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THE CULTS OF THE GREEK
STATES

CHAPTER XIIL
ARTEMIS,

THE female divinities of the Greek religion have so much
of common character as to suggest the belief that they
are all different forms under different names of the same
divine personage. Such a theory can only be criticized a
posteriori, after a minute examination of the various cults and
the various ideas attaching to those cults. And it is at any
rate convenient to study side by side such cognate forms as
Artemis, Hekate, Demeter, Persephone, and Aphrodite. Of
these the most prominent among the scattered tribes and
communities of the Greek world was Artemis. Perhaps no
other figure in the Greek Pantheon is so difficult to under-
stand and explain, not because the conceptions that grew up
in her worship are mystic and profound, but because they are,
or at first sight appear, confusing and contradictory.

Most of her cult is genuinely Hellenic, although in some
places we can discover Oriental influences and ideas. We
can trace it back to a prehistoric period, and it is found in all
the chief places of prehistoric Greek settlement ; in Thessaly,
Euboea, Boeotia, Phocis, Locris, Aetolia, Sicyon, Achaea,
Elis, Argolis, and, in its most primitive form, in Attica
Laconia and Arcadia. Partly from its wide prevalence, and
partly from certain most primitive features that it possessed,
we must hold that this cult was either an aboriginal heritage

VOL. II. B
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of the Greek nation, or that it was borrowed by all the tribes
at some very remote time, and as no trace or remembrance of
its foreign origin has been preserved in the earliest traditions
that were rife in the chief centres of the worship, the latter
supposition appears idle and gratuitous. Again, the various
streams of Greek colonization in the Mediterranean diffused
the worship of Artemis, and we find it more widely spread
than that of any other Hellenic goddess; it was implanted
at an early time in Lemnos, in the Tauric Chersonese, and
along the coasts of Asia Minor; it was established in the
Greek colonies of Sicily, especially at Syracuse; from Aetolia
it passed up the Hadriatic, and the Phocian emigrants brought
it to Massilia. Perhaps it was from this city that it spread to
Spain, where we find undoubted traces of it™

Proofs of its early existence in Africa are not easy to dis-
cover; for the records of the cult at Cyrene and Alexandria are
comparatively late. It is probable that it was overshadowed
at Cyrene by the more prominent state-worship of the nymph
of that name, the subduer of lions, beloved by Apollo, a deity
of vegetation who, as Studniczka has ably shown, was a
primitive Aeolic form of Artemis Y

In many of these places, where the new settlers came into
contact with an earlier population, we cannot strictly say that
they introduced the worship as a new cult, but we have
reasons for supposing that they found an indigenous goddess
who bore a certain resemblance to their Artemis and with whom
they therefore identified her. And it is just because she was
so easily confused with foreign and Oriental goddesses, that
the difficulty is so great of defining her original significance for
the Greeks. The name Artemis or Artamis gives us no clue,
for the philological attempts to explain it have led to nothing.

We must have recourse to the various records of her worship
in those parts of Greece where Oriental influences were least
likely to have penetrated in early days, and where the myths
and cult have a character that we have the right to call most
primitive. On comparing these with the later and more

s Vide Geographical Register, p.603. chische Gottin, Leipzig, 1890, and the
b Studniczka, Kjreme, eine aligrie- article ¢Cyrene’ in Roscher's Zexicon.
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advanced, we may not succeed in finding any single con-
ception that can explain the manifold character of Artemis,
but we may be able to group together many cult-names and
beliefs according as they refer to the same part of the original
nature of the goddess, and we can trace a very interesting
succession of ideas that throw light on the earlier stages of
development in Greek society,

The poems of Homer represent Artemis not at all as a lunar
goddess or a divinity of any special department of the natural
world, but as the chaste huntress, most beautiful among her
nymphs, the sister of Apollo, the goddess who sends a gentle
death to women. But his portrait of Artemis gives us not the
first but the last point in the development of her character;
and the conception of her in later Greek literature is not more
advanced or more spiritual than his.

A different aspect of her is presented in the Arcadian and
Athenian rites and legends, which provide us with testimony
much earlier than Homer’s ; and from these and other frag-
ments of evidence it appears probable that the aboriginal
Artemis was not a goddess of chastity, nor a goddess of the
moon, nor the twin-sister of Apollo, but an independent
divinity connected with the waters and with wild vegeta-
tion and beasts; reflecting in her character the life of her
worshippers who were still in the savage stage, supporting
themselves by hunting and fishing rather than by agriculture,
possessing primitive marriage customs and giving a peculiar
status to women, and whose religionwas full of ideas relating to
totemism and to the sacred character of the clan-animal. And
even in the later and civilized period her personality retains
more traces of savagery than that of any other Greek divinity.

The most primitive traits in her cult, those at least that
correspond to the most primitive life of man, are expressed
by such cult-titles as refer to the water, the trees, and wood-
land life. In Arcadia, Laconia, and Sicyon, she was wor-
shipped as Awwaris and Aywvala %, “the lady of the lake’;
near the lake of Stymphalus as Eruugalia ?, the goddess who
bred the deadly birds which Heracles slew ; and ‘EAeia, the
goddess of the marsh, appears to have been one of her cult-

B2
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names in Arcadia and Messene . She was associated fre-
quently with rivers, as in Elis, where she received the names
*Adeata and ’ANpeioriat, and where she was worshipped under
these titles at an altar by the side of the Cladeus and at the
mouth of the Alpheus; with these names is connected the
ancient legend of the love of Alpheus for Artemis, a legend
transplanted from Elis to Syracuse, where the name Ortygia
proves the old association of the locality with the goddess®.
The antiquity of this worship of Artemis ’AAgetala and of the
combined cult of the goddess and the river-god is indicated by
the curious legend given in Pausanias®, how, to secure herself
from the pursuit of Alpheus, Artemis celebrated with her
nymphs a festival in the night by Letrinoe, where Alpheus
joins the sea, and how she daubed the faces of her attendants
with clay to prevent him recognizing them. As clay-daubing
is a common practice in savage rites of initiation and purifica-
tion, we may believe this to be an aetiological myth invented
to explain some primitive ceremony performed by the wor-
shippers of Artemis on the banks of the river.

The goddess of still and running water is also naturally
a goddess of trees and fish. The strange worship of Artemis
* Awayxouéry, the ‘hanging Artemis,’ at Kaphyae in Arcadia ®
must have originally been consecrated to the goddess of vege-
tation. Pausanias tells us a curious story concerning it which
conceals the meaning of the ritual : once upon a time certain
children in play attached a noose to the neck of her idol and
said that they were hanging Artemis ; whereupon the men of
Kaphyae stoned them, but the angry divinity smote their
wives with a disease, and the oracle bade them atone for
the innocents’ death ; the Kaphyans obeyed its injunction, and
instituted the cult of the ‘hanging Artemis.” The custom of
hanging the mask or image of the divinity of vegetation on a
tree to secure fertility, of which other instances will be noted °,
sufficiently explains these and similar stories ; and we may

* Vide p. 432. The connexion and by thestatement of Pindar’s scholiast
between Syracuse and Delos, between thata temple of Artemis "AAgeida stood

Alpheus, Arethusa, and Artemis, is in Ortygia®. b 6, 22, 5.
illustrated by the passage in Pindar®, ¢ Aphrodite-chapter, p. 634.
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illustrate the ritual of Kaphyae by a relief found at Thyrea
showing the image of Artemis hanging on a garlanded tree ®.

The tree-goddess was worshipped in Arcadia with epithets
such as Kapvaris 7 and Kedpearis 8, the goddess of the nut-tree
and the cedar, and we may suppose the title Aagrala? the
goddess of the laurel, which was attached to her in Laconia,
to be derived from her original character and not to have been
borrowed from her later association with Apollo. In the
Laconian legend and cult of Boiae she appears to have been
identified with the myrtle 1'®; and these records attest that
in Lacedaemon tree-worship was especially prominent in the
religion of Artemis.

It is noteworthy that there are no cultivated trees associated
with the goddess®; and we may compare with the facts just
mentioned the story that her idol at Sparta was found in
a willow-brake, and was bound round with withies®; hence
came the title "Apreuts Avyodéopa 19, The close relation between
her and the nymphs of the wood may have arisen from their
common connexion with trees. Thus at Teuthea in Achaea
she was worshipped under the general name of Neuidia or
Nepvdia ', the goddess of the woodland pasture®. As with the
trees of the wood, so, at least in one instance, she is associated
with the wild flowers ; for it was probably not merely as a sister
of Apollo,but by the right of her own nature,that she was called
“Yaxwborpdeos, ‘the nurturer of the hyacinth,” at Cnidus 12,

Though none of her titles expressly designate her as a fish-
goddess, yet the strange form of Eurynome in the Arcadian
worship '* seems to indicate that this conception was not alien
to the earliest character of Artemis in this country. We learn
from Pausanias that at Phigaleia a mysterious goddess was
worshipped at the junction of two streams, in a temple which
was opened once a year only and which was surrounded with
a grove of cypresses: the image in the temple was chained

& Ann. dell’ Inst. 1829, Tav. c. custom of wrapping the idol round
b We find the fir-cone a badge of with branches.
Artemis on a coin of Perge, according 4 We may compare with this title her
to Mionnet, Suppl. 5. 439. association with the nymphs of the

¢ The epithet ®axeAiris™ given her river Amnisus in Crete; Callim. Dian,
at Syracuse probably alludes to the 15; Apoll. Rbod. 3. 877, Cf.%,
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to its place, and had the upper parts of a woman and the
lower of a fish: to the popular mind, he tells us, this was
another form of Artemis; but the learned knew that the
goddess of the temple and the image was Eurynome, the
daughter of Oceanus, the sea-goddess mentioned by Hesiod
and Homer. In Roscher's Lexicon the latter view is accepted
as correct ; but Preller and Welcker, without much discussion,
take what appears to have been the view of the people ®
Much may be urged in favour of the popular belief. In the
first place, why should a scarcely known sea-goddess receive
so strange a worship in a place so far inland as Phigaleia,
where the inhabitants were landsmen of a very primitive kind ?
And why should her temple be planted round with cypresses,
which as wild trees might belong naturally to Artemis"?
Again, the title Ejpvrdun seems to be one of the descriptive
and general appellatives, like KaAAioré and Aéemowa, used to
denote one of the goddesses pre-eminent in the land. Now in
Arcadia this must either have been Artemis, or Demeter, or
Persephone ; but the fish-form would be appropriate to neither
of the two latter, but only to Artemis Awwaris. And even if we
took the other view, we should have to say on the evidence of
Pausanias that the popular imagination associated Artemis so
closely with the waters and the life of the waters that it could
see their native Artemis in a statue of a goddess of the sea®.
It is doubtful whether we are to consider such titles as
Nnovados’s, ExBarnpia?, Edmopla®, which designate the goddess
who brings the mariner to the haven where he would be, to
have come to her through a natural extension of the notion
and functions of the water-goddess, or whether she gained
them from her relations with Apollo, or from her association
with the Oriental goddess of Phoenicia, Asia Minor, and

& Roscher’s Lexicon, s.v. Eurynome ; ¢ It might be believed that Enrynome
Preller-Robert, Griechische Myth. 1. p.  was one of the titles that Artemis bor-
318 ; Welcker, Griech, Gotterl. 1. p. 651. rowed from the Oriental Aphrodite, as
The affinity of the Phigaleian goddess we hearof Eurynome the wife of Adonis
with Artemis Limnatis is assumed by Im-  in Servius (£c/og. 10. 18). But Arcadia
merwahr, Kulte und Mythen Arkadiens, lies remote from Oriental influences and
p- 155 was scarcely touched by the legend of

b Vide Botticher, Baumculius, p. 493  Aphrodite.
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Cyprus, whose maritime character was recognized. At
Troezen the temple of Poseidon was shared by Artemis
Aeginaea, and at Eleusis we hear of the common temple
of Artemis Propylaca and Poseidon the Father; his statue
stood in the temple of Artemis Iphigenia at Hermione .
But whether they belong to the Greek Artemis proper or
not, these sea-titles are certainly of more recent date than the
very early period with which we are still concerned.

The worship of Artemis at Munychia, in its primitive form
at least, seems to have had no reference to the sea. And it is
unnecessary to regard the Artemis at Aulis as a maritime
goddess merely because she sent contrary winds ; for, as has
been often remarked, any deity or any departed hero might
do this : and the legend of the anger of Artemis against the
Atridae is connected with an incident of the chase.

In certain cases these titles may have come to her by a
natural process of development ; for as the tribes of shepherds
and hunters who worshipped her became seafarers, the god-
dess herself might be supposed to take to the sea.

Still more light is thrown on the early character of Artemis
by considering what animals were habitually regarded as
sacred to her: it is rare and exceptional to find her related
by way of sacrifice, legend, or cult-name with the animals
of the higher agricultural community, with the ox or the
horse or the domestic pig; and in certain localities the calf
and the sheep were tabooed in her ritual ®', She is rather
the patroness of the wild beasts of the field, the animals of the
chase, with which—as will be soon mentioned—her life is con-
nected by the mysterious tie which in very early religions
binds the deity to the animal world. The hare, the wolf, the
hind, the wild boar, and the bear are consecrated to her by
sacrifice or legend ; and we may take the description of the
yearly offerings to Artemis Aagpla at Patrae as best illus-
trating her nature as a goddess of the wild life of the woods.
The priestess, a maiden regarded probably as the human
counterpart of the goddess, was drawn in a chariot by stags;
and Pausanias speaks of the great holocaust of stags and
fawns, wolves and bears, and birds which were all thrown or
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driven into the flames of a great fire ; we gather also that
tame animals and cultivated fruit were offered, as was natural
in the later period. It may have been the costliness of this sacri-
fice that gave her the name Bafémhovros recorded by Suidas ' °.
The title Aagpla, signifying possibly ‘ the devourer,’ is proper
to the Calydonian goddess, and it was from Calydon that the
worship of Artemis Aagpla probably spread to Phocis, Doris,
and Cephallenia, and certainly to Patrae and Messene 225

In the legend of the colonization of Boiae, the hare appears
to be the embodiment or representative of Artemis; for the
oracle had said that the goddess would show the settlers where
they should dwell, and a hare suddenly appeared and, having
guided them to the spot, disappeared into a myrtle-tree ®.

The close connexion between Artemis and the wild boar is
illustrated by the story of Meleager, as sketched by the Zliad:
it was Artemis herself, for a reason that will concern us later,
who sent the boar ; and the strife that ensues between the
Kouretes and the Aetolians over the possession of his head
and skin is an indication of the divine character of the beast.
Much later and historical illustration may be offered of this
association of the boar with Artemis: a fragment of Diodorus
Siculus® contains the story that Phintias, the tyrant of Acragas,
dreamed that while hunting the wild boar he was attacked and
slain by the wild sow ; and he appears to have appealed to
the protection of Artemis Sdrepa by striking coins with the
head of the goddess under this designation on the obverse,
and a wild boar’s head on the other side®. The title Kampo-
$dyos 2, by which the goddess was known in Samos, refers
probably to the sacrificial offering of the wild boar, at which
she was supposed to partake of his flesh or blood.

That the lion and the wolf were sacred to Artemis is proved
by the Syracusan custom, referred to by Theocritus, of leading
a lioness in certain festal processions instituted in her honour *,
and by the cult-epithet Avkela which attached to her at
Troezen?; and it is unreasonable to say that such a title
came to her merely from her later connexion with Apollo,
the wolf-god, as it belongs even more naturally to her than

s Paus. 3. 22, 12. b 23, 5. e Head, Hist. Num. p. 108,



Xur.] ARTEMIS., 433

to him®. But the wild animals with which she was most
frequently associated in cult and in legend ® were the boar
and the stag or fawn ; in the records of literature and in the
monuments of art, the latter appears as her most familiar
companion, and two at least of her cult-names were derived
from it: we hear of Artemis "EAa¢piat in Elis, and "EXa¢mBoros
in Pamphylia %3, and we could infer that the latter was one of
her common sacred titles, both from the frequency of its use
in the older and later poetry and from the name of the Attic
month "EXa¢nBohiér, which, like most of the other months,
derived its name from a sacred title of a divinity ; sacrifice
being offered in this month, according to the author of the
Etymologicum Magnum, to Artemis "EXa¢nBéros. A month
of the same name occurred in the calendar of Iasos and
Apollonia ** in Chalcidice ; and we hear of the festival of the
"EXagpnBoAia, celebrated with great pomp down to the time of
Plutarch, at Hyampolis, to commemorate a Phocian victory
over the Thessalians 24 ¢,

Finally, in this connexion it may be mentioned that the
quail, the bird of spring, that migrated in the early months of
the year from Africa to Greece, was in some way consecrated
to Artemis. Ortygia, near Syracuse, near Delos, near Ephesus,
and in Aetolia®, probably means the place of the quail-
goddess, and from an expression in a line of Aristophanes’
Birds, in which Leto is called ‘the mother of the quail °, we
gather that Artemis was herself at some time vaguely con-
ceived of as a quail, though the bird is not found as her emblem
in any of the artistic representations. We have little direct
evidence that Ortygia was a common sacred title, but we
gather from Sophocles that she was thus styled in Euboean
worship . And we may believe that this association between
the goddess and the bird was derived from some primitive
cult-idea, for we note that in other parts of the Mediterranean

* Artemis is seen on coins of Troezen homs, captured by Heracles, was per-
of the imperial period holding the head  haps an ancient form of Artemis herself,
of a wolf. Her title Avkodris was and, according to Pindar, was sacred to
derived from the Arcadian Avkda, the Artemis Orthosia =,
¢ woll-city 2’ - ¢ Av. 870.

" The mysterious stag with golden

VOL. IIL C
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and in another religion the quail appears to have been a sacred
and mystic bird; for instance, there was an annual sacrifice
of the quail at Tyre in commemoration of the resurrection of
Heracles™

All these special relations and affinities are comprised under
the title of Artemis ’Ayporépa ™, which Homer gives her, and
under which she was worshipped in Athens, Laconia, Megara,
Olympia, Achaea, Megalopolis, and elsewhere * »-2.  The
sacrifice at Agrae in Attica was of special importance; five
hundred she-goats were offered annually by the polemarch to
Artemis "Ayporépa as a thanksgiving for the victory of Mara-
thon, and it was one of the special duties of the ephebi to
assist in the ritual 2 f. Spartan religion prescribed the sacrifice
of a she-goat to Agrotera before the king began the campaign
or the battle *¢ .

As regards the relations between the goddess of the wild
and the animal world, it is important to observe that while
Greek poetry and art more usually describe her as the huntress
and destroyer, the older religion was more familiar with the
conception of her as the protector and patroness of wild
animals, and especially of those that were with young®.
According to Xenophon, the true sportsman would spare
the very young hare for the sake of Artemis?¢%. ‘Very
kindly is the fair goddess to the tender whelps of ravening
lions, and to the sucking young of all the beasts of the field*;
‘she loathes the banquet of the eagles’ who ¢ devoured the
pregnant hare” These striking words of Aeschylus®, which
might seem to anticipate the modern sentiment of kindness to
animals, really express the view of very primitive religion, in
which that sentiment was in some cases a sacred belief and
possessed far greater force than it possesses now.

In fact these features of the carliest worship of Artemis
suggest a cult which, though it had already advanced beyond
totemism, yet retained traces of totemistic ideas. We may
thus explain the legend and ritual in which the animal is in

a Athense. p. 392. Vide Robertson heras the destroyer are 'EAagnBéAes and
Smith’s Religion of the Semites, P. 449 probably Aagpia, and Moddypa in La-
b The only cult-titles that designated conia**%, e Ag. 138. 135



XIII. ] ARTEMIS. 435

some way identified with the deity or with the worshipper,
and on rare and solemn occasions is eaten in the sacrificial
meal in which the deity and his people are drawn more
closely together. Now the early myths and cults of Artemis
furnish evidence of this stage of religious thought. The
above-mentioned epithet of Leto *Oprvyousrpa would suggest
that there was once a belief that the quail was another form
of Artemis; a legend is given by Apollodorus that she ran
between the Aloades in the form of a hind, and on a coin
which Miiller quotes, and which he ascribes to Delos, the
goddess appears to have been represented with stag’s horns ®.
And we have the story mentioned by Pausanias® that she
guided the new settlers to the site of Boiae, a town of Laconia,
in the form of a hare.

But it is the legends of Arcadia and Attica that best reveal
the strange bond that once existed between Artemis and the
animal world. In the old Arcadian myth of Arcas and Callisto
we have a confused story, which has been well interpreted
by Miillere, and which contains vague allusions to a very
ancient cult-form that deserve notice. The evidence that he
puts together makes it certain that in this story Callisto, the
beloved of Zeus, the mother of Arcas and of the Arcadian race,
the nymph who was the comrade of Artemis, wearing the
same dress and sharing her pursuits, and who was changed into
a she-bear, is none other than Artemis herself?: he notices
that KaAAlory) is a frequent poetical title of Artemis, and was
used at Athens as a term of cult”, and that on the very hill
where the nymph Callisto was supposed to be buried a temple
was raised to Artemis KaAAlom 2,

From this myth alone, then, we might conclude that the bear
was regarded sometimes as the very goddess ; and this becomes
clearer still by comparing the Arcadian legend with the worship
of Artemis Bpavpwria at Brauron, Athens, and Munychia %1,

* Dorians, p. 379, note 1, quoted 4 Other evidence for this view is given
from the collection of Payne Knight; by the fact that her other names appear
I have been unable to trace this coin to have been Meyiores and Oeuord,

further. evidently titles of a divinity, and that
* 392, 0. she was called the daughter of Lycaon,
¢ Proleg. pp. 73-56. a title probably of the Arcadian Zeus®-

Cz2
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of which the significance from this point of view has been well
shown by Mr. Lang® It is important to put together the
passages from which we obtain our knowledge of this ritual ®,
which presents a very interesting problem, but one that is often
evaded in the study of Greek religion *. We learn from Aris-
tophanes that it was the custom for young maidens, clothed
in a saffron robe, to dance in the Brauronian ceremonies of
Artemis, and that in this dance they, as well as the priestess,
were called bears’; the saffron robe was possibly worn in
order to imitate the tawny skin of the bear*, and probably in
the earliest times of the rite an actual bear-skin was worn by
the dancers. The dance was called apxrela, and the maidens
who took part in it were between five and ten years of age.
Various explanations are given of this strange ritual by the
scholiast on the passage in the Lysistrate, by Suidas, and by
the writer in Bekker's Anecdota: the bear was once a tame
bear who lived amongst them: or a wild bear appeared in
the Peiraeeus and did much damage; some one slew it and
a pestilence followed, whereupon Apollo ordered the people
to sacrifice a maiden to the ‘bear Artemis?’ but a goat was
offered instead by a man who called it his daughter. The
scholiast merely says that Artemis was angry, and ordered
every maiden by way of propitiation to dance the bear-dance
before marriage and to pass round the temple wearing the
saffron robe. The festival of the Brauronia acquired con-
siderable public importance, and was organized every five
years by the iepomowol.

s Myth, Ritual, and Religion, 2. pp.
212-215.

v In Roscher's Zexicon there is no
critical reference to these Brauronian
ceremonies that is of any value; they
are collected without much criticism
by Welcker, 1. pp. 571-574 and
by Preller-Robert, Griech. Mythol. 1.
Pp. 312-315. Schomann, Griechische
Alterth. 2. p. 458, merely repeats an
impossible theory of Lobeck’s (A glaoph.
P- 74) concerning the meaning of dpxrot.

¢ This seems to be implied by the
scholiast on the passage, and is taken

for granted by Welcker. But the ex-
planation is certainly doubtful; for
though the difference between saffron
and tawny is not great, the usual bear-
skin is brown. The saffron robe might
have come to be worn merely as a sacred
adornment, and to admit this would not
invalidate the argument in the text.

¢ The phraseology in Bekk. dnecd. 1.
P- 444, is quite correct—ripdy  TiY
“Apreuy kal Oboar képny Tii “Aprre—but
is mismnderstood and regarded with
suspicion by Welcker, Grieck. Gitterl.
1. p. 574, 0 16.
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Two things are clear from these accounts: (@) that the
dance was a kind of initiation by which the young girls before
arriving at puberty were consecrated to the goddess *; (4) that
the goddess and her worshippers and the bear were considered
as of one nature, and called bythe same name®. All this accords
exactly with the many illustrations offered by totemistic re-
ligions of the belief that the tribe draw nearer to their deity by
assuming the form or skin of the beast which they consider to
be mysteriously related to themselves, and to be an embodi-
ment of their god or goddess. It would be consonant with
this belief if we found that at Brauron the bear was offered in
a sacrificial meal to the goddess on solemn occasions : but the
authorities make it clear that a goat or hind was usually
the animal of sacrifice. Weight, however, must be given to the
observation made by the scholiast on the passage in the Lysis-
#rate, that a bear and not a hind was sacrificed in place of
Iphigenia, and that the offering took place at Brauron®. It is
probable that we have here a real local tradition, and the
Brauronian sacrifice would be thus completely in accordance
with ancient totemistic ideas: the maidens dressed up as
bears assist at the sacrifice to the bear-goddess of an animal
considered as akin to her and to themselves, and thus, if the
sacrificial meal followed upon the act of oblation, they would
be recruiting their physical life and reviving the communion
between themselves and their divinity. At the same time
the feeling of kinship with the bear would easily lead to the
belief at a later time that the goddess was angry because her
animal was killed. The substitution of the goat for the bear
was a violation of the logic of the ceremony, and due probably
to the great difficulty of procuring the larger animal in the
later periods of the Attic sacrifice ; perhaps also to the chance
that may have put the ritual into the hands of a goat-tribe,

* Vide Robertson Smith, Religion of goddess may be illustrated by the dance

the Semites, pp. 304, 309, for other
instances of sacrifices upon initiation,
showing the same principle as the Brau-
ronian bear-dance.

b This view that the dpxroc who
danced were considered to represent the

of the Caryatides, the maidens who im-
personated “Apreus Kapvaris.

© The authority for the statement
was probably Phanodemus in his
Atthis.
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for we have the legend that the female goat was treated as
a kinswoman.

As illustrating this ceremonial sacrifice of a bear, which
1 have assumed to have been part of the original Brauronian
ritual, we have the Arcadian myth of Callisto, which we may
believe to be based on certain ancient cult-practices. That
legend clearly attests the divinity of the bear ® and yet the
animal comes to be regarded as hostile to Artemis, and in
certain versions of the story is finally slain. But in one most
important account the animal is not slain in the ordinary
secular manner, but is sacrificially offered, or comes near to
being so offered, to a divinity, namely, to Zeus Awvkeios, into
whose holy precincts she had accidentally strayed ™. Although
the bear has no real connexion with Zeus Lyceius, yet we
seem to light again upon the traces of the same strange fact,
concealed in doubtful myth, which we note in the cult of
Brauron ; namely, the offering up of a holy animal, to a
divinity the same in kind, by a tribe of worshippers who
were united to both by blood-relationship.

The main part of the mysterious Arcadian story may be
explained, if we suppose that the cult of Artemis KaAAiord,
the bear-goddess, had died out, and nothing remained but the
memory that the bear, a holy and peculiar animal, had been
offered up to a divinity : the nearest analogies would be
supplied by the existing ceremonies of the worship of Zeus
Avkelos, and this alien trait might have come into the story
to explain the fact of the sacrificial offering; then it would
become difficult to understand why, if the animal had been
once beloved by Artemis, it should have been put to death at
all in her name. The bear, therefore, was supposed to have
incurred the enmity of the goddess, and, to explain the reason,
reference was made to the probably later notion of the
goddess’s chastity ©.

—

* We have also a possible allusion to b Hygin, Poet. Astron. 2. 1.
an Arcadian bear-dance, performed in ¢ Many instances might be given
the worship of Demeter or Artemis at  of this change in the point of view,
Lycosura, in the human figure with the  whereby the animal that was once
bear’s head wronght on Damophon’s the favourite and the kinsman of the
peplos of Demeter, divinity, and therefore on rare occasions
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With this stage of ritual the tradition of human sacrifice
is closely connected; and it has been often supposed that
even in historical times this rite, or a modification of it,
survived in the worship of Artemis. But there is no clear and
special evidence that this was ever the case. In the Thargelia
at Athens two human xafdppara, being probably criminals,
were sacrificed in a sort of religious execution; but though
Artemis, from her later connexion with Apollo %, came to
obtain a place in that festival worship, yet it does not appear
that the xafdppara were devoted to her. Again, the flagella-
tion of the Spartan ephebi before the altar of Artemis Opfla®®’,
which has been almost always regarded as a modification of
an earlier religious act of human oblation®, is much more
naturally explained by Prof. Robertson Smith as a ceremony
of initiation, in which the youth is admitted into the full
status of tribesman, and in which the altar or the sacred idol
must be touched with his blood in order that the physical
bond between him and his divinity may be strengthened®.
At the same time this strange rite, which seems to have been
still in vogue in the time of Philostratus, was intended also,
no doubt, as a test of the youth’s endurance; it is called
a &utha, a contest of fortitude, by Plutarch®¢, and such cruel
tests have been frequently imposed by savage tribes before
the tribesman was admitted to the privileges of manhood. If
it had been merely a fiction put in place of the primitive fact
of a human sacrifice, it is not likely that the logic of the
ceremony would have demanded the fictitious immolation of
all the ephebi en masse.

But though we may not find much clear survival of actual
or fictitious human sacrifice in the Artemis-worship of the
historical periods, yet it might be thought that the tradi-
tions clearly imply its practice in the prehistoric age, and we
are often obliged to regard tradition as actual evidence of
sacrificed, becomes regarded as hostile b Vide Religion of the Semites,
to that divinity. The same change pp. 303, 304; it was in accordance
happened in the relations of Bacchus with the same notion that boys’ hair
and the goat. was shorn and offered to Artemis at the

& Forinstance by the Laconiansthem-  Tonic festival of the Apaturia™.
selves, according to Pausanias *¢,
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a prehistoric fact. But here it is quite possible that tradition,
in one important case at least, has been misinterpreted.
The crucial case is the legend of the sacrifice of Iphigenia
at Aulis. With this is connected the Brauronian cult and
the worship of the Tauric Artemis?®, % 52b; for Euripides,
in bringing Iphigenia and the image to the shores of Brauron,
is certainly following some local legend, and he is very ex-
plicit in his account of the local ritual®; also the scholiast
on the passage in the Lysistrate says, ‘ Some declare that
the events connected with Iphigenia took place in Brauron
and not in Aulis %%’

Moreover, the legend of the Tauric goddess speaks much
about human sacrifice * %%, and we may believe that this
rite was actually practised in the locality that was the original
seat of the cult, whether Attica, Lemnos, or the Tauric
Chersonese. Euripides makes Athena herself institute the
ritual of the Tauric-Brauronian Artemis at Halae, and she
ordains by way of ransom to the goddess for Orestes’ life,
that in the yearly sacrifice there the sword should be held to
a man’s throat and some blood should be drawn, ‘for the
sake of righteousness and that the goddess might have
honour.! That warriors before a campaign require a sacrifice
of peculiar efficacy to bring them into the closest communion
with the divinity is quite in accord with primitive religious
thought ; and if a human victim were demanded, a kinsman
or kinswoman would be required rather than an alien.
Agamemnon, therefore, may have sacrificed his own daughter
before setting out from the same motive that prompted
Jephthah to offer his own on his return. But the only
historical instance, if we could trust the record in Clemens?”,

»

* We should certainly gather from
the passage at the close of the Jpkigenia
in Tauris that there were not two
separate cults—one of Artemis Bpavpwvia
at Brauron and one of Tauropolos at
Halae—but only one, namely of Artemis
Bpavpevia worshipped at Halae near
Brauron under the name Tauropolos.
But Strabo mentions two temples, the
one at Brauron the other at Halae,

probably erroneously, though Euripides
words are not quite conclusive; vide
Wilamowitz, Hermes, 18, 254.

b Hiller, in Hermes, 21. p, 127, ques-
tions the authenticity of the citation.
The citation from TvfoxAf)s wepl duo-
voias may be fictitious, but the explicit
statement about the Phocian sacrifice
is mot likely to have been wholly

imaginary.
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of human sacrifice to Artemis, would be the sacrifice in her
worship at Phocaea, where the human victim is said to have
been burnt alive . As regards what we can gather from tradi-
tion, the cult-legends of Brauron and Aulis may be explained
otherwise. The central idea in them is that an animal-sacrifice
was a substitution for an earlier human victim: but this
theory of substitution could have been suggested by the mere
form of the ritual itself, if the sacred animal was offered
sacramentally as being akin to the tribe and the tribal
divinity ; for instance, if it was partially dressed up in human
clothing, like the bull-calf of Dionysos in Tenedos, or if it was
called by a human name. Now we have the right to infer
that this was actually the case at one time in the Brauronian
ceremonies, as the legend says expressly that the man who
offered the goat ‘ called it his daughter®.’ A mass of evidence
has been collécted and interpreted by Prof. Robertson Smith
on this primitive form of sacrifice, the sacramental offering
of the ‘theanthropic’ animal. This ritual which seems very
strange to us, but was quite natural from the totemistic point
of view, was certain to be misunderstood in the later period ;
the mysterious sacrificial animal, which was treated as if it
were man, was supposed to be treated thus, because it was
a mere make-belief for the human offering which the goddess
originally demanded. But this may be really a forepor mpdrepor:
the human sacrifice—where it actually was in vogue—may
have been an outgrowth from the carlier offering of the quasi-
human animal. And if human life was at any time offered
up in the Brauronian rite, it would be probably truer to say,
so to speak, that Iphigenia was a substitute for the doe than
that the doe was a substitute for Iphigenia® In either case
there was a close affinity between the victim and the goddess ;
for we have abundant proof3 that Iphigenia, like Callisto,
is an appellative or a local cult-name of Artemis®.

Among these legends of human sacrifice that admit of

* The theory by which I have tried gard to other primitive sacrifices; vide
to explain the Brauronian cult is merely  especially Religion of the Semites, pp.
that which has been very skilfully set 345, 346.
forth by Prof. Robertson Smith in re- b Vide Miiller, Dorians, p. 383.
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the explanation suggested above may be placed the record
in Porphyry concerning the sacrifice at Laodicea®; he tells us
that originally a maiden had there been sacrificed annually
to Athena, but that in his day a hind was substituted. As
this animal is sacred to Artemis and has little or nothing to
do with Athena, and as the Laodiceans claimed to possess the
original image of the Brauronian Artemis-cult, and we find an
armed figure of this goddess standing between two stags on
the coins of the city®, it is almost certain that Porphyry has
given the wrong name to this armed divinity, who was really
Artemis. And we may suppose that this sacrifice of the
hind at Laodicea, belonging really to the Brauronian goddess,
was accompanied by ritual that suggested an actual human
offering, and hence the story may easily have arisen that
the more cruel custom had once prevailed. Where the view
prevailed that the animal took the place of the human life,
we can believe that in times of great peril the latter might
actually be offered as the more real and acceptable sacrifice,
and this might grow to be even the customary rite .

Before passing on to the more advanced ideas in the
worship of Artemis, we might consider the question whether
in this earliest period we already find the maidenly character
of the goddess recognized. It might be thought that this, which
is her sole quality of great importance for a higher and more
spiritual religion, must necessarily have been a virtue with
which the imagination of a more advanced age endowed her.
But though in one sense this is true, yet it is probable that
the germ of the idea was to be found in the primitive period.
In the first place, the Arcadian myth of Arcas and Callisto
appears inconsistent in its earliest form with the character of
the chaste goddess. A closely parallel myth is that which
deals with the birth of Telephos, who is sprung from Auge
the priestess, not indeed of Artemis, but of Athena Alea: it
may be only an accident of local worship that brings the

® Athena'®, cult. At Tegea, at the festival of Apollo

b Head, Hist. Num. p. 66o. and Artemis, the priestess pursued one

o Vide pp. 453. 455 for further evi- of the worshippers with the pretended
dence of human sacrifice in the Artemis- intention of slaying him *,
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latter goddess into the story, for the traces of Artemis are
clearly in the background. We find that Telephos was born
on Mount Parthenion, and we hear of a TyAégov éoria in the
neighbourhood of Artemisium near Oenoe; he was suckled
by the hind, the familiar animal of the goddess® It seems,
then, most probable that the name Auge is an equivalent for
Artemis; and this belief receives further support from the
statement of Pausanias that the mother of Telephos was
worshipped at Tegea under the title of A¥yy & ydvacw®, and
was identified with Eileithyia, a goddess who was frequently
regarded as another form of Artemis. It may also be more
than a mere coincidence that both Telephos and Arcas come
near in the legend to slaying their own mother. The same
view of the primitive character of Artemis is presented by
another myth, the story of Atalanta and Meilanion, or Hip-
pomenes®. It becomes quite clear that Atalanta is Artemis
under another name, when we examine certain particulars
of the legend of her lifed. She was fabled to have been
exposed as a new-born child by a spring on Mount Par-
thenion, and to have been nursed by a bear; she becomes
the mighty and swift-footed huntress who refuses marriage,
which had been forbidden her by an oracle; but she unites
herself with Meilanion, and Parthenopaios is their son, the
¢child born out of wedlock ’: the head and skin of the boar
were offered to her by Meleager, and, like Artemis, she pos-
sessed a certain association with springs, as on the east coast
of Laconia a fountain was pointed out to Pausanias which had
been called forth by Atalanta®. In these myths, then, we
see obscure traces of a primitive goddess who is only maidenly
in the sense that she rejects marriage. Now when we look at
the manifold worships of Artemis in historic Greece, and con-
sider how the cult-names interpret them to us, we are struck
with an apparent contradiction : whereas in the earliest poetry
and in many of the early myths the most prominent quality

* Paus. 8. 54, 5; Apollod. 1. 8, 6. 221, &c.; Paus. 3. 12,9; Hyg. Fab. 270
b Paus. 8. 48, 7. (* Parthenopaius Meleagri et Atalantes
¢ Vide Roscher, s. 2. Atalanta, filius ’) ; Ov. Metam. 10. 560, Sc.

4 Vide Callimachus, Hymin te Diana, ¢ Paus, 3. 24, 1.
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in the goddess is her chastity, this is never presented to us in
cult ; there is no public worship of Artemis the chaste. The
term IapBévos, where it is applied to Artemis, does not appear
to have been a cult-epithet, and the worship of Artemis Kopia in
Arcadia %, about which Callimachus informs us, seems wrongly
understood by Welcker® as devoted to Artemis the virgin:
for xdpn does not mean virgin, and kopfa might merely mean
the goddess who assists girls; and the legend that explains
the title refers to the madness of the Proetides, who lead a
wild life and reject marriage, until they are tamed at last by
Artemis ‘Huepacia **, It appears, in fact, from those of her
sacred titles that allude to the relation of the sexes, that she
was especially concerned with the loss of virginity and with
child-bearing ; for she was worshipped and invoked as
Avaiwros *%, hoyela *', cowdlva**; maidens of marriageable age
did certain honours to Artemis as xary¢opor, and women in
travail called upon Artemis for aid ®. And she not only
assisted but even encouraged child-birth; for, as Euripides
naively says, ‘Artemis Aoxia would not speak to childless
women®’ In some communities she was identified with
Eileithyia #!, and the title of Artemis Xurwréa or Xurdyy 4,
by which she was worshipped in Miletus and Syracuse, was
explained as derived from the offerings of women’s robes
made to her after child-birth, or, as Euripides implies *, made
in behalf of those who had died in child-birth ; certain epigrams
in the Anthology refer to these dedications?t, And what is
still more important is that, while such titles and the allusions
to these functions are numerous, we can find scarcely any that
recognize her as a goddess of marriage, though we must raise
the question in regard to epithets such as "Apreuts Medd,
‘Hyepdrn, and EdkAeia. On the other hand, as will be noticed,
she takes a special interest in the rearing of children, and
certain ceremonies connected with their nurture are conse-
crated to her.

& Griech. Gotterlehre, 2. p. 203. Artemis to forgive them for being no
® The passage® quoted by the scho- longer virgins; but Artemis Aoyla
liast on Theocritus from Menander im-  would require no such apology.
plies that women in travail called upon
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But there is another feature occasionally discernible in her
worship which seems still more alien to the character of the
Greek Artemis, namely, orgiastic and lascivious dances and
the use of phallic emblems in the ritual. At Elis we hear of
the temple of Artemis Kopddxa, the worship being accompanied
with the dance that Pausanias considers to be native to the
region of Sipylos and to have been brought into the Elean
cult by the followers of Pelops#; and at Derrha on Taygetus,
where Artemis was worshipped, we hear of a dance of the
same character, called KaAAaSides 46, performed in her honour ;
while Hesychius mentions the AdpBa:% that were used in
one of her cults, and which he describes as having a phallic
significance *.

It may be said, and by way of apology it was said by the
worshippers of Elis and Laconia, that this ritual which had an
orgiastic taint upon it was a foreign, an Oriental, innovation -
for the Eleans attributed the worship of Artemis Kopddxa to
Pelops, and the procession that closed the festival of Artemis
'Opbla was called Avdév mopm) . This may be true in the
main, as much may have been borrowed across the sea for
the Greek worship from the closely related goddess of Asia
Minor. But these facts of ritual would in any case illustrate
the point upon which stress is being laid, that the carliest
worship of Artemis in Greece admitted ideas that were alien
to the purity of the later conception. Now if we suppose
this higher idea to have been prominent in the primitive
period to which myth and cult bring us back, in the first
place how could the virgin Artemis have been so frequently
identified with the various forms of the Asiatic goddess,
whose worship in many details showed an impure character?
Again, how was it that the virgin-goddess had so much to do
with the processes of maternity? The cult of the primitive
divinity usually reflects the present or past life of the wor-
shipper, and human acts and states are attributed to the deity
according to his or her special character and range of functions.

8 It has been suggested that the interpretation seems very far-fetched,

ancient title of Artemis 'Opéia in Laconia  and the term may be otherwise explained
contained a similar allusion; yet this (vide p. 453, note b).
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The idol of Alyy & ydvaow worshipped at Tegea no doubt
represented the goddess of child-birth, who was closely
akin to the Arcadian Artemis, as herself in the pangs of
travail.

We have then abundant evidence, both from cult and myth,
that the primitive Greek did not necessarily conceive of
Artemis as a virgin-goddess, and that the cults of historical
times scarcely, if ever, take notice of this side of her char-
acter®. In fact, on general grounds, it would be hard to show
why a goddess of a primitive hunting and pastoral tribe,
a divinity of the fertilizing waters, who fostered the wild
growths of the earth and the sucklings of the beasts of the
field. should have been naturally regarded by them as a
virgin ; though a goddess whose character was derived from
that period might easily fail to become a divinity of settled
married life.

But, on the other hand, the belief in her virginal nature
must have become a dogma at a comparatively early time.
It is prominent in Homer, and it explains why the early
myths of the Arcadians were careful to detach such figures
as Callisto and Auge and Atalanta from Artemis herself, and
to make them, rather than the goddess who had come to
be regarded as virginal, the ancestresses of certain Arcadian
stocks. Moreover, in certain myths that are probably
pre-Homeric, the chastity of Artemis is plainly considered
essential ; there is the well-known Actaeon story, and the
special form of it preserved by Stesichorus®, that Actaeon’s
love for Semele was thwarted by Artemis, a peculiar version

& There were certain rules of monastic
geverity and chastity imposed upon the
priest and priestess of Artemis “Tuvia
worshipped at the Arcadian Orcho-
menos'*; and this was undoubtedly
a very ancient cult. But we cannot
always argue from the character of the
priesthood to that of the divinity; for
we find the necessity of chastity in the
priest of one of the worships of Heracles.
The priestess of Artemis TpixAapia in
Achaea at Patrae ®, as of "Ayporépa at
Aegira™, was a maiden; whether this

was the case in most centres of the
Greek worship is doubtful. The priestess
of Artemis “Yuvfa was necessarily a
virgin, until the Arcadians found it
advisable to alter this rule and select
a married woman: duehias dvBp@y dmo-
xpavrws éxovea. We hear of Artemis
Bpavpwvia being served by married
priestesses. According to Artemidorus
an érafpa would not enter the temple of
Artemis®.
® Paus. 9. 2, 3.
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which has been pressed to an unnatural interpretation by
Klaus ®.

And that this is pre-eminently her character in the earliest
literature must be due to some conception deeply rooted in
the popular worship. How then is this strange contradiction
to be explained? The usual solution of it, that Artemis
became virginal through her close connexion with the Apolline
worship, seems idle ; for the Apolline worship, though we may
find certain high and spiritual conceptions in it, contained no
essential idea of sexual purity: the sister of Apollo need not
by any means have been a chaste goddess®. And it is much
more unreasonable to say that she became pure when she
became recognized as the moon; for, in the first place, her
lunar character, though very prominent in modern accounts of
her, has no clear recognition in the more ancient and genuine
legend and cult; and, secondly, there is neither reason nor
analogy for the supposition that in early mythology and
worship the moon was necessarily a virgin.

A different explanation may be hazarded. In the period
of the most primitive religion of Artemis the goddess was
considered and addressed as Ilap8évos, and this title would
explain many geographical names in Greece, in the islands,

and on the coasts of the Mediterranean®;

8 De Dianae antiquissima Naturd,
Wratislaviae, 1881, p. 26: Actaeon is
considered by him to be another form
of Zeus ; Artemis is his wife and jealous
of Semele.

b We may add also that if the nymph
Cyrene is rightly interpreted as an older
form of Artemis, the relations between
Apollo and Artemis were not always
regarded aschaste and fraternal ; vide
Roscher’s Lexicon, s. v. Kurene.

¢ The ancient name of Samos was
Parthenia, the island of the goddess
Parthenos, given it, according to Strabo,
by the Carians *: we have Mount Par-
thenion in Arcadia ; the city Parthenion
in Euboea; a river Parthenius in Paph-
lagonia associated by legend with Ar-
temis, Steph. Byz. 5. z. Mapfévior and

and it seems

Tapbévios. The goddess in the Tauric
Chersonese bore the name of Map@évos,
and the inscription from the Chersonese
published in the Revwe des Etudes
Grecques contains the formula of the
oath taken by the magistrates (cire.
150 B.C.) in her name; a goddess Map-
@évos was worshipped at Neapolis in
Thrace ™. The same idea of a goddess
who was at once Iapfévos and M7Aryp
existed in Phrygian religion; vide Ram-
say, Hellenic fournal, 10. 229. From
the story told by Diodorus Siculus
(5. 62), which is very full of aetiological
fancy, we gather that there was a wor-
ship on the Carian Chersonese of a
goddess Tlap@évos, with surnames such
as MoAwadia, 'Pod, 'Hubéa'®, and not
originally regarded as virginal. Swine
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probable that the term was widely prevalent in Asia Minor,
especially in Caria, designating a goddess who was closely
akin to Artemis and the Oriental Aphrodite®. But the
oldest sense of Parthenos was not virginal’ but ‘ unmarried,
as we might gather from the Carian legend alone; and in
this sense her Oriental equivalent, a goddess of impure
character and worship, was also ITapféros®. In fact, Artemis
Ilapfévos may have been originally the goddess of a people
who had not yet the advanced Hellenic institutions of settled
marriage, who may have reckoned their descent through the
female, and among whom women were proportionately
powerful. Then when society developed the later family
system the goddess remained celibate though not opposed to
child-birth ; and we may thus understand why she was always
pre-eminently the goddess of women, and why maidens before
marriage should offer their girdles and perform other probably
piacular rites to Artemis® Finally, as it was always neces-
sary to consider the goddess unmarried, and at the same time
her worship became more spiritual, the title ITap8évos may

are tabooed in her worship as in the
cult of Aphrodite and Adonis; the story
of her leap into the sea is the same as
that told of Dictynna and Derketo the
Syrian fish-goddess (Diod. Sic. 2. 4).
She is connected with Apollo and the
art of healing, and she aids women in
travail. We have here a Carian-Cretan
religion of an Artemis-Aphrodite ; vide
Aphrodite, pp. 637, 646.

* Vide Aphrodite-chapter, pp. 629,
657.

b There are two important Greek
myths in which the leading motive is
the rebellion of women against the
married state, and both of them seem
to have some relation to the worship of
Artemis: (@) the myth of the daughters
of Proetus, who, according to one ver-
sion, treat the temple of Hera, the god-
dess of marriage, with contempt (Phere-
cydes ap. Schol. 0d. 15. 225 ; Acusilaus
ap. Apollod. 2. 2, 2), were punished by

Aphrodite and roamed in madness about
the country, and whose example induced
the other Argive women to desert their
husbands and to slay their children;
the Proctides are pursued by Melampus
and a band of young men who are
taught to dance a religious kind of
dance as a curative for the women ;
they are finally healed in the temple of
Artemis ‘Hpepagia, and the temple of
Artemis Kopla is consecrated in their
memory ™. Perhaps the pursuit of the
young men was a ceremony connected
with primitive marriage-customs and
parallel to the race of armed youths in
the wooing of Atalanta. (#) The myth
of the Lemnian women who despise
Aplirodite and slay their husbands.
The whole island was sacred to the
Tauric Artemis, and the legend in-
directly connects this slaying with the
spread of the Lemnian worship to the
Tauric Chersonese ; cf. Hygin. Fab. 15.
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thus have acquired the higher sense, and expressed the stain-
less and chaste goddess, such as she came to be recognized, not
expressly in cult, but in the imagination of the Greek world. It
would on this theory have been the progress from the non-
moral idea of the unmarried goddess to the moral conception
of the virgin Artemis, a progress carried out by the change in
the meaning of ITapfévos, that was of the greatest import for the
Greek religious sense. For it was the personality of Artemis
rather than of Athena that consecrated that idea of the beauty
of purity, the ideal of the life unsullied by passion, which re-
ceived here and there a rare expression in Greek literature and
more frequently inspired the forms of art. The drama of the
Hippolytos is unique in Greek, and perhaps in any literature;
for here the law of chastity is a spiritual law, presented with no
ascetic or unnatural sanction, but united with a genial delight in
pure forms of life and action. And the poet conceives that
such life is approved by Artemis. But in this play, as elsewhere,
he shows himself above the religious thought of his age; for
neither in the popular religion, nor in the general literature, is
there any view clearly expressed that purity in the abstract
was consecrated by any divine sanction, although unchastity
under certain special conditions, and sometimes the breach
of the marriage vow, were regarded as incurring divine
reprobation *.

In tracing the development of the worship of Artemis from
the savage to the more settled and civilized period, we may
first notice that she comes to have some connexion with
agriculture and the breeding of the domestic animals. The
goat was the animal most commonly used in her sacrifices *7,
and it is possible that she acquired some of her cult-titles
from it®; the local legend of the city Alyewpa in Achaea

* Vide Hera-chapter, p. 197. CL the
story in Pausanias 8. 47, 4, that the
tyrant of Orchomenos, having purposed
to violate a maiden who destroyed her-
self to preserve her chastity, was slain
by a Tegean whom Artemis stirred up
in a dream.

b Alywala—a doubtful title of Arte-

VOL. II.

mis, sometimes supposed todesignate the
goat-goddess—wasconnected in the local
legend of Laconia with the Cretan god-
dess Britomartis, and was more probably
derived from the island Aegina, where
the Cretan cult had settled. Kvaxears,
EvaxaAnoia, Kvayia, are appellatives '
that have been supposed to refer to the
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connected the name with the goats to whose horns the natives
on one occasion attached torches and thus scared away the
invading army of the Sicyonians *; a temple was then founded
near Aegira to Artemis *Ayporépa™, on the spot where the
fairest she-goat, the leader of the flock, rested on the ground,
the influence of the goddess being supposed to be working in
her favourite animal.

In Sparta, as has been mentioned above, the custom pre-
vailed of the king sacrificing a goat to Artemis in front of the
army before charging the enemy, and we hear frequently of
the great annual sacrifice in Attica of five hundred she-goats as
a thank-offering to the goddess for the victory of Marathon.

Once, at least, we may believe that Artemis, like Athena,
was associated, if only accidentally, with the breeding of
horses®. In Arcadia, in the territory of the Pheneatae, was
the worship and temple of Artemis Edplmma*®, and near it was
a bronze statue of Poseidon Hippios of mythical dedication ;
the local legend explained the statue and the temple by
saying that Odysseus’ horses had strayed, and the hero found
them here. In this instance the local legend has probably
interpreted a cult-name correctly ; for elpinma could not mean
‘the inventor of the use of horses,’ but simply  the finder of
them’; and it was natural for those who followed them and
found them when they strayed into the wilds to give thanks
to the goddess of the wilds, who led the owners to their lost
property. It is possible that this cult at Pheneos was intro-
duced by a Lapith-Thessalian immigration, and may have
been derived from that of Artemis Pheraea in Thessaly, who,
like her sister Hekate, was for some reason connected with
horses®. In any case the association of the Greek Artemis
with horses is slight enough, and it is hard to say why Pindar
once or twice speaks of her as ‘ the driver of the steed.’

goat Artemis, but the interpretation a Paus, 7. 26, 2-3.

of them is doubtful, and Pausanias’ b Vide Fraser, The Golden Bough
statements about the local cults are vol. 1, p. 6, for the myth of Hippo-
not helpful. The only reason for this lytus and the significance of the horse
explanation is that xrqwds means pale in the Artemis-cult.

yellow, and svéwaw is a term applied to e Vide Immerwahr, Kulte und Mythen
the goat by Theocritus. Arkadiens, p. 40.
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It is not improbable that the epithet ‘Huepaoia®, which
attached to Artemis and was explained by the legend of the
taming of the Proetides, referred originally to the domestica-
tion of animals. We may conclude that the breeding of cattle
was in some places consecrated to Artemis ; for the natural
meaning of the epithet TavpowdAos is the ‘ bull-tender,” and thus
it becomes equivalent to the name IToAvBola ¥, which Hesy-
chius found in some of his authorities as a title of Artemis.
The worship of Artemis Tavpomdros is proved to have existed
in Attica, in the island Ikaria near Samos, at Phocaea, Perga-
mon, Smyrna, Magnesia on the Maeander, and Amphipolis, in
Paros and Andros®. The name of the city TavpdmoAs in
Caria is probably of the same origin. We have a right to
interpret this cult-name of the goddess, which was rather
widely diffused among the Tonic communities, by simply refer-
ring it to her more advanced pastoral and agricultural func-
tions, although it has been supposed to have a lunar reference.
For, though the later tendency of Greek religious exegesis
was to give to names and persons of divinities a celestial
meaning where this was possible® we find no expression of
the lunar character of Tauropolos in ancient cult and in the
older literature and art. In the passage in the Ajar of
Sophocles, the chorus surmise that the madness of Ajax may
have been sent him from Artemis Tauropolos, because it
turned him-against the cattle®l. The coins of Amphipolis,
where this worship had been implanted from Athens, and
where the goddess was honoured by a Aapwadngopia, display
her wearing the polos on her head and riding on a bull with
a torch in each hand; and this emblem, as will be noticed
below, need have no reference to the moon, although it might
seem natural to interpret the horns that are seen rising from

& For instance, vide the scholiast, ad
Soph. Aj. 172 Tavpowbhos # abr) i
Zehiyp éori xal dmoxeirar Tatpos, fv
xal ravparndv dvopdovae ; Porph. de Lan.
ch.18; Suchier,de Dian. Brauron.p. 50,
and Preller, 1. p. 252 ; vide Suvidas, 5. v.
TavpoméAos, If the bull-riding Europa
were certainly a type of the moon-

D2

goddess (and this is by no means certain,
vide p. 479), it would not follow that
TavpowdAos must be the same ; the bull
appears in the worship or representa-
tions of many divinities that bave no
lunar character at all, such as Themis,
Dionysos, Demeter,
Apollo, Poseidon.

36784
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her shoulders on another coin of this city which bears the
inscription TavpomdAos as the crescent of the moon® The
cult of Munychia, which was connected with Artemis Tauro-
polos and the Brauronian worship *%, spread to Pygela on the
Ionian coast ¥* from Ephesus or Miletus, and on one of the
coins of Pygela® we have the head of Artemis Munychia on
the obverse, on the reverse the figure of a bull charging.

In connexion with the cult which has just been examined,
we must notice the obscure and almost legendary account of
the Tauric Artemis, and the chief localities of this worship,
Lemnos, Attica, and the Crimea®2. The Brauronian worship
is associated, as has been shown, with the legend of Artemis
Tavpixif, of Orestes and Iphigenia, with the bear-dance,
and with a ritual that seems to point to a primitive practice
of human sacrifice. We have also the legend that the
Tyrrhenian Pelasgi bore away the Brauronian image and the
sacred maidens to Lemnos ¥, and we hear of the peyd\n Oeds
in this island to whom maidens were sacrificed %?, and who
was called Chryse, the sister of Iphigenia according to the
later genealogists ; we have reason to think that the aprela or
bear-dance was practised in Lemnos as in Attica ; and, finally,
Lemnos, as well as Brauron, is connected with the Tauric
Chersonese by the tradition that its king Thoas migrated
thence to the Crimea®. The question as to the original home
of this worship has been much debated, and cannot be decided
on the evidence; and it is needless here to discuss Miiller's
plausible theory? that it originated in Lemnos as a Minyan
worship, and spread thence to Byzantium and the Black Sea;
we may also hold that it was aboriginal in Attica, and that
the earliest Greek adventurers in the Black Sea found in the
Crimea a goddess whose name and whose rites reminded
them of the Tauric. It cannot, at least, have come from the
Black Sea originally, for the cults of Brauron and Lemnos
point to a very early period, and the Crimea was opened to
Greek colonization at a comparatively late time. All that

s But vide Ariemis - Monuments, a4 Orchomenos, pp. 304-306 ; Dorians,
P- 529. 1. 384 ; he conjectures that Taupus Was

v Head, Aist. Num. p. 508. the original name of Lemnos.

¢ Hygin. Fab. 15.
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we can gather about this Artemis Tavpé or Tavpixij is that
this cult was associated with a vague legend of bloodshed?®,
with the name of Iphigenia, and with a certain type of
primitive idol to which the title ‘Opfia was given. Where
this type prevailed in the Artemis-cults of various parts of
Greece, the legend that it was brought by Orestes and
Iphigenia was likely to spring up; and we cannot find any
other ground for the connexion between Artemis ’Opflia or
'Opbwaia, in Laconia and other places, and the Tauric Artemis,
than the similarity of the traditional shape of their images
and the survival of certain cruel rites®. The question of
interest is whether Artemis Tavpixj and Artemis Tavpomidos,
who were connected in the legends of Brauron and Aricia %!,

= It is only in regard to the Cherso-
nese that we can speak positively of
human sacrifice in historical times,
which seems to have continued till a
late period, the second century A. D., if
we can trust the words of Scymnus
Chius *.

b We find the worship of Artemis
*Opéia or 'Opfwala in Athens, Megara,
Sparta, on Mount Lycone in the Argo-
lid, in Arcadia, Elis, and Epidauros,
and at Byzantium®. We hear most
of the Laconian cult®<, and we gather
that in spite of its more humane fea-
tures, the musical contests and the
procession of the maidens bearing the
sacred robe, a singularly wild and bar-
baric character attached to the worship
and the idol. The men who first found
the idol in a withy-bed went mad, and
the earliest worshippers came to blows
and slew each other on the altar, and
the idea always prevailed that this
goddess craved human blood. For
this reason Pausanias considers that the
Spartan image had the best right of any
to be considered the actual idol brought
from the savage Tauri by Orestes and
Iphigenia, although Attica, Cappadocia,
and Lydia claimed this honour. We
can understand why so many places in
the Mediterranean should have made

this claim for their sacred image® if
we interpret the title 'Opfia as desig-
nating nothing more than a primitive *
type of the erect wooden idol; and this
is the most natural explanation: the
phallic sense which Schreiber (Roscher’s
Lexicon, ss. 586, 587) imputes to the
word is quite impossible ; and themoral
sense of  upright’ is most unlikely when
we consider the primitive age to which
the worship belonged; although in later
times the term may have advanced to
a higher meaning, as in Epidauros,
where, according to a late inscription®",
it denoted the healing-goddess who
makes the sick man arise and walk.
Schreiber’s objection that most primi-
tive idols were of the erect type, and
therefore the name 'Opfia would not
have been used to designate a particular
one, isno real objection ; the worshipper
of one locality may nmame his image
without regard to those elsewhere ; just
as all goddesses were beautiful, but one
was specially called  the beautiful® in
a local cult. Then if, as seems likely,
the Laconian idol called 'Opfia was the
most famous, its title and its legend
of Orestes would come to be attached
elsewhere to other idols of Artemis of
the same type and perhaps of the same
savage character,
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are really cognate. They are pronounced to have been
originally quite distinct by Preller, Welcker, and Schreiber,
for reasons that seem insufficient to prove distinctness of cult.
Schreiber relies on the argument that the Samian ritual of
Artemis Tauropolos was genuinely Greek and harmless,
being innocently maintained with cakes and honey, while the
Tauric was a bloodthirsty goddess, whose ritual demanded
human victims, and whose character was vicious and orgiastic.
But a different ritual might be consecrated in different places
to a divinity whose worship nevertheless expressed the same
idea ; and we do not know that the difference was so great as
he asserts ; for, on the one hand, that innocent Samian sacrifice
described by Herodotus® was offered to Artemis, but not, so
far as we know, to Artemis Tauropolos, whose cult was found
in Icaria but not in Samos %, and, on the other hand, we hear,
though on doubtful authority, that human sacrifices were
offered to Artemis Tauropolos at Phocaea "

The Attic-Lemnian worship of Artemis Tavpuws) may have
sprung up quite independently of the Tauropolos cult, but
it seems reasonable to suppose that it contained the same
reference to the agricultural functions of the goddess. For
if Tavpd is not a name of Artemis that has been derived from
the Black Sea, a theory impossible to accept, what else could
it mean in its application to her but the ‘bull-goddess’? The
Greeks of the fifth century certainly understood it as such;
for Euripides speaks of the worship imported by Orestes and
Iphigenia to the coast of Attica, not far from Brauron, as that
of Tavpomdlos, and from the natural connexion of the two
terms Nikander invented the story that it was a bull, and not
a hind, that was sacrificed as substitute for Iphigenia %%, We do
not hear, indeed, that the bull was an animal ever consecrated
by sacrifice to the Tauric goddess in Attica or Lemnos, yet
the term Tavpoddyos®, the bull-devourer, applied by Nikander
to Artemis of Aulis, is not likely to have been invented by
him, and it is analogous to the title xampogdyos noted above °;

* Schreiber (Roscher’s Lexicon,p.568) from Strabo (s. v. TavpowéAior).
makes the same mistake as Stephanus b Vide pp. 439, 440.
of Byzantium, who quotes carelessly ¢ P. 431.
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and a singular story is preserved by Aristotle®®* that a golden
bull stood on the altar of Artemis Orthosia, who, at Sparta at
least, was identified with the Tauric goddess. Whether the
ritual of Artemis Munychia, who was closely associated
with the Brauronian goddess, contained an allusion to the
agricultural Tauropolos is uncertain; we only hear of sacred
apdrpérres used in the Munychian sacrifice, which appear to
have been cheese-cakes stamped with torches ™"

We have also an allusion to Artemis as a goddess of agri-
culture in the legends at Patrae about Artemis TpiuAapia;
when her temple was polluted by the unchastity of Comaetho,
the goddess refused to give the fruits of the soil: human
victims were led to the river for sacrifice, ‘ crowned with
wheat-stalks” We have here probably a ritual designed to
produce crops®, and this is afterwards connected with the
worship of Dionysos Aesymnetes, who came in from the
North and caused the cruel practice to cease . The chief
goddess of Hyampolis in Phocis was Artemis, and part of the
flocks were consecrated to her, and the fattest of the beasts
were those that she reared **°.

The deity of agriculture and vegetation confronts us again
and still more clearly in the Arcadian worship of Artemis,
where she enters into very close association with Demeter and
Despoina®. At Akakesion, before the temple of Despoina
was a shrine of Artemis Hegemone, and on one side of the
throne on which sat the two mysterious goddesses, Demeter
and Despoina, the statue of Artemis was placed, clad in a
fawn’s skin, with the quiver on her shoulders, and in her hands
a torch and twoserpents. The details of the worship and of the
artistic representation which are given by Pausanias, the asso-
ciation recognized here between these goddesses and Cybele,
the mythic connexion of Despoina with the water-god, are
facts enough to prove that we have here a primitive cult of the
earth-goddesses, regarded as deities of vegetation ; and that
Despoina, whose real name Pausanias was shy to pronounce,

s For instances of the human victim 249, 389-392; Mannhardt’s Saumbul-
used for agricultural purposes, vide 7us, pp. 363, 364.
Fraser's Golden Bough, vol. 1, p. 242-
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was originally Persephone, akin to the great Arcadian goddess
Artemis. Elsewhere in Arcadia we find Artemis associated
with Demeter and her daughter ", and she enjoyed an altar
in common with the Despoinae in the Altis of Olympia ¢,
The serpents which she bore in her hand are the emblem of the
earth-goddess, and give to Artemis something of the character
of Hekate in this Akakesian cult; at Lycosura, on the other
hand, the familiar animal of Artemis, the fawn, was con-
secrated to Despoina®4d4, It was probably this Arcadian
worship that led Aeschylus to call Artemis ‘the daughter of
Demeter #” ; and it is this same more advanced aspect of her
as a goddess of cultivated fruits that is illustrated by her later
participation in the Attic Apolline feast of Thargelia %%, and
perhaps by the legend that she was born in the spring-month
of Thargelion 73,

From the facts that have been examined hitherto that
relate for the most part to primitive conceptions and cults,
it seems reasonable to conclude that Artemis in the earliest
Greek religion was an earth-goddess, associated essentially
and chiefly with the wild life and growth of the field, and
with human birth. It was natural enough that the goddess
of vegetative nature and fructifying water should become
also a goddess of herds and cattle and agriculture®, But
this advance was not carried far in the religious conception of
Artemis, and it rarely appears in literature. The goat that
feeds in wild places, rather than the cattle that graze in the
field, was her pastoral animal ; in the worship of Tauropolos
it seems that the bull or the cow was rarely sacrificed to her,
and Cicero® tells us that it was expressly forbidden to offer
the calf to Artemis® The interesting myth given us in the
lliad, that when the father of Meleager in Calydon was
offering faiioia, or the first-fruits of the harvest, to the gods,
he neglected Artemis and thus incurred her wrath, may

= We may suppose the same de- Phocis ¢, where Artemis was especially
velopment in the functions and character worshipped, cattle in general seem to
of the local Semitic Baalim; vide have been put under protection. Sacri-
Robertson Smith, Rel. of the Sem. p,100.  fice was made to Artemis Aagpia at Pa-

¥ We may doubt whether this rule trae of iepei dwarra', which appear from
held everywhere; at Hyampolis in the context to be domesticated animals,
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illustrate the fact that she was only received among the agri-
cultural divinities with difficulty and at a comparatively late
time. Callimachus tells us that the man on whom Artemis
looks with ‘smiling face and kindly heart’ is blessed with
increase of crops and herds®¢; but ‘the peaceful sway over
man’s harvesting’ was mainly appropriated by Demeter,
Persephone, and Dionysos: while Artemis, in regard to her
physical functions and character, was never completely civilized.

The view that has here been taken about the original
character of this divinity is opposed to the older and tra-
ditional theory which has been maintained by Welcker and
Preller, namely, that she was originally a lunar goddess. To
maintain this is to go beyond the evidence and to confuse
the latest with the earliest period of the cult. It is obvious
that Homer does not know her as a goddess of the moon ;
neither was she known as such in the earliest centres of her
worship. And some of her cult-titles, which have been sup-
posed to have reference to the moon, have been misinterpreted
or are of doubtful interpretation. For instance, the epithet
Mowvrvyia has been supposed by Welcker to stand for Movve-
woxla, * she who walks alone at night* ; but, though later writers
have countenanced it, this is entirely pre-scientific etymology®,
and the word seems to have merely designated the harbour
near the Peiraceus from which the goddess was named,
and is possibly derivable from a Phoenician term signifying
‘the haven of rest.” Another title has been regarded as con-
taining a clear reference to the moon, namely Alforia®’, by
which she was known on the Euripus, and perhaps at Amphi-
polis: the word certainly means the ‘burning-faced one’; but
it is hazardous to refer all words that denote fire or brightness
to the celestial bodies offhand, and to conclude that Alfomia
must mean the  bright-faced ' goddess of the moon. We can-
not trace the origin of the name, which may have arisen from
some peculiarity of an Artemis-idol ”, or in other conceivable

* Even if the etymology were better, b Cf. Dionysos Mdpvxos and Kexmras,
it would take much to persuade us that names which probably arose from cer-
the early Greek would apply such a tain features of the local idol.
phrase to the moon.
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ways ; and if we could interpret it with certainty, even then it
would throw little light on the primitive period of worship, as
we do not know when it came to be applied to the goddess. It
seems to have been used by Anacreon as an epithet of Semele,
who was certainly no moon-goddess, and may have alluded to
the story of her fiery death.

There are other epithets which attach to Artemis, and
which have some reference to fire. She was worshipped as
Pwopipos in Messenia, Munychia, and Byzantium®®; as
Zelacia in Laconia® ; as Selaogdpos®® in Attica. On Mount
Krathis, on the borders of Arcadia and Achaea, there was
a temple of Artemis IMvpwria®, from which the Argives
fetched fire for the Lernaean festival. But none of these
worships reveal an aboriginal lunar goddess ; for in the first
place we have no proof that they are very early, and in the
earliest literature in which Artemis is pourtrayed neither
torch nor fire is spoken of as her attribute ; the passage in
Sophocles which speaks of the ‘gleaming torches of Artemis,
wherewith she speeds over the Lycian mountain®,’ and
which is the first, so far as I am aware, that refers to the
fire-bearing goddess?, certainly does not show that the poet
regarded her as a lunar power® As regards the represen-
tations in art, the torch does not appear in the hands of
Artemis before the fifth century ¢; the first certain instance
would be the torch-bearing figure on the Parthenon frieze, if
the view now prevalent that this is Artemis be correct; and
from the fourth century onward this is a common form.

In the next place, the cults of SeAaoddpos and Pwoddpos are

* Neither in the lines descriptive of
Arteniis in the Homeric hymn to Aphro-
dite'®, nor in the smaller hymns to
Artemis and Selene, nor in Hesiod’s
Theogony has she any association with
the moon or fire: vide Zheog. 371;
Hom. Hymn to Helios, 6. 31; Iymn to
HHerm. 1, 100.

b We may suppose that the poet
alludes to the fact mentioned in Max.
Tyr. Dissert. 8 Avxiots & “Odvpwos wip
éxbidol . . . wal éorw abrols ) wip TobTo

xal [epdv xal dyaipua.

¢ Welcker sees Artemis in the new-
born child who holds two torches and
stands on the knees of Zeus beneath the
inscription Ads ¢@s on a black-figured
vase published by Minervini ; Mon. Indd.
1832, Taf. 1; but he has mistaken a
male for a female child: the babe isun-
doubtedly Dionysos, and Awds ¢&s, ¢ the
light of God,’ is a free interpretation of
his name.
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not known to have associated Artemis with the moon-goddess ;
in the former she was combined with Apollo Atorveddoros,
and the legend that explained the Attic cult of Pwopdpos at
Munychia told how Thrasybulus, when marching from Phyle,
was guided by a pillar of fire, and an altar was afterwards
raised to 7 Pwoddpos®  Again, when the torch had come to
be used in the ritual or to appear in the representations of
Artemis, it is very doubtful whether it was primarily intended
to designate the moon-goddess. For it belongs quite as
naturafly to the huntress who roams the woods by night or
to the divinity of the earth, and it is still more frequently an
attribute of Demeter and Persephone and of the company of
Dionysos®; and Dr. Schreiber® seems right in comparing
a religious idol of the torch-bearing Artemis preserved on an
altar of the Museo Chiaramonti with a type of Demeter on
Attic votive-reliefs. The character that Artemis bears in the
worship of Despoina has been already examined, and it is clear
that the torch which she carries in the group of Damophon is
a badge of the chthonian divinity. The ceremonious or magical
use of fire in the ritual of divinities who have power over
vegetative nature is well known; the torch borne over the land
is supposed to evoke by sympathy the fructifying warmth of
the earth . This would be the meaning of the practice which
appears to have been observed in the cult of Artemis "Aypotépa
at Aegira, of binding lighted torches to the horns of goats®,
which receives striking illustration from the ceremony per-
formed in the spring outside the temple of the great Syrian
goddess at Hierapolis, the sacrifice called the mvpij or Aapmds,
in which trees laden with animals were set on fire’. The

ritual of Artemis Triclaria and Dio-
nysos Aesymnetes in Achaea®. She

» There is another context where
gwapbpos is applied to Artemis with a

particular meaning—an epigram in the
Anthology in which Artemis is praised
as the goddess who gives children to
the childless and sight to the blind,
and is therefore called *the bringer of
light !

b Of Artemis' association with Dio-
nysos in cult we have no explicit proof
except the account in Pausanias of the

appears to have shared a temple with
him and Asclepios at Corone in Mes-
senia ™.

© Roscher's Lexicon, p. 595.

4 Vide Mannhardt, Wald- und Feld-
Kulte, 1. pp. 531-525.

¢ The legend explained the custom as
a ruse de guerre; vide p. 450.

t Luc. de Dea Syr. 49.
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temple and statue of Artemis [Tpoonga, the goddess €who
faces the rising sun,’ on the promontory of Artemision in
Euboea %, need not be supposed to have been consecrated
to the moon-divinity, although Hesychius gives avbiiwos as
an epithet of Selene; for it was natural and common for
statues to face in this direction, and the divinities to whom
the herald in the Agamemnon goes to offer prayer are called
the 8alpores dvrijior.

Again, we cannot conclude that the Greek Artemis was
from an early period recognized as lunar merely because she
was associated with Hekate in the poems of Hesiod and in
the Homeric hymn to Demeter; for there is no proof that
Hekate herself, when she was first adopted into the Greek
religion, was regarded clearly or solely as a lunar goddess.
Nor, lastly, is Artemis to be called the moon-goddess because
she was from of old a goddess of child-birth : for the functions
of Aoyela belong quite as naturally to the earth-goddess as
to the moon, although Plutarch chose to interpret Artemis
Eileithyia as identical with Selene .

The first evidence that we have of this lunar character of
Artemis is the fragment of Aeschylus’ Xantriae, containing
the strange words, ‘whom neither the ray of the sun beholds
nor the starry eye of Leto's daughter,’ if we suppose, as is
natural, that ‘Leto’s daughter’ is Artemis® This miscon-
ception about the goddess, which the learned Alexandrine
poets avoid, is rife in later Roman literature and later art
which sets the crescent on her forehead *.

How it is to be explained is a question upon which it is not
necessary to -dwell here. It seems to have arisen first from
her close connexion with Hekate, and, secondly, from the

® It is true that Euripides calls He-
kate also the daughter of Leto, but an
Attic audience would certainly interpret
Anreia képy as Artemis ; vide Hekate %,

® It appears that Plutarch® sup-
poses that the Greeks at the time of
the battle of Salamis already worshipped
Artemisasa lunar deity, for he states that
they consecrated the 16th of Munychion
to her, the day ‘on which the Greeks

conquered at Salamis and the goddess
shone with full moon' Mommsen
(Heort. p. 404, note) points out the
absurdity of this statement ; Plutarch is
quite wrong in his chronology of the
battle, and the 16th of Munychion, which
had probably always been consecrated
to Artemis, was not necessarily a full-
moon day.
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greater clearness with which the fifth century had come to
recognize Hekate as a goddess of the moon. We may also
suppose that Artemis acquired this character partly from her
association with Apollo; for though she already appears as
his sister in Homer, and there is no trace in his poems of the
lunar Artemis, yet the belief that Apollo was identical with
Helios comes into prominence about the same time as the
conception of the moon-goddess Artemis®.

It may be from her affinity to Hekate and the deities of
the under-world, or from the early belief that it was Artemis
who sent untimely or mysterious death, that we find her form
appearing occasionally on grave-monuments; a relief® of
a late period has been found in Thrace showing the figures
of two dead children apotheosized as Apollo and Artemis.
The stories of Hekaerge in Delos and Aspalis in Phthia,
which will be afterwards examined, of Eucleia and Iphinoe
mentioned below, seem to reveal the goddess as a deity of
death and the lower world, who herself dies®. But her
chthonian functions were not at all prominent in belief or
worship.

Turning now from the physical side of her character, we
find that her cult has some few relations with social and
political life. As regards the institution of the family, we
have seen that she has more to do with child-birth than with
marriage. None of her cult-titles have any clear reference to
a goddess of wedlock. We hear of the worship of Eucleia at
Thebes, ¢ the goddess of fair report,’ to whom a preliminary
sacrifice was offered by bride and bridegroom®*: ‘the
people,’ says Plutarch, ‘call and consider Eucleia Artemis ;
others consider her to be a maiden who died unmarried, the
daughter of Heracles and Myrto®’ No doubt ‘the people’

s For the recognition of Apollo as
the sun-god, which is at least very
obscure in the older literature, cf. the
fragment of Timotheus, Bergk, Fr. 13,
and Plutarch, de defec. Orac. p. 433 D
and 434 E

b Gaszette Archéol. 1878, PL 2, and
Rev. Arch. 1870, p. 248.

¢ In primitive cult the deity of

vegetation is naturally supposed to die
and be buried at certain seasons ; we find
this trait in the legend of the Cretan
Zeus, of Dionysos and Adonis, of the
Oriental Aphrodite and her Cretan and
Cypriote counterparts.

4 We may compare with this the
ritual and story at Megara, where
maidens before their marriage offered
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were right, but the sacrifice may have been propitiatory of the
unmarried goddess, and we cannot say with certainty that
this title designated her as the divinity who brought about
and protected the <honourable estate of matrimony’; for
elsewhere, as will be noticed below, it is attached to her
with reference to the glory of war. _

The other titles which, as Dr. Schreiber supposes *, may
have referred to wedlock are more than doubtful; namely,
‘Hyepdr, ‘the leader’; Iebo, ‘the persuasive’; Edmpafia, ‘the
giver of good fortune” We hear of the shrine of Artemis
‘the leader’ at Akakesion, in Arcadia® * before the great
temple of Despoina; and of her bronze statue that held
torches. But it is impossible to be sure that this title there
designated her as a goddess ‘ who led the bridal procession,’
although in Sparta Artemis Hegemone and Apollo Karneios
shared the temple of Eileithyia®c. In Callimachus the
epithet is applied to her as the divinity who led Neleus to
the site of Miletus, which he founded ***; a temple mentioned
by Pausanias at Tegea was said to have been consecrated to
this cult by the man who at the bidding of Artemis slew the
tyrant of Orchomenos and escaped to Tegea %" ; and we have
a very similar story about Artemis Hegemone, who freed
the Ambraciots from the tyranny of Phalaecus, narrated by
Antoninus Liberalis®’e, We might believe that in these
cults the goddess was regarded simply as * she who shows the
way " as in the story of Artemis Phosphorus and Thrasy-
bulus, and the title ‘Hyeudry may have arisen from the wide-
spread artistic type of the running goddess with the torches
in her hand®.

An Artemis IMafs ®® is known to us only through Pau-
sanias, who mentions her temple in or near the dyopd at

libations and locks of their hair to a  goddess who leads men’s lives: Tixn is

maiden named "I¢uwdy, a mythical per-
sonage who had died unmarried. There
can be no doubt but that Iphinoe is
a forgotten cult-name of Artemis ™,

* Roscher's Lexicon, p. 574

b In Orphic literature Artemis "Hye-
pévn becomes one with Toxnp—as the

called Meixiny, "Evodinwy, . . ."Aprepuy
Tryepbeny ; Orph. Hymn, 7a. 3.

¢ The Hegemone who occurs in the
oath taken by the ephebi at Athens is

_probably Aphrodite Pandemos ' f ; vide

Aphrodite, p. 662,
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Argos, and connects it with the legend of Hypermnestra and
the trial in which she defended herself against her father?®,
The title, then, has probably a juridical sense, and we may
compare it with *Ayopala mentioned below. As regards
Eidmpalia *5, a term which is found applied to Artemis on
a relief from Tyndaris in Sicily, it is probable that it alludes
to the goddess who gives women safety and success in child-
birth ; it need not primarily denote the marriage divinity ®.

Still, though in ordinary cult there is no direct evidence of
the worship of Artemis as a recognized goddess of marriage,
and we have seen reason for supposing that the primitive con-
ception of Artemis was opposed to this, it would be quite
natural that the goddess of child-birth and the goddess who
had special charge of the lives of women should come to be
associated with the rites of wedlock ; and we may find occa-
sional testimony to this conception of her in literature and
art®, But that this conception was rare we can conclude
from the hymn of Callimachus, who nowhere mentions it.

Her relations to the family-life are expressed by the titles
Mawdorpépos %, the rearer of children, and Kopvfaria™; the
former was attached to her in the cult at Corone in Messenia,
where she shared her temple with Dionysos and Asclepios ;
and the temple of Artemis Kopvfahla stood by a stream
outside Sparta, where the nurses brought boy-children and
consecrated them to her, and the feast of Tilnvidia was
celebrated with dance and masquerade and a sacrifice of
sucking-pigs and loaves. It was Artemis to whom boys
offered the locks of their hair on the Kovpearis, one of the
days of the Attic ’Awmaroipia, and who aided the growth of
girls and the athletic exercises of youth ™ ™. The cherishing
of children may have become assigned to her either as a

b Vide Artemis-Monuments, p. 531.
© Prayer was occasionally made to

& Tt may be that the temple of Peitho,
standing in the market-place at Sicyon,

and connected with the myth that
Apollo and Artemis had departed from
the land and were persuaded to return,
may have had some association with an
Artemis Hebd, a goddess of the dyopd ;
Paus, 2. 7, 7-8.

her for a happy marriage®. Plutarch’s
statement that those who are marrying
need the favour of Artemis above all
may allude to the propitiatory rites
which she claimed and to her function
as the goddess of child-birth ¥,
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primitive goddess of the earth and water, or as the sister of
Apollo Kevporpddos ; and either view could be illustrated by
a line in Hesiod, who says of the water-goddesses—

dvdpas woupifovot oy 'AméAhent dvakTi®,

With the higher social organization based on relationship
Artemis had little to do, and was very rarely recognized as
the ancestral divinity of the community. We hear, indeed, of
Artemis [Marpga, ¢ the ancestress,” at Sicyon ™, and of Tarpidris
at Pleiae in Laconia, and a late inscription seems to attest the
existence of the same cult at Amyclae™. The Sicyon cult
must have been ancient, as the image of Artemis was aniconic;
but we know nothing about its institution, and we cannot
explain the origin of this strange title of hers, which does not
accord with her character in the popular belief, unless we sup-
pose it came to her from her association with Apollo Patrous,
whose cult she seems to have shared at Athens™. Only at
Epidaurus does she appear to have been associated in public
cult with the tribal organization ; a single inscription of the
early Roman period from that place preserves the interesting
and unique title Artemis [appvdala™, which stands near in
meaning to that of Aphrodite Pandemos.

In considering the relations of Artemis to the higher life of
the individual and the state, we may suppose that she came
into some of them through her relationship with Apollo, and
that others she acquired by a natural development of her
character. But it is difficult to estimate exactly how much
has been derived from the Apolline worship ; for the associa-
tion of the two divinities, though not aboriginal, is certainly
old, and came to be recognized, after the Homeric period, far
and wide throughout the Greek world®. We find it in Homer,
and we may conclude that his poems reflect the religious ideas

& Theog. 347. It has been suggested applied to Artemis, it is better in these

by Robert (Griech. Mythol. Robert-
Pieller, p. 780, 2) that 7} Kovporpigos,
mentioned in the prayer of the women
in the Thesmophoriazusae, and in an in-
scription concerning the ephebi sacrifice,
is Artemis ™®; but as no instance has yet
been found in which this title has been

cases to interpret it as an epithet of Gaea.

b The references showing a joint
worship of Apollo and Artemis given
by Miiller, Dorians, 2. p. 368, are not
all relevant ; and few of them prove that
it belonged to an early period. For
a more complete list vide ™.
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of the Aeolic shore of Asia Minor : and we might assign to the
Homeric age the joint worship at Sicyon™?®, Megara™7, and
Delos™s,.  But the figure of Apollo plays no part in the
earliest cults and cult-legends of Artemis: for instance, the
primitive Arcadian, the Calydonian, those of Tauropolos and
Orthia : nor, on the other hand, does Artemis appear in the
carliest legends of the temple and oracle of Delphi. In what
way the later association came about has never been satis-
factorily explained ; we cannot simply enumerate the points
of affinity between the two divinities and give these as the
reason, since many of them are probably merely the result of
that association. And the union may have arisen with as
much likelihood from some local connexion of the two cults
and from the fusion of local myths as from some original
logical connexion of ideas.

The place where the two deities were first closely asso-
ciated, and whence the belief in their twinship spread, was
probably Delos™? For the legends that connected their
birth with Delos or the neighbouring island of Rheneia are
ancient, and the antiquity of the Artemis-cult in these
waters seems partly attested by the very ancient cult-name
Ortygia, which appears twice in the Odyssey to be attached
to Delos, and to Rheneia in the Homeric hymn to Apollo®.
Again, the hyperborean offerings at Delos were mythically
connected, not only with Apollo, but with Artemis and the
names of Oupis or Opis and Heckaerge and Arge®. These
titles are applied to the maidens who brought the offerings
from the North, and dying in Delos were buried in or behind
the temple of Artemis and received honours at their tomb,
the Delian maidens consecrating to them their locks before
marriage™*  Now Hekaerge and Opis are known to be
names of the goddess® and the ritual at their tomb has no

8 Od, 5.123; 15. 402 ; Hom. Hymn  chase ™*,
to Apoll. 16. ¢ 'Exaépyn is a term applied to

b Herodotus gives the names “Apyn  Artemis in an ancient hymn, quoted
(? the swift-footed one) and Opis, but by Clemens and ascribed to Bran-
Hekaerge has as good authority; in  chos™; her connexion with the name
Claudian Hekaerge and Opis are de- “Qms will be mentioned below.
scribed as Scythian divinities of the

VOL. IL E
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meaning except as performed to Artemis herself*; and divine
epithets such as these, and such as Callisto and Iphigenia,
which have become detached from the divinity and have
changed their designation, must, for this very reason, be
considered ancient.

Therefore as one of these terms, ‘Exacpyn, certainly asso-
ciates the goddess with Apollo, we have a proof of the
antiquity of this association at Delos. And we know of the
carly fame and splendour of the Pan-Ionic festival held in
that island, where hymns were sung to the twin divinities.
It seems reasonable, then, to believe that it was from that
locality and that worship that the idea of the close relation
between Artemis and Apollo was diffused.

The two cult-names which she undoubtedly borrowed from
this connexion are Aekgiwla™® and Twdin ™% As regards
the first, by which she was known in Attica and Thessaly,
there are other titles mentioned already that show her as
a goddess of harbours and maritime life, and this title of her
brother’s could the more easily be attached to her. But the
second, which was in vogue at Miletus, and which refers to
Delphi and oracular powers, finds very little illustration in
actual cult and belief. The doubtful designation of Artemis
as S{BvAAa™* may be compared with the vague stories about
the Sibyl recorded by Pausanias, who mentions a Delian hymn
in which she called herself Artemis ", the wife, the sister, and
daughter of Apollo: ‘ these things she invented as one mad and
inspired.” We hear also of an oracle of Apolloand Artemis at

* With the ceremonies at Delos in
honour of the maidens we may compare
the rites practised in honour of Aspalis,
who, according to the legend given by
Antoninus Liberalis®, slew herself to
preserve her chastity from the tyrant of
Phthia ; her body disappeared, but her
statue was miraculously found near the
statue of Artemis, and she became wor-
shipped tnder the title of "Apeidqmy
‘Ecaépyn. It is clear that 'Acwalis is
a forgotten name of the Artemis of
Phthia ; there is a hint in the story of
the chthonian character of the goddess,

who dies and is born again (the tyrant’s
name is Tartarus). We need not see in
the Phthian the influence of the Thes-
salian worship of Artemis Hekate ; for
the main point of the legend of Phthia
is the virginity of the goddess, and this
is the special mark of the Greek Artemis
rather than Hekate. The name "Exa-
épyn occurs also in the worship of
Ctesulla at Ceos, who, like Ariadne, was
supposed to have died in travail, and
who was a disguised form of Artemis
Aphrodite; vide Aphrodite™.
b Paus. 10. 13, I.
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Adrastea™!,and an Artemis-oracle in Cilicia™m ; but it is doubt-
ful if these are genuine Hellenic cult-names. And where she
was united in worship with Apollo Pythius, as at Anaphe,
Pheneos, and perhaps Sparta ™ &t we do not hear that she
shared his prophetic power. At Delphi the oracle remained
exclusively Apolline; and we have few traces of a cult of
Artemis, beyond an inscription ¢ from which it appears that
the emancipation of slaves was sometimes performed in her
name as well as the god’s®. Her occasional association with
her brother in vase-representations that refer to the con-
sultation of the Delphic oracle is an artistic motive, and is
no proof of actual cult.

Whether the name of Artemis OdAia™*, to whom, according
to Pherecydes, Theseus sacrificed before his journey against
the Minotaur, is derived from Apollo O¥Aios, with whom she
was associated at Lindos 1% or whether it comes to be attached
to the goddess independently, is a doubtful question. The
titles belong to both as divinities of health : and Artemis, the
goddess of waters, who produced the hot spring, might
naturally be invested with these powers, as the epithets
edakoos and émijkoos expressed that she listened to the prayers
of the sick® Generally speaking, it may be said that any
prominent divinity of a community, whatever was his or her
original nature, might be regarded and invoked as the giver
of health and life, just as we have seen Athena worshipped as
Hygiaea at Athens. It was probably as the sister of Apollo
that Artemis became a goddess of purification, as Arctinos
in the Aithiopis menticns that Achilles was purified from
the blood of Thersites by ceremonies performed in Lesbos to
Apollo and Artemis, whose title Adn or Avala™° perhaps ex-
presses this idea.

The comparatively few cult-titles of Artemis that refer to
civic or civilized life cannot be clearly deduced from any more

& Tt is possible that the Lycian cult inscription of the fourth century B.C. on
of Artemis "EAevfépa™° drew its name the rim of a bronze vessel from Achaea;
from the protection and asylum which “Aprems @¢pula and Eddxoos ™ in an in-

her temple afforded to the slave and scription of the third century B. c., found
the criminal, in some baths at Mitylene, dedicating

b “Apreus Aovoi@ris P occurs in an  an aqueduct to her,
E 2
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primitive idea nor from association with other deities. She
had little to do with property, or the acquisition or allotment
of land; although she was worshipped as Tpuchapla at Patrae®,
and this name may have arisen from some tripartite division of
the land, which was given a religious sanctity, or, as Miiller
supposes %, from the chance that this temple at Patrae was
the central shrine of three old village communities.

The worship of Artemis had an important political bearing
in Euboea, where she was the presiding deity of the Euboean
league, and we find that the temple of Artemis "Apnpuoia
was the place of a Pan-Ionic meeting. The cult existed in
Attica also, being especially prevalent in the deme of Ath-
monum, and the festival at Athens rivalled the Euboean in
splendour.

Her relation to the life of the city is expressed chiefly by the
titles Bovhala® and BovAygdpos *2, by which she was addressed
at Athens and Miletus; though, as far as we know, these are
late, nor was she so essentially a deity of the Bovhij as Zeus
and Athena. It may be that this designation of her at
Athens arose from some statue that stood before the council-
chamber ; for in the Attic inscriptions, mostly of the first
century B.C., we find her in constant conjunction with Apollo
Ipoararipios % Once at least she was recognized as
a divinity of the market-place, namely, at Olympia 8, and
with this cult of Artemis 'Ayopala we may, perhaps, associate
the Argive worship of Artemis e8¢ .

Such political titles of Artemis are rare and of slight pre-
valence. Even at Athens, in spite of her title BovAala, we can
gather from the non-occurrence of her name in the formulae
of the state-oaths and the oath of the jurors tHat her religion
reflected but little of the civic life and government® The

* Dorians, 2. p. 374, n. 8.

b The witness in the law-courts of
Plato’s ideal state might swear by Zeus,
Apollo, and Themis ; the Athenian jury-
man swore by Zeus, Poseidon, and De-

~ meter; Laws,p.936 E; Dem. K. Tigoxp.,
p- 747- In an inscription belonging
to the time of the second maritime con-

federacy of Athens, the deities invoked
in the treaty of alliance between Corcyra
and Athens are Zeus, Demeter, Apollo
(Bull. de Corr. Hell. 1889, p. 357)-
The name of Artemis occurs in the
formula of the oath of alliance in two
Cretan inscriptions, and the treaty be-
tween Smyrna and Magnesia is ratified

—
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practice at Pellene in Achaea, where the oath was taken in
matters of the greatest concern to Artemis Soteira, appears
to have been exceptional 1*31.

We may note also, that though there are very many localities
that gave a title to or borrowed one from Artemis 117,
scarcely any of these, where the worship was purely Greek®,
were actual cities, except the small community of Selasia®
in Laconia, the city Lycoas in Arcadia, ‘ the wolf city,’ which
was a ruin in the time of Pausanias, and Aptera in Crete .
The rest are country districts, islands, rivers, or heights. It is
true that Zeus promises to give her, in the hymn of Callima-
chus, ‘thirty cities which shall cherish no other deity, but
only thee, and shall be called of Artemis’; but either these
wrollefpa are not Greek cities proper or are unknown to us.
The epithet moAufoxos, which Apollonius Rhodius b attaches to
her, is not known to have belonged to actual cult. We hear
in Strabo and Pausanias of Artemis Aetolis *, the goddess
of Aetolia, the least civilized of the Greek communities, and
the chief divinity of Calydon was Artemis Aagpla, the wild
goddess. It is, in fact, not the Hellenic, but chiefly the
half-foreign goddess of Asia Minor, who was worshipped as
the patron deity of the city.

The district and city of Perge, in Lycia, was sacred to
Artemis Ilepyala, and her image in Cicero’'s time was em-
bellished with gold ; a yearly marfjyvpis was held there in her
honour, and mendicant priests appear to have been attached
to her as they were to Cybele. Astyrene, Mindos of Hali-
carnassus, Sardis, Tauropolis in Caria, and pre-eminently
Ephesus, were associated with her name; and the various

in the name of Artemis Tauropolos '€,
For the mock-treaty in the Lysistrate,
1262, Artemis is invoked by the Spartan
woman, but it is the wild Artemis, ‘ the
slayer of beasts’; in the Gortynian
jnscription we find that Artemis was
invoked in the formula of the oath by
which a woman could clear herself before
a court of law*®. On the other hand,
we cannot always conclude that all the
deities mentioned in the public oath of

the Greek cities were necessarily promi-
nent divinities of the wé\s; the chief
deity of the country, whatever his or
her character was, would generally be
mentioned, and certain nature-powers
like Helios.

a Artemis ®epaia of Pherae is pro-
bably not the Greek Artemis pure and
simple, but Artemis combined with the
later goddess Hekate.

b Argon. 1. 312
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cities called Hierapolis in Asia Minor usually derived their
name from the worship of the Oriental goddess®. We find
Artemis as a city-goddess under the name of "Asrias®" in an
inscription from Iasos of Caria, a city which worshipped her as
its mpoxafnyeudr, or foundress. Possibly the title Iponyéris, by
which she was united in the Lycian worship with Apollo
[ponyérs, may have been attached to her as the leader of
the migrations of peoples?. But even in Asia Minor she was
very rarely identified, as in various places Isis and Hera were,
with the Téyn of the city. Perhaps the only instance is the
city of Gerasa™® in the Syrian Decapolis, which inscribed the
title of Artemis Tyche upon its coins of the second century
A.D. The naive words that Callimachus puts into the mouth of
the girl Artemis®, who prays for the possession of mountains
rather than cities—the latter she will only visit when women
in travail invoke her aid—are ‘quite in accord with the character
of the goddess in the public religion of Greece proper.

She is slightly more prominent as a goddess of battle, or as
a divinity who aided the fight. In many cases this function
may have been attributed to her from the fact that the battle
occurred in a locality, often wild ground, where Artemis was
supposed to be powerful®. Thus the Greeks brought thank-
offerings to her in commemoration of the battle of Artemision,
and the epigram of Simonides refers to these!'?; the annual
sacrifice of goats, offered by the Athenians for the victory of
Marathon, was due to the goddess of the mountain or the
marsh, who might be naturally supposed to have aided
them* ‘. The Spartan sacrifice before joining battle has
been mentioned *®; and, according to Pollux, the Athenian
polemarch made a joint offering to her and’the war-god 2°°.
She was also recognized as a deity who inspired the leader
with wise counsel, as "ApioroBovAy, to whom Themistocles
erected a temple on Melita after the battle of Salamis 12,

* K. g. Hierapolis, another name for ¢ We might explain in the same way
Bambyce, derived from the worship of the sacrifice to the nymphs of Cithae-
the Syrian goddess Atargatis; Strabo, ron—rdudas Sppayirii— before the
748. battle of Plataea; Plut. Arisz, 11,

b Callim. Hymn to Art. 1. 18-22.
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The association of Artemis with war was sometimes expressed
by the title E¥xhewa®—for instance the monument of the
lion that stood without the temple of Artemis EixAewa at
Thebes was supposed to commemorate a legendary victory
of Heracles *>—also by a special application of the epithet
Sdérepa, which she shared with many other divinities, and
which in Megara!®* was explained by reference to the
destruction of a band of Persians; in Megalopolis it probably
conveyed an allusion to the victories of Epaminondas by 1
No doubt the title often had a wider application, referring
perhaps to safety in child-birth.

It is possible that Aagpia was an epithet of Artemis that
referred as much to war as to the chase; and the common
type of the running goddess may represent the huntress or
the warlike deity'®%. Although in mythological scenes
Artemis appears not infrequently engaged in combat, for
instance against Tityos and the giants, yet this aspect of her
is very rarely presented in the temple dydApara. But a statue
of Artemis existed in Messenia bearing shield and spear, and
there is reason for supposing the images of the Brauronian
and the Tauric Artemis represented her as armed".

It is rare to find the worship of Artemis associated with
any of the arts of life, and none of them are attributed to
her discovery or teaching. But Homer and the author of
the Homeric hymn to Aphrodite knew of her as a goddess
who delights in the dance and song and the lyre'®, No
doubt we must here reckon with the influence of the Delian
festival and her connexion with Apollo; but in Arcadia,
where this connexion was least recognized®, the musical
character of Artemis was acknowledged in an independent
cult. The worship of Artemis “Yuvla*%, common to the
Orchomenians and Mantineans, was among the most im-
portant in Arcadia, and though Pausanias tells us nothing

a The cult of Eucleia at Athens ap- whom she was coupled in Attic cult 4.
pears to have commemorated the battle v Vide Artemis-Monuments, p. 527.
of Marathon ; but it is doubtful whether ¢ We only have two records of a
this fignre was Artemis, or a mere per- joint worship of Apollo and Artemis
sonification like Efvota and Ebvopia,with  in Arcadia, ™8 and ™,



472 GREEK RELIGION. [cHAP.

about the significance of the name, it must surely refer to the
hymns sung at her yearly festival, and it recalls the mapfévia,
the maidens’ songs sung at Sparta in honour of the maiden-
goddess. We may also explain the worship of Artemis
XeAiris in Spartal® as paid to the goddess who loved the
music of the tortoise-shell lyre; and it was in Sparta also
where she was worshipped with a special dance performed by
the maidens of Caryae. We gather, too, from a passage in
the Phoenissae that on Parnassos a maidens’ chorus danced in
honour of the &fdraros fed, who from the context appears to
be Artemis. The goddess worshipped on the Carian Cher-
sonese, who may be called Artemis Aphrodite, was known as
MoAmadlas, ¢ the songful one . In fact, the dance and song
were indispensable in Greek religious service, and no cult
remained so backward as not to reflect some light from Hellenic
civilization. Even the bear-goddess of Brauron was supposed
to delight in the recitations of the Homeric poems in her
festival =

Such is the main account of the Greek worship of Artemis ;
and it appears from it that, while in the imagination of the
poet and artist the character of the goddess possessed a high
spiritual value, the cults have comparatively little connexion
with the moral and intellectual or even the higher material life
of the nation and individual. The conceptions of purification
from sin, of legal trial and satisfaction for homicide, of the
sanctity of the suppliant and the stranger, which fostered the
growth of early Greek law and religion, and which we find in
the worships of Zeus and Athena, play little or no part in
this. Greek religious philosophy, in its attempt to idealize the
leading personages of the religion, to make each the embodi-
ment of an intellectual or spiritual abstraction, scarcely touches
Artemis; nor had she a very prominent place in the later
mystic and Orphic literature® except under the form of Hekate.

