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A ROMAN ALPHABET POR INDIA

BY

Suniti Kumar Chatterji,

Professor, Calcutta University

Unity in Diversity— this is the keynote of India as much as it is of 
Humanity. We, in India, are all conscious o f our various provincial 
entities j but as a background of that consciousness, there is always present 
a sense of the Fundamental Unity o f India. The diversity that is in 
Indian life is brought home to us most forcibly by the presence of the 
various provincial languages. I shall not mention religion, for however 
bigots and enthusiasts might attempt— and often attempt successfully— to 
disturb the peace of Indian life, the masses are on the whole sound, and, 
Hindu or Muhammadan or Christian, they share in a common Indianism or 
Indianness— in what may be called ‘ Bharatlyata ’ or * Bharata-dharma/ or 
‘ Tahannud ’— that is, in a common Indian attitude, an Indian way of 
thinking and acting which forms the firm bed-rock below the surface 
upheavals. The diversity of speech in India has a unifying factor in 
Sanskrit, the great mother and feeder of the vernaculars, forming a link 
binding together the provincial languages—barring a few speeches of 
Muhammadan inspiration like the Urdu form of Hindustani, and Sindhi.
In the case of these last, too, judging from the path taken by the great 
non-Arab Muhammadan languages outside India, vie., Turkish and Persian, 
which have started movements favouring the restriction ( if  not the entire 
elimination) of foreign elements in them (Arabic and Persian in the case of 
Turkish, and Arabic in the case of Persian), it will not bo a wild dream to 
expect that Urdu and its peers will once again fall back upon the native 
Sanskrit for ordinary culture-words (retaining, of course, their special Arabic 
and Persian vocabulary in connexion with the Muhammadan religion), and 
thus fall in line with their other sister-speeches. But that is a matter for 
speculation, at present, and not directly connected with our present topic. 
W e are trying to counteract this diversity of speech by other and conscious 
efforts— by setting up an All-India National Language in Hindustani 
(Hiudusthani, or Hindi) which we are striving to establish both as a current 
Lingua, Franca among our people (which it already is to a large extent) 
and as a language of political and public life and of high culture among
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our intelligentsia in the place of English. It is doubtful whether Hindu­
stani (Hindi) will ever be able to supplant English entirely, as English is 
now not a mere national language— it has become international, the unique 
vehicle of \\ orld-eulture. But it is quite true that our Indian national 
unity finds an appropriate symbol in Hindustani (Hindi) which alone has 
the greatest right to be the National Language of the future Federation of 
the United States of India, a right which is merely the reiteration of what 
is largely a fact and which has received almost universal recognition 
everywhere. Our mind set at rest about the National Language (with 
only the question of Arabic or Sanskrit in the matter of culture words in it 
oeing still undecided— the Indian National Congress has shirked this crux 
of the question, but to my mind there is not the least doubt that Sanskrit 
and not Arabic will be the most natural feeder of the National Language 
of India), the question of a National Script is exercising some of us.

This question of script involves not only the National Language, Hindu­
stani (Hindi), but also our provincial languages ; as what we decide for the 
National Language cannot but have a tremendous bearing on the provincial 
languages as well.

We have three well-defined types of writing in use in India:

[i] the native Indian system, represented by some dozen provincial
scripts all closely related to each other, e.g., Devanagarl, 
Bengali, Gujarat!, Kaithl, Gurmukkhi, Oriya, Telugu and 
Kannada, Tamil, Mslayalam, and Maithill and a few less 
known, besides Sinhalese, Burmese and Tibetan ; of these, the 
Devanagarl is the most important, and has a prestige and a 
prevalence far transcending that of any of the rest, particularly 
because during the last century it has become the recognised 
All-India Script for Sanskrit;

[ii] the Perso-Arabic system, comprising Urdu and Sindhi; and
[iii] the Homan, in which among Indian languages the Konkanl

of Goa is regularly written, besides a number of aboriginal 
dialects, and to an extremely limited extent Hindustani (Urdu) 
as used in the Indian Army and among some Iliudustani-using 
North Indian Christians.

Of these, the second can at once be dismissed from consideration, as 
front the nature of the alphabet it is one of the most imperfect scripts when 
applied to non-Arah languages: usually it ignores the vowels, and the 
shapes of many of the consonants are very similar, the divergence among 
them often consisting only in a number of dots. Besides, it has remained
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at the best a subsidiary script, Hindustani being more widely written 
(albeit in its Iliudi form) in the Devanagarl script than in the Perso-Arabic J 
and Sindhi, too, has an alternative script, the one used by merchants and 
others, derived from the J§arada alphabet of the North-wesc, a cousin of 
Devanagarl.

O f the native Indian scripts enumerated under [ i ] ,  Devanagarl alone 
has the right to be regarded as the national script for India. O f course, the 
importance of Devanagarl is of recent origin : previous to the 19th century, 
the provincial scripts were employed in their respective areas for writing 
Sanskrit. Devanagarl, however, had a wider area than the other scripts-, 
as it was the script native to what are now the United Provinces, Central 
India Agency, Rajpulana and Gujarat, and part of the Central Provinces, 
and had spread to South Bihar, the Panjab, Maharashtra and the sub- 
Himalayau tracts, for writing Sanskrit. Devanagarl is the representative 
in modern times o f the Brahml, the finished Indian alphabet of two 
thousand years ago and more, and has remained faithful to the spirit and 
the method which characterised Brfthml, the oldest native Indian script 
associated with the Aryan speech in India.

The Indian system of writing has certain advantages over all other 
systems in vogue in the world, audits most noteworthy superiority consists 
in the scientific order followed in the arrangement of the letters.
Those who built up the ancient Indian system of writing and arranged the 
letters of the alphabet were among the most advanced phoneticians of all 
tim e; and it was probably doue early in the first millennium B. C. while 
reducing to writing the Indo-Aryan dialects. It is, however, not unlikely 
that, even prior to that, this alphabet (which can in this primitive stage be 
described as ‘  Proto-Brahml’ ) was a finished instrument, and had evolved 
among the civilised non-Aryans of India, and that the Aryan speakers 
merely adapted it for the Aryan dialects— Vedic, the Prakrits, and Classical 
Sanskrit. But of course, its perfection, at any rate its formulation, was 
the work o f the grammarians describing the Aryan Yedic.

About Devanagarl (and other Indian scripts generally), three points 
may be mentioned in which the script is capable of improvement— and as 
these three points are vital in any system of writing, they rather counter­
balance the superiority which the Indian system has in the scientific 
arrangement of its letters. They are—

[ 1 ]  , Comparative Intricacy or Complexity of the Letters, as com­
pared, e g ,  with those of the Roman Alphabet.

[2 ] . Syllabic and not purely alphabetical character of the writing.
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[3]. Use of Conjunct Characters, involving the necessity of addi­
tional abbreviated forms of a great many of the letters, and in 
some cases the development of entirely new additional letters.

To consider these points briefly one by one :
[1 ] .  The scientific order of the Indian system is admitted, but the 

ungainly shapes of the letters remain. The original Indian writing, 
the Brahml of the 3rd century B.C., is much simpler than any of the 
dozen Indian alphabets of the present day which are its descendants. Thus 
Brahml +  =  [k] is simplicity itself when placed beside its modern re­
presentatives like Devanagarl Bengali etc.; so is q = [k h ] much 
simpler than tar and «f, a =  [g ] than *1 and vf, £ =  [j] than sj and 
O =  [th] than 3 and a — [t ]  than ct and <5, D = [d h ] than ^ and *t, 
i .  =  [n] than ^ and T̂, □  =  [b] than y and and so forth. Of course, 
the Brahml script has a sculptural or monumental quality about it, 
resembling Greek and Roman capital letters, which would disqualify 
it for a running hand, but it looks quite admirable in print. Devanagarl 
has retained much of this sculptural or monumental quality, although in a 
different way; and a cursive Devanagarl has given rise to Kaithl or MahajanI 
and Gujarati, which are more commodious in writing if less ornamental 
to look at. Compared with the Devanagarl letters, it must be admitted, 
when we look at the question without prejudice, that the Roman letters 
also are, generally, much simpler. The unnecessary top-line is absent, 
and the letters require fewer strokes; thus [k] =<??, [n] =»j, [s] =  g,
[h] = ? ,  etc. The Roman letters are less tiring to the eye, and they are 
easier to remember : and this last point of view is one which is not to 
be lightly brushed aside, because habituated as we are to the Devanagarl 
(or some other Indian system) from our childhood we may not find it 
irksome now ; but we should take into consideration the difficulty we 
feel in learning another Indian alptiabet which is not our own provincial or 
vernacular one and which cannot be described as being more complicated 
than Devanagarl, although the principle of formation is familiar to us.

E2]. A purely alphabetic system of writing should represent clearly 
and unambiguously all the sounds, vocal aud consonantal, that go to 
make a word. In a word like [manu], =  [dharma], or s=?= [indra],

"we get the sounde as follows: ^ +  ^ + ^  +  3  =  [m +  a +n  +  u], ij +  ’v +  t 
+  *t+^f = [ d k + a  +  r-|-m-f a ], % - f^  +  s +  T -l-ij^ i-i-n -i-d  +  r +  a] ; or in a 
word like =  [brahmauya], the sounds are +  n̂ +  ̂ + ^ + ' l + ’n
+  =  [ b +r  +  a +  h +  m-l-a +  n + y -fa ] . Iu the Roman system, the
symbols are merely placed one after the other, in the order iu which

‘ e°*iX
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" th e ir  sounds occur in speech ; the vowels and consonants are both indicated 
fully, each item standing on its own merits, and on its own dignity, as it 
were. But in the Indian system of akqaras or syllable-representing letters, 
the independent items are made subservient to groups— as, e.g., 3
=  [ma—nu], v  =  [dha — rma], s —^  =  [i —ndra] ; and in each group the
various elements are clipped and curtailed, both the vowels and consonants.
In Roman, a word like [karnotpala] or [atyukti] is quite plain sailing ; but 
in the Indian system, or ’Sfsjfw meaus cff — qff—fq— vt or <q —fcfi,
that is [ka —rno —tpa —la] or [a —tyu — kti], or, to follow something like

r . • ' 
the Indian habit— [ka —no —tpa —la] or [a —ty —*kt], with the letters

U
in fragments. To speak in the language of Chemistry, in the Roman 
system, we have the atom as a unit in writing, while in the Iudian system, 
we have a molecule, with the component atoms mutilated in the process 
of combination, as it were. The Indian system often obscures the normal 
or natural sequence of sounds. Thus in a word like [dharma], [dbar] 
is the root, and [ma] is the termination; but in the Indian system of 
writing, we get a sub-division into [dha] and [rma]. Probably 
contemporary habits of pronunciation, while the Brahml alphabet as applied 
to Sanskrit was being evolved, were at the basis of this sort of subdivision—  
habits of pronunciation which preferred open syllables like [dha] and [bra] 
rather than [dhar] and [brah], as in ^ [dha— rma], 5n—5 —rgj [bra—  
hma— nya]. The Indian system would easily turn what is Skakspere
or Shakespeare into ifauftupc =  [Se-ksa — pi-ya-ra], and Herbert into ■?!£ =  
[Ha-rba-rta]. This in itself is not a grave sin, but it means the absence of 
the true alphabetical principle, which brings in its train a number of 
practical difficulties of varying importance.

In the first instance, what may be called the “  root-sense,”  which is 
always present iu the mind o f the speaker when a word is uttered, 
particularly an inflected word—-this root-sense is unduly sacrificed in the 
Indiau system of writing. Thus is really [sah-ya], root [sah] +sufibt 
[-ya], but the orthography makes it [sa—hya] ; rPn is really [hau-ti], 
root [han] +  inflexion [-ti], but iu writing it becomes [ha— uti], Iu the 
vernaculars, this untoward thing is also in evidence : witness, for example, 
the Bengali words * t t^ l  ( = * ’v t, ‘ He is doing, I shall be able/
which are really [kor— eke], [par — bo], the roots being [kar] or [kor], 
and [par] j but a common tendency would be (which tendency vyas given 
fullest scope to by the late Dwijendralal Ray in the orthography of his 
dramas and other works) to write suoh words as or
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qi^f or m ff), i.e. [ko— rcche] or [ko— rche], [pa—rbbo] or [pa— rboj. This 
kind of awkwardness is not found in Hindi to the same extent as in Bengali, 
in the spelling of genuine Hindi (Prakritic or tadbhava) words, as Hindi 
spelling is much more well-ordered than Bengali spelling and Hindi 
prefers single consonants to conjuncts {e.g., [karna] ‘ to do ’ would be 
written in Hindi as that is, [ka-ra-na] and not [ka—rna]); and
for the same reason Marathi and Gujarati are better placed than Bengali.

The syllabic nature of the Indian system makes analysis or words 
difficult or awkward. The analysis of a written word which stands for 
the spoken one can be from two standpoints— (i) from the standpoint of 
sounds, and (ii) from the standpoint of function. Thus, Bengali Stfsfap}
(Tif?î rm) =  [rakhilam] ‘ I placed, I kept’, is, from the first point of 
view i [+ ^ 1+ ^ + ^  +  5[4«i1+*[ (T +  ̂ T+Js[+5-(-^+'?rr +  ?{), and from the 
second point of view is root 3p{ +  past-indicating affix person-indicating 
inflexion ( T r^ + 5 < s+ ^  )• It is at once evident how the syllabic 
character of the Indian script makes the work of analysis clumsy. But 
in a purely alphabetic script like the Roman, either kind of analysis can 
be visualised by means of a plus or a hyphen most easily and naturally—■ 
e.g., [r +  a +  kh +  i +  l-fa  +  m] and [rakh +  il +  am] : or simply, [rakhilam =
(i) r-a-kh-i-l-a-m, (ii) rakh-il-am]. So Hindi gffi ‘to me’ = (i)
(ii) uw-ti (base -+ case-termination ^), ■ but in the Roman, [mujhe =
(i) m-u-jh-e, (ii) mujh-e], ^TKT ‘ to cause to walk’ = (i)  (jj)

(root T?nr+eausative affix + verbal noun suffix ^-(-definitive 
but in the Roman [calSnS = (i)  c-a-l-a-n-a, (ii) cal-a-n-a].

It has to be borne in mind that when the Roman letters are 
definitely used for an Indian language, we have to abandon their English 
names, but give them the Indian names, or, better, simply pronounce their 
sounds : [c] would thus be named, not (si) as in English, but or
[r], not (ar), but r . o r r ;  [kb], not ( ‘ kay-aitch’), but w, or ^  (of 
this, more later). So, Marathi ‘ having done ’ and Tlfirert ‘ he remained, 
he lived/ are much better analysed visually with the Roman letters as [karun 
=  (i) k-a-r-5-n,(ii) kar-uu]and [rahils =  (i) r-a-h-i-1-5, (ii) rSh-il-a] than with 
the E!5|bodh or Devanagarl letters as [«««i =  (i) and (ii)
and [Ktf%«T =  (i) and (ii) KIT-KMIt]. Breaking up the Indian
syllables iBto their components for purposes of analysis would thus mean 
the very negation of the Indian syllabic principle. To write an English 
word like strength in the Devanftgarl script as unxTrn, as they do in Parsi 
Gujarati ( = aa.-ta-rein-ga-tha), instead of (=rstre-nga-th), is entirely
against the spirit of the Indian system,

' G< \



(1 )|  .. . § L
\ X y ^ y ^ /  A EOMAN A LPH A B ET FOE INDIA ^

The syllabic character of Indian writing is at the root of the subordina­
tion of the vowel to the consonant element in the syllable. It is responsible 
for the subsidiary or post-consonantal forms of the letters for the vowel 
sounds. Thus îr [a] has two forms— ^  (initial), and r (post-consonantal); 
so g  [u] has the initial form gr, and the post-consonantal forms ,,-and I , which 
are subscribed below the consonants— e.g., $  =  [ku], * j= [ru ]. In practice, 
it means that the script has two sets of letters for the vowels— quite a 
needless complication, which adds its quota in rendering the script difficult 
for learners.

[ 3 ] J Use of conjunct consonants is a further complication of the 
Indian system, and is a logical consequence of the syllabic system. The 
post-consonantal or subsidiary forms of the vowels are an inheritance from 
the BrShmT, and this inheritance is undoubtedly very old. In the BrShml, 
the formation of conjunct consonants was very simple and easy, as they were 
made up simply by putting one consonant above another. In quick writing 
in a cursive script, these simple and easily made-out combinations were 
contracted and altered, so that at the present stage we have quite a multi­
plicity of symbols found only in the conjunct consonants, in some of which 
the shapes of the components are entirely obscured. Thus nr =  [k] +  <*= [s] 
give the letter N =  [ks], and a i= [j]  + 5j =  [n] give ,g = [ jn ] ,  which has 
acquired in Hindi the new value of [gy], in Marathi of [dny]. In most of 
these conjnncts, however, the components are clear enough, although thev 
are abridged or abbreviated; but some of them have assumed the complicat­
ed shapes of Chinese characters, which are difficult of acquirement for 
joung learners and are frightening in their appearance {e.g.t =* [rtsna], 
* = [ « • ] ,  T l= [h y a ], ^ = [k § v a ] , etc.).

The presence of the donjuncts in the Indian system is responsible for 
three things: (i) Adversely affecting the eye-sight of learners: the 
complicated forms are bad for the eyes— this is a matter which we 
do not usually appreciate, but we ought to look at it from the point of view 
of tender children who are first: learning their alphabet; (ii) they prevent 
small or fine type-founts from being made and put into use. .Usually a 
Devanagarl book is printed in pica type, and type smaller than the small 
pica is not found or employed in printing Devanagarl. This means that 
there is bound to be waste in space and in paper. Here, of course, we find an 
unconscious adjustment with the inherent defect in the system of w r it in g -  
small founts aie bound to tire the eyes much moro, the shapes o f the letters 
being so complicated ; and besides, very fine founts of complicated conjunct 
and other letters are economically unsuitable, they are apt tp get blurred,
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broken and so become useless in a short time, (iii) What is very important 
as a practical proposition— the conjunct consonants increase the cost and 
the time and labour required in printing, and they form an extremely 
cumbersome business. Iu the Roman type-eases as used in printing 
English, there are in all 152 chambers for types plus numerals, brackets 
and punctuation marks and all accessories in the shape of spaces, leaders, etc.
(The capital letters in English mean a duplication of 28 type chambers, 
included within the 152). Contrasted with this, we see that in the Bengali 
type-eases there are 455 chambers, and this is not enough for all the types 
used in Bengali printing, many of the chambers having from 2 to 3 
types apiece; in printing Bengali, no less than 474 different letters, 49 
signs, numerals, spaces, etc., and 40 ‘ kerned ’ types with special marks 
above and below— in total, 563 separate type-items are required. In the 
Calcutta-face DevaoSgarl, there are 700 different letter-types (simple, con­
junct and kerned), 3 spaces, and 3 quads— in all 700 separate type-items.
The old style Bombay face has 455 chambers holding 626 different type- 
items ; and the new style Bombay face has reduced the number to 450 
different items (simple, conjunct, kerned and fragmentary types plus acces­
sories). But this number in the new Bombay face has been arrived at after 
considerable sacrifice of elegance and beauty, broken or fragmentary forms 
of letters being used in framing conjunct consonants, which in the far more 
elegant Calcutta face or in the magnificent Oxford face of the Devanagarl 
types (the Oxford type has been used in Max Muller’s edition of the Higveda 
Samhita) are represented by single types (thus, the Calcutta (and Oxford) 
face has a f-[tya ], a  =  [tva], ai =[bdha], ^  =  [nta], a j= [tsa ], ^  [sya], all 
single types, but the Bombay face has eg ^  ^  ™ which are composites,
with fragmentary components, which add to the detriment of the beauty of 
the face, and has some bad effect on the eyes also, as the fine spaces which 
appear like breaks or blurs in the type interfere with the free movement of 
the eyes). 450 types vs. 152 types: if we eliminate the capitals, the 
small capitals, and some special or superfluous letters of Roman, the number 
152 might be still further reduced— we might manage with considerably 
less than one hundred Roman types. Surely, in learning to read and write, 
and in printing, the advantages of the Roman are obvious : particularly, 
if without adding any new type to the number of 26 fouud in the current 
Roman we could employ it for our Indian languages, making provision 
for adequate representation in this Indian llomau or Indo-Roman script 
of all the letters (and sounds) in our Indian alphabets.

