: ¥
GOVERNMENT OF INDIA

ARCHEOLOGICAL SURVEY OF INDIA

ARCHAOLOGICAL
LIBRARY

ACCESSION NO,_ 3/ 45 ¥ -

CALL No. 049 53295335

O o s 1

b =















CATALOGUE & GUIDE 25—

To

GANGA GOLDEN JUBILEE MUSEUM, BIKANER

AR

by
V. §. Srivastava, MA
Curator

Published by
DEPARTMENT OF ARCHAEOLOGY & MUSEUMS.
GOVERNMENT OF RAJASTHAN, JAIPUR



Mm;
Suymmer T-30 1o 10-30 a1 4-40 to 6-00 p.m.
Winter 10 a.m. to 4-30 p-IL.

Closed on Fridays & Gazetted Holidays,

st Edition: 1961

1000 Copies

PN "RAL ARCHAEOLOGWH‘L
LIBRARY, NEW DELHI.
g, No .. A BHE K cssrrrsers oo
Date . -« .'.5,.. . S

oall No. Puj_ﬁ'}.ﬁ.i“-"-‘:-—
T MBS

Published by Dr. 8. P, Srivasiave, qumihﬁmﬂm
Guvernment of Rajasthan, Jaipur and printed by Isoae N. Liane at Vakil & Sont
{ Privute) Limited, Nurandas Hullding, Sprott Road, 18 Ballard Estate, Bombay |,



CONTENTS

Preface e
History of the Museum —2

Archaeological Section 3—a26
Painting Section 27—41
Historical Section 42—355
Maharaja Ganga Singhji Secion - 56—60
Armoury Section 61—go

Local Arts Crafts Section gi-118



mmaaﬁwmwﬁmnlmm
ARBAERARAFRE QI :
mmﬂnmmﬁm&m
TRan gREREEET P nGRET 0|

SARNDERH;
REFgRRImRdGHEREAREIwsAn 0

e

-

- o - -
Riga Dipak; Jaipur sub School, Late 18th Ceatury (1655 B, M.)
Palntings Section




PREFACE

O understand the art of a nation is to understand its
ple. The aim of the publication, is to bring to
light a classified catalogue of the exhibits on display in Ganga
Golden Jubilee Museum at Bikaner. The institution is
regional in character and intends to afford a clear picture
of the region, along with its historical and aesthetic achieve-
ments through its varied collection, which is put on display
m its six sections. A brief introduction is attached at the
beginning of the cataloguetof cach section, with a view
to estimate the value of the museum collection in the realm
of Rajasthan’s cultural heritage in particular and India
in general.

I am thankful to my stafl, specially Sri Hissamuddin
Usta, artist, Sri Gopi Chandra Sewak, office assistant and
Sri Prem Ratan Soni, catalogue clerk, without whose sincere
co-operation, it was not possible for me to bring out the
I:lrcﬁcnl catalogue in such a short time. My grateful acknow-
edgements are also due to all fellow workers in the field,
whose scholarly papers 1 have utilised in preparing the
introductory portions. They have been duly acknowledged
in the footnotes. In the last, I may express my gratitude
to the authorities of the Ministry of Education, Govern-
ment of India, for providing necessary financial assistance
for the publication of the present catalogue.

In spite of my best efiorts there is every likelihood that
editorial slips may have crept in here and there, for which
I express my regret and assure the readers that they will
be corrected in the future editions.

Vijai Shankar Srivastava
Curator






HISTORY OF THE MUSEUM

HE history of the museum at Bikaner (Rajasthan, India)
goes back to the early decades of the present century.
The engagement of Dr. Luigi Pio Tessitori, an Italian
scholar, on 6th December, 1915 by Maharaja Sri Ganga
Singh Ji, the then ruler of the state, for conducting the
historical and bardic survey of the region, ushered a new
era in the cultural arena of the state.  With the indefatigable
labours of the Ttalian scholar, who believed in the dictum — |
“art is not a pleasure trip but a battle, a mill that Frinds' —
the survey proved a great success. A vast hoard of archaeo-
logical wealth, consisting of Proto-historic material remains,
besides terracottas, sculptures, epigraphs, coins ete. of the
subsequent periods, was brought to light. It paved the
way for the cstablishment of a ‘Temple of Muses’ in the
desert state of Bikaner,

It was in the year 1937 that the long cherished desire
took final shape. At the time of the Golden Jubilee
celebrations of the reign of Maharaja Sri Ganga Singh Ji,
i building was got constructed at a cost of three and half
lakh of rupees to house the art treasures acquired from the
various parts of the state. To these were added a number
of other objects of general interest, spared by the Mabharaja
himself, for the museum from his own palace. The insti-
tution named after him as 'G Golden Jubilee Museum’,
was inaugurated by Lord Linhithgow, the then Governor-
General of India, in the afternoon of the 5th November, 1957.

After a lapse of more than ten years, Maharaja Sadul
Singh Ji, transferred the collection from the old museum
building to *Ganga Niwas' in the old fort, situated in the
vicinity of the city, with a view to make the art-treasures
on display in the museum, easily accessible to the common
public. ﬁ remained there upto the year igs4.

Meanwhile, the necessity of a scientific museum build-
ing, equipped with all the modern facilities, was badly
felt by the authorities, The result is the present building,
It was got constructed by the enthusiasm of Kunwar Jaswant
Singh Ji of Daudsar, the then Prime Minister of Bikaner



Statc,whnmanagcdtgprﬁcumfunésﬁ-omthe(}oldm
Jubilee Trust for the purposc. The collection was housed
‘n the new building, which is round in shape, and was
declared open to the public by Maharaja Sri Karni Singh Ji
on 4th September, 1954. The museum is provided with a
first rate auditorium which is one of the chief centres of the
cultural activity af the ary.

In the vear 1950, the museum at Bikaner was taken
over by the Government of Rajasthan, Since then it has
been functioning as one of the Regional Museums of
Rajasthan under the Directorate of Archacology and
Museums, Government of Rajasthan. .



ARCHAEOLOGICAL SECTION

The discovery of more than hundred mounds! of proto-historic
and histaric affinities in Bikaner division, has pushed Back the antiquity
of the region o the chalcolithic times,  In the early decades of the present
century, Dr. Tessitori surveyed the area for the first time and collected
material remains from the various mounds of the region,  He was followed
i i o e e s o A onk The dichi

ogical section museum proud privi of ing the
muterial collected by Dr. Tessitori, which r.hx:g; consists of muds
both painted and perforated, beads, blades, terracota Bpurines etc.  The
proper swdy of these material remains, it is hoped, will unveil the
glorious phase, which this region saw in the Christian times. To
them are added a few speci of the in-wlkdm{mga Mahal Culture’,
W by the chrilish Expedition under the guidance of Dr, Hanna
ydh.,

The antiquities of the subsequent epochs, which are on display in
this section, consist of terracottas, sculptures, bronzes and zpagnpﬂs.

TERRACOTTAS

Bikaner Museum is proud of having one of the largot collections of
terracottns, belomging to the Early Gupta Period.  These were braught
to light* and cosequently acquited by Dr. Tesitori from the various
mounds, situated along the dried up beds of the ancient rivers Sarasvath
and Prgadvati (now inwl as Ghaggar), chief of them being Ranga-
Mahal, Badopal, Pir-Sult@an-ri-Theri, Muondi eic. '

A few words, in connection with the size of these terracottas, will be
not out of place to mention here.  The biggest of them, though a wrs)
(145 B.M.}, mesures 38 in lengih, 8 colossal piecet in termacolia
are somewhat rare, The themes depicted in these terracottas are varied
—both religions and secular. Even the animal world has nor escaped
the eyes of the master-urtists as can be seen in the depiction of elephant
{230, 252 BM.), mm (276 B.M.), lion (277 BM.) etc. The figure of
Garuda (229 B.M), the vehicle of Vispu, deserves special mention in
this context. It is ane of the earliest representations of the bird-vehicle
in the Indian plastc art,

The sacred termacottas are chiefly Vaiguavite and Saivite ones and
depict the themes from the lives of Lm‘.l Krithpa and Siva. Among
the Rrishna scenes, important are those which depict Govardhandhara
(229 B.M.} and Danalfla (227 B.M.) aspects of the ford. A contemporury
depiction of the Govardhandhara scene in Rajasthan, i found in the

+OA uhn-h.i‘l'n: Hajaputana Diesert — lo. Archacological Aspect, Bollerin of the
Nutionsl Tastitute of Sciences of Tadia, No, 1, 1558, pp. 37-43;
A, Ghoah, Lectire délivered at the Indian History Jaipur, 1gs5:.

' Aurel Steln, A Survey of Anclent Sites along the Lot Sarssvati river, Geographical
Journal, 1gq4, vol. 99, pp. 173-182.

¥ Hanna Rydh, Resgamabal Excavations Report (1958-1954), Lund (Sweden),

! Aanual Repart, Archueslogical Survey of India (1g17-18), Part 1, pp. s6-23.
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Mandora Toranas, now in the Sardar Museum at'{‘dﬂﬁpnr..
The same theme has place Osian Temples,
about g2 miles northwest of Jodhpur, Ihm:ﬁ:l!l bit later in date. It
mmat.mel{f&hpanﬂtwuquh;rp in the pres :

region in olden times. We have the depiction of the same theme as
well in stone from other parts of the country such as Mathura,® Paharpur,®
Bhiirat Kali Bhavan,” Varanasi (U.P.), in northern India; and Nm

|

halli, Halebidu* Badami etc. in the South. The mnportance of th
Bikaner Museum terracotts panel® lies in the fact that it is the earfiest
extant depiction of the theme n the Indian plastic art. The theme
received great impetus. with the painters of Rajasthan in the 17th-i8th
century A.D., a3 i evidenced from the depiction of it on the beams of
Phul Mahal in the old fort of Bikaner (vtde 1016 B.M. in the painting
section). The other Kpishna theme, which found expression in Bikaner
Termacotay, & that of Dinalfl, i.c. Kithna demanding tribute from the
milkmaids, This theme was also a favourite subject, like the one men-
tioned above, with the artists of Rajasthan, and one of the best depiction
of the scene can be found in the form of manuscript painting of the
Bhdgarata Purdna belonging to sixteenth century AD., and now in the
collection of Lalgarh Palace at Bikaner.1?

Among the Saiva terracottas! now on show in the gallery, mention
may be made of those, which depict Ekemdhalites and Uma-
! _aLdmm aspects of Lord Siva, The demils of these twa plagues
are most striking and deserve patient study, The mukkafivalifigas of the
G Period have also been reported from Bharatpur and Kowuh
regions, though it stone’? Mewar has yielded a few good speci-
mens of a later date.!*  The Bikaner Museumn Etamukhalidga seems 1o be

¥V A crude stone losge of Mathura Museurs (No, [ =1, i ing Ihe spene was
dated a5 early a4 the Kusins period by Dv. Ananda mﬁrﬁ in A History
of Tndian gmd Indonesinn Art,' 15::‘?. London, . 231, fig. 102, but the same has
now been careeetly migned by Dr. W. 5. Agrawals 1o the seventh emntury AD,,
ef. Journal UP. Histoncal Society, Lickndw, val, XXI1 (104g), P 215,
* K. N. Dikshit, Memoir Archwealogical § pof India Ne. 550 The Excavations
" ABGaAl B mnmfﬂ*& e xﬁ:m e X1
eport, iral Burvey o in, 1936-37, pl. XLVIid}; B.C, La
Valume, Part 1, plate facing p. 516 B o .
" ;"t}{%‘gﬁ?’h Elements of Hindu Loanbgraphy, Vol 1, PATT 1, pp. 214-215,

Vi
* Annual Repart Archaeological Survey of India, ) | X1

Geetz, At and Architecture of Bikaner State, Oxford, T;;.‘&f; b
Dr. 15;?-. m, Joarnal Rajasilian Bharai, Bikaner, Hindi, i\". part 2-3,

=14 (=4
b, CoAgrawala, Dharmayugs Weekly, Bombay, Findi, val, IV, part 35, dated :
" Angusi l%‘pp. 1-&, pl. 1 ; Art Tremsures: Bikaner Mmlétmdmpﬁ& pl.)iﬁ,'l‘rh;
Hallabhh ? Rangamahnl Excavation Heport (1g52:54), Lund [Sweden),

. 2og-a0b, pl. 2, cte.

1 :
ap, it pl. at.

BOR! O Agravals, Two Saiva Teracottas in Piksner Muserni, Arfibur A
Mosconn | (Switceriand), vol. XIX, {nn L pp. G1-65 and pl; -

* For Ekamukhi Sivalinga see Sculptures: Bharatpur Museum, i, pL ¥ nod
lo deseription: Fer Kaman Chatura-Mukha Sivalinga, conmult Progress Report,
Archacologinul Survey, Western Circle, 119, p, fis, ploXva,

" E:hdin;npl!i und Kalyswpur *Muklbadivaltipss’, both under worship in- Mewar.
For the photograph of the Tater see Sculpiures ; Lidaipur Museum, pl. XV.
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one of the earliest representations in tehracotts ant of the country. The
depiction of yuni just above the liigam in Bikaner picce is noteworthy.
The bust of Siva in this parti terracotia, is provided with a vertical

third eye on the fore As regards the other terracotsa which depic
‘Uma-Mahetvara® in combined Kalydpatundars and Gangddkara

two things are noteworthy, The firsst is the

in female form above and the second being the sitie-in

in fer f | twio ces of Siva
in his Tre-mirti l'm:_m.“rm mnt:-:l_haﬁ"nggt thhﬂd:;; Thngrnly
contemporary depiciion in Rajasthan, is handle of a
vase unearthed from Sambhar ( (3 the capital of Chauhans

in the subsequent periods) and now on di in Amber Museum.
Besides these subjects, the consort of ﬂiﬂd';:pl‘n‘:r Mahigamardini form
has also found depiction in Bikaner Terracotta,'®  This aspect of the deity
seems to be very popular in Rajasthan even upto this day and the earliest
representation of the deity in Indian terracotta art i albo from
Rajasthan.!'®* It belongs to the beginning of the fist century AD, or
the middle of the fist century B.C. The terracotta plague, discovered
from Nagar {ancient Milava-nagar in jaipur unit), & now one of the
proud collections of Amber Muscum. It is reported that a few more
contemporary terracottas of the same deity from Nagar are in the
collection of the above museum. Hence it is a good testimony to the
popularity af the Sakti cult!? in Rajasthan in the early centuries of the
presenteri. The Bikaner Terracotia of the deitv, belonging to Late Gnﬁt:;
Period, thus; s a welcome addition to this distinguished series. A num

of stone plagues and smtuss of the deity, belonging to Post-Gupu,
Early-Mediarval and subsequent periods, have been discovered froin
various parts of Rajasthan.'® In the Rajput period, the deity held
very. important position, and was worshipped the rulers and the
common public alike under different local names, The archaeological
section ofF Bikuner Museum B fortunate to possess the figures of this
deity, belonging 1o Rajput period, both in stone (216 B.ML.} and in bronze
(489 & 460 B.M.). Of the other terracottas, having religious connot-
tion, mention 5 um nt of the two picces — the one icting Ajai-
kapdda (az4g BM.) and the other (232 BM.) possibly of Chakre
Puruga or Vémana-avalara of Viggu.

The majority of Bikaner Terracottas are secular in character and
depiet couples (231, 270, l:}:ys: BAM.) a few even in amorous pose;
male bust (268 B.M.}; female bust (295, 26g, 275 BM.), a few even in

— ; . Sahni, Sambbar Excavatioms Report, Antiquity No. 10ge, p. 51, pl. IVial
and XVI(a); : . :
V. S5, Srivastava, Depiction of Gangd atid Yamund i Indian e, Sodhia Pairikil,
Udaipur, Hindi, vol. 11, pant o BEROZ; . ;
R E‘!I.P:;mwﬂn:ﬂ:pkﬁm ﬁ&% ﬂ‘mnni in Hajasthan Sculpture, Varda, Hai,
Hindi, vol. 5, part §, p. 19-20. . .

U This plece i noticed hiere for thie fint time and sill uopublabed,

" R. . Agrawals, Journni Lafit Xald Nov. 33, 1956, pp. 72-74, pl. 1

*  For Sakticul in Rajmsitan, soc papens published by B. G wala i Adyar
libeury Bulletin, vol, XIX, Nos. 1-2, pp- §7-35; Artibus Auae, val. XVIL, Now: 3-4.
PP 232-34; Journal Bihar Research Society, vol. XiI, No. 1, pp. fer2 el

ORI ula, Sculptures: Udalpur Muscum, Juipur, 160, Introductuon and
pl. IV Kata, Nos. 1=, p. 131, pl- LIIL, fig. 5,
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danei ture (226 BAL); a than in prone position on an elephant
(250 B.H.}_etc. A few words in connection with the "Dress and -
ments’, depicted in these termacottas, will not be out of place, It will
be better o quate Dr. Tessitori, the discoverer of thise terracottas, in
this context. To him, “A peneral and verv characterstie leature of all
these reliefs is the classical treatment of the drapery and of the hair,
which at ance betrays the influence of the Gandhiira school. The men
are represented bare headed and beardless, with naked busts exocept
for 2 eollar-like arnament round their necks and a sort of narrow scarf
thrown over one or bhoth their shoulders. The females are represented
variously, but mostly with naked or hall naked busts, only partially
covered, by a scarf hanging from their head down the back and gathered
up over the arms, and partly Indian and partly classical ornaments,”i?
It 13 a mawer of grest surprise that the head-gear, bodice with short
sleeves, skirt {ghﬁgfmﬁ} ete., shown in the Bikaner termacoitas resemble
with the dres worn by ladies even to this day in Marwar region.

Besides figures in terracona, the area also vielded moulded and
carved bricks, fragments of comices, frames, friczes with acanthus leaf,
chequered and squamellate designs, brackets, rusettes (236, 281, 301,
303, 307 B.M.) etc., which are alo on display in the archaeologi
section of Bikaner Museum. Keeping in view this rich harvest of
terracotta material from Bikaner region, there seems every reason to
belicve, as already opined by Herman Goetz2% that “since the Saiva
and Vaignavi terracotta reliels found at Pir-Sultan, Ranga Mahal and
Badopal have turned out to be characteristic Gupta works of the 4th
and 5th centuries, it seems more probable that these foundations belonged
to pyramidal temples of cruciform plan and decorated witly set-in terra-
cotta plaquies such as have been excavated at Ahichchhatrd, Paharpir,
Nandanagarh, Mahasthin, Bhita, Medh, etc. Probably they were
destroyved in the Hilna-Gurjars invasion.”

(A} TERRACOTTAS

GARUDA (223 B.M.)

Size | Z"f')u: n"

Early Gupta Period

Pir-Sultan-ri-Theri

The bird possesses wings and is in mmhﬁ:‘fom'ﬁnn. One of the earliest
representations of the bird, vehicle of Vignu in the Indian Plastic
art.

AJAIKAPADA (224 BAL)

Size: 13" x 8"

Early Gupta Period
Ranpamahal

# Annual Report Archaeological Survey of Indin, 191718, part 1, pp. 22-23.
¥ Goctr, Art and Aschitkcture of Bikner State, Oxford, 1050, pp. 58 and B,
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The two-handed monster has a bovin® head, human body and a single
clephantine foot. He s shown standing, Flat sacred thread on the
chest is worth notice,

FEMALE BUST (225 BM,)
Brty Cobots Prriod

arly Gupta
Badopail

The woman is in standing posture, touching the ear with her left hand
while with the right holding the left arm.

FEMALE BUST (226 B.M.)
Size: 12§" 7"

Early Gupta ;'cnud

Badopal

The woman is in’ dancing posture.

AN IDYLLIC SCENE (227 B.M.)

Size: raf” x10"

Early Gupta Period

Ran 1

Under a tree, 8 woman and a man are depicted standing. The lady
has a pot on her head, probably filled with water or milk. [t may be
the representation of the famous Dinalild scene, ie., Krishpa demanding
tribute from & milk-maid.

UMA-MAHESVARA (228 B.M.)
Size: 144" xo"

Early Gu m%’cdod

Rangamahal

fiva along with his consort Parvard seated on Nandin, Two attendants
shown el side at the bottom.

GOVARDHANADHARA (329 B.M.)

Size: 14" 249"
Early Gupta Period
Ra al

Lord Krishna uplifting mount Govardhana on his finger.  The depiction
of cows all around Krishna deserves attention,

MAN ON ELEPHANT (230 B.M.)

Size: 12" % 10°

Early Gupta Period
R.nn;nnu&a.l
An elephant carrying on his back a man in prone position.
PANEL WITH A MALE AND FEMALE FIGURES (231 B.M,)
SE:rb:: " -

ly Gupta Peri
Badapal



The terracotta panel consists of thale and female busws, having something
in their hands. The upper garments, resembling the present-day dress
used by the local people, deserve special attention.

STANDING MALE FIGURE {232 BML)
Size: 19" X7

Early Gupta Period

Rangamahal

The figure possesses a wheel-like halo, and s0 possibly be a depiction of
Chakra Purnga of Vispu., Flat sacred thread on the L.

EKAMUKHI SIVALINGA (233 B.M.)

Size: (0" %6 ;

Early Gupta Period

Rangamahal

The Mukhalisga of lord Siva, is fanked by two attendants, one being
male and the other female. The jaf@mukufa of the Lord deserves aten-
tion.

TERRACOTTA BRICK (246 B.M.)

Size : E_r X m';,t

Early ta Period

Rang al

This carved brick in terracona has leaf pattern.  Finely execurted.

LARGE SIZE TORSO {245 B.M.}

Size: 38"~ 0"

Early Gupta Perind

Pir-Sultan-ri-Theri

This torso of a woman, the higgest terracotta picce in the collection of
Bilmner Museum, is a fine specimen of the terracota art of this reg
The figure is shown with transparvent drapery and the ornaments depicted
therein deserve attention.

ELEPHANT (252 B.M.)
Size: B8 < q"

Early Gupm Period

Munda

The animal with fine polish has twisted trunk as it with some prey into
hiz cluwch.

TORSO: (255 B.M.)

Sara: 11®we"

Eardy Gupia Peried

Pir-Sultan-ri-Theri

A relief depicting some human figure with broken head and limbs.
Highly mutilated and defaced.



BUST OF A MAN (268 B.M.) ¢
Size: a‘;} gt

Early Gupta Period

Badopal

This male bust is looking towards his right. The right hand is broken
whereas the left one is touching the waist. Scarf on the body deserves
attention,

BUST OF A WOMAN (269 B.M)

Size: 12" % 11"

Early Gupta Period

Badopal

Looking towards her right, the female bust is shown carrying something
(pot ?) in her hand, r%ltnnmmmhmﬂdmohhaﬁgm:.mquisitdy
ca deserve patient study and inclode necklace, vertical elongated
carrings, bangles, bodice, edhanf and ghighrd ete.

PANEL WITH TWO BUSTS (270 B.M.)
B G i

¥ a2
Badopal

The fgure on the right is a female one and the left one seems to be male
but it 15 difficult to say the same with certainty as the latter is highly
mutilated and defaced.

BUST OF A MALE FIGURE (27: B.M.)

Size: 12" %b6*

Early Gupta Period

Radopal

This male bust, looking to his left, has creular plain necklice and V
shaped scarf on the body, His right hand is shown on his waist, Traces
of female hand on the shoulder of this terracotta suggest that it s a part
of some panel depicting amorous

BUST OF FEMALE FIGURE (272 B.M.)

Size: 12" X6

Early Gupta Period

Badopal

Omaments and dress finely carved throughout this female bust deserve
notice and this is much similir to No.. 26g BM. The woman lookin
towards her right has also the traces of male hand on her shoulder nrﬁ
suggest that Nos. 271 & 272 B.M, are the fragments of the same panel,
depicting amorous couple.

MALE FIGURE (273 B.M.)

Size: 10" xB6"

Early Gupta Period

Suratgarh

‘The male figure, bending towards his left in unique posture, has his
beth feet curved towards left in unusual form. '

9



GROUP (274 B.M.) ~

Size: 12" X"

Early Gupta Period

Hanumangarh

The group consists of two female figures, the one sitting a bit hi
than the other. The hands of both the figures are mutilated and E::
FEMALE BUST (295 B.M.)

Size: 18"« 8"

Early Gupta Period

Badopal

Bust-of a lady, looking towards her left, i something like a bag
in her right hand, whereas the left hanci holds its strings. Round, Bat
necklace and V shaped ornament in between the bosom deserve atten-
hon,

HEAD OF A RAM (276 B.M.)

Size: L. 2%

Early Gupia Period

Munda

It is the head of a ram in terracotia.

HEAD OF A LION (477 BM.)
Size: 1 q"

Early Gupta Period

Munda

It is the head of & lion in terracotta in a crude form.

CARVED BRICK {28: B.M.)
Saes 63" %6

Farly Gupta Period

Suratgarh

Sejunre in shape, the brick has leaf pattern,
CARVED BRICK (301 BM.)

Size: 10" x 15"

Early Gupta Peri

Huanumangarh

Rectangular, large size brick, with circular and enrved loops.

CARVED BRICK (303 B.M.)

Size: 15" x1y”

Early G!' ta :i‘enud

Rang::::ﬁml

This big terrucotia brick has bold flower pattern, finely executed.
10
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CARVED BRICK (307 BM.) .

Size: 8" 46"

Early Period

Ran

This brick has three vertical bands carved with lotus — both

full and half, and other designs,

MAHISASURAMARDINI (1888 B.M.)
Size: 8" x4"

Late Gupta Period

Bhadrakali

The four handed deity is shown trampling under her feet the demon
in the form of a buffalo, in the act’of killing him through her trident.
It is one of the unigue erracottn a}:ﬁum from Rajasthan depicting
the deity in the art of the Gupta Perind.

STONE SCULPTURES

The region of Bikaner is very poor, as far as the bulk of stone sculp-
tures is concerned, the chief reason, certainly being the general dearth
of stone in the area, still it has supplied a few masterpieces of the Early
Mediacval Art. In spite of this fact the archaeological section of Bikaner
Museurmn is fortunate to have nearly a dozen and a half select sculptures
on display, chiefly pertaining to Jaina faith, besides a few depicting
miscellaneous subjects including deities of the Hindu pantheon. They
range in date from gth to 16th century af the Christian era.

Among the Jaina sculptures, the foremaost is the colossal marble jmage
of Sarasvaii (203 B.M.) from Pallu in Bikaner division. The discoverer,
Dr. Tessitori, was fortunate 1o acquire two such images of the same deity.
One of them is now in the National Museum of India at New Delhi and
the other adorns the archaeological section of the Bikaner Musenm.
The image has been highly praised by art connoiseurs and- scholars?!
and is called to be the ‘greatest masterpiece of the Mediaeval Indian
Art' Goetz associates them with the mature Solanki style. The
superh ornamentation adds an enchanting charm and awaits munute
study. The long nails of the deity have been identified with the Kefaki-
nakha’ mentioned in the Minsolldse (3/1192) of poet Someshwar, The
detailed study of the image, with this perspective, along with contempo-
rary literature itself] is an interesting subject.

This highly ornamented image of the standing Goddess of Learning
has seated Jina figures above, which suggest her association with the
Jaina faith. Tmages of other Hindu gods and goddesses, worshipped

0 Goetz, ap. dit., p. 86, fgs. o & 10; K. M. Munahi, Sags of Indian Sculpiure, pl. &

Mh. ulpture of Todin; Art Tremsires @ Bikanes Mmiu::n. cover
and pl, XXXIT: Mueinn and Art Galleries, p. 377 Sagat Singh, Jowrnal
ﬁlﬂun ﬂ-u.mn. Bikager, vol. 3, part 2,'pp, 63-66; V. 8. Agrawala, Hindustan
wrekly, sth November 1048; Bikancr Golden Tubilee Volure, g 78,
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by Jainas, are not wanting in Rajasthan. We have reasons to belicve
that ‘Mahigisuramardini® was worshipped by Jainas under the nomen-
clature *Sachiyd’ or ‘Sachhikd devi’, at least in Marwar,2  Similarly
Mewar has yielded a unique image of Jaina Kubera (7th-8th century
AD.) pow on display in the museum at Udaipur.®

There are a number of stone sculptures on display. These de
A e, and v o them being Adnaihs dae S
- are inscribed, and imp t : ing Adi i . 1500
'Slagﬂ B.M.), Sambhavanitha dated 8. 1501 (205 B.M.) and Mahivira
ated 8. 1292 (1660 B.ML )M

Of the images ol the Hindu deides, the carliest is a mutilated image
depicting U%ﬁhm (220 B:M.) from Pally, dating to the early
Chahmana period.2* This subject is too frequent in Rajasthan sculpture,
and one of the carliest fepresentation (228 BM.), though in termcotia,
of the same also forms part of the collection of Bikaner Museum. The
icons of Mahisasuramardini (216 B.M.) from Pligal?® and Lakshmi-
nirdyana (1755 BM.) from Jajihi, are late sculgmm belonging to
tnth-1bth century A.D. A few Parikaras (arches] of some sculptures
are also on displav. They are made of white as well as black
stones,

Of the miscellaneous pieces, mention may be made of the fMmeze
{210 B.M.) from Ratangarh and & small stone panel (168g B.M.) depict-
ing a lady with a babe. The former, a group of male and female
dancers, has been called by Goetz ‘a small masterpiece’. The head
decoration, dress and various thusical instruments, are interesting aned

throw & light on the [ashion of the contemporary period. The second |

E;;d acquired from Pallu, may be the representation of Yasodd with

u R wala, Adyar Library Bulletin, vol. XIX, part 1-9, pp. 357-30; driibas
Aster, vol, XVII, 2qe-295; Jan Antquary, June | . (=K
pmﬁ‘ PP 23 ﬂ’h‘L tiquary, | 0% B &!‘.

Maru Bharstf, Hindi, July 1055; ] A5, val, on, part 4, pp.