* Vide *. This recitation is often Pax Bj4, who is followed by Suidas,
associated with the supposed festival of and it is probable that he invented it
Dionysos at Brauron; but there is no  himsell ont of a misunderstanding of

pr_uol' that there was any festival of Aristophanes, who is really referring to
Dionysos called Bpavpdwia: the only the festival of Artemis.
authority for it is the scholiast on Arist., b Orphic Hymn to Artemis, 1. 30

Lo e
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The Greek cult of this latter goddess must be separately
described with some detail. It remains to notice here what we
can find of non-Hellenic or Oriental influence in the worship of
Artemis, and to trace its fusion with foreign but cognate cults.
And, first, we note a combination in which she is identified
or associated with a divinity whose worship may have spread
through Phrygia and Thrace to North Greece, and pro-
bably through Caria to Crete, and of whom Cybele, Bendis,
Semele, Dictynna, Britomartis, and possibly Ariadne and
Europa, are the various local names; secondly, a tendency
to attach the name of Artemis to Semitic goddesses, such as
'Astarte, Derceto, Atargatis. It is with the first of these
combinations that we are here most concerned ; for it is not
only prior, but it reaches further throughout the various areas
of Greek religion. The view implied by Strabo %% that
Cybele, the goddess of Asia Minor, was identical or closely
connected with the Thracian Bendis, Kotys, or Hekate, seems
to be warranted by the facts that we can gather of North
Greek and Phrygian worship ; and that this goddess was, in
regard to her main character at least, an earth-goddess or
a divinity of vegetation seems proved by the nature of the
myths and rites of Cybele, her close association with Dionysos,
and by the newly discovered interpretation of the name
Semele s, which is closely cognate to a Phrygian word for
earth. The details of this Cybele-worship must be given
in a later chapter. It is enough here to show its points of
connexion with that of Artemis, and the common idea from
which that connexion arose.

The direct and clear recognition in the earlier literature of
Artemis and Cybele as kindred divinities appears but rarely"’:
a striking instance of it is a fragment of Diogenes ¢ TpayLkos,
quoted by Athenaeus: ‘I hear that the Bacchic maidens of

NG} Bed odrepa Pidy plaTpow dmadt: » Vide article by Kretschmer, Aus
but it is not the Artemis of the old der Anomia, p. 17.

Greek religion that the hymn celebrates, b We find Artemis Munychia wor-
but the goddess confused with Hekate shipped near Cyzicus in association
and Eileithyia ; cf. Orphk. Argon. 1. go5, with the ¢ mother-goddess,’ who in this
for the mystic rites of initiation con- locality must have been Cybele 4.
nected with Artemis Hekate.
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Lydia, dwelling by the river Halys, honour Artemis the
goddess of Tmolus in a laurel-shaded grove 121 The god-
dess of Tmolus worshipped by maenads is certainly Cybele,
but is here given the name of the Greek goddess, and the
laurel-grove, sacred properly to the latter, is associated with
the goddess of Asia Minor.

Another form of Cybele was the armed Cappadocian Ma,
the mother-goddess, who came, perhaps in the later period,
to be identified with the Tauric Artemis '*, owing probably to
the influence diffused through the Euxine of the Dindymene
and Pessinuntian rites, as these would naturally attract the
legend of the Tauric cult®

The Thracian Bendis'®® was probably in origin and
character the same as the great mother of Phrygia, and
was worshipped, according to Strabo, with the same orgiastic
rites ; her cult spread through Thessaly to Athens probably
about the time when that of Cybele had acquired public
prevalence there. We hear also of Bendis as the °great
goddess of Lemnos’ to whom human victims were offered,
and she may well have been recognized there as cognate to the
Tauric Artemis®®. And though of close affinity to Cybele
and Hekate, she was received into Greek religion chiefly as
a Thracian form of Artemis. Herodotus speaks of the
¢ queen Artemis '8’ to whom the Thracians and Paeonians
sacrificed, the ‘queen’ being probably one of her native
titles®. The reasons for this association of the Greek
maidenly goddess with the Bendis-Hekate-Brimo, the
patroness of savage magic and terrifying superstition, may
have been some external resemblance of attributes, but also,
probably, some consanguinity of character. Like Artemis
TavpomdAos, the Thracian divinity was supposed to ride on
bulls; like Artemis, she was a mighty huntress, though her
weapon was not the bow, but the spear in each hand .
We find the feast of Bendis formally established at Athens

* The legend of Orestes and the certainly un-Hellenic ',
Tauric Artemis penetrated as far south b As the queen-goddess, the Thra-
as Cilicia into the worship of Artemis cian divinity appears to have been once
Mepacia at Castabala, whose ritual, so  at least identified with Hera; Polyaen,
far as Strabo describes it, appears to be  Strat, 7. 22.
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by the time of Plato® and the worship must have been known
to the Athenians at an earlier date through the @parrat, the
comedy of Cratinus. The well-known scene in the opening of
the Republic speaks of the torch-races on horseback held in
her honour at the Peiraeeus, the vantage-ground in Attica of
foreign cults. And this ceremony may perhaps explain why
Bendis was identified with Artemis; for the two Greek
goddesses, in whose rites and legends from the fifth century
onwards the torch is a specially prominent symbol, are
Demeter and Artemis; but the wild Thracian huntress was
more naturally associated with the latter than with the
divinity of settled agricultural life, although Bendis also,
like the Greek Artemis, had some connexion with agricul-
ture, as cereal offerings were brought to her and the bull
appears to have been one of her sacred animals. It was
in Thessaly, and especially at Pherae, that this association
with Artemis took place. The cult and legends of Pherae,
where Admetus was probably a name for the god of the lower
world who, like Dionysos, yoked wild beasts to his chariot,
and where Hekate or Bendis was regarded as his daughter,
have a certain chthonian character ; and this was found in the
worship of Artemis ®epala, which was the chief Thessalian
worship of the goddess, and which spread to Acarnania,
Sicyon, and Argos ' 1%, The legend of Medea, the devotee
of Hekate and the Tauric goddess, and the part she played
in Thessaly seem to indicate that from an early time in
this land the cult of Artemis was infected with sorcery and
superstitious rites. As the worshippers of Bendis in the
Peiraceus rode with torches on horseback, so the goddess of
Pherae was herself figured on coins mounted on a horse and
with a torch in her hand; Millingen has published a relief
from Crannon® with a torch-bearing Artemis standing by her
horse and hound ; and we gather from Lycophron that ‘the
goddess of Strymon,” whom he identifies with Brimo and
Pheraea, was honoured with torches. We may see also an

* An Attic inscription, circ. 429 B.C., dealing with the temple-moneys associates
Bendis with Adrasteia in the state-cult %,
b Uned, Mon. 2. 16,
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allusion to Bendis and Artemis on the coin of the Thracian
Aenos, which displays a goat bending over a torch set in
a socket as for a lampadephoria ®.

Finally, we can trace in Crete the close affinity between
Artemis and the goddess of a Cretan pre-Hellenic people
who in blood or religion were probably akin to the wor-
shippers of Cybele in Asia Minor. The Cretan goddess was
Britomartis ', known especially in the western part of the
island, and generally in the Hellenic world, as Dictynna,
and associated with the Thracian goddess'*"'*1¥, but more
closely still with Artemis. ‘ The Cretans worship Diana most
religiously, naming her by the national name of Brito-
martis,’ says Solinus !3'*; and Pausanias supposes that she was
originally a nymph who rejoiced in hunting and the chase,
and was especially dear to Artemis. The worship spread to
Delos, to Aegina, where her cult-title was ’Agala, and where
she may have been identified with Hekate, who was pro-
minent in the local cult®, and to Sparta, where her temple
stood nearest to the wall®. Euripides, in the Hippolytus,
appears to attest a worship of Dictynna near Troezen; we
have evidence of its existence in Phocis, Astypalaca, and
Cephallenia,and of a feast of Artemis Britomartis in Delos,
and an inscription of the Roman period proves that the public
worship of the fea Awria spread as far north as Massilia. The
name Bpurdpapmis is explained by ancient lexicographers as
meaning ‘sweet maid,’ and Alxrorra was of course connected
with the Greek word for a net. As philology has not yet
settled to what group of languages these words belong, we
might think they were titles attached to Artemis by the
carly Hellenic settlers in Crete. But the statement of Strabo
is against this, who says that the Dictynnaeon, or temple of

& Head, Hist. Num. p. 214, Fig. 157.

b Steph. Byz. gives "A¢bala as a cult-
name of Hekate in a confused note;
probably 'Agala should be read.

¢ Ifweaccepted Pausanias’ statement,
we should have to believe that the Cre-
tan goddess was also worshipped on the
south coast of Laconia under the titles
of Artemis 'Iosaplia and Agwaia '

but Wide, in Lakonische Kulte, p. 109,
shows good reason for doulting his
testimony on this point. Stephanus of
Byzantium and Hesychius do not appear
to have known the Cretan origin of
Artemis Issoria, and as her temple stood
on the height, it is not probable that
she would be identified with Artemis
of the marsh.
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Dictynna, was in the territory of the Cydonians, an aboriginal
Cretan population; and though, according to Herodotus, it
was built by the Samians in the time of Polycrates, yet we
cannot suppose that they introduced the worship, for the
legend is entirely Cretan. Originally independent, she be-
came regarded in the fifth century as a personality scarcely
distinct from Artemis: like her, she was worshipped as
a mighty huntress with her hounds, as mo\éénpos, the divinity
of the beasts of the wild ; and Aagpia, the prevalent title of
Artemis in Aetolia, is mentioned as an epithet of Britomartis
Dictynna in Cephallenian cult. In Crete itself, where her
worship was of national importance, she does not secem to
have been actually identified in the cult of the autonomous
cities with her sister-goddess of the Hellenic religion, for
in the treaty of alliance between the men of Latos and
Olus inscribed about 200 B.C.,and in the oath that bound
the citizens of Cnossus to those of Dreros, the two divinities
are mentioned separately'®*; but on the Cretan coins of
the imperial period Dictynna appears altogether in the guise
of Artemis. It concerns us to examine the grounds of this
association. It would have doubtless come about, if the
Greeks had only known Dictynna as a divine huntress,
and had heard the Cretan myth that she had plunged into
the water to preserve her chastity from the pursuit of Minos.
But, besides this, there is reason to think that her significance
for the old Cretan worship was essentially the same as that
of Artemis for the Arcadian. The legend concerning her
rescue in the fishers’ nets might perhaps have arisen from the
popular derivation of the name Alkrvvra; yet even if Pausanias
was wrong in supposing that the title Awwaia was given her
in Spartan cult, it is still probable that she, like Artemis,
had some real connexion with the waters. This would arise
paturally from the seafaring character of her worshippers,
and the statement in Plutarch is of importance, that she was
constantly associated in cult with Apollo Delphinios 1, in
whose legend the Cretan mariner plays a part. And there is
evidence that, like Artemis, Aphrodite, and Cybele, she was
a divinity connected with the earth and its vegetative powers.
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In her ritual the wild trees appear to have been consecrated
to her as to Artemis. The story of the leap into the sea
was told not only of Dictynna, but of Aphrodite herself, the
fish-goddess Derketo, and the Carian maiden Rhoio, another
form of Artemis Aphrodite; and may have arisen from
some ritual practised in the worship of the divinity of
vegetation®. Her name Alxrvrva, as the writer in Roscher’s
Lexicon (p. 822) remarks, may have been derived from some
locality in the west of Crete, and at any rate is probably
connected with the name of Mount Dicte in the east, where,
according to one legend, Zeus was born, and whence he took
his title Awraios®. And we might suppose that the relation
between the Zeus of Crete and Dictynna was different from
that which appears in the genealogical account of the
goddess’s origin, and that originally she was scarcely distinct
from Amalthea, or the sacred goat-mother who nourished
Zeus: in the Cretan legend of the god, the goat and the bee
are his sacred animals, the one being usually consecrated to
the Hellenic Artemis, the other to the Ephesian. FPossibly
the Cydonian legend, of which we have some numismatic
evidence®, concerning the nurture of Zeus by a dog, may be
derived from some association of the infant-god with Dictynna,
with whom this animal was associated. It is at least certain
that this character of Dictynna as xovporpdgpos and as the
nurse of Zeus was recognized in the later period, for on coins
of the early imperial epoch’ we see Dictynna ‘seated on a
rock holding a javelin and the infant Zeus on her arm, and
guarded on either side by the Curetes?®’

The conception which we can trace in Thracian-Phrygian
worship, and which penetrated into Hellas, of an earth-
goddess and a god of vegetation who is sometimes her son
or fosterling, sometimes her lover, who suffers and is born
again, can be detected also in the religion of Crete, having
reached the island from Asia Minor, perhaps through Caria.

» Vide chapter on Aphrodite, p.638; (p. 479) are not very weighty.

on Arte_mis. P- 447 note & ¢ Vide Ephem. Archacol. 1893, p. 73
b This view was held by Callimachus, Zeus-chapter, p. 109.

Hymn. Dian. 199. Strabo’s objections 4 Head, Hist. Num. p. 384.



X111.] ARTEMIS.

479

The solar element in that religion appears to me to have been
much exaggerated® The Cretan story and cult of Zeus,
who is born and dies, whose foster-mother was the goat or
Amalthea or Rhea, and whose body-guard were the Curetes,
and whose religion there and there only was mystic and
orgiastic, must be attached, as has been already remarked, by
a close link to the cycle of the myths and cults of Dionysos,
Altis, Sabazios, and Cybele®. In Ariadne the Greeks recog-
nized occasionally an Aphrodite, but more generally a female
counterpart of Dionysos; Europa riding on the sacred bull
may be regarded as a personage of the Dionysiac circle, the
Cretan equivalent of Artemis Tauropolos, and her name was
probably that by which the Greeks designated the Cretan
carth-goddess®, just as in Boeotia they spoke of Demeter
Eipémy ; and as the Cretan god dies, so his spouse, the earth-
goddess, dies, for we hear of the funeral rites of Europa in the
Corinthian festival of ‘EAAériad. Into this Cretan circle, then,
of divinities of vegetation, Dictynna Britomartis must be
placed ; and thus she could be rightly associated with Cybele
on the one hand, and Artemis on the other: with the latter
all the more naturally because she was a huntress connected
in some way with the water and the wilds, and, unlike the
Thracian-Phrygian goddess, necessarily a virgin®

It was through these half-foreign influences that the worship
of Artemis in Aegina, Crete, and Thessaly became tinged
with the ideas proper to a primitive and orgiastic nature-

a The Labyrinth and Minotaur and
Europa riding on the bull have no clear
solar reference; the name of Pasiphae
and her legendary connexion with
Acétes, and thus with Helios, is the
one atom of fact in this solar theory
about the Cretan religion.

» The very mame of the Cretan
Nymphs, the Mprépes, recalls that of
the MeyiAn MArgp of Phrygia. They
are especially mentioned by Diodorus
Siculus (bk. 4, chs. 79, 80) as the Cretan
nurses of Zeus, and worshipped with
great reverence at Agrigentum down to
late times. We may note also that the

name Aixry occurred in the region of
Mount Ida in the Troad.

¢ Europa seated on the tree on Cretun
coins may be a representation express-
ing her half-forgotten association with
the earth. Tt is of course true that the
Cretan myth points to Phoenician in-
fluences, and according to Lucian, de
Dea Syria, 72, the coin-stamp of Sidon
was Europa seated on the bull: this
would show that in later times she was
identified with Astarte ; vide Aphrodite-
chapter, pp. 632, 633

4 Vide Athena-references, *P.

e For Preller (Grieck. Myth. 1,
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worship, of which the main area was Thrace, Phrygia, Lydia,
and some of the Eastern islands. The unmixed Hellenic
worship had not been wholly innocent in certain localities ;
but in ordinary Greek cult Artemis had not been hitherto
recognized as the Bacchic and Corybantic personage whom
Timotheus celebrated in his verse, calling her ‘the raving
frenzied Thyiad, an emotional and questionable divinity,
against whom the saner Cinesias publicly protested *

The worship of Artemis at Ephesus is a conspicuous
instance of the fusion of Eastern and Western religious ideas;
and of all these hybrid cults this is the most important for
the student of Greek religion, since, according to Pausanias, it
was known in every Greek city, and it spread to the western-
most parts of the Mediterranean. The Massilians inherited
it from the original Phocian settlers, and were zealous propa-
gandists, as they succeeded in planting it in all their colonies
and even in Rome itself1?*. Besides Ephesus, the cities of
Pergamon, Smyrna, Sardis, Adramytteum, Prusa, Cyzicus, and
Astyra in Antandros stamped their coins with the figure of
the Ephesian goddess®. At Ephesus, in the Artemision, the
goddess was worshipped as mpwrofipovia, supreme in divine
power and place; and although she came to acquire
a Hellenic genealogy and some of the honours of the Hellenic
goddess®, the ancients themselves rightly regarded her as
in origin a non-Hellenic divinity. According to the view
expressed in Pausanias, she was the aboriginal deity of
a population consisting of Leleges and Lydians ; and Tacitus
records the priestly tradition concerning the association of the

p- 252) Dictynna personifies the moon ;
Rapp, in Roscher's Lexicon, regards

& ¢ May your daughter turn out just
such a character’ was the exclamation

her as a clond-maiden (s. 7. Britomartis).
To say that any concrete figure of pri-
mitive religion is a personification of
anything is always a very doubtful
expression ; my statement is not that
either Artemis or Dictynna was a per-
sonification of the earth, but that
Artemis certainly, and Dictynna pro-
bably, possessed much of the character
of a deity of vegetation.

of Cinesias; Plut. de audiend. poet. c. 4-

b Brit. Mus. Cat., coins of Astyra;
Zeitsch. fiir Numism. 1880, Taf. 1, 14.

¢ Ortygia was localized near Ephesus,
and the Ephesians plead for their god-
dess before Tiberius as thongh she were
the sister of Apollo and daughter of
Leto. We hear of musical contests in
honour of the Ephesian as of the Delian
goddess %%,
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cult with the Lydian Heracles. Accepting this theory of its
origin, we should expect to find marks of close kinship with
‘the Great Mother’ of Phrygia and Lydia, the area of whose
worship has been traced above. And in fact we detect in the
Ephesian Artemis few or none of the characteristics of a lunar
divinity, but all those of a goddess of generation and vegeta-
tion, possessing the powers of the life-giving earth. The best
evidence of this is the traditional form of the Ephesian idol®,
the great antiquity of which is proved by its semi-aniconic
style: the many breasts are the uncouth symbol of fertility,
the lions the rams, and the bulls wrought in relief upon her
shoulders and legs denote the goddess who fosters the life of
the wilds and the fields ; the bee which is wrought just above
her feet, a frequent symbol on the coins of Ephesus®, and
possibly of some religious significance in the worship 13,
figures also in the cognate Cretan worship of Zeus with which
Rhea Cybele is associated.

Her affinity to Cybele is still more marked by the turret-
crown that she wears on her head, which is the badge of
the city-goddess, and by the orgiastic rites practised by the
eunuch-priests, whose name MeydBv{o seems to point to the
influence of the Persian worship of Artemise. We hear of
hierodulae serving in the precincts of the Artemision as in
the worship of Mylitta and Ishtar, but we are not told that
temple-prostitution was a religious rite at Ephesus. In fact
the Ephesian religion, in spite of its orgiastic elements, appears
to have been in some respects of an austere character ; rigid
rules of chastity and purity were imposed on the Essenes 14,
a priestly society that was attached to the temple; and
if the statement of Artemidorus is correct, no woman was
allowed under pain of death to enter the temple, and the
functions of the priestesses of various grades must have
been confined to its precincts. We cannot estimate exactly
how far the original worship was modified or purified by

* Vide coins of Ephesus, Brit. Mus. outlines of arms given, the rest aniconic.
Cat, Jonia,Nos. 71,73, 73, 76; alabaster b Vide A. B. Cook, Hell. journ.
statuette in Naples, Roscher, Lexicon, 1893, p. 12.

p. 588. Cp.an archaic terracotta in Dres- ¢ The strong Persian influence in Ephe-
den, with many breasts, head, sleeves, sus is attested by Plutarch, Lysander, 3.

VOL. II. ¥
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Hellenic influences; but in any case it does not seem to
have been borrowed mainly from the Semitic people, but
rather to express the religious ideas of the ancient races
in Asia Minor who were nearer to the Hellenic stock, the
Phrygians, Lydians, Carians. The legends of the Amazons
and of their close relation with the Artemis of Ephesus appear
to point to the north of Asia Minor as the original home of
this cult. According to Hyginus® the temple itself was
built by one of the Amazons, and Callimachus records the
story that the ancient idol was set up by the Amazons in the
trunk of a tree, and there is frequent reference in Greek myth
to the protection which the defeated female warriors sought
and found in the Artemision. Both in cult and in legend she
was recognized as the divinity of the suppliant, and, according
to the author of the Etymologicum Magnum, sheep were never
sacrificed to her because of the sanctity of the woollen fillet
which the suppliant bore. The fact may be accepted without
the explanation. In purely Hellenic worship Artemis is not
conspicuously the deity of supplication ; and, on the other
hand, the conception of the huntress-goddess so prominent in
Greece does not appear in the Ephesian religion. We may
conclude that the early Greek settlers of the country of
Ephesus, as those of Crete, found established there the worship
of an indigenous goddess, to whom they applied the name and
some of the titles of the Greek Artemis; and that the character
of the Ephesian and Cretan goddess was identical or of close
affinity with that of Cybele. With the Ephesian we may
probably associate the Artemis of Perge, a city-goddess
whose cult, briefly mentioned above, appears in one important
respect, namely in the institution of mendicant priests, to have
been influenced by the Phrygian religion.

Next perhaps to these in prominence was the cult of
Artemis Aevkoppurivn at Magnesia on the Maeander '*, which
again brings Crete into connexion with Phrygia. The
ancient city with its temples had been destroyed by the Cim-
merians, but had been afterwards restored by the Ephesians,
who rebuilt the temple with such architectural skill and on

s Fab. 237,
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such a scale that it became famous in the ancient world,
The local worship of the Phrygian Cybele, which existed
there till some time after the residence of Themistocles,
appears to have died out, absorbed perhaps by the cult of
Artemis Leucophryene, who was probably akin to her. We
hear little of the details of the Magnesian cult; but as the
Ephesians were its second founders, and as the type of
Artemis Leucophryene on later coins of the city resembles
that of the Ephesian goddess®, the conception of the divinity
came probably to be very similar in both worships. It is
true that we hear of no un-Hellenic features in the worship of
the goddess of Magnesia, who, like the Greek Artemis, appears
to have been associated with the lake and the hot spring.
But it is probable that she was originally a Cretan goddess,
and that the cult belonged to the Carian-Cretan group; for
the Cretans claimed to have had a share in the colonization
of Magnesia, and the worship is proved by inscriptions
to have existed in Crete. An image of the goddess was
carved for Amyclae by Bathycles of Magnesia, and the sons of
Themistocles are said to have set up her statue in Athens.

To this class we may also assign the worship of Artemis
Kolonwi) %%, that was in great repute by the lake Coloe in the
neighbourhood of Sardis. Strabo tells us a strange story
about the miraculous dance of the sacred xdAafoi, the baskets
that contained the cereal offerings consecrated to her, and
Pausanias speaks of certain lascivious dances that were
brought from Sipylos to Elis by the followers of Pelops and
performed in honour of *Apreus Kdpdag. The calathos-dance
was probably nothing more mysterious than the dance of the
maidens representing Artemis with the basket on their heads,
as we find similar figures dancing round the column of Hekate.
The Artemis of Sipylos and Coloe was probably a Hellenized
form of the great mother-goddess of Phrygia and Lydia.

Lastly, there is archaeological® evidence of a goddess of
similar character worshipped at Lampsacus on the Hellespont.
A silver patera has been found on that site containing a curious

* Vide Head, &ist. Num. p. 502 ; Brit. Mus. Cat. fonia, p. 163,
Y Gasette Archiol. 1877, p. 119.
F 2
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representation of a female divinity with stag’s horns on her
forehead, who holds a bow in her left hand and makes
a gesture with her right that signifies fertility ; on each side
of the throne on which she sits are dogs, and below negresses
leading lions—a strange medley of attributes that allude to
Artemis, Hekate, and Cybele.

We have finally to notice the purely Oriental divinities
with whom Artemis became identified or associated. The
grounds of this association may often be uncertain, and the
interpretation often shifted: the Cappadocian goddess Ma,
for instance, was regarded as Selene, Athena, or Enyo; the
Syrian goddess of Hierapolis, whom the pseudo-Lucian usually
calls Hera, had also something of the character of Athena,
Aphrodite, Selene, Rhea, Artemis, Nemesis, and the Fates®
We may believe that wherever the Greeks found in the East
a prominent goddess who was regarded as a huntress and
controller of wild beasts, or as a goddess of vegetation, or as
an unmarried divinity, they would be inclined to name her
Artemis; and in some cases the name might be given because
of certain details in the ritual®. What at first sight is surpris-
ing is that it is attached to divinities of the East whose rites
were notoriously impure.

The old Persian goddess Anaitis, a divinity of the water and
vegetation and originally distinct, as Meyer ¢ maintains, from
the similar female deity of so many Semitic cults, came in
a later period into close contact with the Babylonian Nana ; and
this may have happened before the cult of the Persian goddess
was established by Artaxerxes II in Babylon, Susa, Ecbatana,
Damascus, and Sardes. And in Armenia the same impure
rites were practised in the temple of Anaitis as Herodotus
records of the Babylonian worship. Strabo vouches for the
same practice at Zela in Pontus, where the Persian goddess
became powerful. It was for this reason, perhaps that
Herodotus and Berosus were led to identify her with

a De Dea Syr.p.32; Plut. Sw/l.ch.g. in the worship of the Greek Artemis;
b Forinstance, the practice of dedicat-  de Dea Syr. p. 6o; C.I.G. At 3
ing the hair of boys and maidens to the mno. 131.
Syrian goddess at Bambyce occurs also © Roscher’s Lexicon, p. 330.
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Aphrodite. But usually she was regarded as the counterpart
of Artemis in the Greek theocrasy, and the worship of the
Persian Artemis!® was specially in vogue in the cities of Lydia,
particularly at Hierocaesarea, where her temple claimed
a peculiar sanctity. We have also archaeological proof of the
long-continued prevalence throughout the Roman empire of
the worship of the Hellenized goddess of Persia; for instance,
several votive reliefs have been found in Holland, and are
now in the Museum of Leyden, bearing Greek inscriptions
to Artemis Anaeitis and often associating her with the
Phrygian moon-god Men. She is usually represented with
peplos, chiton, and pointed shoes, and holding up her right
hand. In Lydia her image appears to have borne the typical
form of the Tauric goddess ¢, How far the character of the
Persian and the Hellenic divinity really coincided is difficult
to determine precisely ; that both were divinities of vegetation
powerful over the animal world, and that the torch was used in
the ritual of both, may have been sufficient reasons for their rap-
prockement. And their association may have also led to the
occasional identification of Artemis with the Babylonian Nana.

For the Semitic goddess the most common name was
Astarte, or some form of this, and in the theocrasy of the
Hellenistic period Artemis sometimes appears as her Greek
equivalent, though much less frequently than Aphrodite.
A very curious legendary indication of the early existence
of an Artemis-Astarte worship in Greece proper is offered by
the story in Pausanias about the temple of Artemis’Aorparela™®
at Pyrrhichos in Laconia. The natives appear to have be-
lieved that it was founded to commemorate the incursion of the
Amazons and their ‘ceasing from the campaign’ at this place:
near it was the temple of Apollo’Auaévios, and the images
in both temples were dedicated by the Amazons. We have
here the usual popular explanation of a perverted and mis-
understood title. ’Acrparela is a comparatively late word of the
Athenian law-courts, denoting the offence of evading military
service, and is quite meaningless when applied to the goddess.
The cult is evidently from Asia Minor, and I would suggest that
Artemis *Aerpareia is a corruption for *Aordpr. Her connexion
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with Astarte probably arose from the same grounds as
her association with the Persian goddess; and it cannot be
taken as evidence of the early lunar character of Artemis.
For as E. Meyer maintains *, this Babylonian-Semitic goddess
is originally not a divinity of the moon, this planet being
regarded as male both by the Babylonians and Semites ; and
although the Babylonian deity sometimes appears represented
with the crescent moon upon her forehead, this is probably
due to her late association with Isis, and to the misunder-
standing of the symbol of the sun which Isis bore on her
forchead. Even in the late account given by the pseudo-
Lucian of the worship of the great goddess of the Syrian
Hierapolis, properly Atargatis, but associated by the narrator
with Aphrodite, Rhea, Artemis, and other Greek goddesses,
it is specially said that there were no statues here to the
sun or the moon. It is true that in the later period of
Greek religious thought Artemis was regarded as a lunar
divinity, and in the latest Graeco-Asiatic religious system she
came to be closely associated with the Phrygian moon-god
Men®. But this lunar character of the Greek and Semitic
goddess was certainly not recognized in the seventh century
B.C. ; and before this period the Criental goddess had probably
been adopted as Artemis in more than one Hellenic locality.

To those who regard Artemis simply as the pure virgin of
Greek religion, innocent of all orgiastic extravagance, it may
seem strange that her maidenly character could not save her
from this later association with the Oriental goddess of genera-
tion, with a Semitic divinity whose worship was solemnized
by temple-harlots. But it has been shown that that ideal
aspect of Artemiswas the fair outgrowth of the popular imagi-
nation in literature, legend, and art, and was not her aspect
in the primitive rite and conservative cult of Greece. The wor-
ships of Arcadia and Brauron contained many ideas not alien
to those expressed in the rites and symbols of the earth-goddess
of Phrygia and Lydia and the Semitic divinity of Hierapolis.

& Roscher's Lexicon, s. . Astarte and  closely assimilated to Helios and Men ;
Atargatis. vide inscription published by Ramsay,
b 12 Similarly, in Phrygian cult Hellenic Journal, 10. 217.
Apollo Lairbenos was identified with or



CHAPTER XIV.

ARTEMIS—UPIS—NEMESIS 135137,

THE idea of the righteous control of human life, which did
not conspicuously appear in the cults that have just been
examined, essentially belonged to the worship of Nemesis.
This figure lost much of its personal force in proportion as it
developed in moral significance. In the beginning the name
denoted more than a mere moral abstraction ; for there is
reason to suppose that both Nemesis and Upis were connected
titles or surnames of Artemis or Artemis Aphrodite. In
regard to the latter, of which the Doric form is *Qms, the
Tonic Odms, there is no doubt ; its usual explicit reference is
to Artemis *, who was worshipped by this title in Lacedaemon
and probably Troezen. We have, indeed, only the testimony
of late and learned writers such as Callimachus and the
lexicographers ; but this was drawn either from earlier
literature or from knowledge of actual legend and cult.
And we have indirect evidence that is even more trust-
worthy: we hear in Athenacus of the obmyyos, the sacred
formulae or hymns by which Artemis was addressed at
Troezen, the name implying the invocation and the worship
of Artemis Upis ; and mention has already been made of the
Delian maiden Upis who with Arge first brought the Hyper-
borean offerings to the island, and arrived there in company
with the divinities themselves, as Herodotus emphatically
says. The sacred rites performed to her, the ceremonious

» Bergk's proposed emendation of the  (Fvet. Lyr. Graec. 3. P 499) has no
line in the epigram attributed to Simo- probability, and we know nothing of

nides— (libri, Qs "ABHIS) an Athena Upia.
Tlarpida udaivow lepy mbluw "Qnlas 'Adyras
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offering made to her of the maidens’ hair wound about a
spindle, make it certain that Upis was an ancient and half-
forgotten name of Artemis. It was resuscitated by later
poetry and attached vaguely to the Ephesian Artemis, to the
Rhamnusian goddess, and, in a doubtful fragment quoted by
Hesychius, to Artemis Hekate ®.

It is important to find the right interpretation of this
title. It is impossible perhaps to decide about its original
meaning and to say whether this was moral or physical;
but it is clear that the Greeks themselves interpreted it as
“the ‘watcher, connecting it probably with énilecfar. But
of what was the goddess regarded as the ‘watcher’? Of
women in travail, according to the authority from whom
the explanation in the E#ymologicum Magnum is drawn ;
and this limitation of the reference of the word, though
probably groundless, is of some interest as showing that it did
not at once seem to accord with the traditional and accepted
character of Artemis that she should be addressed as the
‘watcher’ or overseer of right and wrong, of human life and
conduct in general. Yet the title O%sis must have come to
acquire this broader sense in the later period, for it occurs as
a synonym of Nemesis, the Rhamnusian goddess, who ‘gazes
at the deeds of men ¥ This application of the title, as we
know the moral connotation of Nemesis, not only serves to
decide what was the received significance of O¥ms, but also
illustrates the connexion surviving in a late period of Nemesis
and Artemis.

It is the origin and the ground of this latter association that
we have now to consider.

The goddess Néuesis may be studied from two different
points of view : as a mere personification of the moral idea of
retribution, or on the other hand as a concrete figure of ancient
Attic religion, identical with a primitive goddess of Rhamnus,
to whom this exceptional title was attached, and who was pro-
bably a form of Artemis Aphrodite. In the first character she

: * We may thus explain the epithet been attached to Hekate ; and we may
nw, which,_ according to Hesy- compare the epithet 'Omrais in the
chius (5. 2. "Qrwrijpe), appears to have worship of Artemis at Zacynthus '*,
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will be noticed in a later chapter ; it is the other aspect of her
that concerns us here®. And we have to consider, first, what
evidence there is of the existence of this concrete goddess in
Attic or Greek religion of an early period ; secondly, whether and
on what ground the surname Népeaiswas ever applied to Artemis
or Aphrodite, In Homer, Nemesis is nota personal figure; in
Hesiod she is, but probably only as a mere personification,
such as Aldés®. But in the fragment of the Cypria' her
figure has life and vivid personality. She flies over land and
sea, like Dictynna of Crete, to escape her lover, and assumes
different shapes of animals ; Zeus overtakes her in Rhamnus
and in the form of a swan becomes the father of Helen. The
locality and this latter transformation is not indeed mentioned
in the lines of the Cypria; but we have fair reason for supposing,
as the account given by Cratinus agrees in most details
with the story of the Cypria, that it agreed also in the close of
the legend, which has not been preserved in the epic fragment.
This, then, is the myth which Dr. Furtwingler supposes® to
have been afterwards in its main features transferred to Leda
by Euripides, while Herr Posnanzky? maintains that the legend
which makes Leda the mother of Helen is the oldest, and
that the author of the (ypria for a moral epic purpose chose
to make her the daughter of a personified abstraction, the
daughter of Retribution. The question whether the myth that
makes Leda or that which makes Nemesis the parent is the
older, is not of importance here. Butitis certainly an error
to say that the Nemesis in the Cypria or in the comedy of
Cratinus is as abstract a notion, or is as weakly personified, as

have originally been, became identified
with a goddess of Attica.

& The most modern literature on the
subject gives either an incomplete or an

unsatisfactory account: Némdsie et la
jalousie des Dieux, by Tournier, deals
chiefly with the personification and the
abstract idea; Nemesis und Adrasteia,
by Hermann Posnanzky (Breslag, 1890),
is more useful for the archaeology and
the account of Adrasteia than for its
statements and conclusions about Neme-
sis. He nowhere raises the question
why it was that a mere personification,
which he seems to consider Nemesis to

b She is clearly so in the Works and
Days, 739, 754, and she is very pro-
bably so in the passage of the Z/eagony
in which she is made the daughter of
Night 157 ; for Hesiod is fond of giving
this sort of cosmic origin to the abstrac-
tions which he wishes to make divinities,

e Collection Sabouroff, note complé-
mentaire & la planche 717

4 Op. cit.
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the Nemesis in Hesiod. For the sake of moral allegory a
poet might call Helen the daughter of Retribution, just as
Aeschylus called her ‘ bride of battle ’; but he would scarcely -
be likely to depict at great length the coyness of Retribution,
and to draw her through a series of transformation-scenes which
have the stamp of vivid primitive fancy upon them. It might
seem quite natural to a primitive Greek that his goddess should
assume the form of a goose, but he could hardly conceive of
an abstract moral idea in this form. The whole story which
Cratinus and the author of the Cypria give and the mention of
the locality of Rhamnus would be altogether ridiculous, unless
the poets had known of a real goddess worshipped at that spot
in Attica, one of whose names was Nemesis, and who was
supposed capable of bona-fide maternity® We can conclude
also from the form of the legend that, like Artemis and
Dictynna, this divinity was naturally regarded as chaste.

This, then, is one proof drawn from ancient authority of
the existence of a real and concrete goddess known by this
moral title. Of no personified moral abstraction in the Greek
language is so personal astory told, and none of them had any
deep roots in local worship.

A second proof might be derived from the funeral cere-
mony or feast of the Nepéoia at Athens ¥¥7, It might be sup-
posed that as the omission of any of the necessary funereal
rites might draw retribution or nemesis upon the kinsmen, the
name of this ritual might have simply arisen from this feeling 3
yet it would be much more naturally given to a celebration
which was consecrated to a goddess who, like Aphrodite, was
a goddess of birth and death, and who was considered to have
power in the underworld. Perhaps from this character of the
Rhamnusian goddess arose the idea of the Néueois of the
dead, and the association of Nemesis with the feol malapvaiot
and x@duot in the Locrian Timaeus®; though here the force of
the personified moral idea is felt also, as these are the powers
that are said to note and punish wrong-doing.

a Otto Keller, Thiere des Klassischen  divinity, akin to Aphrodite Astarte.

Alterthums (p. 288), also regards the b Pp. 104 E, 105,
Nemesis of Rhamnus as a concrete
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Further evidence of the reality of the cult is gained from
the account of the famous statue at Rhamnus 7%, which was
assigned by some to Pheidias, by others, more correctly, to
Agoracritus® From the description of Pausanias we do not
gather that there was any trait of the figure itself which had
an allegorical meaning; and whether the moral idea of .
Nemesis was expressed in the face we cannot say, for the
fragment preserved in the British Museum of the right
upper part of the visage is too small to bear witness to
anything more than the excellence and Pheidian character of
the work. It is clear that the sculptor, though he may have
remembered Marathon and the ‘ nemesis’ that overtook the
Persians there, and may have wrought the victories upon her
crown with allusion to that, yet thought of her, not as Hesiod
thought of aldés and ik, but as an actual territorial divinity
akin to Aphrodite and Artemis; and therefore he set the
spray of the apple-tree, the symbol of the former, in her hand,
and the stag, the sacred animal of the latter, as an ornament
on her crown. The cup in her hand may denote the goddess
who dispenses blessing or who receives libation ; the mysterious
Aethiopians wrought on the cup have not yet been explained”;
the representation of the negresses below the throne of the
statue of Lampsacus mentioned above is not a parallel,
for there we may suppose a reference to Isis and Africa,
which is inconceivable in the Rhamnusian work. It is un-
necessary to suppose that the main work was inspired by
the Cypria story; if it had been we should have expected
in the decoration of the crown and the base some allusion to
the egg and the swan. Even the scene on the base of the
statue can be at most a mere allusion to the legend of
Helen’s birth given in the Cypria: according to the words

» There is some force in the argument
of Posnanzky, p. 95, that if the statue
were by Agoracritus, the Rhamnusians
would be tempted to attribute it to
Pheidias; while the reverse would
scarcely be natural.

b Fiictwangler (op. cit.) regards the
Acthiopians as the emblems of light,

an allusion to the celestial character of
the goddess; but this significance no-~
where else belongs to them in Greek
Jiterature and art. Perhaps the Homeric
notion of the ¢ blameless’ people was in
the mind of the sculptor of the just
goddess.
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of Pausanias, which need awake no suspicion, the scene
represented Leda leading back Helen to Nemesis, and no
doubt implies the tradition which the epic poet had followed,
that Nemesis, not Leda, was her mother. The statue was
probably inspired by the local belief of Rhamnus, where, as
may have often happened when an epithet of a divinity had
for a long period been detached and had long passed current
as the proper name, the worshippers were no longer certain
about the precise character and original name of the divinity.
If Nemesis of Rhamnus—as is perhaps the most likely view—
were originally an ancient Artemis akin to the Brauronian, it
was not at all unnatural that she should be partly confused
with Aphrodite®: we have seen how in the earliest cults the
functions of Artemis overlap those of the other goddess who
is generally regarded as her opposite ; and we have reason to
think that the Rhamnusian deity was a goddess of birth and
a goddess of death, being the mother of Helen Aphrodite, and
the divinity to whom the Nepéria were consecrated. Hence
she would have sympathies both with Aphrodite and Artemis;
and hence may have arisen the myth of her birth from the
ocean’. And this double character can be illustrated by the
work of Agoracritus.

But on the whole this Rhamnusian goddess was more
often regarded as the double of Artemis than of Aphrodite.
"ApioroBovAy, an epithet of the former, is connected by Arte-
midorus 7% with Néueris®; we have seen how Artemis
Upis becomes localized in the later literature at Rhamnus;
and it will be noticed later how Adrasteia became regarded

& At Patrae there was a temple of
Nemesis near to Aphrodite’s '™ b, and a
statement in Photius connects Nemesis
with Aphrodite and the marriage-ritual ;
and in a later Attic inscription Neme-
sis enjoys the Aphrodite-appellative
Ourania ¥,

b Posnanzky's statement (p.12), ‘doch
wird sich schwerlich eine tiefere aus dem
Wesen beider Gottheiten (Aphrodite und
Nemesis) geschopfte Deutung finden,’
has only some point if by Nemesis he

means the personification of retribution ;
but the difficulty vanishes if we regard
Népeois as an appellative given for
some special reason to the primitive
goddess of Rhamnus who possessed the
character described in the text.

¢ He seems to be referring to the
Hours or the Nymphs who are men-
tioned in the immediate context; but
’ApirrofovAn is only known as an epithet
of Artemis.
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as one both with Nemesis and Artemis. How strong was
this syncrasy of the two divinities is shown by Solinus, who
speaks in an incorrect fashion of Rhamnus as the place where
stood the ¢ Pheidian statue of Diana’; and one of the special
characteristics of Artemis, namely, her maidenhood, becomes
assigned to Nemesis also '# ¢, ]

Like the Rhamnusian divinity, the Nemesis of Smyrna
must be regarded as an actual and personal goddess, not as
a mere personification, though in this case, as in the other, the
latter view predominates in the later pericd. What is peculiar
to the Smyrniote cult is that there were two divinities of this
name,and that they were regarded as the daughters of Night 7.
It was they who appeared to Alexander in a dream as he was
sleeping under a plane-tree before their temple, and advised
him to remove the city to its later site®. Above their heads,
or above their throne, in the temple of the new city were
placed statues of the Charites, archaic works of the sculptor
Boupalos. As the Charites were their attendants, and as the
plane-tree appears to have been consecrated to them, we
may conjecture of them, as of the ancient Rhamnusian god-
dess, that they were divinities of nature connected with the
vegetative world. Whatever view was taken of the Nemesis
of Rhamnus came to be taken of the Smyrniote figures also,
but there is no special mention of their association with
Artemis; they seem closer akin to Aphrodite, being like
her divinities of the state and attended by the Charites,
and the pig appears to have been a sacred animal in their
worship as occasionally it was in hers. As earth-goddesses
they may also have had some connexion in cult with Dionysos.
On late coins of Smyma they are represented wearing the
mural crown and drawn by griffins®, the animals of Oriental
cult that became associated at times with Aphrodite and
Artemis, and frequently in the later period with Nemesis.

The question arises, why at Smyrna only there were two
Nemeseis and not one. Posnanzky © may be right in objecting
to Gerhard's explanation, who regards the one as expressing

= Paus. 7. 5, 2. b Head, /ist. Num. p. 510.
¢ Op. cit. pp. 61, 62.
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the good side of the goddess, the other the evil; but he
himself has no solution to offer, and is content with Welcker's
suggestion * that Nemesis became double at Smyrna because
¢ Damonen’ tend to become multiplied.

Perhaps a more natural reason for the duality was the
change of the city's site, as Pausanias’ words imply that the
Smyrniotes made two Nemeseis because they had removed
from their ancient abode. We may suppose that the older
Smyrna had its Népeots, the goddess who was the luck of the
city, and that she was retained and a new one created for the
new settlement.

It is perhaps through her early relations with Nemesis that
Artemis came to have some affinity with the Moirae; this is
true at least of Artemis 'Opfia, who in a Greek inscription of
the Roman period is mentioned as receiving worship side by
side with Moira the Lacheseis and Asclepios®¢: but it may
only have been the stress of some casual occurrence that
brought her into this company of divinities. For on the
whole the association with Nemesis, who, as will be shown in
a later chapter, becomes more and more a mere personifica-
tion, has scarcely affected the character of Artemis.

A question remains which is of special interest, and which
has scarcely been noticed by those who have dealt with this
subject: on what grounds and with what meaning was the
appellative which has been discussed attached to the Rhamnu-
sian goddess? The question is beset with the difficulties
which often embarrass the student of ancient religions. No
doubt many of the divine epithets which were in vogue in
local cults may be derived from some fundamental concep-
tion of the divinity; and others were applied as the worshippers
advanced in their modes of life and thought, and regarded
their deity as their guide and helper. But others may have
been gathered and absbrbed by the local god or goddess from
some alien worship that could not hold its own ; there might
be no logical reason but mere contiguity, or some accidental
special circumstance that gave rise to a peculiar myth and
hence to a peculiar epithet. The difficulty of offering a probable

s Gatterlehre, 3. P 34
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explanation becomes of course all the greater when we are
not sure of the meaning of the name; and we are not quite
sure of the meaning borne by the term Néueois when it was
first applied to the Rhamnusian goddess.

If we knew that it was not applied to her before the
Homeric period, then we should say that she was regarded
by the men of Rhamnus as the goddess who feels righteous
indignation at evil acts and evil words, and hence, by a natural
transition, as the goddess who punishes men for these ®

It would then remain to ask, why did the Rhamnusian
divinity, whom we have seen reason for supposing to have been
an ancient Artemis-Aphrodite, come to acquire this high
moral function? It may have come about owing to the
impression produced by some historical event of which we
know nothing. We cannot, at all events, say that it was
derived from the recognized character of Artemis or Aphro-
dite as the punisher of evil-doers. For such a character
was not specially acknowledged as theirs in general Greek
religion ; in the mythic account of Artemis her punishments
appear often capricious or non-moral, and are very limited in
their visitation. It may be that we here have an instance of
a2 moral idea that gained strong hold over a particular society,
and craved religious expression, and so became attached
mechanically, as it were, to the chief divinity of that com-
munity. Though we may not explain it, we may find
a parallel to this development of an Artemis-Aphrodite,
a divinity akin to the earth-goddess, into a moral and retribu-
tive power, the guardian of right; for we find that Ge herself
developed into a Ge Themis, and thence into Themis alone®.

a This is on the whole the Homeric
meaning, and it is this meaning that
Hesiod personifies; vide the passages
collected in Posnanzky, pp- 1-4-

b This suggested equation, between
Ge = Ge Themis = Themis and Arte-
mis = Artemis Nemesis = Nemesis, is
curiously illustrated by a legend pre-
served in Suidas, 5. 2. Bovxera® wikis
iorl Tis 'Hrelpov, fiv ¢mar BiAixopos
dvophobar Bia T Ty Oéuy iml Bods

bxovpbimy ENBeiv Ixel ward Tov Acvka-
Mavos xaraxivopby. Here is an allu-
sion to & @éus Tavpowdlos, a type which
recalls the “Apreus ravpoméhos. An
Attic inscription proves the association
of Themis with Nemesis at Rhamnus;
and this is proved also by the statue
dedicated to Themis found in Rhamnus
and now in Athens; Eph. Arch. 1891,
Miv. 1, pp. 54-63.
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But it is quite possible that the goddess of Rhamnus
was called Nemesis before the time of Homer; for, as has
been maintained already, the peculiar form of the story
in the Cypria about the birth of Helen implies a pre-
existing belief in a real goddess Nemesis, who probably
became real and concrete through' the word being attached
as an epithet to the Rhamnusian divinity. We are thus
carried back to an indefinitely remote period in order to
allow time for the name that was thus attached to have
become detached, and to have acquired vogue beyond its
own locality as the actual name of a goddess. And per-
haps in this early period the word véueas, if, as is generally
agreed, it is to be derived from the root meaning ‘distribution,’
was not limited to the evil sense, but denoted distribution of
any lot, the lot of life to which each is born.

It may have originally designated the Rhamnusian A rtemis-
Aphrodite naturally and properly as a goddess of birth ; as
time went on and vépests had its meaning changed and nar-
rowed in the ordinary language, the cult-title too would
get this new moral significance, and Artemis or Aphrodite
Nemesis would come to mean the goddess who distributes
evil for evil done. At last, when the proper name was
dropped and the appellative took its place, doubt might
arise whether this really designated either the one or the
other of these two divinities, whose ordinary worship and
legend did not well accord with the idea conveyed by the
epithet.

As regards the representations of Nemesis, by far the
greater number deal only with Nemesis the personification.
The monuments of actual cult are few and doubtful. Of the
Rhamnusian statue nothing has survived save the beautiful
fragment in the Elgin room of the British Museum, and the
base, with some part of the relief-work, now in the Central
Museum of Athens. It has been supposed by Dr. Furt-
wangler * and M. Six" that a copy of the statue of Agora-
critus survives in the representation on a Cypriote coin

& Op. cit.
Y Numism. Chron. 1882, p. 89, PL 3.
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of the fifth century B.c*; a tall and stately female figure,
resembling in her drapery the type of the Athena Parthenos
of Pheidias, holding in her right hand a phiale over a thy-
materion, and a branch in her left, The theory is attractive
but by no means convincing ; there is no trace of the crown,
and the phiale and bough appear so frequently in repre-
sentations of a religious act that they are not by themselves
sufficient to prove that this figure is a direct copy of the
Rhamnusian. Dr. Furtwingler tries to clinch the argument
by pointing to the brooch which secures her chiton on her
right shoulder, and in which he, like M. Six, recognizes the
shape of a griffin. Their interpretation of this detail appears
to be correct. But the griffin-shape really proves nothing,
for we do not hear that this animal was associated at all with
the Nemesis of Rhamnus, and we cannot argue that it was
simply on the evidence of monuments of the later period.
As an Oriental symbol the griffin could designate Aphrodite,
and it is found also with Artemis because of her connexion
with Apollo® The goddess on the Aeginetan relief, drawn in
a car by griffins and accompanied by Eros, must surely be no
other than Aphrodite, as Dr. Furtwingler, who first named
her Artemis Nemesis, has since recognized in his article on
Eros in Roscher's Levicone. The griffin probably came into
vogue in the representations of Nemesis through the cult of
Smyrna, and it was perhaps associated with the Smyrniote
divinity through her close relationship with Aphrodite.

We may conclude from the evidence of the coins of Smyrna
that the mere abstract idea of right and retribution entered
far more into the representation of the Nemeseis of Smyrna
than into that of the Rhamnusian deity. They appear not
so much as divinities of real flesh and blood, but as forms of
moral allegory, bearing in their hands the staff and bridle,
the symbols of order and control?. But we cannot say that
these coin-representations express the ideas of the genuine
ancient cult.

* Gardner, Types of Greek Coins, 10. ® Vide Artemis-Monuments, p. 333.
27, with description, p. 170; Head, @ P 1322,
Hist. Num. p. 625, who names the 4 Head, Hist. Num, p. 510.
figure Aphrodite,

VOL. II. G
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In the large series of monuments of the legend and cult of
Nemesis examined by Dr. Furtwingler in the article already
quoted, few could be supposed to have any direct connexion
with local worship, and of these few none are with certainty
to be interpreted as representations of Nemesis. The ques-
tion might be raised about the terracotta in the Museum of
Syracuse published by Kekulé®, showing an enthroned goddess
who wears a turret-shaped crown, a diploidion, and large
himation, a fold of which she raises above her head as a veil
with her right hand, while her left hand rests on a swan that
sits on the left arm of the throne. The solemnity of the
representation suggests a monument of cult ; but, as far as we
know, Rhamnus and Smyrna were the only sites of the actual
cult of Nemesis, and their cult-monuments do not seem to
have employed the swan as a symbol of the divinity. The
bird is still more appropriate to Aphrodite, and it is her name
that this enthroned figure suggests, with its rich flowing hair,
matronly form, and earnest expression.

s Terracotten von Sicilien, 2. 3.



CHAPTER XV.
ADRASTEIA.

ADRASTEIA, understood in the later period as the goddess
of inevitable fate, came to be a sort of twin-sister of Nemesis,
and so was occasionally connected with Artemis %P,

At Andros and Cos there was a joint worship of Adrasteia
and Nemesis!®¢, and we find the two connected by Anti-
machus, the learned epic poet of the latter part of the fifth
century, quoted by Strabo ; in the drama of the fifth century,
in the younger Attic comedy, in passages of the Anthology
and of Lucian, the functions of the one goddess cannot easily
be distinguished from those of the other®; and in the later
literature the identity is completely established. We need
not look further than this for an explanation of the statement
in Harpocration that Demetrius of Scepsis identified Adrasteia
with Artemis, and for the presence of the statue of the
former in the temple of Artemis Leto and Apollo at Cirrha,
the divinities who brought down the due ‘nemesis’ on the
Cirrhaeans.

But the origin of ’Adpasreia, which can be clearly traced,
is independent of Nemesis. There is no doubt that it was
a cult-name and probably a local title of Cybele detached
at an early period 182, It was near Priapus, Cyzicus, and in
the Troad, localities where Cybele was especially worshipped,
that the cult of Adrasteia was established ; in a fragment of
the Ploronis she is scarcely distinguished from Cybele, being

& This is not the view of Posnanzky, quotes do not seem to bear out this dis-
op. cit. pp: 75-77, who thinks that 'Apd- tinction. The question will be farther
grea is appealed to in order to avert discussed in a later chapter on per-
the evil consequences of speech, Nemesis  sonification of abstract ideas.
to punish *TBps; but the passages he

G2
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described as the mountain-goddess whose attendants were the
Idaean Dactyli. Later on, men came to know her not so much
as the great mother herself, but as a mountain-nymph, and
in Crete as the nymph who nursed Zeus; while in Orphic
literature her close relation with Cybele was recognized. As
early as the Peloponnesian war the worship of Adrasteia
had become established on the Acropolis of Athens, probably
in some association with Cybele and Bendis, who had gained
public recognition in Athens in the fifth century 1",

How then did Cybele acquire this character of a stern
goddess of inevitable fate and justice? There is certainly but
little essential connexion of nature between the Phrygian
goddess of wild orgies and impure rites and the lofty and
austere impersonation of righteous judgement, such as was the
'Adpdoreia of Plato and the Stoics. The explanation is
probably due merely to a misunderstanding of the name.

_Cybele *Adpdoreia meant the goddess of the city or locality
in Phrygia that took its name from the Phrygian hero
Adrastus®. Then when the title was detached, it came to be
interpreted as ‘the goddess from whom one cannot run away’;
and this meaning may have been assisted by the confusion
between the Phrygian Adrastus and the Argive hero, whose
legend was a picture of inevitable fate. When afterwards
this new sense of ’Adpdoreia came into vogue, she naturally
became connected with Nemesis, and so accidentally with
Artemis. But the general character of the latter goddess
in Greece was, as we have seen, scarcely touched by this
association with these powers of retribution and righteous
judgement. It is more important to consider her relations
with Hekate, in order to understand the part played by
Artemis in later Greek religion.

» This on the whole is the view taken by Posnanzky, pp. 83, 84.



CHAPTER XVIL
HEKATE.

A GREAT obscurity hangs about the name, the origin, and
the character of this goddess. The name at least seems to be
Greek, and to be an epithet that may signify the ‘ far-off one.’
or the *far-darting one, if we consider it as a shortened form
of éamPBdlos; but no explanation that has been offered is
very certain or significant ®.

As to her origin, she is usually accepted as a Hellenic
divinity, and the question has scarcely been discussed by
modern writers. If this view is correct®, she was one whose
worship must have been obscured in the earliest period among
the leading Greek tribes, and have revived later. For there
is no mention of her in the //iad and Odyssey, nor in any
fragment of the ¢ Homeric” epic; although, had the epic poets
of the eighth or seventh century known of her as she was
known to the later Greek, she would probably have been:
noticed in such a passage, for instance, as Odysseus’ descent to
Hades. Again, neither early nor late did any real mythology

but éxdrn is never found applied to

» The derivation from écarnBdéAos, an
epithet of the archer-god Apollo, is nat
satisfactory — for Hekate was never
imagined to carry bow or spear; there
is only one statue of a very late period
showing a quiver on her shoulders.
Another theory is that, as &xaros was an
adjective sometinies attached to Apollo,
so éxdry might have been the feminine
form of it and applied to Artemis, and
subsequently, becoming personal, might
have been detached from her and re-
garded asthe name of a separate goddess;

Artemis as a common adjective.

b This is the view tacitly taken by
Steuding in Roscher’s Lexicon (s 9.
Hekate), by Petersen in his articles in
the Archaeologisch-epigraphische Mit-
theilungen aus Wien, 4 and 5, by
Schoemann in his Opuscula Academica
—de Hekate Hesiodea, 2. Pp. 215-249,
and by Koppen, Jie dreigestaliete fHe-
kate. Preller and Welcker appear to
believe in the foreign origin of the
cult.
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grow up about her: we find nothing but a few stories of
little value or credit, invented sometimes to explain some of
her obscure titles, such as "Ayyelos; and only once does she
play some part in a dramatic myth, namely, in the Giganto-
machy as described by Apollodorus, as the legends of the
later period bring all the deities into the action and Hekate
is named among them, though she is not found in the early
accounts of the battle. In fact, the importance and reality
that she came to have in Greek religion may for the most
part have come to her through her association with Demeter
and Artemis.

Not only has she little legend, but there is no fixed and
accepted genealogy for her: she was regarded by Hesiod and
others as the daughter of the Titan Perses and Asterie?, by
Musaeus as the daughter of Asterie and Zeus?, by Bacchylides
as sprung from Night?, by Euripides as the daughter of Leto?;
and in a Thessalian legend she was said to be the daughter of
Admetus and a Pheracan woman ; also she was believed to be
close of kin to Aeétes and Circe of Colchis. In the Hesiodic
fragment she is emphatically called povvoyerjs, having neither
brother nor sister® ; and no clan or tribe claimed descent from
her. Neither her temple nor her images were associated with
a prehistoric period or legend, and the magic practices per-
formed in the name of Hekate, and the sorcery that made her
a form of terror, seem to us more savage or mediaeval than
Hellenic. There was, indeed, a certain part of true Greek
ritual that was tainted with magic, but no such atmosphere
of evil and debased superstition gathered around any figure
of the Hellenic religion as around Hekate.

These various facts suggest that this personage was not
Greek at all, but borrowed from a neighbouring people; and
it may be that her cult invaded Greece, starting from the
same land and following the same track as that of Dionysos.

* Movroyerys,inthetwo places whereit
occursin that passage, wonld make better
sense if understood as sprung from one
parent only—povvoyerss éx pnrpds iotoa
(Theog. 448); Zeus honours her especi-
ally, though wowoyerss, which might

mean though no one knows who was her
father. Thissense of the word is found in
the later Orphic literature, being applied
to Athene, as sprung from Zeus alone, in
Hymn 32. 1; but in early Greek the
word could hardly bear this meaning.
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At first sight such a theory may seem to be contradicted
by the evidence that we have of the very wide prevalence of
the worship of Hekate throughout the Greek world ; we find
it in the central northern and southern islands of the Aegean,
on the coast and in the interior of Asia Minor, in Italy and
Sicily ; but this of course proves nothing, as the same is true
of the late worships of Mithras and Isis, which, like the
worship of Hekate, spread far beyond the limits of the ancient
classical world®. What is more important is that she was
less frequently found in the more secluded parts of Greece,
scarcely, for instance, at all in Arcadia, where we have only
a doubtful allusion to her worship in a passage quoted by
Porphyry from Theopompus’*°, and that she had nothing to
do with the primitive cults of those divinities with whom she
afterwards became associated. Thus she does not appear in
the Arcadian worship of Despoina® and Demeter Erinys; nor
had she place in Eleusinian legend, nor in the ancient
Brauronian cult of Artemis.

The earliest literary record, and the Thessalian and
Aeginetan worships, give some support to the theory sug-
gested above, that we must trace back this goddess to some
land beyond the boundaries of Greece, lying probably to the
northe. The earliest referencesto her in literature are—(a) The
quotation in Pausanias from the xardAoyos yvraixéy attributed
to Hesiod, showing that the poet connected Hekate with
Artemis and Iphigenia*: we may regard this as an early
Boeotian version which tries to adapt a Greek myth to a new
cult, and to discover the new goddess, who came from the
North and who, perhaps through Medea, had some connexions
with the Euxine, in the local Artemis Iphigenia of Aulis and
Tauris. () The well-known passage in Hesiod's Z%eogony,
which can scarcely be the composition of the author of the
xardhoyos ywwawdy, and is probably an earlier account, the
earliest in Greek literature, of Hekate'; for it connects

» Vide Geographical Register of baseless.

Hekate-Caults, p. 606. ¢ This view has been already taken

b The supposition of Koppen (Dfz by Voss in his Mythologische Briefe, 3.

dreigestaltete Hekate, Vienna, 1823,p.6) 190, 194, 212.
that Despoina was Hekate is perfectly
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her with no figure of Greek religion at all, except Zeus; she
has no ties at present with Artemis or any other divinity.
These lines may be regarded as an interpolation in the
poem, which makes no other mention of Hekate, and which
devotes to no other divinity such an emphatic record of
function and rank. But they are a valuable fragment of
Boeotian poetry®: the lines show something of the zeal of
the propagandist who wishes to obtain recognition for a new
cult, and are of the first importance as evidence of the original
character that Hekate possessed. The poet regards her as
Titan-born and belonging to the older world, which may be
a way of saying that she had no recognized place at that time
in the Hellenic Pantheon: Zeus maintains her in her rights
and gives her a share in Olympus and the ‘earth and the
unvintaged sea’; she gives men aid in war, and sits by kings
in their judgement-seat; she brings honour to the horse-
men and to the athlete in the contest ; she gives the hunter
or the fisher his prey, and works with Hermes to increase the
herds of bullocks, goats, and sheep in the stall: lastly, she is
rovporpiepos, the foster-mother of children.

Many of these ideas reappear in later cults, but the poet
claims more than the Greek communities that received the
worship of Hekate were ever willing to accord to her, and he
probably omits certain darker traits of her original character,
such as her association with the lower world, with magic,
and with the cross-ways. We may notice that he nowhere
hints at any connexion between her and the moon.

The poem then seems to suggest that the cult was a new
importation into Boeotia; and we should then naturally think
of it as coming from the North. Of this there is certain other
evidence. It has been noticed above " that thereis a close con-
nexion between the Thessalian Artemis Pheraea and Hekate,
and the most striking illustration of this is the Thessalian

* The Boeotian style is seen in the its tone is not unlike that of the later
use of the picturesque epithet for the Orphic hymn, and its main idea, namely
personal noun. Schoemann, in histrea-  that Hekate is of omnipresent power, is
tise de Hekate Hesiodea, may berightin  that which is tediously applied to all
rejecting the theory that the fragment the divinities of later Orphism.
has an Orphic or mystic origin, although *P. 474
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story that Hekate was the daughter of Pheraea, and as
a newly-born infant was thrown out into the cross-roads, but
rescued and brought up by shepherdsS The Artemis of
Iolchos, with whom the legend couples the name of Medea, is
a goddess of magical incantations and of the arts of poisoning.
In the narrative of Diodorus Siculus?®, Medea tells Pelias that
her tutelary goddess has come to him from Colchis *riding
upon serpents’; and she names her Artemis, though this
mode of travelling is suitable only for Hekate, of whom
Medea is the priestess and perhaps the ‘double’”. And the
evil reputation for witchcraft which attached to the whole
land of Thessaly can be best explained by supposing that the
worship of Hekate, bringing its original taint with it, struck
deep roots upon this soil. It is true that the superstitious
terrors that were connected with the name of this divinity
and with the practices of her votaries seem to have been felt
more in the later ages; but supposing they were not there in
the beginning, we cannot easily explain how they grew up;
for they could not have naturally come from the association
of this worship with that of Artemis or Persephone.

A locality which was particularly noted for the honour paid
to Hekate was Aegina”: her mysteries were in vogue in that
island at least as early as the fifth century, and are often
mentioned by later writers, the institution of them being
attributed to the Thracian Orpheus. This name, and the
prehistoric connexion between the heroic family of the
land, the Aeacidae, and Phthia, seem to suggest once more
that the worship travelled down from the North. Again, we
find it in the islands of the Thracian Sea, and in Samothrace
amalgamated with the mystic rites of the Cabiri’. And
if Thrace had been its original home we should expect
it to have crcssed the Hellespont as naturally as it travelled
southwards into Greece ; and in fact we find it in the Troad,
in Paphlagonia, Galatia, Lydia, Caria, Lycia, Pamphylia. Or
we may of course say that it passed over to the east side of

% 4.'F1. for a strategic purpose, was keeping up

b The Thessalian iépeia 7fis 'Evobias, the tradition of Medea; Polyaen. Strat.
who poisoned the flesh of a mad bull 8. 42.
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the Aegean directly from Greece, at some time when the
affinity between Artemis and Hekate had become so recog-
nized that any centre of the cult of Artemis was likely to
attract the worship of the kindred goddess. We may thus
explain its existence at Ephesus?, to account for which
a curious story was invented telling how Artemis was in-
hospitably received there by the wife of Ephesus, and how
by way of punishment the goddess changed her into a dog,
but repenting at last restored her to her human form: the
woman then went and hanged herself for shame, but was
raised to life again and appeared in the costume of Artemis
and received the name of Hekate. We see why the dog
comes into the story, and we should understand the matter of
the hanging if Hekate were worshipped under the title of
amayyopérn, as Artemis was. All that we know is that there
was a statue, possibly more than one, of Hekate behind or
near the temple of the great Ephesian goddess.

In certain parts of Caria the worship appears to have struck
deep root. The original name of the city of Idrias was
Hekatesia, and the worship of Hekate Aaywiris was main-
tained there. The name was popularly derived from the hare
that fled to the site of the town, but in reality referred to the
neighbouring city of Lagina, the chief centre, at least in late
times, of Hekate-worship in Asia Minor. The cult of this latter
city *associated the goddess so intimately with the Carian Zeus
Panamerios, that we may suppose that she there took the
place of the great goddess of Asia Minor and was probably
regarded as his spouse. We hear of the annual festival ‘of
the key,” the xheidds moumsj, alluding to the mysteries of the
lower world; the divinities were partly served by eunuchs,
and choirs of boys were trained under the supervision of the
state to sing a traditional hymn of praise. The part played
by the eunuch in the ritual reminds us of the Cybele cult,
and some ancient mythographers appear to have associated
the Corybantes with the service of Hekate 1%, and we have
seen that the orgiastic mysteries of Samothrace were devoted
to her as well as to the Cabiri™.

* Vide Geographical Register, 5. z. Lagina, p. 607.
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There seems, then, some ground for the belief expressed
in Strabo® that Hekate belongs to that circle of Phrygian-
Thracian cults of which the chief figure is an earth-goddess,
and the orgiastic ritual a marked characteristic. And we
find that Hekate comes to be related to Cybele, and
plainly identified with the Cretan Britomartis, whose name
itself was explained in reference to an ancient prophecy
concerning the birth of Hekate®: in Aegina itself the worship
and mysteries of Hekate may not have been altogether
distinct from that of the Cretan goddess who came to the
island at an early period.

The theory that Thrace was her native country becomes
the stronger as we find the undoubtedly Thracian goddess
Bendis with many points of likeness to Hekate. The epithet
Alhoyxos that belonged to the former is explained by Hesychius
as describing the goddess who, like Hekate, had power in more
than one sphere of nature; and the torch seems to have been
the special symbol of both. The Thracian goddess—what-
ever was her real name—whom the Greeks called Artemis
Basileia or BodoBaros® was connected with herds and the
fruits of the soil, and Hekate also was concerned with these,
as we find in the Hesiodic description and in later Greek
legend and ritual. A strong reason for believing that
Hekate was an intruder in the Hellenic world is that the
hound was her familiar and sacrificial animal, and that this
sacred character belonged to him scarcely anywhere else in
genuinely Greek religion or ritual®. For Artemis he was

* P. 473

b Artemis 'K,

¢ Ib, S, 129,

4 Plutarch tells us that generally in
Greek religion the hound was regarded
as unclean, and yet that he was used in
rites of purification in Boeotia; he is
probably referring to the rites of Hekate,
as Boeotia was an ancient home of her
worship'®. A sacred character attached
to this animal also in the worship of
Asclepios at Epidanros; but Asclepios
does not belong to the ancient Greek

religion, and himself also came from the
north of Greece, and possibly from
Thrace, By becoming the son of
Apollo he is adopted into Greek re-
ligion, The goddess of child-birth to
whom, according to Socrates, the Ar-
gives offered a dog, & miy pacrdvny
Tis Aoxelas, was called ElAdvea, but
may be regarded as ‘Exdry ElAeifua'®,
The Spartan ephebi sacrificed a young
hound to the war-god; whether this
was a foreign element in the cult of
Ares or not may be doubted.
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a purely secular beast, useful for the hunt ; she never assumes
his shape and he is never offered to her. But we have evidence
that he was regularly sacrificed to Hekate %, and the goddess
herself is clearly supposed to take his form in that Ephesian
legend mentioned above; and in the ghostly stories such as
those that amused Lucian, he probably often figured as her
¢ manifestation’ or her ‘sending’ The dog was also the
animal used for purification in the rites of Hekate™. Itis
true that we have no direct proof of the sacred character
of the dog in the religion of Thrace; but in certain legends
the metamorphosed Hecuba, ‘the dog with fiery eyes, was
supposed to join the following of Hekate and to roam howling
through the Thracian forests* ; and the statue of Hekate
Lampadephorus at Byzantium was supposed to commemorate
the good service of the dogs who aroused the citizens when
Philip of Macedon attacked them by night".

Accepting this theory of the origin of the cult, we should
say that Hekate was the Greek term corresponding to some
Thracian title of this goddess, and that it obtained vogue first
in Thessaly, Boeotia, and Aegina at a much earlier period than
that at which the name of Bendis was received in Greece.
From Aegina or Boeotia it may have passed to Athens, per-
haps not earlier than the middle of the sixth century 30 S
appears in the Homeric hymn to Demeter which is often
attributed to the age of the Peisistratidae*#. According to
one account, which however is questionable, it was to Hekate
that the Athenians offered sacrifice after Marathon at Agrae®,
and it may be that her worship, like that of Pan, was for the
first time publicly instituted in Attica after this great event,
although we have proof of its earlier private recognition in
a terracotta of the sixth century B.C.¢ A fifth-century
inscription from Eleusis possibly contains a trace of the name
of Hekate in conjunction with Hermes and the Graces, with
whom she was associated on the Acropolis of Athens, at least

3 Cf. Artemis ", who was the goddess worshipped at

b Geograph. Reg. s. . Byzantium. Agrae and to whom the Athenians

e Artemis *f, The name of Hekate vowed sacrifice before Marathon.

has been substituted by the pseudo- 4 Hekate-Monuments, p. 549-
Plutarch for that of Artemis "Ayporépa,
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in the later period '%. The statue by Alcamenes that stood
by the temple of Nike Apteros at the top of the Propylaca
was called Hekate 'Emmvppdia, or Artemis Hekate, or
Artemis ’Emmupydla, and a later Attic inscription com-
bines her with Hermes, and another mentions her torch-
bearer in company with the priest of the Graces 10,15, We
know also that some time before the Peloponnesian war her
images were common in Athens, placed before the doors as
charms to avert evil 8% and she had become especially
a woman’s goddess and identified with Artemis =5

We have now to explain why it was that she was identified
with this particular Greek goddess, or at least more closely
related to her than to any other. The usual reason given is
very simple: namely, that both were merely different names
for the moon-goddess. But this view—which is not often
challenged—rests on a misconception of the original nature
of Artemis, and a very questionable interpretation of the
original character of Hekate. For the two goddesses had been
connected as early as Hesiod, as the passage quoted by
Pausanias from the xardloyos yvvaikév proves*; but at this
period, as has been shown, we can find no lunar element in the
character of Artemis; on the contrary, there are reasons for
thinking that this view of her came later into vogue through
her association with Hekate, and therefore should not be
regarded as the ground of that association. On the other
hand, the belief that Hekate herself was pre-eminently and
originally a moon-goddess approves itself only to those who do
not pay sufficient attention to the Hesiodic fragment, and who
apply the logical deductive method of Roscher to primitive
forms of religion® The theory for which reasons have been
given above, that Hekate is one of many forms of a Thracian-
Phrygian divinity, brings with it the belief that she would
derive most of her functions from the earth rather than the
moon. Her torches and her interest in child-birth are thus
quite as well explained, and her care for the crops and the
herds, the hunter and the fisher, much better. The hound may

» Vide Steuding on Hekate in Ros- view as Preller, Welcker, and Petersen
cher's Lexicon, who takes the same (dArch. Epigr. Mit. 4).
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have become her familiar, not because it was regarded as the
animal ‘who bays the moon,” but because it was the natural
follower of the goddess who haunts the wilds, and because
in many legends the dog has an ‘uncanny’ and infernal
character. We may thus best understand her affinity with
Artemis, which was recognized in an early period; for the
latter goddess drew most of her nature from the earth and
from the life of the wilds, and most of the description in the
Hesiodic passage would apply to Artemis as well. And apart
from any deep essential affinity, her torches and her hounds
and her wild nature would be enough to persuade the Greeks
that Hekate was a sort of ‘double’ of the Hellenic goddess.

Nevertheless it is also true that from the fifth century
onwards we have clear proof that the imagination of poets
and artists, and perhaps also the view of those who offered
sacrifice to Hekate, did connect her in some way with the
moon ¥ ; and in this there is something of genuine and
popular belief that cannot be ignored, and which is of more
value than the philosophic theory that begins as early as
the sixth century to resolve deities into elements—Hera, for
instance, into the air.

In the Homeric hymn to Demeter, Hekate is said to have
been hiding in a cave when she witnessed the rape of
Proserpine, and to have come to meet the bereaved mother
with torches in her hands. Possibly the poet is thinking of
her as a moon-goddess, but it is an illusion to suppose that
only a moon-goddess could hide in a cave and could witness
things : the infernal divinities might also be thought to be
witnesses and to lurk underground. It is in the Attic drama
that she first emerges plainly in her lunar character, and at
the same time is so closely combined with Artemis that she is
called the daughter of Leto. Euripides addresses her as
* Hekate, child of Leto ®’; and when Aeschylus, in the frag-
ment already quoted, speaks of the &orepwmdr dppa Anrgas
Kdpns, which the context shows to be the moon, he is perhaps
thinking of Artemis Hekate, to whom he refers by name in
the Supplices™%, The sun and the moon are clearly com-
bined as Helios and Hekate in the fragment of Sophocles’
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‘Puforduoi’®*;and this view must have become popular, for
sometimes the vase-painting of the fourth century plainly
characterized Hekate as the moon-goddess®.  There were
also certain ritual-practices consecrated to Hekate when
the moon was new or full; the fsuppers of Hekate’ were
offered by rich people, and little round cakes set with candles
were placed in the cross-roads, and sacred both to her and to
Artemis?*?; but we cannot take this as certain evidence, nor
conclude at once that a divinity was recognized as lunar
because the phases of the moon marked the time when
oblation was to be made; just as we must not ofthand
regard a deity to whom prayers or sacrifice were addressed at
sunrise as a personification of the dawn. ‘The banquets of
Hekate’ seem to have been offerings made, not to the lunar
goddess, but rather to the mistress of spirits, in order to avert
evil phantoms from the house. None of the houschold would
touch the food ¥ ™ ¢, It was offered on the thirtieth day, which
was sacred to the dead.

However, we find a genuine lunar element in Hekate recog-
nized in popular belief and in the later public monuments:
and some of the later scholiasts and expounders of mythology,
who were in no better position to judge than we are, seem to
have regarded this element as the essential and original one
in her nature. It very probably was original, in the sense that
she had it before she became a Greek divinity; for it is diffi-
cult to see, on the theory of her foreign origin, how she could
have acquired this character in Greece, where the moon-
goddess received such slight recognition. But we need not
say that it ever constituted the whole of her nature, unless we
are bound to follow the method prevalent in the German inter-
pretation of myths and to trace the manifold character and
functions of a divinity deductively back to a single concept or
idea. On the other theory, which might be called the theory
of local ‘ contagion’ or assimilation, an earth-goddess could
‘catch,’ inherit, or usurp certain qualities or features of a
moon-goddess, or vice versa. And the Hesiodic fragment

& The question as to the meaning of the triple-shaped Hekate of Alcamenes
will be discussed later.
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and other evidence allow us to believe that Hekate came
down into Greece as an earth-goddess with the usual interest
that such a divinity always had in vegetation and nutrition, in
wild and human life, but possessing also a certain attraction
for the moon, and trailing with her a very pernicious cloud of
superstition and sorcery. That her lunar aspect became
afterwards so prominent may be owing to the religious
economy of the Greeks, who had earth-goddesses in plenty,
and whose Selene, a retiring and faded divinity, may have
seemed to want new support.

But the Greeks themselves were much perplexed about her,
and knew that she was other than Selene and Artemis; in
fact, the complexity of the Hesiodic portrait corresponds in
some measure to the later belief and cult. She became
associated, for instance, almost as closely with Demeter and
Persephone as with Artemis, and this by right of her original
character as a divinity who had power on the surface of the
earth and underground, The Hekate of Sophocles’ ‘ root-
gatherers ' seems to have drawn her attributes and nature
from the moon, the earth, and the lower world ; for the moon-
light was her spear, and her brows were bound with oak-leaves
and serpents. Euripides, who spoke of her as the daughter of
Leto, called her also the elvodia vydrnp Arjuntpos, the queen of
the phantom-world ; and on black-figured vases she appears in
company with Persephone, Demeter, and Hermes. It accords
with the wider character of her presented in the Hesiodic
poem, that, like Demeter and Ge, she was Kovporpécos ** ¥, and
an ancient inscription from Selinus possibly contains the
prayer made to her by a mother for her child. The Gauls
found her in Galatia, and learned to pray to her for themselves
and their crops®. In a late Greek inscription from Cilicia she
is regarded as one with Artemis E¥w)ota, Selene, and Gaia L
and in a late oracle quoted by Eusebius* Hekate, who
demands a statue, declares that her shape is that of Demeter,
‘the fair goddess of fruits” We find her also allied with
the lesser powers that had some connexion with the carth,

* Vide Geographical Register, . ». Galatia.
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vegetation and the life of the woods; we find her with Pan®
and the Corybantes and Cybele, deities who, like Hekate,
inspired madness '* ; with Priapus at Tralles'?; in Athens
with Hermes and the Charites, who must have been regarded
in this association as divinities of increase and growth. Also
the maritime character of the goddess claimed for her in the
Theogony was not altogether forgotten 2'; and as we have
such early testimony for it, we may regard it as original, and
not derived from Artemis E#mlowa, nor arising necessarily
from any view about the earth or the moon, but possibly only
from the seafaring habits of her worshippers®. Her ghostly
character also, which becomes very prominent in later times,
but was probably always recognized, must have kept her
chthonian nature clearly before men’s minds ; for sorcery and
magic belong more naturally to the lower world, at least from
the Greek point of view, than to the Moon, who seems to have
been considered a fairly harmless divinity in Greece, being
occasionally a passive victim of sorcery when a Thessalian
witch laid her foaming and sick on the grass, but not being
herself a great sorceress. And so the mocking Lucian, when
Mithrobarzanes is preparing to go down into hell, makes him
dig a pit and invoke the powers from below, the Furies and
the Poenae, ‘ nightly Hekate and praiseworthy Persephone ¢
And the magician in his Philopsendes brings up Hekate from
below in the form of a woman, half a furlong high, snake-
footed and with snakes in her hair and on her shoulders, with
a torch in her left hand and a sword in her right; while Selene
comes down from the sky in the shapes of a woman, an
ox, and a dog ; we may suppose the latter form to have been
assumed out of compliment to the other goddess.

In fact Hekate appealed to the later imagination more as an
infernal power than as a lunar; she borrows her whip and
cord from the Furies, and her serpents made her an image of
fear like the Gorgon. But though such a character was likely

& Hekateisclassed with Panamongthe  and, according to a legend preserved by
Geoi émiyuor by Artemidorus; Omeirocr. the scholiast on Apoll. Rhod. 4. 826,
do 35 she was the mother of Scylla.

b The mullet was sacred to Hekate; ¢ Nekyomant. 9.

VOL. II. H
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to be impressive in the ages of decay and debased religion, it
probably influenced secret practice more than the public cult®,
and it never, as Welcker wrongly supposes”, altogether
obscured the early Hesiodic conception of a Hekate powerful
on earth and sea and beneficent to men in certain parts of life.

Many details of this conception have been already shown to
have survived to a late period ; and Plutarch, Porphyry, and
the later Orphic literature express the same thought in formal
or philosophic terms: she had for them something of the
same cosmic power, though her importance is evidently slight,
as she had for the early Boeotian poet?. ,

But the high moral functions that the latter claims for her
were never given her in Greek religion : she never ‘sat in the
judgement-seat of kings,” and her mysteries are not known to
have had any moral or spiritual significance at all. Her
association with Zeus Meilichios at Athens, of which we have
some slight evidence®, does not prove that any of the moral
ideas which were infused into that worship attached them-
selves to her; the casual conjunction of the two divinities
arose merely from the chthonian character of both. In the
inscription that dedicates the late Capitoline statue she is
called Mewondvmpos %, and this, which is the one moral epithet

» There are only two titles by which
Hekate was probably known in public
cult as a goddess of mystery and fear®—
dpparros at Tarentum (Hesych. s.2.),
an epithet of the ‘unspeakable one,’ and
dvraia, of which the meaning is disputed.
The passage in Hesychius (s. 2. dvraia),
which is made clear by Lobeck’s emenda-
tion of Satpdwa for Saipova (Aglacph.
p- 121), interprets the word as ‘ hostile,’
being applied to Hekate as sending
visions of ill, and =o the author of the
Etymologicum Magnum explains the
word derios as afrios BAdBys; but Hesy-
chius states that Aeschylus in the Semele
used the word as ixéoros, and this agrees
with the interpretation given by the
scholiast on the /liad, 22. 113, and with
its use in Apoll. Rhod. 1. 1141, and in
the Orphic Hymn, 40. 1, where it is an

epithct of Demeter. But the former inter-
pretation is more probably correct, the
word fdvrns having the opposite sense,
¢ free of evil *; Plat. Pkaedr.244 E. The
epithet IIANAINA attached toa goddess
on fourth-century coins of Terina and
Hipponium has been regarded as a title
of Hekate and interpreted as Tavbelvy,
the ‘all-terrible’ (Rev. Arch. 1848,
p- 159; cf. Millingen, Comsidérations
sur la Numismatigue de Tancienne
Ttalie, Florence, 1841, p. 72): but the
inscription is perfectly legible and cer-
tain, and cannot be a miswriting for
Mavdelvy; nor does the figure hold
a whip or any other attribute of Hekate.
Probably the name is not Greek and
denotes a local nymph.
b Griech. Gotterl. 1. 567.
© Vide Zeus***,
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ever attached to her in cult, does not come to very much :
it may allude to her whip and her cord, or it may designate
the goddess who controls evil spirits. Her chthonian asso-
ciations may have suggested some vague belief in her as
a goddess who punished certain kinds of guilt, and in the
Antigone Creon’s sin against the body of Polyneikes is sup-
posed to have incurred the wrath of Pluto and the fei évodla;
but we cannot further illustrate this belief, except with the
slight instance of a late inscription from Phrygia, in which the
disturber of a grave is threatened with the wrath of Hekate °.

The household purifications, called 8&vbipa®, performed
in the name of Hekate do not seem to have had any reference
at all to moral stain or evil®. The house was swept and
_ smoked, and the pollutions were carried away in a potsherd,
apparently to the cross-roads, and then thrown away while
the bearer's back was turned. If these were connected with
the sacrifice of a dog at the cross-roads, of which we hear,
we may regard the dog as a rdflappa, and the purifications
as having some reference to child-birth in the house. Also,
they may have been supposed to purge the household of
ghosts, who were taken thus to the cross-roads, and com-
mitted to the keeping of the infernal goddess®.

As there is very little morality that we can discover in her
religion, so the occasions on which appeal might be made to
her appear to have been few: it was good to invoke her in
haunted places, because she could send up forms of terror
or benign apparitions®; it was important to have her image
at the cross-ways, probably because they were considered
likely places for ghosts, and before the threshold of the

* The BSaodafpow of Theophrastus
purifies his house as an traywyl Tis
‘Exdrys =,

® In Plato’s State (Zaws 873 b) the
body of the murderer must be thrown
out afterexecution, unburied, at the cross-
roads. Why these places were of such
evil character is hard to say; their
gloomy associations were no doubt en-
hanced by the images of Hekate, the
way-goddess that stood there; but it

is possible that these were originally
placed there because of the ill omen
that attached to the cross-ways in the
popular belief of Greece and other
nations.

¢ In the Helena of Euripides (569)
Helen exclaims when she sees Menelaos,
@ puoplp’ ‘Exdry, wéuwe phopar’ elperd,
to which Menelaos replies, o vukTigpay-
Tov mpbwodor "Evobias ' &pds,

H 2
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house, lest ghosts might enter. But in spite of the Bocotian
poet’s assurances, the warrior in battle and the athlete and
horseman in the race do not appear to have often invoked
the aid of Hekate®

It is a question how far her association with Artemis
affected the traditional character of either of the two
goddesses. In certain details we may suppose there was
mutual borrowing. The torch in the hands of Artemis is
supposed by Petersen to have come from Hekate or Hekate
Eileithyia®; his argument rests on the fact that Artemis is
not designated or represented as ITvpgdpos, or the torch-bearer,
till a comparatively late period. the latter part of the fifth
century, by which time her connexion with Hekate had been
generally recognized; and the torch had been no'doubt an
aboriginal property of the latter goddess.

A certain type of Artemis, the representation of her
speeding along with two torches in her hands, is almost
certainly borrowed, as we find in North Greece a similar type
of Hekate in swift motion with her torches raised and her
wild hounds at her side®.

Again, the connexion of Hekate with the cross-ways was
no doubt primitive, although it does not appear in the frag-
ment of the Z/keogony, and probably both at the cross-ways
and before the house her image was intended to scare away
evil spirits ; it seems likely, then, that it was only as a double
of Hekate that Artemis was regarded as a mpofiupaia or
vodla ?. But Artemis was in her own right, like Apollo "Ayuieds,
a leader of the path; and there is no reason for supposing
that she borrowed from the other goddess such titles as
‘Hyeudrn®. And on the other hand Hekate, being often repre-
sented hurrying along with torches, may have been considered

& There were games in her honour at
Stratonicea; Bull. de Corr. Hell. 1881,
236.
¥ Arch. Epigr. Mitt. 4. p. 142.

¢ Vide Hekate-Monuments, p. 551.

4 Hekate nb’o- &

® Zrpopaia is an epithet applied to
Artemis (Hekate ® ¢), and is of doubtful

sense: if it refers to the cross-ways it
must have come from Hekate; but it is
not known to have been a title of the
latter goddess: it is attached also to
Hermes, not apparently as a deity of
the cross-ways, but as the divinity
whose image stood within the house
and ‘turned back ' the evil-deer.
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as a leader of the ways in the Lycian worship of Hekate
Ipoxabnyéris ** 9, independently of Artemis.

The place before the gate of the temple, or city, or house
was consecrated to Hekate®; and it is only by confusion
that the °Exdreior standing before the door was called an
Artemision #?; for Artemis in herself had no natural associa-
tion with such places. It was perhaps only a local accident
that gave the latter goddess the name of [pofupala at Eleusis®
where she was worshipped before the great temple of the
mysteries, as for a similar reason Athene was called Tpovala
at Thebes and Delphi®.

The titles which she may be supposed to have borrowed
from Hekate are*Ayyehos **f, KeAxala **€, and perhaps Edpinma .,
As regards the title "Ayyelos we have the curious story nar-
rated by Sophron and mentioned in the chapter on Hera®:
the maiden "Ayyelos, to escape her mother’s wrath, takes refuge
in places that were polluted by child-birth or the presence
of a corpse; she was purified by the Cabiri by the lake of
Acheron, and was afterwards given a position in the lower
world. This quaint legend receives some light from the
gloss in Hesychius, from whom we learn that “Ayyelos was
a title of Artemis in Syracuse ; and we gather from Theocritus
that she and Hekate were sometimes identified there’. Thus
the story may illustrate the character of the latter as
a divinity of the lower world, and her connexion with child-
birth; while the purification of *Ayyehos by the Cabiri may
allude to the Samothracian mysteries, in which, as we have
seen, Hekate has a part.

But why she should be called * the messenger’ is doubtful :
an imaginative Greek might have regarded the moon as
a messenger, but there is nothing in the very eccentric

* It may be that Antigone, in her the gates of hell.
appeal to Hekate, when she sees ‘all b Artemis %,
the plain glittering with brazen arms,’ ¢ In Aesch. Suppl. 449 wpoorarypias
is thinking of the goddess who guards ’Apréudos edwolaior: the title has no
the gate (Eur, Phoen, 110); her titles local sense.
KAadotyos, ®vhaxs, MpdmokisT b, refer 4 P. 449.
to the keeper of the gates; in the ® P. 184; Schol. Theocr. 2. 12.
Aeneid she is mentioned as standing by t Jd. 2. 13, 33.
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behaviour of Angelos which suggests the moon at all, and
others prefer to explain the title as denoting the goddess
who reported to Demeter the fate of her daughter. This
is probable enough, as the Demeter-legend was so rife in
Sicily ; perhaps also the application of the title was assisted
by the common representation of the goddess speeding
with a torch in each hand. If this Syracusan legend has
been properly interpreted, we have evidence of a peculiar
local genealogy invented for Hekate; for she is made the
daughter of Zeus and Hera, a parentage which may perhaps
have been suggested by her aSsociation with Eileithyia.

The inexplicable epithet KeAxala, which was attached to
Artemis in Attica, may have come to her from Hekate; for
Petersen calls attention to a late statue dedicated by an
inscription to Artemis Ke\xaia, and showing her triple-
formed ®,

On the whole, then, the proved influence of Hekate on the
traditional public cult of Artemis does not appear very impor-
tant ; but it was an innovation which caused the figure of the
Greek goddess to lose its clearness of outline and her character
to become confused and bizarre. And being now more closely
associated with the moon and with unhellenic superstitions,
she became more exposed to the contagion of Oriental cult.

As regards the other question, how much Hekate may have
borrowed of the character and functions of Artemis, little can
be said. Though the later Orphic literature scarcely distin-
guishes between the two divinities in regard to their titles and
powers, the literature, cults, and monuments of the classical
period fail to show that Hekate usurped any considerable part
of the functions or legends or even appeared at all in the guise
of Artemis. She does not seem to have taken to hunting or the
bow ®, and she holds aloof from Apollo; nor was her virginity
insisted upon, nor was she received, as Artemis was, by the
Eleusinian divinities. It is possible that the title Swrefpy,
which she enjoyed in Phrygia®® and that of KaA\iorn®i,
which appears to have been attached to her at Athens, were

* Arch. Epigr. Mitth.5.p.22;4.Taf.5  the quiver (in Rome, Matz-Duhn, Anéike
¥ There is one statue of Hekate with  Bildwerke, p. 617).
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derived from the worship of her sister-goddess. And it is not
impossible that she became interested in child-birth through
her association with Artemis or Eileithyia, with whom at
Argos she probably had some relations 2% ; for such interest
is not attributed to her in the passage in the Z/eggony, and
is only slightly and occasionally manifested. The first mention
of it occurs in the Supplices of Aeschylus**¥, in a line which
speaks of her as one with Artemis. Yet reasons might be
brought in favour of the belief that Hekate was regarded
from the beginning as a divinity of child-birth, either in
her own original right as an earth-goddess, or because her
torches suggested the torches of Eileithyia and were taken
as a sign that she had the same office, or because her
hound was really regarded by the Greeks as a symbol
of easy delivery. For the Genetyllides, the divine mid-
wives, who, like most alien divinities, won favour with Attic
women, and over whose worship Aristophanes and Lucian
made merry, were sometimes identified® with Hekate??k:
but if it were thought necessary to attach them to some
higher power in the same profession, one would have expected
that they would have been attached to Artemis, unless
Hekate were recognized as of the same character and there-
fore a fitter ‘proxenos’ for these questionable goddesses,
being herself of foreign extraction. Again, in the Z7oades
of Euripides, Cassandra in her fine frenzy invokes the aid of
Hekate for her approaching marriage *** ; and it is hard to see
why she should here have appealed to this divinity, unless as
a recognized goddess of marriage. And the divine powers
of marriage might easily be considered also powers of birth .

But neither as a goddess of marriage or birth or agriculture
was Hekate of any real national importance in Greece; her
worship was without morality, and displayed energy only in
sorcery and imposture. It was one of the evil things that
grew up into prominence with the decline of Hellenism.

» They are also confused with Aphro-  before coming to the meeting the wife
dite; vide Aphrodite™*s. of Theogenes has to consult her &ed-

% 1ike Artemis, Hekate is especially  rewor ™.
a women's goddess; in the Lysisfrafe



CHAPTER XVIL
MONUMENTS OF THE CULT OF ARTEMIS.

As we can trace very primitive elements in the worship
of Artemis, so in her earliest monuments we find the very
ancient type of the religious emblem, the rude stock or the
shaped stone without any human semblance. The Artemis
of Icaria was represented by a piece of unhewn wood accord-
ing to Arnobius ™" and Pausanias describes the emblem
of the Artemis Patroa of Sicyon asa pillar of stone®. A cone-
shaped stone, decorated below with metal bands and sur-
mounted with a human head, was the form under which she
was worshipped in her temple at Perge, which is represented
with the idol inside on coins of the city”, and we see an
Artemis-idol of similar shape on a Neapolitan vase®. The
temple-statue of the Ephesian goddess of many breasts also
preserves in the treatment of the lower limbs much of the
aniconic form ; and it is not unlikely that the statue of Artemis
Movoysoim, which the legend ascribed to Daedalus ' ®, was
of the same type, showing the transition from the pillar to the
human likeness. It is an interesting fact that the most
primitive representation of the human form which has come
down to us from the beginnings of Greek sculpture,and which
illustrates that transition, is an image of Artemis found in
Delos, and now in Athens, and dedicated according to the
inscription by Nicandra of Naxos * to the far-darting one, the
lover of the bow ' (PL. XXVIII). She wearsa long chiton, from
beneath which the toes and sandals just appear; the arms
are held down and pressed against the sides with scarcely an

& Zeus b, b Gerhard, Akad. Abhandl. Tal. 59. 2, 3.
e Arch. Zeit. 1853, Taf. 55.
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interval ; and the body has more of the columnar than the
human shape, only the breasts and hips being faintly indicated.
The face, which is much disfigured, seems worked out in very
low relief. The hands are clenched, but there is a slight
opening through them which suggests that she was holding
some emblem, possibly an arrow or bow. It is clear that so
immobile and indefinite a form as this could express but little
of the character with which the cults invested her; the idea
of the huntress-goddess, for instance, could scarcely be clearly
given until the sculptor could show more movement in the
limbs.

The earliest monuments of the period when art had
gained power of expression speak clearly of her close associa-
tion with wild places and with the beasts of the wild; for
one of the types that came very early into vogue in Greece
and the islands was that of the winged Artemis, who holds
in each hand a lion, having seized it by the hind paw head
downwards. Pausanias saw her thus represented on that
very primitive monument of Greek metal-work, the chest
of Cypselus’®?, and we see the same form on a bronze-
relief from Olympia® and on a ‘Melian’ amphora in
Berlin®. The conception of Artemis as the mérma Onpév is
Greek, but it is likely that this type of the winged goddess
came from the East, probably from the cult of Anaitis.
Some writers indeed regard it as genuinely Hellenic in its
origin, and handed down from the Mycenaean period®; we
find a female form somewhat similar, only without wings,
holding water-birds by the neck or a goat by the horns, on
gems of the ‘island’ style found in the tomb of Vaphio 4, but
it is open to question whether this type was created entirely
apart from Oriental influences. At any rate the later form
of this cult-figure, with its wings and with the heraldic arrange-

a Pl XXIX. b, Curtivs, Ausgra- alt-griechische Gottin, p. 153 in his
bungen su Olympia, Abbild. 3, Taf. 2, 3. article in Roscher, p. 1752, he has
b Roscher, p. 1751 ; Arch. Zeit. 1854, somewhat modified this opinion.
Taf. 61. 4 Eph. Arch. 1889, Tiv. 1o, nos. 5,
c Curtius, Silsumgsber. der Berl. 13, 33, 34; cf. Milchifer, Anfinge,
Akad, 1887, p. 1172; Milchifer, An- p. 86.
finge, p. 86; Studniczka, Kyrene eine
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ment of the lions, seems to point clearly to the East. There
is a marked Oriental style in the representation on the Berlin
amphora ; and a wingless goddess holding lions in this hieratic
fashion occurs on an ivory relief in the British Museum from
the palace in Nimrud® And the Oriental origin of the type
has been recently strongly maintained by MM. Radet and
Ouvré, on the ground of a recent discovery at Dorylacum in
Phrygia, a stone relief showing the winged goddess holding
a small lion by-the front paws and wearing a Persian tiara on
her head®. Perhaps derived from this early type, and at all
events inspired by the same idea, aré those representations
of Artemis, of which the recently discovered terracottas in
Corfu are examples®, which show her holding the stag and
the lion, and with the hare leaping from her shoulder into her
hand. They may be as late as the fifth century, but preserve
the archaic form and the hieratic style.

As the primitive cults often recognized in her a goddess
of the lake and the stream, we might look for some allusion to
this aspect of her in the earliest monuments. But it is difficult
to find. We are told only of the mysterious image of the
divinity, half~-woman half-fish, that Pausanias saw at Phigaleia,
and which was popularly regarded as a form of Artemis .
But there is no surviving trace of this uncouth representation;
and perhaps the only monument that has come down to us
from a very early period which recognizes Artemis as a fish-
goddess is the strange vase wrought with figures in relief,
recently found in Boeotia (PL. XXIXa). Itbelongsto the vases
of the geometrical style, and it exhibits a type of Artemis
closely akin to the ¢ Persian '; the goddess, a stiff hieratic
form, stands with her arms extended over two lions, two
water-birds are symmetrically placed on each side of her
head, and the head and shoulders of a bull are drawn under
her right arm®.  The vase-painter has thus given very manifold

» Published by Roscher, p. 1753. on the Acropolis; Arch. Anzeig. 1893,
b Bull. de Corr. Hell. 1894, Pl. 4. P- 146, Fig. 24.
p. 129. ¢ P, 428.

© 7b. 1891, pp. 1-117. An archaic o Eph. Arch, 1893, Tliv. 10. 1,p. 312.
terracotta of similar type has been found
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expression to the idea of the divine ‘ mistress of animals,” and
has added also a clear allusion to the * lady of the lake’; for on
the lower field of her close-fitting robe he has drawn a large
fish. As regards the later periods, it is only in very few monu-
ments that this association of her with the waters is hinted at ™.

The aspect of Artemis that is far the most prevalent in
the earliest and latest periods of Greek art is that of Artemis
"Ayporépa, the goddess who fostered the life of the wood
and the wild. We have traces among the monuments of
an early cult-type of Artemis "Evderdpos, the divinity of the
tree, who was worshipped once at least under the actual form
of the myrtle-tree. On a coin of Myra we see the primitive
figure of Artemis-Aphrodite appearing in the midst of a cleft
trunk (Coin Pl. B 29) from which two serpents are starting,
the symbols of the earth-goddess ; and on a coin of Perge she
appears to be holding a fir-apple?, the wild trees being those
which are specially associated with her. On a fragment
of a beautiful Attic vase of the transitional period, found on
the Acropolis, she is holding a flower before her face®. Her
character as a divinity of vegetation is sometimes shown by
the symbol of the calathus which she wears on her head, and
she commonly appears in the monuments of all periods as the
goddess to whom the animal and the tree of the wood are
equally sacred. Thus on a coin of Flaviopolis of the time of
Marcus Aurelius we see a very primitive form of the goddess,
derived probably from some semi-iconic cult-statue, with the
calathus on her head and with two stags symmetrically
arranged by two pine-trees at each side of her?; and we may
compare the form of Artemis on a vase published by Gerhard,
where she stands in a rigid and hieratic pose, with her fore-
arms held out parallel from her body, and a torch in each
hand ; above her is a wild fig-tree, from which a sort of game-

a On a coin of Pherne we see the find a head of Artemis, but with no
Pheraean Artemis riding ona horse past  peculiar emblem (Coin PL. B 38).
a lion-headed fountain from which water b Mionnet, Suppi. 5. p- 439-
flows (Miiller-Wieseler, Denkm. d. Alt. e Nitt. d. dewtsch. Inst. Ath. 5. Taf.
Kunst, 2,n0.173) ; on a fourth-century  10.
coin of Stymphalus, where she was wor- 4 Coin F1. B 31.
shipped as the goddess of the lake, we
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bag containing a hare is hung as a votive-offering® A small
marble representation of Artemis was found at Larnaka in
Cyprus, and is now in the Museum of Vienna, which shows
Artemis leaning on her own ancient idol that wears the
calathus as the emblem of fruitfulness; a coin of the city
of Eucarpia in Phrygia® reproduces the type exactly, and
proves that the larger figure was holding a bow in her left
hand over the idol, and was raising her right hand to her
quiver behind, while at her right stands a stag looking up to
her face (Pl. XXX. a).