As contrasted with the above three great drawbacks of the Indian 
alphabets (the Devanagarl, etc.), the advantages of the Roman can be seen

' GofeX
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^ A v i f n  a little unbiassed study of the problem. The Roman letters are on the 
whole exceedingly simple; they are thus more easily learnt. They are 
easier to write, both in the printing type (block letters, capital or small), 
and in cursive or script form. The Roman letters will take a little more 
space than the Devanagarl letters of the same size to write a word, true; 
any page of a work like Whitney’s Sanskrit Grammar,, which gives the 
Sanskrit words in both Devanagarl and Roman, will show this. But the 
legibility of the Roman and its simplicity would far outweigh this. The 
length of the Roman transliteration is due to the fact that the vowels are 
written in their full, as distinct letters, and particularly the vowel [a] (short), 
which is not specially indicated in the Devanagarl, being regarded as 
inherent in the consonant letter : thus =  [caritra], =  [anavarata],

=  [bhavislyastam], etc. But the gain would be considerably 
more than any loss of space.

These are some of the advantages of the Roman script. Being simpler 
to learn, they should appeal to auy one who wants to spread literacy among 
the masses. Printing in the Roman character being easier and cheaper, the 
use of the Roman script will mean cheaper books and journals: the ‘ Indo- 
Roman ’ as proposed below will make printing cheaper still. Besides, the 
greater portion of the civilised world uses the Roman script, and in the 
present age, when our culture is becoming more and more international, 
the advantages of falling in line with the rest of the world are obvious.
The Roman letters are familiar to an ever-increasing number o f English 
literates in India, and many who are not familiar with the English language 
at least know the Roman numerals (the so-called ‘ Arabic ’ numerals—
1, 2, 3, 4, etc.) and the Roman letters. It does not look likely that the 
Devanagarl will be able to supplant the other scripts of the country, even 
with the spread of Hindi. There is no lack of provincial patriotism for the 
local scripts. The Devanagarl as a second or additional script for the 
different vernaculars would not appeal to the people. W ith a strong central 
government, a single script could be imposed on the vernacular^. But 
it is not likely that the British government in India will give a lead in this 
matter. Scripts are unfortunately connected with religion, both among 
Hindus and Muhammadans ; and many Muhammadans will not agree to 
give up the Perso-Arabic script in favour of the Devanagarl, although the 
latter is the script employed by the largest group of people in India.

The problem of the Babel of scripts in India presents itself to me as 
being capable of a final solution only through an Indo-Roman script. I  have 
been observing the situation. There are signs that the apathy or hostility 
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towards the employment of the Roman script for the vernaculars, which we 
notice to-day among the average run of our educated people, will not 
continue foi long j opinion among the educated, as time and often a few 
minutes talk has shown, can be induced towards the Roman script easily 
enough. But nevertheless, it cannot as yet be said that the problem is one 
which can be described as being of primary importance. At the best, it 
is still a matter of academic interest only. At an All Parties’ Conference 
held in Calcutta in 1927 in connexion with the Indian National Congress, a 
representative from Sindh, supported by one from Bengal, brought in a 
proposal that the national language, Hindustani, should be written in the 
Roman script, instead of Devanagar! (or optionally Perso-Arabie), and this 
proposal was poohpoohed by most of the members. But early in 1931,
I was told by some South Indian (Telugu) Congress-men, enthusiasts for 
Hindi, that in the course of an extended tour in Northern India, they 
found many people, both Hindus and Muhammadans, favouring the Roman 
script. At the All-Bengal University and College Teachers’ Conference 
held at Faridpur in April 1931, a proposal was brought recommending the 
use of the Roman alphabet for Bengali and other vernaculars, but it was 
lost by seven votes, 25 voting for and 32 against. These isolated and 
sporadio proposals from members of the intelligentsia are not much in their 
sum total, but they are symptomatic,— we see in them the genesis of a new 
idea.

Sporadic and not too well-directed attempts were made to introduce 
the Roman script for Indian languages ever since the Roman alphabet 
was brought to India by the Roman Catholic missionaries under Portuguese 
auspices, from the beginning of the 16th century, and these attempts 
were successful only in imposing the Roman script on the Konkani 
dialect of Goa, where it is used by a large population of converts to 
Roman Catholicism. Orientalistic studies with reference to Indian 
languages began with the foundation of the Asiatic Society of Bengal in 
Calcutta in 1781. J. B. Gilchrist begau as an orientalist from the eighties 
of the 18th century, and he and his colleagues at that other centre of 
oriental learning at Calcutta, the College of Fort William, devised and 
employed a system of Roman script for Hindustani and other Indian 

’ languages from the end of the 18th century. The Roman alphabet was 
used for Sanskrit and other Indian languages for scientific purposes— in 
grammars meant in the liist instance for Europeans, and in philological 
works. In the thirties, European Pali scholars decided for the Roman 
script in printing Pali books, since a common Pali alphabet was lacking—



x ^ w j^ J a n g u a g e  being written in Sinhalese characters in Ceylon, in Burmese 
(Mon) characters in Burma, and in Siamese (Cambodian) characters in 
Siam (and Cambodia). Some German and other continental scholars 
sought to do the same for Sanskrit, as uptil the middle of the 19th century 
Sanskrit did not possess an All-India script. Each province employed 
its local character for Sanskrit— Bengali was used in Bengal, Maithill in 
North Bihar, Oriya in Orissa, Sarada in Kashmir, Telugu in the Andhra 
country, Kannada in the Kannada tract, Grantha in the Tamil-land, 
and Malayalam in Malabar. The most erudite Sanskrit scholar from 
Conjeeveram or Navadwip, Sringeri or Darbhanga, Puri or Srinagar ordi­
narily would not be able to read, much less write the Devauggarl 
character, which was confined to what is now the United Provinces, 
South Bihar, the Panjab, Rajputana, Gujarat and Maharashtra. Of 
course, as the script of North India, the homeland of ancieut Indo-Aryan 
history and culture, and as that of Benares as the centre of Hindu culture, 
and as the script of Rajputana as the great bloc of warlike Hindu states, 
Devanagarl had a certain prestige,— and that was all. When Max Muller 
published the first volume of his Rigveda Samhita with Sayana’s Com­
mentary in 1849, it was after some hesitation that he decided to adopt the 
Devanagarl; and in this way he gave a very great impetus to this 
particular form of the Indian script in establishing it as the All-India Script 
for Sanskrit. The Indian Universities followed suit and printed Sanskrit 
textbooks in Devanagarl only. IsWar Chandra Vidyasagar did a great 
deal for the spread of Devanagarl in Bengal. Now in 1984 the position of 
Devanagarl is so important in the field of Sanskrit in India that it is hard 
for us to realise its comparative insignificance a hundred years ago. The 
establishment of Devanagarl in tracts outside its home districts has been 
accomplished during the last eighty years, and it is only a reflex of the 
spirit of centralisation brought in by the British Imperial Government in 
India.

European influences were thus to some extent at work in setting up 
Devanagarl for Sanskrit, but Roman Sanskrit is still maintaining a 
vigorous existence— in scientific works on Sanskrit Culture and Philology, 
written by both European and Hindu Indologists. Occasionally, serious 
attempts were made by both propaganda and publication of books in 
the Roman character, to employ the Roman script for the vernaculars—  
notably by Sir Monier Williams, T. W . H. Tolbort, the Rev. S, Knowles, 
in the second half of the 19th and the first two decades of the 20th 
century, but nothing tangmle came out of these attempts. A standard
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system of transliteration, employing a Roman alphabet supplemented by 
some additional letters with diacritical marks, generally with the principle 
of "  vowels as in Italian, consonants as in English,”  has grown up, and this 
so far has been in possession of the field— most Roman printing for Indian 
languages being done in this alphabet, excepting in the more careful works 
which follow the Geneva system in transliterating Sanskrit into Roman.
A translation of the New Testament, and of some books of the Old Testament 
are available in Roman-Urdu, besides a number of Christian religious 
tracts; and a Roman-Urdu weekly used to be published from Lucknow—  
the Kaukab-i-Hind. Some of the Christian Gospels, and one or two secular 
books are also obtainable in the Roman character in Urdu, Panjabi, Hindi, 
Bengali, Tamil, etc. Romau-Hindustani is taught in the Indian Army to 
the Indian soldiers.

Recently an Indian Government official of high scholarship and position,
Mr. A. Latifi, c.i .k., i .c.s., ll.d. (Dublin), M.a. , ll.m. (Cantab.), Bar.-at-Law, 
has come forward with a proposal to adopt the Roman script in an enlarged 
form for Indian languages. His “  All-India Alphabet ”  he has formulated 
in a pamphlet, and it has been received favourably by H. H\ the Maharaja 
Gaekwad of Baroda, at least to the extent of being reproduced and circula­
rised for opinion among the officials of the state under his order. (A note
on this script, which its originator has also called the “ Latifi Alphabet ”__a
name which we shall follow as it is shorter and leaves no room for 
ambiguity— is given as an appendix at the end of this paper.)

Three questions now arise :

[1]. Should we take up seriously the question of Romanisation 
of the Indian languages now ?

[dj. If so, what should be our method of doing it—how could 
we do it best, without any hardship and without any loss of 
national prestige ?

[3 j. What should be the simplest and best form of Roman 
script to adopt as a uniform script for all Indian languages ?

These may be taken up one by one,
[1 ]. In the face of the Indian systems of writing like the Deva- 

nagarl which are as complete alphabets as any, and which possess a uni- 
yysally admired scientific arrangement of the letters, besides being a truly 
national and characteristic product of Indian civilisation— a product which 
is the creation of the Ancient Indian ancestors of both the Hindus and 
the Muhammadans of present-day India,— the insistence on the Perso- 
Arabic script among the larger section of Urdu and Sindhi-usiug Indian

■ e°ix



? Musalmans for their mother-tongues would appear only to be the result o*. 
a false sense of values in their communal culture. The script has become 
the symbol of a religion and a culture which are thought to be antagonistic to 
Hinduism and everything connected with it. This is unfortunate, but the 
attitude of a powerful and a vociferous group of Indian Musalmans is 
like that. Musalman supporters of Devanagaii for Urdu (which a pro­
minent Hindi writer has not inaptly described as ‘ MusalmanI Hmdi ’ ) are 
known, but they do not count. Few intelligent Musalmans will be found 
to hold the brief for the Perso-Arabic script, but fewer still among them 
would advocate or support the use of D^vanagarl in writing Urdu, although 
this would create a rapprochement to close the split of the Hindustani 
speech into Hindi and Urdu.

The position of the Roman script is different. The example of Turkey 
in adopting it has set many of our Indian Musalmans thinking. There are 
signs that Persia may also adopt tb.e Roman script. A Roman alphabet for 
Fersian is already in use; and in the musical notation of Europe— staff and 
tonic sol-fa—the Roman alphabet has found a strong ally in Persia. It is 
said that proposals for abandoning the Arabic alphabet for the Roman were 
already before the Mejliss, the Persian Parliament. The Turkish states 
under the Soviet Union have also adopted the Roman script. The Malay 
speech, now current among 50 millions of Malay, Javanese and other peoples, 
mostly Musalmans, of S. E. Asia and Indonesia, is universally written in 
Roman, in both the English and the Dutch spellings,— the Arabic script for 
Malay being confined to the million or so of Malaya Peninsula Malays. 
Considering its international character, and its use iu a number of Muham­
madan lauds outside India, Indian Musalman opinion will, it appears to me, 
be not opposed to the Roman script, although it will stiffen against the 
Devanagarl: this attitude might be illogical and anti-national, but it has 
nevertheless to be understood even though it cannot be appreciated.

W e may now consider the position of the Hindus. W ith thern  ̂ their 
alphabet— the Indian system— is a precious heritage, which has served them 
from time immemorial, and has served them well. It has been a very good 
thing for them, and to abandon it, they must be convinced of something 
really much better. The scientific arrangement of the Indian letters, and 
the completeness of the alphabet for all native sounds (except in the case 
of some recent phouetic developments in the vernaculars) have been rightly 
regarded as a tangible evidence of the scientific thought and acumen of 
tbeir ancestors. It is an alphabet which will conduce to <be self-respect of 
any people: and to try to substitute a script of foreign origin, which in
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India is associated with the British, would appear to be something of a 
sacrilege— an anti-national and anti-cultural movement of a most objection­
able type: particularly at the present moment when there is considerable 
political unrest in the country. The national temperament among the Hindus 
is particularly sensitive: in the face of political subjection, our cultural 
autonomy is a great refuge, and the national alphabet is a strong pillar of 
support for that refuge. Questions of international solidarity or conformity 
would be unmeaning to a people who are looked down upon as helots of 
the empire, and whose best energy and best discipline should be utilised in 
strengthening its nationality : when the attitude of the nationalist leaders is 
that of Sinn Fein and Athanasius contra mundum, an attitude which looks 
askance at the internationalism of Rabindranath Tagore and is enthusiastic 
with the nationalistic asceticism of Mohandas Karamehand Gandhi.

A legitimate pride in the bases of one’s national culture is pardonable in 
any individual or nation, and the Hindu, orthodox or unorthodox, has an 
instinctive sense of pride in his race and culture. I f  he is ultra-orthodox, 
he feels superior to all Mlecckas— all foreign barbarians; and he would 
scorn to borrow the writing of the Mlecckas of Europe. The script is 
looked upon as an important base. And here the base is solid enough. It 
may have imperfections; but what human institution is perfect? On the 
other hand, the Roman alphabet at first sight has obvious imperfections of 
a far more serious type. The letters are arranged pell-mell, without any 
order. W hy adopt chaos in place of perfect order ? Then, the orthography 
employing the Roman alphabet with which we are familiar, namely, the 
English orthography, has been described as a system which is “ absolutely 
without a conscience.”  W o can have grave objections to a system which 
permits six sounds to a single letter (e.g., a as in cat, call, father, ago, fate, 
hare), and uses digraphs like sh, th, dg, ck for a single sound ad infinitum, 
and has a number of silent letters {e.g., calm, have, hnighl, thought), and 
permits orthographical monstrosities like enough —\inaf], gaol =  [dgeil], 
psychology =  [saikoladgi], nation =  [neijp], etc. Besides, it does not have letters 
for some of the fundamental sounds of our languages, aud to represent them, 
as well as the various vowels, we shall have to take recourse to additional 
capped and dotted letters, which are ugly and tiresome for the eye and 
besides are not very easily procurable. Why jump into this forbidding tank, 
leaving the limpid stream of your national alphabet? As for the gaius, 
namely that the Roman letters are simpler, and they make printing easier,—  
well, we do not feel the difficulty of our alphabets : it is an inheritance 
from our fathers, like our native speech ; and as it may be allowed that there
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are more beautiful languages, so there may be more attractive alphabets—  
but we need not change our alphabet, as much as we could not change our 
language.

Another pointto consider in connexion with the Hindu’s predilection for his 
national alphabet is its relation to certain aspects of his religion and ritual.
To an orthodox Hindu (and to this category belong most of the people, barring 
a few advanced intellectuals among the intelligentsia), the letters of the.
Indian alphabet are not mere letters— they have a mystic value, particularly 
in Yoga and Tantric philosophy and ritual. There is the mystic theory of 
the Bija-mantras, in which certain letters or combinations of letters are looked 
upon as forming the visible and audible symbols of certain aspects of the 
Divinity. Thus the syllable ^ f= [O m ] represents the Absolute, iff =  [K lim ] 
stands for the spirit of Generation or Manifestation in the Universe 
(Kama-6ija), ?T= [Ilrlm ] represents Sakti or Energy (that is, Life-force), 
v = [A im ] represents the Guru or Spiritual Teacher, etc. In symbolising 
the Deity or certain aspects of it by means of Yantras or diagrams, for 
ceremonial worship or ritual, these Bija-mantras figure—they have to be 
written down inside these Yantras. The adoption of the Roman alphabet 
will cut off one aspect of our religious ritual from a living contact with our 
daily life, which is now actually present through the Indian system of 
writing—and many Hindus will not contemplate this with equanimity.

The above is roughly the situation among the Hindus, making the 
adoption of the Roman script at first sight both impossible and unnecessary, 
or at the best a most difficult matter. In the face of it all, should the 
Romanisation movement be pushed ? Would it be worth while to have 
the Roman alphabet ?

To my mind, it will be worth it, and, with a proper understanding 
of the implications of Romanisation, the thing could be brought about 
in such a way that the national sentiment and national self-respect will 
be not jeopardised. But it is a matter which is not to be rushed by 
lightning propaganda, or by official or Congress circular or fatwa. At 
present, the Romanisation question is not one of immediate practical 
polities : it is still in the academic stage, and that in an embryonic form 
too, despite the three hundred years that some Indian speeches came 
under the jurisdiction of the Roman script. Let > us see if  there is a 
possibility of effecting a conversion of the intransigent Indian attitude 
against the Roman seript— whether the question can have an appeal on 
its own merits, I f  a rapprochement is possible ideally, its practical
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application should be quite feasible,—’specially when the ideal is to make it 
a matter of gradual evolution and not to bring in a violent revolution,

A close study of the question has convinced me that our attachment 
to our Indian system of writing is primarily a matter of habit and 
sentiment, Sentiment and the force of habit are strong things in life, 
and we can easily forego obvious advantages, when these loom large. Senti­
ment, like Bhakti or Faith, is often blind. Tempered with Knowledge, with 
J’iidna, with proper understanding of the problems, we can have the finest 
intellectual and spiritual harmony:— and this should be our goal in corporate 
life, iu which speech and writing have a paramount place. The sentiment 
can be properly directed, and then the gain will be immense.

