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. FORKWORD
By Dr. James H. Cousins, D, Litt.

In this treatise on the canongof Indian art and
the wmsthetical prnciples on which they were founded
IMofessor Bose adds to the debt of giatitude, alreudy
constdernble, which students of human colthre oweo
him for his paiustaking researches i regions not ovdis
natily accessible, and for making them available to
Ll e general reader.

"It s ttue that all authentic creative art gpringy
from ioner inpulses beyond the touch of tadition,
But it 1s equally true that the moment suchan impulsy
19 put Into expression, 1t is mevitably connected with
matters of method, materals and envitonment wluch
pass along from artist to artgt and Irom age to ugoe
wettan distinet ve  gualittes that make  then own
history of racial and nattonal pecn anity of arl-expreys
sion,  Greographical and  climaue cooditiony impart
oertain cont nuing elaments.  Polineal cirgumstances
introdnce modications, 131t behind external ¢ire
camstances, and working through them, 18 the funda-
mental congeptionas to the nature ol the mmverse
and the relation of humanity to that vamversy whicl
produces the general atlitade to hfe and wrt, Whete
a cultural tradition has not snflered, a complete break,
suchas Egypt, Greeceand Italy have suflered; but is
contingous as in the case of India, the Lipe of time
puts little ot no peychologicil distanco belween past
and present. The thougts ard leclings that moved
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the ancients to creative exptession are potent in the
moderns, Time brings its elaborations and rophisti-

cations, in externals, but leaves the foundations of
mner life unmoved,

There ig, therefore, a double value 10 a work such
as that which Profcssor Bose has here undertaken, To
scientific scholarship it presents giits of fucts and a
guide to more. To artistsand lovers of art it opens
doors to an understanding of mmpulses and ideas
which have moved vaguely within them; and brings
a 1calisation of the truth that the creative artists
of to-day in India ate not merely heirs to a cultural
estate that was established in a distant golden age
and passes with increasing thinness from generation
to generation, but that they are themselves, as were
thelt progemtors, direct and immediate participotars
m an eternal creative activity which only asks the
same devotion, discipline and high purpose as it lound
in the artists of the pest in order to attain the same

glotious resu ts in the present.
Janmrs H, Cousins,



INTRODUCIION

Thave tr ¢l nthe do cwn ey cpey 4 st Pafhile In T
point of view of the Indian Art which hee a long h stery ba-
Pl 6 [6 o a hoppy sl thetl t1 o antear ties, both {ned an

ahd Lwmopewn a nowuwhiys ayn g more aft ation to bndd o
Aisthet'es.  In Ind'n we havonrl et os hka Dt AL N Tagore,
My O C Ggaly, i, A Coomray v Mr 138K bk aad

othety  Tho pr neipler ol fnlun Nefpusastie v xpounl 1oy
Indian acetr s, hovve, o wove gory (o seanty att von, |

have gathercd together thove prine pl v the hook

My thanks mio due to Pandit Natavinod Coswami amd =y

A Chalumaye for theiv valuable sugirestions

Tol Ot 19026

V'aval hian 1t Phanindra Nath Bose
“Sant n ke lan
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 PRINCIPLES OF INDIAN
SILPA-SASTRA

CHAPTER |

' Orvgin of Sel p.

/1om the pumitive times man is always Loyt f L0 oxXpress
hio innate 1dea of beauty  “That s tw

igin of arl, ,. ,
suptema move nent to which man *s con-
cenliat ng all his allention  "Thouph he was handicapy ed by
endless obstacles fron the vory hep nning, yet hs tiel hs
hest lo give venl Lo thal idea of bewly  Bve vin the hoary
antiquity, he was biying io give forn o his noond ¢ av'ng
for the beacfiflul by divwing with lue unskille I hand  the
pictures of animals, men and v s other seeasy @ evadeneed
from the Spanish caves  Sueh examples of poehistoue [ tioling,
giving proof of man’s mboty yewnming fov beaaty, foits nately,
ae nol winlmg in ndia, The oldest hunf mgg sce wes Tve
been discovered iy India, on the walls of v gyoep of cives 1w
the'Kai nur ranges of Ceatpal Tty O e deawl gy o ha niug
betngs, animals and hunting, scenes e met wilh {1 Contial
Pidvinces m the Ralgul State nc u tle v e of Siogh )
ag well asn the caves ol Lthe Muzapue distiict of the Uded
Provinces  Those propic who a e sblb lealing o peiuibn
hfe, alio (ry to give exprossior to D e of be vy i
their erude drawings on then walls w1y ther fove far Howers
They make etuce pefires, bhoeatre thoy fiwd plo se i
crenting that pictme,  They dwol cue whether otha people
would like their drawings or nol  They reveal the mse lvew fn

1 * FY4
their pictures, Dr Tagore, therefme, saywe{n At mn

Wy ke Al R ki e

. L Peroy Brown, Indian Painting pp L8614,

L -
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4 ’ - Fy X
reveals himself vd not bis objects ® The naxim—‘ [he

tung of beauly 15 oy fo cver,” < fite in <] ages a wl al
rouniries At a4 Lwag of besaty is the somee of joy for eve
so the aitofs tiy fow esf 1+ assag way of that object of
beauty i sone pr manedd fon Ths gves 150 fo al
ind secptute We nmudt, howeve , emenber {hid iv A
there s not o1y the &1 of beuty Mt 2o o u 1, Hoth
are nsesx ibly mvelipgethe I At tues Lo @ ve exp ession
only to the wlea of Deauly, L cannof stand the {est of ages
It must stand with Prath, Tiaty and Beawdy cannot be
separated, hnly ate woven togeiher 1o produce At 1t has,
therefo e, been said that Beauly « Troth and Trath s Beacty
Hluman fecling ot emolion my gve use o Al; it my
also be die to aceideri  The a sy and seubsto 3 by Lo
represent {aer nol on ¢f the beioty and of { uth it thew
piciures and scolptt v Ty aiffe ent eousfr e he arl «ts iy
w give for= tol at wev ol Deanly o P of Teott o Iiffe el
ways  Thei- expressio  depends tyeeh on the { v mng they
have received, the ctltuie they have mbued, and e fradition
they ate following 10 16 dtflicult ta. o the cnlenion of

Beauty A peloce nay appeal to a pulice 1 nmwm and ‘not
to otheis  Bol of a pelure 15 urveraal, af o franaeeads 4l
I muls of time and syace 1+ WL he ap ceiated by a  epple
in all countiics, When a pdlt e { o5 Lo 1eveal the wo ld
of trath anc beatty, it ther he cags o nn patienly  cou
but Lo the whole makud, ~ he e iw (ilfils 1S objact, N

T s

has heen rgrly smd hy the Poct Kail.odvanagh
bu'lding of nan s ttue world,—the hving world of ( ulh and

beauly,—is the funclion ¢f Ait. '8
Wa must, however, remember thal the ider of Beaily

ra—

et Lo oy } T mp— ¥

and of Truth is nol the only inspiration tH art and sculpture

2 I’mm;}_nullty p 12
3, 1bid p. 31,
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s one of the {mdunent ) cuwses o which
ty 1 Pe wleve "A L Nt

sike  cantob cuay anany ALy veaent The e sterand s
of Lw nevra -l { ity e ter v Al

fo A lssahe, wits uls cfeoracr v o 0 Hlly onal

in the wo i,

arl v ¢ s U one ¢

to follow sieh v nobemisi v He Y 1 P ose
metealng, s A L aw i noy e v o ey o e
Religion scived s Lo puposc o {1 goae Ty sy (1wl

be gammsud thit Re goy pove vy b tu. U the
developnenrt of AL 11 seo e by on L,y
Assytir arl Baby o o Sely (v ) was aandy cepor It

Re gion, dndala, on Fed ne ol Yacky, teligfor o olied
the ol ve powe [ Sdpe 1 Gwe Driver Selpans nd no
obt uned 1ehy » wthe sehicle of Inhay S G Th nvuvddion,
developne  of Iyl Avt woud ] rave wear e w1 yow b
Botr Buldhsy vad Fliy wen aswe 0 frasn we e dnslins

mea 1y e evo iy dedevele o nen oo oo A ST

fanouslor ey o buabne 1 r vy g ool )

pillvs and gudes of Sl shosw whd Pl adan B oo
Ulbule Tto e« "velope ~ Tarllve AN w0 w0 e e
Giipdiva Scloo o (o ta School ¢ 3 prwe oxp esac o
tiwe Bull o arxd Hiwe obgronstlens,

 Intracmg the sty v ol v vie seoplue e Twl oy we
v Dvd the ewbiest toles whu!l hae
caone dewr D owe belwmgy tothe &
Peiod  Tleso aeics of vt wd st ue on o htedly

(higin of Tl 1at,

P, sl 01 O 40 "N B Loy Phdd ot o ‘Hi i, *hierwer
wlists tee Lo give exp essioy 6 then wde v of Bewly  amd
Pruth 1 they had not ep »-e ded what wos suped ram and

Aenfam in Bucdhsn, tie trmu s of Baddhst art wen lb o
have been appreentel by prople i all eoonties ) i y, e
[nchan witists expresse Hhe ideo o bewtiful even 1o irh e

-
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Ruddhist ideals. The autists, who weie esponsible o thely

execulion were 1nbired wilh the Buddust gde s, o hey
would not hav: repesented or Bhuhut provsile iy of
MayA& Devis diean or the stany of e giff of fetavara to
Lord Buddha by  Anathapin ada, or tle sty of M
[t aka Ttistue that al the ¢ represeatations ve rol of
high standud, the e a4 e sone which may be called crnde
The artists of that pe wod found del gt (menden) m malang
(hose i1epreserlations, however civde they may be  ‘There
are, fortanately, olhers, hke the lion-pillan o buoll-ptitu of

Sarnatha, which ecay sty {le fest of awes. They are
superh in execulion  “Lhe articts {1ed Lrcre best Lo 1epresent
the idea of the bheantiful, We cin oay wilh the poet that
thete 11 the arlist 18 ar clenent of {ie superfliovs in s
heatt s relationship with the world, and Al has its hinth,
Thus the [idim Al begine with ciude 1ep csontilions as
well as works of finer executton [y the histmy of any asl
movemel we cannof aope Lo fiad o tisls of supe io arder anly,
there must be i ferior a tists 150 [L1s so 1y 4 Wstory of
Indian Ail, The finz wH knv wh oy of the "Asocw pllu af
Sariath anc the mnfe o qua 1y of the Temale catues of e
same pertod, lead sclolas {o corevee thal twe were {wo
different schools of art qver al the { me of Aw ke We are,
however, unable at the present L me {o deletnnne whal can-
onical school of Sﬂpw, these aitists ot the Asokan age followed.

I is 1ather possible Lthal they weie bound by no stiiet
tales and reguliiors  Lae eat y wilists
had thew ideas and they tried to pive
shape and fom t{o those ideas. ‘They allowed then Inush
or chisel full liberly and (ried Lo develop tietr owr work nan-
ship  They had no Ladilion Lo follow, but to buld up therr |

own tradibion for poslerity, We need not thetefare, be

]

Ongin of S1lpréiistia
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ou pised if some of the  epresentafiens wo I1He conde 1
sxecotion Whet others followad  thes tied fom prove the
staadard, but threqe elagoics orvee e b d ool
and sculpture. Ty e wolko of Su b s 1 S nitha
pla {le hud of suct v ogea s o oolae vl e ese
sculplors, however, ¢ d ot w0 org e o8 DIIfTC of
Lord Budcha, beeavse (e worshiy ol Ford B oddbhe was
fmibu‘hlf:n by Budihi traset dte atss o e La 1l i
Sehool were the “1sf {o mahe tas images of T 1d B ddha
it 15 doubtful whether the Gudhar v wec o s ol owee any
Supa canons, ‘lae mepral on mght’ Love cone fic y the
Greek School, The Ivlay atsts puabiygs sanw e Greek

slatues, wiueh had been inteoc el 0 the Ne 1y Westan
India, and thong + —“ He e s o moce ;a1 fas lore  the

images of Du dha weodinply Ty o o e ovtvane fion
from the Gic k School, v ey Coed Lo 1 fuse Lfe alo tle
new mages of I ldhv " ey alensted Lo mvhe e (e ey
of Budtna beitunrg hs mo'nuim ara Sead na. 1 coph
the conten plobive (d e nee b ol BoTha cud o 0 develog
%) mllt‘h i tw (et ara & 1) I te lt*llhl Hlll“x pety -
fection m the sec{aes ol e G a Papo 1o ot s
whose procuct o 5 1t ww (o Te wen ot Sa palt ) Jd 1wt
follow the Gierh madel  The Camng they ol oo vet told
them fo sepresnt Lo ¢ Bole I:f dhypan e nywd s fljng
under the sacied Bodli { ve vl Uyirg o tnl a sclotior tn
the miseries of the wo do " hey fi sl of a1 that prelove
in thew mind and tue 1o glve expression to that contemplabive
mood of Boddwa, The vep esera s of Buddta of  this
neoschool, waether s tting and (utirg tle whee of hiw or
slanding ot m a medidalive porbite, nuk (e exetllen e of
artistie exection Assoon an Die worshppe Dok o ene

sarnath statues they ave 1 ed witl the o1 ne sp it of rever sice
and admiration  Theso arlisls wete not, forfunately, bot nd

%
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by any lete s of wules; Liey we ¢ the ¢ exlors of models vad
ales, wheh oth: 1fe o vessvete o ow  Taeydid o
hot w1 whether the ewl »  twe 1o would ho of {Ho
angul s 0 no-cof Iseargut s > h o of twe Uy angulas,
lhey ~el o wo < wi chse nid ther owndea, wd nol
with viy Sdpetastre viwe hiws | ey waated Lo erende,

wo they 1l hbe iy arl abtuce 7 hey Cwed o make the
tnages Sanbom, Sw o e Sunlaraom, so they brohe  throcgh

a1l bowls of carons If they had Heer boind dow by te

stiiel tales of Sdp téastre, ticy conld not hwe procuced e
finesl tnages 1y the conantof Indarscuptue  [hey we o
not to fol ow the Sulpaicstr ¢, bat the wite s of Sulpt wae Lo
follow L en, "Le pzcaltvites of £ e best arlisls we e nole
hy Sulpi.hdr jet ard passe L as Silpe nax ns for the postenty

When did the Sedptéastras come inlo ex slence ¥ ] 1w
canoical rules of Sdpd weie conplud in the age which
wituessed the dechine of Indhary at  Alter {he Sainatha
school, there was &y anjie abe o 11 the lugy sladda d o
Irhan AL L was, 1y doubl, due to Lwe absence of any
taleafel a L8t 11 the suceceediig ages  As L redd g ited
a tols berame few mnune s, sove ces b cine 0t osaary

i

for gl g hieconayy v s L ulsts o mlerar el e
could nol prodoce a1y 11 age wich m gt be as bheautiful, as
calmn, wnl as conte nphil v~ as the mmages of huldht of (e

Gupta Perlol  What hey coulc not cortitbute 11 e forn
of qualily and excelleace, they {nel to nake up i the shape

of quintity ard outward o n TH g de then in piving the
outward forn 1y 1uages ard 11 adliyg ciiborale decorations,

these Silpr canans berame necessiry. So, we fiwl the
founders of Supt schools erforeirg these nles on the a tists
They aigued that as they coull not mspne the artisis with
genu ne artislic tendency, 1l was belier {o 1wst on form,
We can nole its effeot in the statues of the Post-Gupla period,
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in which elaboraie decotations fake o prov it place, In

tbem, bty hw b en saenhewd fo the altw of fonm wd

onwtd cecanaf o Tl in ges e vo o dttee o

ina {istie O 1y e ocesst 5 Wae o { v ot

wll 1 tmges o dhe Tife w0 o0 ve oot de voc |

eauly,  Theie we eoone w 1ch we e as good an or tye

hette  fnav Liell [ redecosso vt Cees fhe v e
L]

had Ltlle 1egad for the comvest v 1 roes of Ndjadaclia,

hut gave full play to thar cusel cv b ow pdea

%
As soon 1e tlese canonicv ves of Nl cune o

existence, the Sil puchdryas veluse o a ow any deviation [ o
these rules,  The restlt was he o plog of the by hosta da
of ul and sculpture  “The a {pts we e beuud dowy so 1) Ay
and could not give full play to thor talent Thoee, howeva,
who had extitao dinv y gesv v bic e 1 ougl (b fefe s awl
praduc ¢l wich tnages v ove e red bosh th o, v e e
Boadyspeak ng, the coc, tepgonw v o dhe vl Sty
hterabt « consdes wih fw «c e o ail adscaplue s
vl ]« w1y et o v s ules o of JHlandir
(Paeties) prevedad b cepay of L e jors co 0« e
Sl carons stiuck af the oo Lur of 1 sy o of The ail o,
ard sy [Los,

}VL, Laetefore, cone Lo he core o m (1l the o o
the Sdpa Iiteratwe v vy ew o an e post Gude o god
:1‘11{3 e are nny Sdpit works waie oy wore com oced o toe
tenth or cleve 1l econty yA DY Lhe peicd, wheh ran e
ﬁgmwih of the Sulpur honks, oxt dy from e s sty e (13
A D fotheeleventh or twe ith ceatn y /



CHAPTER Il

Salj abastros
The S Ipusastr s preserve for us L Lrad lion of  Indin
arl and scalpture, In them we {nd the conveional rules
which the Ihdiay aitists and scu ptots 1sed to fo'low  In our

atlempt {0 1econstrucl the lustmy of Indiar it we cannol
overlook the mass of Supe hiciature that has come down o

us, ‘They supplement oti krowledge of Indian arl denved

from the i nages and sciiplires of ancient India

It must be renenbeied thil the major portion of old
Stlpasastre has been lost Lo us by the peeoliar climate of the
courtry and by woims and msacls  The tavages of Moslem
mvaders aic also responsible {o the destriction of Sulpa
Mes  Fortunately, the extanl Mes  are being discoverad and

edited by compelent scholars

The tetature of Jadian it axd ceclptu € prevaling  al
the prese it day may he grouped uader three e s

(1) Vastit sistra ou the sereee of a chteclu e,

(2) Sdpriasira or the s¢ cree of s Iple o,
and (3) Clre sutra or the science of punting

Al present we g+t the fc Nowing books tnder Vastusdistra :
(1) Vaslu-vidjo 15 edited by MM 7" Garaply Soisty
and incluced in the T dvandrum Sanslbrib Sords

m 1913 The wrler of this book 1ecoguises
Visvakarman as the god of the Sddpins, he might

have as the sowice of iilormalion the work of
Visvakarman  The book contains sixteen chapters

It begins with the examination of the eaith suit.

able for visty land, 1L deals with the doots, weds,



homse-building and tde-making and several othes
th'ngs

(2) Mangshyalayachandrdd iy alsn edited by
MM T Cwmapudi S and pablishel by e
Travancore Coveinment in 1917 ‘The book con-
{a‘ns ceven chaplers and, as "ts nameampl es, deals
with the subject of the const wet on of inrees of
men, Tike other hooks i be pins also with the
examindl ool {10 pisfa Tnd

(3) Mayamelom is ediled by e same seloln A
mblished n 1919, I s moanthordative wenk en
the subject of Indian archlectuie wod 1 ofte noted
by lader wiilers Lhe hoall at yiesent eontans
34 charfers and deals wallh among other things
they laymg oul of villipres and 1owns, go-pure,
wundapre, king’s palace, doors, Ienga and pifhe
The book Is ase thed to the s e Maya

(4) Silprratnam is edted by the same editor and
publ'shed fiom ‘havancore in 1922, T e book s
alss  an fmpordt b woark on Indian st m;d
architect 1e, I as two pats, ihe sl one
containing 46 chapters deal'ng with a-chitectoral
subjects and the «econd of 35 el aplers hieating
rar'y of iccaoge] 1y, AL poesatt o'y Pat ]
18 publ shed contamng cae chagpter on painting,
I'ha remaining chapte & leal with varied subjects
such ag, the chwactonstios of an dewryr and of o
§dp », the layigr out of vidhges, fowns, hotses
palaces, doors, steps, lorome mndape,  wddyoae
mandapa and cter dled subjects,

(5) Anotlier book named yulilickalputary hag been
edited By Tavara Ch Sastr i nd ineludad o the
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Caleutta O iental Seties in 1917, Lhe chapler 33
i {hs hook dends wilh sz

(6) Brht samhs « by the sage Va il amih 1a {(Calenttn,
13178 & ) i chapler 53 cedds with Vastu-r wl 13 and

