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INTRODUCTION.

When I wrote a paper on Ladakhj popular poetry about a
~ Year ago (published in Globus LXXV Nr. 15), my collection
consisted of only 25 songs. Those songs had been collected
in Leh, Stock and Sheh, that 18, in the residences of the
- ancient Ladakhi kings and were all of the same type. As I
had then been unable to discover any specttnens of a more
natural type of Ladakhi poetry, I concluded that really popular
poetry was entirely absent in Ladakh. Meanwhile travels in
Lower Ladakh and Purig, which extended my collection to
about 150 pieces, have enabled me to discover other branches
of Ladakhi poetry, which bear a less artificial character. 1T
mtend to publish them in little booklets of about ten songs
each. Before issuing the first, T will in short deseribe the
different types of Ladakhi pociry, as far as I have got to know
them.

1. The Court Ssong. It has been fully described in the
Globus.  Its principal characteristics are the tfollowing : The
language is as near as possible to the book-language, a certain
knowledge of Buddhism is displayed, it flatters persons in high
position. It has no rhyme, but a certain rale of metre ig
strickly observed., 1@ redﬂﬁninant metre 18, that each line
consists of three !i\?atﬂqs,l * Specimens of the Court song we
have in L IT, V and IX. The first line of Iis pronounced
thus:

trdshis phinsumthsdégspas.
In II it is pronounced
diche gindyi tsigrgyan.

In consequence of the strigh observance of this metric rule

many of the senfences are imcomplete, and the meaning can



only be guessed fromt the context. It would be wrong to
gpeak of compounds 1n all cases, when suffixes are missing.
An analysis of a few sentences proves this:

2. The Dance song. Its language is the dialect of the
country, where it is sung, religious ideas Rardly ever come
in; it tells in naive language the thoughts of people’s hearts.
It makes use of the rhyme of sentence, generally called
parallelism, when occurring in European poetry. 'T'wo or more
sentences are constructed agcordingly, and in the correspond-
ing places different words are inserted. Examples for illus-
trating this rhyme can be found in III, IV, VI, VII, VIl
and X. These are two examples taken from 1V,

8. ndchung gydvar yogkhorla rdzés,

7. Khybgthong gydvar skyédkhorla rdés,

15. ginla rdzéspar gindzes shig in,
16, yangla rdzéspai ydngdaes shig in.

In many cases the LadakhiDance song reminds us of Hebrew
poetry ; but as the principles of poetry in both countries are
not the same, occasional conformities are more a matter of
chance. Whilst the Ladakhi rhyme is, as many examples

prove, a thyme of sentence, the Hebrew form of poetry might
be called a rhyme of thought.

The Dance song generally also has a metre, which is not of
so strict a uniformity as that of the Court song. Init only
the accentuated syllables are counted. The number of the
unaccentuated syllables between them varies from one to
three. As regards the accentuated syllables, the number”4 is
predominant, but not of exclusive occurrence. Though 1V 18
a Dance song in particular, all the other songs, mentioned
above, (with the exception of III) may be sung at a dance.
To show the exactness of the metric rule, examples may be
given from the other songs also.

111. 1. sdmgul nang mfmgﬂz eon lét,
2. jdpa gar shégssed Jéu.

Not observed in all verses, for instance not in 11, 12, 21.
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VL 1. 2, thésai nang thénpo gun,
ndmstod gun thélonpoi,

VIL. - Khyérri yddo ngds mi shés,
vddo Thséringskyid ngds mi shés,
migsma gdkhat ndro méy,
ddgsa ina sélongséd.
X, yibzhung ddgse, mdéne syangla bingba.
Because the number of the unacentusied syllables is not
limited, suffixes are hardly ever left out, and the sentences

are complete,
Of the same form as the Dance song 1s the song of the

fairy tale. In fairy tales direct speech is generally given
i the form of a song. |
3. The Wedding song. Tt is a kind of a catechism ofthe
pre-buddhist religion of Ladakh. One verse contaings many
mythological questions, the next answers all of them. Its
language is a more ancient form of the dialect, not the clag-
sical language. As it would not be good to separate single
songs from the context, the Wedding songs will be published

in a special booklet. .
4. The Drinking song (chang glu). Tt is of the same
type as the Wedding song and of a very different character

from what we should call a Drinking song. It may also be
called a catechism of the pre-buddhist religion. At weddings
it is the continunation of the Wedding song, but may be sung

at meny other feasts too.
Looking again at the first booklet of Ladakhi songs, we

notice, that in IX the first letters of every line are arranged
according to the order of the alphabet. In another song the
fhrst letters of the verses show th-_e alphabet in inverted order.
This form of poetry might have led to arranging the initials
of the lines 0 as to represent a name, but I have not yet .
discovered such a song.

As regards the age of the *popular poetry of Ladakh, I
should not have entered into the question, but for Hanlon’s
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having raised it in his paper (Transactions of the 9th Interna-
tional Congress of Orientalists, I1., London, 1893). According
to Hanlon the whole of the Ladakhi poetry is of modern
origin, the oldest of the songs being about 100~2OO years old.
He comes to this conclusion, because several peraﬂns mentioned
in the songs, have actually lived 100-200 years ago. First
of all, I think it necessary to state, that this method of
fixing the age of a Ladakhi song, is not at all reliable. Just
as the words of the na,t_mnal them ‘God save the Queen’

F"b&-b-{\{, A G 1 “God save the King,” the
names, which Hanlon found in ° a Ladakhi songs, need not
be those, which the poet had put in first. In some of them
the names of the kings and ministers have been altered
continually, until at present we find in them the present
ex-king and ex-minister of Ladakh. If at the present time the
power of the ex-king i3 praised in a song, it sounds like irony.
As the Ladakhis are still very loyal to their old royal famly,
they would never think of composing ironical songs regarding
it. Such sougs can only be explained as having been handed
down from ancient times and having been adapted to the
present members of the once famous family.

But there are certain 1deas occurring in some of the songs,
which suggest a very high antiqmity. That the wedding and
drinking songs treat of the probably pre-buddhist religion of
Ladakh, has already been mentioned. Another pre-buddhist
idea we find in VI. The poet, who wrote VI, cannot have
had an idea of the buddhist doctrine of re-birth. In faet the
man, who taught me the poem, told me plainly, that now-a-days
thoughts like those would not be spoken out. In another
~ song, which treats of the seasons, only three seasons {gutumn,
summer and winter) are mentioned. Probably ancient Tibet,
as many other countries, only knew of three seasons. I hope
that later on in other booklets more proct of a very great
antiquity of Ladakhi popular songs can be shown.

The orthography of the Lafakhi and Purig dialects has
always kept as near to that of the book-language as possible.
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As to the verb, the idea of the Ladakhis is, that its stem
agrees fully with the perfect stem of the classical language,
though 1in reality there are many exceptions. For this reason
all the silent prefixed letters, which the classical perfect stem
shows, are writtén with the Ladakhi verb, even when used
for the present and future tenses. I thought I had better
succumb to this general custom, and thus the orthography of
these booklets 13 in accordance with the orthography of
modern Ladakhi letterwriting,
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I. THE KING'S GARDEN, LEH.

1. QUGN YE YA BN L)

2. ARFEMRIERHNEN]

3. &qé:&'gﬁ-‘quq.g:]

4. FCNYNFNRALTIR]

5. ﬂ:*n]&m'waﬁa'@‘riﬂqﬂ]

6. ¥ AR IR

7. ERESNIRAREE]

8.« AR R IES]

9. SRFNTARTIVL]

10. ﬂ%‘ﬁ'ﬂgﬁrﬁi'ﬂitﬂgﬂ .
11, FNFNEUAWN ] -
12, GRATAR AN A58

13, FFARYITRFEE]

14, RISV L HR MY

15, EEE AR

16. AGNFIRRLIGRN]
YR BARR TS AER AEAR :'m'é;‘m'é"q'ﬁ?ﬂ'gq

qyFARS JN AR RT]

=
§ Karbzo means “rimen by itself ” see dictionary karlangba, skyedthsal
= principal garden, see also skyedsgo.
4 Thsangs sras, holy sons, name of the gods (lhas).
b Ltongs, a high point {here zenith). -
10 @Gnyakhri, Ladakhi for famous.
13 B. ljonshing, the tree of paradise, any beantiful tree,



10.
. 11.
12.
13.
14,
15

16.
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1. THE KING’'S GARDEN, LEH.

Through perfect good forfune

The hapfiness containing garden karbzo

Not being built, was completed by itself.

It is the house of the gods and the sun.
Having in the zenith of the*clear sky

Sun and moon like umbrellas, so it arose.

It is a wonderfully pleasing sight.

It is like a fine room with pairs of pillars.
Within on the lion’s throne

Sits a famous and strong family.

That Iis Chosrgyal Thsedpal with mother and son.
May their lotus-like feet stand 100 kalpas !
On this magnificent high nut tree

Boys and girls sing melodious songs like birds.
Underneath+the youths gather

And sing a song of happiness and welfare.

This song of praise was written by the Leh minister dNgosgrub

bstanadzin 1n the fine castle within the £arb20 garden,

1l The King’s name means ‘religious king, giory of the time.’

18 Kalpa, a fabunlous period of tit:%, at leagt 100,000 vears. Skr.

I8 The roya! family is compared with this high walnut tree, under whoss
shelter happiness dwells, walnat trees do not grow in Leh. 9 the lion’s throns
points to the King’s castle, which was built in the middle of the garden.
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I1. THE ARISTOCRACY OF STOCK.

1.
2.

3.

10.
11.
12.
18.
14.
15.
16.

17.

SERRE NG
Y RFN]
FHTME TN E RIS
NERN AT RGTA!
R S SRR NS SR ]
TRENFAFANA]

RRAR S RANER G|
REN TR HF NNFHFN|

&

3&'5{@@‘@&3&'&551 ]

§ IR <25

ANE AR AR A FAA
-é‘ﬁﬂaiﬂ'QﬁEgE 1

TR AR AR ARG AR |

9. SN'EN' Gﬁ &‘F{ ‘ﬁzﬁ |
%rgﬂ'ﬁqmw"é’ﬂ'ﬁq:ﬁ |
SRR METRINIR]
ARRPARSINAER

| Gafsng rayan, amnulet, worn on the head.