= Seulptures: Udm'];m Museum, pl. X: R. C. Agrawals, Journal Indinn Musaum,
wal. - XH, pl- VIL

" For details of insription on tiem conpult Clianid Malits, Bikaner Jain Lekha
Sangraha, pp. agtaoo; o L. Solanki, Sodha Farrika, Udaipur, vol, 12, part '3,
p-B1-73

8 Goers, s ol po B4, Gg: B2 Art Teoasires & Billaner Museum, pl, X2X0X1: Indian

Sculptore in the John & Mable, Ringling Museum of Art, University of Florida
Monography, Humanities No. 6, 1ghi, Fg. J. 3

W Goetr, s can, o By g 2o An Tresues: Bikaner Muoscom; pl, XXX
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(B) SCULPTURES .

KICHAKA (190 B.M.)

Size: 10" x12"

Findspot — Unknown

Kichaka, the portion of a pillar of some temple. The body of
the figure is m with face upward. y
ADINATHA (18 B.M.)

Size: 144" %12"

Findspot — Unknown

S. 1500 -

The figure of the first Jainx Tirthatikara in yellow Jaisalmer stone is
inscribed. . '

JAINA SARASVATI (203 BM.)

Size: 56" x37"

t1th century AD,

Pallu

Clarved in white makarind marble, this figure of four-handed Sarasvati,
the goddess of learning, is one of the proud collections of Bikaner Museum.
This colossal image of the goddess surmounted by a highly carved parikara
is surrounded by miniature Jina figures. The image, which has been
said to be ‘the greatest masterpiece of Mediaeval Indian art’, contains
fotus (Sandl Kamal), manuscript (pustaka), rosary (parada cum aksha)
and water pot (kamandalu) respectively in the four hands, The long
nails of the deity deserve notice,

SAMBHAWANATHA (205 B.M.)

Size: 19" x 16"

5. 1501

The inscribed image of the third Jaina Tirthafikara Sambhawanatha,
int yellow Jaisalmer stone, was consecrated on the third day of the bright
hal’fuf\r’njﬁkhn in the year S. 1501. The symbol horse iz visible and the
nose of the god is broken.

DANCERS (210 B.M.)

Size: 12° x20°

11th eentury AD.

Ratangarh Fort

The frieze depicts dancing figures, bath male and female.  The rhythmic
grace of the figore i imposing.

MAHISASURAMARDINT (216 B.M.)
Size: tal” < 10d”
Se 1475

al

Made af vellow Jaisalmer stone, this eight-handed figure of the godidess
Mahigasuramardini, called Ghentdli, was set up by Riao Keian of

13



Pugal in 8. 1475 LALD :}:3-19}. The face of the deity Is mutilated
and the demon in human form is shown coming out of the de-truncated
head of the buffalo.

UMA-MAHESVARA (200 BM.)

Si'zg;hlg,‘x-tg'h b

¢. 11th century A, D,

Pallu

This fine though the upper portion being completely mutila
depicting ﬁ‘:ﬁ' Siva with his consort in dlingana seated on ﬁi

*nandin’, is reminifeent of the high watermark which Pallu area reached
in the realm of plastic art in olden times.

NEMINATHA (1650 B.M.)

Size: 21" 27"

1ath century A,

Amarsar

The figure of the twenty-second Jaina Tirthankara Neminitha is in
makgrand. He s shown seated in meditation, Hi eognisance conch-
shell (famkha) is carved below.

MAHAVIRA (1660 B.M.)

Size: 17" w14"

o 1232

Amarsar

The inscribed image of the last Jaing Tirthatkara Mahivira & also in
mkardnd. He s also shown seated in meditation. It &5 learnt from
the inscription that the image was consecrated by Ratnaprabhasiri,

STONE PANEL (1684 B.M.)

Swze: 15" 74"

11th-12th centiry AD.

Pallu

The panel depicts a lady being suckled by a babe. She is flanked by
attendants,

LAKSHMINARAYANA (1755 B.M.)

Sire: 23" 12"

t5th-16th century A.D.

Jajjhu

Visnu along with his consort Lakshmi in #lingens pose are seated on
Garuda in human form. The piece is made of hln:‘l,: STOMmE.

PARIEARA (1827 BAML)

Sige: ob” 18"

tzth-1gth century AD.

Tindspor— Unknown

Made of black stone, this carved arch of some m.L:L:mm, has been shown
uplified om the cluls of the two avendants standing on either side at

14



side, hair decoration of the figures deserves attention
PARIEARA (1828 B.M.)
Size: 24" x17°

12th-13th century A.D.
Findspot — Unknown
Similar to above except a little smaller in size.

PARIKARA (1829 B.M.)

Size : 26° x 16"

15th-14th century AD.

Findspot — Unknown

Made of white marble, this is also an arch of some sculpture. In the

centre, at the top, is shown a seated figure playing on conch-shell

m&ﬁﬂaﬁdhymdephmumnmmdby%ﬂph' on trum-
. Below the animal are carved flyi th and femnale.
whale arch is liftied on the clubs of two standing attendants

shown below.

PARTEARA (1830 B.M.)

Size: ng‘ 164"

14th-14th century A.D.

Findspot — Unknown

Similar to above, though a little smaller in size, In the centre at the
top (i.e. laldgs bimba), is carved a three-faced figure. The central face
h!hwnph}ﬁngmmmhdhﬂﬂmdther:mﬁningmnfuﬁmmpeu.

BRONZES

Th:dismv:ryufnhﬂardﬁ[ﬁxmnima es from Amarsar, distant
about 70 miles from Bikaner, on the seventh day of the bright fortnight
of the month of Chaitra in S. 2013 (A.D. 1956), has added a lot to our
existing knowledge of the artistic achievements of Mirwar region. Of
these, two (1659, 1660 B.M.) are stone sculptures and the rest being
metal sculptures, Soon after the discovery, this art treasure was ac-
quired and now it forms part of the rich collection of Bikaner muscum.

Recently it has been suggested by scholars that after the Gupta
Period, there arose an independent ‘School of Art in the Ancient West',
which chiefly comprised of Gujarat, Saurashtra and the adjoining areas
of Rajasthan such as Marwar, Sirohi, Mewar, Bagada etc. In flact,
this part of Rajasthan was cither in the direct sway of Gujarat or under
its complete influence, It is also corroborated bg cpigraphic and
literary sources, The copper plate inscription of hojadeva [ and
Kalinjar Inscription {both of them belong to the gth century A.D,) speak
of it as *Gurjaratr@blimi’ and ‘Gurjaratrémandal ¥  On the testimony
of Chinese traveller, Yoan Chwang, it capital was Bhinnamdl

" Epigraphia Indima, "t«"|:_|»l-'l.-'+ pp 2lo-att,
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modern Bhinmil in Marwar), Lama Taranitha actually refens to one
i r.wm%rl;{th.cfdm,mﬂlcﬂimrlmﬁt
horn in the reign of Sila. U. P. Shah has identified Stla of Tarinitha
with Siladitya of Vallabhi, who flourished in the later half of the 6th
century A.D.

In view of the above informations, there seems cvery reason to

with U. P. Shah and R. C. Agrawala about an independent ‘School of
Art in the Ancient West' which Sourished in Gujsrat, Saurashtra and
south western Rajasthan after 5th century A.D. Actual specimens of
this schoal, in the form of stone and metal smdﬁamms, have been brought
to light recently.?® Bronzes of this Schoal have been r from
Vasantagadh, Ajari etc, in Rajasthan,® and Akota® | ) in
Gujarat. All of them pertain to Juina faith. Amarsar bronzes, now in
Bikuner Museum, also seem to be the products of this art-tradition though
a little later in date. It is hoped that the Bikaner Museum hronzes
will wnveil new facts, when properly studied.

The hronzes from Vasanigadh, now in the Jaina temple at Pinda-
wiidii in Sirohi, are the carliest bronzes so far discovered from Rajasthan
excluding the sa called Gupta bronees in the collection of the Chintamani
Temple at Bikaner, whose authenticity is yvet a matter to be escertained.
Of the Vasantgadh bronzes, the carlicst is ddted 5. 744 (A-D. 687), and
is carved by Sipi Siandga. The hronzes of this group continue upto
pith-r2th century AJD., as is evidenced by the dated Jaina images from
Ajari in Sitohi and the newly discovered branzes from Amarsar in
Bikuner,

Now to come to Amarsar brouzes.?  Ouw of the fourteen, mne
are iisoribed.  Six of them are even dated and range from 8. 1063
o 1160 (A.D. 1006 to AD. t103). The biggest of them, is 12° in height.
They have been provided with pedestals of the usial , except the
female deity (1674 BM.), who is shown standing on lotus-pedestal,

®  For stone scidpiures: Ko G wals, Some Unpublisied Seulptures from South

E.m E;jul.h.tll.JMﬂ' gﬁ;NIl_.i ?" . Bg-71; R. wﬂﬂ?& - 1]
ipur Museum, Japur, 1gbo; U F. Anciend tures from 1]
md:’gumm : ;i

trn, Joumal of Tndian Muscums, Vol VIIL pp. 40057 U .
Gupta Sculptures from Jdar Stake, B, Vol, IX, ;rﬂ;dr-mg: 655', Shah, A fow
Brahanies! Sm}rzuru in the Barods Museinn, tin of HBarods Moseum,
Vols, X-XII; U.P. Shah, Sculptured from Samala Ji and Roda, Special number
of thie Bulletin of Baroda Musenm; Goetr, Gupta Seulptires from Nothern Gujarat,
Journal of the Gujarat Ressarch Society, Vol. XIV, Na. 1, pp. -5 ete.

¥  For Vasatagsdh and Ajari Broozes: Muni Kalyanvijaya Ji, Nagar Pracharini
Patriks, Varanasi, New Soricr, Vol. 18, part 2, pp. 291-2513 L. P: Shah, Bronze
Huoard from ¥ Lalit Kald Nos. 1-2, pp. 3565, U.P. Shal, Vaam
K Prachin Dhatu yeri, 5ri Yateendrasuri Abhinandan  Grantha, Hindi
Sexititn, pp. 204-212.

#  Fae Aloly Bronses see 11 P. Shah, A lemale dhasri-bedrer fram Aot and the
Schoal of Ancient West, Bulletin of the Prince of Wales Museum, Bombay,
Vol. 1, part 3; Ul P. Bhah, Lalit Kali, Nes. 1-2, 5555 | Goex, Handbook :
Barnda Musewn, pla. VI-VIT; LI, P Shabi, Akn;gp-&uum, Memive, Dept o
Archaeology, Govi. of Bombay,

#ORoC Rajasthian Bharatl, Vol. 6, paris . 7273 Agar Chand
Nahm, B Lebhs Sangrabn, pp. ¢§009-410. S ERe P20
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circular in shape. [Compare the sade with the similar bronze from

Aknli,iﬂusultndin{ﬂhm,iu the Handbook of the Collection : Baroda

;{Ltn:umaimpl_\? {n}undU.P.Shzh.hku;iB:mu,ﬂwwlmg:&
42-43-

Like the Vasantagadh, Ajari and Akotd bronzes, the Amarsar
bronzes also pertain to aina faith and depict varipus Tirthankaras in
Ekatirthi, Tritirthi and Padichatirthi forms, the chicf bei Adinitha
and Parévanatha, On one of the bronze patfa (1666 B.M.) from Amar-
sar, dated S, 1136, all the twenty-four Tirthafikaras have been depicted.
The Jaina figures, in the form o Chaturamukha Samvasarapa (1672 .E.CM.},
have also found place in the Amarsar hoard. The other i t
features of these images are the d iction of Kubera, Ambiki, and
Graha figures, the lasi—being usually in the form of Navagraha but some-
times (1662 B.M.) even raha. Figures of the female deities
(1664, 1674 B.M.) have also made. The inscription on these
Bronzes are also important and furnish the names of Jaina saints, sects,
individuals and alike.

Apart from Amarsar bronzes, the museum also a few
medineval Jaina bronzes of Chandraprabha (492 B.M.) and Adinaths
(193 B.M.). They are also inscribed and the latter is dated in S. 1422,
A very late Jaina splaquc (494 B.M.) in metal, known as Navapdda-
yanirabimba, dated S. 1922 (?}, i another Jaina exhibit in the bronzes
section which deserves a passing reference.

The Hindu bronzes, in the collection, consist of figures of Visnu
(482 B.M.), Lakshmindrayana (486 B.M.), Mahigamardini (489, 490
B.M.), Dattitreva (485 B.M.) ctc., dating to the mediaeval \Pcrmd. The
disc (chakra, 487 B.M.) and conch (fankha, 488 B.M.) of isnu are also

on display.

The wilded image of Buddha (491 B.M.) and goddess Tard
{281 B.M)) arc mﬂﬁpccimmofth:Tibclmunnin the museum,

latter is-a co%ossal piece, mmunuﬁ twenty-seven inches in height.
Specimens of two ' Arii's (500, 1';89 B.M.), i.e. candle lamps, deserve men-
tion ameng miscellancous exhibits in metal on display.

(C) BRONZES

ADINATHA PANCHATIRTHI (1661 B.ML)

Size: 12" x8°

S. 1063

Amarsar

The main figure, seated in meditation, is Adinitha flanked by Tirthan-
karas in kgyoisarga mudrd on either side. Below them are seated Ambiki
and Kubera. Gandharvas have been depicted at the top. The depic-
tion of Navagrehas at the bottom including serpeatine bodied Aefu,
deserves special attention.  The inscription of five lines at the back tells
that the bronze was got prepared by Alhaka.
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PARSVANATHA TRITIRTHI %1662 B.M.)

Size: 11" xg*

¢, gth century AD.

Amarsar

The main figure is that of Pirévanitha, the twenty-third Jaina Tirthas-
kara, who hasa of seven-headed serpenthood.  On cither side of
him are standing Jaina under which are carved seated Kubera and

Ambika respectively on their vehicles, l:.g.nl?ﬂ:;}mﬂilinn, The

tion of Agfagrakas at the bottom adds a to the bronze.
inscription of three lines in Kufila Script at the back speaks that the
image was got preparcd by one Durgarija.

PARSVANATHA TRITIRTHI (1663 B.M.)

Sive: BY" 4’

5. 1104

Amarsar

Details as above except that Navagrahas are carved instead of Aga-
grakes. It is learnt from the inscription at the back, that the image was
got prepared by the son of Kan. Malhua in'S. t104 (AD. 1047).

JATADHARI DEVT seated on horse (1664 BM.)
Size: 44" w2’

5. tin1g

Amarsar

The deity possesses four hands, containing different weapans such as
haw, arrow, shield and conch (?), The image, according to the inscrip-
tion on the pedestal, was got carved by Chihar, son of Sada,

TRITIRTHI (1665 B.M.)
Shkre: 9° x6°

S. 1127

Amarsar

The main figure has a lotus halo, He is flanked by standing Jaina figures
cither side. Kubera and Ambikd are also shown seated on both the
sides of the pedestal of the main deity. Flying figures (Gandharpos)
at the top and Nevagrakas at the bottom, deserve notice. The image
was got prepared by Amradeva, son of Usabha of the Ukesha Gachha,

CHATURVIMSATI PATTA (1666 B.M.)
Size: 8" 241"

5. 1136

Amarsar

On this bronze pagla, all the twenty-four Jaina Tirthankaras are depicted,
the main figure being that of the first Tirthankara, Adinftha, Kubern
and Ambika are shown scated below as wsual. The Nawagrahas are
also carved in 4 row at the bottom. There is an inscription of one line at

the back.
I8
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PARSVANATHA PANCHATIRTHI ¥1667 B.M.)

Size: 63" x3gl”

8. 1o '

Amarsar
Thcmﬂn&gurqnfﬁdwnithn,m‘:hsmhﬂdadmpmthmd
canopy, is fanked I:K standing Jaina figures cither side. On both the

sides of the canopy, are seated miniature Jaina figures. There are

Na figures in a row at the bottom. i was got pre-
by a son of Manorathichirya of me named

Udayachha (?) Ripa.

ADINATHA PANCHATIRTHI (1668 B.M.)

Size: 6" x4"

roth-11th century A.D.

Amarsar

The main figure is Adindtha, who is surrounded by four other Tirthas-
karas, Flying figures above, Kubera and Ambiki below are depicted.
minmipﬁnnatlhcbankmltﬂhatuwhnag:wugmmdhf tya-

PARSVANATHA TRITIRTHI (1669 B.M.)

Size: 58" x3"

toth-11th century A.D.

Amarsar

Th:mainﬁgumhngmhmdodmpmthmdmmpy. The lotus
pcdumd Eﬁmmﬁsm] is devoid of Graha figures. The bronze is inscribed
at the .

PARSVANATHA TRITIRTHI (1670 B.M.)

Size: 74" %6°

toth-11th century A.D.

Amarsar

The main figure, Pirbvanitha with a conopy of seven-headed serpent-
hood, is flanked by two standing Jina figures cither side. Seated Kubera
and Ambika are shown at the bottom. No inscription.

PARSVANATHA (1671 B.M.)

Size: 77 24"

roth-11th century AL,

Amarsar

Ekatirthi Parévandtha with a canopy of seven-headed serpenthood.
Devoid of inscription,

CHATURMUKHA SAMVASARANA (1672 B.M.)

Size: 47 1"

roth-11th century AD.

Amarsar

In the form of & miniature temple with pinnacle (fikhara), containing
Jaina figures in meditation in niches on all the four sides. No inscription.
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PARSVANATHA TRITIRTHI (1673 B.M.)

Skze: 6" x3"

toth-11th century A.D.

Amarsar |

The main figure is the twenty-third Tirthankara Parfvanfitha, with a

umw:ﬁ'm-hu.d:dmycnmd,ﬂukcdbymmding_%:

under whom are depicted seated Kubera and Ambiki.

‘avagrahas in & row are carved at the bottom. Devoid of inscription.

STANDING FEMALE (1674 BM.)

Size: 127" K4

oth-11th century A.D.

Amarsar

This unique bronze of a standing lady, probably a deity or a donee,

is a fine specimen of the metal art in Marwar area. The two-handed
. with # lotus stem (?) in one of the hands, is standing on a lotus

pedestal (kamaldsana). dress, ornament and headgear

special attention.  The image may be the depiction of Padmairi. Devoid

of inscription. '

BUDDHIST GODDESS TARA (481 B.M.)

Size: 27" x20°

i5th-16th century AL

Tibet

This colossal metal image of the Buddhist goddes Tard, is a fine example
of the Tibettan art.

VISNU (482 BM.)
Size: 9" X5

15th-16th century AD.
Findsput—Unknown

The four-handed Visnu, the preserver of the Hindu Trinity, has been
depicted standing. The halo and arch behind, are carved with Horal
designs.

GROUP (483 B.M.)

Bize s B}" % 58°

15th-16th century AL

Findspot—Unknown

The group cousists of a four-handed [emale deity seated on a lotus
pedesial, Hanked on ri‘ict by a four-handed standing male figure. The
face and weapons in the hands of both the figives, have been defaced
making their identfication difficult. The five-headed u:rp-mthooti
above suggests the figures to be Balarima-Revati (?).
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VISNU ALONG WITH THE FEMALE DEITIES (484 B.M.)

Size: 44" x1d”

15th-16th century A.D.

Findspot—Unknown

It is & group of three independent bronzes, depicting Visou, Sri-devi
and Bhii-devi. The upper hands of the Vispu l'\11:3:11:1:&:11d.';s,u::
(chakra) and conch (fankha) whereas one of the lower is in parads
and the other touching waist, The god has ki on his
head. The female deities, measuring 33" % 1}" each, are two-handed.
DATTATREYA (485 B.M.)

Size: 4" x2"

15th-16th century AD.

Findspot — Unknown

The deity has three faces and six hands. A human skull above the
middle face deserves attention.

LAKSHMINARAYANA (486 B.M.)

Size : _g}' %z}’

15th-1bth century A.D.

Findspot — Unknown

Narayana (Vi pu} with his consort Lakshmi, seated on his left lap,
are shown on a. circular pedestal in dlingana pose. Both the figures
have kirffa-mukuls.

CHAKRA (487 B.M) -
Size: b” 438"

15th-16th century A.D.

Findspot — Unknown

The dise (chakra), one of the weapons of Vignu, is affixed on a pedestal
The disc has cight spokes.

SANKHA (488 B.M.)

Size: E}l:}-rq,'

15th-16th century A.D.

Findspot — Unknown

The conch [Sankha) is also affixed on a pedestal.

MAHISASURAMARDINI (489 BM.)

Size: 63" x4"

15th-16th century A.D.

Findspat — Unknown

The eight-handed deity is shown killing the demon with the trident.
Her sahane lion is also depicted chasing the demon in 2 fierce mood,
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MAHISASURAMARDINI (406 B.M.)

Size: 7" x5’

15th-16th century A.D,

i{m!lpu{—l}nkmwn

The eight-handed deity is also shown here, killing the demon with her
trident. Her vehicle lion is depicted on one side and the demon in
human form on the other, whereas the head of the buffalo in between
the two. The goddess contains a skull in her lowermost right-hand.

BUDDHA (401 BM.)
Size: 8" x 44"
1gth-18th century A.D.
Tibet

This gilded image of Buddha In meditation is shown on the lotus pedestal.
The bronze is a good specimen of Tibettan metal art.

CHANDRAPRABHA PARCHATIRTHI (492 B.M.)

Size: 6" x 3*';‘1)

15th century A.D.

Fmpm — Unknown

This inscribed bronze, depicting the eighth Jaina Tirthankara, Chandra-
prabha in the centre, was got prepared by Hemidhi, son of S3h. Hemaka
of the Ukecda family and consecrated by Jinaprabha Siri of the
Khartara-gachha.

ADINATHA (403 B.M.)
Size: 54" #§" -
S. 1422
Findspot — Unknown
The image, depicting the first Jaina Tirthafkara Adindtha, was got
by Sah. Prathamsih, son of Sih. Gayadhar and consecrated
¢ Jain pontiff Jinadaya Sari on the 6th day of the bright half of Vai-
in Samvat 1422.

JAIN PLAQUE (404 B.M.)

Size: 51" w57
S. 19 (SM?J: 1g9th century A.D,
Findspot — Unknown

The inscribed plaque, technically known as Napapdda-ranira-bimba,
was got prepared by Ri3j3 Dhanpat Singh and consecrated by Sarvasiri
of Bangadeta, The figure in the centre is anointed by two elephants
which are surmounted by a seated Jaina figure at the top.

ARATI (500 B.M.)
Si::;: T xﬁ:&..[‘}

1 cen .
F?nd{potTUnknuwn



There is provision for twenty-five caddles at a time. 'I;hty have been

praﬁdadnnthcﬁgumofmpm:,dcpham.mwandhumanam-

ARATI (1739 BM.)
Size: 6" <a}"

1gth century AD.
Findspot— Unknown

Provision for lightening on the raised trunk of an elephant in metal.

EPIGRAPHS

The epigraphs in the collection are in the form of Seal; Memorial
Stone  Inscriptions qnm[uiaihi of Goverdhan, Devali and Surabhi;
besides inscribed exhibits including sculptures, bronzes, arms and armour,
furgal etc. As the last group has been dealt with the introductory
portion to respective sections, we will concentrate presently only to
the first twao groups.

The epigraplis, earliest in chronology, in the museum may be assigned
to the Gupta Period on the basis of their palacography. They are an
inseribed fragmentary terracotta mﬂam}i‘a}rrﬁa- B.M.) from Mundid
and a terracotta seal (1763 B.M.) from Dhalia. The inscription on the
former has been read as *Yasodikpti', The legend on the terracotia
seal has already been published?? and speaks of the administrative
office of the *Kumdrdmdaiya's The wheel symbol at the top has been
identified with the chakra of Vigo.

As already stated, the memorial stones are of the three ty ie
Goverdhans, fis. and Surnbhis. Goverdhans. are ﬁnmﬁthm
monument in the form of short columns, octagonal at the base, rectan-
gular in the middle and with a miniature chapel at the top. In the
more elaborate type, this chapel is indicated by a fikharg resting on
four columns between which the figures of Vignu, Sirya, Siva and
Ganesha appear.  In less elaborate examples these figures are rendered
in relief, and the fikhara reduced to & knob (dmalaks). The Siva image
is sometimes replaced by the figure of the deceased {and his wife) sacn-
ficing before a lingam.?? The funerary character of the Goverdhans was
nnticed for the first time by Dr. Tessitori, when he dug out earthen pots
containing burnt bones and ashes around the shafts of Goverdhans of
the 1ith century A.D. at the villages of Uderimsar and Kilchu in Bika-
ner. It seems that Goverdhans were erected on the place where the
earthen pots containing’ the ashes of the deceased were buried. The
archacological section of the Bikaner Museum, posseses the earliest
Goverdhan from the region.?®  Discovered from Palld, it (185 B.M.}

“  Pr. Satya Prakash, An Interesting Termcons Seal in the Bikaner Muscum, Proceed-
ings, Oriental Conference, Sixteenth Sesion, Lucknow, pp. #9b-257,

2. Goctr, gh.ril, pe 87-

#.  Hecently & oiemorial, dated 5. 1013, from Dhaneru villsge has been noticed, but
it mill. pwaits serutiny, For (he ;inwgﬂph of the Bikuner Museum spocimen,
see Goetr, op, oif., g 15
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is dated in S. 1016. Except thd date portion, the inscription of three
lines is highly defaced. On umﬁd:nfmlmn. the figure of Ganesha
is carved in a niche.

Goverdhans were replaced by Devalis and kirtistambhos in the
12th century A.D.  Unlike the Gumdhamlmn latter nrnv.;h w-
tive instead of being funerary in character. t has been rightly sai t
there is hardly a village in the southern part of Bikaner without a few
safi-tablets, whereas they are entirely unknown in the northern part.
In fact, sati-tablets in the form of Deoalis, paliyas ete., are specifically
Rajput contribution to Indian art. As regards the tation,
they are usually decorated with the figure of the dec standing in

ayer before a Siva-lingom, sometimes on horse-back with sword, or the
Eum of Tiesband along with his wives {Sﬂlﬁ: with folded hands. Some-
times sun and moon are also depicted on 2

The mus:u‘::u hasa hgund ﬂt:ﬂlltc:icn of P:v.{:lis, a me bemg 1!'! I-Et':s:g;iml
importance as ‘such as the Devalis of Mandla Ji (193 B.M.}, Sawai
Singh Ji (ra4 B.M.) and the Rani {196 B.ML) of l{.in.:l’inlﬂji (7).

Surabki or Surah®® is the name ,glm in Rajasthan to the donatory
type of inscriptions.  The distinguishing feature of this tg-;ro:m]:u al inscrip-
tions is the depiction of cow with suckling calf, along with sun'and moon.
The inscribed slab {222 BM.) on di:?:la.}- is a good example, and records
the construction of a ghit at Kapil Tirtha (Kolayat) in S, 1786 by
Maharija Sujan Singh (AD. 1700-35).

These memorials are of considerable importance from the point of

view of the local history. Moreover, their study from the cultural

ive it also of no less importance. They shed a flood of light

an the cont ary dress, headgears, arms and armour etc. used in
those by gone days,

(D) INSCRIPTIONS

INSCRIBED TERRACOTTA PEDESTAL (1762 B.M.)

Size: 54" «6}"

¢, 5th century A.D.

Munda

The base of & terracotta image with 1races of the feet of 2 figure.  Upper
rtion missing, The inscription on the pedestal has been read as * Yadodd-

iriti', probably referring to a representation of Kyishya's foster mother.

TERRACOTTA SEAL (1763 B.M.)

Size : Diameter 14"

c. 5th century AL,

Dhalia (Hanumangarh)

The fracription on the seal, in the Brahmi characters of the Gu
period, reads 'Sr Samaka Jika Kumdramdlyddhikaranasye’. It, thus, refers

5 V. S Srvasva, Sodha Patriks, Udaipur, Hindi, Vol. 11, part 2, pp, 58-65; Th.
Clistur Singh, Nagerl Pracharini Fter:* Varanmsi, Hlndif-‘:i":ﬂ. '4:').Ppp. |B-_r,::ge.
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to the importani administrative office of the Kumdrdmdiys in those days.
Wheel symbol is at the top.

GOVERDHANA MEMORIAL STONE INSCRIPTION (185 B.M.)

Size: 93" x12"

S. :1:123

Palla

Made of red sand stone, this funeral monument in the form of a miniature
chipel surmounted by # knob at the , contains the effigies of a male
and female figures standing with folded before 2 Siva-lingam. On
uneﬁdudfthcmlumn,thnﬁgmpfﬂampuﬁﬁmdin;ninﬂ:.
Except the date portion, the inscription of three lines below the lidgam
is highly defaced.

DEVALY OF MANDALA JI (rg3 B.M.)

Size: no” x19"

5. 1562

Siriindd

1t is the memorial stone inscription of Mandald Ji, son of Rao Rirmal
Ji and uncle of Rio Bikdji, the founder of Bikaner swte.

J1 is shown in the relief on the horse-back with a sword in his hand, and
three ladies standing before him, with folded hands, The right portion
of the inscription, which is engraved on the pedestal, is broken.

DEVALI OF BENIROTA SAWAI SINGH JT (104 B.M.)

Size: 23" x8°

5. 180y

Bikaner, near Bhandasihs Jain temple.

It is the memorial stone of Benirora Sawal Singh Ji, a descendant of
Kandhala Ji, and who died in the battle of Jodhpur, in the reign of
Maharaja Gajasingh Ji (A.D. 1746-87) of Bikaner. He is shown on the
horse-back with a sword in one of his hands and the other holding the
rein.  Sun js depicted on the left corner above.

DEVALI (195 B.M.)

Size: ya® « 18"

5, 1603.

Findspot—U nknown.

A saff is shown standing before a man on the horse-back. From the
inscription it is learnt that one Kishana Bhatiyani died with her hushand
as safi.