0 chaptet 56 wit 1 Prasdaa-le kvanoem

(7) Another inferesting book 01 uclitectu e, published
tecent v, & Samards go nasulradhere by the k'ng
Bhojadevae [t 1s edilec by MM T. Ganipat
GRstie ard oneluded 1 the Grukwad’s Quental
Senes (19249) I ltaces the onugr of Selpudustra
and 1epresents Visvakaiman as speaking ahoul
(hese subjects Lo lus sons 1t alse covars a wide
range from the laymg ol ol v« ges, rifics and
forte Lo the makiyg ot several inst umenis o
gamiras, suc as  eepiant nawune,  7ondne

machine, doo weeper meline, soldicr machn e and

olhets
(8) Vidwalas magpral qidm, which s been publis wed

fiom  Jombiy no1971 Samval, 15 anotl € impor-
tant book on | e stbjecl 11 alvo derls with

TPasturdyii and 15 aseuibed 1o Visva ¢1 man

(9) Some of the Pwmdnur a0 deal with  this
subject  Of these nertion dould be made of
(1) Matsyapuraneon whieh has chaplas 252-2 47

deahng with Vestuvwye, (2) of  Aguigni datan,
chapter 0] on prdsada-laksaqum, chapler 105 on

grhacdivasty and chapter 100 on  aeguradivdstu,
(3) of Gurudepurdanam, chapter 4( on Vastundrpaya,
chapler 47 on Dhasaddclelsanum, and (4) of
Bhavisyeapur anam

Fot the science of Painting, there 15, however, only a fow

books preserved for us We lave in Tibetan, the G inslalion
of Cotraelalesanam, whicy has heen edited and translatled inlo



German by Doty le 1 oofes {1, g, van) v Vs dedie-
motfaram  w™ 1w Lo 1 de o tdrasd o v o wau
have heen (1 o[dad 1o 2 ¢ 8 oy 1) %S v v b e
papas ol {w Calendla R (" oy oy ) e

chaple of N pyatnom, ¢ o by MDA (rv w vl B
also Leds of CIva bl v 000 0 v Cwn v fowael woc
made by M. I Juwwer ] 30 RS o0 Mo oan

Review, XXXII p 7,

Tt us vow tu 1 fo (e T o adme cov g wi Iy
sealplae Ufote o 3y w Tove bt w baovie ds g encrs
sively with tae b anch of 11 v sec tu e We rue only
few chapfe s deve pow b L ol of cwve skt g the

following brols

(1) ‘Thus m Brhudsaml e (e o, 58} we pet a
disconmse on Proadinatd Lo ne doabige wilh amages
trgar b e nrg ol priiafu

(2) Ly Sulervoofe (chyp 0 IV) we {ad me stre nents o
g escmd Uledioesoe w |

(3) T Viwvselhey e Hara iy ( ul 1) we ne
dise eacfsone 1t v e

(4) Muotsyapurin em (¢ yte L 5)) 4 ves the mensores
nends of images ty goae o we b v description
of & few pubiculu gaods,

(5) In Agaiguranam ( hile 49} we Pive  Prafomng
Jetles et W ken o,

Lewning astde faose i1 enive, whel ue widhible
Lo all seholay, we lave tow o tuntouy bishse Msy o
other publishee boo o which ate not wellhowown (o seho uy
We refee, fisl of o fo a Mao 01« Mo D pytnord of the
Vigvabharatt Library  ‘The Ms, aela Lo Prabinidalivana
an | 1% written In Maliyalam se pl IU ¢, bowevey, preceded
by anolher ﬁ‘il}lfw&m w catled Kad s epaos eonfulic, W the pnd of
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eyery chaptel of which we find it wollen gﬁ’ﬂ‘ﬂﬁﬂ”@{ :ﬁ% HISG

oveee v aey Bxcept in fhe Dl one
Ths Kadyaptseml o corti s g DHlos after whicl
there 1s o« bliwnk leal e Dl ow low witten fol o, wh b

donot see n 1o he con =cled w { the aoves vent oned KNadyapn
samhata, because 1y oe v v g ol e st of Uhese Jewsves
5 given 1n a Gilte et hand.,
h-‘ ﬂ
RIS Wirareeor |
L hie new book Mark oud yomuadar asl iy ram doe . not

seem Lo be complete - wo ne of slewes ne oo tamly mpes g
as the fiest ine bogms with the mddle of o letter o the mude »

of aseitence, Thus fee

ACHATIC S raea:

[hie el apter seeps o doab w th ey les aboul ten e

3

lecaase of the o1 of theh ol wete ] -

3fe WIRRAA g ARt g

After thie ehajte  on Llemple the ¢ beg s the clapim

on  Prabmalels tna, which, thoupr  fortan dely  complete
abounds with mist ikes he boo o Mar/ wadd jpeme bt setis (o

be an anthology on the ines o Mayam fu containng different
chapteis on different fopics ot v as & vilaye, pralomd ele.
The next chapter of the book, wiich deals with diess, 1

missing in owr Ms, It ends alhuptly .—
eofaredl TRy
FERTA SETAAT
TN SRR
e arRrd R i |
SESE AR SEX G4 =

AR QIR aer wRitsey i
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We dool know Tow vy ehplers the Marh ond yome te
contamed  Unesswepget o et copes o (b s My e olhe
Limar es and have tlen poje veon vol u ool ol we
canto expect fo hve a e Hletest We gove o ew ead adly
mihe A pendin f on the text eyng ov e My, ony n he
hope that the- My might be (wel f oy cdle s of [ndia,
aspectt ly  cm Sottle o Inc a, astledext v 10 M hyyvan
charae fey

[{ s tather fo t1 de the the cap o oy Pyl malalivina
in this Malaya am Mo Loonpele I we cvisel op e conredd
ad tehable text of bs chapte , it w Lald voew chyla to
the eusttaig Sipe Ve atae of naed Tala We donot,
however, kuow anyiln,, ot the age ol (he My noe of s wrter,
s el Lo say whe e ol waile ol thishy Towey
whether 1tas Kasy pr o Mk vudeye o Vaavalan o I'wh
has e clam w be witer of s wo o Inthe fnet g lace,
we huneal o gwity b e Kedy praoufile s se oy, v Ly
heginuig {6 wi tead b (s Mol ad jumal crastu de fre
dnel also af the end o e clapt~ on doaley ey tady, al
the end of the ¢ wple or Urddime we G 1 stated hal the
work 158 compreed by Visvakunir Now, who o tle redl
author Mwk mdeya c1 Visyaharmayr ¢ 7 hovph we are tpable
to answer this question cefimtely { om the mater als al our

cisposal, we would be nchned to eredit Morkandeya s the
prabable wr ten of th o ey

The Ms. s called Protimi Likesunu-ridfusneem Like all
-ather books it gives the mewsmewe it of a tdla, whicl is equive-
lent Lo twelve adgules, "Il ough oy one slace, the writer m kes
the face equal to one tilv or 12 asirwles, yet in another place
he makes I equil o thitteen angul ¢ N is to be noted
'that the measurements given inthis Ms do not tally with
those o other hooks. Towards the end of the chapter, the
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willer speaks of the mwiamerls neccssary for the pratfimis

{for the puipose of decoral on
5 anothe  hook deding wils th sume lope,

Thae
Cloprste  LTe oy ks called

b {was 50 long tnaot ced by

Ma jurasty, pwted (o 1910) 1
As il 15 printed o I's (gu chuadte, 1t 11550 07 €5¢ ape |

he attention of scholiis Wher [ ca e actoss (his booe,

Lo my titer asio ushnent 1
book Muy« vasly 15 e ly o misnoner, hecanse does not

deal with rasfu-Sasbra or {he
We tept wduee Lae Fest m Devanfigani characler

v Mad wmn Teleg v caraele

ontd that the name of  the

oo ence of aich tectme, butl

with i nages

m the Appendix
This book Meyevasie 15 divid=d 1rlo forr chapters

deals with the ma g ol inages e ovding

The f{ust chapter
[L fusl gves the propmfion of

(o he 11 e fala measn enc ol
aach limb of the 1nages m goawend an ther ) oceeds 1o g7 ve

(he measture nenls ¢f the 1nges of oldises T el pitof

thes chapter (slokas 22 3.4) dots nol, yonweve , Lieat of prafimas,

bu of Lhe temple whe e the e, ue (o ha enshinel

and e diffeient pdits ‘Lhe sccomd oy le ys dowy ow
to make smaller 1n{f"s bt slocwe  2-24 agur t oeal of

temples, which wotld be aspuciows accading to astior omical
calculations. The earher po Lois of cnpter 3, lay down
some geneial punaplzs of imnge naking The sculptos

arte  waseed against {he malang of any unre, which g

erippled or oul of proporfioy 1L they e any such tnage,
"
death and sotrow would come Lo the n he 1est of Hle

chapter (slokas 16-31) deal with tle  quahfcations of the
Gilpin, h's praise and 1espect wlich should be given to hin

The last chapter deals with the ervection of (fopuran Al
the end of the book, il is called Mupafustram and not
Moyovastu. .. In the Lext aself, the hook is called Mayumuta



ggamah  In dokuv 2r, pe o owe fond it s fal it
this Mo japeta Ggumal ds 1 ecssenee HF vul o mr oo
accordance to Moasaa, Cwgogemy, Ao, whiagam, an
all other &ofras Maiya (o wiwon {1 bool & weeated
is spoher of v owvrstiuetor 0 Foskilasrin o Flddsyr pure 1m
There is molhsr fumorts hoolke el 3ogamatiom ascrwd
lo um. In the peser hook Miyyr « o1 ¢ hive Ligen

belp from { & Do of Gugry, Al Uhhh of w on e
mentioned toag wily Mayy 1y e Malajupurar cm), Morien
and the well know hool. Manosara,

Of other uapublished woawks v Tida sevlplore, nens
tion should be made of 1w 1 e wo ks whuh weire so
tong thought {o 1wave been ot " hey are e

1 thati nid mina-liks oo

> Duetdleny gy dvvpumm vdew Bod e oimas

I kgannn
3 Sueunbt 1 haebhfis fwp aln il thiwrevivia vy o
‘ We have rvecenlly vecowved s me Mo Gom the Ty uhag

Libtary, Nopad, anorg, wach we fiad (w or prne Sdrsha
version of these books  They ve aso messtvee 1 e
Tibefan t1a wslatton

he haok Prabimt mdunslalans tm - asctiad o
sage Alieya, les whom the wo k is vso lowown ac diy gy
blake  IU seens {o b v Bulous e wo k, thotgy {ae «
o the inipe of Boad v ooaly cnee L bogmns w |
the measa emen{s of nagrs wcorhmg to e file, toen
follow aceo ding {o e ght, sever aad fom Sifee, s wre or
also discusses what s & doer (defeet) and g o+ (bt cabie h)
in an image D ast cnpler cove w v foonodhdra
how Lo enshrine an tmage apin if { s b ok o be ot,



CHAPTER 1

Prineiples of Tndan Avt and Sculplure

JWe now procecd Lo frace the varions principles underly-
g ihe vast donam”of Inlian at and sculpture exten g
over more than {wo thotsand yeus, Datng the pe tod
many artsts and scthtors weie bovy, they tried to g ve
shape to thalr ideas in many diffeient ways, yel the p ine ples
wiich spire: them remaited almost the sane through these
ages [t s fortunate [0t ay that these mu o principles aleo (ou d
exp cssior in Diian Sdpagustres 1L §e quie natu 1l th
these nol ves whichinep ted the Lidian &ip uy would be d fore ot
fron those in othet courtues, We the-elme, need not be
surf rised f the [ndian ponl of vew of dt aned scu ptwe
be different hom Lhe sta wiponts of arbisly of of w coon
tries,  The Didan stand-pomt has been empling sed by several
wuters of Indian &ilpasashras,  We fiad those views expessad
in Vit wdbarmoltarapuit jan as well 25 10 Matsyapurdt b,
The foumer holde ihat 1% i gods give men al their
destied objects, namely, dharma, artln,  kdme and mobgu
(salvalion), therefore the gods are to be warslupped by men by
all means 1 What do me hanker after in this world 2 [hey
are Lthose very things—dhiarnia, azll 1, kama, even includ g
molsst  (salvation), w ieh the mghty goda  would Dbestw
upon them 1l propetly worsh ppad a1d popitiated  Flas s sufli-
cient reason to nduce menr Lo warsli'p gols  To  warship gods,
one must have Lhe v images prepaied,  Thos arose the necesd ty

A LFY

T 3
(1) TEHTE GnsraeRs ot geat BAatwes o 1y, on 1os, 1),
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of tle afol tarre=mveony o by o Whor oy fhe oy

Bode 16l ¢ ol v 0 nrvv, ¢ e 0w R RV

) t '
(he s uplos epost 1, ool sl osy r o sef oDy
cak-ao thewy e ol w w, ool twsice ot esithe
plice of the 1w o el v 7 e wo s el
the sineputposeof [ priv g twr pnile This o T

seulplors (i not n e vy s lcofor Lo owa ooy ne o,

hut Lo m=el thie wequ eners Hf I woshy v e
pmeipe—-" At 1y N« cugn el onol 1 w Lh
the approviyd ol bae v vv 1 ws 1 oy wainfeo v adle
for At vl it was sy clbhy oo W Vdsy o b

alsuhols tiyvsinevew T osiys b d towy v pods g o
s Lier pase sthroaxd o Koome Yope v 1l wil by ong

salvation (o me 2
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(e oy sadres bosonve vl yron afee aped
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Has thy 1 s 1 tr | oy ey e
fitdhe s, o0 S S S TR ¥ I ooy vt {ita
by s~ulple o, 1o we v fevr wwr vresae oowe

twe Bhyvhut pllv. o Bolhtsnyr o Svvh oot p ¢ ane
e oigin to lir el gions zev by e cnol s 1y
folowe s of Tand Ta v Ly £ on o W by 4

) et steenriin Rrawmiaeligg )
iyl aewraenging fad | o s,
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conducive to ment and vatve, I 15 1he same case  with
Hinda devotees In Gupte, Pala and cther oscrplions we
read of devolees makig teuples and nstalliig tmages of

C Viga, Siva, Suya and other gols with the helief  th
those acls of ment woull bring salvation to them  ‘Ihe

same motive wspirec lhe colomsts of Stun, Champa, Java
and other couiiies heyond {he sea to erslime the statues
of Siva, Drahma, Chandi, Ganesa and others.  Hven in
Modern Inda, the ercction of new le uples wnd i nages may
be traced io the same cause  Thus ichgion in [hdia gave
an impetus to art and sculpluie. [t 15 the same i many
olther countries, Though i1 Assyia and Babyloma, a secular

art giew up, yet religion sipplied the wmol ve forca to ail
and sculptme m thrse courtues I Lgypf, the gigantic

pyramids and temples to numcrous gods dnd the stitues of
various gods and goddesses, also point (o the st mulus mven
by rebgion to Egyptian ait  In Chia and Japin too, the
mtrocduction of Bud his v, saw the e ycction of nany 1 ddlyst
temy es and images.

Accord ng to the Indan pownl of view, atl and sculptuie
4 e mnter-gclated with olhier sc ences [t
15 said in the Visnudhar notiaram that
he who does not know propesly the
rules of adra (pamnang) can, by no means, he able to discer
the characterisiics of mages (Dralimg-lalvepa), Agam, without
(a knowledge of)the scienco of dancing, the 1ules of panting
are vory difficult Lo be unde,stood, Moreover, ihe science
of dancing is difficcll Lo be undecstood by one whois not
acquainted withmuos ¢ Lastly, withoul singing music cannol
be underslood® Thus according to the Indian point of view,
for the proper appreciation of Pratimi-l thsann, one  must

PR RN e ey et I i TRy - v . Pkl R e e

(8.) Vighudbaymobtarapurndm, Paxt 111, Chapler 8, Cal, Rov 124,

Roiubron of aib wits
othoi dcialicos,

q.
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know the sciewes of «fra, ducng, 1w o vy langryy
would he ¢ ficddt for o Weote v it et o £y aly o lysel
a general prey ~ Ny ccabl v i1 gl oy oudw sonse | ke
its sansla € equvilest b vy a esithe selecesof
dancing, music and wsngmg 10 nest, howeve | Tea o He
that Lo v sculptor the o erce S pratnr s vathe  ndw
pensible, Doth the wen es o searolme and puat ng cao
not be happly separied, the T v of denukation betwee,
them is so0 Lhin .

Let us now constder whal 1y v be vdiful 1 vage aeccrding
tathe Indiwm pomt Hf vievv? A vodery sl e

fdoa of Touity,
" of esthoties w ol vy down the follow np
principles to judge whethar an mape is hewdlful or nol
Fe would ask: "Whil s this snig o pictire, Ly ougyping

personality presenled in life orin o book, 1o m ¥

* What elfect’does 1t really produce on me ?  Doew i
give me pleasnt ¢ wlil so whil sail o degioa of plewa p?

How is ny ndoe el by o presewe  aul cudar iy
influence ? 4 Fle e nac e de cnlee 1w to dead with ¢he
ortgmal facts & tyunl nthe wawe s L these ool ony iyt

he will remamber a wiys thel bera y eveds in many for n

It is very difficull tolay dow s vay erite oy of hety,
L may, howzver, be sud that beanly must hive Giuth in
it it nost be wmversal, 00 any stboer Byoapasated
all ages anal All eount ‘as we can suy thit heraty  and
teath have fanal 4 hapoy combination {here, Soynshinag,
a wirk of awl, however, may nol rise abawve o Hinits of
a cerlain courtry or poaples taite  An tnages may apped

to one natton heciose i s s ilew anl tuadition wall
expressed in 1L, other nitions may nof ke thl partieula

PR I W PR TR R R ) W R T PATHER T e e b YR e ErkH BT ey e W ¥ R L T h"mu“f

NPT et R

(44) Wﬁllﬂl‘.i‘ﬂﬁﬂl‘“ﬂrhu Ronainsange, Prolnoo, X,
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rnaze al Ul he e s convert e pro gy thot tea it 0.

o1s to ths eson oL iy wo ks ol ] Tvv { o i

poed o may Woste o L by ot 1 Wewv
renenbe (il bewly oxafs no oy cr s Lo b

purtods Lypes o hools of faste shocl boon Torselves ~ o

Inal iges Licee hve heoy son ose o bow knea 1

SO 1€ OXCE ©NL W 4 cong b

sone stude s o ws oo h {1 W works ol

shoukl et vetor il oo I we anby e o funos 1o works

of Indiar v t, ws shul nd b ¢ dan wtsls anl

sealptors did not vwiys Ditfow W oot ore Asay it dnd

Babylout fitsl el 1y ecopy due aout nd seiotue

[t was caved fmths by the afis e viloculptons of Fgy ot
a1l it reache  + zeaty 1y i Ceelh ulsle were
quite loyal to nutie o codyng bt o ows ke of il
sculple ¢ Any Greek shdue shows Faw bewd ful s ind
Yow fauhu'y e scapto s o ded e gy o no -
ing Lie atms ane ditercd puls of Heo andy he (ool
inage s as tree to molony « 7 pebly oo bhe  In

Gundlivir the 1 L Iwl™vy "nwwes we ¢ nwe iy nif Loy of
tiec Gerk studas DrGocw s ald ) wadlore, we ¢

diseain the 1 (lcev e o Geek nolo s wl ¢ msequently s
attempt to follow ny 1e Tix ep o ths Garvlha Seheol,

Ddian seddplors d ol ey somue Lot oy ycopy g ndme

The e v quim obvous  The il o sccp we wanted
to nake the 1mig=s of gods  pesowd ther livin and SIH G-
human noace The god  taey g L) paeoss sy adi -
butes  superior to hunar be vy They ae )y gher  1han
ordurary mer Paizefo e 17 nakne (w0 e ewe talions,
some syunbols shoullbe v er o Lien {0 o Ty thelr

sapertotly - A mir his two wns, nuardly gal e

i T b
= i=n W o -

(6 Ihd, XI),

4 111'. Tl 'irz"'
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pole 1y ey \ \

Moy oo ) A ove ol by oy
frid ttonal 1 oes ot 0y S ey pads e

adufe Mt P he o m oy a1 w1 L tio b D one of

the ol AT T | " A L R y Lo o] Vis o
the symools of sowdhe (1 o by v (0w, gpda (el
and  gpefme (ol <) vo o v ] \tv, v 0w of
{(rmesr et o ] 1) oo 3abny fle

ctealo [ot1 1 1~ 1« l 1« (O ar Tad v ol

[
hive ofhe > ¢ v e w weh o 1oy we ¢ teveed b

fo aw 1y may Wy 1

War, tley, ¢ 1} 5 e Irdr o alev ol the
hewd o ¢ " O (A oonwl et
o wha o+ o Loy o Cow B jodnve
axd i dve } (Wl mwewiatyd e
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pule 1 s e | 1 1 e wih | e
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nach meo vibo toow Sy e Tl b wml by Moyt aiel o
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it ]t o 5 1 o ey w1 e e Py,
wawuods mo w1y Fo bbb vy vt s vl emend
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I Fe tnye he o oso 00 b a g U tdpin w )

qulfer hion the Davof the ko g i o s e, b de wy

(6, Hulianitl, ol 1Y, rog, BV, 9, 3674358,
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befall hm if ite hel y be less, e w il hwve few of hunger !
tf ¢ thin, hew Lst T2 fon loss of noney. H (le nage
has woonds fiom L e i1 of wepoas, {1d {es Lthe death
of the maker, Ifit i Ines {o the le t, it beepeaks of fhe
death of his wife, and 1 {c the nghl, the ceath of by
ownself, If itseyesace d ac e wpwa de, f makes hm blind
if the eyes are cast downwards it will hin g evil thoughts to
hm'? Heie the autho lays cows that the wims and the
belly of the 1dol shot I not be oul of propo tion, Tle image

also should nol ince ne eher fo ih~ 1 prlit o Lo the left 5 the
eyes also should not be Jirecled wiwards or downwards,

Mayalastra deals 1ore elaboiately en this negalive aspect
of Indian aesthetics Il says —I[ the fue of the wmage is
cast dﬂwnwar{Is, the 4w woul 1he tu qed, he wotld no longet
be 1espected and {be waalth of the mast » would also be lost.
If the nose {of the mmage) measmes mote than three Yurus,
it would kill the king soon for certam 8 ‘lhe &) dedr o
here Jays dow thil the tace of the Tnage shot d il he e
downwards, nor the nose be made more hurt e yeruy

[t furihe: [ays dow 1 #—"ff Lhe nose o 1 ppled, 1t would
kil prospeuty ; if the torehews are out 1 propotlion, there

a Ll L TR oppbodm e ml

(7, Brhat tamhitit ul: M, 8 G0 64a
) Sl Reragar afy Goeat taagaly |
fad o gquad ws forvd wmafér w0 g o
AenEagararguatfysr i sy |
ey fg e et afdaag n e
o) TEER g gfea e T wdvaat: |
goeed vt oie faglaeafa ameg o
gaEi gy it =l qan)

At wepredt et: nwn sl .
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comes sorrow ¢ and an mage with volent sight would kil
{1 owner soon, wo l  cuwre 1ae Joss ol son, greal sotrow
and would lat all jecpca v o epul~wes I the eyes ave
turned downwa de nd e s 6 Unble, the kingdom of
the king weuld be destioyed. the sight 1« downeast and
violent, 1t would lall the worshipper,  JE (he sight s fixed
on the nose, 1t would kill the £ dcharye  If 1L tmns o the
side, It would kil the fuenl So the sigzht must be made
proportion e (semudrefty, w 10 v peacefi ] as well as for the
good of al people If the nose tecomes too thuck, it would
destroy the prospertly of the &y my, f {h~ foehead becomes
too thick, it would ereate gied {roube | if the sudes ue thiek,
there would he loss of Ife; of tie awm (1t he thick, £ would
kill the &id;on.