8 Namgun =namsang, always. _
& Abrugpa, name of one of the principal red sects.

B Adzumglmg=adﬁumhugling.
18 Kumud = Kumuda, Lotus.



10.
. 11
12.
13,
14.
15.
16.

- 17.
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1I. THE ARISTOCRACY @F STOCK.

The great protector (amulet) in this and in future life,

The lama, who is kind from the rnuf,
.

He is of everlasting unchangeable mercy.

There is no equal to dPaldan, the red monk.

[Just as] out of the blue skyethere rises

The warm and mild king (sun) with his seven horses,

.~ Do ‘ My dBang thsedpal rnamrgeyal’ (the king)

Is the lamp, which illuminates *“ adzambugling.”

Reigning religiously and turning the wheel wisely

Is the god’s son ¢ Thsedbang rabbrtan’ (the king’s brother),
The king of t}mugkfful power.,

[In him.] the hope of nine re-births is fulfilled.

Issuing cool beams like camphor

Is the bright full moon, so is the abbot.

The godly queen * dPal mdzes dbangmo” |

Flourishes like a heavenly lotus.

She 1s the upholder of the 80 kinds of the two-fold custom.

4 dPalldan means having glory.

¢ The Indian Haritas.

T The king’s name means ¢ Lord of men, glorious time, king of all.?

8 Adzambugling one of the Buddhist continents, abont Asia.

¥ Turniog the wheel of religion, Buddhist term for studyivg religion.

10 The name means ‘ power of time, excellent firmness.’

I8 8o people seem to understand +M™ia line ; according to Jaeschke's diction.
ary the proper translation would be : the hope of many creatures is falfilled,

16 The name means * beantiful glory.)

17 Refers to the etiquette.
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18, SEARBEAYFIRA P HEN]
19. SAREFASRNFIR
20, ARANTEAMRENFT]| -
21, MENIIA AR AMRAYR]
29. SRNNRFIGHRAITE|
2. NGRS AT TR
24, SEARAR AFERANHN|
5. ERNATRENEARARATAR |
2. AENRERAL K]
7. BTSN AR SN
08, ERENFEITEIR]
29. ﬁ'ﬁquQ'%;'ﬂgqsat1
30, QNS GINATIEFIA] -
31. SARIHRRTHIFA]
2. RN

19 Pgungblon, respectful for bkablen, minister,
8l Bkalung, respectful for lungbstan, prophecy.
%% Nangso, he who takes care of the inside (of a house) the steward.
% Adzompos = adzompas, having gathered.
.27 Tog, ancient name of the village of Stock, means ‘the top,” chags is
originally a verb ‘ to produce,” here it must be taken as a subatantive *‘the

producer,’ ‘ the gouree.’

8 Lhundu, by itself.
81 (habsrid, respectfnl for grid, government ; lo adab, comp, cop, of loma

and adab, means ¢ all leavea.
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18. The wise protector of the welfare 0f all subjects

19. Is the prime minister ¢ Thsedbang dongrub.”

20, He is thg joy of all Ladakh.

21. The prophecies of this high master,

922. Whatever he thinks, is fulfilled according to its meaning.
23. The white light of adviee of Euperiur thought

94. Is the castleward “ d Bang grags dpal rgyas.

25. The multitude of the god’s having gathered built

26. The castle of the never dying gods,

97. The castle of Stock, the source of blessing and welfare.
28. It was completed in a wunder;ful way without man’s work.
29. King Mi dbang and father, mother and child,

30. May yqur lotus-like feet stand 100 Kalpas !

31. May your reign grow like leaves (in spring).

32. That is * Phunthsog dbang phyug’s’ prayer,

19 The name means ‘ power of time, fulfiller of the aim.’
2 The name means ¢ strong power, spreading glory.’
29 Ouly the first part of the name is given, for full name see 7.

3% The poet’s name means, ‘ the perfect one, rich of power.’
.
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II1. THE GAME OF POLO.

1 RN AT R

. EormRgma s A | e
3. @N‘ﬁﬁmﬁﬂm-amf
. ?q*ﬁfm*qqsg'ﬁﬁ'ﬁ [

5 qusﬁ.':ﬂ’;.“:‘. ﬂ:q.:\q.m'

6. quﬁﬂ*m'qmﬂﬁ'é !

. JFIIFTR

g E":m'z_r}"r?ﬂ]‘%ﬂ]ﬂm‘ﬂﬁﬁl

0. RERIEIHA]

10. ?qﬂ'ﬁm‘fr]'iﬂ'[z;]:fﬁa I N
n. SREPE TN Agy GRS Al

12. Nﬁn]qzﬂmas SEE AN A= FT nﬁo@::fw]
15, WIRFINRFAR AT |

14, EWRDWNZR K859
15, WRR RN FFANNBLANRR G A

1 Nang, governs the accnsative in Purig, and is used as a suffix of the
Locative and instrumental.

3 Shagssed, present tense of gshegspa,

2 Shagaran, Porig ég 5%1::- ground.

¢ Khanpa, the io-Khan. i -

3 Graphog, at the beginning of & new game one of the players throws the
ball in the air in foll gallop and hits it with the stick.

10 Hal, halka, goal, svangnged, pregent temse of sromgba, pass straight
through.

13 I’arﬂ contraction of yarrangngs, Purig for nyerangngs, your,
16 GIInnoIha black.



10.
11.

12.
13.

14.
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11I. THE GAME OF <POLO.

With an earthquake we shall shake the sky!

Where gpes our Master ?
To the Polo ground in the middle of the village.

There goes our Master for playing Polo.

To the Polo groand of the village Cigtan

There goes our Khan for playing Polo.
In the uppermost part (of the Polo ground)
Our Master hits the ball in the air.

In the downmost part (of the Polo ground)
Our Master hits it straight through the goal.
There our Master brings [the ball] to please his friends,

There the Master brings [the ball] to grieve the enemies.

There on your high horse
You are like a flower 1n bloom.

There on your high black horse with white hind feet

I5> Horses are of different valne according to their colour, thope ‘deacribed
in 16 are about the most valuable.
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16, WRRETEELR A
7. WYERAIRER ]
18, WREEERARZAWER]
19. Rﬁi‘@?‘ﬂﬁﬁ'ﬁazﬂqﬁm]
20. ﬁa'ﬁ'ﬁq;:ﬁ']
21 TRFFRIFN A FEEFTHTR

))

17 Asta, a certain part of the village (Purig),
I8 Skompa in Parig has the meaning of protect,
1% Adinadi-=adiadi=thus.

%0 Khamo =fame. |
81 Lob stong = 1000 years, in Purig stong seems to have a silent prefixed b.

IV, THE GOLDSMITH.

A Dance Sona,
1o party 1, AR AR G SR 4R
2. ﬂﬁ%‘ﬁl‘i‘ﬁcﬁ'él‘%ﬂ'ﬁﬁﬁ |
5. ARRF AR AR R R
4. REFRITRRANYS

-
-, T ., ..

2nd party. 0. ﬂlmﬂ'a’i'gﬂ]'%'ém
6. &ER AR WATRR A JEN]
7. BRI HRRE AR FIERATEN

$ Nang, within the gold there is brasg, they are mixed.
b Rig=cig, indefinite article. "
b Re, assumes here as sometimes 1n Purig the moaning of the indefinite

" article.
|
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16. You are like a bunch of flowers.
17.  Of the upper and lower part of the village
18.  You are ghe protecting shield.

19, Thus before your excellent presence

20. There is a good rumour.

21. A lifetime of 1000 years ma.} ripen for Raim Khan the
minister. *

IV. THE GOLDSMITH. ¥

A Daxnce Sowneg.

st party. 1. .In the melting pot of the clever goldsmith
2. There is gold and brass together,

3. The gold is the life-wealth of the king,
4. The bad brass throw on the plain !

2nd party. 5. Do not throw it on the plain, it would be a great
8in..

6. Fasten it to the yogkkor of hundred girls.

7. Fasten it to the girdle of hundred [poor] youths.

$ Yogkhor =lower wrappings, name of the sheep skin, which iz worn over
the shonlders, formerly it may have been wrapped round the waist,



ist party. 8.

2nd party.

10,

11.

12.

13.

14.

15.
16.

16
EARAR RN N AR AR 5K
ﬁgm'q‘:"i’;a'cﬁ:'%nﬁﬁ'gi]

G AP TR TR R A
i'f@':szra:m@% 1
a:'m'&raxjgm]'i'%ﬁ 1
q'é:'ngaﬁﬂfﬁi'ﬂm%& 1

B RS AR IR RN |
TR SRS AR T EN RS

t

WEA RSB JR WEEAT GRS |

V. THE ALCHI MONASTERY.
S GG S T
QERER BRIV R AR
AR TR
ﬂi:fi‘%ﬁ'@wqiﬂrﬁ: 1
SRR A AR H AR |
FN TG RE RN

IR ERN TR AT |
AEEN WA TN ERFR |
MARR NS TER TN



ist party. &

2nd party. 12

10.

11.

13.

14.

16.

17

In the melting pot of the elever silversmith

There 18 silver and lead together.

SMver is the life-wealth of the king.

The bad lead throw on the plain,

Do not throw it on the plain! It would be a
great @n'! .

Fasten if to the yogkhor of 100 [poor] girls!

Fasten it to the girdle ot 100 [poor] youths!

It 15 a general ornament to be used by many;

It 15 a most general ornament to be used by many
maore.

THE ALCHI MONASTERY.

Through the most perfectly happy circumstances

The good auspices were fulfilled.

Through the prayers of the souls of the Lamas

The good auspices were fulfilled.

Green leaves came out of the dry wood.

Something good has happened on the ocean of souls.

The carefully built monastery is completed.