To this series of monuments belongs the Artemis-statue
from Gabii now in Munich (Pl. XXXIII), probably a temple-
statue or copy of one as Wieseler® supposes. The exact
interpretation of its meaning is not easy. The goddess is
moving rapidly forward bearing a shut quiver on her back,and
something in her left hand, a torch more probably than a bow,
and holding in her right hand the paws of a roe that has just
sprung up caressingly towards her. On her head is a crown
and a veil; her gaze is fixed upon the distance, and her
expression is earnest but indifferent. Her long girded
diploidion is flapping about her in the wind, yet something
of the solemnity and precision proper to the temple-statue is
retained in some part of the drapery as well as in the treat-
ment of the hair. It cannot be a momentary action that is
here represented ; she is not striking down her prey or protect-
ing her favourite animal from any immediate peril. If we
explain the whole work, as Wieseler would, as showing
Artemis returning homeward through the woods at night by
the light of her torch, while the roe runs to her and leaps up
to be caressed, we might still regard the representation as
typical, and believe that the intention of the sculptor was not
so much to render a motive of merely passing interest, as to
express the manifold character of the earth-goddess, the
huntress, and the protectress of animals.

This last function of hers is most commonly expressed by

a Antike Bildwerke, Taf. 42; Botti- © Miiller-Wieseler, Denkm. d. Alt.

cher, Baumenltus, Fig. 26. Kunst, 3. 168,
Y Arch. Zeit. 1880, Taf. 17.
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the symbol of the stag standing peacefully by her side. and
sometimes gazing up at her face; as on the coins of Perge
(Coin P1. B 33) and Abdera*, on those of the Syrian Laodicea
(Coin Pl B 32) that present us with a strange representation
of Artemis bearing the calathus and armed with the shield,
with two stags by her side; and on coins of Athens” that
contain the figure of the goddess wearing the calathus and
holding the bow in her left hand and the patera in her right,
with the stag looking up. We have also an archaic repre-
sentation of Artemis on a gem in St. Petersburg®, standing
by a laurel-tree and holding an arrow in her left, while her
right hand rests upon an altar and a fawn gazes up at her;
and we may regard this as a traditional motive, derived from
temple-sculpture.

The intimate association through ritual and sacrifice between
Artemis and the stag or fawn has been noticed already : it is
illustrated by such representations as the vase-painting that
depicts her riding on a roe (Pl. XXX.b),and indirectly by the
statue in Arcadia carved by Damophon with a fawn’s skin over
her shoulders.

The representations that show her merely as the huntress,
and that can be directly or indirectly connected with public
cult, are not very frequent. The statue in her shrine at
Epidauros was of this type, but we only know it through
Pausanias’ record 8% The cult-type of the huntress-goddess,
carved for her shrine at Pellene 2 s perhaps preserved on
coins of that city?; and the same form appears inside a temple
on the coins of Corinth ®. The image of Artemis Laphria 1%,
which was carved by the Naupactian Menaechmus and Soidas
in the earlier part of the fifth century, presented her in the act
of hunting ; and we find the figure of the huntress-goddess on
many coins that allude undoubtedly to the worship of Artemis
Laphria, whose title and cult in Calydon and Patrae had
special reference to the chase and the life of the wild-wood.
On a coin of Patrae struck under Lucius Verusf, we see the

i
» Gardner, 7ypes, PL 3. 31. a Awm. Comm. Paus. S. 12, p. 92.
b Num. Comm. Paws. BB. 5 and 6. o Jb. D, 63.
¢ Compte-Rendu, 1873,FL. 3.10.9. t Brit. Mus. Cat. Pelop. P1. 6. 1.



526 GREEK RELIGION. [cuaP,

figure of Artemis facing, with her right hand on her hip
holding her bow and arrow, and standing by an altar with her
hound near her; and a similar type appears on two coins of
Nero and Domitian, with the title of Artemis Laphria®; but
we have a different type on an Aetolian gold coin that has on
its obverse the figure of Aetolia seated on shields, and Artemis
standing before her with her left leg advanced and with a bow
in her left hand and a torch in her right®.

It is open to question whether either of these types repro-
duces the temple-statue of gold and ivory carved by the
Naupactian sculptors. Both show slight traces of an archaism
that may naturally have attached to the work of Soidas and
Menaechmus ; Professor Gardner makes out a strong case for
the claim of the former to reproduce the temple-image, as it
is of frequent occurrence, but, on the other hand, it is natural
to believe that the Artemis standing by the figure of Aetolia
should bear something of the semblance of the great national
image of Calydon. Doubt is all the more legitimate because
neither of them exactly conforms to Pausanias’ description of
that statue (0 pév oyfipa Onpedovad éare).

Many cities took the type of Artemis the huntress as their
coin-device ; she appears on a coin of Syracuse, wearing the
short diploidion and buskins, discharging an arrow, with her
hound running at her side (Coin Pl. B 37), and on a coin
of the Tauric Chersonese, kneeling on a stag and transfixing
it with a spear®. Such representations, in which she appears
merely as the destroyer of beasts, while never very common
in religious monuments, had more vogue than any in the later
secular art; they are by no means adequate to the earlier
ideas in her worship.

Much has been said of the very interesting primitive
thought surviving in the Brauronian ritual of Attica and the
Callisto myth of Arcadia. But the monuments give no illus-
tration at all of this; a votive-offering of a bear carved in
marble, found on the Acropolis, is the only object of art

& Num. Comm. Paus. Q. 9; see Kunst, 2. 163,

Gardner, . p. 77 ¢ Brit. Mus. Cat. Thrace, Tauric
b Miiller-Wieseler, Denim. d. A#. Chers.no. 7.
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that alludes to the bear-goddess and the bear-dance of the
maidens. But as regards the type of the Brauronian goddess
we have some slight numismatic evidence; for Pausanias
tells us that the ancient image was carried off by the
Persians from Brauron to Susa®L®% and was afterwards
given by Seleucus to the men of the Syrian Laodicea.
Now Prof. Robert® has shown weighty reasons for dis-
believing this statement, and suggests that the story was
invented in the time of Seleucus by the Laodiceans, who
may have been jealous of the pretensions of the Brauronian
image; still the story would scarcely have arisen unless the
idols of Brauron and Laodicea were of similar type. And
this latter city’s coins—as has been mentioned above—show
us a strange figure of Artemis bearing an uplifted shield and
battle-axe (Coin Pl B 32). It is more probable, as Prof.
Gardner argues® on the strength of Pausanias’ statement,
that this is approximately the type of the ancient Brauron-
image than that Beulé is right in supposing that we have that
image reproduced on the archaic coin of Athens mentioned
above, that shows the goddess with the patera and bow. The
Attic image would scarcely have held the axe; but it may
well have been armed, as we have instances elsewhere in
Greece of an armed Artemis; and if we suppose that the
Brauronian divinity stood armed in her temple on the Attic
shore, we may suggest another reason besides those which
I have mentioned in a former chapter® for the association
of Brauron with Orestes and the Tauric Chersonese : namely,
if the early Greek settlers spread the story of the maiden-
goddess of the Crimea, whose image was armed like the
Palladion %, we can better understand why the armed Artemis
Parthenos of Brauron should have been identified with her;
especially if, as ,we have reason to suppose, her cult-name

» Archacologische Marchen, p. 144. b Num. Comm. Paus. pp 57 and 139.
He points out that the closing words of ° Pp. 451, 452.
Euripides' Jphigenia in Tauris are 4 The idol in the arms of Iphigenia
utterly inconsistent with Pausanias’ had at times the exact form of the Pal-
statement; the ancient idol which Pau- ladion; vide Gerhard, A»ch. Zeit. 1849,
sanias mentions as still existing at Brau-  PL 7. p. Jo.
ron was the aboriginal one.
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at Brauron was Tauropolos, and the name of the Chersonese
resembled this in sound.

Of the original significance of the Arcadian Callisto-myth
we have no monumental illustration whatever, and the only
public recognition that it received from any Arcadian state,
<o far as the monuments show, was the coin-device of Orcho-
menos ; on fourth-century coins of that state we find on the
obverse Artemis kneeling and drawing her bow, and on the
reverse Callisto pierced and falling with the young Arcas
behind her®.

It has been shown that in the Arcadian and other worships
there were ideas alien to the virginal character of Artemis.
But Greek art gives no expression to these : there is no artistic
type of Artemis Aoxia and the other kindred titles b no
representation at all of the orgiastic and lascivious dances
practised at times in her worship; for the ‘calathiscus,’ the
dance of the women with baskets on their heads, which
appears on one of the terracottas of Corfu and perhaps on
one marble relief ¢, was not of this character.

The domesticated animals, and those of the agricultural
community which appear to have been rarely associated with
the goddess in cult, are also rarely connected with her in
art. The sacrificial importance of the goat in her worship
can scarcely be illustrated by any surviving monuments of the
state-religion; for we cannot regard as such the silver medallion
from Herculaneum presenting the head and shoulders of
Artemis and two goats bounding above her shoulders®.
A late coin of the Arcadian Kaphya®, where Artemis
Kvaxa\noia, a title believed to refer to the goat-goddess,
was worshipped, shows the figure of the goddess merely
bearing two torches, and does not support that interpretation.

’
& Brit. Mus. Cat. Peloponnese, 35. pretation appears to me most improb-
15 able.

b The Artemis figure on one of the
very early Boeotian vases recently dis-
covered (Eph. Arch. 1892, Miv. 8, 9)
has been interpreted by Wolters (48.)
as if the goddess was represented in
the pangs of travail; but the inter-

© Denkm.d. Alt. Kunst, 3. 188,

4 Vide Roscher, p. 566 : the goat on
the coin of Aenos bending over a torch
refers probably to Artemis; vide supra,
P- 475-

° Head, Hist. Num. p. 374
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Of Artemis Tauropolos, the ¢ bull-goddess,’ we have a few
certain representations, chiefly on coins. The most important
of these are the coins of Amphipolis (Coin PL. B 34), which
have already been briefly mentioned®; on one of these the
figure of Tauropolos has the calathus on her head, the torch
and spear in her hand, and the solemn hieratic pose of the
temple-idol. The horns behind her shoulders are usually
supposed to refer to the moon, and certainly much the same
symbol appears in representations of Selene; if this is its
meaning here, we must suppose that the Attic worship of
Tauropolos, when transplanted to Amphipolis, acquired a
certain lunar character from the neighbouring worship of
- Hekate: but the horns may equally well be regarded as
a symbol of Tauropolos in the literal sense of the word.
Again, we find the bull-riding goddess, holding an inflated
veil, on a coin of Hadrianopolis® struck in the reign of
Caracalla ; and on the coins of Eretria, Phigela, and Phocaea
the bull on the obverse is probably a symbol of this worship
in those cities®.

A relief from Andros is mentioned by Stuart?, with
a representation of Artemis and a bull standing by her; and
a figure in the British Museum, clad in chiton and mantle,
with a bull's head carved at her feet®, must be a fragment of
a statue of Artemis Tauropolos, standing on the bull and
carrying a torch (Pl. XXXI. a). We may give this name
also to the Artemis on a relief published in the Awnali
dell’ Instituto®, representing her by the side of Dionysos in
a chariot drawn by bulls. She seems also to have had this
character in Ephesian worship, for we find bulls’ heads
carved in relief on the lower part of the Ephesian idol,
and we can thus explain the curious statement in Plutarch
that the horns of an ox were hung in the temple of Diana
on the Aventine®; for Strabo tells us that that temple

» Pp. 451-3. e It was found at Woodchester, and

b Brit. Mus. Cat. Thrace, &c., p-118.  shows fairly good style of the Roman

¢ Head, Hist. Num. pp. 306, 307; period.

Mionnet, Sugpl. Pl 72. 4. f 1881, Tav. E.

A Antiquities of Athens,vol. 4. ch. 6, E Quaest. Roman. 4.
PlL 5.

VOL. II. I
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borrowed the type of its goddess from the Ephesian idol
at Marseilles'®°.

The divinities whose functions refer to the vegetative and
animal life of the earth often become regarded also as powers
of the lower world, and it has been noticed that Artemis
acquired this character indirectly in the Arcadian worship
of Despoina, into which she was brought. The statue by
Damophon of the goddess holding two serpents, which he
carved for this cult, has been mentioned already®*; we find
serpents starting from the cleft tree in which the image of
Artemis appears on the coin of Myra described above™
The serpent is proper to the earth-goddess and the divinities
of the lower world, and probably this is its meaning in these
representations ; while in a later period it becomes the badge
of Artemis Hekate".

It has been shown that the literature and cult very rarely
indeed associated Artemis with the cultivation of the land and
with the harvest: she was the earth-goddess of the wilds
rather than of the tilth. The only representation, so far as
I am aware, that gives her something of the character of
Demeter is on a late Roman carneole, where she is figured in
a2 chariot drawn by stags, and turning round and giving
ears of com to a peasant®. Wieseler explains this as an
allusion to the lunar aspect of the goddess, and to the
fertilizing effects of the nightly dew, noticing that Selene
is called ®epérapmos, “the corn-giver,’ in an Orphic hymn?.
As the work is of so late a period, this is possible. It
is also possible that it expresses simply the agricultural
character that may have belonged to her worship in
certain localities, and which certainly attached to her cult
in Calydon.

Apollo, for this would more naturally

» P. 523.
be interpreted as Iris ; Annali dell’ Inst.

b Panofka rightly regarded the cult-

title of Artemis "Ayyeros as denoting
a goddess of the lower world (vide
supra, p. 517); but he ought not
to have given this name to the
winged goddess on a vase who holds
a snpukeiov and gives a libation to

1833, pp- 173, 174, Taf. d'Agg. B.
and C.

¢ Denkm. d. Alt. Kunst, 2. 171 b,

4 Orph. Hymn, 9. 53 cf. Catullus,
Eleg. 34.17.
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Enough has perhaps been said already to show how com-~
paratively late and scanty is the evidence for the lunar
theory about Artemis, and how the art of the early and of
the greatest period does not recognize her as a goddess of
the moon. The only certain symbol of Artemis Selene is the
crescent, and this only comes into use in the later epoch.
It designates the moon-goddess on a coin of the Roman
period on which Artemis of the Ephesians is represented,
and where stars are seen in the field*; and it would be
safe to say that all the monuments of Graeco-Roman art
which place the crescent on the forehead of Artemis express
the Roman idea of the identity of the two divinities, but it
is doubtful if any of these are derived from any cult.

In regard to her relations with the life of the family, the
institutions of marriage and the clan, the monuments tell us
very little indeed. We have no sure representation of Ar-
temis Kovporpdpos, the cherisher of children; and if she appears
in vase-scenes in the bridal procession®, it is not necessarily
as a goddess of wedlock who encouraged conjugal fidelity,
but as she to whom propitiatory sacrifices must be made
before marriage, or as the goddess who aided child-birth.
This is probably her character in the interesting votive-
relief from Tyndaris, dedicated to Artemis Edmpafla*®, which
has been mentioned in a former chapter, and which has been
well interpreted by Brunn®; the goddess is clad in a short
chiton which leaves her right breast bare, and she stands
holding a sacrificial basket over an altar, and in her right
hand a lowered torch with which to kindle the altar-flame; as
Brunn remarks, the *priestess Artemis’ of Arcadia? might
have been thus represented. The worshippers that approach
her appear to be father, mother, and daughter, and the
parents may be praying for their daughter’s fruitfulness in
marriage.

Among the monuments that illustrate the more advanced

& Denkm, d. Alt. Kunst, 2. 163 b, in matronly fashion in mantle and coif;

with inscription “Apréus "Epeaiov. cf. ib. 1. 42.
b For instance on a vase published ¢ P, 463.
b, 2. 182, where Artemis appears at 4 For Artemis Tépaia at Oresthasion

the head of the bridal procession arrayed  vide Geographical Register, Arcadia.
I2
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and spiritual character of Artemis, those are perhaps the most
important that associate her with Apollo. But as their
association in cult was not original or primitive, and her
state-worship was on the whole independent of the Apolline,
so none of these monuments go back to a very early period. .
Of the groups of the two divinities in Greece mentioned by
Pausanias ™, only two need be supposed to belong to the
archaic period, the groups at Olympia™ ¥ and at Pyrrhichos
in South Laconia™ v, and not all of them belong to temple-
worship.

The only coins on which Apollo and Artemis are found
together, so far as I have been able to discover, are those of
Megara, Rhegium, Leontini, Alexandria, Germe in Mysia,
Byzantium, Calchedon, Trajanopolis ; in this last-mentioned
city we may certainly suppose a close community of cult, for
the twin deities are clasping hands over an altar on which the
sacrificial fire is burning (Coin PL B 39). A bronze coin of
Megara of the period of Septimius Severus gives us a free
reproduction, we may believe, of the group of Leto and her
children that Praxiteles carved for the temple of Apollo in
that city ; Artemis is clad in a long chiton and is raising
her hand to her quiver, and holds, according to Prof.
Gardner’s interpretation®, a plectrum in her left hand. We
have also a fairly large number of representations on vases
and reliefs in which the brother and sister appear side by
side, either alone or in large groups. Most of these are
inspired merely by the poetic imagination of the artists, who
invented pleasing and characteristic motives to express the
idea of the union and love of brothier and sister, or who dealt
with the many myths that associated them in some action or
event, such as the slaughter of the Niobids, of Tityos, or of
Python. Among the most beautiful representations of Ar-
temis are those of which instances will be given below, in
which she is pouring a libation to her brother. In fact,
wherever Apollo appears, an artist would be likely to put
Artemis by his side;; and only a very few of these representa-
tions have any cult-significance. But a relief in the Villa

» Num. Comm. Paus. 1. p. 6, PL A. 10,
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Albani may be mentioned that no doubt alludes to their
common worship at Delphi. It was first published by
Welcker, and represents Artemis holding a torch and wearing
a bow and quiver on her back. Leto standing behind her, on
the right Nike pouring a libation to Apollo Citharoedus, and
the Delphic temple in the background. The style is hieratic
and affectedly archaistic (Pl. XXXI. b).

We have scarcely any direct monumental reference to their
common cult at Delos and the Hyperborean offerings; a
‘ pinax ' in the Louvre on which Artemis is seen riding on

“a swan contains probably an allusion to this, for in the usual
legend this was the bird that conveyed Apollo back from the
northern regions in spring. The occasional association of
Artemis with the griffin probably arose in the same way ; as
this fabulous animal of Oriental cult had been transplanted in
Greek legend to the northern shores of the Black Sea, and
figures as the convoy of Apollo in the representations of his
return. And Artemis herself was sometimes depicted riding
on the griffin, as in the painting mentioned by Strabo in her
temple on the Alpheus*.

We have no representations that refer clearly and definitely
to any oracular powers exercised by Artemis through associa-
tion with her brother; it is only possible that the coin of
Perge already mentioned (Coin PL B 33), on which she
appears in a short chiton, holding a sceptre in her left hand and
a laurel crown® in her right, with the fawn gazing up into her
face, may refer to an oracle in that city; but the laurel need
not refer to Apolline functions, but perhaps alludes to the
city games or to the woodland character of the goddess, to
whom all wild trees were sacred.

As Artemis OtAla, or the goddess of health, she is asso-
ciated with Apollo at least once, namely, on a coin of Germe
in Mysia, on which she appears standing by him and
Asclepios ; but this is of a very late period and illustrates
merely an isolated local cult.

a It does not scem quite clear from  wears the laurel crown herself on the

the coin that the crown is lanrel ; but it  obverse of the same coin; Head, Aist.
is all the more probable because she  Awm. p. 584, Fig. 321,
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Neither in the literature nor the art does Artemis appear
prominently as the city-goddess. Her figure is indeed the
usual or occasional coin-device of a very large number of
cities, yet only in a very few instances can she be supposed to
personify the city-community or its fortune. She wears the
turret-crown as the city-goddess on coins of the Tauric
Chersonese * after the period of Alexander, and on a late coin
of Amphipolis we see the figure that personifies the state
seated and holding in her hand a small statue of Artemis
Tauropolos . It is usual to find the turret-crown on the head
of the Ephesian goddess. We have also on Milesian coins of
the Roman period a temple-type of Artemis, whose worship
was here combined with Apollo’s, wearing the modius and veil
and holding in her hands the patera and bow, with her stag
standing by her feet ; the style points to a work of fifth-cen-
tury sculpture®. But we cannot quote monuments of the
autonomous period of unmixed Hellenic worship that recog-
nize her clearly as the patron goddess of the state, as Hera
was recognized at Argos and Samos, and Athena at Athens.
Where we find her head on coins, we may assume with some
probability that she was worshipped in those cities, but we
cannot conclude that she was in any special sense the city-
goddess %,

The worship of Artemis BovAaia was, as has been shown,

8 Brit. Mus. Cat. Thrace, p. 2.

b 7b. Macedon, p. 60.

¢ Head, Hist. Num. p. 505.

d The following is a geographical list
of coin-representations of Artemis, so far
as I have been able to collect them :—

In Sicily and Magna Graecia : Paes-
tum, Thurii, Bruttii, Rhegium, Leon-
tini, Larinum, Capua, Neapolis, Agri-
gentum, Amestratus, Centuripae, ? Iacta,
Mamertini, Morgantia.

In North Greece, Thrace, and Mace-
don: Abdera, Adrianopolis, Perinthus,
Tauric Chersonese, Marcianopolis,
Tomi, Anchialus, Deultum, Pantalia,
Serdica, Trajanopolis, Coela, Lysi-
machia, Olbia, Byzantium, Thasos,
Bizya, Amphipolis, Bottiaei, Chalcidice,

Orthagoria, Thessalonica, Dium.

In Thessaly and Central Greece:
Apollonia, Demetrias, Phoenike, Pherae,
Epirus (coins of Pyrrhus), Nicopolis,
Zacynthus, Tanagra, Athens, Megara,
Corinth.

Peloponnese : Methana, Caphyae, Or-
chomenos, Phigaleia, Alea, Pheneus,
Stymphalus, Aegira, Patrae, Pellene,
Heraea, Aeginm,

The islands : Icaria.

Asia Minor; Parium, Pitane, Cyzicus,
Miletopolis, Apollonia, Germe, Perga-
mum, Adramytteum, Perge, Amisus,
Sinope, Phanagoria, Prusa, Creteia,
Flaviopolis, Zeleia, Colophon, Mag-
nesia, Phocaea, Oenoe, Miletus, Ephe-

sus, Phigela.
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important in Athens, but of this or of Artemis Agoraia we
have no characteristic representation. An attempt has been
made by Wieseler to discover the goddess of the moral law,
Artemis Upis, on a gem® that presents her standing by a
pillar with her feet crossed, holding a branch in her hand,
with a roe standing by her ; the attitude expresses meditation,
but it is very hazardous to say that it is specially appropriate
to any particular cult.

The armed Artemis was as rare a type in the temples of
Greece as the armed Aphrodite. It is possible, as has been
already suggested, that the Tauropolos of Attica was armed,
and Pausanias speaks of a bronze statue of Artemis bearing
arms in Messene 2!, whose shield fell from her arm as
a sign of the disastrous end of the Messenian war of inde-
pendence®. But this is not the usual representation of
Artemis Sdéreipa, the saviour in war. On the coins of Pagae
and Megara (Coin PL. B 35) that reproduce the type of
Strongylion’s statue carved for the latter city '*°, we see the
figure of the goddess in short chiton and buskins, hurrying
along with a torch in each hand; the altar and the temple
that appear on some of the coins of this type make it clear
that the figure is derived from the temple-statue of Soteira,
as Prof. Gardner has pointed out . The torch alludes to the
story of the night when Artemis bewildered the retreating
Persians, and it is probably to some such type as this that the
line in the Anthology refers—* Artemis hot with speed is the
herald of the coming war 4

A statuette in the British Museum of fourth-century style,
dedicated to Artemis Soteira (PlL. XXXII. a), shows a very
similar figure of the goddess clad in short chiton and fawn-
skin, striding quickly forward. We have also the Syracusan
coins® from 345 to 317 B.C., that commemorate the restoration

& Miiller-Wieseler, Denkm. d. All. e Num. Comm. Paus. pp. 4. 8.
Kunst, 2. 172 a. d g, §534: “Aprems [Spdovon mwpo-
b She has the lance in her hand in  dyyeAds dome Kuotpob,
a few vase-paintings ; Lenormant, £/, o Brit. Mus. Cat. Sicily, p. 183,
Céramogr. 1. PL g7, 100, 103 ; Denkm. no. 252 (Fig,); Denkm. d. Alt, Kunst,
d. Alt. Kunst, 1. 2, 11 ; onarelief from 2. 163.
Asopus, Arch. Zeit. 1883, Taf. 6. 1.
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of the democracy and Timoleon's successes, and bear the head
of Artemis Soteira with the strung bow behind her or with
the shut quiver, and with the lyre or cithar that alludes to
the festal celebration of the triumph (Coin PL B 36). We
may lastly notice here a coin of Demetrias in Thessaly, of
the second century B. C., which contains the figure of Artemis
seated on a galley, probably alluding to her help in naval
warfare *.

The monuments that in any way associate Artemis with
the arts are very rare indeed, and the few vases on which she
is found listening to the music of Apollo Citharoedus or
herself playing the lyre have no proved connexion with
any worship. Her statue in Praxiteles’ group at Megara, if it
held the plectrum in the hand, as the Artemis on the coin
that reproduces this group appears to do, would appropriately
express the title of Artemis "Ypwia, but could have had no
direct reference to the Arcadian cult. Nor is there any
Arcadian coin that clearly expresses the idea of this worship;
for the head of Artemis of semi-archaic style wearing her
hair in a net, which we see on a coin of Arcadia® and which
Imhoof-Blumer would interpret as the head of Artemis
“Yurla, has nothing characteristic about it at all.

These, on the whole, are the chief monuments which can be
associated directly or indirectly with the cult of Artemis,
though theories might be advanced about the cult-significance
of many others; and we see how far more meagre is this
source of our information about the ritual and ideas of her
worship than the literary evidence is: we can scarcely doubt
that much of the thought that was embodied in her religion
had ceased to have much meaning by the time that art
was developed enough to tell its own story.

8 Brit. Mus. Cat. Thessaly, p. 34 b Denkm. Alt. Kunst, 2. 156 e.



CHAPTER XVIIIL

IDEAL TFYPES OF ARTEMIS.

THE Hellenic ideal of the virgin-huntress, the goddess
-kindly to boys and maidens and to the living things of the

wood, as it was perfected in the religious hymn and the Euri-
pidean drama, was not fully embodied in Greek art until the
age of Praxitelesand the great painters of Alexander’s period.
Yet the developed archaic art had done something for the
expression of the Artemis-type, and had given it movement
and life. The fragment of an Attic vase quoted above * shows
a very striking representation of the divinity which we may
date about 470 B.C. She is clad in Ionic chiton and mantle
with a panther’s skin over her shoulders, holding in her left
hand the bow and raising in her right hand a flower towards
her lips. The golden-coloured drapery and the white flesh
suggest a cult-image of chryselephantine technique, and the
figure may be a copy of the older image in the Brauronian
temple on the Acropolis.

Of considerable importance also for character and style is the
Pompeian statuette in the Museum of Naples (Pl. XXXII. b),
representing Artemis striding forward, clad in a chiton with
sleeves and a finely textured mantle, with a quiver at her back ;
the fingers are restored, but the one hand must have been
holding a bow or torch, the other holding up the skirt of her
dress ; a diadem adorned with rosettes crowns her head, of
which the hair has been given a golden tinge. The maidenly
character is clearly expressed in the bright face and the
dimpled chin. The later copyist shows his hand in the soft

& Vide p. 523; Hirschfeld, Arch. Zeit. 1873, p. 109.
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treatment of the flesh and the rendering of the eyelids, but on
the whole the spirit and style of genuine archaism survive in
the work®,

The period of transitional art has left us one interesting

¢representation of Artemis, the Actaeon-metope from the

| younger temple of Selinus, on which she stands hounding on
the dogs against Actaeon. She wears a chiton with sleeves
and with the upper part falling over so as to conceal the
girdling; above her forehead is a diadem, and the hair is
severely drawn away from the face and secured in a long plait
behind. The features are broad and strong, of the maidenly
type, and with the expression of sombre earnestness common
on the faces of this period.

When we look for the form of Artemis in the great periods
of Greek art, we find that no statue of her is ascribed to Phei-
dias or to any of his school, nor has any original survived that
we can attribute directly to him or his pupils. We may
believe that Artemis would be represented on the Parthenon
frieze in the assembly of divinities, but we cannot discover her
figure with any certainty there®. Nor can we quote with any
conviction a head which has been regarded as that of Artemis,
and once as an actual fragment of the Parthenon gable-sculp-
ture, and shows certainly the Pheidian style®. We hear of
an Artemis wrought for the group in the pediment of the
Delphic temple by Praxias the Athenian, a pupil of Calamis;
but we know nothing of him or his work.

2 Vide a long article by Graef in the there is reason for thinking that at the

Mitt. d. deutsch. Inst. (Rim. Abth.), 3.
p- 280, who compares a bronze in Berlin
from Thresprotis, and who considers
that the Pompeian statuette may repre-
sent something of the style and form of
the Artemis Laphria carved for Pagae
by Soidas and Menaechmus,

b It is almost hopeless to expect that
certainty will ever be attained as regards
the pames of all the divinities on the
frieze. Asregards probabilities, itis very
difficult to believe with Flasch and many
recent writers that the torch-bearing
figure of the matronly form is Artemis;

time of Pheidias the torch was by no
means the common and accepted symbol
of Artemis, as it was of Demeter and
Bersephone; and if he intended this
figure for Artemis, we may doubt if the
Athenian public would discover his in-
tention ; still less would they be likely
to recognize her, as Dr. Furtwingler
does (Meisterwerke, p. 431, Engl. ed.),
in the goddess whose drapery is slipping
from her shoulder and who is seated
next to Aphrodite.
© Mon. dell Inst. 11.

Gasette Archéol. 1875, FL 1.

Tav. 16;
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The statue in Lansdowne House (Pl. XXXIV) shows us
a conception of the goddess that may have been prevalent
in the Periclean age, though it is merely a Roman copy:
the drapery, a Doric double chiton, displays something of the
earlier Pheidian style in its arrangement of the folds, but
the face, though it preserves to some extent the breadth of the
fifth-century heads, shows for the most part the forms of
the first decade of the fourth century. The expression is
thoughtful, but not without brightness *

The Artemis of the Phigalean frieze, which is a work of
provincial sculpture executed probably from Attic drawings,
and on which she appears as her brother’s charioteer, is a figure
full of life and elasticity ; she has bare arms and wears a single
chiton that flaps about her limbs and is secured by a double
cross-band that passes over her shoulders and round her
breasts. But this is merely a dramatic figure in a mytho-
logical scene.

The solemnity of the religious sculpture of the fifth century
is better preserved in the statue in the Villa Albani of Artemis
holding a young calf: she is clad in a single Ionic chiton girt
round the waist, that leaves her arms and neck bare and falls
to the feet in austere columnar folds; the pose of the lower
limbs reminds us of the Pheidian Parthenos®.

Turning to the monuments of Peloponnesian art we find
a group of Artemis Leto and Apollo, attributed to Polyclitus,
who carved it for the temple of Artemis Orthia on the summit
of Mount Lycone; but it is doubtful whether the elder or
younger sculptor of this name was the author of the work,
and we can say nothing of its character.

The most striking Peloponnesian representation of the
goddess is on a very beautiful Argive relief dedicated by
Polystrata (P1. XXXV.a). She stands in profile towards the
right, holding a bow in her left hand and a half-sunk torch in
her right, with her quiver at her back ; she wears nothing but

& Vide Michaelis, Ancient Marbles, terracotta in Berlin, Artemis holding
Lansdowne House, no. 67. torch and cup in double Doric chiton of

Y Gerhard's Antike Bildwerke, Taf. later fifth-century style; Archacol. Anz.
12; Roscher’s Lexicon, p. 562. Cf the 1892, p. 103.
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a Doric chiton that falls to her feet in severe folds, the
girdling being concealed under the diploidion ; the hair is
pressed over the head in vertical plaits and gathered up in
a knot behind ; the face wears a bright smile, and the features
are most pure and maidenly, and the style of the whole work
is strong and noble. We may ascribe the monument to the
end of the fifth century. With this we may compare the type
of Artemis on some red-figured vases of the perfected style;
for instance, on two vases, one in the Cabinet des Médailles of
the Louvre, the other in Carlsruhe, on both of which Apollo
is represented receiving a libation from Artemis : the drawing
of the figures on both is very beautiful, and the expression of
the faces is solemn and profound.

The fourth century is of more importance for this chapter of
Greek religious art, and nearly all its most famous sculptors
dealt with this theme. We have record of the Artemis Soteira
of Strongylion, whose figure we see on the coins of Megara
moving swiftly along in Amazonian attire® with a torch in
each hand (Coin PL B 35), of the Artemis Soteira carved by
Cephissodotus for Megalopolis ****, and of the Artemis EvkAeta
that Scopas wrought for Thebes. As an instance of the type
prevalent in the earlier half of the fourth century, we may
note the head of Artemis on the coins of Stymphalus (Coin
PL. B 38); the countenance has something of the breadth and
fullness of the older style of religious sculpture, the cheek is
broad and the chin large ; the delicate fineness of the maidenly
type presented on the Syracusan coins mentioned below is not
yet attained.

The statues of Artemis by Praxiteles were of even greater

s The Amazonian attire of the god-
dess, in short chiton and buskins, goes
back to the middle of the fifth century:
we find her thus on the rude Laconian
relief which is earlier than 450 B.C.
(Arch. Zeit. 1882, PL. 6), and on coins
of Patrae that probably reproduce the
type of the statue carved by Menaech-
mus and Soidas of Naupactus, But
before the fourth century she usually
wears the long Ionic or Doric chiton

with an upper fold falling over, and this
austerer style is preserved in some of
the later monuments. From the fourth
century onwards, the light drapery of
the huntress, the short chiton with the
mantle rolled round the breast, becomes
her usual costume, CF. Claud. de Rapt.
Proserp. 2. 33—

«Crispatur gemino vestis Gortynia cincta

Poplite fusa tenus.’
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we may believe, than those
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just mentioned.

The charm of the maiden goddess and of the woodland
secluded life that she impersonated would seem to have had

special fascination for him ;
the twelve divinities that
Artemis Soteira in Megara®
group by his hand of Leto
hear of a group

she must have appeared among
he carved for the temple of
and that city possessed another
Apollo and his sister ?T. We
of the same divinities wrought by him for

Mantinea 7°¥, of his statue of Artemis Brauronia on the Acro-
polis of Athens”, and of the temple-image of the goddess at

Anticyra by him, or more probably by

his sons®. We have

only the badly preserved coins of Anticyra and Megara ¢ that

may show us something of the
those cities,

Praxitelean statues in

motive and costume of the
but of their style and

expression we know nothing. Yet we may believe that it was

this sculptor, more than any other,

& Paus. 1. 40, 3-

b prof. Kekulé (Ath. Mitt. 5. 256)
and Prof. Robert (Archacol. Mirchen,
p. 157) believe that the Brauronian
image was the work of the elder Praxi-
teles; yet the inscriptions which Mi-
chaelis has published (Parthenon, P-
s07; cf C.1.A. 2. 744-758) appear
to support Studniczka’s view (Fer
mutungen sur Griechischen Kunstge-
schichte, 18) that the Praxitelcan statu€,
which was evidently placed by the side
of an older one, was erected in 346-345
p.c. The inscriptions, with their con-
fusing descriptions of two different
statues, do not seem to me fo bear
out Prof. Robert's conclusions, namely
that the Praxitelean statue was of wood
and a standing figure, and that the older
image, dedicated perhaps soon after the
shrine was built in the time of the
Peisistratidae, was of stone and repre-
sented the seated goddess. A seated
Artemis in the archaic period, as 2 cult-
figure, is, 50 far as I am aware, an
unknown type; it was very rare in any
peried, It is more likely that Praxi-
teles made the innovation than that the

who defined the ideal

archaic sculptor should have changed
the traditional form. We know from
the inscriptions that one statue in the
<hrine was standing and the other seated ;
it seems to me more probable that 7
dyarpa T EoTnEls IS the same as 79
£8os T dpyaiov.

¢ The text in Pausanias 10. 37, 1
(reading Epyov 7@ Tpagiréhovs instead
of épyaw TV TpafiTélovs, which can
scarcely be grammatically translated)
ought more naturally to mean a ¢work of
the sons of Praxiteles’; for there is no
evidence that Pausanias could use such
a phrase for ‘a Praxitelean work.” The
other instance often quoted to support
this meaning is not really parallel : épyov
+@y Mipavos 8éas pdiora dgov (9. 30,
1) ; for there the genitive depends on
the comparative phrase that follows.
A coin of Anticyra presents us with an
Artemis that corresponds closely with
the description in Pausanias, but we
cannot judge of the style of the original
by its help and we cannot say how far
it reproduces the pose.

4 Numi. Comm. Paus. A. 10, Y. 3%



542 GREEK RELIGION. [cHaP.

of Artemis for the Greek imagination. For Petronius, in
praising a woman’s beauty, speaks of her small lips as such
as those ‘which Praxiteles believed Diana to have. It is a
slight phrase, but it proves that it was the Praxitelean Artemis
that would first occur to an appreciative writer when speaking
of the goddess; and it suggests that the form of the mouth
was that which gave character to the whole countenance.
Now the Hermes of Olympia, the Cnidian Aphrodite of
Munich, fand the relief of the Muses at Athens Jshow how
much of the peculiar spiritual quality that belongs to the Praxi-
telean countenance was derived from his treatment of the
mouth, to which he gave that strange half-smile and expression
of dreamy self-consciousness.  But we cannot suppose that he

would lend such expression to the face of Artemis, to whom it ?

would be quite inappropriate. An epigram of Diotimus speaks
of her proud and spirited look®, and we find this not infre-
quently on works that belong to fourth-century art or are
descended from it. But this is not the Praxitelean expression
that hitherto we have known; and we are left without
sufficient criteria for identifying among existing monuments
those that may have been derived from his originals; for the
figure on the coin of Anticyra, even if we allow that it is
a superficial reproduction of a Praxitelean work, is of little
use to us, for it does not agree with the figure on the coins of
Megara in pose or drapery or treatment of the hair.

One or two representations of Artemis may be here men-
tioned that show much of the spirit and feeling of Praxitelean
sculpture. The marble statuette in the Vienna Museum
(PL. XXX. a), of which the motive has already been described,
is probably a work of the younger Attic school, and claims
a high place among the monuments of the goddess for the
beautiful rendering of the flesh and for the expression of
character in the face. Her drapery, which preserves traces of
colour, is a high-girt Doric diplois open at the right side, and
a mantle which is brought in a thick narrow fold across her
body and falls over her left arm. The face is high, the
features maidenly and noble. The hair is carefully drawn

* Anth. Fal, 2. p, 674, no. 158,
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away from the forehead and temples, the eyes are long and
rather narrow, the line of the eyebrows is straight and pure;
the wall of the nose near the eyes is very large, as it is in the
Hermes' head ; the upper lip is slightly curved and the lower
lip is very full; the chin is large and the cheeks are broad.
The eyes are full of thought, with a distant inscrutable look
in them, and the proud reserved expression accords with the
self-centred life of the goddess. This is a figure of the
temple-worship, but it is also the Artemis of the popular
poetic imagination.

To this period belongs a marble life-size figure in the
Louvre® of a maiden securing the ends of her mantle over her
right shoulder in a clasp. It was found at Gabii, and may be
regarded with some probability as a representation of the
girl-Artemis ; for though the genre action would be suitable
enough to a nymph or an Attic maiden arranging her dress,
we have one undoubted figure of the young goddess with
her hair arranged in the same fashion as we see in this®
The face, although the deadness of the surface shows
the hand of the Roman copyist, preserves something of
Praxitelean form and expression; and the romantic or genre
treatment of a divine theme is in accordance with the
practice of Praxiteles. If this is Artemis, it is the girl-
goddess in solitude, absorbed in her own woodland life, and
naively indifferent to worship.

The coins of Syracuse which have already been mentioned,
and of which a specimen is given on Coin PL B 36, struck
not much later than the middle of the fourth century,
present an interesting and characteristic type of the Artemis-
head. The forms of the countenance resemble those of
Apollo in contemporary art, but the expression is colder and
more reserved. The arrangement of the hair is simple and
displays the height of the forehead ; the features are broad
and strong and of a noble type. We may believe that this
resemblance to Apollo noted here became part of the received
ideal of Artemis from now onwards ; for we find it as the chief

8 Denkm. d. Alt, Kunst, 2. 180.
b Kekulé, Griech. Thonfigur. aus Tanagra, Taf. 17.
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feature in Claudian’s description of her, which is perhaps
inspired by some representation of Alexandrine art: © there was
much of her brother in her face, and you might deem her cheeks
the cheeks of Phoebus, her eyes his eyes®” This family like-
ness appears strongly impressed upon the countenances of the
twin divinitics on the cameo published by Prof. Overbeck,
a work of the Alexandrine period®; it is recognizable in the
Artemis of Versailles and the Apollo Belvidere.

It may be that some work of the younger Attic school is the
source whence the Artemis Colonna in Berlin (Pl. XXXVI)
has been derived®. The statue is a Graeco-Roman copy of
average merit, but without much vitality. The pose and
action are somewhat difficult to explain. She is hurrying
forward, with both arms partly stretched out ; the right hand
certainly held nothing, but the left was grasping something
that must have been either a torch or a bow. The expression
is one of proud indifference, and the eyes are fixed upon some
distant object; we might suppose that she has just dis-
charged an arrow and is gazing upon the distant quarry, and
that the action of the archer still lingers, so to speak, in the
hands, the right still holding out the bow and the left just
drawn back after releasing the string. Her drapery is a long
Doric diplois without girdle. The features are pure and
maidenly, the forehead rather high, the lips thinand half open.

We cannot say with certainty that the development and
perfecting of the ideal of Artemis was the achievement of
sculpture alone; for Pliny places among the masterpieces
of Apelles 4 a picture of Artemis in the midst of a group of

& ¢ At Triviae lenis species, et multus b Overbeck, Kunst-Mythologie, Gem-

in ore mentafel no. 7.
Frater erat, Phoebique genas et lu- ¢ Wieseler (Denkm. d. Alt. Kunst,
mina Phoebi 2. 167) after a long discussion refers it
Esse putes, solusque dabat discri- to the younger Attic school ; Frie-
mina sexus. derichs to a Praxitelean original (Fraxi-
Brachia nuda nitent, levibus proie- feles und die Nivbe-Gruppe). The
cerat auris quaint arrangement of the hair, which
Indociles errare comas, arcuque re- is twisted round the quiver and supports
misso it, is probably an affectation of the later

Otia nervus agit, pendent post terga  copyist. -
sagittae'—De Rapt. Proserp. 3. 27. 4 Pliny, V. A. 35. 96: ¢Peritiores
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maidens sacrificing; and the names of other painters also
are recorded, Nicomachus® Timotheus®, Timarete®, who
worked on this theme,

From the Hellenistic period two monuments may be
selected as typical of the later style. The Artemis of Ver-
sailles has sometimes been wrongly regarded as intended to
be grouped with Apollo Belvidere: the style of the features
shows much resemblance, but the countenance of Artemis
expresses no anger or excitement, but only earnestness ; she
is equipped as the huntress, in short chiton with the mantle
wrapped round her body, but she is conceived by the sculptor
not as the capturer of the hind whose horns she is holding,
but as its protector against some beast of prey, towards which
she hurries while she draws the arrow from the quiver; the
idea of the slim and strong maiden-divinity is well expressed
in the limbs and the details of the headd The Artemis
of the Pergamene frieze (Pl. XXXVII.a) is a figure which
shows some external affinity to the Versailles figure: here
also she appears in the character of the huntress, wearing
a short woollen chiton which leaves the shoulders bare, and
which is bound round her waist by a scarf that is drawn across
the breast; the features are fresh and delicate, and do not
wholly conform to the usual Pergamene type, for the face has
not the fullness nor the protuberance of the forehead in the
middle above the eyes, that we usually find in the other
faces on the frieze; the lines about the mouth remind us
slightly of the style of Praxiteles; the hair is drawn back
so as fully to reveal the face, and is bound up in a high
knot behind. For vigour of movement and warm treatment
of the surface, this frieze-figure surpasses any other repre-

artis praeferunt omnibus eins operibus
. « « Dianam sacrificantium choro vir-
ginum mixtam, quibus vicisse Homeri
versus videtur id ipsum describentis’ (cf.
Od. 6. 102; Hom. Hymn to Artemis,
L. 16: ‘Hyeirar xapievra wepl xpol rio-
pov Exovaa dfdpyovaa xopovs), The text
of Pliny is doubtful, but its difficulties
cannot be here discussed.

s Pliny, V. H. 35. 108,

VOL. II.

b Jd. 36. 32.

© Jd. 35. 147-

4 There is a close parallel between
the Versailles figure and the representa-
tion on a gem published from Millin
in Miiller-Wieseler's Denkmaler (no.
157a), only that here the figure of
Artemis has still more of the Amazonian
character, the right breast being ex-
posed.
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sentation of the goddess that has come down to us from the
Hellenistic age.

In the later period many of the earlier types may have often
been successfully reproduced. A striking example is the
statue in Dresden (Pl. XXXV. b) of the Graeco-Roman age,
but derived perhaps from some original of the earlier Attic
period ®, representing the goddess in long Doric double chiton
that falls in austere folds down to the feet ; there is no girdle
visible, but the quiver-band presses the light raiment over
the breast. The arms and hands are antique, with the excep-
tion of the finger-tips, and it is clear that she was holding the
bow in a peaceful way against her left side, and her right
hand was raised to the quiver. But as the whole pose of
upper and lower limbs is most tranquil, we must believe that
this hand is lifted not to draw an arrow but to close the
quiver, and this motive would agree with the mild gentleness
that appears in the face. In drapery and pose it shows
something of the solemnity of temple-sculpture, and it ex-
presses the ancient idea of the goddess who was friendly
to the beasts of the field and to the children of men.

The survey of the chief monuments that express the ideal
of Artemis may close with a notice of the singular work of the
Messenian sculptor Damiphon. We have record of three
statues of the goddess carved by his hand, an Artemis Laphria
at Messene 1, an Artemis Phosphorus in the same city,
probably belonging to a group of which Tyche, Epaminondas,
and the City of Thebes were the other figures®, and an
Artemis in the temple of Despoina at Lycosura, standing near
the two divinities of the temple, Demeter and Despoina, bear-
ing a doe-skin on her shoulders, a quiver on her back, in one
hand a torch, and two serpents in the other®®®, Until recently
all writers were agreed in reckoning Damophon among the
sculptors of the middle of the fourth century; and in the
absence of direct evidence this would be the natural view.
We might suppose with Brunn that he was an artist who
maintained the tradition of the religious sculpture of the fifth
century ; and as his chief works were in Messenia and Arcadia,

* Dr, Furtwiingler, in Meisterwerke, p. 324, maintains its Praxitelean origin.
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and as the group for which he carved the Artemis Phosphorus
commemorated the glory of Thebes and Epaminondas, it might
be concluded positively that he flourished about the time of
the building of Megalopolis and the restoration of Messene.
But in 1889 the shrine at Lycosura was discovered, together
with much of the sculpture by Damophon, and one is now
compelled to assign him to a later date. For Dr. Dorpfeld ®,
whose authority on architectural questions is very weighty,
maintains that the excavated temple shows the bad work-
manship of the later period, and that the temple was built and
the sculpture carved of the same material and at the same
time. He determines that the building cannot be earlier than
the second, and may be as late as the first century B.C.

If the temple is to be assigned to the second century, it is
quite possible to reconcile the style of the sculpture with the
acceptance of that date. The heads of Demeter, Artemis, and
Anytos display neither the forms nor the purity of fourth-
century sculpture. But, on the other hand, few who have
seen and carefully studied the originals could believe with
Prof. Overbeck® that they are as late as Hadrian’s period.
For no work of this later age of Graeco-Roman art displays
such warm treatment of the surface, such soft modulation of
the flesh, or such exuberant life as these fragments of Damo-
phon’s works. The monuments which they vividly recall are
those of the second Pergamene period ; the sculpture of the
altar-frieze displays the same warmth and the same exuber-
ance in handling and working out the forms. And the type
of Damophon’s heads agrees in many essentials with the
Pergamene type®. The height of the skull is greater than
the depth ; there is little or no marking of the bone-structure,
but the chief emphasis is on the flesh; the breadth between
the eyes and the depth of the eye-sockets is very great.
These are Pergamene traits; but what chiefly reminds us of
the Pergamene style in the heads of Demeter and Artemis is

8 dthen. Mittheil. 1890 and 1893. the originals.

Y Gesch. d. Griech. Plast. (4th ed.), ¢ Vide my analysis of the Perga-
vol. 2. p. 488 his account of the heads mene head in Hellenic Journal, 1890,
scems to imply that he has not seen p. 183.

K 2
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the treatment of the mouth and the full lips, which as it were
pout forward, and the strange convex shape of Demeter's
eyeball ; this last detail of form the Pergamene school
inherited from Scopas. We may also note the close affinity
between the head of Anytos and some of the giants’ heads
on the Pergamene frieze; his beard, for example, shows
a singular resemblance to that of the giant confronting
Hekate.

We may take, then, this head of Artemis (P1. XXXVII b)
as one of the last among the monuments of the goddess
belonging to the Greek period. The religious severity and
purity of the older style are gone; but the freshness and
warmth of life still remains. In spite of its colossal size, it
impresses us rather as the face of a healthy girl, joyous and
eager, than as the face of a goddess.
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CHAPTER XIX.
HEKATE : REPRESENTATIONS IN ART.

THE evidence of the monuments as to the character and
significance of Hekate is almost as full as that of the literature.
But it is only in the later period that they come to express
her manifold and mystic nature. Before the fifth century
there is little doubt that she was usually represented as of
single form like any other divinity, and it was thus that the
Boeotian poet imagined her, as nothing in his verses contains
any allusion to a triple-formed goddess. The earliest known
monument is a small terracotta found in Athens, with a dedi-
cation to Hekate (Pl. XXXVIIL a), in writing of the style of
the sixth century. The goddess is seated on a throne with
a chaplet bound round her head ; she is altogether without
attributes and character, and the only value of this work,
which is evidently of quite a general type and gets a special
reference and name merely from the inscription®, is that it
proves the single shape to be her earlier form, and her recog-
nition at Athens to be earlier than the Persian invasion.

With this single exception, the black-figured and earlier
red-figured vases are the only monuments that show us the
figure of Hekate in the archaic and transitional periods®;
and on these, as well as on the vases of the later time, her
form is single, and her usual attribute is the double torch.

Also, so far as we can define

& As Friinkel (Arch. Zeit. 1882,
p- 265) points out, it is not distinguish-
able in form from the seated Athena
found in Athens.

b The goddess on the Aeginetan
relief in the chariot with Eros cannot

the significance that she has

be Hekate,as Welcker supposes,Am:a.’s'.
2, p. 70. No Greek could have put
that interpretation upon the fgure,
which has no attribute of Hekate, nor
has Hekate any right to be associated
with Eros.
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in these early representations, we must say that there is no
reference to her lunar character, but clear reference to her as
a goddess of the lower world, or of the earth.

Thus on a black-figured vase of Berlin * we see Hekate with
torches, standing over against Cora, and between them the
chthonian Hermes riding on a goat®; and with the same
form and attributes she is present on a Nolan vase in
a representation of the setting forth of Triptolemos with the
gifts of corn®. The other persons present are Demeter,
Proserpine, probably Artemis, and Hades, so that Hekate
is here associated with the Eleusinian divinities of vegetation
and the lower world.

But on the evidence of this and one or two other similar
vase-paintings we have no right, in the absence of any literary
evidence, to assume with Steuding? that the goddess was
ever received into the mystic cult at Eleusis: it is a common
thing for the vase-painters to amplify their groups with
cognate or appropriate figures without any express sanction
of cult or legend.

Other vase-representations in which Hekate appears clearly
designated as a divinity of the lower world are very rare, and
the interpretation which discovers her in these is often very
doubtful. Thus in the various paintings of the carrying off of
Proserpine, a figure that has often been called Hekate ® may
be a torch-bearing Demeter. The only certain instance that

& PL XXXVIIL b (Arch. Zeit. 1868,
Taf. 9).

b We find Hekate again with Hermes
and in company with Demeter on a vase
of the ffth century, published in Ger-
hard, Auserles. Vasenb. 1, 217.

e Mon. dell’ Inst. 1. Tav. 4. But
we cannot always give the mame of
Hekate to the goddess with two torches
in vase-representations of this myth:
the name might suit this figure on the
Louvre vase (Overbeck, Kunst-Mythol.
Atlas, 15. 20), but on the vase of the
Duc de Luynes (#. no. 13) a similar
figure must be called Persephone or
Demeter ; in all other cases, except
where an inscription gives the name of

Hekate, it may as well be Artemis.

4 Roscher, Lexicon, p. 1893.

® Overbeck, Kunst-Mythologie, 2.
pp. 60o1-608. On a vase (published
Mon. dell’ Inst, 2. Tav. 49) that repre-
sents Heracles capturing Cerberus,
there is a figure which is sometimes
called Hekate thrusting a torch into his
face; but it may be 2 Fury. And the
statement that Hekate was regarded as
the dyyehos or the Iris of Hell rests on
the interpretation of a figure holding
a torch and standing by Hades on
a vase published in the Bulletino Nap.
vol. 3. Tav. 3: this again is very pro-
bably a Fury.
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may be quoted is a representation of this scene on a vase of
the fourth century, of South Italian style, in the British
Museum. We see a goddess with a circle of rays round her
head and torches in her hand preceding the chariot that bears
Hades and Proserpine. It is impossible that this figure
should be Selene or Demeter or a Fury, or any other than
Hekate, who here appears as a lunar and also as a nether
divinity, possibly also a divinity of marriage, as in the
Troades of Euripides.

This is almost all that we can gather about Hekate from the
vase-paintings of any period; there is nothing distinctive in
her form or drapery, and even the two torches are no sure
clue to recognize her by. We have accounts of the form of
Hekate in painting which give us certain details that the
vases fail to supply: according to the extract quoted by
Eusebius from Porphyry '°¢, she was represented with a white
robe and golden sandals on one of her shapes, and bronze
sandals on another; but probably this is a type belonging to
a late period of art.

Among the works of sculpture of the fifth century, the
chief representation of Hekate was Myron's; unfortunately
all that we are told of this statue is that it showed the
goddess in single form, and that it was wrought for the
Aeginetan worship. If Myron in this work indulged his
ruling passion for dramatic movement, then we might illus-
trate his Hekate by the relief which Dr. Conze discovered in
Thasos (Pl. XXXIX. a) and published, on which the goddess
is seen sweeping along in long chiton holding two torches,
with her wild hounds leaping at her side ®,

From Alcamenes onwards the triple form of Hekate is more
common than the single, although this latter never entirely
dies out. Pausanias in a well-known passage attributes to
Alcamenes himself the invention of this new type; but
all that we have the right to conclude from his words is that
he was the first sculptor of eminence who carved a triple
statue of the goddess. It is probable that the triple form
had been seen in monuments before Alcamenes’ work was

s Conze, Reise auf den Inseln d. thrakischen Meeres, Tal. 10. 4.
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produced. But the question what this triplicity meant must be
first discussed. Some of the late writers on mythology, such
as Cornutus and Cleomedes *»k, and some of the modern,
such as Preller and the writer in Roscher’s Lexicon and
Petersen, explain the three figures as symbols of the three
phases of the moon. But very little can be said in favour of
this, and very much against it. In the first place, the statue
of Alcamenes represented Hekate ’Emmvpydla, whom the
Athenian of that period regarded as the warder of the gate
of his Acropolis’®, and as associated in this particular spot
with the Charites 1%, deities of the life that blossoms and yields
fruit. Neither in this place nor before the door of the citizen’s
house did she appear as a lunar goddess.

We may also ask, Why should a divinity who was sometimes
regarded as the moon, but had many other and even more
important connexions, be given three forms to mark the three
phases of the moon, and why should Greek sculpture have
been in this solitary instance guilty of a frigid astronomical
symbolism, while Selene, who was obviously the moon and
nothing else, was never treated in this way? With as much
taste and propriety Helios might have been given twelve
heads.

If this had been actually the intention of Alcamenes, it is
difficult to know how he could make the Athenian public
discover it in his figure ; and we too often forget to ask how
the ordinary Greek would naturally regard a monument. It
is fairly certain that unless Alcamenes put a crescent over the
forehead of each of his figures they would not be all clearly
recognized as ‘ moon-phases’: he may have done this, or any-
thing else, as we know nothing at all of the details of his
work ; but, as it is only the latest monuments that show the
crescent at all, and these only over one of the heads, it is not
probable that Alcamenes placed this badge over each. In the
relief found in Aegina (Pl. XXXIX. c) we see that the one
figure holds the torches, the second a pitcher, and the third
a cup ; and Petersen supposes that all these things alluded to
the moon, who sheds the gracious dew on the herbs® The

8 Arch. Epigr. Mittheil. aus Oesterreich, 4. p. 167.
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torch would occasionally, though not always, suggest to a Greek

that the person bearing it was Selene.

But what evidence

have we that the pitcher and the cup allude to dew, and that

these are the ordinary symbols of

the moon-goddess? For

the figure that bore these could only be certainly recognized
as Selene if Selene were par excellence a cup-bearer ; but she

is not.
cup, and pitcher,

Therefore if Alcamenes’ figures merely carried torch,
his great idea that the triple shape should
symbolize the three phases of the dewy

moon would have

been scarcely revealed to the public.
In fact,among the many late monuments that represent the

triple Hekate, there

is none of which two of the figures do

not carry some attribute or property that cannot designate
Selene®. We can apply the name with certainty, then, to one

only of such figures”.

A second explanation which rests also on ancient authority
is that the triple shape has reference to the Hesiodic idea of
a goddess whose divinity is of many elements; that the He-
kateion is in fact a trinity of Selene, Persephone, and Artemis,
or represents the xképn Ppwapdpos in shapes and with attributes
that are drawn from the moon, the lower world, and the earth.
Such an explanation may be supported by the analogy of
such figures as the double-headed Zeus, Zeus Tpiipalpos, and

perhaps the two-headed Boreas on

pursuit of Oreithyia “.

a In the description given by the
scholiast on Theocritus 2. 12, some of
the attributes have evidently no refer-
ence to the moon, for instance the cala-
_ thus; cf ¥

b The most curious argument in favour
of the equation of the triple Hekate to
the three periods of the moon is ad-
vanced by Stending in his article in
Roscher, p. 18go. Alcamenes, he main-
tains, must have been thinking of the
three phases of the moon because he
has grouped his three figures in so
peculiar a manner that wherever you
stand you see a middle one en JSace
which equals the full moon, and left and
right profiles which correspond to the

the vase representing the

curves of the waxing and waning moon
respectively.  Perhaps it is only an
accident that the wiiter has got the
curves of the waxing and waning moon
wrong, or has put right for left; the
flaw in the argument is that the arrange-
ment is not peculiar, as three figures
cannot be placed back to back in any
other way. Also it is asking a great
deal to ask us to believe that the Greek,
when gazing at his statues, was in the
habit of comparing the human profiles
with curves of astral Lodies.

¢ One of his faces is dark, the other
light ; it may be that he is thus charac-
terized as a divinity of the upper and
lower world.
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The objection to this view is rather that it is insufficient
than incorrect. Artemis, Demeter, Hermes, Aphrodite have
each many natures and different spheres in which they act:
but the idea of representing any one of these asa multiplicity
or trinity of figures never occurred to any Greek artist.
And though Hekate may have been ordinarily recognized
as a goddess of three worlds, having associations with Selene,
Artemis, and Persephone, a triple shape would scarcely have
been given her for this reason only, had not her figure for
practical purposes already been made triple at the cross-roads.
It is true that we have no certain proof that this had happened
before the time of Alcamenes, but it is the only reasonable
motive for the shape of his statue at the entrance to the
Acropolis.  All that we need suppose is that the ‘Exdreia at
the cross-roads or before the houses had already been given
three heads®. This would suggest to Alcamenes to enlarge
upon this type that had been invented for practical con-
venience only, and to group together three figures around
a column or back to back, as well as to invest each figure
with attributes that alluded to the complex nature of the
divinity, so that the triplicity was no longer merely a con-
venience but an expression of essential character.

After Alcamenes there was no great sculptor to whom
a triple Hekate is attributed®. Among the many representa-
tions that have come down to us, then, we might expect
to find some traces of the influence of his work. It is quite
gratuitous to regard such works as the Hekate of the Capito-

s We know there were 'Exdreia before
the doors in the time of the Pelopon-
nesian war ; and both here and at the
cross-roads there was a motive for
tripling the heads at least, namely that
the countenance might guard egress and
approach from either direction, or make
the path of the traveller lucky which-
ever way he took. But the monuments
fail to prove this, all the three-headed
Hermae of Hekate being late.

b The two statues of Hekate at Argos,
wrought by Naukydes and Polycleitus®*
(whether the older or the younger is

uncertain), cannot with certainty be re-
garded as forming a group of three with
the temple-statue of Scopas, so as to
express the triple idea. We do not
know when they were wrought or
whether they stood in the same temple
as the image by Scopas; for Pausanias’
words, rd dwarriepy, may refer to
statues on the other side of the road,
and do not seem naturally to apply
to a group, especially as they were
of bronze while Scopas’ work was of
marble.
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line ® or the Leyden Museum ® as copies; there is nothing in
the style of these that has any far-off association with the age
of Alcamenes. But the claim of the relief found in Aegina,
and now in Konigswart in Bohemia (Pl XXXIX. ¢), to
represent something of the spirit of the original work is
certainly greater®. The work appears to be of the fourth
century B.C., and to possess considerable artistic merit; so
far as can be judged from the publications of it, the faces
have a dignity and breadth that recall the older style, the
hair is drawn away from the cheek, and the expression is
austere and solemn. But the archaism in the treatment of the
drapery is not what would be expected from a pupil of Phei-
dias, unless it were retained as a tradition of hieratic sculpture ;
and Petersen may be right in regarding a lately found frag-
ment of a Hekateion, which he has published in the Romische
Mittheilungen des deutschen Institutesd, as standing nearer
to the work of Alcamenes (Pl. XXXIX.b). Unfortunately
nothing is preserved but the three torsos, set back to back;
from the position of the arms we can conjecture that the
hands held such attributes as pitcher, cup, or torch. What is
most important in the fragment is the treatment of the dra-
pery, which shows the folds and the arrangement common in
works of the Pheidian school, the girdle hidden, and the
upper fold of the chiton drawn down so as to form a rich
border across the waist.

Among the later monuments representing the triple Hekate
we find illustration of nearly all the religious ideas that have
been already examined.

Her connexion with the Charites at Athens explains those
works on which, under the Hermae of the triple goddess,
three maidens are represented dancing hand in hand around
the shaft®: the maidens bear the calathus—the emblem of
fruitfulness—on their heads, and themselves have something
of the form of Hekate.

& Published in Roscher, p. 1905. Alcamenes, dydipara rpia wpooexipera
b Arch. Zeit. 1. Taf. 8. &AARAaes, are not altogether clear.
¢ The grouping of the figures cannot 4 4P 73
make for or against the theory, for Pau- o Gerhard, Akad. Abkandl,. Taf. 32, 4.
sanias’ words describing the work of
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The same idea, her association with the fruitfulness of the
earth, is expressed by the symbol of the apple which one or
more figures of the triple group is often holding in her hand,
as on the monument from Catajo in Vienna®; and by the
fruits that are sometimes carved on the shaft of the Hekate
column. Between the shoulders of the figures on the monu-
ment just mentioned we see a small statue of Pan ; and some
association of her with the Phrygian worship may explain the
Phrygian cap which one of her figures wears in the bronze of
the Capitoline® and another bronze of the British Museum.

The character of Hekate Kewdoiyos *4, the guardian of the
gate, is shown by the key which appears in the hands of many
of her figures ; and possibly this alludes not only to the gate
of the house and the city, but to the gate of hell, which she
might be supposed to keep: as the key is known to have been
also the badge of Hades °.

The later coins and gems and works of sculpture afford
ample illustration of her infernal and terrifying aspect ; her
hair is sometimes wreathed with serpents, like the Gorgon‘s;
or the snake appears in her hand, a symbol of the same sig-
nificance as the whip and cord which she borrows from the
Furies ; the sword or the dagger which she often holds refers
to the goddess of retribution.

A monument full of archaeological illustration of the bizarre
ideas in this worship is the marble Hekateion of the Brucken-
thal collection at Hermanstadt (Pl. XXXIX.d). The body of
the front form is divided by parallel lines into different fields %
On her shoulders are carved in low relief two figures, the one
being Tyche holding a horn, the other perhaps Nemesis ; on
her breast is a rising sun: on the second field women with
children, and Hermes with caduceus, and two animals—
probably hounds: on the third the scene may probably be
interpreted as the initiation of a child; there is the triple
image of Hekate on the left, and on the right a woman is

s Gerhard, Aéad. Abkandl. Taf. 32. a key at Olympia (Paus. 5. 20).

1, 3. 4 Vide more detailed account in
b Roscher, p. 1906. Harrison and Verrall's Myths and Moni-
¢ There was a statue of Plouton with  ments of Ancient Athens, p- 381,
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holding a knife over an animal that seems to be a small
dog *.

In the latest gems we sometimes find her lunar character
very clearly shown, as on a gem published by Miiller®, on
which the moon is seen looking out of a cloud above Hekate.

This representation shows a different treatment of the triple
form : we see three heads and shoulders and six hands, but
the lower part of her body is single, and closely resembles
that of the Ephesian Artemis. We have probably here a real
reminiscence of this cognate cult, and as we find bulls’ heads
wrought on the idol of Ephesus, so here on the gem we see
bulls at the feet of Hekate.

This type of the single body with the three heads and
shoulders may have descended from the earlier Hermae of
the street and the cross-ways,and it existed by the side of the
full triple form in late times, though it was probably far less
commonly used for temple-monuments. But where Hekate
was represented in dramatic action, the former type was
more likely to be used, as it could be shown in much more
natural movement than the trinity of three complete figures.
The most memorable instance of the single body with the
six arms and three heads is found on the Pergamene frieze
(PL. XL.), where she is armed with spear, sword, shield and
torch, and is engaged in conflict with a serpent-footed giant.
It is interesting to see that the form of the goddess in this
last monument of genuinely Greek sculpture is free from the
terrifying traits and the turgid symbolism with which later
literature and art had invested her. The deity of the nether
world is marked by the protruding forehead, the forward fall
of the hair, the earnest and fixed expression, and the solemnity
given by the shadows into which the profiles are cast; and
here, as in the earlier vase-paintings and in the Aeginetan
relief, the forms and the drapery are such as are proper to
the maidenly goddess.

* An initiation to Hekate might be is the inscription MVSTA; but the
alluded to in a yase-painting published interpretation given of it there seems to
in the Annali del’ Instituto, 1865, Tav. me very doubtful,
d’Agg. F (p. 95), representing two b Denkm.d. alt. Kunst, 2. 888.
youths seated before a table, above which .
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Arch. Zet. 1876, p. 130; Roehl, Ins. Graee. Ant. 5o archaic dedica-
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.+ . &v 8¢ 79 Tijs "ANPewrias iepp ypatpai K\edvbovs Te kai "Apiyovros, avdpav
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el Gaciv elvar lepdv . . . Wpvrar yap Fyalpa "Aprémdos émi 7j "Apebotar.
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xelvns . . . 'Opruylay dvopac@eivav, Athen. p. 346 b olda 8¢ kal Tiv év Tj}
lrdrde ypachiy dvakeyévqy & 76 tijs 'ANpedoas "Aprémdos lepg.

& Artemis ‘Ehela: Strabo, 350 "Edos 8" of pév mepi tov "Adderdv xdpuv
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s tmd Tois "Apxdow éxevor yap éoxov Ty lepwatimp.  CL Hesych. s. 7
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Protrept. 32 P "Aprepuv 8¢ "Apxddes *Amayxopévyy kakovpémy mpooTpémovrat,
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Kapudreia® éopry “Aprémdos.  CF. Serv. Ecl. 8. 29 templum Caryatidae
Dianae a Lacedaemonibus consecratum.

8 Artemis Kedpearis at Orchomenos in Arcadia: Paus. 8. 13, 2 mpis



560 GREEK RELIGION.

3¢ i) woher Ebaviy éomww *AprépBos” Bpurar 3¢ &v xédpw peydhy, Kai i Bedv
Svopdovow dmd Tijs kédpov KeBpedruv,

* Artemis Aagvaia at Hypsoi on the Laconian mountains : Paus. 3.
24, 8 lepdv "Ackhymiov xat 'Aprémbos émixhnow Aagvalas. At Olympia,
vide %

10 Artemis Avyodéopa at Sparta: Paus. 3. 16, 11 xakoiot 8¢ obx "Opbiav
povor, GAAG kak Avyodéopay TH abriy, b év Bapre Adywy ebpeln, meprethnfeioa
32 i Nyos émoinoe 70 dyahua opdv.

| 1 Artemis ®axedins at Syracuse : Prob. Verg. el p. 3 (ed. Keil)
Orestes . . . iuxta Syracusas somnio admonitus simulacrum Deae quod
secum de Tauricd advexerat, templo posito consecravit, quam appel-
lavit Facelitim, sive quod fasce lignorum tectum de Taurica simulacrum
extulisset.

na At Boiae in Laconia: Paus. 3. 22, 12 rd 8évBpov Eru éxeimmy
¢éBova Tiw pupoivy kal "Aprepwy dvopdlovat SaTepar.

12 Artemis Newdia (?) at Teuthea in Achaea : Strabo, 342 émouv 7o s
k Nepvdlas *Apréudos iepdv.
'{ 1 Artemis “Yaxworpépos at Cnidus: Collitz, Dialect. Inscriften. No.
| 3502 "Aprdure “Yarwbor, xai "Emavei, Gs xai alras {epevs Dmdpxee Sut
I‘, Biov.
| 1 Artemis Edpuréun near Phigaleia: Paus. 8. 41, 4 Zore Tiis Evpurdpns
| #b {epdv, Gy Te éx makaw Kal O rpayiryros Tob X@piov Buompéaodor wepk
alrd kal kurdpuoor Tedukaot sroNhaf Te kai GAATAais ouvexeis® TV pév Edpuvipny
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15 dmd Tovrov 8é éorw IxBus. Cf. Athenae. p. 325¢ ‘Hyjoavdpos &6
Aehpds Tpiyhny mapaépeobar (gmot) év Tois aprepuiots,
15 3 Artemis Nnooados : Ap. Rhod. 1. 569 Toiot 8¢ poppilwr ebfnpont
phmey dodj Oldypowo mdis ynoaadoy ebmarépeay "Aprepw, 1) keivas oKomias
@hos audémeaxey ‘Puopévn xal yaiar "lohxida,

¢ Artemis Edmopia: Hesych. 5.2.7Aprepus év ‘Péde.

1 Artemis *ExBarypia : Hesych. s.2. *ExBarqplas’ “Apreps év Sipro.

18 Artemis Alywaia at Sparta: Paus. 3. I4, 2 Beiov 8¢ lepa Hooedovis
Zovw ‘Inmoxovplov kal *Apréudos Alywaias. Cf. Paus. 1. 38, 6 "EXevowios

I
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« . &ore . . . Oporvlalas 'Aprépdos xai Hocedovos warpds, Cf. Artemis
Edpinwa ** and *. At Calauria worship of Artemis (?) connected with
Poseidon: Rang. Ant. Hell. 821 b.

Titles of the goddess of the wilds.

* Artemis Aagbpia® at Patrae : Paus. 7. 18, 8 Harpevo: 8¢ év dxpg T3
néhew Aagplas iepdv éorw "Apréudos Eevidy pév Tij Bed 70 dvopa, éomypévor e
érépabev kal vd dyakpa, Kakvdavos xal Alrhias tis E\Ans imd Adyoborov rob
Baci\éws épnpwleilons, olre 16 dyalpa tijs Aapplas of Marpeis Eayov . . . 76
pév oxiipa 7ol dydAparos Onpebovad éuri, éNéparros 8¢ xal xpuood wemolyrar,
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éofdAAovar (drras és oy Bopdy Spmbds Te Tovs édwdiuovs kal lepeia dpolws
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dpxrav oxipvovs, of 8¢ kal ta vélewa Tav Onpiov. xararibéact B¢ émt Tov Boudy
xai dévdpwy kapmwiv Téy pépwv, T& 8¢ dmwo Tovrov wip émaow és ra Eha,

b In Messenia at Ithome: Paus. 4. 31, 7 Aauopavros 8¢ éori Tobrov
kal 1) Aapia xakovpévn mapé Mevonvios . . . Kakvdovios r';'Apfqup[raﬁrqv
yap Oeov paliora EoeBov, émixhnow elye Arxq‘)pfa.} Meaonriov 8¢ oi AaBdrres
Natmraxrov . . . wapa Kahvdovior fhafov,

¢ Artemis in Cephallenia, '8, Cf. Heracleides, Miiller, Frag.
Hist. Graee. 2. p. 217, frag. 17.

d The month Adgpios in Phocis and Doris: Le Bas, Boeotie gzo.

e Suidas, p. 702 B, 5. . Baeia® Bafimhovrov elvac vy Aapplav "Aprepw.

% Artemis Kampopdyos: Hesych. s 2. "Apreus & Zdpp. Cf. Hom.
Od. 6. 104 Tepmopévn kimporat xkai dxeiys e\dgpotat.

% Sacrifice at Syracuse : Theocr. 2. 66:

w8 a ralBoilote xavnddpus dpmr ‘Avafe
d\oos és "ApréuBos, 1@ 8 Téxa molda pév &\a
fnpla mopmeleaxe mepioraddv év 8¢ Aéawa.

# Artemis Avxela at Troezen: Paus. 2. 31, 4 mAnoiov 8é Toi Bedrpov
Avkelas vady "Apréudos émoinoev ‘Immédvros. Cf. Avkoaris at Lycoa in
Arcadia: Paus. 8. 36, 7 'Aprémdos lepdv kal dyalpd édore yahxoiy
Avxodrios. '

#_Artemis "EXagaia in Elis, vide*: Pind. O/ 3. 51:

Xpvodkepoy €\agpor fplaav . . . dv wore Taiyéra

dvribeic’ *Opbucia Eypayer ipd.
*s Artemis "EXagnB6Mos in Pamphylia: Bull. de Corr. Hell. 1883,
VOL. II. L
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p- 263, inscription of early Roman period from Attalia, published
by Ramsay, lepéa i Biov . . . Beds "Apréudos *EhagpnBdhov.

b The month "EXagnBohwy in Attica and Tasos: C. I. Gr.2675Db,
2647 b: in Apollonia in -the Chalcidic peninsula, Athenae. p. 334 E.

¢ "Ehagn8dha at Athens -and Phocis: Athenae. p. 646 E "EXagos®
mhaxois 6 tois éhagpnBohiots dvarhagadpevos dia grairds kal péhiros kak
onodpov s Ef. Mag. s.2. 'ExapnBokdy”  piy "Abpvatwy®  dmd Tdv ENdpwy
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Hpepotobar Ta Bnpla kal Akots €Adpovs auvayehdlecbat,

e Near Colophon, a small island sacred to Artemis: Strabo, 643
els & Buarmyopévas Tas éhdepovs TikTewy,

5 Artemis *Opruyia (2 cult-title) : Soph. Zrachk. 212
Boare Tav épdomopov
“Aprepw 'Oprvyiay, eapaBilov, dugpimvpor,
yeirovas 8¢ Nipdas,
Tac. Ann. 3. 61 primi omnium Ephesii adiere memorantes . .. esseapud
se . .. lucum Ortygium, ubi Latonam partu gravidam . . . edidisse ea
numina; deorumque monitu sacratum nemus. Cf. Strabo, 639.
Schol. Ap. Rhod. 1. 419 ®ardduros év ois An\uaxois fordpnkey kai Ni 3

iy

év  Alrohuciy . . . é ijs év Alrolig *Oprvytas ehnbipa Ty Afjkev *Oprvyiar.
Athenae. p. 392 D ®avddnuos év Sevrépy *ArBidos Pmalv . . . Ajhov Y
vijgoy T imd Tév apxaley xahovpémy *Opruylav. CL %

% Artemis ’Ayporépa: Hom. Il 21. 470 wérwa Onpiv *Apreps
dyporépn.

s At Aegira: Paus. 7. 26, 3 “Ymepnoueis 3 rjj re wéker 1O Svopa TO VIV
perébevro amd Tav alyby, xal xafére airav ) kaANloT) Kal fycvpén T@v ahav
dxhagev, *Aprépdos *Ayporépas éromaavro lepby . . . *Apréudds te vads kal
dyakpa Téxvs TS ép’ ﬁpé%sp&ra; 8¢ maplévos, Ear’ by és Spav agixgrat
ydpov,

b In Lacedaemon : Xen. Hell. 4. 2, 20 ocpayracdpevot ol AaxeBatpdvio
73 'Ayporépa, bomep vopierar, Ti¥ xipatpav, iryoivro éml Tobs évavriovs.

¢ At Megara: Paus. 1. 41, 3 "ANxdbovy riv Téhomos , . . lepdy moujoat
roiro, "Ayporépoy "Aprepy kai'Arc\wva *Aypaioy émovopdoarra.
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d At Megalopolis: Paus. 8. 32, 4 "Ayporépas vads *Apréudos dvibnua
"Apiorodipov,

e At Olympia : Paus. 5. 15, 8 mpvraveiov 8¢ mpod pév rév Bupdv Bapds
€orwv "Apréuudos "Ayporépas.

f At Agrae in Attica: Paus, 1. 19, 6 &afdo: 8 riv Eduoody ywpiov
"Aypat kakovpevoy kal vads dyporépas éoriv *Apréudos. évraiba YAprepw mparoy
Onpetoar Néyovow éNboioav éx Afdov. Bekker's Anecdota, p. 326. 28 xal
"Apréudos kal "Aypaias abrébi 16 lepév. Schol. Arist. Eg. 657 i *Aypo-
Tépg’ ) 'Apréude Biws yap ol *Abpyaio oéBovot kal Tipdor Tiv *Ayporépay
“Aprepw,  Ael. Var. Hist. 2. 25 Hépoar 8 irribnoay i fuépa rairy (ra
éxry Tob Oapyphiavos)' kal "Abpvaiot 8¢ 7 Ayporépa dmoliovar Tas xipalpas s
Tpakocias, kard Ty ebxqv Toi Mkruddov Spawvres roiro. CF. Xen. Anab. 3.
2, 12. Plut. de malign. Herod. 862 A v mpds *Aypas mopmiy, fv méumovow
ére viv ) ‘Exdry xapworipa tijs vikys éoprafovres. Pollux, 8. o1 & 8¢
mohépapyos Bler pév "Aprépdi "Ayporépg kai ¢ "Ewakin, C. 1. A. 2. 467
énedy of €pnBor . . . émdpmevody Te Tf "Aprémde T Ayporépa év Smhois:
beginning of first century B. c.

& At Artamition in Euboea: Mi/l. d. deut. Inst. Ath. 1883, p. 202
Tuppexi) @0\[@ Or wv] Hapévov *Ayporépav : mutilated inscription ? third
century B. C.

h In Pontos: C. I Gr. 2117, inscription found near Phanagoria,
fourth century B. c., Zevoxheidys Tdaios dvébnke riv vady "Aprémdi *Ayporépa
apyovros Haiperadovs Tov Aevkwvos Boomdpov.

i Artemis Iloddypa in Laconia: Clem. Alex. Protrept. 32 P éor 8
xal IModdypas G\Ans "Apréuidos év v Aaxwwixy lepdv, ds dnot Swoibios,

k Xenoph. Ven. 5. 14 74 pév oly Aav veayva (ré@v Aayiwr) of pihoxuyy~
yérar duaoe vfj Oegp (Aprémds).

I Worshipped as huntress at Epidaurus: Paus. 2. 29, 1 vaot é& 7
moher kal Awvioov kal ’Apréudbs éorw dANos' elkdoais & Onpevolap v
"Aprew,

m At Pellene : Paus. 7. 27, 4 m\poiov 8¢ rob "Ané\Awvos vads éarw *Apré-
pudos® Tofevolons B¢ ) Beds mapéyera ayipa.

" Artemis KalAiory in the Academia near Athens: Paus. 1. 29, 2
karwovoe 3¢ és abriy wepiBohds éorw "Apréudos kal Edava 'Aplorns xal Kak-
Alons' s pév éyd Boxd xai dpoloyel ra &mn T Samois, Tis 'Aprdudds elow
émuhoes alra..  Near Tricoloni in Arcadia: Paus. 8. 33, 8 ragds éom
Ka\Mworovs, xdpa yijs imhdy, . .. éml 8¢ dxpw 16 ydpart lepdv éorw
"Aprépdos émixhnow KalNiomns® doxeiv 8¢ por xai Wduchos pabéy T mapd
’Aprddwy mparos "Aprepw év rois imeow dvépace Kaliorpy. Artemis

L2
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Ka\Miorg in Syria: C. 1. Gr. 4445, sepulchral dedication, "Apréude
KaA(A)iory . . . xaipe.

% Cf. Artemis ‘Qpafa, inscription found in the Peiraceus, ‘Tépav
*Apréuds ‘Qpalar: Eph. Arch. 1884, p. 69.

% Artemis Kalord: Apollod. 3. 8, 2 Efpnios 8¢ kai Tives érepot Aéyouae
Avkdove kai Buyarépa Kalhiord yevéabaw avry aivypos *Apréudos oboa iy
abriy éxelyy orohiy Gopoioa.  Istros apud Steph. Byz. s.. "Apkadia:
“Iorpos 8¢ mor 1 OepoTols xal Aws 6 "Apkas éyévero, Bua 8¢ iy Tijs pnTpis
anobnplocw (dpxre yip i@’ "Hpas alriy épotacfiva) Tabrns Tuxew Tis
mpoanyopias, Hygin. Astron. 2. 1 Ariethus autem Tegeates historiarum
scriptor non Callisto sed Megisto dicit appellatam.

0 Artemis Movwvyia: ®in the Peiraeeus: Paus. 1. I, 4 & pév émi
Movwuyia A kai Movwwyias vads *Aprémdos.  Plut, De glor. Atheniens.
p- 349 Tiw 8¢ ékrpy éml 3éxa Tov Mowvuytavos 'Aprémd kabiépuoar, év 7 Tois
*EN\yoe meph Sakapiva kot éméhaprer 7 Beds mavoénvos. Cf. Pollux, 6.
75 dududavres, ds Epepov els Movwylas *Aprémdos, Sadas Hupévas mepimn-
Lavres.

b At Pygela near Ephesus: Strabo, 639 {epdv Exov "Aprémdos Mov-
wuylas.

¢ In Cyzicus: C. L Gr. 3637 mpoepupévyy *Aprépdos Movwvylas.

d In Placia near Cyzicus: AMitt. d. d. Inst. Ath. 1882, 155 iepwpérny
Myrpds Mhaxiavis « + . kal *Aprépidos Mouwvyias : ? first century B.C.

3 Artemis Bpavpwvia: Paus. 1. 33, I Mapafovos 3¢ dméxes ) pév
Bpavpoy &fa 'Iryéiveay . . . éx Tabpev pedyovray 1o dyakpa dyopémy TO
*Aprémdos dmofijvar Aéyovat, xarahmotoay ¢ Td dyakpa Tairy Kal és *Abnvas
xal Jorepov és "Apyos duéobar Ebavo pév 8 xal alrdde éoTiv !Aprépidos
dpxaiov. Id. 1. 23, 7, 0N the Acropolis, "Apréuos lepdv éori Bpavpwvias,
Tpagirélavs pév Téxvn 70 dyahpa, 7i) Oep Bé oTw and Bpavpavos 8qpov TO
dvopa. 1d. 3. 16, 8 7o yap ¢ Bpavpavos (dyalpa) éxopioby Te és Zoioa,
xal Torepov Sekelxov dévros Eipor Aaodixeis ép' Hpav éxovor. Strabo,
399 Bpavpdv émov 1o Tijs Bpavpwvias "Apréudos iepdv, ‘Adat "Apadnviles,
mov v Tis Tavpomilov. Diphilos "Ehevncpopoivres: Athenae. p. 223 A
3 168 émomrelovoa_kal KexTnuém Bpavpavos iepod Oeoidéorarov Tomo
Anrobs Aws re rofddapve TlapBeéve. C.I Gr.15023,b.

Ritual of the Brauronian worship.

% Arist. Lysistr. 645 kgt éxovoa by kpoxardy dperos § Bpavpwviots.
Schol. #6. “Apkrow pipovpevar 6 poTHpLOY Eeréhovy. al dprrevipevar 3¢ ]
B¢ xpoxariy fugpuvvurro xal guveréhovy Tip Buoiav 1) Bpavpavig "Aprépbe
xal 7 Movwvyig, ¢meydpevar mapfévor, ofre mpeoBeirepas déxa éraw ofr
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é\drrovs mévre' émeréhovy 8¢ Ty Ouoiav al kdpar éxpedicaduevar Ty Bedv,
éned) Npgp mepumentdrarw of "Afnvaior dpxrov fuépav dvppndres T Begt ol
8¢ ra mept T 'Iguyévear év Bpavpim aciv, oix év Al Eidoplev
“’Apxlakov Bpavpava kevijpiov "Ipryeveias.”  kal dperov dvr’ abrijs, obx E\achov,
dovevbipar . . . (Snhwbévros 8¢ Tob xpnopov Tois "Abpaios éympicarro i
mpérepov cuvorifeafar dvdpl mapfévoy, €l pi) dpxredoeter i) Beg R). Cf. Suidas,
s.2. dprros. Hesych. 5.2. Bpavpovios' iy "Ihuida gjdov payrwBol év Bpavpim
=iis *Arrucis.  Bpavpdwa éopri Apréudc Bpavpdwa Gyerar xai Oberar aff.
Hesych. 5.2."Apros . . . kal 76 (@ov kai :5 iépera Tijs "Aprémdos. Harpocr.
5.2, dpereboar T xabepebivar mpd ydpev tas mapbévovs T 'Aprémde i
Mouwvyia 4 74 chmpsrfq Eustath. 77 P: 33t 26 Bploaro yap . .
Movwuylas *Aprémdos lepdy dperov 3¢ yevopérs év alrd xai vm’ Aﬂr,mmw
avaipeBeians, Nowpds émeyévero, of dralhayiy 6 feds .'qumgaqm el Tis T
Buyarépa Bboer Th ‘Aprémde .. ."EpBapos . Buuao-pqnc v Buyarépa,
abriw pév dméxpuirer év 16 d8irw, alya 8¢ w&m Koopfoas ds T Guyuﬂpa
#0voev. Cf. Bekker's Anecd. p. 444 Avolas v kabiepwbijvar mpd yipev ras
wapbivovs 1i "Aprémde dpkrevew Deye . . . s mis dvip . .. Exev alya xal
Svopdfwy Tatrny Buyarépa évoe Adfpg. 1b. 206 T "Aprépud xal 7j) dprre
dpocibaacbae xal Bicar, Smep émoiovw wpd T yipev al xbpar. LY. Mag.
P- 747. 56, 5. . Tavpowdhos. ol 8¢ Aéyovow ére vév "EXNijway Bovhouévaw
dvehetr v Idiyévaar év ADNBe 1) "Apremus drédwker @agor kara Bé
Pavédppov Gpxrov kard 8¢ NixavSpov, Tatpov' 8 xai Ty Oedv ob ravpoméov
dAM& ravpopdyor dwdpasav. Schol. Hom. ZI. 1. 594 ®dixopés ¢noe
Hehagyobs . . . émel wheboavres és Bpavpava xkavnpdpovs mapbévovs fpracav.
Cf. b,  Arist, Ath. Polit. c. 54 x\npoi 8¢ xal érépovs déxa (lepomotois) of
. ras wevrernpidas dmdoas Sowotor whjy Mavabyvalwy. eloi 8¢ mevrernpibes
. 8evrépa 8¢ Bpavpwvia. Deinarch. in Arisfog. p. 106 3 lépeia 7is

*Aprémdos Tijs Bpavpwvias. Eur. Iph. Taur. 1450

xopés Tis dorw "Arbidos mpds éoydrois

dpowat, yelrov Beipddos Kapuorias,

lepds, ‘Ahds v obpds dvopder Aeds®

évravba reifas vadv Wpvoa Bpéras,

érdvupor yis Tavpiis wivev Te civ,

. . ; YAprepw 8¢ vy Bporol

76 Nomdy Upvioovor Tavporéhoy Bedv.
vopor 8¢ Bés Tévd" Grav dopraly heds
wis ofjs apayis dmow’, émoxére ipos
8épp wpds dvdpés, alpd v éfamére

éoias éxars Bed € Gmws mpas Exp.

o¢ & dupi cepvds, “Iuyévesa, x\ipaxas
Bpavpwvias 8¢t thode xhedouyeiy feas.
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ob kat Tebiyer xarfavoioa, kal wémhwy
dyahpd oo Bnoovow ebmivovs Upds,
ds_&v_yvvaixes év rixois Yruyoppayeis
Aeirwo év oikois.

Cf. Callim. Dian. 173.

3 3 Artemis Bpavpwis Aiforia at Amphipolis: Anfk. Pal. 7. 705:
"Apdimole,
Aowrd 7ot Aiforrins Bpavpwvilos ixma wnov
pipver
“Aprems Bpavpwvia at Laodicea ad mare, #: cf. Athena's: C. 7. Gr.
4470, 4471 1 kvpia "Aprems (Roman period).

% *Apreus "Iuyévea in Hermione : Paus. 2. 35, 1 "Apréuidos émixhow
*Ipryevelas éoriv lepdv kal Tooeddy yakkols Tov érepov woda éxwy émi Behgpivos.
Hesych. 5. 7. Iguyévea® 7 "Aprepus.

% Human sacrifices to Artemis, vide ®: Clem. Alex. Profrept. P.
36 Tabpor & éfvos, of mepl Tiv Tavpuijy yeppévnaov katowoiwres, obs dv
rév Eévar wap’ atrois ENwot . . . abrika pdla T Tavpijj karabbovow "Aprémde.
1b. (citation of doubtful authenticity, vide Hiller in Hermes 21. p. 127)
Hvfoxhijs €év Tpire mept dpovoias (Pekaeis) T Tavpowdhg "Apréude dvlpwmov
dhoxaew loropei.  Cf. Scymnus Chius, Perieg. 861 (ol Taipoi) INagxdpevor
r& Beia Tois doeBipacw. Paus. 7. 19, 1-6 "Tover rois *Apdny kal "Avfeiav xai
Merdrw olkovow fiv év kowd Tépevos kal vads 'Apréudos Tpuhapias émixhnaw,
xal éopriy of "loves alrh xal mavwvyila fyov dva mav &os' lepwoimy 8¢ elye
riis Beod wapfévos, és b amooréNheafa mapd dvpa Euelke . . . Meyyer i Muvbia
Mehavimmov kat Kopaifld' kal ékeivous e alrols pdvrevpa dpixero ficar 7j
"Apréudi, xal dva wavr &ros wmapfévov xal maida, of T eldos elev kd\\ioTor T
6ed Bier Tavmns pév 8 tis Buolas @vexa 6 morapds 6 mpds TH lepd TS
Tpixhapias dpelhiyos éxhnfy . . . mavocacbar 8¢ oirw Aéyovrac Blovres T3 "Apré-
b avfpamous : the sacrifice connected with the worship of Dionysos
Alovprgrns.  Tatian, Ad Graec. Schwartz, p. 30. 1 Aaridpiov Ala . . . Tois
drd tav dvdpoxracidv alpact Tepmbpevoy "Apremw 8¢ ol paxpiv 8¢ Tis
Meydhns méhews Ty alrav mpakewy éravppnpévmy 76 €ldos. At Tegea: Paus.
8. 53, 1 év Tov "Aywiéws 7f éoprf) . . . 7 Tijs "Aprémdos iépea Bidker Tuvd.

Titles referring to the goddess of women and childbirth.

¥ Artemis Iapbévos at Paros: Roehl, fnscr. Graec. Ant. 401,
poetical title. Artem. Oneirocr. 4. 4 éraipa @Bofev els 6 Tijs "Apréubos
iepdy eloeAphvfévai. Karédvoe mip érapelav' oldé yip els b lepdy mprepov
eicéMfou dv, el py) xavakioee iy érapelav. Cf. Paus, 3. 18, 4 Apréudos
rois Kpnoiw lepdv . . . mapbévoy Tiw lepevopévny,  Vide '°, %08 35 1% 1s3a
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¥ A goddess Hapbévos in the Tauric Chersonese: Herod. 4. 103
Blovor pév (Taipor) 77 Haphéve Tols Te vavnyols xal Tobs &v NaBwow “EANjroy
émavaxfévras . . . Ty 8¢ Baipova rabry T Blovor Néyovgw abroi Tavpot
"Iuyéverav, CF. Strabo, 308 dxpa peyaln pépos odaa Tijs EAns XepPOVIOOU . o .
év §j 75 Tijs Tapbévou lepdv, Baipovds Twos, fis émdvupos kai 1) arpa 7 wpo TS
méhews oy . . . kahovpévy TlapBévo Exov vedw Tijs aipovos Kai Ebavov. In-
scription from the Tauric Chersonese, containing the formula of the oath
taken by magistrates : Revue des études Grecques, 1891, p. 388 Sprie Ala
Ty "Alwy TapBévor feods 'Ohvpmiovs kal "OAvprias. Cf. Dittenberg. Sy//.
252. Tapféves at Neapolis in Thrace: Schone, Griechische Reliefs,
No. 48. In Caria: Diod. Sic. 5. 62 mip pév dvopalopévmy IapBévor év Bu-
Baoré Tijs Xeppovijoov Typds Exew Kal réuevos. Cf. Athenae. p. 655 B Khiros
8¢ 6 MiMfiowos, *Apiororéhous B¢ pabnris, év 7§ mplTe wept M\polwy ypatpes . . .
wept 8¢ 1 lepdw Tijs Taphévov év Aépg eloiv ol xakobpevor Spmbes peheaypibes :
the goddess of Leros identified with Artemis, Aelian, M4/ An. 4. 42.
Strabo, 637 (Sdpos) éxakeiro Hapfevia olxovrray Kapar.

® Artemis Kopia at Lousoi in Arcadia: Callim. 7z Dian. 234 7 pév Tou
Tlpoirds ye 8w éxabeiraro ymovs: “AXhow pév Kopins, & of ouveléfao KkoUpas
Otpea mhafopévas "Aliwa, tov § énl Aoboos "Huépy olvexa Bupdy dn’ dypiov
¢iheo maidwv. Polyb. 4. 18, 10 mpoqyor (of Alrwhol) os émi Aviowr kai
mapayevopevor wpos TO TS *AprémBos lepdy, b keirar pév perald Kheiropos kai
Kuvaifys, dovhov 8¢ vevbpiorar wapa Tols "EXAqow, dverelvovro Suapmdgew Ta
Opéppara tis feod. Hesych. 5.2. drpovyet . . . "Axpoi, Spos Ths 'Apyelas,
&’ of *Apréudos lepdy Bpioaro Mehdpmovs, xafdpas Tas Tporridas. Paus. 8.
18, 8 rés 8¢ Buyarépas Tob Ipoirov xariyayev 6 Me\dpmovs €s Tols Aovgols
xal jxéoaro s pavias év "Aprémdos lepd® xal an’ éxelvov T "Aprepy TaiTyy
‘Hpepaciay kahoiow ol Khewrdpeot.

9 Schol. Theocr. 2. 66 eldfacs yip 77 "Aprépde kavnopoty ai péNhovoa
yapeiobas, ém ddoouboe Tis mapbevias, Tva py vepeanbaow I abris . . . kai
waph Mevivper al xvigrovoar émuaeiode iy "Aprepw, dbwicbar ovyyropns,
&re Buexopndnre.

© Artemis Aoyela, Aoxia, Aexd: Plut. Quaest. Symp. p. 659 A bev
oluar xal Tiv “Aprepw Noxeiav Ka Ei\elbuiav, olx oboay érépav i) Tiv Sekqmp
dwvopdoba. Eur. Supp. 958 o¥ "Aprews Aoyla mpoopféybar &v Tis
aréxvovs. Aoyela in Phthiotis: C. 1. Gr. 1768 "Apréuids Aoxelg, private
dedication. In Pergamon: C. . Gr. 3562, public inscription from
Gambreium in Pergamene territory, dvaypdyat révde Tov vipov els o
orihas xal dvafeivar Tiy pév . . . iy 8¢ mpd Tob ved TIS *Apréubdos tis hoylas.

4 aArtemis E\eifua, vide *, at Chaeronea: C. 1. Gr. 1506 "Aprdpde
Eebuig (fourth century B.C.).

ok s prigmant
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b At Lebadea: C. 7. Gr. 1598 *Aprépow wpdats xapurripoy (Roman
period).

¢ In Thisbe: Bull. de Corr. Hell. 1884, p. 402 Haowpira Awmipay
"Aprdude Ei\edeiy lapiv elpev (act of enfranchisement in the name of
Artemis).

d Orchomenos: Mitt. d. d. Inst. Ath. 1882, p. 357 'Aprdude Eiebuip
(dedication third century B.c.).

e Thespiae: 75. 1880, p. 129 T fvyarépa Bu\immny "Apréudi Eelfuia
(? second century B.c.).

f Tanagra: "Afp. 4. 204, No. 6 "Abavikkera “Ipyeo "Aprdmud ERebvip,
(? pre-Roman period).

g ? In Euboea : Artemis Bohooia = Eileifuia: Procop. Bell. Goth. 4. 22,
inscription at Geraestum, Tévmyos éroier "Apréudi Bohogig® olrw yip Tiv
Eikeibuiay év rois dve xpdvois éxdhour,

1 Artemis Sowdiva at Chaeronea: C. 7. Gr. 1595 "AndMwvos
Aapradopie *Aprdmdos Sowdivas.

> Artemis Avoi{wvos: Hesych. s5.v. émiflerov *Aprémdos.  Schol. Ap.
Rhod. 1. 288 Availdvov *Apréudos lepdv év "Abjvas.

# Artemis Xeravy: ® at Miletus: Callim. iz Dian. 235 wérma movkv-
péhalpe mohimrohi, xaipe Xirdwy, Mkire émidnpe oé yip momjoaro Nphels
‘Hyepdimp, ore smuoiv {iniyt'm Kexporminbev.

b At Syracuse: Steph. Byz. 5.9. Xerdwy ofres 5 "Aprems Néyerar, xal
Xirovia, bs Tlappévew 6 Buldvrios xat "Emixappos év Seyyi “ kai vd ras Xerwvias
atApodre Tis poi péhes.” Cf. Athenae, 629 E mapa 8¢ Supaxoriots kai yire-
véas "Apréuidos dpynois mis éoriv Wios kal abhnos. Cf. Anth. Pal. 6. 201 :

Zdvdaka kal pirpny wepikalhéa, Tév e pupdmvovy
Béarpuxor dpaiwy ofhov dmd mhoxdpwr,
kal {ovp xai Nenrov Imévdupa ToiTo xir@vos,
kal T& wepl orépvois dyhad pacrddera,
* dpfBporuy ebddwos émel piye wmblos Eyxov
* ebpparry m@ Ofjcev In’ *Aprémdos.
Cf. 1. 271~-273.

¥ Pollux, 3. 38 rairy yap (rfj "Hpa) 7ois mporekeiois mpovréhovy tis
xbpas xal "Apréudi kai Molpais. kal 7ijs kdpns 8¢ vore dmfpyovro rais Beals al
xépar. Plut. Quaest. Rom. p. 264 B wévre Seiofar Beav rods yapoivras
olovrat, Awss Teheiov xal "Hpas reheias xal "Adpodirns xat Melbois énl waoe &
"Apréudos. Eimpagia at Tyndaris: C. /. Gr. 5613 b Hpéros xal
Mevinmn *Apréude Ednpadia (? second century B.c.). Cf. Annali del Insi.
1849, Tav. H, p. 264.
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“ Artemis Kopddxa in Elis in the Pisatid territory: Paus. 6. 22, 1
ompeid éarw lepoi Kdpdaxos émixhnow 'Apréudos, ére of Tob Iléhomos axdAovfor
& émwina ffyayor maph ) Oe§ Tavry kat dpyfoavro émiydpioy Tois mept TOV
Simvlov Kdpdaxa dpynow. Hesych. s5.v. KakaBis® 76 mepiomar ra oya,
xakaBoirbart év TG Tiis Aepearidos lepd "Aprémdos ddduevor Tpvor (P restituen-
dum : KahaBies' év 74 x.\. . . . gddpevoc Tpvor xahaBotobat, To wepomay
ra ioxa). Cf. Photius, p. 126. 14 KaAAaBides® 70 dtaBaivew doynpdves xai
Siuéhxew ta loyia rais xepoiv, Paus. 3. 20, 7 év 7 Tavyére . . . Adperoy, évba
'Apréuidos dyalpa év maifpp AepeariBos. Cf. Steph. Byz. s.2. Aépa.
Hesych. s.2. AdpBar al tf "Apréude Bvoiav dpyovoar dmd Tis kard Tiv
ratdiar okevijs ol yap Pdlyres otirw xakovrrar, Avday wopmn in the worship
of Artemis '0pfla in Sparta: Plut. Arisf. 17 vés mepl vov Bupdy év
Smdpry mhnyds Tév épnPuv xai Ty perd ravra Avddr mopmjy currehelobat.