The [rdian e/pisTeye Lins Laed te lay down ther
criferion of the Lewlift] 10 twen cwo canvestional  way,
The Ms [ raiste ma o lalivaem alw pives expressan to Lhe
same Idea, Ihe Indian s and-po af is that by following the
fasdras, the av ofs wotrld mke th.r Toages heutift [ he
arbists, theielme, shomld ke cae thit he does not violate
any injunciion of the &isbras,  LThe willer suys whal £ dngs

tre attist slould wwold  Jle siyay “ Now, [shal speak of
the form ol the motth-1h it s avwpaousness an 1 anwuspiciouy

ness.  IL should be mace stightly snflig,  pletwsant and

posscesed of o'l good sl 8 Ohe should a'no arely avord the

AT U by i L] A and W e - - A wr T

wpafe g Nt = v sy’ Gt
aevefe o Qe eraal gl

afy arawelt ente Bosavery sl o
iy megeea guklies wrede |

wwelieg et o adtegan vy @ |
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cowl tehor of 1w 1ol W N Ly, 1] e,
walhu, st b« ¢ «r«
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speicof fler wy ot lh i Wyt L (aal )
lotus (pelm ), Va (4 cpe) 1 oo« (ajre) whoo ((chin)
suas! e, uwe of, yle o« {fadowy) ot o srrad e,
hook (aatheesg) tewee (0 el ) v v (e o mmalt) v
vasud] o
We ww it sioth co ({c ) oo e ()
of the 1nges o b aren Il A W fhe
(oflowiig p wples 7
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spat should be well fixe t 1ad of wult Tent lengrth aqvd e dth

" The hievl  vde ke vvanbelly bongs oo dy of
wealth wml o v The hw (T o of the eyebiow and
fore-head g ve ele o e dy

U the dol s wel eny ale ] fae subjedts becona hapyy
and an 1dol wiit a concalke neck s the ‘woger of a’l
ful filment

““ The bady in the Ton pos we picreises of eyrth and
supetfluly  The avme o a ¢ like the iusk of i elohad ae
the fulfillers of Wl desnes

“UAn rdol) w Lo bractafol belly i ngs wealil of coops
and supsifluly  One widh thgh, ke {le plindan lree
incicases moaey wl cwte, aad e will breoning sh inlks
mrkes villages prosperon

" Anadol wilh Fevat d feel b oages setfection of chunaes
tet and leuniyy Lhas e spohean of the exesllences of an

idol... ..~

In plat :)Jm b e excellevces of fnage may ¥ e
state T thus  wls hewd shocld he ke o umbne 1, the line of
the “eye-brow and foreheac shoale be bewattly | the neek
should bé lilke 1 coneh, the body of ould be m the Hon pastare,
the aems shonkd e bhe the truck ol an cleph ni the Lelly
ghould be beautifol, the thighys shoald be ke th~ planiain
tree, the shinks should be beco ning and the fect ohuld  he
beautiful, Oar &lpioharye dso yide (hat the imogre should

he well-modelied

‘These a10 the eiterions of the beantiful aceo dingr {0 Lhe
Indian pont of view  He e only the sutward form s spoken
of and the Indian writers employed the preultiar fudian con-

ventiony in avxpiessing  thewe sedtheliv sanse  Rone of (hese
conventional formse may seem awhward {o the modern arl

crities, bul we must nol. forgel thu the &4 waties Wad g
speak in terms of [ndian couventions, b8
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The Ma. Pratimd-mina-lalsanam so speaks about the
defects and blemishes {dosw) of the image. It says -

“If 1L (Lhe fmage) is deficient m leagth or rea ith, there
would be famine axd nationtl bieakage 1 it 16 linbles,, he
hecomes hunch-backed and if i is noseless, he becomes a
diseased.

“1f the sight of the image is turned towards the left,
catlle ate destroyed, 1f upwards there v lots of wealth,  One
should avoid an idol with cyes smll or tound ot contracted
or defective or caol down If thoidol 15 made with 1 deey
belly, it will always dest oy crops

“If the idol s defecfive i thyghs, the ¢ woull be pet i
nent abortion  That 1s a preat defect, f the nose, eye and
finger-—~thiese three are short, or of the shank, acck and chin
are long, ot 1f the head, ear 1xd nose a e smuly, o f the
joint, belly and nils e bz, o tbe hods fooh anfeye e
deep, o1 if the neck, 1wuth anc the uns e short  Lhe
wise man alter knowing there =xcellences amd defects shoukd
malke the idol ' 18

These we Lie defects and blemishes (doge) which Lhe

arfists ate asked o avod  Thus we gel bot 1 the positive
and negative stdes of the Ind an nofion of the beaaliful o

stated i the excellences (grpa) and defects (dow) of iy X res
The modern art-cutics may not sew cye Lo eye with these
notions of Indian 1estheties, hul we must nol  fo get 1hal we
have to take nwo aceonal these deas of tac [ upan ilpa
writers for a poper understanding of Indian aey lptures  Hee,
however, the la<l word about the Indian 1dea of the heauliful
is not said, which is suid by Sukrar 4 when L maintams that

an image should be such as would infuse the spieit of meditation
in the heart of th2 ondooker

the Indian point of view,

(18) Skas Mo8a, e

such an image is deal fiom
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'rem the remarks of Majabastra  and  Pralimd-
mving-lalosapim we Il that these £ Ipueivyus inel el piea
impor tanee o the eyes nd 1y the p opo ticy of other 1 mbs
From (hesc negalive el2neits we can cone wde that to 1 Wketle
image beat trfulifs sight must he niade Samadrsti, wi ¢h will be
ca’ i pereefu’ and mos moke other Fmlb qude oo e
ate These cons derat ons lead ¢ 1o the posit've s de of the
‘Inchay njtbion of the et ful. We hive pot the nyys of the
“Lheory, lel us turn to the dyes as in these books,

In d scuesing the positive aspeet of Indian notion of the
aesthetic science, the books quoted above come (o wr teseoe
The Suleranit! holds that an i yre mde aceot ing to the prin-
ciples laid down by &i1p sbidsbrag s beaut ful, It ways 11t wineh
is heauliful 1ccording 1o the neasy pueats we down in the
dastras 1w 1eally heautiful) nol my ctle o Ay s, thit wluch is
nol aceording Lo the mewan e neats wd down in the fdstras

i8 nol beauliful, sapythe wiseld  The [rafemd mdnae lalganam
also empnsses the same pomt when il srys10

A G e A By 1 e N

If the faco s mde ol weo ding ty th Sebtran, tho Yo
mine would be kalled, It alen say. 3

AR O FRA TEN w1 R % |l

if the face, oy the contivy, 1v nade accordiyy 1o the
sdetras, he flowishes with el atives,

The Sukb anauti makes a e coneession in holding that an
image made nol according Lo the prinetples of  Siafras, but iy
imilation of another image by an expmt s nlee eawtifet It
says--"T'hose thnby e beantiful which me neither more or lews In

measurement than the imbs of images p epued by (1 e Cxpe {w A

i evierrich ey

WL - Bl el i, P e M T Lo Y ™

Ciﬁj Sul:rnniﬂ, el 1V, Buoos 1V, 5. 24 ;.mf;:
(16) Blokas, 20 91, &)

(30) Sukranitioh, 1V, Bos, ¥V, 1. 21018,

- A "
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Apa licplal tmage My 1ppes {o :“l‘**ii v Juils we e

nol el such uvan e foea Noh i o RS TR B
Gon ¢lear whevit sy, 1 Labwl B 1o e bt ol
ce tam adivid als s Pendd o Lo ey Ly bW
are nol concet wiel s by (oo We i ] ot

beautiftl 1 nages could by e wit ot aboe (o
very At feull to {1 o such s dae voul ovud o oer fee
which all the poac ples it qu’) et e v Ty heey foH] wel

It requites the wmddol v 1 1y Do co v ul e ang
hewtifu mrge  de tolow b Sdpr e Ay uce

2 matvellous Funage e dbic b oclt, St o Yuhoy o na e

an exception whertle colpla o et dodoweo e mollof

an expe { he Sefv ol aler v 1, v L n vk
that s p o aced he v 41y e 1 1ooen v h los ol
nallcontaes Ty wee wenar, Lo v fj b
didd not inwast a0 e » e ul e eneg ) f‘nf} 10N
We quote Lo Dl owng, to shew {1 ol v et

Threts no e thocdt e Cvevw ~ anf 4L 1d Te race

accordimg Silleckobewe ult? 10 ¢ ool v v e
dont ard latitude o e bsls e salp e deruty
grace cannot by ampute Ho 0w e e by wmy cut w1 drted

e [lmud cone fton t « hewt of w v 1w ] wu [lfﬂ”
It depends an the sublig wiy wi v owoed 1 ¢ bash avd e

chisel are mainaged, [F1y ut 0 ¢ vt he comoangarl
beauly axd g we o he nvre w ho O, 1) ‘S"H)H
At o owede T e w0 scn
making the mige Tt ful Sy e Sabr 1! oy daw
‘One should des poton 1 he nbs v we thd o osfel Ho
each ™0 [his Should b the g digs princaaple of 111 uhsts I fs
significant to et v ho oy he cbin of Seleranify Tud

dow1 elao e wesw ements te ki tuvees, yel be e

e

(17) ff}ﬁ’% ]|
(18) 2} d 8, 818,
(R0} Zoidk b, 472,

o
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aheed thy the neaaieveds wall pive oaly ety 1d Fon

and not ¢ we valber g fle 10+ w4t 0o

voby Ll e oo
S O S T O A O

dawn tle bove prae . o o

Latit de gy, vorv it~ Esl Vol by
and nol hare ne U Sy ooy H v e vy 1 o

(ha thevpa € e Sy e bow d by oo ¢ Ml Conc,

oerf L 1 Plpade 1 s ve 1y e Wyt th 1y i

of ieado 1 o worlloedb o 1w o he v st o oo

hewitft nager We Ul oot 8T e it~ (he

{ ohe.of KT, y of hevily 1 -,

Lhe o mge s ef le I Twsae ol vy 1 o0 B s aed

give e 1t e ooy ol hey  wve nih
fhe wafove 0] epal ve {1 1wy {1~y we ¢ nol
ke the neds {e L oh S R S YA ( SRTISN
1 OW A 1Y l ndioy f}:l (AR S SR B 14 AL T ¢
itis loc o uligy b ¢ ' ey Feo Iy
waapey e e aro e e So by oo 0 aad, ue
bea ifnl ) y oy aye v ol e 1o ¢~ m f] v | =
tels whe U wes wow v Sy e .

Rete, As Nelpaan Tacrvw 0 nonly dipenciayp norel pa

they had te po Tatfle nmoeru cv 3 wlt ws beat
Whit was woangne ! ¢ noyes hoe v it nily
setve, ua nely, (s help the wo <o o {0 w e
mdgre sl tld beswe wvwwy Lo dde o ol vl e o SEUR
vd d volior ol thr devole ~ [ »eth e, 10 v Ly to e

Dty 8 Goccanoms, vignag (obh:hew (10 v e of (51

le nplat ve mo xd by the laghest < oo paoc] In e
| wdy o ‘Hpmﬁ;-qm ol vvar v v dwru oA [his ¢«
cisUgaisn prehuclensbe of nd v v ane ftive e
Sulsr enalt the efmc, Tayo o o “Hhe b v odder e of o
mager - pows heoy fwwadoe o v 0 v Yoy

Phe hemm moueer of vgpe o 0 the bt e (e
Besides neld dion ftoe o ny o, wy of hevweep (e

LS TP
- oL

(A0) Jbid u, 20,
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character of an image——even ditect oheervatior (s of no 1ae )l
This principle  as Iud down hy the withor of Sulranidi, 15 of
greal importae= in the histery of v ror att e cculpta e
Incdian wutists pul g et mpo tinee fo tlus of vaetenst ¢ -
indeed 1t became theh pulding pro aple Newthe an pantings
nor in scalptne, dic the tead alisls p oy any heed te {le oul-

ward fom to the a1a omy of the foue ey did wi follow

physiology in ihet rep esenfations, b el o make the

igures Suntam andd Swam T eInl vy ut ofs tued to express
the attitude of conten) Lt Hn i {he Twe of the 1rage, so thit

as soon a5 anynne-—either 1 wo siippes o0 1 Ly nan ~sexs the

figure, one 1% ofruck w th the eil 1y s mid {10 conlempl t ve
mood of the image. “The fig 1es of Budd 1af Saantth of the
Gupta perind are typical eximyples of flus kon When one
Innks at these San uh maresof Bud thy one feels 1 rarer tn the
Lord who is € nerged in profor W contempl o The el fon
has made the whole fyme bred e an av of  dl idne
{contemplatior)  [he.e  fgr eo eally  help?d the  devo-
fees 1 conlenplion vad Vou Fad tn vt and
seulptme has  eiwchec the hgest pefeet on 1 thewe
Buddbist mages  Conpared wiith  these neb e umapes of
Stiranath the Gindburvsta tesof Wdd adorot apren to be
so much impostg o coveap thve  Taw Candhuy siad ey
lack that an of S sam, Sdufam wd Sunwderam  The e e
many Hindu statues t1 dhyane (neadat on) ail tud~ 15 those of
Swa, Vi da and othe | whicluinspite the wo slyppers witt  the
spitit of contemp «lior - We dy vever ma vl that afl {he
Hindu ot Buddhist images cotie tp o ths hg v sf indard, T here
are, however, many Finda oo Boddiusl unages, wlic v are
rather crude and awkward wd do ot irspue the worshippers
with the happy mood of cortenlation It should be yemem-

bered that such figwes helong to Ll age of decadance 1n o

Prirl W ptwasitiben bk [ .Mumﬂﬁﬁwﬁwﬂwmmw“ﬂm“ ey b

" (a1) I6id, 8, 147-151.



histary of Indlan ul wds algt ~ wlenthe hg ~ 0 (e

were neglacied t b b1 we by hoo o vl s
Sl | th el junt v Vojeo wr e Qe o PR 3
(he mowd 1130wl aa e vwlr hayl e et |
Jiffers frony the ui w s nlphue o ol commby s U dae

tothohguyp nop v b 0 o s v lbsee db s deowts
cdmote ¢ ve and et oy b faccor 2l vo vl o of tle
face and corld ol 11y 1 o vle oy v 211 of othe

hmbs, In mnyewnes o e the adioim gees bolod spopo-
protabe and mvche Chy e o b b o who weuld oL

vacale the folow yrol v to vy nonve o g~y [0we a s
asked Wit « cconrbut praf  To vt titser il oot
world? “The pyww ¢ i Wy bes 1t . hut oy 1 ln;;[ﬁﬁ
of m itking mapes of contomphitise (ymD) vl i Yopu

attilude any ok vr he 0 o Nendom, Secam Sty (g

\
in ¢that e, (et T "8 Ly e ILI, L;f\ Hoom 0y ey
atevery eufon e, [T i e ot apl e
in cha et N IO TR OY ﬁfs?; rottre Ly bwy hdity b

the LA 0% copnlompr adave b wotswuy thl Ul atad should

alvo he of a cov el vor, o owu o not e posnble
for him to ooy luee uch gy, s

IT tman Awlhw nv sesf bl vt v Tee ol e ore ey

Plgeeor 30 1 nalin ro hno g g es rdnda we (1ey

come acyws any figme of awy o owmm kbp oo sape ¢ ar
scholir, I the B h € oo % ache seulptars, we do Gind

humarn for nes, but the e they scoupy v osec o uy position,

Thus e ccere v Svvtu s pte o who e the wo s iy pe s
are repeseated as o worh pag thy cw el Bolh tree, the
seulp Lot geves fmportance {o the Hodbl ool aings in the
human figgu e oty 1 G coconde y i wle O fake ()e
representilion of the stapy wih Frowm wors [pe s {he
Bhaithot s lptaves—here 1o the In 1y proes e hought |

ouly Lo show the swered chwacter wnd importan ¢ of the Stypadl

- e
™ th s Frlind FER i K Wrm L S b U b g,

(48) Bhys Davids, Guddhist Indis prpo B
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Even such personiges A5 Ik ngs wl queens do not recerve 18

much ilent on hon (he Tl or v owie Take o URa nple,
1 queers wald hng L potission is i lewves a4 fotas
Sancly L pe # o kg P sonacii his ¢ har ot#
ail ng out to vis t the Baddli 20 1o the

king an

represe ed 1 he

ar kimg AJc Lasaltu s
stupi of Bhubul, Mete anan the kinge and (ueens  ooeepy

nonly to glo by Buckdhn

only a low posilton and ne hioaght
goett kmps

In othet pe tods of ladian hisloty, thete waie als0
Why do we not find ary gL lue cf
it T W aie not to go lar to
[ g, a5 we bave

and empeiors 1 India.

those mughty soverenis 0

seek Lhe 1€450) Phe  arl and scu pluie 2

1 Ons 1) haracler  udian woulplors de voled

already seen, 15 1¢l
4|l their attention 1n miking images o ool
find the hgues of Buddhy, GHpd Al Kahats as in the

11 Indiw paint-

ing, we
Ajauta Coves ) WO Ao gel the represerfaiont o 10y
sions 1n the Ajanla w1l DBagh paniiags Ioaypt,  howevet,
f her Lapeto s In

al proces

made the images of gods as well as
{o Lthe tyun {io v of the ﬁ:&i;} csf pty e wp yh

[ndia, 1t 1o dud
1 he Swlre nits

agrainst Lhe ¢ whiactior of oy e

says 20— The 1 tes of o lsy el Lhgppmess o men
hat {hose ol ne1r ¢ wl awiy fron I iven  md

Loadls tht Cthe Lo of pods ever il d totmed,

vived b tdd

to heave 1,
yield griel’

are for 1he good of men
if well formel, are nevel (o humin good 73T boo L sl pan

Ut # o v Inge a4 nan, he he even the

Again he Imayes of mea, even

is toid by s

king of the C
maka such 4 glatae  Su:h 1y unctions,
wmage the makiag of homan hpuies  Neither the

donor  would ltke Lo gy w2y f om the path

L e el promain Pl Wk e WE

oumtry, would bung cvi to hum, he would not
therefo ¢, do not ténd

{p BN1CO
sculptor no! Lhe

e

T— Y - T =W

(38) b d page G4

(24) 1bid pago B,

(26) Zbid page )

(20) Subvamti, o 1V, goo, IV, 8 166107,

(27) 2bid u, 158,

gy
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of heaven iy Lw g i s a e N S S S ST
have of « figure ot kg led vospe b vwthe b ohen Matlha
gtatue of the Mahb v Ko shy oy he ment o =d engasaynd
that the coms of the K r Ko shoabalen b o g0 o There
we fiwdthe kag stuvhgy i 7 rh ocnrtinie with L e a
sworddy  We dalso hitve the co v of the king 5 unacrt Copt g,
who is represente 1 seated we plaving ho lyte in his com ®
Agan, the fang Clind wupte 1, Vik wm editys appeus o
his con shooting lion 8 Besyles theve, Lhe Tudian cony ¢ ve
us o ua mote represertations of otlie bhings [ Dder apres,
we hive figored of Chaitwnyr, Gorr and Nitu, S mkaddhryn
and othets  perhys bectuse they were  religious refoumer,
In some Buddh 0 inges, like Avidoyaie voa, we hwe the
figure of the donar soecuhed  Thua o o Muoyorl hutpa 16 gre
of Avalolatesvua, we have the hgue of the lang Ry thhang
inserthed at tha foot of the o pe Do Titer perlod, there
arose a 9chool of  Porhraitwme part nge In le Panpab Th
hranch of paunting  flouddshed spect Ny 1o oo wectionm with e
Mopal School of Puntiayr, where we find  the po t apts of
numerous Mopgnl Emperors and nobles

L R s L b LT - Mgl b N fdy

(48) Gardner , Optalogiy £ Greck a b ;:Eia G ST ot 1 bits 1 d
India, Pt XXVI, .