DEVALI (196 B.M.)

Size: 8" xi12"

S. 174(97)

Findspot—Unknowr.

Befure @ man on the horse-back, is shown a lady with folded hands.
Sun and moon are depicted above. The inscription helow speaks of a
Rini, probably of Raji Kandhala JI, becoming salf,

25



INSCRIBED SLAB (222 B.M]

Size; 127 Xe3”

S. 1786

Kolavat

This rectanglar makardnd stone slab, containing the figure of a cow with
a suckling calf, is donatory in character: The inscription speaks of the
comstruction of ghats at Kapil Tirth (i.e. Koliyat) in S, 1786 by Maha-
raja Sujan Singh (A.D. 1700-35) of Bi e

STONE SLAR (504 B.M.)
Size: 18 w2y
t5th-16th century A.D.
umangarh
The slab is inscribed *Aliih H2' in Persian,
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PAINTING SECTION

The contribution nfﬂajmthanhmermimoftﬁdianpuiuﬁnglnm
no emphasis. The Rajput States took leading part in patronising the
graphic art, in the form of mural and miniature paintings.

Like other princely states, Bikaner has also an independent style,
as is mow generally ted by scholars. The earliest rc;n'ﬂmtfgnn
in this state is found in form of a number of crode drawings on very
poar ,thenlduxufwhi:hmayhdmgmﬂmm‘gnuﬂialﬁmmnla
(AD, 1542-74).! Tt developed in the reign of Rai Singh (A.D. 1574~
ih1g), as is evidenced from the manuseript of Kilidasa's Meghadaia,
now in Anoup Sanskrit Libmary (No. 81ft5), which contains sixteen
illustrations to the Bhigovale Purdee. In tﬁe times of Karapa Singh
I(A_D. 1631-6g), Bikaner school took a definite i.hnr: and we find its
urtherance under the patronage of Anidp Singh (A.D. 166¢-98). In
fact, the best miniatures were produced by artists of the eminence of
Ali Razd and Hamid Ruknuddin during this period. They were
followed by a number of artists like Hl.lmcf' Hasan Raziq, Ahmad
Murad, Muhammad Bag, Niir Muhammad, Lutf, Gulu and others.
We are told?® that the mid-17th century was a period when patronage of
artists at the Imperial Mughal capital was on the decline. There is
every that the artists from the Mughal court would have
taken refuge even in Bikaner like other Rajput principalities. Thus,
the Mughal asthetic ideals penetrated Rajput art. Even then, it was
not the nationality of the painters, but the taste of their patrons which
dictated the Rajput style of painting.

The themes dealt by them were varied and included Rdge-Ragini,
Baramisd, Nayikd-bheda, subjects from Rasikapriyd, besides hunting scenes,
historical and semi-historical pictures in the form of the portraits of the
rulers and their family members, folk-lore like Dholi-Mird ete.

As regards their stylistic features, we may quote the editors® of the
‘Catalogue of Khazanchi Collection’, whose remark is as follows ; “From
quite an early period, we find that painting at Bikaner shows the marked
influenice of the Mughal school of xﬁ mid-17th century, and a partiality
for refined workmanship. The enamel-like brilliance of colouring in
the Mewar or Malwa school, and their stylized landscapes are entirely
absent, Soalso the lush vegetation of the Bundi school, the tall balconied
buildings and dramatic skies are all features alien to the work of the
Bikaner artiste.” They conelude: A favourite subject was a rather

retty maiden against a monochrome background, sometimes enlivened
E}r a graceful tree. ‘The Bikaner school has none of the vigour of the
best Mewar, Malwa and Bundi painting, but it has a genteel grace,

' (Gpotz, Art and Arekitecturs of Bikaner, Chapter on Paintings, p- 97
' l"‘t:ﬁuh Bernier, Travels in the Moghul Empire A.D. 1656-1668, Landon, 501,
P 2afl,
3 anlhﬁdl‘hc Exhibition of Shri Mot Chand Khazanchi Callection sk Ly
Latis Abucdemi, 1gho, pp. 1810
27



which is all its own, hearkening Gack to leisured moments and an aristo-
cratic way of life."

During the reign ofiu.{:jin Singhhg.ﬂ. 1700-35), the painting became
i mecessary i ient of zengnd life. In the words of Goetz, “His
reign innumerable miniatures, well executed and decorative,
but nat of any exceptional quality. Religious subjects were also taken,
but in fact, they are not deeply religious, they mirror rather ogical
imagination of the zendnd, gods and %oddm like dancing girls in fancy
dress, pretty, fashionable, entrancing, but not cosmic symbols and visions,
OF course, the darlings of all women, Ridha-Krishga, have again received
the place of honour, Under thess circumstance, the Bhdgavela Purdna,
or mather its tenth chapter, the of Krishna's childhood boyish
pranks and dalliance wit the milk-maids of Gokul, naturally came again
mto favour'* The principal artist of Sujan Singh was Niri.

He was succeeded by his son, Zor@war Singh (A.D. 1735-46},
under whose reign hardly any picture seems to have been executed,
cfbpt the continuation of the avats Purdna set. 1t was Gaja Singh
(AD), 1746-87), who once again gave impetus to the art of painting and
miniatures of artistic value were produced. The Lalgarh palace at
Bikaner posesses a g-od number of them, important being Gaja Singh
liolding council in ?'a-hiandlr (DR 18}, Return of Gaja Singh from
Bhatti EdeliLi.nn (DN 4a), hunting exploits of the heir apparent, Rija
Singh (DN 3), and numerous portraits of the ruler and his family members
etc. [maginary raits of the early Bikaner rulers were also produced
such as that of Rio Bikdji by Ustad Abfi Mahmild. Rdge-Rdginf and
Bardmdsé were Wlso painted. The chief painter of his court was Ustad
Muhammad Abu Reso. Of the other artists of the 18th century, impar-
tant were Qisim, Qayim, Isi, Abu Hamid and other.

Though the art of painting in Bikaner continued up 1o the mid-
tgth century, it only produced innumerable pitiable portraits of the
Jocal rulers, besides miniatures of less artistic value. Apart from these,
the Jinigarh (old fort) and the local havelis (mansions) possess murals
as well, ranging in date from late 18th to late 1gth century A.D. In
this context, the murals® in the fort deserve special mention. Though
mestof the apartments in the fort are provided with paintings, but the
best specimens can be seen in Anfip Mahal, Chandra M and Phal
Mahal, Even the wooden doors and beams of these apartments, con-
tain fine paintings, usually Krishpiite in character. One of such Raidha-
Krishna door, in the Bikaner style, can be seen in the National Museum.
A few copies (178 & 179 B.M.) of them are also displayed in Bikaner
Museum. The decorative designs, worked with gol leaves (locally
known as Fangdlf Sunehri siyle) on the walls of Antp Mahal are tog
attractive.

The fricees round the cornice of Phill Mahal contain charmin
paintings, depicting various scenes from the life of Lord Krishna

. Goete, o, 6, p. 112
b Coetr, op. at, pp. 114 & 116; Mo Chand Khazanchi, Bikaper-4i-Chitrakala,
Jowrmnl Rajmthan Hharsii, Yel. 5, No, 1, Jaouary 1056, p 54
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his besides Riaga-Rigini themtes. These lovel i on
mhmhwhmemda&du:hmmhh&mpﬂ:ium:

ecasily discern them without the %n ladder. Thus exact copies
m 1o 1023 B.M.) of them have got prepared and are put on

isplay in onc of the galleries of the painting section of the museum.
As stated early, the themes depicted in are both traditional (like
Riga and Rignl) and uplma. The latter includes Vaigpavite and
Saivite subjects. The Krishpa-lili scenes seem to be the favourite
subject wid{ the artists, as is evidenced from the depiction of Kri
enjoying Holi with the Gopikds (101t B.M,), Vastraharapa Emm M),
uplifting of Mt., Govardhana (1016 B.M.) and its worship (1014 B.M.,
C of Kpishpa's flute (1019 B.M.), Ridha and E{Rﬁl}-ﬂ going into
the grooves (1015 B.M.), Krishna showing moon to Radha (tuﬂﬁM.}
etc. Vigmu along with his consort Lakshmi (1006 B.M.) has also found
:xgrﬁsinn here,  OF the Saivite subjects, important are the depictions
of Simhavihinf Durga (1 B.M.) and Uma-Maheivara (1010 B.M.).
Besides the main portion of the Phiil Mahal, the small south-western
verandah also possesses murals, depicting procession and humting scenes,
but they scem to be quite late in date.

Now to turn to the collection of miniatures in the musenm. It is
evident from the foregoing survey that Rigs-Rigini and Biramds3
were the chiel subjects of interest with the Bikaner artists. The painting
section of the museum is fortunate to possess a complete set of Bardmisa
(twelve months) in Bikaner style. Tﬂuugh the set is-a little damaged,
it is of great assthetic significance. Datable to the eighteenth
century, the set under reference is a good attempt 1o weave poetry and
painting into a aing;lc composite whole. Each painting in the series
contains verses in Brajabhdsd by poet Govinda at the top. Separation
from the beloved was an interesting theme for the poet und ’Paimcr alike
w0 dwell upon with pen and brush. In such moments of separation,
the lndy expresses her ['c'dinﬁwith due reference to the natural beauties
of the tive months, which went unenjoyed in the absence of her
lover. Ultimately she requests the moon to take her message of love
and goodwill to her lover, and also to make him aware of the deterio-
rating state of her health, due to his ration and thercby impelling
him to return without further delay, The feelings of the lady has been
finely transformed into pictorial art by the artist of Bikaner,

¥

Presentation of paintings to ruless on auspicious occasions was a
notable feature of the Bikaner artisis since the times of Karana Singh
(A.D. 1631-6g). It is also evidenced from the immgitiuus on the reverse
of the portrait of Maharaja Gaja Singh (1736 B.M.) by Shahibuddin
and the miniature depicting the female deity (570 B.M.) by Murad,

both an exhibit

OFf the other miniatures on display, showing the artistic achievemenis
of other subsschools of Rajput painting, the foremost is the complete
set of Riga-Rigini in Jaipur etyle. Tt has been rightly remarked® by
Dr. Satya Prakash: “Rajasthani artists are gifted with kill 1o employ

* Dr. Satya Mmﬂdﬂl Miniatures from the Central Muosewm, Jaipur,
1gbo, pp- 34
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lines in their paintings as a pure ticans of expression.  This skill of theirs
Eﬂm&e&thﬁmﬁmﬂuﬁnmudmnﬁﬁamm&m
t the paintings pulsate with deep emotional vein serve like sym-
bols of concentrated emotional ri translated on paper in the
Eintu‘:mwiptwhhth:hzlp his brush and colours. This emotion
at its height and works like an cternal fountain, when an endless
variety and richness of subject-matter like that of the tunes of Indian
music is given effect to by the painter, with proper harmony of colours,
The Riga-Ragini miniatures present the most delightful volumes for
Hmmimfsnﬂwtmrdiahandmmainth:pmudpoﬁmﬁmafth:h'a-
sthan's master artists because in all thu:painﬁnp,ubjmu arc defined
thythmic lines and the perspective by their depth.” Datable to the
mid-18th century, the set of these thirty-six musical modes and melodies
is marked by fine line and beautiful and bright colour schemes employed
in them, h of them is provided with fine couplets at the top. Itis
interesting to note that the names of Ragas, and their respective Rigi
given in this set, are in accordance to ancient texts on the subject.

A few representative paintings of Jaipur, jodhpur and Bundi
sub-schools, are also put on display, nn't!ab: among them being the

procession  depictin tation of elephant Aniip Gaja to Shri
Dwarkindtha tﬂ;f e by wat Simant Singh of Pratapgarh in
S. 1873 (1566 B.M.), and the royal procession of the Mahdrdo of Bundi

with his nobles (1567 BM,) etc. The painted cloth (1703 B.M.)
portraving the scenes the life of Pabi Ji, a local hero, is sufficient
w shﬁr:w that the art of painting is still surviving in Rajasthan, in the form
of folk-art.

To them arc added a few interesting and unique miniatures from
the collection of Seth Moti Chand Khazanchi of Bikaner, so kindly s
by him for the Museum, These specimens are very helpful for under-
standing the gradual growth of the graphic art in our country. They
consist of the miniatures in Persian, Mughal and Rajasthani styles. The
portraits of Khwija Moinuddin Chistl, Nadirshih Durrani, nder,
Akbar, Gaja Smgf: eic., deserve paticnt study. A few stray miniatures
it Juipur stvle, depicting Rasikaprivd and Rdgamdid themes arc also of
no jess impormnee,

Beosides the miniatures, Sri Khazanchi has also lent a few manu-
seripts. They are on palm-leaves, leather and paper. The two stray
leaves in leather and palm, having illustrations in Nepal and Pala styles
of the 1ath century, are worth taking note of. The sacred Qprds with
minute lettering is also interesting.

RAJASTHANI PAINTINGS

(4) RAGA-RACINI SET:
RAGA BHAIRAVA (1636 B.AM.)
Size: gf" ®b"

Jaipur School.

. 18th century A.D.
Verses at the top,



RAGINI BHAIRAVI of Riga Bhairdva (1657 B.M.)

Size: 83" x4qi”
Jaipur énhmt.

¢. 18th century A.D,
Verses at the top.

RAGINI BAIRARI of Riga Bhairava (1638 B.M.)
Size: 84" x4i”

Jaipur

¢. 18th century A.D.

Verses at the top.

RAGINI MADHUMADHAVI of Riga Bhairava (1639 B.M.)
Size: 87 x44"

Jaipur Schoal.

¢. 18th century A.D,

Verses at the top.

RAGINI SAINDHAVI of Riga Bhairava (1640 B.M.)
Size: 81" x4

Jaipur L

¢. 18th century A.D.

. Verses at the top.

RAGINI BANGAL! of Riaga Bhairava (1641 B.M.)
}iizc: 8 'hx 5
aipur School.
¢. 18th century AD.
Verses at the top.

RAGA MALKOSHA (1642 B.M.)
Size: gi® x6"

Jaipur School.

¢ 18th century AD,

Verses at the twp.

RAGINI TODI of Riga Malkosha (1645 B.M.)
Size; 8" Xal”

Jaipur Schoal.

¢. 18th century AD.

Verses at the top.

RAGINI GAUDI! of Rigs Malkosha (1644 B.M.)
Size: By x41"
Jaipur School,
¢. 18th century A.D.
Verses at the top.

3



RAGINI GUNAKALI of Rigd Malkosha (1645 B.M.)

Size: 84" x4}"
jaipurgc.hn&

¢. 18th century A.D.
Verses at the top.

" RAGINI KHAMBHAVATI of Riga Milkosha (1646 B.M.)
Size: 8" x4%°

Jaipur

¢. 18th century A.D,

Verses at the top.

RAGINI KAKUBHA of Riga Milkosha (1647 B.M.)
Size: od° X51"

Jaipur

¢, 18th century A.D.

Verses at the top,

RAGA HINDOL (1645 B.M.)
Size: 93" X51"

Jaipur Schoaol.

£. 18th century A.D.

Verses at the the top.

RAGINI RAMKALI of Riga Hindol (1650 B.M.)
Size: B}"x5"

Jaipur School,

£, 18th century A.D.

Verses at the top.

RAGINI DESAKH of Riga Hindol (1651 B.M.)
Size : 8 25T

Jaipur School.

¢. 18th century A.D.

Verses at the top.

RAGINI LALITA of Riga Hindol (1652 B.M.)
Size: 9" 58"

Jaipur School.

¢. 18th century A,

Vierses at the wop.

RAGINI BILAWAL of Riga Hindol (16535 B.M.)
Bize: " xg5"

Jaipur School,

v. 18th century A.D.

Verzes al the top.



RAGA PATAMARJARI of Riga Hindol (1654 BM.)
Size: g}" % 5

cﬂﬁig mlur:} AD.

Verses at the top.

RAGA DIPAK (1655 B.M.)

Size: o}" x4}°

Jaipur

¢. 18th century AD. .

Verses at the top.

RAGINI DESI of Riga Dipak (1656 B.M.)
Size: B} x5"

Jaipur School.

¢. 18th eentury A.D.

Verses at the top.

RAGINI KAMOD of Raga Dipak (1657 B.M.)
Size: 84" x43"
ur 2
:i?i!h century A.D.
Verses at the top.
RAGINT NATA of Riga Dipak (1658 B.M.)

Size: 8}" x5"
jaipmﬁgdan

¢. 18th century A.D.
Verscs at the top.

RAGINI KEDARA of Riga Dipak (1675 B.M.)
Size: B} x54"
aipur School.
{ t8th century A.D.
Verses at the top.

RAGINT KANHRA of Riga Dipak (1676 B.M.)

Size: arm{'
Jatpur Schoo

¢. 18th century AD.
Verses at the top,

RAGA SRI (1677 B.M.)

Sizﬂ: g 'XE -

Jaipur School.

¢, 18th century A.D.

Verses at the top.

RAGINI MALSRI of Raga Sr (1678 B.M.)

Bize: 8§ x 5‘[‘
Jaipur

¢. 18th century A.D,
Verses at the top.
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RAGINI MARCT of Riga Sot (1fisg B.M.)
Size: o}" 51"

Jaipur School,

¢. 18th century AL,

Verses at the tap.

RAGINI DHANASRI of Riga S (1680 B.M.)
Size: 83" x54"

Jaipur .

¢. 18th century AD. .

Verses at the top.

RAGINI BASANT of Raga 54 (1681 B.M.)
Size: B3 14"
Jaipur School.

¢. t8th century A.D.
Verses at the top.

RAGINT ASAVARIT of Riga Sci (1682 B.M.)
Size: 81" x5}

Jaipur School.

. tBth century AD.

Verses at the top.

RAGA MEGHA (1683 B.M.)
Size: 93" <6}"

Jaipur Schoal.

<. 18th century A.D.

Verses at the top.

RAGINI TANK of Riga Meghs (1685 BM.)
Size: g ¥ 5"

Juipur School.

¢. 18th century A

Verses at the top.

RAGINT MALAR of Riga Megha (1685 B.M.)
Size: B} x 41"

Jaipur School.

¢. 18th century AD.

Verses at the 1op,

RAGINI GOJART of Riga Megha (1686 B.M.)
Size: 8" 241"

Jatpur School.

¢. 18th cenpury A.D.

Verses at the top.

RAGINI BHOPALI of Riga Megha (1687 B.M.)
Size: BL" w517

Jaipur School,

¢. 18th century AL,

Verses at the tap.



MGIN’] DESAKAR of Riga Meght (1688 B.M.)
Size: 84" x4¥”

Jaipur

€. 18th cenrury A.D.

Verses at the top.

(B) BARAMASA SET

CHAITRA MASA (1740 B.M.)
Size: 8" x5"

Bikaner L.

¢. 18th century AD.

Verses at the top by poet Govinda.

VAISAKHA MASA (1741 BM.)
Size: 8" x5"

Bikaner L

¢. 1Bth century A.D,

Verses at the top by poet Govinda.

JYESHTHA MASA (1742 B.M.)
Size: 8" x5'

Bikaner L

¢. 18th century A.D.

Verses at the top by poet Govinda.

ASHADA MASA (1743 B.M.)
Size: 8" x5"

Bikaner

. 18th century A.D.

Verses at the top by poet Govinda.

SRAVANA MASA (1744 BM.)
Size: 8" x5"

Bikaner

¢. 18th century A.D. )
Verses at the top by poet Govinda.

BHADRAPADA MASA (1745 B.M.)
Size: 8" x5"
- .
¢. 18th century A.D. 3
Verses at the top by poet Govinda.

ASVINA MASA (1746 B.M.)
Siee: B" x5

Bikaner

¢. 18th century A.D.

Verses at the top by poet Govinda.
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KARTIKA MASA (1747 BM)
Size: 8" xg"

Bikaner

¢, 18th century A.D.

Verses at the top by poet Govinda.

AGRAHANYA MASA (1748 B.M)

Size: B' x5’
¢. 18th century A.D.
Verses at the top by poet Govinda.

PAUSA MASA (1740 B.ML)
Size: 87 x5"

Bikaner L

Verses at the top by poet Govinda.

MAGHA MASA (1750 B.M.)
Size: 3‘;5.’

Bikaner School.

¢. 18th century A.D.

Verses at the top by poet Govinda.

PHALGUNA MASA (175: B.M.)
Size: 8" x5"

Bikaner School.

¢, 18th century A.D.

Verses at the top by poet Govinda.

(C) COPIES OF THE PAINTINGS OF OLD FORT, BIKANER
FOUR-HANDED SURYA, seated on throne, worshipped by le.
Temples and other buildings depicted in the background {:33%1
Bize: g0” 218"

Copy of the panel on the wooden door of Anup Mahal in the old fort.
DEPICTION OF FLOWER-VASE with two cups full of mangoes etc.
either side (176 BM.)

Size: g1” 122"

Copies of the panel an the wooden door of Anup Maihal in the old fort.

BHAIRAVA, Bhairavi and Madhumidhavi (1004 B.M.)

Size: 147 %27

Copy of the painting on the beam of Phul Mahal, an apartment of
Chandra Mahal of the old fort.

GUNAKALL, HINDOL, BILAWAL, NAT AND DEVASAKHA
{1005 B.M.)

Size: 33" x40§"

Copy of the painting on the beam of Phul Mahal, an apartment of
Chandra Muhpjlmnf thgn: old fort.
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vrsmukwrm LAKSHM! on his %ap under a canopy. Female
attendants are also thown (1006 B.M.

Size: 22" x40°

Copy of the painting on the beam of Phul Mahal, partment of
Chandra Mahal of the old fort, |

TODI AND DEVAGANDHARA (1007 B.M.)

Size: 12]" %28

Copy of the painting on the beam of Phul Mahal, an a t of
Chandra Mahal of the old fort. e

KEDARA AND ASAVARI (1008 B.M.)

Size: 133" xa7d*

Copy of the painting on the beam of Phul Mahal, an apartment of
ﬂ\ﬁdﬂhﬁhﬁlﬂfﬁ‘enﬂfm

SIMHAVAHAN] DURGA with cighteen arms (1009 B.M.)

Size: 29" 23"

Copy of the painting on the beam of Phul Mahal, an apartment of
ﬂhnndml.{amﬂuuidfon

UMA-MAHESVARA ON NANDIN. Ganga is shown coming out of
the matted locks of the god (1010 B.M.)

Size: 22" X22"

Copy of the painting on the beam of Phul Mahal, an apartment of
Chandra Mahal of the old fort.

KRISHNA PLAYING HOLI WITH THE GOPIKAS (1011 B.M.)
Size: 22" X 30"

Copy of the painting on the beam of Phul Mahal, an apartment of
Chandra Mahal of the old fort.

VASTRAHARANA (1012 B.M.)

Size: 22" x29"

Copy of the painting on the beam of Phul Mahal, an apariment of
Chandra Mahal of the old fort.

BAIRARI, KHAMBAYAT, MALASRI and RAMKALI (1013 B.M.)
Size: 11" xg”

Copy of the painting on the beam of Phul Mahal, an apartment of
Chandra Msahal of the old fort.

GOVARDHANA WORSHIP (1014 B.M.)

Size: 223" X"

Copy of the painting on the beam of Phul Mahal, an apartment of
Chandra Mahal of the old fort.
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"KRISHNA AND RADHA, fulléwed by lady atiendant, shown as going
io the Kunja. In the next panel, on the other side of Yamuni, they are
depicted sitting in the grooves (1015 B.M.)

Size: 22" x341" _

Copy of the painti on the beam of Phul Mahal, an apartment of
Chandra Mahal of tniﬁ- old fort. [

UPLIFTING OF MT, GOVARDHANA by Krishpa on his fnger.
Indra on his elephant shown in the sky (1018 B.M.)

Size: 29° X 44"

Copy of the painting on_the beam of Phul Mahal, an aparmment of
Chandra Mahal of the old fort.

KAKUBHA, GOJARI, GAUDI, PARNCHAM AND DESAKAR
fror7 B:M.)

Size: 11" x50"

Copy of the. painting on the beam of Phul Mahal, an apartment of
Chandra Mahal of the old fort.

KANHRA, BASANT, DHANASRI and DIPAKA (1018 B.M.)
Size: 114" %354"

Copy of the painting on the beam of Phul Mahal, an a t of
Chandra Mahslpun[' the old fore iy

THE CHARM OF KRISHNA'S FLUTE, Inthe next panel, separated
by river Yamuna, Gopikis arc shown filling their water-pots from the
river (1015 B.M.)

Size; 22" 60"

Copy of the painting on the beam of Phul Mahal, an apartment of
Chandra Mahal of the old fort,

BRAJABASIS WITH COWS AND KRISHNA shown seated on
kamaldsana above {1020 B.M.)

Size: 22)" x0654"

Copy of the painting on the beam of Phul Mahal, an apartment of
{.:hﬂdm Mah:;! of th!i old fort.

MALSRI, PATMANJARI, LALITA AND MALKOSHA (1021 B.M.)
Size: 11" %35 .

Copy of the painting on the beam ol Phul Mahal, an apartment: of
Chandra Mahal of the pld fort,

KAMOD, GANDHARA, MEGHAMALARA, SRIRAGA, BANGALI
AND PANCHAM (1022 B.M.)

Bize: 10i"xsa"

Copy of the painting oun the beam of Phul Mahal, an apartment of
the Chandrs Mahal of the old fort.
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K:B.ISIQ‘A SHOWING MOON TO RADHA. In the next Enel,
Kpishnpa is shown busy with Rishis in some religious discussion (1023 B.M.)
Size: 22 w 46"

Copy of the painting on the beam of Phul Mahal, an apartment of
" Chidra Mahal of the oid fort

(D) MISCELLANEOUS

FEMALE DEITY (570 B.M.)

Size: 5" x4f"

Bikaner

S. 1784 (A.D. 1726-27)

The four-handed deity, surmounted on a winged bird, #s shown killing
a wild winged chimpanzee (7} with the spear. The bird-vehicle is also
husy in chewing the elephant. Painted by Ali Murid, the miniature
Is A present to Bikaner ruler, possibly Sujdn Singh, on the cccasion
of Diwali.

MD‘Hﬁ.»K_EISHHﬁ {1049 B.M.)

Size: 12" B}

Rajasthani

¢. 18th century AD.

They are sitting in 2 bangali, enjoying music, A pair of ladies are
plaving on the musical instruments either side. The tank with lotuses,
fish and swuns in the foreground and peacocks in the garden shown in

the background create a natural surrounding, appropriate to the
OCCASION.

THE MONTH OF MARGASIRSA (1562 BM.)
Size: gi"x6"

Joidhpur
£ lg& century A,

The feelings of a lady, whose lover is ready to start on journcy, possibly

to the' battle-figld, is finely executed. She persuades him to postpone
the p by explaining the beauties and charms of the month.

The mm with the groom, in the foreground, adds charm

the miniature,

RADHA-KRISHNA (1563 B.M.)
Size: 10" xq"

Rajasthani

. 1gth century AL,

They are shown standing in the courtyard of the palace. The figures
of monkeys and peacocks etc. in the nuniature &dd charm and produce
nstural atmosphere,
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THE CHARM OF KRISHNA'S FLUTE (1365 B.M.)

Size: 14" %X9}"

Rejaithasi

Late 1gth century A.D.

Kpshga in tribhanga pose, standing on a full-blown lotus, playing on his
fiute. The whole atmosphere, including the animal world, has been
enlivened by it. The miniature seems lo be an illustration to the
Bhdgavata Purdpa, as is evident from the Sanskrit verses at the top.

PROCESSION SCENE (1566 B.M.)
Size: g”x 123"
Kotah '

¢. 1gth century AD.

The procession depicting the presentation of the elephant Anipagafs
to $¢1 Dwarkdndthe Temple by Makhdrdwat Sdmant Sing of Pratipgarh
in 5. 1By3. (A.D. 1815-16)

PROCESSION SCENE (1567 B.M.)

Size: 11" % 14"

Bundi

¢. 19th century A.D.

The procession depicting the Mahirio of Bundi with his nobles.

THE CHARM OF KRISHNA'S FLUTE (1570 B-M.)

Smze: 8" » 61"

Rajasthani

¢. 19th century A.D.

The flute of Krishna made the whole atmosphere enchanted. The
cows left grazing, the lady in the tank forgot herself and even the swans
and lotuses in the water were thrilled.

DANALILA (1574 B.M.)

Size: 10°%7"

Rajasthani

Late 16th century A.D.

Lord Krishpa demanding tribute (butter and curd etc.) from the gopikd.
Surrdunded by his fellow gopas, Krishpa tums down the pot through a

string, at the refusal of the maiden,

LADY (1578 BM.)

Size: 7" % 4d"

Jodhpur

7. 1gth eentury AD.

The lady, attired in the male dress, remembers her lover and those
by-gone cherished days which will never come again 23 he has gone to
his lieavenly abode. There is an inscription of two lines in Devanigari
ut the wop 1o this effect.
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MDEA&KBTSHEA (1580 B.ML)
Size: 54" x5°

Rajasthani

¢. igth century ALY

Radhi and Krishna, surrounded by female attendants, are shown goin
into the room. The depiction of cows, peacocks and flowers has crea
a soathing cffect, Gtted to the time.

PABO JI KI PADA (1703 B.M.)
Size: 52" % 210"
Marwar

5. 1984 (AD. 1926-27)

The painting on cloth contains the depiction fom the life of Paba JI,
who flourished in Marwar in the lhca:ﬂﬁ.ll As he sacrificed
his life in protection of cows, he is celebrated worshipped as a venera-
hl:huolgrmglmutkajm!mn. The existing piece is dated and contains
a few inscriptions in Devanigarel, belonging to the reign of Ummed
Singh Ji of Jodhpur,

PORTRAIT OF GAJA SINGH (1736 B.M.)
Size: BY" x4i"
Bxad
5. 1920 (A.D. 1862-63)
The portrait, made by Gajadhar Sihbuddin, was a gift to the ruler of
Bikaner, possibly Sardar Singh.
LADY (1737 B.M.)
Size: 4"x3"
r
Late 1gth century A.D.