Whatever alphabet we adopt, whatever might be the underlying 
principle, syllabic or alphabetical, and whatever might be the shapes of the 
individual letters, iu our future system of writing we must not under 
any circumstance abandon the scientific arrangement of the letters. The 
Indian, i.e. the Sanskrit arrangement will stand in pur primers and 
grammars— the vowels first, and then the consonants— first, the stops, 
aspirates and nasals following the order of the places of articulation, then 
the liquids and semivowels, and finally the spirants (sibilants) and the 
aspiration - and these are to be followed by supplementary letters for sounds 
newly developed in our Indian languages, or imposed upon them from 
the outside. We cannot forego this order : it is a heritage too precious 
to lose.

This being understood, it is to be seen if the new wine of the Roman 
letters can be put into the old bottle of the Indian order. It would mean 
in practice merely a change in the shapes of the letters. The old 
scientific order will remain, and the old names will remain. There is 
no magic in the peculiar combination of strokes which gives us qj or or the 

• Granthaor Opiya or Telugu or Kannada [ka]. Our current Indian alphabets 
are not more than a thousand years old, and consequently there is no question 
of an association with a hoary antiquity being sacrificed if we have 
[ka] and the rest of the alphabet in simpler and more convenient shapes 
than 3? or P̂, etc. I f  there were a virtue in antiquity, then we ought to 
fro back to the 3rd century B.C. Brahml— which has the double advantage 
of being some thousand or twelve hundred years older than the Deva- 
nSgarl, and is much simpler in formation at the same time. If we were 
consistent in our desire to retain historical antiquity, we would then 
welcome a reversion to the Brahml -j- Q A ( 0 ) in the place of Jf etc,
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What harm can accure if we adopt [k ], and call it, not kay (ft), but 
ha (̂ r) ? I f  we write our as [g ] , and call this [g ],— not art (jee ) as they 
do in English, or *fi =  *-J (zhe) as they do in French, or «sT =  £: (khe) as 
they do in Spanish, or %=yeh as they say in Swedish— but simply ga (=rr) ?
I f  we take [h] as a simpler symbol than our f ,  and call this lettet [h] just 
ha (^),— and not rr ŝ (aitch) as in English, or =  ash) as in French,
or (eche) as in Spanish, or ’ft (ho) as in Swedish ? W e would thus have 
the simpler Roman letters adopted for our purposes, and Indianised in 
both name and use. The Indianised Roman letters, simple, or, if necessary, 
enlarged with diacritical marks, will cease to have their English names 
when they are used for Indian languages, as equivalents of the Indian 
letters. We can even contemplate the future, when Indian children learn­
ing their English spelling, will use (at least in the earlier stages) the Indian 
names: they will not only not spell an Indian word or name like [Gopal] 
and [Farldpur] as (jee-o-pee-ay-el) and
ÎT (eff-ay-ar-di-dee-pee-yu-dr), but as (ga-o-pa-d-la) and

(fa-a-ra-dirgla i-da-pa-n-ra); but they will also spell an English 
word like neighbour as (na-e-i-ga-ha-ba-o^u-ra), just as
much as a French child learning English will spell it with French and not 
English names for the letters— as (en-e-i-zhc-dsh-be-
o-ii-erc), and not as (en-ce-di-jee-aitch-bce-o-yv-ar).
A Spanish boy similarly is accustomed to spell the English word as 

(SnS-S'i-ldie ache-bS-o-u-ert), and a Swedish boy as 
(enn-e-i-y£-ho-bS-o-ii-err) .

Our sentiments, which are legitimately in favour of the Indian system, 
can be met in this way : the Indian order is retained, and the Indian 
names are retained—only we adopt new and simpler forms for the 
letters ,* and these forms are taken from the Roman script, as it is 
an old and tried script which has the widest employ in the world.
That in itself need not vitiate the Roman letters in our eyes. The Roman 
letters, again, are not absolutely new to India, Experience has shown 
that these can be applied with perfect success to Pali and Sanskrit and 
other languages. Sentimeut apart, the only drawback is that we are 
not familiar with the script as applied to an Indian language, we are not 
habituated to it. Unfamiliarity is a great stumbling block, but it is not 
an insurmountable obstacle.

In the form in which the Roman script is proposed to be adopted 
below, it will be possible, without the least ambiguity, to have all standard 

t
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Indian sounds properly represented by means o£ the Roman letters plus a 
diphthongal ligature or two, eked out by some of the current Roman letters 
used upside down as new letters, and by modifying some of the current 
letters by means of a few easily intelligible sy mbols (point or full stop, 
minute mark or accent mark, and inverted comma) added to them. With 
about 40 symbols of all sorts, original letters and modifiers, it will be 
possible to do the work of the 48 simple Devanagarl letters (together with 
the whole host of conjunct letters, whose number is legion): and in 
printing, these alone would suffice. A group of not more than 40 symbols 
would be all that will be required in printing not only Sanskrit, but also 
Hindustani (Hindi and Urdu), Bengali, Gujarati, Marathi, Tamil, Telugu,
Kannada and other vernaculars, and Persian and Arabic in addition : more 
than ten times the number is needed now with the Devanagarl. It must be 
conceded that, at least as an academic proposition, it is well worth 
a trial.

Everything is in a state of flux. Change is the law of life. If the 
Brahml could alter into the Devanagarl, if a simple symbol like [ +  ] could 
become [> ], then the use of [k] in place of [<*] can have nothing inherently 
wrong about it. Only, it must be admitted that in the case of [ +  ] 
becoming transformed into [>], the change has been gradual— has been 
evolutionary ; the abandoning of [yr] for [k] will be abrupt. But this 
is an age of abrupt changes, and an abrupt change is permissible in the 
best interests of the society,— only when such a change is assimilable.
And, as I suggest, thirty to fifty years of what I call bi-litteralism or 
di-alphabetism will not make the change appear so abrupt.

Taking into view the advantages of an Indianised Roman alphabet, 
and noting also the way along which the world is moving,— with English, 
a Roman-using language, becoming more and more widespread as a vehicle 
of World-culture, I  think it will be a good thing to recommend the Roman 
alphabet to our country-men. Convinced that it will be a good thing, for 
some years our Indianised Roman might be placed before our people to 
enable them to make up their mind. The Roman will be kept as a side- 

’ show, as a second script beside the vernacular ones, for a number of 
decades, before the people finally can adopt it, attracted by its utility and 
its other great qualities.

For the orthodox Hindus who see some mystic force in the shapes of 
the Indian letters in Tantric ritual and worship, and would consider the very
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idea of using the Roman script in that connexion saerilegeous, the Deva- 
nagari and other provincial alphabets will continue to be a matter of 
study and acquirement for this highly specialised purpose. The native 
system— preferably in the Devanagarl— will continue to have a place in 
decoration and in ritualism.

As I have said before, the question of Romanisation is not one 
of urgent moment now. But we might start familiarising our 

intelligentsia with it, as both internal disharmonies— communal and 
provincial— and foreign influences might hasten issues; and as a great 
cultural problem, our educated men should be prepared as to how to 
receive it.

This is all that can be said about the first of the three questions broached 
previously. The simple aud easily written Roman letters, enlarged as 
necessary by easily understood modifications, and arranged according 
to the scheme of the Indian alphabet, w ill give the most perfect of 
alphabets, as far as alphabets go in the world. The -sounds of the 
letters (with the supporting vowel [a] in case of consonants) will be their 
names, as another tribute to the Indian system. Such an alphabet is worth 
bringing to our people.

[2]. Remembering that the Romanisation idea will continue to be one 
of academic interest, for some time at least, we should not rush with it from 
the university or the club to the market-place, pressing it upon an unprepared 
people. W e would not recommend its immediate acceptance, supplanting as 
quickly as possible the old scripts. We must first of all have a well-thought 
out scheme, which is to meet the criticism of competent people, trained in 
phonetics aud familiar with all the problems relating to the languages and 
their scripts. Dilettantism, with merely a burning zeal to lead out people 
to the Land of Promise, will worsen matters. A scheme like Mr. Biss’ s 
‘ Typewriter Bengali ’ will defeat its own purpose (Mr. Biss, an Education 
Department Otlicer in Bengal, sponsored some years ago the Romauisation 
of Bengali through the typewriter, and he suggested spellings like 
[swiikaar] for — which in their cumbrousness recall orthographies like
[ynuzhual] for usual which was actually proposed by an English Spelling 
Reform Society). When the consensus of competent opinion has decided 
for a particular system (and mine is offered below for consideration), some 
representative and responsible body should take it up and food its support 
to it by propaganda.
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I would not for anything start Roraanisation with children beginning 
to learn their alphabet, particularly when the grown-ups are innocent or 
apathetic about it, or actually or in a latent way hostile to it. The idea 
must filter down from the educated groups to the masses : the parents and 
the grown-ups must first be literate in both Roman and the Indian script 
before it can be taught to their charges. The method to be followed in this 
connexion should be something like this:

(«) Propaganda : special literature, special journals, books and periodi­
cals in Indian-Roman ; advocacy through the press, persuading the verna­
cular daily press to print some columns, at least one column, in the Indian- 
Roman script by way of propaganda and support.

(ft) Assistance from the universities: making a  knowledge of Indiau- 
Roman at first voluntary and then obligatory for all college students— a 
paper or half a paper in the mother-tongue written in the Iudian-Roman 
script being made compulsory at some period in the college stage.

(m ) Making Indian-Roman as used for the mother-tongue first an 
optional and then a compulsory subject in the high school stage.

The fixing up of an Indian-Roman or Indo-Roman alphabet can be taken 
in hand immediately; then, as enthusiasts and active workers gather, 
propaganda can be taken in hand. The universities and schools can be 
handled only when a considerable body of public opinion is in its favour, or 
at least is not actively hostile: that will be the index of the situation.

Sir Daniel Hamilton, a large-hearted Scotsman who made his fortune in 
India and Bengal, conceived of the idea of teaching the village children in 
bis estate at Gosaba in the Sundarbans in South Bengal the Roman alpha­
bet, and had a simple Roinan-Hengali on a strictly phonetic basis devised by 
a committee of which the present writer was a member. This was some 
12 years ago. One or two books were printed in it, and it was taught to 
village children in a primary school. The results were exceedingly satis­
factory— the boys and girls were able to read their mother-tongue in this 
Romau-Bengali much quicker than the ordinary children learning it through 
the Bengali alphabet. Nevertheless, this was only an experimentation at 
the expense of the children. Outside the school-room, and the few Bengali- 
Roman books available, their acquirement of this alphabet remained abso­
lutely ineffectual, an£l l *,ey lia  ̂ to learn the Bengali alphabet over again. It 
w il be wrong in principle and practice to make a beginning with the child.
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Several decades of di-alphabetism, spread of the new script among grown-up 
literates, and existence of some printed literature in the new script (includ­
ing a number of standard books and classics in the language)— these must 
precede any serious attempt to begin the children’s instruction in their 
mother-tongue with the Roman script.

I would not, again, support the use o f the Roman script exclusively 
among a minority community liviug in the heart of a surrounding major 
community which does not use the Roman ; and I  would do so in the 
interests of the minor community itself. Take the case of the Santals in  
Bengali An important non-Aryan people, they live surrounded by 
Bengalis, and they are everywhere bilingual. They cannot get on at all 
without the knowledge of Bengali, and if they can read and write Bengali 
they are equipped with a strong equipment in life. The Santali language 
is written in both Bengali and Roman. Roman-Santali will isolate the 
Santal from his Bengali neighbours. Bengali-Sautali will automatically 
make him literate in Bengali, as he already speaks the language. The 
Santal has to live and work in a humble capacity— generally as an agri­
cultural labourer, frequently as an independent farmer in a small way. He 
receives all his rent and tax receipts from his Bengali landlord in B engali; 
all government and municipal notices that reach him are in Bengali. W e 
can understand the value of a knowledge of the Bengali alphabet in his 
everyday transactions. I would postpone Romanisation of Santali so far as 
the Santal villager in Bengal is concerned to the day that Bengali is 
Romanised. Of course, Roman-Santali will continue to be used, ae it is 
now, for scientific purposes ; advanced Santals will, of course, be at liberty 
to pick up Roman-Santali at a later stage in life, to read the splendid series 
of Santali texts edited by the Rev. P. Boddiug in the Roman script, with 
English translation, and published from the Institute of Comparative 
Ethnology at Oslo in Norway.

If we proceeded in this way, taking time, there will be very little hard­
ship. There ought to be a reasonably long period of transition in any im­
portant matter in the life-history of a people. And there will be no loss of 
national prestige, as the final adoption of an Iudianised Roman script will 
be voluntary among the people, after a sufficiently long period pf transition.
Our sentiments will be trained in that direction, and in the combination of
the scientific Indian order of the letters with the simpler shapes and purely 
alphabetical employ of the Roman letters, the proposed lndo-Romau 
alphabet will be a powerful instrument in the spread of literacy 5 and the
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dissemination of a knowledge of phonetics and linguistics will be made 
much easier than it is now. Alphabets and languages are distinct things.
A change of alphabet does not mean change of the language. There are 
plentiful instances of the same language being written in more than one 
script all over the world.

[3]. I  now formulate my scheme of an Indo-Roman alphabet. It is 
always easy to devise elaborate letters, but elaborate letters have no practical 
value, as when a thing is in an experimental stage we cannot persuade press- 
owners to spend money in getting them done, or even in buying them when 
they are available in the market— which is not always the case. My scheme 
of Indo-Roman does not go in for any capped or dotted letter : modifica­
tions are indicated by placing some special marks (which are always 
available in the ordinary English or Roman type cases) immediately after 
the letter. The main principle adopted is this : the diacritical marks are 
separate and detachable symbols added after the original letter, and not 
fixed below or above it, making new letters or types necessary. This 
makes printing easy. Writing is also easy, with convenient cursive forms 
of these symbols.

The following 27 Roman letters—

a, b, c, d, e, f, g, h, i, j, k, 1, m, n, o, p, q, r, s, t, u, v, w, x, y, z, ae
together with the following inverted letters treated as new or distinct 
letters—

o, 9, j, q, f, q, at, a (= inverted c, e, f, h, j, k, m, v)
and the following Italic forms— *-

d, 71 f 7, 8j [', 2,

modified in some cases by the following ‘ indicators' (sucaka-cihna
‘alamat c»*w>iu) placed after (and in two cases before) them —

• . r > *
•

will suffice for the sounds of all the important languages of India, and 
will adequately transliterate all the letters of the Indian and the Perso- 
Arabic scripts. (For representing the pronunciation of Arabic as made 
by native Arabic speakers, it will be necessary to add the following two 
letters of Greek to the above fish—namely, [6] and [8].)

In framing the above alphabet, the principles and the methods of the 
International Phonetic Association have largely been drawn upon, and, as 
far as practicable, the signs employed in the I. P. A. alphabet have been

' G“?eX



adopted. Thus for the sound of 5?=^ , the letter [ j ]  (=inverted [f] treated 
as a separate letter) has been used, as if it were a sort of barred [i] with 
superfluous dot taken away : the Roman letter [j], which has the sr=£ 
value only in English and is pronounced either as [y ] or as J>/5] in the 
other European languages, is reserved for other purposes. There will be no 
ambiguity about the value of [j].

The * indicators ’ 0,~®llj) have in the main the following
values (these indicators do away with the necessity of dotted and capped 
letters and capital letters,— and dotted and capped types mean additional 
types)—

: the colon : used after a vowel, it indicates its length. A  thicker
style of this length-indicating sign, or some other more suitable 
sign, may be employed in place of the colon now suggested.
It is also used after [r] when it is treated as a long vowel.

• a full stop, printed upwards, is used after consonants : after [r],
it indicates that the [r] is vocalised, i.e., it becomes [ r ] ; 
after other consonants, excepting [h*], it indicates the, quality 
known to the Arab phoneticians as itfiaq, which characterises 
some of the Arabic consonant sounds.

' an accent or minute mark, stands for palatalisation o f the preceding 
consonant.

’ stands for cerebralisation, or retroflex pronunciation, of the preced­
ing consonant.

& when preceding a; vowel, indicates its nasalisation. This symbol 
(candra-bindu) is adopted from the Indian script, as it will be 
easily available in India: the proper nasalisation symbol for 
the Roman alphabet— the symbol [~] (called the or tilde), 
although preferable— will not always be available in Indian 
presses. 1 ,

*  before a word will show that it is a proper name, as capital letters
are omitted entirely from the proposed Iudo-Roman script as 
being unnecessary.

Experience has shown that these indicators being at a level with the 
tops of the letters are easier to write than diacritical marks above aftd below 
the letters; and they are also less tiring to the eyes. Besides, dotted and 
capped letters demand greater attention in reading; and the dots and caps 
in the types are prone to got broken or become blurred quickly,

Wv A HOMAN ALPHABET FOR INDIA ^ B L



\v\ )*J  ^ ie *ettere -°f the Indo-Roman Script (Bharatiya-Romaka Lipi, Huruf-i Tahajjl-i Romanl-i H indi) can be
' >%;, .;^r^ftDged thus in a tabular form, taking into note their points of articulation :

1N D O -RO M AN  CONSONANTS

Retroflex or p  , , , ,
Bilabii! Interdental Alveolar Cacutuinal VeIar [Uvular] [Pharyngal] Glottal

(Cerebral)

Stops p b t  d t d t ’ d’ k ' g ' k  g  [q ]  ’ p

Stops Aspirated ph bh th  db t tfh r/h t ’h d’h k'h g 'h  kli gh  w

Affricates ! ts dz C J W

Affricates Aspirated ; : ch jh  §

NasaJs m : n j n  «  xT n ' n-

Lateral I T  W
e-l

Rolled r, r *""*

T apped r ’

I iicatives f  V [0 B] S z s’ z’ s' z' x ^ [h’ \\] h‘ li
Semivowels w y

n k * *

' G°^X
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The above consonant letters may now be identified with their Deva- 

nSgarl and Perso-Arabie equivalents.

[p, b] =  v, « l= v , v ;  [t, d] =  cT, ^ =  0 , o ; \t, d~\ are alveolar (danta- 
mullya) sounds, like the English l, <1, which are heard in Assamese and 
some forms of Gujarati, as a substitute for both the dental and cerebral 
t, d; [t’, d’] = z, — 3; [k', g ’]=palatal stops, heard in Burmese,
dialectal Gujarati, etc.; [k, g ]= 3 f , *1 =  ̂ , >J; [q] =  <j of the Arabic;
[ f] =  the alif hamza of Arabic, a souud which is found in many Indo- 
Aryan languages, as a substitute for [h ] =  *, *, as in Rajasthani, Gujarati,
East Bengali.