{QH) JI I{. Ai Hl I"quIL H lt; Ir ﬁ-
(840) J31d 1, 11, 4.
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ratimi-Lal sanoem

The tern ;S”J?m{.:f%#m (welades N Ly Hawree seiences o

mradume (images), cifra (puatag) ad o a@sie (4 ¢ hite fure)
In dscussing, 116 mun prnapes of T b Silpatastra, we

shall natwally have todedl wih Wl these fhice > 1ences, T et
us hegin with the cowsulel thio v of the thecry »  inayge-naking

(Pratomnda-lakgenam)

What are the male als stuclione | by e {aafsre for make

: lnyr e ¢ Drafimas (imapes) vene
Matorzale for im. B mmiges ¢ Prafiaas (imapges) genenlly

agoy. miy bz cowhuted from va tous elements
which the scalplo s find  af (hewr disposal

A dtiage my he made oF  wond, earth, jewel,  geld,
slver, copper  d  stone  Vulham ho oo his I hats-
anshiti speils of {lesr cleneats of mages and o of the
inherent guilifies of these "n pres TTo a3y An nape of woad

and of enith gves loag e prospe 1y & gl nnd victory
Anumage of jewel does good o ner ard u g oge o gold
gives nourlshnenl,  Whi 2 avtimge of s lver brngs fame, that
of copper mcreses popula won and thal of ston= o1 4 fanga grives
giound 81 The sige Suadch yun s Sukranss ilso speaks
of the materials for 1mage-making e siys—! [mages are
made of sands, puses, emimne., enth woods stones and
metals 83, [n another plice he says-—' Lhe artist ot ould construct

Dfwrderddry o e Hegn

(31) 9y Ra@sar SRR At st |
amfgaw aftmdy engot gfoq aafin g i
wwaadt aifawnd gsufugliy witfe dwradt

@i g wawa et afawma fegn o oo
(32) Bukianliy, (0. 1V, Bad, IV 8. A1,
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images with w te, vlow, ed il bl (b e woor np

to the 1, ud wl & hy : =, RPN |

Sulcede yu doy ot b cenof Difle ¢ lg « Feoent
ages, He sy Inopres edode Ty ove o pper v
monze vy he 86y Dyt Doy o T Kidligupes ve, oods
Wﬂl}”m e fovther wes, 2 Phe iy e vy be o of non
o lead dccoding o ¢t o v, oy the o, B
Mudsyepurandn dso he 4 vy pho be vade of goll,

s{lvmﬂ coppe ewel ol e W) ! (B

Theo et el y these 1ethe muc as w with gy pes,
Let us now see wihw al o ve asihe nt s eo Iy worked

Prudy sp vakuy |, stoe sugphod e Gatste wit mate als fre u

the mulest tr w1 fle ¢ v oof at v ser e
Prom the ti e T o Necoy, U o plos we e ety nar g
stones  llea wien 1, ¢l { e & h oy L cewslble

sourpey  oeos oo e o Beov o1 1 o of Mithim.a an

i
while stow of A v weo v iy offer ety ke

mages Pvento Ce poot v be st ae vang
$10 108 for th's v e tewlt ¢ com v F Iyl sen s
ture supples us w1 s v s o wo kg sline
Gold wis 1y st }) s | . I wiry fyd 0 Int
stbver trages clitlen Lot v o Ther voa e example
of old won v n{ 1, ob Al e Ity the caskel No oo
of BinrAvael pyv v b e reon o of e hishian
cta I contv wlre o frroeo, v ey, Huddla, alay

[IJ”HWL‘.‘IF baade adred ¢ vyl v v e uae 1 Fhow oo, ohed

which 1s now | ese vedan { e Bufislh Mase 1 s wrought in
gold  There s the Htle ole otv e of Buddta, now de outed

il

(38) Jbet, n a1 b 411,

(3%) Ibsed, u, 111,

(36) Jbad, 3y,

(30) Matsyapuangme o 308, 6, %
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also 1n the Wiitsh Mosmum,  This gold mmage of Budd! a has
been ascribed 1o A 1), 500, 87 Many small gold vad silver

mages pf Buddha a e found i the dagalas of Ceylon ¥ In
Benares, we hive the go d mmage ot the goddess Annapuind,
and the 1mage of Sang 1n silver, The family gods and

goddesses are oflen made of gold, silver  and copper A
silver tmage of Visna was discovered at Lhe village of Chudam
in Bengal, It helongs to the Pala Period. 8 Hionse images
were mannfactmed i Be 1g.1], whence the atlice of mﬂl:ing
bronse tmages went ovar Lo Nepils nd Tihet Biouce statues of
Buddha (1 to 2 feet ligh) were discovared at Buddbaviing in the
Krshna IDystucl, Madias about 1870 They aie now de-
posited in the Biulish Museum, lLhey tesemble the Sitnath
sculptures and may be assigned to the fifth or sixth century A
D42 Aidh coffecdhoor of hoionze irages of Ihrda and
Buddhiat gods has besn gathe ed fom Ceylon We have
the bionve olatuelte of a Bodhisallva from  Anurfdbas
pura, the bionsze 1w age of b vt Natarfja fron  Polm-
ndrawa{now in the Colombo Muwseun) We have alio the

bronse image of Swiya and of Pivatt  as well as the hionze
seated Buddha, presetved i the Colombo Museum 44 [ e South-

ern India also alfords a ich field for the bronse images, accounts
of which have been breught together by Mr O € Ganguly in
his book—Bronze images of South India, in Javae, o little
bronze i'nage ot Manj it was discovered; 1l is now m the
British Museum ¢ Another Dionze image of Buddha was

(87) V. dmith~=A History of }'ine mtﬁiu India nwml 60}’1{111, wpp“
a6t}- 367,

(18} Ind. Ant X111 185,

(80) R, D. Biincyyi Dinglay, Hikdis 1 p 281

(40) A History of Pmno A b in 1y din wnd Qoylon, pp A74 180,
(31) Thad pp  246-25H

(42) Ib & p 207,
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discovered ol Buddb v Guyr | is now ke § n tle Miseam of
the Bangnya Satitya Lo s (O vta b as an 1 serp
tion Non whithhwe et td tle e wie de icaled by
Ababamalla It belongs to . wnpta Pewe ¥ dmopges o4
earth canmol ¢ duelwtest 0o {1 ¢ 1 ¢ a e dest oyed in no
lime, Al the present ¢ vy, in Loy vy imagres to e worst (pped
are geactddly mace of evth  rapes of wool o are not
very counor lhe pues of  agunathy Sib oad 8 and
BalatBma of 1ae ooy te aple ue v olly nade of wond  Lhe
exiant images of 51 vufa wwr v aude of word  [lere
oné stch woocey mnge of Chiatany v at Data po in Ormesa,
and nay v Nuwawdpe o Seagad OF wood ¢ avingr, we
have an example fion the femp e v KA 1 e Chambi State,
which ettt the tpaes of Svi v 1 ta vat, belong ng to
A D oo In1dacea, Beagau, (b e wresaie hve spee me s
of wooden 1 vages  Lhe hev  al wvyge of Yason &chava al
Pdhimif is sud (o hwve be o boult of the wood which 1ee
mained after vk wrtw oy e of fagwdhe of 'ar Lhe
inage of Bhiyravatt wit verpd U ik and th o of Baluleva of
the same p vwee ve viee of w4 In fthe Mabhabharata

iis sud that arnovu e of Blrana was sniast ed to ple ey

by the old Dhita &stia - We corol hnow ol other wstunces
of images of iron ool cal, We hew of 1 goden 1mage of
Buddba made by the L ng Hushe, wiuh wis equal to the
king i stalu e inl was kept (v a tower 100 feet high ‘1 hote
was a b ualler image, 3 feet b gh, which was catned in pros
cession

Let us now turm to the mewe ementy of Prafimds Im.
Meamwioments  gireg may be divided inlo {wo classes ¢ mnges

of Ynngen. F
In general and paticutar Images, The measure

JIUTURTNTY ATE TR ) My Al ALY TR

(43) 1. D Banerjl, Bingbr 1L T o, 7O,
(&4) Dhitkiy i T. Ray), 1, po 365 9]
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ments of prafumds in genetal ame given here, They accws
in the followig boaks -

(1) Dsphusamluti

(2) Visnudharmottar poidi i

(3) Suk amdbi

(4, Mitsyapmanan

(5) Agmpumiia g,

(6} Maywldstiam

(0) i mft oyl i

Wa shall heve give the meast Caouty of Huyaleatre and

Prafuma-minelaks tmam,  those of other hooke we dlicady
well-known to scholarse Mywstiemenls ne giver often e
unit of an angely  Whid s anangule 2" e M by ipurin agy
g ves 11e fo owing tare of newu emend Ay Licke  in
the rays of the sun s v Traswror e Light such 2onns nake
a valagra, e ghl of whicyagaw v make v Lk yd " p ot L1 g
make one yula, cyal pukas myce ove guovd, e hoof wi ool
make oe angule b A sl v sy ou tible s #v 1 by
Vailthanubi a m s Befe fsamioté The v 1 ¢ whiel s sean
in the rays of the sty contnig frceph £ e Wi ow 1e (1 el
paraming  Paramoane, mgeh, vi@ligre Dheo, yul  quoa il
anguli—theor should be wrercase Leight £ e roapoct ve y An
anguly is tiken asa mifre o 1 t4 S0 we et hose (ab og
for the puipose of comuison

B#‘Ibfﬂfﬁm‘{ﬂh bt Mits JU B

8 Parambiue ~ 1 Ry 1h B { 11 e1as - 1 VA B

8 Kajahs == 1 Valdg v 8 Va1p -~ 1 L khyd
(1. kaa )

8 Vildgias ~ 1 [akan 8 1aikhy s - Yo kA

8 Liksas == 1 Yued 8 Yuhs B 1 Yilva

# Yukas =t f Yavd H Yavas ~= 1 Apguli.

8 Yavas ~- t Angall

(Al Hntﬁs:apmiif}n , Gl 368, 8. 1.”“1]?
(48) DBrhatsumbitd oh, 08, g, 1-2,
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Tte Sulvamda v le eoxplvt vy angle 1<y A
angula 15 o e o th ¢ v omfe (e ~ sl dyAT
Whenthe Tt v Sefy tvadi ey o e 16 1 te of
Imipe, tlevapeh oo sof el N Tiafomn booodhnee,
may be ol fo y WAL GGy vy gy ¢ v dea frfa What,
then, 15 & Jaled he Seby mer vve wao v el
of viale + {we v npgulacd Voo 1] et vy also says

thit le spuee cove vo  y tw ve angnles o o0 ad o tilo
The same twagg o epcvec by P fovae m gpulaksonan | he
Sukramby avo ad sty theleg {of m opov v es from <«yen
talas veo dngtathe co an o ¢ vtes Y A, s
tht mMiges 1 ¢ 0 e felty  f If}f! £ N B 3 i o {nd (v n
Trotg, of e bt Lday v Daajat wiviee 00 0 Kl BO
This mjt wl oy, (neye [ ool y GWE e ey f e
wilens of Didior Sefpacadres v Ty e Iyl <1 ot In

making tmagre cvers tas b lecpo ey pescr et the

images shodt e f 1 e talo e My | & milloygy
potts {hastifererl whe sy bt e 0 gres,
dity azay an d Fanntreey <Y ouid be ol e Filess Mayadaltra 1o
a{millun;, of the newmnene 1y g g v 4 Yy of nine {ﬁhm
for the imagres of yrads When vomoge s a1 oo Hilas, the
meas e ne L owoule come by ob adgel g, 1He Vo cdharmoe
(latany srys - Ol kong e tewaoment of a Hewmsa (Lype
of man) fs 100 wngults, imtese by a hit, weco ding {o the

measure f his own « fyula

We ncw proceed with the easurements of  predfimds as
givey in Mayaddébrom, Trehnptar  of the Muyabaltram, we

Horirigy — P o bk

{5 ) Buk ay it IV, e o 1YV . 1y,
(43) dd, n, 170

(40 Ihit, 8 17 1V 4

(1)) Ihed 1 I8 130,

(61) Mabsyapuriogu iy, 364, , 16
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get the measuremenl of images of nine filas We  pive
here a free ve dering of a pait of the st chapler, It s1ys i
“The image should be divided inlo fwo pails, which again

should be divided mnto two more patts,  Lhe Tast parl should be
divided inlo two parts and the last agaiy inlo thee paits,

| hat should cootst of eight angsles, ine hadf of which
shoud be the measuement of the head, Some mamtain that
the end of hah is its onedotith put, Whal 15 sad about
tha neck (grea) 18 the besl according to the nine ildla
measuiements,

“In the excellent nine #ila, the head should be of four
angnlas, the face (mulha) twelve and the neck four adgnlus,

“The lenglh from the neck Lo (he hreast should be {welve
angulay, there should be the same lenglh fiom the breast {o
the navel, as well as from navel Lo the end  {4),

“Trrom the knee (¢ the gulbha (ankle) it should he twenty-
four angulus, from the th gh to ihe ankle, it should he four
atigulas  In wavetdle, this measwement of hundied and eight
angulas are spoken of.  (5), ?

“ The foot is said to be of twelve adgrles and the toe of
four angulos, (0)

" Whatever has been said of in nine iila, the first should
be of twelve adgules, From (he end of the hair fo Lthe sye.
brow, the lenglh should be four angules ‘The nose should
be known Lo be of &5 much § as also the ¢hin, (7).

“The eye should he two adgules moad amd four in
lenglh  Fars should be as much Lroad and as muelh long, {B)../

! The distance belwsen the {wo ears i said o be twelye
aiguias, and that fiom the root of the ear to the end of the
nose 18 elght angulas  The nose nhinuld be two angulas ol
and the neck elght angulas broad, (g),

" The distance betwean the two hands should be (wonty




11
fou anguiar vithe Helwee Lweb v o wolye apyplus (1),

Clocupp o oy o cb b e wvel hor Thoe twe ve wgrday
poac, @ ¢ Lew o y -l gy feel o yul, (1)

b thyhshe e wewe ande hov vdiwe ke
o1 WL angulis o one ot Lo Loy stoddd e the vy,
at dd thateof grdhl e ts Pl (r.)

Tlle b ovd  of e Tees st RO ST R IPIATR (I i)

b ety ftor b ek (o the s cul e slou b be

¢ ght engules,  1al fror {te o ou et 1o ¢ Fow dotdle

{we ly-fon gl e, thal Ton ©o o ow the wit bt g
hand ton af g edes, v that 4 the v ool (a0 vved Lo the

micdle tinger bwelve argrbes (1 )0 v

$lhe ncwdtvol t e ol of the tn W lankd be ey dfuy,
that of the etow s 1 to be [ ve ol o thaew s of
{te hawl « augul oo v d e Fure wit v fingre & o
tended wix wngnle  (4)

Th 14 ¢l R B the oot ol f}1 S LI LT L “;”"

wile of tusaddpey Lo U2 oo o) et L1 s

st1e nents of U e ol poce s [~ we Iy obeo ol
that s ssctor lev vgmwd the e et - e g2 s
v warltyr vuy sl o [ w0 owy e

frhe ¢ ohewd (ol e« g ) ol ol e
anrelis, the disty e hon ¢ vao ot boobie o, (b o
brewt tothe vuve, (Hil 0 Foan e p e w10y
GO0 . | 0 e pe anygnl bebhedt ve 2 b Iuar

be twendy-dotr raguda The U gy v Ce v e shoule b
G(ludl, el tl e f;rdphr! JERCTI [ ST § [T apiaf ey Il je o

measw e 1L of gre W s ppefec by Vvl wang (of ),

“Lae ey vonld beewe v, e tuor v Broof sy
Cha thgh an b tbe o nbeul be cpad U v, the oy,
the dislane *belwern C eb ot and s asthe-eyr 0 Joild e
of thige, the neck of ome, the lace of ey, the faebe] of
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otie  This is said lo he une $ile.  “his £ st diliibulion (of

the measciement) is made by st ()
“\When the tip »f the Fonoy asplucee a the ond of the
breast, 1L 1 L1e atlilrce of giviwg W aga (p olect 1) of Lthe

hand of the god.  Lyes shotld he 1w Gie conch (samhbl a) and

the disc (enkra) 1 Lre had s on the wusl, 1t is »aid {o be

the attitude of giving ware (blessing)  (18)
¢« Whateve - would he the neastrement of the images, is

Dithe (platform) Jwould be hlf its he gty The kuie (crown)
should be desig ied n s 1ch v way i to he twice the meastie
ment of the face. (1¢).84

The witter of Mayadastiam, t1 ey goes {o speak hnt (le
herght of the nmages cf gocdesses e o 10 ev the opinion of
many distinguished & fpacar gy sieh o Mame Trasbi] aad

others whon he says that the height of the fe aale god should

reach wp to the eat of the n' vod G owe b Ty s dow

(he followiie prnaple asiegards the sipht ob the goldess,
He says thai af the syght of the goldess b ned from the

middle of the Fieast Lo the knee t i ple want 2h

In Chapter I of A pues bt rame, =i e i pes e des
mibed  The s natlor 1ovages we gere Ay amiy prods ond ue
kept in the Lemj les ol wched {o {he {wmily-hot ¢ | e writer
says I alemple attictadloa house  the wmag e shoold be
of thice and filteey «o gulus 7l he  pgumidng shoold (ake bis
ansgule as the umit of meastzener, wl o small mapey Lhe
length and other thu g Jouw bhe race oul with a2 Of
ihe mixed images, el measure nent should be by ming
angula B

The writer then lays down some general prine ples when
he says ¢ ‘The unage s wuld certamly he nade Petwchitu by ihe
tipn,  Tle then classif'es the 1nages 2 (1) The magre up to