All Ladakhis may make the meritorious circumambulation,

With the chisel hion-like pillars were formed.
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10. IFIRAETT)
11 GNESRES LR IV YR
12. gll'ﬂﬂ]ﬂfg'éﬁﬁiw
18. & E'ﬂﬂﬂ?i%ﬁ'ﬁiﬁ‘
14, RYRAYAYE S 3|
15, WNTEWENT n]aq Q|
16. AVFUNWA’ R SR 34 |
17. GRETARNA AR IHIA |
18, RN RS e
19. AN RN T EE]
20. ﬂ]ﬁcﬁ'qgﬂz\rﬂﬂ'?%mﬁm
21, HRATSASRRYRATSGA)]
22. I IWFARHH]
3. ﬁﬂ%&'ﬁm@maﬂﬁ& 1
24, RETRA TGN GIN]
25. DHIRFMZINEC]
26. HNQAFIHFNNABN]
27. RN TBE AR AN HINEIN]|
28, gu'aswgﬂ%gmrnfﬁm

19 Patra, originally ° begging bow]’ Skr is used for any religions receptaocle,
here book cases. ¢ o2 \/E m&.

1! Rdorje chenmo, seems to ‘lee phyapgrdor, one of the Ladakhi popnlar
Boddhisattvas,

3L 8kyilbkrung, a religions posturs.

3 Shagthub, the powerful shagkya, comp, determ.



10,
11.
12,

13.

14,

15.

16,

18.
19,

20,

22,
23.
24,
25.

26.

28.

[Also] pictures and rich bookshelves.
The promise-keeping protector of religion
Is the faennus great thunderbolt,

Oh, famous great thunderbolt,

Protect the teaching (religion) in the country!

Through a careful teaching in all directions
L

Protect the country !

From the wood of the holy fig tree ornaments were made.

The book cases more carefully than any other.
There on the right side sits the golden (rich) minister.

On the left sits mother 1. Ha mdzes

On the plain ground with pious finger attitude.

The sun of the teaching of Buddha

Dwells better than in any other country,
On the place of the thunderbolt’s throne.
From the east came

The disciple of the Lamas, the two-fold way
Arrived from the middle of dBysgtsany,

The doctor Thsebrtan [with the] two-fold way,

'% The man who chiefly built the monastery.
¥ Hig wife,
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29. FNAABANGS LSRN |
30. ﬁﬂﬁ:‘ﬂﬁ&ﬂi‘ﬁ%‘gﬁ
31. EN"@‘ﬁ'ﬁﬂqu‘{u:';m T
32. QMRAITIYFRILINT |
38, l-g'-'@:&r'jﬁ AR ETA |
84, qmqga'iﬂq%ngwg|
3. WHFREFIIHA|
86, afi‘m«'?iimgmm{ﬁu

il

Vi. PLEASURE OF YOUTH.
1. SENAARRH A
2. TR MAAEERE]
3. FANNgFEC RN HIRI|
6. AIRFTIIN YN SN AR AR WA}
5. SV ETIN NG AT H ]
6. NE TSN F TN WK A
1. AER ARG
8. N o JAA SANCA FAR R FRNSE G|

% After kuz a nilent rang, corresponding to the first line must be sup-
posed.

8 Menne, lower Ladakhi for mannas, begides; Idingspa means originally to

woar, min adug: the silent a of adug is sonnded ag a nasal, as is often the
Cube,

T Skyid must here be taken for a verb-as correspouding to yangs.

. f;..,i‘;_._ A

| N
. .
i - -_-';?Few‘f'-_-/

)



29.

30.

3l.

32.

38.

34.

35.

36.

21

[Through] the two-fold way the salvation was fulfilled.

It was fulfilled to the golden Dkyani Buddkha.

. Out of ({hrough) the great faith into religion itself

The holy scriptures and the commentaries have arrived.

With songs

The two unending ways of i?he scriptures are fulfilled.
.

Oh, thou believing Alei, unceasingly

Fulfill with heart and soul the religious teachings.

83 Because singiug of religions songs is alac considered to be meritorious.

The song

lifo-time,

V1. PLEASURE OF YOUTH. Y

The high ones (live) in high places.

Into all the heights of the sky

Besides the king of birds none flies.

During the three summer monthe, whatever can bloom,
blooms.

Besides the three summer months, oh, there are no flowers.]

Besides this one life-time I shall not belong to my mother.

In this one life-time, whatever can be happy, is happy.

Enjoy this one life-time as ever you can enjoy it.

L

is remarkable for exprossing the non-buddhistic idea of a single
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V1. THE BEAUTIFUL THSERINGSKYID.

First girl. 1. CRWE R RHLA Y]
 WER R PR ARy
Second girl. B RWE T &I r
WE & RCFRAE N
N AN AR AERA RS R |
RTNRYF AR |

First girl. 2. E‘E‘N?&l‘&‘ﬁiﬂ'ﬂw
WE SRS HY N RG]
Second girl. BRWE LGN
WEERCPL TGN
HA YA G FRA
FTNAF NS -

First girl. 3. RN NERASG]
S NS SRR
Second girl. B AWHEN NIV
EE

A RS ZR FIARA|

1 Ngari and khyer: are Lower Ladakhi abbreviations of ngarangng: and
khyedrangngi ; sgobongs =sgobo, body ; meg=ma ig = mazhig ; solonyssed = songs
cad e cannete und hag onne ia 5 inaesrted only for creatine ohe more evilable.
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VII. THE BEAUTIFUL THSERINGSKYID.

First girl. 1. Have you not seen my companion ?

Have you not seen my companion Theeringskyid 7
.
Second girl. Your companion I do not know,

Your companion Thseringskyid I do not know.
A girl, whose body was built as of gold

Was pa,s.éing by here just now.,

First girl. 2. Have you not seen My companion ?

Have you not seen my compamon Theeringskyid ?

Second girl. Your companion I do not know,

Thseringskyid 1 do not know. w3
7 o hate e a e il
A girl with a mass of matted hair (full of) tur-
quoises

 Was passing by here just now.

First girl. 3. Have you not seen my companion ?

Have you not seen my companion Thseringshyid ?

Second girl. Your companion I do not know,
Thseringskyid 1 do not know.
A girl, glorious like the moon on the 15th

Was passing by here just now.

The whole is not to be taken seriously, the girls are teasing each other, | .
5 On the fifteenth of the Tibetan month there ought to be fall menn
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First girl. 4. KRWKAIRS Y
NE & RPN NEEAN|
Second girl. B RWRCAF I
WE SRR FTRA TGN
R TRA S XA
AT RR G AR |1
First girl. 5. E‘E'W'?&'ﬂﬁf&mg]
WA EREJ RSN
Second girl. B RWERAF I
W &R FRRarfga
GG A= H A
STNRTF IS
First girl. 6. DRNE N NI Y]
SN U
Second girl. B RWEENEIN]
WRE R PTGV
SRV EERNR|
TINRT AN EA|
6 Hoo i otthor ﬁ:ﬁ?ﬁib;ﬂ?{;aary or as in Lawer Ladakhi=white aa if

never nsed.
s Rdorje deilln, s bell dedicated to the Boddhisattva phyagrider,
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First gurl. 4.

Second girl.

First girl. 5.

Second girl,

First girl. 6.

Second girl,

25
Hauve you not seen my companion ?
Have you not seen my companion Thseringskyid ?

Xour companion I do not know,

Lhseringekyid 1 do not know.

A girl with eyebrows like the O of the (Tibetan)
alphabet .

Was passing by here just now.
’
Have you not seen my companion ?
Have you not seen my companion Thseringskyid 7
Your companion I do not know,

Theeringskyrd I do not know.

A girl with teeth like curdled milk and pearls .

Was passing by here just now.

Have you not seen my companion ?

Have you not seen my companion Thseringskyid?
Your companion I do not know,

Thseringskyid 1 do not know,

A girl with a waist like a monastery bell

Was passing by here just now.



26
First girl. 7. CRWRSSHRANY |
WE &R RN RGN
Second gil. ~ FRIWRRNAIN] .
KEE R RN
SHEOENGH A RRT A
R AR S NARSER |
Anoter . & TSR]
AR PR LA SRR |1

1 Sikims=silk from Sikim, rkvangzhud = rkyangskud.
8 Shipi the shoe-maker caste of Punig,

VIil. SECRET LOVE,
1. §EA TR
5 ﬁi‘ﬂ‘ﬁi'm'ﬁé'%ﬁ‘wﬂ‘ﬁi]
3. NRA]
¢ AFR SR NGNTA]
5. RAFENNRA|
6. AFTN Y Y ER A
7. REAR ARG BT A
. ABATARENTRE RG]
9. ﬁﬂﬂ‘ﬁ:‘éﬂ%‘ﬁﬁ’%ﬁﬁ'm'ﬁi \

6 Jamadsog ia said to mean together,” ‘gather tﬂgethﬂr;EEﬂ X, note.
1 Ldudpa, Lower Ladakhi for ruffled, faded,,
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First girl. 7. Hﬁve you not seen my companion ?
Have you not seen my companion Thseringskyid?
Second giyl. ;Yﬂur companion 1 do not know,
Thseringskyid 1 do not know.
A girl, who is spinning a silk thread,

Was passing by here just now.
9
Another

person. 8. You all belong to the shoe-maker ecaste,

Why did you come to my house ¥

8 This verse is either part of a different gong, or it micht bhe taken to
express: Now we have had enough of this nonsense, go away !

VIII. SECRET LOVE. v
The girl says: 1. On the meadow, on the upper meadow,
2. On the upper meadow there 1s a flower in bloom.

3. Hollali, my boy!

4. A ilower of verv tine shape is in bloom there, my
fellow!

5. (ather the flower, my boy,
6. Gather the well-shaped flower!

7. If you gather it with your hand, it will fade.

8. Gather it with your soul and keep it (fasten it) in
your mund ! N

e

Gather it with your soul and keep it in vour
mtnd |
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IX. THE A B C SONG.

1. RMASA NSRS Ay
2. RERRRTENY]

3. A& ABNTEREA TR
4. r:'ﬁ'a:'ii‘amm?'ﬁ

5. STENAIZRME]

6. BATNNNIRL HGTLIX]
7. EECSERANERS]

8. FRNNNAFET AL

9. FAR TR PET A=A
10. MR NNHARYE]
. RYRSTAEE
12. q'cﬁ'o\i'q*ﬁ'r-\im
O WK

4. HRAFGHEAMAER]
15, FERARTR I

16. ﬂ'ﬂﬂ:z\!’;ﬁﬂgﬁfﬁﬁ”
7. FEFIFRI)

18 NETEFFNRAIAARR |
19. NERFRCNNRIT
20. FARTRNEFERR]

1# Kagnon in Lower Ladakhi meang hinderery,



10.
11.