[ph, bh] = %  *r=*4L ; [tb, dh] =m,•$ = *+*, ; [fh, <ih] =  Assamese
«f, 4 and <5, U; [ t ’h, d ’h] = 3 , 3 =  *4* ; [k'h, g 'b ] are dialectal
Gujarati sounds; [kh, gh]=*sT, »♦>. It is to be noted that
for these aspirates, as well as for 5 , =  *■«*• below, the s to p + [h ]
is employed: this is in accordance with the ancient Indian analysis 
o f these sounds as ‘ maha-prana ’ sounds, i.e., compoundings with 
‘ prana ’ or breath. By using digraphs for these compound sounds we at 
once do away with the necessity of having single-letter equivalents for the 
eleven Devanagarl letters— g. *ii, i, 3, si, t(. Hi. w and s— in our ludo-
Roman script— following in this matter both ancient Indian analysis and 
the habit of the Perso-Arabic and the Roman.

[ts, dz] occur in Marathi, Rajasthani, Nepali, Oriya, East Bengali, 
Telugu, etc.

[c, = 31=5, Z ’ [ch, jh]
[m ] =*? =  (•; [ll]= 5 t =  w; [n] =» Tamil ‘palatal n ' ; [n ’ ] =  ̂  ; [ n ']= e i ;

[H’ j =s= j ([m*] =sanu&oara, and [ w] =  nasalisation, not in the table) ;
[1] = 3  =  J ;  [ l ’J =55; [ r ] = T = j ;  [r] =  Tamil ‘palatal r ' ;  [ r ’ j = ^ = j .

[f, v ] =  In d ia n / (tR, <J) and v (sr, j ) ,  bilabial spirant sounds; [d, £] are 
Greek letters, standing for the original Arabic values of the letters -a- and »>,
=  respectively English th in thin and th in then (these two sounds are rare 
for Indian languages, but are given in our Iudo-Roman alphabet for 
the sake of completeness by including Arabic, which is a classical aud 
secred language for Indian Musalmans);

[g ]=rs =  u » ;  !_z]= j =  5J; [a’]= :q ; [z ’ ]= t h e  Tamil J[, or zk, a cerebral 
or retroflex s sound, the voiced (gftaq) form of h= [ s’J j [s'] =?*t =  u * ; 
[ z ] = j  =  the French,;; [x, q;] =  ̂ ,  ij= £ , j ;  [h ’ , q] — £ of Arabic;
[h ] =  ? =  *; [ h ' ] = : (visarga ; an unvoiced [h], in Sauskrit1:

[w , y j  = semi-vowel (not spirant) n = j ,  ^ ;

A R0MAN ALPHABET FOR INDIA 2 i S L
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In addition, the ‘ lidded ’ (mutbaq) letters of Arabic, viz-, o° ^ & are 
, to be transliterated respectively as [s- d’ t ' S-] when the native Arab 

' pronunciation is intended to be conveyed, say in an Arabic quotation ; 
when the Persian and Indian pronunciation is in mind, the above letters 
can be transliterated in the Indo-Roman script as [s' z- t* «•] ; and [d, S]
=  <i>, b of Arabic can similarly be rendered as [$, z], Italic letters, when 
their Persian and Indian pronunciation is to be indicated.

INDO-ROMAN VOWELS

Bilabial (Bounded) Front (Unrounded) Central Back : Bounded, Unrounded

[u] i U IU

[o] e o

[o] ae a o a

a

All the above vowels can be lengthened by putting the ‘ indicator ‘ 
of length [:] after them, e.g., [i]=short, [ i :]= ]o n g ; [u]=short, [u:] =  
long; and they can be nasalised, with the ‘ candra-biDdu ’ (or ‘ hilul') 
symbol put before them, e.g., [ i ] ,  [ u ], [ U:] [ a], [ a] *?, SFf’ , 5, M 
respectively.

The symbols for the vowels as in the above table are explained and 
identified below:

[i] = ? , [i:] =  t , [u, u:] = ^ , ^  [m] =  the final [u] of Tamil; [e]=tj, 
[e ,e :]= sh ort and long [e] of Dialectal Hindi, Tamil, etc.; so [o, 0:] =  
short and long [ o ] ; [ae] =  Bengali uj in (iff, jl in = the sound of a in 
South English man; [a] =  unaccented, very short of Hindustani, as 
in the second syllable of [rAt9n]=tbe English sound of a as in ago,
China-, [o] =  Bengali %  short and long, [0, 0:], =  the English sound as in 
law, [A] =  Hindustani ^=English w as in sun or o as in son-, this may 

, be considered as the All-India value of the short [&]=*;; [a ]=  Hindustani m
The above letters comprise practically all the symbols required for 

most of the sounds and the letters of all the important Indian languages,
Aryan and non-Aryan. In the ease of one or two languages, some special 
symbols may be necessary; they are noted in their proper place.

I now give the Indo-Roman script— the ‘ Bbaratlya-Uomaka Lipi* as 
applied to individual languages.
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[I] HINDUSTANI (HINDUSTHANI, HINDI)

The Devanagari letters give not merely the sound-equivalents, but also 
the proposed names of the Indo-Roman letters. In ease of the aspirates, 
a little more elaborate naming, as suggested below, will be necessary.

VOWELS
Indo-Roman Devanagari Equivalents

Letters and Names in Devanagari
A ... *
a ... vr

I i ... Ore) s
i: ...
u ... (ire) *
u: ... Ofhl) =3?
r‘ ... n
r: ... ^

;  :  ;  ■

Ai ... $
0 ... *
AU ...
Am’ ... w ( w )
" a ... h (spsfaj?)
Ah’ ... n: (fW?)

CONSONANTS
■

Indo-Boman Devanagari Equi- Indo-Roman Devanagari Equi-
Letters valents and Names Letters vatents and Names
k =  kh =  Ri-Sr-Hra

•? (?n murV 1? ;
£ — Hi gh =  q-qc-f U, JT-̂ -̂ re-
n* =  *  ( ’tf* fcpraT «=); , f (q in r o )q .
c =  ^  ch =  =er-qK-T «■

1 («[ Ri<n) %;
j =  ” ’ |h =  si-̂ -qpn-

* ( «  rtri) m;

* H U ?*/P ^  a  TZu. u~~+
I &  it £ j %  AA H rjtu /ji *fir

‘ ^UC itt,46**- f  42 ^****49 6 4  <44U& ff+- \  f J
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CONS ON ANTS— continued.

Indo'-Boinan Devanagarl Equi- Indo-Boman Devanagarl Equi-
Letters valenta and Names Letters valenta and Narae3

n' =  (arâ t sr, qr̂ qrat si) ;
t' = z (’qtftqwn z), t’h =  (.qtzlqit) z-vx-% z,

2-H- îat-  ̂ (qi m<u ) 3;

d’ =  «  ('aTilaiyi )̂, d’h = (sfiztqra) -̂q*-'? z,
(ui uto) z ;

n’ =  m (qvq qj, qu ;
t — ct, th =  u-qs;-'? q, ct-ft-aara-f

(5fT WT»JX) q ;
d =  q, dh = s-'rc-? q-i-qiq-?

(qi qt<c) q ;
n =  n (^a? ar);
p =  q, _ ph = q-qT-'? % q-H-Biq-’?

(qr 5n<c) qf;
b =  q, bh =  a-q^-f w, q-ft-stq-

 ̂(qr sne) «  ;
m = * ; y = q ;
r =  T; 1 =  ar;
v, w =  q ( [v] before [i, e, y ] ; [w] before [a, u, a, o], and

after consonants j or simply 1*1 could be used);
s ' =  sK m qisqsj, S ’  =  q (^ q a iq , q l^ tq K iq )

qitqiqfi si),
s =  *  (qqq h) ;
h =  * ;
r’ = « (qtafaraT«), r’h = a (ql t̂qrt q-qq-q,

■qt̂ buqt «-%-qTq-?
qi qnn 3).

In addition, for foreign sounds as introduced by Urdu, the following 
.etters would be required: , . .

f =  qj =  |J ; z = ^ = j i t > A .  2 '= q j = j  ;

x =  iff — t ; ^~ ~
{— *̂t3n =  1 ; tj=  ^q^ quqiqj= t

A special note on the symbol [a ] =  ̂  is necessary,

_ . . .  »'•------ ■—i.. _ „.. '   BL .
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In Indian writing, ^ is grammatically the short vowel, and ^  is its 
long form. This was so when was as much an open (faici) sound as ŝp.
But at least from the time of Panini, short =q changed its quality, it became 
a close sound, and thus it was no longer the short of in practice 
though not in theory. For this sq which is equivalent to the «  in English 
but, the Inter national Phonetic Association has been using the symbol [a ].
This can be adopted for the Indian and this will release [a ] for sp, 
without making it necessary to have the length indicator [:] after the [a], 
which would have been unavoidable if simple [a ] were used for A good 
deal of inconvenience in having the length-indicator always after the [a ] for 
-*p is thus avoided.

For the anusvara, the symbol [nr] is put after the vowel, from the 
nature of the sound itself. Optionally, it could be rendered in Hindi by a 
simple [D ] ,  for which see below. The anunasika, or nasalising value is 
denoted by putting the symbol before the vowel— [ ]— as a sort of warning 
beforehand that the vowel following is nasalised. v

The Indo-Roman alphabet for Hindi stands thus, with the name.-? for 
the letters being as in H ind i:

a a i i: u u: r  r : I e Ai o au a  Am- Ah’
k kli g gk n-
c ch j  jk  n'
t ’ t ’h d’ d’h n’
t th d dh n
p pli b bh m
y r 1 v, w
s' s’ s h r’ r ’h
f  z z' x *  q r m  *

C Mr y  C 7 C f
Where the final ^ is absent in pronunciation, its equivalent in the 

Indo-Roman script, [ a ] ,  is to be omitted from writing.

Before their corresponding class nasals, [u 1 11' n ’] may be written 
simply as [n ] j  so that the letter [n ] may be allowed to behave like the 
altttevitd in Devanagarl writing, e.g., to-h =  cj ŝr [pAll'kAJ, or pAlikAj],

[pAU cAm or pAncAna], trpgq =  rtrw [tan ’d'AW, tAnd’Aw ].
As anusvaro^1 [M ’ ] bas ^le sound of [n] in Hindi, aud is often written as 

, e.g,, the letter [n ] consequently could be employed for [n r ]  in
Hindi, e.g., in -  P1A118> bA1‘ 8'] mther than [hAm’SA, WAni's'A],



f (f )t )  - (CT
■ s - K- CHATTERJ1

SPECIMENS

( i )

^  31* g«T 3R wH g g  gTT  ̂%ST cfit at g#t,
^t sjT^f % fqfHTt, g m  % g^  gi»rf % g tg  Ir g m  f !m  % i fa g

*  0* ^ Tff if g*g % ftrarf- 5fJr 11 
srft gg t̂g gt3 % gî T it gfag gn3 %, gi3 % grggt g mat 
ift^ ¥ i sfft gT-g<c *r fggsnsitf % i sim gft g g  fajgf fag-gfgr 

f g g ^  t ,  g k  g g  g g g  fg a t  € t  ^*g?:?n m : g ?g  f i g  an  ^

11 r̂ff grr% fiiwf gat ggqift % i gro gk g=gt % qrff 
^t sj'ft Twf art ftcna gk ggT$ ^nt % i gm û ar 
a?3 a ara faaj«r?n % i arfi grt gtmft If TTaatfa % gfzsr qg 
aai aai gigg a gi?r 1 1 grtff ggg ana % ftgg an faf̂ e
ar̂ i gk fafaa gg % i

jao, ek bar oil kar ham apne us purane des’ kp dekh'e to sahi: , jo 
nafo ke kinare, am ke ghane bajfo ke bi:c m°e basa hua hai. jis des' m*e 
ghar ghar m"e candan ke vr ks’ aur darwazo m*e oandan ke kiwar’e 
Iage h ai. jah a sab log sone ke thal o m e bhojan karte h ai, sone ke 
bartan'o m̂ e panl; pl:te h'al. jah“a ghar ghar m°e citras'ala h°ai. jah°a 
ki; striy°a citrakalam'e nlpun’ h*ai, aur sab purus’ citr°o ki-.sundarata par 
mugdha hone ka hr-day rakhte h*ai. jah"a gharoke pichwar’e ghani; 
b'aswar’i; hai. am aur mahuwe ke p fr ’ ô kl; chaya jah*a rastf ko s'i;tal 
aur sukhad banaye rakhti: h*ai. jah*a pratyek kan’t’h se gan nlkalta hai. 
jah a ki: caupal o m e raj-ni ti ke jat’il pras'n ek ek wakya se suijhaye 
jate h"ai. jah*a manus’ya matra ke jiwan ka nirdis’t’ laks’ya aur 
nis'oit path hai.

( ii )

%nm q?*r <?w m  mu m  gf %, ’ft*
i *to*-*Nrro j fag* tfwn, grt %itt % i ^

ngw K r̂m f=fî t  ̂ t̂> qtgn̂ n qrt t̂tstt
I Stft ^  gtr ^  fNnt ^t mm ̂

t  • gg t̂ w  ireft t ; ftr̂ t m i gT*?i gff
whft i i gf f?®r g*zt m̂ ftg ĝ t ftm j
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W T  ^  fggPWT, ^  SSI* !W #t I ftfiT gw  ^  Tiff $  

gw¥ g ?  wi ggnrt—'gg» fg g z  % f%H »?t wwf i wtobt *g§-*gir 
s^fsm , ^ twt ftw g -ftw g  gn*g, fg m  % fggf^ grr w ig  gwf—gnsr^ 
g ra  ^  greg ®r|f i Hrraw g ig  grfwg w w g, ! hhu  
grt ggi ggr fw gz %> % ; w i  sgg gwf ^  gg>g i gw
g g ro  gft n g i i f g  g f ^ g  3  * n f  %, ’g fa  g f  gg  % i in g  g  iggi T#t % i

aj kal dukh ki: ek nai: t’aksal khul gai: hai, aur wah hai—ji;wan- 
sangram. ji:wan-sangram! jidhar dekhie, yahi: awaz sunai: deti: hai. is 
sangram nTeap kisi: sesahanubhu:ti ki:, ks’ama ki:, protsahan ki: asa nah“i: 
kar sakte. sab-hi: apne-apne nakh aur dant nikale s'ikar ki: tak m"e 
bait’he ĥ Ai. un ki: ksudha *pras'ant-mahasagAr se bhi: gahri: hai; kisi: 
tarah s'ant naiTi hoti:. kas'! yah din caubi:s ghant’,:'o ki: jagah ar’talhs 
ghant"“o ka hota! idhar su:rya nikla, aur udhar mas'i:n oali:. phir wah 
do baje rat se pahle natfL band ho sakti;—ek minat’ ke liye bhi: nah*i:. 
nas'ta khar’e-khar’e ki:|ie, khana daur’te-daur’te khaie, mitr°o se milne ka 
samay naifi:—faitu: bat*e sunne ki; fursat nah*i:. matlab ki: bat kahie 
sahab—cat’pat’ ! samay ka ek ek minat’ as'arfi; hai, moti; hai, use 
vyarth nah"i: kho sakte. wah sangram ki: manovr tti pacchim se ai: hai, 
aur bAr’e veg se *bharat m^e phail rahi: hai.

( i i i  )

f a f a  fww Hlww fq n g  g t  f g g g  T%,Ov
giTg n i t  wtw g i t ;

g T f g - g ^ T - g h  g g  gisr g t f g g  g  

giwf g ^ f  wwtft t  ^ g  ^ f g g m  git i 

g ifg  H f g T m  w tg wfgt wt fw g g  ggr 

W  g g  g ig  gft g * g  ’g f i n r g  ^ ;

^ * t  g g  grwg fg g tg  g f %  s i ig  g ift ,

^ t g  g g  g rf  sgt fg g t g  w ig  git 11

nisi dina sraunana piyu s’a so piyata rahai, 
ohaya rahyo nada b'asurl: ke suragrama ko:

^tarani-tanu ja-tl:ra bana kunja bi;tbina m*ai 
jah a tah a dekhati; h ai ru:pa ohabl dhama ko.

A ROMAN ALPHABET FOR INDIA s i S L
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k ib i  ^ m it ir a m a  hotfl h “ a to  na h ie t^Ai nekA 
sukliA  prem A gatA ko p a i ’Asa  A bhiram A  k o ; 

u :d h o  tum A  kAhAtA b iyogA  tAjI jog A  kAi’AU, 
jog A  tAbA ItAi’Ai j o  b iyogA  hoyA *syaniA  ko.

[ I I ]  S A N S K R IT

Sanskrit, (as w ell as I ali and the P rakrits) can also be w ritten in this 

Bharatiya-liom aka L ip i  on ly  fo r  ^  and 'srr it  m a y  be th o u g h t advisable to 
w rite  short [a] and lo n g  [a:] (and n ot [a] and [a] as in the vernaculars).

, -*T m ay be p rop erly  indicated  as lo n g  in Sanskrit— [e :, 0 :] ,  and lo n g  
and sh ort in Pali and the P rakrits [e , e :]  and [o , 0: ] .  § ,  w ould 

con sequ en tly  be [a i ,  a u ]  (o r  better, [ a : i ,  a : u ] ) ,  and not [A i, A u ] . B ut 

to  keep up an agreem en t w ith  th e vern acu lars, it  w ou ld  perhaps be better, 

fro m  th e p o in t o f  v iew  o f  present-day In d ia n s, to  w rite S an sk rit in th e 
vern acu lar w ay— %  ^ t= [ a , a ] ,  % ^ T = | e , o ] ,  v, ^ ft= [A i, a u ].

I f  th o u g h t necessary, the visarga can be indicated  as [h ‘ ] ,  and the 
upadhmaniya  and jihvam ullya  fo rm s o f  the visarya respectively  as [ f ]  and 
[ x ] .  S p ecia l sy m b ols  w ill have to  be em p loyed  fo r  V ed ic  a c ce n t— a vertica l 
bar, [ ' ]  ju st ified , at th e top o f  the sy lla b le  fo r  the udaita , and the grave  

accen t [ ' ]  sim ilarly  fo r  the svarita, the anndatta  b e in g  le ft unm arked. For 

on ly  [V | is to  be  em p loyed  ; or [ w ] ,  i f  it  is in tended  to  indicate the sem i­
vow el sound o f  ^ : both  [v] and [w] w hich  are equally perm issib le fo r  
the ’5nrt:^t in the m odern  vernaculars, need n ot be used fo r  3 in  Sanskrit.

f f a l f i r e r ^  ; trcj ;

i f a t s i f r i  n a a ^ f s s R r p r g .  i

s w f i l  r m s  ?to t  Sf?fgqTV3iTq^rflr 11

ity  e :va m - t e n a :b h i8 t ’u ta :v * a s 's ln a :v  a-.jagm atur a :hatu s ' ca in am - 
“ p r i:ta u  s v a lr , e . s ’a  te .-p u  p a h -, a s 'a :n -a in a m ”  Itf.