ES g

o

63 Mayagitbram, 8 114,
69 Moyndidbinm, chi X, 8 20,
od Ihid, O, 15, 8 Al
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and of the a m ‘s th= besty (") the one up {othe bieast [
mmz,’mjw v ({) Lhe o0 01 PO e navel v the wo sl I {e
Ives >0 e Wi 1 g Lo the setdpty s waen he avy o oae shout ]
avord mok g L rnago of the crooked  w of L cw oy |88
We now tw i to (Lo twompete Mo ol Prclind lokvien om

ot Visya dhdrat lanty whine 1 pives toe fo ow ome e
ment of L1t 1 nye fs10 The of cobt v the mevar med

given by tiis Ms 4o niber peouiy ol e sl deserve
(o be notieed sepu tely  Hos1ys— e face s o e ove tila

of Lwelve angulty 1w o lowiiz ve the harteler shies of

the wltbam ¢, m tilf jitan el i prrthmﬁ#: 24 H?H}th‘?, 20
angulas, and 112 angula (1v hepht)  ‘The har should e of
five angulas, the face SE I te v angulun (though in v previous
hine it 1 wudd to b wbve angedus) and Die ek of Tve admlas
The distavee fron tle neck Lo the et shosid be 1 ve @agrelas,
and that fron (i et by the v wel sune s the easumes
ment of the T1ee (1o, twaelve o thideen adyelas they silpw
books lay dowr twe vo angular)  Aga nihe distince T om {le
navel Lo pelv ¢ should te e wre e thiph wud the knea
should be (ve awlas The DHomghd v prde sy shhald he
of five anipedas, 1 “yrers of L DPrcdiyr should be long,
The breadill »f the free s sudilo be clesen angulag, { ¢ fo e-
head of nhv e rynlas, kopold of o ght angrelus and e can of
nine angredus,  The leng b of the sy ot dbe kwowa o I e
thitty-seve v anyulys w1 the dstwec fou e arm o fle
other twenly-fow efguiey  The dstance Tom e hieas (o
the othaer sheull be dwenty-or o uf s, Lo b it o the
belly should be sisteer anyndas, that o e flug seven wivg o e
and Lthe base of the th gh { ve wigales Lyes ould be eqand
in leuglh and the distance hom o ey~ Ly the other <he ki be
the samc  T1+ lenpth the «f{te eye shoull be sever ju-us
Aboul the ngers, 1 writer goes 0110 say thatl the pa m
of the handl should be of «x engulas  The thumb is sald o

Sty ks Lo ok e b L e Leaad  —in MUy -} + W& Ll L L] -+ ol i W AR AT Bl o ] il iy - b

EE I‘ﬁldl H ?"”“"""ﬂi
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be four angulas long, (w fo - e Fve angulee and 1 half,
the middig e six angules a1ty Ule e 1y adgufas

Lel us wowilutir{of ¢ vy sy o mel ol o fima
-mina-lakanam, w os~ el vosor s sL T oovslt ¢ Dy
Lhus &s,Zpu. Vil k, LGS € 6 e F e SIS VL I S A Lo v v o
faulas have been giverv v delal U e d e noted 1D Wl the
end of the Sanshiil versior all Lwse v tons neast ome s
have been sumn uwed,  |Lhese tables, bowvcver, ve nol 11 Lhe
Tibelan tianslation  1h wile 1o neal e U ¢ mcdst res
menl of images (0 1w fele, whicy anouvals Lo 109 gugulie o
868 yavus, then accorcmg Lo esalele, which comes o g6
anguls o1 708 juvis | en woconding to o tale, whieh con eq
to 72 wigulis or 570 yavas, then oo ling lo dasofale, which
amou s Lo 120 angules ou J6 fuzas, ther weondig Lo saply
tile, which cones to 81 wujulis o 072yt anc Wy acs
cording to «aubustade, which voounts o Jgb angud v o 38

Yyanas

The measuiemets accorndiy o nine Wdas o e given

fi 5L, becatse they e rosl cont o wy e 1t folows

1 e (he ul) [ an s

2. a9 ([ace) ‘s N RTINS
3, @ (neck) 4 ,
4, BE e 2%,
5. taawa ... e 2,
6. @i ‘ ,
/. HE Vs oo 24 "
8, ‘-t 4 "
9, fawe .. o 24
10, TER .. U
11, SERAET ... we 4,

12. fgﬁgﬁim and owd LA 1? u}



15. mgm o TR EX ].G T
14, 9Oag e T ¥ .
15, ey L., oo 12 '

Ther we cone (o addalale newsu ements unoun by to
oh anguls o 369 yote, ey a1y follows tem

1, fd (head) Voo ors 3 anguls,
2. g4 (face).., we 12
3, g (neck) 3 ,
4, g we 22
5. e L o1
6, i w3,
7. &% w22
8, s1d 3,
0, fawz ... w22,
10, 9w U D
11, sreatawr ... w3
12, fgmbw ) .9,
+ 13, A . . 14
14, Wt we 12 "

The measmemen(s of six filey of 72 adgulis o §96 yuae
are as follows tee

1, & (head) w2
2. ¥ (face) . e 12 .

3 diear (neck) e 2
4, Be w160,
5, vy .. |
6, Wi w2,
7, &a w16,

8:; Eﬁa Bave ores $res 2 T



9, fawe .. we 16,
10 QEEF" Lot he ' ) }
1, setewr ... . . 2,
12. %ﬁhﬁﬂ ., . ve ]'I‘ 1"
13, HEg .10,
14, a8 .. . .12,
15, ®xag® ... g8

The measuremenls accoiding 1o dasafile, by which
images of Nara, Nariyana, Rama, Indra and others are made,

are given below

1, farc y Ve e 4 angulis,
2. #4 {face) .. . 12 .
3. &t (neck) 4 "
4, %E ‘o o ' s 24 "
5, faasx ... . . .
6. Wi . 50
7, &8 .26,
8, #@F .. . .5,
9, e . .20 y
10, wEw 3 y
11, aivatr ... . 5,
12. @wtar ... . 16,
13, 47§ ... .18,
14, woog e 10 )
15, ®T 2,

The measurements of 1mages acco ding o sal@laple
specially fo the dwarls amounting Lo 84 ungulis o1 g2 yaws
are given below :

1, {arc(head).... w3 angulis,
2, Hﬂ (fﬂ.Cﬂ) (LR | ey 12 ]



3.
4
5,
§
7
8
)

10,
11,
12,
13,
14.
15,

Lastly, (ho

gIven

1,
2.
3.

e ==

© oo N

10,

gty (neck)
38
faaen ...

At
38

A
{qug
BET:
TR
{dmiw
N"g
g
T

fae (head)
@ ({acd)
gt (neck)
g8

{frang

el

&

Sl

faus

1

me sy enwtnt s

v 3
19
1 "
2 "
19
3
19
T,
2
f‘i 1
(2
4,
10,

acemdoyr to ealwntdle  are

1. 1 anypualy,
12
1 '
12 1
1 " 1}
U '}
1 “
9

(SN |

tdi}



11, afer . .
12, femim ...

13, g s
14, Wy

15, & ..

These measure neats of images 1wecotcyy o leo e end
tale, we get from  Drabing mds a-lodsar am
weire asked to follow these meastienients in mhig 1nages,
Lvea at the present diy, we find scupto s in Bonga, Or asy
and South India, who still follow tleod rtaes and {3y o Lheep

up Lhe old tiadition,

h

132

)}

1]

setbotrs



CHAPTER V,
Tle Begompng of H niln amag
In the last b ayptar, we hawvecealt wit  Prafimi-ladsune
(the theoty of 1ages) 10 o o ve Tl v now poceed to

speak of prafines oyt v, wey Boahoay, Vs og, Siva
antd other g (s he e Hrnwapes o these putoaar

gods dre gve b Veaadloauol! vam Mdvp-purine m,
Bihatewun 1 la, S hra nty ti v ket wd of cer gy
with the theortes clal g e tee v foe v o s note
mofitab < fotum to e a tev eo vor of (- seulptures

and Lo U e the e e ol v D ce wygres
lhe o ¢, of Ped sl vige b e by el by

the e chIn ¢ st Mo T W (e Popiy gy o
lie =1y e ¢ b bt oew oy U N ¢ = ¢ 7 | wuy
quest o1 e beerr swe o b (s VOV Moo o]

olhes by 11 ¢ Ve S T T S S LR o SEYI S £ TSN R
as they vo v ¢y M 1y vbeo vorn ey v
we o tac pe > uh o [ Dt v s by by
W, e w o ol weoo We e Wt ap 3
th-feppesas e e ¢y, N EU RS Q¢
19 N Cy N l bl Veor to o caow Uk e miar o
of the, golswe ¢ ni o s Vi Co e s oy
how=ver, Lase f ¢ ooy« y 1o CLE 5 10 tp'r’n it
Jie poys v pen borals w hos we  ho 1 {

Vedas,  They are v Flo vvwe v e, toasy o by vud deet | he
mer Hos, oweve |, dadu o wie ¢ Le 1vyns ¢ (hew
gocs we e really made 0 bl caly ape B s adnilled by
scholars thal  fvire pnages were pro o el hon 13 O goy
Panuuy and Pelanrjur we e a v v wih e on ges 1 ogads

Un ortande v owe Lave o wena e ol e 0 e b ey

' ta M3 yol Lo Eoap v v A A ATy o et (Hlpan
Oclelon 192 ) o § b A » UHd B il wryvesse Ll dieogre
P XXEL,
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Hindu gods of such 1 early age Al {le remaiv of Tl
sculplme of teno ¢ av g ty helng fothe Buddlisd g o
The p lus of Bia udt, of Sarcl A Wik o eve L

Gawdhatar s -l aes e c1s o a Lo s hs vbanld

scalplure. “Lhe stonyo Idvvit voscn o bor v weh
1nagas and sealpl 106 ol Sadchist o or o I R A T U
image wuch was made sy wnrl vy S o 0w fae 1 age
of Lord Buddha, mocele by a Giine v v o

We camot, thetefo e, jlice he ¢ vang » 1= Thneg
images in the pe Boldws pe od N Howle uaygre of tle
pre-Buddhistic age has coue cowr ¢ vs A e gad
decline of the Budd vl gloty, we 1w ¢ n oy ol the
Hincu images 1h L1e Gualt peto ) ow o vsan t1s cvvt of
Findusm, With twe v o B o e o - T 0 Kt s

began to encourage 1 pilio e 1 de o+ s L ose the
necess ty of mik g myes o Hoaouw g0 s 0 LYY (QLDANE
The performatce of the owane fa w1 Too g v v pe oy
to thwrevival of Bl « b, T o1vy w0 tos vow 2 L
make the images of "l ro o 0 o v

What v the culiesd oxta {2 v ne g
that bas cone dowr « 0 Ty N R R A
come fo ottt 11 [yorc o Lw ¢ s SICERR T O W
Kadphises I we [i ¢ the 1y 0 ¢ g Sva wyprereadad
with two arms  Sum Ty, the o [osanrs v dasasopy

us with the represenialicr (f e ot (ol S T e eau s of
Kadphi-es 1l aay be dates AL 1) 5. i we arcona na
ground ftom whe ¢ we ¢ pacecd. We may thus assedd
thit by the first certiry of f1e (h v T, we 1yve [osis
tive proof of the represe tation « £ the 1] mdu ¢y S put. anto
execation  This may he calee ¢« heg ing of {hn o
images, [ven i (he LHuddhg ~Culplumes we fnrd some of the
Hindu gods 1epresented  “tlese Hy dv rods, sueh as [,
Brahmy and othets occpy a low posttion  in the  Phddhists

mythology. lhey aie, therefore, given o powfion in the Bud

"
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dhist scaly cre ferordo Tad B kv W ih the decline
ﬂ"f! fl f}! l'; ! b } l’.l{}:. t | [*4 [-I {h itr'“ IJ, tisl 1 I}r

cho ¢~ D vt cvv  toe b Hu pe s eume
to oc 1y 1y S Py Ayt ooy o w
Sorpoe Coas ) o wis oo ot co1v acubt s gl
as then wdeal  (hoae tymee vocay fovad uw the Laddind
St 0 ' hot wrp Lt W ST |

the seconl cont y DO, we v e o o of 10 g xl o
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This form hecame so very popular with the Hinda Seulptors,
that not only do we find tus figme 1epm cgentated in almosl all
the Hmdu temples, but il foundals way to the far-off Champa
(Anan) and other [ndian colonies almoad.  There ave olher
instances of [lindu gods cocuring in the 1 ddh st seulplues
Let us lake fo. exampe Lhe [gmo of Kureen, We find the
figuré of Vessarania Kuvmu, the King of the Yakgas and re.
gent of the Noith, repiesenied In the Bharhol sculptures,$8
The god Kuvera also comes in fora large number of tepre.
sentations n the Gandhara and Mathura schools,  Besldes
Kuvera, the god Indra fgures also among the sculptures of
the Gandhara, Mathma and Sarnatba Hcbools  Tlere Indra
comes in nol as the supreme king of the gods, bul as a god
suhordinate to Lovd DBuddha, We gel a ofiff and archaic
representation of the famous visil of the god India to Y.ovd
Buddha, while he was sitling In the Judrabuele cave in the
Mathura Schoolt? The same scene, however, has haeen
beautlfully sculptmed in the Gandhara School® T'trom the
artistic point of view, the figure of India In the Gandhara
group is far supetior (o Lhat of ihe Mathura School.  Here
we find India, a Flodu god occupying a sabordinate position
+ to Lovd Buddha,  Agaln, in the represontation of the natlvity
of Lotd Buddha as seen in the Gandhaia scalpfure,®  wea fing
on the lefi sude of the piclwe the god Indra receiving the
child Boddha o 1d by his side stands the cieator Drabma, The
Baddbist scalpiures help us 1n geliing the 16 esentations

of various Hindu gods and goddesses like Sirj, Kuvera, Indra,
Brahmg and others,

it e e Syt - e LI e B AN e - e '
68, Jbid, p 2234,Uig. 80,

Fig-ﬁtti}i- V. fmdthem | THatory of Mne Avt {n India and Coylon, p. 83,

60, Abid, p 100, Fig.00,
61 id, p 191, Plate xxix.
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Thus we can Linee the beghming of the MHndu imoges
aot from the Gupla period, whicl gaw the revival of Hinduism,
but from tha Buddhist period, dillng the sacond contury RLE,
when some of the Iindu gods and zoddesses were already In
exlstence, In the kushan colng, as polnted oul, we [ist get
the figme of the god Siva with twe mms, which s followed
by the.figure of Sine with four aim in the colng of the same

royal dynasty, We also find the figure ol the god Surya
(Sun) in the kushan coins. This numismatic help lends us to

push hack the date of Lhe existence of Illndu images even
earlier, The voins of the Milra Dyrasly of Magadha (about
(oo B.C. to oo A2 give us sleong evidence in this divection,
The colns of Lhe King Agnimitra glve us the slanding figore of
ths god Ayni (fire).  Thus the numismatie evidence  coupled
with the archwologleal evidence of Lie Buddhist perlod enables
us to date the beginning of the Hindo fmages {rom the second
century before Lhe birth of Christs Even I we do not tuke
into conslderation the appearance ol [ndu gods in the Buddhist
sculptures, the coiny of the Mitra Dyniasty Lelp us to place the
paiiod of the commencement of the making of the Hindn godff

in the first cenfury 13,C,

The coing offer further intevesth g sludy. TLis worlhy to
note Lthal as early as second cotury AJJ, we have not only
the beginuing of (he multtplication of bands of the Hindu gods
(as In the oase of four armed SHiva of kushan «oins), hul also
that of heads. In the epiy of Hvimi Brahmanya Yauudhaya
of the Yaudheya tribe (and cantury AJ)) we save the figures
of the six-headed god (kiridkoya) and of another six-headed
goddess % This peculiar fealars thus early found its way in
Hindu seulpture, 1L Is not, tharefore, surprislug that in the
later period this practice of the multiplicatlon of hands and heads

would follow with great vigour, Woe have already spoken of

o ﬂplﬁ ﬂlt ‘the cofn 35 Indlan Mitsoum p, 49
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the Agure of the goddess Laksmi n the Sanchi sealptare. In the
coins of the [{ings Samudragupla antd Chancdia Guptﬂ II, we
gat the figuye of the Lhioned Laksmi with feot on totus (about

326-375 A.D )0

With the revival of indu'sm under the pilionage of the
Gupla Bmpeiors, the actual brage-makog of the ILndu gods
and goddesses began Befote the Guplr poviod, we bave
the instances of Lthe [Iindu gods in seulptures and coins Bt
images of [linda gods pe haps began to be made in the Gupla
petiod No fmage of any Ilindu gods, exeepl n sculptures
and colns, prior to the Gupta period has as yel come down o
us, Though we can place the beginning of the Mindu images
in the fust and sccond centories before the bith of Ch ist,
yet their images began to be made only in third and lom
centuries afler the blith of Chust  Inthe Indan Museum,
Caleutta, there i a heautiul group of tue god Siva and hy
consart Paivati from Kosam in the Allahabad datiiet T dates
from A D 458-450. RBesules this, we have of this petiol the
Jigme of Siva as Mehdyegt and of Vignu o1 {he sovke Ananta
in a temple al Deogarh in the Jhansl dishkict, “LThee are obhe
instances of the river goddesses In the Ulayaghi lulleaves
near Besnagar in the Lhopal Stale, at the "Figawd temple 1y
the Jabbalpw dishiict as well as 0 the tops of the junby at the
entrance to cave XXII al Ajantn 04

This 1s the begianing of the wmage-making of the Ilindu
gods and goddesses dallng from the Gupta period {1 the {ou th
century AD, We have carried bk {he exisience of the Findu
images even in the cenlwmies before the Clulstin Iira. The
Buddhist sculplors set the example in the art of image making,

N O A SRR i i I TV P TN STt

68, J84d pp, 80441,
64 A History of Tine Artedn Indla and Ooylon, p 168108,
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which was followad hy the Himlo seulpters 1ot Gulpa

petiod.
The impety wihnel He THoade atists aeoraeprd deone e
k ngs and downs of Ikl the Nodthierw aued Y asthein fiabis
went on unabaled aven Ju the Moslew pevio d Hoaiph tlee gone

of the Mos em art and «e ulptare affe bed the pomth wof 2e
Hindu st and genlptme ton comn Jeya de watent The Hisda
perfod as well as the Pathan pole D raw the #recbon oF pane
ous Lemples and Flindu imafres nit ﬁzﬂ} b adl adpe Jrrissiven #3 6
India, but olso outside India ig Suis, Claispa,  Casdodis, fava
and other {Twes,  In Houthern Ind o, the begmuning o4 tang'es
d1d imageamaking of Findo gadiwany be b bk 20 the
age of Pa lva Kings Boorididog bety reon g6 fon stk sl it
centuries of the Chaietiw Fra, Aftey 1 1 ollay sx, 2 nne gbp
Chola JLEMRY By g; t*ﬂﬂ}‘ flicenit gl il {en y!r* IR ANCTLE RTIRRTR
making in Scuthgin Dl b8 Atiey e bl s raslty s% &4 1Y
the Indlan ealooles abioad 1prrpeed §eshs batiBen it wskede
fron the mai sfan: jnf s swhis massts hend gl peoe pedrn o g e
colonies with sw.unbitel fovpn v Brakipe Yimsde, Sah g ar b
other gols ard prenldese e He mapdt clesie of bk b ot
the blhltlﬁfﬂll f‘lﬂplt‘u fﬁh :mh) o § !.,,nﬂ, R v fd ey ¥, R “8,
Canesn and e ther gods of Java, TR EERTIT RV § DT PRI
the domg of Jonly Ardh

e L e

68, I ko owsbelespusbh dndisn T { ffnide and thidegine p ¢ ¢



CHAPTER VI,
Menditional Comvontion

Trom anclent times, Indian suipe has handed down dsanag
ntions, which can st be found in (he

images of (ne pefent age. 'Thay have heen %0 closely assog.
clated with Indian images thal they now formy part and parcel
of the Images. No arl st would now mould bis image wlthout
eglving a proper place lo these conventions  The Indian

tradiional conventions are nessary {0 giye expre-sion to the
ideas of the sculptors, What is the function nf the images?

They help the devolees in attaining yoge and meditation, The
images, therefore, shotld be na contemplative mood so that

they can {ngpire the devotees with medilation. ‘The postores
in which the imagos aie cpresented have different naxes i
Indian Iconography I we examine closely all the Indian
images, me shall find a varlely of postures, “Lhe postores are
mainly taken from the Indin yoge gitstra, which spenks of

many traditional conve

seeveral atutudes helpfd for the purnse ol waditation, It ts

said that 84 hundreds of thousands of dsanae are s oken of by
the god Siva, of which only 32 aie me ioned as® important
in the Qherande Samlntd 06  They are tw-

. Suddham (Pelect postume),

a2,  Padmam (Lelus postures)

3. Bhadram (Gentle posture).

4 Multam (Free posture),

g, Vajram (Adamant posture),

b. Swaslike (Prosperons posturs),

1. Sinham (Lion posture)

8  @Gomultha (Cow-moulh poalme),

e g T i P A od s T et G i IR i B N Aty e AT WA AT DR TR i o e
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o6 Translated by Brim ok Vasu in snorod Hooks of Iiniu (Allahas
]

e



o
Il
14,

13,

X 5.
16,

17

19,
40,
3 I

23,
23,
24,
a5,
40,
&7
3t

360,
a1,

34,

Of these th'viylwo hinds of dsanus known in our yogusdy
tra, the following are generally observed in Indian Images tm

I The Padmilsanu-ts this describ&l in ihe Ghoronda
Samhitd + ** Place the right foot on theé t&ff thigh and similarly
the lefi one on the right thigh, cvoss thie bands behind the
back and firmly ealch hold of the great toss of fesl as crossed,
Place the chin oty the chakt and Bx the gaze on the tip of the

nose  This pdsture Is callad Lhe LPacdmdsane (or Lolls pos

ture), !