¥ Artemis the goat-goddess: vide Alywala '®; 'Ayporépa b, f;
Bpavpevia **. C. I. A. 1. 5: archaic inscription found at Eleusis
"Apréwde alya. In Phthiotis: Antonin. Liber. 13. 65. Kvayia in Sparta:
Paus. 3. 18, 4-5 7a 8¢ & miv Kvaylay "Apreplv éorwv olre Aéyopeva.
Kwaxearis near Tegea: Paus. 8. 53, 11 "Apréudos Kvakeiridds éore vaod
Ta épei Kvaxahnoia at Kaphyae: Paus. 8. 23, 3 Kagudirais 8¢ lepa
Bedow Mooedavds cort kat érikhnow Kvakalnolas "Apréudos' €ori 8¢ alrols xai
dpos Kwikalos, évba émérewor Teheriy dyovot T "Apréudi,

% Artemis Efpinma at Pheneos in Arcadia: Paus. 8. 14, 5 drohéofu
yap inwovs 76 'Odvooel, kal alrdv yijv Ty ‘EXAdSa kara (jrow émdvra tow
inmov Bpiaacfar pév lepdy évraifa *Aprépdos kal Elpimmay dvopdoar iy Bed,
&ba 1ijs Deventixijs ydpas ebpe Tas immovs, dvabeivar kal Tob Hooeadavos To
dyalpa tob ‘lmmiov. Cf. Pind. OL 3. 26 Aarols immooda Guydrp.
Frag. 59 i xd\\wv dpyopévoiow ) raramavopévorrw i} Babifwviy Te Aard
xal foav irmwv é\drepar deloar ;

Artemis, goddess of cattle.

“ okvBoia: Hesych. s.9. Ceds ris, in’ éviwv pév "Aprepts, imd 8¢ dMhww,
Kdpn.

® Taypomdlos: ®in Attica *.

b In Icaria near Samos: Strabo, 6309 fom 8 xai "ApréuBos lepiv
xaholpevor Tavpoméhor. Clem. Alex. Profr. p. 40 P év ‘lxdpe 7ijs

*Apréudos & dyalpa E£Uhov fv odx elpyaopévor: cf. Arnob. adv. gent.
6. 11.

¢ In Icaria in the Persian gulf: Dionys. Perisg. 610 66t Tavpomdhowo
Beolo Bwpol kmatevres adevkéa kamvdy Exovoi.



570 GREEK RELIGION.

d At Mylasa: C. I Gr. 2699 [6 Bijpos éripnoelv . . . iepéa Tavpomdov.

e At Phocaea: vide supra *.

f Pergamon : Frinkel, Znschr. von Pergamon, No. 13, L 24 'oprie
Ala Tip . . . "Abniv "Apeiav xal T Tavpondlov.

& Smyrna and Magnesia: Artemis Tavpomélos, invoked in the oath
of alliance: C. L. Gr. 3137-

b Amphipolis: Diod. Sic. 18. 4 (after the death of Alexander) rois
8¢ .. . vaots et xarackevaclivac . . . év "Appimihet 8¢ 7ijs Tavpowdhov.
Livy, 44. ¢. 44 Amphipolim cum jam fama pugnae pervenisset, con-
cursusque matronarum in templum Dianae, quam Tauropolon vocant,
ad opem exposcendam fieret.

i At Andros: vide Arfemis Monumenis, p. 527

k Tovpémohis : Steph. Byz. 5.9. wéMs Kapias.

1 Soph. 4;. 172

5 pd e Tavpoméha Aubs "Aprems . . .

oppace mavddpovs émi Bols dyehaias ;
Schol, 76. ravpomélos # abry i Seivy éorl kal émoxeiras ravpois fjv Kat
ravpwmiv dvopd{ovot.

m Tavporéha: Hesych. 5.2. & es éopriy diyovowy *Apréudt.

n Hesych. s 7. Ethaxia® "Apreus ? from Laconian elhdxy, a plough-
share.

% Artemis Tavpoddyos,®: cf. Cic. De Invent. 2. 95 apud quosdam
lex erat: ne quis Dianae vitulum immolaret.

® Artemis Tavpd, Tavpwi, connected with the legend of Orestes :
Hesych. s. 2. Tavpd® 1 év Tavpois "Aprems (o) e Vit

s In Attica, *.

b In Lemnos: Plut. de Mul. Virt. (247 A) Tppnwioy tév Adjuwov xal
*IuBpov xaracxdvray, dpracdvray 8¢ Bpavpwvifey Tas 'Afnvaiwy yvvaixas . . -
(247 E) 76 Lbavow Tijs *Apréudos & warpgov fjv abrois els Afjuvoy éx Bpavpiwvos
xopaBiv ék 8¢ Afpvov mavraxed aupmepurydpevoy. Harpocr. s. 9. dpkredoar’
bre 8¢ ai dprrevbpevar mapBévos dprror xakolvrar Edpumidns “Yumihy "ApeoTo-
ivys Anpviais kal Avoworpdry. Steph. Byz. 5.7. Afjpvos . . . dmd s
peyikns Aeyopéns Oeod iy Afjuvéy aoe Tavry 8¢ kai waplévovs feabas’
from Hekataeus.

¢ In Cappadocia, ™.

5 Artemis '0pbia and 'Opwcia: Lampridius Heliogab. c.7 Orestem
quidem ferunt non unum simulacrum Dianae nec uno in loco posuisse,
sed multa in multis. Cf. Plut. de Mul. Virt. p. 247 D-F.
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a At Megara: C. I. Gr. 1064, inscription on basis of statue of
priestess, d{opévy xolpny Anrwida "Foxe’aqmy *Aprepw "Opbaciny, mikews mepi
Teiyea wavra.

b At Byzantium: Herod. 4. 87 rjot pév viv oriAgos Tavrpor Bulavrior
« « « Expijoavro mpds Tov Bupdy s "Oplacins 'Apréudos.

¢ At Sparta: Paus. 3. 16, 7—11 75 ywplov 16 émovopald At
*Opbias lepdy éorw "Aprépudos. T Edavoy éxeivo elvar ANéyovaw & more *Opéams
xat "Ieyéveia éx tijs Tavpiijs éxkhémrovow . . . Oupepévnrey & kal viv TAL-
Kkobro Svopa 1 Tavpiy Bed dore duguofyroior pév of Kammadixaw of Tov
Edfewor olkoivres T6 dyakpa elvar mapa oiow, dudioByrover xai Avday ols
dorwrApré iepdv *Avaizidos.. . . papripia 8¢ pou xal Tdde Tip év AaxeSaiport
Opbiav 75 éx Taw BapBdpwyv elvar Edavov' roiro pév yap 'ActpiBaxes kai
’ANdmexos . . . T dyalpa elpdvres alrixa wapeppdmoay’ Toiro 8é ol Aywara
Swapriar@y kat Kvvoooupeis xal éx Meadas te kal Tlirdwys Glovres Tj) "Aprépde
és Buacpopdv, dmd 8¢ abrijs kal és Ppévous mponybnaav. amobavévrav 8¢ émi T
,Buyup woA\Gy véaos Epfape Tods Noimols' xal ahiow émt Tovr yiverar Adywow
aipar: dvfpdmwr Tov ﬂapu‘w alpdooew Buopévov 8¢ dvrva 6 Khijpos ﬂreln.uﬂun,
Avkodpyos peréBaler és as éml Tois éppBois pdoriyas, dumipmharai 8¢ ovrws
dvfpirav afpare & Bapds. 7§ 8¢ iépea T0 Eoavoy Exovod auow ddéaTne,
Plut. T%es. 31 v Kipye v lepd "Aprémbos *0pbius yopetovoav. Philostrat.
Aﬁa”. Vit. 6. 20 T Tov paoriyey éfos ) "Apréude amd Sxvbev Bpdrar,
xpnopor, gacw, éfnyovpévev ravra. Plut. Inst. Lacon. 239 D kaheirac 8¢
7 duidha Swapacriyoois yiverar 8é xafl ixacrov €ros. Sext. Empir. P)’!’!‘ﬁ.
Hypot. 208 Adxaves 8¢ éml Toi Bapod Tijs "Opbwoias "Aprépidos pacrifovrar.
C. I. Gr. 1416 Aapoxeidas . . . veixdaas Td wadikdy ké\yre, "Aprépire "Opbeig.
Id. 1444 "Aprews *Opleia’ *Aaxhymds Moipa Aaxéoers ovykabibpvpévar abri.
Cauer, Delect® 34 ¢pidqrop . . . 'Aprémre Pupaéa dvéomxe (cf. Hesych,
Bupbia® *0pblu). Tb. 37 of Newndpov vewdavrep . . . poav kai bay Aprépmde
Bwpbéa dvébnkav (cf. Hesych, pda’ &) woud). Alem. Frag. 23 apiv 'Opbia
¢apos pepoicais. Cf. *°,

d In the Argolid on Mount Lycone : Paus. 2. 24, 5 ¢xoddunras 3¢ éni
xopup§ Tob Spous 'Aprémdos ’Opbias lepdv, xal dydluara 'AméMAwvos xal
Anrots kai "Apréudos wemoinrar Aevkov Afov. Tlohukheirov 8¢ cpaow elva
epya,

e Artemis "Opfia in Arcadia: Hesych. s. v. 'Opbia® "Aprems® ovras
elpyrar dnd Tob év *Apkadia ywpiov, @vfa lepdy "Aprémudos Tpvrar.  Schol.
Pind. OL 3. 54 'Opbwcia 7 “Aprepss waps v "Opbbaiov Gmep éoriv Bpos
*Apadlas . . . wepl Tis "Aprémdos 'AmoMAddwpos ypdaer. Opbwcia 3¢, omi
dpboi els cwrmplav, #) dpfoi Tovs yervopérovs. xal év "Abpvais ipvrar, 7o lepow
3¢ orwv v Kepupeix, kai wap' "Hhelows "Opbacias "Aprémbos lepdv, s Pproe
Aldupos. Cf. 2.
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f At Epidaurus: Eph. Arch. 1885, p. 195 *Apréude *0pbig Awoviaios
kar’ dvap (? connected with Asclepios "0pfios as divinity of health : vide
Cavvadias, #5.).

& In Elis: suprae. Cf. Paus. 5. 16, 6 d7jpos "0péia in Elis.

h In Athens: supra®,

i At Aricia: Solin. Polyhist. 2. 11 (Momms. p. 37) Aricia . . . hoc
in loco Orestes oraculo monitus simulacrum Scythicae Dianae quod de
Taurica extulerat priusquam Argos peteret consecravit. Cf. Strabo, 239
riis 8 *Apucvys 70 lepdv (roi "Aprémidos) Aéyovow apédpupd ¢ s Tavpomdhov.

k Arist. Mirab. Ausc. p. 847 B & *Apréudos "Opbadias Bopd Tavpoy
toracbar xpioewv, bs kuvpydy eaeNddvrav Goviy émadinow,

% Offerings to Artemis as goddess of agriculture and flocks.

& Hom. 77 9. 533
xal yép roiot kaxdv ypvadlpuvos "Aprepms dpae
xogapery, & ol ofre fakvaia yourd ahens
Olveds pég.

b At Samos in the worship of Artemis: Herod. 3. 48 iordres Tols
Xopols, Tpoxra onodpov e kal péliros éroujoavro vépor (épeabat.

¢ At Hyampolis in Phocis : Paus. 10. 35, 7 oéBovrat 3¢ pakwra v
*Apremw, xai vabs 'Apréuds éorw abrois . . . Sis yip Kai ol whéoy éxdaToV
évavrad 70 lepdy dvarywivar voplfovow. émdoa 8 v Tév Booknpdrwy lepa
énovopdowow elvar T Apréudi, dvev véoov Tabra kai midTepa Toy Aoy
éxrpépeatar Néyovar, CL™,

d At Scillus in Elis, temple of Ephesian Artemis, dedicated by
Xenophon, Anab. 5. 3, 13, with inscription, iepds & x@pos s *Aprépmidos’
dv xovra xat xkapmatpevoy Ty pév Sexdrqy xarabivew éxdarov Erovs: vide ',
sab fin,  CE™.

e Callim. in Dian. 35 obs 8¢ xev elpedis re xai Daos abydoonas keivois
& pdv fpovpa Péper ariyvy, €0 8é yevéOy Terpamddav.

f Eur. Iph. Taur. 20:

,mt yap émavrds Téxo
kéMoror nite Quodipe Bioav Oea ('Ayapépvev).

¢ Herod. 4. 33 ras ©pnias kal as Hawwvidas yvvaixas, éreav Gloo )
*Apréude i) Bagdwyip, ok dvev wupdv kakdpns Buovoas ra lpd.

¢ Artemis connected with Persephone, Demeter, Dionysos.

s At Lycosura in Arcadia: Paus. 8. 37, 1 dnd 8¢ *Axaxyoiov réovapas
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aradiovs dméyer T lepdy Ths Aeomoivs mpdra pév 8 adrébi ‘Hyepdvns vads
éorw "Aprémbos, kal yahkolv dyahpa Exov dadast modiv & elvar pd\ora alrd
elxdloper: évredfev 8¢ &5 Tov lepov mepifodov Tijs Aegroivys éoriv Eaodos . . .
§ 4 Tob Bpévov (év § xabélovrar Aéomowa xal 7 Anprrnp) 8¢ éxarépabier "Aprepis
piv maph Ty Afpnrpa Eorker dpmexopérn Séppa éNddou kal éml Tov Spwv
dperpay éxovoa év 8é Tais xepol Tij pév Mapmdda Exer, T O¢ Bpdxoyras v,
mapa 8 riw "Aprepuy kardreirar ko, ola Onpedew elaly émrnd

b At Zoitia in Arcadia: Paus. 8. 35, 7 Afunrpos vads kai'Apréudos. At
Megalopolis : Paus. 8. 31, 1, before the temple of Demeter and Kore,
émeipyacpévor émi Tomwy mpd Tijs éoddov i) pév “Aprepus T 8¢ "Acxhymids or
kat "Yylewa.

¢ At Olympia in the Altis: Paus, 5. 15, 4 "Apréudos "Ayopaias Bapds,
.+ . memoinrat 8¢ xai Aeomoivars. CL™ Y.

d At Lycosura: Paus. 8. 10, 10 7 lepd Tijs kahovpivs Aegmoivns
€lagos.

e Herod. 2. 156 Aloxilos & Eigpopiwvos . . . poiwos 8 TouTéwy TV
mpoyeyempévey éroinae yap *Apreuw elvar buyarépa Anunrpos. Cf. Hekate,
¢ 24 18
’ ¥ —

£ ? With Dionysos at Alagonia in West Laconia : Paus. 3. 26, 11 féas
8¢ abréb ik Awvioou kal Apréudds éorw lepd. CF, ®, ™, Artemis Monu-
menlts, p. 527.

& 7t Mag. p. 443. 18 Gapynha® éopr) "Abpqot . . . Bapyiha 8¢ eloe
wdvres of dwd vis wapmols dyerar Bé pmei Bapynhian, "Apréubos kal
*AmoAhwros.

% Artemis Alfomia: Steph. Byz. s. 7. Alfémwov xwpiov Avdias . . .
% m\poiov Tob Ebpimov, ad’ ob 5 “Apreps Alboria . . . ol 8¢ Ty almyv T}
Se\ijuy mapa 16 atbew, bs Kakkiuaxos, ol 8¢ érs §) abry dore vf) “Exdry fris del
dadas xaréyer bs "Eparogéms. 1 At Amphipolis, ®. Cf. Anacreon, F7.
135, Hesych. Alfwneis maida (Bergk, corr. Alborrins waia) "Avaxpéav,
Aot Tdv olvoy, d\kow Tiw "ApTepw.

® Artemis ®wopépos® in Messene at the city on Ithome: Paus. 4.
31, 10 Tixy e Kkai "Aprepss Paoipos. & pév 8y Aifov Aappavros.

b In Munychia: Clem. Alex. Strom. p. 418 P g OparvBoile
yikrwp . . . wip éwpiiro mpomyoipevoy Gmep alravs dnralores mpomépyay kard Ty
Mouwwvylay éfé\urev, &vfa wiv 6 T7s Swopipov Bupds éor. CL C. I A. a.
432 Tav Guoioy by Evov wps Taw éxxhpouy . . . kai 1) "Apréude Th
Pwrpdpe.

¢ At Byzantium : Dionys. Byz. Anapl. Fr. 27 templum Dianae Luci-
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ferae et Veneris Placidae =="Aprems Gwopdpos and "Appodirn Takpvaia.
Cf. Hesych. Miles. Constant. 16 'Apréudos (réuevos) mwpds Td Tis Opgxns
apos.

d 7 At Segesta: Cic. Verr. 4. 33 Fuit apud Segestanos ex aere
simulacrum Dianae, quum summa atque antiquissima praeditum
religione, tum singulari opere artificioque perfectum. . . . 34 Colebatur
a civibus. . . . Erat admodum amplum et excelsum signum cum stola :
verum tamen inerat in illa magnitudine aetas atque habitus virginalis ;
sagittae pendebant ab humero ; sinistra manu retinebat arcum ; dextra
ardentem facem praeferebat.

e At Anticyra?: Paus. 10. 37, I lepdy . . . "Aprépdos® Epyov TéV
pagiréNovs, 8ada Exovaa 7 Bekid xal Umép TOV Spov apérpay wapa 8¢ abriy
Kuwy € dploTEpd.

© Artemis Sehacpépos at Phlya: Paus. I. 31, 4 *Aré\avos Atorvgo-
dérov xai "Aprémdos Sehaocpipov Bwpot. In Pholegandros: Rev. Arch.
1865, 1. 126 Bofe 16 dipg orepavidoar Mevexpdrny . . . Terpdxis dpyueparev-
cavra 7jj Sehaapdpe "Aprépde.

® Artemis ? Sehaoia: Hesych. s. v. rémos ris Aaxovds, 60ev elxds
KAnbivar Tiv “Aprepw.

@ Artemis Hvpwvia on Mount Kpafis near Pheneos: Paus. 8.15,5 ¢
3¢ 7 Kpdfide 7 Spe Hvpawvias lepdy éoTw *Aprépdos” kal Ta ETe dpyaibrepa
wapa s Ocod TavTns Zmipyovro *Apyeior mip és T Aepraia,

@ Schol. Theocr. 2. 12 ("Exdry) kal viv "Aprepss kakeirat xal dukaxy kai
AaBobyos kal Peadipos kat Xbovia. Soph. 0. R. 206 :

Tds Te mwuphopovs
*Apréudos alyhas oiv als
Alxd Bpea Bidoaer
Anthol. Pal. 9. 46:
Tinpds dmass, # péyyos e, ) maida rexéabat
ebapévy, dojs Eupopev evruxins.
*Apreus dpcorépoaey immrdos, § Te Noxelns
paia, kai dpyewav paodipos 7 cekdwr.

& Artemis Ipoonga on the promontory Artemision in North Euboea:
Plut. Themist. 8 “Exe 8¢ vadv ob péyav *Aprépdos érinow Tpoondas @ 0.
inscription on a stele there in honour of the naval victory, ofpera air’
ifeqay wupbéve "Apréule. Mitt. d. d. Ath. Inst. 1883, p. 19 oide émnyyei-
Aawvro xai eloiveykay €s T émavépbwoy Toi lepob Tiis "Aprémbos Tis
Hpoomgas.
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® Aesch. Frag. 169:
&s ofire méuguf "HMiov mpocdéprerar
ob7’ dorepomdy Gppa Anrdas xdpns.
Plut. Quaest. Conviv. p. 658 F olpac kat miy "Aprepuw Aoxeiav kat Eikeibuiay,
olx oboay érépav §) ek, dvopdobat,
? Artemis as death-goddess.
% Hom. J7. 21. 483:
émel oe Novra yuvafl
Zels Ofixer, xat &dwxe xaraxrdpev v & é0éApoba.
0d. 15. 409

@' dre ynpdoxwor woAw xdra GIN dvfpdma,

éNfiv dpyupdrofos "AmdNhev ‘Apréudi £iv

ols dyavoiot Békeow émotydpevos karémegpev,
Strabo, 635 xal r& Aoyukd 8¢ mafy xal rods adropdrovs Bavdrovs ToiTois
dvdmrouae ois Beois ("AméNAww kal 'Apréudi). In Phthiotis : Anton. Liber.
13, Artemis = 'Acmalis duedimy éxaépyn: Edavov mapk ¥ Tis *Aprémbdos
éorqxds . . . @ xaf Eacrov Eros al mapfévor xipapov dbopov éxpiipvoy,
dre kal § "Aowalls mapévos ofoa éavriy dmyyxémaev. Cf. the legend of
Ctesulla ‘Exaépyy in Anton. Liber. 1, and the story of the Carian
IMapfévos, *".

? Artemis as marriage-goddess.

 Anth. Pal. 6. 276 "Apre, oy 8 6 yapos € dpa kal yévos €in 7
Avkopneipy mardi phaorpaydly. CF*.

Efidea® at Plataea: Plut. Arist. 20 "Aydpevor 8¢ alrov ol Hharewis
Bayav év 7§ lepd s Edxhelas Aprémidos . . . Ty 8" Efkheiav of pév molhoi
xai xahoiio kat vopifovaw “Apreuw, &now 8¢ paow “Hpaxhéovs pév Buyarépa xai
Muprois yevéaar . . . Tekevrioacav 8é mapbévov Exew wapd Te Bowrois Kai
Aokpois rouds. Bapds yip alrf xal dyakua xard micay dyopis Bpvras, xa
mpobiovaw af Te yapolpevar kai of yapoivres.

b At Thebes: Paus. 9. 17, T mhqoiov 8¢ "Aprémdos vads éorw Evxheins.
ragpijvar 8¢ évrds Tov iepot Buyarépas "Avrimolvov Aéyovow, "Avdpixhewdy Te Kai
*Akida . . . Tob vaod 8¢ . . . Aéwv doriv Eumpoafev.

¢ At Paros: Le Bas, /les 2062 dedication Srparyy[i8]c "Adpodirp Ad
"Adpodioin ‘Eppj *Apréudi Ebxeiy.

d Efiheia at Athens, ? Artemis : Paus, 1. 14, 5 vads Edkdelas dvifnua
xal Toiro dnd Téw Midww, of Tis xbpas Mapabin &oyov. C. I Gr.
258 rév éavris dvdpa ‘lepoxhiy ieparedoavra Eixheig xai Eiwoig dvélnxe,
? fourth century, B.c. Cf. C. I A. 3. 277 iepéws Eixheias xai Eivoplas,
on seat in Attic theatre, late period.
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& Artemis “Hyepdrn ® at Akakesion in Arcadia, vide &,

b At Tegea: Paus. 8. 47, 6 és 8¢ miy "Aprepw v "Hyepdvgy mip abripy
roudde Aéyovaw. 'Opyopeviov Tav év "Apadig rvpawida oxev "Apioropnhidas
. . . Goveboas 8¢ éxeivoy (Xpowmos) kal és Téyeav puydw émolnaer lepov Ti
*Aprépude.,

¢ At Sparta: Paus. 3. 14, 6 70 8¢ Elebvlas éoriv (lepdv) *AméMAwrds
e Kuprelov xal *Apréudos "Hyepdvns.

d At Asea: Roehl, Znscr. Graee. Ant. 92 "Aynpoi on base of statue
dedicated ?to Artemis Hegemone.

e In Ambracia: Anton. Liber. 4 rods 8 "ApBpaxidras éxpuydvras Ty
dovhelav *Aprepw ‘Hyepdmy idoacfar xal momgapévovs dyporépns eikagpa
wapagrioacfar xd\keov alrd Oipa. Cf. Polyaen. 8. 52.

f 7 At Athens: Pollux, 8. 106, oath of the Ephebi, foropes Beol,
*Aypavhos, "Evvihios, "Apns, Zels, Oalko, AdEd, ‘Hyepovy. Paus. 9. 35, T
Tipdar yap ¢ makaod kai *Abpvaior Xdpiras AdEd xat ‘Hyepdmy.

g At Miletus, 42: cf. Plut. de Mul. Virt. p. 253 F ofions obw éopris
*Apréuids xal Buoias mapa Mdoioss, #v NnAnida wpooayopevovaw,

h Hesych. s. 2. "Hyepdwm “Aprepus xal "Agpolirn.

i *Apréwiros ‘Ayepdvos, inscription (? second century, n.c.) from Aetolia,
Journ. Hell. Stud. 13. p. 353.

 Artemis Hefé at Argos: Paus. 2, 21, I rpameiow ebfs émi ™y
dyopaw . . . 70 8¢ Tijs "Apréudos lepdy énikhnow Teabols, “Yrepuviorpa xal
roiTo avéfnke, mxigaca § Siky Tov marépa.

Artemis the protectress of children.

® Diod. Sic. 5. 73 "Aprepiy pacw evpeiv rip rév vymior madiov Bepamerar
xal Tpotpds Twvas dppolotaas 1)) piae Tav Bpepdy, g’ §s alrias kat kovporpscov
abrip dvopdleabar. Cf. Hom. Od. zo. 71 pijkos & Emop’ Apreps dyvij.

™ Artemis Hadorpépos at Corone in Messenia: Paus. 4. 34, 6
Beiow 8¢ Lorw évravba *Apréudés Te kahovpévns Tadorpipoy xal Awwioov xai
*Agrhnmiod vads.

T Artemis ®dopeipal at Elis: Paus. 6. 23, 6 lepdv 7ijs Bidopeipaxds
dorww "Apréudos. T pév i) Oeg yéyovev j) émixhnats {ire To0 yupvaciov yeiTov.
Cf. Paus. 2. 10, 7, statue of Artemis, ra és ifov pévow eipyaopévy, in the
gymnasium at Sicyon.

7 Artemis Kopufahia at Sparta: Athen. p. 139 A-B xopiovas yap al
rirbal v& dppeva waudia kard Tdv kaipby TovTow €ls dypdv xai mpds Ty Kopufahiar
xahoupévny "Aprepw, fis 76 lepdy mapa Ty xkakovpérmy Tiavody éomi . . . Buovas
3¢ xal rovs yahafyrods dpbayapigxdvs xal waparibéaow év i Boivy Tovs imviras
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dprovs . . . taita pév § Hohépwr, Cf. Hesych. s.7. KopvfaAhiorpar al
Xopevovoar 7jj Kopvfalhia fed.  5.v. Kupirrols ol Eyovres & £0Awa mpdowra,
xard 'IraMiav, kal éoprdfovres 7 KopvbalMia, yehoworai, Plut. (uaest.
Convip. p. 657 E roi ’Ané\avos 8io rbfvas, miw *ANjbear xai riw
Kopvfakeway,

™ ? Kouvporpdgpos : Arist. Thesmoph. 295 ebxeabe raiv Oeopoddpow, i
Aipnrpe kai 77 Képy xai v¢ Hhovre kai v7j KaAAeyeveia xal i Kovporpdhe kat
79 ‘Eppjj xal rais Xipwow. C. 1. A. 2. 481 voav (of épnBod) i e "Abqr@
77 Hohwide kal v Kovporpicher,

™ Hesych. s.2. Kovpedris® pywds voi Hvaveyndvos fpépa, év § ras dmd
Tijs kepakijs T@w waidwy dwoxelpovres Tpixas "Aprémde flover.  Cf. Et. Mag.,
P- 533 42 €opry) éorw émi 7Tpels fpépas Teoupévy . . . 77 B¢ Tpiry Tovs
xolpovs elodyovow els iy éopriy, kal cumardot Tois ovyyeio kal yvwpiposs,
xkal éyypdovaw els Ty molireiar.

™ Artemis ? ‘Ymouehdfpa: Hesych, 5,2, éniferov *Apréudos, s &
Mivdeos (7).

™ Artemis Harpga at Sicyon: vide Zeus, ™*b. Cf. C. Z 4. 3. 176
*AwdMhewt marpge xal "Aprémde.

™ Artemis Harpidmis at Pleiae: C. 7. Gr. 1444 lépeaav . . . "Apréudos
Harpiéridos év Mhelass. ? At Amyclae: Eph. Arch. 1892, p. 23 late
inscription found there mentioning lepeds *Apréuidos (Marpid)ridos.

™ Artemis Happvhaia at Epidaurus: Zph. Arch. 1883, p. 28
*Apréubos Tlapuhalas Edxpdrns Eixpdreos mupopophiaas,

Common cult of Artemis and Apollo,

™ In Delos: Journal of Hell. Studies, 1890, p. 260; C. I Gr.
2280, 2282, &c. Bull. de Corr. Hell. 1882, 48-49 dedications to
Artemis Aphia in the temple of Apollo: cf. 1878, p. 339. Bull. de
Corr. Hell. 1891, p. 291, Delian inscription found in a small island
near Amorgus, és fvolav v "Awé\en xal 7jj "Apréuids, third century, B.c.
Herod. 4. 34 mjou 8¢ mapbévouns ratrpor riow & “YmepBopéwr rehevrioacs
€ Ajhg, xelpovrar kal al kdpar xal ol waiBes of Aoy al pév mpd ydpov
wAdkapoy drorepdpevar kal wept drpaxrov el\ifaoar, émi o onpa rifeio (md 8¢
oijpd éore ow és 70 "Aprepioiov éodvri . . . ) of 3¢ maides Tav Aphiwy, mept
XAdny Tvd eilifavres rav Tpiyav, mporileiot kal ofro émt T ofpa . . . Tabras
pév obv 7ij Elabvig droepovoas dvri Tov dwxvrikov Ty érdfarro Pdpoy
dmixéofar iy 3¢ "Apyny re xal Ty "Omw ua abroiot roioc: Peoice dmixéofam
lryowc xai o Tipas dhas Sedéabar wpis mﬁcw kal yap gyeipey ogu Tis
, emovopalov Ta olvdpara &v v§ Ture' mwapa 3 oféwr pabivras
pqmms 7e xal “Tovas ipvéew "Qmly re xal"Apyny* mal Tév pnpiwy xarayifopévey
VOL. II. M

Crteetd bkl
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émi 76 Bopd Ty owodi, ratmyy émt Ty Oy Tis *Qmids Te kai "Apyns dvaici-
povgbar émBalhopévny. » 8¢ Gnxn atréwy éorl Smwole Toi "Apremuoiov.
Arnob. Adv. Gent. 6. 6 Non in Dianae delubro, quod in Apollinis
constitutum est Delii, Hyperoche Laodikeque (humationis habuisse
perhibentur officia)? Paus. 1. 43, 4, at Megara, 7o pvijpa ‘Ipwdns ' Ahxdbov
Buyarpds: dmobaveiy B¢ abriy paocw &r mapbévov. xaféarnre 8¢ Tais xdpais
xoas mwpds 10 Tiis “Iurdys pvijpa wpooépewy mpd ydpov Kal amdpyerfar Tav
Tpixv, kabd xai 7j) “Exaépyn xah "Qmide al Buyarépes moré dmexeipovro al Anhiov.
7d. 5.7, 8 émei 8¢ gdyy Meavamos Kupaios és "Qmw xal ‘Exaépynv Hoev,
s éx Taw “YmepBopéav . . . dpikovro és Afhov. Et. Mag. p. 641. 55 Obms
émiferov *Apréwdos, § mapa 1o dmilecfa ras Ticroboas abriy . .. ) Oud Tas
tmepBopéas kbpas, OVmw, "Exaépyny, Aoké. Plato, *Afwy. p. 371 A xakxéww
Sénrwy, ds é& “YmepBopéwr éxduoay *Qnis Te xai "Exaépyn. Claud. de Cons.
Stilich. 3. 253 Iungunt se geminae metuenda feris Hekaerge, et soror,
optatum numen venantibus, Opis, progenies Scythiae, Clem. Alex.
Strom. p. 674 P & pév yap (Bpdyxos & pdvris) émppalvey 18 mAjbos Sagms
x\ddots mpokaripyero Tol Uuvov 53¢ wos' pé\mere & maides éxdepyov Kal
ixaépyar. Athenag. Leg. pro Christ. 14. p. 61 (Dechair) xal é Ajhws
xai 7 “Aprepis Texraiov ai *AyyeMiwvos Téxvy. Anonym. Vit. Plat. p. 6
Cobet ¢ 1fi { Tod ©apynhidvos pnvés, v 3 éopriy émirehotow of Afhwt ToU
*AréA\wvos, v 8¢ 13} §' 70D abrod pnds, . . . & 7 yeveOhaxiy éoprip *Aprépudos
émeréhovy,

b At Athens, common cult of Apollo Ilposraripws and Artemis
Bovhaia, . Cf. 7, %, Artemis Aek¢wia at Athens: Pollux, 8. 119 7
émt Axgwio (dwaoripwoy) Bpiby pév Imd Tob Alyéos Aéyerar 8¢ "AméAhan
Adpwip xal ‘Aprémdc Aegwig. CE . Demosth. «. "Apuwrroxp. 74.
p. 644 dwaoripiov, 8 mivrey dyiétata robrey Exet kal Ppxwdiorara, dv Tis
bpodoyf pév kreivas, évdpas 3 i dedpaxévar Toiro & éori 1o émt Aehgurion
C. 1. A. 3. 71, calendar of sacrifices (Roman period) Hvaveyovos
*AméAeow kal "Aprépidi { mémavor,

¢ Artemis Ae\wia in Thessaly: Eph. Arch. 1884, p. 221 "Apréude
Ae\guvig Aloxulis . . . haropeioavaa (? second century B. C.):

d Artemis Sehaopépos with Apollo at Phlya in Attica, *.

e Artemis with Apollo at Delphi: Collitz, Dialect. Inschr. No. 1810
dnédoro Myvagiaos . . . 7§ "Amé\\en r¢ Hubip kai "Apréurt copa yuvaikeiov.
Cf. C. I. Gr. 1688, inscription B.c. 379 containing Amphictyonic oath,
"Opvie xara rob "Amé\wvos Tob Hubiov kal tas Aatols kal Tas *Aprdpuros.
Cf. joint worship at Cyrrha, *.

f Artemis Sérepa with Apollo Iébis at Anaphe: C. Z. Gr. 2481.
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& Near Pheneos: Paus. 8. 13, 5 "Ané\aw éori Mvbiov vads . . .
évraifa & kal viv "Amd\\on Devedrar kai *Aprépdt Bovow.

b Paus. 3. 11, 9 Smapridrais 8 ém tijs dyopas Ivfaéws 7é éorw
"AnéM\wros kal 'Apréuidos xal Anrols d@ydlpara,

i Artemis Ivéiy at Miletus: C. 7. Gr. 2866 "Apréudi Tvlip xat Adro-
xparopt Kaloapt ZeBaorg. 1b. 2885 “Ydpopépos "Aprémbos Tvbins Malia
‘Povgpeiva.  Cf. b,

k Clem. Alex. Strom. 1. p. 384 P Nyera (riw S{8uNav) . . . Bpvylay
Te oloav xexAjofai "Apremwy xai rairny wapayevopédimy el Aekovs doai,

1 Strabo, 588 # pév oy méhis ("Adpdorea) perafd Tpiimov xal Tapiov
éxovou roxeipevor medlov Spdvpor év § kal pavreiov v *AméMwros "Axraiov
xai "Aprémdos.

m Strabo, 676 év 8¢ 7 Kikuig éorl xal 76 s ZapmnBovias "Apréudos xal
pavreiov, Tods 8¢ xpnopods &vbeor mpobeorifovan,

» Artemis OfAia: Macr. Safurn. 1. 17, 21 Pherecydes refert Thesea
cum in Cretam ad Minotaurum duceretur vovisse pro salute atque
reditu suo *Amé\Awve 09Ny xai "Aprémd: OZAla. ? At Lindos: Artemis with
Apollo 0dhos 1%,

o Artemis Avn: Diomed. Bk. 3. p. 484 ed. Putsch. Morbo Sicilia
laborabat. ~Variis et assiduis ceremoniis Dianam placantes, finem
malis invenerunt, eandem Lyen cognominaverunt. Cf. Artemis "ENevbépa
in Lycia: Artemid. Oneirocr. 2. 35 % Aeyouéwy wepa Auxiois "Exevfépa
“Apres.  Arctinus, Aethiopls Diintzer, Ep. Poes. p. 16 (Photius)
"AxA\els els AéoBov mAel kal Bicas "AndANewt kal "Apréude kat Anroi

kabaiperat Toi Pivov (Bepairov) i’ 'Odvoaéws.

P Artemis Aovoiaris: Collitz, Dial. Inschr. 1601 iapdy avefnee T
"Apréwde Aovoudri. ? Achaean inscription of fourth century s.c.

9 Artemis @eppia, elidroos, émikoos : C. 1. Gr. 2172, inscription from
baths in Mitylene, riw xpdwvay xal v& S8paydyior dmd Keyxpear *Apréude
Oeppig ebaxdyp. On basis found at Mitylene Meydhy "Apreps ©eppia
Bull. de Corr. Hell. 1880, 430, No. 14. Aristid. 1. p. 503, Dind. mj»
Oeppaiay *Aprepuw, § ris wyyas ras Oeppas Eyer.  Cf. Paus. 5. 15, 7 Térapros
8¢ Bapds "Apréudos émlidnaw Koxkdras' xkal *AméMAwvos mépmros Beppiov . ..
dvl Grov 8¢ "Aprepw émovopdfovow Koxxdray, oly old re fiv pou Bdaybijvar.
Eldxoos in Crete: C. 7. Gr. 2566 "Apxovika Zalkw . . . dval{doa "Aprémude
ebaxde edfopéva Umép éavras elydv. 'Emjroos at Rome: C. 7. Gr. 5041
Oed émmrde "Aprépdi ADNId Swreipa Alp. "EAmweixn. At Epidaurus: Eph.
Arch. 1883, 3 Apréud: ‘Exdry émmxde, inscription of Roman period.
Samothrace inscription of late Roman period *Apréuds "Emxée Athen,
Mittherl. 1893, p. 3477

M2
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r At Megara: Paus. 1. 44, 2 'AmdAhwvos iepdy . . . Hpoorarnpiov . . .
*Amd\wp 8¢ év abrd xeirar Béas dfuws xal “Aprepts kat Ayrd kai @\ha dyd\pard
eari, Mpafiré\ovs momoavros Aqré xai of waides. Cf. Artemis "Ayporépa with
Apollo "Aypaios, Mo, 2

s At Sicyon: Paus. 2. 11, I *Enwmea 8¢ xal 'Apréudt xal 'AméNaw 1O
mAnaioy lepdy woijoar Aéyovot. Cf.2.7, 8.

t In the Argolid, ®d: C. 1. Gr. 1173 *Aprépidos "AmdAhwvos
Srarei\ws lepomrohijoas.

u At Pyrrhichus in South Laconia: Paus. 3. 25, 3 feav 8¢ év 7 il
adiow lepd orw "Apréudds Te émixhnow *Aorpareias, ére Tijs € T0 WPooW®
orparelas évrabfa émavoavro > Apaldves, kat "Amé\\wy *Apaliviost Edava peév
dugpérepa dvabeivar 8¢ Neyovow abra ras amd OeppdBovros yvvaikas. CF. 7€,

v At Olympia in the temple of Hera: Paus. 5. 17, 3 Képn 8¢ kal
Anpirnp kal "Awé\\av kal "Aprepus, al pév Aoy eloiy drarmikpt xafnpevat,
?Amé\hwp 8¢ évavrios éordoy T4 "Aprémde éomnrev.

w At Mantinea: Paus. 8. 9, 1 "Eori 8¢ Mavrweiot vads Sumhots . . . TOU
yaob 8¢ 1§ pév dyapd éorwAckhpmiol Téxvy 'Alkapévovs, T 8¢ Erepov Anrols
Zorw lepdy kal rav maideoy: HMpakirédns é 1a dyd\para elpydcaro,

x At Tanagra: Paus. 9. 22, 1 é Taviypg . . . & rpiros Tév vadw "AmdN-
Awvos, duod 8¢ air "Aprepls Te kal Anré.

¥ At Abaein Phocis: Paus. 10. 35, 3 mapa rov vady Tdv péyav éoriv dNos
vads . . . Baceds 8¢ *ABpuavds émoinae 76 "AmdNwve’ & 8¢ dyd\para dpyatd-
repa kal abrdv doriv "ABalwy dvibppa xakxod 8¢ eipyuoTal xai Spolws éoriv
3pba, "Aré\\wy kal Anrd Te xal “Aprepis.

% At Eretria; Rang. Ant. Hellén. 1242 6 Sijpos "Eperpiéay Srijourmoy
dperfis fvexa . . . "Apréuidi "AméXhave Anrol (fourth century B. c.).

s At Mylasa: C. Z. Gr. 2694 lepéa AmdN\avos kal *Aprémbos.

bb At Araxa in Lycia: Bennd. Redsen in Lykien, vol. 1, p. 77T, Inscr.
53 b dvaguoions rijs Beordkov yis Nawéovs poppis . - . *Apreplv Te kal
’AmdM\wra,

ce Artemis Tponyénis with Apollo in Lycia: Bennd. Reisen in Lykien,
Inscr. 45 rav mponyerdy "Aprémbos kul 'AmdA\wvos.

dd Artemis K\apia and Apollo Khdpios on late coins of Colophon:
Head, Hist. Num. p. 494. DBrit. Mus. Cat. Iomia, p. 42.

ee Artemis Kavkaois with Apollo Kavkasels in Chios Rev. Arch.

1877, p. 107 Ty iepyreiav *AméMwvos Kavkaoéws kai "Apréubos Kavka=
aidos,

P, W ey e T .
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ff Artemis Ephesia with Apollo, & (not in public cult); at
Massilia, 13*b,

g8 With Apollo Makedras in Cynuria: C. Z. Gr. 1173 ’Apréubos
"Am(6Mwvos) Srareihios . . . leparorioas (Roman period).

hh With Apollo *Ayueils at Tegea, **.

ii In Cyrene: Athenae. p. 549 E, F, quoting Ptolemaeus Euerg.
(Miill. Frag. Hist. 3. 187, 6) "Aprepinia peyiamy éopry év Kupiwy, év g &
Iepeds 700 "AméAAwvos (dnatiows 8 éoti) Bewmvifer Tods mpd abrob lepevaapévovs.
Cf. Inscr. Smith-Porcher, Discoveries at Cyrene, Pl. 8o, 8, p. 112.

Artemis as city-goddess.

# Artemis 'Apapuwfia or *Apapvoia® at Eretria : Livy, 35. 38 sacrum
anniversarium eo forte tempore Eretrize Amarynthidis Dianae erat,
quod non popularium modo sed Carystiorum etiam coetu celebratur.
Strabo, 448 miv 8¢ 8lvapw riv 'Eperpiéwy fiv Eoxov waré paprupei 7 oTiin,
v avébeadv more év 7§ lepd Tis "Apapwvlias 'Apréudos. Cf. Rang. Ant.
Hellén. 689 miy pév plav (elkdva) orioas év 1¢ lepd Tijs "Apréudos Tis
*Apapuoias . . . dvayopedeaBar 8¢ Tas Tupas "Aprepoiov g dydw Tis muppixns.
CEY,

b In Attica: Paus. 1. 31, 4-5 'ABpoveis 8¢ ripdow "Apapuaiay "Apreuw
.+« €oprijv 8¢ kal "ABnvaior Tis "Apapuaias dyovor oldév i Edfocwv dpavé-
grepov. C. 1. A. 1. 526 &pos ‘Apréudos repévovs *Apapueias (archaic
period). Cf. . 4. 521 h.

8 Artemis Bovhaia ®at Athens: C. 7. Gr. 112, 113 rv Guoiav by
€fvov T wpd Tov éxxhnmidy bs TH "AméAAem 7§ mpoorarnpiy kal T "Apréudi
rjj Bovkaig. Cf. C. I. 4. 2. 390, 392, 408, 417, 431, 432, containing
the same formula. Cf Aesch. Sepl. 449 wpoarammpias 'Aprémdos
etwolair.

b At Miletus: Bull. de Corr. Hell. 1877, p. 287 "Aprepd riy idpoddpor
s ufins "Apréudos xal iépewar 8 Biov Tijs Bovhaias "Apréudos (inscription
of Roman period).

& Artemis BovAndpos at Miletus : Dittenb. Syllog. 391. Rewv. Arch.
1874°% p. 104 7 Oed kexapwpévos et kal ¢ dfpe.  ovppepdrrws xai viv
kal és Tov émemre (sic) ypdvov ovrreloivri tis dyépaes "Aprépdi BovAngdpe
Sxipde xabire Exipedac éfmyovpevor elothépovas,

Artemis "Ayopaia, *°¢,

The name of Artemis in the formulae of public caths: C. Z. Gr.
2554, alliance between Latus and Olus in Crete. Cf. *’g,'#f, In the
Gortynian inscription the woman takes the oath in the name of
Artemis on a question of property, vide Hell. Journ. 1892, p. 65.
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At Dreros in Crete, Artemis associated with Leto and Apollo in the
public oath, Cauer, Delect? 121.

Titles taken from cities and localities.

# Callim. iz Dian. 33 :
pis déka Tor mroliefpa, T py fedy @hov aéfew
eloerar AAA& pdvmp o€, kal "Apréudos xahéeofar

Ih. 188 :

vigay pév Aohiyn, mollwv 8¢ rou elade Iépyn,
rqbyeror 8 Opéwv, Mipéves ye pév Eipimoro,

% Alro)j in Naupactus: Paus. 10. 38, 12 éore pév émi fakdooy vads
Hocedavos . . . tore 8¢ kal lepdy "Apréubos xal dyakpa Nevkov Nifov* oxijua
8¢ axovmitolans mapéyerar, kal énikhnow eikndev Alrwhy, among the Heneti.

% Alywala, %,

57 Artemis 'Axpla: Hesych. 5. 2. &ore 8¢ xal 3 “Hpa kal "Aprepes kai
*Acppodiry mpocayopevopém év "Apyer, kard 6 Spowov én’ dxpe WBpupévar, CrL:
Artemis Kopvgpaia on Mount Coryphon near Epidaurus, Paus. 2. 28. 2.

# Artemis Alewia, 4

8 Artemis *Apapwfia: Steph. Byz. s. 9. "Apdpuwdos* vijoos EijBolas, dmé
Twos kurmyov "Apréudos "Apapivbov. Cf. ¥,

% Artemis 'Awrépa in Crete: Cauer, Delect.? 128, treaty of alliance
between Aptera and Teos, dvaypajdper 8¢ kal dpés 76 e mpérepoy Bdypa
xat Tay dvavéwow és O lepdv 70 ras *Apréuidos ras "Anrépas.

91 Artemis 'Acorias at Iasos in Caria: C. 7. Gr. 2683 "Apréudi "Agriade
xai Alroxpdrops Kaloape M. Adpnhie Kwpci&cp ‘Avrovive Zefaore. orepavy-
pdpos Tijs mwpoxabnyepdvos ThHs wokews 'HW" *Apréudos 'Aoriddos, inscription
of first century A.D. (?), Rev. des Eludes Grecques, 1893, p- 157-
Polyb. 16. 12 wapd ois 'lacoeior, 76 s “Eorddas (leg. "Aoruddos).

” Artemis 'Acrvpnvi: Strabo, 606, in Antandros, "Agrvpa, xdpn xai
a\oos s "Aarvpnris "Apréudos dyov.  Cf. 613.

» Artemis AtAdela at Tanagra: Bull. de Corr. Hell. 1879, 385,
No. 32, inscription at Tanagra, 7 Bov\ij xal & Bijuos "Ohvawiymy . . .
iepareboaray *Aprémdi AW\Bei(g), ? second century B.c. Cf. Z. G. 4. 170.

% Artemis Bopeernvy in Thyatira: C. 1. Gr. 3477 "Aprémde Bopernyj
xat 77 warpide Thvxwr . . . dvébnee.  CE 3507.

% Artemis Aphia in Delos, ™.

% Ankds in Halicarnassus: Newton, Halic. 2. 698, No. 6a é dijpos
TeBepip Khavdigp Kaiocaps Sefaotd Teppavikg . . . "Apréude Anhuddi,
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9 Artemis Aepearis, ®. Cf C. L. Gr. 4300 A.

% Artemis "Ehevowia: Hesych. 5. 7. kai év Swehig mpara "Apreps.  Cf.
7 "EAeveiva, 18,

% Artemis "Eeaia, *%,

19 Jogwpia, 1914,

101 Kaykacis, ™62,

12 ? Kexola in Rhodes: Bull. de Corr. Hell. 1885, 100 tdv iepi
'Aprduiros Kexolas Aapdrpwov. Ross, Inscr. Inéd. 3. 272 Sévapyos . . .
{eparetoas *AnéNhwvos Mvbaéos kal’AméAAwvos "ONiov *ApréuiBos Tas év Kexolg
feois. Ross, Arch. Aufsilze, 2. 594 *ApiaToNdxos . . . lepareloas * Adavaias
Awdlas xai Atds Toktéws kal *Aprdpuiros ras év Kexoia Beois, ? third century 8. C.

108 Artemis Kolonwj near Sardis: Strabo, 626 év 3¢ oradios rerrapi-
xovra dmd Tijs mohews forw ) Tvyaia pév mwd Tob mourod Aeyopévn (M),
Kohdy & Uorepor perovopaobeioa, Gmwov 0 lepdy Tijs Kohonwijs *Apréudos peyd-
Ay dysorelay Exov.  paoi &' évraiba xopelew Tovs kakdbovs kara Tas opras.

104 Artemis Kovdulears, °.

6 Artemis Koduds: Strabo, 658, on the Carian coast, mineior 8" éori
rav Bapyvhiwy 76 s "Apréudos lepdv & s Kwdvados . . . v 8¢ more xal
xwplov Kwdin. Cf. Polyb. 16. 12. Cf. Classical Review, 1894, p. 217
dw 8 ms wapha rtabra moujoy dmoreicer 'Apreudi Kududd, sepulchral
inscription with fine, ? found near Kindya.

15 Artemis Khapia at Colophon. Cf. ™dd.

1088 Kpnoia: Diod. Sic. 5. 77- B9 Bt

VT Artemis Avoars, *.

188 Artemis Movoysom : Steph. Byz. 5. 2. Movéyira' (wéhes Kapias 30ev)
*Aprewss Movoywonyvi, Wpvpa Saddlov . . . yicoa yap i Kapav cavj
Aifos épunveverar

b Artemis Mwdia on coins of Myndus in Caria, Roman period :
Head, Hist. Num. p. 529.

¢ Artemis Mvola near Sparta : Paus. 3. 20, 9 Muoias lepdw "Apréudos.

19 Artemis Obwarss in Argolis: Paus. 2. 25, 3 Olvy ywpiov éorer
*Apreplaor, xal lepdv "Apréudos ém kopugpj Tob Spovs. Steph. Byz. s.v.
Olvy wohis "Apyovs® . .. Olvwaris " Aprepis, 1 év Olvoy s "Apyelas Bpupérn
imd Opoirov, CF. Eur. Here. Fur. 375:

TdY TE XpuoOKdparoy
Bdpka . . .
xreivas, Onpopivor Beav
Olvwarw dyd\\et,
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10 Artemis Obwala in Attic deme Owdp: C. 1. A. 1. 534 Oivénae
"Apr[éude?).  7h. 3. 336 "Aprépdos Olvaias.

10 Artemis ’Olvpmia from the mountain north of Eretria: Zph.
Arch. 1892, p. 141 Xpuoalhis Snpiov *Apréude "Ohvprig.  CF 7b. p. 126,
fourth-century inscription from Eretria, dvaypiyar év arihy Mbivy i
mpobeviay xal oriioar év 7§ iis "Apréudos lepd.

M Artemis Hepyala at Perge in Pamphylia, *: Strabo, 667 Iépyn
mé\is kal mAnoioy éml perebpov témav T8 s Hepyalas *Apréudos lepdv, év &
mavfyvpis kar éros owreeirar, Cic. in Verr. 2. 1, 54 Pergae fanum
antiquissimum et sanctissimum Dianae . . . ex ipsa Diana, quod
habebat auri, detractum. Phot. 5. 9. § Hepyaia "Aprews* rdooerar émi
Tév dyvpraw kai mhamréy' mapbaov kal 7 Oeds év alry. At Halicarnassus:
C. I. Gr. 2656 &ofe 7 BovAjj xal 7§ dnpe . . . wpapér Ty lepyreiav Tis
*Apréuibos Tis Hepyaias mapéberar lépasay dorijy é§ dordv duorépar éml Tpeis
yeveas yeyernuémy xal mpds marpds xal mpds pnrpds® 1 8¢ mpuapém . . . Bloe
ré lepd td Snporedéa xal Ta WBwrikd . . . v @ 8¢ pmpl ) Ovola guvrekeirar
7 Onuorehijs dyetpéro mpd vioov Tas fpépas Tpeis, én’ olkiav py) mopevopérn,
6 8¢ dyeppds forw 7is lepelas. At Lindos: Rev. Arch. 1867% p. 25,
No. 67 "Aprdmr: Hepyaias,

12 Artemis Hpiamivy ?at Priapus : Plut. Zuenll. 13 Néyerar yip "Apré-
widos xohg Hpuarmivys & xepov dumeoeiv rois ovrikols gvMjoasw atris 7o
{epdv xal 70 Edavov dvagwdoast.

113 Artemis Zapdiavy at Sardis: C. J. Gr. 3459 "AmoX\dwios dpytepels

. . T lepéav Tiis SapBiaviis "Apréudos dvikev Tob Pdpov 'Afpras (2 third
century B.C.).

14 Artemis Sapwria on the coast near Troezen: Paus. 2. 32, 10
arpentév 8¢ émovopdovat Totrov, Gri . . . dverpdmy ‘Irmokirov 7o dppa, TolTov
8¢ o mokd rijs Sapavias "Apréuidos dpéarnxe 70 lepdy . . . Sapdwa yip 8 xard
fros 1) "Apréubs éopriy dyovar. Eur, Hipp, 1126

& Yrdpabor mohujridos dxras
Bpupds 7 Bpewos, 86 xuvdv

dxvirdBwy péra Bijpas Evarpev
Aixruwvay dul oepvdy,

16 Artemis Sehacia?, ®,

16 Artemis Sxwadiris near Megalopolis: Paus. 8. 35, 5 Sewddis xakov-
pevoy ywpiov kai "ApréuBos ExadiriBos épelmid dorw lepod.

17 Artemis ®epala: Callim. #n Dian. 259 Hérma Movwuyin Mipevooxime,
Xaipe, ®epain. At Sicyon: Paus. 2. 10, 7 ®Pepaias iepdy ’Aprémidos.
xopuofijrar 8é 75 Edavov Néyvvow éx epav. At Argos: id. 2. 23, 5 rijs 3¢
*Apréudos rijs Depalas, céSovat yap xal *Apyeior Bepalay "Apreuuw rard Taira

por Y LN

) L )
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*Abpraiows kal Sueveviots, o dyakpa xai ofrol aow éx Pepiv rav év Begaalia
xopofijvar. At Athens: Hesych. 5. 7. ®epalar *Afjppyoe Eeviey Bedst of ¢
v ‘Exdrr: 7b. *Adpirov xdpy ‘Exdry, twés 8¢ mp Bediv: vide ', In
Acarnania: C. Z. Gr. 1837 *Apréud: ®epaiz (Roman period).

U5 Artemis Téxn on Imperial coins of Gerasa in the Syrian
Dekapolis: Head, Hist. Num. p. 665 “Apres Tixn Tepacav,

Artemis as goddess of war.
119 Vide b, f: Epigram of Simonides, Bergk, 135 :
Havrodaney dvdpéy yeveds "Acias dmd ywpas
maides *Afpvaiov Tl mor év weldyer
vavpayia Sapdoavres émel orpdros dhero Mpdwy
orpara rair’ dvébev mwapfévep 'Apréuibi.

10 Artemis *ApioroSodhn: Plut. de Herod. Malign. 869 Tob ©eporo-
khéovs Bovhelparos, 8 Bovhedoas i "ENNdA¢ vavpaxijoa wpd Tis Eakapivos,
{dpdoaro vady "ApioroBoilys *Aprémdos v Mehiry, ol BapBdpov karamolepun-
Bévros. Cf. Plut. Themist, 22 €eiro 8¢ xal Tob Oeuaroxhéovs elxdmov év 76
vag tis 'Apworofoilys &r kaf’ fuas. ? At Rhodes: Porph. de Abstin.
2. 54 évordons 8¢ Tijs éoprijs wpoayaydvres Tov dvBpwmor Efw mNGY dvripus
Tob "ApigToBovhys &dous, olvov moricavres foparrov.

32 Tn Messenia : Paus. 4. 13, 1 70 rijs "Apréudos dyahpa, bv yalkoiy
xai abrd kal va dmha wapijke Ty dowida.

3 Anth. Pal. 9. 534 "Apreus 3pdovoa mpodyyehds éori kvdoipov.

1B Artemis Sdrepa® at Megara: Paus. 1. 40, 2 dpyaidy éorw lepdv, ...
xat dyakpd Te xeiras xahkoiw "Apréudos émixhnow Swreipas. At Pagae in
Megara: 7d. 1. 44, 4 év 8¢ 7ais Tayais Géas Umeeimero dfwov "Aprémbos
Swreipas émixAnow xakkoiv dyahpa, peyéler v¢ mapd Meyapebow loov Kai
oxipa obdéy Supdpes Exov. C. I. Gr. 1052b, 1063 1) Bovky xal & Sfjpos
Pavoreivar Pavareivov {épewav *Apréudos Swreipas.

b At Megalopolis: Paus. 8. 30, 10 xafe{opévp 8¢ 76 Ad év Opive
wapeorikacs 73 pév ) Meydn wohus, év dpiarepd 8¢ "ApréuBos Swreipas dyalpa.
raira pév Mbov roi Hevreknaiov "Afpraior Knurddoros kal Eevotpaw elpydcarro.

e At Phigaleia: Paus. 8. 39, 5 ori 8¢ Swreipas e lepdv évravba "Apré-
pidos kai dyakpa Spfdv Mifov* éx TovTov 8é Tob lepov kal Tias mwopmds oot
mépmew karéor,

d At Troezen: Paus. 2. 31, I év rj dyopa Tpoulnviov vads xal dyd\para
*Apréudis dori Swreipas. Onoéa 8é é\éyero Bpivarfa rat dvopdoar Sdrepav,
fvka "Acrepiova Tov Mive rarayowmadpevos dvéorpeyer ex tis Kpprys, CF
Bull. de Corr. Hell. 1893, p. 93, inscription from Troezen, fourth
century B.C., 'Apxéorparos . . . "Aprdun Sereipg.
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e At Boiae, 2. T

f At Pellene: Paus. 7. 2%, 3 imép 8¢ rov vabv rijs "Abrvas éorlv dhoos
mepiokodopnuévoy Telyer Swreipas émixhnow *Aprémdos, xal Spviovow émi
peyiorois abriy Eoobs Te mhw Tois !epwcrw, @@ ye obderl éoTww avﬂpmww.
iepeis 3¢ dvdpes rav émywplov ol xard 86fav yévovs pdMiora aipovpevor.
Plut. Araf. 32 abroi 8¢ IleN\nweis Aéyovor o Bpéras Tijs feol Tov pév a\hov
amoxeiofar xpévov dravarov, Grav 8 kumbév imd Tis lepelas éxpépnrat, pnléva
mpocfhémew évavriov . . . ob yip dvBpimois pdvov Spapa Ppucrdv elvas kal
xakemdy, d\A& kal déwdpa woueiv dcopa kat kapmovs dmapShiokety.

€ In Thisbe: Bull. de Corr. Hell. 1884, 401, 402 Oowias . . .
*Aprdude Sereipy (fourth century s.c.).

b At Anaphe, ™.,

i At Athens: Eph. Arch.1893, p. 59 Aprémd Soreipg Mdpwy avébnke :
cf. inscription of first century B.c.(?). J&. pp. 52—54, inscription
mentioning 5 Serepa and of Swmpracrai. Cf. 78, 1883, p. 205, No. 5
Sérepa inscribed on a terracotta representing Artemis holding a hare
and resting her hand on the head of a fawn.

k At Anaphe: Collitz, Dialect-inschriffen, 3433 & dapos 6 "Avagaiow
« o "AmdNNew Mvbie "Apréud Swreipar, Cf. 3449-3451-

1 Anth. Pal. 6. 2677 decddpos, & Sdrep’, émi HaM\dBos lorade KAijpov,
*Aprept, kal yapley i éov dvdpi 8iov.

12 Artemis “Yuvla in Arcadia: Paus. 8. 5, 11 &mw "Aprémbos lepov
“Yuvias énihnows Toiro &v Spois pév éorw *Opxopeviov, mpds B¢ i Mavrwvey®
aéBovae kal ék makatordrov kal of mdvres "AprdBes “Ypviav "Aprepw. €éhdpSave
8¢ Ty lepooimy tis Beod Tére &L kdpn wapBévos . . . pereBAndy 3é é£ éxelvov
kat 6 yépos. dvrl ydp wapfévov 8i8bact 7 "Apréuds iépeav yuvaixa, cﬁukfcf
avdpav droypdvres Eyovoav. Id. 8. 13, 1 év Imrie Tov Spovs lepdv éoTe TS
“Yuvias *Aprépidos® péreart 8¢ abrod kat Mavrwedor * * * xal iépecav kal dvdpa
lepéar Tobrois ol pévoy T &s ths pifas A& kal é th d\\a dyoTebew
xabéarre Tov Ypévov Tot Blov wdvra, xal olire Novrph obre diavra Nowr) kard
& abrd oios xafi kai Tois moMheis éoriv, obdé ¢s oixlav waplacw dvdpds
dibrov, rTowira olba &repa éwavrdv kal ob mpéow 'Epeciov émmdevorras

rovs 7f "Apréude iomidropas 1} "Edpecip ywopévovs: kaloug 8¢ imd Tav

8

mohiraw "Ecorvas 77 8¢ "Aprémdt ) "Ypvig xal éoprijy dyovow éméreor.
125 Artemis Xehiris at Sparta: Clem. Alex. 33 P Xehirda 8¢ "Aprepw
Srapriarac céBovor. Homeric hymn to Aphrodite, 18 :
xkat yap i (‘Apréudi) dde réfa, kal ofipeae ijpas évalpew,
pippiyyés Te xopoi te Bamplowol 7 dhohvyai,
d\ged Te orbevra Bikalwy Te mTdMs dvdpov,
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Cf. Eur. Phoen. 234. Cf. the Carian” worship of Mokradias “Hubéa :
Diod. Sic. 5.62—63 Moradiav 3¢ (the sister of Mapfévos) “Huibéav avopdafu
xal Tipdobar wapd wage Tois év Xeppovijow. év 8¢ rais Gvoims abris ... Tis
pév omovBis pelwpirg mowio, év 8¢ dyrdpevov i) paydvra Vs ob vimpov
mwpoageNfeiv mwpds T8 Téuevos . . . Tas SvoTokoUmas Tév yuwawkdy Tis €v Tais
adior ralarwpias kal kwdivwy dral\drrew Tiv fedv.

Artemis associated with Cybele, Bendis, Britomartis, Dictynna.

' Strabo, 470 Tovrois & (the rites of Rhea-Cybele) éowe kal ra wapa
rois ©pall rd 7e Korlrma xai 7& Bevdidewa, map' ols xal ra 'Ophxa rijw
Karapyiy €oxe.

1 Athenae. 14. p. 636 Awyévys 6 Tpaywds . . . €v 7] Zepélp :

K\vw 8¢ Avdas Baxyias Te mapfévovs
morapd mapoixovs "ANvi Tpwhiar Oedv
Bagppéoriov xar' dhoos "Aprepw oéfew.

128 Steph. Byz. s.7. Mdoravpa® wéhis Avdias dmd Mas . . . ékakeiro 3¢
xal #) ‘Péa Ma xal ravpos abrj €é0iero mapa Avdois. Strabo, 535 a Kdpava xai
o s "Evvods lepov flv éxevor Ma dvopd{ovor ... ta 8¢ lepd raira oxel
*Opéarns perd s dBegpis 'Ipryevelas ropioar Belpo dmd tis Tavpueis Sxvbias,
r& s Tavpomwdhov *Apréudos, Cf. Paus. 3. 16, 8; Dio. Cass. 36. 13
(Dind.) ra 8¢ 8 Kdpava tiis Te vir Kammadoxias éori kal €déxee 76 Te Tis
*Apréudos T Tavpwidy Ppéras kal v yévos 10 'Ayapepvdveior Seipo del Exew.
Artemis Ilepacia at Castabala in Cilicia identified with the Tauric
goddess : Strabo, 537 év rois KaoraBdows éorl 76 7is Hepacias ’Apré-
pBos lepby, dmov paci rtas lepelas Tois wool 8 dvfpaxids Badifew dmabeis’
xdvratba 8¢ Twves Tiy abriy pvhoiow loropiay Tiv mepl Tol 'Opéorov xal Tijs
Tavpondhov. Inscription from Byzantium Mnrpl fe@» Ma, Mordtmann
und Dethier, Epigraphik von Bysantium, Taf. 6. 8.

Artemis-Bendis.

1 Hesych. Bewdis §) "Aprqus, ©paxiori. Palaeph. de Incred. 32
kahobot Thy “"Aprepwr Opixes Bévdaav Kpires 8¢ Alxrvwvar, Aaxebaipivior 3¢
Ofmw. Plat. Rep. 327 A raréByy xbés és Hepaa . . . mpooevfopevds e 1j
Oe (Bevdidy) . . . 328 A obd’ lore &mi Napmas Eorae wpds éomépav ddp’ immawy
i Beg. At Salamis: Foucart, Associations Religieuses, 209. Hesych.
5. 0. BovoBaror iy "Apreuy Opaxes. [Id. 5.0. Alhoyxos® v Bevdiv ovre
Kparivos év Opgrrais éxd\eoev, frou ome 8lo mipas éxknpéoaro olpaviav Te
xal xfoviav ., . . § &r 8bo Néyxas pépe, mvnyerwc) oloa . . . Ty yap Sehpny
Bevdiv xai "Aprepw vopifovor. Jd. s.v. Meydky Beds® "Apioropimns Epn miw
Bevdiv. ©paxia yap 7 Beds.  Cf. Photius, Zex. Meyd\ny ey "Apioropdvns
év Appviars® fows v Bediv. .Strabo, 466 &ore xal a lepa Tpbmor Twa
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xowomowirfa: ravrd re (the Corybantic rites of Crete) xat tév Sapobpirwy
Kai Ta év Afpve,

1% Artemis ®epaia and Bendis " : Lycoph. Cass. 1174-1180:
& pijrep, & Slapnrep, ovdé oidv Khéos
i (’mg Hep:rws- 'Be’rritpﬂw:!s- Gm}um b
Bpiud tplucpcos Gioerai o énwnida
Kayyaioe TapBioovoay évviyois Bporots,
ot pedobons Stpupdvos Znpuvbias

Fyhehbin, Seiknha p7) oéBovar Napmadovyiats

gin @ioflows Pepalav éfaxevpevor Oedv.

At Alexandria rb Bevdideiov mentioned by Synesius, Zpist. 4 ad init.

Artemis Dictynna-Britomartis.

3 Diod. Sic. 5. 76 Bpirdpapri Ty mpocayopevopérny Aixruyvay pvbohe-
Yyouut ytmrﬂm pev év Kawol Tijs qun;n éx Adds kal Kdpuns tiis EXBovAov Tob
yewmbBévros éx Afunrpos. Talrny ebpérw yevopévny Bicrdwy els kuvylay wpoa=
ayopevfvar Aixr xai ras pév SarpBas mojoacfar pera Tis "Aprémedos,
&’ fs alrias éviovs Soxely Ty abriy elvas Alkrvvvay e xal“Apreuwy. Arist.
Ran. 1359

dpa 8¢ Alkrvwa ais,
"Aprepus xa\d,
ras xuviokas éxovo’ éNbéro.

a In Crete: Strabo, 479 ris pévro Kudwvias 8pos éori Tirupos, év ¢
iepdv doTw o Awraioy, AAAG Awruwaion. Herod. 3. 59 ta ipa Th év
Kvdwviy évra viv ofrol (ol Sdpwor) elow of moujoavres, kai Tov Tis Awxrmms
wpév (in the time of Polycrates). At Phalasarna in the west of Crete:
Dicaearch. 118 :

¢act & év Kpyrg wéhww

elvac Pakdoapva keqpémy wpds Aoy

Buvorra, kKhewoTér Mpév Eéxovoav kai lepov

"Aprémdos dywov, xakeicBar Tiv Oeby Alxruvav,
At Olus: Paus. 9. 40, 3 &epa £bava (Aadilov) év Kpiry, Bpird-
papris é "Ohoiwre. Cf. C. I. Gr. 2554 (alliance between Latus and
Olus) "Opxos Aariov' 'Opwie tav ‘Eoriav xal tév Zijra tov Kpnroyevia « « »
xkal riv ‘ENevoivav xai riv Bpirdpaprv. Cauer, Delect. Inscr. Graeel
121 (oath between Cnossus and Dreros) "Ouvie rav “Ecriav kai 0¥
Afva . . . vov 'AnéAhwva Tov Ioitior xai vav Aaroby xal tav "Aprepv . . -
xal rav Bpirépaprw. Solinus, 11. 8 Cretes Dianam religiosissime
venerantur, Britomartem gentiliter nominantes, quod sermone nostro
sonat virginem dulcem. Hesych. Bprduapres év Kpirp ) “Aprews. 1d. 5.9
Bpris yAuxd Kpijres. Callim. 27 Dian. 200 (at the feast of Britomartis in
Crete) rd 8¢ orégos fjpare keive §) mirvs § oxivos piprowo 8¢ xeipes dburot.

ST R TR T T —
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b In Aegina: Paus. 2. 30,3 év Alyivy 8¢ mpds 75 Spos Tob HaveN\ypiov Auds
lotoly éorw *Acpalas iepdv, és v xai ivdapos dopa Alywiras émolnoe. ®aal
8¢ ol Kpijres, rolrois ydp éore ti és abrijy émydbpa, . . . Aws 8¢ xal Kdpuns
riis EtfBothov Bpirdpapriv yevéabar® xalpew 8¢ alrip Bpdpois Te xal Bipass, xai
"Apréuide pdhiora Gy elvarr Mive 8¢ épacfévra edyovaa ppijev éavrip és
Sixrva dpepéva éx IxBbwv Bipa. rairmy pév Oedv émoinev "Aprems, oéovor
3¢ ob Kpires pdvov A& xal Alywirar, Aéyorres Gaiveabai opuow év 7j viog
v Bpe: w. énik\nois ¢ of mapd e Alywirais éoriy *Adaia xal Aixrvwva
& Kpirp.  Steph. Byz. .. Adbaia . . . kal"Adfaia 7 ‘Exiry ? "Apaia. CE.
Callim. #n Dian. 189.

¢ At Sparta: Paus. 3. 12, 8 éri 8¢ r mépare"Acperaidos, éyytrara jdn rov
reixous, Awrivims doriv lepdy, kal Bacihetor rdgpos @y xahovpéver Elpvrernidav,

d On the south coast of Laconia: Paus. 3. 14, 2 émaverovow
dmiow mpbs Tip Néaxny éorly "Apréudos "loodpas lepdy émovoudfovo 8¢ adbriy
xal Awvalav, oboay ok *Apreuw, Bpirdpaprw 8¢ mijv Kpyrav. Hesych. s. 2.
"locwpia® 7 "Apreus. kal éopri kai Témos & Smdpry. Steph. Byz. s. v.’lo-
cépiov Spos Tiis Aakwvudis, aP’ ob 7 “Aprepus ‘Toowpia. Cf. Plut. Ages. 32.

e In Delos: Bull. de Corr. Hell. 1882, p. 23, inscription concerning
the treasure in Apollo’s temple mentions rols xopous "Aprepaioss
Bpirapapriots.

f ? Near Troezen : Eur. Hipp. 145

ot¥ dugi Tav mwokvénpov
Alxrvwvay dpmhakiais
avlepos d@Urwy mehdvav TpUxe:
(Schol. 76. rwés 8 Ty alriy elvar (ri Abxrvwa) 7jj “Exdrg). Cf.

& ? In Cephallenia: Ant. Lib. Trans. 40 émera 8 éx Tav “Apyous els
Kepa\\pyiav dvéBn (Bperdpapris) kat alriy dwéparav of KepaAhijves Aappiav'
xal ipdv ffyayey bs Oed.

b In Massilia: C. Z. Gr. 6764 Oed Awrig dijpos Mm[&m&r].

i Connected with Apollo Delphinios: Plut. de Soll. Anim.p. 984 B
"Apréudés ye Aurivims Aduwiov re "AmiNhwros {epa ral Bwpol wapa wolhois
‘EXipav eloiy.

k ? Connected with Hekate in Crete : Ef Mag. 214. 26, s. 9. Bpiré-
papris. Nedvys év 7§ mpdre mepl TeAeray ot xpnopov Ad Bobijvas Sri éx
s pnrpas Tis 'Exdrns yewnodpevos perasrioes Tis Pagi\elas abrdv. yev-
ynbeloms 82 rijs ‘Exdrys, tas oupmapovoas xdpas Tj Aexoi dvaSofjoai, Bpirov,

14

TovrégTy ayabiv.

1 Artemis Awrvmvaia near Ambrosus in Phocis : Paus. 10. 36, 5 Aurvw-
valas émlchnow lepow éorw 'Apréubos. Taimy ol "ApBpwoeis dyovat pdlora év
ripi ¢ 8¢ dyahpars épyacia vé dorw Alywaia xal pekavos ToU Aiflov wemoinrat,
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m ? At Astypalaea: Rang. Antig. Hellén. inscr. No. 1199 Tiudrheia
Swdvdpov Auwcrimg (? fourth century B.c.).

n Strabo, 472 Alkry rémos év i Skqrig kal dpos év Kpiry.

132 The Persian Artemis-Aphrodite, vide Aphrodite ®b: ? on the
chest of Cypselus, Paus. 5. 19, 5 "Apreus 8¢ oix olda ép’ 6re Ndya wrépvyas
Zyovad éorw éml Tav dpov, kal T pév defid karéyer wapdadw, Tij 8¢ érépg Tav
xeipar Movra, Diod. Sic, 5. 77 mparar 8¢ xal mapa rois époais 7 feos
ailry Buapepdvros kai puaripia mosiaw ol BdpBapot Ta wap’ érépois ovvTeNovpera
péxpe Taw viv xpovev "Apréud Hepala. Strabo, 532 dmavra pév olv T
rov Ilepoav iepk xat Midor xal ’Appémor reriufract, Ta 8¢ ris *Avairidos
Siapepdvrws "Appévios . . . kal Buyarépas ol émupavéoraror Tou éfvovs dviepotat
wapbévovs, als vépos éori raramopvevbeicais woAlv xpévov mapd v Ocd pera
raira 8idocbar mpds yapov. Plut. Zucull. 24 Pées lepal vépavrar Iepoias
*Apréudos, fv pdliora fedv of mépav Eddpdrov BdpBapor Tipdor xpovrar 8é
rais Boval mpds Buaiav pdvov, E\ws 8¢ whAdlovrar kard Ty xbpav dderot,
xapdypara ¢pépovoar tijs Oeod Aapmada. Polyb. 31. 11 kara Supiay
*Avriloxos & Bacihels Bovhdpevos elmoprioar ypnpdrev, mpoéfero orparelew émi
70 7ijs *Aprémdos lepov els Tiv "Ehvpaida.  Clem. Alex. Profrept. p. 57 P
(from Berosus) *Aprafépfov 7ot Aapeiov Toi "Qxov . . . bs mparos Tis
’Atﬁpo&'rqt Tavaibos 0 57\11;.«: &mo’rr';cras ér BaBuvhaw kai Sotgots kat "ExBa-
rdvois Tlépoais kal Bdxrpos kal Aapdoxe xai Sdpdeow imédefe oéBew. Plut.
Arfax. 27 vijs "Apréudos s év ’ExBardvois, fiv "Avairyy kalolow, iépewav
avédeckev alriy brws dyvdy Sudyp Tv émidowmoy Biov. At Zela: Strabo, 512.
At Hierocaesarea and Hypaepa in Lydia: Tac, Ann. 3. 62 Altius
Hierocaesarienses exposuere Persicam apud se Dianam delubrum rege
Cyro dicatum. Cf. ®e, Paus. 5. 27, 5: id. 7. 6, 6 Tob 8¢ 'Adpdorov
ravrov yahkiy elxdva dvéfevav of Avdol mwpd lepot Iepouis *Aprémbos. At
Philadelphia : Bull. de Corr. Hell. 1884, p. 376 Myrpl ’Avaciride. CE.
C. I. Gr. 3422 iepéa 7ijs "Aprémdos. At Koloe: Bull. de Corr. Hell.
1880, 128 "Aprémdi "Avaeirt kal Mnst Tidpov. Cf, Move. xal Bigh. Spipr.
1875, P- 47 dyalpa ’Apréudos . . . kal Mpwds dyahpa. Artemis Ndva
in the Peiraeeus: C. 7. 4. 3. 131 "Afios xal Khed "Apréuide Ndva ebfdpevor
avébnray (? third century B.c.). Philo, Bybl. Frag. 2. 20 (Miiller, Frag.
Hist, Graec. vol. 3, p. 568) Kpbve éyévorro dmd 'Acrdprys Ouyarépes
énra Tiravides §) 'Apréudes. At Attaleia in Lydia: Move. xal Big\. Zpdpr.
1885-1886, p. 51 "Aprémds epou kat 7§ dijpe Thixwy, &c. CF. C. 1. Gr.
3424 Ta peydila ZeBaora "Avasitea.

¥ Artemis of Ephesus®: Paus. 7. 2, 4 woM§ mpeoBirepa # Kard
*lovas & és Tip "Aprepw Ty 'Edeaiav elvac . . . Aé\eyes 8¢ rob Kapixod poipa kai
Avdaw 0 mold ol vepdpevor Ty ydpav foav, @rovy 8¢ kal mepl 7o lepdy dAhor T€

o W .
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ixecias €vexa xal yvraixes Tod "Apaldvoy yévous. 1d, 4 31,8 Edeciav 8¢ "Aprepw
wéets e vopilovow al macar kal dvdpes Big Bedy pd\wora dyovow év Tpj. Ta
8¢ diria époi Soxelv éoriv "Apaldvev Td khéos, al Piupy TS dyadpa Exovow
Bploacfam, xal ért éx wmakaordrov 16 {epdy ToiTo émouify. Tpla 8¢ GA\a érmi
TolTois guveréheaer és Bdfav, péyelis Te roi vaot T& maph waow avfpawois
karaokevdopara Urepypkdros, xai "Edeciov is méhews 7§ dkus, kal év abrj 70
' émpavés tiis Beot. Callim. 77 Dian. 237 Zol kai "Apalovides . . . & xore
wappakiy 'Eéow Bpéras idploavro ¢nyd on' elmpépvw, Tac. Ann. 3. 61
Primi omnium Ephesii adiere, memorantes non, ut vulgus crederet,
Dianam atque Apollinem Delo genitos: esse apud se Cenchrium
amnem, lucum Ortygiam, ubi Latonam partu gravidam et oleae, quae
tum etiam maneat, adnisam, edidisse ea numina . .. Mox Liberum
patrem, bello victorem supplicibus Amazonum, quae aram insederant,
ignovisse, Auctam hinc concessu Herculis, cum Lydia poteretur,
caerimoniam templo. Strabo, 639 efra Aqujy Ildvoppos xkakodpevos Fxwv
iepdv Tijs "Edpecias *Aprépidos® €lf' ) mohis. év 8¢ v abrj mapahig. .. dori
kat 3 'Oprvyia, dwmpemés doos. Thuc, 3. 104 f» 8¢ more xal vo mdlae
peyddn owwodos és Ty Ajhov taw "ldvev . . . Eiv Te yap ywadl xal wawrly
éfedpovw, domep viv és "Eécia"loves. Paus. 10. 38, 6 év 8¢ "Aprémudos mis
'Edpeaias . . . tmép Tov Bupov s Mpwrobpovias kakovpérns ApréuBos. Dion.
Halic. Ant. Rom. 4. 25 "1oves pév, év "Edéaq, o tijs 'Aprémdos (lepdv xare-
oxebugar) . . . évba cumdrres . . . dydvas émeréhovy immikovs kal yupvixols, Kal
ravmepl povowiy drovopdrev. C. I, Gr. 2954, a fragment of an Ephesian
decree, Havrayoi dveicfar alris lepa . . . alr) 1e elBpiofar xkal Bupois
dvaxeigfar dia Tas Um abrijs yewopévas évapyels émpaveias . . . B> Bedbybar
8oy T piva Tov "Aprepuoiava elva [lepdy mdous 7las fpépas, Gyecba 8 én’
alrais Tas éopras xal miy tév 'Aprep[iwlov maviylvpw. Ef. Mag. 383, 30
'Egony 6 Baoi\els kard "Eegiovs® dmd peraopis Toi peloady Basikéws,
4s elpnrar éoonp: vide '™,  Strabo, 641 lepéas 8 elwoiyovs elyor obs
éxdhovy MeyaBidovs . . . xai fyov év Tipf peydly” oumepdofar 8¢ roiros dypip
mapfévous . . . dovhov 8¢ péver TO lepdy xal viv kai mpirepor. Cf. Xen. Anab.
5- 3, 6 MeyaBily 7§ s "Apréuidos vewxdpe. Plut. An. sen. sit ger. resp.
P-795 D rév év "Edéae mepi Ty "Aprepwy, dpoiws éxdorny MeN\sépny Tompirow
elra "Lépny, 0 8¢ Tpirovr Mapipyy kakobow : priestess of Artemis, Heliod.
Aeth. 1. 12.  Ef. Mag. p. 402. 20 ixecia yip 5 Oebs (7 "Edeoia “Apreps)
orepdvors 8é dua Badhav s ixeoias mowiow' ey obdé mpéBara alry Blovoe
did 7 rols Ixéras paldots mpooépeaw. C. 1. Gr. 2955 énl mpvravéws TiS,
Khavdlov Tiriavod, . . . dpyiepéws, leparevorros Soguavod . . . vavBarolvrey
Xapdypov. . .. C. 1. Gr. 6797 :
Inripe véowy, PacoipSBpire "Améihan
dvagoav "Eéoov Kpnailav dacoipor
by énrev Elrvyns (2 third century B.c.).
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Artem. Oneirocr. 4. 4 yovi @ofev els Tov vedw s "Aprémdos Tijs "Edpeaias
eloeapvlévar obk és paxpay dméfave  Bdvaros yap 7 (ppla ) doedoiay éxel
qwani. 1b. 2. 35 Tols 8¢ Tiv aeprérepoy émavppnpévos Biov j) kareaTakpén

- ’ ' S T LA | r L3 ’ A : ’
¢ aynpars ("Aprepts) dpeivov, oioy 1) "Edeaia xat 7 Hepyaia xai 7 Neyopévn
mapi Avkiows "ENevbépa. Hesych. s, v. "Ehoveia’ ¥ Apreus wapa 'Edecios.

b At Massilia: Strabo, 179 év 8¢ 7 dxpg 16 'Echéqiov Dpurar xai 70
rob Aeh¢wiov "Amdi\hwrvos lepdv . . . draipovat yap Tuis Dwxaelow €k Tis
olxelas Aoyioy ékmeaely paow fyepin xpioacfac Tob mhoi mapd Tis "E¢eaias
*AprémiBos NaBodot . . . & 8¢ Te Tais amoikois moNeor mavrayol Tipav €v Tois
mphrows rabryy Ty fedv xal Tob fodvov v Biudfecwy Ty alriv kai raAla
vopa Puhdrrew 74 alrd dmep év 1)) pyrpoméher vevdpuoTac. Another temple
at the mouth of the Rhone, 7d. 184.

¢ In Rome: Strabo, 180 xai &) xai 7d Edavov Tis "Aprépdos tijs év
3 "ABerrivg ol “Pupaior Ty abriy duifeow Exov 1§ mdpa tois Macoaldrais
avéBeoav. Cf. 159, in Spain, rpia mohixma Macadwrov éorw od woAD dnwley
08 morauod” Tovrev & éoTi yvepysdrarov 76 ‘Hpepoaxomeioy éxov éml Tj dkpg
iis "Epeaias *Apréubos lepdv opédpa ripdpevov. At Emporiae : #d. 160.

d In the territory of Scillus in Elis: Xen. An. 5. 3, 7 Zevopior 8¢
NaBiw ywplov dveirar v Oe . . . 6 8¢ vads bs pupds peydlo 76 év "Edéve
elkaorar, xal vd Edavoy foxev Gs kumapirrivoy xpuod dvri v§ & 'Edéoe vide
4d, Cf. Paus. 5.6, 5.

e At Alea in Arcadia: Paus. 5. 23, 1 (lepbv) "Apréudds éorw "Egpeaias.

f At Megalopolis: Paus. 8. 30, 6 'E¢pecias dyahua *Apréudos.

g At Corinth: Paus. 2. 2, 5 &rw odv énl 7ijs dyopas . . . Aprepis Te
érix\now "Eecia.

b Smyma: C. I Gr. 3155 oie dploarro v répevos "Apréuds "Ecpecia
(early Roman period.)

i Aphrodisias: C. 1. Gr. 2823 Al\lav AaBi\\av, "Acias &pj:e'pswr, xal
koopnreipay Tis Eegias "Apréubos xal dpxiépeay Tiis Aapmporarns *Adppo-
Sigiéwy molews.

k At Panticapaeum: C.Z. Gr. 2104b (8 d¢iva) imép rijs Ovyarpds "Irins
*Apréudi "Epecely (fourth century . c.).

1 At Chios: C. Z. Gr. 2228, private dedication.
™a Artemis Aevkopuni) at Magnesia on the Maeander : Xen. Zell.
3. 2, 19 ta pév orpareipara drihde , . . 76 8 EX\pucdy els Aevkogppiv, évba

7w "Apréuidds re iepdv pdha dytov, xal My mhéov §) oradiov Dmiyappos dévaos
moripov kal Oeppov Udaros. Tac. Ann. 3. 62 Proximi Magnetes

T W (e 1T
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L. Scipionis et L. Sullae constitutis nitebantur ut Dianae Leuco-
phrynae perfugium inviolabile foret. Strabo, 647 évraifa & fv xai 7o
Tijs Awdvpivns lepv pyrpos Oedv' lepdoarfa & alrod iy Oeumoroxhéovs
yvvaika. v 8 obk €ori Td fepdy Bid 70 Ty moAw els @\ Nov peroriofu Témov év
8¢ 7 viv méher O Tis Aevkodpunuijs lepdv EoTw "Aprémbos, b T6 pév peyéda
T0d paod kai ¢ wAOet Tév dvabpudrov eimerar Tov v "Edéog, ti 8¢ ebpubula
xai 7fj Téxvy . . . woAD Biagpéper. kal T peyéler imepaipes wdvras rols év’Acia
mAjy Sueiv, Tob év 'Epéoe kal Tob év Adlpois. kal 70 makawy 8¢ ovvéBy Tois
Mdyvmaw Smd Tpnpav dpdny dvaipebivar, Kippepicos £8vovs, . . . 70 8¢ é&ijs rods
"Edeciovs karacyeiv tov témov, Bull. de Corr. Hell. 1891, p. 539,
inscription of (?) first century B.c. found on the site, # BouAy kat & 8ijpos
kal 7 yepovoiu éripnoay Neuépoy Kotwr Mav(i)ov vidw . . . edoeSas pév
Buaxeipevor mpds v "Aprepy iy Aevkopunpiv.

b In Crete: C. 1. Gr. 2561 b, 1. 25 dmoderyfévres olv xai abroi xpirai
wapaypipa dvafdvres ént tov Bopdy Tijs Aprégudos is Aevxoppunvis . . .
dpdrapey xaf lepav: 7 towards the end of second century B.c.
Cf. Strabo, 636 Maymoia 3§ mpds Mauivlpp Mayvirev dmowia Ty év
Oerralia xal Kpyrav,

¢ At Amyclae: Paus. 3. 18, 9 Bafurxhéovs 8¢ Mdywros &s v Bpdvor
émolnoe avabipara én éfepyaopéve 1o Bpive Xdpires xat dyalpa 8¢ Aevko-
Ppunvijs éariv "Apréubos,

d At Athens: Paus. 1. 26, 4 yahxotw ’Apréudos dyalpa éornrev émi-
kAnaw Aevkotppunris, avéleoav 3¢ ol maides of Bepmarorhéovs.

Artemis-Ubpis,

% In Lacedaemon, vide ™. At Troezen: Schol. Apollon. 1. 972
Spmiyyos (P ofmuyyos) mapa Tporlyvioss (Duvos) els "Apremy. Athenae. p. 619
obintyyor 8¢ (o8al) ai els "Aprepw. In Ephesus, Upis-Artemis: Macr.
Sal. 5. 22, 5, quoting from Alexander Aetolus, rayéwr *Qmv BAjrepav
dicrav, Callim. 7n Dian. 204 "0m dvace etom Pacopipe. Ef. Mag.
P- 641. 55 Ofmis* éniberov *ApréuiBos i) mapa 10 omifecbm Tas TikTovoas
abriy, § mapa Ty Opéracay alriy Olmw. Hesych. s. 2. "0m dvacoa wapa
mpobipas. Cic. de Nal. Deor. 3. 58 Tertiae (Dianae) pater Upis traditur,
Glauce mater; eam saepe Graeci Upim paterno nomine appellant.

LY

C. I. Gr. 6280 7 7 éml &rya Bporav dpdgs "Papvovoas Olme.
1% Artemis "Omrais in Zacynthos: C. 1. Gr. 1934 "Apyudis . . . xai
"Axiddpa Tav airév Ouyarépa Beoxoljoacar "Apréurs 'Omiraide,
? Artemis-Nemesis.
57 Hesiod. Zheog. 223 :
Tixre 8¢ xai Neépeow wijpa Ovproive Bporoic
e Bog:
VOL. II. N
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Cypria, Frag. 5 Dintzer:

robs 8¢ péra Tpurdrqy ‘ENévp Tpéce fatpa Bporoiat,

hy more xaNhixopos Népeats PAGTyTL peyeioa

Zmvs Bedv Baoi\ije Téke kparepns im’ dvdykns

tedye yap ot Efeher puxipevar év pikérnTe

marpt Ad Kpoviow® , . .

xara yip 8¢ xal drplyerov péav “dwp

pevye, Zevs & édlwxe. . . .

&\ ore pév xkard xipa mohvghoioBowo Badaons

Ix60i elBopdny . . . ylyvero & alél

npl 30" fmepos alva Tpéper, Sppa Piyor .
Eratosth. Cafast, 25 Kowvos . . . Néyerar 3¢ mov Ala Spowlipa T (be ToUT
Nepéoews épacijvar. .. bpoiwbévra ) dpvéo xarantijvar els ‘Papvoivra Tijs ATTINS
xdxel Ty Néueow @leipar Tip 8¢ rexeiv aiv €€ of éxkohagpbijvar kat yevéoba
v "EXévnr, &s ot Kparivos 6 moupris. Cf. Meineke, Frag. Com. Graec.
2. p. 82. Clemens Rom. Homil. 5. 13 (Dressel, p. 143. 12) Neuéoet
5 ©eamiov i xat Ajda voprobeloy xixvos §) xijv yevbpevos ‘ENéimy érexvooaro.
Bekk, Anecd. p. 282, 32 Nepéowa maviyvpis Tis i Tois wexpois dyopévn,
émel ) Népeaus émi 7w amobavivrov réraxrar.  Demosth. mpds Smovd.
p. 1031 eloeveyrobons ijs épijs yuvawds s Th vepéoewa ¢ marpl pvay
dpyvpiov. CE. Soph. El. 792 *Axove, Néueo Toil favivros dpriws. Cf. Tim,
Locr. De An. Mund. c. 12 ad fin., Mullach, Frag. Phil. Graec. 2.p. 46.

a Nemesis at Rhamnus: Paus. 1. 33, 2 Soxei 8 xal Tois dmoSaow és
Mapabava tav BapBipwr dravrijoat pivpa ék Tob Oeod ravTys (tht'ﬂws)

.« Moy Tdprov bs én' éEeipyaopévois fyov és Tpomaiov moinow. Totroy
@edias rov Mbov elpydoaro, dyalpa pév elvar Nepéoews, 1j) kepahy) B¢ émeaTs
riis Beod aréchavos ENdpous Exwv kat Nixns dydApara ol peyika® Tais 8¢ yepoly
&yer 7 pév khdBov pnhéas, 5 defi@ 8é puilny. Alflomes 8¢ émi i) Guiry
memoinvrai . . . Nepéoer 8¢ elvar marépa *Qeavdv (paoi) . . . mrepa 8¢ Exov
otire Toiro 16 dyahpa Nepéoews ofire d\\o memolnrar T@v dpxaiov . . . émi T
Bifpo . .. Pedias memoinke pév ‘ENémy imd Andas dyopérmy mapa mw Neépeow,
Zenob. 5. 82 "Papvovaia Népears év “Papvoivre Nepéoews WBpvrat ayakpa
Bexdmmyv SNoAibov Epyov Bediov, Exer 8¢ év Tjj xept pnhéas ’\dBoy €€ ob
@now *Avriyovos & Kaporios nrixuy Te pupde éénprijoba mijw émypacpiy Exov’
*Ayapéxpiros Tdpios émoinoev. Phot. s.2. ‘Papvovaia Néueots® abry mparoy
ddidpuro v "Adppodirns oxiparc 8id xal xAddov elye pnhéas. Plin. 36. 17
Certavere autem inter se ambo discipuli (Alcamenes et Agoracritus)
Venere facienda vicitque Alcamenes non opere sed civitatis suffragiis
contra peregrinum suo faventis. Quare Agoracritus ea lege signum
suum vendidisse traditur ne Athenis esset et appellasse Nemesin: id
positum est Rhamnunte pago Atticae. Solinus, Collect. rer. Memorab.

B T T R e
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7.26 Ramne quoque in qua . .. Phidiacae signum Dianae. C. 7. 4.
3. 289 lepéws Obpavias Nepéoews, late period : dedications to Themis and
Nemesis C, 7. A. 2. 1570 and 1571, Artemid. Oneir. 2. 377 "Apwrofoily
xai Edvopla t& abra 1) Nepéoer onpaivovot.

b At Patrae: Paus. 7. 20, g 7o fedrpov 8¢ ob mippw Nepéoews vaos
xkal €repos €orw "Agppodirys.

¢ At Smyrna: Paus, 7. 5, 3 ofre pergricarro édedovrai (ol Spvpraior)
xal 8lo Nepéoeis vopifovow dvri s, kal pyrépa abrais aoly elvar Nikra,
1d. 9. 35, 6 Spvpraiois . . . é 16 lepd Téw Nepéoewv imép Tiv dyakpdrov
xpuood Xdpires dvdxewrar, réym Bouwdhov. C. . Gr. 3161, inscription
from Smyrna, ?third century B.c., dyafj ixy s Nepéoes Mehiray
avébnke 6eG Bpiioe Awvice. Id. 6280 A: late inscription mentioning
swine-sacrifice to the Nemeseis,

d Néueows with Head at Mylasa: Bull. de Corr. Hell. 1881, p. 39.

3¢ Adrasteia ® connected with Cybele: Strabo, 588 (in the neigh-
bourhood of Priapus on the Hellespont) éxakeiro 8" 7 xapa abry "Adpd-
oreia xal *ABpacrelas medlov . . . ¢nol 8¢ Kalkwléms imd "Adpdorov
Baci\éws, bs mparos Nepéoews lepdv i8pioaro, xakeiofar "Adpdoreiar. Aesch.
Niob. Frag. 155 Bepéxuvra yapov @8 'Adpaorelas &os. Schol. Ap.
Rhod. 1. 1129 (fragment of the Phoronis) &fa yénres 'Iaior Ppiyes
dvdpes Spéorepor olxl’, Evawov Kéhpis Aapvapevels re péyas xal tmépPios “Axpwy
Ebmdhapor Bepdmovres Speins ’Adpnorelys. Cf. Charax in Miill. Frag.
Hist. Graec. 3, p. 637, fr. 2 €ori 8¢ xal Tpwddos *Adpdorea témos dmd
’ABpacrelas Bvyarpds MeMogov 7ov “18ps.  Steph. Byz. s.v. *Adpdorea
Atoyéms oltws év mpary mept Kulikov ¢noiv dmd *Adpaoreias xexhijofar puas rév
dpeareiddwy vopdav. Cf. Strabo, 575 (near Cyzicus) ro dvrixeipevov 8pos &
xakobow 'Adpaarelas. Id. 588 évraifa pév olv (near Priapus) oddév iepow
*ABpaareias Selkvvrar, obdé 8 Nepéoews, mept 8¢ Ki{wov forw "Adpacrelas
iepov. Callim. in Jov. 47 Zeb oé 8¢ KupSdvrev &rapar mpooemnyivavro
Awraiar peNiat, o¢ 8¢ roipoer *Adpiaraia Nixvg & xpuoég. Cf. Procl.
Theol. Plal. 4. 16, p. 206 mwap’ 'Oppei kai Ppovpeiv Aéyerar ('Adpdorea)
rov Shov Spiovpydy kal ydAkea pémrpa AaBoiica kal ripmavoy alynxes.  Plut,
Quaest. Conviy. 657 E of wahawi rob pév Aws dbo woreiv ribivas T “Irpw
xal iy "Adpdoreway.,

b With Artemis : Harpocr. s 2. 'Adpdoraay’ of pév iy almiy Aéyovos
i Nepéoer . . . Aqpirpios 8¢ & Sxiyros "Aprepiy now elvac v "Adpdoreay
imd "Adpdarov rwds Bpupémpr. C. 1. A. 1.210 ':\Bp[twﬂfacj xal B«[vbiﬁos‘]
éyxukh[iov] kapmod éx [rav] lepav. At Cyrrha: Paus. xo. 37, 8 mapéyeras 8¢
xat és Béav 'AméMhevos kal Apréudos xal Anrois vady e xai dydhpara peyéfe
peydha xai épyacias "Arrucs. 7 8¢ "Adpdorea Bpurar pév v 7§ alrg apio,

N2
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¢ *Adpdoreaa-Népeous joint worship in Andros: M. d. d. Ath. Inst.
1876, p. 243 Népeois xai 'Adpdorea: ? second century B.c. In Cos:
Bull. de Corr. Hell. 1881, 223 lepis "ABpacreias «al Nepéoios: P first
century B.c. Strabo, 588 'Avripaxos & otre ¢noiv €ori 8é Tis Nepeas
peyd\y Beds, §) rade mivra mpds paxapdy Ehayer Bopdy 8¢ ol eloaro mpdros
*ABpnoros, worapsio mapa pdov Alofmowo &fa Teripnrai re xal 'AdpioTea
caheirat.  Aesch. Prom. 936 of mpockvvoivres Tiw 'Adpdoreway gogpoi. Eur.
Rhes. 342 'Adpdorea pév & Aws mais elpyor aropdrav Ghdvov: b, 468 oty
& *Adpagreig ANéyw. Menander, Koch, Frag. Com. Attic. 3, p. 93 Adpd-
oreia ka fed oxibpome Néuear ovyywooxere, Nonn. Dionys. 48. 451 Hap-
Bévos *ABpioreta periie dbayapov Alpyy ypimas dudAnrijpas tmolelfara yakws,
Anth. Pal. 9. 405 'Adpforad oe Sia xai iyvaiy oe ¢uvhdoaor Hapbévos 1)
moMots Yrevoapém Népeois.

HEKATE.
! Hes. Theog. 409 :

*Agrepiny ebdvupoy fjv more Tépans
Tydyer és péya dadpa Py kexhjobac dkoirey,
% & Smoxvoapévn “Exdryy téke, Ty mepl mdvraw
Zels Kpowidys ripnoe, mipev 8é ol dyhaa Bdpa,
poipay Exew yalns Te Kkai drpvyérown Bakdoars.
7 8¢ kal dorepdevros dm’ olpavod Eupope TIpis . . .
& & e peyidws mapayiveraw 18" dvimow
& 7 dyopji hacior perampémer, dv K éBéNpauv.
ol & émér’ és mokepov Pplirivopa Bupijoowvras
dvépes, vba Bed mapayiverar, ols k' €BéNpat,
vixqy mpoppovéws omdoar kal xidos dpéfar’
& re dixy Bagi\elor wap' aiboiowrt kabifer
éoO\y 8 adf, émér Gvdpes dyam defhevoow . . .
kat Tois ot yhavkjy Svoméugpehov épydfovrar,
elyorrat &' “Exdry kal épurime 'Evvooryaiv,
fidies & &yppv xudv) Beds dmaoe woAhip . . .
éof\y & év orabpoioct oiv “Eppj Mnid’ défew . . .
olT® TOL Kal povvoyews €k pNTpPOs €ovoa
waoe per’ dfavdrowos Tetipnrar yepaecat.
Oijke 8¢ pw Kpovidns xouporpdcpov.

2 Schol. Ap. Rhod. 3. 467 év 3¢ rois 'Opgpuxois Afpnrpos yeveahoyeirat®
xal tére 8) ‘Exdrqy And téxev elmarépaav . . . Movoaivs 8¢ 'Acteplas Kak
Aids. Bepexidys 8¢ "Apwraiov Tob Haiwvos' "Amo\Advios 8¢ Hepoéws.

* Bacchyl. fr. 40 Bergk ‘Exdra 3adojpdpe Nukrds pehavoxdhmov Giyarep.
Eur. Phoen. 108 Hai Aarois ‘Exdra.

4 Paus. 1. 43, I olda 8¢ “Haiodov momjoavra év karakby® -yvmu:&'
*Ipeyéveray ok dmolfaveiv, yrbpp 8¢ "Apréudos “Exdrny elvas.

