charles Willson Peale, by
far the moit rifted . of encly Ateerlesn engrvers,. Afller
the Hevelutbon pame Dsobd Edwin, A W Durad, Julis
Sartaiu. Jolin Cheney, aod Iater Charles Hurt and
Willlam B Marshall,  Durimg the Istter part of the
nineleentl copturey wodsd ermving, a evemplified by
W, I Linton, Frederick Juesgling, J. H. E, Whitney,
astny Kruell, Tumethy L ole nmd “l1|l'l1.' Wolf, achirved
a charaeter wore orvighoal sl proncuneed ad  puore
nearly wnblonal than auy other brmpeh of art practiced
in Ameries, anil etching Howrished for & licef ]_n'l'ﬂh‘l.
All these changing |||:.'||.r-'| ey b Dsllowed by the
Musoum eullisetlon.
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Crestiine of Five
Oidioreed Prevewing by Willlom Hlake, FT7-gass

Willinin Blake was a mysbie; Uving among vishons
which lie sttempiod to interpeet in bin art. His pows
erful wanrepdinms wlill thelr exqudsite coloring and thele
peculiaritien of form curry vie wway frow the realities
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b il Bore el dde Aupil Kaphaed

Calurpal  Jveguteniag f.-! Williaw  Riuks, J150-THT

of Tifi.  Eve takes shiape at thie Crestoe”s Diddiog, amid
iyt low shindings of geay il green, Aguln o nacraom

_glr'm of oalnrs pervadin the senteil figoee of Hapshuiel.
The Museum owin s bumbes of thiese mastorly drawings.
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—-—e,

The tdinmnirr
Tremwing by X, V. Millss, 1815-18:F

The life aml toil of the pessant fornis the dominant
thesie of Milet's art.  Hiw geniog for torse expressive-
ness lu revedled In o score of sheteles Iy the collecting.
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ssspirnd ik o W hpadfimrrine
Pestriuy Ly S Fo Willet, J50-TRTE

Clese edmervation of Ahie Ihterplay of musenlar effort
pod the foree of gravitatlin & evident in this dmwing,
which isa preparation for the etehing of the same subject.
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Besiles the Blake drswings uml the aketolesof Millet,
thi Musesie owis & wumber o denwings lnoebinsesal by
Wikl Morvts Hunt, sod amilseillineous nstamhilage of
shetedes by vartogs artists, among them some cxamples
of the art of Thepnlin,,  This mall collection of aeigingd
demwingy B sipplemented By ounibert of éxonllent
meproduetiom of the mesterly dowimgs of Hembrapde,
10ees, mond Gther Siomons netists, fouaged Bn Ui grest enl-
Tewtions of Furope.  Heprodietions of Meboe]™s works
aml eolored vopredortioos of shetohes by ”'-'HT" anf
Henmuunl are froquently oonaulted 1y vl b

[ T Fessling Her Ul
Downing By J. P Millsd, 2815=28T5
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BOOKE OF REFERESCE

Al e are i U Print Deguartioent Libmey,

Hind, A, M. A Slamt Histoey of Engraring wnl Edching,
Koriatellar, Dol Kuplerstich ol mmﬂ i v Jabrhus

Ligpmann, D, Fr. Bagraeiing sl Eichlng,

m'ﬁ_ IWilfis €0, Mustors uml X wwrs of Engrarimg.

Whitman, Alfed anil Golumwin, Mafrtm O, Print Colleetirs’
Handbonk.

Richter, Foid 1. Proos, dherr Toutugue wif Nltors,

fﬂmﬁugm_ T o Apiprociate Prinfs.

. Thie Guolilen Age o Engrmiekng,
t‘Er’i:m-. Fitzltop, FEngravers ami Etchors
Casringten, Picaltony, | | Printe and thicir Makeos.

Carrimgiom, Fitafloy, (Fditor,) The Priut-Colletie’s Quarterly,
Yolu. V11 100 (=101 7,
Hiwmeriom, Philip Gilhert, - Elotilng nml Etebers,
W admars, Fredorick.  Etchim.
Wedsmure, Fredeiok.  Five Tonia,
Bimgom, Fasremem,  Duteh Eleliers of the Faveaieeutl Ventory.
gﬁ. WA, Frouch Etelom of the Sl Rirples.
Alfeed W, Thifiun Fook Diusirationa.
Warrisger, De. Withetm, Die Alldeubschs Foehillatrition
Thamas, T, 8. Frooeh Portrait Engraving of the
anil Bightoenth Centurine =
Dilke, Lady,  Freoch Engreeess wini]l Dirnnghisimen of U Fight-
oty Contury, : i
Meidet Juﬁnlmlﬂplm.ﬂm Ther Franediusache Farbametatl

des X VL Jabiehue :
ersll, Roulpk, Fromeh Prints of thi Eightrenil Ceutuey.
A Treatize on Etchang.
Binger, ?:’.. R W, Eiching, Erigrving wul other
1
Clhatto, 1 s S aokpon, Fahn, A Trestin on Wood Engrating.
e o Maatirs uf Wessd Engraving.
Whitmiin, Alfred, Manters of Mostint.
rﬁlplu;., & T, Ayusting Kwt;%lﬂﬁ"llh'
Peninell, J. und TR Lithography anil Lithugrapluss
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LIERARY

OT until 1870, three vears aftes the opening of the
Musewn e Coplioy Souare, wasa romn equipped (o
serve the specifie purposes ol thie Lilivary, but the

establishiment of 0 spevial Library wis mentioned in the

statemant of the objects of the Miserm jesged by the

Trusties urm thelr incorporation fie 1870, and the cob-

tribuition of ooe thousand dollars offered i 175 for e

Wdhﬂhn-tlwmﬂhﬂpﬂdmmlh
it for any other tis s gooer] prareses,

The Library now possiaeh approxtinately 1Ly thou-
sl Dok aud pamphileis, including: twenty thousand
vidumes b Chiinese aml Jnpasese, T8 aling W0 jrosees
Uiz siosl muthioriti b ive doformin b on fae s on applied
mrt; aned to serve any individeal working n those finldy
Ths eoslleetion bahucdics trpeetnm onbabogaes, eatalogues
Ul pelvabie colloct s, Thograplies of nrilate, monoges pls
vy different beaneliesof ar, and laeze and expensive
siluitis of reprodactions.  The Librsey also saberiies
ti the lending perfsdienls of art.

The-collection of photograpbin 1 un importont sdjonet
of the Library, 1t wan started with tes solomes of
* Romsan photogrepln ** given by George B, Fern
thewe nre rovordod o the At annual report (1574) trf
the Commmittes on the Muscanm,  The colloction now
coubikegs alxnat fifty tamsaind plisogreapls, representiig

the art of all tines wed oountrion,



403 LINBARY

The public is not allowed to take honlis from the
Libirary, bot teuchers are peomilited b borrow photo-
graphs for purpioscs of instruction on comlibon that
they be roturned wibhin: forty <lght houvs,

The Libenry W open o any visitor o the Mudew,
The Libmrian, or an assistant, & constantly present to
give nformation th resilers.
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EAST COUR'T A0

COLLECTIONS OF CASTS
Ginees anp Houwaw Scvurrcee

HIGIN AL wewks of. Greek soulptures In Amwerica
are s low nnil often s fragmuentary that the shu-
dent of elyssical art must suppliment hiv study

of aetial esmples by the ise of photographs and cuata,
As mechanical reproductions i the origiual slee, easts
give the composition, the propoctions, snd what bas
bern ealled the druatic chameter of Greok seulpture,
unidl enable the stadent to learn sipellibig even of the
teolinieal procedure of the artivk.. 1o Jooking ut thiem,
howaeves, It st be tomembersd thit the final porfec-
Flom of aby le dn the woek of gread msdlees canmol s re-
produced in plaster,  The etfect of Vhis material in eolor,
quality of suerfaee, sl respoame to light sml shadow is
very ililferdnt T Uha b of the original murble or bropes,
The ampression that the casts produce shoald be wone
stanihy correctind by refetence to the collection of original
ntichmt seiljtires b Uie elinien] galleries,

o The large court o the dubt of the centrl stairway
s dlovatesl chivlly 1o Greek sruljture of the mrchale
period and of the Aflh sud fourth eenturies B, C,
Near the entmnee of this reom are reproductions of
works of early date Hlntemting the stendy progress by
which the art outgrew s primitive belpleswness anid,
through direct stuly of nature and fnercasing mastery
of muteriale and tonls, preparad the way for the oon-
sttiinale achilevement of the ffth eentury,

At this end of the roouinre alio n few oist2 of scilge
tures of the so-callid pordod of traosition between archinke
art and the free crention of Uyeart of Phebdisy, T this
period Delong wome of the works of which casti are ox-
hibited an the walls of the vourt: the west pedimental
group from the Temple of Aphaia in Aeglng and sone
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of the pedinientnl figures amd motopes from the Temple
of Zeos st Olympins  “The seulptore of this time hos
frewhinnss ainid sinerrity whieh e than atone for the
liwiendions in iis soope of eejiresentalion.