37

Vira (1Terole postuse)
Dhanuy { Bow prsiore)
Mrtam (Corpse postoie)
Gupteem (Flidden postmo),
Mutayam (1'1sh postare)
Mutsondra,

Goraksn

Pasolimottiine

0t hatam (hazardous postare)
Sanhadem (Danperous postore
Mayurem (Peacock posture).
Rulikataap (Cock posiure)

Ky ma (Tortoise postura),
ttane Monduls

Titana Kurmakam

Viloses (Lren posiurs)
Mandulea (Vreeg pasture)
(Farawel v (15 yele posture)
Vs (BRull e sioie),
Selabhe (Locust prslwe),
Mulare (Dolphin posture)
shtraop {Camel posture),
Bhagangam (Snake postuie),

Yo,
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In actual praclice, we, howover, find that the images
tul il only the first cond ton b Ieonogiaphy, a seal of padma
(lotus) Is also generally glven Lo the lmqprﬁﬁ

2, Theyoydsent ~~Says the Ghm*uqnh Neumbeld ' Turn
the feet upwards, place them on the knees; Lhen plice the
hands on the dsina wit 1 the palms turped upwads 3 inspive,
and fix the gaze on the tip of the nose This is called the
oga posture

In lconography, th s yogdeant is also known as the dhydna
posture  Images of Lowd Bhudda are often seen in Lhis atth
tude, Itis nol a rare sight lo liid Buddha silling morged in
deep meditation, The best example of this kind of dhydni
Buddha fs found in the Sarnath Sehool of Sculplue.

3, Virdsana—-is thus described 1 ' one leg (lhe vight

foot) to be placed on the other (lefl) thigh, and the other foot
{0 be turned backwards ¢ ‘This is caied tha, Virdsane ([leros

posture),”

- The dsona is nol generally foond {n Inllan images. We
have in its place what is known a9 sulhdys tna oc happy posture

it which the left fool s placed on the right thigh id the olher
fool Is stretched downwards, ‘This is also kvown as the wrdh
p jahka-posture,

4 The Suwstibdsanc—" Drawing the legs and thighg
together and placing the feet underneath (hem, keeping the

body In lis easy condit on and sitting straighi, constitate the
posture called the swestikdsanag,”

5 The Vojrisomaw-is thus deserthed ¢ ¢ Make the
thighs light ltke adamant and place the legs by the two sides,
This {s called Lhe Vajrisana’ 07,

We shosld not confuse it with the Vejedsama of the
Mahabadhi temple Gay't on which the image mf Bucddha i

Rl g
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(li?.) Ghoramda Bamhiti, 8¢ B Hi Trans. 8, O Vaiy, pi a0,
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placed, Thal Bolh Gaya dsgna was bulll by the great Tud
dhist Empeior Asoka,

Hesides these varlous kinds of dsancs, anotbher kind of
Mudeita,  traditional conventlon {n Indian #ipe is the mudras,
. There are twenty.five kinds of mudrds tccordirg te
the Yogatitlra, We find them mentioned In the (Furande
Jaglild They are s
(1), Mahgmuli,
(2), Nobho-mudrd,
(3). Uddiyiina
(4%, Jalandhara,
(5): Miilabandha,
(6), Mahibandha
(7). Mabgvedha,
{8}, Khechal,
(9} Viparitakard,
(10). Yoni,
(r1) Vajroni.
(12). Baktlehilant,
{13), ‘Tadigl,
(14}, Miandavi
(15). Bambhay,
(16), Pancha-dhivang (Flye dhiiranis),
(21},  Awsvini,
(22). Tisini,
(33), Kaki.
(34). - Matangi, and.
(25), Bhujangini,

We, however, do not find these mudris In Indian images,
whigh show us only two kinds of sudrde, namely, eblaya and
Varade mudris, | Fine specime 1 of these mydrds are found in
the statues of Buddhia of the SarrathaySchool, The ubhaye
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mudrd affords abhaya o protection Lo Lhe devolees with one
hiand of Lhe image rased with the palm fuwned onlwards,
While the zarade mudeid offers vere (hooy) to the devolees
with one hand hanginy down wily the palm lw ned  oulwards,
Muoyabastyam 93 describes both these mudy Gg as applied in the
case of @ god, when I says ' When the tip of the thamb s
placed at the ead of Lthe hieast, il s the altitude of abhuye or
protection of the god. If the hand {s on (he wast il is said to

be the attitude of giving vare or boon ’
These attitudes are also desetithed by Iratimd-milnags

loksanam,
Orpamenty ;
and For the decoration of the Images vari-
Dagorablons: oo ginaments me used by the $ilpins. The

modernt arlists in making the images {ollow the

old Indlan convention, These conveniions have grown up
with the culture and civilisation of Imdia, Many con-

venilons are horrowed, so 1o say, [rom Indlan lleralue,
We get these {raditlonal rules o owr Ms Prallmd-lakgana and
other books, It says thal the thigh should be decorated with
ketoki lowers and ofthar augpicious signs. The ams should
be decorated like the clond  ‘The nevk will hent various maiks
of »ekkis or lines and the faco will be like the awdremandale
(halo of the mopn) ‘Lhe Jips will” have ithe decoration of a
Probile, The nose would be like « tila Oower and the eyes
like the pstals of a lotus,

The Ms. then proceeds on with the arnaments for images,
It says~on the head of the pratimi would be 2 hig crown of
jewels (ratna) and the head should have blue lLair. There
shoufd he some ormament on the foiehead, as well as a
mokaralundoly  The image should he adorned with the
necklace (hird), Keyura and cannavgrs, It should also have
a belt vound the Wwalst (uderabondha) as well as a long

(éﬂ)j qh' L ?Ll‘;kﬁ' J‘Eﬁ b )
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sitra, The wratimd should kave varlows kinds of hiracelels
Lahwbandhe (for the am), manibendhe  {for the wrist
and Kankv am It should alko have a ing, a Kabisdlra

(2 thiend for the waisl), yellow kadpirta and awupura for the
ton  The tos should be deconated with a ring of jewel, In

the right h:.od, the lmage should have 1 aekea (dise) apd in
the other one a sunkha (conch). The pratimd should be placed
on a lotus, ‘T’he image, thus dzscribed, scems {o be that of

the god Visnu with his sankhe and eakee, There should be
vound the neck both rafnnmdld (the garland of jewels) and

vadjoyamild, ‘These are the lakyanas spoken of by the former
dodryas,

In o later work called Saly daya-lili by G Rijjinakarmuy-
yaka, we {ing saven kinds of otnaments for women spaken of,
They are jmw

(2) wa (%) HIE® g
(R) BN () mon
() g (\9) meEtol
{9) |tey “

Ratnn again is of 13 kinds ¢

(2) ww (o) fequn
(R) gat (a) ¥

(3) v (2) qEw
(8) wewe (yn) whgamy
(%) gwysitas (18) Hsw
() 84 (4R) &wRfdw
(1%) s

Heme is of nine kinds s :
(1) wwgny (6) Hore (8) arwy
(R) Wrasie (x) 't (v) watix
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Agaln Ratnahemamaeya 1s of four kinds s

(1) sudeq, which includes ﬂﬂfh B |

(2) fagegelty which includes syder 2itoftes ¢

(3) sty which melurdes I, msew |

14) grreted, which ineludes SRR, qiiSwEw ) .

Amsula is divi led into fom kinds :

(1) Aa (made of ailk) (3) w}d¥a (silken cloth)

(2) wta (nade of cotlon)  (4) cheat (woolen cloth)
Mal je (garland) is of eyght k ndy

(1) &fea (5) sraavy
(2) f&raa stretched on the side (6) gerw:
(3) €aldg made of nany flower s (7} Wl
(4) nteawng (8) waam

Mandanadravye wcludes $eg8Y ( musk ) Hg's

(Saffron) &ega (Sandal), m'tff‘: (Camphor), sm18, @
(powder), Ae, ATRY D) BrweR (a red colour) ke |

Yojana includes (1) 8 8@ and (2) @ teay (hairs
dressing) and (3) wtenemsy |

Prakirna is of two kinds (1) @7 and (2) ke,
Jonya nclades (1) 2HADB and (2) Fgay |

Nivesya ieclndes (1) Durovd (2) dsoka twig (3) Yava
blossoms (4) Kajule &,

It is sard Lthat Lthese ornaments and decorations shonld vary
according to defa (country) and time, 69

[n Bharata s Nilyabbfira also we gel a deseription of

various kinds of ornaments  According to Bharata the ornae
ments of Lthe body are of four kinds, namely,

I Tt il s ol by i T, T PR i l

(89)  Kivyamhld, Part ¥, Nlrnnyssagsra Prags, Bombpy 1888, #
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(1) suiten (2) weerity (3) ey (4) andtey |

arrdrsy Lvclades haudede add other evn v vents of the ear,

grerety 1elas fo anguda aye othe® kinds of g 1dless,

geg woull fnchule anpure and other o wments, and
gieg would refer (o the goll chaiv and other kindg a
necklace, 70

JBharata then goes on to mention other kinds of ornae
menis, He says thal the deco-atlon of the head ae efddmand
and Mukute (crown), for the ear Kundlale, for Lhe neck
Multavaly, Ilwrsake ad si@tee (kind of necklace), for (he

finger, velihid and angulimudrd (ving), for iba upper arm
koyura and adgudi, for the neck and bieast frfsare and hira

(necklace), for the waist £ irale and silraka (Lell), for the body
hanging jewel nesklace and gamland, 7

This is what we know of the decorafions and ornamants
from Bharata’s Nibyaiddtra 10 we study the specimens of

L Ll B b

(9o) wgfaster fredd Huearroot gH: |
arrvel el W QNG ao (|’ |
ardvd FESHTE ARSI |
sitforewitiygen seasfar (?) frfabde 1 2 o
wiiad g feeaanarody & &
wviee Raggsofon wos affaean g g

(s2) sgevwitn wyge: Rt syl egay )

TUEE KR wwBEHTorfiend 1 jy

gl g W TgE wUEysory

afdwigfegat @ waay S 1 |

Sreetreid S gy e |

freeRy B iR i 2 |

L GAE R CIE CHLUR: TEr (L Sl

ace quet B arewiE oy 1 vz

o L At ppchme, Frmg
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Indlam sculptors, wa shall find how many different kinds of
dress and ornaments the Indlans used {0 wear, The Buddhist
sculpture of Sanchi shows us thal the Indians were in the habit
of using tarbans, Ay Sanchi or Bhathol statue would show
us the ornaments that wera used hy the male and female in the
Ruddhist age, In the Vedic period * ornaments in the shape of
necklets, earrings, anklets and bincelets weve worn by both
soxas and werd usually made of gold,” TFrom the Duddhist
Hterattes we Jearn that honourable crafls were ivory-working,
wenving, jewellery and work in precious melals.  (SeewsThe

Cambridge Histary of Tndi, Vol. I, p. 207}



CHADTER VI
Véaaiu-le keanan.

Anather lnteiesting hranch of the Indian Silpatitire t5 the

selence of architecture (VastwSdstra) We lhave already
referred (o the exisling mass of lileralure on this subjeef,
Unfortunately, all the woiks written by Nulpdo@ryes have ot
come down to ws. They bave heen destroyed by the cruel
hand of destiny,, We have, 1wowevar, the names of (hese
writers prasecved in (he Mafsyapminam, They are known as
Viwlustoppadasake or Insiractors in the selence of arehitecturs
and are eighteen in numhber, These sages are £ {1} Bbrgu,
(2) Atel, (3} Vasigthy, (1) Visvakarman, (5) Muya, (6) Nirada,
(1) Nagnaijlt, (8) Visilaksa, (0) Purandara, (10} Brabmi,
(11} Kumira, (12) Nandisa, (17 Sounaka, (14) Garga, {15)
Vitsudeva, (16) Anhuddha, (17) Bukea and (18 Brhaspatd, 73

Woiks of a few sages like Visvakarman, Maya and olhers
are now existing. From their works we can have an lden as
to how far the sclence of archilecture of the Iindus had

progressad,

The Vistusastra represents the Indian science of hullding
not only hauses for ordinary people, hut also palaces, halls,
stables, farts, treasury-rooms, covticileooma for kings, an wall
a8 the laylng out of villages and cities,

At i 5t A L M RSN o WA 4 B Y
(78) Massynpuinam, ob, 408, 8 Sd w,
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Haw shoukl the Si/pin proceed in bullding o hogse ?
We get the arwwer In Kamlkagama which lays down the

following order gy

(1) The investigation of the suitibbe time for build-
ing the house (w@adien) !

(2) The fixing of suilable sites Eurfora:) |

(3) The examjnation of solls (qudie)

(4) The performance of sacnficn 1 rites (afe:) |

(5) Places for diffcrent rooms in buildings,

(6) The levelling up of the sites (weury) |

(7Y The placing of Sando ( deyewamay) |

(8) The foundations (agfivia:) |

(9) Laying oul works (Htérenre:) |

(10) Sacrifice tc gods ( Frawmf) -
(11) Vetandas and open spaces in the building  (ye-

fwatfy )
(12) Foundation-stone laying coremony (traifienra.) 74
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(7#) Ma Indiny Silprsadbias o Munual arbe hy M. M. AL Ananth
alwal, B Ao b OO0 B00 1, dn Vedio Mhgrine, Aug, 1924 p 308,

(o) Aty faearet Griofayer wo® )
gt sragdren spta Aty attoty: |
gt syadien ena v afbeaa o
1Ty W R A eworgeyd |
EEERgH qQyaETa: gRfadtar |
RTa: geiemay Qo Baar ails
ugFeay NesaaRmg witgas |
I 3 frearaeaat Rafrdgeag 1

(Knmi kugamn, 88 Palalsl
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About the propet time for bu ld ng & hovse, the f/pe texty
tke Vasvaluermaprakdsa, Yulibde dpaturs 78 and others prescribe
suitable rales, “Ite Malsgepuranam, 10 Vistuprahar oy wlso
give cetlain 1ules, The 1§ ukermuprakise bl (hal any
one who makes a new houve in the month of ealfro wuflers
from disease, i Vuisdalh ¢ gets wealtth and ewels, in  Juiothe
gets death, 1n dslde seivanls, jewely, aninals, 1 Srdvana
filendship, 10 bhddra loss of [iencs, in dwine hghting,
Kartike wealth and  baddy, In mdrgusirge the inerease of
wealth, in Danse (he fear fron thieves, in the month of maghae
ihe fear hom fire, in Phdlgune the 1rease of {o1lung.” 77

After selecting an auspicious noment for commencmg the
bullding, the silma should then procesd (o the examinalion of
the soil.  The Vastunidyd lays down that the land which smells
ghee Is be.t svited for the Bialimins, which smells bloed for
the Ksalrlyas, whicn smells rice for ihe Vafsyag and woich
smell wite for Lhe sudars, ™

e S, o gyl i B gl e - A S T o

(T8 1 3 8 A,
¢708) Gh 293 & 2w

(09) DY snflwaiedtfa gt wf weATLew |
@ ysteenfl Fd qagaaﬁw TR I
NG ATl ngaRAgEgar, |
sicrdt fasand o ool g a8 qan il ke
' Reiier it wrfy Ok W e |
gy £ witafteh qYdr aeweal waa 0 R |
wiierfoad faegmigeaiy 2w wRga (| %o & N
(9%) susmerea @  syfi steortal sgEad ) RS W 0
weyeat = a3 e e 1 Re R
srerrey & at s | Aeaed seend 1 ke W

genreay @ o 30 gramt WHGEAT i 3o ® U
(vabiusidya £, 37-80,)
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Another 1ule for selectirg the visiy land is

Sweet earth is for the Brahmins,
Bitler earth for the Raaliiyas,

Sour earth for the Vaisyas,
Pungeni earlh {o the Sudras, 7

The Silpa writeis also say what sites should be avoided,
They say ¢ ' Land at the side of a temple or In front of one,

land forequented by devils and hobgoblins, land on the right
side of a lemple sacred to K&l, or land belonging {o the high
road, are nal sultable for bullding-sites. Should, however, a
man be so far lost to decency as to build upon such sites, his
wife and children shall die, lus caltle and all thal he has will

perish, and, alone in (he world, he will wander fiom place to
place, a beggar living upon alms,

“ The site of an old or ruined church (), land In which
snakes dwell, land upon which Parlabs vesided, land upen

which sages have resided, burning grounds, battle-fislds, these

are unguitable for buildig-sites Shouvld a man bulld upon
them, he and his relallves will perish, and the houss will
becotne » jungle’ 80

The Stlpin should then divide the sile into alxtwaﬂm: pir(s,
About this groundplan of the house, it is saldww ‘' Divide the

site into sixtyfour parts, the four central portions constitute
Brahma's place (Sipdnam), the four porlions or  rooms at the

corner of Brahmg's sthdnam are for guardlan demons, the eight
partlans or rooms #djoining these latiar are for guardian deities,

R F——. e o R SR O et T A Bl e P T g AT A APV Al T S i BT apereirr e

(?9) Enilpnﬁﬁatrn by Rev, Jn T Kearns Indian Antiguary 1870, p, 281,
(B0) Jhid P+ A8, i@-ﬁ
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)
1t

the remalning forty-elphl portions arve for the use of the people,
It Is illustraled by the following chai 8

Thast of @ house or ground-plan /

W
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In constructing lemples gieat allention should be paid to
the gnomon, which is said Lo be " twelve fingors in length;
threa~fourths of which should be absorbed by the head (or the
thickest parl of the instrument), and the Yemalning onsfourtl;
should taper off to a point like a needle, the whole belng {turned
in a fathe and resembling In shape a conclishell,” 82

Of the varlous kinds of {emples, Manaslra cdescribes (ho

simdnas or pycamidal tomples, A wimdna consislg of from one

i o I“il ; i EH,.“WW*‘ B PR i L T A TERE N3 I e g et e o e
(B1) Tbid p. 288

(B8) dbid p. 330
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{0 twalva stouies and may ba bult round, quadiangular or of
six or eight s des,

"It is sadihat * V mdns are of (e soils, distingruishe
08 from anobher by the principal mateiials of which they are
formed, as suddhe, pme; misra, wixed ; and  Sankiraa,
anomalous.  An ecilice {s oa led Suddha which is composed of
but one kind of mateiial, as stone, brick ele, and this jo"
considerad the best of all  Misru is thal whach 18 composed of
two kinds of materials, as Inick and sloe, or sfone and metals;
and Sanfarae s that which 15 composed of three or mme
kinds of matetials, as timbe1, »lone, bilek, metal ote,” ¥8

The temples have di fletent parls, of which our #wpu
writers say !

“ Temples consist of gurbhagrhe (the womb of the house),
the anturdle (the antistemple), and Lhe widhe manfapa (1he
front parties), Lhe diameter of L1 who'e lenglh  of the
building, including the walls, 18 to be divided mio fom and g
half or six parts 3 and Lhe garf figrhee o Lake op two, two and
a half, or three § the anlurdly, one anc a-Lalf or two ; nnd the
ardha mantt one or one and ashalf} B4

Varshamiby 1 0y Ins Bpoabsambdd Iays down several rules
relating Lo tomples.  Ile says

‘et the ared of & Lenple always be  dovided sinto sixlys
four squites, while 1L ix highly commuendable Lo plan the
middle doov 1n one ot the four cardi vl pomts.

““ The he ght of ary e nple musl e Lwice its own widih,
andl the Tight of steps equal to a thi o paif of the whole hefght

(of the edifice),
“ The adylum measures hall the extel (of the whole,) and

has its separaté walls all around. Ia door 1s one foudh of
th adytun in breadth and twice as high,

S akal o4 ""““”"" e L e e e AR T I BT Gl it A ST L i i hert

(8.5) Ebsay on the sarohltestuie of the Iindue by Bim Nz, p. 40,
(84) Idid vi &0
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“ The side-frame of the door has o hemdty of onefourth
of the altiiude j like wise the # reshold ¢ the thiclmeaw of both

doorposts is commonly stated to be equal {0 onf-fomth of the

breadth
" A doot with thiee, five, seven or ninefold side-fiamey

is much approved, Al the lower end, as far as as the fourth
tpart* of the atiilude of lhe doorpost, shotld be stationed the
statues of Lthe iwo door keepats

“ Let the 1emaiding part be ornamented with (seulptmad)
birds of good augury, éri‘vrksn ~ligures, crosses, jars, couples,
folinge, teadrils and goblins,

" “T'he idol, along with the seat (3, ¢., pedestal), ought to
have a height squal {o that ol the door, < minished by one.
eighth, of which Lyvo-thivds wie appropriated 1o the 1nage and
one-third to the seal,’ 8

According o the Indian Rifpiearyuy, heie me twenly kinds
of tamiples.  They e enumeratodihus ¢

(1) Meru, (r1) Kunjaia,

(2) Mandaiq, (12) Guhavlja,

(3) Watldsa (13) Visa,

(4) Xﬁmﬁnml’igum (r4) Hansa,

(5} Nandany, (15) Survaiobhadra,
(6) Samuidgd. (16) Ghuta

(7) Padma, (17) Sinha,

(8) Garuda, (r8) Rofunia.