. sa e:vam uktah- praty uva;ca-"na:nrtani u;catur bhagavantau. na 
tv a;ham e:tam apu:pam upayo.ktum utsahe: gurave: -nivedyeti.”

tatas tam -aB'vina.v u:cAtuh--“ a:va:bhya;m purasta;d bhavata 
upa;dhya:ye:naiiram e;ya;bhi8 't’uta:bhya:ni apu:po: datta upayuktas 
sa te na;nive;dya gurave;, tvam api tathaiva kurus'va yatha: kr tam 
u p a :d h y a ;.y e :n e :t f .”
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X' *  > '
[III] HINDUSTANI [URDU]

The Indo-Roman script for Hindi will also be suitable for Urdu.
The order of the vowels as in Hindi can be retained. The consonants can 
be arranged as in the Urdu alphabet, as follows (the names of the letters 

r̂ '  in Urdu can for the present be applied to the Indo-Roman letters):

f= l; b=v; p=y; t=>=>; t ’= »  (‘J* ^Jb s~*
t'L ' J y  ; } = &  C =5 ; hJ= c ( j y  J\j J ^ ) - , x = v

d’=5 ( <J|3’ J \j j u  ); Z=i (‘Jli’ ^ y  < /* ) ;  r= ); r’=j i^b s ^ ) ;
Z=j ; Z,=J ( ,<SJ ' (_Pb ) ; s = u* ; s^ u *  ( ) j S =u*
( <du> ij, ; z-= ( ‘»u'*b (3^* ) ; t = 4

( J b  ^  * lVa’ < 5 ^ ) i *•»* (* »** ’ J ' j  a ,u  us*-  s / 4*  • ,u ’ J 

T=t; 3 =£; f = J ; q=<3; k= J ; s = J >1=J; m=r; n=w; v ,w = j;
h = »; y=twSJ

kh=H^i g h W ; ch=**t; jh=H?s t’h=«^; d’h=«5; r’h=wj; 
th=i«3; dh=«^>; ph.==»-*#; bh=‘*>; (*+* *# **j H etc.)

* = JU . iU jy*..
a \

SPECIMENS

( i )

L, >Oy*y* *+) kJ  yjf Jf) *^/l ^
OJO L. i»llla.'» L, ^ 1  ^/x) ^  If ^  4+=/ kWti

jjk  ^  k^xa. jvW ^») y j*>j! k~ 0>V j * Vl̂ iy K y*  1

v_r' ^  ^  < J  i-H D o*? kz t j » ;O w ^ ^  ~ &- ^  j i

ŝ i&:} £ . j ; 1 c^*

^  *i|)A ^.1 ^  a - 0-' o 5,^ y /  ^  J ^ U  J * —

«iU) ^ 1  i -  ^  J  ^  C» ' J* si

^  L. J)i 0~*‘ ] J** ^  L  •**! '  ^
5



H I • , • * <SL
s t K. GHATTEKJI

L  <**> £ . if o b  ^ 1  y  v ^ -J I  - K~ /  j k o  ^1 \r)*

<~>J ^  L- J > = !;  - < _ * « ?  ‘*i1«3 <_/ cj);£ls r-^3

- y  jb * *  kJ  ^  \jfV “ '-J,La ^  ^

Jj^lo ^ ty  <l_jL4> <—Cj iiUj <L Ai" Iy4 4J Ssixij 1> ^*1 j;t

^ 1  y  l y  hu> I> *_r! ; ; '  • l*; cf'^5* ^V

^ 1  ^ - d ^ '  ^ liL5 s /  c / * ; * *  - J *  ^

* £&“ /  l £ h

qAdI;m *urdu: adah agarci zaban ki: qadamat ki; wajh se mauju:dA 
nasl*o ke lie s'ayad kuch kam dilcaspi: ka baqis ban sake, lekin *s ke 
mut-alaqa ke baqd is amr ka yaqi-.n ho jata hai ki *urdu: zaban is qadr 
tihi;maya nah’ i; hai jalsa ki qam t-aur par samjha jata hai. ni:z aj se ti;n 
sau baras pahile bhi: wuh is ki: ahl thi: ki is m*e aqla darje ki: s'aqiri; 
ki: jati: thi: aur mus'kil-se-mus'kil aur peci:da-se-peci:da masafil suijhaye 
jate the. s'aqiri: ki: koi: s inf aisi: nah i: jo is xizane m"e mauju:d na ho. 
razm aur bazm, don"o ki; tas:wi:r"e jis xu:bi: ke sath is zamane m e dikhai: 
ga“i;, baqd ke adi:b‘o m’e siwae *mi:r ani.s aur mi;r h'asan ke koi: du:sra 
in ki: nazir m*e na pes' kar saka. afsos to is bat ka hai ki baqd ke musan- 
n ifo  ne qadi;m s'aqir*o ki: taqli.d bhi: nab"l: ki:. wuh qazal ke daldai m*e 
aise ph*as gae ki kisi: du:sri: s inf i s'aqiri: tak un ki: rasai: dus'war ho gal;, 
aur us'ka nati;ja yah hu:a ki *h’all: ke zamane tak hamare yah^a t awi;I 
aur musalsAl naz’m'o ka fuqdan raha, aur *h’ali: ke baqd jab is ka ih’sas 
paida hu:a to aoche s'aqir o ki: kami; ho gai;, jo *h’ali: ki: taqli;d m®e 
aqla-se-aqla adabi: karname pes' kar sakte.

( i i )

dV f  f  S f  * H-jy J*> - fz  ^
y  j |j/  J o y> *3 y f. *o y

___*5 y----^  y* 40

y  f t  ** i / i i  ^  - d *

vh*  o|li / l  * Jh~b 2 - J*J*-

y  )t— hki 2 . e ,  / ; ; ;  ^

/  t lC  Ufr /  Û l

j j  jt— > *} 4 - 1 /  /  4-1
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^*A jT m -gjiSa. £_ LT i— j j

j j  j l — o; —c k <L-jAJ

V  ^  cA^ sj> *)

y  jl_*i ^jaxi' «J jJ jA»>f v l  _J*

'£ f  j {  £_ \xa>j ^  j!i» J a)

y  jlj jU* *5 y °-Hrf _}-?-

1—^  ^  b» v—̂
j j  jU  »jU- y> *̂- * _j£>i ^ ‘^ #

^  * * > £ £ .  g “ ' t r }

Z  jt— jA -i |»— ic jS  ^ ^  i**>i

»!> 3>  )?$■ *— *  y ®  ]*■

Z  ) ly» J _ * c  £ .  I S * U  /

A  ^  * - & •  Ai«> If »sje

^ jt— il i .  j — S /  yT „/*■ 'V ^ '*

Ay s'iqr, dil-flreb n& ho tu;t to qain nAh i ;; 
par tujh-pa h'Ait hAl, jo nA ho: dil-gudaz tu:. 
s’anqat pA ho flrefta qalam Agar tAinam, 
h*a,—sadagl: se aiyo apni. na baz tu:. 
jauhar hai vastt: ka agar teri: sat na"e, 
tah’si:n-i-rozgar se hal be-niyaz tu;. 
h’usn apna gar dikha nah Î: sakta jahan ko, 
ape ko dekh, aur kar apne pa naz tu;. 
tu: ne kiya hal bah’r-i-h’aqhqat ko mauj-xez; 
dhoke ka qarq kar ke rahega, jahaz, tu:. 
wuh din gae, ki jhu-.t’ tha i:man-i-s'aqiri:; 
qibla ho ab udhar, to na kl:jo namaz, tu:. 
ahl-I-nas-ar ki: "akh-me rahna hai gar qazi-.z, 
jo be-bas-ar h"ai, un se na rakh saz-baz tu:. 
nak u.pari: dawa se teri: gar oar’ha’ e log, 
maq«u:r jan un-ko, jo ho cara-saz tu;. 
cup-cap Apne saose kiye ja diFo m 'e ghais 
u;ca abhi: na kar qalAm-Hmtiyaz tu;,
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jo na-balid lUal, un ko bata cor ban ke rah— 
gar cahta hai *xiz‘r ki; qumr-i-daraz tu: 
qizzat ka bhed mulk ki: xidmat m^e hai chipa;
*malrmu:d jan ap ko, gar hai *ayaz tu;.

[IY ] PERSIAN

As a classical language, Persian can equally be written with the 
Indo-Roman script, as employed for Hindustani (Hindi and Urdu), follow­
ing the Indian pronunciation of Persian, which is archaic for the language, 
being based on Persian pronunciation of five hundred years ago. In present- 
day Persia, a standardised Homan spelling does not appear to have been 
generally accepted, but it will be quite easy to write Persian in its modern 
pronunciation in the Roman character without it being necessary to use 
a single capped or dotted letter.

The short [a] of Modern Persian is pronouned very much like the 
South English a as in man, and hence this can be conveniently represented 
by [ae] ; the long [a:] of Modern Persian has become like the South English 
an or aw as in canght, law (and a frank [u:] before nasals), and this 
pronunciation can be well indicated by the symbol [o], as employed in 
the alphabet of the International Phonetic Association : if [o] is thought 
too outlandish, [a] simply can be employed instead, differentiating it 
from the short [se]. The short vowels of Modern Persian can thus be

/ M
written [ae, e, 0], thus v v v = [bae, be, bo] (in Indian pronunciation 

[bA, bi or be, bu or bo] I; and the long vowels of Modern Persian also 
can be written [a or 0, i, u ], thus— b y  ^  =  [ba or bo, bi, bu] (in Indian 
pronunciation [ba:, bi: or be:, bu: or bo:]), and the diphthongs as [ei, ou], 
e.g., y> =  [bei, bou] (in Indian pronuncial ion [bAi, bAU]). The long 

and j  vowels of Modern Persian are always pronounced as ma0tu/, i.e.,
[i:] and [u:], the Indian (majhui’) values of [e:] and [o:] are unknown 

' to Modern Persia; as both short [e] and short [o] will have to be used for 
representing the Indian pronunciation of Persian, long [e:] and [o:] will 
also be necessary in India. The hafat and the conjunction y  are frequently 
pronounced as short [e] and [o] in India, and they may be written as such.

SPECIMENS

( i )
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(Indian Pronunciation)

s'axs'e: az *AfIat'u:n pursi;d ke, “ salha-e bisyar dar jAhaz bu;di: o 
SAfAr-e-dArya kArdi;; dAr dArya ce qAjayab di;di; ?” —guft, “ qAjAb hxmi:n 
bu:d ke az dArya bA-kinarA SAlanut rAsi;dAm.”

( »  )
Below are given two transcriptions of Persian, in Indian and in 

Modern Persian pronunciation— the first in Tndo-Roman, and the second 
in what may be called Perso-Roman. It is to be noted that in India, final 
[n] after a long word becomes a mere nasalisation, [a] =  nim-fathah.

I----<• J t -  j i  t— ***> l—

Iyi> U.__LS J----&S

v_T) --- I f  f  jl j --- h6' (*4)^

u - i ;  ^  b J s
t h i  i)j j  lj 1... . <*

l— J  l

0)i}£ j — *£ JL.
JU  )l j — >

J )j-----fc b  (S-aji

^ __ IA|P̂ XI Ĵt___ t )

jUlbU ^— *r y  A— xG ^  C®

j* w ^  U *1— P*

(Indian Pronunciation : Indo-Roman) 

kAri;ma! bA-bAxs'a-e-bAr h’al-e-ma, 
ke hAste;m Asi:r*e:-kAmAnd»e:-hAwa. 
ha dare:m9 j{Air az tu f Aryada rAs 1 
tu 1: qas-iy°a-ra xAt*a-bAxs' o bAs. 
nigAhdare ma-ra ze-rah-e-xAt'a, 
xAt’a dar giuar o: s’Awabim numa... 
cehel sale qumr-e;-qAzi:zAt gusAs't, 
mizai-e:-to az h’al-e-tifli; nAgAs't. 
hsmAh ba hAwa o; hAwAS sax9tl:r 
dame; ba WAs’alih’ ha pArdaxcti;,
WA-kun tAkyA bAr qunu’-e-na-paedar 
mA'-bae' i:mAn az bazi^j.fo.zagar.
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(Modern Persian Pronunciation : Perso-Roman)

kaerima 1 baebaaxs'a-e-bser h’al-e ma,
[kaerimo ! beebaxs'o-e-bser hol-e mo] 
ke hsestim aesir-i kaemsend-e haeva. 
nae darima Jjeir aez to faeryada raes! 
to i qas'iyan ra xaet’a-baexs' o baes. 
negaehdara ma ra ze rah-i xaet’a,
[negaehdora mo ro ze roh-i xaet’O] 
xaet’a daer gozar u s'aevabaam noma.... 
cehel sala qomr-i qaezizaet gô aes't 
mezaj-i to az h’al-e t-efli naegaes't. 
haemeh ba haeva u haevaes saxati, 
daemi ba maes-aleh’ nae paerdaxati. 
mae kon taekye baer qorar-e na-paedar 
mae-bas' imaen aez bazi-e ruzagar.

In a simplified Perso-Roman, representing the actual pronunciation 
without any reference to the Perso-Arabic orthography [s, S\]=*, u*, can be 
written simply [s] =  same as u »; =  simply =  [h ‘] =  £. simply as
[h ]= * ; [*, z-, *•], that is, 5 ■&>, as [z] = j ; and ft ]  =  iand [q] =  <> being both
pronounced as [3̂ ] =  g, one symbol can be written for both perhaps [q] as 
the more common letter would be preferred; [q] =  £ can be ignored, also 
[ f ] = > ;  and in scanning, the indistinct vowel which is intruded can be 
written as [a], as it has been done above. In the modern pronunciation, [v] 
is to be used rather than [w] j the vowels [88 e o] are always short; [a] =
[o], as in English law, [i], and [u] are always long. If [® ] is thought too 
outlandish, simple [a ] can be used for the short rowel =  zabr or fathah, and 
[o] then can be used for the so-called long a. See p. 39 for transcriptions.

A PERSO-ROMAN ALPHABET FOR MODERN PERSIAN

VO W ELS
__________

Short ... 80 (or a), e, 0 ; a

Long ... a (or o), i, U
D ip h th o n g s  ... ei, oti
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A ROMAN ALPH ABET FOR INDIA
.vx*̂ y'

CONSONANTS
Gutturals Palatals Dentals Labials

Stops • ... k, g  ( k ' , g / )  t, d p ,b

Affricates ... C, j

Spirants ... X, q (or J[) s', z', y s, z f, V
Liquids ... r, 1
Nasals ... (ir= n ) (n '=n ) n m

[k', g'| are subsidiary values of [k, g ] ,  and may be optionally 
employed. It is to be noted that initial and intervocal [k , k', t, pi of 
Modern Persian are strongly aspirated, as [kh, k'h, th, ph ], but this 
aspiration need not be indicated in writing, as much as it is not done in 
English.

SPECIM EN OF M O D ERN  PE R SIA N

\ J ?  *+* tiP-1 ttt'V )* )  ^  j l  *
- h&JO Ij (JjA ) i&M ilwix tJjijJy* i f

)  I^jl £ )) jl ^  jl *££5) J <S*\jL OjL «—iĵ ty 4i
obji J 0.»^A aJLi j  l i j  «_Uj LaJiyJ Ajti |<Jaj ^ y )  jJJa^

! jOl* ! jO U __ y
ruh-e baes'ser nlz ruzl xahasd amsed ke sez tsemas'a so kar bordsen-e In 

hseme saBsael tseraeqqi ke taemaeddon e jaadid jaeluyses' mirizaad xseste s'ode so 
xod ra daermeyan anha msehbus dlde. be atraf-e xod xabted nagerist, o 
saqtlke az madar-e xod yani az ruh-e azali so jamall motlaq asari 
peida na-kard, an saqt bana-e garie so nale xahad gozas't o faryad xabad 
zad—madar! madar!

The same text in the alternative system, with [a ] short &, and [oJ =  
long a: , <*

ruh-e has ar nlz ruzi xohad omad k'e az tamos'o so kar bordan-e In 
hame vasoel taraqqi k'e tamaddon-e jadid jaluyas' mlrlzad xaste s'ode so 
xod ro davmeyon onho mahbus dlde. be otrof-e xod xohad nagerist, o 
vaqtlk'e az modar-e xod yon! az ruh_6 azall vo jgmoll motlaq asari 
peido na-kard, on saqt bano-e garie so nole xohad gozos't o faryod xohad 
zad—modar ! modar!
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[Y] ARABIC (CLASSICAL)
Like Persian, Arabic is a classical language of India, although foreign 

to the country. Arabic quotations may occur in Urdu, and it may be 
necessary to write them in Roman. The Indo-Roman script for Hindustani 
covers Arabic in its Indian pronunciation, but to transliterate Arabic in Arab 
pronunciation it would be found convenient to have two letters from the 
Greek— [£?] and [8], for the Arabic sounds of e. and i. (Failing these, 
an Italic [<] and an Italic [<2] can be employed.) The vowels will be as 
follows : [a, a:, i, i;, U, U:] ; the diphthongs— [ay, aw ]. For consonantal 
j ,  we should use only [w]. The Roman equivalents for the Arabic letters 
(consonants) would then be—

[ = 1 ; b = v ; t =  o  ; 0 (orf )  =  ci>; } = ^ ;  h ’ =  ^ ; x =  ̂ ;  
d =  0 ; 8 (or d) =0  ; r= j ; z = j  ; s = ^ r  ; s' =  ^  ; s - ; d, = u° ;

f = E ;  S‘ =k> = k =«—T; 1 =  J ; m*=f 5

- n=^; w=j; h = «; y = ̂ .
Tanwin=an', in ', u u '; Ta-ha=th (or t).

SPECIMENS

( i )

/ /  /| /• .*/ / A / /  / * /A / / / A y  / A / /  A/A
X |jj> «. ̂ JJ) iuLfeJ) J  i 4JJ| oic J> ; U*=J| J* >oJI

/ /  /✓  •£ fl A / A ^ ✓ A/ A/ / / ✓ A / * -* J,. /A. A' A„ ,vaJlf * -JS t -  ; J  *> ^  ^  M  ^  yj,, / / w / T  1 / /  / // t ' '  **
»  A> A/ j /A i  / rtf -» > -»Ai / X /A  ̂ A / /  J 1 '* '  £ I /A* ^ iJEJl j SJJ4JI ^  ĉ =f. jyPl ; * y “W! jy*

A /  * / / A /  / / X  / /  / I  X̂  A> .aaA X A q/A .̂ °  -A '  /.
XUl . JJU <h £jJ Sot î-P >U- Ijjk «  4JJ| J.«y« ^U-jI ^6

/ 7 J / / / / * '
/ - & A / A-f>

* (J^J|// / ' /

fi;-I-badfi kamsPT-kalimathu, wa-l-kalimathu ka.na qinda-llahi, wa 
ka na-l-kalimathu lla ha. ha;8a: ka na fi:-l-badfi qinda lla;ki. kullu e'ayfin' 
blhi ka na wa bi-qayrihi lam yakun s'ayfun' mlmma: ka.na. fi.hi ka:nati-l-h’aya;wthu, wa-l"h’aya:wthu ka;nat nu;ra-l-na:si. wa-l-nu.ru yud'i tu 
S ulmathi, wa-l-S'ulmathu lam tudrik-hu.

ka na finsainun' mursalun' mlna-lla:hi’ ismuhu#yu.h'anna:. ka.8a; ja fa 
U-l-s'aha:dathi li-yas'hada ii-l-nu;rl ltkay yufmina-l-kulln bi-wa:sit atihi,
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(  i i  )
, , w  ̂ / *//* ' * ti>r a /•* 3 /A/ x »  //

.  j j i  »t- ^  j i  J>i( ^  &
A , a /  ̂ A/ A " / <*/ / *'  •* "AX . J*///' * A A//  ' rt ' .