The nibletie idenl of the ffth century B, € s em-
bexliedl 40 the work of Myronu, the senlplor of the
fumeimn Disctlolin, amd of Polyeleitus of Argos, who
attempied to establish n normal standard of progortons
fire the hunsn Bgure,  Casty representing the work of
Lhese artists are aliown In (he west emd of the eourt.

The mingled elements of Atheman eivilbmtion found
thedr plistie expresshn in the siyle of Pheldias. Al
the west el of the oomet nee casta oo o few atlloes
of his sehood, wlile an the long pedestals at the sides
of the rooms are reproductions of the pedimental groups
of the Parthemm.  Parts of the Parthenon frleze and
a lew of the metopes ure armanged on the walls.  The
decoration, of thiy temple wid probably directed by
Plicidiss, 1t mflecls the noblest civie amd religpiooms
uleals of Greece.

The grmeclul motives and the refined tevholijoe of
Praxiteles are shomn b costs from works stteibuoted o
lim and to his school,  These are grouped at the
soutlesst enencr of the ootitt,  In the northeast eor
tier are rependoctions of stalues attributeld to Seopes,
wme of the et vigorous amd original of the seniptors
of the fourth eentary B C, The last geeat seulptor of
the athletie fgure in Greeee was Lysippus of Sieyon,
whose velebrmbed Apoxyometos & known to s throagh
& Horeran cops, of which o east b exhibited here.

Berause of their large size, oants of two important
examples®of late Greek seulpture are exhibited in the
eaiirts the Vietory of Samotbrace amd a part of the
fricae uf the prewt wltur at Pesgamen, In front of
the lntter in placed u seleotion of the drumatie seulp-
tures of the earlier Pergnmene Seloal,

A dowr gon the seuth wall of the court leads into o
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oorriddior on one of whiosd wall are vaots from i friese
af th Teempte of Apolbo, near Phigalain in Sreaidin,

Inp the etroular bl yapdee tie cotinite mre ensts from
works of the Hellenbatio and Ruoan periads, neloding
the Aphrulite of Melow aml the Laocoin group. A
el ol the Athenien Accapnlis and of & corner of the
Parthemn are alsi sliown linne.

Nove.—Vor ditailod lifirmation regsediing ihe clasaml
owts, i vialtor b rofermal D P Cilalopss aff Cads af Gveed
wed Mo Sewipturs (Fdenrd Boebineou) ilmeribng Lo ool
Dot honen don bisstallind i Bt ikl Db, Stuedents n% tlvaten |
archarohpgy may obdnin permissbon o examine b the Dseememi
Slororoiius maany ousle & bich ane ool slows o tlie gullirie
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Scotrrvae or THE Trazan Rexaisanes

In the collection of ensta fron seulptore of thie
Itallin Renuissuoee, the chief soulptom of that perid
are ull reprresentol, soime of theny by thelr mosk famous
wurks, The two fgires of liorsemen — the smaller,
of Gattemnelata, by Donatello (1852), nud the larger,
of Calleond, by Vermeohibn (1490) — are reganied as
the forcmdst equestcian atalues of the world.  Nievols
Fisama"s octagonal pulpit in Siena Cathodml was com-
pibsdloned bo the vear of Dante’s Wieth (1205), aml for
the first time embodied the fhugeery of the Catliolie
fuith do foemu of cluvmleal portty wnd beauty. | Jacopo
ilells Quercks, the most noted of the sislptons of Sieor,
I repreviented by the recumbont effigy of Hiards del
Carretto (b 14005).  The vmphatic eomposition of this
figure and the poetiea] Topressviness of e wackls
cfigy by m living artit scross tie foom exewmgplify twn
widely different conceptions of the art of sculpture.
The great portal op the sooth wall reprodices the
castern doom ol the Baptistery s Florewee (1432), by
Larenao Ghiborti—fit 1o be the gates of Pamidise, as
Michel Angels sald, Ten tyepleal seenis from Old
Testarent kiitory B dhe tes panels, and the ey
and stutucttes that warround them and the garland
that frames them ate no bess interesting o seulpture,
OF Dimatelli, the sculptor of greatest power dn Jlaly
before Michol Angolo, the collection contaim, boside
the Gatbimelata anl reliefs, two well-kuown statoes—
the St Geurge (1410), & young man-at-arms Gnpatient
for the battls, and the Dovid (1430), the earliest nude
stalap of modern Himes,  On the north wall pre plivod
reprduetions of the famows velicfs of Singing snd
Dancing Youths, enrved by Luen deils Bobhia In 1487



WEST COURT 400

fir the argan ot of Flocenee Cathedral, asd mow e
servetl I the Unthedml Muwsvwm,  Reproduotions of
bwn luvettes bno plaeetd termerotta by B negiliew,
Andrea delln Robbin, hang abwve, oiie inajgdee the
meeting of St. Frneds amd St Dswiie, the other the
Anmunciation oF the Viegey,  The collecthm inelides
n number of reliofi, busts, il statued from e -
orable group of salptors who wore Uhe contomporario
ofthe Robbia iy Floresee: Mine da Fisinle, Deslderns
dn Settignane, Verroechio, Wosselling, sod otliers.
The reprodoctions of Micliel Angelo’s works avdude
three of Iy grestest welievemints: the satue of Moses
fromn the tomb of Juliue 1T (oedered 15030 i the
Higures of the Diles Lomvmzs amd Gluluna e’ Medic,
and of Night, Day , Eveolng, sidd Dawe from U fenks
of the Dukes [ 1501=15540 tid thie Medicl Chapol.

Nore — Vor fusthior infursm o i regreid fis D .rm!mm
which thiv collection of eaats roproboces, Hrdtor s vifeenmt
o tho Miewnd of ftaliae Resaisninie Xefatioen [ Dnisimin v
Gilimin ), publbabiond by Uhie M sy
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i | Ve Minor Huan {Sr-oa3), Wl (2@-s), and
W (025255

50 [ynendies b o Bovse torm,  As dated here I8 covoms the
Weatern f’h‘n (=317), Fastimn Chllin {07420, anid the
divkiion Inta North ﬂuhn} mid Senibly (Clibpese), d20-380¢
under the Bung, 430870 CWL 070502 Llang, Sm--857;
Chien, &57-0%iy  Noethern Wi, 628 Western Wel,
ME-35T; Hastern Wel, S34-8003 Northesu Cb'l, 550586y
i Nwibrm o, 5570,

'ln-r'ilulmg tha Posterior Linug, Fosterdor Taog, FPrsteror
Ch'ln, Pislerior Mlan, wind Posteriar Chini, mlh which, neil
with the Song and  Southern S, e Liso (K0~ Ilﬂ}.

Festorn Liko (102511683, and Ch'ln (1114~ 1300) dyonstics
e cum L puisry
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THE MUSEUM AND ITS HISTORY
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MUSEUM OF FINE ARTS, BOSTON
Ixqomronaren Fomeay & 150

HE Musauny s s permanent grobdie exhibition ol kg

I warks of the nrt of Egrets Grooeo, Homn, the (rmt.

wnil modem Earope and - Amesien, sopplemmted by
reproductions of othess 10 b supported wholly by private
gifin and mntaged by o Boand of Trostors including moprosen-
tatives uf Hurvand University, Ve Bovton Alhesao, s
Massihpaettn Jugtitube of Techinlogy, the Clty aid the State,
acting through & numeross siaf amd with e cotperstin of
viniting wnd mdvibory committees of cllbesn,  Yilton, abaiul
450,000 annually,

A public museum of art offers e whole people an unfailing
wouren of delight and bnprovemmt,  The freesesatiog, enrich
meait, and lnterpretation of meseuns collectim demand liberd
finaneinl support.  They must bo shown ander secure nmd hom-
weabile copditions.  Unless by gift, they own be inerrasel obly
thimugh il expendituore of large sk o purchese o cxplom-
Gion,  ‘Tlsir care and mxposition dentand nstafl of spachalists,
i the moaanre of its power of whe antlss & misim oes both
widden and deepen Its beneficent Influusnoe,

The legal 1itle bs ** Muosmin of Fiue Arts."  Nameiof glven
are permanoatly attachod to phjocts prchused with Uieir gifis.