The lady in seclusion, The decadence of Bikaner style in the late 1g9th
century = evident.

LADY (1738 B.M.)
Size: 6" xg}"
Bikaner %
¢. lath century A.D.

The lady playing on a chakari.
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HISTORICAL SECTION ,

The section intends to provide a glimpse, to the visitor, of the historical

of the Bikaner state. It has been chiefly done with the aid

of ten large size oil paintings, wh:chdcpnn&ummntmummﬂm

history of the State.  Except the one (557 B.M.), w. painted by an

mktﬂfﬂwl{Udﬁnr] ﬂlcrunnmmgpamhug:mdnm:h}'an
artist of the repute of A

The history of Bikaner is a record of heroic exploits, epic feats of
arms and cent gallantry. It was Rio Biki, one of the sons of
Rio Jodha, founder of the city of Jodhpur, who founded the state
of Bikaner in the closing decades of the 15th century AD. On the
death nf‘Rj.nl_Ih Jiin AL, tﬂl. Rio claimed the throne of
Jodhpur. With the request and uasion of his mother, he left the
claim in favour of his brother satisfied himsell only with the heir-
looms of his family, for kingdoms he might congquer, but these cherished
emblems of Tmperial sway, he conld not resist to give up, which legiti-
mately belonged to the eldest line. These Rathor poms included
the sandalwood throne of the emperors of Kanauj, the state umbrella,
the diamond sidded shield and sword nfﬂiujudhijf the dagger of
Harbii Ji Sinkhla, the Bhanwar Dhol (drum) of Rio Choondi JI, a
white Lh:mngﬁofﬂignuh!rfm{nlma!nam:pvmm
Mahlﬁsuramardm! and Lakihmingrdyapa Ji etc. They are still the

mmofl[wmlnlnf&uhnnr The theme of one of the
Eﬁungs' (326 B.M.) on display in this section is the same and depicts

JT {A.lg :.}2:-1-: 04) coming out from the fort of Jodhpur with the

the Rathor dynasty.

It was in the reign of Rio Jet Singh JT (A.D. 1526-42), one of the
ﬁdmmufﬂln Biki Ji, that Kimriin the son of the Mughal emperor
dbar, attacked with a large body of troops with the view to conquer
Bikaner. The historicity of the event s corroborated by litemury and
ngraphic? cvidences, We are told in Bithfi Siij3’s poem entitled
ﬁ Jebsi Ro Chandg, composed a year' after the actual fight, that
Rao Jet Singh routed our the ’mlug'l:u!] army from his State. The historic
night-hattle between the two aspirunts, is the subject of another paint-
ing? (327 B.AML) on display.

The grandson of Jet Singh was RAjda Rai Singh, who was the fore-
muost among the generals of Akbar, the Great.  He conquered a numbes
of lands for the Mughal emperor, and killed Mirzd Mohammad Hussain,
E ;ur p_l.un; Gnld;_!uhllm Volupe, p. 100
! The Tocal Ch i Jain Temple,  posscisc inacribed

ﬂmh:’crd wl::tﬂﬂ“ﬁﬂ?lmtd ’I::r-;?!amﬂn In S”:&g! ;:534 J: E| IIHI wias II.I-I.'I'
on replaced by some Jain adherent.  The relevant portion bein,

. 1un? ﬂmwmmfﬁmm“ﬂa

For details see Agar Chansd Nohta, Rajastbon Bharaii, Vol. 1, part o3, p. 54
¥ For plate ser Golden Jubiles Velume, p. 12.
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the Gw&‘nnv of Gujarit in a single combat. One of the paintings on
exhibit* (330 B.M.) depicts the above event. e

The celebrated Prithvirija, popularly known as Pecthal, and the
unger brother of Rii Singh Ji, was one of the prince which
mnn:r‘ produced, Author of the famous ‘Beli Krishna mam Ry
which has been claimed as *the gem of Rajasthani language’, he was the
cream of Akbar’s court, whose loss the latter felt extremely and remarked,

"w;'lt&h Emhni has gone for ever the pleasure and attractions of the
m .II

It is said that when Akbar declared about the submission of Rapa
Pratip, it was only possible for a man of the of Prithvirdja Ji, to
refute the news in the open court. The result was the stirring letter
which he secretly despatched to the Ripd, “which nerved the drooping
ﬁlﬂd of Pratip and aroused him to action.” The couplets nm as
WS &

“If Patal (Pratip) should himselfl call (Akbar) Padishih Emperor),
the Sun, the son of Kiihi)m would rise in the west Ei.-c. it is as
impossible for the Ragd 1o hai as the emperor as it is impossible
for the sun to rise in the west)."

"Shall T twirl up my moustache (in pride) or should I kil mysell
with my gwn sword (in shame}? Write, O Diwién, one of the two alter-
natives.®

The couplets from the Rathor pen proved to be equal to ten thousand
men and the Rapd gave response from the jungles of Javar in the same
strain, which run as llows:

"The God Eklinga, as long as this body exists, will only allow the
mouth to call him {the Emperor) by no other name than Twk. The
Sun will rise in the Edst where it alwavs rises.”

“Gladly, therefore; O Rathor , twirl up your moustaches.
As long as Pratip is alive, his sword will be struck at the heads of the
Muslems and he will bear the thrusts of the spear on his heads, because
the renown of an equal is bitter as poison. Brave Peethal, you can
claim victory in your argument with the Tuwk'"7
" Op G, p.o14
 diew 6t gafe W, arase o1 e B ol iR war e e
Y e = e, 19 99§ e P vow i S S smy o e

=% 47l o, § w5 Fwam e | 0 e dal, @D anh e
' o R O O, T A s | S il e, St ofts e

T g dies s, St ggt o gz kA 9, Senl g
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43




The subject hus found expsession in the two paintings (EI&E & 357
BM.} on display.®

The grandson of Rii Singh was Mahiriji Karapa Singh, who was
th:mnlnn?mmr of Shih Jahdn and Aura 1t was he who earned ™
the rtle o nijmﬁdﬂu.ﬁ'ﬂrhﬂ {Hail, the lord of the forests) for
his family. It is said that Aurangzeb wanted to convert all the Indian
princes unto Isl@m, and this he summoned them, cstensibly for & cam-
paign beyond the river Indus, with the view that once they cross the
Aver become helpless, they will be forced to choice between the
sword and Isiim. In the meanwhile, the plot was discovered and when
the imperial boats arrived to fetch them, they started destroying and
devastating them. Mahardji Karaga Singh of Bikaner took the lead
in'thie operation and was hailed by the other princes as Jai Jangaldhor
Badshah, Since then, it hus become the proud motto of the rulers
of Bikaner. The scene has been linely depicted in one of the paintings
{g31 BM.) by A. H. Muller®

The son and suceessar of Mahirdja Karaga Singh wa: Mahirijd

Anfip Singh, who wielded with equal skill pen and sword. He con-

uered the Golcondi fort for Aurangzeb in the capacity of his general.

he assault of Goleondd by Maharija Andip Singh is the subject of other
painting (532 B.M.) on exhibit in the Historical Section.!?

The brothers of Mahicijd Antp Singh, Padma Singh and EKeari
Singh, have alo dittinguished themselves by feats of their magnificent
valour. They were the chiel officers in the army of Aurangzeb. We
are told in the local ‘Khpdts’ that Aunrangzeb himselfl hrushed off the
dust from the person of the two brothers, on their return afier defeating
Dars Sikoh in the banle of Khajwit, The event luis been lustrated in
the ather painting (324 B.M.) on display.!!

In the words of Powlett, "Padma Singh is the hero of Bikaner who
occupies in the minds of the people the same place which Richard, the
Lion-hearted, holds or held in the minds of the people of England, To
the present day his huge sword (weighing 25 e‘iu:u;meﬂ.i} is reverently
preserved and at certain seasons pifjd s performed before it.  Reckless
mm:ﬁ:;_ﬁmat personal and extreme open-handedness were
the teristics on which Singhji's popularity rested.” An
event from his life & enough to show his undaunted courage. When
he came to know about the treacherous murder of his brothier, Mohan
Singh by Mohammad Shih Mir Tozak, brother-in-law of Shah Alam,
he severed the bead of the murderer with a single blow of his sword in
the open darbdr, leaving the mark of his blow upon the pillar nearby.

¥  For plate see, Bikanes Bulletin, Vol 4, No. 2, tember 1o4b; p. 2 ; Rajnathan
Ilhlf-::i. Vol 7, N 12, Fhlhwh'q:;:mnl niﬁ:ﬂ. ﬁd:g*ppﬁn-;:s -
*  For illuwtration see Galden Jublles Yolume, p. 0.
W Opontpe 1B
N Op el poai.
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H.M.}nndhph‘;."i;ld?m by Muler in one of the paintings (324

Among the other historical events depicted, mention may be made
of the attack of Mahirij Amar Singh on the Mughal leader Arab
Khin (329 B.M.)1

The section is fortunate to possess original Mughal farmdns (orders)
issued in the name of Bikaner rulers from time to time. Usiallyin
Persian, the farmdns, numbering seven, are valuable mine of informations
:l:ld'lﬂmd a of hftgﬁ the relationship of the Iiaikanzr House with

e Imperial Mugha t of these: farmdns, three'* | 336 & 537
BML) are addressed to RAjA Rai Singh by Prince 5313113:; (afterwards
emperor Jahingir); two (338 & 339 BM.) in the name of R3ja Sir
Singh br]:-hﬁngirand.‘&'nhihﬁ[ahﬁn: one each {a; & 334 BM.) despatch-
ed to Mahirdja Anfip Singh and Mahirijd Gaja Singh by Aurangzeb
and Mohammad Shih Alam respectively.

As regards the contents, they are varied. Sometimes the Mughal
mpmunmhusyinmquuﬁngthcﬁihmfnﬂmm y tigers
[g’:gﬁ BML) and ruby (337 B.M.), the other times (338 BM. praising
the self-sacrificing and admirable spirit of the local rulers in
sincere service to the Imperial court and annmglimunn-iu for the
Mughal Empire. One of them'® (334 BM.) rec the ¢ i
of the Gm'cmun.k? of Hissir-i-Firoza to Mahirdja Gaja Singh of Bikaner,
the other (333 B.M.) is in the form of a condolence letter from Aurangzeb
[0 Mﬁf Aniip Singh, repenting the death of Padma Singh, “who
sacrificed his life in action with matchless heroism, on behalf of the
Mughal Emperor against the Maritha forces in distant Deccan.”

The farmin from Salim (afterwards Jahingir) deserves special
mention. Dated the 20th Mehr Hai 50, corresponding to September
1bog AD,, it requests R3ja Rai Singh ﬁom present himself at Agra with
the utmost expedition and without delay as His Majesty (Akbar) has
grown very weak during the past few days and the weakness continues
upty this time, The letter under reference elearly testifies 1o the fact
that the weight, support and influence of the rulers of Bikaner were
sought by Salim during a critical period when the atmosphere was
surcharged with suspicion and rivalry.

In these farmdns, the local rulers are addressed with titles such as
*The Support of the Empire, the Pillar of the State, Worthy of Exalted
Favours, ing of Dignified Sympathies and Overwhelming Regurds
ete." which evidently show what degree of regard and esteem they
commanded from the Mughal Court. Inone (339 B.M.) of the farmdns

= gp. ¢ity . 32; Padma Singhfi amd bis Miracles of Bravery, Bikaner Bulletin, Vol. g,
Moo s, pp. 18-,
SR d'E.th . Bl Pl Sl o F Bikaner Bulletin, Vol.
' 4 armin, . in, %
?T?g, Scplmhlrjrllm pp. 10-14; Golden Jubilee Volume, p. 17
I Golden Juhilee Violume, p. 17,
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m:mudmsmrsmhjmahmﬁrhmmhm&wﬁml“m
“To Rio Ji Ram Ram.”

A number of portraits of the local rulers painted in the old style,
are the chief auractions in this section. They are sixteen in number,
and are made by the traditional artists like [7st7 Bagsd and Hisdmuddin.
The genealogical table (1815 B.M.) of the rulers of Bikaner is also put
on display,

The other important exhibit in this section is the historic Robe
gru:nl:l:llwt[ Gngir to Raja Rai Singh Ji of Bikiner. Made in the
ersian style, 1t 15 spuﬁmmnfﬂu:cnﬂﬂmtofthcmediaﬁmlpﬂiod.
For the description, it will be belter to quote Goetz!® wha remarks,
“The coat i tailored from the most costly and beautiful safuir silk brocade
such as was woven only in the Kdrkhdnds of the Shah of Persia himself.
Tts design consists of vertical stripes into which panels are set stepwise
like windows in which a boy and a girl appear, holding flowers, against
an alternating blue and wine red, or green and wine-red background
filled with scattered flowers. The panels between them which serve
both a3 balustrades and roofs are filled with Persian verses"7

Among the miscellancous exhibits, warth mentioning are the
auntlets (312 B.M.) and shoulder straps (315 B.M.) of Maharaja Sardir
ingh Ji, the two chests (315 & 316 B.M.) acquired by _Mn]ﬁﬂ'ﬁ

Aniip Singh Ji from Golconda, and the typical Rathori shoes (863 B.M.)
of the rulers of Bikaner.

it two showeases, are alo displayed the representative coins of the
region, the first conmining coi unearthed from the area, ranging in
daote from the early centuries of the Christian era 1o mediacval times,
consisting of Yaudheya, Gadhaiyi, Saimantadeva, Tughlag, Khilzi,
Mughal types, wheteas the second jllustrates the State coinage TAnging
from the reign of Gajas Singh Ji 1o Ganga Singh Ji.

HISTORICAL SECTION
(A} GENERAL

Furgal [Silk Robe) presented by the Mughal Emperor Jahangir
{311 B.M.)

Bize: 48" 20"
This histaric furgal was presented to Raji Rai Singh Ji (A.D. 1 574-1612)
by Emperor Jahingir. The cloth of the Robe & Interwoven and con-
tins male and female figures with Persian quotations below each figure,
surrounded by foral designs. The colours used are chiefly green, red,
orange, pink and bive. The garment is unique und imposing in style
and belongs n the early 17th century.
W Goete, Art and Architecture of Bikaner State, pp. 132-23.
M Far Dgitoation see op ik, g, 625 Golden Juhiles Violume, p. 157 Bikano Bulletin,

Vol. 3, No. o, Sept. 1945, p 12 Art Treasures : Bikaner h'ruinxm. pls. IX and X
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Pair of Gaundets (Gloves) . (g12 B.M.)
Size: 17" x8"

These are made of silver rings and were used by Mahiriji Sardir
Singhji (A.D. 1851-72) of Bikaner.

Pair of Shoulder Straps (313 B.M.)
Size: B87% 5" each

Made of silver rings and fitted with gold plates containing the figures of
Svi Lakshmindtha 77 and goddess Nigrechi Ji. These were also used by
Mahirdjd Sardir Singh Ji (A.D. 1851-72) of Bikaner.

Copper Charu with lid {315 B.ML)
Size: Height 3'6"; Circumference 7'3"

Belonging to Makdrdid Anfip Singh 77 (A.D, 1660-98) of Bikaner, the
copper chest has inscription of two lines in Devanigari characters to
this effect.

Copper Charu (chest). (316 B.M.)
Size: Height 2°; Circumference 7°1°

Smaller than ious ane, Tt also bel to Mah3rij3 Aniip Singh
(AD. :Bﬁg-g-lﬂ"::vf Bikaner. Inseribed in Devanfigar ? &
Pair of Rathori Shoes of Bikaner Rulers (865 B.M.)
Size: Length 11" each

Made of red Bandtha (woollen cloth), the pair is a good specimen of
old type of shoes used by the Rathor rulers of Bikaner. The shoe, with

leather sole, i3 bordered with orange colour silk and the toe is furnished
with a tuft of silk threads in orange colour.

Genealogy of the rulers of Bikaner State from Bikd JT to Karni Si i
o {:ﬂ:;ig;k!;

Size: 3'x2'6"

The Bikaner stite was founded in 5. 1529, fe, AD. 143:;‘ The

G;:;qnl;gyirgmiuﬁnund:rmmepﬂm:muhmﬁumg plate

and 1§ mamed.

(B) PAINTINGS

Oil painting depicting Rijkumara Keshari Singh and Padma Singh of

Bikaner with E:l?]pcmr Aurangzeb (323 B.M.)

Size: 48° % 96"

E Aurangzeb brushing off the dust from the persons of Rijkumira

K.csm Singh and Padma Singhiji.

Painted by A. H. Muller.

Qil painting depicting Mahdirij Padma Singh Ji of Bikaner avenging the

murder u?ﬁh brother Mahirdj Mohan Singh Ji {324 B.M.)

Size: 64 < 48"

Mahiirj Padma Singh Ji (A.D. 1645-83) of Bikaner, in darbdr dress

with his large sword in hand, aveaging the murder of his brother Mahird;
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Mohan h Ji by slaying the Em s (then prince M\;m.Lr, after-
wards il Eahﬁdm' Shah Elu:m} brother-in-law, Mohammad
Shah Mir Tozak.

Painted by A. H. Muller.
Oil Painting depicting Rio Bikdjl, the founder of Bikaner St

(926 B.M.)
Size: B4"xby”
Rio Bikd Ji, bringing his ancestral I ial Rathor Heir-lpoms from
Jodhpur Fort. He is seen riding on his white horse-back with an
umbrella (chhaira) over his head, held by one of his attendants.
Puinted by A. H. Muller.

Oil Painting depicting the fight of Rio Jet Singh J1of Bikaner with Prince

(327 B.M.)

Size: 64" 48°
Rio Jet Singh JT (AD. 1526-42) of Bikaner, seen in the night battie of
Bh:ugnr {:mw i-Ihnumﬁnagmh] routing Prince Kamriin, the son of Em-

. The Rio is scen fighting in the midst of saldiers on his
tﬁmﬁ-hack. The colour-effect in thi ‘Eainﬁngis excellent, Throughout
the picture blazing fire is shown with burning huts.
Painted by A. H. Muller.

il Painting depicting Mahardj Prithvi Raja of Bikaner writing his historic
letter in (;;Eup[:u to Mahirigd Pratipa of Udaipur {328 BM.)
Size: 48 x 36°

Maharsj Prithvi Rija Ji mngd in writing his famous letter in dingal
arousing Mahirini Pratipa of Mewir to resist the imperialistic

of Mughal Emperor Akbar, A messenger is shown standing to take
delivery of the letter for the Mahiriga.

Painted by A. H. Muller,

il Painting depicting Mahirij Amar Singhji of Bikaner, an:.u.h:ﬁ' the
Mighal General, Arah Khin (320 B.M.)
Size: 48" wob"

While auacking the Mugha! General Arab Khian, Mahardj Amar Singh
Ji of Bikaner caused his steed to spring over the tusks of the elephant
of his opponent. He is shown, surrounded by the combating soldiers, -
while Arab Khan mounted on the elephant, tries to defend himself with
his batile-axe.

Painted by A. H. Muller.

Dil Painting depicting R3ja Rai Singh J1 of Bikaner, killing Mirza
Mo Hussain, the Governor of Gujarat (330 B.M.)
Size: 64" 48"

Raja Rai Singh JT (AD. i1574-1612) of Bikaner, is shown killing in single
combat Mirza Mohammad Hussain, the Governor of Gujarat. LElli"‘i:
army is watching the combat, while Ahmedabad Fort is painted in the
background.

Painted by A, H. Muller.
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Oil Pairking depicting R3j3 Karana Siagh J1 of Bikaner, devastating the
Imperial Mﬂgh?l boats & ' [53%}
Size: 84" % 64"

To save the cause of Hindu religion, R3ji Karana Singh JT{A.D. 1651

of Bikaner, sup by a number of other R.usj'l:tgu rulers tnlfkal-fﬂ
in the devastation of Imperial boats of Mughal Em Aurangzeb,
He is shown in white achakan with red kamarbanda and turban, In the
background are depicted some of the rulers coming forward to help him
whereas a few are watching the scene,

Painted by A. H. Muller.

Oil Painting depicting the attack on Golkunda fort by Mahiriji Ani
Singh Ji of Bikaner (332 B.MS
Size: 64" x 48"

Mahardji Aniip Singh Ji (A.D. 1669-g8) of Bikaner, dirccting the assault
of Golkundi E Iﬁ:gi‘uJ}mandcrs. Surmounted on his white horse,
the Maharija is shown pointing out with the sword in his hand towards
the Golkunda fort. Some of the elephants are busy in breaking the

gates while at a distance same explosive fire is seen on the fort,
Painted by A H. Muller.

DﬂPainﬂnngplcung Mahiaripd Pratipa of Mewar, busy in writing the

reply of the letter of Mahérdj Prithvi lgja Ji of Bikaner E55;u;ig.M.}

Size: 48" < gb6"

Mahdrind Pratipa (A.D. 1572-97) of Mewir, is seen sitting in forest

:fritli;_arm: and armour and replying the letter of Mnhirrﬁj Prithvl Rija Ji
ikaner, while a is standing in front of kim to receive the

letter for the ’% E

Painted by an artist of Nathadwiri (Udaipur)

Water colour portrait of Rao Bikd JI (AD. 1472-1504), the founder of

Bikaner State (567 B.M.)

Sizer 127 18"

Painted by Usta Bagsi.

Water colour portrait of Rio Nardji (A.D. 1504-5), son of Rio Bika Ji

(605 B.M.)
Size: 12" % 18"
Painted by Ustd Hisimuddin.

Water colour portrait of Rio Lipikarpa Ji (A.D. 1505-26), younger
brother of Ras Nard (6ob B.M.)

Size: 12" % 18"
Painted by Usti Hisimuddin.
Water colour portrait of Rio Jet Singh Ji (A.D. 1526-42), son of Rio
Liipakarga J1 (851 B.M.)
Size: 12" 18"
Painted by Usta Hisimuddin.
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Water colour portrait of Rio Kalyana Singh Ji (AD. :wq.g,?;l -.-r]r

Rio Jet Singh (855

Size: 12" % 18°

Painted by Usti Hisimuddin.

Water colour portrait of Mahirdji Rai Singh J1 (A.D. 1574-1612), son
of Rao Kalyina Singhjt 8 (564 B.M.)
Size: 12" % 18"

Painted by Usta Bagsa.

Water colour portrait of Mahfirija Dalpat Singhji (A.D. 1612-13)
son of Mahiraja Rai Singhijt (1818 B.M.
Size: 12" 18"

Painted by Ustia Hisamuddin.

Water colour it of Mahirdja Sar Singhjl (A.D. 1613-31), younger
brother of Mahariji Dalpat Singhji (rog2 BM.)

Size: 12" 218"

Painted by Ustd Hisimuddin.

Water colour portrait of Mahirdji Karpa Singhji (AD. 1631-6g), son
of Maharija Sar Singh 556 B.M.)
Size: 12" x18"

Painted by Usti Baysa.

Water eolour portrait of Mahirdja Aniip Singhji (A.D. 166g-98), son
of Muhirdji Karpa Singhil {1041 B:M.)
Size: 2" k18"

Painted by Uits Hissmuddin,

Water colour portrait of Mahardia Sujan Singhji (AD. 1700-35), son
of Maharija Anfp Singh {ro4g BiML)
Size: 12°x18°

Painted by Ustd Hisimuddin.

Water colous portrait of Mahdirdjd Jordwar Singhji (A, 1735-48), son
of Muhariji Sujin Singhjl (816 B.M.)
Size: 12" %187

Painted by Ustd Hisimuddin,

Wiater colour it of Mahdrdji Gaja Singhji (AD. 1 4 SoT
of Anand Singlzamgcr brother 611' jﬁl.:lguiu.li S'm.ghj‘liﬁi ML)
Size; 12"%x 18"

Painted by Usii Bagsi.

Water colour portrait of Mahardjd Sarat Singhjl (A.D. 1787-1828),
younger son of Mahirija Gaja Singhji (1044 BN
Size: 12" %187

Painted by Usid Hisimuddin,



Water cslour portrait of Mahirdji Ratna Singhji (A.D. 1828-51), son
of Mahirdji St Singhii e [12;50 L.M.]
‘Size: 12°x 187

Painted by Ustd Hisimuddin.

Water colour portrait of Mahdrdia Sardir Singhjl (A.D. 1851-72), son
of Mahariji Ratna Singhiji (1817 B.M.)
Size: 12" x 18"

Painted by Usti Hisimuddin.

(C) ORIGINAL MUGHAL FARMANS

Fermén from the crown prince Salim  (afterwards Emperor !

to Raja Rii Singhijl, au.thg to send cheetdk, ie., tiper named m&:ﬂ
Size: 18" X9" (336 B.M.)
In Persian, Dated November 1596 AD. with seal.

Rendering :—

“The choicest of the Grandees of the stable Empire, the leader
of the nobles of the heaven-resting realm, the best of the favourites
of the Arsh-resembling Court, worthy of overwhelming regard: and
déserving of unrestricted boons, Rii Rai Singh, bemg exalted and
glorified by manifold favours and daily-increasing kindnesses
should acknowledge that whereas, we count him as one of the choicest
of our siaff, the gates of our boons are always open to his affairs, and as
wr wish, he may always be exalted by our favours, therefore, as a token
of affection, the lmperial edict has been issued to him. He should with
all sincerity send his sons to attend the Court, or should himself
to the aid of the Khine-Khanan, so that, we may avail of this oppor-
tunity to recommend that right hand of the Empire (Rai Singh) to His
Imperial Majesty for (the grant oéil the Military rank,” (Tught},
“whereby his deeds might be favourably rewarded.

And whereas, the exalted mind and elegant disposition (of Sultin
Salim) i generally inclined to Cheelik hunt, therefore, taking this fact
into consideration, he (RAja Rl Singhji) shonld send as many of the
best Cheetdhs as available. For the present, the Gheetdh, Nilkanthe by
name, which he has in his possession, should be particularly despatched to
the exalted Court per Bita, the Ahadi (messenger), (which act) would be
commendible on his part.

A private cloak (Fargul) is sent with the abovesaid Ahadf.

Dated the 2qth Adzar, 42"
November, 1596 AD. (1507 ?].

Farmdn from the crown prince Salim (afterwards Emperor Jahingir)
to Rajai Rai Singhji, referring all the excellent and Epruwd services
rendered by him, and asking for handing over the ruby to LAl Miin,
which was in possession of Raji Rii Singhji through purchase from a
jeweller (337 B.M.)
Size: 25§ 13"

In Persian, Dated A.D. 1602, with seal.
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Rendering - . '
“To the Trustworthy of the Emg:re ; Worthy of (Our) Kindnesses;

Deserving of I inl Attentions, Support and Favours; and being

Distinguished and Honoured by Imperial Favours and Kindness'.

*“Is this the resuit of all the excellent and approved {or appreciated)
services rendered by him' (R3j3 Rai Siﬁi} ‘in the . that he has
now forgotien Us and does not at all thimk of Our Holy and Exalted
Heart?

In m this, the servants of the Sublime Court™ n}mmng
Jahiingir hi J “think of him" (Rja Rai Singhil) “as one of the best
well-wishers of the Empire on many an auspicious occasion. He should,
henceforth, unlike the past, always be despatching his letters so that he
may be honoured by prompt and affectionate replies,

The well-wisher should know that a jeweller was bringing a ruby for
Prumutinn to the servants of the Court” {meaning m:nm himself),
"but he” (RAja Rai Singhji) “true in sincerity, unknowingly, has

the same from hum (jeweller).

Though we regard the money of that trusted one” (R3ja Rii
Singhji) “as belun;?ﬁ; to Ourselves, but still, if its presentation troubls
{5 not agreeahle to) him" (RAf Rai Singhjl), “the True in Faith, its
price woulil be paid to him by Our trusted L3l Miin.

He should consider (Our) thoughts turned towards him™ (Rija
Rai Singhji). *‘He should hand over the ruby to Lal Miin on the very
day (he reaches there) so that he may bring it to our Exalted presence.

The Khiisa (i, the Prince's own) “soft silk Robe has also been
gifted to him.

Dated the 4th Adzer 47 lani™, AD. 1boa.

Farmaa from the crown prince Salim (afterwards Emperor Jahd ta
Rijs Rii Singhif, mlmu:llﬁnhm w be{prumt {at Agri) ugt.hﬂnﬂi of
Emperor s serious iliness (335 B.M.)
Size: 24" %15"
In Persian, Dated September, AD. 1605, with seal.
Rendering :

“The Pillar of the Stawe ; the of the Empire ; Worthy of

Exalted Favours ; Deserving of Dignified Sympathies ; Meriting a
Varicty of Consideration ; Igc Object of Unlimited kindness ; Chosen
far the Benign Munificence ; being Proud of, and Dignified by, the
Unending Imperial Attentions",

“should know that the enemies of His Majesty have grown very
weak during the past few days, and the weakness continues up to this
time' (i.¢,, the Emperor Akbar is dying),

It is necessary that the Pillar of the State should instantly proceed
to the Court of the Asylum of the people without any delay, and with
the utmost expedition,
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He thould reach™ (the Impesial Gupital of Agrd) “with the uimost
i travelling over as. distan ible duri i
mlm%n great & ce as possible during the day time

He should not be detained by anything, and taking the utmom
care and diligence, he should nntpe};-nﬁtifmy delay. 5 R

Dated the 2gth Mehr fl3hi 50", AD. 1605.
Farmin from Emperor Jahingir to R3jd Siir Singh'!i. informing that his

recent letter has been promptly understood praising his 1
wilhg:ﬁﬂnglciﬁn-ﬂﬂi:: Y {3391?{;1'!.
Size: 15" % 10"

In Persian, circa 17th century AD.