R T T T L B T Pt LI e g L ot T R e i, T T
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Hekate of Pherae.

% Schol. Lycophr. 1180 ®epaiav* “Exdry, ék ®epaias, Ti)s Ald\ov Buyarpds,
Kdk T0D Atds éréxbn, kat év Tpibdois éppichbn . . . Bepaiav B¢ bs év rais Pepais
rpapévpr.  Cf. Artemis"; Schol. Theocr. 2. 36.

¢ Polyaen. Stral. 8. 42 iépea Tijs "Evodias in Thessaly.

7 In Aegina: Paus. 2. 30, 2 fedv 8¢ Alywiras Tipdow ‘Exdry pd\iora
xal Tekeriy dyovow dvi wav Eros ‘Exdrns, *Opéa opioe mav Opiixa xaraoTi-
cacfar Ty Te\eriy Aéyovres. 7o mepiBohov ¢ évrds vads éore Ebavoy 8é
Zpyov Mipavos, dpoiws & mpdrwmdy Te kal 7O Aowmdy ooua. Cf. Liban. imép
*Apiar. p. 426 R ¢ihos “Exdry xai HooeBan mAéwy piv és Alywar bmép Tav
éxelms dpylwv. Cf. Lucian, Navig. 15. Schol. Arist. Pax 276 év Zapo-
Opixy foav Tekeral Twes ds éBixovw Tekeioba mpos ahefipdppaxd Twa xkdiver
év 8¢ rfj Sapolpixy & Tév KopuBdvrev v pvoripa xai T Tis “Exdms kol
BwaBdnrov #v 7o Zapwhov dvrpov &ba Ty “Exdrny dpyidew éXéyero kal Teheris
Hyov abrjj Twds xal kivas &vov. kal & iy "Ahefdvdpay memomrds pépvmrac
“ Zipwlov dwrpov kal kuvoupayods Beds Mimdy épupviv xriopa KupBdvrav Sdov.”

8 At Delos: Bull. de Corr. Hell. 1882, p. 48 (list of treasures in the
temple of Apollo) @ke morfipov . . . émtypapiy éxov. én" dpyovros ToAiSBov
Tupoxpdrns *Avreydvov "Aprémde ‘Exire,  Cf. b, 1882, p. 344 *Abpvaydpas
*Afyvaydpou *Abnvaios *Aprépde “Exdret,

¢ At Ephesus: Eustath. Hom. Od. p. 1714. 41 KakAipayos oly év
Smopvipace Ty "Apreuy émbevolijvai ¢mow 'Epéog vig Katorpov, éeBakho-
pévm 8¢ bmd Tis ywvawds, 76 pév mpérov peraBakeiv almjy «s xiva, €ir’ adfis
efgacay dmoxaragrioar els dvfpowor kal alriy pév aloywleoar éni 16
oupBeBnrérs andybacbar, Tiv Bé Oedy wepilbeigay atr) Tov oixeiov KiopOV
“Exdryy dvopdoar. Strabo, 641 juiv 8¢ édeixvvro xai rév Opdoavds Twa, olmep
kit 1o “Exariowy éori.  Plin. V. H. 36. 32 Menestrati Ephesi Hekate in
templo Dianae post aedem.

10 At Athens: Arist. Lys. 63 1 yoiw @eoyévovs s deip’ lovoa Bolxdarewr
fpero. Cf. 700, C. 1. A. 1. 208 "Apreuis “Exdrn (fifth century B.c.).
Paus, 2. 30, 2 'Ahkapévns 8¢, dpol Boxeiv, mparos dyd\para “Exdrs tpia
émolnoe mpooeydueva dANihois, iy "Abnvaior kakovow Emimupydiay  Earnxe
8¢ mapa rijs "Amrépov Nixns tov vad.

1 Strabo, 472 ol 8 ‘Exdrys mpomdlovs wopilova rous Kovppras tovs
atrots Tois KopiBaow dvras.

Animals associated with Hekate,

12 Porph. de Abst. 3. 17 % 8¢ “Exirn Tavpos xvwv Aéawva dxotovoa pakdoy
iwaxover. Jb. 4. 16 ripy 8 “Exdryy Tmmov, Tatpoy, Aéaway xiva (mpoonydpevaar),
Plut. Quaest. Rom. 52. p. 277 &omep obv ol "EN\nwes 77 “Exdry, xal 73
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Teveiry (Mdwp) xiva ‘Pwpaioc Glovow imép Tov olkoyevdy' ‘Apyelovs 8¢
Swkpdrns Pnot 7 Ei\ioveig xiva @lew Su Ty pacréwmy mis oyeias. 15. 68
¢ 8¢ kvl mdvres, s émos elmeiv, "EN\yes éxpavro kal xpovral ye péxpt viv
w0t opayie mpds Tods kabappols' kai Ti ‘Exdry oxvdka . . . éxpépovot kai
mepipdrrovot oxvhaiows Tovs dymopoi deopévous, mepiokvaxiopdy o TowiTow
yévos 1ob kaBappod kakodvres. CL.ib. 11100 pijy 0bé kabapelew Govro mavrimaow
of wakawl 7o (Gov* *ONvprisw pév yap obdevi Bedv xabiéporar, Xfovig 8¢ Betmvor
‘Exdry meumdpevos & tpidovs . . . v 8¢ Aaxedaipom 7§ Qonxwrdre Oeov
"Ewvalip, oxthaxas évrépvovor Bowwrols 8¢ Snuocig xabapuds éori, ruvds
dixoropndévros Tav pepav BwefeNdeiv. Cf. Artemis °: Artemis ®epaia
associated with the dog-shaped Hecuba. Paus. 3. 14, 9 xwwis 8¢
oxthakas obdévas &\hovs olda "EXAivay vopilovras Olew ri py) Kolowviovs'
Btova yap kai Kohobuior péhaway i) "Evodip oxilaxa.

Hekate a lunar goddess.

Ba Hom. Hymn lo Demeter, . 52 fvrerd oi ‘Exdimn oékas év xeipecow
&xovoa. Soph. ‘Pifordpor, fr. 490 "Hhie déomora xal wip lepow Tijs eivodias
‘Exdrns fyxos 0 8 OW\pmov meloioa (éper xal yijs valova' lepas Tpusd
orepavwgapévy Bpui kal whexrals dpdv oreipaioe dpaxdvrav.

b Schol. Arist. Plut. 594 xard 8¢ vovpnplay ol mhobowr Emrepmov Beimvor
domépas Bomep Buoiav 1) "Exdry év rais rpiédos. Plut. Quaest. Conviv.
708 F dore mioyew rods demvifovras, & mioxovow ol 77 ‘Exarp kai Tois
drnorporaiots éxpépovres va deimva, py yevopévous abrols pndé rTols oixon
Athenae. p. 645 A 'Apdupar mhaxovs "Aprémbe dvaxeipevos, Exer 8¢ év
xikAg kadpeva 8¢S Pdpwy év Hrayf §) ‘Podia . . . pmuovele 8 alrob xai
Alphos év “Exdry . . . ®ihdyopos . . . Pnot és ra Tijs Apréuidos lepa Pépeabat,
Zre 8¢ xal és Tds Tpuddovs, émel év éxelvy T Hpépg émkarahapBaverar § TeAp

émt rais dvopdis Umd Ts Tob fAiov dvarolis xal 6 olpavds dupupds yiverat.

¢ At Methydrion in Arcadia : Porph. de 4éstin. 2. 16 (quoting from
Theopompus) xara pijva &agroy Tais veopnviais orepavoivra kal pabpuvorra
rov "Eppiv xa v ‘Exarnp.

d Athenae. 325 A kal rais rtpaxdor 8¢ alrfj ta deimva Pépovor.
Harpocr. s. 7. rpuaxds® Tois Tere\evrnrdow ffyero 1) TpiaxoaTy fuépa . . . Kal
é\éyero Tpuaxas,

e Suidas, 5. 7. ‘Exarn. ol pév Ty "Aprepu, of 8¢ iy Sehquyp,

£ Schol. Eur. Med. 396 rav jj rpiaw fpepdv Sekqrm dvopdferar, Srav dé
ét, "Apreuts, drav 8¢ dexdmevre, “Exdry.  Schol. Arist. Plut. 591 mjy ‘Exdryy
év rais Tpibdors énpdy Bur 7o v alriy Sekquqy xat *Aprémba kal ‘Exdrny
xakeicfa. Plut, de Defect. Orac. p. 416 E ripp oehqomp. . . . xBovias dpou
xal obpavias k\ijpor “Exdrns mpogeimor.

P e ey SV, e Y .
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& Porphyr. ap Euseb. Praep. Evang. 3. 11, 32 “Exdry 1) cehfjyn makw®
... & tpipoptpos 7 Slwvapus, Tis pév youpnvias Qépovoa_miv Nevyeipova xat
xpvooodviahoy kat Tas Aapmddas fppévas 6 8¢ kdlabos by éml Tois peredpols
épe Tiis Ty kapmdv Karepyacias obs dvarpéper kard Thv Tob Qetds wapav-
Enow is & ab mavaehijvov i xakkogdvdalos aipBohov.

h Serv. Virg. Aen. 4. 511 Tergeminamque Hekaten quidam Hekaten
dictam esse tradunt quod eadem et Diana sit et Proserpina . . . Tria
virginis ora Dianae ... Lunae Dianae Proserpinae: et cum super
terras est creditur esse Luna; cum in terris, Diana; cum sub terris,
Proserpina. Quibusdam ideo triplicem placet, quia Luna tres figuras
habet.

i Cleomedes, Mereawp. 2. 5, ILI of pév olv wakatoi Tpia elvar mwepL TV
ceMpmy Epacay, T prpocdés, 1o dexdropor, rd memAnpopévor. G0ev kat Tpimpd-
camov Tip "Aprepw mowiv os éoriv,

k Cf. Schol. Theocr. 2. 12. Cornutus, p. 208, Osann. oty érépa oboa
abris ("Aprépmdos) i “Exdrn rpipopepos eloijxrar dua Td Tpia oyfpara yenkarara
dmoreheiv TIY cEAqIY.

1 Plut. mept Tob mpocdm. Tis o€k, P. 944 C Bdfn raira s oekims éori
xai xo\épara® kakovor 8 abrév 16 pév péyrarov "Exdrys puxdy, Gmov xai dixas
3iddacw al Yuyal kal hapSdvovor.

m ? Lunar goddess in Caria, Stratonicea : C. 1. Gr. 2720 lepéa Tob
mav{apapiov Asds) kal “Exdrrs Tijs dadopdpov. Vide Zeus .

Hekate connected with Demeter, Persephone, and the lower world.

14 Cf Eur. Jon 1048 Elvodla 8lyarep Adparpos. Mullach, #rag. Phil.
Graee. 1, Orphic. L xal ére 8 “Exdrqy And réxev elmarépetav, Serv. Virg.
Aen. 4. g11 nonnulli eandem Lucinam Dianam Hekaten appellant ideo,
quia uni deae tres assignant potestates nascendi valendi moriendi, et
quidem nascendi Lucinam deam esse dicunt valendi Dianam moriendi
Hekaten. Schol. Theocr. 2. 12 7 Apunrpe pixbeis & Zebs Texvor “Exdrny
Biacpépovoar loxir xal peyéba, fp md yiv mepdbival Pacw iwd ToU marpds
7pds Mepoedyms dvalirnow. Clem. Alex. Profr. 13 P pims . . . s
Anobs, fis 89 xdpw Bpipd mpoaayopevfipa Aéyerat. Euseb. Praep. Evang.
5. 13 fodve 8 dp dv alrg popp pot wékeras Anpirepos dyhaoxdprov, Efpact
malefxois mept mooral 8¢ ypvooméddos' "Augt 8é Tou {ovy Bohiyol Beiovar
Spdxovres (oracle quoted from Porphyry mept mijs éx Aoyiww procodh.).

15 O, 1. A. 3. 268 lepéws Xapiroy xai *Aprépidos "Emurupydias mupcpdpov.
Id 1.5 (‘Emf)y () ‘Eppj €vaywvip Xdapurw alya. Id. 2. 208 "Eppov xal
*Aprépudos "Exdrys,

#ad2 o
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16 Eur. Hipp. 142:
ob yap &ébeos, & xolpa,
€ir’ éx Iavds €l “Exdras
i cepvar KopuBdrrey
¢owrds §) parpds dpelas (cf. “).

17 Inscription from Tralles: Bull. de Corr. Hell. 1880, p. 337 Hpudmior
xal ‘Exaréov ad)y (second or third century a.p.).

18 Thera: C. I. Gr. 465 b Eigaro ripd’ “Exarny mohvdrupor *Aprepidwpos
Dacddpor, v ripbaw Soow ydpay karéyovew Mimposivmy Bfpas mékews mapuoi-
ow Ereviev Bibpa 7d8 (? third century B.c.). Cf. Artemis *,

19 ‘Exdrys wjoos : Suidas, 5. 7. mpd tiis Ajlov xeiral vt wpoidpov & Un'
éviwv Yapiry kakeirar xakeiofar 8¢ olrws acly atryp St T Tois Yraplrois
ripacan Ty Oedv® Ydpiroy 8¢ éori Yaworav ris 18éa.  Cf. Athenae. 645 B,
quoting Semos, mentioning Iris as the divinity on the island.

% Diod. Sic. 1. 96 elvar 8¢ Aéyovar mhyaior Téw Témey Tolrwy Kal oKotias
‘Exdrns lepdv xal mihas Kokvrot. C. 1. Gr. 3857 K b5 dv mpogoice xeipa
v Bapubovor ‘Exdrns pehaivys mepimégorro Saipoow : inscription on a tomb,
late period, Phrygia. Cf. Soph. 4/ 1199.

# Athenae. 325 B 'AmoM\ddwpos 8¢ év rois mepl Bedw 7 “Exdry ¢noi
Gieabar Tpiyhqy duia Ty ToU dvdparos oikedrnrar Tpipopos yip 17 Oeds’
Mehdvlios & év 7@ mepl T@v év "EXevoin puornplov kal tpiyhyp kat pawida, ore
xai Gakdrrios § “Exdry. . .. "A@jmoe 8¢ kat témos Tis Tpiyha rakeirar, kal
atrdbe éoriv dvibppa 1) “Exdry tpryhavbivy. 816 xat Xapuckeidps év “Adioe
ot  Séamow’ ‘Exara tpuodite rpipoppe rpimpdowme Tpiyais xqhevpéva.” CH.
late inscription from Cilicia: Hell. Journ. 1890, p. 252 eire SeApvains,
eir’ "Aprepw, elre o¥, daipov Tupddpo, év Tpibde Thy oeBépect ‘Exdrnpr.

* Hekate 'Avraia: Hesych. s.9. dvrala® évavria, ikéoos, ompaiver 8
xal Baipova (leg. Baipswia), xal iy “Exdrny 8¢ dvralay Aéyovow dmd Tob
émmépmew abrd, 1d.s. v. ddparross % ‘Exdrr, wapa Tapavrivas. Schol.
Arist. Ran. 295 "Epmovea , , . $avracpa Batpomddes Umo “Exdrns
émmepmopevoy kal Pawdpevoy Tois Svoruyoiot , ., Sokel 8¢ xal Tais peonpBplms
¢avrieabar, drav tois karotyopévors évayifwrr. Evioe 8¢ Ty abriy Ti ‘Exdry,
os "Aperopdms év rois Tayquorais “ yfovia 6 ‘Exdry owelpas Spewy
\ehlopér.” elra éméper “ri rakeis Ty “Epmovear;”  Suidas, s 7
‘Exdryy €év pdopacw éxrémois awopévmy rois xarapopévors, Té 8¢ ddopara
abrijs 8paxovroxépador dvfpamor kal Umeppeyébers. Theophr Characl. 16
mp: Begidarp. xkal gukva 8¢ Ty okl fapar & ‘Exdrns pdoxwy
émaywyny y(ynum Dio Chrys. 4. p. IGSR g tfmﬂno'u ot Tov mepl
ras Teherds xai T kafdpoia pijvw “Exdrys aokdpevol re kal éfdvrn (doxovres
womoew, érara olpar Piopara woANG mpd tav xabappdy éfmyovpevor Kak
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éndevvivres, & Qacw émméumav xolovpévpy Tiv Bedv. Harpocr. s. 2.
dgvBipea Aldupos . . . v 7§ bmropvipare és Tov kara Aqpddov Th év Tais Tpuddots
¢notv “Exardia, dmov 74 rkabdpawa épepdy Twes & SfvBipua xakeirar.  Ebmols
Afjpois “dv xpiv & e Tals Tpuwos by Tois fvbupiots mpooTpimatoy Tiis
méhews xdeaba rerpryéra.”  Suidas, 5. 2. $fvbima’ Ta xabippara’ Taira yap
amopépeabfar els ras Tpiddovs, rav tas olxias xaflalpwow. Cf. Zeus ™8,
‘Eximn pewwondmpos C. 1. Gr. 5950.
Common or cognate titles of Artemis and Hekate.

8 Schol. Theocr. 2. 12 7§ Afuyrps puyfeis & Zeds Texvoi ‘Exarny . .
xat viv "Aprems kakeirar kat Pvhaxy xkat Agdovyos kal Pwopdpos kal Xfbovia.

b Hekate Hpomtaia: Hesych. s. 2. mpomida (leg. mpomhaia). Cf.
Arist. Vesp. 804 &omep “Exaraiov mavraxod mpd tév fuvpdv. Aesch. Frag.
386 Séamors’ “Exdry Backelwy mpiSpopos pehdbpor. C. 1. Gr. 2796, inscrip-
tion third century B.c., ‘Exdry mpémokis, at Aphrodisias in Caria.
Hesych. 5. 9. ®ukdda® # ‘Exdr (? ®vhaxd or $uhdxa, Lob. Aglaoph. p. 548)
Diphilus, Frag. 42, Meineke xegalis &xovres rpeis domep "Aprepioov.
*Apreuss mpofupaia in Eleusis, Artemis™. Cf. inscription of late period
from Epidaurus: Zph. Arch. 1884, p. 27 ’Aprdmros mpobupaias.
C. I. Gr. 2661 "Aprepw eb6)Bo r@d¢ mapa mpomide (from Halicarnassus).

¢ Artemis Srpogpaia, ?  the goddess who stands by the hinge of the
door,’ at Erythrae: Athenae, 259 B fiv opri) xal maviyvpus dyopévy *Apréuude
Sroféa (Ieg. Zrpotpaia). Schol. Pind. OL 7. 95 Hoképawy yip Ppnat . . . wap’
*Epvbpalows 8¢ 6 &os ijs "Aprémdos dedéoba. Cf. arpopaios Hermes.

d Hekate Ipoxafyyéris: Benndorf, Reisen in Lykien, 68. No. 43
s mpoxabyyéridos feod ‘Exdrns (Roman period). Cf.™ece, .

e Artemis "Ewodia: Hesych. s. 2. 'Evodia® n "Apreus. In Thessaly:
Bull. de Corr. Hell, 1883, p. 60. No. 14, inscription from Pherae
(private dedication to 'Evedia): in Euboea #. 1891, p. 412, private
dedication, ? third century B.c. Artemis ¢uwagdpos éwodia: Robert-
Preller, Griech. Mythol. p. 870. Sext. Emp. mpos ¢uowois A, § 185
elye pij 1) "Aprepes feds éorw xai §) évodia mis v €l Beds® éx' loys yip dxeiy
xal abry Beddfacrar elvar Bed. Hekate évodia, 3a (Soph. Frag. 490).
Steph. Byz. s.v. tpioBos® abrn (i “Exdrn) xai évodla éxhpfly ri év T 636
evpéln imo "Ivdyou,

f Artemis “Ayyedos : Hesych. 5. 2. "Ayyehor Zvpaxoboioe mijw "Aprepr
Aéyovoe = Hekate “Ayyelos.

g Artemis Kehxaic = Hekate: Arr. Anab. 7. 19 dnevexfijpar dmiocw és
*Abiwas xal Tijs "Aprémdos Tis Kehxaias 1o #8os. C. 1. Gr. 1047 "Aprémde
Ke\xalg (private dedication) : inscription of late period, probably found
at Athens.
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h Hekate Swreipn in Phrygia: C. 7. Gr. 3827 Q 'Ayadjj rixy Sereipys
‘Exdrns . . . AnpooBévy tv éavrév vidy, repnfévra imd Sorelpns ‘Exdrys,
xareéporav (Roman period). Cf. ‘Exdry émnxde on late gem. C. 7. Gr.
7321 b and vide Artemis ™a,

i Hekate KaAMory in Athens: Hesych. s. 2. Ka\omy® . . . xal 7 év
7 Kepapeixg Bpupém "Exdrn, fv &now “Aprepw Aéyovar. Cf. Artemis f
ad fin.

k Aesch. Supp. 676 "Aprepw & ‘Exdrav ywaidv Ndxovs épopelew.
Roehl, Znscrip. Graec. Antig. 51y [émt véxv]p? 7@ ‘Exdrg (from Selinus).
Hekate E¢rohivy: Callim. Frag. 82 D (Schneider). Z7. Mag. p. 392. 27
Edxo\lvy 1 "Exdry Aéyerat wapa Kak\ipdxe xar’ dvridpagw, 7 pij oloa elikolos.
Eur. Troad. 323:

didov ¥, & “Exdra, ¢pdos,

maplévov émt Aéxtpois, & vépos Exet.
Herodas, 4. 85 7 y&p eixoory rob Taupedvos 7 ‘Exdmy yduov mowel Tijs
*Apracyvis, Hesych. s. 7. yevervANis® y {a feds memompévov Tob Gviparos
wapa ras yevéges, éouvia Tij “Exdry 8id xal raity xivas mpoerifegay dori 8é
Lenxi) §j Beds xal éopryy Tdv ywawav. Cf. Aphrodite 8. ? Connected
with Eileithyia at Argos: Paus. 2. 22, 7 rob 8¢ lepoi rijs El\etbuias mépay
éoriv ‘Exdrns vads, Sxéma 8¢ 70 dyakua €pyoy' roiro pév Nbov, té 8¢ dravrixpd
xahxd' ‘Exdrns kal Taira dydhpara, 79 pév Hohikheros émoinoe, 1o 8¢ adehos
Tlohvkheiroy Navkidys Mébwvos. ? Kovporpdgpos at Samos : Plut. Vita Hom.
30 éyxpipmrerat ywafl Kovporpdpe buoboais év 7 tpuddep. At Athens:
Schol. Arist, Vesp. 800 “Exdraiov, lepdv ‘Exdrns, bs rav *Adpraiwy wavraxod
iBpvopéver alriv, s Epopov wdvrav kal Kovporpddhov,

" Orph. Argon. 979—983 :

Tpioooxdpnyos i8elv dhodv Tépas olré Sawrov

raprapémwais “Exdry Aawi 8¢ ol éoovr én apob
imwos yarrieis' xara defia 8 fev dbpioar
Avooams okvhdkawa® péoy 8 Ggus dypidpopipos
xepoiv 8 dporépas Exev dopa kwmievra.
Orph. Hymn, Hekate, 1. :
Eivodiny “Exdrqr Aile tpwdire épaveiy,
ovpaviqy xBoviny Te xai elvakiny xpoxomwemhov,
TupBidiny, Yuxais vexior péra Baxyelovoay
» . . . dyalhopevny éhdpoury,
Tavpowéhor, Tavrds Koopod khebolyov dvacoav,
yeudimy vipgny kovporpior olpeaipoiriy.
CI. oracle quoted by Porphyry: Euseb. Praep. Evang. 4. 23.
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GEOGRAPHICAL REGISTER OF THE
CULTS OF ARTEMIS.

Abydos: Polyb. 16. 31, 2.
Achaea, *, ™p:

Patrae, %, *»; Aegira, **; Pellene, *n, **f; Teuthea, ™
Adrasteia on the Propontis, 1.
Aegina, iy,

Aetolia, 7i,

Alexandria, ™.

Ambracia, 7e,

Amphipolis, %, *°b.
Anaphe, 71, ¥k,
Antandros, *.

Anticyra, *e,

Apollonia in Chalcidice, *.
Arcadia, ¥, ™, W,

Kaphyae, °, “'; Orchomenos, °, . Tycoa; *; Alea,'™; Megalo-
polis, 2¢d, 3 &b, 116 18b 133, Mantinea, Tw M Paus. 8. 12, 5.
Pheneus, *, ®, ™8; Stymphelus, *; Tegea, % *, ¥, “b: Orestha-
sion, Paus. 8. 44, 2 "Aprémdos "lepeias iepdy ; Lousoi, #. Zoitia, ®b;
Lycosura, s, %d; Phigalea, ¥, '™¢; Asea, ™d; Teuthis, Paus.
8. 28, 6 "Adpodirns e lepdv xal "Aprépdis doTi.

Argolis and Argos, %, $°d, #, ™t 5, 10 117,

Aricia, ®i,

Armenia, "%

Astypalaea, '*'m: ?the month "Aprapireos, Bull. de Corr. Hell. 1884,
p-26. Cf ¥m,

Attica.

Alhens, ﬁb,c’ w’ sa, s:’ u' He} m) ﬁf' 1lb, 81 a, m, 123 i, 129 (Anemis-Ben-
dis), ™ (Dictynna), **; Agrae; *f; Athmonia, *'; Brauron, ®;
Eleusis, *®, *'; Halae, ® ; Melite, *; Munychia, **, **b, Myrrhinus,
Artemis Kohawis: Paus. 1. 31, 4-5. C. 1. 4. 3. 216 Adomowa
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"Apreps Kohawi (late period) : 7h. 275 iepéws *Apréubos Kohawidos (on
a seat in the theatre): cf. 360. Cf. frag. 4, Metagenes, Mein.
Frag. Com. 2. p. 752. Oinoe, M°; Peiraceus, *, ™**; Phlya, ™.

Boeotia.

Aulis : Paus. 9. 19, 6 Nads *Apréudis éorw évradfa kal dyd\para Niflov
Aevkad, 70 pév dadas épov 7o 8¢ foxe Tofevolay, Chaeronea, Sla Sety
Lebadea, b; Orchomenus, #'d; Plataea, ®a ; Tanagra, *'f, 7, *;
Thebes, ®b, Therapne: Solin. Polyhist. 7. 8 Therapne unde
primum cultus Dianae. Thespiae, #1e: Thisbe, ¢, g,

Byzantium, *b, #c; Hesych. Miles. (Milller, #rag. Hist. Graec. 4,
p- 152, § 33) vov éni T¢ Bpifov Aeyopéve Mpéve tijs "Aprépdos olkov
dvekalwaer (Tepnauos), in the fourth century B.c.

Calauria, .

Calydon, b, ™a,

Calymna, the month *Aprapirios: Bull. de Corr. Hell. 1884, p. 35.

Cappadocia, .

Capua: Athenae. 489 A é& Kanip méle rijs Kapmavias avaxelpevor 79
*Aprémbe mornplov, '

Caria, 1,

Aphrodisias, ™ ; Cnidus, **; Iasos, **b, *'; Kindye, *®; Magnesia, ™*;
Myndus, "% ; Mylasa,®a, *d, ™aa; Halicarnassus and Miletus,
vide infra, Near Calynda: Strabo, 650 *Aprepiotov dxpa xat iepov.

Carthaea: Anton. Liberal, 1.

Cephallenia, '°c, g,

Chios, “ee,

Cilicia, "m, 1%,

Colophon, ™dd, e,

Corcyra, the month "Apréwrios : C. 1. Gr. 1845.

Corinth, ™: Paus. 2. 2, 3 rj» 8¢ & Keyypéas idvray ¢ "1ofpod vads 'Apréudos
xai Eéavoy dpyaiov. C. 1. Gr. 1104, inscription of Roman pel'iod,
mentioning temple of Artemis. '

Crete, ®, ¥, q, %, 13 1%,

Gortys, ®; Dreros, ®; Latus and Olus, %,

Cynuria, €8, ¥

Cyrene, ™ii,

Cyrrha, ™.

Cyzicus, ¢, 4,

Delos, %, ™a, We; Hekate, ®

Delphi, ™e.

Doris, 4.

Dyrrhachium : App. Bell. Crv. 2. 60 iepiv "Aprepdos.
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Elis’ l’ CS’ SSeJ !' Md, '.'l; Oly.mpia’ 4’ ﬁe’ 1‘!7’ q,
Ephesus, %, b, 124 138 135

Epidaurus, *, ¥m, #f 78 79q 5. Hekate, *D,
Erythrae (Ionia) ; Hekate, ®¢,

Euboea, *g, ®; Hecate, ®e; Eretria, %, 8,
Halicarnassus, %, ",

Heneti, *4d,

Hermione, *.

Icaria (near Samos), b,

Koloe in Lydia, ¥, 1%,

Laconia, 7, 2, b, %k, 4 0 13d,

Amyclae, ™, ¢ ; Alagonia, *f; Boiae, "'2; Caryae, 7; Hypsoi, *;

Pleiae, ™ ; Pyrrhichus, ™% ; Sparta, . 2.
Lampsacus, the month *Aprewoiiv: C. Z. Gr. 3641b.
Lemnos, b, 19,

Lycia, ™o, bb e,
Lydia, ™, 177, 1%,

Sardis, 1%, 113, 8?; Hierocaesarea, *®*; Thyatira, **; Philadelphia, '**.
Macedon, the month *Aprapiows: Plut. Alex. 16.
Magnesia on Sipylus, &,

Massilia, 771f, 91h 133,

Megara, ¥c, S, 7r, ?'a,

Messenia, %, 5, 1°b, s 70 121,

Miletus, s‘r’ ua’ 573’ '.si, 8!.]_,. 82

Mitylene, "a,

Mysia, '%a,

Naupactus, *.

Naxos, the month *Apremoidv: C. 1. Gr. 2416 b,
Pamphylia, Attalia, #», '#*; Perge, ', '®,
Panticaepaeum, .

Paros, “ec,

Pergamon, ¥, *°f,

Persia, 2,

Phanagoria, *i,

Phocaea, %, "e,

Phocis, %4, e,

Abae, ™, inscription found near the supposed site of Abae: Bull.
de Corr. Hell. 1881, p. 449, private dedication to Artemis.
Hyampolis, *¢; Ambrosus, '*'],

Phthiotis, ®, *.
Pisa, 4
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"Aprept Kohawi (late period) : 8. 275 iepéws *ApréuiBos Kohawidos (on
a seat in the theatre): cf. 360. Cf. frag. 4, Metagenes, Mein.
Frag. Com. 2. p. 752. Oinoe, "°; Peiraeeus, *, '**; Phlya, *.

Boeotia.

Aulis : Paus. 9. 19, 6 Nads 'Apréudés éorw évradfa kal dyahpara Nibov
Aevkod, Td pév dadas Pépov 70 B¢ foxe Tofevoiop. Chaeronea, *'8, o
Lebadea, #*b; Orchomenus, ¥'d; Plataea, ®# ; Tanagra, *'f, 7°x, #;
Thebes, ®b, Therapne: Solin. Polyhist. 7. 8 Therapne unde
primum cultus Dianae. Thespiae, *'¢; Thisbe, ¢, 8.

Byzantium, #b, ®¢; Hesych. Miles. (Miiller, Frag. Hist. Graec. 4,
p- 152, § 33) 7ov ént ¢ Bpifov Aeyopéve Apéwm Tijs *Aprémdos olkov
avekalvioey (Ttpu}o'wc), in the fourth century B.C.

Calauria, &

Calydon, '*b, 5a,

Calymna, the month *Aprapirios: Bull. de Corr. Hell. 1884, p. 35-

Cappadocia, ™.

Capua: Athenae. 489 A év Kanly méhet tis Kapwavias dvaxeipevor 7j
*Apréubi mornpiov,

Caria, >

Aphrodisias, ™ ; Cnidus, **; Tasos, #b, *' ; Kindye, ' ; Magnesia, ™;
Myndus, '®b; Mylasa, ®s, ®d, ™aa; Halicarnassus and Miletus,
vide infra. Near Calynda: Strabo, 650 "Apreuloioy dxpa xal iepdv.

Carthaea: Anton. Liberal. 1.

Cephallenia, ¢, g,

Chios, ™ee,

Cilicia, ™m, 1%,

Colophon, "dd, e,

Corcyra, the month "Apréucrios : C. 1. Gr. 1845.

Corinth, "*: Paus. 2. 2, 3 mij» 8¢ és Keyypéas lbvrav é£ "1o8pob vads Aprépedos
xai géavov dpxaiov. C. I. Gr. 1104, inscription of Roman period,
mentioning temple of Artemis.

Crete, N, s‘r' an, 90, 13 a LR

Gortys, ®; Dreros, ®; Latus and Olus, ¥,

Cynuria, ™eg, =

Cyrene, ™ii,

Cyrrha, ",

Cyzicus, *¢, 4,

Delos, %, ™a, ¥le; Hekate, °.

Delphi, e,

Doris, 4.

Dyrrhachium : App. Bell. Civ. 2. 60 iepov ’Apriudos.

ki sl .-a—:\.r.—.;m::’

1
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Elis, ‘, “a ”e: g, “ds '.'1; Olympla'l % aﬁ: 'mv’ 9,
Ephesus, %, b, 124 138 135

Epidaurus, %, #m, %f 78 7q & . Hekate, ®b,
Erythrae (Ionia) ; Hekate, #¢,

Euboea, *g, ©; Hecate, ®¢; Eretria, ™z, ®a,
Halicarnassus, %, ",

Heneti, *4d,

Hermione, *.

Icaria (near Samos), V.

Koloe in Lydia, ', 1%,

Laconia: ‘9 ’: ’ﬂb, “ka “’ l\l’ e,

Amyclae, ™, e Alagonia, %f; Boiae, "2; Caryae, 7; Hypsoi, *;

Pleiae, 7 ; Pyrrhichus, v ; Sparta, s.2.
Lampsacus, the month "Aprewwoiiv: C. 2. Gr. 3641Db.
Lemnos, b, '%,

Lyc.a' "o, "bl:l' Tiee,
Lydia, 5,387 138,

Sardis, ', 13, 132 ;. Hierocaesarea, *; Thyatira, * ; Philadelphia, '**.
Macedon, the month *Aprapicws: Plut. Alex. 16.
Magnesia on Sipylus, &,

Massilia, 77 ff, '31h 135,

Megara., !sc, 533’ ?Dr‘ 12%9

Messenia, , 8, 1b, 8a 70 121,

Milelus, 31’ ua, eTg, ':ei' slb' L3

Mitylene, "4,

Mysia, %,

Naupactus, ®.

Naxos, the month "Apremoidv: C. 1. Gr. 2416 b,
Pamphylia; Attalia, #a, ™ ; Perge, ', '*.
Panticaepaeum, *,

Paros, ®e,

Pergamon, *°, “f,

Persia, 2,

Phanagoria, *1.

Phocaea, *, "e,

Phocis, 14, *¢,

Abae, ™Y, inscription found near the supposed site of Abae : Bull.
de Corr. Hell. 1881, p. 449, privale dedication to Artemis.
Hyampolis, *¢; Ambrosus, *'1,

Phthiotis, ©, *.
Pisa, *
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Pisidia, Termessus: C. 1. Gr. 4362 3 Bovhj xai & Bjpos . . . kavpghopov
Beiis *Aprépdos (late period).

Priapus, "%

Rhodes, ', ', *®; Lindos, *», ™,

Rome, ™4q, '*,

Samos, %, *b,

Samothrace, 4.

Sicily, ™o, *.

Acrae: C. 1. Gr. 5430, inscription mentioning ro *Apreplriov,  Syra-

cuse, 4, ¥, #b; Tyndaris, **; Segesta, ol

Sicyon, %, u 7o T 1T,

Siphnus, ™.

Smyrna, sog 132 133,

Spain, '*.

Sparta, 10 18 40 47 Blc eTe, ™ 19h 1% e,

Syria, ¥, *; Laodicea ad Mare, ®.

Tauric Chersonese, ¥, ¥, *. .

Tauromenium, the month *Apreplowos: C. 1. Gr. 5640.

Tenos, the month *Apremaiv: C. 1. Gr. 2338.

Thera, the month *Aprepiawos: C. 1. Gr. 2465 f.

Thessaly, ™¢; Pherae, ', ™ ; Hekate, e,

Thrace, %8, *; Neapolis, .

TI‘OEZEII, n’ m., 123 d’ m, 1

Zacynthos, .

CULTS OF HEKATE.

Aegina, 73 cf. Artemis '™,

Aphrodisias, #b,

Arcadia, e.

Argos, .

Athens, 1%, %%, 8, 18 »b g i: Hesych. s. 2. Zéa'  "Exdm, map’ *Abnraiots.

Byzantium : Hesych. Miles. (Milller, Frag. Hist. Graec. 4.p.149) "Exdmns
répevos kara Tov Tob immodpopiov rémov #.p. 151 Aapmadypdpov “Exdrns
davagrioavres Gyarpa.  Cf. Codinus, De Origin. Constani. p- 9.

Caria, '®, sub fin.: vide Lagina, Stratonicea.

Cos, ? 2k,

Crete, ? Artemis 'k,

Cyrene: Arch. Epigr. Mittheil. aus Oesterreich, 4, P- 154 (Pel:erseﬂ)=
Hekateion found in the temple of Aphrodite.

Delos,®. Cf. Athenae. 645 B ‘Exirys wjoos (near Delos): Harpo-

crat. 5. 7.

ot
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Eleusis, '8,

Ephesus, °.

Epidaurus, #b, Cf. Artemis *4.

Euboea, #e.

Galatia: C. I. Gr. 4121 "Eyoworopijras imép éavrdw kal év kapmay Myrpt
(vpe)xpive peydhy ebyip (late period).

Heraclea in Latmos: C.Z. Gr. 2897 ‘Hpaxkeidys Zardov vewxdpos ‘Exdry
(? third century, B.c.).

Lagina in Caria: Le Bas-Waddington, 4sie Mineure, 519,520 (C.1.Gr.
2715), inscription describing the KAedds mopmy in honour of
Hekate; regulations concerning the ritual of Zeus Panamerios and
Hekate, rov a8 éxaoroy émavrdy yewdpevor lepéa s “Exdrns karakéyew
év 7§ mepimolie Tis feod xai Tov oUveyyvs maidas . . . kal abrols doovras
7o ouwify Tpvor 7 Oed . . . BiBdvros Tol lepéws kal r[od paBdod]xov
elvobyov & dvépara v (wadovdpg). Cf. #8. 542. Steph. Byz. s.2.
‘Exarqoia* obres i I8puis wiles éxakeiro Kapias' wady ydp revfavres ol
Kipes v feiv Aaywinw éxd\eoav dmd Tob ¢uyderos {gov éeel, xal Ta
‘Exarfjoa TeholyTes ovtws avdpacay.

Lycia, 2.

Lydia, on coins of Mastaura: Miiller, Denkm. d. . Kunst, 2. No. 883.

Miletus: Hesych. s. 2. tmohdpmrepa” “Exdrn év Magre.  CE C. 1. Gr,
2852. 37.

Pamphylia, on coins of Aspendus : Head, Hist. Num. p. 583.

Paphlagonia : Miiller, Frag. Hist. Graec. 3, p. 15 (Schol. Ap. Rhod. 4.
2477) Nipgis év 76 &xre mepl ‘Hpaxheias ‘Exdrys ¢nowv lepdy elvar év )
Hagphayorig, Mndelas iBpvoapéms.

Phrygia, *, **h,

Samos, k.

Samothrace, 7.

Sicily, ? on the river Elorus, Lyc. Cass. 1174 at Syracuse, ®f; Selinus,
2k

Stratonicea, .

Tarentum, *,

Thera, ™.

Thessaly, ®; Pherae ®, Artemis 7.

Tralles, 7.



CHAPTER XX.
EILEITHYIA.

THE figure of Eileithyia, whose worship was ancient and
widely prevalent, illustrates the strong tendency in the Greek
polytheism towards the multiplicity of personages; for while
Hera and Artemis were pre-eminently goddesses of child-
birth, the goddess Eileithyia was developed to take special
charge of this department, and to play a direct physical part
in assisting the processes of birth. She was developed in all
probability out of Hera herself, and is identified most fre-
quently with her, though sometimes also with Artemis. The
name—whatever its exact original sense may have been—has
an adjectival form, and was primarily, we may believe, an
epithet of Hera, and then detached from her and treated
as the name of a separate divinity® We hear of the worship
of Hera Eileithyia in Attica, and there is some reason for
believing that it existed in Argos also ; a passage in Hesychius
seems to explain Elkelfvia as the Argive Heral, and Suidas
mentions a strange statue of Hera at Argos which represented
her with a pair of shears in her hand’, an emblem which can
scarcely belong to her as an agricultural goddess, and which
can only be interpreted as alluding to the cutting of the
umbilical cord®.

It is true also that the assimilation of the goddess of birth

a We have the same process in the b Welcker, Kleine Schriften, 3- 199
case of Adrasteia and Peitho, titles that  Vide Arch, Epigr. Mittheil. aus Oester-
were detached from Cybele and Aphro-  reich, 7. (1883), s 153-167, Taf. 3.
dite.
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EILEITHYIA., 609

to Artemis seems to have been no less frequent. Plutarch
speaks of the worship of Artemis Eileithyia, and inscriptions
prove that it existed at Chaeronea and elsewhere in Boeotia,
and on an inscription from Lebadea we find a woman return-
ing thanks to ‘the gentle Eileithyiae, whom she calls *Apré-
pdes®. We may conjecture, too, that in Attica also the
two divinities were occasionally worshipped as one ; for an
inscription found in the theatre of Dionysos at Athens speaks
of the Arrhephoroi of the goddess Eikelfuia & "Aypais?; but
this is a locality of which Pausanias mentions one worship
only, that of Artemis ’Ayporépa, whose statue carried a bow =
Women in travail invoked Artemis Aoxela, and very many
of the titles of Artemis express the functions of Eileithyia ;
the two goddesses were not infrequently worshipped in the
same temple, and in some representations their symbols and
their features are not distinct. Even at Argos, where the
goddess of child-birth was more closely associated with
Hera, she bears on Argive coins the quiver of Artemis
(Coin PL B 51).

There might, then, seem more reason for deriving Eilei-
thyia from Artemis rather than from Hera; but the most
ancient tradition makes for the view expressed above. For
we find both in Homer and Hesiod that Eileithyia is regarded
as the daughter of Hera, and is sent or kept back at Hera’s
command?!; and the legend in Crete gave her the same
genealogy. Being developed, then, from the conception of
Hera as a goddess of marriage who had power over the lives
of women, and being associated with Artemis, she cannot be
explained away as a lunar goddess ; for it has been shown
that neither Hera nor Artemis had originally any proved
connexion with the moon. And though a very late writer
misnames Eileithyia Selene?, and some Greek writers
believed that the moon affected the processes and condi-
tions necessary to child-birth®, there is no proof that any
genuine Greek cult gave her that name or adopted that
physical theory.

* CF. the quiver-bearing Eileithyiae on coins of Argos (Coin PL B 51.)
® Vide Artemis ®,

VOL. II. 0
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» As Hera-worship prevailed throughout the whole of Greece,
we should expect to find the cult of her daughter Eileithyia
prevalent also, and we hear of it in Athens, Boeotia, Arcadia,
Argos, Sparta, Messene, Elis, and Achaea, in the Greek islands
Crete and Delos, and in Italy 2. It is impossible to fix
upon any single locality as the cradle of the cult, and the
reasons seem insufficient for accepting Miiller's “theory that it
spread from Crete to Delos, and thence to Attica™ There
certainly appears to have been a vague Attic tradition pointing
to the great antiquity of the worship of the goddess in Delos,
and to its connexion with the Attic, while two of her primitive
xoana in Athens are connected with Crete®. And the influ-
ence of the Attic-Delian cult may have propagated the worship
in certain places. The temple of Eileithyia in Argolis was
connected with the return of Helen from Attica and with the
probably Attic myth that Helen was the mother of Iphigenia
by Theseus ®.

In the Delian worship#, so far as the hymn of Olen
expressed it, she was more than a divinity of childbirth : the
poet invoked her as a primaeval goddess, older than Cronos,
a dispenser of destiny, and the mother of Eros. Whether
these ideas were inspired, as Welcker supposes, by the in-
fluence of the Samothracian belief that Eros was the son of
earth, and by a certain affinity between Eileithyia and the
earth-goddess®, or whether Eileithyia had for Olen and the
Delian belief something of the character of Aphrodite-Moira,
it is clear that the goddess who brings life into the world was,
in Delos at least, a divinity of ancient cult, and allied to the
highest of the Olympians. This more august conception of
her is presented also in the stately lines of Pindar's ode*.

We can thus understand the special sanctity that in certain
places attached to her shrine; as at Hermione, where none
but the priestess might approach her statue 12 and at Sparta,
where she was worshipped in company with Apollo Kapretos
and Artemis ‘Hyepdrnd, and at Bura in Achaea, where her

» Miiller, Dorians, 1. p. 312. although on p. 128 of vol. 3 he regards
b Paus, 2. 22, 6. her as a lunar goddess.
¢ Welcker, Griech. Gitterl. 1. p. 359, 4 Artemis %€,
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shrine was next to those of Demeter, Aphrodite, and
Dionysos®. In Crete and probably elsewhere she acquired
a political significance as a city-goddess, in whose temple
state decrees and inscribed treaties might be treasured?;
and we may find the same idea in the Elean worship on
the hill of Cronos at Olympia, of which Pausanias gives
us a very curious account!®. Under the name of Eilelfuia
’OAvpnla she was invoked in hymns and attended by a yearly
priestess ; and she shared her temple with a mysterious divinity
called Sosipolis, ‘ the saviour of the city,” who was imagined
to take the form of a serpent or a little child® and to
whom the greatest reverence was paid. For of the double
temple that part which contained the altar of Eileithyia
was accessible to the crowd; but none might enter the inner
part, the shrine of Sosipolis, except the priestess, and she
only with veiled head; in the outer shrine the maidens
and married women waited and sang the hymn; in matters
of the greatest import oaths were taken in the name of
Sosipolis. The mystery and sanctity of this worship and
its connexion with Eileithyia were explained by the local
legend, which recounted how, just before a great battle
between the men of Elis and Arcadia, an Elean woman
arrived bringing a new-born babe in her arms, saying that
she had been bidden in a dream to take it to her countrymen’s
aid. The trustful Elean generals thereupon placed the infant
in the forefront of the battle; when the Arcadians charged,
the babe turned into a serpent before their eyes, and in their
dismay they were routed with great slaughter by the men of
Elis, who, after the battle, raised the temple on the spot
where the serpent disappeared. The story explains, and was
perhaps invented to explain, the meaning of the name 2woi-
moAs, and the form of his manifestation.

The question who this infant-god really was concerns our

s I wounld suggest that the female ElAeifuia "OAvpnia: and that the snake
head, inscribed 'OAvpwia, on fourth- seen on some of the Elean coins set
century coins of Elis is not that of an  over against the eagle is the animal form
ordinary nymph as Dr. Head supposes of Sosipolis.

(Hist. Num, p. 356), but represents
02
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view about the character of Eileithyia in this worship.
Some light is thrown on Sosipolis from another passage in
Pausanias’ description of Elis, where he mentions a temple of
Téx, in or near which was a small shrine of * the saviour of the
city’; the deity of the shrine was represented under the form
in which he appeared to some one in a dream, as a young boy
clad in a star-bespangled cloak and holding in his hand the
horn of plenty. The Sosipolis of Elis is probably the Zeus-
Dionysos of Crete in the form of infant or boy®, and Eileithyia
was regarded as his foster-mother and as the Tixy of the
state®. We may note that at Elis the altar of Pan and
Aphrodite © was shared by Tyche, whom Pindar calls Pepé-
TOALS.
This development of the character of Eileithyia may have
been very ancient, and yet need not have been deduced from
the primary idea of a Hera Eileithyia ; it may be due merely
to the conception of the birth-goddess who through her func-
tion had relation with Aphrodite and the deities of growth
and vegetation on the one hand, and with the Fates on the
other, and who therefore would aid the growth of the state
and personify its fate.
As regards the representation of Eileithyia in monuments,
Pausanias supplies us with some evidence. We find that the
torch was her frequent emblem and was sometimes held in
such a way as to distinguish her statues from those of
Artemis: thus her image in the temple at Aegium repre-
sented her with one hand stretched out straight before her,
and holding up a torch with the other’. This enables us, as
Professor Gardner has pointed outd, to interpret as El\eifuia
the figure or two figures on coins of Argos holding in each
hand a torch, one raised, one lowered (Coin PL B 51); and
we find on coins of Bura a similar figure with one hand
raised and a torch in the other hand®.
s Vide Zeus-chapter, p. 3%. certified representation of a child "Aya8ds
» Gerhard’s view (Ueber Agatho- Baipav.

daemon und Bona Dea) that Sosipolis ¢ Paus. 5. 15, 4.

is an 'Ayafds Balpwy is open to the & Num. Com. Paus. p. 39.

objection pointed out by O. Kern (A#4. * [5.S. 1. -
Mittheil. 1891, p. 24) that we have no
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Besides the torch there is no traditional attribute by which
we can recognize the goddess. The treatment of the drapery,
for instance, is not at all uniform in the various representa-
tions*; although on many of the vases we see her clad in
a single sleeveless chiton, and Pausanias describes the statue
at Aegium as covered from the head to the feet with
a lightly woven garment, which might seem to be a natural
characteristic of the goddess of child-birth. But on some of
the coins she has the chiton and himation ; and we can draw
no conclusion from the account of the various statues in
Pausanias ; for though he says that only at Athens were the
&éava of Eileithyia enveloped in drapery from head to foot,
he contradicts this by his account of the figure at Aegium.

As the goddess was an austere divinity, the daughter of
Hera, and associated with Artemis and the Moirae and the
fortune of the state, her form was always draped, and a
nude Eileithyia is an inconceivable representation ; although
it has been supposed that her statue, the work of the Athenian
Euclides, in her temple at Bura® was undraped. As I have
elsewhere suggested®, this incongruity only arises from
2 misunderstanding of Pausanias’ phrase : if the last sentence
quoted in the note must mean ‘and Demeter is clad,’ the
statement can have no point unless it implies that the other
figures were naked, and we should have the absurdity of
a nude Eileithyia, the goddess of Bura, who appears on the
coins of the city in full attire. But we avoid the difficulty if
we interpret the words to mean ‘ Demeter has a sacred robe,’
perhaps a woven peplos, such as was often laid on the images
of goddesses.

That which is most significant of Eileithyia is the gesture
of the hands, one of which in many representations of coins
and vases is upraised with the palm opened outwards,

& Vide Miiller-Wieseler, Denkm. d.
alt. Kunst, 2. 229, 228, 393, 729; Ban-
meister, p. 218.

b Vide note in the Classical Review,
1888, p. 324. 1 was wrong in saying
that the phrase xal vj AfunTpl o
&obfs could not possibly mean ‘and

Demeter is draped’; for in another
passage, 2. 30, T, Pausanias does use
this clumsy expression for the descrip-
tion of a draped statue; but this
does not concern the rest of my argu-
ment.
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a gesture which belonged to a sort of natural magic or
mesmerism, and was supposed to assist child-birth®. The
lifting of the torch, which in itself was the emblem of light
and life, had probably the same intention.

As regards the expression and treatment of the face, little
can be said ; for no great plastic representation of Eileithyia
has come down to us?, while the faces of the vase-figures lack
meaning and character, and the coin-types are mostly late
and bad. If the head on the Elean coins, inscribed "OAvpria,
is as I have suggested the head of Eileithyia, we can only
say that the Eleans in the fifth century represented her with
the forms of Artemis or the nymphs; we should have expected
to find a certain solemnity and matronly character, as in heads
of Hera ; an archaic bronze of the British Museum (Pl. LIX)
gives her something of the form and character of Aphrodite.

The only famous name among those of the artists to
whom statues of Eileithyia are attributed is Damophon’s,
who carved an acrolithic statue of her for her temple at
Aegium; we are told that her form was covered with
a finely woven garment, and that she held one hand straight
out and a torch in the other; but as regards its general
character and expression we have no grounds for conjecture.

" Vide coins of Bura, Num. Comm.
Paus. S. 1, and compare Eileithyia
standing with upraised hand behind
Zeus at the birth of Athena; Gerhard,
Auserles. Vasenb. vol. 1. Tal. 3, 4. The
reverse gesture, which retarded birth,
was the © digiti inter se pectine iuncti’
(Ovid, Met. 9. 299)-

b Of the very archaic period there are
certain kneeling and naked female figures
which are of the same type as the Allyn
&v ybvaciy'3: but we can scarcely call
these EiAeibvi. They are more pro-
bably Genetyllides, inferior Saipoves that
watched over child-birth. Kekulé dis-
covers an ElAelfwa in a relief found at

Athens and now in private possession,
described and represented in Annali del
Inst. 1864, Taf. d'Agg. 8. p. 108, We
see a tall female figure, clad in a high-
girt chiton and himation, holding in one
hand what seems to be a torch, and in
the other something which Kekulé
interprets as swaddling-clothes; she is
resting this hand on the head of a male
person whose diadem and drapery show
to be Asclepios, and he argues that
there is no other divinity to whom
Asclepios could be thus subordinated
but Eileithyia. The style appears to
be of the fourth eentury B.c.
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! Eileithyia connected with Hera: ®in Attica, vide Hera, ™¢.

b In Argos, vide Hera, *.

¢ In Crete : Paus. 1. 18, 5§ Kpires 8¢ xdpas tis Kwwoias & "Apnog
yevéafar vopifovow Eelfuay xal maida "Hpas eva. Hom. Od. 19. 188 év
"Apriod, 60 re gméos Elebuins. Strabo, 476 Mive 8¢ paow émwvelg xpnoacba
76 "Apnod, dmev 1O Tis Ei\ebuias epdv. Hom. 17. 11. 270:

poyoorikor Elelfuiat,
“Hpys buvyarépes mixpas wdivas Exovoat.
Hes. Theog. 922 4 & ("Hpa) "HBp xal “Apna xat Ei\eifuiav Ericre, Cf.*
(Pindar, Nem. 7. 1).

3 Connected with Artemis: Artemis, ®: Diod. Sic. 5. 72 Aibs éxyd-
vovs act (of Kpires) yevéobar . . . El\elfuiay kai Tiv Tavtys ouvepyor
*Aprepw. At Chaeronea, Orchomenos, Thisbe, Thespiae, Tanagra, vide
Artemis, ¥, Cf. Nonn. Dionys. 38. 150 Eeifua Sekipm. At Agrae
in Attica: C. 7. 4. 3. 319 épondépue ' Edubvias év"Aypass. Bekker’s
Anecd. p. 326. 30 Khedijpos év mpore ? AriBos® Tk pév odv dve T Tob "Mool
mpds dyopdy Ejfuia® ¢ 8¢ 8x0p wakas Bvopa Tovre bs vov "Aypa kaheirat,
‘EAwdv. At Sparta, vide Artemis, fie,

Localities of her cult.

8 Crete,*¢. In Einatos: Steph. Byz. 5. . Elvaros. Téhis Kphrns, ds
Eeviov Pt . . . Twvés B¢ Bpos xal worapés, &v ¢ mpacbar Ty Elelfuiar
Ebvaripe. At Latus: C. 1. Gr. 3058 (public decree) dyypdya 3¢ kai 7o
déypa els 7O iepov Tis *EAevfias. Macedonian period.

¢ Delos: Herod. 4. 35 v "Apynw ve xal v Qmw . . . dmicécfm és
Afhov &r1 mpdrepov "Ymepoxns Te xal Aaodikys. talras pév vy T Elkedvin
amoepovaas dvri Tob dkurdkov TV éragavro pépov dmégbar. Paus. 1. 18,
5 xat Bbovel e Eebuig Afheos xal Juvov 8ovaw 'Q\ipos. 1d.8.21,3 Avktos
8¢ "Q\jw . . . Anhiois Tpvous kal @\hovs wotjoas Kkat s Eileifuay, eihwiv Te
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abriy dvaxakel, Sijhov &s 7j Hempopévy mw abrir, kai Kpdvou wpeaBurépay
¢noiv elvar. 1d. 9. 27, 2 ofros & 'QA\jv év Ellebuias Upve pnrépa "Epwros iy
Eikeifuiav ¢now elvar.  Cf. Pind. Nem. 7. 1:

"ENeifuia mdpeSpe Mopav Baduippiver,

mai peyalooBevéos, dxovaov, "Hpas, yevéreipa Téxvwr, dvev oéfev

o chdos, ol pélaway Bpaxévres elppdvav

reav adedpedr éNdyoper dyhadyviov "HBav.

® Athens, '8, *: Paus. 1. 18, 4 700 8¢ lepod 7o Sapdmidos ol wippw
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CHAPTER XXIL
APHRODITE-WORSHIP.

THE worship of Aphrodite was perhaps as widely diffused
around the Mediterranean lands as that of any other Hellenic
divinity. We find it in North Greece, and in especial honour
at Thebes; in the country of Attica, in the city, and the coast;
in Megara, Corinth, and the Corinthian colonies; in Sicyon,
Hermione, Epidauros, and Argos; in Laconia there was
a special and important form of the worship ; there are com-
paratively slight traces of it in Arcadia, but abundant testi-
mony of its prevalence in Elis and on the coast of Achaea.
The most famous centres of the cult were the Greek islands,
Cyprus, Cythera, and Crete. It spread with Greek coloniza-
tion over the shores of the Black Sea, to Phanagoria for
example ; and it was one of the chief public worships in most
of the Greek cities of the coast of Asia Minor, notably at
Cnidos; while from the Troad issued the worship of Aphrodite,
that was associated with the name of her favourite hero
Aeneas, and was borne to the mainland of Greece, to Sicily,
and Italy. Finally we have proofs of the worship of the
goddess at Naucratis and Saguntum -9,

But in spite of its wide prevalence in the Hellenic world,
there is no valid evidence that the cult of Aphrodite belonged
to the aboriginal religion of the Hellenic nation. The com-
parison of the texts and the monuments leads to the conclusion
that she was originally an Oriental divinity, and that after her
adoption into Greece she retained in many local worships
many traits of her Oriental character.

But this view has not been always accepted ; some writers *

s E.g. Preller, Griech. Mythol. 1. pp. 404, 405; on the other hand,
271*; Roscher, Aphrodite—Zexicon, Welcker (Griechische Gitterlehre, 1.
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on Greek religion holding the opinion that, though for the
most part the goddess appears as an Oriental or Graeco-
Oriental personage, yet there was a primitive Hellenic divinity
who became merged in this. This opinion is sometimes put
forth without any statement of evidence, and it is a necessary
question what the evidence is that might be stated in its
favour. Now the criteria for judging that any given worship
was aboriginal Hellenic are such as these: the evidence of
the name, where the interpretation of the name shows clearly
its Greek origin or its origin among the larger race to whom
the Hellenic family belonged ; the existence of the worship,
and the traditional antiquity attaching to it, among those
tribes whose seats were especially remote from foreign influ-
ence; its association with certain ritual and ideas of a primi-
tive Hellenic cast; or, lastly, the prevalence of ancient
tradition connecting by lineal descent certain Hellenic stocks
with the divinity in question.

We have such proofs as these of the aboriginal character of
the leading worships that have been examined hitherto ; but
these tests applied to the origin of the Aphrodite-cult lead to
a different result.

The name tells us nothing *; so far as philology has hitherto
attempted to explain it, it may be Aryan or Semitic. To
explain the name Kimpis as a Greek form of the Sabine
goddess Kupra? is altogether unnatural, for the Sabine god-
dess so far as we know her bears no relation to Aphrodite,
and Kémpis is undoubtedly a Greek local title of the goddess

pp. 608 and 666) maintains the wholly
Oriental character of the goddess, and
finds no place for a goddess of love
in the older Hellenic system ; and this
view is tacitly accepted in the last
edition of Preller: Preller-Robert, 1.
P- 345. The only recent attempt to dis-
prove the Oriental origin of the cult, and
to claim it entirely for the primitive
Greek religion, has been made by Enman
(Mém. de I'Acad. d. St. Pétersbourg,
34. 1886), who ignores much of the
evidence; one of his chief premises,
¢ Aphrodite erscheint unter den gleichen

Bedingungen wie Athene und Artemis
in allen Landschaften als Géttin,’ p. 17,
is demonstrably untrue. For the sus-
ceptibility of early Hellas to Oriental
influences vide Otto Gruppe, Die grie-
chischen Culte, pp. 156, 157.

* An ingenious attempt has been
made to explain the name as a Greek
mispronunciation of Ashtoret by F.
Hommel in Fleckeisen's Newe Jakr-
biicher fiir Philologie, 1882, p. 176 ; but
philological analogies are wanting.

b Vide Enman, op. cit.
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of Cyprus, whom no one could maintain to be Hellenic in her
origin.

When we examine the centres of this worship in Greece,
we find nowhere attaching to it such autochthonous sanctity
as for instance attached to Demeter at Eleusis, to Athena
on the Acropolis of Athens and at Alalcomenae, or to
Artemis in Arcadia. In the last-named region, of all Hellas
the land of most primitive cult, the only two temples of
Aphrodite that might according to the record have been
ancient, were that on Mount Cotilum, above Bassae, and that
of the Paphian Aphrodite at Tegea **, *; the worship of
Aphrodite Erycine at Psophis was evidently a late importa-
tion 2°, In Attica and at Athens the older cults of Aphrodite
betray their direct or indirect connexion with the East in
the names, or traditions, or practices associated with them.
Such religious titles as Odpavia, "Emrpayla, & Kijmois are to be
referred to the Oriental goddess ; in the Attic deme Athmon,
the rites of Aphrodite Ourania were said to be introduced
by King Porphyrion, who may be regarded as the personifi-
cation of Phoenician commerce’?, and at Phalerum and
Athens the goddess was connected with the immigrant The-
seus 4P and her Cretan double Ariadne, and her ritual at
Athens illustrated the curious Oriental idea of the confusion
of the sexes®. In fact, whenever an Aphrodite-cult in any
Greek state claimed to be of remote antiquity, its foreign
origin usually stood confessed.

In no Hellenic community was Aphrodite regarded as the
divine ancestress, with one salient exception, which itself
strongly supports the view here maintained. At Thebes she
was closely related to Cadmus ?, the mythic founder of the
city; and it is probable that the name Harmonia was a title
of the goddess herself, as we hear of an Aphrodite "Apua at
Delphi”. Therefore the chorus of women in the Septem
contra Thebas appeal to Cypris for aid as ‘ the first mother of
the race, for from thy blood we are sprung '] although we
do not hear that she was designated even at Thebes as marpga.
But Cadmus and Aphrodite were not autochthonous person-
ages of the Theban soil ; the stranger hero coming from the
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East brings with him the worship of the Eastern divinity, and
among the ancient anathemata of Harmonia at Thebes was
a statue of Aphrodite Ourania, a title that points always to
the East. In Semitic cities, as will be noted, she was promi-
nently a city-goddess ; that to some extent she was this at
Thebes, bears witness not to any primitive idea of Hellenic
religion, but to the surviving influence of Oriental tradition.
Again, her connexion with other genuinely Greek worships
was neither so ancient nor so close as to incline us to believe
that the cult of Aphrodite belonged from the beginning to the
Greek circle, or grew up spontaneously within it. Because in
the Jliad Aphrodite is styled the daughter of Zeus and
Dione %, and Dione is a name that belongs to the oldest
native religion, we have no right to conclude that we are here
on the track of a primitive Greek goddess of love, who faded
at the coming of her more powerful sister from the East.
The daughter of Dione was never distinguished from the
foam-born goddess of Cyprus, except by later mytho-
graphers %, nor have we any evidence that her relationship
with Dione was acknowledged in a single Greek cult®; so far
as we know it was a poetical fiction, or a popular belief that
may have arisen at Dodona, and the cause of the fiction or
the belief was the desire to admit the Oriental divinity into
the Hellenic pantheon by a sort of legal adoption, as we find
the later and partly alien deities, Bacchus and Asclepios, were
admitted. As Zeus was given her for a father, it is not easy
to explain why Dione rather than Hera was selected as her
adoptive mother; for we hear of no prominent Dodonean
cult of Aphrodite. It may have been due to the epic arrange-

» We have no certain trace of any
public worship of Aphrodite at Dodona,
the chief seat of Dione’s cult ; Carapanos
believes that one of the chapels dis-
covered near the temenos of the great
temple was Aphrodite’s (Dodone, p.
156), but the single inscription which he
found * is not sufficient evidence. Dione
was worshipped on the Acropolis of
Athens, but not in any connexion with
any worship of Aphrodite, as far as is

known, but rather with Athena Polias
(Mittheilungen d. dentsch. Inst. 1889, p.
350); the monuments that show Aphro-
dite and Dione together are extremely
rare and have no discoverable reference
to cult; the relief in the Museum of
Vienne found in that locality, repre-
senting Aphrodite and Dione seated
together under an oak, is of a late
period (Gasz. Arch. 1879, Pl. 12).
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ment of the tale of Troy, with its marked antagonism between
Aphrodite and Hera. Or it may be supposed that the foreign
origin of Aphrodite was too obvious for the early genealogist
to affiliate her to any of the leading Olympian goddesses;
and that therefore she was made the daughter of the faded
divinity Dione, whose worship was of scant fame and vogue
in Greece. The Homeric genealogy is not mentioned in
Hesiod, who speaks only of her birth from the sea, and in
Homer generally the Oriental character of the goddess is
less clearly presented than it was in contemporary worship,
for in his poems she appears merely under the aspect
of the effeminate goddess of love. In Eastern and also in
Greek religion she was always more than this, and Homer
was probably aware of her more manifold aspect; but it suited
his epic purpose thus to represent the goddess of Asia Minor,
the friend of the heroes of the 77oad and the enemy of the
Greeks ; and after all he clearly recognizes in the daughter of
Dione the divinity of Cyprus. Putting together the accounts
of Homer and Hesiod, we can conclude that some time before
the Homeric period the goddess had become partly Hellen-
ized, but that the foreign elements in the local cults and
legends were marked and strongly felt, and that in Homer’s
time she had no very clearly defined relations with any of the
Greek divinities. It has often been observed that the song of
Demodocus in the Odyssey, in which she appears as the faith-
less wife of Hephaestos, is inconsistent with the other Homeric
passages that mention Charis as his wife ; and Lucian makes
merry over the bigamy of the fire-god?>, The Homeric
hymns to Hephaestos and Aphrodite nowhere make mention
of these divinities together ; and the later poetical tradition
may have been inspired by the lay of Demodocus; or the
singer in the Odyssey, as well as the later poets such as
Apollonius Rhodius, may have been following the religious
tradition of Lemnos, the special home of Hephaestos, where
possibly the worship of Aphrodite also was indigenous ™

» There has not as yet been found the goddess of the island, is only another

any direct evidence of an Aphrodite- name for the great goddess of Asia
cult in Lemnos; but probably Chryse, Minor. At Athens, where the cult of
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But no other local cult in Greece associated the two divinities;
we cannot therefore say that their casual association in litera-
ture at all supports the theory that she was a goddess of the
primitive Hellenic religion.

Nor is this theory confirmed by her relations in myth and
religion with Ares, even if the latter were known to be
genuinely Hellenic in his origin® The poetical legends in
Homer and Hesiod no doubt point to some real connexion
in the local worships of Ares and Aphrodite; we hear of
a temple of Ares at Athens near the Council-hall, that con-
tained two images of Aphrodite, and of a temple dedicated to
Ares and Aphrodite on the road from Argos to Mantinea ; at
Latus in Crete the two were invoked together in the formula
of a treaty of alliance, and Pindar styles him the ‘husband of
Aphrodite, the lord of the brazen chariot *°.’

But the occasional combination of two cults, of which one
may be native to the soil, is never any reason at all for
denying the foreign origin of the other; in fact it was generally
through such combination that a foreign worship took root
in the new land, according to some affinity of ritual or divine
character, or for some local reason. The reason in this case is
not hard to suggest, if we suppose that the connexion between
the two divinities sprang up at Thebes. For Ares was the
prevailing god of the city and land, and with the coming of
Cadmus and Harmonia came the worship of the Oriental
goddess, and the older and the imported cult may have been
reconciled by the fiction of a marriage, of which Harmonia
was afterwards regarded as the offspring. This alliance would
have been all the more natural, if the Aphrodite of Thebes
appeared in the form of the armed goddess, a very common
type of the Oriental divinity.

The belief that there must have been a primitive Greek
Aphrodite has been often maintained on the ground of
the frequent rapprockement of her cult to that of Hebe and the
Charites, and from her occasional connexion with the Horae.

Hephaestos was probably very ancient, a Vide Tiimpel, Ares und Aphrodite,
he had a temple in common with Fleckeisen's ja/ro. Suppl. 641,
Athena; Aug. de Civ. Dei, bk. 18.ch. 12.
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Certainly these goddesses are often and naturally mentioned
together?. In the //iad it is the Charites who wove her
ambrosial robe; and Demodocus sang of the Charites who
washed her and anointed her with oil when she retired to
Cyprus. We hear in the Homeric hymn to Apollo of Har-
monia, Hebe, and Aphrodite dancing hand in hand. In the
Hesiodic description of the creation of Pandora, the wdtvia
[0, ¢ the lady of persuasion,’ who with the Charites adorns
the dangerous maiden, is probably none other than Aphrodite,
who is mentioned also at the beginning of the Theogony,
together with Themis, Hebe, and Dione, among the divinities
of whom Hesiod is going to sing. And the poet of the Cypria
speaks of the Nymphs and the Graces with golden Aphrodite
singing their fair songs about the slopes of Mount Ida. The
natural affinity of these goddesses was recognized in more
than one public cult *%.

We have also epigraphical evidence that the worship of
Aphrodite Colias on the Attic promontory opposite Aegina was
connected with a temple of Hebe in that vicinity. At Sparta
there was a statue of Aphrodite *ApBoloyijpa, ‘ the putter-off of
old age, standing apparently near to the statues of sleep and
death, and Plutarch quotes the line from one of the choral
hymns, ¢ Set old age far from us, O fair Aphrodite 8. The
relationship of the Charites with the goddess appeared in
certain statues of them which Pausanias saw in their temple at
Elis, wearing some of the emblems of Aphrodite, the rose and
the myrtle, for he says ‘ of all divinities they are most akin to
this goddess,’ and the statue of Eros stood by their side on the
same base. In the Homeric hymn to Venus, the Hours are
said to adorn the goddess with the same golden necklaces as
they deck themselves with, and their figures also on later
monuments bear close resemblance to Aphrodite’s *» 171,

But these facts are explained if we suppose that the great
goddess of anterior Asia came at an early date to the shores
of Greece with the character of a divinity of vegetation, who
had power over the various forms of life and birth in the
world, and who was therefore akin to the Charites of ancient
worship at Orchomenos and Athens ; and that she came also
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with the aspect and functions of a divinity of love, beauty, and
youth, and was thus brought near to the Greek Hebe.

It has been suggested by Kekulé® that the last-named
goddess who was worshipped at Phlius and Sicyon, under the
name of Dia, was originally the Hellenic Aphrodite herself,
daughter of Zeus and Hera. But the mere coincidence
between the names of Dia and Dione, who was made the
mother of Aphrodite, is a very slight argument : his suggestion
would have more weight if Hebe, Dione, and Aphrodite were
closely associated in ancient myth and widely prevalent cult.
But this is by no means the case; in the myths and the
monuments of art Hebe approaches nearer to Hera than to
Aphrodite ; their combination in the Attic worship is an
isolated instance, and not known to be very ancient, and
Hebe has no prominent function as a goddess of love and
marriage.

Nor can we say that the association of Aphrodite and the
Charites belongs to a primitive period ; in the most ancient
and solemn worship of these latter goddesses at the Boeotian
Orchomenos, Aphrodite cannot be found to have had any
place®; and their cult on the Acropolis of Athens seems to
have been equally independent of her, nor did she borrow
their names or titles.

Nor, lastly, can any proof of the antiquity of her religion
in Hellas be derived from her relations with Eros: for as
the child and companion of Aphrodite, he figures only in the
later literature and occasional later cult®. The only ancient
centres of Eros-worship were Thespiae and Parion, where he

» Kekulé, Hebe (1867). fountain and that locality were sacred

b Miiller, on the contrary, in his to Venus; it may be that Virgil knew
Orchomenes, p. 173, supposes a close  of the fountain as one of the chief haunts
local connexion between Aphrodite and  of the Graces, with whom in later litera-
the goddesses of Orchomenos ; but the ture Aphrodite is so closely connected.
sole evidence is Servius' interpretation  The writer (Dr. Roscher) of the article
of the epithet Acidalia applied toAphro- on Aphrodite in Roscher's Zexizon
dite in Virg. Aen. 1. 720. Herefersthis  merely follows Miiller. The view ex-
to the fountain near Orchomenos where  pressed in the Bulletin de Correspond-
the Graces were wont to bathe: it is ance Hell‘nique, 1889, p. 471, about
merely an unfortunate literary epithet of ¢ Aphrodité, la dcesse de qui relévent
Virgil’s, and it does not prove that that  les Charités,' is quite untenable.

VOL. II. P
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was regarded probably not merely

GREEK RELIGION.

[cHAP.

as the personification of

human love, but as a physical and elemental force, a divinity

of fertility.

With these cults Aphrodite has nothing to do.

This itself is a strong negative argument against the aboriginal
antiquity of her worship in Hellas; for had it been part of the

common religious inheritance o

f the people, one would suppose

that it would have been attracted into the circle of the most

ancient
like her own.

cult of Eros, whose character and functions were so

It does not appear then that the belief in the primitive
Hellenic origin of Aphrodite is borne out by her relations
with other recognizably Hellenic divinities.

The belief sometimes seems to rest on the difficulty of
imagining that the ancient Greeks could have dispensed with

a goddess of love ;

but this difficulty would be only serious

if it were proved that every other old Aryan race had been

blessed with such a divinity ™

But this is by no means

certain, and the danger of @ priori reasoning from one religion
to another is now sufficiently recognized.

We can now deal with the question under what form and
with what characteristics the goddess of the East was known

and worshipped by the earliest Greeks.
clear and precise, we

personality were made

If her original
could then

estimate how far this was transformed in the later Hellenic

imagination.
goddess is difficult, because,

But to give a precise
as her names were many, her

picture of the Oriental

aspect and functions may have varied even more than we
know in the various centres of the Semitic worship. The

names Ishtar,

Attar Athare, Atargatis-Derceto, Astarte de-

signate the same goddess in the Assyrian, Aramaic, Canaanite,

Phoenician tongues.

a It is probable that a divinity of
human love in the abstract is a creation
alien to the spirit of any very ancient
religion ; the early Aryan and Semitie
races had divinities enough and to spare
of vegetation and fertility, and any
of these could supervise human love
and birth as part of a wider physical

The female Baal, known as Belit and

law. Therefore it would be unreasonable
to suppose that before the arrival of
Aphrodite there was a mysterious
vacuum in Greek religion which the
people would feel. She may have
arrived not necessarily because she was
wanted, but because she was brought.
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to the Greeks as Mylitta, at Carthage as Tanit, was origin-
ally in all probability the same divinity, although some-
times distinguished in local worship. The Persian Anaitis,
though naturally and in origin distinct, came to be coloured
with the religious ideas of the Babylonian Nana-worship ;
and these and the name appear in the later Hellenic cult
of Artemis Nanaea® Lastly, we have the Syro-Arabian
Allat, an armed goddess identified sometimes with Athena,
sometimes with Aphrodite Ourania. As regards the character
of this widely worshipped goddess of the Semitic peoples.
there is much obscurity in detail ; but there are certain leading
traits which may be gathered from the cults and myths, and
which may be briefly stated here on account of their impor-
tance for the Greek worship, as they reappear in the Hellenic
goddess ®. In the Assyrian myth of Ishtar who descends
into the lower world, and whose lovers come to an untimely
end, we have a goddess whose myth and cult refers to the
vegetation of the earth, and with whom in some places,
Byblos for example, Adon or Tammuz was associated. It was
easy for such a divinity to come to be considered as a power
of the lower world also, and this may explain why terracotta
images of her were put into Phoenician graves®, and it probably
explains many of the Greeck views and titles of Aphrodite,
It has sometimes been asserted that the Semitic goddess was
a lunar divinity; but that she was originally this is most
improbable, as in the Semitic imagination the moon was
a male power, and the lunar qualities and symbols came to
Astarte from her early connexion with Isis®. Under her
Syrian and Phoenician name Atargatis or Derketo, at
Bambyce and Ascalon she was regarded as a divinity of the
waters. But this nature-goddess became a goddess of the
city at Ascalon, Byblos,and Carthage, wearing a mural crown,
and sometimes represented as equipped with bow or spear.
She was also prominently a goddess of love and sexual

* Vide pp. 484, 485. explains the form of Astarte on the
b Perrot and Chipiez, vol. 3. p. 202.  stele of Jehav-milk, king of Byblos, as
¢ Vide Baethgen, Beitrige sur Semi- due to the blending of Phoenician and
tischen Religionsgeschichie, p. 31, who Egyptian ideas.
P2
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passion, and her rites at Babylon, Byblos, and Bambyce were
notorious for the temple prostitution practised there oA
A different illustration of the prominence of the sexual idea
was the practice of voluntary mutilation of which we hear at
Bambyce, and which found its way into the rites of Cybele.
To the same darker side of this worship belonged that strange
idea of the confusion of sex, the blending of the male and
female natures in one divine person. The usual illustration
of this mysterious Oriental fancy is the description found in
Macrobius of the statue of the Venus Barbata of Cyprus:
‘there is in Cyprus a statue of her bearded, but with female
dress, with the sceptre and the signs of the male nature, and
they think that the same goddess is both male and female.
Aristophanes calls her Aphroditos.” This statement which
explains the ‘ duplex Amathusia’ in Catullus’ ode, is repeated
by Servius, and is supported by the similar statement of
Joannes Lydus that the ‘ Pamphylians once paid worship to
a bearded Aphrodite3%’ As no such statue has yet with
certainty been found in Cyprus, it has been doubted whether
we can fairly attribute this idea to the Semitic religion at all.
But there is much that is proved by literary evidence that
cannot be attested by archaeological, and the lack of illustra-
tion from the monuments ought not to invalidate such
a precise assertion as that of Macrobius about a fact which he
could scarcely have invented, and which explains better than
anything else the origin of the Greek Hermaphrodite ®.  In
fact the Semitic idea of the androgynous divinity is not
attested merely by Macrobius: on a Ninevite inscription pre-
served in the British Museum there appears to be an allusion
to this double character of Ishtar, just as a later Phoenician
inscription speaks of a ‘King Astarte®’ The same idea
appears in the legends of Semiramis, the warlike goddess-
queen who wears male attire and repudiates marriage ®. This

» Tt scems more reasonable to derive  the double Herme of male and female
this abnormal type from certain religions  divinity on a late Chaldean (?) relief;
ideas than from the observation of cer- Lajard, Culle de Vinus en Orient,
tain abnormal phenomena in nature. Pl 1.

& Vide letter from Mansell to Lenor- ¢ Diod. Sicul. 2. chs. 6 and 14.
mant, Gazette Archéol. 1879, p. 62; cf. :
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strange conception may have had its origin in a theological
dogma: that the divinity being perfect must possess all the
powers—passive and active—of creation; but the forms in
which the idea was expressed were likely to be tainted with
sensuality.

A no less remarkable belief was that which, according to
some authorities, prevailed in certain communities devoted to
the Semitic goddess : namely, that though a mother, she was
also a virgin 1192, At least, we hear of the ¢ virgo caelestis’ at
Carthage®, the virgin-Allat in Arabia®, the virgin-mother
ta Petra; and the same contradiction has been found in the
cult and legends of Phrygia and Caria . Whether this is a deve-
lopment and a purification of an older and grosser conception
of Tshtar, regarded in the Babylonian legend as a mother-
goddess but unmarried, or choosing her temporary partners
at will, does not concern us here ; the same perplexing double
character of the divinity has been noticed in the Artemis-
worship, and it has been supposed to have left traces even
in the Hellenic Aphrodite.

Such in very brief outline are the main recognized traits of
the Oriental goddess; and it remains to trace her forms and
further development in Greece. We may distinguish between
those Aphrodite-cults which preserved in name or rite clear
traces of their Oriental origin, and those which had become
fully Hellenized, and we shall find even in the latter very few
ideas that may not have been developed from the original
character of the Semitic divinity.

The clearest sign of the Eastern goddess in the Greek
community is the title Odparia. This was the literal transla-
tion for the Semitic title  Méleket Aschamaim,’ ‘the queen
of the heavens, which Ezekiel applies to her. Semitic
scholars have not been able to give a very precise significance
to this phrase, and the Greek term that translates it is also

s Aug. de Civ. Dei, 2. 4. who gave birth to Dusares; it is possible

b Vide Epiphanius, Panarium, 51 that in these beliefs Hapfévos or Kipn
(vol. 2, p. 483 Dind.), who speaks of only meant the ‘unmarried ' goddess,
the Képy or Hap#évos at Alexandria, and that they do not contain any idea

who brought forth Aldw, and the of a miraculous conception.
*maiden’ divinity among the Arabs, ¢ Vide chapter on Artemis, pp. 446, 447+
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rather vague. - We should be probably wrong in assigning to
it any distinct solar or lunar or astral meaning; it is probably
sufficient to interpret it as the name of the goddess whose
seat was in heaven, and whose power reached through the
world®. And the Greek epithet may have been as vague as
the title *OAvpmia, which was applied to her at Sparta®’.
The moral or spiritual intention of the term Ovpavia is cer-
tainly late, being probably derived from the Platonic
philosophy and perhaps never recognized in actual cult. Its
chief importance for us, in tracing the origin of the Aphrodite
cult, is that the title alludes as a rule to the Eastern worship ;
the direct and indirect evidence of this is too strong to be ques-
tioned . Pausanias tells us that the Assyrians were the first
who instituted the worship of Ourania, which was afterwards
held in honour by the Cyprians, Paphians, and the Phoe-
nicians of Ascalon; the goddess of Hierapolis in Syria is
regarded as Ourania by Lucian, or the writer whose treatise
on the Syrian divinity bears his name. The statement in
Pausanias seems mainly derived from Herodotus, who regards
the temple at Ascalon as the oldest sanctuary of Ourania, to
which the temple in Cyprus was affiliated according to Cypriote
belief. The historian adds that the Persians acquired this
worship at a later period from the Assyrians and Arabians.

The Carthaginian goddess was also known by this name;
and its non-Hellenic connotation is further attested by the
freedom with which the Greeks applied it to the foreign
divinities of other nations than the Semitic. Thus the armed
goddess of Libya, sometimes identified with Athena, was
styled Ourania, and so also was the goddess Artimpasa of
the Scythians™f; we may suppose that the reason of this
lay in the likeness these divinities bore to the Asiatic goddess
rather than in the purity of the worship.

From the prevalent application, then, of this title to the

# In Greek cult it certainly never con-  the title "Acvepla is not found in cult,
veyed any allusion to the moon or stars  and her association in the cult of Achaea
in Greek religion, which did not recog- with Zeus Amarios in no way suggests
nize any lunar or astral nature in that she was there a divinity of the

Aphrodite ; this is only assumed in the lights of heaven '™,
later physical or theological literature ;



XXIL] APHRODITE-WORSHIP. 631

foreign divinity, we might fairly conclude that it had the
same denotation in the temple-worship of the Greek com-
munities, at least in the earliest periods. And we have more
or less direct evidence of this; for we find the title and the
worship especially in those places of which the tradition, the
ritual, or the commercial relations suggest a connexion with
the East. It was instituted in Cythera®® according to
Herodotus and Pausanias, by the Phoenicians, and the dif-
fusion of the cult is here connected in all probability with the
purple-trade. We learn further from Pausanias that the
temple in Cythera preserved the name of Qurania down to
his own day, that of all the temples of Aphrodite in Greece it
was regarded as the most sacred and ancient, and that the
goddess was here represented as armed. It may be for this
reason that Homer calls the island ¢ divine’ %,

The worship of Aphrodite Ourania was found in the city
of Athens and in the Attic deme of the Athmoneis, where
it was associated with the legendary Porphyrion, ¢ the purple-
king. In the city the temple stood in the Ceramicus, near
the temple of Hephaestus, and outside the ancient burgh :
we hear also of a herme-statue of Aphrodite Ourania in the
district called Kfjmor, and can conclude that the worship of
Aphrodite & Kijmois was closely connected with the former 14,
Now with nearly the whole of this religion at Athens the
names of Aegeus and Theseus were interwoven, and the
foreign character of these heroes and their significance as
the propagators in Athens and Attica of new cults has been
established in a paper by M. de Tascher®. He deals more
particularly with the importation of the worships of Poseidon
and Apollo; but the Athenian or Attic cults of Aphrodite are
still more closely associated with the early Ionic settlement,
with the names of Ariadne, Theseus, and Aegeus, and with
a stream of myth that circles round Attica, Delos, Naxos,
Crete, Cyprus, Troezen, and Argos, which it will here be
convenient to trace!®.

Ariadne or "Apidyrn of Crete, who was known there also by

s Les cultes ioniens en Attique, Revwe des Etudes grecques, 1891, Janvier-
Avril, p. 1.
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the sacred epithet *Ap{dn)os, was a mame that itself must have
been an epithet of the Hellenized goddess of the East. It is
true that we have no explicit record of the identification of
Ariadne and Aphrodite in Crete itself. But we have proof
of a cult of Aphrodite Antheia at Cnossus® ¢, the place of
the Labyrinth and the Minotaur ; in the territory of the Latii
was an ancient Aphrodision, and its general prevalence in the
land is attested by the claim asserted by the Cretans for their
island to be regarded as the original home of the Aphrodite-
worship ®, though this name was here scarcely so much in vogue
as those which we may regard as her sacred epithets, Pasiphae
and Ariadne. In fact, there is evidence that in Crete there
was a mingling of a Semitic and a Phrygo-Carian current of
worship and myth, that the Semitic goddess whose sacred
animal was the goat, and whose lover was the bull or the
bull-headed god, was here brought into the company of
a Zeus-Dionysos, Europa, and Cybele, while a virgin goddess,
Britomartis or Dictynna, of probably Carian origin, whose
myth and worship were rife in the island, was perhaps herself
near of kin to the unmarried goddess of the East® The
worship of Pasiphae was found in Laconia, where—as will be
shown—we have clear proof of the early admission of the
Oriental Aphrodite; the name Pasiphae itself was a wide-
spread local title of the goddess, if we may trust Joannes
Lydus; and Pasiphaessa appears as a synonym of Aphrodite
in a verse quoted by Aristotle’. The bull that is so con-
spicuous a figure in the Cretan religious myth may have
belonged originally to the Eteocretan earth-goddess Europa®,
and the animal is as closely associated with Hellenic ritual
and religion, with the worships of Demeter and Artemis for
instance, as with Oriental cult. But taking into account the
connexion between Europa and Cadmus, and the statements
that the representation of Europa on the bull was one of the
types of Sidonian coinage, and that Astarte herself was sup-
posed to assume the bull’s head as a symbol of supreme
power®, and comparing these facts with such legends as those

* Vide chapter on Artemis, pp. 475- b Vide p. 478.
478. ¢ Lucian, de Dea Syr. 4 Td vépuopn
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concerning Pasiphae and “the Minotaur, we have grounds for
concluding that Europa herself came at least to acquire
a close affinity with the chief personage and sacred legends
of the Eastern worship. And the story repeated bya scholiast
that Ariadne was the mother of a certain Tauropolis!®
comes probably from some association between Ariadne and
a bull-riding goddess, who may have been a Cretan equivalent
of Artemis Tauropolos.

We find also a worship of Aphrodite Emrpayla on the Attic
coast ™, connected by the legend with Theseus and his voyage
to Crete: the Delphic oracle had advised him to make
Aphrodite his guide and to invite her to be his fellow-
voyager: he was therefore sacrificing to her a she-goat on
the shore, which was suddenly transformed into a male, so
that the goddess was henceforth known as Aphrodite who
rides on the goat. The story does not fully explain the
name, and is useful merely as indicating the association of
Theseus with Aphrodite and of the goddess with the male
animal®; and it is to the Oriental Aphrodite that the
monuments which represent ’Emrpayla seem to point. Her
close connexion with Crete, which the Attic legend makes
clear, may help to explain the prominence of the goat in the
sacred Cretan legend concerning the rearing of the child
Zeus: that is, we should understand the meaning of the goat
as the foster-mother, if we recognize in the Cretan Aphrodite
a divinity closely akin to Cybele, and in the Cretan Zeus
a Zeus-Dionysos. Reasons have been already given for
the latter view, and for the former some will be mentioned
later on®.

As we follow the voyage of Theseus back to Athens'™ it
becomes clear that his beloved whom he leads away and

7§ Zubdwiow xpéovras Ty Edpdmy dpeo-
pévny Exee 79 Talpp 7@ Ad. Cf. Philo
Bybl. 2. 24 (Frag. Hist. Graec. 3.
p- 569) 'H 82 'Agrdpry inmétyxe Tj) Idig
wepaAf) Baoikelas waphompov repalipy
Tatpoy . , . v 82 'Agrdpryy Polvices TIY
*AgpodiTyy elvar Adyovawr.

* The representation of divinities

riding on their sacrificial animals, not
infrequent both in Hellenic and Oriental
religious monuments, was probably in
its origin a sacramental symbol from
which much misunderstanding and much
myth arose (vide Robertson Smith,
Religion of the Semites, p. 457)-
b Vide also p. 478.
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deserts is Aphrodite herself or her Cretan representative®;
the divinity of Ariadne and her real personality are betrayed
in the Cypriote worship and legend. According to one story
of that island, when deserted by her lover, she hanged herself
on a tree?; or wearied with travail and sickness she was put
ashore in Cyprus and died there, and was buried near Ama-
thus in a grove which was called after the name of Ariadne
Aphrodite. Sacred rites were instituted there in her honour
by Theseus when he returned to the island, and the most
curious was the practice of one of the youths ‘lying-in’ on
one of the festival days and imitating the cries of women in
travail. At first sight it would seem that we have here
a sort of consecration of the ‘couvade’: but it is less
hazardous if we merely regard this rite as an illustration of
that idea found in the worship of the Eastern goddess of the
unnatural confusion of the sexes. And we find it twice again
in the track of Theseus and Ariadne. At the Oschophoria at
Athens, an ancient harvest festival with which the names of
Theseus and Ariadne and the legend of his Cretan journey
became entangled, we hear of chosen boys being dressed up
as girls and taught to imitate the gait and voice and bearing
of maidens .

At Argos also the grave of Ariadne was shown’*, and as
the worship of Aphrodite Ourania found its way to these
shores® we may refer to it the mysterious feast called

s Movers (Die Phinisier, vol. 1.
p. 641) holds the opinion that Ariadne
is a Cretan form of Aphrodite Astarte.

b These ‘hanging’ stories about di-
vinities come from the custom of hanging
up their images or masks on a tree;
e.g. the story of Helen and the Rhodian
women arose from the sacred title of
Helene AerBpiris, ‘the goddess whose
image hung from the tree’; cf. Artemis
*Arayxopévn.

¢ Antoninus Liberalis (c. 17) quotes
from Nicander a Cretan legend about
a certain Leucippus of Phaestum, who
had been born a girl but was trans-
formed into a man through the prayers

of the mother; the story is connected
with the local feast called éxbioa,
and certain preliminary marriage rites
were performed by the statue of Leu-
cippus. The latter may possibly be
a title of the male Aphrodite, and the
feast may have been very similar to the
Argive “TBpioricd and have belonged
in reality to an Aphrodite-cult, though
Nicander connected it with Leto Phytia.
The story in Herodotus of the Scythian
"AvBpéyvvo 1 who worshipped Aphro-
dite may be indirectly connected with
theandrogynous character of the Oriental
goddess.
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“YBpioricd 1137, at which women wore the men’s dress and
men the women’s ; the quasi-historical event which Plutarch
records by way of explanation is clearly a fiction invented to
explain a misunderstood rite. The real significance of it is
suggested by the statement of Philochorus, that in Cyprus
the two sexes exchanged dresses in the worship of Aphroditos
or the Venus Barbata 1%

These facts are sufficient to prove the Oriental origin of
the Attic worship of Ourania, and point to the track along
which it arrived at the Attic shores. One of its chief points
of connexion was Delos, where we come upon traces of the
Theseus-Ariadne legend and of the Aphrodite-worship .
It penetrated at an early date to Thebes, where Harmonia,
probably another form of Aphrodite herself, dedicated three
statues of Aphrodite Ourania, Pandemos, and Apostrophia 22
Whether the two latter titles express characteristics that
belong to the Oriental conception of the divinity is a question
that will arise later. It is enough to notice here the asso-
ciation of the goddess of Thebes with Cadmus and the East;
and her Oriental origin may explain why she was here the
goddess of the city and the wife of Ares, as at Sidon and
elsewhere in Asia Minor she bore the character of a political
and warlike divinity. We have proof that the goddess at
Corinth had the same title and was of the same origin '® %,
Euripides celebrates Acrocorinthus as the ¢ holy hill,’ ‘ the city
of Aphrodite’ 19 and Alciphron gives us the legend that she
came up from Cythera, perhaps the earliest home in Greece
of this foreign worship, to greet Acrocorinthus. The early
commerce with Asia Minor will explain the many Oriental
traits that are noticeable in the Corinthian worship ; the most
striking and un-Hellenic was the practice of religious prosti-
tution, to which we have an unambiguous allusion in that
strange fragment of Pindar 8, in which he employs his best
style to glorify the ‘ hospitable young women, the ministrants
of Persuasion in rich Corinth, whose thoughts ofttimes flit
towards Ourania Aphrodite, in whose temple they burned
frankincense. They are expressly termed by Strabo {epod-
dovAor and ¢ hetaerae’ dedicated to the goddess, and these are
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the same characters that figure in the impure worships of
Cyprus, Byblos, Babylon, and Armenia; the immorality that
Herodotus imputes to the Lydians had probably a religious
intention, and we hear of the lepddovhor yvraikes in the
Phoenician worship on Mount Eryx®; but such practices
were certainly excluded from the ordinary Greek worships
of Aphrodite, whose ritual seems to have been as austere as
any other. The only other Hellenic community besides
Corinth wherein we hear of unchastity in the temple-cult of
Aphrodite is the city of the Locri Epizephyrii®® who,
according to the story, to gain the goddess's aid in a war,
vowed to consecrate their daughters to this service.

The title of Ourania was also attached to her worship at
Acgira®, in a temple to which access was only allowed to
women ; at Olympia ** where a Pheidian masterpiece repre-
sented her with her foot upon a tortoise, an Oriental symbol,
and at Megalopolis*. At Panticapaeum, the Milesian
colony on the Tauric Chersonese, the worship of the goddess
would be likely to have some Oriental character, and the
name Ourania is applied to her in two inscriptions of the
third and second century B.C. found in this place. And we
have the evidence of another inscription of the same cult at
Smyrma®?. In regard to the later period to which, for
instance, the Roman sepulchral relief at Verona belongs,
dedicated to the high-priestess of Aphrodite Ourania *7 2, we
may doubt whether the epithet possessed any Oriental con-
notation or only a vague moral or ritualistic sense.

Even where she is not expressly styled Ourania, we can
recognize the Eastern divinity in Greece by many signs. The
foam-born goddess is derived from the Semitic religion, and
perhaps from the maritime commerce of the East ; and the
goddess of Cyprus and Cythera is called *A¢poyerijs by
Hesiod 7, But except in the cult-titles "A¢pla and *Apgela®,
which were probably in vogue at Larissa and in the Thracian
Chersonese, there is but little reflection of this story of the
birth in Greek public worship. Yet her connexion with the
sea and her interest in navigation are attested by a long
array of titles. Harbours and rocky promontories were
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named from her or gave her names #% 193, At Troezen she
was worshipped as ‘the watcher from the sea-cliffs®’; in
the Peiraeeus, at Cnidus, Mylasa, and Naucratis, as the
goddess who gave the fair wind 1%b; she appears as the
saviour from shipwreck in the story told by Athenaeus?®
of the Greek sailor who was sailing from Paphos to Naucratis
bearing in his ship the little idol of Aphrodite : a great storm
arose, and all the crew ran with prayers to the sacred image :
when suddenly fresh myrtle-boughs grew about the vessel and
a delicious fragrance filled it, and there was a great calm.
We gather that she bore the same character in the maritime
cities of Achaea ®!, and we hear of her idol at Patrae * * being
dragged up from the sea in a fisherman’s net.

At Panticapaeum, as the ruler of ships, she was worshipped
by the side of Poseidon the Saviour?4; and her title
Hegemone or ’leader’ may have alluded originally to this
function of hers®, and may have arisen from the practice which
the Greeks may have derived from Phoenicia of carrying her
image on board '¢*.

There are two other Greek titles that may with probability
be traced to the Oriental goddess of the sea. Leucothea is
usually interpreted as the name of a Hellenic divinity of the
waters, but when we consider that the chief centre of her
worship was Corinth, and that it was found in many other
districts of the Aphrodite-cult, we n:ight surmise that there
was a close connexion between the goddess and the sea-
nymph; and much stronger evidence is given by Leucothea’s
relationship with Cadmus, and with Melicertes the Phoenician
Melkarth, who even when Hellenized seems to have retained
his Phoenician character as a devourer of infants. We meet
also with ceremonies of mourning and sadness in the worship
of Leucothea at Thebes, and perhaps in Crete”, as we find
them elsewhere in the worships of Aphrodite. Moreover, her
leap into the sea reminds us at once of those divine personages
who haunted Crete and the Carian coast, who leap into the

* The context in Hesychius suggests a political significance, vide infra,

vaguely that the title is connected with  p. 662.
the sea. It came afterwards to have b Plutarch, 228 F.
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sea for various reasons, and who seem to have been different
forms of an Artemis Aphrodite ™

Lastly, it is possible that the maritime goddess of the
East appeared in the form of Aphrodite Aeneias, the story
of the wanderings of Aeneas being the legendary record of
the diffusion of this cult*c. To understand the origin
of Aeneas and the myth concerning him, we must keep
in view the peculiar and sacred character of Aeneas in
Homer, and we must consider the meaning of the title
Alveds as applied to the goddess®. The Aeneas of Homer
is unlike any of the other heroes, Greek or Trojan; he
appears as a mysterious religious figure to whom the future
rule of the land was reserved by Providence; his character
and the prophecy about him are only to be explained if the
poet was aware of a family of Aeneadae having. power in
the land, who themselves or whose mythic ancestor were con-
nected with a certain cult. And this view is supported by
the statement of Strabo®, made probably on the authority of
Demetrius of Scepsis, that for many generations there survived
in this city the descendants of Aeneas who were still called
kings, and who enjoyed certain honours, the kingship probably
possessing here as elsewhere a priestly quality. We gather
also that Arctinus, the author of the I\lov wépais, was aware
of the legendary settlement of the Acneadae on Mount Ida.

a Vide p. 645 and pp. 477, 478.
Aphrodite herself, according to a doubt-
ful version of the Adonis-myth (Ptolem.
Hephaest. Nov. Hist. Bk. 3. p. 198,
Westermann) flung herselfinto the sea in
sorrow for his death ; human victims to
Apollo were thrown from the Leucadian
rock and from a promontory in Cyprus
(Strabo, pp. 452 and 683); Firmicus
Maternus (de Errore Profan. Relig. p-
85) records the myth that Dionysius,
the god of vegetation, was thrown into
the sea by Lycurgus; these myths are
probably derived from a very widely
spread harvest-ritual, of which an es-
sential feature was the throwing into the
water the effigy of the decaying deity of

vegetation for the purpose of recovering
the lost vigour of the land ; vide Fraser,
Golden Bough, vol. 1, pp. 258-261.
Probably the many myths of women
being put to sea in a chest are derived
from the same ritual; some divinity is
disguised under the woman's form and
name in such stories. Augeisa forgotten
name of either Athena or Artemis;
Rhoio is the Carian Aphrodite-Artemis
(Diod. Sic. 5. 62); Danaé is probably
the title of the Argive Hera.

v 7. A, Hild. La Kgende d’ Enle avant
Virgile, Paris, 1883 ; Klausen, Aeneas
und die Penaten.

¢ Pp. 6o7, 6o8.
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And from his evidence and Homer’s we can conclude that
the story of the wanderings of Aeneas was of later growth,
and that the Troad was the centre from which the name
of this hero and this worship spread over various parts of
the Mediterrancan. But what meaning can we find for the
title Alveds, which belonged to Aphrodite in her cults at
Actium, in Leucas, and in Sicily ? From its form it might be
a patronymic, but it could not mean the ‘mother of Aeneas,’
nor can we suppose it to mean the ‘daughter of Aeneas,’ though
this would be consistent with the form of the word*. The
divinity may have sometimes taken the name of the mortal,
when the clan desired to identify their mythic ancestor or
chieftain with the divinity, and so we may account for the
title of Zeus-Agamemnon. A man however might be identified
with a god but scarcely with a goddess.