Hid WHE MISEUM AN IS JEETONY
TRESTEES OF TUHE MUSELM

N iw e o Livor geortonm, Keb, ) TATO0, om smew Efnend
CIANLLES WILLIAM ELIOT . S U ]

DENMAN WALIM) ROsSS ‘ nipe =dnn BECTEQE!
CTANLES SPRAGUE mnmwr R I T
Al GRAY == % vv - i woe = »adin, 001008
%l;'ﬂ'ﬁ:ﬁ'ﬂ WA LD FlIlIl'BEK, — Aprrudl :ﬂ, :,ﬂﬂﬂ
ALLEN i 5, i

IO IR SBLSON VAL T e
GREOIGE ROBEHT WHITE | I . cddam. AR 001
AUGESTIS HEMENWAY (dan. 16, 118
WILLIAM W \'lh“'llllﬁ'l.l? ENDICOT dion,  RL TOLA
GERORGE: PEAUODY GARDNER May 1018
WILLIAM ENDICOTT . ~—— Ay 0, 1918
llﬂ'l..l\hH ABDOTT - Juty i, 1006
DUDLEY LEAVITY MCKMAN  Jaly 18, (018
HENRY LEE SHATIVOR . : o
NMEXRY FORBES BIGELOW . ¢+ (Junis 5, 1010

Agpmated by Harnd Codloge
WILLIAM  STUNGLS. BIGELIW, 1w
JOUN TEMPLEMAN COOLIDGE, joo
GEORGE HNENEY CIASE o
Appuaimbnd by dhe Hesslum .l.l.iml.u-u-ﬂ
JOSETH, RANDOLPT COOLIEMGE, Ju..

ALEXANDER WAIMWORTIL munmn.uw Loy
(THARLES KXNOWLES BOLTOX, 17

M prpeintiad Ayp phe Wusmpehwastts Juabliule f Trehnohigy

FICTEAIDY COCENURN MACLAURIN, 1902
EDWAHD JACKSON HOLMES, 1ni0
DESMOND FITZ GERALD, 1016

g ijfirin

ANTIREW JAMES FETENS, Mayor of Bootom, 1915
WILLIAM FRANCIZ KE‘\‘\'BY hml'ﬂ! il e Vrasdive 0

e Puldee Litrory, 10

FRAXK VI 1'“‘]'”1'5!.13, B perrtmremibenrt o Myl
Sithiads, 1018

PAYEON BMITH, Eomeifsnoner of Edunation, 1916

ABIOTT  LAWRENCN  LOWELL, Truste' of tha  Fouwdl
Jriatvinate, 1000
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OFFICERS AND COMMITTEES FOR 1018

MORRI= GRAY, P

WILLIAM CROW rmmm ENIICOET, Tressurrs
AUTTIUI FATRRANKS, Direcior

BENJAMIN IVES GILMAN, Sowstirg of e Mawwn
JONN ELIOT THAYEN, i, Seosaul Frosmenr

STANIING  CUAMITTEES
{onmemgfiva i tho WP iiitim

Tow DIRECTHL, Lo thfimo, Charrmm
Thin PRESIDENT, Ke(
T THEASUREN, Es (il
NOLKER ABROTT
THOMAS ALLEN
WILLIAY STURGES MGELOW.
JOIN TEMPLEMAN COULIDGE
GHORGE PEARODY o GARDNER
DENMAN WALDO Itoss=

i miatiow wie (e Sekewl of e Muma= "f‘r“l"‘ -IH'_"
Tiie PRESTDENT, Lo (i Tiis DILECTURL, fr fhfern
THAIAL AI.I-FK
Finanee ameuiies

e VIESIDENT, Bz (i
Tuw THEASURER, Ex (.

| AN ENDICOTT
‘,ll'lu.:lml"ll-!'.'ll':ll:'l:l ¥ FEABODY GARDNER
GEORGE JOBEWT WIKITE
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YEITENG COMMITTEES

Aidszestputios
N PENHOSE MALLOWELL
WALLACE LINCOLN MERCE
FRANEK (EORGE WERSTEH
Mps HOGERL WOLOOTT

T Twsmregel |
JUSENFHE RANDOLIMI OOMLIDE D 8 hddvaiin
GEORGE HESRY (TIASK
M, WALTER SCOTT V1%
EDWARD WALDO MORBES
WILLIAM AMORY GAalnnsp
WILLIAM LINISEY
AU MANSHIP
M, NATUHANIEL THAYER
Mus. EMTLE FTAANTUTS WILLIAMS

PPromiy
GEORGE, PEANDDY GAHDNENR ¢ hirms
GORDON ANYTTY
Miss KATHERINE LT BULLAWD
WILLIAM MATHICE BULLIVANT
s, THOMAS JENFERSON COOLIIME,
ALLEN CIRTIS
HORATHY GHEENOUGH CEwre
PAUL NEEPFIL SACTIR
:l;ﬁm.l-b CORK WALKER .
ELIX AMORITE WARDTL

Esgpdvmi .Ard
ATGESTUs HEMESWAY, ¢ harwan
FRANCIS WHIGHT FARYAN
Miss MELEXN (0 FIIGK
BAVID GORDON  L.YOX
JOSEMD LINTDON =MITH
ot wiaial bl o gist it 0 el
H“\hﬂﬂ JAUKSON IOLMES, { hairman
b WILLIAN TG E: BIGRLOW
B..hl.["ﬂ ADAME (RAM
M, EHNEST. RLANEY DANE
Sles, FHANCES TEE HIGOINSON, i
Mes, WASHINGTON It THOMAS
Mis, GEONGE TYSON
MAYARD WARREN
Mue CHARLLES GODDATIDY WELD
AAMES HAVGHITN Winiis
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Weatern e Marnetugs

DESMOND FITAGERALD, (hadrman
HOLKER ABROTT
THOMAS ALLEN
FRANK WESTON BENSON
ROBEHT JACOB EDWARDS
M, WALTER SCOTT VITZ
ROBERT JORDAN
GEORGE ROBERT WITE

1V anters Jire: Testilia

P DENMAN WALDOY TOSS. (harrmui
Miss FIIANCES GREELY €I H'l‘lﬂl
I, JOUIN WHEELDUK E
LINCOLN uxwm\ h.h\ll L
JOHN SINGER SARGENT
Mes, BAYARD THAYER

Westirn Ari: other @ 'odlocdiviis

DUDBLEY LEAVITT PHCKMAN, €Ratrmwen
M GEORGE TUSSELL AGASSIH
FRANCIS HILL BIGELOW
WILLIAM CROWNINSHIELD EXNDCOTT
Mun, MAYNARD EADID
HENRY DAVIE SLEEPER
CHARLES HITCHOOOK TYLER

Libwrrry

CHARLES h'NJI'JWIJh TOLTON, st rmann
HOLKER AR

M, HENIRY DENISON BUHNTAM

CHARLES KIMBALL CUMMINGS

Mus. CHARLES PELHAM CURTIS
Mus. HENILY LEFAVOTR
ALEXANDER WAIBWORTH LONGFELLIW
FDWARD PERCIVAL MEHRITT
Aan IIORATIO NELSON SLATER
Mess HARRIET SMITH TOLMAN

The Presulent &= er u‘ﬂﬂ'u & member of all ihe Vielting
Carmimif b
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ADVISORY COMMITTER 0N EDUCATION

FHARLES WILLIAM ELIOT. Chairamun
CHARLES x\umma mn:tnu
Wy, HICHARD CLAMEE CABC
JOSEFH HANDOLPH nm.uu.u, ™
THEODORE MILTON DILLAWAY
ARTHUR PAIRRANKS
MORRIS GRAY
WILLIAM FRANCIS KENNEY
Mas HORATIO APPLETON LAMB
Mma FANNY PEABODY MARDN
Mus. ROBEILT SHAW RUSSELL
Mss ANNA DIXWELL SLOKTM
PAYSON SMITH
FII.A.‘\'K VICTUME TIIOMPSSON
CHARLES EDWARD WHITAORE
The ummmv OF THE MUSECM, Kz Officis, Sereclary
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THE STAFF OF THE MUSEUM