Rendering :

*To the Cream of his Peers, the Pillar (or the best) amongst the
ngbi::.thﬂEuﬂnﬁchthquah,th:PﬁdnﬁfhhHmthmRinSmj
Singh—Greetings of Rim Ram.

The recent letter which he had despatched, has been recrived.
{?}mtm!s, as they are entitled, have been properly understood (by

"Il
~ “Composing his mind in every way, he should believe that th
Attention of Our Holy and Fxalted Mind, the Observer of the Angdi:

Regions, (1., the Em himsell), is in the highest degree in his fivour.
Ailnbcliwi:;gthut ur Imperial Heart is directed towards the

ﬁ:{lnf his awpicious (mubdrak) affairs, he should always, withou
o U’l;lu,t:prmaﬂlmwuhumd desires, so that they may be fulfilled
What more should be written ?
Dated the 6th Mekr."
Postseript an the Margin of the Farman by the Emperor in kis own handwriting -
“To Raoji, Rim Ram,
All that was demanded by affection (mubabbet) has been made

known (e, fuliilled) (by Us), Nothing shall be wanting (there shall be
no dimmution) in doing what is possible by Our Hand.

He should compose his respected mind in every way and should
regard our Imperial Kindnesses towards him as of the highest degree.

What maore should be written ?

May the days of affection last for ever."

Farmén, from the Emperor Shih Jahiin w R&jd Siir Singhji, praising
his self-sacrificing and admirable efforts made in the Decean Jrapodj:i.«.m
Size: g2" % 16" (338 B.M.)
In Persian, Dated A.D. 1630, with seal.
Rendering - —

“The Pillar of his Peers and Contemporasies ; the Pride of his
Equoals and Nobles ; Worthy of Attention and Obligation ; R3o Sdmj
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smgh,hommcdbymdhn;ﬁnghrlmpcdalhm should kmow that,
from the contents of the petition of Shaistd Khin, we have come to
know the facts about the & and movements of (Our) self-sacrificing
mﬂfaithfulmnu‘mdc&aﬁug,kiﬂingmdupmmgnﬂlhmu n
whom has fallen the Imperial displeasure™ (e, enemies) ; in

: the details of the self-sacrifici sincere and admirable efforts
of that Cream of his Contemporaries™ ja Siir Singhji) *have been
wnucﬂ?hmughtmﬂuﬁmkndmﬁm.

ﬂcyhm:_bemnthnnhjmtnfaﬂmuundprahnmda lause.

the blessings of God rest upon him” (Raja Sar Singhijf), * i
ufoihganﬂm' ions.

God willk ,aft:rth:vhtmiwwuﬂmmufthhﬁxpcdiﬁon[hthq
Deccan), he will be honoured by a variety of Imperial favours. It is
necessary that he should, as hithertofore, do his best in u rooting the
=n:myiunmhnwnyutulmuﬁlhﬂmmzmmnﬁgmn.

dg::huu!‘.dmgardthc Exalted Kindness in his favour increasing day
by :
Dated the r1th Khwdid Raki g, AD. 1630.

Farmin from the Emperor Aurangzeb to Mahirdja Anfip Singhjl, in
the form of condolence letter when his younger brother, Mahiri
Padma Singh was killed in action with matchless heroism on behalf o
the Emperor against the Mardthd forces in Deccan {533 B-M.)
Size: 18" x 8"

In Persian, Dated A.D. 1682

“To the Cream of his Peers and Contemporaries, the Leader of his
People and his Colleagues,

Brother, Rio (Mahiraji) Anfip Singh, may you live long.

Blessed with Imperial favours, you should know that we have just
heard that that Most Elevated of his Contemporaries and the Prop of
Nohility Padam Singh, by virtue of his loyalty and undaunted bravery
and after fighting with matchless heroism, has recently been killed in
action, This event has caused us profound grief sorrow but as
the self-sacrificing (youth) lost his life on field of battle in fighting for the
Emperor he should be regarded as having met with a blessed and
glorious death.

You should not, therefore, allow yourself to be engulfed in sorrow
and, feeling assured of Imperial kindnesses increasing in your favour day
by day, ket us know what we can do for you. We consider you as onc
of us. You have never been out of our mind for 2 moment and we will
be equally concerned about you in future, (Thus, knowing our feelings
for yourself) keep your heart in eyery way at peace.

What more can we write ?
Dated 17th Mehr, Rabi-ud-sanf,"
obth vesr of Emperor Aurangzeb’s Reign: AD, 1682,
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Farmin from the Emperor Mohammad Shah Alam to Mahirdji Gaja
Singhji announcing the confirmation of the Governorship of Hissdr--
Firoza on him (334 BM.)
Size: 20" % 8"

I Persian, Dated 4th July, A.D, 1709.

Rendering :

“The Chaudhries, the Kanugos, the cultivators and the residents and
inhabitants of Chekld of Hissdr-i-Firoza, situated in the province of the
Capital of Shihjinibid, should know that the ip of the
Chakld, as md in the endomsement, has been confi on the
especially devoted, and distinguished by love and Friendship the cream

the fortunates and who reposcs trust in Us, the best of the Rijas of
Hindustan, Mahiraja dhirdj ““Maharija Gaja Singhji Bahidur”.

Knowing the worth of these favours, he should discharge the duties

(relating to) the said post honestly and creditably, and should spare no

i regarding the necessary vigilance and prudence. He should

Eup'ﬂ'u: people happy and contented by his sympathetic treatment, and

should do his best in subjugating, suppressing and annihilating the rebels,

ting the fumilies of the insurgents, ruining and levelling the forts

thie rebels to the ground, protecting and guarding the tenants, safe-

guarding the roads and highways and preserving the travellers and
wayfarers.

He should arrange it in such a way that nothing of the forbidden
intoxicants and rulers engaged in undesirable persuits may remain in
that Couniry.

If someone’s property be stolen, he should hunt out the thieves with
the stolen property, which he should give to the real owner, and should
punish the thicves. (He should be careful) lest the strong should oppress
the weak,

The official staffl of the said Chakid, should the above-
mentioned as the permanent Governor of that Maka! (district), and
believing his hands as empowered with sole authority to discharge the
duties related to his office, :lhwmdd not disobey t';.rdn]:lpm_]lis_wurg; aﬂ::ﬂ
sane gu:da.nol: respecting management & organsation =
above Mahals (districts).

They should not give refuge in their disiricts to those seditionists
whom he expels from the territory,

They should regard these orders as emphasized by His Majesty.
Dated the 24th Famddi-us-Sdni,” 4th July, A.D. 1700.
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MAHARAJA GANCA SINGHJI SECTION

Mahdraia Ganga Singhji (A.D. tﬁ&-tq.‘.g] of Bikaner was one of the
most illustrious the State of Bikaner Emdunul in the recent
centuries,! His was lmgg:ﬂr:‘zgninumhmmzofdﬁsmtc. He
mhdrormmclhmﬁ&y-&v:ymi Te him goes the credit of making
Bikaner & progressive and modem State in its true sense, The Gangd
Catal, is oue of the great achicvements of this ruler. Tt resulted n
the conversion of the arid and desert land, in the north-western
ofﬂmﬁtnm,iumsrmnmiplmﬂnlﬁdda. He was a great force d
the cultural activits of the city and conserjuently a number of cultural
institutions sprang up, for the welfare and education of the people—the
chiel amo them being the local musewm, which is named after him
*Ganga Golden Jubilee Museum’.

The gallery in memary of the Mahirija, was started with a view 1o
give to the visitor a glimpsc of the personality and achievements of this
ruler, who lappens to be the founder of the present institution. The
same has been done with the h$ of seven large size oil paintings b
eminent artists like A. H. Muller, William O and James Genthric, a
they depict important events from the life of the great ruler. There are
alsp a number of g!ﬂﬁﬂtﬂu on display in this section, which portray
the man in the di t stages of life, i.e. from his childhood to advanced
n%c. He was a great fighter, besides being a first rate ghitdrl. The para-
phernalia (B-M. Nos. 6o, 861 and B62), used by him in the first warld
war, are the chief arractions of this section.  The Mahfrdja killed nearly
two hundred and fifty wild animals in his life-time. His sportsmauship
i also the theme of a few photographs an display. Two actual specimens
are abo on exhibit, the first being a tiger shot by him at Alaind {Kotah)
on 7th April, 1030 and the other a Hon killed by him at Bootbadli, Sasan-
wir { Jundgarh) on 315t May, 1041

the miscellaneous exhibits in the section, mention may be

made of the modern bronze (1821 B.M.) depicting the Mahirdjd on the

lén‘.::scuhnrh and the Chinese umbrella (515 B.M.} hrought by him from
ina.

(A) PHOTOGRAPHS:

Bust of Mahirija Gangi Singhjl {11 BM.)
Size: 15" %0
He is shown in the military dress with white coat and turban.

i For detailed wiudy refor B s, Pannikar’s i Highnes the Maharajn ol
Bikaner: A Biography.” Oxxford, 1637-

¢ On the con Haan o his fifty yoars of reign in the year 1 , & souvenir entitier]
‘Bikaner Goh Juihiles” s hrought oul. Flease conault the same, for com-
prchommive atody.
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Bust of dMahirajdl Gangd Singhjl {12 B.M.)
Size: 15" 20"

The bust of the Mahiirijd, when a child, is sho lain Indian
Mfﬂnngm}amiﬂﬁﬂdw?xﬂ{pml:udimmll

Bist of Mahiraja Gangi Singhji (g0 B.ML)
Size; 20° xX13"
He is shown in military dress with turban, full of youth and vigour.

Bust of Mahirija Gangd Singhji (31 B.M.)
Size: 168" 11"

Attired in black suit, the tograph is of the time when the Mahirij
atterided the Round Tablcphgunfm in the year 1930 A.D. #

Photograph of Mahirdja Gangi Singhji {35 B.M.)
Size: 16" 11"

The Mahiirija is shown seated on a chair, wearing coat and breeches.
mhungh:,ﬂmuuuhlnvmhaﬂnwwmﬂ:

Bust of Mahirija Gangi: Singhjl {36 B.M.)
Size: 217 x14"
The bust depicts the Mahiriji in Indian dress wearing ornaments,

Bust of Mahariji Gangi Singhjl (40 BM.)
Size: 19" x 14"

The Muhiriji shown with turban when a youth.

Portrait of Mahiriji Gangd Singhji (78 B.M.)

Size: g2" K 25"
The standing portrait of the Mahirldji in military uniform pertains to
his childhood.

Group Photo (81 B.M.)
Size: 39"« 26°

Group Photo of "u‘[ahi:a_;i Gﬂnga inghji at the Western Front, with
the King Emperor Geo led{:m Poincare. The Mahirija
s standing by the side o ﬂlr P‘mlipa Singhji of Jodhpur.

Group Photo. (82 B.M.)
Size: 30" x27"

Muhirdjd Ganga Singhji, with Emperor George V in Rolls
Royce car, 10 umgi mu'l.g nfvl;ﬁggtm at the Western Front.

Group Photo of Mahirdji Gangli Singhji (B4 B:M.)
Size : ‘2o” «a6*

The standing portrait of the Mahdrdji as an enthusiastic sportsman
with a tiger.
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Photograph of the Mahirdjd in childhood (85 B.M.)
Size: 92" x 95"

The photograph of the Mahdraja in childhood, is shown with embroi-
dmm and ornaments, chiefly pearle and diamonds. v
Bust of Maharaji Gangd Singhji {528 B.M.)
Size: 20" X 157

Bust of the Mahar3id, in young age, in uniform,

Group Photo (866 B.M.)
Size: 19’ x 15

The Mahiirdja (childhood) seated with some Europesn officer, and
surrounded by Indian military officers.

Group Phow (867 B.M.)
Size: 19%x15"

The Maharaja (childhood) with ceriain European officers and their
family members.

Coloured Group Photo (gbg B.M.)
Size : 26° x20"
mmhmiji,dmmmndingvﬁthltigu:hmhyhim.mdhﬂanlmd
by the Mahirawal of Kotih and other Sardirs.

Coloured Group Photo (g71 B.M.)
Size: 26" % 19"

The Mahiriji, shown standing amidst # number of persons. On the

mﬂ,:hmhaﬁ alon, wi:hhnthmgmwnupdanghm,
i byMnhﬁ:ﬁji(g;:iﬁing if in Nepal on 315t March, AD. 1920,

Shikdr Photo (1822 B.M.)
Size: 23" x 20"

Mahariji Gangd Singhji, shown seated on rhinoceros.

Shikar Photo (1B2g B.M.)
Size: 25" % 30"

Mahirija Gangd Singhil standing with a tiger. 1In the background
there is n car.

(B) OIL PAINTINGS;

Portrait of Mahirdjs Ganga Singhji on horseback in military uniform
Size: B5" 065" {540 B.M.}
Painted by A. H. Muller.
Portrait of Mahariji Gangd Singhji in standing pose in Darbdr Dress
Size: 00" £54 (550 B.M.)
Painted by A, H. Muller.
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Portrait of Mahiriji Gangld Singhji with 100th Tiger (see 1237 BM.
killed by him =t h on 7th April, A.D. 1939 [;%stmg
Size: Bg® x 53"

Painted by A. H, Muller.

The Signing of Peace Treaty in the Hall of Mirror, Versailles on June 28,

AD. 1919 Mahirija Singhji (with turban) is shown sta
near lgggnghl hu'Ld l: : {554 B.M.
Sizei 61°%51" ..

Fainted by William Orpen, R. A.

Mahiriji Gangd Singhjl with some leading statesmen of the First World
War {555 B.ML)
Size: 53" X 45"

Painted by James Genthric, P.R.S.A.

Oil Pain the Golden Jubilee Darbidr of Mahiraj
Singhit in” A 1037 : (262 B)
Size: gb* x 72"

Painted by A. H. Muller,

Partrait of Mahirdjd Gangd Singhjl in his study-room (569 B.M.)
Size: 84" % 64"

Painted by A. H. Muller.

\C) MISCELLANEOUS:

Metal Image of Mahirija Ganga Singhjl (1821 B.M.)
Size: 10" X 134"
In this bronze, the Mahiriji is shown on home-back.

Lion killed by !‘h'fﬂ]‘lﬁrﬁjl Gangi Singhji at Bootbadli, Sasangir (Junigarh
State) on gist May, A.D. 1941 {1236 B.M.)
Size: rr1*

Swuffed.

Tiger shot by Mahirdji Gangid Singhji at Alaind (Kotih State) on 7
April, AD. 1939 (1237 EMJ
Size: 1187

Stuffed.

The Royal Document from the King G-eorgc V, investing Maharija
Gangi Singhji with full powers as one of the Pl:m tentiaries’ for
Peace Conference of AJIJJO 1919 Signature of the on the of
the document (569 B.
Size: 11" x 28"

Framed.



Attache case udzdmgﬂanﬁﬁmghﬁ while on active service
with

the China Field Force in AD. 1900 Autograph on the case
Size: 117 % 10" (6o1 B.M.)
Leather.
Rifie of Mahfrija Gangd Singhjl (860 B.M.)
Size: Length 48%; barrel 26

nngkhndludnﬂuwm&hyhim'mdwﬁ:ﬂledWm

of AD. 1919 (861 BM

Size: 38" x18°

Woallen,

%mﬂl by Mahir3ji Gangi Singhji during the Peace Treaty of
. 1519

Size: 16" x 11" (862 B.M.)

Leather.

Chinese Umbrella {515 B.M.)

Size: Hright 122"; Dia. 567
The Umbrella was brought by Mahiriji Gangi Singhjl from China.




. ARMOURY SECTION

Rajputs are famous for their bravery and valour. The erstwhile
State ikaner has produced @ great number of heroes and warriors
like Jet Si Rai Singh, Anfip Singh, Padma Singh, Kesari Singh,
Mgohan Si and others. We are that the Imperial heir-looms of
the Rathor dynasty, demanded and co ently acquired in the closing
years of the 15th century A.D. by Rio Bikiji, the founder of Bikaner
mte'. im:luEied hmw:;mmljhth: = Bnndmie]dnflﬂnjodhi.

katdr (dagger) aji Sankhia, hanwar Dhal (war-drum)
of Rao Choondiji ete. Thus, it is evident how dear and sacred the arms
and weapons were considered, even by the early rulers of Bikaner State.
Besides these cherished possessions, the Lal Palace of Bikaner has
one of the finst and most ensive collections of ancient arms.
The sword of Padma Singh!, which is as heavy as twenty-five pounds
in weight, is another important weapon with His Highness of Bikaner.

The armoury section of the museum houses in itself a number

“of historical and old arms, spared from the rich collection of the Lalgarh
Palace. The histaric Swsdn Patla® (lily-leaf) Sword of the Mughal
Emperor Akbar, dated A.H. 1012 (A.DD. 1603} was onee in the callection
of Bikaner Museinn and now adorns the National Museum of India at
New Dellii. The arms on display are of both the ?pcs—m'fcu:im and
defensive.  “The Jormer includes swords of Khindd, ng'. FPaltd varicties
cte,  {weapons ol )i daggers of Katdr, Chhari, Bickkws, Fimbhiz
varieties: besides Bugdd, Gupti, s including Sdag ete. (weapons of
point); and Gurj, Gedid, Tabdl, Farsi etc. (weapons of blow). Of the
defensive weapons, the museum shield, chain armour, plate
armour, helmet, leg.guard ete. m&: miscellancous items, dis-
}:!m in the armoury section, mention may be made of the goad
@ ]mdtmk—mmmcmtfurdcplmnt,ﬂa&kfmhq‘ghggum

deer), Balmorf,

Esvdm,flimmmgf resembling in shape to the homs ofa
uting Gun, Slmi Mirror etc, e -

There i= a good collection of guns, rifles and pistols of various
such as Matchlock, Flint-lock, Topidar ion Cap), Cartridge ete,
The iron stick (803 B.M.) and Gurj (712 B.M.), provided with the device
of a gum, are examples of composite weapons in the collection. OF
the other composite weapons in the museum, mention may be made of
the matchlock with goad (623 B.M.) and spear with Gupti (758 B.M.),

A few observations in connection with the *Matchlocks” of Bikaner
Museum is necessary. . According to scholars,? matchlocks were intro-

' dagger of Armur Si the sword of Padina Singh and the of Rl Singh,
?r:'tha: lll.hj::rt ufumx;ﬁ“'b:r ufkn}mhul[m cwﬁf:ﬁmi lrl::llmlxﬁmhn:luin
the whole world. In the worda of the poet, 5
“wrdl sara A1, wE O s 8= B el st sse "

For the valour of Padms Simgh, sce 294 BM. of the Historicul Section and o
description.

* Goctx; gp. ait., Thapier on Arma ‘coilection, p: 124, Fig. 2.

' Goctz, op. dl, p. 106,
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dieed into northern India in HumiyQn's ome. Mildeo probably made
the first use of them in Mirwar. In Mewdr they were loyed by the
Rniglu in the defence of Chitorgarh against Akbar, the defences
il':f h-Li Singhii's great fort at Bikaner provided also loopholes for match-
Lo

Now to twn o the museum collection. The museum has actul
specimens of the later half of the: 17th century A.D. and they belong
1o Mahiriji Aniip Singhjl (A.D. :E%;EQB} who was the great grandson
of Rii Singhji, mentioned above, him, the matchlock (608 B.M.)
having lun%hmrtl. meantring fifty-five inches, and two small matchlocks
(726, 727 B.M.) are important and deserve mention.. There are also
the mutchlocks (Bog, 610, 614 B.M.) of Mahiraja Gaja Singhii (AD.
1746-87) ranging in date from S, 1826 to S. 1838 (AN 1769 10 1781).
Oneof the matchlocks (6og B.M.) even contains-an inseription in Persian.
A line reganding the size of the matchlocks in the eollection will
not be out of place. The exumordinarily long and heavy matchlocks
ffig-G20 B.M.] locally known as Réamachangi, measure 93" and B3’

respectively.

Now th come to other groups of weapons. Tt will be better to start
with swords and daggers wﬁich have been called the favourite w.::gum
ol the Rajputs. “Indian steel has been celebrated from the earbicst
antigquity, and the blades of Damascus, which mamiained their pre-
eminence even after the blades of Toledo became celebrated, were, in
faet, of Indian 'imt:;! th;i mm:lgun_:: twi wPund:rl'ul !iu;:'::n blades
which were presented to hi e king of Persia and hi -

i ¥ the ‘Ondanique’ of !‘:zamo-l’n!’:gl travels is a corruption of
Persian *Hindwdni®, i.e, Indian steel

crosshar, guard and pommel etc. A pood number of them have been

damascened with designs in gold and silver. The hilt* of a sword

(650 B.M.), acquired by Mahirija ﬁnfggﬂinghjl in booty from Aduni

in distant south, is ly made with the help of the figures of dragons,

peacocks, lions and miniature elephant in mﬁqr the latter, & com-
1E

man Deccani motif, adds a charm, whereas ilt of the other {ﬁ‘;&

B.MW with decorative lions and elephants. The blade
the . sword SiqB B.M.) is decorated with the figures of Hanumdin,
Bhairavs, Ganede, Durgd e, whereas humin% scenes have been

itt hold relief on the blade of the other (851 B.M.) No less interesting
are their hlades. The blade of a small sword (639 B.M.) Is highl
curved and looks like & bow. The two sacrificial swor 5. (642, 643 B.MS
also ess unususl and peculiar blades. Some of the swords (393,
667, 671, B48 B.M.) an display are double-edged.

- I:ulm P;II, Indian Arms and Armaur, Journal of Indian Art & indusry,
No. 55, p- 1oy
¢ Goete, ép. cit., p- 125, Fig- B3
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A number of swords bear small ingeriptions, sometimes even in the

form of seal. These are in various such as Hindi, Urdu,
Guramukhi, Persian, Arabic, English etc. of them (6509 B
is inscribed °‘Allah hd Akbar’. The dated swords range from
S. 1727 to 8. 1808 (A.D. 1670 to 1751). In this context, the sword
(637 B.M.) of Rithor Kushal Singh, dated S. 1799, deserves special
mention, The sabres of the museum were acquired from different

laces like Agra (622 B.M.), Bhuja (397 B.M.), Gujarat (627 B.M.),
fﬂdhpm' (847 B.M.), Adum (650, 652, B71, 672, 677 BM.) in sou
etc, The of some of the swords even seem to be of E
origin, as is evidenced from the inscriptions on thmﬁhTm&G(yB.ﬁ.].
fgmnﬁﬁf B.M.), Bastian (657 B.M.), Var 1608 (668 B.M.), Senof

73 .) et

The daggers in the possession of the Museum are of various forma,
as already mentioned above. Some are small and serve the purpose
of daggers or as knives for nrdimr{lusa, others (7a1 B-M.) even approach
the dimensions of sword. Straight daggens with a very slight curve
are called Peshlabz, the small daggers of the shape of scorpion are
known as Bichhwd and the short dagger with & stout V shaped triangular
blade, besides horizontal handle between two vertical bars, is christened
as Kapfr. Sometimes daggers arc provided with gauntlets (676 B.M.).
The muscum is fortunate enough to contain almost all the varieties.

Like the swords, the dagpers also contain various types of designs
includi ting scenes, mostly on the blade, but sometimes even on
the . The blade of & (371 BM.) on display, may be
mentioned in this context, which is provided with fighting scenes on either
side, Nearly hall a dozen of the daggers on exhibit contain small
inscriptions. Al few are dated as well, for example the Dagger-Stick
(Bri B.M.) dated S 1749 and the long dagger (791 B.M.) dated

S. 1Bys.

A few words must be said about Gurj, Gedid, Tabdl, Farsi, Spear,
Bow, Arrow and Chain Armours, Gurj is a mace type of weapon, made
of heavy iron, the handle fornished with a I.'hum& to strengthen the grip,
and sometimes with a hand-guard. The head consists of a series of
blunt-edged radiating ribs, meant for smashing a blow. Sometimes
the ribs are in a spiral form, and a spear point is added a1 the twop.
There are four Gurys in the museom, of which uqu B.M.) belongs
to Mahirija Anfip Singh and is dated 5. 1747. if, in the form of
an jron stick, is another kind of the weapon of blow. Of the nine Gedids
on display, two (717, 722 B.M.) are dated 5. 1747 and belong to Maha-
rajd Aniip Singh. The museum also contzins battle-axes, locally called
Tobial and Farsii Two of the Fari's (748, 799 BM.) belong o Mahi-
rijii Aniip Singh and are again dated S, 1747. One (730 B.M.) of the
Tabdls s dated 5. 1938. As regards the spears; most of them are

vided with steel spear-heads in different shapes along with wooden
E:;L Half a dozen of them are Séngs, a local name given to the spears
with iron hafis. Biggest of the spear in the collection (768 B.ML),
measures 131" in length:. The spear-head of one (783 B.AL) of them s
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do . Two of the spaars (758, 759 B.M.) belong to Maharsj:
Anﬁ%mhw&ﬁ. 1747. Bow and arrows, typical of
Indian wez alss form part Lﬁ:mﬂmﬁum.Wcmtoch:_ma

The defensive w in the museum include shield, chain armour,
E!'Nﬂuen-mmtr and helmet, The shields in the collection are
made of the thinoceros hide. They are provided with boss-

(}Isainnrmnnr'{z"vwﬂ is sometimes worn under the plate armour, but
is often worn alone as well.  The latter consists ofmougluugplalﬁwm
back and front. The helmet, circular or pot-shaped, is sometimes
provided with nose, eye and ear guards. The muscum nearly
all the . ¢ plate armour (B23 B.M.) in the collection is
even dated S. 1747 and scems 0 belong to M aja Aniip Singhjl.
For cutting the rings of the armour, Zagnel was used. TIts shupe is
usually like the beak of a crow attached to a small pole, which sometimes
contains a Gupti for emergency measures. Figures of lion and elephant
mnbumnd:mm&mumthnhﬂd,umhcumiuonr{ﬂmg-ﬂ.}
of the Jagnolr of the museum.

To this collection, are ndded a good number of weapons, though of
modern extraction, kindly presented by Seth Badr Das of Bikaner
to the museum, They include various types of Euro m. rifles,
revolvers, pistols etc. The Japanese sword (1714 B.R:.]. ted by
Seth Badri Duas, deserves special mention,

(A DAGGERS:

DAGGER (324 B.M.)

Size : Length 19"

Katdr with B.K. Nos. 140-375-4u6.
DAGGER [g50 B.M.)

Size: Lemgth 19°

Kaidr with B.K. Nos. gea-487.

DAGGER (351 BM.)

Size; Lenuth (87

Katdr with B.E., N, 192-918-755.
DAGGER (361 B.M.)

Size: Length 197
Katdr with B.K. No. 572,



DAGGER (365 B.M.) »
Size: Length 1g9”
Katir with B.K. Nos. 12-83-137-409.
DAGGER (371 B.M.)
Size: Length 14°
Katar with fighting scenes on either side. B.K., No. 585,
DAGGER (375 B.M)
Size: Length 17
Katdr with BK, Nos, 82-209-716,
DAGGER (376 B.M.)
Size: Length 174"
Katdr with B.K. Nos. 21-107.
DAGGER (377 B.M.)
Size: Length 18*
Katar with B.K. Nos, 337-583.
DAGGER (378 B.]M.)
Size: Length 18°
Katdr with B.K. Nos. 122-541.
DAGGER (379 B.M.)
Size: Length 19}
Katdr with B.K, Nos. 151-396.
DAGGER (380 B.M.)
Size: Length 194"
Katar with B.K. Nos. 12-65-145.
DAGGER (381 B.M.)
Size: Length 184"
Katdr with BK. Nos. 2-117-353.
DAGGER (382 B.M.)
Size : Length 18°
Katdr with B.K. Nos. 50-551.
DAGGER (383 B.M.)
Size: Length (8}°
Katdr with B.K. Nes. fiz-439-730.
DAGGER (386 B:M.)
Size: Length 16°
Bichhwd with BK. Nos. 201-584.
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DAGGER (387 B.M.) .

Size: Length 14°

Biehfwd with B.E. Nos. 156-698.

DAGGER (488 B.M.)

Size: Length 131"

Bichluod with BK. Nos. 165-248.

DAGGER (38g B.M.)

Size: Length 15°

Bichland with BK. Nos. 155-366.

DAGGER (390 B.M.)

Size: Length 144"

Bichkeod with B.K. Nos. 74-505.

DAGGER (403 B.M.)

Size: Length 16"

Fambkia with B.K. No. 177.

DAGGER (404 B.M.)

Size: Length 16*

_Jambkig with B.K. No. 7.

DAGGER (406 B.ML)

Size: Length 14"

Katdr with B.K. Nos. 178-244,

DAGGER (407 B.M.)

Size: Length 1gd”

Katdr has inscription in Devanfigari, B.K. Nos. 19-533-

DAGGER (408 B.M.)

Size: Length 16"

Katdr with B.K. Nos. 541-589-773.

DAGGER (409 B.M.)

Size: Lenpth 164"

Katdr with B.K. Noa, 210-283.

DAGGER (410 B.M.)

Size: Length 17°

Katdr with B.K. Nos. 116-229,

DAGGER (411 B.M.)