-j oC-1 OJ b - ^  J& » g f W  0l̂  f*
/ / . / •• '

/ A/, , '  /A// ^/A" /A "A .a*A/A
*  c*iJi &*->) J^0 f 1

qazailun' wa Oaqlabun'. qassailun' mavrathan' qatds'a ; fa-nazala filay 
jubbi m atin', fa-s'ariba min-hu bi-s'ai>ahin'. Oumma fara:da-l-fulu:qa 
fa-lam yaqdir, fa-naS-ara-hu -l-0aqlabu, fa-qa:la la-bu— ‘ ‘ya: Taxi:, qatl 
fasafta fi; fiqlika fiS lam tumayylz kayfa taflaqu wa-baqda ?ahka nazalta,

[VI] BENGALI

For Standard Bengali, the Iudo-Roman alphabet as for Hindi ean be
employed, but as the Bengali pronunciation of is not [ a ] ,  but [o],
this may be used in place of [a ] ; ^ = 3  and $ = » *  will then have to be 
written [oi, ou], or, better, [oi, Oil]. But it would be better to follow
the All-India system of transliteration, and equate Beugali ^  with [a], it
being understood that in Bengali [a ] has the value of a more rounded 
sound, of [o].

Colloquial Bengali *{’ (i.e. ^  followed by an which is either lost or 
is weakly pronounced) and (i.e. ^  similarly treated) can be indicated 
by [A] and [a] followed by a symbol [’ ] which can be made from the uote 
of interrogation, [?], with the vertical line and the dot at the bottom broken 
o f f : [A?] and [a*] : o f these, [ a-3] has the value of a frank [o ], and [a 9] of 
a fronted [ » .  This symbol can be called in-Bengali ^cn<F =  ( i l e k ] . 
Failing this special symbol, the inverted comma could be employed as a 
vowel-modifier, q -q ^  or subscribed [v ] is denoted by [w ] ,* and the 
doubling of cousonants after superscribed [r] =  repha is omitted : e.g., 
q><#qj are to be written as [dhArmA, kArtAbyA], and not with [m m ] 
and [t t ] .

The Indo-Roman Alphabet for Bengali is given below.
The Bengali equivalents are to be used as name6 of the Inda-Homan 

letters, and in some cases, descriptive names, given within brackets, 
will be useful for young beginners (as the current descriptive names in 
Bengali are).

A= « (  (the final’N, when not pronounced, is to be omitted in Indo-
R o m a n  s p e l l in g ) ; a.— ^  5 i  “ S ’?  ?  j =  ^  ; n  —f  ̂  ^  > {w h o r *

6I
■V 7 f‘



f f / ^ %  • ' p
• I S 2/ '  s . k . c h a t t e r  j i  n i l  j

111 pure Bengali or vernacular words, [i] and [i:] , [u] and [u:] are both 
allowed, for convenience [i, u] only maybe used); r '= ^ i ;  r := ? W ? l ;  l ’ =  s ;
1: =  ¥K i ;  e=tf); Ai =  i^; 0 =  'Q; AU =  ̂ ;  A =  ̂  ; AJU- = ^ *
since the Bengali pronunciation of the anusvara in identical with that 
of 'S= [n*]( this may also be denoted by [An’ ] =  ) ; Ah' =  'sj; ;
a ’ =  isrcii ^c=W; a’ =  '5Tf-ttI ; se=tf^1 cq, ;

k =  kli = isn't)*!; g =  n ; gh =  sf-CR-? ( n-0(
l2ttel )^; n ’ =  (’ rf«mt-C#^1) $ ;

C =  F ; ch =  5 = r a - f  5; J=^5?fa Sf; j h = ^ ; ii'= ^  ;
t ’ =  (i?f%-5rWl) ^ j t ’h =  (i5f%.3nsi1) fe-DK % ; d ’ =  (t5f% '3rW1) ^ ; d ’h =

( s ; n ’ =  ( ) 35% 'I ;
t=i o;  th=t5-cti-s 5f ; i=Tf } dh=w-W-% H ■ n =  f^JJt; 
p = n ; ph=n-a-^ ¥ ; b=^n k^  ; bh =  *nfhr*K?H£\»; m=5f; 
y = y  ; j  =  H ; r = 3 ;  1 = ^ ; w =  ('s?nrfC5mrl) 'S ] ^  % -̂-sp=Tl, <e*,

-m ; 8' = {%;s(-^5)) ^PpIJ*! ; s’ =  (i?f^-3ftni) S=?^J Jf ; h =  f ;
r ’ =fcf%-^t5l1 ^  ; r ’h =  ({5Rj-3Ttnl) tE-rtf-^F; ks’ =^-CT-^#-^-cti ^  ( ]%  )

- e a n  also be written *IJ =  [khy], or *f= [kh] (in non-Sanskrit words); 
so jn ' =SK1KP =  can also be written as ?fr [gy* ].

(For representing dialectal East Bengali pronunciation; [ f]  =  ^ of 
East Bengali; [g f, j f ,  d’ f, df, b f] =  respectively % *tt, u, if, [ts, dz] 
can be written for indicating the East Bengali values of F and and [s] 
for that of F)- •

SPECIM ENS.

( i )

*T(*il ysi *rtW5t f^Rjf fj|if | ^  5ft5f
^  ”ttctro f^Tfo^R , C*fcllF^ tift *K*J? fetRiilr 3R| I 

. nntt Rfst-fafa ^ 1^ 1-^ t^ i i ^
-qam?!, <?t i ^

cw fa  I 'sts.trs c»i«i w w ?  ^ ta t f lw i!
CTt-fnt Rt*r* m  ^  ,

’ m
■ ^ 1 1 ^  ^  f^ fe  d v s  CT4 m

e f f o r t *  ^  c h  w  »r s  ^  ^  ^ ^  m  ^

^  *rt n  » w  ^ 5 * 1  sm fv c q  CTt- f5 «

1* ?)?l dt ??9)§l fo fcs tfcsw , 5T5
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v m 1 Rl c¥?rs # 5  I ci M  ffal
cn^ ^ t a w  fciftfa  f% ^c«g <r#5is ^ s j H  ^ 1 ,  ^F5tw*

iw-caFtt if®nd, ftcsra few fii-fo *tsw i$ra
CT̂ RR ifeai 'SCI Clt-f̂ tC®! ’rf̂ S *lWfc 5^$, CTt-f̂ t* fafafr fWt?9l I 
<5t̂  ifaj, sfltf 3*f1 f̂iffitCS C3 RlSt IC^TS afotfS*! I

b̂ as'er nalt’i t"ahar bar’a-i sadher jipis chilA. sek saheber san-ge khan- 
sama haiya tini pahar’e giyachilen, seikhanei ei SAklier jinist’i kray karen. 
ihar gaye hijl-biji kalo-kalo anek dag chila. *ami;r mane kariten, naler 
seguli alan-kar, tai se hiji-biji-gulir bar’a-i gaurab kariten. bastuto seguli 
Alan-kar nahe—seguli aks’ar, *oi:n bhas’ar aks’ar. tahate lekha chila—“*ol;n 
des'er mahaprachrer sannikat’ *lin--t’In- s'aharer *mo-pin- namak karfgarer 
dwara ei nalt’i prastut haiyache. nal-nirman-karjye mo-pin- adwiti:ya 
karigar, jagatiur’iya tahar sukhyati. mu;lya carl ana. f  ahar naler abas'yak 
haibe, tin! t*ahar-inikat’ haite jama kray karen, baje mekar-diger kache giya 
jama br-tha artha-nas’t’a na karen. *mo-pin--er nal kray kariya jadi 
kahar-o manoniita na hay, taha haile nal phiraiya dile *mo-pin- tatks’an’at 
mu iya phiraiya diben.” jahahauk, *ami:r je nalt’i kiniyachilen, taha maner 
mata haiyachila, tai raks’a. na haile, mu:lya pherat laite haita. *judhis’t’hir 
je path diya swarge giyaohilen, sei tus’ar-may *himagiri atikram kariya, 
*tibbater parbat-may upaty aka par haiya, *tatarer sahasra kros' maru-bbu-.ini 
caliya, «ol.ner uttar si.may *lin--t’in- s'ahare *ami:r ke jaite haita, sekhane 
jaile tabe *mo-pin*er sahit saks’at haita, *mo-pin- sikit’i phiraiya diten. tai 
bali, dharme raks’a kariyache je nalt’i *ami:rer manomata haiyachila.

( i i )

U fa  lt(5i TO* C¥W  l

Iff! Vftl «tf* OWC1 *’c*i II
X  'srRJili5 fTOl-l*8 ®l it'Qiti
c?\\ '3t!l >T5 C¥tC*l II

cit crci ^  HFm  *rat=a
c*\t 'Sttieflte 5°i»| Iteit? ftC’t Hc»i *tC»l I
Ft^i 1911 'Btata ? ’cs
*PR| f«W1 ^rt^i l ’*i, fait* ®j’c®i ii

mat'ira pradi.pA-khani ache inat’ira gharera kole; 
sandhya-tara takay tar-i alo dekhbe ba’le.

;XfryX,— - —1------- - . — - - ' •



sei alot’i nimes’A-hata ppiyara byakul cawar mata; 
sei alot’i mayera pran’era bhayera mata dole, 
sei alot’i nebe jwale s'yamala dharara hr'daya-tale; 
sei alot’i capala haway byathay k“ape pale pale, 
namlô sandhya-tarara ban’i;, akas' ha’te as'i:s’ ani'— 
amara s'ikha akula ha’lo—martya s'ikhay ut’hte jwa’le.

(iii)

step a -̂c®te1 fte less s® i csstw sfatet&s
cstefa csts? csrcs i

fSte Stfifo® Si ^1, tSJ f*  5'5| f ^ CŜ te SjfaSTOS ^  ?

cs 'fas i Sts i ■ s i t * r r f ® s  f® ?̂ si^i i ®te-st®fa 
t̂fr'estei sfas stefa c*it® wfVcs r̂fat® t fra’ s'cnte i

«rfa stet^tss 4 cs*t ? ifl st«i? «ttw cstets-cstel «rw, gfefei 
ts ste ^rsi-c^tel «?K i Stettffa?s C5W, ’fa®, fS r̂tfa s;’cs
SteWSS stefa i

stes^l csWfa ?
®fa sfarfa sfa*fa stfet®  ̂ i frtei s® s® sis, sttei® ®fa sifas>

sw =rt i ,«rtefa»fa ®fafa sisf ®ts ^ . ssts ^ 1 ,  sis s f̂a sfass
«rt®tc5i cs ste-?fal Fi csfafc, ®tfs ste i

. samne elo asi:m samudra, swapner d’heu-tola ni;l ghumer mata. 
sekhane raj-puttup ghor’ar upar theke neme pa’p’la.

kintu jemni mat’ite pa par’a, amni e ki ha’la ? e kon jadukarer jadu ? 
e je s'ahap! t’pam oa’leohe. apis-mukho gar’ir bbip’e pasta dupgam. 

tal-patar b°as'iwala gallr dhare pastay ulan-ga cheledep lobh dekhiye b*asite 
pĥ u dlye ca’ieche.

’ ar raj-putturer e ki bes' ? e ki cal ? gaye botam-khola jama, dhutit’a 
khub saph nay, juto-jor’a ji.rn’a. par’ag“ayer chele, s'ahare par’e, t’ius'anl 
ka’re basa kharac oalay. 

paj-kanya kothay ?
tar basar pas'er bar’itei. o“apa phuler mata ran' nay, hasite tar 

man’ik khase na. akas'er tarar san-ge tar tulana hay na; tar tulana, naba 
bars’ar ghaser ar’ale je nam-hara phul phot’e, tari san’ge.

S. K. CHATTERJI \ S  I .
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[¥II] GUJARATI

The Indo-Roman alphabet for Hindi will also serve for Gujarati, 
with the addition of [P ] =c5. For <r, [v ]  alone is to be "used. The 

“ recursive sounds of Gujarati, like ?r?, v?, 3?  etc., which result from 
the change of [h] to the glottal stop [C], can be written, if thought 
necessary, as [kf, gf, pf, bC] etc.

SPECIM EN

^ n q ^ T t  W q T W T
g n jjq ; q jjo if q f? 3 W f q * g  W ^TPC % 3o5 R R l ^ T f R ^ i  q ^ jJ ^ T S

qfTog 1 ^TrRT 51*1 t[q t̂rWTTSI q qiT'$S'd<|-qqq

$  I 5J T W  R R  T n ^51-^ V J -T te  WIIR

^1. t  I 5RT R ^ f l

T ^ c R I R  fU T p  T O T  ^<TT> TSIT 5fT I ^ T  « ^ I T  T O T T O T  f c R t  i f t  

PTO 3EpC q ^ t  I tjlTORT q i ^ R T  ^ T fa r l ^TTOWl

m s i ^ ^ r t a r a T  q z r n T U  u t t o ?s  T a r q i q T ^ R  s f e q

q^RTSl TO ^TR 5T1? «h<l I q fa  TOl •T̂ T’̂ T qfTTq^5f

t o ^ t r  q’ T O T ,  € r o i  * r r a r t r a s r r  r ^  * r t  ^  § t t o t

g t n :  5 5 fO ? ¥ t  W R R T  ^ I H T  f q ^ R  R f ) %  q ) ? n ^  q s j q R  ? t t R )  * T q «

I TOW TO * * iT O  WTq sun fq q rz  s u f t  3 * ^

hr r t t o  q  a r o  wt$  q r3 $  qrs%  s jra rq cw t ssuft i

apn’i; btaas’a-m*a puran’o-ni: kAtha Ane kAlpAnao-ne hu;lavi hu;lavi: ne 
ghAn’“ae kavyA lAkhay^a ohe, pArantu Atyar sadhi;-nTa kevAl’ Altihaslk 
vAstuval’^u kavyA jan’va-nFa avy^u nAthi;. juna-nfa ju,n"u ev u 
vi;r-kavyA te *kanhAd’de-prAbAndh che. a prAbAndh-ne pi’Aja-ni: jan’-m a 
lavsa-n'u man pracb.n-s'odh-rAsik prAkhyat vldvAd-var svArg-vasl; d’akt’Ar 
*byu.lAr-ne ghAt’e che. ju;na sAm skrt gfAntho-ni; s'odh-m a eo rAjpu;t- 
sthantAfAfgAyahata, tya*thArad-na*jAinbhAn'd’ar tApast a temni: drs't’ l 
a pi’AbAndh upAr pAd’i. lugd a-na b^adhAn’-nFa ba dhefu. Ane surAks'lt 
dabd’a-m "a muki.ne tal’a-kun'ob-val’a pAt'ara-m°a sncvelTi a i-AttiA 
kAdAp-dan j[hAveri:-ni: drV t’ie padVa-j temn’e tan*u ab |oi klmmAt 
kAri:. pote eni: nAkAl kAravi;ne svArg-vasl: *nAVAtram *lAksm’l;i>am 
*PAn’d’ya, jeo *s'ara-pAh>A-na tAntri; hAta aho jemna upAv *gujAratl:
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bhas’a-na sara vidvan tariike potane paks’apat hato, temnl: taraf mokli: 
di:dhi;. eka-j prat upar-thi; sanrs'odhan karv u ghan’^u vikat’ dhari: 
temn’e lakheli; prat gervalle na jay mat’e kad’ke kad’ke ^s'al’a-patra-m"a 
chapi:.

[VIII] MARATHI

The Indo-Roman script for Gujarati will also do for Marathi. [a] = ;w 
will of course have its Marathi value— that of an unrounded [o]. The 
[ts, dz] pronunciation of si need not be specially indicated, [c, j ]  alone 
being employed. W e need not write ^ as [dny] or [dll'] : the Pan-lnd:an 
[ j ! l ']  should d o ; and, as in Gujarati, [v ] alone is to be employed for 
ST should be written [m il], rather than [hm].

SPECIMEN

f?r^f q jq

JTF STT^ irU  fU fa w  qT 

w fq q t  ’s n f, t ‘ q > q q  ^ n f .  wwi*

^  w t h t w h t t  q t e q i t  w s t  q r f q  « n  q=rt‘q )  q j

^TRTlt- r jq ifq  q R  5 1 T O 1 ? 3TPG5 WT̂ T

q T ?  q% ' q T ? . iprg =f j  ^q fqqnn

qT q i ?  q t ‘ u ^ c i f  • s q i  * jqqqT qT  u rcr? w ^ q q ? ;  T t

Ttanr q r ? ,  q H q q  q i ? .  ? ? ,  t ? i 5 f ,  qqfsrqsf, ? m q ,  ?<qTf?- 

qrifTtq 5T* ŜTTRST qT qq ttf?*  HT^TT, <qT q qt'qT  s i N  qT q q jq  ^iT^T 

. q r t .  ^  qtW T ^T  q q q  sit  u r e w  g w R T ^ q  q q q r ,  q r  

$1 qqTql^q *¥TqT rTRT q n ffq  HTT̂ TT qq?TT. tp fg  qtgrqHTTm<»TT 

q i ’qT ^  fq q T ^ t, 3  T̂TITT̂ ET q q q T R

_ * § *  * j f t ,  q * T  5 ?  - q ^ q  SIR-TT ^  q T § .

q iqT  q*?q ? ’ q t q s q q ? t ? q T  q f ? ^ n  qtqTqTq^q q ^ sr q q ^ q .