DIRECTOR Aurnurs Farenawies
SECRETARY OF THE MUSEUM  Hevgaosns Dves fiiowas
ASSISTANT THRECTOR. MIBSAR  Cranies Wewny Huwses
REGISTRAR Waswrmn Loy Sroary
SUPERVISOR OF EDUCATIONAL WOtk

— ) Himom Biagorr
MESHUM. INSTHUCTION Wi Wispeny 1. Seites

D privtment of Peinds

CURATOR Freabloy ©amoverros
ASEHISTANT CURATGIC Tlpeuy Ilumn;m"mm
ASSMIIATH OF THE DEPARTMENT

Feat: Measiwnw Hiswrm

Porpuerbment of filmenesd Al
CTHATOR Faewy Diavis 1 asner

Flegartmmint of Chiness awf Jogomess det

CURATOR Jhuiy Biomiros  Lopon
ASSIETANT CURATOR Kiifiten Tostiza
KEEFER OF JAPANESE POTIERY
i Fowann Stivesron Monse
KEEPEHR IN, THE DEPAIRTMERT
Fraisem srewans Knmmaw

Havtiwem oof Twifinw et
KEEIER Aneaniii B 1 dimaime auy

Depuppment il Fogjdian A

CURATOR Gromee Asomew Hoopeesm
ASBNTIATE OF THE DEPARTMENT Dows [

Iviparimisnd of Westven Arf; Paimtings
KEEVER Jusirx Mt Povrea,
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Hepartment of Weasterm def: Teatidea
ATVISOR Mus. Coraiins Wesimnn Trwwsiit

Pogeartinsal of TWestern At {ier §Wlort inne

KHEIMEL Fumes Janrs Hiras
Litwary

ASSIETANT IN CHARGE Rescoss Lomsa Thess

ARSISTANT  LIFRRARIAN Mss Mamtna Fesommnox

ASSISTANT 1IN CHARGE OF PAOTOGRAMIR
Miss Fragioes Bros Towssn

Regustry of Publie fri
NEGISTRAR Fioiaasnn Ivis Giisis
Bruididing ool Grnsmidn
SUPERINTENDENT Wicnare Mimue

HONORARY OFFICERS

HONORARY CURATOR OF THE
DREPFARTMENT (W WHSTI‘:IH\;#J\HTH N
HONORARY KERFER OF COING
Mancowm Svouen, N, 1L
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COPYING AND FPHOTOGHAPITING

Mpbbesthinn e cyisr or pHuioapl sy alijeel in Use Mnsenm
ahooiilil lee maile 5b v Dimitor's ofice.  Fadels upd spam to
keep mntertuls ave precvidid foe stindets

EDUVCATIONAL OFPORTUNITIES

Foor aforusdlbion opmmrainm W Fallien fon srasomamenmm) s sopey i
This =atpwews e ol Bl i Weerke al Pl lisreen

I DMMENT BERVICE WEER DAYS
Feee b all,  Requests frr patilainge shoild be male on el i

The officers of the Museum baoe uniteed i ffeeiog fo et s
Dhrseln, ar aosijhaniims b visilirs in Lo galleries, s far a9
thedr othee work  will permit. Applicaids will recdive onnds
giving thn day and hour of e appoiniment, aod octitling
the hrlibers ko Lhe stirvailases of the wfflerr names] o the vind
wlthin libs iepartoimt Lir e lise fromm the time stiaded The
mummlar of persins in omne party i Hmited 1o oweuiy £,

By spplymg tn sdveace tenchers smd others whi are intue
estend b vhithng Ale Muoseun ssay arrange to have @ Dicent
el grimp e classes i e Moweum; mplis moay e senl
withunt m boanlier, bn oo of o b te teemly, and o Thoornt
wil] biwd e bav sgrgm ot it

£ REENDAY DOCENT SERVIECE
Free Al

Fouin: the Deginumg of Uhtober (o the ol of Moy two
speidars ok visits i b gallwows of e Mumsenmn o el
Sundes whesnoon. Tuforsiad tulke stn given eliber 0 sl
enors sested. befurs olijeets in the collocthas or to gt
mowimg from gallery b gallers; ormsioanlly A botam liall
b wed, The suawe of the sprikers auld e subjects of e
tulls wee ssinounoes] in e wewapapers wiil B special - ootioes
st wpon yegust to edueationa) anl other futiintiome

Thase whos give thele Ve s ¢ making (he rolletidns of
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pgreater Interest fo thee visitor are frivinde of the Mouseon, amd
the pubbe sl the Musenm we grewtly indolaed (o them for
their willing «fints to impart o athers e fidemet whisl ey
Poal it the enllestions

1. WEDNESDAY CONFERENCES
Aileirvinn by Gl Prevecinsly (idndont

Informal tilles in te gollernes on olyoets shown s the time
e givien rach winter by offieess i the Museum The restifer
oriees ke annouticed i the Mioseam' Bolliding in  the  disdly
ppers, wnd by eallets poatod wnd distributed i the enirence
of the baitliling.  Adelaskon bs free by wurd, which #ill e sent
whirn appliention is made aecompanied by o stamiped nml ad-
dressed] envelope.  Applications  will be filled in the order
tresived, st thekote [lo fhe capmelty of the, gallery) for ek
wries ol conferenoes will be went two weeks lefore the series
beging.

L UNIVEHSITY EXTENSION (OURSES
Aidmisnion by Fis

The Museuts cobpessabes sith lhe oolleges and univerities
ol Bowton aml neighborbood in the mstructiom offered oy the
Commission. on  Extomion Cwmses. This lastriction  omrme
aperniile ss ponrly w pesctleabde to that offered b Wie seerienlio
of the nstitotions colipseesting.

Lectures nre given iu the Muosam by the membery of the
Stalf sl the gnllevhes misl oloserems are offered fior wisrk!
"connoction with courses reliding do i exhilita  Informatiom
regarcding bours, fees, and eutranee  puinoents ey be
obtained by weithng o the Commbsdg o Exbesadion Couses,
University, Hall, Cambrider, or to the Siperdss of Filoes
tonai Work in Uie Musomm.

5 LECTIURES

Fratu, timw e ime Uie Moo invites distiguistied men
Ao deliver lvtorms oo shjects conmerted with e Fine A



425 THE MUSEUM AND ITS HISTORY

Melblasiots U by dvltatins, Dhbes Dicbume am gived o eme
npcthion with thie poires offesed Iy the School of e Miseunu
For thise n fixed fon b chnnged; U topies wml bours muy: fe
lisel sies eyl iestion

The Mussrum ali oflirs o the slilestional fastitutbons of
Gireator Nosion an Mustrated ferture on the Trosures of the
Muwenm, U Jie ghien @illiggl vharpe in (e boctime Ll of
it Erssbbtinhbon: waking for it tha lanlern aml operstor Lo le
mnppdimd without eost to the Noasum.

Ftorkes for chiildern aee alfernll in the Musutn on Ssturdis
afternoons in the sutumn, asd again in e winder wonthe
Aibubebon s fres apd clilibron wewd not e aocompanded ey
wediilia, Pusr twn motibhs 0 the aummer Hhere bs = dally doey
Tertar foor chilhilrem,

8 MISCELLANEGUS  EDUCATIONAL ACTIVITIES:

The Museains forsislies wpon spylionthon. printed lsts of
obyporta v e fonml in the oollections sehivi will wid the toanher
ol istory, laoguages, gregraphy, et 10 Hinitmte his subject.
Serien o haifstone pegriadintions of paintipgs, statuss, god the
minor wtls are poldided for uso jo O scliools b onmneetiong
with the tesching of hidory, dewing, deige, ot The M-
peurt gluilly fends, woder sisple peatdotions, ity lanteen abides
(abont  BWaLE, plestograple Guat 300001, Wl duplicate
tod e wml printe

L IHIVATE INSTRUCTION AT ITE MISEUM

Thié oo i Muwnpy Anssromms and boctare halls i open
o iy pormas or orguaisatie desirtisg G filuste staghe
Tectires or wtrees of nstrictlon Iy the solleotions,  Crmbe-
tiale matinturtony to the' Supervisee of Fadpostionul Wik mst
be furnisbed by Y disdring W ghve sk oomses, and the
form of woy pablic simineenent st sl be approved,

