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., I atime like the present, when art has become, so much
more than formerly, the aiﬁ‘.t,lr of all, ~-when. the general
interest is directed ad mgtﬁunﬁaf ]er 8 tomroission nf sueh
accomplishad men,~~the Translator has thought that an Dug-
lish version of a celebrated Bsuay, by one of the grentest of
Modern philosophers, could not but e welcome; and the

more 50, as the mode in whioh the subject is tronted is very

different fiom that in which it has heielofore been hmacllu@

by Englsh erities, .

In England there has Buom but little endeavour, since:ﬂ}

the last geneiation, after a scientific system of Esthetios,
* Perhaps the want of decided success in the awthers who
then t}t eated of taatefthuug‘h ?ﬂﬁhﬁﬁ lo he sttributed te ﬂ}ﬁ
hoatile influences of the time, has indisposed the R%ﬂ;liu mind
to the mvestigation itself. Butlwith héitert: ﬂiﬂcs we may
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hup:a for a mure,qz;mﬂurabln vesult; and although o perma- .

nent goad can only be hoped for fravd a éuuraq of investi-
A gation which proceeds from that point of view from which
the subject is generally contemplated, still the study of that
tnﬁ‘whic-;h n different set of intellﬂ%tunl relations has elsewhere
led, may not be without use; and the accompanying Pssay is
offered to th%_;[*}ngliah Public, rather as a guiding light than
as a substitute for individual effort, in cultivating that feld
of vesesvch which is already in theiy hands,

It is impossible ever to transplent the Philosophy of any
country from its natural ground to a foreign one. 'The con-
ditions of its life are so inextrieably inferwoven with forms
of thought, which cannot be transplanted with it, that such
an endeavour must be ever f;uiﬂéﬂs.

~To this cause is to be attributed, more than to any other,
the fallure which, on the whole, attended Coleridge’s enden-
vour in thig diréction, )

Our English philosophy must proq%eé_; in an, organinydeyeu, .
lup%ent from Lotke, Hume, and Berkeley, as the German
one dig from Leibintz, Kant, and Fichte, to Schelling and

¥

Hegel. ¢
The charncteristic difference between this Essay and all

that ha¢ appeared in England on the subject, is, that it pro- .
o D e, e

ceeds in its investigation, from the idea of art itself; wheress

our eritiéigm is rather founded upon a confused considern.

tion of its works,
LY § v
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From the prevalence of the Ilatter metod among us iﬁ
to be explained the Yagimness of determination when the
ideal or the characteristic is to be treated of, and that geng-

ral want of reference fo principles, under which our artistic

* eriticism for the most part labours,

The great light which is shed upon these points in the
a&companying Essay cannot escape the most ogrsory obser-
vation. It was delivered by the Aunthor as an Oration,
before the Royal Academy of Sciences, at Munich, on the
12th of October, %,Uﬂ in celebration of the birthday of the

King of Bavaria, and is, in fact, an application to art of

.Sohelling’s Philosophy of Naturs, Maintaining, as he does,

a oreative pur%ﬂﬁb in nature (eptie mundi), he treats the
creative power of geniug in sart as it intellectual corgela-
tive, ’ ’
It may be asked, of what service can such abstract theo-
rics be to art? Has not art brought forth all its wohdors
without them, and may not*we do as well without them ay
other times have done ¢ ¢
It is very trae that the works of gehius do not walt for
an‘ihfelligible theory of their E}ﬁ;duutiun; indeed, that pro-
duction must ever precede the theory which shall account
for and explain, it, | N&ither. iﬂm it pretended that fhemy
carr ever stand in the place of genius; but when once the
true one is discovered, it affords o test and criterim;l of nll

works withip ita sphere, -
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A frae snd acientific system of f.l&htpﬁ?ﬁ logie is nnt,:
f;lBEEEEm‘y to reasoning ; but, wlidn onee discoveied, 1t nots
8¢ 8 comective to individual errors; and offers a far lJuttél*
standard than the’ most gencral assent., "“The true theory of
art stands in precisely the same relation to its works.