It is much more likely that this title of Aphrodite is of
independent origin, indigenous in the Troad and not to be
derived from the later and unimportant city of Aeneia on the
Thermaic gulf; that the goddess lent her title to her particular
clan of worshippers, and that to explain their name and their
position in the country the priestly hero Aeneias was imagined.
If he arose in this manner, as the mythic priest of the goddess
taking her title in a masculine form, we could understand the
mysterious character that attaches to him in the /liad. We
can easily gather instances from Greek myth and religion
of heroes and heroines who are merely the shadows or
emanations of divinities, as Auge, Iphigenia and Atalanta
of Artemis, Trophonius of Zeus-Hades. What would be
exceptional in the present case, if this theory were fully
proved, would be that the hero embodied the title not
of the male but the female divinity. But this would be
especially likely to occur where the goddess was served by
priests ; and while in the native Greek cults it is usual to find
the female ministrant in the ritual of the female divinity L

a This has been pointed out by Pro- the contrary; as for instance at Pellene
fessor Nettleship in the fourth edition Artemis Sdrepa was served by priests
of Conington’s Firgil, p. xlvi. (Artemis **f) and Athena Kpavaia at

b Examples however are recorded of Elatea was served by boy-priests; Paus.
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is not unusual to find the priest attached to the service of the
Oriental goddess.

Thus even in late times we hear of the Cinyradae, the
priestly family attached to her cult in Cyprus; the king
of Paphos down to the time of Alexander is ¢ priest of Queen
Aphrodite®, and according to the legend in the Zeogony it
was the fair Phacthon whom Aphrodite carried off and * made
a secret minister in her holy temples 1/

The name and hero Aeneas then may have arisen directly
from that title of the goddess ; or indirectly from it, if he were
the imaginary ancestor of the Aencadae the priests of
*Adpodlry Alverds. What is the true explanation of the title
itself, we shall probably never know : it may be as Worner
ingeniously suggests, a derivative from Afvn® the name of
the goddess of Ecbatana whose temple is described by
Polybius, and who was probably closely akin to Anaitis;
or it may denote ‘ Aphrodite the consenting,’ coming from
the Greek root. The later story of the wanderings of
Aeneas is the story of the diffusion of a cult®: and in most
places where we find the name of Aeneas we find it in con-
nexion with the worship of Aphrodite#; at Aeneia, in Cythera,
at Actium, on the coast north of Buthrotum, on the south-east
coast of Italy, and notably in Sicily. His landing at Delos and

10. 34, 4; at Calauria, a young girl ference for the male animal in her

officiated in the temple of Poseidon
until she was of marriageable age; 7.
2. 33, 3. These are certainly excep-
tional facts; but where the worship of a
god and goddess was combined, a male
ministrant was naturally appointed.
The chief functionary in the cult of
the Ephesian Artemis wes a priest, and
this again may be due to Oriental in-
fluence.

& Timocharis Echetimos and Timai~
ros, kings of Paphos, are all lepijs 775
dvdoons; vide Six, Revuwe Numisma-
tigue, 1883, pp. 350, 351 and Revne
des Etudes grecques, 1892, pp. 55 56.
As the male-ministrant was sometimes

in her worship, so she seems
to have exhibited at times a pre-

sacrifices ® “%; both facts may be
explained by her androgynous character,
vide Robertson Smith, Religion of the
Semites, p. 453. From some of her
temples women were excluded, for in-
stance from the temple on the Olympus
promontory in Cyprus®; and accord-
ing to Artemidorus it was death for
a woman to enter the temple of Artemis
at Ephesus, the Ephesian Artemis being
a semi-Hellenic form of the goddess of
Asia Minor (Artemis ¥?).

b Roscher, Zexicon, p. 173 Polyb.
10. 27.

¢ This is also Wormner's view and on
the whole Klausen's, Aeneas und die
Penaten, pp. 316, 317.
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Crete, recorded by Dionysios of Halicarnassus® and Virgil,
may arise from some legendary association with that Cretan
and Delian worship of Aphrodite which has been described.
And in Argos, where Pausanias saw a statue of Aeneas, we
have noticed traces of the Oriental worship of the goddess.

In Sicily the cult becomes naturally blended with that of
the Carthaginian goddess of Eryx, and hence probably arose
the legend, which is hardly earlier than the third century,
of the relations between Aeneas and Dido®.

In her own land, the Troad, Aphrodite Aeneias was in all
probability another form of the earth-goddess Cybele,and hence
we may understand the stories that were told of the burial of
Aeneas among the Berecyntes ¥*¢, the votaries of Cybele,
and that connected him and his Penates with Samothrace °.
But as the divinity of a clan that wandered far over the
Mediterranean she would naturally become regarded as
a goddess of the sea in this as in many other of her cults. We
have a proof of this on a coin of Leucas of the second
century B.C., that shows us a figure of Aphrodite, derived
probably from a public statue, with an ‘aplustre’ among her
emblems, and a ship’s prow upon the reverse (Coin PL B 45).
This has been rightly connected by Curtius? with the statue
in the temple of Aphrodite Aeneias which Dionysius mentions
as standing on the small island between the canal and the
city of Leucas. And her maritime character may possibly
be illustrated by the title épimmos, which we may believe she
bore in some well-known centre of her worship, although we
have only a mysterious allusion made to it by the scholiast of
the //iad, who tells us the simple story that when Aeneas had
sailed to the west he mounted a horse and commemorated the

& Dionysios regards the city called about the origin of the Eryx-cult; but
Aeneia on the Thermaic gulf asa founda- it may reasonably be supposed to have
tion of Aeneas; and we find a represen-  been derived from Carthage, for we find
tation of Aeneas carrying Anchisesonits in it the Oriental feature of the lepéfov-
coins of thesixthcentury B.c.; Head, Hist. Aot yuvaikes =,

Num, p. 189 ; Roscher, Lexicon, p. 167. ¢ The connexion between Aeneas and

b For the view of Dido as the dafpav  theCabiri probablyexplainsthe picture of
KapxnBivios, another form of Astarte, Parrhasius. ‘ Aeneas Castorque ac Pollux

vide Movers, Dje Phonisier, vol. 1. pp. in eadem tabula.’ Plin. A &, 35. 10, 1.
6og—611. We have no direct evidence d Hermes, 10. 243

VOL. I Q
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event by dedicating a statue to his mother that represented
her on horseback **¢.

The title and the story are so peculiar that no scholiast
could have gratuitously invented it. The term &pummos must
have been known to have been somewhere connected with the
worship of Aphrodite Aeneias, although there is no other hint
at all of her connexion with horses, except that Hesychius
identifies Hippodameia with Aphrodite. Now the symbolic
sense of the horse in Greek religion was manifold : we find it
in the worships of Apollo and Helios, the chthonian divinities
and the wind-gods, and especially of Poseidon ¢ who delights
in the neighing of steeds and in the war-ships of dark-blue
prow®’ We might believe, therefore, that the horse comes
into the legend and cult of Aphrodite as a symbol of the sea-
goddess. But another explanation may be offered, when
we consider another and more important aspect of this
divinity *.

The goddess of the waters also had charge of the flowers
and growths of the earth, and the Oriental goddess was
Kknown as “Avfeia ‘the flower-goddess’ in Crete, and worshipped
with offerings of fruits and herbs *°.

The name of the locality “Tepoxnnia 1074 near Paphos, must
be derived from a sacred title of Aphrodite. And her func-
tions as a divinity of vegetation are alluded to by the similar
name of her temple in Athens, the temple ¢in the gardens,
near which stood the statue of Aphrodite Ourania '* &
According to Hesychius, trees were cut down and set up in
dedication to Aphrodite by the portal of the house, a custom
perhaps confined to Cyprus, and probably connected with the
worship of Adonis ™71,

We may believe that the association of Aphrodite with the
Hours, found in a worship at Olympial"}, and appearing
occasionally in surviving monuments, alluded to the processes
of birth and growth which all these divinities protected. The
pomegranate was sacred to Aphrodite in Cyprus, and on
coins of the Roman period of Magnesia on the Maeander we

n Arist. Equit. 551. CL Artemid. Oneirocr. 1. 50,
b Vide infra, p. 650.
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find the figure of the goddess with this fruit in her hand
and with the inscription ’A¢podirn MyAela®. Therefore when
Empedocles and Sophocles describe her as ¢ the giver of life,’
‘the goddess of abundant fruits,’ they may have been deriving
these epithets from actual cult 1072,

It is probable that the aspect of the Oriental Aphrodite as
the earth-goddess is primitive. The Ishtar-myth is certainly
explained most naturally in this way, and the great festal
sacrifice offered to the goddess of Hierapolis, called the festival
of ‘the torch®,’ at which large trees were erected in the court
of her temple, and various sacrificial animals were suspended
from them and all burnt together 17 ¢, belongs to that wide-
spread ritual of fire, which was intended to evoke the necessary
warmth and heat for the crops. Its efficacy lay partly in the
supposed power of sympathetic magic®, partly in the pleasant
oblations to the tree-spirit or earth-spirit; such festivals have
taken place in Europe usually on May-day or on Midsummer-
day : at Hierapolis it fell on some day in early spring, and in
many of its details it resembles the sacrifice offered to Artemis
at Patrae, which has been described in a former chapter, and
of which the essential parts were the erecting green trees
round the altar, the kindling a great fire, and the driving into
it droves of wild and tame animals. The divinities to whom
these rituals were consecrated must have been closely akin in
some parts of their nature °.

Another worship with which the Oriental goddess, at least
at a later stage, was nearly connected was that of Cybele, the
great earth-goddess of Phrygia, who herself may be only

* Head, Hist. Num. p. 502. cult of Artemis, the two ideas of

P Vide chapter on Artemis, pp. 430,
458. Forparallel practicesand theirsigni-
ficance among other nations, vide Frazer,
The Golden Bough, vol. 2. pp. 246-
285; Mannhardt, Baumkuitus, ch. 6.
Pp- 508-512; the kindling of trees, the
passing of cattle through or into the
flames, the semblance of human sacrifice,
occurred in most of these, and at Hiera-
polis: vide Lucian, de Dea Syr. ch. 58.
- © It has been shown that in the Greek

a goddess of vegetation and a goddess
of fresh water are blended. This was
probably also the case in the original
cult of Aphrodite in the East; but in
Greek religion it does not appear to
have been so; she is prominently
a goddess of vegetation, but the stream,
the fountain, and the lake, were not con-
secrated to her. We hear only of the
Aphrodite & xaAduois or dv #Ae at
Samos ™,

Q2
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another form of Ishtar Astarte. The Galli, who were promi-
nent in the Phrygian rites, seem to have played their part
also in the temple-worship at Hierapolis ; and it would appear
from certain details in Lucian’s account of it, that their practice
of self-mutilation was partly for the purpose of securing
fertility either for the family or the fields. The Phrygian
goddess who rides on the lion has her counterpart in the
Babylonian-Assyrian religion ; the armed Cappadocian Ma—
the mother-goddess, a divinity of like nature with Cybele, is
a type that recalls the armed Astarte of Ascalon ; the bull and
the ram were sacred to Cybele as they were to Aphrodite;
and as the Eastern goddess showed a predilection for the
priest and Aphrodite is worshipped by her Aeneas, so Cybele
was served by Hermes Cadmilos; as the Semitic goddess was
the tutelary genius of cities, so Cybele came to wear the
turreted crown. Lastly, the lamentations for Thammuz, who
appeared to the Greeks with the form and name of Adonis,
are found in the Phrygian worship as the mourning for Attis.

The character of the Eastern goddessasa divinity of vegeta-
tion emerges into the clearest light when we examine the
traits of Attis and Adonis, different local names for the same
personage in her religion1®. These have been gathered
together and clearly set forth by Mr. Frazer in Zhe Golden
Bough®; and his conclusion that Adonis is a form of the spirit
of vegetation, the tree or corn-spirit, seems sufficiently certain.
He is born from the myrtle-tree, which like the rose is his
emblem %63, Autumn-fruits are offered to him, and small
beds of flowers that grow up and wither rapidly, called * the
gardens of Adonis’198% ¢, In Lucian’s account of the worship
of the Dea Syria, and in the famous idyl of Theocritus,
describing the ritual at Alexandria, we have the record of the
young god, who dies and lives again; at the latter city an
essential part of the ritual that refers to his death and
resurrection is his immersion in the sea b with which we may

s Vol. 1, pp- 278-285. the worship of Aphrodite at Eryx, who

b The same idea of a divinity of crosses the sea to Libya and retums
vegetation who passes away over the (Aelian, de Nat. Anim. 4. 2); pro-

sea and returns was expressed in the  bably also in the artistic type of Aphro-
feasts of dvaydy and karayéye in dite riding on a swan over the waves.
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compare many instances collected by Mr. Frazer of the
primitive rural practice of throwing the dead and decayed
god into the water®, We are told by Firmicus Maternus
that in the Phrygian rites of the mother of the gods a pine-
tree was cut down each year, and in the midst of it was bound
the image of a youth 18 : this must have been the image of
Attis, and from Lucian’s account of a similar rite at Byblos
we may conclude that the pine-tree and the image were burnt
at the end of the ceremony. The mourning for the dead or
departing god was interpreted by Eusebius 1% ¢ as alluding to
the fall of the year, the withering of flowers and herbs, and in
this he is followed by most modern writers. But Professor
Robertson Smith® expresses the view that ‘ the mourning for
Adonis was not originally a lament over decaying nature, but
simply the official mourning over the slaughter of the thean-
thropic victim in whose death the god died.” And he believes
that those who mourned for him had originally pierced him,
but that this part of the rite had been dropped when the
mourners could no longer understand why they should slay
their own god, and when they came to believe that his passing
away was due to the same natural law by which the life of
the fields and woods passed away. The earliest form of the
sacrifice would be the offering of a holy swine to Adonis the
swine-god, in fact the offering of the god to himself, ‘a most
ancient form of sacramental and piacular mystery in which
the worshippers attest their kinship with the animal god, and
offer in sacrifice an animal of the same kind, which, except on
these mystical occasions, it would be impious to bring to the
altar°” We have the same mysterious idea in the Brauronian
worship of Artemis examined above, in the sacrifice of the
bull-calf to Dionysos at Tenedos, and in the sheep-offering to
Aphrodite in Cyprus, if we accept a convincing and brilliant
emendation made by Professor Robertson Smith in the text
of Joannes Lydus? His view that just as Dionysos was the

“ The Golden Bough, vol. 1, pp. 260, p. 8o, Bonn. ed.) : in Cyprus mpéBarov

261. rabdiy oxemacpévor ovwébvov T3 "Adpo-
b Religion of the Semiltes, p. 392,n. 1. irp: he points out that the phrase
¢ 7b., p. 460. swdiy Eoxemacuévov is quite meaning-

4 P, 451 (Jo. Lydus, de Mensibus, 4. less, and proposes &oxemaopévor: the
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bull-god, so Adonis was originally the swine, and that ‘in this,
as in many other cases, the sacred victim has been changed
by false interpretation into the enemy of the god,” lacks direct
evidence, but the indirect evidence which has been collected
by Mr. Frazer is very weighty; and to this may be added the
explanation of Adonis’ death given in a later version of the
myth, namely that the swine who slew Adonis was really
the embodiment of the jealous Ares; for in this version the
consciousness of the divine character of the animal seems to be
preserved. This story is one of the many that arise from
a misunderstanding of sacrificial ritual ; we have a much more
absurd myth, arising from the same origin, given us by
Diodorus Siculus to explain why swine were sacred or tabooed
in the Carian worship of Hemithea, a Carian goddess who
may be called Artemis-Aphrodite, and why no wine was used
in her worship; two maidens, Molpadias and Parthenos
(whose names are certainly titles of Aphrodite-Artemis her-
self), were watching their father's wine-pots, when they fell
asleep and swine entered and broke the pots ; as he wasa man
of violent temper, and the loss of the wine was all the more
serious as this inestimable boon to mankind had only recently
been invented, the maidens flung themselves into the sea,
and received divine honours®. ~Wherever the swine were
sacred in Aphrodite’s worship, we may safely infer that they
had some reference to Adonis. Ordinarily in the Greek com-
munities the swine was not offered to this goddess 1*% as we
learn from Aristophanes, and though the Greeks were ignorant
of the real reason, we may believe this to have been the
peculiar sanctity that belonged to this animal in the Oriental
cult, as we hear from Lucian that at Hierapolis the pig was
too sacred to be either sacrificed or eaten. But it is probable
that the especially sacred beast would be offered on rare
occasions by way of solemn expiation®; and we hear of such
sacrifices at Castniae in Pamphylia ®,at Metropolis in Thessaly”,

sacrificers will then have been arrayed s Vide Artemis-cult!®, Diod. Sic. 5-
in the skin of the sacred animal, testify- 63.

ing their kinship to it and to their b Vide Frazer, The Golden Bough,
divinity. vol. i, p. 52.
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and of the offering of wild swine in Cyprus'*¢, where, as
Antiphanes says in a line of his Corinthia, ‘ Aphrodite took
particular pleasure in pigs, and where we have more than one
proof of the presence of Adonis. The “Yorijpia, or feast of
pigs at Argos, had reference probably to the cult of Adonis
and Aphrodite, and we have other traces of the Eastern
goddess in that city, such as the Hermaphroditic feast of
“YBprorixd 1<, and also clear record of the worship of Adonis
there181, Now whether we regard Adonis as the swine-
god and accept Professor Robertson Smith’s interpretation of
the sacrifice of the divine animal that embodied him and
of the lamentations for the god’s death, or whether we say
that the mourning was only for the passing away of the glory
of the year, we may in either case regard Adonis as the spirit
of vegetation. For we have independent evidence that he was
intimately connected with the growth of the fields and the
woods ; and if we had indubitable proof that he was ever
regarded as incarnate in the swine, this incarnation would
reveal the same character of the god, for among many com-
munities of Northern Europe the boar or the sow is regarded
as the embodiment of the corn-spirit.

Therefore, when the cult and ritual of Adonis came to the
shores of Greece, it must have helped to express more clearly
the character of Aphrodite as a divinity of vegetation. But
the Adonis-cult was a comparatively late importation into the
Greek Peninsula. No doubt it had at a much earlier time
been diffused from its Syrian and Phoenician centres through-
out the Greek cities of the Asia Minor coast and to the
Eastern islands ; but two centuries may have passed, since
Sappho sang the dirge of Adonis in Lesbos %4, before the
Greek mainland received this strange orgiastic worship. The
earliest allusion to its introduction at Athens is in the frag-
ment of the Bovkdhor of Cratinus, composed probably before
the Peloponnesian war. The poet is satirizing some archon
who refused a chorus to Sophocles, but granted one to some
poetaster who was not fit “to train a chorus even for the
Adonis-festival’; when this was written, the Adonia were
probably recent and of small prestige o 58
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It may be that the introduction of the Phrygian worship of
Cybele, which made its way to Athens and Thebes at a not
much earlier period ®, either brought with it the ritual of
Adonis or prepared the minds of the Greeks to tolerate it.
The close affinity between the two worships has been noticed ;
and Aristophanes, in the Lysistrate, when he inveighs against
the ‘luxury of the women,’ and declares that the cries of
lamentation for Adonis disturb the debates in the Ecclesia,
speaks in the same context of the Phrygian drums and the
Phrygian Sabazius'®°. And at a later period Aphrodite is
addressed as Cybele, and the figures of Attis, Adonis, and
Dionysos are scarcely distinguishable, as we gather from
Plutarch’s account of the two Atteis, from the lines of an
oracle given to the Rhodians, and from a late Orphic
hymn!®b  But the Greeks who adopted and transformed
Dionysos and Aphrodite never completely Hellenized Adonis:
the more masculine tempers were averse to the effeminate
Eastern god" with his train of emasculate priests and
a lascivious ritual that the more austere state-religion of
Greece probably failed to purify; the saner minds bred in
a religious atmosphere, that was on the whole genial and
temperate, revolted from the din of cymbals and drums, the
meaningless ecstasies of sorrow and joy that marked the new
religion®. Yet it won its way, thanks partly to the plague
and the Peloponnesian war that lowered the ethos and the
intelligence of Greece. We have sufficient proofs of its
prevalence at Athens: at the time of the departure of the
host for Sicily, the Adonia were being celebrated, the figures
of Adonis were laid out on biers before the doors, and the
women were performing the pageant of a funeral, smiting
their breasts and singing dirges for the dead god ; the omen

8 Vide Gerhard's Gesammelte Akade- ¢ The old-fashioned Greek view is ex-

mische Abkandlungen, no. 15: Uber das
Metroon und die Gottermutter. The
importation into Attica of the Syrian
worship of Aphrodite from Citium was
still later (vide }*¢),

b In a line of the Orphic hymn *®
Adonis is addressed as male and female.

pressed by Lucian, who reprobates * the
Phrygian demon, the lascivious orgy
over the shepherd; the secret rites of
initiation, the disreputable mysteries
from which men are excluded . . . mere
corruption of the mind ’'**&,
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was afterwards understood and long remembered 4. We
have mention of the Adonis-gardens in Plato and Theo-
phrastus, and an inscription belonging to the end of the fourth
century B.C. speaks of a vote of thanks passed by the com-
pany of Aphrodite’s worshippers in honour of a certain
Stephanos who conducted the procession of the Adonia
according to the traditional rites'®¢; the ‘tradition’ is
Eastern, and we may regard Adonis as a Hellenistic rather
than a Hellenic divinity. For the celebrity and nature of his
worship at Alexandria, the great centre of the Hellenistic world,
we have the evidence of the Theocritean idyl ; although the
song of Aphrodite’s love is human in its tone and very
winning, yet there are no moral or spiritual ideas in the
worship at all, no conception of a resurrection that might
stir human hopes: in this, as in Bion’s verses, Adonis per-
sonifies merely the life of the fields and gardens that passes
away and blooms again. All that Hellenism could do for
this Eastern god was to invest him with the grace of its
idyllic poetry.

It seems probable from the evidence that has been given
that this function of Aphrodite, the protection of the life and
growth of the earth, belongs to the earliest conception that
the Eastern peoples formed of her. And this would explain
and imply her close connexion with the fertilizing waters; as
we have the analogy in the Semitic religion of the Baalim,
the gods both of the land and the waters that nourish it® But
her maritime character is probably of later and accidental
growth, coming to her naturally as her cult was spread by
a maritime people from East to West. Nothing is so con-
servative of primitive ideas as the sacrifice ; and, though we
hear of her sacred fish in the lake near her temple at
Hierapolis, none of the animals sacrificed to her in the Greek,
and as far as we know in the Semitic, cults, allude at all to
the goddess of the sea*. Among birds, the partridge and the
goose were offered to her, the sparrow, if not sacrificed, was
sacred, the dove was too sacred even to be sacrificed in the

» Robertson Smith, Religion of the Semites, p. 99
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East, but in Greece was certainly offered, as we can conclude
from those monuments which represent the worshipper stand-
ing before the goddess and holding a dove ; but these animals
belong to the goddess of spring or the goddess of fertility.
The other animals, of whose sacred character in this worship
we have direct or indirect evidence—the swine, ram, goat, bull,
kid, lamb—are the natural animals for sacrifice or consecration
in an agricultural community. And the horse itself, if this
animal also on somewhat scanty evidence may be supposed
to have been sacred to Aphrodite, may have alluded to the
fruits of the earth at least as naturally as to the waves
of the sea. For we have the record of the horse-headed
Demeter of Phigaleia, and we see from the evidence collected
by Mr. Frazer, that the horse is one of the most common
embodiments of the corn-spirit.

We may be sure, then, that the Eastern divinity which
spread over the Mediterranean through Cyprus to Greece,
came rather as a goddess of the earth, akin to Demeter
Proserpine and Dionysos, than as a goddess of the sea,
though she always retained her interest in the seafarer.

Both in Greece and the East the connexion between the
powers of life and nature and the powers of the lower world
and death was natural and close and needed to be expressed
in worship.

As Ishtar mourns for the beautiful youth Dumuzi of
Tammuz, so among the tribes of the Lebanon we hear of
the type of the mourning Aphrodite who sat with head
veiled and bowed and the tears streaming down her
cheeks®. This sorrow Macrobius explains—and in a cer
tain sense he may be right—as the image of the winter.
But the myth of the East and the later poetry of Greece
interpreted it as her sorrow for the dead Adonis, and
Bion calls to her, *No longer slumber on purple draperies,
but rise, sad one, thou of the mourning robe, and smite thy
breasts.” And according to another legend, the goddess flings
herself down the Leucadian rock in grief for her beloved.
This myth may be a meaningless fancy ; but it corresponds,
as has been partly shown, with certain facts of ritual and with
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another better known legend. The grave of Ariadne-Aphro-
dite was actually shown in Cyprus ¥ as the grave of Zeus
in Crete and of Dionysos in Delphi. From the record of the
ceremonies performed in the worship of Adonis we gather that
the dead body of the god was laid out on the bier'®"; we
are nowhere told that the dead goddess was placed by his
side ; but we may well believe that this was the case when we
examine the myth of Pygmalion as told by Ovid, and
interpret it in reference to the love of Adonis and Aphrodite ;
Pygmalion loves the dead image which he decks in fine
raiment, and which at last gains the breath of life. But,
according to Apollodorus, Pygmalion is related to Adonis,
and Hesychius gives us the name ITvypalwr as a Cypriote
synonym for Adonis™¢; and Clemens Alexandrinus gives us
the interesting information that the image which Pygmalion
carved and loved, and brought to life by the power of his
prayer, was that of Aphrodite herself*. Through these
obscure hints of legend a certain fact seems to be partially
revealed ; that in Cyprus in some religious ceremony, some
scenic representation of the Adonia perhaps, the image of the
dead goddess * was exposed, and then after due performance
of certain rites she was supposed to be restored to life. We
have the parallel belief in the Assyrian religion about the
descent of Ishtar into hell, and her rescue by the messenger
of the gods, who sprinkles her with the waters of life and
recovers her®; and the legends of the deaths of Semiramis
and Dido, if we interpret these as names of the Assyrian and
Phoenician divinity, embody the same conception of the
divinity that must die. This dual character of the Eastern
goddess is summarily expressed in the lines of the pseudo-
Plautus, who appeals to ‘divine Astarte, the strength, the
life, the salvation of men and gods,” and again ‘ the power of
destruction, death and decay '*°*’

8 There is possibly an allusion to such  power or as an ‘eidolon * of Aphrodite ;
a form in that mysterious passage'”!in ‘eidolon’ in this context must either
Hesychins(s.v. "Epovvis), which hasnever  mean ‘ phantom” or image.
been successfully interpreted, in which b Vide De la Saussaye Religionsge-
the Erinnys is explained as an infernal  schichte, vol. 1, pp. 338, 339
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Finding then in Greece the frequent worship of Aphrodite
as a divinity of death ' and the lower world, we can regard
this aspect of her as derived from the original tradition. We
hear of the worship at Delphi of * Aphrodite on the tomb,
by whose image the spirits of the dead received libations ;
at Argos, the same cult is attested by the strange title
TupSBwpixos, denoting the goddess of graves; at Thespiae,
Corinth, and Mantinea by the name of Mehawis, the ‘dark’
goddess®; and the same allusion was probably conveyed by the
epithets Muxela, mentioned and probably wrongly interpreted
by Suidas, Edperis attached to Aphrodite by Hesychius, and
EifovAa a title that appears to belong to her on an inscription
found at Paphos ; both these two latter terms being known
appellatives of the lower gods. The story given in Plutarch
about the funeral ceremonies held in honour of Aphrodite in
Aegina and commemorating the heroes of the island who fell
at Troy, shows us the same character of the goddess b, From
an inscription quoted by the author of a work ascribed to
Aristotle, we gather that there was a close cult-relation
between Aphrodite and Persephone at Thebes %1,

Other indirect but interesting evidence of a similar worship
can be extracted from the legends given by Ovid, Plutarch,
and Antoninus Liberalis 1°¢, of the hard-hearted maiden in
Cyprus, whom Plutarch calls by the impossible name of
¢ Parakuptousa,’ and whom divine retribution turned to stone
because she looked unfeelingly on the corpse of her lover. But
Ovid and Plutarch were both aware that the goddess herself
was called by the same name in Cyprus, and the poet tells us
that there was a statue in Cyprus representing the frozen
petrified form. And when Plutarch goes on to say that a
similar story was told in Crete about a maiden named Gorgo,
who came to a like end, we have an easy clue to these
romantic legends about callous young women with remark-
able names; we detect a worship in both islands of
an Aphrodite Gorgo, a goddess conceived as dead and
represented in frozen slumber; and we have monumental

» The Aphrodite MeAawvis of Thespiae  with the moon: vide next ch., p. 699.
seems also to have had some connexion b Quaest. Graec. 44
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evidence for this®. Moreover, this worship must in some
way have been combined or confused with another in which
Aphrodite was known by the very different name of Iapaxir-
rova, ‘the goddess who looks out of the corners of her eyes,’
an epithet alluding to the sidelong glances of the lover. As
usual, the epithets become detached and the stories about the
maidens arise from them.

It may have been from this original belief in herasa power of
the shadowy world, the home of destiny and retribution, that an
association in cult arose between Aphrodite and the Fates and
Furies, who according to Epimenides’ genealogy were her
sisters; and, again, between Aphrodite and Nemesis, the
Rhamnusian goddess, who, as [ have tried to show, was no
mere personification, but a real divinity akin to Aphrodite, if
not another form of her, and possessing a marked character as
a goddess of doom or punishment "'#%". It is probable also
that the cult-relations of Aphrodite with Hermes, of which
we have record at Argos, Megalopolis, Cnidos, and Lesbos,
arose from the chthonian aspect of the two divinities 1 ™.

So far it is the physical or elemental nature of Aphrodite
that has been traced in the cults of the various Greek com-
munities ; and it does not appear that the Greeks have added
anything new to the tradition which they received.

But we have seen that the Eastern goddess was not merely
a * nature-divinity,” but a divinity of the state and the city''°*,
and at Ascalon a goddess of war. We may believe that the
cult of the armed Aphrodite belongs to the first period of her
worship in Greece . In Cyprus, if we may look to that as
her first Hellenic settlement, we hear of Aphrodite "Eyxesos,
and probably the epithet denotes *the goddess of the spear.’
But in Cythera we have still clearer proof given us by Hero-
dotus of the very ancient worship of the Eastern goddess as
a warlike divinity. We may believe it to have existed in
Corinth, the ancient home of Aphrodite Ourania’®, and we
may suppose that it came at an early time to Thebes, and
brought about the close association between her and Ares at
that city. But nowhere was it of such repute as among the

s Vide infra, p. 699.
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Spartans, who doubtless derived it from Cythera ® and who gave
to the new goddess the martial epithets of Areia and ’Apiovria *.
We have a string of epigrams in the Anthology referring to this
Spartan worship, and playing in various ways on the idea that
the stern Lycurgean constitution would only admit Aphrodite if
she put off her effeminacy and learned the use of weapons. This,
of course, is a misunderstanding : it was the Phoenician, not the
Lycurgean, state-religion that gave her the spear orthe bow, and
for this reason she was once at least mis-named Athena, at the
Syrian Laodicea 1°°1, and for this among other reasons was more
frequently identified with Artemis. I have already suggested
that the cult of Artemis ’Aorparela on the Laconian coast pre-
serves in a meaningless title the Phoenician name Astarte .

In the later Greek literature, the references to the shield and
the spear in the hands of the goddess of love are generally
mere playful allusions to her love for Ares. But down to the
last period of Greek history she preserved her inherited
character as a goddess of war in some of the Greek states.
The most famous of these worships was that of Aphrodite
Stratonikis at Smyrna !, whose temple claimed rights of
sanctuary ; we gather from Tacitus that this title was of
ancient origin in that city, and could not have been attached
to her, as has sometimes been supposed, out of mere compli-
ment to Queen Stratonike. At Mylasa, Aphrodite was the
goddess ‘ who goes with the army’ (Srparela) * ; at Amorgus,
the locality in which she was worshipped appears to have
been called *Aanis, “ the place of a shield’ ™, whence she took
her title of "A¢podirn Odpavia % & aowlde. At Mantinea, the
temple of Aphrodite Svppaxla commemorated the aid given
by the Mantineans to Rome and Augustus at the battle of
Actium 2 ; and in the oath of alliance between the Arcadian
Orchomenos and the Achaean league we find the name of
Aphrodite®. At Argos, where the Oriental cult had struck
deep roots, the worship of Aphrodite Nuxn¢dpos must have
been inspired by the Eastern idea of the warlike. goddess,
though the people explained it in another way *®.

& An inscription recently discovered attests the cult of Aphrodite Otipavia near
Amyclac®?, b p. 485.
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When Sulla, after his victory at Chaeronea, inscribed his
trophy with the names of Ares, Aphrodite, and Nike, it is pro-
bable that the association of the two former divinities on such
a monument was a recognition of the warlike character which
may have belonged to the goddess in certain parts of Boeotia.

But her civic and political functions came to her chiefly
through her interest in the family and in births and marriages '
She was revered as ¢ the cherisher of children’ at Cyprus and
elsewhere 81, and before marriage a kid was sacrificed to her ;
while at Paphos, where she was worshipped as a civic divinity
by the side of Zeus Polieus and Hera !, we find that as late
as the second century A.D. children were consecrated to her
charge 8% a custom derived perhaps from the East, as we
are informed by Lucian that the young men and girls at
Hierapolis were in the habit of offering locks of their hair to
the goddess of the city ®; and in a late Greek inscription we
find Astarte invoked in the same prayer with Eros, Harpo-
crates, and Apollo as the protectress of the family®.

The charge of the actual processes of birth was assigned in
the Greek states usually to Artemis or Eileithyia ; but it is
possible that Aphrodite herself was invoked under the name
Genetyllis '8¢, if the view expressed by the scholiast on
Aristophanes is correct. But though we have the Venus
Genetrix in Rome, we have no Aphrodite T'evéreipa in Greece,
and no clear proof of an Aphrodite TevervAAis. The
Genetyllides are contemptuously mentioned by Aristophanes
and Lucian as powers of doubtful origin and doubtful
character, who maintained themselves on the luxury and
superstition of married women, and whom the husband
regarded with suspicion and dislike. In her worship on the
Attic coast, under the title of KwAus, she may have been
regarded as a goddess of child-birth'*® %85 for though the
epithet, which has been identified by E. Curtius® with the
Samothracian epithet Kauds ‘ the goddess in the grotto,’ gives
us no clue, yet the Koliades are mentioned by the side of
the Genetyllides in Lucian’s tirade against these expensive

8 De Dea Syria, p- 58. b Athenaion, 4. p- 458.
© Gotting. Gel. Ans, 1869, p. 418,
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divinities of midwifery. In the cult of Aphrodite Ctesylla
in Ceos™ and the legend explaining it, we may see an
allusion to the goddess of child-birth, especially as she was
evidently related closely in this worship to Artemis Hekaerge.
At Oropus ° she shared an altar with Athena the Healer and
the daughters of Asclepios®, and perhaps we have here an
expression of the same idea that gave her the name of
Kovporpigos 1151,

Her connexion with marriage is much closer : in fact she
appropriates the functions, and at Sparta even the name of
Hera ¢, We hear of an Aphrodite of the bridal-chamber
(©arduwr) 815 of an Aphrodite”Appaat Delphi’, the goddess
who joins together in matrimony, a title which gives us
perhaps the clue to the real meaning of the name Harmonia,
the daughter of Aphrodite, who was originally the goddess
herself at Thebes; we find an Aphrodite Nuppia, the goddess
of the bridal "8 T, on the road between Troezen and Hermione.
And among the ideas concerning the character and worship of
Aphrodite, to which the later Greek writers give expression,
those which are associated with wedlock have most moral
interest. Artemidorus in his Oneirocriticon maintains that
Ourania Aphrodite, using the term in its transformed Hellenic
sense, had especial virtue in regard to marriage usd. and
Stobaeus exclaims ¢ What could love, what could Hera or
Aphrodite preside over more legitimately than over the lawful
intercourse of man and woman? '8k’ Plutarch comments
eloquently on the worship at Delphi, saying ‘ The honour and
charm, and mutual love and trust, that grow up daily (in
a happy marriage) prove the wisdom of the Delphians in
calling Aphrodite the goddess who joins together’ These
passages are the more interesting, because in Greek literature
panegyrics on marriage are few ; the romantic aspect of love
was more commonly associated with the divine power of Eros;
and the later worships of Aphrodite that refer not to marriage
but to free love are sometimes marked, as we shall see, by
cult-epithets that are neither spiritual nor pure.

And what is of greatest importance is that this refined cult

s Cf. the Rhodian worship of Apollo, Asclepios, and Aphrodite *%.
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of the goddess, as the patroness of married life, is probably
a native development within the Greek religion. The record
seems to show that the Eastern religion failed to present her at
all, or at least prominently, as the goddess who sanctioned and
encouraged lawful union. It is true she was at times regarded
as the wife of Baal, and was styled ‘Virgin’ at Carthage, a title
which provokes the indignant sarcasm of an early Christian
writer. But so far as we can gather from certain Oriental
institutions and legends, she seems to have been regarded as
against the purer relations of man and woman. In Hierapolis,
Armenia, and probably Lydia, she was supposed to demand
the sacrifice of virginity before marriage ; and in the legends
of Ishtar and Semiramis the goddess herself was represented
as wanton and murderous. Some part of this evil character
has been transplanted into Greek legend, but very little into
Greek worship, and the few traces of it that we can find belong
probably to the later period.

The life of the family was closely associated in the Greek
communities with the system of the clan; and Aphrodite in
some of the Ionic settlements was connected with this also;
inscriptions of the second and third, and possibly of the fifth
century, B.C., prove the existence of the worship of Aphrodite
’Amdrovpos or ’Amarodpy in Phanagoria and Panticapaeum %8 %,
Strabo gives us a Phanagorian legend, explaining the name by
some myth, possibly genuine, of the * deceit ' of Aphrodite who
lured the giants to her cave where they were destroyed by
Heracles ; and at Troezen® the same title, which was there
attached to Athena, was explained by a legend arising from
the same false derivation of the word from é&mdry or deceit.
The word is of course derived from the Ionic festival of the
’Araropia and from the system of the phratriae, into which the
new-born child of the citizen’s family was admitted, and which
at Athens, and apparently at Troezen, were sanctioned by the
worthip of Zeus Phratrios and Athena Apaturia. This asso-
ciation with the clan, even more obviously than her connexion
with marriage, came to Aphrodite after her settlement in
Greece and not from the Eastern tradition,

* Paus. 2. 33, I.

VOL. 1II. R
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The highest political idea which attached to the worship
of Aphrodite was expressed by the cult-title [Tavdnuos, about
which, from the time of Plato downwards, there has been
a strange misunderstanding, but which now, owing to recent
discoveries, can no longer be considered of doubtful meaning %,
We find the cult of Aphrodite Pandemos at Erythrae*’®
mentioned in an inscription dealing with the sale of priest-
hoods ; another inscription proves its existence at Cos*'™; we
have Pausanias’ testimony of its establishment at Megalo-
polis 77, and at Thebes® where the legend referred its institu=
tion to Harmonia ®. But its chief importance was at Athens,
and it is only from Attic inscriptions and Attic records that
we can gain a clue to its meaning. Pausanias, after describing
the monuments on the south side of the Acropolis, the temple
of Asclepios, the temple of Themis, and the tomb of Hippo-
lytus, states abruptly that Theseus, when he drew the citizens
together into one city, instituted the worship of Aphrodite
Pandemos and Peitho ; and he adds that their ancient statues’
no longer existed in his time. The context makes it clear that
some way beyond the tomb of Hippolytus was the temple
of Aphrodite, to whom Pausanias found the title of Pandemos
given. It is also probable that she was connected in the Attic
legend with Theseus, as Apollodorus in his treatise ‘ concern-
ing the gods’ takes the same view as Pausanias about the
origin of the cult: and also in some way with the worship and
myth of Hippolytus ; for we have epigraphic evidence of the
existence of a temple of Aphrodite &’ ‘Irmolire, ‘near
Hippolytus,’ that is, ‘near the tomb of Hippolytus.’ And
this shrine must be the same as that which Euripides in the
Hippolytus, the scholiast on that passage and the scholiast
on the Odyssey, all designate by the name é¢’ “Inmolire or
‘ Hippolyteion ! &’ Now the Hippolyteion must either be
another name for the temple of Aphrodite Pandemos, or Pau-
sanias must have omitted to mention the former in his account.
But if we take the view that there were two buildings, the one
called the Hippolyteion, the other the temple of Aphrodite

s At Olympia there is no proof, as has been wrongly supposed, of its recog-
nition by the state, Vide infra, pp. 681-684.
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Pandemos ®, there is little doubt but that they were in close
vicinity to each other on the south and south-west slope of
the Acropolis, for two inscriptions have been found on the
south-west slope of the Acropolis relating to the worship
of Pandemos ; and this position of the temple is not irrecon-
cileable with Apollodorus’ statement in the above treatise,
that it stood in the ‘ancient agora,’ if we suppose the ancient
agora to have lain between the Pnyx and the Areopagus, so
that it might be said to include in its circuit a temple that
stood on the slope of the Burg-Hill®. Whatever its exact
locality was, it was associated in the local legend with Theseus
and Phaedra, that is to say, with that circle of cult which
included Crete, Troezen, and Athens.

The question now arises as to the meaning of the word
Pandemos; we have seen that Apollodorus gives it the
political meaning which is certainly the true one’7i But
Nicander of Colophon, quoted by Athenaeusi, finds for it
a very different significance, stating that Solon, to whom
writers of the New Comedy ascribe the organization of
prostitution at Athens, collected money from this class of
women and raised a temple to Aphrodite Pandemos as the

the entrance to the Acropolis. Lolling,
in the Aeiriov 'Apxawohoywdév, 1888,

& Miss Harrison maintains that there
were two separate shrines of Pandemos

and é¢' ‘ImmoAdre, on the ground that
both titles occur in official inscriptions,
and we have no instance of the same
temple being called by two official
names (Myth. Mon. Anc. Ath. p. 334).
This is a reasonable but not quite
certain argument; for the inscription
mentioning "A¢podiry ¢’ Tmmorire M4
refers not to any temple but to a statue,
and we have evidence that in these
financial inscriptions the same statue
was sometimes called by different de-
scriptive names, as in the case of the
Artemis Brauronia on the Acropolis.

b This is.- Foucart's view in S/l de
Corr. Hell. 188¢, pp. 157-161 ; he sup-
poses the Hippolyteion to have stood
on the same terrace as the Asclepieion,
and the temple to Aphrodite Pandemos
somewhat further westward nearer to

p- 187, identifies the two, and places the
latter near to the approach to the Acro-
polis on the west (so also in his articlein
Twan Miiller's Handbuch des Classischen
Alterthums, vol. 3, p. 330); but in the
AeAriov of 1891, p. 127, he seems to
conclude, on the strength of an inscrip-
tion on an altar found not far from the
temple of  Theseus’ in the Ceramicus
quarter, that the ‘ancient agora’ to
which Apollodorus refers was in the
Ceramicus, and the temple of Aphrodite
Pandemos was that which Pausanias
wrongly calls a temple of Ourania, and
stood near the temple of “ Theseus’;
but the existence of an altar does not
quite prove the existence of a temple on
that very site, and this contradiction in
Pausanias is too much to suppose.

R 2
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goddess of common and venal love. And this is the sense in
which Plato in the Symposium misunderstood or deliberately
misused the word®. He there distinguishes between Ourania
Aphrodite, the elder goddess, the eternal one without father
or mother who personifies the intellectual love of the soul ?¢,
and Aphrodite Pandemos, who is the younger, the daughter
of Zeus and Dione, who personifies the scnsual love of the
body. This idea is borrowed by Xenophon or whoever is
the author of the Symposium attributed to him, and we find the
same distinction there between Ourania and Pandemos, though
he hints at the possibility of the two terms expressing different
sides of the same goddess: but he also attests an important
distinction in ritual, saying that he is well aware that Ourania
and Pandemos were worshipped at different altars and in
different shrines, and with difference of ritual b Qurania
with the purer, Pandemos with the less pure form %%, This
interpretation of the two terms was certainly accepted
in the later Greek periods. At Thebes the very archaic
images of Aphrodite, supposed to have been dedicated by
Harmonia, were called Ourania Pandemos and Apostrophia,
and Pausanias interpreted the two former titles as Plato had
done®. At Olympia Pausanias found the Pheidian statue
of Aphrodite called Odpavia, another in an adjacent enclosure,
called Pandemos®", carved by Scopas and representing her
riding on a goat. But it is evident from the phraseology of the
text that these distinctions between the two statues were not
attested by any inscription. We have in the Anthology an
epigram, describing a statue of Aphrodite, beginning ¢ Cypris
is not here the goddess of vulgar love (Pandemos); do
reverence and call her the heavenly one # =’

Modern writers ® have accepted too readily this philosophic

s It has been suggested that Plato 2,1, 25.

vilified Pandemos through his dislike
of the democratic connotation of the
name.

b faBiovpyirepar is contrasted in the
sentence with dywérepat, and »is also
explained by the use of padwvpyia for

 sensual indulgence in the Memorabilia,

¢ Even Prof. Robert in his new
edition of Preller's Mythologie. Miss
Harrison, in the Myzhology and Men-
ments of Ancient Athens, p. 332, 1€
jects the lower meaning of Hdvdnuos,
but does not discuss the question what
positive significance it might have.
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and popular misinterpretation of the terms. There is
certainly sufficient evidence that the people understood
Pandemos, from the fourth century onwards, in the lower
sense ; but there is no evidence that the state-religion of Greece
ever recognized this meaning of the title. The people who
forgot the meaning of the obvious epithet *Anarovpia might
easily suppose that Pandemos could designate the ¢ common’
and unclean goddess; and Plato, the arch-juggler in the
interpretation of words, is perhaps answerable in part for
the degradation of this one. The title Odparia had, in the old
religion of Greece and the East, no such high significance;
the Cypriote Aphrodite was Ourania and by no means austere;
the Corinthian Aphrodite was Ourania and, here only in
Greece proper, was served by young women of loose reputa-
tion, whom Pindar grandiloquently calls ‘the daughters of
Persuasion, who lift up their hearts to Ourania Aphrodite’**¢;
and it is a curious comment on Plato’s interpretation of the
term that the only impure element which we can find in the
Greek state-religion of Aphrodite, before the fourth century,
we find in this worship of the ‘heavenly’ goddess at
Corinth.

The hetaera in Lucian appears to have been better acquainted
than Plato with the significance of Greek religious terms,
when she offered sacrifice to Pandemos and Ourania impar-
tially ®®, In fact the title Ofpavia had in the genuine state-
religion no more definite moral sense than ’O\vumia, but denoted
originally the Eastern Aphrodite for good or for evil, and
perhaps afterwards came to mean nothing more than the
¢ goddess of the ancient worship.” The monuments of her
that have survived, or have been recorded, present us with no
attributes or symbols that have any moral meaning at all ;
nor on the other hand, in the monuments that with any
certainty refer to the cult of Pandemos, is there any hint of
the sensual significance supposed to belong to the title.
There are weighty reasons for saying that this supposition
is entirely errroneous. In the first place, the lower meaning
of Pandemos is always correlate with the higher meaning
of Ourania. But this latter is not known to be older than
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Plato, and there is no clear evidence that it ever had this
meaning in any state-cult; for supposing that the statues
mentioned at Olympia and Thebes were originally designated
by these titles, yet Pausanias cannot be said to be giving us
more than the popular and late interpretation of the names.
Secondly, the word wdvdnuos has always, in other applications,
a serious and often a religious sense, being attached to Zeus
in Attic and other worships as the guardian of the political
community ®, Therefore, as applied to Aphrodite, it ought
to mean the goddess ‘worshipped by the whole people,” hence
the goddess of the political community, and if there were
a festival called wavdfua it would mean the same for the
worship of this goddess as the Panathenaia and Pandia meant
for the worship of Athens and Zeus. In the feast of
Aphrodite Pandemos, that comes as an episode into Menander’s
play, Te Flatterer, the religious-minded cook prays solemnly
to all the Olympians for safety and health and all bless-
ings: the phrases are borrowed from the public formula of
prayer 17,

This political significance and the serious nature of the cult
are attested by the inscriptions found on the Acropolis. On
the relief dedicated by Arctinos and Menecratia, in the fourth
century B.C., the inscription begins with an address to
Aphrodite as ‘the great and holy goddess” The priestess
who was given the continual charge of the sacrifice was a state-
official, and from time to time the dorvrdpor were directed to
cleanse the temple and to superintend the public procession
held in her honour'7i, And the more recent discovery of the
altar, dedicated at the end of the third century to Aphrodite
‘Hyeudvy tob Hfjpov 71 “the leader of the people,’ and to the
Graces, would be by itself almost conclusive evidence of
the political significance of the cult and title of Aphrodite on
the Acropolis, and, as Lolling maintains ", we may now believe
that the Hegemone mentioned, together with the Graces,among
the divinities by whom the Attic Ephebi swore to defend the
country and obey the laws® was this Aphrodite Hegemone

& Zeus¥; cf the phrases wavdpuel b AeAriov "Apxawol. 1891, p. 127.
Bbew and wavdiuos dopri. ¢ Artemis ¥ %,
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700 dfjuov or Aphrodite Mdwdnpos. We can then understand
why this political worship was connected with the name of
Theseus, the mythic founder of the Ionic settlement and the
higher state-organization; and why it was instituted at Thebes,
where Aphrodite was regarded as the ancestress of the race,
and why it was chosen for establishment at Megalopolis as
one of the cults suitable for binding together the new con-
federacy of Arcadia. As the Aphrodite-worship of Theseus
is connected, as we have seen, by so many links with Crete
and the East, the Aphrodite Pandemos may be a Greek
development of the goddess who already at Ascalon had
taken under her patronage the city-life.

It remains to notice the apparently authoritative statement
in Xenophon’s Symposium, that vouches for the laxer char-
acter of this worship. But we cannot vouch for the author
of ¢ Xenophon's’ Symposium. What we know is that until the
declining period of Greek history, the cult of Aphrodite,so far
as it appears in written or monumental record, was as pure and
austere as that of Zeus and Athena, purer than that of Artemis,
in nearly all the Greek communities, rules of chastity being
sometimes imposed upon her priestess'® ; that the only impure
practices in this worship, of which we have any hint before
the fourth century, were connected with the name of Aphrodite
Ourania at Corinth, and that even in the later period, when
the influence of the ‘hetaerae’ in the Greek cities had at last
corrupted certain parts of the public religion, and impure
titles seem to have become attached to the goddess with the
sanction of the state, the cult of Pandemos is associated with
none of these.

In fact, it implies an ignorance of the earlier spirit of Greek
worship, and a confusion of a religion which was mainly pure
with a mythology that was often the reverse, to suppose that
a pre-Solonian cult could have given a religious sanction
to practices which endangered family life. The Corinthian
worship being demonstrably Oriental is the exception which
proves the rule.

And the mistake made by the author of * Xenophon's’ Sym-
posium may be partly explained. His phrase ‘Ouaiar padiovp=
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7o-nspm is, in any case, obscure, and it is not easy to explain
what a pure or impure ‘sacrifice” would be. Possibly he may
have been aware that at Athens ym¢dAia iepd, that is libations
of water and honey without wine, were offered to Aphrodite
Ourania®? and he may have supposed that such libations
were ceremoniously purer and implied a purer idea, such,
for instance, as was -in the mind of Oedipus when he boasts
that he comes to the Eumenides of Colonus as ‘a man
innocent of strong drink to goddesses who love not wine.
But it is certain that the use of wine, or water and honey in
libations, did not originally rest on any moral distinction
between one worship and another®, although Theophrastus
and others may have believed that the vypdhia iepd were the
more innocent and ancient ritual. Again, the writer may have
had in his mind the immorality associated with the worship of
the Eastern goddess in certain communities, and arbitrarily
attached this to the cult of Pandemos in its vulgar sense ; even
then ggdiovpydrepar Bvaiar is still an inappropriate phrase.

In public worship the distinction did indeed exist in the
later times between the goddess of honourable marriage and
the goddess of free love, but it is not expressed by the titles
just examined,

In the minds of the people, and in most of Greek mytho-
logy, no doubt Aphrodite was little more than the power
that personified beauty and human love ; and this idea, which
receives such glowing expression in the poetry?”, is expressed
also by a sufficient number of cult-titles, which are neither
moral nor immoral, but refer merely to the power of love in
life. The most interesting of these is Peitho, by which title
Aphrodite was worshipped at Pharsalus® and in Lesbos'"*¢

as the goddess of Persuasion.

* Vide chapter on Zeus-ritual, pp.
88, 89. Np¢dha were offered to Zeus
Tewpyos, Poseidon, the wind-gods; at
Athens to Mnemosyne, the Muses, Eos,
Helios, Selene, the Nymphs, and Aphro-
dite Oiparia, to Sosipolis, the city-genius
of Elis (Paus. 6. 20, 2); sometimes
even to Dionysos. No one explanation
suits all these cases,

It has been already suggested

* The words with which the short
fragment of an Homeric hymn to
Aphrodite begin, give us almost the full
picture of the Homeric goddess, I will
sing of Cytherea of Cyprus, who gives
sweet gifts to men, and who wears
a smile ever upon her lovely face and
brings the flower of loveliness.’
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that at the creation of Pandora in the Hesiodic accoupt .
Peitho takes the place of Aphrodite herself, and it is probable
that she whom Sappho styled the ¢ daughter and the golden-
gleaming handmaiden’ of Aphrodite, had no original inde-
pendent existence as a divinity, but grew up from a title of
the latter goddess which became detached and personified.

The statues of Peitho and Paregoros, a synonymous per-
sonification,stood in the temple of Aphrodite [Tpaéis at Megara'®;
the temple-statue was of ivory and earlier than the Praxitelean
period. As Ilpafis might mean ‘result’ or ‘success, and
Peitho and Paregoros are terms that help to explain it, we
can interpret the temple-worship as that of the goddess who
gives success in love. A similar term is Mayaviris, by which
she was worshipped at Megalopolis as the goddess who con-
trives ways and means for lovers ' ®.

The goddess who turns men’s hearts to love was also
worshipped by the name 'Emorpopla’®, as at Thebes the
goddess ‘who turns hearts away®’ was recognized under
the reverse name of Aphrodite *Awmoorpodia®.

The contrast between the healing and destructive force of
love in human lives may be that which is expressed by the
two interesting titles avdpogpdvos and cwodvdpa. We are told
by Plutarch and Athenaeus, who quotes from Polemon, that
Aphrodite was called dvdpogdros or dvooia, the ¢ slayer of men’
or the ‘unholy’ one, at Pharsalus ", and this is explained by
the story that the famous courtesan Lais was murdered in the
temple of Aphrodite by the Thessalian women who feared
the effects of her beauty on the men of the country*. There
may be some truth in the story, but the title is not likely to
have arisen from this incident. If the word * Sosandra,’ the
saviour of men, which denoted a famous statue, evidently of
some divinity, ascribed by Lucian to Calamis, were proved to

» A writer in the Gasette Archéologi- and does not correspond with the part

gue of 1880 interprets Awogrpogia as
the goddess who frees men from evil
passions ; this special sense of the word
rests merely on the popular sense given
.to the word at Thebes in Pausanias’
time: it is probably quite groundless

usually played by Aphrodite in Greek
mythology; for instance, in the myth
of the daughters of Cinyras, Aphrodite
'Emorpogia and "Awcorpogia are equi-
valent to Eros and Anteros.
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be really an epithet of Aphrodite as has been often sup-
posed ®, then this would be an exact counterpart to the
Thessalian term, and we should have in these two the dual
conception that appears in Plautus’ description of Astarte. To
this class belongs the epithets Mavdpayopiris 11*°, designating
the goddess who soothes or lulls to sleep, or gives the love-
charm, and ’EAejuwr *3, the name of the compassionate goddess
of Cyprus. But Hesychius, who is our sole authority for these,
does not say whether they are poetical or cult-terms. There
is the same doubt about the title ®Automata,” by which,
according to Servius*, the Ephesians designated Aphrodite
as the source of spontaneous love.

The worships in which she appears as a goddess of beauty
merely are very rare. A probable instance is the Spartan cult
of Aphrodite Mopd 1'%, as it is difficult to interpret this word
except as the ‘shapely’ one, the goddess of beautiful form®,
and the veil which she wore on her head may mark the
goddess of the bridal. The only other name of the same
kind attached to Aphrodite is Baiéris”’®, the goddess ‘of
small ears,” by which, according to Hesychius, she was known
at Syracuse, but whether in public cult or merely popular
language he does not say.

In Greek mythology, the goddess is not only the power
that sends love, but is also herself the lover; and it is

& Michaelis, Areh. Zeit. 1864, p. 1go.
It seems, however, more probable that in
Lucian’s treatise (Eixdves, c. 6) it really
designates Hera; for in the next dia-
logue wép raw elxévaw, he writes as if
he had been making special reference to
Hera in the Elxéves; but if she is not
Sosandra, she is scarcely mentioned at
all.

Y Gorres, in his Studien sur griech-
ischen Mythologie, 2, p. 6o, explains
Mopgw as a term of the Aphrodite of
the lower world who sends up dreams
(uoppai), but Aphrodite was never be-
lieved to do this, and Moppevs whom he
quotes as a parallel figure does not
belong to Greek religion nor appear at

all in literature before Ovid. Curtius
(Nuove Memorie dell’ Institut. pp. 374
375) ingeniously explains the chains
round the feet, which Pausanias men-
tions, as nothing more than the common
Phoenician ornament of the feet to which
Tsaiah refers, and he interprets Mopgsd
as alluding not to the beauty of her
body but to her decorations ; but in any
case the epithet would designate the
goddess whose chief concern was
personal beauty. The common expla-
nation given of the chains is that they
were put round the statue, in accord-
ance with the naive belief of very
primitive times, to prevent it running
away.
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probable that the Eastern stories of the goddess whose love
was often dangerous to its objects appears in the legends of
Hippodameia '™ and Phaedra, both of which names there is
reason for attaching to Aphrodite. But in Greek religion
this aspect of her is presented only by the titles ¥{fvpos and
Hapaxémrovoa 1915, the one referring to the whispering voice,
the other to the side-long glance.

Although we have no proof of immorality being at any
time a common characteristic of the worship of Aphrodite in
the Greek states, but, in fact, strong evidence to the contrary,
yet we have signs of a degeneracy that belongs probably to
the later period. As the influence of the hetaerae spread in
the social life, and the national pride sank, we hear of altars
and temples dedicated under the name of Aphrodite to the
mistresses and wives of the Epigoni and their favourites .
The worship of Aphrodite Belestiche at Alexandria excited
the indignation of Plutarch, and the blasphemous profligacy
of Harpalus was the theme of a letter written by Theopompos
to Alexander, in which he denounces Alexander's minister,
who, ‘despising the divine vengeance,’ dared to erect altars
and a shrine at Athens to Aphrodite [Tufiovixy 4.

To the same later period®* may probably be ascribed those
few worships in which the goddess was designated by some
impure name, or by one that referred to the life of the
courtesan !2°. Some of them that Clemens and Hesychius
record may have been merely popular epithets, and may have
had no place at all in cult. But there is good evidence
for the worship of Aphrodite Ildprm at Abydos*, and for that
of Aphrodite ‘Eralpa'®® at Athens and Ephesos, which some
ancient apologists try to explain away as referring to the
bonds of friendship between comrades, but must certainly
designate the goddess of the courtesan-world.

¢It is not for nothing,” exclaims the comic poet Philetaerus,
‘that everywhere there are temples of Aphrodite the mistress,
but nowhere shrines of Aphrodite the married goddess.” The
first statement is an exaggeration, the second an untruth;

& The cult of Aphrodite Miyawiris® ancient, and was probably derived from
at Gythium appears to have been more the Oriental worship of Cythera.
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and it was probably his own age that was responsible for the
base worship which he satirizes.

We have, indeed, no direct evidence for fixing the date of
the institution of these cults; the writers who record them
belong to the Alexandrine period, and there is no epigra-
phical testimony of their public importance. The only place
where the hetaerae played any part in the ritual of the state
was Corinth, where ‘ whenever the state prayed to Aphrodite
on matters of great import, it took as large a number as
possible of the hetaerae to aid in the prayer, and individuals
in private prayer often vowed to consecrate a certain number
of these women to the divinity ®8. We hear of them as
early as the Persian wars, when they put up public petition
to Aphrodite for the cause of Hellas. But the recognition of
such * Hierodulae’ in the state-religion of Corinth is unique in
Greece, and may be ascribed directly to the influence of
Phoenicia and the East. As regards the other cults of the
class just examined, we have no reason for supposing that
even in them there was anything impure in the ritual.

A review of the religion of Aphrodite presents us, then,
with a goddess who has less to do than most of the other
Greek divinities with the arts of civilization® or the con-
ceptions of advanced morality and law; we find her prominent
in the public worship as controlling the life of the earth and
the waters of the sea, and as ruling in the shadowy land of the
dead; revered also as the goddess of physical beauty and
love, though to this aspect of her Greek poetry paid more
regard than Greek worship ; finally, we find her cult pure on
the whole and austere, and satisfying certain moral and
political aims by its connexion with marriage and the com-
munity of the people.

s An inscription of the Imperial
period *'# has been found in the theatre
at Athens containing the title 'Agpo-
iy "Evaydwios, which must refer to the
dramatic performances. In Cyprusthere
were musical contests in honour of
Aphrodite; the singer whose short
prelude to Aphrodite is preserved among

the Homeric hymns prays to the goddess
to inspire him and give him victory, and
the name of the legendary Cypriote
king, ‘Cinyras,” is derived from the
Phoenician word for a harp. But this
proves nothing as regards the general
character of the Hellenic goddess.
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We can also observe that, for the greater part of this
worship and for most of the ideas expressed in it, Greece
has been indebted to the East. But though the religion of
Greece was conservative of the tradition that it had received,
merely purifying the cult from a few touches of Oriental gross-
ness, Greek philosophy and poetry showed its constructive
power in spiritualizing and transforming certain inherited
ideas. The meaning of Ourania is changed and deepened,
and the name personifies the power of love that is higher
than sense, that inspires wisdom and the purest spirit of life.
In that passage of Euripides™? where the physical and
spiritual powers of Aphrodite are strikingly combined, the
goddess who ‘from the streams of the Cephissos breathes
over the Attic land the tempered breath of fragrant breezes,’
is also she who sends ¢ the loves that are seated by the throne
of wisdom, fellow-workers of all virtue” By a natural
development of ideas, the Oriental ‘Queen of the Heavens’
has led us up through Greek philosophy and poetry to the
modern conception of ‘platonic affection.’

Lastly the idea, that undoubtedly grew up on Eastern soil,
of a goddess who personified the cosmic power of love in the
world of animal and vegetative life, was transplanted to Greece,
and received the deepest and most spiritual expression in the
national poetry, and even acquired a certain philosophic sig-
nificance as a pantheistic doctrine®2.  The noble fragment of
the Danaides of Aeschylus '?# shows us the Aphrodite Ourania
of the East conceived by the Greek imagination as the power
that causes the love that is in heaven and earth, the love that
works in the rain, and brings forth cattle and herbs for the use
of man. The same idea with more mysticism and less poetry
appears in the later Orphic literature™ ™ ka3



CHAPTER XXIL
MONUMENTS OF APHRODITE.

IT has been shown that in the cult of Aphrodite, Greek
religion was mainly conservative of Oriental ideas; the ritual,
the attributes, and most of the characteristics of the goddess
are derived from the East.

On the other hand, the comparison of the monuments of the
two nations proves, perhaps more than any other archaeo-
logical study, the freedom and the originality of the Hellene.
‘Ia déesse de la fécondité sera devenue pour les contem-
porains de Scopas et de Praxitele la déesse de la beauté®.’
It was the signal achievement of Greek art to have replaced
the Oriental type, of which the forms were often gross and at
best had little more than a merely hieratic meaning, with
a type that became of significance for religion through its
depth of spiritual expression, and of the highest importance
for the history of art through its embodiment of the perfected
forms of corporeal beauty.

The debt of Greece in this worship to the art of the East,
was only superficial ; yet the monuments of the Oriental cult
are of very great importance in their bearing on the religious
question discussed in the preceding chapter; for they
strengthen the conclusion derived from other evidence that
Aphrodite was of Semitic birth.

It is probable that in many localities of the Semitic
worship, the earliest representations of Astarte were aniconic,
for we find the conical stone as her symbol on the coins of
Mallos, and its reference is often made clearer by the con-
comitant type of the swan® As regards her representation at

» Perrot et Chipiez, Histoire de I' Art Antique, vol. 3, pp- 626, 627-
b Head, Hist. Num. p. 606.
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Paphos, we are told by Tacitus ®! that her temple-image was
not of human form, but simply a conical stone shaped like
a Greek meta or goal-post. And on a coin of this city we
see this emblem enclosed within temple-walls and pillars
that show non-Hellenic forms of architecture %, and we find it
also on a slab from the temple of Tanit in Carthage®. It is
possible to trace the influence of this very primitive symbol of
Astarte, in such representations as the statue of Aphrodite
Urania in the ‘ gardens’ at Athens! *, which was only partly
iconic, and in certain terracotta ‘alabastra’ from Rhodes, of
which the upper portion consists of the head and shoulders of
the goddess, and the lower preserves the ordinary form of the
vase. But neither of these crude types, nor that of the little
wooden idols occasionally found in Cyprus ¢, some of which
are in Berlin and one at Dresden—thin pieces of wood with
head, breast, and arms indicated—seem to have had any
vogue in Greece proper.

Looking at the Eastern monuments that present the
goddess in complete human form, we notice two main
types, the representation of the naked divinity, whose
forms and pose express simply the idea of fecundity, and
that of the fully-draped figure. The first is of very little
importance for the earlier or later monuments of Greek
religion; originating at Babylon, and there representing the
goddess Nana, it became prevalent in Cyprus, where it was
afterwards slightly modified by Greek style, and it penetrated
into the Mycenean kingdom at an early date®. But it was
scarcely ever the theme of genuine Greek art in the archaic
period ; and whether it has anything to do with the develop-

* Head, Hist. Num. p. 618,

Y Gasette Archéologique, 1880, PL. 3;
on a Carthaginian metal-band belong-
ing to the worship of Tanit we find
a cone with outstretched arms attached ;
1d. 1879, Pl. 21,

¢ Roscher, p. 407, 1. 68.

4 A typical instance is the ferracotta
idol in the Louvre published by Heuzey
(Les Antiques figurines de terve cuite
dans le Musée du Lowvre, Pl. 2, no. 4),

of the naked goddess, with her hands
pressed on her breast.

® The Cypriote figure published in
Roscher, p. 407, may be compared with
the Babylonian idol of Nana or Astarte
(#d. p. 647) and the Mycenaean repre-
sentation on a gold plate of the goddess
with the dove on her head and with
both hands pressing her breast (Schlie-
mann, Mycenae, Figs, 267 and 268).
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ment of the type of the undraped Aphrodite of the later age
is an open question. The idea of representing the goddess of
beauty and love as naked may have occurred quite naturaily'
and spontaneously to the Greek artists of the fourth cen-
tury, or the Eastern art may have suggested and excuscd
this unusual freedom. The theory that would trace back
the type of the Cnidian Aphrodite, the perfected ideal of the
Greek goddess, to the rude Semitic form of Astarte with her
hands across her body, has been rejected by MM. Perrot and
Chipiez *, who maintain that there is no Phoenician or any
Semitic monument earlier than the Cnidian that resembles it
at all, and those that resemble it are of later date and are
merely copies of it in the style of Phoenician art. But this
is not entirely true; the Ashmolean Museum at Oxford
possesses a small bronze figure of the late Mycenaean age,
found in a cave on the mountain in Crete, which the Lyttians
called Mount Dicta, representing the Oriental goddess with
her arms held across her body as the Medicean Venus holds
hers®. It is true there are many missing links between this
rude type and the Cnidian Aphrodite. But it is quite con-
ceivable that Praxiteles may have been influenced by an
ancient and vaguely remembered form of hieratic art. The
Babylonian idols of Nana in the Louvre betray rather
the influence of the later Greek style of the Alexandrine age
upon the representations of Semitic divinities. One of the
most striking of these has been published in the Gazelie
Archéologique, an alabaster idol of Nana ¢, undraped but laden
with ornaments, wearirg an Oriental head-dress surmounted
with a crescent, and showing nothing of Hellenic character
except in the naturalistic rendering of the flesh. It is probably
intended to represent the Babylonian goddess in the semi-
Hellenic form of Artemis Nanaea.

More important in the archaic Greek art, and in those centres
where Oriental influence was strongest, was the type of the
draped female form, with one hand pressed against her breast

s Histoire de T'Art, 3. pp. 557- Mr. Arthur Evans, kindly called my
59- attention to this work.
b The Keeper of the Ashmolean, © 1876, PL 4.
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and often holding a dove, the other drawing her robe tightly

across her lower limbs and holding it a little away from her
We have proofs that this representation existed at
at Dali and elsewhere in Cyprus,
a slight modification of it

cotta figure from Corinth, of which

side.
Ephesus,
Camirus®;

against the breast, with

at Rhodes and
is shown us in a terra-
both hands are held

a dove in the right hand, an apple

in the left (P1. XLI b). Andin Etruscan art, we find a similar

figure serving as a support to a candelabra,

the left hand

holding the skirt, the right uplifted, and the feet resting on

a tortoise®.

Now these representations are not the genuine products of
the archaic art of Hellas, although the pose of the hand on the

drapery reminds us often o
the Acropolis of Athens. For we notice on many of them
an Oriental style of head-dress,

Cyprus®, and we can discover

f the archaic figures found on

especially on the figures from
what is probably the germ

of this type in a sacred figure of early Babylonian art, fully
draped, wearing 2 high coif or tiara, with the hands pressed on

the breast®

these figures represent a divinity,
offerings dedicated themselves to
latter interpretation may sometimes be true,

It has been often regarded as doubtful whether

or priestesses who by these
the temple they served ; the
but it is quite

certain that they often are actual idols of the goddess, and it
is probable that this was their ptimary meaning, for in the

figures of Semitic,

as of Greek art, the divine type was

probably fashioned earlier than the human. And many of

these statuettes betray their divine
some of those for instance from Dali, now in the

lible signs;

character by many infal-

British Museum, that bear the dove as an emblem, wear also
the diadem on their heads ; nor can we suppose that any other

» In Marseilles marble torso, Pl
XLI¢; terracotta fiom Rhodes, PL
XL1a; from Ephesus, marble statuette
in British Museum; from Dali, vide
limestone figures in the British Museum.
On coins of Aphrodisias an ancient cult-
form of an Aphrodite idol is preserved
of a somewhat different type; the

VOL. IL

goddess wears a calathus and veil, but
both hands are outstretched. Coin PL
2. 49.

b A bronze in Berlin, Gerhard, Gesam-
melte Abhandlungen, Tal. 29. 3.

¢ Vide Cypriote figure in Lajard,
Culte de Vénus en Orient, Pl. 30. 1.

4 Roscher, p. 647, Fig. 2.
S
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divinity was originally meant than the Eastern goddess, as the
dove and the apple are her fitting emblems ; and the tortoise,
which we see under the feet of the Etruscan figure, and which
Pheidias carved under the feet of his Aphrodite Urania at
Elis—probably without much significance, but simply as
a traditional emblem—belongs to Astarte Aphrodite alone?®
An Attic tetradrachm of the fourth century (?) shows a female
figure, wrapped in a long garment, carrying a bird and
wearing a modius on her head, which Beulé® interprets as
Aphrodite and refers to the semi-Oriental Cnidian worship
introduced into Attica by Conon®.

We need not suppose that the type of the draped Eastern
goddess was absolutely uniform 43 it is enough if the wide
prevalence of this special type, which has been briefly ex-
amined, shows that the monuments of the Eastern cult were
before the eyes and the imagination of the Greek artist when
he carved the earliest idols of his Aphrodite. It was possibly
he who first gave more life and delicacy to the rigid and rude
Oriental idol by the motive of the hand that draws the
drapery across and slightly away from the body, a motive
which in the later Hellenic period becomes expressive of
feminine grace in general, and of Aphrodite’s in particular.

Apart from the artistic types, the symbols that appear on
the monuments, such as the sacred animals and the inanimate
objects consecrated to her, give still stronger support to the
theory that this worship travelled to Greece from Semitic
lands. The dove, for instance, her most common emblem,
denoting probably the goddess of spring, appears in the repre-
sentation of her temple at Paphos above the side-pillars on

¢ Professor Gardner believes this

a The animal probably alludes to the
water-goddess; but it must have been
a rare symbol. It has been found
carved on a limestone slab consecrated
to Aphrodite in the neighbourhood
of Paphos; vide Journal of Hellenic
Studies, 1888, p. 253. The tortoise on
the coins of Aegina may refer to the
local worship of the maritime Aphro-
dite; Gardner, Num. Com. Faus. p. 45.

Y Monnases & Athénes, p. 227.

personage to be Isis; Num. Com. Faus.
p- 138.

4 The terracotta figures of the goddess
of Cyprus show much variety, and Pot-
tier, who has examined them in the Bull.
de Corr. Hell. 1879, p- 93, considers
that we have not yet discovered the
canonical type of the Aphrodite Astarte
of this island. Perhaps there never was
one, o ..
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the roof * ; a miniature Aphrodite temple, probably an import
from Cyprus, has been found at Mycenae®; also a figure of
the naked type, already mentioned, who is generally and with
great probability interpreted as Astarte, and who is pressing
the dove against her breast®, the holy bird in the ritual of
Hierapolis and in the sacred legend of Semiramis 4,

In the legend told by Hyginus, the egg that fell from
heaven was hatched by the dove, and from this Aphrodite
and apparently the divinities of Syria were born®. The egg
became an emblem of the Semitic goddess !, but never was in
Greece a recognized symbol of Aphrodite ; but this Oriental
fable about the birth of the goddess from the egg plays its
part, not only in the wide-spread myth of Helen’s birth from
Nemesis or Leda, but also in the Laconian worship, as
Pausanias speaks of the sacred egg in the temple of Hilaeira
and Phoebe, at Sparta #; and Helen is probably one of the
many ‘doubles’ of Aphrodite®. The iynx, the wrynecked
bird, that was used as a love-charm, and appears in many
vase-representations where Aphrodite is found, appears also
on some Assyrian reliefs that Lajard has publishedi. And
most of the animals known to have been consecrated to the
goddess in Hellenic ritual were sacred symbols in the Oriental
art that was dedicated to this worship. The goat is seen on
certain Chaldean cylinders by the side of the Semitic goddess¥;
the sacred character of the ram in the Eastern ritual explains
probably the strange design on the Cypriote coins of Marium
or Amathus of a naked goddess clinging to the fleece of
a running ram, who is almost certainly Aphrodite!. The

* Head, Hist. Num. p. 628,

b Schliemann, Mycenae, p. 423.

€ Jb. pp. 267, 268.

4 For the significance of the dove in
the Oriental and Greek religion, vide
Perrot and Chipiez, Histoire de ' Art,
vol. 3, p. 200, n. 2,

* Hyg. Fab. 197; cf. Arnob. Adv.Gent.
1. 36 * Ovorum progenies Dii Syrii.”

f Vide the omamentation on the
silver band found near Batna; Gasette

* Archéol, 1880, p, 23.

E Paus. 3. 16, 1.

B She was worshipped, for instance,
in Rhodes as a deity of vegetation like
Aphrodite, and appears like the latter
in the legend of Thesens; in certain
localities Helen may also have been
worshipped as a divinity of the sea,
vavridos owripos as Euripides calls
her, Orestes, 1637.

! Culte de Vénus, Planche 17.

k /6. PL 4. 13,

| Head, &ist. Num. p. 613,

S2



676 GREEK RELIGION. [cHaAP.

fashion of representing divinities riding on their sacrificial
animals has been already mentioned *, as explaining the form
of Artemis Tauropolos and the Cretan myth of Europa on
the bull. The bull-riding goddess was probably a genuinely
Hellenic type; but it was found also in Oriental art, as it was
used as a device on the coins of Sidon that must have referred,
not to the Cretan myth, but to the Oriental cult. Hence
also we can explain the design on a coin of Citium struck
-about 400 B. C,, of a goddess riding on a running bull, whom
it is more reasonable to name Astarte Aphrodite than Europa®.
The ritualistic importance of the bull in the Astarte-worship
was probably the cause which led to that strange representa-
tion of the goddess of which Philo Byblius speaks®: ¢ Astarte
placed upon her head the badge of royalty, the head of the
bull’; and on a Cilician coin of the later Imperial period
we see the bull-headed Astarte holding a rudder, the sign of
her maritime power %

It is probable that the horse also was a symbol of the
Eastern goddess®; for the horse’s head was a coin-device
of Carthage, and belongs to the legend of the foundation of
the city by Dido. Hence may have been derived the cult and
title of Aphrodite "Edirnos, mentioned in the preceding chapter,
as’Emrpayla was derived from the sacred character of the goat
in her ritual.

As regards the monuments of the special Greek cults, we
need not believe that there was always a cult-image and type
appropriate to the special aspect of Aphrodite, and to the
special appellative by which she was known and worshipped
in this or that locality ; and it is often impossible to decide
what the distinctive character of the image was. For literary
evidence fails us in many cases, and among the many monu-
ments that have come down to us there are comparatively few
towhich we can give with certainty the fitting name, and which
we can attach to a particular cult. And though the statues

* P. 450. whether this is a syncretism of Astarte
t Head, p. 62a. and the cow-headed Isis.
e Vide p. 632. e Vide Robertson Smith, Religion of

4 Lajard, Pl 3. 1. One might doubt 7k Semites, p. 458.
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and other representations of Aphrodite are most numerous, yet
most of them have in all probability no religious reference at
all, being designed not for any temple or worship, but for
decorative purposes and private luxury. It is nevertheless
true that most of the ideas in the Aphrodite-worship that are
preserved in the literature can be illustrated by the symbols
and forms of art.

The first question will be whether we have any monuments
that present us with the Ourania Aphrodite of Greek religion ;
for this was probably her earliest title among the Hellenic
communities. In so far as the term merely denoted the
goddess of the East, whose power was omnipresent in the
world, most of the ancient representations were those of
Ourania ; for most of them in symbol or in type attested her
Oriental origin. But those which ancient writers expressly
designate by this name have not survived even'in copies, so
far at least as we can pronounce with certainty. The ancient
Ourania of Corinth, for instance, can scarcely be the armed
goddess on the coins of that city® mentioned below, but
might be represented by the other coin-device of the goddess
holding out the apple in her right hand and grasping the edge
of her garment in the left®. We hear of her worship at
Megalopolis and of that of Pandemos also ; on a coin of this
city we see the naked Aphrodite with her hands held across
her body as the Medicean holds hers, and a dolphin at her
left side: the latter emblem speaks rather of the maritime
goddess of the East, but the nudity and the attitude express
the ideas that came to be attached to the term Pandemos °.

The worship at Eryx had, as has been noted, many links
of connexion with the Semitic religion ; and the temple-statue
would represent Aphrodite Ourania; possibly the coin of
Eryx struck towards the end of the fifth century, and showing
the seated goddess holding the dove with Eros standing before
her, presents the form with which this worship invested her
(Coin PL B 40). We have also an undoubted monument of
Ourania in the device on the coins of Ouranopolis (Coin

s Num. Com. Paus. p. 6. % 1b. FF. 7: L. D. jo.
¢« /6. FL V.8,
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PL B 41), the city founded by the brother of Cassander on
the peninsula of Acte and named after the ancient title of the
goddess ; the British Museum Catalogue® gives this description
of the type, ¢ Aphrodite Urania clad in long chiton and peplos
fastened on right shoulder seated, facing, on globe : on her
head a spike surmounted by a star : she holds in right hand
long sceptre ending above in circle (of the universe ?), from
which hang two fillets; in field left a pyramidical object
surmounted by a star.” On the reverse is a sun with rays.
We have here then an undoubted representation of the goddess,
and symbols that prove the term Ourania to have been
interpreted at that time and in that city—not indeed in the
spiritual Platonic sense —but as a mystical term denoting
the cosmic power that ruled the sun, stars, and earth. But
the monument scarcely illustrates any genuine and early
idea of Greek religion ; it is interesting chiefly as showing
the habit of the Alexandrine age, caught from the contact
with the East, of giving to native and foreign divinities
a solar and astral character. On a few Assyrian monuments
the star is seen and was perhaps occasionally a symbol of the
Semitic goddess, and the rays around the head of an Etruscan
bronze statuette of Aphrodite express the same idea™ But
Etruscan art sometimes misinterpreted divinities as powers
of light; and we have seen that in the Hellenic worship
neither solar, lunar, nor astral character belonged to the
goddess, nor can any such aspect of her be clearly recognized
in the genuine Semitic worship.

The only other monument which external evidence helps us
to name is a statue in Madrid ¢, representing the goddess with
veil and diadem-shaped modius, with both hands on her
breast, and inscribed Otpavlar Bovkdhos. Even if the inscrip-
tion is of doubtful authenticity, the title probably names
her rightly, for as regards the pose the statue recalls the
ancient Semitic type, and the head-dress marks the imperial
divinity.

& Macedon, p. 133. o Hiibner, Die antiken Bildwerke,

b Gerhard, Akademische Abkand- p. 552.
lungen, Taf. 31. 5.
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It appears, then, that if we leave out of sight the later
representations that have nothing to do with public worship,
the external evidence of inscriptions or literary record by
which we can recognize the Ourania of Greek religion is very
slight indeed.

Even the statement in Pausanias about the Pheidian statue
called Ourania in the temple at Elis is of no more value than
the statement which accompanies it, that Scopas’ statue which
stood in the enclosure outside represented Pandemos; we
cannot gather from this that these images were so designated
at the time of their dedication, as it is clear from Pausanias’
own words that there was no epigraphical proof.

We have to look then to internal evidence, and especially
to the symbols. From the review that has been taken of
the character of the Eastern goddess and of those attributes
of her which impressed the early Greeks, we might say that,
when the representations express something more than the
goddess of merely human love and desire, when the symbols
allude to her general physical power in the world, or when
she appears as the armed divinity that guards the city or
wearing a mural crown, we have the Greek conception of
the ancient high-placed goddess of the East to whom human
love was no more than the power which works in the birth
and increase of animals and plants. And we must look to
the whole representation, not to one special detail; for many
of the symbols, derived as most of them were from the East,
had become purely conventional, and might be attached to
Aphrodite in any character; and no single one of them,
except perhaps the tortoise, is a clear token of Ourania.

We may give this name to the scated figure, the most
striking representation of her in the archaic period, which
Canachus carved of gold and ivory for that temple in Sicyon
which only the priestess and her attendant maiden were
allowed to enter’. The ritual in one detail at least points to
the East; the pigwas a sacred animal in the Sicyonic cult, too
sacred to be offered 1'4°; and we are reminded of the Semitic
goddess by the symbols which Canachus attached to his temple-
image. The ‘polos’ on her head was the badge of the ‘queen of
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the heavens’; the apple in her hand referred to the processes
of life, the power of fertility in the world of plants and animals
that was her prerogative®; the poppy in her other hand may
have been a symbol of Adpodiry Mardpayopitis, the goddess
who lulls the senses and gives sweet sleep, and may be
supposed to convey also an allusion to the lower world, in
which as we have seen both the Eastern and Hellenic goddess
had her part”.

It would seem natural that the ancient goddess of earth
and heaven, Ourania or ¢ Olympia,’ should be represented on
her throne, and the enthroned goddess was certainly a pre-
valent form on Semitic monuments. She may be represented

on the relief of late archaic style in the Villa Albani on which
we see a seated female figure in solemn pose and drapery,
with a hare carved beneath her throne ; the hands and head-
dress are restored, but the hare makes it probable that this is
Aphrodite©; and this reference to her power in the animal
world, together with the solemnity of the whole representation,
gives us some right to style this figure also Aphrodite Ourania
(P1. XLId).

With still more right may we apply the term to a most
interesting representation of the goddess on a terracotta relief
from Aegina, in private possession at Naples, on which she
appears drawn in a chariot by griffins, bearing a young roe
in her hands, or rather wearing it as .an embroidered badge
on her drapery, and with Eros by her side as charioteer

= Bernoulli's perplexity in finding the
right name for the statue of Canachus
(¢ Aphradite,’ p. 61) arises from the error
which runs all through his book in his
interpretation of the terms Ourania and
Pandemos.

b We find poppy-stalks in the hand
of Demeter in some of her representa-
tions; possibly they may have been
merely a symbol of fertility owing to
the number of the seeds.

¢ The only other divinities with whom
the hare was occasionally connected
were Dionysos and Pan (vide Stephani,
Comple-Rendu, 1862, p. 62, who men-

tions one or two mere genre-Tepresen-
tations). With the Albani relief we
may compare the type on coins of
Nagidos in Cilicia of the latter part
of the fourth century, Head, p. 609,
¢ Aphrodite seated holding patera,
crowned by flying Eros.” She is half
draped, but probably Ourania ; the
animal faintly drawn under the throne
is, perhaps, a hare or a rabbit; on one
of these coins of Nagidos the goddess
wears the calathos and a flower, and
fruit that looks like the pomegranate is
one of the symbols.
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(Pl. XLIIa). The work is of all the more value as it
belongs to the earlier part of the fifth century when the
original significance of the goddess was more clearly felt.
Once more she appears as the power that rules the animal
world, and what is of special interest here is that the griffin
and the roe are animals that are characteristic of the Oriental
goddess®. Perhaps Eros himself in this scene is more than
the personification of human love, and has the character of
a physical or elemental power which belonged to him in the
worship at Thespiae.

The most important temple-image to which antiquity
attached the name Ourania was the statue of gold and ivory
carved by Pheidias, probably in his later period, for the
shrine of Aphrodite in Olympia. We have no monumental
illustration of it at all; and Pausanias’ account is very
meagre. We gather that the goddess was draped and
standing with one foot on a tortoise. We may conclude at
once that, though there is no trustworthy external evidence
for the title, the Eleans were right in giving the name
¢Ourania’ to the statue. The tortoise was an Oriental
symbol of the goddess, alluding perhaps to the firmament
or the waters: it certainly could not have referred, as
Plutarch supposes, to the housekeeping life of the married
woman. The Parthenon sculptures, among which we have
probably more than one representation of Aphrodite, teach
us much concerning the forms and expression with which
the Pheidian school conceived and represented the goddess.
We may be sure that the temple-image at Elis displayed
the grandeur of style, the dignity and solemn grace, the
spiritual quality that belonged to the religious monuments
of Pheidias’ hand. It is even not unlikely that its ideal
character and its celebrity assisted the acceptance in the
following generation of the false interpretation put by Plato

& There are two terracotta representa-
tions in the British Museum, brought
from Cyprus, showing the goddess with
the fawn, one in the style of the later
part of the fifth century (PL XLILb),
an erect figure of the goddess wearing

a polos adomed with anthemium and
holding a fawn ; the other a representa-
tion of the seated divinity, holding a
patera in her right hand and a fawn in
her left, probably a work of the fourth

century.
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on the terms Ourania and Pandemos; since the Pheidian
work, an austere impersonation of a great elemental power,
would contrast strikingly with the later emotional and some-
times sensuous representations of a goddess of human love
and passion. But it is wholly wrong to suppose that Pheidias
wished to give any expression to the distinction between
spiritual and physical love; which is found in Plato and the
epigrammatists, but not in any genuine Greek cult. The
religion of the Greek states showed itself conscious enough of
the nobler and baser, the broader and narrower, conception
of the love-goddess ; but never gave any recognition to the
idea of a love that was beyond sense and transcended the
physical world. Nor again ought we to say that the Pheidian
masterpiece intentionally rendered the higher and purer aspect
of the divinity, so as to contrast with lower and more impure
types of her. For, so far as we know, these latter were not
dealt with by the Pheidian or any contemporary school, nor,
as we have seen, is it certain that any cult-title of impure
significance came into vogue as early as the fifth century.
We may even say that if there had been an Aphrodite
Pandemos, to whose worship that lower sense attached which
was never attached to it by the state, and if Pheidias had
been commissioned to carve her image, the face at least would
have displayed the same earnestness and ‘decor’ as without
doubt were present in the Olympian statue. For these were
a necessary part of the Pheidian expression of divinity: to
carve upon the features the look of troubled passion and
sense-desire was the gift of later art. We may believe then
that his chryselephantine statue in the temple of Olympia
was a real representation of Ourania, partly because through
a certain symbol it was connected with the East; and for the
more important reason that it probably embodied the idea
which was drawn from the East, but had been given a pro-
founder meaning in the poetry of Aeschylus, of the goddess
of a physical creative power that worked in heaven an earth
and the life of man. And thus this image might be said to
contrast with the Cnidian Aphrodite of Praxiteles, not as
being purer or more spiritual, but simply as belonging to
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a worship of broader significance. The Cnidian statue might
also be technically called Ourania, because of its allusion to
the maritime origin of the goddess. But in regard to its
forms and expression the term would be out of place; for
the Praxitelean work was not the impersonation of the
elemental power of Eastern worship, but of the Hellenic ideal
of human love and human beauty.

In its application to later monuments, we cannot be sure
that the title Qurania retained its early and historical sense;
it seems that when a Greek of the Alexandrine and later
period saw a statue of the draped goddess with an austere
expression he might give it this name, and with still less
historical correctness might call a statue of the opposite
character Pandemos. But we do not know that the state-
cults or their monuments were affected by this unhistorical
use of the terms. Looking at the well-attested public repre-
sentations we may say that the Ourania of Greek religious
worship was portrayed as a draped goddess sometimes seated
on a throne and sometimes standing; and her ancient and
wider character was expressed by means of symbols, such as
animals and flowers that seemed to be most full of her pro-
creative force. It is not easy to say that there is any special
arrangement of drapery that is characteristic; we might
conclude from Lucian’s remark ** that the girdle was usually
shown ; but the monuments do not confirm this: some have
supposed that the mantle arranged crescent-wise round her
head, or raised up in her hand, and drawn over her shoulder,
is significant of Ourania; but the former is natural to the
goddess when riding, the latter is only an instinctive move-
ment of modesty, and a common motive in art® The
Herme-form may have also been peculiar to her type; and
when we find an Aphrodite of younger form leaning on
a herme of the goddess, we may regard the latter as an
image of Ourania®. The Venus of Pompeii in the museum

» Aristaen. 1. 15 77s duwexdvns dxpors  Thespiae, Num. Comm. Paus. PL. X. 19.
Saxrihois Eparropévy TAY Kpogowy. Benndorf und Schine, Monuments of
b See Gerhard, D¢ Venere Proser- Lateran, Pl 13. 2,
pina, Pl 7-12, and compare a coin of
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of Naples (Pl. XLIII a) is leaning on a statuette of archaic

form of a goddess in a sea-green

chiton and saffron mantle,

who is wearing a modius on her head and holding a flower
to her breast, and whom we may call Ourania ®.
The Eastern goddess, whose power was pre-eminent in the

animal world, was sometime
artist riding upon her favourite animals,
Of these the last type had nothing, as far as

and the swan.

s represented by the

Greek
the goat, the ram,

we know, to do with public cult®; the most important from

this point of view was that

«rider on the goat’ a type

preted both in ancient and modern times.

of Aphrodite
that has been much misinter-

Emrpayla, the

The most famous

instance of it was the bronze statue carved by Scopas and
set up in the precincts of the temple at Elis which con-

tained the Ourania of Pheidias.
expression we are told nothing,
Pliny’s statement that another statue
the earliest representation of the naked

monuments and from
by Scopas was

As regards the forms and
but from certain surviving

Aphrodite, we can conclude with certainty that the *Emrpayla

was draped®. The

Eleans in the time of Pausanias, and

perhaps earlier, called it Pandemos, giving no doubt to this
title its lower and fictitious sense : for the false interpretation
had become prevalent after the fourth century, and the goat

was considered an immoral animal.

But it is probable that

in the time of Scopas the term Pandemos still retained its

political and proper meaning,

and as the ancient accounts o

& The triple herme with the Medi-
cean’ figure of Aphrodite below, pub-
lished by Gerhard, Akad. Abkandl. 31.
3, is of doubtful significance.

b Vide Kalkmann, Aphrodite auf dem
Schwan, Jahrbuch des deutschen Insti-
tuts, 1, p. 231. 'The swan may have
appeared in actual cult-me ts of

and, as the goddess was draped,
f Scopas’ work and the monu-

literary evidence of 2 religious connexion
between the bird and the goddess; vide
Eph. Arch. 1893, Iiy. 15, mirror from
Eretria with a very beautiful representa-
tion of Aphrodite riding on a swan,
holding a patera before its beak.

¢ There are two Elean coins which
I t to us in faint outlines the statoe

Aphrodite as a subordinate symbol
represented at her side, as in the monu-
ment mentioned in the chapter on

emesis (p. 498) ; but Kalkmann seems
right in maintaining that we have no

of Scopas (Coin PL. B 42). On both we
see the fully draped goddess, with a large
veil waving about her head, seated on
the back of a goat that is galloping to
the right.
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ments that survive of his hand and style make it impossible
to imagine that there was any sensual expression in her face,
the traditional theory about this work and its traditional
name are probably wrong. It is more likely that its original
and proper name was 'Emrpayla, an ancient cult-title of the
Aphrodite-worship, and that it had no reference to the
immoralities of city-life. The original meaning of ’Emrpayia
and the symbolism supposed to attach to this type have
been much debated; one writer regarding the goat as the
symbol of vice®, another as the sign of the starry heavens.
But facts of ritual are usually of more value than theories
about symbolism. The goat was a sacred animal in the
Semitic worship of the goddess, being carved on her monu-
ments and offered in sacrifice ", and may even have been some-
times regarded as the goddess herself, her close association
with the goat being one of the many signs of her power over
the animal world. Aphrodite riding on the goat is therefore
merely a hieratic or ritualistic motive, and the monuments
help to show, what was partly proved by the legends about
the cult of ’Emerpayiu on the Attic coast, that this is a special
representation of Ourania Aphrodite. Also, none of the
representations contain any allusion at all to the goddess of
sensual desire, but some of them express clearly enough the
traits of the celestial Eastern divinity. One of the earliest
representations that may be quoted is an archaic Cypriote
work published by Lajard®: but the most interesting is
perhaps that which he published in the Archacologische
Zeitung of 1854%; on an oinochoe of fine style we see the
goddess riding on the goat, clad in a star-embroidered peplos,
and playing on the lyre (PL XLIII b). The stars may be

chius, and the Cretan story of the goat

a E.g. the author of a strange article
that nourished Zeus: and there may be

in the Jakrbuch des dentschen Instituts,

1889, p. 208; who gives to Aphrodite
*Emrpayia the entirely improved signifi-
cance of ¢ eine Gottin der unfruchtbaren
Liebe.

b The sacred character of the animal
in her ritual might explain the mys-
terious alf ofpavia, mentioned by Hesy-

an obscure allusion to the identity of
the goddess and her animal in the story
of Theseus' sacrifice on the shores of
Attica 1P,
© Lajard, Culte de Vénus, Pl ax, 2.
4 Pl 71, with account given of it in
1855, p- 263.
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a merely conventional ornament, and the lyre may indicate
Aphrodite MoAwadlas®, if from the legend of the Carian
maidens we can conclude that she was somewhere known
by this title. Lajard indeed would read a deep cosmic
_meaning in the attribute of the lyre and the device of the
stars; but whether he is right or not, the austere solemnity
of the whole representation excludes the idea of any sensual
allusion in 'Emrpayla. Another representation of the same
type on a terracotta medallion published by Gerhard pro-
duces the same impression ; the goddess is here fully draped
and has rather a sombre appearance, which suggests to
Gerhard the theory that the Aphrodite on the goat is partly
a divinity of death and the lower world ; we might thus explain
the presence of Hermes in a similar representation on a vase
in Berlin®, where Aphrodite appears riding on the goat, her
upper body undraped buta mantle drawn over her head, in
company with Hermes and Eros; but this is not sufficient
evidence to show that Aphrodite *Emirpayia had in herself any
real chthonian character.

The Oriental colour of the Aphrodite worship in Lace-
daemon has been noticed, and at least one monument of the
type under discussion comes fiom Laconian territory : namely,
2 marble relief showing Aphrodite on the goat, clad in a high-
girdled under-garment and an upper garment that passes
over her shoulders and legs, and holding a large veil
crescent-wise about her head, with two small Loves arrang=
ing the ends of the veil °.

A similar representation, having probably the same origin
in ritual, is that of Aphrodite borne by the ram. An unique
instance is the Cypriote coin-device noticed above!, the
goddess clinging to the fleece. In the other instances that
have been collected, the goddess sits in the usual position on
the back of the animal. A late, but interesting, illustration

a Vide Artemis**, and p. 646. Kertsch, representing Aphrodite riding

b Furtwingler, Beschreibung der Va-  on the goat with Eros and dove accom-

sensammiung im Antiquarium, 2635. panying her; Compte-Rendu, 1859 Pl
© Mitt. d. dentschen [nst. 3. p- 420. 4.1

Cf. the small terracotta of rather coarse 4 P, 675-
style found in the neighbourhood of
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of this ®, with a sufficiently clear allusion to Aphrodite Ourania,
is given us on a bronze patera of perhaps the second century
A. D., showing us the goddess half-clad in a peplos that leaves
the upper part of her body bare, riding on a ram, and holding
2 mirror in her hand, and accompanied by her dove ; behind
her are seven stars, doubtless the Pleiades.

We have seen reason to suppose, on the evidence of a scholiast
and a late Byzantine writer, that a type existed of Aphrodite
*E¢urmos, the goddess on horseback, which would be similar in
idea to the last two that have been examined. But the
interpretation of the monuments that have been quoted in
illustration of this is very doubtful. A curious bronze " exists
in Paris, found in * the grave of Achilles’ in the Troad, repre-
senting a goddess in a chiton of unusual shape and a peplos,
holding the edge of her drapery in her left hand, and resting
her right arm against her breast ; she wearsa strange Egyptian
head-dress flanked by two sphinxes and topped by a lion;
and she stands on a small pedestal which rests on the back of
two horses, each bearing a rider also. The chief interest of
this enigmatical monument is its combination of a type
of Aphrodite with some of the symbols of Cybele; also that
it comes from a locality that gave birth to the cult of
Aphrodite Aeneas, with which the type of "E¢enmos was closely
associated.

Much evidence has been given of the maritime character
of Aphrodite, which, though perhaps not originally belonging
to her, she brought with her from the East. The monumental
evidence of this is even clearer than the literary ; but the
representations of the goddess under this respect that can be
closely associated with any public cult are not very many.
We find her figure or her head on the coins of some of the
cities where she was worshipped as a sea-goddess, Aegium °,
Naucratis®, and Cnidus for example; and we may connect

s Jahrbuch des deutschen Instituts, her feet; Gardner, Num. Comm. FPaus.
1890 (Anzeiger), pp. 27-20. R. 23.

b Arch. Zeit. 1862, Taf, 166. 4. 4 Naucratis : coin of Ptolemy Soter :

© Aegium: coin-device of Aphrodite Head, Hist. Num. 718, head of Aphro-
arranging her tresses with dolphin at dite with ear-rings and necklace.
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these with the public worship and with the cult-image in her
templesin these places. Two of them bear express allusion to
the sea, a ship’s prow appearing on the Cnidian coin (Coin
PL B 44) behind the head of the goddess, and the coin of
Aegium presenting a device that must be associated with
a type of Aphrodite ’Avadvouérn or *Adpoyerijs, and of which
there was some celebrated representation in sculpture.
The lines of Ovid,

«Cum fieret lapis asper, nunc nobile signum,
Nuda Venus madidas exprimit imbre comas®,'

refer to a marble statue of which the main motive survives on
the last-mentioned coin,on one of Methana® and on a Bithynian
coin®. How far this is related to the famous Anadyomene
of Apelles need not be discussed here; for the exact motive
of that work is doubtful, and there is no proof that it was
painted for any state-worship <

An interesting type of the maritime Aphrodite is preserved
on the Leucadian coin mentioned above® (Coin PL B 45), if
Curtius’ interpretation is correct; and on the whole the name
of Aphrodite Aeneas seems to suit the figure better than that
of Artemis, which is given it in the British Museum Catalogue;
for the fawn at her side, the common symbol of Artemis, may
also belong to Aphrodite, to whom the aplustre held in the
hand, and the bird, which looks like a dove on the top of the
column behind, are more appropriatef. On some specimens
a very much larger bird, a swan or a goose, appears behind
her, and both are symbols of Aphrodite rather than Artemis.

Among the larger plastic monuments of some religious
importance, that represent her as goddess of the sea, the
group in the western gable of the Parthenon, preserved only in

& Adrs Amat. 3.223. The type pene- Cos; the cult-relations between Aphro-

trated to Carthage, for it is found on
a Carthaginian metal-band; Gas. Arch.
1879, PL 21.

b Head, Hist. Num. p. 370; cf
Mionnet, Sugp. 5. p. 227, no. 1342.

¢ Catalogue of Greek Coins, Pontus,
P- 194.

@ It was kept in the Asclepieion at

dite and Asclepios were very slight.

* P. 641.

t On another coin of Leucas we have
an undoubted head of Aphrodite with
stephane and long hair, large full
features and a half smile; Caf. Greek
Coins, 38, 5.
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Carrey’s drawing, is of great interest. If Carrey’s eyes did
not deceive him, and if the naked figure seated on the lap of
the elder goddess was really female, then she could have been
none other than Aphrodite supported by her mother Thalassa;
and this group was probably copied for the relief-work that
adorned the base of Poseidon’s chariot in his temple at Corinth *
It has been supposed that this remarkable representation was
suggested by some Attic cult such as that of Aphrodite Colias,
but the motive of the supported and supporting figures would
not be appropriate for the central statue of a temple.