The ww of the oo jo free. 1T the Juntern f& aed an
upemndior b fumbsdiod ated & charge of SL00 Tor sech ooomsion
Is tade.  The' Mumerns astnuses wo pesgosnibyility for this
instrism
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Tha wifes ol this privilege amibiries o polley nusgumte) i
the oarly duge of the Muwom, A Moworsndion upon Bdus
sathan adopted lip the Trosters in 1588 aml printed  in  the
Auninl Report of that yesr aomiunesd bt the polisy of pee
milligg wlusses in arl by occipe oo fig B Museuw would
e ensitinies] i wniy fatsm extonsiem of the fuilding wad ool
Joctiois, In thie menierimiliong (he Tesees stated thit they
“have ot considersl i1 poorssary. to b more Uiig salindy
Hhiesssaelves Uhist U direetinn of thivser e e s dnn g hipmala,
fat lkely ‘to ey diserslit upon (b Musum, They havr
wot aserted any forthee control or gt of visitation,” T
ansionisecing Lo lerger arifition o wvaitabin for stuilis vods,
e Musenmi deslies Dl (lis bk b lesely ppbmbopstisal,
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Firsd Wonesion Tia{Tiding

FIISTOWMICAL DATA
STATEMENTS OF I'URIPPOSES
The vhartor vosiiiulew ““ 5 hoidy oomporate, by Him ssme
el Wi Trwesbivs o e Miseston of Fiones Arls e e gurpoen uf
proctiie o msksenn for |l presarevialion diml oxhi-
At ol Incod
peratlon binon of works of pri; of makiog, memtanibing.
:.I,::“"“r gl e libbinigg sl o of il soshs, aond of
affording malewed B in Vi Flue Nete™
Tl obijorts of e Mapcum ol Flie Arks wned el To

mafe avilnble te blis palille aml b alolents sech ol oollees
Ehonim o iremaky el g 1m0 U los wengbisorluand e Hhe

::?'“ :'I' et of e fi el bt bippe nuay s A1 Lo des
L e

oo By -Laws, l-nlL Ui w maiil |I1!M Douaililbanee hor boe mirmrinnggin] for I hae
r.;ﬂT' h pruargumn, —umder el gunetal providous s fir

thn costoldy aml exbilitbsn ewefl s sball b
grmewd] appuiini,— witly e sole o b L gre vilrsl pruililio siee=
Tl il T Toein b tlils oy Lho woclens of wiol ey
fierpaftor e, Crough Vil ity of enlighibensd frisinls
ol Art, & repieesenbil e Musou of e Fioe Ariay Inall (hads
Branctios al L 11 Eheir Wochnies] spplications. Sd. To provile



432 THE MUSKUM AND TS HISTORY

apportunithn nind wieiie fur giving hatrnction o Desing,
Vaiuting, Modylling, amd Vesigning, with their indostrial wp-
plle tiena, l-'h‘-ill'lull Isvivrrs, prntidbeal sehdols, sl & wptal
Hitwrmry™ '

e Mo Musemm wos Froonmded wpeon s ey brosd T,
Ybs misin, wn b wnprvssdd In W6 chiarier, s 1o mabko, mmilitaln,
min] exhibil collectioim of worke of ark, ad L S
affont st ruction indhe B Avis: w sxpresec] §oPe ea_
Doy Uast iwistels it 108 swrrpmomnd o enl, Sy s, * A pl, of thnCals
Tndutey, Faucntion Tt o lmplind by U emibs aen o ..
Firmw of from mevess o i il comtannm] jn the P25 ".'
deedd af its buly g are e benfbt anil plimiire of thew ol
ooy, ™

- . - - ™ . - v " . .

1l

eec o bmool the fiml Importaooe Phal dur eellor o
shontilid albrmed, bsbeersd, and skt 1he proditie a1 ok
nn fnpirtnmcn socood ooly G Wb (g Wiy planilid st 1l
revairomests of Lhe artint, (o stndeil, Uie destaner. nod the
Specialut '

"t Do vk oover wpmee, Ui fiest oot shobd b e g I8 b
Hiomss Whings sitich huve the grontast litersd sid bt pg Uis
sussml, to seesrn thi progart mato rowih of sil depertmonis
of thre Mg, **

» L - L] - - - - " ¥ L

T fmime o schiiin fie Hin preerelnse uf origiml werks b,
berwever, practioabio anly i tha st gmmml wiy, Wi tunl
fsainmn s the frudntive of @8 bt the Musewm fs to bo what
ita mamm expressir, 0 Mosenm of Al Pioe Acid, that |ty jel-
ptiey fritenthon m to oolteot anil et T sl obiainabie
wirrks uf genilion sl skill; (hint the npplumiion of the Fipe
Arts vo bodustry wid o Ilhsrentbon of {he Fige Arts by
anchaeoligy ura both within it province. bul tiat ieilher of
s s Jis Aot olifees,



HISTORICAL DATA 453

o DIGEN AN GROWTH

Lo 1R3, eleven yenes Defore e incorpesiion of e Mu-
sotnn, e Jurves Ciallovtion of Thalian piciuns, aow in New
Fiwwrmy bl B oifforrwal ma o minibeos for w pabslio
Foundstisn  pimenin ol wel fu Moston, b the jirdiit Yiasl
ot oo, Liv 39600 svem] clecomsiinee
el b rwwmbion tntonest b the sehicme: The Boston
Al Yl preveeed s bevgurst of copuer and 2l offer ol
Turichs fioe il whioroin 1o exBiibie 11 The Seclol -Selens
Associmbion lind concetvand B o of n putilio eodlection of
plasker peprdiptions of seulptire.  Harvsnl Colbige sught
an opportuuity Lo make i eollestion of ougravims whedul o
the poblic, The Misssctmsotls falibute of Technology ol
i pelTeibemt woome For s enllentlon of ardiibetiimal emols, o
Oclabeer. | 1860, reprosciilsbives of e oegmeden b hims  anitel
with other interested pemons inappealing fo the Steie Tegn-
Lateire, whiide sarly b Dl Plliisiongr 3 vsr etalilishal a pldie
Midserirm il Plive Arts i Boston By @mntlne i prsent chaes
bere Noanpgsirt from Stateee Ciny was provided for,aod pore
It evor hesn rerebved, Ehe oty gilE B thin Mimn from
piililie poniron. being e plol of grivmd om Coplisr Squame
oeenpivd, by fhe fimt Builiing.
Aswemg Ehie Sommilioss of this Hlmm'n,, Martin Bemmer, b
Prmbidenil for teeutyafve yowm autll s death o 1804 and
Clinees C. Perkiug, Hooomirey Throvior forsivteom
Famnders  yowrn il bin desth o sssy shombd bt
fest, Tl reporerts wod poodilinhd noldres of boily
tosEify Do D heir Wich concoption s cloe gea of Lis el jal
purpuaes of th Susenm. Fho imt exevut ive officer sppomtiad
wan (rrneral (haeles G Lamiiz, & votvoss of e Civll War and
beithi Beefivre il fber o Army Wl i Ry pd amd student of gy p-
tohogy,  Gionernl Tortng rommimed o gosera? ol of Ve Mo
fepian e Derril sl somm s Chimlor wisl allrean| Dimetor,
Troe (8 opnbicg b 1538 w11 bibe roslgrithon In D000, wial sl
b dhemthy o Few mmthe Intor wan Directior Emeriius,
AL s mwnting hidd Feboowry 3, 1570 In Misie Hall, =
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- wemmmittes was wppertitud foosolicil witmerpllons fue s Miiesntn
I'I_IH‘HHI;(I. Wi sewmosil wilghatedy sibriainial wne 22610000 From
u_number of compotiiive desigos fir o Greprool
skractune, Uy pluiss of Stz & Regham, well- mﬂ“
Lo anchilbocte of Tusbun, wers solectid, A
wing of the Buifdide was Gufiimtel with approprinte coramomy
on Dty 3, tei, midd om thio nest day e cttennlal annloee
sty ol Ui Dieelapmtion of Tndeganidence, b wns opimed o thn
poblles Tl colloctions of the Mosenm, both gifis snil. o,
wlileh For fonr s bl e sbiliited a tan oo st Lhe
Adhsme i, wers juatalled ju A ses sbemdiom,

Tor eoingilete thi frent of e boilliog soother popalar sib-
warpiption was vnlled for i 1878, The resporss wom eyt wnd
grneroms, (i 1888 apother pulorgrates) of Lhe buililiog bevme
nrcesary. Tle amonut coceived feou thin Dl suiseription
amsbijed e Trunters to orect bwowings whicl, with o comect:
ing eepridier, somploted & quadrmogle.  The ealnegel buililiog
wons ofiennad tin 1900, The endibents remrmangods o D first Soor,
the eallbetinn of Egypbam and Clesshml aotiguities, with
vaals o wobgen sl Wmbssqnen seiiljptures <o L soewad, fhe
vollections of painiings, miior srls of Eunrope, ol Orhntal
uri.