Size: Length 18°

Katér with inscription in Devanigari. B.K. Nos. g-442-600.
fifi



GAUNTLET DAGGER (676 B.M.)
Size: Length 25°
Katdr with hand-guard. B.K. Nes. 23-886,
DAGGER (679 B.M.)
Size: Length 11°
Katir with B.K. Nos. 383-460,
DAGGER (682 B.M.)
Size: Length 17"
Katdr with B.K. Nos. 106-301,
DAGGER (684 B.M.)
Size: Length 25"
Chhuri with B.K. Nos. 477-887.
DAGGER (6g0 B.M.)
Size: Length 18°
Katdr with B.E. Nos. 304-556.
DAGGER (691 B.M.)
Size : Length 25*
Katdr with B K. Nos. 21-585.
DAGGER (6igz B.M.)
Size: Length 19"
Katir with B.K. Nos. 134-408-687.
DAGGER (694 B.M.)
Size: Length 444°
Long Katdr with B.K. Nos. 1494-1685,
DAGGER (655 B.M.)
Size: Length 38*
Long Katér with B.K, Nos, 354-142&
DAGGER (g6 B.M.)
Size: Length 16"
Jambhid with B.K. Nos. 140-634.
DAGGER (701 B.M.)
Size; Length 14"
Jambkid with B.K. No. 1g97.
DAGGER (702 B.M.)
Size: Length 16*
JiEmbkig with B.K. No. 1BB.
DAGGER (705 B.M.)
Size: Length 26"
Chkuri with B.K. Nos. 225-244.
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DAGGER (708 B.M.)
Size: Length 223"
Chhurf with BE. No. 251.
DAGGER (709 B.M.)
Size: Length 26”

Chhuri with knuckle guard.

the blade. B.K. No. =224

DAGGER (789 BM.)
Size: Length 177

Crutch with B.K. No. 527.
DAGGER (790 B.M.)
Size: Length 20"

Crurch with B.K. No. 7.

DAGGER (731 B.M.)
Size: Length 54°

Ivory on handle and inscription is on

Dagger has inscription in Devanigari, dated S, 1847, B.K. No. o,

DAGGER STICK (802 B.M.)

Size: Length 274"
Gupti with B.K. No. 29,

DAGGER STICK (Bos B.M.)

bize: Length 44°
Grupti with BiK. No. og.

DAGGER STICK (806 B.M.)

Size : Length 447

i with wooden cover (painted) with floral design.

gnﬁl Nin. 1507-1665-5052.

DAGGER STICK (Bo7 B.M.)

Sizc: Length 57"

Gupti with seal. B.K. No. i1903.

DAGGER STICK (808 B.M.)

Size: Length 43"

Gupli with Hat leather sheath and handle with ivory Enob.

B.K. Nos. 1517-1604.

DAGGER STICK (8og B.M.)

Size: Length 3y°

Gupti with Hat leather sheath and handle with ivory knob.

B.K. Nos. 1bog-1958.
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DAGGER STICK (B1r B.M.) .

Size: Length 45°

Gupti with leather sheath and wooden handle, There are few words
inscribed in Devandgarf, dated S. 1740, BK. Nos. 1603-1608-5022.

DAGGER STICK (812 B.M.
Size: Length g8 '
Gupli with B.K. No. 1612,

GUN STICK (803 B.M.)
Size: Length 34"
The stck serves the purpose of gun as well. B.E. No, Nil,

(B) SWORDS:

SWORD KHURASANI (320 B.M.)

Size: Full length g2*

The blade is curved, broad towards the point and is highly watered.
Kirch type of ivory hilt with edges damascened in gold on steel. A
seal in Persian on the blade reads thus, “Manuofactured by Mohammad
Shih Khurisini”, B.K. No. Nil.

SWORD (355 B.M.)
Size: Full length 35°
Straight sword (Saif) with Pechotar hilt. BK. Nos. 13-843.
SWORD (356 B.M.)

Size: Full length 36*
Straight sword (Saif) with Pechotar hilt. B.K. Noa. 15-1207.

SWORD (357 B.M.)

Size: Full length 35"
Straight sword (Saif) with Pechotar hilt. B.K. Nos, 845-1404.

SWORD (384 B.M.)
Size: Full length g6

Sward with Hakimshihi hilt. B.E. Nos, 720-1121,
SWORD (385 B.M.)

Size: Full length 33*
Sword with Hakimshihi hilt provided with rib. B.K. Nos. 1314-1652.

SWORD (392 B.M.)

Size : Full length 23"
The small sword with HakImshahi hilt provided with rib. B.K. No. 1489.
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SWORD (393 B.M.) . .

Size: Full length 38°

Straight sword with Hakimshahi hilt, possesses double-edged blade
narrowing towards the point. BK. MNes. B5z-972-

SWORD (304 B.M.)

Size: Full length 35

The sword with curved blade has Gujaratt hilt with ring. BXK.Ne.at11.

SWORD (395 BM.)
Size: Full length 34° :
Sword with curved Irani blade and Hakimshihi hilt. B.E. No. 1172

SWORD (396 B.M.)
Gize: Full length 30°
Straight sword, made of Sakeld blade, double-edged at the point.
Hakimshahi hilt with rib has floral designs. B.E. Nos. 47-1187-1267.

SWORD (307 B.M.)
Size: Full length 22°

The small sword has Karsnashahi bilt. The curved blade has inscription
in Devanigari dated S. 1749 B.K. Nos. 332-1570-1641.

SWORD (308 B.M.)

Size: Full length 36°

Qword with Sakeld blade, double edged at the point. Hakimshahi hile.
B.K. Nos. 32-033-1692.

SWORD (ggg B.M.)
Size: Full length 36°
Straight sword with Hakimshah hilt, BJK. Nos. 5701 554-1066.

SWORD (400 B.M.)

Size: Full length 387

The sword with three strips on the blade has Hakimshihi hilt.
B.K. Nos, 404-557-1447-

SWORD (401 BM.)

Size: Full length 331"

Khinds (sword) has broad blade widening towards the point. Dhoop
hilt with rib. B.K, Nos. 1623-1750-2006.

SWORD (402 B.M.)

Size: Full length 34°

Khinda (sword) hns broad blade widening towards the point. Dhaop
hilt with rib. B.K. Nos. a04-1628.
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SWORT) (414 BM.) -
Size: Full length 50°

The hilt of the straight sword {palif) is provided with arm-guard.
B.K. Nos. 878-1929-600q. '

SWORD (415 B.M.)

Size: Full length 50*

The hilt of the straight sword (pafid) is provided with arm-guard.
B.K. No. gab,

SWORD (622 B.M.)

Size: Full length 43"

It has heavy biade with Karapashihi hilt and is brought from Agra in
5. 1727 (A.D 1670.) as is evidenced from the inscription in

ancit, B.K. Nos, 16-179-11309.

SWORD (G2g B.M.)

* Size : Full length 30

With spiked pommel hilt along with knuckle-guard, the blade is made
of watered steel with seal in Persian, B.K, Nos, 2122-2127.

SWORD (6i2g BM.)
Size : Full length 453"
Heavy blade, hilt Karapashahi with knuckle-guard. B.K. Nos, 1-132-1765.

SWORD (627 B.M.)

Size ;: Full length 32"

Gujaritd Sakeld, hilt with ordinary silver work. Inscription in Deva-
nigari, dated S, 1749, besides an inscription in Urdu, B.K. Nos. 197-
573-¢100.

SWORD (628 B.M.)

Size r Full length 1"

With watered blade (Abri Sakeld), hilt Karapashihi; having ring attached
to the pommel. B.K. No. 21a1.

SWORD (630 B.M.)

Size: Full length 38°

It has a curved blade, hilt Khurisini, pommel like a flower bud with
knuckle-guard. Inscription in Devanigard, dated S. 174s5.

B.K. Nos. 1251-1340-2119.

Sword (631 B.M,)
Size: Full length 39"
Watered blade, hilt Persian with knuckle-guard. B.K. Nos. 436-g48-
2133.
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SWORD (632 B.M.) - F

Size: Full length 36*

Blade made of watered steel, hilt Karapashihl with knuckle-guard.
B.K. No. o11.

SWORD (634 B.M.)

Size : Full length 37"

Sakela Wlade, inscribed “Terro’; hilt with three knuckle-guards.

B.K. Nos. 37-724-2736.

SWORD (635 B.M.)
Size : Full length 36°
Curved blade made of watered steel; hilt Hakimshahi. B.K. No. 1183.

SWORD (6ig6 B.M.)

Size: Full length 33"

Curved blude made of watered steel; hilt with knuckle-guard worked in
sitver. B.K. No.2119.

SWORD (bg7 B.M.)

Size: Full length 33"

Narrow blade made of watered sweel. The sword belonging to Rathor
Kushal Singh (of Bhukard 2}, Pistol hilt; inscribed in Devanigari; dated
S. rmog. B.K. Nos. 43-2129,

SMALL SWORD (639 B-M.)
Size: Full length 23°
Its blade is curved like bow with plain hilt of iron. B.K. Nos. 16-10659.

SMALL SWORD (640 B.M.)

Size: Full length 34°

The hilt is of Gauntlet whereas the blade is slightly curved towards
the point. B.K. Nos. 868-1660.

SWORD (641 B.M.)

Size : Full length 38"

Blade made of watered steel. Hilt is richly damascened in gold with
knuckle-guard. B.K. Nos. 633-178g-2014-

SACRIFICIAL SWORD (Giga B.M.)

Size: Full length g4°

Popularly known as Dde Nepdli the blade is having angular curve,

broad towards the point. Ivory handle like dagger.
B.K. Nos. B-a5-221.

SACRIFICIAL SWORD (643 B.M.)

Size: Full length 31"
Nepali blade broad towards the point. Wooden handle,
B.E. N, 16;
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SWORD KHANDA (6s4¢ BM.)

Size: Full length 367

Blade straight and broad towards the point. Hilt is Hakimshahl.
B.K, No. 1740.

SWORD KHANDA (645 B.M.)

Size : Full length 35*

Its blade is of steel (watered) carved towards the point, strengthened
with bars at the back and front sides. Hilt is plain with knuckle-guard,
- B.K. Nos. 1975-2062.

SWORD KHANDA (646 B.M.)

Size: Full length 36°

The blade has double curves.  Hilt with knuckle-guard.
B.K. Nos. z029-2124.

SWORD KHANDA (648 BM.)

Size: Full length 43"

The blade i= straight and broad towards the point. Near the

joint of the hilt, the blade contains figures on both the sides. Hanumin

and Bhairara are depicted on one side and on the other are the figures

Wmﬁmaﬂdﬂ%ﬁwi&ﬂmﬂmmﬁ mark of trident.
t is worked in silver with knuckle-guard. B.K. Nos. g82-564-1116,

SWORD KHANDA (649 B.M.)

Size: Full length 39"

Its blade is thin and straight but eurved at the point, marked with two
moons of gilt and silver. Hilt is Hakimshihi, embossed in silver floral
designs with fishes on both the sides. B.K. Nos. 104-714.

SWORD KHANDA (650 B.M.)

Size:1 Full length 33"

It has a small blade gradually getting thinner towards the point. Hilt
is designed in & peculiar style }‘:ﬂg:j!l a group of snake, lion aﬁm 5
The lion has & small elephant in his pam. Inscribed 'Adunf’ in Deva-
nigari. B.K. Noa 22-787-828.

SWORD KHANDA (652 B.M.)

Size: Full length 38°

Made of Aduni blade. It is heavy and lightly curved upwards at the

Pnim. Hilt is plain with knuckle-guard. Inscribed in Devanigari
-Aduni Kf Hal'. B.K. Nos. 148-161g-1672.

SWORD (655 B.M.)

Size: Full length 40®

The blade is straight and double-edged at the point.  Hilt is Hakimshahi.
B.K. Noa. 565 BO4T.
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SWORD (656 B.M.) : '

Size: Full length 44"

The blade is straight, and double-edged at the point. Hilt
lmme-g‘unld.' i

has spiked pommel wi having two work ribs.
Blade is inscribed in English characters as ‘Aterro etc.” B.K. No. go10.
SWORD (657 B.M.)

Size ;: Full length 45°

The blade is straight and double-edged. Hiit is made of brass with
knuckle-guards.  Inscribed, ‘Bastian ete.’ B.K. Nes. 758-882-1603.
SWORD (658 B.M.)

Size : Fuil length 39

The blade is straight and double-edged. Hilt is Hakimshihl with
floral designs. B.K. Nos. 826-911-4117.

SWORD (fisg B.M.)

Size: Fulllength 51°

Blade is straight, double-edged and carved at the joint. Brass handle.
Seal in Persian either side reading ‘Allah-hd-Akbar’ Fetched from
Adunl. B.K. Nos. 1997-2012.

SAIF (660 B.M.)

Size : Full length 35"

The blade is rapier type and double-edged. Hile of Arabic style.
Figures carved at the joint on both the sides. B.K. No. 1432.

SAIF (661 B.M.)

Size: Full length 417

The blade is rapier type with Arabic hil. B.K. Nos. 1165-1864.
DHUP SWORD (662 B.M.)

Size: Full length 47°

The blade is double-edged with slight curve at the point. Basket hile
without knuckle-guard. B.K. Nos. 00b-g66-2534.

DHUP SWORD (663 B.M.)

Size : Full length 47"

The blade is doubleedged at the point. Basker hile provided with
knuckle-guard and floral designs in gold. B.K. Nos. b-803-2527.

DHUP SWORD (664 B.M.)

Size: Full length 4o”

Blade is doubleedged at the point. Basket hilt with light gilt work.
B.K. Nus, G-728.

DHUP SWORD (665 B-M.)

Size: Full length 44°

The blade is double-edged at the point which is worked with flural scroll
Batket hilt with knuckle-guard. B.K. Nos. 500-1155-2674.
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DHUP SWORD (666 B.M.) y

Size: Full length 50°

The blade is thin, double-edged and rapier »  Basket hilt without
knuckle-guard. B.K. No. 1154. i g

DHUP SWORD (667 B.M.)
Size: Full length 53°
Blade double-edged. Basket hilt with gilt work. B.K. Nos. 694-727-2511.

DHUP SWORD (668 B.M.)

Size : Full length 50°
Circular hand-guard. Rapier type of blade inscribed "Var 1608 etc.*
B.K. Nos. bz25-2021.

DHUP SWORD (665 B.M.)

Size : Full length 48"

Blade is thin, long and rapier Hilt without knuckle-guard.
B.K. Nos. 111 5-:%59 i

DHUP SWORD {E;m B.M.)

Size: Full length 45"

The blade is slightly curved and double-edged at the Basket
hile and the knuckle-guard with carving, mmbﬂﬁlﬂm&lﬂm{
B.K. Nos. 125-627-1240-2646.

DHUP SWORD (671 B.M.)
Size: Full length 57°
Thl: bl.adt is thin, lung and double-edged. Basket hilt without knuckle-

n el. It s learnt from the inseription that
it bdcmg: tumimi B.K. Nos. 740-2018.

DHUP SWORD (672 B.M.)

Size: Full length 49

The blade is double-edged at the Basket hilt without knuckle-
guard with thin layer of silver. Iﬁcnupnunthnhhdcspﬁhihm
the sword i from Aduni, BEK. Nos. 883-g65-2540,

DHUP SWORD (673 B.M.)

Size ; Fuﬂlcugtha;g
The blade is double-edged at l.l:u: Pu{_n!. Basket hilt with knuckle-
guard has floral designs. Inscribed 'Senof®. BUK. Nos. 746-910-2519.

DHUP SWORD (674 B.M.)

Size: Full length 51°

The blade contains much rusi and séems to be highly used.  Basket
hilt attached with decorative lions and elephants. B.K. No. 6iba. -
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SWORD (6i77 B.M.) ' "

Size: Full length 42"

The gauntlet sword possesses double-cd blade which seems to have
hmﬁ'o t in booty from Aduni as is evident from the inscription
on the blade. BXE. No. Bgs.

SWORD (8gg B.M.)

Size: Full length 34"

Sword with gilded hilt, provided with double knuckle-guard, which
contains inscription in Guramukhi, B.K. No, o4

SWORD (840 BM,)

Size : Full length 48”

The blade of the sword is Gujarati Sakeld, having double edges towards
the point. The hilt and the sheath mount (Tehndl) are embossed with
golden flowers. B.K. No. 4052.

SWORD (841 B.M.)

Size: Full length 45°

The blade is thin and broad towards the point which is double-edged.
The sheath mount (Teknal) is of silver. B.K. No. 3026.

SWORID (Bg2 BM.)
Size: Full length 34°
Sword with double-edged blade at the point. Hilt and the ring a
to the have floral designs in gold. The sheath is provided wi
one Tehnil, BK. No. 4026.
SWORD (843 B.M.)
Size: Full length g8°
Sword with Manashah! blade which is double-edged at the point.
ing attached to the pommel and sheath mount (7. is i

ith floral designs in gold. The upper portion of the b h&scﬁhed
in Devanigarl. B.K. No. Nil
SWORD (B44 BM.)
Size; Full length 46°
Made of Sakeld blade, the sword is double-edged at the point, Hilt-
r'm‘iamth:d to the pommel and the sheath mount {Tfhndl]lfmvidad
with floral designs in gold and silver (Gangd-Jemunf). B.K. No. 4032.
SWORD (848 B.M.)
Size: Full length 31°
Sword with highly curved double-edged Ahurdsdni blade, containing
inscription in Deva i dated 5. 1749. The hilt is of steel and the
sheath is provided with floral designs in silver, B.K. No. 2124
SWORD (840 B.M.)
Size: Full length 39°
The sword made of Sakeld blade which is double-edged at the P;un.l. has
steel hilt with floral designs. The pomme! with ring has designs made
of small holes, 'BXK. No. 1021,

i

i
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SWORT), (850 B.M.) -

Size: Full length 33°

Sword with curved Irini blade contains iron hilt with knuckle-guard.
B.K. No. 1193.

SWORD (851 B.M.)

Size: Full length 37"

The blade of the sword has Sikdrscenes in bold reliel either side.
Hilt with knuckle-guard. B.K. No. 1118,

SWORD (852 B.M.)

Size : Full length 33°

Sword with highly curved Irinf blade, contains a seal in Arabic
characters, Iron hilt. B.K. No. 1275.

SWORD (853 B.M.)

Size : Full length 94"

Sword with Gujariti Sakeld blade, is double-cdged at the paint, Hile
has fioral designs in silver and gold. B.K. No. 4008.

(C) SHIELDS:

SHIELD (342 B.M.)
Size: Diameter 21°
Dhal is made of rhinoceros hide with four bosses and a moan (gilded).

SHIELD (559 B.M.)

Size: Diameter 21°

Dkal s made of rhinoceros hide with four iron bosses in the centre and
moon surmaunted by two small bosses at the top (gilded).

SHIELD (374 B.M.)
Size: Diameter 22"
Dhil is made of rhinoceros hide with four iron bosses gilded over.

SHIELD (405 B.M.)

Size : Dismeter 19"

DAdl is made of rhinoceros hide with four iron bosses.

SHIELD (813 B.M.)

Size : Diameter 21"

Dkal's centre is painted and border provided with foral designs on black

_Fruund. Four silver bosses in the centre and two small ones on the
sarder,

SHIELD (814 B.M.)
Size: Diameter 217
Lhal of rhinoceros hide with Four brass bosses and a moon,
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SHIELD (8:5 B.M.) . B

Size : Diameter 18°

Dhal of rhinocercs hide with four bosses.

SHIELD (816 B.M.)

Size : Diameter 27"

Dhal of rhinoceros hide with six bosses damascened in gold.
SHIELD (817 B.M.)

Size: Diameter 16"

Dhal of rhinoceros hide with four bosses and painted in the centre.
Border with floral designs made on the black ground.
SHIELD (818 B.M.)

Size: Diameter 174"

Dhil of rhinoceros hide with four bosses and two small ones at the top.

(D) TABALS:

TABAL (412 B.M.)

Size: Full length 227
Tbchatdtm.mﬁ:dimhﬁuudwimwmden handle.
B.K. Nos. 29-67,

TABAL (413 BM.)

Size: Full length 40°
'ﬂicbatﬂtmmd:nfimn,hﬁurdwithvmodmhmdl:.
B.K. Nos, 44-75-

TABAL (730 B.M.)

Size: Full length 21"

‘The baitle axe with inscription in Devanigari, dated S. 1938.
B.K. Nos. 32-52.

TABAL (734 B.M.)

Size: Full length 19

Battle axe made of iron with B.K, Nos., 48-67.

TABAL (735 B.M.)
Size: Full length 217
Battle axe with B.E. Nos. 11-50.

{E) MATCH-LOCKS:
MATCHLOCK (607 B.M.)
Size: Full length 6g”; Barrel 52"
Belonging 1o Mahiriji Gaja Si AD, 17 , with inscription n
Devanigari on the barrel, datcdmgl ::Bnﬂ. B.ﬁ*?iia :w:z.
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MATCHLOCK (608 B.M.) .

Size: Full length 74"; Barrel 55°

Belonging to Mahirija Aniip Singh (A.D. 1669-98), with inscription
on ti;?barrd B.K. fﬁ. lni.ll:.' {

MATCHLOCK (60g B.M.)

Size: Full length bg"; Barrel 49°

Tnscription in Persian on the barrel. B.K. No. 27.

MATCHLOCK (610 B.M.)

Size: Full length 72%; Barrel 53"

Belonging to Mahiriji Gaja Singh (AD. 1746-87) with inscription in
Devanagari on the barrel, dated S. 1838. B.K. Nos. 248-1065-1585,
MATCHLOCK (611 B.M.)

Size: Full length 68%; Barrel 48°

B.K. Nos. 163-345.

MATCHLOCK (612 BM.)
Size: Full length 66"; Barrel 48°
B.K. No. 1121,

FLINTLOCK (615 B.M.)
Size: Full Length 62°; Barrel 42°
B.K. Nos. g6-1072.

MATCHLOCK RIFLE (614 B.M.)

Size: Full length 76°; Barrel 544*

Belonging to Mahfirija Gaja Singhji (A.D. 1746-87) with inseription in
Devanagari on the hajid. dated S, 1826, B.ﬂu. 4024.
MATCHLOCK (615 B.M.)

Size: Full length 68%; Barrel 46

B.K. Nos. 2g-96-661-2040.

FLINTLOCK (616 B-M.)
Size : Full length 54°; Barrel 38°
B.K. No. 860.

MODERN GUN (6:8 B.M.)
Size: Full length 55°; Barrel 35"
Topidir, B.K. No. 1246.

MATCHLOCK GUN (619 B.M.)

Size : Full length 93"; Barrel 72*

Known as Rimachenyi, the gun is a heavy one with long barrel,
BK, No. 1253.
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MATCHLOCK GUN (620 B.ML) '
Size: Full length 83"; Barrel 62"

Kmnﬂkwhﬂg.ilhﬂwmimwywithhnghnd like
No. 619 B.M, B.K. Nos. 1159-1798.

MATCHLOCK GUN WITH GOAD (621 B.M.)
Size: Full length 34"; Barrel 24"
1t is smaller in size. B.K. No. o1.

(F) GURFS:

GUR] (7:2 BM.)

Size: Length 24"

This mace type of wea locally known as Gurj, can also serve the
purpose of gun. B.K, Nos. 13-108-315.

GUR]J (713 B.M.)
Size: Length 30"
Iron Garj with knuckle-guard. B.K. MNos. 1-25.

GUR] (714 B.M.)

Size: Length 29°

Iron Gurj with knuckle-guard, bdunw to Mahirija Aniip Singhjl
(AD. 166998}, dated 5. 1747. Inscribed in Devanigari. B.K, No. 29.
GUR]J (715 B.M.)

Size: Length 23°

Gurj with B.K. Nos. 5-106.

(G) GEDIAS:

GEDIA (716 B.M.)

Size: Length 287
Iron stick with BK. No. 31.

GEDIA (717 BM.}

Size: Length 30°

Gedid, belonging to Mahiriji Anip Singhji (AD. 166g-98), dated
5. 1747, [Inscription in Devandgari. BK. Nos. 4-24.

GEDIA (718 BAL)
Size : Length 30"
Gedia with B.K. No. 15,

GEDIA (7190 BM.)
Size: Length 20”
Gedid with B.K. Nos. 16-27-



GEDIA f720 B.M.) 4
Size: Length 26”
Gedia with B.K. Nos, 1-22.

GEDIA (721 B.M.)
Size: Length 29"
Gedid with B.K. Nos. 3-22.

GEDIA (722 B.M.)

Size: Length 25°

Belonging to Mahdiriji Andp Singhji (A.D. ISE?SE dntcds,l
'I'hnmunckhnm-rpunnpmm - Ll
GEDIA (723 B.M.)

Size: Length 29"

Gedid with B.K. No. 4.

GEDIA (724 B.M.)

Size: Length 29°

Gedia with B.K. Nos. 8-g.

(H) PISTOLS:

PISTOL (726 B.M.)
Size: Full length 29°; Barrel 12*

Matchlock belonging 10 Mahdrija Anip Singhji (A.D. 1669-08). There
are few words inscribed in Dcmnagn.rr g‘ Nos, 47-224-1792.

PISTOL (727 B.M.)

Size: Full length 29°; Barrel 154"

The brass Matchlock belonging to Mahirija Aniip Smghji (A.D,
Bﬁﬁg—gﬁ} 'I'!mmfmkurd.lnuulbodm Devandgari on the barrel.

PISTOL (728 BM.)
Size : Full length 13"; Barrel 77
Flintlock with B.K. No. 502-503.

PISTOL (729 B.M.)

Size: Full length 15*; Barrel g*
Flintlock with B.K. No. 8o8.

() FARSIS:

FARSI (736 B.M.)
Size: Full length 257; Blade 63
Farsi with B.K. No. 15-70.

Bl



FARSI (737 BM.) %
Size: Full length 277; Blade 127
Farsi with wooden handle. Inseribed in Devanigari. B.K. Nos, 11-6g.

FARSI (738 B.M.)

Size: Full length 277; Blade r2”

Belonging to Maharija .higé?hﬁ AD. 1669-98). Inscribed in
Devandgari, dated S. 1747 0s. 26-33.

FARSI (739 B.M.)

Size: Full length 28%; Blade o}

Belonging to Mahardja Anip Singhil (AD. 1669-98 A.D.). Inscribed
in Devanigari, dated 5. 1747- B.E. Nos. 28-80.

FARSI (740 B.M.)
Size: Full length 244"; Blade 114"
Farst with covered blade. B.K. Nos. g-31.

(J) BUGDAS:

BUGDA (741 B.M.)
Size: Length 27"
Bugda with B.K. Nos. 25-1802.

BUGDA (743 B.M.)
Size: Length 34°
Bugdi with B.K. Noa. 17-1788.

BUGDA (744 BM.)
Size: Length 317
Bugdd with BK. Nos. 32-208-1 787-

BUGDA (745 B.M.)
Size: Length 28°
Bugdi with BJ. Nos. 15-1786.

BUGDA (746 B.M.)
Size: Length 20}”
Bugda with B.K. No. 18.

BUGDA (747 B.M.)
Size: Length 28"
Bugdi with lion-faced ivory hilt. B.K. Nos. 31-1784
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(K} SBEARS: =

SPEAR (301 B.M.)

Size: Length 41°
Spear-head with two lions at the edge. B.K. Nos. 147-219-717.

SPEAR (753 B.M.)

Size : Length 244"

Spear blade with a few words imscribed in Devandgari. B.K. Nos. 177-
279.

SPEAR (756 B.M.)
Size: Length 28"
Spear-head with B.K. Nos. 6-157.

SPEAR (757 B.M.)
Size: Length 21"
The spear blade with B.K. No. 132.

SPEAR (758 B.M.)

Size: Length 42"

S belonging to Maharaja Singhji, dated S. 1747, with iron
hapa.armundnﬁfb and a small é;lﬁ? B.K. Nos, pﬂﬂﬂ?ﬂ

S_PE.&R (759 B.M.)

Size: Length 45"

Belonging to Mahariji Anip Singhji, the spear blade, dated §. 1747,
it inscribed in Devanigari. B.K. Nos. gz-2020.

SPEAR (760 B.M.)

Size: Length 73"
Sidnga with B.K. No. gt.

SPEAR (761 B.M.)

Size: Length 78°
S&Hgﬂ “ilh B.K. Nﬂr 49.

SPEAR (762 B.M.)
Size : Length 79°
Sanga with B.E. No. 54.
SPEAR (763 B.M.)

Size: Length g1*
Sanga with B.K. No. 77.



SPEAR (764 B.M.) n
Size: Length 86"
Singa with BE. No. 05.

SPEAR (765 B.M.)
Size: Length 97"
Singa with B.K. No. o8

SPEAR (766 B.M.)
Size: Full length 05°; Spear head 1"
Spear with wooden haft. B.K. No, 73-

SPEAR (767 BM.)
Size - Full length ga*; Spear head 28
Spear with wooden haft. B.K. No. 33 Aduni.

SPEAR (768 B.M.)
Size: Full length 1517; Spear head 15
Spear with wooden haft. B.E. No. 22.

SPEAR (760 B.M.)
Size: Full length 1oa”; Spear head 197
Spear with wooden haft. B.K. No. 27.

SPEAR (770 B.M.)
Size: Full length 1217 Spear head 18

-

Spear with wooden haft. Figures made on both the sides of the spear

head. B.K. Nos, g2-711.

SPEAR (77t B.M.)
Size : Full length 67°; Spear head 16

Spear with wooden haft. Floral design either side on the blade.

B.K. No. 38.

SPEAR (772 B.M.)
Size: Full length g8°; Spear head 18°
Spear with wooden haft. B.EK. Ne. 75.

SPEAR (773 B.M.)

Size: Full length 11147; Spear head g8

Spear with wooden haft. BK. No. 30.

SPEAR (774 B.M.)

Size: Full length 66°; Spear head 18"

Spear with wooden haft. BXK. No. 37.
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SPEAR.(775 B.M.) .
Size : Full length g8”; Spear head 21°
Spear with wooden haft. B.K. No. 65.

SPEAR (776 BM,)
Size : Full length go”; Spear head 17"
Spear with wooden haft. B.K. No. 24.

SPEAR (777 BM.)
Size: Full length g6”; Spear head 19”
Curved spear head with wooden haft. B.K. No. 12.

SPEAR (778 B.M.)
Size: Full length 98”; Spear head 23°
Spear with wooden haft. B.K. No. 62 Adunf 4.