The pre-eminent monument of the maritime goddess was
the Cnidian statue by Praxiteles, which is known to us
through Cnidian coinage and some surviving statues that
are copies of it, and also through a very full literary record.
A detailed account of it will be given below; it is only
mentioned here because it was probably designed for the
temple-worship of Aphrodite EdmAota. It is true that certain
archaeologists maintain that it was wrought simply as a work
of art and not for public worship”; but there appears to be
more reason for Welcker's ¢ view that Praxiteles’ work is the
third and last in that series of statues which were dedicated in
the Cnidian temples of Aphrodite mentioned by Pausanias * :
¢the Cnidians pay particular reverence to Aphrodite, and
possess certain temples of the goddess; the oldest is the
temple of Aphrodite Doritis (the giver of good things), the
second the temple of the goddess “ on the height” (Acraea);
but the youngest is that of the goddess whom most people
call the Cnidian, but the men of Cnidus themselves call
Euploea, the goddess of fair weather” Now it seems
probable that the masterpiece of Praxiteles was actually the
temple-statue of this last shrine; because ‘most people’ called
it ‘the Cnidian’ par excellence, and the great work was known
throughout the whole ancient world as * the C nidian' goddess:
because also the smile upon its face and the allusion to
the water and to the bath conveyed by the vase at its

s Paus. 2. 1, 7 indlpyacra: 8dAagoa der griechischen Plastik, 2. p. 170,
dvéyovoa "Appodiryy waida. n. 54 ; and Friederichs, Praxiicles.

b Overbeck, for instance, Geschichte ¢ Griechische Gotteriehre, 2. 705,

VOL. IIL Y
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side (Coin PL B 50) would well express the divinity of the calm
summer sea ; and, lastly, because we hear that it stood on a
high and conspicuous place in a chapel open at both ends®,
whence it could be seen from afar on the sea. There is no
reason why this chapel should not have been the same as the
‘Jatest temple’ mentioned by Pausanias, built specially to pro-
tect and at the same time reveal the temple-image. It may
be that it is this Praxitelean statue of E¥mhota that the epigram
of Anyta alludes to: ‘This spot is sacred to Cypris; for
she ever loves to behold from the land the glittering main,
that she may give to the mariners a voyage such as they
desire ; and all the surrounding sea trembles when it sees
the radiant image®’ And the same function and power is
attributed by Lucian to the Cnidian Aphrodite of Praxiteles
But as the image was more than all monuments in the world
the embodiment of love and loveliness, it is likely that if the
name Etwlota continued long to be attached to it, the title
came to comprise the notion of faring well in love as well as
prosperous voyaging on the sea. For we find this double
meaning in it on a gem that has the word inscribed upon it
and shows us Eros riding on a dolphin?®; and an epigram in
the Anthology, written as if it were the inscription on one of
her statues, makes her say, ‘Do reverence to Cypris; for I will
breathe on thee with a favourable breeze in love or on the
bright-visaged sea ®’

Of the smaller monuments showing the same aspect of
Aphrodite, two may here be mentioned for the importance
of the religious idea they express, although they are not to be
connected immediately with any public cult. One is the
very beautiful silver medallion in the Louvre (Pl XLIV.a) that
cannot be later than the end of the fifth century B.C., show=-
ing Aphrodite of slim maidenly form rising from the waves

s ¢ Aedicula quae tota aperitur,’ Pliny, the sea-born Aphrodite as the wofav

36. 21 ; vews dupibupos, Lucian, Eroles, piTep deMombbar in the A nthology, 10+
13; weponémre i Xdp@, Anth. Plan.  21.
4. 162. e Anthol. 9, p- 143 ¢
b Anth. Pal. 9. 144. ‘IAdoxev THv Kimpo® iyd 5é oot 7
e Erotes, 2. v ot
& (.1 G.7369; cf. the invocation of obpos #) xapord mreigopal iv TeAGYE.
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and lifting up her mantle, and Eros, a youth with large
wings, who stands behind her and assists her to ascend®. No
other monument could so well embody the title of *A¢poyems
or "A¢ptos, the foam-born goddess, or the lines of Hesiod, who
tells us that Eros was by her side at the moment of her birth
and when she came into the company of the gods®’. The
unique character of the composition, the fineness and nobility
of the forms, compel us to believe that this is a direct copy of
the same scene carved in relief on the base of the throne of the
Zeus Olympios of Pheidias®.

The other representation is that of a black-figured vase
published by Lenormant and De Witte, on which Aphrodite,
wearing the aegis, is driving in a chariot with Poseidon.
The inscriptions leave us in no doubt about the personages,
and the aegis is clearly given (PL. XLIV. b). There is
much that is very remarkable in this. Nowhere else does
the goddess wear the emblem of Athena, which cannot be
interpreted here as an ordinary goat's fell, appropriate to
Aphrodite ’Emrpayla, but is a badge of war marking the
Eastern war-goddess; and nowhere else is the warlike
Aphrodite represented at the same time as a maritime
power, as she certainly is here through her companionship
with Poseidon. We know that the goddess at Corinth, as
often in the East, was worshipped under her warlike aspect ;
and we might conclude that in this character she was also
closely related by cult with Poseidon, the chief divinity of
the land ; but even this hypothesis would not fully explain the
enigma of this vase-representation.

Generally, as a divinity of vegetation, of fruits and flowers,
Aphrodite was, as we have seen, the frequent theme of early
art; and the statue of Canachus was a great monumental
illustration of this aspect of her. But it is not certain whether
any surviving work can be regarded as the cult-image of
¢ Antheia,’ or as the copy of one. This title would be appro-
priate enough to such an image of her as the bronze in the

s Cf. the relief published in Rim. by the Hours.
Mitth. d. dewt. Inst. 1892, on which b Paus, 5. 11, 3 “Epas éorly &k fakao-
Aphrodite is seen rising and received  ons "A¢podirny dvioloay imodexdpevos,
T2
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Bibliothéque Nationale in Paris, representing her as holding
the hem of her robe in the left hand and an apple in the right,
and wearing a flower-wrought crown (PL. XLV). The flower
by itself is so common a symbol that it cannot be regarded as
alluding to any special cult of the goddess. But perhaps the
well-known statue called the Venus Genetrix in the Louvre
(PL. XLVI) reproduces some religious image of the divinity
of vegetation, as we may believe that the hand with the apple
is a correct restoration® The name Genetrix’ refers to the
mythical descent of the Julian house from Venus, and has, as
we have seen, no exact equivalent among the Greek cult-
titles ; and the type presented by the Louvre statue was cer-
tainly used for the Roman goddess, for we find it on a Roman
coin with the title inscribed®; and it was possibly adopted by
Arcesilaus, who carved the statue for the temple of Venus
Genetrix that was dedicated by Julius Caesar B.C. 46 °; but
this is uncertain, as other and different types appear on Roman
coins. In any case, the Louvre statue goes back to a much
older original, of which the Greek title is lost to us. The
half.concealed pensive smile on the lips and the sidewards
inclination of the head recall the expression characteristic of
Praxitelean works ; and the treatment of the features and hair
displays a pure and almost severe grace. But the broad
cheek and large chin, the large forms of the body and the
noble breadth between the shoulders, show the style of a
period still earlier than that of Praxiteles. And Professor
Furtwingler ¢ inclines to believe that Alcamenes, the pupil of
Pheidias, was the author of the original work, as M. Reinach
had already suggested. The chief difficulty in the way of
assigning to it so early a date as the close of the fifth or the
beginning of the fourth century is the treatment of the drapery,
which falls over the limbs like transparent gauze, the surfaces
being traced over with very faint lines. The delicate compli-
» The terracotta replicas of the statue,  Frohner, Seculpture du Lowvre, p. 167.

as well as the figure on the Roman coins, e Pliny, V. A. 35. 155.

prove this; vide Fréhner, Terres-cuiles 4 Ausfiihrliches Lexicon, P. 413; SO
de ' Asic Mineure, PL. 21. 1; Bull. de also in the Meisterwerke; cf. Reinach

Corr. Hell. 6. Pl. 18, in Gasette Archéologique, 1887, p. 255-
®» Coin of Sabina reproduced in
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cation of these cross-folds may have been added by the later

copyist,
exceeding transparency

to suit the later taste for mere effect ;
must have been a quality of the

but the

original, and this is generally regarded as a mark of later

fourth-century work.
Victories of the balustrade

at Athens, and this voluptu
which Polygnotus introduced into painting,
into sculpture earlier than is
the representations of Aphrodit:

But it is
of the temple of Nike Apteros
ous treatment of the drapery,

beginning to appear in the

may have come
supposed *, and expressly for

e at a period when the austerity

of the fully draped figure was relaxed and the sculptor did
not yet venture to represent her unclad. And in one respect

the drapery of the Genetrix of

the Louvre may incline us, in

spite of these doubts, to place it early in the fourth century ;
for the stately columnar disposition of the folds at her left side
reminds us of the ®chiton modijpns’ of the earlier Pheidian

monuments.

And this arrangement was especially retained

for representations of divinities and statues connected with

temple-worship*.  The

‘Venus Genetrix’ then may be

believed to preserve the type and forms of some temple-
monument of the beginning of the fourth century, and ex-
presses the same idea of the goddess as that which probably
appeared in the famous Aphrodite & ximows of Alcamenes.

Her character as a divinity
attested by her associations with
the monuments that
be connected with any known cult®.

and Dionysos; but
very rare, and cannot

» The instances which M. Reinach
adduces to prove that this style is
earlier than is generally supposed are
not quite sufficient.

b Compare the drapery of the sacred
maidens on the Parthenon frieze with
that of the Caryatids of the Erechtheum,
and the divinity standing amidst the
figures on the ¢ Alcestis’ column from
Ephesus. Traces of this columnar dis-
position of the folds appear also on the
terracotta figure published by Frohner
mentioned above (p. 692, note aj.

of vegetation was further
the Horae, with Cybele
illustrate this are

¢ The relief published in Stackelberg's
Griber der Hellenen, Taf. 29, is the
only certain instance I can find of
Aphrodite with the Hours: her affinity
with Cybele might be illustrated by the
bronze from the Troad described above,
also possibly by the coin published in
Gerhard's Akademische Abhandlungen,
Taf. 43. 18, on which are seen two
goddesses, seated at each side of a
temple-door above which is a dove,
each with the calathus on her head, the
one mounted on two lions, the other on
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It is more clearly attested by her association with Adonis;
but the surviving monuments that show her in his company
refer usually to the story of her love and his death, and have
a purely artistic and mythological significance® The most
beautiful of these appears to be an Attic aryballos from
Kertsch, with figures in relief, recently brought to St. Peters-
burg and not yet published ; the scene clearly alludes to the
Cypriote legend, for the group of Aphrodite, Peitho, Adonis,
and Eros are combined with the Salaminian hero Teucer,
Tecmessa, and Eurysaces. Professor F urtwingler, who is the
first who has written an account of it ®, states that the inscrip-
tions on it and the style assign it to the same date as the
Parthenon frieze. The vase then has a singular interest as
being the first monumental illustration of the introduction of
the Adonis-cult into Attica, and also as attesting the influence
of the Ajax of Sophocles.

We cannot quote any representations of Adonis that
throw light on the ritual connected with him. The
beautiful bronze found at Paphos, now in the Bibliothéque
Nationale of Paris, is proved to be an Adonis °, partly by the
resemblance between the almost feminine head and the head
of Adonis on the coins of Euagoras? king of Cyprus, and
partly by the remains of a garland of roses wrought in silver
upon his hair; in one hand he holds what is probably a grain
of incense to be placed in the censer which he carries in his
left. The work is of the early Alexandrine period, and
embodies the idyllic sentiment that the poetry of that age
attached to Adonis.

On the other hand, we have one or two representations of
Aphrodite, inspired by the myth and ritual of Adonis, that are
of value as illustrations of cult. The story, mentioned before,
of the birth of Adonis from the split trunk of the tree into
which Myrrha had been transformed, arises probably from the

two bulls. On the relief in Mws. romantic Alexandrine sentiment.
Chiaram. (Tav. 36) Aphrodite appears b Meisterwerke, p. 275 (Engl. ed.),
with Eros in company with Maenads. note 1o.

* The group of Aphrodite, Eros, and © Gasette Archéol. 1876, PL. 16.
Adonis in an epigram of the 4 Trédsor de Numism. des rois Grecs,
Anthology, 11. 174, is full of the PL 32, no. 2,






Prate XLVII

=

To face page 09



xx1L] MONUMENTS OF APHRODITE. 695

practice, which was very common in the worship of divinities
of vegetation, of hanging his idol from a tree or placing it in
the hollow trunk. Now on a Lycian coin struck under
Gordian (Coin Pl B 29) we see the curious type of an idol
placed in a hollow tree, from which two serpents are issuing
and scaring away two woodcutters who had come to fell it.
There is a possible allusion to the Adonis myth, but the idol
is a cult image, not of the god but of a veiled goddess wearing
the calathus, the symbol of fertility, upon her head, who must
be Artemis-Aphrodite and who is here clearly conceived as
a divinity of vegetation® The type has much in common
with the very archaic type of the draped divinity examined
above.

There is another typical representation of Aphrodite that can
with more certainty be referred to this subject (PL XLVII).
A small statuette of limestone in the Louvre presents the
figure of a woman seated on the ground, her right hand and arm
supporting her, and her left lifted to her face and almost buried
in the veil which covers the head. The expression of the
face is pensive, and well accords with the pose. In itself the
figure would not be recognized as Aphrodite’s ; but it exactly
tallies with the type of the Aphrodite of Libanos described
by Macrobius *** And reliefs of the Roman period have
been found in the same locality, on which the goddess appears
in this pose and with this expression. The statuette probably
preserves a cult-type, and in cult the mourning Aphrodite
would be naturally associated with her dead lover -7

The monuments that represent Aphrodite as a divinity of
the lower world are independent—so far as we can see—of
her association with Adonis. The interpretation of many of
these is very difficult. None of those published by Gerhard in
the Archiologische Zeitung® have any certain reference to
a ‘Venus Proserpina’; his supposition that by leaning on

s Vide p. 523- dite by her emfourage and the high

b A very similar representation of stephane with anthemion that she wears.
a mourning female figure is found on Heydemann interprets this as the mourn-
a vase in Naples (Heydemann, Be- ing Aphrodite, without deciding whether
schreibung no. 2900, Elite Clram. 4. there is reference to the Adonis-myth.
Pl 87), which is proved to be Aphro- ° 1861, Pl 146, 147.
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a pillar and standing with their legs crossed they proclaim
their connexion with the lower world is eccentric enough, and
arises from the fallacy of attaching a deep symbolism to
details of pose that often arise from merely artistic motives.
There is more to be said about another series of figures that
are quoted and examined in his treatise on Venus Proserpina,
and are put together and briefly described by Bernoulli*: the
qualities common to this type are (@) the severe hieratic form
of idol, (%) the calathus on the head, (¢) the left hand holding
the edge of the garment and the right pressed against the
breast with or without an attribute, () dimensions under life-
size, so that the idol can serve as a support to a leaning figure.
No doubt we have here the forms of an image intended for
worship. But what are the signs of Proserpine and what of
Venus, and what evidence is there that the type expresses the
joint divinity of the two? There is no proof that the hand on
the breast alludes in these figures to death and the lower
world ; it was, as we have seen, a common motive in a very
early Aphrodite type derived from the East, in which so far as
it had any meaning at all it alluded to fertility ; and later it
became probably only a conventional motive borrowed from
archaic works for hieratic sculpture of archaistic style. The
calathus, again, is the emblem of fruitfulness *, not directly of
the lower world. But when any of these figures bears the
fruit or the flower of the pomegranate, we have good reason
for believing that this is a symbol of the chthonian divinity *.

* Bemoulli, Aphredite, pp. 64-66.
Most of them are published in Ger-
hard's plates to his Akademische Ab-
handlungen, 38-32.

b See Euseb. Fracp. Fv. 3. 11 KiAa-
for Exovau Tdv pév vav dvBlaw, odpBo-
Aov Tou &apos, TOv 8¢ @y oraxvav Toi
Bépovs,

¢ Vide pp. 216, 217. Botticher, in the
Archiologische Zeitung, 1856, p. 170,
collects many legends proving that the
pomegranate was the symbol of strife and
death in Greek myth: a pomegranate tree
sprang from the blood of Zagreus, from
the graves of Eteocles and Polyneices ;

Persephone ate of the fruit of the pome-
granate and belonged therefore to the
lower world: it is never regarded as
a token of marriage and fertility, except
in a doubtful passage of Antiphanes in
Athenaeus, 3. 84: therefore, he con-
cludes, the monuments where the pome-
granate is held in the hand, such as the
Polycleitean statue of Hera, the Athena
Nike in the temple on the Acropolis,
are to be interpreted in reference to
strife and death. But had the same
attribute always the same meaning?
We find the pomegranate-fruit and
flowers in the hands of one of the
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Thus we may give the name Persephone to thestatuette® of the
goddess holding the pomegranate flower, on whom Dionysos
leans, she being more usually associated with him than
Aphrodite ; and it is scarcely believable that a Greek or
Latin would have been helped to recognize in this idol
Aphrodite Persephone by the fact that the figure happens
to hold her drapery in the same way as Aphrodite often holds
it He would only be likely to recognize such a double
divinity when the image combined attributes and tokens of
both personages ; and these cases are very few. The goddess
who holds a dove in her left hand and a pomegranate flower
in her right, and wears a long veil that falls from over a
stephane down her shoulders, may be called the chthonian
Aphrodite”; and the Aphrodite on the votive terracotta
tablet from South Italy, who holds out the pomegranate
flower and stands opposite to Hermes, is probably a divinity
of the same character (PL. XLVIII). For Hermes himself was
a power of the nether world. And the solemn and balanced
pose of these figures, as well as of Eros who stands on her
outstretched arm, allows us to believe that these are cult-types
of actual worship.

Where Eros is seen, the goddess whom he accompanies
would be naturally regarded as Aphrodite, unless the repre-
sentation obviously referred to some well-known myth about
some other divinity. Therefore such scenes as that on the
fine cylix published by Lenormant and De Witte °, showing
Eros receiving a goddess who is rising from the earth, must be

Hours on the cup of Sosias (Miiller-
Wieseler, 1. 45, 210a), and we should
naturally interpret it here as a symbol
of fertility; the flower also in the hands
of the running Eros on an archaic Etrus-
can mirror (Gerhard’s Etrusk. Spieg. 1.
120, and Roscher, Lexicon, p. 1330):
and here it would more naturally be
a symbol of marriage than the lower
world. Eros indeed is occasionally
associated with death; but the Hours
very rarely. We may say then that
the pomegranate is a symbol of the
lower world in the hands of Proserpine ;

but that it does not always and of
necessity bear this sense: its blood-red
colour could symbolize strife and death,
its seeds life. The maiden called "Pad,
who received divine honours in Caria,
was probably another form of the
Asiatic goddess : the legend tells of
her death and divine honours (Diod.
Sic. 5. 62) ; vide supra, pp. 446, 447.

& Gerhard, Akad. Abkand!. Tal. 32. 5.

b Jd. Tal 30. 4.

 Llite Céram. 4. 34; cf. Mon. deil
Inst. 4 39, and Frohner, Musles de
France, PL. 21.
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the representations of the return of Aphrodite Kore; and the
connexion, brought about probably through Orphic literature,
between Eros and the divinities of the lower world may have
helped to familiarize the popular imagination with the idea of
a chthonian Aphrodite, one of whose types is probably shown
us in the figure of the goddess who stands in hieratic pose
near to Eros on a terracotta relief found in Italy®, crowned
with the calathus and holding a poppy-stalk in one hand and
a lowered torch in the other.

The bust or mporop published in the Gazette Archéolo-
gigue® may also be accepted as a representation of the same
goddess (P1. XLIX. a); the shape of such monuments suggests
that they were intended to be hung up in graves, as Were the
images of Astarte in Phoenician tombs. The mitra on her
head and the veil falling down over her shoulders would be
appropriate to a divinity of the lower world, and as the upper
parts of her figure are naked we may believe that the sculptor
intended Aphrodite rather than Persephone. And the Cypriote
1ol of archaic type, with the pomegranate flower held in one
hand against its breast, may be brought into this small group
of monuments on account of its provenance and this attri-
bute®. Whether we can include in this series the small idol
in the Ildefonso group at Madrid 4, as Gerhard and Bernoulli
propose, is very doubtful. If we could with certainty interpret
the two main figures as Antinous and the genius who quenches
the torch, and knew that this interesting group was a monu-
ment of the youth’s voluntary death, then the goddess whose
image stands near the genius would naturally be of the lower
world, and the motive of the hand that holds her drapery,
combined with the attribute of the apple in her hand and the
calathus upon her head, testifies to Aphrodite. Butas excessive
restoration has made the meaning of the whole very uncer-
tain, we are not justified in finding more in the idol-figure
than the ordinary idea of Aphrodite as a goddess of fertility™.

» Gerhard, 4kad. Abhandl. Taf. 56. 2. Gerhard, Taf. 33. 15 Friederich's Antike
v 1879, PL 30. Bildwerke, 1665.

e Gerhard, Taf. 47a. » The argument of Bernoulli that this
¢ Vide Bemoulli, Aphrod. p. 66; wmust be the chthonian Aphrodite,
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These monuments convey the notion by means of external
symbols only. Of far more interest is another work that
gives a very different and deeper expression to the same
idea : a female head published in the Archdologische Zeitung®,
having a striking look of pity and sorrow on the face, and
wearing as a kind of head-dress the face of the Gorgon with
closed eyes (PL. XLIX.b). Theheadis probably a work of the
Alexandrine period, this peculiar expression of pathos being
such as we find on many monuments of this period. But at
first sight the work is an enigma ; it cannot represent a mortal,
as no woman could wear such a head-dress. Nor is there any
known representation of Athena at all like this, to whom this
profound sentiment of pity and sorrow is not appropriate, and
who never wears the Gorgoneum as a covering for the head.
The writer who published it is no doubt right in connecting it
with the legends of Gorgo in Crete and ° Parakuptousa’ in
Cyprus®. But it cannot represent the hard-hearted maiden
herself ; for even if a daring sculptor were to give her the frozen
Gorgon’s head as a coif, he would scarcely spoil the story by
giving her that look of compassiou. In fact the head does not
refer directly to the story, but to that from which the story was
by misinterpretation derived, to the cult of Aphrodite Gorgo,
the mourning goddess of the lower world ; hence comes the
sorrow in the face and the symbol of death on the head.

The cult of Aphrodite Mehawis at Thespiae has been inter-
preted in the former chapter as referring to the goddess of the
under-world ; but on a Thespian coin of the fourth century
in the British Museum we see a very striking Aphrodite-head
and two crescent moons in the field (Coin Pl B 48). If this is
the goddess Mehawls, we should suppose that her cult came to
be associated with a moon-goddess such as Hekate, though it is
very unlikely that the epithet originally referred to the moon.
because the same type is used for one world, nor of necessity has the calathus,
of the figures of the triple Hekate, is but these may be the badges of Hekate
of little force; for the shape of the or Aphrodite as the givers of increase
triple Hekate is borrowed partly from  on the earth.
¢ the fair-fruited * Demeter, and not every & 1857, Taf, 1.

one of her three figures is chthonian; b Vide p. 652.
the apple has no reference to the lower
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It has been suggested that from this aspect of Aphrodite as
a goddess of death arose her association with Nemesis and the
Fates™», Possibly we have an illustration of this in the bronze,
60 centimetres high, found in perfect preservation in Ostia in
the temple of Cybele, representing a naked goddess seated
with legs crossed, holding a small object on which to wind
‘thread ; Visconti proposes to call her Aphrodite KAwfd *.

The monuments that may be quoted as illustrating the
worship of Aphrodite as a city-goddess fall generally into two
groups, the one consisting of those that show her armed as
a divinity of war, the other of those that represent her with
the turreted crown, the badge of the state, both types being
ultimately derived from the East.

In considering the first group we must distinguish between
those representations of the armed Aphrodite that are mere
caprices of the sculptor’s fancy, mere sentimental expressions
of her love for Ares, and those on the other hand which are
derived from an ancient conception, and seriously express the
character of the Eastern goddess of war. Unfortunately the
monuments of this latter species are scarcely known to us
except through literary record; nearly all those that have
survived have no direct connexion with state-worship. We
hear of the statue of the armed goddess of Cythera, and in
many epigrams and other literature of the armed Aphro-
dite of Sparta and the Aphrodite ’Apela, whose statue,
according to Pausanias, was ¢ most archaic® °’ But we find
this type on no coin or monument of Cythera, and not with
certainty on any of Lacedaemon. The question however
may be raised about the meaning of the figure represented
on a Spartan coin of the third century B.C. (Coin PL. B 43),
a divinity who is enveloped from the breast downward in
a stiff circular garment that gives to more than half the
body the form of an aniconic idol, and who wears a helmet
and holds a lance in the right hand, a bow in the left: the
right side of the statue is adorned with a cock standing on
an aplustre; at the left side stands a goat ”. The type corre=

* Mon. dell’ Inst..8; Annali,1869,  ® The replica published by Head
p- 208, Hist. Num. p. 364, Fig. 240, does not
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sponds very closely with that of Apollo of Amyclae as described
by Pausanias ®, and the figure is given this interpretation by
those who have published the coin; but they fail to explain
satisfactorily the symbols of the aplustre and the goat. The
former might no doubt have been added as an allusion to
some naval triumph ; but the latter animal can scarcely be
shown to belong to the Apolline worship . Prof. Furtwiingler ®,
therefore, prefers to interpret this figure as the armed
Aphrodite of Laconia and Cythera, as we know that the bow
and spear were her weapons in the East, and as the goat and
aplustre are specially appropriate to her. But we have no-
where any minute description of this warlike Aphrodite, and
the figure on the coin undoubtedly corresponds very strikingly
with the description of the Amyclaean Apollo.

As regards the statue on the Acrocorinthus which Pau-
sanias saw '°%, it probably did not belong to the clder and
genuinely religious type, but was of such form as we see on
some of the coins of Corinth (Coin PL. B 46), that show us the
goddess in her temple, naked to the waist and gazing at her
reflection in the shield which she holds, as the Capuan statue
shows her. The type of the statue and of the coin-figure is
a Graeco-Roman or Alexandrine invention, a jen desprit
referring to her sentiment for Ares® But it possibly replaced

show the cock on the aplustre; but
vide Gardner, Num. Comm. Paus, N.
16.

* 3. 19, 2. Vide Head, op. cit.;
Gardner, op. cit. p. 59; Bompois, Por
traits atiribués & Cléomene.

® The naked figure on the fourth-
century coin of Tylissos of Crete (Head,
£ist. Num, p. 406) holding a bow and
the head of a Cretan goat may be, Lut
is not certainly, an Apollo.

¢ Roscher, p. 408.

4 Vide Gardner, Num. Comm. Paus.
P. 27; Bernoulli, p. 161. Compare as
a salient instance of the same idea the
group in the Louvre of Aphrodite and
Eros trying the arms of Ares; F rohner,
Sculpture du Lowvre, no. 152; Clarac,
Musde, PL. 343, n. 3399. A statue

showing much of the type of ¢ Venus
Genetrix,” representing the goddess
wearing the sword-belt of Ares and
carrying in her left hand not the apple
but probably a spear, has been found at
Epidauros (Ephem. Arch. 1886, Miy.
13) and mentioned by Reinach in the
Gasetle des beaux Arts, 1888, p. 75:
probably a copy made in the first
century B.C. of an earlier work of a
good period. It is difficult to include
among the representations of the armed
Aphrodite the strange relief found at
Beirut and published in the Mirr. d.
d. Ath. Inst. 1885, Pl 1, showing a
goddess whose drapery and pose are on
the whole those of the Athena Parthenos
of Pheidias, but who wears the quiver-
belt of Artemis and by whose side is
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on the Acrocorinthus an older image of the armed goddess of
Oriental origin.

Among the representations of Ares and Aphrodite it is
necessary to mention here those only that refer to the actual
cult-relation that, as has been shown, existed in many places
between them 6. The oldest surviving monument that illus-
trates this association is the F rancois vase ®, where he appears
with Aphrodite in the procession of the gods ; next come two
vases of the late archaic style, signed by Oltos and Euxitheos®,
and a cylix painted by Sosias®, on all of which Ares and
Aphrodite are seated together in solemn union in the com-
pany of the gods. To the finest period of style belongs
the representation on the cylix of the British Museum of
Ares and Aphrodite amidst other wedded divinities ; she
stands erect, wearing a snood and long Ionic chiton, holding
a cup in her right hand and raising the left to her chin, as she
gazes down on Ares with a profound expression in her face.
He is reclining on a couch, wearing a himation round his
lower limbs and holding a sceptre (Pl L.a).

The relief in Venice? of early fourth-century style is some-
times quoted among the religious representations of the union
of the two divinities (P1. L.b). On the right stands a bearded
warrior in helmet and chiton, with a shield resting at his feet,
holding out a cup to receive wine from a female figure arrayed
in long chiton and peplos, a fold of which she draws over her
head in one hand, while pouring from an oinochoe with the
other. Behind her stands a smaller male figure, clad in
2 himation, in an attitude of adoration. Her pose and solemn
expression are in keeping with the style of religious art.
The features show many traits of the Pheidian style, but the
surfaces of the cheeks are not so broad as on the Parthenon
frieze. Now, but for the smaller figure, we should interpret
this relief merely as a representation of the leave-taking
between the wife and the husband who is departing for battle.

Eros. The writer of the article considers  very incongruous.

her to be Aphrodite, of a form that s Mon. dell’ Inst. 4 54
chows a reaction against Hellenistic lax- b Jb. 10. 23, 24-

ness; but any interpretation of the relief ¢ Gerhard, Akad. Abhandl. Pl 15.
must be doubtful, as the details are a4 Roscher's Lexicon, p. 406.
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But, looking at the whole group, we must say that the scene
has a religious meaning. Can the two main figures be the
defunct parents regarded as powers of the lower world?
But no other grave reliefs which express this idea with clear-
ness have any resemblance at all to this; the surviving
children are only represented of smaller size than the heroic
dead, when these latter appear enthroned, as on the Spartan
reliefs, or lying on the couch at the family meal, and when the
children are bringing their offerings. But here the two larger
figures are taking no notice of the worshipper, and the one is
offering libation to the other. Therefore it seems impossible
to explain them except as divinities; and if divinities they
are Ares and Aphrodite, to whom the worshipper is praying,
possibly for his own safety on some campaign. But it is
necessary to say that this interpretation wants more support
from other menuments than it is easy to find.

Many of the other representations in which the two divinities
are brought together are ‘archaistic,’ but probably derived from
archaic works that had a serious reference to cult®.

The only myth of battle in which Aphrodite played a part
was the Gigantomachy, and here only in the later repre-
sentations and descriptions; and it is doubtful whether these
are to be taken too seriously, and whether we can say that
the ancient idea of the armed goddess at all accounts for her
presence in these scenes. On a vase in the Louvre we see
her driving with Ares in his chariot against the giants, but
the figure of the infant Eros poised above the horses and
drawing a tiny bow robs the representation of all serious
significance, and shows it to be a mere sport of Alexandrine
fancy. She takes a serious part in the action on the Per-
gamene frieze ; and a small bronze found not long ago in
Athens of Aphrodite Gigantomachos seems also to represent
her in real and earnest conflict, but these representations of
her in the battle of the gods may be due merely to the later
enlargement of the myth which came to comprise all the
Olympians in the struggle.

* Vide Bernoulli, dpkrodite, p. 144: d. a. Kunst, 1. 44; puteal in the Capi-
the Borghese altar, Miiller, Denkmailer toline Museum, #b. 2. 197.
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Among the monuments of the war-goddess we may include
a bronze coin from Smyrna, representing Aphrodite, who
gave victory in battle, Nuxnpdpos or Erparovikis, dppearing in
the form of a cult-statue, clad in a long chiton and wearing
the calathus, and supporting Nike on her left arm,which rests
on a column® It may well be that we have here a repro-
duction of the actual temple-statue E

The monuments of the city-goddess with the turret-crown
are less doubtful, though not very numerous. The best
illustration of this type comes from Cyprus, whither the
Phoenician conception of the city-divinity Astarte, who wears
a turreted crown on the coins of Ascalon, was most likely to
travel ; so that if we find such a goddess in Greek form in
Cyprus it is more reasonable to give her the name of Aphro-
dite than any other. There can be no doubt that it is her
head that appears turreted and adorned with earrings on the
coins of Salamis of the latter part of the fourth century (Coin
PL B 47); and two limestone heads found in Cyprus, published
by Jahn in the 4 rehaologische Zeitung®, can be proved by the
analogies of the coins with which he compares them to be
representations of Aphrodite the city-goddess. The larger
one (Pl. LI a), about 18 inches in length, belongs to the
best period¢; the goddess wears the turret-crown, and her
expression is solemn and appropriate to the city-divinity: the
smaller one is of later style, and there is a soft smile on
the features, the type being the same as that of the head
on the coin of Nicocles? of Paphos.

Aphrodite Kovporpdeos and Aphrodite Hera, the goddess
who nurtured children and who encouraged marriage, is not
clearly presented to us on any monument. There are many
feal kovporpdpor—the title more especially belongs to Demeter
and Gaia—and among the many representations of divinities
holding children none bear any attribute or symbol that
reveals Aphrodite®. Nor can we find any clear expression

s Catalogue of Greek Coins, lonia, & 7b. Taf, 188 (2); cf. coin 2¢&

. 239. o Vide Bernoulli, Aphrodite, pp- 121-
b Arch. Zeit. 1864, Taf. 188. 123: a fragment of an Acropolis vasé
¢ 7b. Taf. 188 (1); cf. coin 1 b. shows Aphrodite with two little boys
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except in literature of her functions in regard to marriage. The
apple held in the hand of the archaic and later statues may have
had some indirect allusion to wedlock, but in itself it was merely
a symbol of fertility and increase; the lifting of the veil or
the folds of the peplos upward over the head was a gesture
of modesty not peculiar to the bride. Neither have we any
sure monumental representation of the goddess of the clan or
the civic community, unless we accept as genuine the relief
and the inscription found in Sarmatia described already *".

We should then have to say that the sculptor knew no other
way of designating her as the clan-goddess, except by adding
the figure of Ares for the idea of marriage and of Eros for
the idea of love ; and without the inscription no one would
recognize in her the goddess *Amarovpn. It is equally difficult
to say beforchand what expression Greek religious art would
be likely to give to Aphrodite Pandemos, the guardian of the
state-community ; the monuments that are certainly not those
of Pandemos in the political and original sense have already
been partly discussed. One might think that there would be
no better way of revealing the goddess under this aspect to
her worshippers than such a representation of her as appears
in the group on the Parthenon frieze : where, partly through
what remains, partly through Carrey’s drawing, Aphrodite
is presented with Eros before her, and with the goddess
who is probably Peitho at her back, in majestic posture on
her throne, witnessing the great religious and political festival
of the whole people. And we have record that the worship
of Peitho was associated in the legend of Theseus with that of
Pandemos ' °.

It has appeared from the examination of the literature
that there is scarcely any record of Aphrodite as a patroness
of the arts of civilization, or as a divinity who inspired oracles
or who was associated with Apollo®. And in the monuments

on her arms (or rather on her elbows), a There are only two inscriptions
both of black colour. Miss Harrison from Delos and Erythrae that prove
may be right in naming this figure a slight connexion between her and
Aphrodite Kovpotpios, Hell. Journ. Apollo. Vide 93 W,

vol. 10, Transactions, p. xxxvii.

VOL. 1I. U
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we find only very scant recognition of these aspects of her. It
is true that Gerhard discovers an Aphrodite with Apolline
attributes in a statue of the Louvre belonging to the Greek
period which has been restored as Euterpe®; but he was
biassed about Aphrodite, and his interpretation is entirely
fanciful ®

The only monument of importance where she is found
with Apollo is in the vase-painting in Vienna, published by
Benndorf, and rightly interpreted as the consultation of
Apollo by Aphrodite and the other goddesses concerning
the fate of Troy®; but this alludes to the cyclic version of
the myth, not to any cult. Another representation of Aphro-
dite, expressing probably the same idea, but inspired only
by myth, is a bronze relief from Paramythia in Epirus, of
very fine style, showing her with Anchises, and in such an
attitude as suggests that she is prophesying his future to
him 4.

At Salamis the goddess was probably invoked as the
patroness of song and the lyric contest; and a few terra-
cottas found in Cyprus, now in the British Museum, show
us a female figure, often of Oriental countenance, playing
on the lyre; some of them wear the modius, and one a sort
of turban bound round with a fillet of wool, and it is probable
that they show us a type of the Cypriote Aphrodite®.

In the later periods the Hellenic goddess became little more
than the divinity of love and desire, and a few cult-titles,
probably of late origin, designated her thus; in the later
monuments this aspect of her predominates, but scarcely any
of these that represent her merely as the goddess of sense-
beauty can be connected with any cult. But some of those
that associate her with Peitho and Eros may be considered as
possibly derived from the actual state-religion.

The group of the two goddesses on the Parthenon frieze

s Frohner, Seulpiure du Louwre, Wieseler, 2, Pl 27, 293: cf. Friederich’s

No. 379. Bausteine, 1961, who ascribes it to the
b Adrch. Zeit. 1861, Taf. 147. 2. later period.
¢ Vorlege Blatter, E, Tal. 11. o Ohnefalsch Richter, Ancient places

4 In Bignor Park, Sussex; Miiller- of worship in Cyprus, 12. 5.
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mentioned above, though in no sense cult-figures, may have
reminded the Athenian of the worship of Aphrodite and
Peitho near the Acropolis. Another relief found in Athens,
and now in the Central Museum ®, probably represents these
two divinities ; we see two female figures in close union, the
one with her upper body undraped and with large forms that
speak of the earlier style, the other clad in semi-transparent
drapery. The composition is full of repose and refined
expression, and the relief may belong to the earlier part of
the fourth century. A more famous and more certain repre-
sentation of Aphrodite and Peitho is the beautiful fourth-
century relief in Naples, on which Aphrodite is seen seated
by Helen and persuading her to give herself to Paris, who
stands in converse with Eros®. By the goddess is a pillar, on
the top of which sits Peitho—the inscription proves the name—
clad in ample drapery, and wearing the calathus on her head,
her form being perhaps derived from some cult-type. The
personification had possibly at Athens a political allusion ;
but nearly always in monuments and in literature Peitho is
a goddess of love, the power of love’s persuasion, and there-
fore she appears with Aphrodite and wears the calathus, and
the earlier and later poets speak of her as if she were herself
the Love-goddess.

The very numerous groups of Aphrodite and Eros are
almost all ‘secular’; for he figures in nearly all of them
merely as the personification of human love, and as such he
had scarcely any recognition in public worship®. Mention
has been made of the monuments from South Italy that show °
him associated with an Aphrodite-Kora; and it is probable
that these correspond to a prevailing religious conception.
The figure of Eros on the goddess's extended arm on the

s Milchhofer, Die Museen Athens,
p. 18.

b Baumeister, Denkmiler, p. 638,
Fig. 708.

¢ In Hesiod the cosmogonic and
physical character of Eros is combined
with the personal and human which in
the later lyric poetry prevails, His

figure does not appear very early in art,
and in his oldest worship—at Thespiae
—his idol was not of human form at
all, merely an dpyds Aiflos (see '*%).
Perhaps one of the earliest examples of
Aphrodite associated with Eros is a
representation on a mirror-handle in the
British Museum.

U2
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votive relief from South Italy (Pl. XLVIII) has the severe
pose of a temple statue, the hand being outstretched to receive
offerings or to give blessing; the Iyre may allude to the
musical contests in his honour on Helicon. In a terracotta
group from Cyrene, now in the Louvre, we may see in the tall
figure of Eros, who leans on Aphrodite and wears the calathus
on his head, an independent god of ancient cult (Pl LI b).
But in these instances he is probably more than the personal
form of the abstract idea of human love; he is the god of
Thespiae, a god of birth and increase and probably of death,
and very close akin to Hermes.

From the close of the fourth century onwards many repre-
sentations of Aphrodite have survived that are purely ‘ genre;’
some of them frivolous and some sensual, though none actually
gross. They are not of direct importance for the history of
public cults, with which none of them can have any proved
connexion® They illustrate indeed a decadence in art
parallel to a certain decadence that has been noticed in the
religion ; and those who dislike the expression and motive of
the Medicean Venus may call her Aphrodite ‘Eralpa ; but there
is no evidence whatever that a statue of this type was conse-
crated to the worship of that goddess where such worship
existed. These representations of the later period have of
course great value for the history of art; for the student of
Greek religion they have merely an indirect value as illus-
trating changes in private sentiment about the gods, important
enough, though not necessarily expressing themselves in the
public forms and ritual. In the later art, Aphrodite more
rarely appears as a goddess than as a woman who gives and
requires love and does her best to excite it. But in general
worship, even down to the end of paganism, she was always
more than this.

a The statue sometimes called Aphro-  erected to Aphrodite KaAAfwvyos at
dite KaAAlm~yos in the Museum at Syracuse an image expressing the title
Naples is probably a representation of was also consecrated to the worship ;
an ordinary érafpa: it is not necessary vide Jakrbuch des deut. Inst. 1887,
to suppose that if a chapel or altar was  p. 125 (Heydemann).



CHAPTER XXIII.
IDEAL TYPES OF APHRODITE.

WE cannot quote from the period before Pheidias any
great monument that presented the inner character of the
goddess by means of spiritual expression in the face or whole
form. It would be tempting to take as a masterpiece of the
religious sculpture of this period the Sosandra of Calamis,
the greatest master before Pheidias in this field of work,
and to call it Aphrodite. But reasons have been adduced
against this interpretation®. A beautiful bronze, of the pre-
Pheidian style, has been recently acquired by M. Carapqnos
and published in the Bulletin de Correspondance Hellénique®
under the name of Aphrodite. A female figure of tall slim
maidenly form stands holding a dove in her left hand and in
her right hand some object that has disappeared but was
probably a flower ; the face is very earnest, and free from all
sentiment, so far as one can judge from the photograph. The
nobility and purity of the work, its naive unconscious grace,
would give it an important place and an original value among
Aphrodite-monuments, if the name were sure. A religious
dedication of some kind it is undoubtedly, and the drapery
with the folds of the chiton modfpms and its arrangement of
the upper mantle strikingly recalls the Vesta Giustiniani ;
the symbols also are appropriate to Aphrodite. But no
certain representation of this period shows us an Aphrodite
of these virginal forms, these half-developed features ¢, and
this girlish simplicity in the arrangement of the hair. It may
be therefore that the bronze is a representation of a girl-
priestess of Aphrodite, and dedicated to the goddess.

» See p. 666. ¢ 1 am following the account given

* 1891, Taf 9 and 10, discussed, by M. Lechat, ib. p- 467, not having
p- 461 ; height 27} cent. seen the original.
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We can discover more about the type of Aphrodite in the
next period, the zenith of Greek religious sculpture, when
Pheidias was working for Greece. His chryselephantine
statue of the goddess at Elis has left no trace of itself in any
copy or later work as far as we know® But the Aphrodite
on the Parthenon frieze reveals the style and spirit with
which the Pheidian school handled this theme. The striking
characteristics, which the mutilated original and Carrey’s
drawing present to us,are the dignity of the pose, the majesty
of the ample forms, and the austere disposition of the drapery,
the Tonic chiton leaving bare only the lower part of the arms,
while the veil denotes the goddess of marriage. The face has
disappeared. But a fragment in the Louvre may preserve for
us an Aphrodite’s head in the style of Pheidias (PL. LIII).
It has been described by Frohner® as ‘superbe sculpture
grecque de I'école de Phidias.’ And Overbeck supposes
that it may have belonged to one of the figures on the
Parthenon pediments. This conjecture is certainly far more
reasonable than Stark’s comparison of it with one of the
Niobids: for it has no resemblance with any figure in the
Niobe group, while no work that is not actually known to
have come from the Parthenon recalls so vividly the style and
forms of the Parthenon sculpture. It has, in fact, all the
prominent forms of the Pheidian type of head : the great
breadth of cheek and depth of skull, the full chin, the simple
grandeur of the line of eyebrows, and the large circles of
the eye-sockets, the striking breadth of the forehead and
of the space between the eyes, the simplicity in the rendering of
the hair. The lips are full, the upper high-arched. The
eyes are gazing upward, and the whole countenance is full of
thought and power without severity. For warmth of spiritual
expression, perhaps, no head of ancient sculpture surpasses this.

* The type of the Aphrodite Oura- period, and the arrangement of the
nia carved by Pheidias for Athens hair is not in accordance with the usual
Prof. Furtwiingler would discover in a  Pheidian manner ; but the figure seems
statuette at Berlin, published in Meister- - in its main features to belong to this
werke, p. 71, Fig. 24 : the drapery does  school.
not appear to be treated as we should b Frohner, Scwlpture du Louvre,
expect in a temple-statue of this 163.
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It is the head of a goddess, and the bright look on the face
and the faint smile speak of Aphrodite.

There is, perhaps, only one head in Europe that shows us
how the countenance of the goddess was treated by the sculp-
ture of the fourth century in the period before Praxiteles ;
namely the head in Holkham Hall in Norfolk® a good
Graeco-Roman copy of a great original (PL LII). The skull
is strikingly deep, but the surface of the cheek is not so broad
as in the earlier type, while the sidewards inclination of the
head, which becomes from this time onward a common
characteristic of the goddess, is more marked. Yet it is free
from excessive or voluptuous sentiment, and the expression is
spiritual and noble. The hair is drawn away from the high
broad forehead in rippling lines, but a small crescent-shaped
tress falls on the cheek as is more usual in heads of the later
period. The eyesockets are rather large, the eyes somewhat
long, and the upper eyelid is slightly drawn down. The nose
and chin are large, and the lips slightly parted. In the forms
and expression the idea of love is purely and impressively
given, but still with some reserve and without too much self-
consciousness. The original was probably of the same period
as the very beautiful Kertsch vase in the Hermitage of
St. Petersburgh, on which is drawn the judgement of Paris
and the three goddesses® ; and the work of the sculptor has
many affinities with that of the vase-painter, who has given
his Aphrodite the same large and noble features and the
languid droop of the head.

The masterpiece of Praxiteles, the marble statue of the
goddess of Cnidus, is the most important monument of
the worship of Aphrodite. It is necessary first to examine
the statements made concerning it by ancient writers. The
records suffice to prove that this statue enjoyed a more
widely spread reputation than any of the other works of
Praxiteles, and there are passages in literature which describe
not only the outward motive but also the intrinsic character
of the work. The words in Lucian’s treatise ® tell us some-

. a Michaelis, Ancient Marbles, p. 314-
b Reinach, Antiquités du Bosphore C smmérien, PL. 79. © Amores, 13.



712 GREEK RELIGION. [cHAP.

thing of the pose, and then go on to define certain formal
excellencies in the work which helped to convey the highest
impression of external beauty and charm. This, in Lucian’s
eyes and the eyes of the whole ancient world, was the perfect
ideal of the undraped Aphrodite, and the nudity itself was
part of the novelty of the representation. Usually, except
where an Oriental type survived, she was represented with
drapery in the older and more austere Hellenic art. She
must, indeed, have been represented unclad, or nearly so, in
the scene of her birth from the waters carved on the footstool
of the Olympian Zeus, and we see in Carrey’s drawing a figure
that seems to be the naked goddess on the western gable of
the Parthenon. But it was a much greater departure from
religious convention to erect such a statue of a divinity in
a temple for worship ; and the conservative Greeks of Cos,
with more regard for religion than for art, rejected this
wonder of the world. Was Praxiteles the first who made
this change? It is not at all certain, for Pliny® speaks of
a famous Aphrodite statue by Scopas, naked and ‘ Praxiteliam
illam antecedens,” a phrase which may mean ‘surpassing in
merit, or ‘ preceding in time, the famous Praxitelean work.

It is true that in the context the words would seem to refer to

artistic merit rather than to time; but, in any case, we may
believe a priori that any statue by Scopas was earlier than
one which Praxiteles could only have carved when he was in
the zenith of his power and at the height of his reputation.

At all events it was in the Praxitelean period that this
innovation was made®. And we need not accuse Praxiteles of
venturing in his handling of the religious subject to go beyond
what the spirit of the age conceded. To embody the perfect
ideal of the goddess for his generation, it had become necessary
to show her unclothed ; and, if there had been no other reason,
the formal excellencies of Praxiteles’ art, his consummate
power of giving life to the surface of the marble, would have
prompted him to this,

» N. H, 36. 26. Achaea, and mentioned by Pausanias

® It has been assumed that a statue (7. 25, 9) and Diogenes Laertius (3. 42), ~
of Aphrodite, carved by Eucleides before  was undraped; but vide supra, p. 613.
346 B.C. for the temple of Bura in



Prate LIV

To face page J12






xxm1.) IDEAL TYPES OF APHRODITE. 713

Still less need we accuse him, as Brunn in his Kénstler-
geschichte has done, from the evidence of certain epigrams and
other references in literature®, of infusing into his work any
predominant sensual quality. The anecdotes on which he lays
overmuch stress prove nothing but that the statue was nude
and surpassed all others in the Greek world in formal beauty.
Praxiteles is not necessarily answerable for the sensual effect
produced by his work upon certain minds. Brunn’s examina-
tion of the epigrams aims at proving that they express a
certain contrast between the loftier spiritual beauty of the
Pheidian Athena (the Lemnian statue or the Parthenos) and
the lower sensually fascinating beauty of the Cnidian: but it is
difficult to see this clearly in the verses. One epigrammatist
tells us that when you stand before the Cnidian you greet her
as the queen of gods and men, and Pallas and Hera themselves
would admit that the judgement of Paris was true: ‘ wrong-
fully do we blame the Phrygian shepherd’; but when you
stand before the Athena you call Paris a boor for withholding
the palm from her. There is nothing here said about any
difference of impression that the two statues produce upon the
mind or senses ; we only gather that each in turn, when men
gazed upon it, overpowered the judgement. We must not
read between the lines; we know that there was-a marked
difference between the spiritual character of a Pheidian work
and one of the younger Attic school ; but the epigrams are
silent about this. We have then the anecdotes of Athenacus
and Clemens Alexandrinus, who aver that the courtesan
Phryne was his model. Literary gossip about artists is rarely
of value ; but if these stories were true, they prove nothing
concerning the impression and idea of the Cnidian statue ; for
though we know something about Phryne’s life, we know
nothing of her face and expression. Athenagoras® speaks of
the Aphrodite Hetaira, the ‘courtesan-goddess in Cnidus’;
but if the epithet refers to the worship of Aphrodite Hetaira
that we hear of at Samos and elsewhere, the reference is
entirely unhistorical; if it is merely vituperative, in such a

» Overbeck, Schriftquellen, 763, 1237-1240.
v Leg. pro Christ. 14
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context it has small value. Both Clemens and Athenagoras
are writing with intention. On the other hand these facts
must be weighed. The statue was chosen as a monument of
the state-religion of Cnidus, and reasons have been shown for
believing that its official state-title was E¥mhoia; and the
goddess of the sea was another form of the ancient Ourania,
who was much more than a goddess of human love. And
there is a passage in Lucian * where the statue is regarded as
the very counterpart of Ourania herself; a statement which is
interpreted by Brunn as if it only pointed the contrast between
the actual Aphrodite in the heavens and her image on earth,
but which is more naturally understood as signifying that the
image represented Ourania, according to the meaning of the
term current in Lucian’s day, as the celestial divinity of
pure love.

No doubt Praxiteles may not have intended this. But
how could Lucian, the most subtle art-critic in antiquity,
have called her Ourania if that which was prominent in her
form and face was the idea of sensual passion? Of course
nothing would so clearly reveal the inner intention of the
work as the expression of the face; and Lucian alone tells us
something of this, He enumerates its characteristics in terms
which refer mainly to spiritual expression and partly to
certain physical forms. No uncertainty attaches to the sense
of the words 7o padpdv xal xexapiopévor *, denoting the radiant
charm of the face. When he speaks of the quality of 70 dypov
in the countenance, he refers to the dreamy or languishing
| expression of yearning imparted by the slight drawing-up of
' the lower eyelid, which we see in many heads of Aphrodite,
and of Alexander the Great also. If we insist that it must
have added a sensual trait, how could it have appeared in the
face of the ideal maiden Panthea®, whose countenance and whole
form were full of the very modesty of Sosandra herself? But
the meaning of imepiipavor pedidra and ceanpdrt yeAwre dis not
quite clear at a glance. It would hardly be in accordance
either with the Greek construction or with the rhythm of

the sentence to take dmepiipavor with xdAAioTor as meaning’

& De Imag. 33. b fmag. 6. ¢ Ib. A Amores, 13-
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‘ beautiful beyond measure’; we must take it with pediboa.
If this should denote a disdainful and haughty smile, how could
such a trait have been united with the radiant charm of the
visage? Both ceonpdr and dmepijpavor are words that would
imply as a rule nothing attractive; yet it is clear from the
context that they are here used in their rarer sense, the one to
express the smile on the parted lips, the other in the sense of
‘lofty’ or ‘sublime” Both these usages are justified ; and the
countenance of the Hermes of Praxiteles, with its indefinable
expression, may give us reason to suppose that the sentiment
of his Aphrodite’s face was equally baffling for ordinary words
to explain, and that Lucian is therefore obliged to resort to
far-fetched phrases.

The written evidence then does not warrant us in imputing
a sensual character to this, the greatest of Praxiteles’
works; the record tells us rather that this statue was in
spiritual expression worthy of ranking with the Aphrodite of
Alcamenes, with the Zeus and Athena of Pheidias, and the
Hera of Polyclitus ; that what Pheidias had done for the type
of Athena Praxiteles did for that of Aphrodite®, both having
created the perfect image that men might worship as the
ideal form of these divinities.

We must also take account of the evidence afforded us by
certain monuments ; in the first place by coins of Commodus
and Caracalla, which of themselves contribute little or nothing
to our knowledge of the intrinsic qualities of the work, as they
possess no merit of style, but which help us to settle certain
questions of motive and to discover other reproductions of the
original. When we compare the figure on these coins with
Lucian’s account we can have no doubt that the coin-cutter
has given us a mechanical but more or less accurate copy of the
Cnidian statue; and they help us to fill up the gaps in his
description (Coin Pl B 50). The whole weight of the body
was thrown on the right leg, and the left knee was slightly
inclined inwards. The head appears on the coins altogether
in profile, but this is probably a departure from the original
made by the unskilled copyist, who may have tried unsuccess-

s Lucian, /mag. 13; Philostratus, Vit. Apoll. Tyan. 6. 19.
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fully to represent thus the sideward and downward turn of the
head, whereby the modesty of the Cnidian statue may have
been partly expressed or the character of Aphrodite E¥mAota,
surveying the sea beneath her, may have been conveyed.

But what is the meaning of the water-vase and the raiment
which she holds above it? These would have been in place
by the side of the statue, both as a necessary external support
and as alluding to the goddess of the water ; and it is incon-
ceivable that the coin-cutter should himself have invented and
added this detail, as there was no external necessity for it in
the coin-representation. The positive evidence of the coins
then counts more than the silence of Lucian, and we may
suppose that the vase and the robe were part of the original
idea, but that they were not placed so near the figure as to
hide the left side; for Pliny says that the execution was
equally admirable from whatever side the statue was viewed,
implying that it was visible from every point of view®. If
this motive, then, of the right hand holding the drapery which
touches the vase is authentic, a certain part of the meaning of
the whole work depends on the way in which we interpret it.
Is the goddess laying it aside or is she raising it to clothe
herself with it? That is to say, is she undraping herself to step
down into the sea, or is she Aphrodite ’Avadvopérn, the goddess
just risen from the waves and not yet draped ? The shame-
faced gesture of the hand, the timidity expressed in her pose,
would be equally appropriate on either interpretation ; but
the pose of the body which is displayed by the coin-figures,
and by the Munich statue that will be mentioned directly,
makes for the latter explanation. For her body inclines_
away from the vase, and this is natural if she is raising the
drapery off it and drawing it towards her ; whereas we usually
incline towards the object upon which we place something.
And again, the goddess rising from the sea was a common
theme of Greek art and myth, and only slight allusions were
needed to suggest it to the ordinary Greek's imagination ; but
neither art nor myth had much to say about the goddess
stepping from the shore to bathe.

s N. H. 36. 20.
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Among the numerous statues of Aphrodite that survive
there are only two that, on the evidence of the coins, may be
pronounced to stand in very close relation to the Praxitelean
original—the statue in the Glyptothek of Munich, and one in
the Vatican. The details of the composition are almost the
“same in both, with the exception that the drapery is held
rather differently in the Vatican statue, in which the idea of
Aphrodite *Avadvouérn is by no means so clearly expressed ®,
and that its glance is more downward and sidelong. In both
the pose of the limbs and the balance of the body is the same
as on the coins. The hair of both is treated with the same
simplicity and purity, being drawn away from the face and
passing in light rippling waves into a knob at the back. Of
‘the Munich statue much has been restored (Pl. LIV), namely,
most of the upper part of the head, the nose, and the centre
of the lips, half of the right fore-arm, the left arm from the
bracelet downwards, the fingers of the left hand, the feet, and
some parts of the vase and drapery. Nothing of the Vatican
figure is new, except the left arm, and the right from the
elbow downwards. Neither the one nor the other displays in
the rendering of the surface of the body any striking excel-
lence of style, and though the Vatican statue may be nearer
to the original as regards the position of the vase. we cannot
prm?e that in other respects it is a more faithful copy. The
high value of both works lies in the rendering of the
countenance, which more completely and more profoundly
than any other monuments displays the ideal character of
Aphrodite.

Both faces are free from all sensual expression, all coquetry
and affectation, and both have a certain stamp of divinity.
The yearning pensive sentiment is expressed in each, the eyes
of the Vatican figure being fixed on the ground, those of
the other gazing dreamily into the distance and slightly
uplifted. The forms and expression display the xdps, the

» Overbeck, in the Geschichle der and of the coin-figures proves that she
Griechischen Plastik, and Michaelis, in  is laying her robe aside; but they do
the Archiologische Zeitung, 1876, de- not take into sufficient account the in-
clare that the pose of the Vatican figure  clination of the figure.
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spiritual grace of Praxitelean sculpture, but the countenance
of the Munich statue alone shows the faint smile which was
the masterly trait of the original, giving to the visage of the
Cnidian goddess its radiant charm. The goddess and the
woman are blended in these works as they were in the later
worship.

The influence of the Praxitelean type on the whole pre-
dominates in the later monuments. Yet the religious
sculpture after Praxiteles preserved in some of its repre-
sentations of Aphrodite a certain tradition from the period
before him. The most important work that illustrates this
survival is the Melian statue, which will be described later:
it is also illustrated by two Aphrodite heads in England,
one belonging to the collection at Brocklesby Hall in Lin-
colnshire, the other in the possession of Lord Ronald Gower
in London. The first is probably a good Graeco-Roman copy
of a late fourth-century work (Pl LV), for the hard lines
of the throat and the shallow dry treatment of the parts about
the eye betray the later hand ; and yet many of the forms are
those of the early fourth-century type—the very broad cheek,
the great breadth between the eyes, the rather austere
arrangement of the hair. In the whole head there is a large
vitality combined with a very serious expression, and in fact
we could not be sure that this is the face of Aphrodite, if
it were not for the pose of the head, the half-opened lips,
and the holes for ear-rings in her ears. The forehead, which
was once surmounted by a stephane, is extraordinarily high,
and its height and triangular form remind us of the head of
the Demeter of Cnidus.

The head belonging to Lord Ronald Gower (PL. LVI) is
an original Greek work, and unique among the Aphrodite
heads in England; it is of lifesize and of Parian marble, which
has suffered much from corrosion, but not at all from the hand
of the restorer, except that the eye-sockets, which were
originally hollowed out for the insertion of eyeballs of metal,
have now been filled up with plaster, and this has given a dull
and lifeless look to this part of the face. Otherwise the face
and forepart of the head is in perfect preservation, and the
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The softness of each detail in the Capitoline statue is as
remarkable as the rhythm of the whole, the fascinating
undulation of the lines. Its formal merits, in fact, are far
higher than those of the two copies of the Cnidian statue,
but in spirit and idea it falls far below them. All is calculated
for external and transitory effect ; the emphasis is on the flesh
and surface, and there is no marking of the permanent struc-
ture of the organism nor of the forms of the skull which are
clearly shown in the heads of the Cnidian type. Neither in
the face nor in the whole form is there any deep sentiment
expressed, any inward life revealed. The statue is, indeed,
| free from the vicious self-consciousness of the later Medicean .
~Venus of Florence, but neither in the pose of the limbs nor in.
' glg_qguut_qpa_nce'does the aldds, the diffident modesty of the
“Cnidian, appear. The pose is without zaivet, and the action
of the hands is full of reflection. There is nothing sensual in
the face, but when we compare it with the Praxitelean, we feel
the loss of imagination, of ideal character, here ; it is not so
much that the expression is degraded, but it has become
narrower and shallower : what is expressed in the mouth and
Jarge circles of the eyes is nothing more than a serious dignity-.
In certain details, also, we note the lack of purity and reserve;
the hair in the crobylus is arranged for the most effective
display, and some of the luxuriant locks have escaped and
lie on the cheek, and this lavish treatment of the hair and this
crobylus rising above the forchead become characteristic of
the later Aphrodite type. The face and body show more
fullness and maturity of form. The Praxitelean ideal has been
changed by the sentiment of the Alexandrine period, when
the images of the divinities became part of the pageantry of
the court. It is not the goddess, but the queen, that is
presented to us with studied and brilliant elegance in the
Capitoline statue.

A work of the same type, and probably of the same period
as this, is the Aphrodite of Syracuse (Pl. LVIII). The head
is missing, but it was evidently turned towards her right, as in
the other statues of this type. The pose of the Cnidian
original has been altered for this as for the Capitoline figure.
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The weight is thrown on the left leg, and both hands are used
to screen her body, but in the Syracusan figure the left hand
raises a portion of the drapery for this purpose® the rest of
which is most artificially arranged as a sort of framework or
shell for lower limbs. The modesty which was an inward
quality of the Cnidian work becomes over expressed, or
expressed by merely mechanical signs in the later sculpture,
and is paraded in the Syracusan statue so as to lose all spiritual
impressiveness. All that we are struck with in this, as in the
statue of the Capitoline, is the workmanship of the very warm
and soft surface, and the articulation of the torso.

A fragment of great interest, as illustrating the sentiment
of the later period, is the Aphrodite head at Smyrna, that
may be attributed to the early part of the third century. In
certain details, but not in expression, it resembles the Cas-
tellani head in the British Museum—for instance, in the two
crescent-shaped locks in the middle of the forehead. The
hair is arranged in the later luxuriant style with a touch of
Alexandrine fashion ; it is not drawn away from the cheeks,
but is allowed to cover most of the ears; above the forehead
appears the rather low crobylos. The head shows the later
proportions, being a high oval with more height than breadth.
Neither in the expression, which is one of refined voluptuous-
ness, nor in the relaxed features, is there any nobility or divine
character. The mouth and chin are comparatively small, and
the cheek has little breadth ; the eyelids are large, as is usual
in heads of Greek workmanship. but the eyeballs narrow and
long, so as to give the languishing look of Aphrodite.

On the other hand, a few monuments have been preserved
which prove that in some works of Alexandrine art the power
of the older religious sculpture still survived. The Castellani
bronze head in the British Muscum must have belonged to
a statue of Aphrodite; for the sideward turn of the head,
the brightness of the face and its expression of yearning, are

a T have suggested in a paper in the breasts and on her left upper arm are
Hellenic Journal, 1891, p. 58, that the due to the external supports that were
right hand was drawing a strip of her  riveted here to keep the right forearm

drapery across her breasts: but this is in its position.
impossible ; the marks between her

VOL. 1L X
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characteristic of her, although the eyes appear to have had
nothing of the usual narrowness. And some of the forms of
the older types of sculpture survive, for instance, the great
breadth between the eyebrows. Yet the head is entirely of
Alexandrine type; a large full oval, with considerable breadth
of centre, and rather narrow width of cheeks; and a sure mark
of the Alexandrine period is the prettiness of the two crescent-
J shaped locks on the forehead.

But no monument can show so strikingly how, in spite
of decay, the older ideal style could survive in the repre-
sentations of this divinity as the Melian statue in the Louvre®

This statue was found in the island of Melos in the year
1820, and fragments of other statues of the Herme form were
discovered at the same time ; also part of an upper left arm,
a hand holding an object which is probably an apple, and
a fragment of a basis with a large socket in the area of it, and
on the face an inscription with the name of an artist of the
Carian Antioch on the Maeander ®. Now we have no accurate
information as to the exact spot or position in which these
fragments were found, and therefore their provenance does
not oblige us to connect any of them with the statue itself.
The most important of all the external evidence as to the
date and motive of the work would be afforded by the block
with the inscription, if we could prove that this was part of
the statue’s basis. For then we should know, looking at the
square socket in this plinth, that some object such asa trophy,
Herme, or pillar, stood at her left side and might have served
as a support for her left arm, or might account for the pose
and action of it; and, again, we should know that no other
figure except possibly a Herme could be grouped with her
on her left; and, lastly, that the work must at least be later
than the foundation of the city on the Maeander (circ. 280-
270 B.C.).

» For recent literature concerning this  d. griech. Plastik, 4th ed., vol. 2, PP:
work, vide Ravaisson, Vénus de Milo 383-308.
b

(Mémoire de I Academie des inscriptions . . ANAPOX , , . ENIAOT
et belles lettres, T. 34. 1, 116 pages); . .. IOXETE*ATIO MAIANAPOT
Furtwingler, Meisterwerke, pp. 367- ENOIHZEN.

401 (Engl. Ed.); Overbeck, Geschichte
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The style of the writing belongs to the middle or first half
of the second century B. C., if we can trust the copyist of the
inscription. But the fragment cannot be immediately brought
into evidence, for it has mysteriously disappeared. It is
a gratuitous insult to suggest, as has been suggested,
that the authorities of the Louvre deliberately destroyed it
because it proved that their great acquisition did not belong
to the best period of Greek sculpture. We must be content
to depend on the records of those witnesses who saw it, and
on the drawing made of it by the artist Debay.

Dr. Furtwingler has subjected the whole question to a very
searching analysis in his Meisterwerke, and has come to the
conclusion, from evidence that cannot easily be controverted,
that the plinth with the inscription certainly belonged to the
original work; and this view is gaining general acceptance.
This, then, is the important point from which all theories as
to the restoration of the statue should start.

Before discussing these, it is well to examine what remains
of the statue. We see a female figure larger than the natural
size naked to the waist, with her lower limbs enveloped in
a peplos, which is very carefully arranged around the loins,
and which is saved from falling by the disposition of the end
of the garment over the left thigh, also by the drawing-up of
the drapery under one of the folds on the right, where possibly
the right hand was supporting it, and lastly by the inward
inclination of the left knee: a studied but perfectly possible
arrangement. The whole weight of the body is thrown upon
the right leg, and inclines greatly to this side, so that the
right shoulder is sunk below the level of the other. But her
head is turned somewhat to her left and bent forward, and the
direction of her right side is the same. The left upper arm
appears to have been held almost straight out from the shoulder
and slightly forward, and the elbow not to have been sharply
bent, as we may judge from the fragment of a left arm which
was discovered near the spot, and which, as some of the edges
exactly correspond, certainly belonged to the statue. The
right arm was held obliquely across the body. There are two
possible explanations of such a pose: it may be energetic and

X2
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dramatic, that is, she may be raising some heavy object,
2 shield for instance, or she may be partly resisting, partly
yielding, to some force which bears upon her from her left :
or it may be inactive, that is, she may be leaning with one or
both of her hands grasping some support which frees her left
side of any effort and allows her to recline as it were upon her
right limbs. But there are no signs in the face of any energetic
action ; the expression which has been very variously inter-
preted is certainly full of repose.

So far there appears no sure reason for giving to the figure
any particular name. But the forms of the face and torso,
considered together with the arrangement of the drapery, may
help to solve the question. It is in the body where the chief
excellence and charm of the work is found. The large
manner of the great style is still preserved in the organism
which is treated so as to reveal much of the main fabric, the
surface showing the shadow of the bone-structure beneath.
But there is also consummate ‘ veritas’ in the surface itself, in
the rendering of the folds of the skin; the marble is lustrous
and ‘ liquid, and the breath and life are seen in the body as
they are never seen in a Graeco-Roman work. The shallow
modulations of the left side show the warmest workmanship-
Certain irregularities may be discerned which prove that the
sculptor worked from the living model. But the whole is
a striking combination of natural truth with high ideal concep-
tion. The arrangement of the drapery may betray a certain
study of effect, and does not obey the severe necessity which
adjusts the drapery of the Parthenon figures. But none the
less the style here also is large and dignified. The pre-
dominant quality of the whole is * decor,’ the union of beauty
with dignity, which is the ideal that the Greek style of the
best age chose for the feminine type ; and this quality accords
with the expression of the face. Some writers have persuaded
themselves that certain sensuous traits are marked upon it,
especially by the treatment of the mouth and eyes. The
eyeball is somewhat rounded in the centre, as we find in
the heads of Scopas and, at a far later date than these, in the
Pergamene heads; and the corners of the eye are rather



Prate LIX

To face page 724






XXIIL) IDEAL TYPES OF APHRODITE. 725

narrow, but the lower eyelids are not drawn up sufficiently to
give to the eyes that expression of yearning that the Greeks
called sypdrs. As regards the whole expression many various
and contradictory accounts have been given. Veit Valentin sees
in the face a look of alarmed wonder and high scornful
disdain® ; it suits his theory of restoration to discover such
an expression, but his account is almost as untrue as that
of those who find amorous desire in it. Even the forms of
the head, though in some respects they betray the style of the
later period, retain much of the nobility of an older type.
We note the broad sweep of the eyebrow, the breadth of
the upper part of the face, the purity in the arrangement
of the hair, which is drawn severely away from the cheeks,
and features that are not small nor over-delicate. Viewed from
near or from far, the countenance appears free from human
weakness or passion, and is stamped with an earnestness lofty
and self-contained, almost cold. There is a distant interest in
the eyes, which are fixed on no near object.

From all this we can conclude that the work is genuinely
Greek, and that it is a goddess who is thus represented. But
what goddess? The pose and expression would not be
unsuitable either to Athena or to Hera, but neither of these
two divinities could be represented with undraped body: nor
would this strongly modulated face be appropriate to them.
The imperious face and posture might suggest a Nike adorn-
ing a trophy, or a Muse playing on the lyre; but there is no
instance of a half-draped Nike or Muse except in the Graeco-
Roman period. The drapery and the face confirm the belief
that this is Aphrodite represented in forms not wholly alien
to the Pheidian representation of her.

This conclusion may enable us to choose between various
theories® of restoration. Many of these can be dismissed
without much consideration. We cannot, for instance,
seriously consider whether this is the voluptuous goddess

s In his two treatises die foke Frau purely impossible explanation (he sup-
won Milo and Neues ziber die Venus Poses she is struggling to resist Ares
von Mile, in which he gives a subtle who grasps her right wrist).
analysis of the pose, but suggests a
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of pleasure tempting Heracles. And the distant and forward
gaze of her eyes is in itself sufficient to show that she cannot
be looking at her reflection in a mirror held in either of her
hands, nor can be pouring oil from a flask in her left hand
into her right; and it is difficult to reconcile the calm
reposeful face with the supposition that Ares is present, and
that she is repelling his advances, even if Greek sculpture
of this period could represent divinities in such a situation,
Again, the Florentine group of Ares and Aphrodite laying
her hands on his shoulders shows the goddess in a pose
essentially different from the Melian; in whose face there
is no expression that could at all suggest a love-scene.
This is admitted by some, who still maintain that Ares is
present not as the lover but as the divine husband, and
that the group represents the union of the austere divinities
of Thebes. But, if we believed this, we should not be a step
nearer towards explaining the peculiar pose of her arms, and
all theories are useless that fail to give some reasonable
account of this. No doubt the presence of a second person
would relieve the monotony of line on the left side of the
goddess, but her distant and strangely self-contained expres-
sion make us rather believe that if anything was placed
by her left side it was some inanimate object. Finally, the
strongest objection to the theory that a second person was
present is the evidence of the inscribed plinth; for if this,
with its rectangular socket in the middle, really belonged to the
original work, as there is every reason to suppose, then nothing
could have been placed at Aphrodite’s left side except a pillar
or a herme. May we then suppose, with Dr. Furtwingler, that
she was holding out an apple in her left hand and leaning with
her left arm on a column? There is some external evidence
that might seem to support this supposition ; for the fragment
of a hand holding an apple was found somewhere near the
statue. But it is of far too rough and coarse execution for us
easily to believe that it is part of the Melian figure. And
there are internal reasons against this theory: if she is holding
out the apple, she is holding it in a very remarkable manner.
Not unobtrusively, as in many older and later monuments, as
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a permanent and silent symbol of the goddess of fruitfulness
and marriage, but parading it in her left hand raised nearly
to the level of her head ; held thus, it could only be a sign
triumphantly displayed of her victory over her rivals. But
the face is perfectly free from excitement or hint of display.
Dr. Furtwingler, indeed, would restore the left arm quite
differently, on the supposition that the elbow was bent and
the fore-arm was resting on the pillar in such a way that
the hand with the apple lay over the edge pointing to the
ground. But his restoration is by no means convincing,
and his theory depends on the assumption that the hand
with the apple must be part of the work. In spite of his
arguments, which do not rest on direct evidence, it is still
reasonable to doubt whether such a hand could have belonged
to such a statue®

As the left foot appears to be considerably higher than the
right, and might be only touching the ground with the ball of
the sole, it has been supposed that the balance of the whole
figure would be very frail and uneasy unless both hands were
occupied in grasping some support, and that this might well
be a, spear held free of her body on her left side; hence we
might account for the complicated pose of the various parts of
the body. The spear, indeed, might be an attribute of the
goddess, alluding to her romantic relations with Ares, or to
her ancient Eastern character. But as the left arm was held
almost straight out, the spear grasped by both hands must
have produced a very ludicrous effect?. Nor can we imagine
how the spear could be placed in relation to the pillar or
herme. And that both hands should be used to support her
balance is not necessary, when we consider that the plinth
with the inscription was higher than the rest of the basis, and
that thus the left foot, though higher than the other, could
still be resting firmly on this raised part.

s Vide Overbeck, op. ¢it. p. 388. that the left elbow was very slightly

v Keil (Die Venus von Milo, Han- bent; and apart from this the figure of
over, 1882), who restores the figure on the goddess in his sketch suggests an
this theory, takes no notice of the frag- athlete with a leaping-pole, about to
ment found of the left arm, which shows  take a leap.
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Among the probable explanations of the mysterious figure
—and perhaps probability is all that we can hope to attain—
are two that commend themselves. The socket in the plinth
would agree with the theory that by her left side stood
a herme-representation of the goddess herself in the form of
an archaic image, and that she is resting her left arm on the
head of her own idol. Many analogies might be quoted for
this combination of a younger type of a divinity with an
older: the statuette of Artemis from Larnaka is a conspi-
cuous instance. Or she may be holding a shield erect with
the left hand, while its lower rim rests on the pillar. The
right hand would then be steadying the lower part of it, or
simply employed in keeping her drapery in its place. The
motive of other cognate works does not, of course, give us
a conclusive proof as to the motive of the Melian statue;
but if this theory were correct, we should understand why
other representations of Aphrodite with the shield show in
general treatment a strong resemblance to this work. Thus
the figure of the Venus of Capua in the Museum of Naples,
the goddess who is probably using the shield of Ares as
a mirror, and whose foot is on his helm, though it differs from
the Melian in many important details of the pose, is a work
derived from the same original. We find a similar figure
with almost the same arrangement of drapery on the coins of
the Roman colony of Corinth (Coin Pl B 46). A terra-
cotta figure at Carlsruhe of some beauty of style, possibly
a Nike writing on a shield, is of the same type as the Melian.
It is evident that some representation to which all these might
be closely akin was known in the Alexandrine period ; for the
device of the goddess, whose drapery has slipped from her
shoulder, and who is gazing at her reflection in the shield of
Ares, is mentioned by Apollonius Rhodius!®* amidst the
figures wrought on the shield of Jason®

& It must be also borne in mind that her body inclining slightly to her left:
the * Melian’ motive appears in other she is draped like the Melian statue,
representations than those of the shield- and has the same large and noble
holding goddess: e.g. in a terracotta structure of torso, but the face and ex-

statuette in Vienna of Aphrodite with pression recall the Praxitelean style.
her left leg resting on a dolphin, and
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The goddess with the shield for her mirror is a jen d'esprit
of Alexandrine imagination, suggested perhaps by her older
serious cult-relations with Ares. But the Melian statue must
have a more serious significance: for if she is holding the
shield on a support she is neither looking into it nor writing
on it. What she is doing or what she is looking at we shall
perhaps never discover. In the meantime we may believe
that in the statue we have a great monument of Aphrodite
worship, free from the triviality of much contemporary art.

The question as to its date is, of course, mainly decided by
the inscription, but it may also be judged on purely internal
evidence. Some critics of the last generation confidently
attributed the work to Scopas or Alcamenes, merely because
of its high ethical qualities and the large treatment of the
forms and drapery. But this theory has never been supported
by any real criticism. That the Melian goddess is more
austere in respect of drapery, form, and expression than the
Cnidian is no proof at all that this statue is earlier than the
Praxitelean. The older type with its appropriate qualities
was often preserved in a certain locality for certain reasons;
and a post-Praxitelean sculptor whose theme was Aphrodite
was not bound to adhere to the type of Praxiteles, and he
might attach himself to the severer style of the older Attic
school. It may have been Praxiteles who brought into
fashion the type of the undraped goddess, and before his
epoch we may believe that the form of the fully-draped
Aphrodite had become less austere, and representations of the
half-draped figure, such as the Melian statue and the Venus
of Arles, a Graeco-Roman copy of a possibly pre-Praxitelean
original, may have come into vogue. But of course it is
absurd to argue that therefore any statue of a half-clothed
Aphrodite must be older than the Cnidian. In judging the
date of any ancient monument the marks of the later style
are more valuable as chronological evidence than those of an

.older style that may be found in it. The latter may be
a survival, the former can scarcely be an anticipation. Thus
in the treatment of the structure of the torso, we find in the
Aphrodite of Melos much of the older ideal manner ; but at
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the same time we note the liquid and lustrous surface, and
the high effect of ‘veritas’ or ¢ surface-truth’ that Praxiteles
was the first to achieve in a conspicuous degree. Again, the
throat is longer than is usual in the earlier type, and the small
head bears a proportion to the body that was not adopted
before the time of Lysippus. It is the head that proves
most conclusively that we must assign to the Melian statue
a relatively late date in the history of Greek sculpture; for
we find on it the workmanship of the later Alexandrine hand.
There is no marking of the bone-structure; the cheeks lack
breadth and fall away suddenly towards the centre, where the
surface is deeply modulated, and strong shadows fall about
the mouth and nose and in the deep eye-sockets. The
Tegean heads of Scopas show a surface of face quite as
varied in modulation, but the lines are firm and plastic. But
here the deeply-shadowed face gives us the impression of
forms unfixed and relaxed. And this is the contrast that
this head presents to the head from Tralles now in Vienna,
which in its pose and slope of its shoulders displays a marked
likeness to this, but shows a severer scheme, more plastic
firmness. In fact, the Melian head may attest the influence
which was strong in the Alexandrine period of painting upon
sculpture. It is probably a work of the second century B.C,,
somewhat earlier than the monuments of the second Per-
gamene style, with which it has very little affinity; the female
head from Pergamon (circ. 170-160 B.C), with which it has
been rather arbitrarily compared, shows a far greater departure
from the plastic style, a far more mobile and picturesque
handling of the features; and the Pergamene artists in their
religious sculpture fall below the sculptor of the Aphrodite of
Melos in spirit and imagination.

akata
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Local worships of Aphrodite.
In North Greece.

! Byzantium: Hesych. Miles. Constantinop. 16 dverépe 3¢ pixpiv
700 Tocedavos vaod xal 7o Tijs 'Agpodirns mpocayopedeTal TEREVOS.

% Pharsalus: Aphrodite Teféd: Roehl, Ins. Grace. Anti 327
ra(¢pp)odirnu 7d Meibo(y) (inscription of fifth century B.c.).

8 Tarissa: "Adpios: Ussing, Imscrip. Graec. 8. 8b (inscription of
Roman period) Mywds "A¢piov. Cf. the name *Apgein for Aphrodite in
oracle found at Callipolis in Chersonnese, Kaibel, Hermes, 19, p. 261.

4 Athenae. 589 B, Lais was slin in Thessaly by Thessalian
women in the temple of Aphrodite, rais fvkivas xehbvats TUmTOpEVTY
év "Agppodirns iepd® 8id kal 1O répevos xhnbijvar dvooias *Adppodirns (from
Polemon).

5 At Metropolis in Histiaea: Strabo, 438 *Adcppodiry 1) €v T Myrpomiher:
worshipped with swine-offerings there.

¢a Epirus: C.I. Gr. 1823 (inscription of second century a.p.). At
Dodona : Carapanos Dodone, Pl. XXVI, 1 *QcpeNiar "Adpodirg avébyxe.

b In Aetolia, at Phistion: Collitz Dialect-Inschr. 14281 dmédoro
Abkos . . . "Agppodirg Svpia BroTvid ocdpa dvdpijoy . . . € hevbepia.

* Delphi : Plut. Ama. 23 (p. 769) 1 - . - dvaBhacrivovea xaf' fpépay
rul) kal xdpts kal dydmmots AANA@Y xal wiamis ofire Aekdols eNéyxew Anpoivras
ére riw "Adppodirny "Appa kakotow.

* Thespiae: Paus. 9. 27, 5 fomt 3 xal érépobe 'Adppodirns Mehawios
iepov,

® Thebes: Paus. 9. 16, 3 "Adpodirns ©nSaiots éavd éomw obre Bi) dpyaia
Hore xal dvafipara‘Appovias elval paow . . . xakovat 8¢ Obpaviav, Ty 8¢ alrav
Tdwdypuov, xal *Awoorpopiay iy 7pirny. 5 i

1 Oropus: Paus. 1. 34, 3 'Qpaemios vads éorw’ Apguapdov . . . mapéxeras
3¢ & Bopds pépn . . . Terdpry 3é éort Tob Bupod poipa "Acppodirns xai Tavaxeius
Zre 8¢ "lagobs kal “Yywelas kal "Afypvas Hawvias.
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In Attica.

1 Athens: ® Paus. I. 14, 7 mAyoiov (near the temple of Hephaestus
beyond the Ceramicus) iepdy éorw "Adppodirns Obp fas , . . 'ABnvalors 8¢
xareorhoaro Alyels . . .70 8¢ ép’ fuav & dyalpa AiBov Tapiov kai épyov
dediov,

b *Agppodirn év kimors : Paus. 1. 19, 2 Tip 'Agpodirny #) Tot vaod (év Knmots)
mAnaioy éornke. Talrys yap oxijpa pév rerpdywvoy kard rabra kal rois ‘Eppais, to

8¢ énlypappa onpaiver Ty Obpaviay *Agppodirny tav kakovpévoy Motpav elvat
wpeafurdry.  C. 1. A. 273 f. 1. 12, publication of temple accounts circ.
422 B. C., ('Agpodir)ns év ximors. Paus. 1. 19, 2 dyakpa "Adpodirns Tis &
Kiwois Zpyov éoriv *Alkapévovs kal Tav "Abipyow év S\iyois Oéas ageov.

¢ Aphrodite Mdwdnuos: Paus. 1. 22, 3 "Adpodirny iy Havdnpor, émel
e "Abnaiovs Onoeds és plav fyaye dmd Tév dipev mélw, abriy oéBeaba
rai Tefd xaréorpoe. The worship attributed to Solon by Nikander:
vide 177,

d Temple of *Agpodim é¢’ “Immorire: Schol. Eur. Hipp. 25 ént mérpas
rwds v 1 "Arrucy dp s v dmofhémecbar Tiv Tporlijva, *A¢ppodirns wadw
iBpioacba iy baidpav paciv éxileae 3¢ *Adpodirqy ¢’ “Immokirg, v xal
‘Inmokvriav kakovor. Hom. Odyss. 11. 320, Schol. ®aidpa lepdv "Adpodirns
év "Abfvais Bpioaro 10 viv ‘Inwokiriow kakodpevor. C. 1 A. 1. 212

I TEEE _ ’Adpodims émi
TOLYTO — ‘Immohvre’

one of the inscriptions found on the Acropolis of Athens, referring to
the accounts of temples. Eurip. Higp. 30:

wérpay wap abriy Ia\dBos kardyriov

yis tiode vatw Kimpdos éykabioaro,

épaa’ &par’ Ednpor ‘Immokire 8 &m

70 Aamdr ovdpalev Bpiobar Geav.

e Aphrodite *Evayéwos, on inscription of Imperial period found in
theatre at Athens, C. /. 4. 3. 180.

f Athenae. 571 C 7ijs map’ *Abyvaios kahovpévns ‘Eraipas "Adpodirys.. .
éraipav 8¢ "Adpodlrmy iy Tovs éralpovs kal Tas frm'pﬂr o‘ﬂl'&ynvdnv. HES)’Ch-
5. 9. €raipas® lepby Ths "Adpodirns "Adnpya.

& Aphrodite ¥ifupos at Athens, vide **1,

1 Attic Demes : @ Paus. 1. 14, 7 dipos ¢ éorw *Abyralots *Abpovéwv of
Hopuplara ér mpérepov *Axralov Baci\etoavra Tijs Olpavias $acl 76 mapd
oiow lepor iBpiaacfu.

b At Alopecae: C. 1 Gr. 395, inscription second century A. D.

¢ Temple of Aphrodite on the way between Athens and Eleusis:

e e e ot
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Paus. 1. 37, 7- At Plotheia, sacrifice to Aphrodite: C. 1. 4. 27,
57°- \

d At Cephale : Isaeus, 2. 31 éxewvot duboavres npiv mpds T Bopd TO
riis "Adppodirns Keparjjor. C £ Athen. Mittheil. 1893, p- 209 dpos Tepévous
*Adpodirns Kepakijfev (circ. 400 B. c.).

13 Peiraceus : & Paus. 1. 1, 3 mpos 8¢ 7 Bahdooy Kévey grotdpnaer’ Adpo-
Sirns fepdy, Tpinpets AaxeSacpovi rarepyacipevos mept Kvidov., Schol. Arist.
Pax 144 KaX\pdrys pnoiv i) Mevexhijs é 76 wept ' AbBndv ypadwy oirw, “Exet
8¢ 6 Metparevs \pévasrpeis . . . els pév & Kavdpov Aepijy . . . €lra * Acppodiaon.”

b Aphrodite Edmhow, vide Rhang. Antiy. Hellén, No. 1069 "Apyeios
*Apyeiov Tpixopioios arparnyoas €wi TV Hepaa "Adpodiry Edmholg T0X1
dyabj dvélnxev. Inscription of latter part of fourth century B.c.

¢ Oriental worship of Aphrodite in the Peiraceus: C. I A. 2. 168,
inscription B. €. 333-332; recording the leave given by the state to the
men of Citium to found a temple to the goddess there. /d. 2. 627,
inscription found in the Peiraceus, . . . mept bv dmayyéhet j) i(é)pera
rijs Supias (feod) . . . mept TV O quov by Bver) Tij Te *Agppodires Tei Supia,
x.r . (cire. 100 B.C.). Id. 3. 136 Mn7pl Oedw ebavrirg larpiy "Appodiry
avébnrev (Roman-Imperial period).

On the Attic coast.

1a On the promontory of Colias: Paus. 1. 1, § Kolddos 3¢ éorwv
vratla *Agpodirys dyalpa xal TeveruAAides dvopaldpevar feai. Strabo, 308
b 7iis Kwhwdos "Agpodirns iepdy, els bv Tomov ¢xxvpavfijvar T& Tehevraia Td
éx s mepl Sakapiva yavpaylas 7ijs Tepouis vavdyid pacw. Various explana-
tions given of the name Kwhuis by the Scholiast on Arist. NVub. 52.
Cf. Harpocr. and Suid. s.2. Kehids : her name occurs on an inscrip-
tion on a seat found in the Erechtheum, C.I.A.3.339- Cf. Aphrodite
Kahuds worshipped on Hymettus, Photius, p. 185, 21.

b Probably near Phalerum, Aphrodite émrpayla : Plut. Z%es. 18 Néyeras
abrd (Onoei) v pév & Aekdpois dveheiy Oedv *Adpodirny rabnyepdva moiciofar
kal Wapakahely CUPEETOPOY, Bbovre 8% mpbs Bakdoay Tiv alya Ojhear oboar
alropdres Tpdyoy yevéobar Bid xal xa¢iofas Tiy Bedv "Emrpayiav. C. 1. A.
3. 335 'Agpodirns *Emrpayias, inscription of Imperial period on seat
found in the Erechtheum. '

15 In Megara : 8Paus. 1. 43, 6 perd 8¢ Tob Awvigov o leply éoTw
*Agpodirys vads, dyalpa 8¢ enépavros "Adppodirys wemompévoy, Mpafis émichnow’
roiréd dorw dpyaudraroy év 7§ vag. e 8¢ xat érépa Beds, iy Mapiyopov
Svopddovowy, épya Tpakiréhous.

b Paus. 1. 40, 6, near the Acropolis of Megara, meroinrar *Agppodirns
Emigrpoias iepdv,
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3% Corinth :  Euripides, Frag. (Strabo, 379) fke mepikhvoroy wpohumoie’
*Axpoxépwloy, iepdv 8ybov, mihw 'Appodirns: ib. 7§ xopuy vaidioy Exes
*Agpodirps. Paus. 2. 5, 1 dveNdobuw és TOv *Axpoxdpwlov, vads éoTw
*Appodirns® aydpara 8¢ abr Te dmhwopévy kai “Hlios kat "Epos éywv tifov.

| Alciphron, 3. 60 pagt Ty *Adpodiryy éx Kvbipev dvaryoicay v Axpokdpiy=
Gov domdoacBai® €l piy dpa Tois pév yvvalos *Adppodirn mohwixos. . .+ . Plut.
de Malig. Herod. 39 év 76 vag tijs *Agppodirys, by Bploacbar Mideway
Aéyovar (at Corinth),

b Paus. 2. 2, 4, in a cypress-grove before the city, Be\kepodévrov 7€
Zori Tépevos kal "Appadirns vads Mehawidos, kal Tdgos Aaidos.

¢ Paus. 2. 2, 3 & 8¢ Keyypéars "Apodirns vé éore vads xal dyakpa Aiflov.

% Corinthian colonies : ® Corcyra: C. /. Gr. 1872 and 1873.

b Syracuse: Hesych. s. 2. Badris* *Adppodirn mapa Svpaxocioss.

18 Sicyon: Paus. 2. 10, 4 "Adpodims lepby’ éoiaat pév &) & alrd yum) e
vewripos, 7j pnxére Béus map’ dvdpa Gorrijoa, xkat mapfévos lepwatvyy émérewoy
Zxovoa® Aovrpopdpoy Tiv wapbévoy dvopdlovor Tois 3¢ &N\\ois kard Tabrd kai
dpav dmd Tijs éoddov Tip Bedv xal abribev wpogetyeafar 76 pév &y dyakpa xaf-
fuevoy Kdvayos Swudvios émoinaev . . . memolyrat & re xpuood kal éNéparros,
Gépovoa éml T kepalj moNov, v yep@y B¢ Exet 77 pév pirava 7j 8 érépa
pikov.

19 Hermione : 8Paus. 2. 34, 11 ’Appodirns vads éorw émixhnow Hovyrias
kat Aepevias Ti)s avTis.

b Paus. 2. 34, 1T Kkal vads érepis éoTw *Appodirns abry kai a\has et
wapd ‘Epptovéay Tuds, kal Tais mapBévors kal v yuvi) xnpedovoa mpds dvd AN
ouriy, drdoais mpd yipov dlew xabiornxer évratba. Cf. C. I. Gr. 1233

® Epidauros: Paus. 2. 29, 1 *Adpodirns lepdv memoinrar.

2 At Troezen: ® Paus. 2. 32, 3, worship of Aphrodite Karagkomid,
connected with Hippolytos: . § 1 éxdorn mapbévos mAxapov amoxeiperal

s

ol (‘Immodire) mpd ydpov, kewpapém 3¢ dvébnkev és Tov vadw pépovera. CF.
Lucian, De Dea Syr. 6o.

b *Adypodiry év Bioows : inscription at Troezen third century B.C.
Collitz, Dialect-Inschriften, 3364, 1. 14.

# Argos: Paus. 2. 19, 6, 3prehis'toric Ebava "Appodirns xal "Eppoi. . .
“Yrepuriarpa kpieica (for sparing her husband) év rois "Apyelots dmotpevyet
kal *Adypodirny ént r98e avéfnre Nucncpdpow.

b Paus. 2.23, 8 #hyalor 7ob Atwovicov kai Adpodirns vads doriv Olpavias.
Hesych. s. 2. "Axpla . . . "Adpodirn mpooayopevopévy év"Apyer.  CL. s 0o
e Aphrodite TupBwpixos : Clem. Alex. Proirept. 33 P. éa 8¢ Apyeiovs ol
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= Tegea: Paus. 8. 53, 7, near the temple of Demeter and Core,
(vads) Adpobdirys xa\ovpévns Magpias® piaaro abmjv Aaodixy yeyowvia pév . . .
dnd *Ayamfvopos . . . olkotoa 8¢ év Mg

# Mantinea: Paus. 8. 6, 5, by a fountain about a mile from the
city, "Adpodirns lepiv Mehawidos. 1d. 8. g, 6, near the theatre in the city,
vaot e "Apodirns émikkyow Suppayias épeimia xal &yakpa é\eimero . . . 70 Be
{epdy karearevdoavro Toiro ol Mavriveis Umbpmpa €s Tobs émera Tis Opod
‘Papalots éx "Axrie vavpayias,

% Sparta: Paus. 3. 15, 10-11 @ vads dpyaios xai 'Agppodirys Edavoy
omAopéms.

b Paus. 3. 15, 11 vaav 8, by ol8a, pévg rovre kal brepdor dAko émpxodd-
pnrat Mopgois lepd. émixhyais pév 8i) vis "Adpodirns éoriv §) Mopcpé, kdfnra
3¢ ka\bmrpdy Te Eyovaa kal wédas mept Tois mooi. Plut. Tnstif. Lacon. 239 A
*Agppodirny oéBovar Tiv évimhwoy kal mavras 8¢ Tobs Beols Bphes xal dppevas
Aéyxas &xovras mowivrar. Inscription from Sparta of Imperial period,
mentioning # {épea tdy Mapdy Aayéoeoy xat "Appodirys évomhiov, C. 1. Gr.
1444. CF inscription of Imperial period found near Amyclae, Eph.
Arch. 1892, p.23: mentioning the lepevs "Appodeirns Olpavias. Lactantius,
Div. Instit. 1. 20, the Lacedaemonian women armed themselves against
the Messenians, propter huius facti memoriam aedem Veneri armatae
simulacrumque posuerunt. Anfhol. 9. 320 elmé mox’ Elpbras morl Taw
Kimpw' # NdBe revym, §) "&b ras Swapras” & mwohis dmhoparet, Cf. Anth.
Palud. 153 allopéry & dpa Oeopd peventélepato Auvkotpyov Piktpa pépet
Srdpry Tebyeaw ayxepdyots.

¢ Paus. 3. 17, 5 émober 3¢ Tijs Xakkioikoy pads éarw "Appodirns "Apeias®
74 8¢ £ava dpyaia, elmep T¢ @0 év "ENqot.

d Aphrodite *Apwvria: Roehl, Jnscr. Gr. Ant. 79.

e Paus. 3. 13, 9 &bavoy dpxaioy kakoiow *Adppodirns "Hpas® émi 8¢ Buyarpi
yapovpévy vevopixao: tas pnrépas 17 O Biew.

f Jd. 3. 12, 11 mwpds 8é vj Seudde olkoBépnpd éore mepupepés, &v Bé alrg Awds
xal "Agpodirys dydApara émikhnow *Ohvpmiwv. Toiro Empevidyy karaoxevigar
Aéyovat,

g 7d. 3. 18, 1 rév 8¢ dvdpudvrav Tob Havoaviov wAnaiov éoriv " ApBoloynpas
*Adpodirns dyahpa. Cf. Plut. Quaesi. Conviv. p. 654 C Aéyovres év Tois
riow Beav Dpvors® dvdBake dve T yipas, & kaki *Acppodirn.

2 Paus. 3. 18, 8 Holdrheiros 3¢ *Appodirny mapd "Apvkhaig xakovpémy.
Cf. inscription found at Amyclae mentioned above.

7 Megalopolis: ® Paus. 8. 32, 2 épeima xai tis "Adpodirys v 1o lepdy,
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w\jy doov mpivads Te Oelmero &ri xal dyd\para dpibpov Tpia, émikhnois 8¢
Otpavia, Tj 8¢ o Mdvdnpes, T Tpity 8¢ oibév érievro.

b Paus. 8. 31, 3 €ore ¢ évrds rob meptfBohov Tdv peydwy Beav xai ‘a¢paa;;m
tepdy . . . dydhpara & 7§ vad Aapopav émoinoev, ‘Eppiv £hov kal *Agppodirys
Edavor' kal TavTns xeipés elar Niov xal mpbowméy Te Kai {kpot wobes® v B¢
ernbhnow 77 O Mayavirw Spbérara Eevro, éuol Boxeiv’ *Appobdirys yap évexa
kai épyoy TOV rayrns mAEloTAE pév emirexvioels, TAVTOW 8¢ davlpamots
dvevpnpéva €s Noyovs éotiv,

2 Phigaleia: Paus. 8. 41, 10, ON Mount Cotilum above the temple
of Apollo of Bassae, *Appodiry éaziv év Kori\g® kai atrjj vads 7€ v odk
Zywv & Bpocpov Kal dyakpa émemoinTo.

% Psophis: Paus. 8. 24, 6 Yodidlos év Tf) moker roiTo pév "Agpodirys
lepdy "Epuxivys éoTlv Enl\yaw, s épeimia é’ udv \elrero alrob pdva.

Achaea.

% Patrae: & Paus. 7. 21, 10 é Hdrpais od oA drerépe Tob Hogedavos
lepd éorw "Agppodirns 70 82 érepov riow dyakpdrov yeved mpbrepov i) kar éué
deis vdpes dveixvoay év Bueriy' for 8¢ kal dydApara 700 Aepévos éyyvrare

. . kal "Adppodirns fis kai wpos 76 Nipéwe €oti Tépevos® Aifov pév mpéoumoy
xal dxpar xeipes xai wodes, Eidov 8¢ T Nowra elpyaoTat.

b Paus. 4. 21, I1: in a grove near the shore another temple of
Aphrodite.

8 Aegium: Paus. 7. 24, 2 mpos Bakdooy 'Adppodirns lepdy év Alyle kal
per’ abrd Hooadavos.

2 Aegira: Paus. 7. 26, 7 iy 8¢ Obpaviay aéBovot pév Ta pdhiora, éoel-
Oeiw 8¢ &5 70 lepdy obx Eorw dvBpormors.

sta Bura: Paus. 7. 25, 9 vads érraifa Afpnrpos' 6 8¢ " Adpodirns Awoyiaov
¢ oy, kat i\hos Eikefuias Aifov Tob Hevrehyolov Ta dyd\para, > AByvalov ¢
pya Edkheidov kal i Afpnrpl éorw éobns.

s Dittenberger, Syll. Inscr. Graec. 178, inscription from the
Arcadian Orchomenos containing the oath of alliance between the
Orchomenians and the Achaean league, durie Ala "Apdpiov, >Abavay
' Auaplav, *Ad(pod)i{rav kal Tot)s Oeovs wdvras).

% Elis: o Paus, 6. 20, 6 mhqoivv s El\abuias épeima *Agppodirys
Otpavias fepat Aeimerat, Biovos 8¢ kat abréb imt Tav Bopdv.

b Paus. 6. 25, 2, at Olympia near the Agora a yads and répevos of
Aphrodite, riy pév év 7O va@ Kahovo Ly Olpaviav, éNépavros Bé dori kal xprood,
réxin Pediov, Tg 8 érépe wobl émt xehbvys Bifnke Ths 8¢ mepiéxeTal pév TO
ripevos Bpryxd, xpmmis 8¢ évrds Tob repévovs memobyrar kal €mt 7 xpnwide
Gyalpa “Adpodirns xahxoiw imt rpdye xdfnrar yaAx@' Skéma TouTo EpYOY
*Adpodlrny 8¢ Héavdnpoy évopdlovat.

el =
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¢ Near the Leonidaeum in the Altis: Paus. 5. 15, 3 "Adpodirns
B:;p&s kal "Qpdy per’ abrdv.

d Paus. 6. 26, 5 Ocav 3¢ leph év Kudhipy "Acrhymob, 1o B¢ *Adppodirns
2ori* Tab "Eppov 8¢ v dyakpa, by ol ralry mepoads oBovow, dpfiv éoruw
aldoiov émt Tov Babpov.

% Naupactos: Paus. 10. 38, 12 "Agpodim &xet pév év omlaie Tipds®
eliyovrat 8¢ xai @\\wv vexa, xal al yvvaixes pdilwra al xjpas ydpov airoiot
wapd s Beov. At Oiantheia: #5.’Appodirns Te lepdv.

% Ambracia: C. Z. Gr. 1798, 1799.

% Epirus: C. Z. Gr. 1823, Imperial period.