*6'ri:inAd-bhagvad-gI:te-var *jn'anes'¥Ai> maharaj^an'i: ji: t ’i.ka kelp,
tio 'e n"av “ *bhavantha-dl;plka.’ ti.o “ *jn'anes'vari;”  ya n*asa-n*e 
hall*!: suprasiddh ahe. ya grantha-var bhavik lok'aci: mot’hi; s raddha 
ahe, h*e yogya-o ahe. parantu majh“e mhan,n’ a'e as“e ahe k*l:, *maha- 
ras’t ’ra-bhas'a-boln’ai’e jevd’he abet tya sarv’ aci; ya grantha-var s'raddha
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Asavi:. tAthapi As"e nAsn’yatfe karAn’, *jn'anes'YAri;ci; bhas’a durbodh 
ahe, As"e bAhutek ao e mhAn’n’ e ahe. pArAntu ha durbodh-pAn’a kevAl* 
*jn'anes'YAri:oa ahe, As"e mhAn’ta yet nahT:. jya mu:l-gpAntha-YAr, 
mliAn’je *bhAgAVAd-gi:te-YAP hi: t’i:ka ahe, to-o gi-Anth mul’° i : gu:d’h 
ahe. *ved, *vedan-g"e, *upAnls’Ad*e, s'ast’ re, ityadik'ati;! j:e sAnatAn 
ary A-dh Armache bhan’d’ar, tya sArv^aca ullekh ya grAnth'at jhala ahe. 
ha ullekh kArn’yaca ppxyAtnA jap sadhapAn’ purus’a-pasu;n jhala Asta, 
tAr to yAtha-yogyA vhava tAsa kAdh“i:c jhala nAsta. pArAntu *s'ri:kp-s’n’A- 
pAPAmatma y'acya mukh'atu.n hi: *bbAgAYAd-gl.ta nighali:, va ti: kevAl’ 
samanyA-mAnus’yas dill: As*e nah*i:, tAp nisskm bhAgAYAd-bhAktA Asa jo 
*Arjun tyala ti: dili: ahe. yaca prASArrg kon’ta h“e • s'ri :mAd-bhAgvAd- 
gi:teoya pahilya Adhyaya-vAru.n saIiaj SAmajt'e.

[IX] SINDHI

The vowels as in Hindustani. The final and interior weak vowels 
may be fully written [a , i, u]. The special Sindhi recursives are to bo 
indicated by [g f, d’ f, j f ,  b f] . Other letters to be represented as in Urdu. 
The Perso-Arabic alphabet of Sindhi can be thus transliterated :

a, a; b; bf; bh; t; th; t’ (t’r); t’h; s; p; ph; j ;  jf ; n'; c ; ch; h’ ; x; 
d; dh; d’ f; d’ (d’r); d’h(d’hr); *; r; r’ ; z; z'; s; s'; s*; z; ; t-; **; q; f ; 
q ; k ; kh; n-; g ; g f; gh; 1 ; m ; n ; n’ ; w (y) ; h ; y.

SPECIMEN
hikir’e man’huA-khe bfx put’A hua. tini-m*a nxnd’he plu-khe cxyo, 

e baba, malA-m*a jeko bhamo m"uh*i-je h’ise Ace, so m°u:khe khAn’i; d’ fe. 
j “Ah"i-te hunA malu bfinlii.-khe virahe-d’fino. thorAiii d’f'*'i;hAni-kh'ta poi 
sindusi nand’ho put’u SAbhukl: hAthi kAre hikip’e d’fu;rah‘ e d’ fehA d’ fe 
uthi: hAlio, jite p*Ah"i*jo malu AjhAlaiA-nUe vin'ayVl:. SAbhi khApain’A- 
kh'a poi itifaq^a unhe d’ fehA-m‘ e d’fad’ho d’ fukAru aoI; pio, j*Ahf-kAre 
ho p a p a w a s ! thiAn’A lAgfo. pan’A-khe tAn-gi h’alA-m‘e d’ fisi; unhe 
d’ fehA-je hikir’e pAhAndAr’A-khe ji:‘ A-ti:'A kAre YAn’i; CAmbir’ io, j*Ab‘ i 
p Ah i-je bfAniA-m”e suArx carAn’A-lol mokiliusi. *a ! l*e the-bhayVi: tA 
jeke chil u: suapa  tha-khaini, se jekAPA m*a khal; p^Ah'i-jo pet’u bhAry’a, 
Papa khesi k*Ah*i bi ki:ki;nA d’fino.

[ X ]  O R I Y A

The system for Bengali will suit Oriya exactly, with the addition of 
[ ! ’ ]  for the cerebral l. As in Bengali, [o] can be used for if required.

XjS* *GoiJjX



SPECIMEN

jAh’A-kArA dui puA thila. tan'kA mAdhyAre je bAyASAre sanA se apAn a 
bapAku kAhila—" bapa, mo ban’t’Are jeu sAmpAtti pAr’ibA, taha mote dlA.” 
bapA apAn’a bis’Ayaku semanan'kA bhitAre ban’t’i dela. besi dinA ha 
jaun’u sanA puA nijAi’A SArbAswA ghen’i kAun’Asi du;i’A des'Aku cali jai, badA 
kheyalire se SAbu ur’ai dela. tahai’A bis’AyA-jakA sAri-gAla ru, se des'Are 
bAr’A Akal’A pAr’ila; tAh"u tahai'A bAr’A kAs’t’A hela. tAh“ire se jai set’hawi 
jAn’e nAgArA-basi:rA as'ra nela. nAgArA-basi: taku ghus’uri-pAlA caraiba pa i 
biUku pAt’haila. se bhokAre ghus’uri-khau-thiba tAs’u khai pet’A puraibaku 
iccba kArithila. matrA taha taku kehi dela nah i.

[XI] ASSAMESE

A ssam ese is rather unique in its p h onetic  dev e lop m en t, a lth ou g h  it 

agrees m ost w ith  B en gali. T h e  In d o -R o m a n  system  fo r  B en g a li w ill 
have to  be em p loyed  in tran slitera tin g  A s sa m e se : on ly  the values o f  the 

letters in A ssam ese p ronu n cia tion  w ill have to  be explained.

V o w e ls— p ra ctica lly  the sam e as in B en g a li.

C onsonants present a w ide aberration  :

[C, c h ,  J, j h ]  =  [8, 8, Z, z ]  in A ssam ese p ronu n cia tion .
T h e  cereb ra ls  [ t ’ , t ’ h , d ’ , d ’ l i ]  and the denta ls [ t ,  t h ,  d , d h ]  are both  

absent in  A ssam ese, a lveolar stops as in E n g lish , =  \ t  tk  d dfi\, be in g  

pronou n ced .
T h ere  is a specia l letter 3 = [ w ]  w hich  does n o t occu r  in Heugali.
nf •q =  s ’  s ]  w hen in itia l and w hen o ccu rr in g  s in g ly  in th e  m iddle 

or end o f  a  w ord  are p ron ou n ced  in A ssam ese as [x ]  =  the unvoiced  velar 

or gu ttu ra l sp irant.

[XII] TAMIL

T h e  fo llo w in g  is th e In d o -R o m a n  scr ip t fo r  T a m i l :—
A ; a  ; i  ; i :  ; u  ; U: ; e ; e: ; A i ; o ; 0: ; A U ; k , g ; i r ; c, s', j ; 

n '; t ’ , d’ } n’ ; t ,  d ; n ; p,b ; m ; y ; r  ; 1 ; V; z’ ; V ; r  ; n (n r ;  rr ,  ft).
G ra n th a  letters in T a m il— s ’ ; 8 ; }  ; h  ; k s ’ .

T h e  ayinm  o f  Shen  T a m il (O ld  T a m il) =  [x ] .

In Shen Tamil, it would be preferable to use only the sounds 
[k , C, t ’ , t ,  p ] — and no [g , s ' and J, d ’ , d , b ] .

F or representing accu rate ly  the p ron u n cia tion  o f  M od ern  T a m il,

[ jj, 8, v ]  can  be used resp ective ly  fo r  [g, d , b ] ,  and final [u ]  can be in d icated  

as [m ]  =  unrounded [u ]*  , _

! l  L j . l  s. K. CHATTBEJI I
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SPECIMENS
( i )

ora mauus’Aimkku iran’d’u kumarac IrundargaT. AYArgAl’il iPatyAYAn 
tagappanAi no;kki— “ tAgAppAne:, astiyil enakku varum pan-gai enakkut tarA- 
ve:n’d’um,”  mr&n. andappad’i ayah AYargal’ukkut tan astiyaip pan-git’t’uk 
kod’uttan. s'ila iial’aikkup pinbu il’aiya magAn ellaYanaiyum s'erttuk 
kon’d’u du:i’A-de;s'Attukkup purappat’t’up po-.y an-ge; duuma;rkkam ay 
ji;YA)iAm pan’n’i tan astiyai az’ittup po:t’t’a». ellaYArraiyum ayah 
s'elAYAz’itta pinbu anda deis'attile: kod’iya pan'jam un’d’ayi/ru. appoz’udu 
ayah kuiAivu pad’at tod’An-gi anda do.s'attuk kud’igal’il oraYAn id’&ttil 
po;y ot’t’ik kon’d’au. andak kud’iyanaYAn ayah ait tan YayalgAl’il pAnrlgal'Ai 
me :ykkumbad’i anuppinan.

( ii ) Old Tamil

l;tal A?Ain; ti;vbiAi vit’t’- i;t’t’Al porul’ ; en'n'anrum 
) katal iruvar karatt-ura vaitt- atarAYu

pat’t’ate: inpam; paranai niualnt- immu;nrum 
Yit’t’ate; pe:r-inpA-Yi;t’u.

[XIII] MALAYALAM

T h e  I u d o -  R om an  a lp h a b et fo r  M a la y a la m  : [a , a, i, i:, U, U:, X” , T:,
e, e:, o, o:, ai au, A m -, Ah-; k kh g gh a*; c ch j  jh  n '; t ’ t ’h d’ d’h 
n’ ,- t th d dh u ; p ph b bh m ; y r 1 v ; s' s’ s h ; z’ 1’ r].

SPECIM EN

ora manus’yannu ran’d’u makkal’ un’d’ay-irannu. adil IPayaYan 
appano;d’u—" appa, Yastukkal’ilenikku Yarein’d’unna pan-gu tAre:n’ame:,”  
ennu pAian'n'u. AYanum mudaline AYarkkupagudi-ceydu. e:re nal’ kaz’ iyum 
mumbe il’aya magan sakAlavum svaraipiccu kon’d’u du;ra de;s'Atte:kku 
yatra po:yi AYid’e dumnad’appayi ji;Yiccu tame Yastu nanavidham akkik-kal’- 
an'n'u. ellam celaYAz’iooa s'e;s’Ani a de-.s'attil kat’hina ks’amam un’d’a- 
yit’t’u avannu mut’t’u Yannu tud'amiri. ennare avan po;yl a de:s'attile; 
pauranmaril orattanoid’u pani-kkon’d’u ay-AYAn AYane tame nilan-n-al’il 
pannigAl’e me;ypan Ayaeou.

tX lY J KANNADA

Letters as for Hindi, only short and long [e, 0 ;> °> 0:J * special 
consonant sounds are [1’], and [?] and [z’] for Old Kannada.

7
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SPECIMEN
obba mAnus’yAnigeibbfil'unukkAl’-iddAru. ayai'-aIIi cikkAVAnutAndege,

“ tAndeye:, astiyAlli nAiuge bArA-tAkkA palAnnu nAnAge kod’u,”  AndagA 
bAdukAnnu AYApige palit’t’Anu. kelAYU dinAgAl’A me-.le cikkA mAgAnu ella 
ku-.d’isi-kon’d’u du-.rA-de-.s'Akke hopAt’u Alii dundugai’An-agi bAduki tAimA 
astiyAtinu hal’u-mad’i-bit’t’Anu. AYAnu ella YeccA-mad’idA me-.le a de:s'AdAlli 
gho-rAYadA bAPA un’t’agi AYAnu korAte-pAd’Al-arAmbhisidAnu. agA lio-.gi a 
de s'AsthArAlli obbAHAnnu hondi-kon’d’Anu. Iyadu AYAnAnnu hAndigAl’Annu 
me-.yisuYAdAkke Iahtia holAgAl'ige kAl’uhisidAnu.

[X Y ] TELUGU

Alphabet as for Hindi (without its letters for special Urdu sounds)
D]US ri’l and [r] for Classical Telugu, with short and long [e, e:] ant 

0 , 0:1 [W] need not be used j and |o, j]  are to do duty for both [c. j ]  and
rts dz] as [CA ca CO CU] are pronounced as [tsA, tsa, tso, tail] an 
[ce Ci] as [ce, ci] ; and similarly [JA ja  jo Ju] =  [dZA, dza, dzo, dzu] and

fee =
SPECIMEN

vokA mAnus’yunikl yiddAru kumarulu Yun’d’irl. Yarilo: cinnAYa-.d’u,
“  o- tAn’d’ri:, astilo: naku YACce: palu yimm” -Ani tAn’d’ri-to; ceppin-Appud’u 
avAnA variki tAnA astini pAn'ci pet’t’enu. konni dinAmulAinA tAPUYatA a 
cinna kumarud’usAmAstAmunnu kuircukoni du;rA de:s'AmunAku prAya.n AmM 
vel’l’i tAnA astini durYyaparAmu-vAllA pad’u-ce:senu. AdAnta ¥r̂ Amu ^ Bl,ni 
f xpuvatA ade s'AmAndu peddA kAruvu kAligin-AndunA AtAd u yibbAndi pAd a- 

W u  « lT i  a deis'AsthulAlo: v.kAnlk, l o :b « W m -r -  
nu” AtAd’u pAndulAnu meiput’Aku tAnA polAmulalo;ki AtAnl pAmpenu.

[XYI] AUSTRO-ASIATIC (KOL)

The Kol (Munda) speeches (of which Santali and Mundari are representa­
tive*) nave the following vowels ; [i, e,®,a, 0, 0 , n]. Vowel-length need not 
he indicated, as it depends on some special speech-habits of the languages.
There is no [a] in Kol ; [®, o] are for open or low d and u. The neutral

owel of Santali, a, also need not be indicated, as it is a modified form
of fa] under the influence of other contiguous sounds. But if required, it 
could be rendered as [a’ ]. The consonants are : [k, g , n - ; c J, * V f .  r ’ ]i
, , „  n h HI 1 y>r >l,W, 8> h], plus the aspirates [kh gll, ell jh ,  t h  d h,

t  i r  %  * ]  « «  ‘ he* (TI,1e v“ ll,e ,th’
after t h »  OOT.wWtt, [k C t  p +  ' = *  C *> U  »  “ »« » '  *
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palataliser as in the eases of [s' n' Z'], but in the Kol speeches it serves to 
indicate that the stops are not exploded.)

SPE C IM E N : SA N T A L I

mit' hor’-rsen barea kor’a hopon-kin tah'Vkan-tae-a. ar un-kin moto-ras 
hud’in'ic'-do apatae metad-e-a, “ ae baba, in'i>ae par’aok' menak'-ak'-reak' bakhra 
daen-fem-ka-tin'-mae.”  ado aidari-taet'-ae (or a’ida’ri-taet'-ae) hat’ln'-at'-kin-a. 
khan-ge thor’a din tayom uni hud’in' hopon-do sanam-ak'-ko samt’ao-ka- 
tae mit't’aec' san’gin' disom-tae-y-ae calao-en-a, ar ond’ae-do luca-lamot’ din 
t’alao-tae talfae-kan-tae-ak'-ae tahas-nahas-ket'-a. ar sanam-ak'-ko-e ubla- 
d’ubla-ket'-tae-khanonadisom-rae mit'-taec' ’ at’ akal hoy-en-a, ar uni-do raen- 
gaejok'-ae aehop'-en-a. khan-ge saen-ka-tae ona disom-raen mit'-t’aen rayot- 
t’haen-ae laeot’ha-y-en-a, ar uni-do ao'-ak' d’oht’a-jaega-tae-y-ae kol-kad-e-a 
sukri gupi.

NOTE I.

For tone-languages like Tibetan, . Burmese, and other Tibeto- 
Chinese speeches, special tone-marks will have to be devised. The ['J 
accent-mark being already used as an ‘ indicator ’  to denote a sound-quality, 
it may be omitted from the list of tone-marks. A thick line, slanting, 
like [ ,  ] or [ \ ] ,  and a curved line like [ ^ ]  or and similar other lines, 
placed before the syllables, might be employed for the purpose.

N OTE II.

The lndo-Homan script, as proposed above, may be forthwith 
employed for scientific purposes, in transcribing Sanskrit and other Indian 
languages, as well as Persian and Arabic, in Indological and other oriental 
publications. The systems of transliteration in vogue now, the standard 
or official Geneva system included, require a number of dotted and capped 
letters which only a limited number of presses in India possess. The 
result has been that the printing of an article with Sanskrit or other 
words and passages in Roman transcription, or of a book iu Roman 
Sanskrit or Roman Hindustani, remains an expensive thing. With Imlo- 
Roman, any press will be able to print these efficiently and cheaply- VV ill 
not orientalists and learned societies take note of this, and support Indo- 
Roman or something, on its lines ? That will be a very helpful step for 
the dissemination of the Roman script in India.

/xoS'



APPEN DIX

THE L ATI FI ALPHABET.

Mr, A. Latifi in his “ All-India Alphabet”  has presented a system of 
Komanisation before the Indian public. Here is a reproduction of what 
he offers,— the symbols he suggests, and his own notes on them :

T h e  A lp h a b e t  is  a s  fo l lo w s  f o r  U r d u :
A b c d E f g h i j  k l w n o p q r s t u v w x y z  

2 3 4 5 b 7 8 g A E t u £ 6 a a t f i < l ) < p r ± 2 g 
M o r e  s y m b o ls  w ill  b e  a d d e d  i f  r e q u ir e d  f o r  o t h e r  

la n g u a g e s ,  b u t  t h e  f o l l o w in g  a d d it i o n a l  o n e s  f o r  
G u ja r a t i ,  B e n g a l i ,  a n d  P u n ja b i  h a v e  a lr e a d y  b e e n  
d e v is e d :  se n a n 1

O f  th e s e  le t t e r s  a , c , i, a n d  u, a r e  u s e d  f o r  th e  
s h o r t  v o w e l s o u n d s  o f  t h e  E n g lis h  w o r d s  but, men,
■pin, put r e s p e c t iv e ly ,  a , e, i, a n d  «, a r e  u s e d  f o r  
t h e  c o r r e s p o n d in g  lo n g  v o w e ls  a s  in  father, mane, 
peel, a n d  fool r e s p e c t iv e ly ,  o  is  a lw a y s  lo n g .

n, se, o r e p r e s e n t  t h e  v o w e l s o u n d s  in  molest 
( s h o r t  o  s o u n d ) ,  bad, a n d  ball r e s p e c t iv e ly .  T h e s e  
a r e  f o r  B e n g a li .

c , v, a n d  x  a r e  o n ly  u se d  in  E n g lis h  a n d  f o r e ig n  
w o r d s  n o t  n a t u r a l i z e d  in  th e  I n d ia n  la n g u a g e  c o n ­
c e r n e d .  S u c h  w o r d s  s h o u ld  b e  s p e lt  a s  in  th e  
o r ig in a l  la n g u a g e  a n d  n o t  p h o n e t ic a l ly .

b, f ,  g  ( a s  in  gun), h , j ,  k, 1, m , n , p , r, s ( a s  in  soft), 
w , y , a n d  z ( a s  in  zone) r e p r e s e n t  t h e  s a m e  s o u n d s  
a s  in  E n g lis h , d  a n d  t  r e p r e s e n t  th e  c o r r e s p o n d in g  
s o f t e r  s o u n d s  in  t h e  I n d ia n  la n g u a g e s ,  e.g., in  
darwdzd, tamashd.

p  a n d  1  r e p r e s e n t  th e  G u ja r a t i  ^  a n d  
T h e  f o l l o w in g  ta b le  e x p la in s  t h e  u se  o f  t h e  r e ­

m a in in g  c o n s o n a n t s :
C o n so n a n t D ev a n a g a rl U rdu

2 n  ^

3 ‘ J
4 *  £
5 51 s j .
«  * «
7 *  ^  >
«  *  <?-

1*. V M W  :) S. K. CHATTER.JI V S  I ,
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C o n so n a n t D e v a n a g a r i U rdu

9 11 &
<h V -S>J
3i <? 3>'6

a 3 j
h N P
6 * V
t Z &
q> *  *
T ?  '
t  ?  *)'

> *
6 ' l
q ^

In the cursive a short vowel is made long by 
putting the accent ' over it. This accent is not 
necessary over the end vowels in some languages, 
e.g., Urdu, where they are always supposed to be

l0 The sign : represents in print and in ordinary 
script the nasalization o f the vowel it follows. In 
the cursive and in fast script a short vowel is nasal­
ized by the tilde It is nasalized as well as length­
ened by the sign * over it in substitution for the 
lengthening accent or stroke.