(6) Nandin, (19) Quadringie,
(10} Vardhana, (30) Qetangle.

All these different Rinds of temples have been duscribed
by Vaighamihira in bis Brhatsemhila  He Bays

(1) ** The Merw is sexangular, has twelve storles, varlsgats
ed windows, and our entrances I is 32 cublls wide,

(2) ** The Mandere 18 3o ¢ 1bits in extent, lise ten sloraysy

and turreld,
Pk s ol D AL T A3 ot P el g P B Y SR ST T e e e

(85) Jo Ri Ac g, (N, BV p 317
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(3) * The Kuild@sa, tno has tacvets, and eight storeys 3 {¢

measares 2€ oubils
(4) ' The Viméne s 21 cublis in extent, and has latiiced

windows, \)'
(5) ' The Nandung h1s six staries and sixleen eapolag

it maasores 32 cubliis.
(6) ' The Samndga (2, ¢ vourd hox) is round,
{7) “*'The Padma (4,0 lotus) hns the shape of ]ntut;

measure elght cubils, h1s one spive and only ane slorey.

(&) ¢ The & m*m?:u and Noadin show the lorm of {he sun-
sagls, are 24 cubils wids, smust he construcled with saven
sboreys, and adorned with twenly cupolas,

(10} " The Kunjara (1. o, elepbant) has o figure like an

elephant’s hack, and 13 sixteen ocubils lung, and broad at
the bottom

(1r). " The Guharije likewjse meysures sisleen cubits,
Botl have & roof wilh three dormer wi nelows,

(12), ""'The Vpsa (1.0,, bull} Thas asingle storey and one

torret, is everywhere round, and measuyes twelve cubils,
(13), ** The Hanse has the foom of a swan.
(14) ¢ The Ghafa, helng shaped like a walersjar, has an

extension of eight cublis,
(t5) ' The Snrvatobhadrs has four ontrances, mapy

summits, many beavtiful dovmer windows, and five storeys, its
axtant being twenly-five cubits.

(16) " The Sinhe 18 a building with iwelve angles, and
is covered by lions ; [ is eight cublls wide,

{17-20), ** The four reémaining (namely, Rotunda, Quadys
angls, ootangle and sixtesnvaugle) are dark (in the interlor),
The Quadrangle as five cupolos (whereas the rest havé one

tnly).’ 89
Unfortunataly, we donol find instances of all these kinds

of temples in exinlenos in Iﬂdlﬂ-i ‘The existing temples ln Indla

tay be g‘mupad uudﬁk‘ four ﬂlaaaes, RAMBLY jonw ;| - C o
; ) s . gl T - W‘!‘*ﬂwﬁl‘ﬁmmq FRT— ; bt
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(1), The Qrlssan type, speclally found n Orissn,
(2. The Bengall yype in Bengal,

(3). The Gujeati tyye b Gujrat, and
(4).  The Diavidian o Sowth indian type.
According to the Sukyamti, however, tleic a e only six
teen kinds of temples, It says:
“({he temples ate) {o be of the A r4 or rone oller ol
(] e sixteen tyjes; to be beautifo], roune, rqn-re o of someotlier
mechanical forn ; to have M qdapas or Dl ls, walls, gopuras
or sentral gates; to hve helght twice or thice Liwe widih, {o

R
t

have good imiges mside mde according to tle presenbed

nles, to have water al the foct ard tobe well pairtad or

dororated.” 87
We g've below the names ol {hese sixteen Mnds of temples

with the'r ¢haracteg!s xs
WMWMM‘W

2 bty it et Al i et sty i, &

{8

Type.

Meiu

Mandara

Rksamah

D yumand
Chandrasskhara ..,

Malyaviin

Pirijatra

LI )

Rﬂtt]ﬁﬂiﬂﬂ‘ Aes

omes,

[,000
475
760
070
540
313
449

343

(87). B, K. Barkanfukosnitd, ohe 1V, gan.

Stones,

[le gl
in
et Ints

i+ H Vol g ol iy

1,600
475
1060
(70
580

Width

in
tubils,

449

303

Iv p“' Iﬁﬁ‘ll ?'t
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me

Aphonhminf et wvacl (st e el Sy

0.
10
1.
X4,
(3
14.
15
10,

Type.

Dhalumain

Padmakoya

Pugpahiisa
Sikaia
Swasllka

Mahzpadma
Padmakiita

Vijaya

Domos

ey

LR N

L N N

-
-

(LN

135

Stones.

[Telght
F 1
cubile

34
301
ah3
330
201
196
~ Y54
135

Width

In
cubils,

3 14
301
2603
230
201
196
¥4
'39 B8

Aipipen R s, S i N AT . N

If we compare this Int of wenples as given by tha sage
Sakra and the onein Dvhafsemhild, we find only AMiry,
Mandm a and Padmea (mahapsdna) in common,

The Sehranili descriles (e More {emple thus:

HA

AMeru tenple is thal which his one thousand domes, has one

hundred and Lwenty-live stortes, 1s one thousand ¢ bils wide
and one Lhousaud cubuts higl "

T

be ada
height,

There s an Oriyn Silpr Ms, called Bhuvanopravess,

’

U

!

he temple should have a mandapt or a hall which is to
led to each and onszdourith less than the temple in

which gives the names of several temples with thelr skelches,
ft belongs to S+ Babaji Mahgrgni, son of Gavinda Mahdrdgpa
of Purf, The reading of this Ms. unfortunately 18 so corrupt

188) Thid B, 167,
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(iat it 13 next to | nposs ble to restore the original verslon  So
we are unable to testore all e names g ver in that Ms, We
can make oul only the fo lowing names to-

(1) Mabimery, (0) £.1 Vatsa
(2) Mandara. (7) Nandi

{3) IKailisa (8) Visa

(4) DBhadra, " (9) MHampsa,
(5) Kesarl (10) Gaingla,

(11} Laghu Vimioa,

:I‘hc ground-p ars of temples in No th India ate more
rectangular, The dgd Twdnesays Lhil the ground plan of
every Dbuwlding shoud hive fowr equal sides. The ground
plan of ovdinary builidings is desceibed o the Idqje-Marladdu
of Rajft Bhoja of Dhir an | Sulpabislram, a &lpa text from
Orissa, In these books sixteen kinds of ground-plans are thus
described :

1. Ayata or oblong
2. Caluraarg or sqt are,

3. Vrila or cireolar,

4o Bhadrdsana or oblong, with a rectangular courteyard
in the middle,

5. Cakra or disc-shaped,

6. Visamavihu, lneat or loag and narcow with two
wiequal wings.

" g, Dvikona ox triangular,

8, Sakuyakpsi or caibshaped or quadrangular, with a
long triangular projection o1 one side,

8. Danda or stafi-tke or long and narrrow lke a
barrack,

10, Danavasansihing or gurdrangular, wilh ths opposite
sides hallow-atehed, or concave ke the mouth of the muysical
Instrament called pandza,
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L

13

| €3

16

Like the musical instroment murdja

Privenmukha or wide-fronted,
Pyajene oo heat shaped Like a palm-leaf fan,

Karmaprup or ccular wi b five poje Lions ke a

torto'se wth ¢s four project ng feel and head

(5,

Dha s oc arched Khe a bow, and

16, Siarpy or hosechoeshaped like the winnowing

fan. Erﬂ'
The Silptsis’) em fiom orissa gives the list in a different
manner, » We nay compare these two Ists with p ofit :

Ragamunt uly

1. Ayata
2, Catuvasra ...
3. Vida veo
4 DBhdiisana ..
5. Culaa .
6. Visamavibu |,
7. Thikon e
8, éllﬂulﬁh[‘ﬁ voe
9. Dangda
10. Papava ‘es
1r.  Murja
(2. Vihanmuokha
13. Vyajna
13, Kirmarupa
15, Dhanub ‘or
16, Slrpa

LI

LEN

N

4 44

LN

LI N

LK N )

LI

LN N

S Ipugistram,
Ayata

C it asea,

Chattra (Umbrella-like).
DBhadrisana,
Calra,
Visam u:?:ihu
Trikona.

{y ikatghytd,
Dar da,
Pranava,
Mu i,
Gthada,
Vyajana
ICarmaka,
Dha~ucihira.
O yaka 0

About th* meiils of all these diffmienl ki wds of houses it s

sald in the Rijamirlandw

“The obloig insures success everywhere; {he square
brings In money ; the clicula: pronotes Ledth and prosperily

the rectagulir with a couwrt yard fulfils alt deshes; {he

L Al vl S

q (80) 1111]{}&'11;';’1113 iiy

(09) Sllpagastiam (Ontback, 1033), el 1, B; 117,

.
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Iy B, L. Mitia, Vol. I, p 84
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junettad wheel causes poverty and the anequal-winged bereave-
ment : the triangtlar mahes the onver v kng, wmd le carle
shaj ed Teads to less of wealth  Cattle die away il the flay
Ve alall-l ke, and wison v lod by e panase shaje, 1he
muraja shape causes (he death [ {.e gwner’s wife s the wide
front, loss of wealth: and tle fanwhape, lors of vivat on
I he tortmze leads Lo tlelt, o dees {le Lowsthape | wlile the
horee shoe [atm cauces loss of waal{h.'01

1he Vastu aiistia also deals wil s the Iisiog ont of villages
and towns, About the v'illapss e Vastuisira lays donwn:
 The villgre site should be diviled into seven, elpht o nina
equal parlg, both in length and readty  T'le cential portion
is calle] Dralime ; thoe adjrinig it Deadre; those adjoln'ng
datvag Mamsa an 1l e oulsile oyes ne callel Padédea. ’fhe
DBrahmin easte chould 1 ve In the Ledhma asd Daiva parts and
the i tisans or luboweis and non durje castes should lnye In the
Laiden part, '

* Oulside the village site on Lhe sotth should be the sheds
{or the caltle, on the no th shou d be flonwer gardens, on the
aast should be horses ele, and sold ers and «n the wesl the
vesidences of auslere persons  lnside the village site merchanis
shouid live in the south and labo wers shouhl be cloge lo them
The quarlers of b ic k-makers should be in the east or north
and near them should live barbers and such oller arlisnns
engaged iy various eralls  In {he north-west the quarters of
fishermen should he situaled, In the west should bz the
quarters of men engaged in the trade of (esh, The quariers
of ollmen should be sltvated in the north, All paits of the
town shoull be supplied with waler by means of cistérns,
wells ele,

Ina town in which all the four classes. ol people live,

the king shzuld have his own residence with its face towards
e PATRPEPHR SRR ——

(P1) Xuderdryat, Voh e pp. 80-10 aleo Sl pnakatieg, 1, 241,
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the east or notth, Q1 the orth-sast of the king's palace
should | vee dcdrye, purohile and the m'vstos with (sacied)
places [or (ire anc wate . On Lie sputh east should be fre.

olaces (kilns), stables fou elephasts, and the accommodation
for siores
“ Beyand this on the east side should be the [{gatriya

and the piielpal aitisans ele,, dealiyy 1 pe fumes, Howérs,
corns, ad {liquds) juce extracts, In the south-east quaites
shoulil be situated hovss of the dealers in pots, (money-lending)
aacounts 1 ¢, banks «nd shops of varlous procucts or articlos,
In the southawest parl shoull be situtled the store-house and
arsenals ol arms  Deyond these on the soulh shoull Le the
residentinl porllon of the cllizers, declets an corn, dea.drs in
mannfaciured articles, and heads of soldieis and po lce, dealers
in confectionary, liquots and [Jash, the wesidence of harlots und

danclng gils and Vaigyas, 92,

i

(B2) Exlent ‘ot Anrlont 1ndin Coaglasoring  Philopophy Ny
Hﬂﬂ Bahib K. Y. V¥ 4 « ©, " Lt
TN b 14 55 axy L, C, I j.u Vo Vedit Moywatag, Maruh,

3 £
i‘v v 4 A



CUAPTER VIII,
CitroasLahgasam,

The new schani of lndn Al under the guldance of
Dr Abaniydra Nath Tugore Lies lo 1evive the old system
of Indiny pairtng, They sce. thelr inspiration from the
specimens of Indian painting as preserved in Ajania and
Dagl paintings,

It {s asror{ed by some Luvopean scholara that there is wn
et In dla about paintiyg  Tois is far from the fiuth
In Vignudharmollaram we have a few chaplers dealing wilh
the science of painthig, ¢o also in & lpvatnam, ‘Jhe Tibetan
sersion of Citealalgcnom is also well knawn,

About the migin of L1 selence of paliting, we get the

followi 1 story In Cilyalalganam 3 In olden
days the e was a pious hlog vuned DBhayaj t.

Under him, »ll the subjects were happy and posperous.
Once o Dirabmiy came (o him crying~"Oh k'ng, there
is certalnly sin in your kingdom, or why ny jyoung son
will die unuimely? Please gel my sor back from the
other world " The King ace.rdingly demandesd ihe return
of the Brahmin son (rom {he god Yaumn, on whose refusal
a fizht ensued, Yama was defested. Then came T rahmg,

the creator, who floll the king: *“Lile and death [ollow
karma. Yama has ncibing to do with {hews. You rather

deaw o picture of the Brahwin son.' The king did so.
Prahmi put life to that pictore and told the king: " As
you have conquered the Nogna prélas (nakm{ ghosts) you
will he, henceforih, known as Nugiadlf, you conld deaw
this pieture of the DBrabmin son ovly {(hreugh my grace. This
is the first ploture in this world., You go to the divine Silpin

Origin of Duinling.
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Visvakarman, who will teach you everytling regarding
etlravid 4.

Thus, accordl g to rulralaksanai, the sciencs of pinling
(aibrapidy@) a o3e i this wor d We, however, get a differen
story in V gpudlharmettaram -8 ws lo tar o, gy of th'a science,

The rules of aifra were evelved by the sage Namnyana for the
gool of the worll.  ILis sud by the sage Ma handeya: ‘Ihe

two sages Nua arvl Nodyara we engaged in penance at

thetr hermilage of Vadin  Whie they wee thus engaged
in p act sing perances, tie apsar 18 came Lo cluse l.ndiance

to thelr pervices  Roamuiyg ano otsly and cullng flovwers
they wete seen by Nicayana who could casly discern their

prrpose Takirg the julee ot a mugo tiee, which exciles
ansur, he rreale] the ausp ¢ ons nymph with chywem ng limbs
by making a pretu e ot het,  1he dineel, beatt fully c1awn,
created throuph pt' Log, in that ve y monet was en lonwed
with large eves, No goddess, no gindhirei, no wife of an
asurg and no ndgr dansel, no womar ke lLer was (to be
found) in the three wotlde, TIwvnig seey ber, all the ten
apsarasas went away i1 shane (4,

It is therefore, said that the great sage Niriyana [lor
decelving the apsarases, cieated the mosl beautiful woman
Uriasi taking the juice of 2 mango tree, By means of the
science of cire she was ¢nlowed with beaut ful form aad
became the best aperd,  “Lhe greal sage baving thus creafe.d
(tha art of) eitre, with ts rules, mada the immovable
Visvakarman apprehend i, U8

Thuos we get two different versions as to the origin of
silraryidyd. One version ascribes the origin to Nagnajt,

while the other ane to tha sage Nariiyany, Wheever may he
e e L P A s g ey

(032 Part I!uh 130, 1*19.
(14) Btella Kramrischwalhe Vienudharmotisram p. 98-

(08) Jbid,

i el o TS TAPDFA Hagiey oF ANVl Ao, % W Mﬂmﬂm
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the origlnator of this seienre, thare seems (o be no doubt that
the sclence of palnting was ahiency provalent in the Buddhist
period,  The king Prasenajit coud hoast of a, pietme gallery
where the Bhikkhunis were forbidden Lo go,

he earliest mstance of Indiw painbing is found on the
fresco {n the Jogumiiva cave of the Ramgarh Wil withn the
confines of the Swgujn Slute  Dr Bloch visited this cave
in 1904 and assigned the fivsco (o the thivd centry B (.,
on the bagis of 4 short ingenption i Brabm) chaeter, whicl:
Is said Lo be contemporary with il e fresco, S john Mashall,
however, puts 1l Lo the [rf century of the O ristian cra
The painting of Lhis cave Is not clearly viuhle Unless one
looks caréflully, ona secs only a Tew cdde padntings  On closer
examlpation a few diawings with no colour can bhe seen,
Lvigently, says S8ir Joho Mashell, the hieseo has been repantad
and addad 1o by 0 ne mnl dowred band al a Lme when most of
its colouring had faded, and thase few hncwr diawings are all
that s left of the origloal work, It is, thowlore, sugpesied
that this fieseo appertaing Lo the emly school B0

We may place the paintings of the taves ¢ and 10 of
Ajanta to A, 1), 100, 97 These wie the aarliest examples

of Indian pmniing.
The Indian literature speaks of sixty-four %elds or fine

arts, O these kalds, the science of etlrw or painting oecupies
a promment place  To bls Ramasutre Valgyhyana glves
aitq:wyi@y% the fourth place I is, however, mainlajned In the
Vigpudharmobiaran that the seien~e of pamnting occupies ihe
first place among the fine arts and can give even dhurma,
kame, avthe and mokga, Tn whatever house a picture is placed,
{t byings good to that house, 08 e

T P eyl PR B e R T S AR AL ] L e e ekl
g AT sk bl NPV ST Y S i

Cuimbiidre Mdtory of Indin Vol I pyp, 040.443
Eﬁ?; Paroy Drownslndian Painting, p 27, ﬂ

(9R) wiarart srrd fis, wsbetsredtéientay |
wived st ® wo g an sl o ge (Part 11,
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According to the Indan Supiiciryas, there are four

classes of pa'nling, namely s
(1) Satyam or L-ue to ] fe, in 10 oblong ftame.

(2) Veapkam oo pletu ¢ wilh fess grandare o & square

frame,
(3) Nagaram or of the ¢’tizen, in a round [rame.

(4) Al»ram or mixed
These {ypes are thus described 11 the Vignn tharmotharam®,
[, whatever panling (bears) a resemb ance to ths earth,

with poper proportlon fall 1r height, with a nice body,
round and beautlful is ecalled Satyam. H, That is called

Vaipikom which isich i the disphy of po.dwmes, maintaing
strick propottioss, placed in an exadtly square lield, not
phicgmatie, not (very) long and well finished. (I "1hat
paint ng should be known as ndgaram, which is round, with
firm and well developed lmbs with scantyegarlands and
orpaments IV (Oh) best of men the mdmam derived its

name from being composed {of the Lhree entegor es), 100
As in Ind an litewalure, o als) In paint ng, theie are sald
to b nineg kinds of 1asa o1 sentiivents,  They ore tow

(1) Srigira or erotic. (6) Bhaydnalw (fearful),
(2) Hasyo ov laughwexcitiyg, (1)  Didhatsa (lonthsome),
(3) ZKaruno or pathetic, (8) Adhhutu (strange),
(4) Vita or hetole (4) Sdnle (peacealul),

(5} RBaudrt or furious,
It is the fashion pow a days {o keep plc tures depleling all
these sentiments in the house  But our $ilpdodryas lay down
that pictures of al these 2asae should not be kept in the

bouse, Itis luid down by the #lps wrilers: * Plotures to
embellish homes should belong to srigare, hdsya and §inta

rasa, The rest shnuld never bt: ust':d (in the house) of

P A b B g v b Sttt 1 el o S A st it T
{00) Pard lII, ﬂhn dtl . l-rﬁ.