3a Corcyra: C. 1. Gr. 1872, 1873.

Asia Minor, and coasts of the Black Sea.

38 Phanagoria: Strabo, 495 ®avaydpea . .. méhis dfuidoyos . . . Kkal TO
*Amdroupov T Tis "Adpodirns lepév : the name explained by a legend that
Aphrodite rév yiydvrav éaoror dexopévn xaf &va v¢ “Hpaxkei wapadidoin
Bohogpoveiv é€ dmdrys. CI. inscription from Phanagoria 303 8. C., C.1.Gr.
2120.

» Panticapeum: C. 1. Gr. 2108 G, 2109, inscriptions of third
and second centuries B. C., fed "Agpo(dirp) (OD)pavig *Amaroipy.

“ In a city of Sarmatia an inscription @E. .. AMATOPO
(circ. oo B.c.) on a relief representing Aphrodite with Eros and Ares ;
its style is quite out of keeping with the date of the inscription, C. 7. Gr.
2133.

# Scythian goddess “Apripmaca identified with ‘Agpodiry Olpavia
Herod. 4. 59.

© Amastris in Paphlagonia: C. Z. Gr. 4150 C. CL Catalogue of
Greek Coins, ‘Pontus,” p. 84 (Brit. Mus.) Aphrodite on throne with
calathos, veil, chiton, and peplos, sceptre in left hand, on right Nike
holding out wreath : Pl XIX*.

© Chalcedon: Hesych. s 2. éejpor. *Agppodirny E\ejuwv év Kimpo
kal XakxnSovig.

# At Abydos: Athenae. 572 E Héprns 8¢ *AppoBirys lepby éore mapd
ABudnois, &s ¢nor Maudidos.

% Troas: 8 C. I. Gr. 6165 dmd riis & Tpwads "Adpodirps. Cf. Plut.
ZLucull. 12 €s 8¢ Tpopada xaraxfels éoxppooce péy év 79 iepd s "Acppodirys.

b Near Gargara an Aphrodision on a promontory called Ilvppd :
Strabo, 606.

¢ Diffusion of the cult of Aphrodite Aeneas from the Troad. Dion.
Halic. 1. 49, Aeneas and his followers, mparoy pév eis Opixny depuxdperor

VOL. II. b4
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xark v xeppowwmoov, § kakeirar Tla\\fwm, Gppioarro . . . pelvavres 8¢ . ..
veaw "Adpodirys Bpioavro . . . kal moAw Alvewy Sxmoav. Id. 1. 50 &nera
els Kibnpa . . . lepov *Adhpodirns idpuovrat. Jb. in Zacynthos, 8iovow
*Adpodiry wps T xaraokevacfévrs lepd Buoiav (many signs of this worship
surviving in the island) Alveiov xal *Acppodirns 6 8pdpos, xal Edava ToUTwY
éomxev ducporépav . . . els Aevkdlia xarayovTat .. . kv Tairy wakw I
*Adpodirns idplovrat, . . . kakeirar 82 *Adppodirns Alveuidos. Jb. in Actium,
*Appodirns Alvewddos lepdv . . . 2y 82 *ApBpaxia lepdv s abriis Beod kal fp@or
Alvelov. Jb. on the coast north of Buthrotum, fepdv xat atrdbe Tijs *Adppo-
3lrns iBpuodpevor. Id. 1. 51, My *Acppodirgs ON the south-east coast of
Italy where Aeneas landed. Temple at Eryx : Diod. Sic. 4. 83 Alvelas
é 'Agppodirns whéww els *Iralav kal mpoooppobeis T vio® wohhois dvabnpact
70 lepdv, bs &v idlas prpis Umdpxov, xéopnoe. Dion. Halic. 1. 53 rexpipa
riis els Sicehods Alveiov Te kal Tpdow dpitews molNa pév Kal d\\a, wepupavé-
orara 8¢ s Alvewddos "Appodirns 6 Bwpuds et i) kepalji Tob “EAvpov {dpupévos,
xal lepdv Alvelov Bpupévoy év Alyéory. Paus. 3. 22, 11, Aphrodisias in
South Laconia regarded as founded by Aeneas; . 8. 12, 9, Mount
*Ayxwia in Arcadia near Orchomenos where Anchises was buried, mpos
3¢ rod "Ayyloov 7§ Tipe épeima oriv *Adppodirns lepod. Statue of Aeneas at
Argos, 7d. 2. 21, T. Schol. 77. 2. 820 wAdrrovow alry [’Aq')poﬁfrqv) Kat
Epummov, b & Alvelas & vids abrijs mhebaas péxpe Tis dvoews perd Toiro TmQ
énéBy kal Ty prrépa éripnoe Towite dydpart. Cf.""m_ [liad, 20. 293~
300. Cf. Acesilaus (Schol. 7. zo. 308-309), Miiller, Frag. Hisl.
Gracc. 1, p. 103, No. 26. Festus, p. 269 (Miiller) ait quidem Aga-
thocles complures esse auctores qui dicant Aenean sepultum in urbe
Berecynthia. Schol. Aen. 2. 717 Atticus (Penates) dicit ex Samothracia
in Italiam devectos.

# At Pergamum: Polyb. 17. 2 5 is "Adpodirns lepdv . -« xkal 7O
Nuxncpdprov, & karépBerpe (ibau.mms). C. I Gr. 3542 emnroe Oed *Adpodiry
(first century B.C.?).

a At Smyrna: "Agpodir Otpavia, Jate Roman sepulchral relief from
Smyrna at Verona, dedicated to the dpxuépea *Agppodirns Otpavias.
C. I. Gr. 3157,

b Aphrodite Srparovis : C. 1. G7.3137, treaty between Smyrna and
Magnesia ad Sipylum (third century B.C.), 1. 83 dvabérwcar Spupraios
peév (rip duohoylav) év 79 riis "Adpodirns Tis Srparovidos lep. Cf..'Tac
Ann. 3. 63 Smyrnaeos oraculum Apollinis, cuius imperio Stratonicidi
Veneri templum dicaverint, referre.

4 Fphesos: ® Athenae. 573 A Eid\cqs & rois “Ecpeoraxols xkal €
Eiog $nols lph Bpiofos éraipg "Apobir.
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b Serv. Virg. Aen. 1. 720 Apud Ephesios Venerem Automatam
d‘ixenmt vel Epidaetiam.

© At Erythrae : @ Aphrodite Hdwdnuos, in inscription concerning the
sale of priesthoods (circ. 270 B.c.): Dittenberger, Sylloge, 370, L. 57

b *Apodiry Mvdéxpnoros ib. 1. 75.

¢ *Agppodiry 4 év "EpBdre (a district of Erythrae), 1. 4o.

Caria,

® Miletus : Posidippos, dnth. Pal. 12. 131

& Kimpov, d& e Kifippa xal & M\grov émoryveis
kal & ka\dv Svplys iwmoxpérov Sdmedov.
Cf. Theocr. 28. 4:
méhw és Nelkeos dyhady
éna Kimpidos lpov xakdpe xAépov im' drdle.

s At Mylasa : C. L. Gr. 2693 f "A¢podirns Srparelas lepeis, inscrip-
tion from second century B.c.

# At Oecus: Theocr. 7. 116 Olkeivra favbis &os alwd Acbvas.

85 At Aphrodisias : rights of asylum given to the temple of Aphrodite
there in a letter from Antony (37 B.c.), C. L Gr. 2737. Cf. 2782, &c,,
an dvlnpépos of the goddess of Aphrodisias mentioned in 2822. Cf.
Tac. Ann. 3. 62 Aphrodisiensium civitas Veneris . . . religionem
tuebantur.

8 At Cnidos: Paus. 1. 1, 3 Kuldiot mipdow "Adpodlry pdliora, xai
opiow forw lepd tis feol. 75 pév yip dpxawbrarov Awpiridos 8, perd 3¢ 0
*Axpaias®, vedrarov 8¢ v Kudlav of woNhol, Kvidiow B¢ abrol kakovow EdmAowar®,
Inscription dedicated to Aphrodite and Hermes found in Cnidus,
Newton, Halicarnassus, n. 31: vide series of Aphrodite heads on
Cnidian coins, Choix de medatlles grecques du cabinet de M. Imhoof-
Blumer, 4. 127-135.

% At Halicarnassus : Bull. de Corr. Hell. 1880, p. 400.

Pamphylia.

% At Aspendos on Mount Castnium: hence Aphrodite Kaorvia in
Lycophron, 403. Strabo, 437-438 KaMhiuaxos pév ol ¢now év Tois
lépBoss Tas "Adpodiras (7 Beds yip ob pia) miy Kaorwijrw imepBalesfa
mdoas T ppovely, érs pdvy mapadéxerar Ty Tav Loy Bugiay,

Cilicia.

% At Aegae: C. I. Gr. 4443, dedication to 'Adpodim Eimlowa
together with Poseidon "Acgdewos (first century 5. c.).

Y2
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The islands.

% Rhodes: worshipped with Apollo and Asclepios there, Bull. de
Corr. Hell. 1880, p. 139-

wa At Cos: vide inscription in Revue des FEtudes Grecques, 1891,
p. 361 : and Paton and Hicks, Inscriptions of Cos, No. 387. CL mime
of Herondas, 1. 26, 62, Aphrodite called # fess. Head of Aphrodite
on tetradrachm of Cos, Musée Hunter, p. 142. 1. CL-2Uh s

# Crete: the Cretans claimed this island to be the original home
of the Aphrodite worship: Diod. Sic. g. 77 8 8¢ Ty émupdvesav Kal iy
&t mheioy emidppulay abrijs Tods éyxwplovs éEdidleabas Ty Bedv, kakotvras
*Adpodirny "Epuxivay xal Kuvbéperav kai Magiav, ért 8¢ xat Svpiav.

a Ancient *Agpodioiov in the territory of the Latii, C. 7. Gr. 2554 ¢
Aphrodite mentioned in the federal oath sworn by the men of
Hierapytnia, C. 7. Gr. 2555

b In Lyctos and Dreros: Cauer, Delect® 117,

¢ At Cnossus under the title “Avfewa, Hesych. s. 2.

# Delos: Callimach. Del. 307 ipdv dyakpa Kimpios dpxains dpujKoov,
fv wore Onaevs elaaro olv waideaor, re Kppprnlev dvénhet, Paus. 9. 49, 3
Anhlots *Agppodirys éariv ob péya Edavoy . . . kdTeLoi 8¢ dvrl modap és TeTpd=
yavoy oxjpa’  mweifopas TovTO *Apuddymy AaBeiv  maph Aadddov. Plut.
Theseus, 21 7§ e Bioas xai dvabels 7o "Agppodiaiov, b mapa Tis " Apuddims
f\aBev. Buil. de Corr. Hell. 1882, 23, 1. 189, inventory of temple-
property (circ. 180 B.C.), "Adpodigior 7§ x0pd Aapmades. 75, 1. 131
*AméNhove *Adpodiry. Worshipped with Isis there in later times: vide
inscription in "Aénpaioy, 4, P. 458, No. 7 "loude Swreipat *Agrdpres "Adpo-
8{’1’1’[ Kﬂi .Epﬁ)‘rl 'Mﬁ ,Aﬂﬁxlwv; ,Ayapﬁﬁaxog (bapo’uixou {‘I'J‘.l‘l'ip éavroﬁ)
xal yvvatkds Kal Tékvey XapLoTiplov.

a At Aegina: Quaest. Graec. 44, Plut. Paus. 2. 29, 6 mhpaiov 8
roi Mipévos év @ pakiwra Sppiforrat vads éorww ' Adppodirys.

Cyprus.

@ Paphos: Hom. 0d. 8. 362:

7 8 dpa Kimpov Ixave ploppeidis *Apodirn

és Tldcpov, &vba 7é of Tépevos Bopds Te Buness.
Paus. 8. g, 2 Hddov re "Ayanipup yéyover olxiorijs kal s Acppodirns
xareorevicaro év Tlaauripe 0 lepdy” Téws 8¢ ) Beds wapa Kvmploy s
dxer év Tohyois kahovaévp xwpip. Strabo, 683 Hahaimagos, daov &
déxa oradlows imép Tis Bakdrms Bpupérn, Uoppov #yovoa kal lepdy apyaiov
ris Hapias "Appodirps. Tac. Ann. 3. 62 Exin Cyprii tribus delubris,
quorum vetustissimum Paphiae Veneri auctor Aerias, post filius
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eius Amathus Veneri Amathusiae . . . posuissent. Id. Hist. 2. 3
fama recentior tradit a Cinyra sacratum templum, deamque ipsam
conceptam mari huc adpulsam. Sed scientiam artemque haruspicum
accitam, et Cilicem Tamiram intulisse . . . mOX . . . tantum Cinyrades
sacerdos consulitur. Hostiae ut quisque vovit sed mares deliguntur :
certissima fides haedorum fibris. Sanguinem arae obfundere vetitum :
precibus et igne puro altaria adolentur . . . simulacrum deae non effigie
humana, continuus orbis latiore initio tenuem in ambitum metae
modo exsurgens; et ratio in obscuro. 75, Conditorem templi regem
Aerian vetus memoria, quidam ipsius deae nomen id perhibent (?"Adpo-
dirn'Apeia). Cf. Max.Tyr.8.8. For connexion of Aphrodite worship
with the Cinyradae in Cyprus, vide Philologus 24.226. Cf. Serv. Aen.
1. 720 Apud Cyprios Venus in modum umbilici vel ut quidam volunt
metae_colitur Inscriptions found on site of Paphos, e.g. C. 7. Gr.
*Adpodiry Tagpia 7 wékis Macpiow (in the time of Ptolemy Euergetes 1I).
C. I. Gr. 2640 *Agpodirys xal Auds TTo\iéws xal “Hpas (third century B.C.).

2 ponyoi, ? older name of the site of the Paphian temple (vide
Neubauer, Comm. Mommsen, 673, etc.). Cf. Steph. Byz. 5. 2. Ta\yoi
md\is Kimpov . . . Aéyerar kal Téhywov obderépast af’ ob Tokyia i "Agpodiry.
Theocr. 15. 100 Aéamow’, & Tolydv e xat 'I8dhwoy épddoas Almewdy 7
"Epuka, xpvod waioBow’ 'Agppodira. Schol. 7. To\yés® wohis Kimpov,
Svopagpévy dmd Tohyod Tivds *ABdmBos xal "Agpodirps.  Catull. 64. 96
Quaeque regis Golgos, quaeque Idalium frondosum.

& Citium : vide supra ®c. C. 7. 4. 2. 168; C. I. Gr. 2641.

o4 Amathus: Paus. 9. 41, 2 &ome 8¢ *Apabois év Kimpe milis® *Adowmdos
év abrjj kat "Apodirns leply éorw dpyaiov : Vide supra @ (Tac. Ann. 3. 62).
Catull. 36. 14 Colis quaeque Amathunta quaeque Golgos. Hesych.
5.. xdproois Buoia "Appodims v *Apafoivr (xu'pnmms‘:burnt-oﬂ'ering:
vide Stengel, 7n Hermes, 1892, p. 161) ; grave of Ariadne there, Plut.
Thes. 20 xakeiv 8¢ 70 d\aos "Apafovaiovs év @ v Taghov Bewviovaw "Apad-
wns "Agpodirns. Cf. nek,

% The promontory Olympus on the north-east of Cyprus: Strabo,
682 #ovoa 'Adpodims *Axpalas vady advroy yvafl xal ddparov. 1b. dxpa
TiyBdhiov, fis Umépreras Nopos . . - lepds "Adppodirns, 1d. 683 *Apowdn dpoiws
mpbooppov ixovoa xal lephy xal Daos. In 682 he mentions the locality
*Adbpodicuoy xad 8 arev)) 7] VijoOs.

“ Hesych. “Eyxetwos (7) 'Appodirn Kimpior. CE it

@ Aphrodite wapaximrovoa in Cyprus, '"°&.

¢ Cythera: Paus. 3. 23, T 7b lepdv Tijs Olpavias dybraror kal lepav
iméoa "Appodirys map "EXAnoiy éorw apyaséraroy abry ) 7 Geds fbavoy
am\opdvov. CE. Z1. 15. 432 Kufipoios (abéoro. Cf. #b,
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® In Cranaé off Gythium: Paus. 3. 22, 1 lepdw éorww "Appodirys év g
fweipw Miywvinidos, kat 6 Témos obros dmas kakeiras Miybviov, Tolro pév By
T lepdy motjoar Néyovow "ANéfavdpor,

™ Amorgus: C. L. Gr. 2264 Oipavig =i v domid: (inscription circ.
100 A.n.). CE Plut. Cleom. 17 and 21, district outside Argos called

domwis.

. Anaphe: C. I Gr. 2477

% Ceos: Inser. Graec. Antig. (Roehl) 307 ©eoxidys "Apioraixpov
"Adppodiry dvélnev dpkas. "Appodiry KriicuAka Anton. Liber. Zransf. 1 oi
82 Bbovaw dxpe viv 'Tovhijrac pév (a family in Ceos) 'Agpobiry, KrnavAhay
dvopd(ovres, of 8¢ @ot KrjovAhay ‘Exaépyny.

& Gyaros: vide 1,

 ? Lemnos: Schol. Ap. Rhod. 1. 614, the legend of the Lemnian
women despising Aphrodite.

s Lesbos: inscription to Aphrodne -Peitho, and Hermes, published
by Keil, Philologus Supplem. 2. 579 8 ke 0ikg biew émi v ras *Adppodiras
ras Helbos xal 76 ‘Eppd.

™ Paros: Inscr. Graec. Antig. (Roehl) 405 "Appodirys.

5 Samos: Athenae. 572 F *A\efis 6 Sdpios & devrépo ‘Qpdv Sapaxdy
iw &v Sdpe *Adpodirny, fiv ol pév év xakdpots kakolow, of 8¢ év é\er, arrueai
(pnow) éraipar Bpicarro al ovvaxohovfioaca epuxhei, 8re émohidpret T
Sdpov. *Adpodiry Kovporpdgos at Samos, M,

™ Samothrace. Inscription (? of fourth century B.c.) in Conze
Reise auf den Inseln des Thrakischen Meers, p. 69, Taf. 16. 10 "Adpo-
3irp Kahudds,

Sicily.

™ Syracuse. ®Bawris: Hesych. 5. 2. "Adpodim mapé Svpaxociots.

b ? KaM\imvyos : Athenae. 554 C, E.

™ Acrae: C. I. Gr. 5424 mpoorareboavres "Hpg kal "Adpodirg. 0. 5425

™ Panormus: C. Z. Gr. 5353 K\eaydpas "Agppodiry dvébinxe pdmelar.
Sappho (Strabo, 40) # ¢e Kimpos #) Mddpos §) Mavoppos.

® Messana: C. 7. Gr. 5615, dedication to Aphrodite by temple-
officials.

# Catana: C. /. Gr. 5652 leparevotions feas "Acppodiras.

® Segesta: C. . Gr. 5543 leparetovoay *Agpodirg Olpavig.

 Eryx: Paus. 8. 24, 6 éov: yip xal & 7§ Swehig s *Epuxivys lepdy €&
i Xépa i "Epukos dyibraroy éx malatordrov xal odk dwodéow wholrg TOU

I
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lepov Tod év Mage. Diod. Sic. 4. 83: the temple founded and
enriched by Eryx, riw é§ aidvos dpxiv NaBdv oddémore Sié\ume Tpbpevoy
it3 prestige was great among the Sicanians and Carthaginians, rd 8¢
re\evraioy ‘Papator wdons Sikehlas kparioavres {mepefdlovro mavras Tobs wpd
abréy Tais els Tabryy Tipais . . . ol pév yhp Karavr@vTes els Ty vijooy Urarot
xal grparnyol . . . émediy els o "Epuka wapaBdlwat, peyaorpeméat Buolais
xal Tipals Kkogpobar TO Tépevos, xal 6 axvlperdy Tis éfovolas dmofépevor
peraBdovow els madias xal yovawy dpias perd molAijs Dapéryros, poves
ofirw vopi{ovres kexapiapévny 1j beg movjuew TV éavrav mapovoiav.  Aelian.
Nat. Hist. 10. 50 dvh mav éros xal fjuépav mazay Bbovoe Tf) Bed kal ol ém-
xdpuos kal of Eévot . . . Zos 8¢ kal dmohdpmer kal éxeivos (6 Bwpds) obx avpa-
Ky, ol omoddy, oU) spixaborov Tpigy dddav {mopalver, Bpboov 8¢ dvimheds
2oriv xal wéas veapis, fjmep odv dvagpierar Saar vixres' i ye piy lepeia éxdorys
dyi\ps abrdpara doird, kal 1@ Bopg mapéarnrev. CL mf  Polyb. 1. 55
rotrov (“Epuxos) én’ alris pév tis kopupiis ofians emiméBov, xeirar & Ti)s Adpo-
dirys rijs "Epukwijs lepdy, Smep bpoloyovpéves émpaviarardy éore T Te mhotTe
xal T4 \owmjj mpooTacig TV xard Thy Siwehiov lepov. Strabo, 272 olkei-
ras xkai & "Epuf Nopds imhds, iepdy Exov "Adpodimns Tipdpevor Siacpepivras
iepoBothav yuvady whiipes 70 mahaw, &s dvébegay xar ebyiy ol Te €k TS
SikeMlas xal éfwbev moNhol. For Aphrodite worship in Sicily, vide also
Aphrodite-Aeneas, **°
# Argyros: Ampelii Liber, Memor. 8. 16 Argyro est fanum Veneris
super mare : ibi est lucerna super candelabrum posita lucens ad mare
sub divo.
® For Aphrodite-worship in Ttaly and along the Adriatic, vide
Catullus, 36. 11
Nunc o caeruleo creata ponto
Quae sanctum Idalium Uriosque apertos,
Quaeque Ancona Cnidumque harundinosam

Colis quaeque Amathunta, quaeque Golgos,

Quaeque Durrachium Adriae tabernam.
(See Robinson Ellig's note on *Urios, Commentary on Catullus,

p- 98.)

# At Naples: C. 1. Gr- 5796. Cf. Add. 3, p. 1255 :

% At Rome, worship of Aphrodite of Eryx before the Colline gate :
Strabo, 272. Cf. Serv. Virg. Aen. 1. 720 Est et Erycina (Venus)
quam Aeneas secum advexit.

# In Spain, at Saguntum : Polyb. 3. 97, 6 7 s *Adppobirns lepdv.

* At Cyrene: vide Plautus, Rudens (Act 1, sc. 1, L. 6), for the
worship and temple of Venus Cyrenensis.
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*® Naucrafis: Athenae. 675F-676 A (quoting from the book of
Polycharmus of Naucratis, wepi "Agppodirys) kara 8¢ iy Tpiry mpbs rais
eikogw Shvpmidida “Hpbarparos mohirns fpérepos , , , mpowaxdy more xal I.'Ié«ﬁo
is Kimpov dyakpdriov ’Appodirns gmbauwaiov dpyaiov Téxvp dvoduevos
ziee pépov els Ty Nalkparo, kal . , . émel yepdy alpridiov énémeoe . . . karé-
Puyor dmavres énl 1o ijs "Adpodirns dyakpa, odlew abrods abmip dedpevor. 3
8¢ Beds, mpooilijs yap Tois Naveparirais fv, alpwibiov énolyoe mdvra v& wapa*
xeipeva abry puppivns yhwpds mhfpy Sdpis e fdions nhipooe Tiv vaiv . . .
xal 6 "Hpdorparos éfoppiioas Tijs vews perd roi dydAparos fywv kal ris algpwi-
dwr alrg dvapaveicas yhwphs pvpplvas dvélnkey év 76 Tis "Adpodirns iepa,
8ioas Te 7)) Bep xal avabeis 7jj 'Adpodiry Tdyakpa.

* At Tentyra: Strabo, 815 (ol Tevrupirar) ripdow "Adpodirgy molfer
8¢ 700 vew 7i)s "Adpoditys "Ioidos forw lepdv,

8 Zephyrium, near Alexandria: Strabo, 8co dxpa vairkor Exovoa
"Apowdns *Adpodirps. Cf. Athenae. 318 D.

b Aphrodite Znpuéia in Thrace (? Hekate): Ef. Mag. p. 411. 30
Znpuvbia® "Agppodiry év Opdrn. Zipuvor yip dvrpov év Bpdxy . . . Auvkédpar.
Hellenic Aphrodite ?

** Daughter of Dione and Zeus: Hom. 7/ 5. 312 Aiws Buydrnp "Ad-
podirn. Cf. Zb. 370 ; Eur. Hel. 1098 Képn Abvys Kimpe. Dione identified
with Aphrodite in Theocr. 7. 116: vide 2 CF. Serv. Virg. den. 3. 466.

** Connected with Hebe : C. Z Gr. 2138 fetw Kwhidda eis *ABaiov
énoinoa "Akrypos (circ. 500 B.c.). Cf. C. I. Gr. 214, worship of Hebe
near that of Aphrodite KoAuis on Attic promontory opposite Aegina.
At Sparta, vide *¢. Hesiod, Z%eog. 16, 17 :

xat Ocuv aidolny, woBNépapdy 7 *Acppodiryy,
"HBpr re xpvoooréhavey xa\ijy Te Awbvyr.

# With the Charites and- Horae : Paus. 6. 24, 7, statues of the
Charites at Elis, with some emblems of Aphrodite, Xdpiras 8¢ "Aghpodiry
(olxeias) pa\iocra elvar Beay. Aristoph. Pax, 456 “Epujj, Xdpiaw, "Qpatawy,
"Agppodiry, Tébe. Cf. Homer, 71, 18. 382:

Xdpis hewapoxpridepvos

xakj) T Smwe mepuhvrds dudeyviess
with Odyss. 8. 270.
1l. 5. 338 :

dpSposiov 8id mémhov, &y of Xdpires kdpov airai.
Odyss. 8. 362 ;

% & dpa Kimpor ixave pihoppeidis "Adppodiry . . .

%&Wmurhiwm:dxpicwsw
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Hom. Hymn Apoll. 1. 194
alrap éimhdrapor Xaperes Kal eippoves "Qpa
‘Appovin 6 "HBn e Aws Guydrnp © "Adpodiry
dpxetrt, @ov éml kapm§ Xelpas Exovoas,
Hom. Hymn to Aphrodite, 6. 11:
Sppowgt xpuoéoiaw €kGTpEOV, olei wep abral
"Qpar xoopelolny XpUOTAETUKES.
Hesiod, Op. 73:
apdi 8¢ ol Xdpirés e feal kat wérvia Mebod
] Sppovs ypvoelovs #eoav xpot (the creation of Pandora).
Athenae. 682 F (quoting from the Cypria), i 3 ol dupurdhotat pihop-
pedis "Appodirn mhebapér areddvovs elddeas dvbea yains . . . by kepakaiow
Zevro Geal Miapoxpidepvor, Nopar kal Xdpires dpa 8¢ ypvoén "Adpodirn kakdv
delBovoar kar Spos wokumibdxov “18ys.

® Aphrodite with Hephaestos: Odyss. 8. 266-369. Cf. Ap.-
Rhod. 3. 36. Lucian, Deor. Dial. 15 was ob {qhorvmel *Appodirn Ty
Xdpw § 7 Xdpis Tavrny;

% Aphrodite with Ares: Il. 5. 311-364; 21. 416. Pindar, Pyih.
4. 87 Xakxdpparos mwoas *Agppodirns. Hes. Theog. 933

abrap "Apri

pwordpe Kubépeia ®b3ov xal Acipoy &ricTe . . .

*Appaviny &, fjv Kadpos ImépBupos Oér’ dxorriv.
Temple of Ares at Athens: Paus. 1. 8, 4 near the Bovhevripioy
&fa dyilpara do . . . "Adpodims xéiras.  Joint temple of Ares and
Aphrodite on the road from Argos to Mantinea : Paus. 2. 25, I
xard pév 8y rovro "Adpobirys keirat £davov, mpds B¢ Ahlov Buopas "Apews.
? Ares worshipped with Aphrodite in Crete, the two deities being
mentioned side by side in the public oaths taken by the men of Latus
and Hierapytna.  C. 7. Gr. 2554 and 2555-

o Hesiod, Theog. 201:

ii & “Epos budprnoe xal “luepos Eomero xalds

yewopévy 7i mpara Oedv T és Gidov lobay. CF 1°K,

% Cic. de Deor. Nat. 3. 23 Venus prima Coelo et Die nata cuius
Eli delubrum vidimus, altera spuma procreata, €x qua et Mercurio
Cupidinem secundum natum accepimus, tertia Iove nata et Dione,
quae nupsit Volcano. Sed ex ea et Marte natus Anteros dicitur,
quarta Syria Cyproque concepta, quae Astarte vocatur, quam Adonidi
nupsisse proditum est. Amp. Lib. Mem. 9 Veneres quattuor ; prima
Coeli et Diei filia, secunda quae ex spuma nata esse dicitur Aetheris et
Oceani filia, tertia quae Volcano nupsit quae cum Marte se miscuit : unde
Cupido natus esse dicitur, quarta Cypri et Syriae filia quam Adon habuit.
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Oriental Aphrodite.

%a Aphrodite Olpavia: Paus. 1. 14, 7 mporois dvfpdmar *Acauplogs
xaréory oéBegfar Ty Olpaviav, perd 8¢ "Acaupiovs Kumplwy Iagios kal
Gowikey rois "Ackdeva Zxovor. Luc. de Dea Syr. 33, description of
the goddess of Hierapolis, éxet 8¢ rt xal *Aénrains xai "Adpodirys xal Sehy-
vains kal ‘Péns xal "Apréudos kai Nepéaios xal Mopéaw®  xetpt 8¢ Tjj pév érépy
aximrpoy éxet, 77 érépy B drpakrov kal émi T xepal\jj dxrivas e cpopéet xal
wpyor Kal keardv, T polvyy Ty Odpaviny koopéovat.

b At Cythera, *: Paus. 3. 23, 1. Herod. 1. 105 7iis Supins é
*Aoxdhwve w6\t . . . Tis obpavins *Adpodirns 7 ipdv. &t 8¢ Toiro 7O ipov
. . . whvrov dpyabrarov lpav doa ravms Tijs feod, kal yip T év Kimpy ipov
&beirev eyévero, bs abrol Aéyovor Kimpior® kai 7o év Kubipoio Dolvikés elow
ol ibpvaduevor ék ralrys Tis Suplys ébvres, Id. 1. 131 émpepabiract 8¢ ol
Iépoac xal i) Olpavly Boew, mapd Te 'Aaaupiay pablvres xal "Apaiov Kka\é-
ovos 8 "Agaipiot Ty *Adpodirmy Mikerra.  Cf. Artemis, 2,

¢ Religious prostitution in the worship of Mylitta at Babylon: Herod.
1. 109 sub fin. énayi 8¢ xal Tis Kimpov éorl mapamMjaios ToUre wépos.
The same rites in the worship of the goddess at Byblos: Lucian
de Dea Syr. 6. In Lydia and Locris: Athenae. 516 A ol pdvor 3
Avddv yuvaikes dderor oboar Tois évruyotow, d\Aa kal Aokpdy TEV *Emilepu-
plaw, &ri 8¢ Tav mept Kimpov (quoting from Clearchus mepi Biwv). Justin.
21, 3 speaks of this practice among the Locrians, and (18. 5) in
Cyprus. AtEryx®: in Armenia in the worship of Anaitis, Strabo, 532
ra tijs "Avairidos ({epa) apepdvras *Appémos rerpikast . . . kal Buyarépas of
émupavéoraros rob 8vovs duiepoiot mapbévous, als vépos ol xrxmfropwuﬂﬂ'o'al!
woAlw xpdvov mapd T3 Oed perd raira didocfar mpds ydpow, odx dmafiwoviTos 4]
Totavty ouvowely olderds.

d Paus, 3. 8, 4 of "ApdBiot Atdwuaov Bebv pobvay kal Tiw Olpaviny fyevvrat
elvar,

e Herodian, 45 Exec. Div. Mare. §. 6 tijs Olpavias 74 Gyakpa pere-
mwéparo, ceBévrav abrd tmepduds Kapxndoviev te kal Tév Kard n}v.mﬁﬁqr
dvpomaw . . . AiBues pév oy abriy Obpaviay kakotoe, Polvikes Oé *AcTpodpxTY
dvopdfovor, oeNqry elvar BéNovres,

f Herod. 4. 59 (the Scythians) Adokovrar . . . 'AméN\evd Te xkal Odpaviny
*Appodiryy . . . Olpavin 8¢ 'Agpodirn, *Apripmaca. Cf. 4. 67 ol Evdpees (a
Scythian tribe) ol dvdpdyvror iy *Adpodirny o Aéyovor pavrixiy Botvat.

& In Corinth: Strabo, 378 & ris "Adpodirns lepdv olrw mholotov
imiipEer Bore mheiovs § xiMlas epododhovs éxékrnro éraipas, &s dverifeoav i
8¢ dvdpes xal yuvaixes. Pind. Frag. 87:
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ToAdEevar veavides, dpcpimolot Hebois év dpveia Kopivbo,

alre tas ylwpas MiBdvov Eavba Bdxpva Bupdre,

mo\dxe parép épbrov Olpaviay mrdpevar vénpa morrav "Adpobiray

L T e e T o T oir 8 dvdykg mwav kakdv.
Athenae. 573 C vbupéy éorw dpxaiov év Kophbo . . . Grav § mwékis
eflynras mepl peydkov Tj *Adppodiry, cupmapahapfdveabar mpos v ixereiay Tis
éralpas s mheloras kal ravras wpoaelxeadau 7ij Bed Kai Jarepov émt rois lepois
wapeivar . . . kal ol ididrar B¢ xarelyovrar 1j Oe@, Tekeobévrwv wept &y dv
wowavras Ty déjow, dmdfew abm) Taras éraipas.

b At Thebes, *.

i At Athens, "2,

k In the Peiraeeus, *d.

1 At Argos, =

m At Megalopolis, .

n At Aegira, *.

o At Panticapaeum, *. C. 1. Gr. 2108 G, 2109.

» At Smyrna, 2. C. I Gr. 3157

a Polemon, #rag. 42 (Schol. Ocd. Col. 100) ‘Abpvaiot . . . il
pév lepa Blovow . . . *Appodiry Obpavia.

r At Olympia: Paus. 6. 25, 1 7w pév & é vad kakotow Obpaviay iNé-
davros 8¢ éori Kal xpvoov, Tépm dediov, TG 3¢ érépp wodl éml xehbwns
BéBnee. CL % 3

s Xenophon, Symp. 8. g éxarépa ('ﬁ¢po§{m) xwpis Bopol Te xal vaol
xal Bualas, rf pév avdipe pabBiovpydrepat, Th 3¢ Olpavig aywérepat.

t Plato, Sympos. 180 D ... npeaPurépa xal dpirep Oipavoi Buydrp,
fiv 8 kal Obpaviav énovopdloper' 1) Bé vewrépa Awds xal Adwms, v 8 Tdvdnpor
Kahovper.

u Lucian, Dialog. Mereir. 7. 1 Gooar piv 1j) Tavdipg Aeveiy pnkdda, TH
Oipavig 8¢ 7j év Kimois Sdpakw.

v Artemid. Oneirocr. 2. 37 (Appodirn Obpavia) pdhora dyady mwepl
ydpovs xal kowwias kal wpds Tékvay YOVIY.

w Orphic Hymn, 55- 5*

xkal Kparéels TPLOODY popav, yeoris B¢ T4 mdvra,
doca ¥ év obpavp o Kal dv yaip mo\vKdpT®
&y movrov Te Bubo.
x Epigram, Anth. Pal. 1. 297 €s dyakpa Tis Obpavias *Appodirns’
§ Kimpis ob mavdypos, doxeo i fedy elmdw
Olpaviar.
v Appuleius, el 11. 2 Caelestis Venus quae primis rerum
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exordiis sexuum diversitatem generato amore sociasti et aeterna subole
genere humano propagato nunc circumfluo Paphiae sacrario coleris :
the moon is addressed in his prayer as Regina Caeli, Caelestis Venus.
z Stobaeus, Physica, xep. 6. mept *Appodirns Odpavias xai “Epwros Beiov.
10 Aphrodite "Ohvpria at Sparta, L2 4
1 Aphrodite "Agpoyers, poetical title, cf. C. I. Gr. 5956 : Hesiod,
Theog. 191 %
r$ 8 & xovpy
élpéply mparov 8¢ Kubiporot {abéowowv
Znhyr, @lbev Emerra mepippuroy ixero Kimpov &
cf. *. Anacreon, 54 :
xaporis 8r éx Bakdoans
3edpogopémy Kulppny
é\dyeve movros appd.

102 *Agrepia: Cram, Anecd. Paris. 1. 319 "Adpodimqy dv s eimp T
100 wdvros alofyrob ¢low TolteaTt TV WpwTOYE) A, fiv kal 'Acrepiay Kal
Olpaviav xakel ta Aéya. Aphrodite with Zeus "Apdpos and Athena
*Auapia on an inscription of the Achaean league, Rev. Arch. 1876,
p. 102. Cf. the legend in Hesiod, 7%¢og. 988 about Phaethon, son of
Kephalos, and Eos whom Aphrodite carried off «ai v {abéots évi vyois
ynoméhov plyow momjoaro daipova diov, Strabo, 732 Mépoar . . . TH@E
xai “Hcov, dv kakotior Miflpny kai geNjyyy xal *Agpodirny.

19 Taqipdn, goddess worshipped at Thalamae in Laconia: xahxa
éomrer dydhpara év Umaifpe Tol iepov (Ivoiis) Tijs Te Hagupdys xat ‘H\iov 70
repov . . . SeNivns 8¢ émldnos, kal ob Oakapdrais émiybpos Batpov édoriv 7
Haoupdn. Cf. Cic. de Div. 1. 43. Arist. Mirab. 133, referring to the
cows of Geryon, ris & éddpacoe wélp Maoipicocoa fed. Hagupdn con-
nected with Apollo and Daphne by Plutarch, Agss, 9. Jo- Lyd:
de Mens. 4. p. 89 (i) "Acppodirn) xakeirar 3¢ mohhaxod kat Haoupan.

14 Aphrodite-Ariadne at Amathus in Cyprus *: Plut. Thes. 20 oi
pév yap amdybacbal acw ablriy drokewpleioay imd ToU Onaéws. 1b. at the
sacrifice to Ariadne, karax\wéperdy Twa T@v veaviokwy ¢béyyeafar kal
nowiv dmep divovoam yuvaixes. Grave of Ariadne in Naxos: WO
different sacrifices there, 76, i pév yap #Bopévovs xal maifovras doprdlew,
ras 8¢ rabry Spwpévas Buoias clvar wéve Twi kal eTvyiTYTL pepLypévas.
Naxos, sacred to Dionysos and Aphrodite Ariadne: Orphic Hymn
to Aphrodite, 55, 1. 22 # vippas Tépry Kvavimiow év xbont Alg. At
the feast of doxopdpa at Athens: Plut. Zhes. 22 émpavew év rais
awovlais, "ENehed, "lod "Tov, rods wapévras” &v 70 pév amdvdovres dvapoveiv xal

"

O S T L

|
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rawvilovres elobagt, 70 8¢ derhpbews kal Tapaxis €oTh Boys dressed up
as girls: 16, povip kai oxipa kai Badow s Zn pdhiora waplévors (poroi-
pévor) . . . pépovat (rovs daxols) Awovioe xat "Apuadvy xapi{opevor B OV
pilfov §) pakhov ot cuykoplopés Smbpas ravizdov. At Argos in the
temple of Dionysos Kpfjoos : Paus. 2. 23, 8 "Apuddvyy dmobavotoar E0ayav
éyraiba . . . whnoiov Bé Tob Awviaov kai 'Adpodims vads éoTw Olpavias.
Hesych. s.2. "Apdijhav iy Apuddimy Kpires. Ariadne, mother of
Tauropolis, Schol. ap. Rhod. 3. 997-

Armed Aphrodite.

wsa At Corinth with Helios, ™.

b Aphrodite Svppaxia at Mantinea, *.

¢ Aphrodite ‘@mhopéry *Apela, "Apwvria at Sparta, *.

d At Mylasa : "Agpodim Srparela, ™.

€ "Eyyetos 'Agppodirn in Cyprus, ®.

f In Cythera: &davor om\pévor, ®,

g At Amorgus: Aphrodite Obpavia 7 € domide, ™.

b Vide epigrams, Anth. Plan. v1-177.

i Plut. Sulla, 19, the names of Ares, Nike, and Aphrodite inscribed
on Sulla’s trophy after Chaeronea, bs oby frrov ebrvxia raropbéoas #i
dewbryre kat duvdper TOv WONepoV. Cf. Plutarch, Parall. 37, statue of
Aphrodite Nungdpos sent 10 Rome by Fabius Fabricianus.

k Ap. Rhod. 1. 742:

éfelns & djoryTo Balumhoxapos Kufépewa

*Apeos xpalovoa Boby odxos €x 8¢ ol apov
mxuy émi oKawy Evvoyn) kexdhaoTo Xtr@vos
vépbey méx paloto’ 1o & dvrwv arpexés alTds
yahkely Beixnhov v donid paiver’ 1déabar

1 Porph. de Abst. 2. 56 ébiero xal €& Aaodixelg ) xard Svpiav 7) *Abnvd
xar’ ros mapbévos, viv 8¢ Dhagpos.

m Aphrodite Srparowxis at Smyrna, .

n Aphrodite Srparnyis at Paros: Le Bas, fles, 2062, dedication
*Aghpodiry Srparmyide

16 Maritime Aphrodite® at Byzantium, 1

b In Attica, *». Aphrodite Kolus, ua, At Aegina, 8.

o At Hermione : Aphrodite Iorria xal Aspevia, 18,

d At Patrae, ¥,



750 GREEK RELIGION.

e Aegium,

f On south-east coast of Italy : Aequiw A¢podimns, **¢ :

& Aphrodite Axpaia on the promontory of Olympos in Cyprus, ®

b Aphrodite Efmhoia at Aegae in Cilicia with Poseidon *Acgdheios, *%,
At Cnidos, *: C. 1 Gr. 4443, 7309. Aphrodite E¢mowa worshipped
at Mylasa, inscription published in Move. xai BiShwf. Zpipvps, 1875,
P- 50. At Naucratis, ™.

i Aphrodite Karaokomia at Troezen, ™.

k Plut. p. 983 F (De Solleri. Anim.) A(j)poﬂarqv épod kara Bakacoav

»

motovpéimy abris lep kal ddehda kal pndév péve yaip

1 Plut. Crassus, 17, the goddess at Hierapolis in Syria, fi» of pév
*Adppodirny, of 8¢ "Hpav, of 8¢ i dpyds kal oméppara macw €& ypdv mapa-
oxoboav alriav. Ampel. Zib, Mem. 2. 32 Bello gigantum Venus per-
turbata in piscem se transfiguravit. Lucian, de Dea Syr. §§ 45, 46,
lake with sacred fish near the temple of the goddess, xard péoov airis
(riis Mpvns) Bopds Aiflov dvéarnxe,

m Aevkoféa: ? a marine Aphrodite, akin to Dictynna and Derketo.

B *Edummos? referring to the sea: Schol. 7/ 2. 820 m\drrovor &
abriy kal éummov, 811 & Alvelas 6 vids abrijs, mheloas péxpe Tijs Svaews perd
roiro Inme éméfn xkal Ty pyrépa éripnoe TowiTe dydipart

o Bion, /d. 9. 1:

"Apepe Kumpoyévewa, Aws réxos 8¢ Baldoons.

P Anth. Pal. 10, 21 Kinpe yakywaiy (2 referring to the sea-goddess).
Ib. 9. 143 “oxev Ty Kimpw' &y 8¢ oou §) év dport ofipios i xapor$
mveboopar év wehdyer, Lucret. 1. 6:

Te, dea, te fugiunt venti te nubila caeli
adventumque tuum.

a Aphrodite Navapyis associated with Poseidon Swowéws on inscription
found at Kertsch (of Roman period), Rev. Arck. 1881, p. 238.

T ‘Hyepdvn: Hesych. s. 2. "Apreps kal "Acppodirn® xal vais 7is otr®
kakeirac: but cf. M'7i,

® Himer. Or. 1. 20 7iv "Adpodirpy éx pégov toi mehdyovs dmeioar ért
ror dppdy perd Ty Odlacaav éf drpov mhokdpwy ordfovoar.

Aphrodite, goddess of vegetation.

178 “Ayfeia at Cnossus, ®.

b *Adpodiry év Kakdposs at Samos, ™.

¢ Sacrifice of herbs to Aphrodite at Eryx, *,
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d Aphrodite ‘Iepoxymis in Paphos: Baudissin, Studien zur Semil.
Relig. 2. 210, Strabo, 683, in Cyprus near Paphos, puxpdv dmd Bakdo-
o¥s xat i “Tepoxpmia, CE. M'P.

e At Hierapolis: Lucian, de Dea Syr. 49 (éopripr) ol pév mupny ol 8é
Aapmdda kakéovor Buainy 8 év abrj Towpyle motéovor 8évdpea peydha,
ixbpavres év T alhj éordor perd 8¢ dywéovres alyas 7€ kal Sias Kal a\\a
xrivea {wit ée v Sevdpéor amapréovos . . . Ta 8¢ abrika wdvra kalovrat.

f *Acia: Hesych. dévdpa komripeva xal dvarifépeva 7 "Appodiry . . . mpds
Tais elodboss.

& Pomegranate sacred to Aphrodite in Cyprus: Athenae. 84 C,
quoting from Antiphanes, ¥ yitp *Appodizny év Kimpe Sé&vdpov Qurevoar
roitd pagw év pdvor,

h Plutarch, 756 E (eidwpov abrjy 'Epmedoxhijs elkapmov 8¢ Sogokhis
ppeds wavy Kal wPETOYTOS dvépacav.

i Her worship connected with that of the Horae at Olympia, Paus.
A LB e

‘Aphrodite and Adonis as divinities of vegetation and death.

108 o Cf. Ovid. Metam. 10. 512 (Adonis born from the myrtle-tree).
Apollod. 3. 14, 3—4 ‘Holodos abrdy ("Adwwv) Poivkos Kal ' ANpeaiSoias
Aéyer Tavbaois € ot Oclavros Basi\éws 'Acaupiwv, ds Eoxe Buyarépa
Spbpvar alm xard piyw "Agpodirns, ob yap atTiy éripa, loxer ToU warpos
Zpora . . . Beol 3¢ xarowreipavres abrip els 8évdpov periNhafav, & xaholot
opbpvay . . . Tob BévBpov payévros yevnbirac v heydpevoy "Adoww,

b Gardens of Adonis: Plato, Phaedr. 276 B mérepa omouvd dv Bépovs
els *ABbwidos kimovs dpav xaipot Bewpdv xakobds év Nuépatow OKT® ytyvopévovs.
Theophr. Hist. Plant. 6. 7, 3 v darpikois dowep of 'AddmBos Kot
awelperas Tov Oépovs. Hesych. s.2. *A8émBos kimou: €v Tois "Adwviots
el8wha éfdyovoe kal kfmovs & dorpdxev, kal sayrodamiy dwbpav, olov éx papd-
6pov xat Bpidixey wapaoxevifovow abrg Tods kimous' xal yip & OpBaxivais
atrdy karak\whivar twd "Adpodirns ¢agiv (? the Kimpuas Buoiae mentioned
by Plato, p- 738 C, to be referred to the Adonis Aphrodite worship
at Athens).

¢ Paus. 6. 24, 77 pddov pév xai pvpcivmy *Appodirns e lepi elvar xal olxeia
v és"Adovw Néyp. Theocr. 7d. 15. 112

map pév Omapa xeitat, doa Bpvds dxpa Qéporr,
wip & dmakol xamoi, mepulaypévor év Talapioxois
dpyupéors.

d Plut. Alcib. 18 *Adaviov els Tas fuépas éxeivas (at the time of the
departure of the Sicilian expedition in the summer) xabnkévrey mwok-
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Aayot vexpois éxxopulopévois bpoia mpolikewro Tals yvvacki, kai rahas éppoivro Kom-

répevaixal Bpipovsjdov. Hesych.s.2.xabédpa Buaia’ABbwmdos. Sapph. Fr.ﬁg
er'ﬂmmtﬂ, Kvﬂepq, n,’:lpos YABwws, T( ke Oetper ;
m!ﬂ'a‘ IDPG‘ K&u I'ﬂffpfleaﬂf xlmm-

e Arist. Pax, 419:

mdoas Te Tas dA\as Tekerds Tas Tov Oeav
pvaripd ‘Eppj, Aurdher, 'Addvia.

Lysistr. 387 :
&p’ éEapyre Tav yuvawady 7 Tputy
X@ Tupmanopds yol mukvel ZaBaleoe . . .
E\eyey & 6 piy Gpaoce pév Anuborparos
wheiv els Sicehiav, § yury & Opyoupérn,
alat "Adwwy, ¢noiv, 6 8¢ Anguéorparos
é\eyer dmhiras xarahéyew Zakvwliwy'
7 8 Imomemoril, §) yum) 'mi Tol Téyous,
kénreod "Adwvw, ¢nol.

f Cratinus Boukd)o, fr. 2 :

bs otk édwk’ alrovwre Sooxhéer xopov
e Kheopdyov &, oy olx dv niiovy éyo
éuot diddoxew odd &y els "Addwa.

& Dittenb.  Syllog. Inscr. Graec. 427 @ofe rois buacbrais (riis "Afpo-
8irns) émady Srépavos . . . iy wopmiy Tév 'Adwviey Emeppe kard T@ marpue,
B.C. 302—1, found in the Peiraeeus.

h Athenae. 456 A—B M\drwy é&v v "Addwide xpnopdy Soffva Néyor Kuipa
Umép rov "Abdwmbos Tov viod . . . Aéyer 8¢ *Adppodirny xal Awwvoor' dptpirepot
yap fpwy ot *Adbmdos. Cf. the oracle given to the Rhodians, Socrates,
Hist, Eecl. i, 23

"Arrw iAdokerfar Oedv péyav dyvdv "ASwvwy

etBiov, dABibbwpor, éimhdrapor Awvvaor,
Plut. Serforius, 1 B8uvéiv. "Arrewv yevopévay éupaviw, rob pév Eipov,
roi 8¢ "Apxddos, éxdrepos Umd ouds dmdlero. Or}}:. Hymn, 56, Adonis
addressed with epithets of Bacchus, E¢SovAed . . . xovpn xai xdpe ...
3wépws. Firm., Mat, ed. Halm, p. 120 in sacris Phrygiis quae
matris deum dicunt, per annos singulos arbor pinea caeditur et in
media arbore simulacrum iuvenis subligatur.

i Argos: Paus. 2. 20, 6 olknua @&fa tév “"Adwvy al yuvaixes "Apyeiay
sdipovrar. :

k Samos: Athenae. 451 B Aljpdos év Onoei rpeis more kbpas Saplas pnaiv
"Adwriows ypidevew wapa woro,

1 At Alexandria in Caria: Steph. Byz. s.7. npds 76 Adrpg s
Kaplas év 3 "Addwior v &xov Hpagiréhous "Adpadirny,
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m Cyprus: ? at Golgoi, ™.
At Amathus, *. .

o Byblos: Lucian, de Dea Syr. 6 eldov 8¢ xal év BuB\e péya {phv
"Adpodirns BuBhins, év ¢ xal Ta Jpya ¢s "Adwmr émreNéovawy, eddny Bé Kal
i dpywa Néyovor yap 8 dv 7o Epyov 6 &5 "Adwwy Umd Tod ouvds v T]
xépn 74 operépy yeréobar xal pviipny Tob mibeos Timrovral Te éxdaTou €reos
xkai Bpnréovar xat Ta Spyw emreNéovow . . . émeav 8¢ dmoripevral Te kal
dmoxhatowvrar mpdra pév karayifovor ¢ "ABbnd: Sxws édvri véxvi, perd 8¢
i) érépy Mpépn Chew TE pw pubodoyéovar kal és Tov Répa mépmouat Kai Tas
xepahas Eupéovrar Gkws Alylmrior dmwobavévros *Amwos. Cf Strabo, 755
% ... Bifhos . . . lepd éore 700 "Addridos. Luc. op. cit. 8, the river called
Adonis in the territory of Byblos, ixdorov Ereos aludooerat . . . kal
onpalver Tois BufMots T wévbeaw pubéovrar Gri TavTyor THOW nuéppaw 6
*sdows dvd oy AlBavoy mrpbokerar xal & alpa és T Udwp épyopevor
dN\dooe: Tov morapdy kal TG 0o Tiv émovupiny Budul.

» Antioch: Ammian, Marcell. 22. 9, 15 evenerat autem isdem
diebus annuo cursu completo Adonea ritu veteri celebrari, amato
Veneris, ut fabulae fingunt, apri dente ferali deleto, quod in adulto
flore sectarum est indicium frugum . . . ululabiles undique .planctus
et lugubres sonus audiebantur.

4 Sestos: Musaeus ra ka6 “Hpw, 42:

Aj) yap Kumpidip mavdijpios TNbew énpr,
mp dvd Snordv dyovaw Addnd xat Kuvfepeip.
. 47:
obde yuvi Tis fuppev évi wrolieoot Kubipor.
r Alexandria in Egypt: Theocr. 7d. 15: departure of Adonis, l. 150:
viv piv Kimpis éxotra 7ov airas yapére avdpa,
adbey 8 bués wy dua dpbog dbpiar e
olrebpes worl xipar’ én’ aiin wriovra,

. 143-144:

Dabs viv GIX “Adam, kal & wior' edbupioas,
xat viv fvles, "Adom, xal Sk’ agixy, pidos ftes.

s Apollod. Bibl. 3. 14, 5 ('Aaaww) *Appodirns Bt kdNhos &re vimiov,
xpipa Gedw, «is Adpvaxa kpiyaca, Mepoeddry waploraro. éxelm 8¢ s
dBedraro otr dredidov. xpioews 8¢ émt Dibs yevopévns, els poipas Sigpéfn 6
énavrds kal play piv map &avrg pévew Tov “Adwwy piay 8¢ waph Uepoepivy
wapérae, Tiv 8¢ érépav map’ "Appodirny.

t Schol. Theocr. 5. 92 mjv drepdwmy Nixardpds $now éx Tou 'Addwidos
atparos uiras,

VOL. IL. Z
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wa Aphrodite mourning for Adonis: Macrob. Saf 1. 21, 5
simulacrum huius deae in monte Libano fingitur capite obnupto,
specie tristi faciem manu laeva intra amictum sustinens: lacrimde
visione conspicientium manare creduntur (he explains this as the
image of winter). ..sed cum sol emersit ab~ inferioribus partibus
terrae . . . tunc est Venus laeta.

b Bion, /d. 1. 4:

pnxérs mopupéos ént cpapeot, Kimpr, rdbevde,
&ypeo, Beala, xvavdarole, kal wharaynoov
orabea.
Y32
dpea wdvra Aéyorrt xal ai dples, al tov "Adwwmw,
xat mworapol khalovrt v mwévbea Tas *Apodiras.
¢ Eus. Pracp. Evang. 1. 28 (speaking of the Phoenicians) shavudr

xai E\eos kai olkrov Bhacripart yis dmdvre kabiépouvw,
Chthonian Aphrodite.

Woa Plaut. Mercator, scaena supposita, Act 4 sub fin.:
Diva Astarte, hominum deorumque vis vita salus,
{rursus eadem quae est pernicies mors interitus.

b Hesych. 5. 7. Elpevns Acppodirn.

© *Adypodiry Tagpia EdBotAg, inscription of the later Ptolemaic period :
Hell. Journ. 1888, p. 223.

d Plut. Quaest. Rom. 269 B xal yip év Aedpois "Adpodirs "Emrvp-
Bias dyahpdrdy éori, mwpds & Tovs xaroiyouévous émi Tas xods dvaxakobvrat.
He compares Venus Libitina of Rome.

e Clem. Alex. Protrept. 33 P. "Apyelovs, of *Adppodirqy TupBwpixor
Opnoxevovat.

f Aphrodite Me\awis, at Corinth, Thespiae and Mantinea IR
? Muyeia: Suidas, 5.7. Muyairaror; cf. inscr. found in Gyaros, *Agppodeiry
(M)vxia: Bull. de Corr. Hell. 1877, p. 357.

& Aphrodite Mapaximrovea = Aphrodite Topyb: Plut. Amal. 766 D
i yap &v Néyor mis Ebfivferov kai Aevkopdvrida mijv év Kimpo THapaximrovay
#re viv mpoaayopevopévyy; @\AG Ty Topyods lows mowiy olk axkqrdare Tis
Kpjooys wepam\jowa 7j Mapaxvrrovey wabovoys' mhijy éxelvn pév drefobn
wapaxiyaca 7év épactiy Beiv éxxopifipevor. Ovid, Metam. 14. 759

dominae sub imagine signum
servat adhuc Salamis: Veneris quoque nomine templum
Prospicientis habet.
Anton. Liber. 39, gives the love-story without any reference to the cult
frcm which it arose.
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b Aphrodite Aabpin: Meineke, Del. Epigr. p. 115.
i Hesych. s.2. "Epwis® Salpay xaraxfévos # "Acppobirns eidwhov.

¥ Clemens Rom. Homil. 5. 23 (rdgos ms Belrvurar) 'Adpodirys év
Kimpo.

1 Inscription quoted by the author of Arist. Mirab, Auscult. 145,
perhaps from the Ismenion of Thebes:

‘Hpaxhéns Tepénooe Kufijpa bepoepadrag
Tnpvoveds dyekqr 8" *Eptfeiay dyov
ris 8¢ dduaooe wibp Iaoupdesoa Bed.

m Plutarch, Coniug. Praecep. 138 D d makawi T Agpodiry Tiv
‘Eppijv ovykabidpvoar. GES, 2

Wa Apollod. 3. 14. 4 Kodpas - . . yipas Mebapmy xépqy Tuypahiwros
Kumpiloy Baci\éws . . . éyémmoer . . J"Adawy,

b Clem. Alex. Protrept. p. 51 P. & Kimpios & Ilvypahioy éxeivos
echavrivov fpdcy Gydhparos—r0 dyahpa *Adppodirns fv xal yvpvi) r—. ..
®hogréavos ioropei.

¢ IMuypalwy Hesych. s. 2. 6 "Adaws wapa Kvrmpiots.

nza Aphrodite connected with the Moirae and the Erinyes: Schol.
Soph. 0. C. 45 *Empevidns Kpbvov $not vis Elpevidas éx Tob xalhikopos
yévero xpuai "Agpodirn, Moipar 7 afdvarot kai *Epivves alohdBapot.

b Connected with Nemesis at Rhamnus: Pliny, V. H. 36, 17-
Cf. inscription on a seat in the Attic theatre: C. 7. 4. 3. 289 "lepets

Obpavias Nepéoews' also at Sparta, *.

Male Aphrodite.

usa Macrob. Sa/. 3. 8 Signum etiam eius est Cypri barbatum
corpore sed veste muliebri, cum sceptro et natura virili et putant
eandem marem ac feminam esse. Aristophanes eam 'Agpddiror
appellat . .. Philochorus quoque in Atthide eandem affirmat esse
Lunam, et ei sacrificium faciunt viri cum veste muliebri, mulieres
cum virili, cum eadem et mas aestimatur et femina.

b Serv. Virg. Aen. 2. 632 Est etiam in Cypro simulacrum barbatae
Veneris, corpore et veste muliebri, cum sceptro et natura virili, quod
*Agpéderov voCant, cui viri in veste muliebri, mulieres in virili veste
sacrificant. Cf. Firm. Mat. De errore prof. relig. p. 8o, ed. Halm.

¢ Cf. Catull. 68. 51 duplex Amathusia. '

d Hesych. s.2. "Agpodiros’ 4 8¢ 7a wept "Apaboivra yeypapis Hawin-
oov (7 leg. Halwy @s) dvdpa doxnpariofa év Kimpe Aéyer.

Z 2
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e Jo. Lyd. De Mens. 4, p. 89 Hapgudoi kai wodywva éxoveay éripnoav
*Apodirny more. A
f Plut. De Mul. Virt. 4, p. 245 F (at Argos) péypt viv ra “YBpiorixd

Telolge yuvaikas pév  avdpelors yirdonr kal xAapiow, dvBpas 8¢ mwémhows

vrady kal kadUrrpais durevpivres.
y pats dud

g Cf. Schol. 7Z. 2. 820, the women at Rome, edfapévas tjj *Adppodiry
avarpiywfivay, Tipioal Te alriy dydlpari kréva Qépovaay xal yéveor Exovaav,
Bidre kat dpperva xat Onhea éxer dpyava.

T R

b Cram. Anecd. Paris, 1. 320 @s kal abm) 5§ "Adpodiry v 7e 7o
dppevos kai Tov Bnheos Exovoa Piow.

i Theophrast. Char. wepi Seicidapovias® xat eoeNdeiv elow oriavniv
rovs ‘Eppagppodirovs odyw Ty fuépav.

Animals sacrificed to Aphrodite.

Ma Swine offered at Castniae in Pamphylia, ®: at Metropolis in
Thessaly, ®.

b Jo. Lyd. De Mens. 4, 45. Bonn. Ed. p. 80 érwaro 1 "Adpodiry rois
abrois ols kal §) "Hpa* év 8¢ 1ff Kimpe mpdBaror kwdip éoxemacpévov (? leg.
oxenaopévor) auvébuoy Ti) "Adpodiry” & 8¢ rpdwos Tiis lepareias év T Kimpw
ano tijs Kopivbov wapih0é more. elra 8¢ xai avas dyplovs éBvov abr S Tiw
xara 'Aawndos émBovhir.

¢ Athenae. 96 A, quoting from Antiphanes’ Kopwlia= é rjj Kimpa &'
oire dndet tais boiv ('Agpodiry) ... éri & Grrws 'Adpodiry b5 Bleras
paprupei KaMipayos # ZnpwiBoros év loropiois imopvipac: ypdpay bie
" Apyelot "Appodiry v Bbovor, xat 7 éopri) kakeirar Yoripia,”

d Arist. Ackarn. 794 &N ofyl xoipos rdppodiry Bverar. At Hierapolis
Biovor B¢ Béas dpoevis Te xai Ofkeas xai alyas kat Sias olas 8¢ poivas
érayéas wopi{ovres olire Ovovow ofire owéovrar . . . dpvifoy Te abréow
mepioTepy) xpipa ipdraroy, xai oldé Yavew abréwv dwareior Luc. De Dea
Syr. 54 '

€ Paus. 2. 10. 4 rdv lepelwv rods pnpois Gdover w\iw vav to Aphrodite
at Sicyon.

T Ael. De Nat. Anim. 10. 50 € yoiv ks Gicar Giv, ol oo
76 Boud mapéornrey Gis , . . eire alya eire Epucpor (referring to the worship
at Eryx). At Cos, goats offered to Aphrodite: Paton and Hicks,
Inscriptions of Cos, no. 369 ; an &uos ke, 6. no. 401.

& Aphrodite 'Emrpayia, in Attica,b; at Elis,™; cf. *u, Tac
Hist, 2. 3 (in Cyprus) hostiae ut quisque vovit, sed mares deliguntur;
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certissima fides haedorum fibris. Plaut. Poenul. sex agnos immolavi
Veneri. 3
b Jo. Lyd. De Mens. 4, 44-P- 19 lepotyyour 8é atrj xijwas kal mépduxas,
rs al pév rois Taut xalpovat (wehayla 8¢ 5 *Adppodirn).
i Empedocles ap. Porph. de Abstinent. 2. 21+
@& Kimpis Bagihew . . .
Ty of ¥ eboeféecow dydkpagw dokarro
yparnois e {goiot pipowé e dardadedopots
outpyys T dxpdTov Gualais MBdvov re Buddovs
£ovfav re amovlas pelirray pirroivres € abdas.
(For emendations in the text vide Bernays, Zheophrastus Schrift iber
Fraommigkeil, p. 178.)
k Theocr, 27. 63 pékw miprw *Epwr: xal alrg Soiw *Adpodira. CL
*Acppodiry Tavpordlos Schol. Dionys. Perieg. 609.
1 “lepeiov 73 "Appodiry idearoy olafa yip wov 7o mepl To Nayd Neydpevor,
os woAd Tijs "Adpoditns péreaTwy alrd.
188 Hom. Hymn fo Aphrod.1-6 ; Aesch. Danaides (Athenae. 600 A):
épa pév dyvis alpavds Tpdcar xBéva,
épos B¢ yaiav NapBdves ydpov TUXEL,
duBpos & dn’ elwdevros olpavod weooy
Zxvoe yaiav 1) 8¢ rixrerar Bpurois
pikey Te Pookas xal Biov Anunrpiov,
Sevdparis dpa 8 éx vori{ovros ydpov
rieds dore Tav § éyb mapairios.
Imitated by Euripides, Zrag. 890; Athenae. 599 F.
b Soph. Frag. 678 (Stobacus, 63. 6):
3 maides 7j rou Kimpis ob Kimpis pévor,
AN ot moANGy dvopdrev émdyupos.
forw pév "Addys, Eom & dpbiros Bios,
Zorw 3¢ Mooa pawds, fore § Tuepos
dxpavros, &t olpwypds” év kel 7O mar
owovdaioy fouxaiov és Biav dyov.
¢ Eur, Hipp. 447
poirg & av albép’, dari & & Baluooiy
Abdon Kimps, wdvra 8 éx ravrgs Epu.
d Eur. Med. 835:
Knopugod poav
rav Kimpw a\jlovow duooapévay
xpas karamveoar perpias dvépay

3



758 GREEK RELIGION.

nlvmvdovs abpus, det 8 émBadNopévay

xaitawow ebodn podéwy wAdkov avféwv 2
1@ ooia wapébpovs wépmew épwras,

wavrolas dperds auvepyous,

Aphrodite as a city-goddess,

s Jo.Lyd. De Mens. 4, p. 91 of Bolvxes 'Aoripryy Ty apév mohwiyov.

b Aesch. Sept. 140:

Kimpts dre yévovs mpopdrap
dhevoor' aébev yap €€ alparos
yeydvapev,

¢ At Paphos ®, in Achaea ®: Aphrodite Svppayia at Mantinea, *.

s Aphrodite Mdvdnpos: Xen. Symp. 8. g, * =

b Plat. Symp. 180 D, ¢,

¢ Paus. 6. 25. 1,%T,

d Anthol. 1. 297,%x.

e At Thebes,

f At Megalopolis, *".

& At Erythrae, ‘3,

b At Cos: Paton and Hicks, Zuscriptions of Cos, no. 401 *Agppodiry
Havddpe pidor Bnlear.

i At Athens: Athenae. 569 D Nikardpos 6 Kohopdwios loropel év
Tpire Kolopwmaxdy ¢doxwv alrdv (S6hva) xkai Havdipov "Agpodirns lepiv
mparor [Bpioacfar dp’ &v fpyvploavro al mpooraca Tév olkmpdrev.
Harpocr. s. 2. Tdvdypos *Adpodiry’ "AmoA\ddwpos év 1§ wepi feov mivdnudy
Pnow "Abimor nbijvar Tiy ddedprbeivar mwepl Ty dpyalav dyopiv did TS
évravba wavra Tov 8fjpor guviyeobar 76 makawy év rais éxxhnaiats, ds éxaovw
ayopds. Bull. de Corr. Hell. 1889, p. 161, inscription found on the
south-west side of the Acropolis fourth century B.c., rdvde oo, &
peydln oepvs) Hdvdnpe "Adpodiry, ... Mevexpirea Aefipdrovs ‘Iraptéws
bvydmp iépera Tijs "Appodirns ris Iavdipov. I4. p. 163, inscription 284
B.C,...0mws &v ol dorwwipot . .. émpéhear moidvrar Tob lepod TS
"Apodirys rijs Mavdiuov kard T& wirpua, found on the same spot as the
above (published also in Delt. Arch. 1888, p. 188). Cf. Delt. Arch.
1891, p. 127, inscription of latter part of third century B.c., 7 BovAj
i émi Awowvoiov dpyovros dvifyrer "Adpodirer fiyepduy Tob fpov xal Xdpiw.
Athenae. 659 D Mévardpos év Kédaxu . . . pdyepov év i tijs Havdipov
"Agppodirns éopr) moued ravri Néyovra

< s v oo . Beols Ahupmios ebydpeba
dhvpmiawe waoe wdoats
....... Sidvar owrnpiay
Uyictay dyaba wolda . . .
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ma Connected with the clan and with marriage: "Agpodim *Ama-
rgipn, * and ¥

b Children consecrated to Aphrodite at Paphos: C. 1. Gr, 2637
(second century A.D.).

¢ Aphrodite "Hpa at Sparta, * .

d Artemidor. Oneirocrit.™ V.

e Aphrodite “Appa at Delphi, .

£ Aphrodite Nupgpia: Paus. 2. 32, 7, on the road between Troezen and
Hermione, *Agpodirys lepdy Nupcpias mojcavros Onoéws, Hrixa ETxe yuvaixa
‘Exémp. CL.

£ Aphrodite Teveruhis: Arist. Nub. 52 Schol. TevervANis 7 vijs
yevéaews Epopos *Adpodirn. Lysistr. 2 Schol. TevervA\is yuvaikeia Beds
mept i *Appodirpw.  Lucian, Pseudol., 11 eimé yip por mpds Mavdipov kal
TevervA\idwy kal KvBigns. Froles, 42 was Beds émrpiBuy Tols yeyapnxéras,
Iy éview of kaxodaipoves dvBpes obdé alrd Yoaoe T& ovépara, Kwhuias,
& riyot, kat TeveruNhidas §) T Gpvylay daiuova xat 7OV Suaépwra kdpoy émi
7§ mopéwe Teheral B¢ dmdppyrol kal xwpis dvdpav UmomTa puoripa kal—ri
yap Bei mepurhéxew ; Buapfops Yruxis. Alciphron, 3. 11 wob yap éyd kat'
dypby Bploe Kwlwdas # TeveruAA{das; ol droloas Ma Tk Bapdvor
vépara, by B 76 whjbos amdhiafé pov tijs pvijuns Ta Theiova (cf. Hekate, * k),

b Aphrodite ©ardpey : Hesych. 5.2. dvagaa, 'Adpodir.

i Kovporpégos: Athenae. 441 F (from Plato) mpara pév éuol yap
Kovporpdpe mpofierar mhaxois &vopyns.  Anth. Pal. 6, 318 Kompids
Kovporpéte Sdpalw péfavres ZpnBoc xaipovres vipdas éx Oahdpwy dyopev.
In Samos at the feast of ’Anarotpia Homer mopevdpevos yuvafl Kovporpdohe
Gvoboats & 1 tpwde. CF Athenae. 592° who identifies Kovporpdgos
with Aphrodite.

k Stobacus, 67. 20 Ioi pév yap "Epws mapayévosr Gv duasirepo fj émt
wiuoy_dvbpds_sal yurauds Gudiay; wed 8 "Hpa; mob 8¢ "Adppodirn ; cf.
Diod. Sic. 5. 73.

Aphrodite as goddess of beauty and love.

198 Mopdé at Sparta,**¥: Hesych. 5.2. Moppd® 7 "Adppodirn.

b *Amocrpodia: in Thebes,® CL *Emwrpopia in Megara, P

¢ *Avdpocpdvos Of dvovia in Thessaly,*: Plut. 768 A & »iv v lepty
* Appobirns dvBpopérov kakolow.

4 Aphrodite Mefé in Pharsalus®: cf. inscription from Lesbos,™®.
Hesiod, Works and Days, 1. 73—description of Pandora’s creation, ™.
Lepaebéa: 7 'Agpodirn Hesych. s.2. ? leg. Hewibéa.
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¢ Mavdpayopiris: Hesych. 5.2. 1 Adpodirn. Mayavirs at Megalopolis, #7h,
f Miuywvirs in Cranae south of Laconia, ®. -
g Ipafs Aphrodite at Megara, ™.

b Iapaximrovea at Cyprus, "°€,

i Wifupos: Harpocr. s. 2. Yufupiorns. "Eppijs éripdro "Abpma kal ifupos
*Adpodiry xai “Epws Yiflupos.

Bawwris at Syracuse, 7 8.

k Fragment of Homeric hymn to Aphrodite, 10 (Baumeister) :

Kumpoyevi Kv@épeiar deloropar, 7 e Bporoioe
peihiya dapa Bidwoew, ép’ lueprg 8¢ mpocdme
alei peduier xal ép’ ipepriv péper dvlos.

o L Ry e e e N R e

s e v ow o« . B0 & luepbecoar dodir.

CF. fragment 6. 19. “Epws as the personification of human love:
Plato, Sympos. 119 C Bupdy xai fuoiav obdév yiveras mepl adrov. Eur.
Hipp. 539-

! Apollod. 3. 14, legend of the daughters of Cinyras, d\lorpiois
dvlpace cuvevvalipevar 8l pijwy *Adppodirys.

m ‘Irmoddpea: 1§ Bpionis xal "Agpodiry Hesych. . 2.

» Firm. Mat. De errore profan. relig. p. 78 ed. Halm (Phryges
qui Pessinunta incolunt) . . . mulieris divitis ac reginae suae amorem
quae fastus amati adulescentis tyrannice voluit ulcisci, cum luctibus
annuis consecrarunt.

© Firm. Mat. p. 8o Assyrii et pars Afrorum aerem nomine Iunonis
vel Veneris virginis—si tamen Veneri placuit aliquando virginitas—
consecrarunt.

1 Aphrodite ‘Eraipa: ® Athenae. 571 C rijs mapa rois 'Afpaioss
xakovpérs éralpas tijs "Adpodimns, wepl fis ¢maty & "Adyvaios *AmoAAddwpos év
rois wept Oew olres © éralpav 8¢ Tiv "Adpodirgy v rods éraipovs kal Tas
éralpas auvayovear” roiro § éorl pias. Photius s. 2. ‘Eralpas "Adpodirys’
iepdw "Abiypow dwd rob guvdyew éraipovs kai éralpas. At Ephesus, 2.

b Aphrodite Iépwy at Abydos, *,

¢ Cf. Clem. Alex. Profrept. p- 33 P. olyi ‘Adpodiry mepiBaciy pév
"Apyeior, éraipg 8¢ *Abyraior xal ka\\inlye Bovaiw Svpakoiaiar; fiv Nikavdpos
6 mouyrijs kakhiyhovrdy mov kéhnkev. Vide Hesych. s. 2. HepBaod and
Tpupaliris, epithets of Aphrodite.

4 Aphrodite KaA\imvyos : Athenae. 554 C—E {3pioavro 'Adpodirys lepdy
xa\égaoar kakAimvyor mijv fedv, o5 lavopei kat "Apyéhaos év Tois dipSoss,
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& Aphrodite Adrawa: Orphic Hymn, 54. 11, ? meaning of title.

ot Dedications by hetaerae in Pharos in the Adriatic: C. L Gr.
1837 D, E.  Philetairos in the Kuwyis (Athenae. 572 D):

oby ¢érds éraipas lepdv doi mavrayov

AN obxi yaperijs oldapol s "EX\ados ;

Aphrodite identified with women.

1 a Aphrodite 'Apowdn near Alexandria, *' .

b Aphrodite Beheoriyn: Plut. 753']'5 i 8¢ Behearixn, wpis Ads, od Bap-
Bapov ¢¢ dyopds yivawr; fis {ept kai vaols 'ARefardpeis Zyovow, émypdyravros
8¢ Zpwra toi Bavikéws, *Acppadirns Bekeorixns.

¢ Aphrodite Aapla: Athenae. 253 B ©rBaior kohaxeorres TO¥ Anuirpiov,
ds ¢noe Mohépoy, « .« - iBploarro vady *Agppodirns Aapias, Cf. ’Agpodiry
Aéawa 1d. 253 A.

4 Aphrodite Dufoviky at Athens : Athenae. 595 A-C ©edmopmos év T
mpos "AhékavBpov émiarolf) T "Apmdlov 3taBdNNev drolaviay ol . . .
mdvres f0ecav SNiynps amdims xoudy rois Bavhopévois yvopévyy, TalTys
irb\pmoey & ¢ilos elvar ol paaxay icpdv xal répevos idpioacbas, xal
wpocayopeboat Tov yady xai TV Bopby Mubiovikns "Agppodirns, Gpa Tis T€ Tapd
Beiov Tipwplas karappoviy.

Aphrodite in Orphic literature.

3 Hymn 54, lines 1-8:

Obpavin, mokbupve, pihoppedis * Appodirn,
moyToyeris, YEvETELpa ed, Pphomdvvuye, aep,
vukrepin, (evxrerpa, Bohomhdke, piTep GvdyKis,
wavra yap éx oilev eari, imelelfw 8é Te Kbopoy,
xai kparées TR@TDY potpiy, yewvis 8¢ ra wavra,
dooa v év olpavg éors ka év yain FOAUKAPT D,
& wdvrov Te Buby ey Bdxxow wdpedpe,
repropérn Bakipot, yapouTéhe, PITEP éparar.

. 22, 23
# vipdais répry xvavbmiow & xbovi Alg,
Buias ¢ alyalois Yappodeow @\part kove.

Frag. 28. 4:

méhepos pév “Apns, epiyy & éoT *Appodiry.

EXD OF VOL. 1I.
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SELECT LIST OF STANDARD WORKS.

—_——

STANDARD LATIN WORKS .
STANDARD GREEK WORKS .
MISCELLANEOUS STANDARD WORKS
STANDARD THEOLOGICAL WORKS
NEW ENGLISH DICTIONARY
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1. STANDARD

Avianus. The Fables. Edited,
with Prolegomena, Oritical Appa-
ratus,Commentary,&e., by Robinson
Ellis, M.A., LLD. 8vo. 8s. 6d.

Catulli Veronensis Liber.
Tterum recognovit, Apparatum Cri-
ticum Prolegomena Appendices ad-
didit, R. Ellis, A M. 8vo. 16s.

Catullus, ¢ Commentary on.
By Robinson Ellis, M.A. Secoud
Edition. 8vo. 18s

Cicero. De Oratore Libri
Tyes. With Introduction and Notes.
By A. S, Wilkins, Litt.D. 8vo. 18s

Also, separalely,
Book I. 75 6d. Book IL 5.
Book IIL. 6s.

——  Philippic Orations.
With Notes. By J. R. King, M.A.
Second Edition. Svo. 10s. 6d.

—— Pro Milone. Edited by
A. C. Clark, MLA. 8vo. 8s. 6d.

LATIN WORKS.

Cicero. Select Letters. With
English Introductions, Notes, and
Appendices. By Albert Watson,
M.A. Fourth Edition. 8vo. 18s.

Horace. With a Commentary.
By E. C. Wickham, D.D. Tuwo Vols.
Vol. I. The Odes, Carmen Secu-
lare, and Epodes. Third Edition.
8vo. 128
Vol.IL The Satires, Epistles,and
De Arte Poetica, - Bvo. 12s.

Juvenal. Thirteen Satires.
Edited, with Introduction and
Notes, by O. H. Pearson, M.A., and
Herbort A. Strong, M.A,, LL.D.
Second Edition. Crown 8vo. gs.

Manilius. Noctes Manilianae;
sive Disstriationes in Astronomica Ma-
nitii, Accedunt Coniecturae in Ger-
manici Aratea. Scripsit R. Ellis.
Crown 8vo. 6s.

Merry. Selected Fragments

of Roman Poctry, Edited, with Intro-

duction and Notes, by W. W.

Merry, D.D. Crown 8vo. 6s. 6d.

Oxford : Clarendon Press. London

: Hesny Frowoe, Amen Corner, E.C.
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ovid. P.Ovidii Nasowis Ibis.
Ex Novis Codicibus edidit, Scholia
Vetera Commentarium cum Pro-
legomenis Appendice Indiceaddidit,
R. Ellis, AM. 8vo. 1os. 6d.

— P. Ovidi Nasonis Tris-
tium Libri V. Recensuit S. G. Owen,
AM. 8vo. 106s.

Persius. The Satires. With
a Translation and Commentary.
By John Conington, M.A. Edited
by Henry Nettleship, M.A. Third
Edition. 8vo. B8s. 6d.

Plautus. Rudens. Edited,
with Critical and Explanatory
Notes, by E. A. Sonnenschein,
M.A. 8vo. 8s.6d.

Quintilian. Institutionis
Oratoriae Liber Decimus. A Revised
Text, with Introductory Essays,
Critical Notes, &c. By W. Peterson,
M.A., LL.D. 8vo. 125 6d.

King and Cookson. The Prin-
ciples of Sound and Inflexion, as illus-
trated in the Greek and Latin Languages.
By J.E.King,M.A.,and Christopher
Cookson, M.A. S8vo. 18s.

— An Introduction to the
Comparative Grammar of Greek and
Latin. Crown 8vo. 3s. 6d. °

Lindsay. The Latin Lan-
guags. An Historical Account of
Latin Sounds, Stems and Flexions,
By W. M. Lindsay, M.A. Demy
Svo. 21s.

Nettleship. Lectures and
Essays on Subjects connected with Latin
Scholarship and Literature. By Henry
Nettleship, M.A. Crown 8vo.7s. 6d.

Second Series, edited by

F. J. Haverfield, with Memoir by

Mrs. Nettleship. Crown 8vo. 7s.6d.

STANDARD LATIN WORKS.

Rushforth. Latin Historical
Inscriptions, illustrating the History of .
the Early Empire. By G. MeN.
Rushforth, M.A. 8vo. 1os. nat.

Tacitus. The Annals. Edited,
with Introduction and Notes, by
H. Furneaux, M.A. 2 Vols. 8vo.

Vol. I, Books I-VL. Second Edition.

18s.

Vol. IT, Books XI-XVI. 20s.

De Germania. By the
same Editor. 8vo. 6s. 6d.

— Dialogus de Oratoribus.
A Revised Text, with Introductory
Essays, and Critical and Explana-
tory Notes. By W. Peterson, MA,
LI.D. 8vo. 10s. 6d.

virgil. With an Introduc-
tion and Notes. By T. L. Papillon,
M.A., and A, E. Haigh, M.A.
2 vols. Crown Svo. Cloth, 6s. each;
stiff covers 3s. 6d. each.

Also sold in parts, as follows—
Bucolics and  Georgics, 28.
Aeneid, in 4 parts, 2s. each.

Nettleship. Ancient Lives of
Vergil. 8vo, sewed, 2s.

—_ Contributions to Latin
Léxicography. 8vo. 21s,

Sellar. Roman Poets of the
* Augustan Age. By W. Y. Sellar,
M.A. ; viz.

I. Vigei. New Edition. Crown
8vo. gs.

1I. Horace and the ELEGIAC
Porrs. With a Memoir of the
Author by Andrew Lang, M.A.,
and a Portrait. 8vo. 145.

Roman Poets of the Re-
public, Third Edition. Crown 8vo. 10s.

Wordsworth. Fragments and
Specimens of Early Latin. With Intro-
ductions and Notes. By J. Words-
worth, D.D. 8vo. 18s

Oxford: Clarendon Press.
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Chandler. 4 Practical Intro-
duction to Greek Accentuation, by H.W.

Chandler, M.A. Second Edition.
10s. Od.
Farnell. The Cults of the Greek

States. With Plates. By L. R. Farnell,

M.A.
Vols. I and II. 8vo. 32s. met.
Volume IIL in Preparation.
Haigh. The Attic Theatre.
A Deseription of the Stage and
Theatre of the Athenians, and of
the Dramatic Performances at

Athens. By A. E. Haigh, M.A.

12s. 6d.
The Tragic Drama of the
Greeks. With Illustrations. 8vo.
12s. 6d.

8vo.

| Kingand Cookson. The Prin-
ciples of Sound and Inflexion, as illus-
trafed in the Greek and Latin Languages.
ByJ. E.King, M. A.,and Christopher
Cookson, M.A. 8vo. 18s

Liddell and Scott. A Greek-
English Lexicon, by H. G. Liddell,
D.D., and Robert Scott, D.D. Eighth
Edition, Revised. 4to. 1L 16s.

Monro. Modes of Amncient
Greek Music. By D. B. Monro, M.A.
8vo. 8s 6d, net.

scriptions of Cos.
and E. L. Hicks.
with Map, 28s.
smyth. The Sounds and
TInflections of the Greek Dialects (Tonie).
| By H.Weir Smyth, Ph. D. 8vo. 24s.

Hoyal Svo, linen,

Head. Historia Nwmorwm:  Thompson. A Glossary of
A Manual of Greek Numismaties. | Greek Birds. By D'Arcyw'. Thomp-
By Barclay V. Head. Royal 8vo, | _son. 8vo, buckram, 108. net.
Balf-boanc,/ak 8. | Veitch. Greek Verbs, Irreqular

Hicks. A Mawual of Greek | and Defective. By W. Veiteh, LL.D.
Hislorical Inscriptions. By E. L. | Fourth Edition. CrownS8vo. 1os 6.
Hicks, M.A, Svo. 108.64 | Wright. Golden Treasury of

Hill. Sources for Greek His- _Ancient Greek Poelry. ByR. 8. Wright,
tory between the Persian and Pelopon- M.A. Second Edition. Revised by
nesian Wars. Collected and arranged Evelyn Abbott, M.A,LL.D. Extra
by G. F. Hiz, M.A. Svo. 7Jo0s Gd. feap. 8vo. 108 6.

Aeschinem et Isocratem, Seho-
lia Graeca in. Edidit (. Dindorfius.
8vo. 45

Aeschylus. In Single Plays.
With Introduetion and Notes, by
Arthur Sidgwick, M.A. Third
Edition. Extra feap. 8vo. 35 each

1. Agamemnon.
11. Choephoroi.
11I. Eumenides.

V. Prometheus Bound. With
Introduction and Notes, by
A. O, Prickard, M.A.  Third
Edition. 28.

London : Hexry Frowne, Amen Comer, E.C.

Aeschyli quaée supersunt Ui
Codice Laurentiano quoad effici potuit et
ad itionem mecesse est visum typis
descripta edidit R. Merkel. Small
folio. 1L 1s.

Aeschylus: Tragoediae et
Fragmenta, X Tecensione Guil. Din-
dorfii. Second Edition. 8vo, 58 6d.

Amnnotationes Guil. Din-

dorfii. Partes IL. 8vo. 105

Apsinis et Longini Rhetorica.
E Codicibus mss, recensuit Joh.
|  Bakius. S8vo. 3s.
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Aristophanes. A Complete
Concordance fo the Comedies and Frag-
ments. By H. Dunbar, M.D. 4to.
1l. 18,

—— Comoediae et Fragmenta,
ex recensione Guil. Dindorfii,
Tomi II. 8vo. 11s.

—— Annotationes Guil, Din-
dorfii. Partes II. S8vo. 11s

—— Scholia Graeca ex Co-
dicibus aucta et emendata a Guil.
Dindorfio. PartesIII. 8vo. 1l

—— InSingle Plays. Edited,
with English Notes, Introductions,
&e., by W. W. Merry, D.D. Extra
feap. 8vo.

TheAcharnians. Fourth Edition, 3s.
The Birds, Third Edition, 3s. 6d.
The Clouds. Third Edition, 3s.
The Frogs. Third Edition, 3s.
The Knights. Second Edition, 3s.
The Wasps. 3s. 6d.

Aristotle. Ex recensione
Im. Bekkeri, Accedunt Indices
Sylburgiani, TomiXI 8vo. 2l 1cs.

The volumes (exeept Vols, T and IX)
maybe hadseparately, price 55.64. each.

Ethica Nicomachea, re-
cognovit  brevique Adnotatione
eritica instruxit I. Bywater. Svo. Gs.
Also in erown 8vo, paper cover, 3s. 6d.

Contributions to the
Textual Criticism of the Nicoma-
chean Ethics. By I Bywater, 25, 6d.

——— Selecta, ex Organo Aris-
toteleo Capitula. In usum Scho-
larum Academicarum. Crown Svo,
stiff covers. 35 6d.

Notes on the Nicoma-
chean Ethics, ByJ.A. Stewart, M.A.
2vols. 8vo. 32s

The Politics, with Intro-
duetions, Notes, &e., by W. L
Newman, M.A. Vols. I and IIL
Medium 8vo. 28s,

STANDARD GREEK WORKS.

Aristotle. The Politics, trans-
lated into English, with Intro-
duction, Marginal Analysis, Notes,
and Indices, by B. Jowett, M.A.
Medium 8vo. 2 vols. 21s.

—— Awristotelian  Studies.
L. Om the Structure of the Seventh
Book of the Nicomachean Ethics.

By J. C. Wilson, M.A. 8vo, stiff
COVers, 59.
The English Manuscripts

of the Nicomachean Ethics, described in
relation to Bekker's Manuscripls and
other Sources. By J. A. Stewart,
M.A. (Anecdota Oxon.) Small gto.

38. 6d.

—— Physies.  Book VII.
Collation of various mss, ; with In-
troduction by R. Shute, M. A. (Anee-

dota Oxon.) Small 4to. a2s.

Choerobosci Dictata in Theo-
dosii Canones, necnon Epimerismi in
Psabmos. E Codicibus mss, edidit
Thomas Gaisford, S.T.P. Tomi III.
8vo. 138

Demosthenes. Ex recensione
G. Dindorfii. Tomi IX. 8vo. 2l Bs.
Separately—
Text, 1L, 15. Annotations, 15s.
Scholia, 10s,

Demosthenes and Aeschines.
The Orations of Demosthenes and
Aeschines on the Crown. With
Introductory Essays and Notes. By
G. A. Simeox, M.A., and W. H.
Simeox, MLA. 8vo. 128

Demosthenes. Orations
against Phitip. With Introduetion
and Notes, by Evelyn Abbott, M.A.,
and P. E. Matheson, M.A.

Vol. I. Philippie I. Olynthiacs
I-III. Extra feap. 8vo. 3s.
Vol. II. De Pace, Philippie 11,

De Chersoneso, Philippie ITL
Extra feap. 8vo. 4s. 6d.

Euripides. Tragoediae et
Fragmenta, ex 1 ione Guil. Din-
dorfii. TomilIl. 8vo. 10s

Oxford : Clarendon Press.
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Euripides. Amnnotationes | Homer. Odyssea, ex rec. G.
Guil. Dindorfii, Partes II. S8vo. Dindorfii. 8vo. s5s. 6d.
108, - .
Scholia  Graeca

Scholia Graeca, ex Codi-
cibus aucta et emendata a Guil,
Dindorfio. Tomi IV. 8vo. 1l 16s.

Hephaestionis  Fnchiridion,
Terentianus Mawrus, Proclus, &c. Edidit
T. Gaisford, S.T.P. Tomi II. 1os.

Heracliti Ephesii Reliquiae. |

Recensuit I. Bywater, M.A. Appen-
dicis loco additae sunt Diogenis
Laertii Vita Heracliti, Particulae
Hippoeratei De Diaeta Lib. I., Epi-
stolae Heracliteae. Svo. 6s.

Herodotus. Books V and VI,
Terpsichore and Erato. Edited,
with Notes and Appendices, by
Evelyn Abbott, M.A., LL.D. 8vo,
with two Maps, 10s. 6d.

Homer. A Complete Con-
cordance to the Odyssey and Hymns of
Homer ; to which is added a Con-
cordance to the Parallel Passages in
the Iliad, Odyssey, and Hymns.
By Henry Dunbar, M.D. 4to.
1l 18,

—— A Grammar of the Ho-
meric Dialect. By D. B. Monro, M. A.
8vo. Second Edition. T145.

Ilias, ex ree. Guil. Din-
dorfii. 8vo. 5s. 6d.

Scholia.  Graeca in
Iliadem. Edited by W. Dindorf,
aftera new collation of the Venetian
uss. by D. B. Monro, M.A. 4 vols,
8vo. 2l 108. v

—  Scholia Graeca in
Tiadem  Townley Re it
Ernestus Maass: 2 vols. Svo.

1l 16s.

Odysseam. BEdidit Guil. Dindorfius,
Tomi IT. 8vo. 135 6d.

Odyssey. Books I-XII.
Edited with English Notes, Appen-
dices, &e. By W. W. Merry, D.D.,
and James Riddell, M.A. Second
Edition. 8vo. 10s.

Hymmi Homerici. Codi-
cibus denuo eollatis recensuit
Alfredus Goodwin, Small folio.
With four Plates. z1s. net.

Homeri Opera et Religuiae.
Crown 8vo. 108 6d. net.

Oratores Attici, ex recensione
Bekkeri :
1. Antiphon, Andocides,et Lysias.
8vo. 7s.
IIL. Isocrates. Svo. 7s.
I11. Isaeus, Aeschines, Lycurgus,
Dinarchus, &e. 8vo. 7s

Paroemiographi Graeci, quo-

rum pars nunc primum ex Codd. mss.

vulgatur. Edidit T. Gaisford, S8T.P.
1836. 8vo. 5s. 6d.
Plato. Apology, with a re-

vised Text and English Notes, and
a Digest of Platonic Idioms, by
James Riddell, M.A. 8vo. 8s. Gd.

—— Plilebus, with a revised
Text and English Notes, by Edward
Poste, MLA. 8vo, 7s. 6d.

Republic. The Greek
Text, Edited, with Notes and
Essays, by B. Jowett, M.A. and
Lewis Campbell, M.A. In three
vols. Medium 8vo. 21, 32s.

Sophistes and Politicus,
with a revised Text and English
Notes, by L. Campbell, MLA. Svo.

10s. 6d.

London: Heswy Frowpe, Amen Corner, E.C.
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Plato. Theaetetus, with a re-
vised Text and English Notes, by
L. Campbell, M.A. Second Edition.
8vo. 108. 6d.

The Dialogues, trans-

| Sophocles.

lated into English, with Analyses |
and Introductions, by B. Jowett, |
M.A. Third Edition. 5 vols. medium |

8vo. Cloth, 4. 45.; half-moroceo, 5l.

The Republic, translated
into, English, with Analysis and
Introduction, by B. Jowetf, M.A.
Medium 8vo. 125 6d.; half-roan,
L5

—— With Introduction and
Nuofes. By St. George Stock, M.A.
Extra feap. 8vo.

I. The Apology, 2s. 6d.

IL. Crito, 2s. III. Meno, 2s, Gd.

Selections. With Intro-
ductions and Notes. By John Purves,
M.A., and Preface by B. Jowett,
M.A. Second Edition. Extra feap.
8vo. s

JSfrom Plato for English Readers; from
the Translation by B. Jowett, M.A.
Edited, with Introduetions, by
M. J. Knight. 2 vols. Crown 8vo,
gilt top. 128,

Plotinus.
Tomi ITI. 4to. 1L 8s.

Polybius. Selections. Edited
by J. L. Strachan-Davidson, M.A.
With Maps. Medium 8vo. 21s.

Plutarchi Moralia, id est,
Opera, exceptis Vitis, reliqua. Edidit
Daniel Wyttenbach. AcceditIndex
Graecitatis. Tomi VIII. Partes
XV. 1795-1830. 8&vo, cloth, 3l 10s.

Sophocles. The Plays and
Fragments. With English Notes and
Introductions, by Lewis Campbell,
M.A. 2vols. 8vo, 16s exch.

Vol. I. Oedipus Tyrannus. Oedi-
pus Coloneus. Antigone.

Vol. IL. Ajax. Eleetra. Trachi-

nige. Philoctetes. Fragments.

A Selection of Passuges

Edidit F. Creuzer. ‘

Stobaei

Strabo.

Thucydides.

Tragoediae ¢
Fragmenia, ex recensione et cum
commentariis Guil. Dindorfii. Third
Edition. 2 vols. Feap. 8vo. 1l 18
Each Play separately, limp, 2s. 6d.

Tragoediae et Fragmenta
eum Annotationibus Guil. Dindorfii.
Tomi II. 8vo. 10s.

The Text, Vol. L. 5s. 6d.

The Notes, Vol. IL 4s. 6d.

Florilegiwm. Ad
mss, fidem emendavit et supplevit
T, Gaisford, 8. T.P. Tomi IV. 8vo. 1k

Eclogarwm Physicarum
et Ethicarum libri duo. Accedit
Hieroclis Commentarius in aurea
earmina Pythagoreorum, Ad mss.
Codd. recensuit T. Gaisford, S.T.P.
Tomi IT. 8vo. 11s

Selections, with an
Introduction on Strabo’s Life and

Works., By H. F. Tozer, M.A,
F.R.G.S. S8vo. With Maps and
Plans, 12s.

Theodoreti Graccarwm Affeec-

tionum Ouratio, Ad Codices mss,
recensuit T. Gaisford, ST.P. 8vo.
78. 6d.

Translated into
English, with Introduction, Mar-
ginal Analysis, Notes, and Indices.
By B. Jowett, M.A. | [Reprinting.]

Xenophon. Ex recensione et

eum annotationibus L. Dindorfii.

Historia Graeca. Second Edition.
8vo. 108.6d. =

Ezxpeditio Cyri. Second Edition.
8vo. 10s.6d.

Institutio Cyri. 8vo. 108.6d

Memorabilia Socm!f:.z';‘v:s.‘ 78 6:’1
useula Politica ria

QuVenatfm cum Arriani Libello
de Venatione. 8vo. 108.

Oxford: Clarendon Press,
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Arbuthnot. The Life and
Works of John Arbuthnot. By George
A. Aitken. 8vo, cloth extra, with
Portrait, 16s.

Bacon. The Essays. Edited
with Introduction and Illustrative
Notes, by 8. H. Reynolds, M.A.
8vo, half-bound; 125. 6d.

Casaubon (Isaac), 1559-1614-
By Mark Pattison, late Rector of
Lincoln College. Second Edition.
8vo. 16s

Finlay. A History of Greece
" from its Conquest by the Romans to the
present fime, B.C. 146 to A.D. 1804.
By George Finlay, LL.D. A new
Edition, revised thmughout,and in
part re-written, with considerable
additions, by the Author, and edited
by H. F. Tozer, M.A. 7vols. 8vo.
3l. 10s.

Gaii  Institutionum Juris
Civilis Commentarii Quatiuar; oOT, Ele-
ments of Roman Law by Gaius.
With a Translation and Commen-
tary by Edward Poste, M.A. Third
Edition. 8vo. 18s

Hodgkin. Italy and her In-
vaders. 'With Platesand Maps. By
Thomas Hodgkin, D.C.L. A.D.
376-744- 8vo. Vols. I and IT, Second
Faition, al. 2s. Vols. III and IV,
Second Edition, 11. 16s. Vols. V and
VI, 1l 16s.

Hooker, Sir J. D., and B. D.
Jackson. Index Kewensis. 2 vols,
4to. 0L 108. Nel.

Justinisn. Imperatoris Tus-
{iniani Institutionum Libri Quattuor ;
with Introductions, Commentary,
Excursus and Translation. ByJ. B.
Moyle, D.C.L. Third Edition. 2 vols.
8vo. 22s.

|

London : Hesey Frowpe, Amen Corner, E.C.

Machiavelli. Il Principe.
Edited by L. Arthur Burd. With
an Introduction by Lord Acton.
8vo. 145

Pattison. Essays by the late
Mark Pattison, sometime Rector of
Lincoln College. Collected and
Arranged by Henry Nettleship,
M.A. 2 vols. 8vo. 24s.

Ralegh. Sir Walter Ralegh.
A Biography. By W. Stebbing,
M.A. 8vo. 10s. 6d.

Ramsay. The Cities and
Bishoprics of Phrygia ; being an Essay
of the Local History of Phrygia,
from the Earliest Times to the
Turkish Conquest. By W. M.
Ramsay,D.C.L., LL.D. Vol.L. Part
1. The Lycos Valley and South- Weslern
Phrygia. Royal 8vo, linen, 18s. net.
Vol. I. Part II. West and West-
Cenfral Phrygia. Royal 8vo, linen,
218. net,

selden. The Table Talk of
John Selden. Edited, with an In-
troduction and Notes, by Samuel
Harvey Reynolds, MLA. 8vo, half-
roan, 8s. 6d.

Stokes. The Anglo-Indian
Codes, By Whitley Stokes, LL.D.

Vol. 1. Substantive Law. 8vo. 30s.

Vol. IT. Adjective Law. 8vo. 35s.

Strachey. Hastings and The
Rohilla War. By Sir John Strachey,
G.0.8.1. 8vo, cloth, 10s. 6d.

Thomson. Notes on Recent
Researches in Electricity and Magnetism,
By J.J.Thomson, M.A., F.R.S. 8vo.
18s. Gd.
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4. STANDARD THEOLOGICAL WORKS.
St. Basil: The Book of Si. | Hatch and Redpath. A Con-

Basil on the Holy Spirit. A Revised
Text, with Notes and Introduction
by C. F. H. Johnston, M.A. Crown
8vo. 7s. 6d

Bright. Chapters of Early
English Chwrch History. By W. Bright,
D.D. Tkird Edition. 8vo. 12s.

Canons of the First Four
General Councils of Nicaea, Con-
stanfinople, Ephesus, and Chalcedon,
With Notes, by W. Bright, D.D.
Sacond Edifion. Crown 8vo. 7s. 6d.

The Book of Enoch 1ramns-
lated from Dillmann’s Ethiopic Text
(emended and revised), and Edited
by R. H. Charles, M.A. 8vo. 16s.

Ecclesiasticus (xxxix. 15
xlix. 11). The Original Hebrew,
with Early Versions and English
Translations, &e. Edited by A.
Cowrey, M.A., and Ap. NEUBAUER,
"M.A. gto. 105 6d. net.

covdance (o the Greek Versions and
Apocryphal Books of the Old Testament.
By the late Edwin Hatch, M. A.,and
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