12.

13.
14.
15.

16.

17.
18.
19.

20.

29
IX. THE A B ( SONG. 1/

The disposition of the teacher's soul

Is clean like snow, his transient body

Is beautif‘ul, wherever you look at it.

This my own soul,

Though it agrees with religion as regards speech,
May my behaviour also agree with my mind !

When bringing the offerings of tea and beer,
Give that I may take care of my soul!

When the clear light of the Dalai Lama's spirit
Finally touches the soul,

All that at present I perceive in my soul,

Ilness, old age, death, become nothing.

The great and powerful Shakya

Is the hinderer of misery in the other world.

Do not sleep like an ox,

Unchangingly, watch your soul !

[Fine] like a little artery or like a pore of perspiration
Is the doctrine of the famous Lama.

Friend! Also ynﬁn own soul

Keep in clearness!

9 This verge proves, that the name of Dalai Lama is not perfectly unknown
to Ladakhis,



30
2. GERFNRFH]
02, BATRA NI RINE]
23. RANFAARRIN] )
24, N‘Nﬁ'ﬁﬂ&ﬁﬂgﬁ'gﬁ
25, 'r'ag’ri;ﬁm'q@m
2. NR%QMQaﬁQRQI
27. AMRHA 3 ;gaw&aﬁq
28, MANFRHIG]
29, ﬁ'@'iﬁfﬂi:ﬁﬂﬁm]
30. W EEXAN]
31 WNAFEYIREARN]
32. RYAGNATIRF S 1

23 Ala is an exclamation,
89 Hala rig is a name of sPyanras gzigs,

G N 2 H B N S D WS

X. THE BRIDE’S FAREWELL.
1. A @::1:15’-'!]5\15M t:ﬂH"&H
2. BRI HECLSEEE NaE
3. HNAREAANRSH BRSNS Iy A
4 &9&1‘&"6\'&'&5'35':1&&&1'&'g'in]'“ﬁﬁ'ﬁ'qg&'ﬁﬁn

l Se=ste, gerundial termination in Puarig ; maane, a stone wall covered with

[P T AN N U T Y. PR N SR A [ e SRR S



21.

22,

24.

25.

26.

27.

28.

29.

30.

31.

32.

31

'Y

When the Lama to whom I stick, as to my cap,

. Brings a spotless offering,

Oh to havg this sight (perception)
Is a wonderful spectacle for the soul,

Oh mankind, with hearts like the wind!

]

Oh, thou hero, who subduest even a pass-storm
~1
Teach and at the same time explain (thy teaching) !

Fulfil quickly the path of perfection,

The Self-salvation of sPyanras geigs !
Oh, mother rDorje Phagmo

Oh, great mother, thou and T,

May we without any separation always remain united !

49 The Boddhisattvas name means ¢ Sees with a clear eye.’
50 The mother’s name means ‘ sow thonderbolt.’

X. THE BRIDES FAREWELL Y

The turquoises being fastened, we arrived (came out) on
the hill with the Manaé.

The bright turquoises being fastened, we arrived on the hill
with the Mané.

Father and mother, to whom I was born, thought I would
come baek, and I looked back.

The friends, with whom I was together, thought so, and I
looked back. .

The bride generally receives many of the turquoises, which her mother bad
worn, on the wedding day.






XI. Th:-— threc Seasons.
b BRI AR Y EAN NS ARR R R A SRS 5
2 N5 5 FOYNE AR RRA RSN
5. BEATRR SN RS A KRAT R e SAr RS A
4 RERARGR G AR R R |
5 FANERY m&*é‘iﬁfi =S RA RA SRR A
. SRR SRR AN
7. REERA FAAE WA GRS R AEIR TR |

Notes

. (Chuagsse {,present tense of Clagsces.

AIIL The Brahman Beggar.
I . .'qgi RIF#@NIﬁﬂ:‘a‘5lﬁfﬂlwiﬂ'm ! F
IR IR IAN

"'ul-"'

2 Nmﬂaﬁfjn]m:qaqsﬁq 55
AR SRS QS S | |

ﬁ,—-

- RREERE AR AR
s&mmﬁaﬁamu '

NDtBS.- -

1. 8. sharri— shahr, town, Hindast. Tamasha, Bindustani for show, festival
9, Yanghdzin, d certain flower of Kashmir; which,people cannot tell.
8. ’olln. milkwhite, compaie "olgong in “The Golden Boy”.
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X1, The three -Sﬁ:’mﬂs.

I. There griws, oh there grows, thers grows a golden shade.

2 In"autumn in the three months of autumn, there grows & golden shada,

-

: : N .
3. There grows. on there grows, there grows a turquoise shade.

4. Duarng sammer,during the three months of summer thete grows a tur—
| i quoise shade.
. There grows, oh there grows, there grows 4 peartwhite shade.

- "

T

During winter. during the three months of winter, there grows a peari— -
* | | * white shade.

oo 1t grows pearlwhite, it is for ¢he welfare of the little village of Pacari,

Notes

5, 1t the green colour of vegetation in sirmmer is compared with that of a
Farquoise, it looks rather, as if the $4dakhis could not see a difference be— -
tiveen green and blue. The idea 15, that if in Winter much snow has fallen, the
~water for irrigating the fields will not run short,

X1 The Brahmin Beegar,
l. lu ghe middle of the town of Kashmir there is a festival.

What do you say {to that], oh Brahmin?

L

On the ground there ix the fastival of the Yangédzin flower!
What do you say [to that]. oh Brahmin’
3. 1n the town of Kaahmir there 15 milk white rice!

What do you say [to that], oh Brahmin?-

™ .

Notes. )
Brahmins, on their pilgritnage to the source of the Indus, often pass through
Ladakh and ask alms from the people. The Ladakhis, who cannot understang

the Brahmin’s aims, ask, if theyhad not better stay in Kashmir, where there
18 80 manch better food and pleasure.
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XIIE. The Ibex.

- wryRR Paaalae |
. PAEqag SR YR agaay)
 FRTANRITTYRATAT
‘ ﬂﬁﬂﬁwmﬂﬁw-\ﬂﬁmy
5. gARRRERaraA)

. JFESRAR SeLial

. WRaR ﬁﬂ“m& ST
4, & F ﬂa ﬁ:'?: qﬁm‘ﬂﬁ]
" FERAAY akhal
0. ARSRATRAR YA AT
1. 5::13%5:1:1@5“11

2 FRBRETRIK “""“i al

Notes.

T. atafather, in fuower Ladakh,Purig and Baltistan. 4. y.;f{mdugg:nwner of the
ground, local deities. 5. chong,beads, made of carnelian stone. khyerri—khyed —
rangngi, thine. 9. 10. menne = mannas, besides.

XTIV, the Girl nf Sheb.
L GIRANFRRERES ]
. ST ERA]
8. AERFRFTAARE]
v AuERyTEN]
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XI1I. The Ibex,

I In my father’'s place of (huntiug) the 1bex

o

There gather hundreds and thousands of large 1bex!

3, if the lhas aqnd klus do ﬁﬂt enjoy (this spectacle) who wounld enjoy it!
+. If the deities do not enjﬂy’ it, who would enjoy 1t?

o, The horns are thy Carnelian ornament.

6. The colour of the hair is thy gold.

7. In my father's plage of [hm:ting] the female ibex,

B.  There gather huidreds and thousands of female ibex! -
4. Besides the fhas and klus, who enjoys [this spectacle]”

{0, Besides the deities, who enjoys [this spectacle]?

L1. The hortis are thy carnelian ornament.,

12. The colour of the hair is thy gold,

Notes.

3. lha, a god, klu, a waterspirit, prebuddhist deities. The meaning is that °
man hardly ever visits those regions and therefore cannot enjoy the spectacle.
5 6, 11,12 are addressed to t'ie ibex. 11. Algo the female ibex has small horns.

XIV. The Ginl of Sheh. ¥+
1. On the hill in the back there is the Chodrten of white crvstal.
2. In the front there is the lake, blue like a turquoise.
3. Un the shore flowers are in bloom.

4. They grow in my fatherland together with its fortune,
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5. BGA S AARBEARIGR']
6. RRERE HREN'SE'}
. wrREFaREmEal
5 TR
" q'gﬂ.@m.@.ﬂ:\.'g%. 51
16 ﬁw\ L RE HEX R
n & mQEgs;j: gﬁ@ﬂum!

12, 59{\1&'{]5!'%@!'":.

15, & RATRRQR TN

1 FREERNAL]

15, AERNSHN AR FH]

o FRRFRNRY]

7. AN RSN EERE ]

18, RTGSENANES LA |
9. SRRAMSCRATEAS )
. CHYCREFART

| Notes, - ‘
Fhis song was comyj.osed after the fashion
of the eourtsong, but the metre is not always strict—~
Iy observed. 14. Lhalris the written god, a picture
~of a god. 11. the name of the prince means ‘power
‘" of men, proiector of the nation, king of all’



t,

-1

LY.
1.

P2,

13,

14,
15,

10,

7.

18

19.

1. mchodrten, & Ladakhi stupa. 2. there used to be g lake in front of the ca—
stle of Sheh. 6. milk a sign of abundance, 7. 8, Originally the ikas were

supposed to live above the clonds and to descend only occasionally on certain
hills, where little white altars were erected. l.ater on hﬂltﬂpa were believed to

be the dwelling places of certam Zka.s 13. 15, The girl who loves the Lama, ja

38,
On the shove large yellow flowers are in bloom,
[nt the castle of Sheh the milk flows.
On the high summit there lives
Th;i well speaking tha of the summit.
Wherever our gracious prinee goes, .
Oh lhu, protect his life!
To Jﬁz'dlaang sdeskynngirnamrgyal
(#ive blesgng during his lifetime!
Fhe Lama, who is loved by the girl
Is like a picture of the gods in the temple.
The Lama, who isloved by bZangmo -
1s Qtke a picture of the gods in the temple.
With pure and holy. :ﬂﬂlﬂﬁ
Bring offerings to God!
With pure and holy words

Give alms to the poor!