(100) R, Itramri:uhm?imuﬁhatmﬁtturnt;,l D 45,
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anyone " It Is different, however, with the palace of a king

or the temple of o od, whe'e pletmes reprasentlog all the
nine kinds of senliments (rasa) may he kopt. According lo
Lhe filpa texts: ""Excopt in asembly (halla) of kings and
tn tamples, the Inavspicions, (16 for instance) bulls with lorng
(immersed) In the sea, and men with the'r hands sticking out
of the sea, wh st thelr body is beil under water, men witl
ugly features, ov Lhose inflicted by sorrow due to death and

pity, war and the bhorning ground, should never be depicted

“Whal are ihe defects of a painl'ng according to the
Inhav doigryas? The Idian &lpe wr'len
maintain that ' indistinet, wpeven and inartle
ulate delineation, repiesestation of the huntn figure with
lips loo lhielk, eyes and testic es Loo big, and umestrained in
its movenets and ot ons, sech are the defests of a panting

(¢itra) Th2y so mantain thal weakoess or {hickness of
delineatlon, want of uliculation, improper justaposition of
coloars are also sald Lo he defects of printing

Dalacty of a oitra.

Whal, then, are the good qualiies of n palnting from

the Indian pont of vew? They are sald

lﬁfﬁﬂ qualities of ¢ )y sweelness, variely, spaclousness of Lhe

bac kg1 ound, propoitionite to the position of

the figure, similarity to wlhal isseen in natwre and minute

execulion The Visndharmutlaram ilso says: * Proper position,

proportion and spacing, gracvelvleess @l artieulation, resembl

ance, decrease and Increase these me lhe cighl good qualities

of painting.’

The modern writers on Indian Painting ofien refer to the

gix main canons which the Indian arlisty

8tx lmbs of ygad to follow, Those six main canons of
Indian Painting,

Indian Palntiny ae kwown as sadasiga or

Six Limbs of [ndian Painting, This saduige is spoken of

by Yaéodbara, the commeniator of Vilsyhyana’s Kameaifea,
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Yadodhara lald down thal the artlsts should pay spacial
attention to the six main ponts which consi’{ute the Sadusign
of paintlog. e cnumerites them Lhys :

EUMET SR WO |
avey affrmg g e sy
Dr Abamindia Nath ‘lagoe translates the Sadadigy o
Six Fimbs thus
(1) Rupubheda--nt the knywledge of appearinces
(2) Premigam--or corect percaption, measure and
s{1uciure A
(3) Bhiva—or action of feali ys on forms,
(4) Livviye-Yojanam--or infuslon of grace, atistic

represeniation
(5) Sadrg Jum—or sim l{lude
(6) Varmbibhmga (bheda ¥p—or  Aruistic manner  of

ausing the brush and colous "

These six canong constitute the maln prineiples of Indian
Art. ‘They wewe followed strictly by the Buddblst avtists
[t shows how the ancientl Indians studied thig hraneh of sclence
carefully, The first of these ranons, Rupnbheda, indicates
the study of nature, knowledge of the figure, landscape and
architecture  The seconc canon, Iraminem, refers Lo
anatomy and propoition, T'he third, Bhize, points (o the
effect of feelings on the forms, ‘the fourth canon, Livafya
gojanam, tries to infuse grace and beauly to the Bgure. The
fifth one, 8dd)syan refers to the shmhtade of the figurs with
the real object  The last one, Pasndkibheduw, refers to tHe
correct use of the brush anl colours empleyed iy Painting,

These are the essential conditions on which the Indian artists
had to pay special altention, We find these canons faithfully

followed in the Buddhist frescoes of Ajantd and Bhgh It is
inleresting to note that (he eaily Chinese arlisis alse followed

similar set of rules known as ' The six canong,”  first
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mantioned in the sixth century A0 The Chinese might
have horrowed the vanois from In hia. _

In the Sanskeil Ttervin o we uul saverad refe ences to Lha
art of painting, ‘Fhe kings were very fond of palniing,
[n Kalidps's rama Sakunteld we bnd the ki Dusmanta
rna]{inga [‘.ﬂt“fﬂ of Sakn WAl honaell ae §F wag hnpgrning
too much for him t» bear the separation of Sakuntald In
Bhavabhutl’s drama ilararamacirite we find Laksmahn shows
ing the pictues of the past lives of Rima and Suts fo keep
SHD i good hn;?tmr From Seihusa's deseription we know
that Damayanti hearing of Nala had the pictures of Nala and
herself pamnted on the wall,

As régards colowing, ihe Vigpwdhartiollaram sdys that
the pimary coloms are of five kinds,
nanely, whits, yallow, of the colour of the
emhlic myrabalan, black and blee, Bul the zage Bhayata
in his Nabyasdsira speaks only of four pimary colowmse sile
(white), nile (Mae), pita (yellow) and rakie (rad), It s for the
artist to mix these primary colows. The sage Mrkaiideys.
says that If the blues die transformed o great deal, preen
colonr is produced, Il {s either pws, with an admixtme of
white, or blue.préedominatling, One or more of these shadas
are nsed 45 it is suitable {o the spectal painting, Thus heay.
titul paintings should be made yellowlsh lke the Harpg
speouls, freen like the wood apple and datrk ke the kidifey.
hean  Bloe ilpgéd with yellgwlshewhits haconey ghﬁng¢d
in colonr ahd of varlous kinds according as elfhier of the
two (constituenis) is present In greater or smaller degree
or In equal pals, Tor thal ieason the blue lotuswcolour
(nilofpalenibha) appears beautiful when parl v shaded dark
like the mdga, By proper selection and distribution of colours
paintings become delightful 102

WA A ral vl it B i iy Sy AR B Y ATl

(101 Porey Hhotwnsslndinn Palnting, p. 21, *
(102} The ‘mnndl{nmnttumm (g, ‘Transg), . 44,

Colouas in Palnting,

]
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Bharata in his Natyabsdstra spenks also of the combination
of the four pumary colours e snys s

Rradtaaariig TgE 5@ T |

RITGRAARNT 999 2 waq || Go )
REfSEHERG FE 0 ST |

frerfloaaaengEr S| s ) &R
AR ARG I T |

FROREATRRIIC Rad 11 &R

The combination of the white and jellow colours produces

pandn (yellowish w hite) colour, that of white and red produces
padme colour, that of white and blue produces Kapota (giey)
colour, that of yellow and blue pocuces the harife (gieen)
calour, that of Dblue and 1ed produces ihe Kasfiya (-eddish)
calour and that of red and yellow is knosvn as the gawra
(yellowish) colnur (8

Indian paintings weie sometime executed on walls or
ficscoes as in the Ajmtd or BiAgh caves, or
on boatd or on cauvas  When a picture
is on canvyas or board, it is kiown as Pafe  In Pancadali we
raad how a picture onn Lale should he made We are told of

its four stages: (1) Dhaula-to he washed, (2) Ghailtliye—
rubbing withiice (3) lanjohita—decorating it with the help

of ink and (4} Banjita~painting il with proper colours 104

In & Buddhist Tanlrie wotk ecalled fryamnngudrimilaleal po
{(published in the Trivandrum Sansloft Series) we get” a

description of Data  (Vol. 1, p. 131.)

vt MG Fruh s AT B e el Ao BT o A i

(108) Bhmala's Nitynsdstia, oh, 21, 8 00.08,

(104) qan {Rso wuaagaal @ygwag |

quatiearin {aesid arrereu stgpaR 0 g

qun e agfase sfieR aat g g2y

gwe: gatsw e eane iarsafrdonmy )

e e s, o aolqoneg 1t g 1 Sty )

Olasues of painting

gt
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It says: Gﬂﬁ W‘Tcﬁ fé;’ﬁﬁ R Srafi |
7Y g PRt gl Sy |
RreemIT qaE Semd o /R |

Uiy g S Py TR |
n B \H‘i
forar g T g gan kT o
THROTR YF 92 3T HIF |
&, ~
A AHS = g argiraa |
FRHIRS SRd St g |
w ”~
ST YT S JRFR argartiy |
AR TR WY FAGET A, |
ArgEETRRET rameewaiteT ||
A pictwme (patn) st ould be pailed on a new white eloth,
having fiinges. It should be two hands long and one hand
broad It may bs on (1) cloth (2) dlasya and (3) bark of
the f1ee, which must be pme ard devoid of any string, It
should be painted on a cloth which 1s not silken and on clher
things which has been well deseribed,

it has been asgerled by many Kumopean scholats thaf there
is no Sulpasdsira existng in Inda.  We have shown how
sach a slalement is far from (he {rafh. A vast | tecature
regarding Stlpo bas already 1een nea thed by scholars like
M MT Ganapnt] Sastii a1 others, Many olher works are
still existing 1n manuse ipls and remain only to be brought
to light by enlhusiast scholars, Many otheis have fallen
victim €o white ants and fire,



CHAPTER IX,

‘Conty ihwtio s of Indien Ard.

We have spoken here of the main principles of Indian
Vistuidyi (the sclence of archliectwe), pratimdlaknman
(the theory of sculpture) and sttraridye (Lhe scienge of paint
ing) It {s fortunate that these prine ples have been pat into
sxecution by the Indian aitists in various exanples, bg Indlan
monuments whie s are found scattered all over India, It 15 a
significant fact that these principles found their way alsp in
the Greater India, The vast pyramidai tenple of Horcbudor,
the magnificlent remains of Angkor Vat, the vith monasteries
of Burma and Slam~~all point to Lhe spread of Indlan Art
abroad, The Buddhist images of Jave, China, Slam and
Butina, the statuss of Hindu gods, speclalty of Gangsa, Siva
and others--all are the examples of Indian art abroad,

The exiant monumenis of Indian  architectine and
setlpture donot go beyond the age of Asoka, the Mduryd
Emperor, It is surprising how Indlan sculptoee and architecs
ture flourished all on a sudden in the third century bafore
Christ The exasllence of execalion of the monuments ¢f (he
Maurya périod betrays Lthe exlstence of a pre<Asokan school
of Art, or élse it would not have bean possible for Indigh  Art
to make such notable progiess In the very period of its biyih.

There are very faw monuments anterlor to the Maurya
period, The only exception which can be traced back to the
Vedic Agels the well-known mounds at Lauiya Nandaigarh
in Bibar. These mounds wers opened by Dr Bloch, who iden-
tified them with the Smasine or the huwial mounds of the

Vedic period. -Dr. Bloch placed them in the seventh o

ﬁ'ighth Cﬁntur}' Br Cilﬂﬁ
b o et s S e e -0 A 0 PRt S T oS A s
(K08) Opmbridge Hintory of ndin p, 16,
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Of {he Asolan period we  have—the remajns of a4 pillate
hall at Patna, a gioup of roak-cul shrines in the Bardba

hills in Biha, o small monolithle rail at Saroath, stupas

of Sanebl and Harmath, vaious pillats  and thiee statues,
two of which are in the Caleutta Museum and the Parkham

statoe at Mathuara,

The Sarnath Capital has been deseiibed as the product
of the most developad mit of whesr thie world was coghisant
in the third century B C-witbe handlwork of one who bad
generalions of ailistic sffort and experiance hehind him,’

Du-ing the sacond century B €., when the ﬁungas were
supre ne in Narthern Tidla, we have the notable Tuddhist
alupe at Bhitrbut in Central India, Tt was discovered by Six
Afexan Int Cunnlngham in 1873 and the remains have since
then haen denasiled in the Caleutta Museum  The gate (forena)
ane the ralting all round are 1ich’y seu’ptared with the Jataka
seanes nr the story of the dream of Mayidl, ar of Jetavana,

Alnng with this we must {nke Into consideration the

wellknown ralling at Buddha Gaya and the famous gateways
of Sanelt  The maly inlerest of Yanchi centres round the

Great Stipa with {{s fonr gateways, which are also richly
seulptuted with J&tivk1 gcenes  In the execution of (these
seulptaral works, many hands had to be employad, so the style
could not he uniform, * yet there s pone ol the clumsy, im.
mature wo -kmanghip here which we noticed {n the Inferior
carvings of the bhalustrade round the smaller stdps and at

Buddha Gaya,

In Western Indla, we have many examples of ehaitya
halls, namely, thase at Bhajs, KonlAie, Pitalkhord, Ajanta,
Badsd, Naslk and K&l The chaitya hall of Kirll Is J:h& best

and finest of all, L
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The Gupta Age is the glotons perod in the history of
Indlan Ail ML saw the rise of the Sainath School, which

moduced many beautilal images of Buddha,

The history of Indiin Avelitectere can also be 1ead in
magoificient temples of Dhuvaesvara, Puwi, and also of
Southern India with Gog au vodd of Benga

The svience of Pamtig also saw ils development dn the
beauliful paint ngs of Ajanta, and Bagh caves  These aie the
contubutions which Indtan Ait has made to the developme
of Indian cullure and civi1sation,

Iy il vy sl eiale
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I. Pratima-Luksana«Vidhanam,

This Ms, belongs to the Visvabharatt Library
(No.1086) It 1s written on palm-leavey in Malayalam
character., There are 94 folios containing the text
and in each page there are seven to cight lines, The
8126 18 15" % 1.5,

The text contaius Si/paddsira as is clear from the
contents given 1 the colophone, At the end of every
chapter, there is written YeIgRREL AT wRYA. .. except in
the last, Neither the name of the copyst, nor any
date ig given,

The colophon of contents i thig -

RABE- o ernevnnnnn R (Pageis referred to)

‘

tht!!i-iltiriili- ----- a
*

&mtth AN ERNEESAENNFNENY, lIIG
Mﬂﬂui BAFE i Vb E P bA 4 kB aﬂl

&wa‘\fﬁ'”“”” HH--HHH{B

LCEY (1 (OPRITPPRRIG {

qmqifiruniuu- Asd mdg bt u.zw

mmmﬁ““**“ bue *”"“(a

mm“lnnn“. ..... . O
wmaﬂiil RN EE ;...“_HQ‘Q

MR v oirrsvrcrinens RY
HTHIT
ﬁqm#nn AN EY RN NN ERYE YL Qﬁ

QR v RR



g Ew
Iere the colophon suddenly stops.  Next comes
a blank leaf, after which beging the text with eft in the

left margin 4
it sfrmaaery s sridpeaey
TR e YA I
ARG ST S
R R A
Rraar ey )
It ends thus t—
T ¢l rdEresaad
RS RIS FEiSgeey med |
Adter this text is a biank lenf,  VFhen {ollow four
other written folios which bepin thing tew-
neFRuRaETEg R MR |
Some leaves of this text are gertainly missing as
the fitst line beging with the midd e of a leiter in the
middle of a sentence, thug i
e Rreraatngaanee  ete,
‘This part of the Ms seems ta deal with the rules

about temples, because atthe end of the chapter we
have ;

g wrRRaHE ;rraamﬁ Faraaffowann |

After this begins the chapter on Pragmn-loksa-
nam from which we quote a few lines i~

SRR RS |

sy m st t(r s nrerE R
[ spfrenersiten Rreard oo s |
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FrentErager et R W |
grpgrgeleaw gl s i
IR TR RT v et s@atge |
IEEET THNEY REF FIORT qEqY |
arare, SEAATT ©rE, srulEgte sy |
st o7 o Ergfy stvia s
qrrsanE g arana Rl |
AN g@ aag gE R )
Agfrggaingem Fatas gargad )
MW QA WH FRGT VST |
IHATTTA AR AT AAATNH, ¢

Y AR SRR e i
FNE TR FO8 T YA @ |
g arfaataed sgaad frefaa o

& 2% ", Sk

TGLARGIeaFRY Frgetawd i
RIEEH AR YT TR, |
rafyEiad Braaugtgeda Siaas
HINETH o WX T TEREATRE Were |
o RIRAE aaa gaeard fead wig i
qrEed g FRIraCImEad Sl |
qeggd atws fateaatid @y |
SIS AATE SEraraeriaa |
HWERAAHTAN T Hhew wraegfa |
FOSETART A gErEr Ty |
ATATTAL ACNAT sreesraren Frafrd |
wagUelR s g Al
Grfeant @ ide ghwaer g i
GREECE: b3 S

wreagEI AR
FEAT SSTETS )
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1. Ms. of Pratima-mana-laksanam,

A copy of this Ms. has been presented to the
Visvabharati” Library by the Nepal Duorbar,  Tts
Tibetan translation also exists, It begins thug i

AT TE |

FAEAARAH A STA YU |

I gegagafn st I
It ends thus —

TV TR Hel AT ATHAT ¢
PARMELATEE Jgarh wetas
srsrarEas satare sl

[11. Ms. of Samyak-Sambuddha-bhasita=

Pratima laksanau.
This Ms, is also fiom Nepal. Its Tibetan trans-
lation also exists, It begms thos 3—
FR 0T |
BN AT, Srarer (gefren |
Its ends thug -

QAT WS GRrArTaane |
Aret AV AR Sk iR U
(RATFAHETHATE Sl auEe |

T T LVl B el wvhrwyderde gy Lp-mchd,
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THE PUNJAB ORIENTAL SERIES.

Idited by variouns eminont; saholars
of India, Furope & Amciieg,
READY "OR SALIL

e k- TP

1. Barhaspatya Artha Sastrant o1 the Meienoe
of Polities according to the School of Brihaspati. Omginal
toext edited with aninfio, notes and Enghish translation by
bu., " W. Thomaa, M. A, Liabrarian, [ndia office togother
with an Ihistorieal Inilroductory Remarks and Indexes by

Pt. Bhagavad Datta B A, Supdt. Reseach Depty. D. A,
V. College T.ahme. Price Rg 2.8 0,

2, Jaiminiya Grhya Sutra or the domastio sere-
moniag aceording to the Fehaol of Jaumini, Origwal text
Devenrgeti Cheveeter edated with extiasty Frown the svigire
aomm Subodhini, list of Manftas No 9 Infrotuetion an 1 for
fiist time tinnslated inlo JBnglish by Dr W, Caland M, A.,
Prof. of Sanskiuit in tho Universily of UTtioehi, printed
on beg) ivory paper, cloth bound wil gold lettors. Rs. 6-0-0.

3. Aryavidya Sudhakara., O1 s history of Sans-

krit Literature, Composed by Yaineshwnr (Chimana Bhatta
thoe same edited with various now nofes by Mahamahopadh-
yaya Pt. oSivadatta Kuda o, IId. Pandil, Oriental Colleye,

Lahore, Printed on best Antigne Paper Cloth Bound w th
rold letters  Pries s, 8-

4 Kautalya Arihasasira. The 01d Indim book of
soeula) Lifo ar d polhitieal smenee,  Chagma text preparad with
the help of wmunieh (Gaman uss:) &1 othet soursoes
availnble, cdifod wath an extongive hustorienl antiodastion of
47 pages & uoteg in Enghsh by De. d. dolly Ph. 1l mof.,
Wurzberg Univ-and 1 R Sehonds, togathem, with the nnoie.
Yot glunl S s Con v of Mo dhiva Yajvacomrloto 1 2 Valy,
Raut »onar P 10.0-0 Ocdinry papar Re8 040 (Lor both Vo ).
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5. Nilamatapuranam. Orlginal text adited with
an English Profase, an index to tha verses and 9 Eyglish
appendioes by Prof R. L. Kanjilal M. A. Yodanttnath and
vidyaratana and Prof. J. DD Zadu, Shastei. M, A, M O, L,
Cloth bound with gold lettery., 'rice s § 0.0,

6. Atharvana Jyotisam orthe Valanga Jyotisa

of the Athriva Vedn, Original text odiled for the flint
timo by Pt. Bhapavad Datta 3. A, Prof. of S8angkiit and
Supt , Regearch Deptt., D. A V. Collope Lahire. Ans-8 .

7. The Dathawamsa or a history of the Tooth.
rolie of the Buddha, Ouipimnl Palitoxtin Dovanagrt abh edited
and transglated mto Murlish with notes intro. ote, by Dr

BimalacharanLaw, Ph D M A, B L., fogether with a fore-
wold by Dr. William Stode Ph 0 Jomnt Kbk, P 1 8,

Distignary. Pimicd on bost rvory paper, slobh bound witn
gold Jetbirg 1921 Prise Ra /-
8. Jaina Jatakas. or Lord Kishabha'h Purvabhavas

Being an Bnglish teanslation of Book 1 Ornto I ot Hewmaasla-
udia’s Trghashtisalak wpuinshacamtrn and naveating the
twolve provious lives of tho fivet Tnthankara Kishabha, ort-
gimally branslated by Prof.  Awnlyacharan Vidyabhushana,

revised and edifed with notes and introduotion by Bauaim
I'asg Jain, M. A, Printed on best aniique paper, sloth bouud
with gold letters,  Price Ra 4/4,

0. Damuaka Piabiasnam. Anold play inone act,
Edited with text and Bughsh {ravsiation by Manhopadhyays
Pandit V, Vonkataram Shastu Vidyabhushana, Prioo As 6,

10. Satapatha Brabniana.Inthe Kanviya Recon.

gion, Ddited for the Mgt tyme by Dy W, Caland M. A, Pr@f-
fegsor of Sangkid, Utpeeht Univewsity. Vol, I Bound in
sloth with gold lattery prioa 8y, 104,
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