SPEAR (779 B.ML)
Size: Full length 99°; Spear head 29”
Spear with wooden haft. B.K, No. 83.

SPEAR (780 B.M.)

Size: Full length 69%; Spear head 174"

%pﬁa.rﬂm%q wooden haft. Floral design on either side of the blade.
[ o NN 0. .

SPEAR (781 B.M.)
Size : Full length g9"; Spear head 19"
Spear with wooden haft. B.K. No. 78.

SPEAR (782 B.M.)
Size: Full length g8%; Spear head 16*
Spear with wooden haft, B.K. No. 59.

SPEAR (783 B.M.)

Size: Full length 130"; Spear head 21"

Iﬂluﬁlblelpmrhmd with wooden haft, Bras rod at the bottom.
J. No. 1.

SPEAR (784 B.M.)

Size : Full length 87%; Spear head 20"

Spear with wooden haft. Floral design on either side of the blade.
B.K. No. 07.

SPEAR (785 B.M.)

Size: Full length 724*; Spear head 12*

Spear with wooden haft. Under the wooden haft, there is iron rod with
floral designs. B.K. No. o12.
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(Lj MISCELLANEQUS: .

BALMORI (786 B.M.)
Size: Length 20f"
Balniori has inscription in Devanigarl. B.K. No. 273-

BALMORI (788 B.M.)

Size: Length 20"

Balmeri with B.K. No. 316.

ZAGNOL (706 B.M.)

Size : Full length 22°

Zagrol with iron handle. B.K. No. 51-106.

ZAGNOL (797 BM.)
Size: Full length 21°
Zagnol with iron handle. B.K. No. 165-55.

ZAGNOL (798 B.M.)

Size: Full length 20°

Zagnol with wooden handle and the blade surmounted by elephant.
B.K. No. 8-705.

ZAGNOL (799 BM.)
Size: Full lenyth 20”
Jagnsl with wooden handle. B.K. No. B4,

ZAGNOL (Boo BM.)

Size: Full length 207

Zagnol with weoden handle, Figures of two lions and an clephant
made on the head, BXK. No. 132,

ZAGNOL (801 B.M.)
Size: Full length 20°
Zagnol with wooden handle. B.K. No. 45-104:

CHAIN COAT (819 B.M.)
Size: 33" % 20"
Clhain Coat with chest plates damaged.

CHAIN COAT (820 BM.)

Size: 40" % 20"

Chain Coat with chest plates damaged.

PAIR OF LEG GUARDS (821 B.M.)

Size: 27" % 1047 each

mpmdhggwds,v&thhmcmp, is made of chains.
86



PLATE ARMOUR (823 B.M.) -

Size : Full length 2g”; Chains 19"

Lower portion of the armour is provided with chain links and the stecl
plate contains inscription in Devanigari, dated 5. 1747,

PLATE WITH CHAIN BELT (824 B.M.)
Size: Full length g6"; Plate 11" X 2}" each
The platss, twelve in number, are affixed through chains,

HELMET (837 B.M.)

Size: Length 18%; Diamcter *
Mad:nfmﬁdnphmafsmd,mehdmcthmdd‘ with chains,
besides nose guard, for protection upto neck.

HELMET (838 B.M.) '
Size: Length 127; Diameter ¢”
Made of two side plates, the helmet is provided with ear and nose guards,

CHAIN COAT (1813 B.M.)
Size: 39" % 20"
Chain armour with chest plates.

CHAIN COAT (1814 B.M.)
Size: 44" 20"
Chain armour with chest plates.

HELMET (1824 B.M.)
Size: Length 18"; Diameter 14"
Made of chains, for the protection upto neck,

COAT (1825 B.M.)
Size: 33" % 19
CUhain Coat without chest plates,

HIRANSEENGI (711 B.M.)
Size : Full length 34"
Hiranseegi with B.K. Nos. 2-4,

STEEL MIRROR (792 B.M.)
Size: Diameter 114"
Steel Mirror with B.K. No. 503.

STEEL MIRROR (793 B.M.)
Size: Diameter gf”
Steel Mirror with B.K. No. 512,
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GOAD (704 BM.) ‘ .
Size: Full length 22°
Goad with wooden handle. B.K. No. 7.

GOAD (795 B.M.)
Size: Full length go”
Goad is made of iron. B.K. No. 8,

ARROWS (Bas B.M.)
Size: Length 294" each
Only thirty-three arrows are on display.

ARROWS (B27 B.M.)
Size: Length 10" cach
QOnly fifteen arrows, smaller in size, are on display.

BOW (830 B.M.)
Stze: Length 49"
Wooden bow [painted) with ivory comers..

FLASE (B33 B.M.)
Size: Length 7"
Wooden horn is covered with leather in red.

FLASK (834 B.M.)
Size: Length 37
Wooden homn is covered with leather in red,

PAIR OF TUSK (835 B.M.)
Size: Length 247 each
These are tusk-covers of elephant, made of won, provided with pointed

SALUTING GUN (1887 B.M.)

Size s 1157 % 56"

Preseated the Commander-in-Chief of Indiann Arm Forces o His
Highness of Bikaner.

STEEL HELMET (1708 B.M.)*

Size: Height 117 Diameter §.6°

Made of steel, the helmet contains floral designs in silver and gold on
the exterior. It is also provided with chain.

* liems from No. 1708 B.M. to 1733 B.M., have been presented by Seth Badri Das
Traga of Hikaner to the Mimeum. i
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SWORR (1712 B.M,)
Size: Full length 36*; Hilt 1:1°
The Dhoop sword bears golden seal on its blade.

SWORD (1714 BM.)

Size: Full length 42°; Hilt 12*

Japanese sword with leather sheath,

JAMIA (1715 B.M.)

Size: Full length 11”; Hilt 4*

The dagger, locally known as Famid, has double-edged blade.

KATAR (1716 B.M.,)

Size: Full length 11%; Hilt 6”

Floral desien on the hilt.

BUGDA (1718 B.M.)

Size : Full length 25%; Hilc 5*

The Bugdd has tvory hilt with designs in gold whereas the blade is also
provided with floral designs. Gﬂi&n of the blade has sharp teeth
{Dantaddr). [t has leather sheath as well,

RIFLE (1723 B.M.)

Size: Full length 46°; Barrel 50"

Manufactared by Winchester ting Arms Co., New Haven Conn.
(U.S.A)), the nﬂL is single- .

DESHI TAMANCHA (1724 BM.)

Size ;: Full length 14"

Topidar.

DESHI TAMANCHA (1725 B.M.)

Size: Full length 15}"

Topidar.

ENGLISH REVOLVER (1726 B.M.)

Size : Full length 13°

W. Tranter Patent Tnc[ildﬁr revolver bearing No. 8268 T. The body
is provided with floral designs.

ENGLISH REVOLVER (1727 BM.)

Size: Length 13"

Manufactured by Wilkinson (London), the revolver is Adams Patent
type. Ttz number is z0160V.

GUN (1728 B.M.)

Size : Length 44"; Barrel 27"

Manufactured by Westley Richards' (London), the gun is double-barrel-
led and topidar.
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PISTOL (1729 B.M.)
Size: Length 6”
Manufactured by Wood Wards (No. 343), this small pistol is double-

< L

STICK GUN (1730 B.M.)

Size; Length 38"

It is in two parts fixed together and serves the purpose of stick as well as
gun.

GUN (173¢ BAM.) .
Size: Full length 48%; Barrel 32-§"
Country-side Topldar Gun with single barrel.

GUN (1733 B.ML)

Size: Full length 647; Barrel 487

Deshi Topidir Gun, known as Lamehar, with watered barrel, having
designs over it



« LOCAL ARTS CRAFTS SECTION

The section possesses varied types of exhibits, with a view to give a
g!:m;:ue‘r of ;]u: hm:id arm m.[‘b;h::r ti:fc ttl.:l;inmrsﬁ-omuum‘d:. Bi
is famous for its i il ars, chi  being stone carving and
lacquered work. .

To start with fextiles, they consist of both cotton and woallen speci-
mens; Theﬁ:rm:rmm;ﬁmnflnculpdﬁm,ﬁ#hfmh,-ﬁﬁd,ﬁ' a,
Angarkhi, Carpet etc. The garments of the local rulers of the
igth-zo0th qm’mareakunnd:’spla. They are richly embroidered
and provided with various designs. ‘Eh:l:mhmidrrrwﬂridnncunthe
E\T: (147 B.M.) and fans (148 & 149 B.M.) is also worth notice. A

specimens of the local printed cloths, besides rhinari showing tie and
dye work, are also put on display. The Bikaner 52 have won
world-wide fame for their superiority of design workmanship.
Copied from old Persian carpets, are the products of the local jail.
Four good specimens are on exhibit in the textile section. Among the
woollen pieces, mention may be made of the local rugs and blankets.

The local artisans have excelled in lacquered work. They are
done on camel-hide, vstrich eqr, glass, metal, marble, wood, ivary etc.
i in a peculiar style, locally termed as Famgdli Sunehri Manati,
:I;I.-dy attract the eyes and soothe the soul. The table lamp {1157 B.M.)
the street lamp (1787 B.M.) made of ostrich eggs by the museum
artist, are the best examples of exquisite workmanship, Similarly the
Rasalila scene has ben depicted on one of the dishes (190 B.M.) made
of marble, The royal procession and hunting scene is another subject
af interest which has found expression on the exterior of ane of the kuppis
{1233 B.M.) made of camel hide.?

The teak wood mble (167 B.M.), caskets (115, 114, & 116 B.M.),
iﬂir {166 B.M.) etc. are :hﬂ::rp mtmc:.i;c cxamples of wood wl:;k with
borate carvings. The sharp and deep grooves, showi ¢ mid
ribs of leaves carved on them, are marvellous and are a png—&cﬁnn in
wood carving. Animal and human world has also not escaped the
eyes of the wood carvers as is evidenced from the figures of couchant
camel (118 B.M.) and Bodhisattva (120 B.M.). The depiction in wood
of the procession of Lard Vispu (119 B.M.), is alio of no less importance.
The colossal wooden models of La inivis (125 B.M.), Dungarniviis
(127 BML) and Railway Saloon (132 B.M.) of Mahiriji Ganga Singhii,
are replicas in wood and show the high watermark attained by the
focal artisans in the realm of model-making,

ing in stone is equally interesting. The fine examples of the
same exist m the form of Lalgarh palace and the private mansions of

! ' . Some Specimens of Bikaner's Ar, Rikunes Bulletin, Vol. 3, No. 11,
?';:: 1048, pp. 15-24; Goetx, Art and Architecture of Bikaner State, p.:'laf.

*  For the plaies see Sagat Si e el p. 17 Art Tremures : Bikaner Mimenm,
plaiz i Golden Jubilee Volume, po 72.

¥ For illiotration see Golden Jubilee Volime, p. 705 Art Treasorss : Dikmner Muscum
e -1 and g,
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the prominent citizens. They have been highly spoken of by a scholar
of the repute of E, B, Havell, who has gone to the extent of i
them to be ‘truely as fine as any Mughnl emperor’s palace’. A few
pieces (1788 to 1790 B.M.) showing superb stone carving are also put
on display in this section,

The specimens in metal consist of house-hold utensils, besides
animal figures. A number of ivory and bead (Chida) exhibits also
form part of the section. Nohar in Ganganagar district is famous
pottery-producing centre in Bikaner division. Specimens of this local
art, so kindly by the Director, Cottage Industry, also constitute
part of the collection. The exhibits on dispiny are exclusively
made of the local raw materinl. A few of them are the products of the
Bikaner Gliass Factory, [t was the long cherished desire of Mahirgji
Gangi Singhji to develop this industry in his erstwhile state. He was
eager to know whether cut glass specimens could be produced from the
raw material available in this region. He even sent the Incal bajari
to England and the reults were much encouraging. The Bikaner
bajari proved a great success abroad in producing cut glass specimens,
a few of which are also on display. Tt is-high time o give impetos 1o
this local industry. Among the specimens on display, representative
of athet Jocal industries, important are mosaic, reliel work in sweet lime
and hrass fittings ete,

Out of the miscellaneous exhibits; special mention is required of
the musical instruments. A few typical Rajusthani instruments such
as Algoiad (1450 BM.), Pagji K& Maid (1461 BM.), Rivane Halths

1502 BML), E&nb& (1765 B.M.) etc. deserve attention. The eolossal
dnperd of Mahirija Sa:ia:‘ Singhji (A.D. Iﬂf:—:m} is another impor-
tant musjcal instrument of note. Tt s highly lacquered over,

The standard attained by the local artisans can easily be gucsed
by the skilfiillly prepared Chariot (86 B.M.), Ekkd {87 B.ML), plaster
statue (B8 B.M.E of Bahidur Shih Jafar and Horse {gg B.M.), where
even minitest ils have not escaped their tmained eyes. These are
some of the master-picoes of Bikaner art, on display in this section of the
Bikaner Miseim.

[A) TEXTILE

COTTON ODHANA (121 B.M.)

Size: B1®wx=5g*

The odhond, i.c. scarfl has been embroidered on red cloth by the Jat
women of Nohar and Bhadra tehsils of Bikaner district. Tzr.- design
has been carried out by cotton threads in white, blue and yellow colours
with square patterns of Chinari style fitted with glass pieces. A blue
border picce with white embroidery has been stitched to it

COTTON ODHANA (122 B.M.)

Size: 77" xa7"

Similar to above. The work has been carried out on red coloured
daveti—cloth only at the borders of the piece. The colour used in the
embroidery are yellow, green, white and blue and make step-like pattern.

92




COTTON ODHANA (123 BM)
Sf:e: 02" K44’

COTTON ODHANA (124 B.M.)
Size: 96" x 52"
Similar w0 above. The beautiful design is+ embroidered with vellow
threads. The glass pieces have been stiched and are surrounded
dark threads in the midst of each yellow square patiern.

MONEY PURSE (147 B.M.)

Size: 74" x8°

The purse is made of crimson coloured velvet with embroided designs
FAN (148 BM.)

Size: Handle 164"; Fan 12* % 8*

The hand-fan locally known as pankhi snd used in summers, is embroi-
dered on dark blue velvet designed with two peacocks facing either
side of the red foral vase. The handle of the fan is made of sil

FAN (149 B.M.)

Size : Handle 154%; Fan 12" < 8"
Similar o above. It is embroidered on dark blue vd{_*ﬁ; :tnigucdﬂfwi
two peacocks facing each other on green floral vase. handie
fan is alse made of silver.

SILK PATTI (150 BM.)

Size: 46" x 20"

Made of rectangular piece of blue siik, the pafti is embroidered with
peacock and foral design.

ODHANA (151 B.M.)

Size: 81" % 52"

The scari, made of ondinary cloth, is stamped in silvery dois on dark
ground except red in the centre.

ODHANA (152 B.M.)

Size: 48" 50"

The ogdhand is similar o above (No. 151 B.M.) except the cloth being
red in colour. A blue border with white embroidery is also provided.

CARPET (168 B.M.)

Size: go” x 72°

The carpet, having the design called ‘Flowered Cotton Durrie Pattern
No. t', is the uct of the Incal jail. It has an excellent colour combi-
nation of red, green, yellow and blue,
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ODHANA (169 B.M.)
Size: 87" 52"

The odhand is embroidered on red doveti-cloth by the local Jit women.
The design, made of yellow and white silk threads, is in cross pattern.
ODHANA (170 BM.)

Bize: 69" 54"

The odhand, embroidered by the local Jit women on dowti-cloth, has
l:hegfgninydhw,md white threads on the dark-crimson back-
ground.

RUG {171 BM.)
This hand-woven and spun rug, is made of pure wool with crossed stripes
in black and green on white background.

w il

BLANKET (172 BM.)

Size: 108" % 60°

Made of white wool, the blanket is a good specimen of Bikaner wool
work. It is also hand-woven and spun, .

CARPET (r73 B.M.)

Size: 108° x 72" _

The carpet, with lamp pattern made in Persian style, is the product of
loeal Bikaner jail.

CARPET (174 BML)

Size: B4" x 60"

Made in the local jail, the workmanship of this carpet is also Persian.
Tt is used at the time of mamde (i.c. offering to God) and thus it is known
as Jai Namiz having design in the shape of mihardb.

CARPET (175 B.M.)

Size: 108" X 72"

The carpet in the Beauson Puu:m,mamafactur:dintbclom.l']aﬂ,h
very galruing and has harmonipus colours, i.e., vermilion and biue on
dark background.

CARPET (176 B.M.)

Size: 108" x 72"

This carpet in the ‘mixed Beason Pattern' is also the product of the
local jail.

EMBROIDERED POSH (18: B.M.)

Bize: 32" xg2"

The pash {cover) is embroidered on red velvet designed with peacocks and
flowers in circular form. In the centre, there is the figure of sun with
rays.
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EMBRQIDERED POSH (182 BM.),

Size: 96" x 46"

Made of purple coloured velvet, the cover possesses floral designs com-
posed of roses. The central portion is plain,

EMBROIDERED POSH (183 B.M.)

Size: 36" x 96"

Made of faint blue coloured velvet, the cover is embroidered with ordi-
nary floral designs. The central portion is« plain.

EMBROIDERED PLATE COVER (184 B.M))

Size: 24" 24"

The plate cover is embroidered on white silk, designed with peacocks
and parrots in circular form.

CHUGGA (5509 B.M.}

Size: 54" x 31"

The furgal, richly embroidered with golden threads, has stars on white
silk in zig-zag patten. The exquisite workmanship on shoulders and
back deserves attention. Royal garment.

ANGARKHI (sBo B.M,)

Size: 55" x20°

The angarkhi is also a royal garment, and is highly embroidered with
cross wise pattern in gold with half sleeves open and loose.
ANGARKH] (561 BM.)

Size: 52" x 19"

This royal garment, made of fine golden brocade of pink colour, is set
with real but small pearls all around the boeder, shoulder, back etc.
The designs made with pearls on the shoulder and back deserve natice.

CHUGGA (582 B.M.)
Size: 52° % 32"
The « iz highly embroidered on the dark background in zig-zag
pattern.
CHUGGA (583 B.M.)
Size: 54" % 27"
The chuggd is highly embroidered on the blue velvet in zig-zag pattern.
ANGARKHI (584 B.M.)
Size: 52" x 17"
The angarkhi is highly embroidered on the blue velvet with sleeves loose
and open below Iﬁhﬂ“‘. The pattern of embroidery is zig-zag,
CHUGGA (585 BM.)
Size : 52" % 1"
Made of kimkidb-cloth, the chuggd has a floral design with red birds
and the border has a running design of flowers in tinge,
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COAT (586 B.M.) - .

Size: 32" % 14"

The coat is made of kimksdb-cloth in Indian style, Mango like design
has been carried out in the cloth. '

CHUGGA (s87 B.M.)

Size: 567 32"

The ¢ is made 6f woollen cloth embroidered with small dots on the
red und. The piece is a little damaged.

COAT (588 B.M.)

Size: 40" x 22"

The coat is highly embroidered on green velvet with half sleeves.  The
style of pockets is that of moon.

ANGAREHI (580 BM.)

Size: 55" x 17"

“The angarkhi is made of kimkhdb-cloth with sleeves loose and open below
elbow. The colour of the cloth is red with floral design and there is
lace on the borders.

POSH (500 B.M.)

Size 72" X 12"

The posh is highly embroidered with golden threads on dark woollen
cloth, In the centre, the cloth has been left plain making the lotus
pattern in & circular form, The piece is damaged.

SHAWL (501 B.M.)

Size: 70T ¥ 70"

% shawl is highly embroidered with silk threads of \hva;wu colours.
e desi in‘mbnﬂ:ﬁhubmcan:mﬂ' out throughout the picce.

Th:m:rhulmd kground. The piece is damaged. -

SHAWL (502 B.M.)

Size: 58" ¥ 68°

The shaw! is highly embroidered with silk threads in various colours.

On the dark background the design in fruits has been carried out success-

fully. There is a round pattern in the centre like sun, This piece is
also damaged.

PRINTED CLOTH |1202 BoM.)
Si-f_ﬂ . I;ﬁl' o Iﬁ"
Floral designs printed in dark colours, with stunding soldiers in a row.
PRINTED CLOTH (1204 B.M.)
Bige: 08 73"
Floral designs with wavy squares in the centre.
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PRINTED CLOTH (1210 B.M.)
Size: 150" 48"
Floral designs made on black background with red border,

CHONRI (1212 B.M.)

Size: 144" x60°

Tic and dye work. Designs made in light red. The central portion
of the eloth hwﬂhmdmnminsdmﬂaﬁ:amufwﬁumm

PRINTED CLOTH (1213 B.M.)
Size: 108" x 48"
Floral designs, chiefly made in red colour.

PRINTED CLOTH (1216 B.M.)
Size: 155" x 38*
Floral designs, chiefly made in dark red colour.

PRINTED CLOTH (1219 B.M.)
Size: 80" x 50"
Floral designs. Border with yellow background.

PRINTED CLOTH (1223 B.M.)
Size: 98" x 76"
Floral designs.

PRINTED CLOTH (1225 B.M.)

Size: 71" % 95"

Small squares in yellow, printed on the main body of the eloth whereas
there are floral designs on the border which has dark red background.

CHONRI (1226 B.M.)
Size : gb" x 58°
Main body in red colour with borders in black having peacocks etc.

CHONRI (1228 B.M.)

Size: 88" % 57"

Tie and work. Animal and human figures made throughout
the blue hg;?fgmmud.

PRINTED CLOTH (1229 BM.)

Size: 1567 542"

Floral designs with background in dark red colour.
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(B) LACQUERED WORK y

LEGS OF BEDSTEAD (a1 B.M.)

Size ; Height 13" each _

The conaists of four bedsteads with beauriful lacquer work, designed
with leaves on green and red background, locally known as
Jangili Sunehri work.
PEN-BOX (g2 B.M.}
Bize: 12" %X7"

The pen-box is a fine specimen of the local lacquer work. The colour
scheme is harmonious throughout the box with yellow background.
The Hloral design has been carried out with birds in red and green.
Painted by Usa Khudi.

PEN STAND (g3 B.M.)

Size: Box 117 x2}"; Tray 154" x 74"

The kalamddn i like a small oblong box fitted on a tray. It is made
of wood and designed in Minoti style with golden leaves, the back-
ground being in red and green colours. There is provision for keeping
the pens in the centre of the tray.

SCENT-BOX. (94 B.M.)

Size: 16§ % 114"

Made of wood, the lacquer work has been done throughout the box.
The style of the work is Mdnoli with floral designs of gold on green
and red background:

MARBLE SURAHI (05 B.M.)

Size: Height ¢"; Gircumference 154"

The Surdhi has been lacquered over in various colours, c.g., red; gold

and green. In the centre, vertical plants have been shown, surrounded
ed foral designs along with the figures of birds including parrots

in Meenad myle. '

KUPPL (g6 B.M.}

Size: Height 81°

Made of camel hide, the kuppi is beautifully designed with floral

designs it gold, the background being red and green. The work done

in MinintT style, is too artistic to atract the eyes.

KUPPI (o7 B.M.)

Size: Heght 747

Similar to the aliove, except there isa little difference in design and shape.

VASE (g8 BM.)

Size: Height 1o%; Circumference 20°

The vase, made of brass, is @ fine example of lacquered work on metal.
In the midst of floral patterns are shown men hunting lion, deer, rhino-
ceros, bear, pig ete. The figures of domestic animals like camel, goat and
dog are also made,  The whole pattern is set on the black background.
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GROUY OF FOUR FISHES (129 BM.)
$= 54" % 58"

group is made of plaster, composed with four fishes in one, nicely
arranged so as to make a square pattern. It has been lacquered in red.

MARBLE TRAY (130 B.M\)

Bize: Diameter 12"

Th:ﬁ:;mu.la.r Plamf: m:'?mins Rdsalild scenes ig the centre, finely executed
in Rajasthan & ing. Besides il, a pri ocession  has
also been carri:g out m&& ha&g’;,mpnnody pr :
METAL PIECES OF BELT (131 B.M.)

Size: Biggest 3* and Smallest 1}

These arc small pieces of a belt made of brass numbering twelve and

four very small pieces of wood. All of them have been lacquered over
with gold in Mineti style on the red background.

MIRROR with lacquered frame (177 B.M.)

Size: 25" % 14"

The frame of the mirrar is beautifully designed with lacquered work.
The ﬁ-nrall patterns in gold have been set on red and black ground in
Manoti style.

HORIZONTAL PANEL (180 B.M.)

Size: 52" x 12"

The panel is the copy of the wall decoration of Aniip Mahal of the old

fort. The floral pattern in gold has been nicely copied on the wooden
1]!':::. On the red background, a dish full of mangoes has been shown

in the centre,

LACQUERED GLASS (57t B.M.)

Size: Height 54*

This tumbler is lacquered over with creepers, flowers and birds etc. in
Meend-Manoti style.

LACQUERED GLASS (572 B.M.)
Size: Height 51"
This tumbler i similar w above No. 571 BAML

TABLE LAMP (1157 B:M.)

Size: Height 177

The wmble lump, fixed on wooden pedsstal, is made of ostrich epg
which ia h:squcrcd over with floral designs in gold.  The workmuanship
on the egg with a number of holes is excellent.

Made by Usts Hissmuddin.
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KUPP! (1293 BM.)
Size : Height with lid 18°
This handled jar made of camel hide, contams procession scenes besides
floral designs, on the main body. The depiction of fikdr scences at the
bottom, is o charming.

Made by Usti Hisimuddin.

KUPPL (1234 B:M.)

Size: Ht‘.’ight 9' .

This handled jar, smaller in size than to above, is also made of camel
hide and floral designs are lacquered over in gold.

Made by Ustd Hisimuddin,

KUPPI (1235 B.M.)

Size: Height 9°

Similar to above in workmanship though the designs vary a little. Ttis
also in the form of handled jar.

Made by Usti Hisamuddin.

STREET LAMP (1787 B.M.)

Size: Height 17"

The main portion is made of ostrich finely uered over in

with floral designs.  The wooden stamt?;nlm painted with floral duﬁ

on red and green nd,
Made by Usid Hm.
(C} WOO0D WORK

CASKET (rig B.M.,)

Size: 14"%9q"

This is made 6f rhiskam wood, and is a fine specimen of the wood work
of Bikaner. Raised leal , with buds around the casket, has been
carried out very successfully,

CASKET (115 B.M.)

Bjze: 15"« 11"

The casket is made of wood with additionnl arrangement l'ur‘pcnmd

toilet boxes. Inside the box is fitted a mirror, whereas triangular
pieces of ivory in & circular form are inlaid at the exterior.

CASKET (116 B.M.)

Size: 16" x0" 2af"

Made of plain wood, the cauket is fitted with omamental silver pieces
rzprucnfmg lady attendants, peacocks, Hower-vase etc., a few being
missing as well.

CAMEL (118 BM.)

Size l;]' o f‘

The animal shown in couchant position is fitted 6n a wooden base. The
model hiss been nicely executed with perfect anatomy,
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FROCESSION GROUP CARRYING LORD VISNU (i1g B.M.)
Size: Height ¢”; Circumference 21"
Made'afwbod.l-mﬂ\’”quu.almtguithhkmm,m ted in
this pi -wtedonapah.nqwﬁnik:thmm Two large figures
are shuwn carrying the Lord & number of female figures, though
comparatively smaller in size, are seen dancing around the palanquin,
Same of the figures are damaged as well,

BODHISATTVA (120 B.M.) .

Size: Height o"; Length of the bate 73°

The figure of Bodhisattva, made of wood in Tibettan style, is in sitti
posture. The drapery and the crown are gilded and set with
circular glass pieces. The left hand of the figure is missing.

MODEL OF LAKSHMINIVAS (125 B.M.)

Size: 45" x 27"

The model of Lakshminivas, an apartment of Lilgarh palace at Bikaner,

made of wood, is finely executed with minutest details and is an excellent

m Wi 'mndclfmﬂiug&:r ﬂl?kaner Statc'.;hﬂlt looks like a I:ll-:wﬁful
i ith co te detai carving, without having a si iece

of corner left u:ﬂi’:!md. il

THREE PHOTOGRAPHS (126 B.M.)

Size: 185 15" each

These are the latest photoprints, by Sayed of Palanpur, of the

Lilgarh palace Frnm!::ﬁﬂ.'mgm angﬁpand

MODEL OF DONGAR NIVAS (127 B.M.)

Size: 51" x 42"
It is the wooden model of Dingar Nieds, an t of the Gajaner
palace, situated at & distance of 25 miles from proper. A large

mirror i affixed to it, representing the Gajaner lake,

MODEL OF RAILWAY SALOON (132 BM.)
Size: 45" % 6" xq"

The model of the saloon, used by Maldirijd Ganga Singh Ji (A-D. 1887-
1943) of Bikaner was got prepared by Maggi Carpenter in Bikaner
Railway Worlshop in tﬁ: vear 1933 It has highly executed with
::Iiinulul details. The miniature sofases nnd electric fittings add a
charm to it

CARVED CHAIR (166 BM.)

Size: Height 60°
Made of black-colour shisham wood, this finely carved chair has the
figure of Lord Krishna with lis Sute with a cow, surmounted by

anvinted by two elephants. e clephantine legs: of the
chitir are damaged.
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This octagonal teak wood table, with bold pattern of Jeaves and buds

dmpigxmvnd,isnmut:tpwm' of the carpenter's art of Bikaner. In
lhcnzmrtnfth:uhlc,d:mknmhcdﬂmvmmmnwd a

deer, with the provision of electric bulb serving the purpose of table-lamp.
SANDALWOOD CASKET (574 B.M.)

Size: 8" x 104" -

This finel carved sandalwood casket, fitted with mirror, is for the
purpaose ui.’: toilet. Ivory inlaid work lias been done at the EXTEriOT.