Notes.

the poet of the song.,
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X V. Harvest festival at Skyurbuchan.

| ETERRRRNAERAN
REFATARA
2 ﬂ&'&'@ﬂi‘%’%ﬁ*‘ﬁ'ﬂ TR |
AR
. WREAQF E”“F“‘RG"H
REFARA
1at party. 4- SEGAREH TR AR |
RAFRAl
2 panty. O RGHAYTH ARSI
A )
Lo -,q-"i'i'ﬁﬁ'é"gjﬂﬁi A
B AL LR
- AAIRTEHE TR
RAFTaaal
Ix REFUIFHARGNNCR |
AR
TN ﬁﬁ@{ﬂ%"ﬁmai

-.,_.-ll"-n.,

ﬂ'iﬂ]%ﬁo\lml



XV. Harvest festival at 8cyuibuchan, -

This i3 the day of the constsllation of the stars.

The flowershow, hurra!
2. 1Itis the day of the }inest of the lunar mansions.
I':.he flowershow, hurra!
3. 1t is the 15 th, when the Eirst halt of the month is fall. -
The Hﬂwerﬂlm, hinrral
First pacty 1. Trom where do you bring these showy fkéﬁérs?

The flowershow, hurra!

© Sec. party . These ﬂhﬂﬁ-‘y flowers we bring from tﬁe East!
 The flowershow, kareat
{. 6. What news do you bring from the East?
The flowershow, hurra!
11, 7. There the kings helmet is very high! .
" The flowershow, hurra!
[. R Trom where do you bring these showy flowers!
The flnwelishow, hurra!
IT. 9 TheseE showy flowers we bring from the Sounfh!

The flowershow, hurra!



o FRRESIRGA]
RAFTYHA|

Il‘._‘ 11. %ﬁqg?‘tﬂ\éﬁﬁqﬁﬂ]] ete.

Loo12. ﬁéﬁ"%ﬁ]'gq'ﬁﬂ]:'qﬂ%t:&j ete.

I 1s ?ﬁai'é'ﬁ'}'?ﬁﬁg:q&'ﬁ:m cte.

R

T FRFERARERTRTA! et

L. 16. iﬁ’%ﬁ@ﬁ'ﬁﬂﬁ'ﬁﬁﬁém ete.

n, . ﬁqﬁfeqﬁfin'qm‘ﬁ:m ot

Log im'@'ﬁi'a'%ﬁ'qi Al ete.

1. SREFNFAERT RS A cic

“ AL 20. &'a:'qa'a'é:-wﬁ ;ﬂ]ﬂ'ﬁ ST et

21. W'@:‘qa'ﬂ'ai'gcl'ﬂ@i&'ﬁi] ele.
29, R ALAR YL ALART ete. .
23. aﬁﬁﬂﬂ@;ﬂﬂﬂﬁﬁﬁrﬂfﬂ]ﬂ P ote .
24, FREARTANNFRITHFN v
o ARNERREFIRYNG] o
26 ﬂ]:m'ﬁ'ﬁ:'ﬁ]'ﬂ]'ﬁ'mq'sq‘nz AR et

- 27. ﬁﬁﬂaﬂﬂﬁaﬁﬂﬁﬂmﬂ;ﬂﬁ] otc

o QYRYERARERA( s
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1. 10. What news do you-bring from~the South?
The flowershow, harra!

»

Il 11. In the South there is abundance of all kinds of graiu.

[.‘_ 12. From where do you bring these showy flowers! oty

1. 13. | These showy flowers we bring from the North? ete.

t. 14, What new;w_: do you bring Erﬂm the North? ete

1{. th.  Tn the north ghere is abundance of salt and wool!

{. 16, TFrom where do you bring these showy flowers?

(1. 17. These showy flowers we bring from the West!

4. 18, What news do you bring from the West?

1. 19. In the West they dye with all kind of colours!

Al 20, From our unele’s motherfields there will be a good harvest!
21, In our uncles’ motherfields the first green appears, efe :
22. The barns for 100 and 1000 bushels will be filled ete.
23. Hasten, you flowerboys, hasten, you dancet_ﬂ etc.*

" 24, Hasten, you drummers, hasten you clarinet players ete.

25.  On the top of the high icehill ete.
26. There sits ﬂl.E icelion with the turquoise mane etc.
27. %ook at the joy of the 1iqn”s good child! ete,

28.. On the top of the high rock ete.
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29, gﬂi'écﬁ':l'ﬁlﬁ'ﬂﬂ]"g?!:'i AN ete
0. ALFAENH AR IATZAN exc
a1, APRTERIFTARES ] ete
32. NRSHRABRRIGIH | oo
13, OGS RER '?ﬁa';mﬂmm‘émg ote-
34. ﬂ'FZ'g'Qéa'ﬁ:'a'ﬁ] etc.
BSPETRAERE]
3. WANKTBNMIRFT FLREA] * ete
37 nﬁq'é:'qéfirﬁi'ﬁaﬁ'qm:]%‘nm, .
. CRSRMARFGTATZANT ore.
e g.ﬂ.q.éz.,qaﬁﬁ.%a]m.ﬂng‘
RFAEA|

r

S

530

ought to be spelled according to the views of dadakhiz / mdo.
a parallel 18 minda nyis,mi mda nyis,

about two men; thus a word mda [or perhaps

‘ada] ‘about’ ‘seems to exist. 15 adzommo—= ad um —
po, gathered, abundantly, 20, pa nsed as em_

phatic article; /o lags sed, it is a good vear, the
adjective is used as a verb. 23, mgyogspa, quick

18 also used as a verb. 26. ralean, having locks

of hair 34, makhang, motherroon,is a

certain part of the house near the fireside.

39, phrugupa, the children as a body of dancers.
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2. There sits the big ibex, the old dx, ete.
30, dook at the joy of all the young deerlete.

41 There high up on the castle ete.

h .
32, All the kings family is sitting on thrones. ete.

3. dook at the joy of all the other famous men! ok

34, Inside the fonrcorersd mqtherroom, ete,

30, lnside the frcornered room of happiness ete.

6. fathor and mother Bve in comiort, ety
37 ook at the joy of all the assemblel friends’ eic.
48, dook at all our flowers! cte,

3. dook at the flowers of all the children!

The flowershow, hurra!

Notoes,

The scene is the following: The villagre

boys, who all summer long lived a shepherd lite
in distant secluded valleys, have to come down)
for the festival and dance whilst singing the
above song; in their hands they carry long
sticks eovered all over with alpine flowers.

Tnv, 4 — 19 we have a little play of answer,
Ing questions, which almost exactly correg_
ponds to wedding songs IV. The variations

are the following: in the weddingsongs the
abundance of colours is attributed to the North,
and the West is considered famous for me—.
dictnes. 20. motherfields are very fertile fields.
26. 27. The icelion and his child are ornginal—
ly the glacier and the brook, later on they
developed into fabulons beingsiliving there.

- /% :il\.j' J'Lﬂ"ﬂl
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XVI] ) A j)anec.
1 FERAT AR RS o GRS N R |

o i TR AR Gl

3 N NRERACWRATH | .

1. ARNE A ARK AR ANAI ST X |
]

. GARAE T Ay I

7. N*\fﬁ "ﬂ'ﬂl AYNAT 94 ]
X, ﬂsqm AYA W SA A NARR EN]

Notes.
1. sgoboigs == sgopo, body, Tt 1s remarkable, that
the genttive nomod, ig placed after the word 1t 18 relatid

to. lei to be promounced like Buteh 2. 4. rolma

= ggrolma, see $adakhi Grammr, laws uf sound 3;
the na reans ‘good kalpa, deliverer.” . chog,im—
pﬁratn[[g"ﬁf geogpa, a sudden move backwards in

a dance. 8. khodus=— khuda,god, Hindustani.
sexdar==siyla, prayer, Hinduostani.

XVII. Tobacco from Kashmir,
| FENAR R GFERITRA|
2 g‘a‘&a—m:'-‘{&]z\rq:ﬁq |

. B&T RRRFHAETF|
1 ﬁtﬂ "o m‘ﬁ]ﬂ ‘A ’-'\“] Uﬁ]
5 ngéﬁﬂﬂﬂ]ﬁtﬂrcﬁﬁ[
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XVI, A Dance.

1. The body of the girl is as if ik was built of gold,

F

2. The hair of the girl is like a turguoise willow.
: |
3. Now turu to the right, mother’s daughter!

k. Now turn to the left, Skalzang Rolma!

L

#.- Then break off backwards!

| »

6. Tn the direction af the good hill in the back break off hackwarde!

iy

/. Now again advance, meeting [ your companion]!
. Advancing again give honour toGod on high!

. Notes.

In this song we have a queer mixture

of Buddhism and Mohamedanism. Whijlst

the word khodas, @od, is only used by Moha -

medan Tibetans, the name of the girl is

quite_‘a Buddhist one,also the idea of paying

}mmﬁge to god by an ordinary dance is perfectly Buddhist.

........

XVII. Tobacco from K ashmir,

1. Tobacco from Kashmir is the tobacco of lordas,

2. There 'is no fear of its being filled into a general [pipe].
- 3. Whenl, +k% boy, shall go to Kashmere,

4, Then it will be water for the thirst, |

P. When Ali, the boy, will go to Central Tibet,

il



.
by,

1.

47,

o eraREaraFRayRg |

. PR IR T E AR A5

& JAR AR ENAR RS |

0, FRCRTIINAREAES | -
YAF YRR

Notes,

damag — thamalha, tokacco, hazar = Ruzur,

Hindust. 2. spyilim — spyim, compare

First Series VI1. solongssed — songssed. 6. ngalbari,

in gome villages, for instance Phyang,the genitive

of the pﬂ.rtrmple ends in pars instead of mbhanni;

the verb sunces is used in 2adakhi mostly tor ‘being honwesick .’