Formany years bhe Musearm was withaiil Hineds e purrhaass,
ootwil hstnnding the ibmisl stvoomy in adolniitmtlon. The
exhibits of this period comaisted almost entimly of
srmtis, [ater both beoimsdsnnd gifhwere rocetvesd,  ooeree
Henry L, Perrey, Cathertne C, Pesldos, il 15, HL
Jumes, Hareoy 1 Parker, Goorge B Hyde, and a pomber of
ol i, Beft b rer sy b Hhie Musesem, amd § loma e ot boers
have b ountiniel by e beguears of 1 € Billings, T2 1.
Tiaydln, Samli W, Whitomn, Marfie Brmmer, ol ollies,
Within the tem svars sndlng o 1s0d thn five e ol funds avail-
abibe fuae puschasis mos Wy doubled the valie of the colle
tions belouwging to the Mo,

Ty ol bse ko of Egypling At now smbrmes soulptans, b
eludlivgg royal stubnss Frn the Myverime Pyrumid Temple al
Crimes, obluiied T Lhe conme of el excavations by the
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Hurvard Univeniity-Muscum of Fine Arts Exploring Fxgidic
Hurr i ssnllir olijeets, bnchaling cot lmther garmuont of 1850
B, C. goll orunments, tiles, The eollet b
m‘m‘ of Classicul Art embenrn sendptorm, inchudiig
the Threosibed Hellef (60l comtory ), Hisd of
Apliredive, femuie howd from Chiles (foartly contury ), Tl
of Hower { Hollimmbich brmeetba, inctuiling portrit hosd
(Honsag |2 yoses, Droneses, v, snd grrns, Irchibtigy Mark-
Borongl cansen (Groce-Rommnk  The sollcthoms of Chlsess
il Jugmiise Art entben meulpdoees of wood, hrowso, asirble,
sl Laesgeare o Y ity centiiey b Lhie present Lime palots
ings, fuchuling the Hokke Mundars (elghih contiory) and (e
Halll Movogntar) Roll (thirteenth conturybe early. Chinome
ptteeys Chlteme brvnas miroms, swonds, snd leser warks in
scetatpliorod fron, bronge, sllver, anid gobil; equers, poeyellie,
“Thown vaslboat pomn of paind bnggs embreace Spasiish, Dafino, lomik)
Duteh, Freneh, Fagelli, sl Armertenin exnmplos, Inoliding
hin. Raltasur Carks aml His Dwarf, Vibwijuos: Slare Shings,
Turer; Watson and the Shark, Coploy s Athroneuwm Fouls of
Ceevirge Waslilgtom s Marthn Wanhington, Stunet. 1o the
ol linr oollortiong of Welern Art tho collietiom of Mooy
art aboenen et fery, Toolading the Sears Porsdsin: Tustes i)
Uhirsmmth omtury b, Pemsian (oot ions, Perslan roges, sl
velvels, The collod o of Eumpenin Arl esleee tegtilos, Lo
cluding Flemiinh tapestrios (fiftoenth und warly sixionith een-
iete by wenbpt e, dnelad g Himad of Cors, by Atgrostia Roding
witmbler olijeets, fneluiling Panl Wesers sflees,  The olleetion
of Prints consists of 80,000 vxamples.  The colloctim of Flaster
Cota contalos sevoral humdeed costs from Gk, Homan, nld
Tlalian Kestalsanoe senlpture. The Library conbalin M0
bouks mnd pamplilets anil 30,000 photograpts; all choen with
wpocial reforence (o the Musewm callections anid jnends] for
Ui s o bwskly Sta T aanil prablie.

For seversl yenms uftior the bothling was agienind, (e nsdininis-
brativer work of The Muosenm was performed by Um Director and
the Secretary with o small number of ssmatanin. Lo 983 ten
of the depurtmenis wers placed by charge of men of special
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eompitiice.  Sloee thal thioe putivros adilltlons lave beei
mmate To Ao v of Y e upem wlivse Jindgrment Ve Trus-
e hmve reliesd fn Wlie ebaslioe of mogobelilons sl

tha armngenment of ixhibits, and to whon e jub- Admiakstra.
lie have come fo book Tor mud in the amberstanding ;
of Ui eollectlma, T the Bl of setieemlndiad sml devoled
acliolure wlio nre or linve Boen Identiflod direcily or inidivectly
with tin intwrests, the Musnm gwes much of ts prosont stand=
g shroiel mil Biflenes a1 Joone. Do b Vikitiig Comre
miiters Lo (e Deparlitients of e Migdum weee ippaolided,
and i i Advisory Commitioss  wpon: braoches of fis
artivity.

Tha developmant of the tmedhods of the Nuseam line Kept
pave with the growth of s moses, The Mosewn has wought
bt ablats (s Bl elaeter jinepme — Lt of pro-
bocting works of ark from destraction and oblivion  Methods of
tn m epevial buthling— by providing in the now
Ftruciuen 1908 ha bt comilll ke of saletys by
armnging {hencn cxhiliithin galledes L which cacl ohjeit s
shown 1o tha bt pessilin advantage: by atimaliting publie
fnitemest throngh altermmtive exbithithons drawn from collectbons
Bt b penirvey wind Uy promaotiog vedesstoniding of D ol
Joits shown, Thmongh both oml nod. priabed Eberproiabion.
“Fha mwt hods of aral futerprotation smplayed fncduds Gallory:
Confeenurien ialiey Japunry, 1008 ) by uffivess of the Muosewn
and ol her competenl poosois on olijects shown &L Bha tine: the
s gmmment of hesao nod ol bers etk ugdier the title of Docont
(slire Apell, J90T)tu Bha bty of suestiing vikitoes shagly v o
grougs §i the galleries to give laformad o about (he cxlifbits,
The Sonday Docunt Serviee (sioce. Junurey, 19055 inchudis
oldases, talls, and depnrtent chrealls affered by (ifes
wlinal mon wod othor of specinl babaing.  Prioted nhis to e
demmtinndbigg Vb coliections loetnde fabols and chart hooks in the
golleriie, m Blupalbook (et edllon, Awgust, DY, Bullelin
(first bnuio, March, by, wod othor publlonlbonsg pliotugrephs
(stnce May , 1987, postal cardy (sinee 1907, anid haff-loaes illus
traling Museuns objects sold at the doory teschen® libs (sinos
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1%0) of objects miating to historkeal petiods ami tessliers’ fomn
~eollections of photogmphm nod lantem slides.
The Musesn han songht toatiain il socomd] elmrter purposs
— that ol impartiog koowled ge sml skill in tha field of Bae srt—
by maulubuiming a librry of fime srd (sines 18570 by glvlng fres
adiuslanbon 1o stisdlonts nnd copyints (sinen 18705 by providing
b din pow hullnlln;l,'ll‘.lﬁrmmﬂunwﬂu which each object
cn b stuadiod to 1he best wiheaiitage; by offeriig sperinl sty
dents appeetunities forwork iy the Departmont. ofice (since
Te83 1 by publishing eatalogues of perminmi vl dolmy L=ty
by arranging cowrses of tockures dn wilijeets Eormmie Lo the cole
letions (since 1402, Univessity Extunyion eommos sincn TR0S g
by establishing a public vesgtory of =sorks of art oiitvide the
Musgarn, intrresting wod secissihle bo the Roston b, wnidie
the tile uf & Regiatey of Local Ark (slure October, 1000)1 and
by giving i sk inskeuetion pravtisabile s Ui ars of A,
paloking, midelling, wod deiguing b the Sehool of thie Mg-
it (elasey bogrom) (896 noonganised a9 the Sebool of Lie
Musanum, 1901},
Three circumstances fod 1he Trustess [n (899 (o eonlifer
pecking & now alty sl wroching s new building =T funds
expriniy of Ahe Capliy. Squnes bnlllding and lob for
.'mmﬂ i Nutore secommodallon of e M, Qe
W aswum danger of dre froom high ooighboriog struire,
anad Hie obsd et o of |ght therely, | Vhe gronmds
o which th prownt Munmn staods, eovering twelve aeps
frontiog on Huntington Aveano aud the Feaway, wirs pur-
chuied by vile of (e Bownd o Decvmbr b, 1508, O Apnl
22, I, the saln of the Copley Sounm property wis effoitml
fmd o My 27 o Building Combuliles wis nppoiitod, under
the Chintreusnhip of Samool 1), Warren, “* wilh full powens
1 peocurs plaoy, speeifications, aml eshimstes e Museun
Cadiings on U Fowwny bad.™
Al s numbir of oetings of the Bullding Commiltcs the
rimlivg ol commpet 0 of anclileels wes s fnlly combibneed,
e decisbim of e Commlitos being to seclec) Dwo nrchilects
who shulid ropurt & billding soimme withonl prejudics to the

T

e
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rt.htnf e Trimlioen b formeeetl thiesmiter as thiy uight e,

1 secordanes with Ll deciston, fhe Committes in tha fllow-
fig Sovember commsmoned Mro W Clipaton Sturgls In cone
sultilnn with Me Edmopd M, Wheelwright fi onollabomin
witly the Commitine and the Sl of thie Musaum i stadying
thio posiilitities of 1he Fenwany sita aml n formisdaling n posai-
Wil ottt bar of Qe Buikling probles bolb by writisg sl by
druwings and akotcles. o order to the best utilisstion of the
proporty; tin Triatoss asked mod obbained: from the ety o
ehemgre b Lhe bt of Flasthigeton antranee wid thin Fenway,
replusing |bn origloal curves by rectangulor outlines.