(D) IVORY

SET OF SEVEN TOY CUPS (108 BM.)
Size : No. 1, Height 2§°

1) ’I‘ 1 Ii.

i ] EI r 3 '

PR " 2?.'

L5 L] L] I

a g‘l L 21‘

D L
Nos. 1, 2 and 6 are cylindrical ivory cups and the rest being circular.
OPIUM CASES (109 B.AML)
Size : Diameter 1]" each
The pair of opium cases, locally known as Thesariyd, are circular in
shipe and contains red and green border-lines at the exterior,
TOY CUP (110 B.M.)
Size: Height 11"
This ivory toy cup has double base and the mouth has toothed edges.
SURMADANI (112 BM.)
Size : Height with lid 23"
The mouth, body and base are carved with fine designs including lotus
pattern.
SET OF NINE IVORY COMBS (128 B.M.)
Size: Noul, ﬂj'}{l 2

w2, 2 xitd

» 9 XY

= E'Xll

n 5 27X 13

w B, a°xaf

+ 1 1§ xa¥

n B 2 x1¥

n O 2°XS
These lady-combs, locally known as Rangasis, have painti with
Mrigdnka on them. ‘They are of different colours, 1., pmﬁi&ﬂ to %),
white (Nos. 4 to 6), red (Nos. 8 & g) and blue [No. 7).
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SURLIO (s77/1 B.M.)
Size; Dinmeter §*
This circular ivory carring has leaf-pattern encircled by two circles in
brown and red colour at the ﬂtﬂﬂﬁ.’ i
SCISSOR (577/= B.M.)

Size: Length with handle 5°

One of the handles is broken.

SPOON (577/3 B:M.)

Sizc': Length 3*

Ordinary ivory spoon.

SPOON (577/4 B.M))

Size: Leugth 5°

Hand-shaped. Good hole-work. Hand with curvatures,
PAPER CUTTER (577/6 B.M.)

Size; Length 44"

Elephant-headed paper cutter.

PAPER CUTTER (577/7 B.M.)

Size: Length 4°

Covered st the handle,

TILAKANI (577/8 B.M.)

Size: Length 4"
Used by ladies in putting Tikd on their forehead.

(E] METAL WORK

KALSA (153 B.M.)

Size: Height 18%; Circumference 45°

Made of brass, the water-pot is simple and plain with narrow and fiat
bottom.

KALSA (154 BM.)

Size : Height 15"; Circumference 44"

Made of copper, the water-pot is round in shape with double hands at
mouth attached to it

EWER (155 B.M.)

Size: Meight 16"

Made of brass, the ewer has a handle and a lid whereas the mouth of
the spout is broken.

EWER (156 B.M.)

Size: Height 14"

Made of brass, the pitcher is a plain one without handle and ld. Iis
spout s long having a little curve.
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EWER (157 B.M.)
Size: Height 12°
Made of brass, the ewer has a spout. It is of the peculiar shape, the
handle being on the top of it fitted with a small lid. There are vertical
lines engraved on the ewer.

EWER (158 B.M.)

Size: Height §%; Circumference 18

This pitcher is, in fact, a 'Charpdmpii-pot with rmatnd letters  Jairdm
written in Devanigarl all over. It contains '
gods including Hanumdn, Goneds, Stpa-lingam etc.

WATER JUG (150 BM.)

Size: Height 10%; Circumference 19”

Made of brass, the water jug locally known as Fhari, contains a number
of human and animal figures engraved on it

PANDAN (160 B.M.)

Size: 7"%4"x3"

This brass box, meant for keeping betels etc., has 7dlf carvings besides
a plant at the top.

i L]

ELEPHANT (161 B.M.)

Size; Height 77

Made of brass, the figure of elephanty, which is in crude form, hos s
trunk raised. One of the tusks is missing.

ELEPHANT (162 B.M.)

Size ; Height 8°

The elephant is made of brass, having its trunk towards the ground.
There are two side hucks and top-nails for fixing up the Hauddh,

CAMEL (163 B.M.)

Size : Height 11"

Made of brass, this standing figure of camel, is 2 fine specimen with
perfect anatomical details. It is solid.

HORSE {164 B.M.)

Size: Height o*

Made of brass, the figure of horse is also a good example of metal work
inl%ﬂnmm. The periect anatomical detail is worth notice. It is also
solid.

LOTA (itis BM.)

Size: Height 10"

Made of brass, the [ofd has vertical stripes on it. It i comparativel
smaller in zize, and is used exclusively i]:uuraligiuus purpose. 4
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(F) CHIDA-WORK

BEAD PURSE (9o B.M.)

Size: 7°x8"

This hexagonal purse has triangular designs made of green, w and
rudbﬁdlmth:mnm&ﬂy,mmundndbynbmd:rnfhﬁh
-along with festoon of green beads.

BEAD PURSE (100 B.M.) -

Size: 7" % 04"

This purse is made of beads with bold pattern of red and green leaves on
the bogi' The lower half of the purse, which is elliptical in shape, is
provided with festoons made of red beads.

|

BEAD PURSE (ror B.M.)

Sim: ‘-‘KE.

Hexagonal in shape; there is a fine figure of elephant made of green
beads on the main body of the purse, surrounded by geometrical patierns
m:i:nnr various colours of beads. Festoon is provided in this purse
as

BANDANMAL (102 B.M.)

Size: Length 97"

The stripe of the Bandanmdl is attached with fourteen trinngles made
of beads of various colowrs,

BEAD BALLS (103 BM.)

Size: Diameter 1” each

There are seven such balls, made of white, yellow and blue beads, which
are tied with each other.

CHHINKA {104 B.M.)

Size : Diameter 7°

The chhinké is made of white, green, blue and yellow coloured beads
in crossed jali pattern.

PLATE COVER (105 B.M.)

Size: Diameter 19°

This circular plate cover, made of beads, is bordered with red cloth.
In the centre, is soastika, which is surrounded by eight other designs
mide of various colours of beads.

PLATE COVER (1754 B.M.)

Size: 11" x 11" (excluding cloth border)

This square plate cover contains figures of man and peacock made of
beads,
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(G) GLASS WORK , j

CHIMNEY (193 B.M.)*

Size : Diameter 3°

The chimney, meant for small size lanterns, is made of the local raw
muaterial.

FLOWER VASE (135 B.M.)

Size:; Height 104" v

This ewer ﬁuwvm.hmﬂymm.hasphhdcﬁgmuiﬂ:mnﬁi
stripes in white,

FLOWER VASE (136 B.M.)

Size : Height B3"

This glass flower vase, in Persian blue colour, has curved mouth with a
small fish at the exterior surface.

FLOWER VASE (128 BM.)

Size: Height ¢”

The colour of the vase is white with stripes all over in orange colour.
The piece, which is slightly damaged, has two ears near the mouth.

GLASS JUG (130 B.M.)

Size: Height g~

The jug is in dark red colour with stripes in white all over the exterior
surtace. - Handle in white is provided.

SAUCER [rye B.M.)
Size : Diameter 54"
This simple designed saucer in hlue colour has curved edges.

SAUCER (141 B.M.)
Size : Diameter 51°
The saucer in white calour is designed with rose flowers and leaves.

TILE (132 B.M.)

Size: 67 L 67

The tile has floral designs, with the letters 'B. G. & P. W.', engraved below,
which stand for ‘Bikaner Glass and Pane Waorks',

PAPER WEIGHT. (143 B.M.)

Size: Circomference 10"

The paper weight, eircular in shape, contains six flowers in blue, besides
other designs.

® The iems from Nos 133 DM to 146 B2M. & 85 B.M., were made in the local
Hilkaner Gilem factory from the rw material available in the reging. '
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PAPER WEIGHT (144 B.M))

Size: Circumference g}”

The weight similar to the ab has resemblance of desi
thoug E‘xm. different colour. Rrarss o

PEN STAND (146 B.M.)

Size: 57 x 24"

The pen stand in blue colour, has provision for keeping three pens at a
ume. i

GLASS STICK (857 B.M.)

Size : Length 48" .

The stick in white colour, locally made, has twisted grooves in white,
red and blue colours.

TILE (858 B.M.)
Size: 6" % 6"

The square glass tile is similar to No. 142 B.M. mentioned earlier,
FRAMED CERTIFICATE (1791 B.M.)

Size: 21" x 18"
For the outstanding merits in ucing the various types ol glass objects,
this Gold Medal i mwgad to M/s. Bikaner &’M’& “?‘::h.

FLOWER VASE (450 B.M.)®

Size: Height 51", Diameter g}"

The flower vase is made of Bikaner quartz, though in England. Iltis a
crystal clear bowlshaped vase with very fine cuttings like diamond.

FLOWER VASE (451 B.M.)

Size: Height 6°, Diameter 51"

This tumbler type of fower vase is also made in England from
Bikaner quartz. [t has diamond-like cuttings.

WINE BOTTLE (452 B.M.)
Size: Height with stopper 10*

The wine bottle, with stopper, is also a fine specimen of cut glass work.
WINE BOTTLE (453 BM.)

Size: Height with stopper g°

Similar 1o previous one in shape and design. Stopper damaged.

WINE BOTTLE (¢54 B.M.)
Size : Height with stopper 8}°
Similar to previous ones, except a little smaller in size.

* The glass exhibifs from Noa BM. w 456 B.AL are made from the local material
i England. Al of them are fine examples of the cut glas work.
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BOWL WITH PLATE (455 B.M.)
Size: Diameter of bowl 57, diameter of plate 77
The bowl, along with pja.t:. is the product of Bikaner quartz, though

manufactured in

BOWL WITH PLATE (456 B.M.)
Size : Diameter of bowl 57, Diameter of plate 7°
Similar to above.

SET OF PLATES (457 B.M.)

Size : Diameter 7

Though the set consists of a number of plates, only one of them s on
display. Cut-glass work.

SET OF WINE CUPS (458 BM.)

Size: 43" %347 47 %27 3Txt”

The set consists of six wine cups of different sizes. Two specimens. of
cach size noted above arc on display. They are also manufactured
in England from the local quartz.

FLOWER VASE (450 BM.)

Size: of"x¢" 74" % 3%

They are two in number and differ in size. ‘Their shape is cylindrical.
They arc also made of the focal raw material in England.

(HI NOHAR POTTERY*

WATER VESSEL (g8t B.M.)

Size: Height with Lid 16

The carthen vesel, locally known as Lotdi, is flat and spherical in
shape, with designs in dots, lines and circles. The central portion of
one of the sides is plain and without designs.

VASE (g8z B.M.)

Size : Height with lid 8°

The vase, pointed at the base, has designs incised with curved loops and
dots on the upper half of the pot only.

VASE (83 B.M.)

Size: Height with lid 10°

The vase, pointed at the base, s similar 1 above B.M.), except

gjggcr in :E::.-u The wholr body of the pot is inciaelg.ﬁ:itﬁ mLmuJ
esigns.

* Nohar [District ) o famous for modemn poltery work sond thus 4 fow
selesied ypocituem IE-I'E:!B.M.L received: through the courtery of the Director of
Ciottege Industry, are on "y,
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JAR (984 BM,) |
Size: Height with lid 6

The upper half of the jar contains ordinary designs with criss-cross
pattern and circles made of dots. "

OIL-POT (985 B.M.)

Size: Height 74"

Round in shape, the oil pot, locally termed as Kuldid, has designs
incised with loops and meanders on the upper half portion only.

HUKKA BASE (g86 B.M.)

Size: Height 64"

It has two holes on the top and is wsed for holding water. Besides the
incised designs, four stripes in dark erimson colour, are abio provided.

HUKKA CHILAM (087 B.M.)
Size; Height 8
It is used for placing at the wop of a Hukkd. Ordinary designs.

JHAWA (988 B.M.)

Size: 29 x3"

Oblong in shape, this handled Fhawd is used for cleansing skin specially
by the rural women falk.

JHAWA (g8g B.M.)

Size : Height 24"; Diameter 3°

Round in shape, this handled Jhawd also serves the above purpose,

KATORDAN (990 B.M.)

Size: Height 6%; Diameter 7°

The food jar is round in shape and has a lid. Ordinary designs arc
incised.

TEA CUP WITH SAUCER (gg1 B.M.)

Size : Hiight of cup 2}”; Diameter of saucer 5°

Ordinary, Only the rim of the cup i incised with designs made of
curved loops, saucer being plain and without design.

TOBACCO POT (gg2 B.M.)

Size: Diameter 6°

Then?ot, locally known as Gatfe, i round in shape. The lid and the
top of the pat are incised with criss-cross and loops etc,

FOOD JAR (gg93 B.M.)

Size: Height 2}°; Circumference 33"

The food jar, locally known as Katorddn, 1s ordinary one with designs
incised at the top of the lid. Miniature in size,
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BHANG-KUNDI (gg4 BM.) |
Size: Height 34"; Circumference 8"
It is used for grinding bhdng, an intoxicant herb.

TUMBLER (gg5 B.M.)
Size: Height 44”
Tts mouth is broad and round in comparison to the base,

SMOKING PIPE (906 B.M.)

Size: Length 64"

The hand smoking pipe, locally known as Sulphi, has a big hole in
the centre,

HUKKA BASE (997 B.M.)
Size: Height 63
Same as No. g86 B.M. but has only one hole.

TOBACCO POT (gg8 B.M.)
Size : Height 47; Circumference 74"
Similar 1o No. gy2 B.M.

HUKKA CHILAM (909 B.M.)
Size: Height 54%; Circumference 4"
It is an ordinary Chilam with 4 round broad mouth and withoue lid.

SMOKING PIPE (1000 B.M.)
Size : Length 54°
An ordinary type of hand smoking pipe, known as Sulphi.

PEDESTALLED CUP (1o0t B.M.)
Size : Height 5°; Dinmeter 3}°
Itisampwithnmunﬁp:dumlatﬂchedmitmdhnﬂn;aﬁdauhsmp.

INKPOT (1002 B.M.)
Size: Height 1§"; Diameter 2®
The inkpot is round in shape.

BOWL (1003 B.M.)
Size: Height 2}"; Diameter 54
The exterior of the bowl is incised with designs made of crossed lines and
loaps. '
BHANG-KEUNDI (1766 B.M.)
Size: Height 4°; Diameter g°
Similar to No. go4 BM.
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KATORDAN WITH LID (1767 B.M.)
Size: He:ghl..;, Diameter 44"
Only the lid is incised with designs.

KATORDAN WITH LID (1768 B.M.)
Size : Height 2}"; Diameter 3"
Similar to above No. 1767 B.M. but smaller in size,

KATORDAN WITH LID (1769 BM.) =«

Size: Height 4°; Diameter 543"
Similar to above No. 1767 B.M. though a liule difference in th design
mmedull'mulnmrnf:h:l =

TEA-CUP WITH SAUCER (1770 B.M.)
Size : Height of cup 2§"; Diameter of saucer 5
Similar to above No. gor BAML

JHAWA (1771 B.M.)
Size: 2" % 3"
Similar to No, 988 B.M., oblong in shape.

HUKKA CHILAMS (1772 B.M.)
Size : Height 5" each
A pair of HukkZ Chilam, black in colour,

GATTO (1773 B.M.)

Size : Diameter 64"

The Gatto meant for keeping tobacco is an ordinary one but its upper half
including the lid 1s mﬂud with simple designs.

GATTO (1774 BM.)

Size: Diameter 63"

Similar to above No. 1773 B.M. The designs incised are atractive.

KATORDAN (1775 B.M.)

Size: Haght 2}, Diameter §°; Height 4°, Diameter 5*

A pair of Kaordin of two different sizes. Only the lid is ornamented
ith incised designs.

KATORDAN {1;.-76 B.M.)

Size: Height 5°; Diameter 64°

Similar to above No. 1775 B.M. but bigger in size. Ordinary design

incised at the exterior o I.EA! lid.

JAR (1777 B.M.)
Size: Height 57
The jar with its lid has the designs incised on the upper half of the body

only,
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JHAWA (1778 B.M.)

Size : Height 2°; Diameter §° _
Round in shape, the methepm-pm:ofdtmﬁng skin, usually
by the rural women folk.

KATORDANS (1779 B.M.)

Size: Height g}", Diameter g}"; Height 77, Diameter o°

Both of them have lids but one is provided with a knob as well,
WATER VESSEL (1780 B.M.)

Size: Height 12"

The pot, locally known as Kusjd, is wsed for storing drinking water.

(1) MUSICAL INSTRUMENTS

TANPCRA (g0 BM.)

Size: Full Length 42°; Height of Tamboord 217

This highly lacquered musical instrument belongs to Mahirija Sardar
Singh Ji (A.D. 185:-72) of Bikaner.

SARANGI (1238 BM.)

Size: Length 26%; Length of its Gaja 28°

The Sdrangt, popular among sddhus, has its Gaja with ivory rings,
TIKORA {1454 BAL)

Size: Diameter 71"

It is made of metal.

MAJIRA (1455 B.M.)

Size: Diameter 24" each

The pair of Majérg is made of metal,

CHAMACHAMA (1456 B.M.)

Size: Diameter 31" each

The pair of Chamachami, comparatively bigger than Mapird, is also

made of meial.

GHOGHAROO (1457 BM,)

Size : Diameter ranging between 8% to « 10"

It contains 176 balls of metal.

BANSURI (1456 B.M.)

Size: Length 17"

Wooden fllute.

ALGOJA (1459 BM.)

Size: Length 14"

Typical Rujasthani musical instrument, made of wood.
- 12



DANDIA (1460 BM.)
Size: Length 23" -
A pair of wooden sticks, used in dingid dance,

PABO-JI-KA-MATA (1461 B.M.)

Size: Height 21”; Diameter 144" each,

A pair of Pibi-Ji-k3-Mdtd, made of clay, Typical Rajasthani musical
instrument,

NAGARA (1463 BM.)

Size: Height 15%; Diameter 18" each.

A pair of drums made of iron and leather.

SANKHA (r464 B.M)

Size : Length g”

Canch is generally used in religious ceremony and worship.
TURAHI (1465 B.M.)

Size: Length 33"
The long trumpet is made of metal,

DANKA (14567 B.AL)

Size: Length 153" each.

A pair of dankdi (wooden sticks) for playing on the drums of No., 1484
B:M. above.

DHOLAKA (1691 B.M.)
Size: Length 16)7; Diameter 10"
Made of wood and leather.

DAMARD (1602 B.M.)
Size: Length 74"; Diameter 63"
Made of wood and leather.

DUGDUGH (16g3 B.M.)
Size: Length 54°; Diameter 44°
Made of wood and leather.

KARTAL (1604 BM.)

Size: Length g

A pair of bartdly mude of wood with metal rings etc.

TABLA (1695 B.M.)

Size ; Height 114", Diameter 717; Height 10", Diameter 64"

The sct consists of two teblds of which one is made of meral and the
other of wood.
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RAVANA HATTHA (1702 B.M.)

Size: Length 42°; Diameter of its Gaja 25"
This typical Rajasthani folk instrument is very pnmhrmﬁF Theris
(Napaks) of Rajasthan. The wooden curved Gaja contains metal rings,

KARNAI (1764 B.M.)
Size: Height 4o”
Made of metal,

BANKIA (1765 B.M.)

Size: Height 29°

The instrument made of metal, contains folk-paintings on the exterior
of the head.

TANPURA (1886 B.M.)

Size : Full Length b4"; Height of Tamboora 217

The musical instrument, highly licquered over, was acquired from the
loeal Laxminithe jJi Mandir.

(J) MISCGELLANEOUS

CHARIOT (86 B.M.)
Size: a5" 216" 5% 10"
The chariot (Rath) in miniature form, has a pair of bullocks io perfect

amomz:d The colour of the bullocks is white with tm[t_:plngs, Green
velvet (fitded) and embroidered red cloth have been used for the covering.

af the bullocks.

EKKA (87 B.M.)

Size: 22" x>0 x 11”7

The Ekkd, a popular two-wheeled horse vehicle, is a good-miniature
model, fitted witi a horse made of wood, The colour of the horse is

dark crimson and wherever necessary, embroidered cloth pieces have
Been used.

STATUE OF THE LAST MUGHAL EMPEROR BAHADURSHAH
JAFAR (88 B.M.)

Size: Height o°

The statue is made of plaster, with lacquered work. The emperor is
shown sitting on # uhaﬁ-h:'iﬂ: a Hukkd on the lefi. Different colours
for the robe of the emperor have been used.

HORSE (8o B.M.)
Size: Height 10°
The horse is made of wood with perfect anatomical details. It is fitted

with embroidered zeempash, silver nose band, kanthd made of rngs,
necklace and two Navaries shown in the fore-legs.
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NECKLACE-THREAD (106 B.M.)
Size: Length 20"

Made of silk-threads in white colour and are tied in golden threads at
regular intervals,

NECKLACE-THREAD (107 B.M.)

Size: Length 20”

Made of silk-threads in white colour and gimilar to the above except
that they are tied with silvery threads, instead of golden, at regular
intervals,

RELIEF WORK (466 B.M.)

They are eight in number depicting various designs and are made of

sweet lime found at JSmsar, Bikaner district. The details are as

follows :

(a) Rectangular Panel having leaf and flower pattern. Size: 27" x 8"

(b) Rectangular Panel damaged, with wavy design in bold relief.
Size: 14" %X 4"

[e) Panel with blossoming rose flower with leaves in bold relief
Size: 11" % 8"

(d} Square Panel with borders in relief and a flower in the centre.
Size: 12" % 13"

le) Panel showing Fdlf work made of Boral and geometrical patterns.
Size: 8" 10"

(f) Square panel showing Jali work made with the help of flowers
and geometrical patterns.  Size: 12" x 12"

{g) Stand for No. (f). Size: 6% x5)"; Heighrt 24"

(h) Wall cornice. Size: 30™x 10"

The last item is in the stores.

BRASS FITTINGS (579 B.M.)
Size: Frame 36" % 18"
The brass fittings have been manufactured locally and are fixed together
in & wooden frame on display, The names of the articles with specifica-
tions are as follows
(&) Boles with locking arrangement 2,
(b) Flush Bolu s.
ic) Flush Handles 4.
(d) Door Stoppers 3.
(¢) Fan light spring catchers 2.
([} Veniilator spring holder 1.
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MOSAIC TILES (580 B.M.)

Size: Frame 46° 27"

The mosaic tiles in various shades are local product and are fixed in a
wooden frame, Out of the 2g tiles, 27 are square (6 % 6"), the remaining
2 being rectangular.

MOSAIC RECTANGULAR PANEL (58: B.M.)
Size: 344" xof’ .
Thcmm;:lmmgum:nm[aronenl‘lhcndﬂufaﬁmplm White

in caolour, the a:n:lha:ﬁumldﬂ:gmmad:inwmmmlnm,mﬂtn
fiower pot at top. The piece is bordered in red.

MOSAIC BASIN (1050 B.M.)

Size: Height 34"
The basin s in green colour,

MOSAIC SOAF PAN (1051 B.M.)

Size: Height 5"
The toap pan in green colour is meant for providing to the above basin
[Na. mﬁuB.M‘,L

MOSAIC BASIN (1052 B.M,)
Size: Height 54°
Similar to above (No. 1050 B.M.) except cream in colour.

MOSAIC SOAP PAN (1053 B.]M.)

Sfu Height 5°

in colour, is meant for providing 1o the basin
{\n 1052 Fm"}
MOSAIC TILE (1793 BM.)

Size: 18" « 53"
Rectangular in shape, the tile is red in colour.

MOSAIC INKPOT (1704 B.M.)
Size: 74" 58"
The inkpor contains lids as well.

SQUARE MOSAIC TILE (r7a5 B.M.)
Size: 10" xa0"
The tle contains choupar designs and is green in colour.
RECTANGULAR MOSAIC TILE (1796 B.M.)
Size: 6" xg"
The tile is in light blue and silvery calour.
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MOSAIC KATAGHARA (1797 B.M.)

Size: 12" % 913" -
The kataghard has designs made of cuttings,
MOSAIC TILE (1798 B2ML) .

Size s B" % 10}"
The tile, green in colour, has a blossaming rose flower along with petals
in bold relief.

MOSAIC TILE (1799 B.M.)

Size: 8" x 10"

The tile similar o above {(No. 1798 B.M.) except the colour being yellow.
It has also blossoming rose flower with petals in bold relief.

MOSAIC FLOWER. VASE (1Boo B.M.)

Size: Height o*

The flower vase, with round pedestal, is green in colour.

MOSAIC FLOWER VASE (1801 B.M.)

Size; Height 63"

The flower vase, green in colour, has a little difference in shape in com-
pasison to the above (No. 1800 B.M.)

MOSAIC FLOWER VASE (1802 B.M.)

Size: Height g*

Similar in shape to No. 1800 B-M. but cream in colour.
MOSAIC FLOWER VASE (1803 B.M.)

Size: Height 6§°

Similar in shape to No. 1801 B.M. but ¢ream in colour.
INDIAN POSTAGE STAMPS (1804 B.M.)

Size; Frame 18" xa1"

The stamps issued in 5 showing various archaeological monuments,
are fifteen in number fruti:ﬂnawmdmﬁ'lm:.

INDIAN POSTAGE STAMPS (1805 B.AML)

Size: Frame 21" X 17"

The service stamps, issued in 1950, contain the figure of Sdmdths Adokan
Pillar capital. are thirteen in number and are fixed in a wooden
frame,

COMMEMORATIVE POSTAGE STAMPS (1806 B.M.)

Size: Frame 117 % 14"

The stamps issued in commemoration to Universal Postal Union [1874-
1649) are four in number and framed.

17



MAHATMA GANDHI MEMORIAL STAMPS (1807 BM.)

Size: Frame 113" % 133"

They are four in number and contain the effigy of Mahitmi Gandhi.
They were issued in 1948 and are also framed.

AIR INDIA INTERNATIONAL COMMEMORATIVE STAMP
(1808 B.M.)

Size: Frame 10" x 114"

One in number, the stamp was isued on 8th Junc 1948, in comme-
moration to the Air India International frst flight. It is in the
denomination of As. 12 and is also framed.

INDEPENDENCE DAY COMMEMORATIVE STAMPS (1809 B.M.)
Size: Frame 133" x11d”

Three in number, they were issued on 15th Au?w( 1947, in comMmemora-
tion to the Independence day. They are also ramed.

REPUBLIC OF INDIA INAUGURATIVE STAMPS (1810 B.M.)
Size: Frame 13§"x11§"

Four in number, these were issued on 26th January 1950, in cam-
memoration to the Republic Day. They are

INDIAN SERVICE POSTAGE STAMPS (1811 B.M.)

Size: Frame 20f"x164"

The stamps, ten in number, are issues in George V1 series. They are
service postage stamps and are framed.

INDIAN POSTAGE STAMPS (1812 B.M.)

Size: Frame 22”7 x 18"

Twenty in number, these stamps are also the issues in the G V1
series. They are in different denominations and are fmd%
are noi service postage stamps,

CARVED STONE PILLAR (1788 B.M.)
Size: Height 977
Made of red sand-stone, the pillir is a good specimen of the stone carving
art of Bikaner. It is in three parts,
DUMMY JHAROKHA (1789 B.M.)
Sizes 27" K 14"
1t is also made of the local red sand-stone.
MEHRAB (1790 B.M.)
Size: 25" xab”
Made ol local red sand-stone.
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Snrpsvail, Pulli, ¢ 11th Century Al 1, (203 B.M.

Stone Sculpture, Archaeological Section.
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Female Deity, Amarsar, ¢ 10th Century A. D. {1674 B.M.)
Bronzé, Archacological Section.
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Riii Dalpal Singhjl of Bikiner (1818 B.M.)
Portrait, Historical Section.
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Maharig Sri Gangd Singhjl of Bikiner, Founder of the Muscum (550 B.M.)
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Sworids, Bikfiner (650 and 8351 B.ML)

Swords, Armoury SCCtiim.







Chanri, Modern, Bikiner (1228 B.M.)

Textile, Local Arts Crafis Section,
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Carved Table, Modern, Bikliner (167

Wood Waork,




I'.












Lot







	00000001
	00000002
	00000003
	00000004
	00000005
	00000006
	00000007
	00000008
	00000009
	00000010
	00000011
	00000012
	00000013
	00000014
	00000015
	00000016
	00000017
	00000018
	00000019
	00000020
	00000021
	00000022
	00000023
	00000024
	00000025
	00000026
	00000027
	00000028
	00000029
	00000030
	00000031
	00000032
	00000033
	00000034
	00000035
	00000036
	00000037
	00000038
	00000039
	00000040
	00000041
	00000042
	00000043
	00000044
	00000045
	00000046
	00000047
	00000048
	00000049
	00000050
	00000051
	00000052
	00000053
	00000054
	00000055
	00000056
	00000057
	00000058
	00000059
	00000060
	00000061
	00000062
	00000063
	00000064
	00000065
	00000066
	00000067
	00000068
	00000069
	00000070
	00000071
	00000072
	00000073
	00000074
	00000075
	00000076
	00000077
	00000078
	00000079
	00000080
	00000081
	00000082
	00000083
	00000084
	00000085
	00000086
	00000087
	00000088
	00000089
	00000090
	00000091
	00000092
	00000093
	00000094
	00000095
	00000096
	00000097
	00000098
	00000099
	00000100
	00000101
	00000102
	00000103
	00000104
	00000105
	00000106
	00000107
	00000108
	00000109
	00000110
	00000111
	00000112
	00000113
	00000114
	00000115
	00000116
	00000117
	00000118
	00000119
	00000120
	00000121
	00000122
	00000123
	00000124
	00000125
	00000126
	00000127
	00000128
	00000129
	00000130
	00000131
	00000132
	00000133
	00000134
	00000135
	00000136
	00000137
	00000138
	00000139
	00000140
	00000141
	00000142
	00000143
	00000144
	00000145
	00000146
	00000147
	00000148
	00000149
	00000150
	00000151
	00000152
	00000153
	00000154
	00000155
	00000156
	00000157
	00000158