1),

S

XVITL. Good Wishes to the Bridegroom.
] @n]'maz'"if’ AR

2 NIRRT Sa 4 mn]'gcﬁ JBRTEA |

3 ANREQ fi! o AFy g |

. AR il REGH AT T/ RR A |
WA @FTE ]

O g e

. ERE RSN NG
RS
. RIS REY mwwa« talll

- Notes.

tor buzhung = buclung see dad. Grammar,

‘from. laws of sound 6; the boy 18 not a very little
one, the dimnutive is only a sign of affectmn
ngari, contraction of ngaranggi, our-



48.

6. Lt will be like rest to the weary.

-

¢ Tobacco from Kashmir is like apricot blosgow.
8. There is no fear of its being filled into a general [pipe7,
9. Whend, the boy, will go to dentral Tibet,

10 It will be my mmfnrter, whenI am homesick.

Notes,

this general pipe is the hukka, which

18 given rould. 5. Al/, the boy, is the poet.
The name is a Mohamedan one, the inhabi__
tants of Purig being Mohamedans.

Pl

XVIII. Good Wishes to the Bridegroow.

1. Looking out for a good day,

2. We shall cel brate the wedding of mother's little sor.

3. dooking out for a good star.

4. We shall celebrate the wedding of ANgosgrul hstan? adyix
#. 1f a boy should be born to the mother,

b A boy like our great minister be born!

7. 1If & clever boy should be born,

8. A boy like dNgosgrub bstan®adzin be born’

Notes.

1. and 3. refer to-a good constellation of the
stars, 6. the minister is the bridegroom himseli.
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XIX. Good Wishes to the Bride.

| RRERER N B RTINS T |
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Notes,
2o wed == ste yod 4, Fluyul, the realm,not
only of the watersnakes, but of the whole lower world.
. nang is said to stand for dang, which in cep-
tain cases may be translated by dike’, 7, phodre—
Plhodres — phodces, parallel to rig — ctg. 10, here the
nang seems to have been added only for the sake of

the yrelve.
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XIX. Good Wishes gﬂ the Bride.

1. 'When you beantifnl girl were born,
2. How thany [drums] did they not beat then i1, heiven,
8. When you beautiful girl were born,

4, They blew on a si:ell in the underworld.

5. Oh beautiful woman, from your womb may tw borny g g,
G ke 120110
] llk! Iil fi”!‘.
6. Oh, beautiful woman, from your womb may he born s son
likee (d Prallat
7. If you should be able to do S0,

8. Kindly give me a golden coat’

J. If you should not be able to do so,

10. Give me the crooked horng of 4 femnal 13,00

Notes.

2. 6. d palle is one of the most famous

heros of the Kesarmyths. 10, although horus
are often offered to the thas, it is diffi cult to
see, what the musician and singer wishes t.1 (.,
with them; people take this Jine for a joke.

---'_-_-__,
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XX.  Preparations for a Dance.

1, ARAT AR SR SN AR |

3 %srm'qa:&-a\:';@:'cs:m 1

. AR AR QTG FT |

i TR T RIS RN

. ARRTER T AT FFN AN _

o FA R AN YA T AN AR
Notes.

4. shoglo, a herb, the yellow jui;ce of
which is smeared over the face.

FERRATA.
‘i Hhe ﬁ-.:-*st series,

I’,  12. note on 6, read Mongol, not Persian Arabic
[*. 18. note on 10, read P7tra, not Patra; but
probably the Tibetan word was derived {rom

Skr. patira, leaf, book,

e p— . .
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X X. Preparations for a Dance,

]

1, The girls of the lower village are clever in dancing,

2. et up then for a dance, all you girls!
L

3. To improve your figure, put on a shawl!
4, To improve your complexion, smear your face three times
Jwith shoglol
Pt ‘ o
5. Having/on the shawl, come to the dance!

6. Having smeared your faces, come to the dance!

Scandinavian Alliance Mission Press,

GHOOM.,

1900.
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XXI. Heavenly Voices.
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These, songs, .e., Nos. XX [-XXIX are thie gling glu*of Khalatsc,

1.

10.

11,

12.

13.

14,

-

15,

1o,

17.

15,

XXI. Heavenly Voices.
When mother’s little boy was born,

All the Idnd of men was filled with light,
When Kesar and the {other] sons of the gods were born
All ’aDzambugling was filleq with light.

On the top of the willow of the world

There are walking three sons of the gods.
Tliere 18 a hum of heavenly voices.
When all the great godly kings are walking

There is a hum of heavenly voices.
When Kesar and the {other] sons of the gods are
walking,

There 1s & hum of heavenly voices.

On tlie top of the willow of the world

There are walking threc goddesses.

There 1s a hum of heavenly vorces.

When the noble ’aB-ruguﬁm 1s walking,

There is a hum of heavenly voices,

When ’aBrugums, the crystal wife, is walking,

There 1s a hum of heavenly voices.

* gLing glu are those songs, which are gsung at the time of the gpring - or

T renwn Pontival whoar oarvearvrvrioal e cearmrmacme i anlt ab oo o b o f e o
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Notes.

1. bltamspar, for participles ending in peri compare Song
No. XVII Note on 6.—.2. 4. khyangs ; just as khyabpa was derived
from agebspa, khyangpa was derived from ’'agengspa. 3 kun, for
kun, 1n the sense of ‘ and so on’ compare Kesarsage p. 33, note 19.
0. rgyal lcang, originally probably rgya lcang, the willow with far
spreading [branches]. The prefixed ! of the’second syllable was
sounded with the first. It is the tree of the world, mentioned in
Liadakhi Wedding Rifual, songs Nos. V, VI, VII and VIII.
5. rgyallham, for the addition of final m see Kesarsage, p. 31,

note V. 2. 13. skyodded =skyoddad, see Ladakhi {Grammar, pre-
sent tenses.

|

“-———-—t

XXII. Dedication of firrows.
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Notes.

If I am not altogether mistaken, this hymn contains an expla-
nation of the phenomenon of the thunder. It is thought to be
caused by the walking of the gods. The word lhaskad, which I
translated by ¢ heavenly voices,” may be taken for any sound,
caused by the mounths, hands or feet of the gods. The idea of the
thunder is not so Pery fav fetched, if we consider, that according
to song No, XX1iX, lightning is called ¢ Kesar's sword,” and that
the word diriri may have been originally ldirere, which 1s used to
express the rolling of thunder,

|

————

XXI1I? Dedication of Arrows.

I. On the beautiful plain there is a fiuc arrow tree,

2,  On that beautiful plain there is a fine arvow trec.
3. The long arrowstick
is an arrowstick of the Agus.
f.  Such arrowsticks
offer to tlie hands of the Agus’

Sucli arrowsticks

[l |

offer to the hands of those whe arc before the Agus !

6. The short arrowstick
is a spindlestick of tlie Jadies.
7. Such spindlesticks
offer to the hands of the wife [of the heavenly king] !

&  Such spindlesticks

offer to the hands of Ane b Kurdmanno!
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Notes.

9, 6, 7. the syllable ba in agubas, drungbabat, jojobai was inserted
only for the sake of singing. 7. jojo, the reiterated form, is always
used with the feminine, jo with the masculine.

XXIII. Kesar’s Four Victorses.
1. ﬂ-d-g-;-;:-E'ﬁﬂ:ﬁqgiﬁiﬁ'ﬁii]
\qa'wq‘-ﬁ%’:}ﬁé‘ﬂ]ﬁﬂﬁ@ﬁﬂ N T
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Ty
JEIMEERRIRRIC AR Frary &s)

Notes.

1. For the Andebandie’s of the East compare Kesarsage No. Y,
1-8. There we have seven of them. 2. Kun, compare Notc
No. 1, 3. 3. Khyabpa lagring means ‘ coverer longhand.” This is
perhaps another name of Agu Za in Kesarsage No, 111,

¢y ¢l
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N
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3.

o

XXIV. Kesar and the Mules. .
L & T EEan R qRsra)
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Notes.,

Ali the arrows, nsed at the Kesar festival are to be considered
as being dedicated, the longer ones to the Agus, the shorter ones
to the heavenly queen Ane bKurdmanmo.

XXIII. Kesar's Four Victories.
1. When I, a boy, had reached my eighth year.

I subdued the three Andebandhe’s of the East.
The boy has been trinmphing over all of them.
A
2. When 1, a boy, bad reached my twelfth year

I subdued all the great ministers of the hills.

The boy has been triumphing over all of them.

3. When I, a boy, had reached my sixteenth year,
I subdued the devil Khyabpa lagring and his men.
The boy has been triumphing over all of them.

4. When I, a boy, had reached my eighteenth year,

I subdued all the bad Yarkandis,

The boy has been trinmphing over all of them,

Notes.

In this song we have probably the four victories, which were
prophesied in Kesarsage No. V., 11-16. Instead of the word
‘ Yarkandis’ in 4 ¢ Mongolians’ may be said, compare Jischke's
dictionary. |

XXIV. . Kesar and the Mules,

1. Oh, you brown mules, listen to me, to a boy!

2. Oh, you brown mules, please, listen to me, to a boy !
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Notes.

4, 6, 8. Hhm_ag Khung imitates the voice of the mules, bo is the
emphatic article. 7. saljud, means the same as sacha, pasture
ground.

XXV_ On the Sra-l*-P;ifEE.
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3. There is quite enongh of good pasture;

4. Oh, yon brown mules, why are yon making Khung
Khung ?

5. There is qnite enongh of good wells;

G. Oh yon brown mules, why are you making Khung
Khung ¥

7. You have been [long] enough on good pasture ;

-

8. Oh, yon brown mules, why are you making Khung
Khung ?

Notes,

This song is to be placed after Kesar’s return from Hor. Then
he found tlnt the mules had taken the King of Hor's part, Itis
almost evident, that the word ’adre, a certain spirit, was mixed up
with the word dre, mule, and thus the original spirits became
animals,

XXV. On the Srar-Pass,

1. On the Srar-pass the strength of the white-headed falcon
is broken, and he remains back !

Oh, queen Ane bKurdmanmo, come to my help!

2. On the Srar-pass the strength of all the little black
crows is broken, and they remain back.

Oh, queen Ane bKurdmanmo, come to my help!