The sign u over a consonant in the cursive and in 
fast script indicates that the consonant is doubled.
T h is  s ig n  c o r r e s p o n d s  t o  t h e  tashdid in  U r d u .

P u n c t u a t io n  m a r k s  a r e  t h e  s a m e  a s  in  E n g l is h .

Mr. Latifi’s alphabet can be criticised on the following points:

(i) It does not appear to be based on a proper analysis of the phonetics 
of the Indian languages. Mr. Latili quite unnecessarily 'follows the 
native Indian system in having distinct letters for the aspirates, instead of 
the simpler device of using the combination— unaspirated eonsopant +  [ll] 
(although some of his new letters, e.g., those for sj, ^ aud 3 , are really 
ligatures of [t +  h], [d +  b] and [the symbol for S +  h ] ) j  thus he has 
found it uecessary to provide for 11 additional characters.

(ii) It has a number of quite new and unfamiliar letters which make a
page printed in it look like being in quite a different system of writing (e.g., 
the symbols for % 3, 3, z, «  z ). The use of the numerals for speech
sounds (e.g., 2 = ® i *■♦*, kh ; 8 =_J, zh, ss; ; 4'=M, g 0 » •> u*, sli, s' j
6 =w , *«», b h ; 7<=w, j h ;  8 = * ; 0h ; » -  > ***> Kh) will lead



to very great confusion: e.y., Latifi system, [4A2nA]=^r=Ri, ti*^-=[GAkhria] 
in Indo-Roman ; [5o6a] =  stt»TT, Ufj  ̂=  [s'obha] ; [7A2mAr] =vfUsWTK,
[jhAkhraar] ; [1540 mK 6Br5Ah bAdSah kuE]= yy» *ti ^  wi-"0 l»t°*
W °  it S w f  WRsir? 'fq;—[1550 nTe; *s'ers'ah bads'ah hue], etc.

(iii) The distinction between some of the letters representing quite 
different sounds is very minute indeed, and some clear diacritical or 
indicating sign, with a fixed or clearly established function, would be 
preferable: e.g., the symbols for 3  and a, vj and *j, 3  and 3, ?=r and 
Compare also the script forms for 3 and 3, which are very similar.

(iv) Foreign words not naturalised may be indicated in their original 
Roman spelling, but then such words must always be written or printed 
within inverted commas. There is no point in keeping both [c] and [k] for 
the [k] sound, and [x] for the compound consonant sounds of [ks, gz].
English and other naturalised foreign words should be written in their 
Indianised forms. (Calcutta is an Indian word, and in Urdu it should be 
[Kalkatta] =[*kAlkAtta] ; English Jaimary, February, ticket etc. should be 
written iu their Hindustani forms, as [Janwarl, Farwarl, tikat]).

(v) The use of a symbol like the <̂>-̂ 3 (tas'did) of the Perso-Arabic 
script on the top of a consonant to represent the lengthening or doubling 
may be recommended as conducing to economy of time and space in writing, 
but it is to be objected to for two reasons: it is against the alphabetical 
principle of the Roman script, and it will necessitate the use of a number 
of capped letters in printing. If economy of space and time were required, 
the length mark [ : ] ,  used after vowels, can be used after consonants also,

as the so-called “  double consonant ”  is really a long consonant.

(vi) It will not be a practical proposition for the simple reason that 
• at an experimental stage the printing presses will not (unless compelled to

do so) provide themselves with unfamiliar types not necessary for printing 
English and other known languages. The lay public, already averse or 
apathetic to the much more familiar Roman letters, will be actively hostile 

, to the dozen and more unfamiliar and ungainly letters devised by Mr. Latifi, 
and to the use of the symbols for the numerals for speech-sounds: and the 
scientific public will have its objections to the arbitrary creation and 
employment of letters and numerals in it.

The Latifi alphabet follows a good principle in eschewing the capital 
letters. It would be better, however, to follow the International Phonetic 
Association in employing [:] for the long quality of sounds, rather than for

v i  J § / - 7  s. K. CHATTERJ1 n l j
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nasalisation, which the Latifi alphabet proposes - for nasalisation, the 
universally employed tilde [ ~], or failing that, the Indian candm-lindu ["] 
would be a better symbol, and it should be use d before the vowel letter, to 
warn the reader before-hand that a nasal vo wel follows.

Hie specimens of Urdu, Hindi and Gujarati given by Mr. Latili in his 
alphabet are quoted below, first in the original alphabet, then in the Latifi 
alphabet, and finally in Indo-Roman (in the *bharAti'.yA-roraAkA Iipi, or 
h’uru:f-i tAhAjji;-i #romani;-i #hindi:) as suggested bv me. The differences 
in principle and in practice will be apparent from a comparison of the two 
systems.

URDU TEXT

a/** ^  J& j * e ^  £ l AAI*

4.*'* sL '■*'"*!)'> C* v-Xl c - j h * /  £ I AA** I -

Jl)1 W ^  p  n/V jh*i ^  wUl ji <L/ J>
•£-! j— Q  ^ r l - Uj *i

j *  xj)))*}*  <L /  Utjj if 4-Cĵ j i _  £-1 ^

^  J''* A.3?'* vr ^ -  * <L

< £ . j* (!>*■*■“ sJ 4*-"b  ̂ y  e—jh*
s 4*. y  w y *  ^  *r A

• Ub&* vvV  ^  y  ^  o U j -

- c=^Vv jAA / >  *j)jy y  £ - 1 / Olj UjJ ^  Jbw ̂  AO

U /V - -X j j j lA j  j b  ^  vjfJ>| J b y  Jo; i_G vi^Sj

j i  ^  ru ^ 7 t*  j; i i _  a x i f  J b "  ^

t—£o| cu £J  £ i f  J— jj ' ($■ *i£JU rib y

- Itf* J *  ^  ^  ^  ro

' Go%\
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The same in the Latiii Alphabet

mae: saii 1863 me: pAidA huA hA Aor hos sA:6AlnE 
kE bA‘d se 3O jAnuAry 1882 tAk Apni larAkpAn ki 
UMr QAr kE kAM kAj a e : bASAr ki. 1 fEbruAry, SAn 
1882 ko MErE Ek Iiam  UMr dost he mu7e *hindustAn 
ki SAEr kArnE pAr AMAdA kiA, LEkin 4u:kch ynh kAM 
rupAE bAQAlr nAhi: ho SAktA hA, Aor ynh sAfAr 
ApnE wAlid ki bagAir aiarzt kE hA, is LiE mae: iie 
ApnE bEopAri se6 dAs a\aL se ApnE 6a i SAhib kE 
6EkE kA bAhAnA kArkE, a\azduro: ko dEnE kE liE 
ku8 rupAE MAIgE. jAb /AU7E rupAE A\il gAE, tO MAE! 
nE is garaz SE kEh MErE ristndAro: ko MErE safar 
kA SAhth rAstA nA m aTum ho, bAhut se logo: se 
P«8a  kEh tuMhE: pesawax se ku8 MA:gwanA to 
nAht: hAi? jis pa :- kist nE SAogAt ki darzASt ki, Aor 
kisi nE ku8 6t nAhi: M a :g w A y A .

bAhArhAl hAM log rAt ko ApnE gAr se rAWAnA 
hokAr subAh zairAbAd pahu:4E. us WAqt tAk te!  
daryA-E-atak se us pAr h: Aor pesawax tAk nAhi: 
pAhu:4i hi. mae: siwAE CAlcuttA kE Aor kisi 5Ahr 
kA nAM nAhi: jAntA hA. station pAr pAhu:4 kAr jAb 
bAbu se cAlcuttA kA tickEt MA:gA to usnE kAhA kEh 
CAlcuttA kA tickEt Ek dAM yAhA: se nAhi: Mil SAktA.

In Indo-Roman

m ^ fil sa n  1863 (* q is -Y i:) m ^e p a id a  h u a  th a  au r lios ' s^ abhalne ke baqd 
se  30 * ja n w a ri: 1882 ta k  ap n i; la r ’ a k p a n  ki; q u m r gh a r  ke k a m -k a j k a r n e m 'e  
ba sa r k i;. 1 * fa rw a r i: san  1882 ko m ere ek  h a m -q u m r d ost ne m u jh e  *h in d u ;- 
stan  ke sa ir  karne p a r  am a d a  kia , lekin  c  u ;k i y ih  kam  ru :p a y e  banair nah  i: h o  , 
sa k ta  th a , au r y ih  sa fa r  ap ne w alid  ki: ba^ air  m a rz ’ i: ke th a , is  lie  m " a i  ne 
ap ne byop a ri: s e t ’ h  *d a s-m a l se  ap n e  bh a i: s 'a h ’ ib  ke t ’ heke ke b a h a n a  karke 
m a zd u ir^ o  ko d en e  ke lie  kuch  ru :p a y e  m a n -g e . ja b  m u jh e  ru :p a y e  m il gay e , 
to  m  a l n e  is naraz- se  ki m ere  ris 'ted ar^ o  ko m ere  sa fa r  ka  s 'a h ’h h ’ rasta  n a  
m a q lu :m  h o , b a h u t se  log^ o  se  p u ch a  ki tu m lT e  *p is 'a w a r  se ku ch  m ^ a gw an a  
to  n ah ^ i: h a i?  j is  p a r  kisi: n e  sau>[at ki; d a rx ast k i:, au r k is i; n e  ku ch  bhi 

n ah ” i: m 'va gw aya .
b a -h a r -h ’ al h am  log  rat k o a p n e  gh a r  s e r a w a n a  h o  kar s u b a h ’ *xairabad  

’ p a h 'u c e .  u s  w a q t tak  rel d a ry a -i-*A t ’ ak se u s p a r  th i;, au r  *p ls 'a w a r  tak 
n ah * !- p a lT u .c i :  th i;. m ^ai s iw a e  *k a lk a tte  ke au r kisi: s 'a h r  ka n am  nah^i: 
ja n ta  th a . is t ’e s 'a n  p a r  pah  u c  kar ja b  babu ; se *k a lk a tte  ka  t ’ ik a t ’ m a n -g a  
to  us ne k ah a  ki *k a lk a tte  ka t ’ ik a t ’ ek  d a m  y a h ^ a  se nah""!: m il sakta .

HINDI TEXT

m  !*rr if w  www, 3
%  tr*  f a  1 *  fir*  ^
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?n* Tf ^l%T R\ % I fl«r 5^1T % RS

% 3f?T, “  ! % it ! W% fth? ttflT % ; ^ W f ff $RT
%  ^ n t :  si'WS'R ^  r̂r̂ T̂r i”  ?r? w%, ^  ajrm ape fth? ^
q ?  4̂ \ v n  *m, vm  ^  *rnT 1% ^^ • *
aj^RT 3iT f%3T I m. *£?% ^ 5 T  Rt TW9 fw^lT ^  2TT, ^R%

W& 3iT 3TT% ^  % 3r?l, *’^t fHW W  *I3T f t  fit ^
SR vra % ^ T  fe fT  1 ^  f* R t  ! ! ^ T  %

^Jxu % , v *  f a  % fir?: w ; ^  a j?m  * *

i”  §*rt tttft ^ft =?n: ^  f ^ r a l

«RT $  f o  ’STR R 3 s?  f t R  ^ ’t  SIFT # T  W I T

’̂ PrI z  g^clT ^ T  W  I

The same in the Latifi Alphabet

MA48Aro: kA Ek qu:a urtA huA ApnE /AArgMEt 4aLa 
iAtA iA . un a\e :se Ek a\A48Ar nE dE2A kc Ek sx:n 
A2et  kArtE kArtE dAOYtE dAOi'tE bahut hAkkAr 
6 Art nnd a\e: A4Et so rAhA hAE. tAb us nE pukArkE 
sAb A\A48Aro: se kAhA, “ ArE dAiyo! dE20! wAh 
st:h sot a  hAc; usko avae: AisA A\Ara:gA kc v a h  
du2-dAyi lAhuLuhAn ho jAWEgA.”  yAh kAh, bAYt 
surt-A kAr, st:h kt pu:8 pae 4At Sa :1c a\ae uy gAyA, 

l Aor AisA qaaxa:9 kArnE lAgA jAiSE usnE bAi't surtA
kA kArtAb kiyA. pAr muYkE jo  dE2A to st;h hilA 61 
n/v Ka ; tAb uskE A\/vrnE kA AnuAAn kArkE Aor 
MA48Aro: se kAhA, “ jo  s i:h  Avar gAyA ho to a\ae : nE 
bAn ko dU2 Aor bay se 8uya diyA. ArE Atitro! dE2 
Lo! tEtdUA jis  se dArtA hAE WAh AAErE dA:k se gir 
gAyA; Ab hAA\ surtA kArkE SAb ApnE bAiriyo: ko 
AVArkE h a£a dEWE:gE.”  Aisi Aist La/abt 4AUYt hi kar 
rAhE IiE Aor ku wijae kE A\Anorah m e : LAg rAhE hE 
kE itnE a\e: WAh A4Et si:h  ni:d se jAg p a t a  aor 
ApnA A2Ed au:dtA 4aIa gAyA. ;

In Indo-Roman

mACchai7o ka ek jlTu:d’ ur’ta hua apne marg m"e cala jata tha. un 
m ê se ek mACohar ne dekha ki ek sinrh akhet’ karte-karte daur’te-daur’te 
bahut thak kar bhari; n̂ i:d m'e aoet so raha hai. tab ua ne pukar ke sab 
macchar ô se kaha, “ are bhaiyo! dekho, wuh slm’h so raha hai; Is ko 
m'ai a isa  marau;ga ki wuh dukhdai; lahuiluhan ho jawega ”  yi'» kAh kAr, 
bar’i; 8'u;rta kar. sinrh ki; p̂ u;oh pAi car’h d’an k mar ur’ gaya, aur aisa 
ghaman’d’ karne laga jaise us ne bar’i; s'u;rta ka kartab kiya; par̂  mur’ke

8



‘ /

jl) ' ( c i
s. K. CHATTEEJI kU-Lj

jo dekha to sinrh hila bhl; na tha, tab uske marne ka anuman kar ke 
aur maochai’̂ o se kaha—“ jo sinrh mar gaya ho to m̂ ai ne ban ko dulrkh 
aur bhay se chur’a diya. are mitro ! dekh lo, t^eduwa Jis se d’arta hai 
wuh mere d’an'k se gir gaya;ab ham s'u:rta kar ke sab apne bairiy ô ko 
marke hat’a dew^ege.” aisi; aisi: lambi:-canr’i: hi; kar rahe the aur bijay 
(yijay) ke manorath m̂ e lag rahe tlie ki itne m°e wuh acet sinrh nci;d se 
jag par’a aur apna akhet’ d’h^u.r’hta cala gaya.

GUJARATI TEXT

Tflft qw*! qwt ^  faaRSTT. qw =qTJT5E qram
qfarR qnqqT Jiter. %3 r̂rai tw i

i n t  qqq «ttj7 q r̂t, ^  sm  q ^ i  sp?!, qz% q f  i t  qqr 
qrtzt | sftq rft i2?riTqi JUTT

qrq f t e t ,  q iq t t  qerqrri q q i \ w t

q^mi qqt ?n:qi qrs *raT i q^ <?^qTqt vnX i t s ’tq 
<qf q f t ltq  q ^qTUTfqT qfcftq W TT 5JT5iq* #cTT qK SITiTt I
§  q* qrq WUHR qqf I fa t  *nq qqi 5«rq3T qfaqT^t ^  qq\ I

The same in the Latifi Alphabet

Sato pa wan joins pa8t ame borneo bsi ma; ht
nikalyA , pan A gal 4AltA: to<pAn lAgwA AAsayu:. 
kEiLAk dahAdA lagt to amahi: w ahap u 8altu :j 
rahyu:. 8ew4e pawan naraa\ paayo, anE daryo jar a  
ditMO jhayo, e£Le bahu 8eJe aa\e Ek ma8wo dabkAS 
2Ato dt<io. durbm  wa: hi joyu : to kEilAik avaixas 
/AArA bApE aiiA i, anE du2nt n i5A ni no wAwio 
4aaiAWtA: hoy ewa: japAyA:. tEhi aaae a maths 
wahAP tEni taraq) Iei gayA, pap daryAnt Sate 
8olonE LtdiE tya : paho:4inE tE ma8wa MAhEsnA 
LoknE aavArA 7A7par lEtA! gapt war lAgt. tEpar 
Pa:4 aaAnas hat a:, tEMA: n a tr  Ek jAp nEj boLwAni 
5ud*t hati.

]n Indo-Homan
* saro payan joins paohl: ame *borneo bet’m^athi: nikl’ya. pan’ agal’

calt^a tofan agv^a m^ad’y^u. ket’lak dahad’a lagi: to amaAi vahan’ 
uchal’t^uj rahy V  oheyar’e payan naram pad’yo, anedari :yo jara dhi :mo 
thayo, et’le 1 1 tt*e ame ek machvo d’abk'a khata di :t’ha. du:rbi n
m^ahl joy^u to *< t *1 " ni.’asmaraibapediit’ha, anedulrkhnl: nis'ani: no 
yavt’o cAd’havt â h> y jan’ay â. tethi:ame amar°u vahan’ teni: taraf 
iai gaya. pan’ darl:yarii bhare chol’one li;dhe tyvapai ocl ne te maohva 
m'ahena iokone amara jfaj par let̂ a ghan’i; yar lagi:. tepar p“ac man’as 
hat̂ a. tom"a matr ek jan’nej bolvanl: s'uddhi: hati;.