The svries of studiss which have snded In the presond (ilas
were begun b Jannnry, 19008, ol avdlvely peosecutod,  They
i recordisd L severs] seoro of progresively chimging sketie
phnns baawd on sy huodeal detall dieings, amil thietr direct
weltten resill hidimdea, beliles reporls from Mese, Siungiy
and Whestwright and  Tron others, two volomes antitled
“ Communbontions o the Trosiees roguntiog the mes biilld-
Irnig ™ Now | miil &, privadely peioted i March o Divdenntuer,
1Rk, il comtaining, witl extimicts from reconl Jilemiore oo

T munes constevrtion nod adunnistration, papers contribited

By officrms of the Musenm, I Dessmber, 1908, the Bulliing
Comninl e, wiihi (e appraval of the Trostess, commissiomed
the architects aml 1he Director Lo study Furopoan sssoums,
Avomimpsnbed by Lhe Preslilent of the Mumean, Ui oty speut
s Forhom hingg Uhirens et le | January to Apreil, 100 ) Bn Furope,
winlting ooa hundrod aml four musenms and gallerls o Whirty
pillie An llwstratind solbine contalilng reports of slbwerva-
Loy by Mesrs, Bturgls mml Wheslwright, armlilocts, wok
pitvately printiol o Jenoary, 1005, na No, 3 of Conunuplos-
thio to the Tostoss,  Dhiritis the simmer af 19008 the Came
wilttes auiborbed the erection of & Lomjumry structum on Uie
Fonway site for the purpme of axporlmmis in the lighting of
allorien,  The work wan condocted nt first girdioe Lhe saper
vislon of Professor Churles L, Nueton of the lostliote of
Tirhnology, sod later lo the tmmediate charge of Me. W B
MeCaruck, lo co-operstion with Messrs, Sturgis snd Whiel



STORICAL DATA 430

wrlilit, anchitorts, md with the commitbees sid ofivers of the
Mumemr,  Expeeunvibs wem oatised for lwo e, aod in
dnuary, 1006, an lhatrated volime antithd ** The Esjers
mtenla] Gallery."" embiodying the reulls of Uhe tests mado
waa privately printed s N, 4 of Commtilonadom o the
Pristers,

I O, 15, the Baililing. Comminmes oopuestal ind
reclved o Profesoe 13, Deprsibels, oF te it iteaf
Yochnology s critinem of the sbillis for U v b Adipagg
tundle atnca 1R, which bocluded sketch-glans sibmittod by
offcem of e Musews dusing ths preveilisg smmer ot the
inatanre of i Comuiites,  Thred iwoolbs Hadir, b Joouery,
i, the Cormmilten prosouted to the ‘Tristees o nuooicous
report, wevompiied by u sketeh-plio, elovallons, ood & pos
spwtive, dmwn by Profvsior Dosjiesilelle, aml meevmmendad
that dstemd of bostitaibog » compotitien the Trustoes shoukd
oppainl Me, Guy Lowell gs archiiedt of the build|mg, with
Meswrs. Fo M. Whesdwirtighit, B G Sturgin, nod D, Despoulelle -
as cvwiiltlog nrohitorts, o carey out the deslgn in sobstuniial
cumplisnce with the geweral requimmonts of the Committee -
ui eluhornted during the previous (ires your. T Trstes
respuanled by authorising thn Commiiioe (o obluin pli b
genwmil avesnilines with Lhor roromrenditom, sl oo the
Ifith of the fulliwiog Joly W Comniltes prescibed b e
Truwtoen plans, olovations, sect iom, nod i jsioputive prrarnd
by Me. bowell, Thma wore mevepted anid adoptid by the "
Ttiuties, suho, at s subsequont meeliue held - Vebraary ;,__,.'.“"-J
1007, authorised Uie signing of & cootniet for Hind past of the =
structire whindy Ball besm gl T detsd] for mnned late
erect lin,

Chn Aprid 11 ground was hroken.  Ow July 18 Mre. Warson
fenliined Alm Chatrmambilp of the Boilding Committon, re
majulng o membery god M Menrr 5 Huvoewell, 8 meniber
of tho Commilice frinn 1he begibnbig, wia appointad ln his
semd, Two youw sud four wonlle biter, November 15, 1009,
Mo basilidipe wan spasssd 1 the i,

The toisl cost of the iew Miscum was abount $2 600,000,

—
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The suirr of B1,200000 wes expended dur lunl and biiproves
munls, $100.000 for thi builling Reef, and §100,000 fop
mmving and imialiption, Thesa eovprisdibuees have been des
frayed from Abe grocershs of the salo of the old bulldiog
(81, 70,0001, contributivas fron privat imdividuals (600,000,
wnil  npproprabonn frow the Mt et Gubail
gunh i) Tive bllding contaius eight strortamlly sepamie
ibiuetimenty, — Bgyptian Net Clasical Ark, Wenbern (Furo-
pran amed Mubmmmoding Arts Chlmese sl Japarese Art,
THetiures, Prints, Clsts, aul Library, — (lue muin Booe ledige
ehiily dmvated  to exhibitivee fistorieally. srraigod amil -
sintled in show mch oot to thi bt mdanbage, sisl the
ol Flonre bin prsenvn galloellois scesaible panidl whbilies aiml
b whuily il adintistintion sy boih Toom brng abun-
dantly Nighted, mostly by high windows. Anoarm of Y688
aryiunre Bt of Mo spmee b dlovnlind o gy ealilbil lo poe-
pons wind BE LT sginre ot to peserye colloctions, offes,
workrn, elo,

Plam for the pveniinl developmient of the Fenaay property

*—-“‘Mﬂﬁlﬂﬂlﬂﬂlﬁ b bilbogs eowerbung 1lm elitlm alle,  Theai cousial

of the compirtrd Musenm o the eust, n building

tn the nortieest for owdi Frome sl uee, sl E:;ﬂ’m
aiothier L (he soullieent foe Ui SchoGl o e Mosesm
Musteani, vopilaving U preseal proviined ghrse-

tiure,  Thogth from Mrs. Robert Dasrvos Evins T May, 1911,

ol thad porticn of Dhs Fonway Gt desigoel e et

“T gullery sssurve {he complytion of the Museum o geoeml

wmrdanes with the orliinal plams,

Lis b 'l'-l-'ﬂn‘pll-'ll:lll Mimnitiniin L i{rw-nl Bot unida oot he iimin
floor, renchiod by Vhe staioway fom P enl paneey will be aboul
svgmid b stestamd from Lhie conbre of Hhie princgel dopcinwniy.
Stralght obomertbwand o gallesy for Dipnst vl i lonibe o
the Plctaro Galtery Iyiog st and west on e Fenamy.  The
presont gallirim cnst umd wesl of the Rotomadn wdll jn fulurs
whm asvess ubwand te e wing oo Hustbngion Seeioe, Uhem
i ba derobed cttbecly o Egvption Ard, and Lo a bleck on
Huntington sutmnee: e b divoled bo Closloal Aty amd
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wenlmaril 1o Uie wing ou Hontington Avenun, Dhen devctd
whally tie Chilvese gl Japancss Art, and 1aon pew interior
Bloek 1o o devoted 10 Wostern Art. P the foliby of the
Pictire Gallirs o Ui Fonwny w inteshor eoreidie, eontinued
ab i extornal logeis fronting et bwaed, will lead el mod
woal o gallevies wevrssibli wlther fhmgh exlsding  Dicgart-
thenbs, st hinee senibible fur Uwie cxtonsiin, or Lheoigh
coreulom anly, aml henee availuble for nos Deparbnents,

Four prncipies of acmngemeat determinad the plan of the
crmnipilebed il ing, ol binee been pdbesed o w T us possible
In Doaning the collpctions wivd work of Lhe Muksom jo Lha
prosenit frnction of the whole destm,

Priverem dn Plaw, The building ook o stegle muewn, bul o
groap of woveral, el devoted teewlloction of one arigin o of

omechnmerer, and vach pocesitde witbout treversimgany ol .