3. On the Srar-pass the strength of all the turqnoise
pigeons is broken, and they remain back.

Oh, queen Ane bEurdmanmo, come to my help !

4. On the Srar-pass the strength of all the bushy-tailed
wolves i8 broken, and they remain back.

Oh, queen Ane bKurdmanmo, come to my help !

-

ot

On the Srar-pass the strength of all the earless stone-
partridges is broken, and they remain back.

Oh, queen Ane bKurdmanmo, come to my help!
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Notes.

chadde, in all the verses, means originally ¢is cut off.’ 7095 = grogs,
Lad. Gr. laws of sound 3. 3. phoron=phugron, pigeon,
shanghku =scanglku = spyangku, Lad. Gr l. of, a. 1; 5, cundru, ear-
less, derivation not known.

r

XXVI. Kesar, Returning to ’aBruguma.
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Notes.

This song is a prayer rendered by Kesar, which he addressed
to the queen .of the gods, wben crossing the difficult Srar-pass.
This pass he had {o cross on his journey to the North.

L

XXVI. Kesar, Returning to 'aBruguma.

1, 1f she, taking the shape of a turquoise dove,
Should go to soar in the highest skies,

,ﬂ .
I, taking the shape of a white falcon,

Will go to take her home again.
2. 1f she, taking the shape of a turquoise dove,
Should go to flee into the highest zenith,

I, taking the shape of a white falcon,

Will go to follow aiter her.

3. If she, taking the shape of the fish ‘ goldeye,’
Should go to float in the deepest ocean,

I, taking the shape of a whitebreasted otter,

Will go to take her home again.
4. If sle, taking the shape of the fish ‘ goldeye,’
Should go to flee into the widest ocean,

I, taking the shipa of a whitebreasted otter,

Will go to follow after her.



64
Notes,

1. phoron=yphugron, dove ; sna skyil literally ‘hinder the nose,’
.8, ‘meet from the front.” 3. Kama, said to megn the same as
brany dkar, whitebreasted. 4. rgyan =rgya, wide. Lad. Grammar,
laws of sound o. -

'3

XXVII. TaBruguma’s Farewell to Kegar,
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Kesar, after having taken the food and drink of forgetfulness,
had forgotten waBruguma. Now, that the birds, coming from the
South, brought him a message from her, decides to win her again
by all means; actuaily there was no need to use the transforma-

415
Notes.

tions, mentioned in the above song.
b

XXVIL ’aBruguma’s Farewell to Kesar.
Oh Kesar, who never lettest the five fall !
Ol, my clever ;iing ! ‘
When thou wiit go to the upper land of the gods,

And seest all the fairies of heaven,
Then do not forget thy wife from the land of men

Oh, my clever Lord!
When thou wilt go to the upper land of the gods,

And seest all the Sifarrdms among the fairies,
Then do not reject ’aBruguma from the land of men,
Oh, my clever King !

When thou wilt go to the lower land of the suakes,

And seest all the Ndgis of it,
Then do not forget thy wife from the land of men'!

Oh, my clever Lord !
When thou wilt go to the lower land of the anakes,

And seest all the Ndgis of it,

Then do not forget thy helpmate from the land of men
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Notes.

1. stangs shan means ‘clever in strategies ; zana={lsana, when ;
mthongse =mthongste, seeing. 2. sttarrdm, perhaps. derived from
Hindustani st/dr, guitar ; the sitarrdms may be heavenly mustcians.

XXVIII. Young Kosar.
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Notes.

3 and 4. may be translated just as well ‘ Oh Lord of the flower
of the moring ; oh Lord of the Kaliman flower.,' The Kalimdn
flower is not of a beautiful appcarance, but has a very fine smell.

XXIX. Kesar, the God of Lightning.
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Notes,

As the Kesarmyth tells us, Kesar forgot 'aBrugnuma all the
same, after having taken the food and drink of forgetfulness.

"XXVIIL. Young Kesar.

1. A flower, blooming on the pass,
Obh, a pure flower 18 in bleom !

2. On all the higl‘ﬂpasqgs
A flower of fine shape is in bloom !

3, Thou art but half opened,

Oh Lord [who art] like a flower of the morning!

4. 'Thou art but half opened,

Oh Lord [who art] like a Kalvmin flower!

Notes.

This song refers to the supposed spring hero, who has carried
spring up to the high passes. All the same he has not yet display-
ed his full glory, (the flower is only half opened).

XXIX, Kesar, the God of Lightning.

1. On the height of the Sarican-pass

Black clouds are gatliering.

2. On the height of the Sarican-pass

Torn clonds are gathering.
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| Notes,

3, 4. snamral, respectful for ralgri, sword.

XXX, The Nyopa's Carpet,
A Wedding Song.
A. Nangmas:—
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3. In the middle of the black clouds

Lightning flashes from our good Lord’s sword.

4. In the middle of the black clouds
Lightning flagshes from the godly King Kesar's sword.

Noteas,.

This song furnishes us with one of the strongest arguments to
prove Kesar’s nature-oriqin, .

XXX. The Nyopa’s Carpet.
A Wedding Song.
A. People of the house ask :—
1. The high sky,

Whose and what carpet 13 it ?
2. The high glacier,

Whose and what carpet s 1t ?
3. The haigh rock,

Whose and what carpet is 1t P
4. 'The high ocean,

Whose and what carpet is it ?
5. The high castle,

Whose and what carpet 18 1t P

ﬁ

¢. The wide earth,

—— - - n o o ., 4%
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7. 'T'he blue-bordered saddle-cloth,

Whase and what carpet is it ¥

8. The grey deer-skin,
L
Whose and what carpet is it ?
9. Those meadows and woods,
Whose and what carpet are they ?
A .

10. That long piece of woollen cloth,

Whose and what carpet 1s it ?

B. The Nyopas say :—
1. The high sky

Is the carpet of sun and moon.
2. The higﬁ glacier

Is the carpet of the lion with the turquoise mane.

3. The Ingh rock
Is the carpet of the mountain goat, the old ox.
4, The high ocean

Is the carpet of the fish ¢ golden eye.’

The high castle

e

Is the carpet of great men. ‘

-

3. The wide earth
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Notes.

A. 4. mthsom=mthso, lake. 6. phonche or pholche, much, in thig
connection ‘much land. 7. kirom zed=khromme zed, ¢ ghttering
brush,” used for velvet. 10. yug means ‘ not sewn,’ I am told ; thus
‘ a long woven piece of cloth.’

B. 3. ba rgan, old ox ; compare song No. XV, 29. 8, Agu Khru
btung (the spelling of the name is doubtful) has not a human, but
& falcon’s head.
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7. The blue-bordered saddle-cloth

Is the carpet of Agn dPalle.

8. The grey deer-skin

P

Is the carpet of Agn Khru btung.

9, These meadows and woods

Are the carpet of the great and little birds.

ki

10.  That long piece of woosllen cloth

Is the carpet of the Nyopas, the seven brethren.

Notes.

This song shows the general character of the wedding song
very well. It is not in direct connection with the rest of the
wedding songs, but forms a scene by itself. After the Nyopas
({2, “buyers” of the bride) have entered the house, they are not
allowed to sit down on a carpet, until they have answered the
questions, which form the first half of this song.

Meanwhile Dr. Laufer's criticism of my German paper on the
Kesar-saga has reachied me, In my Enghsh edition of the Kesar-
saga which, I hope, will soon be published in the Indian Anti-
quary, 1 entered in full into his criticism. As regards the above
songs, I can take up the responsibility as to the correctress of the
Tibetan texts. The English translation is as literal as I could
possibly render it without becoming unintelligible. |

A. H. FrRAXCKE,
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XXXI., Preparations for the Bono.na festival.
Dard _Text.
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XXXI. Preparations for tle Bono-na feﬂtw&!i .
'] ibetan (Ladakhi) Tra.nﬂla.tmn |
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XXXII, Origin of the World.
Dard Text.
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Notes.

This hymnal (Nos. XXXI1-XLIV) is sung at Da, Garkunu, and
the other villages of the: Kastern Dards {Shtnﬂ) at the time of the
Bono-na fetha,l which is celebrated every third year. It was

celebrated in 1903, and will be celebrated again in 1906. The
above songs were dictated by 'aBrug bkrashis, who 18 a lha bab and
one of the principal recitors at the festival. Beiwug a lka bab, 7., a
person, on whom the gods descend, or who becomes possessed by
their spirits, he officiates as a priest at sheep-offerings and other
rites of their Pre-Buddhist religion, The songs were written
down and furnished with a West-Tibetan translation by Thar
rnyed chos ‘aphel, who 18 now a Christian Catechist, but who used
to be a Buddhist lama at Daand Garkunu, about seven years ago.,
Although he understands the langnage of the Hastern Dards per-
fectly well, the Tibetan alphabet presented great difficulties, when
applied to the foreign sounds of an Aryan langaage. But on the
whole the orthography 18 tolerably accurate. Accentaated sylla-
bles are mavked by two dots (thseg). I hope to edit the same songs
once more with Roman transseription and a full vocabulary of all
the words and forms occuring in the hymnal. The songs are called
the 18 sougs (glu athrungsh); but at present there appear to be
only 14 of them. I suppose that in several cases (see for instance
No XXXVII) several originally separate songs grew together and
afterwards were taken for one single song. The word mummeo,
which signifies uncle at the present day (the ordinary term of
address to male persons), is said to stand for ‘uncle of the past’ 1n
the songs. Therefore it has to be translated by  fore-father.” But
in songs Nos. XLII-XLIV, the mummo seems to be the male Dard
of the present day.

The hymnal is interesting for two reasons: (1) it contains the
jast remnants of Dard mythology, particularly their account of the
origin of the world. The system of colours as contained in it re-
minds us of the Tihetan g Ling chos. (2) 1t contains the historical
recollections of the Eastern Dards (compare No. XXX VI1). They
have not yet forgotten that nt one time their forefathers emigrated
from (xilgit, and the list of place-names shows the route of their
spreading towards south-east, up the Indus.valley very well. All
the villages, mentioned in the songs, are well-known places. If
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Notes,

Abstract of contents, No. XXXI. * Preparations for the festi.
val. All the provisions and flowers, required for the festival, are
ordered to be brought. ™

No. XXXII. Account of the origin of the world. Qut of the
water a meadow rose, and three mountains grew on that meadow,
The names of the mountains are : The white, tlie red and the blue
jewel-hill, On these three hills three trees grew. Their names
are: The white, the blue and the red sandal-tree. Three birds
grew on the three trees. Their names are: The wild eagle (on the
white tree), the fowl {(on the red tree), and the black Biry jolmo
on the blue tree. [The three mountains ang trees are prebably
thought to exist one on the top of the other, and thus to constitute
the three worlds. Compare the mythology of the ¢ Ling chos].

No, XX X111. Description of a festival at Gilgit, the home of
the fore-fathers of the Kastern Dards. The boys of Gilgit and
Brushal, and the girls of Rashtran and Sathsil, were assembled for
a dance, with the lion-king of Gilgit at the head of the dancers.
Suddenly a noise was heard on the Ambiri-hill, and a herd of 1ibex
discovered. It 1s described in full, how these ibex were hunted
with bow and arrow, and how the meat was distributed.

No. XXXI1II Description of a festival at Gilgit, the home of
the fore-fathers of the Hastern Dards. The boys of Gilgit and
Brushal, and the girls of Rashtran and Sathil, were assembled for
o dance, with the lion-king of Gilgit at the head of the dancers.
Suddenly a noise was heard on the Ambiri-hill, and a herd of jbex
discovered. It is described in full, how these ibex were hunted
with bow and arrow, snd how the meat was distributed.

No. XXX1V. The happy hunter is pliced at the head of the
dancers, carrying the horn, the skin etc. of the ibex. When he
has fimished dancing, he is ordered to walk towards east.

No. XXXV, The qguestion is asked, from whence the zods
(yandring) come. It 1s answered that they come out of the middle
of the sky, Therefore everybody puts on his best suit. | The
gods are supposed to be present at the darice],

No, XXXVI. The emigration from Gilgit. The Dards went to
Rong churgyud, thence to Gusur and Koarto kumar, both famons
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they cannot be found on maps, it is due to the terrible orthography
of Indian maps.

As regards the language of the songs, it is a very mixed langu-
age. Not only are abuub half of the words either pare Tibetan or
derived from Tibetan stems, but also the grammatical system has
been adapted to a far degree to that of the Tibetan language. I
- think I shall not be blamed for having included the Dard hymnal
in my collection of Ladskhi songs. It has been the Lﬂ-dHEhI
dialect which has influenced the language of the Minaro-Dards (as
they call themselves), and the Dard villages have been part of the
Ladakhi kingdom for several centuries.

Pronunciation of the Dard texts: All letters are to be pro-
nounced in full; for instancz byun not to be pronounced jun, but
byun ; gra not dra, but gra. The gutturals kk and gh are denoted
by Tibetan rkk and rg.  German 6 is expressed by o +e ; slavonie
on 18 expressed by o. 4+ u,

XLV. Song of the Bunan Pilgrim.
" TR EER ]
 AIRTIRRA
* AR IR
bR SRS |

XLVI. Song of the Bunan Pilgrim.

AR
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to Shiggar or Ohambrozhing; thence to Kyeris chumghag, and
Ghasing mantrokhar, famons for gravel; thence to Parkudda, ex-
actly under the middle of the sky; thence to (Gabws, famous for
pencil-cedars, thence to Ganog, famons on account of its holy
willow-tree ; thence to Kyishur, the field of the gods (lha); thence
to Handrangmir and Hann. When coming from Sa thsil (near
Gilgit), Sanid was founded frst of all.

No. XXXVII. An offering is ordered to be brought to the
country of the gods (lha yul). We shall all go there! Then the
fore-father (mummo) is praised as the benefactor of the people.

No. XXXVIII. The girls rise, praising their own beauty and
attractions, and admonish the boys (or ancestors P) to decorate
their own persons afresh and join the dance. -

No. XXXIX. The good. harvest in the different villages 1is
praised. In between theYery, to show love (probably sensual love)
ocours.

No. XL. The &rst light of the morning appears (the festival
lasts during the whole of the night). The fore-father feels cold,
hangry, thirsty and tired. He is cared far.

No. XLI. The fore-father, provided with some food, takes the
goats and sheep to the pasture-grouund: in the evening he brings
the herds home with their stomachs filled. | '

No. XLII. The goats are milked ; [next] morning a kid is born.

No. XLIII. A shepherd-scene. Curdled milk 18 made and

 eaten.

No. XLIV. Butter is made ; the sheep are thriving; the fattest
rams and geldings will be killed and eaten.

-‘i "

XLV. Song of the Bunan Pilgrim.
1. O God, | .

2. Something pure, oh may it appear ! .

3. Bome happines, oh may it come o pass !

4. O God. | )

XLVL Song of the Bunan Pilgrim.

1. O exalted one,’
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2. Something kind, ok may it be granted !
3. M_g.yeat thou show ns mercy !

4. We shall give thee a great offering,

o O exglted one!

XLVIL. Song of the Bunan Pilgrim,
1. O God,

1

2. Do not let my life be endangered,

3. Until {1} arrive home again !
4. Something pure, oh may it be granted,

o, O God!

XLVIIL. Song of the Bunau Pilgrim.
1. O exalted one!

2. Let no 1llness come !

3., Render us salvation!

4. Mayest thou think of it!

6. Morning and evening we trust in thee!

6. Later on in life,

7. Whatever [sort of] way I may find,

8. Oh, mayest thou grant [there] something good !

9. () exalted one!
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s Notes.

T think, I shall not be blamed for having incorporated a few
Bunan songs in my collection of Ladakbi songs. .Several centu-
ries ago, Lahoul was & province of the Ladakhi kingdom, and up
to the present, the dialect of Eastern Ladakh has influenced the
Bunan language. Many Tibetan words bave entered the Bunan
language at & time when their pronunciation rwas fuller than at
the present day (compare Jaschke, JASB, Vol. XXXIV). Such
a word we have in XLVII, 2; strog represents a very anclent type
of pronunciation of the word srog. Compare Lad. Grammar, laws

of sound, No. 2.

"

!

»

XLIX., The poor Girl and the rich Girl.
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Notes.

The Bunan pilgrim songs which constitute the bulk of Bunan
. native literaturg, are sung on pilgrimages of the Bunan people to
Triloknath. Although all those songs which Rev. A. W. Heyde
has collected (the above four were taken from hia collection) are

very short, they last the pilgrims & long way, on account of end-
less repetitions. -
&

P |

XLIX. The poor Girl and the rich Girl.

P. 1. Ohbh, you rich child of a rich man,
You have milk [poured] ia china.
I, the poor child of one who posseases nothing,
I have [only] buttermilk [ poared] in a cup.
Oh, you rich child of a rich man,
Your silk dress touches the ground
I am the poor child of one who possesses nothing,
And my rags touch the ground.

R 2. Thinking, I will drink some water,
I arrived at the bank of the river.
The water, however, was frozen,
And I did not get drinking water,
The fish was frozen in the ice,

And the hope of the duck waa not fulfilled.
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P. 3. Wg'ﬂ”]ﬁﬁa'ﬂﬁo\'ﬂﬂ‘
q:'@%ﬂ'@ﬁ%‘ﬁ: !
JR YRR TR
:I:m'g'ﬂ'a\m&i?: 1o

AR YATRRR R
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AR AR RN |
RHRAERETLA
FNNARARR )

B 4 S RS FRRE IS
SRR NaE AR
YRR R NS |
NAN RN AR IS |}

Notes,

‘ rnyilces, when used of clothes, denotes touching the ground
with the margin’; blothag, means ‘hope’; byangpa, 2 man from
Byang thang, North-East Ladakh.

.. The Tibetan Fiddle.
b aRgaE A AN saR el
N BF N AR I |
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P. 3. Oh, you danghter-in-law of a rich man,
You carried a child on your lap.
Oh, you daughter-in law of a rich Northerner,
¥ou carried a child on your lap.
L, the poor child of one who possesses nothing,
I carried a young cat on my lap, _
Oh, you daughter-in-law of a rich man,
Y ou stirred tea in the churn.
I, the poor child of one who pogsesses nothing
Had to stir water in the churn.

R 4. Thinking, it will beecome happy and fat,
They sent the lamb to the meadow.
The thought, that the wolf would come,
That thought did not enter their minds.

Notes.

The general idea is, that apparent happiness is not always real
happiness. The parents, seeking their danghter’s happiness, had

- married her to a rich man, withont ever thinking of the wolf (the

mother-in-law ?),

L. The Tibetan Fiddle.

1. Do not think that my fiddle, called bkrashis dbang
rgyal, .
Does not possess a great father !
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Refrain : qq'qu'aq]' I q',qqmaﬂ] I
B HCAGI NRHA)

Notes.

gram snyan, is probably the same as sgra snyan, guitar or violin;
thse I cannot explain; bkrashis dbang rgyal means ¢ Happiness,...
powerful king’, #se fse, a name of goats; la Ican not explain; yisir
skud, strings of a violin ; pho no, = phubo nuboe, elder and younger

brothers ; dranmo, finger; la zhal, mouth.
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If the divine wood of the pencil-cedar
Is not its great father, what else P

-~

2. Do not think that my fiddle, called bkrashis dbang
rayal,
Does not possess a little mother!
H the strings from the goat
Aro not its little mother, what else §

3. Do not think that my fiddle, called bkrashis dbang
rgyal,
Does not-possess any hrothers !
1f the ten fingers of my hand
Are not its brothers, what else ?

4. Do not think that my fiddle ealled bkrashis dbang
rgyal !
Does not possess any friends !
If the sweet sounds of its own mouth
Are not i1ts friends, what else P

Refrain: Shab shdb ma zhig shab shib ma, zhig
Thse sdng ma zhig sang mél.

Notes.

This song is one of the few Tibetan songs, the metre of which 18

composed of jambs.
In editing the fourth and fifth series of Iiadakhi songs my edi-

- tion of these songs comes to an end, T ind it impossible to spend

~ any more of my private means in an enterprise which does not pay

1n the least.
A. H. Francke,

. Khalatse, 2, IX. 03,