Sepaeation by Reatiwp Plases,  Thn gromnds gl open eourts
of Lo baibding, tie lall wid Joggiae coinncting the dopart-
s, offer opgevtunition for relssathn pod divershm smong
sirrmibligs ctler of sniucsl bemuly ve of pechitectum!
digmity,

Diwiion in Elewntin,  Aloost The onfire o Boor e de-
wated to exhibtion, shile o Dirge pacl of the gromml flawe
devilind o s for sty wuil for dlijmcts armnged compactly
for pueeervaut i, bath stody enil store cooms being open fs the
gkl g aprpdbeoid oo,

Obdigin JHwsinsation,  Mind of the glleches uve Ughted by
hiigly wiisibows Sombinid Of feom overhel, and Vo sizn aod we

~  pangrmait of ol whidows sl skylghis thughont the

el bding e Lo el of observnbion aod experipent directed

Lo securing wn e sl -well-diroctod aminatmon Jo ol parts of |

uvETY P,

Thivae i e bilioms alin b stiviate reongidaed hiidemiirs
to i fullest effect of miseoum colloetivng upon Hi vistor.
T separntion of deparimentn provents coofunion wad dlstmee
hend ol bl s bstermedisle reting plices [oreatall Dnbigis

of body and mindy opperiunities for Instroction reoder e

exhibiis compretiomyiblop well desigaed hight opeiings make
Ui wlslble  The plass peemil of ioeetlng & filth hipdmoes

S —
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tos Uhe wital Joiliepes of seyaions — it of (lelr sonopess of
allmicthin — by provilding opporiuwities for tho alloroation of
exhibin on e bwo Boom. mal oy eocsooms mving o di
with the et bios — eolureies, meetlips, swdal galloe.
s, ewmi filays oF conoeete = 1 Hie ofs oud ) gedons of Che
buibling.

Thie Musenn i i gowenil b prodgiees Lhe clly o pnew
npehicy of splritunl will beings ool dedloited o disciplioe of
mind o diveebion of somscwnen, ko o school ore shiomeh, mte
Tike hiie alirioe of Vhet Miosss slivmrs 1t bikes Jls mitoe, sceed
tor thie mnebiere of Lhie bangiulioo,

Fowwap Froat of e MNissesom
flidwet Dhpsnsis Kwsime Hlallivies e Pididlnan



CHREONGLINGY “5
CHRONOLOGY

Tie Mosvvn Usconsousses Peniiany b 1570
DEPFARTMENTS:

Tho Musewin pluced uider e gravral iisre sidl minage
mint uf & Curlor inferwied | Directoe) Jimmey 01, IRIE

Litvsry ovgused July 45, 1514,

Print Departiment entabilisbol Pebrasry L (887

Depiartwenl of Clisied] Aodbguities sdablbsliod Mt i,
18KT,

Japmness Depmseininsnl rslabilnbed Mueck 5, I8 Tha il
himigead 06" Dapsirbmeut of Chinse anl Jspmnoi Ae* Apeil
™, i

Thee finerieaed e Sviboml of Thewetog sl Pabnling {mrabntalind
winee Janoney 2, (FTT, bo Ul Mbsbi Building ) itanged o
= Sebawl of Lhe Musonm af Fine A" Ovtober 17, 1001,

CRewpenhip o Malitings nbtibated Sngod Lo 8EL

Depuirtunent of Egyplmu Art erealend Seepdomber 18, 1K

Noworary Curatorship of Wellem Ard (exoopt paiit ogs sod —
textilin) ereatal April #1, 1ohiy

Combueslilp of Paliting cested Moy 11, 1L

LAND AXD BUTLIINGS

Lanil i Clgrbey Sepmare garva by Uhe Clkg My 80, pRT0.
West wing upon Cuploy Squaiir opoted (e e pukilie Inly.

3, Isi, T e
Compldeted fronl an Copley, Sounre ppened July L, 1528, —
Southern evretilor and connectling winss aponed March 1%,

THm),

Land on the Pemwny prirclssed Doccamber, 1609,

st mpaid LTI AT 'L'-'J' Sqynurn wiehil -i]:lﬂl [ [ LU
Ciround] braken for the Xew Bollding Apeid L1, 1907,

New Bailldmg opoonl Novembor L, 1900,

Robierl Dawsos Punus  Galleris  for Prlolings  opeosd.

Februury 3, 1014,
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T O, Matenit Cimpany, Bewton, 1, & A,
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THE MUSEUM FREE TO ALL
Miminstry 2N, BI0IN

T pursbiiee of & poreopwsdatiog byt Praskdent of the
Missenm presetted al the sl meeting Jumesry 17, t018
the Trustoes voted that adimision o' e Musum doubd Le
free 1o the bl untll futher pother.  The vole emded & pro-
brer Tiollivined witice the Muswinm wms epewed in b5, T alh
i the Mussum byt City of the site of thie fist ballillag au
Carphry Sepuare — theenty gift from a pulilie soiiree wwer roeived
by Abe Museum diriug ite whole history — was cooditmel
upon feoe opouing durimg at bt Gt dags vach jaeoth, Tu
compliance with thls cosditiin, Ui Mo T beai Gps Froe
oy Satirdays from the Vegiiming, wml siooe 8577, whew the fusilil=
ing waa opened free an Funidays abio, e cmulithon bes bien
dombly toet, Tl five aller wiskilays, exvepiting when ptilio
bdidays, Fromi Lo flrsk svimbaned ddass of paid milsussion.  The
puny peesivesd foom entounon loss om these dags el bniin] 1o Le
s of et b enmlderalibe Lo poghet. 11 Lims ol letagth
ey dbipuensed with altogethor in e camflilemt expectaion that
the privato gifts on which the Migeom rclunbirls dbeprinle will
evvntally, sl prrliage a1 oner, ivrme Uhunte nanboe goon] Ll Do,

The step bs ume of Dar eeaching significinoe. Iy abwdishing
wiltission fees Uie Museum somomrs amee for ol thid, ltbouh
whally supported by private gifts, it lirtents ol prirposes aro
theee o & public instibnbbon



GIOUKRD Froon

The exhilstbon mlleris of thi 1"rnt Ihpmrtment nng (e
_'I“lfl’rlbf Wintere Cibirs e o |l el pmiaee sy o slilicr slibe
the vestibule of ihe Exams badifing. Thio reit ol 1 snl paocs

(Horser 4a ““r‘hl (5 h"l'lﬁl‘h'l‘j‘ vl bowd b ol oM

Mol all the cantenis of the Misrwin cun be ghown st

~unte. Fach depariment poswessen & larger or mmaller
renerve collectlon which may ba drows upon fur aliers
nuilve exhibiilon in the mals {
interented are welcome in the depariment offit=a for
couference with the officers and study of ohiscts nng
shown #i.the time.

O et ﬂi!{l‘iilﬂ' ]'lll'l-'l'l Pl wotfiurrms syrer l|||'|.:||'|.|n1'|' w0 b

Admnistmtion; . A Wistein Arl . - WA
Svcnilary of the Miwemm, & lgyptan A K
I*rihia . I'r Tenille SHuly Ta
Classioal Art Ol I'sinililes . s
Chitrs anid Japeowsn Art, Sopermiendasy  af 1
A Wisllidbsge s
Umdalogues iol Mivtogmgibe bl L

Cifics howe, 31 lo [&0 amd, caiept m Satundayw, 9 16 &
PN Thi Lilewry, Ui Teeat il Sy, srd b nffioes of Hin
Dapartimait of Prints anil Uin Snparistedent of the Prdding
amw opm dirng. Museum bom

Apply At the afees of thin Adimostestin e oot
A b :

Tho Lactuem Fadl b g tho antruoce Heir, and s enlerod
froost Lhee Crppd gl Hhe mam statiwwy,

The Forecourt R ot L Huolljigion Avesue siiranee,
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