Even supposing that the true theory is not yet discovereq,
still the endeavour after it, when once general, frecs t?rt
from individual views and likings, and forces men to give
more cogent reasons for thelr judgments than a mere assur-
ance of their appreciation of its works,

To contribute in any way to so desirable a state of things
is the ardent wish of the Tronslator, and his inducement thus,
to appear before the Publie, r

Fally aware of the many shortcomings in the execution
of the Work, ho would fuin sny something in extenuation of
then,

There is & peouliar diffioulty in translating any philoso.
phical work from the Cormen. Words which, tlatively,
tocsystems 1n that country, have & olear and determinato
meaning, become vague and deficient In force and cxactness
when translated into anofher language, in which those
gystems are wanting,

Fiom this cpuse the Translalor fecls that those fanlts may
be in somie mensure imputed ﬂtu the following version; but
he lmﬁus that & candid consideration of the difficulty, nay,

alimost impossibility, of gvuiding them will in gome degreo



PREFACE,
]

L]

“moderate that censure to which they wowd otherwise De

)\
"

justly exposed, .
*Of one thing he feels certpin—viz., that those who can
best appreciate the importance of the Work will be most

lenient in thelr treatment of him who has introduced them
fo it.

*

/ "

Note,—The English reader, who may wish to become more
. intimately adquainted with the general pspect of Schelling's Phi-
losophy, is veferred to Johnston’s translation of Tenneman’s
Handbuch der Goeschichte der Philosophie.






'

ON TIIE RELATION

BLTWELEN ‘TIIE

PLASTIC ARTS AND NAJURE.

Frstive days like the present, adoined with the name of a
king, that, like a magic word, calls forth joyful emotions in
all hearts, seem of themselves, where wads only can celebrate
them, to load fo the contemplaiiontof the universal and mest
worthy ; thus joining the heavers in intellecbual sympathy, sas
the patiiotic feclings of the day have already in loyalty.

For what more noble thing can we be indebted o the rulers
of Eht} carth, than for the preservation for us of the peaceful
enjoyment of the excellent and Dbeautiful; so that we cannot
call to mind their good deeds, nor contemplate the peneial
happiness, without being immediately led up to the universally
human? ¢

Such a day could scarcely be distinguished by a more ap-
propriate delight than by the opeging to public view o lrue
and great work of plastic art; nordoess approminie seems the
attempt, suited also to this place, (devoted to the scicneos
alonc,) to develop the nature of mif itself, and in & manng to
display the ercatiof of its workssbeforo the intellectual eye,

[fow much, and for how long a time, has at been feli,
thought upon, and judged of | Ilow, then, could the sfeaker
hope, in such an assembly of onlightened connoisseurs and

» 5 . *l
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phstetrating judges, to give the subject now chavms, did ho nob

v digoard foreigh’ ornament, and rather reckon on a portion ¢f
their genoral favour and considefitlon for tho thing itself ?

- Other subjocts must be olovated by cloguence, ory if tliore
'is anything extraordinary in theie naturo, be mnde eredible by
~txhibition.

Avt hag at first this advantpge—that it appeals to sight;
and donbts of a porfection above the common measure, that,
might otherwise be hemd, are met by the fullilmont; as fhat
which in ths idea could not be congeived, hove staps embodied
hefors ony eyos: J

But, on the other hand, the sponker is supported by the
consideration that the many theovies which have boon formed .
on this subject have oll far too little fallen back upon the first
source of art; for most artlsts, glthough they all should imi-
tate natwro, seldom arrive at o conpoption ofsthe being of
nature itself,

Connoisseurs, and thinkers oo, mostly find it more conve-
niont, on account of the gleater unapproschablencss of nature,
foredyes their thaories moie from. the contemplation of the soul

~ than fiom a philosophy of naturo; but such theories are gene~
rally mueh too jejouno; they make goneral vemarks of renl
oxcelloncs: and truth o art, but for the plastio heiist ave gono-
rally inoffoqtive, aud in praciice totally fruitless.

Plagti~art should, necording tfathoansiontsfuylng, bo o
dumb pootry. The nuthor of this eritialem, dowhtless, bIITL1IY1 N
tiorehy that art should, like poetry, oxpress intellectual
thoughts——concoptions whose origin is the soul only ; not by
speach, but, liko silont natmue; by shape, by form, by sensuous
and independent works, ~Ilastic arl, thon, evidently stands
a8 o conneoting link betwoen the soul and nature, amd can
ouly bp conceived as their vital synthasis.
~ As plastic avt has, indeod, 2ty relation to the soul, in com-
mon with poafry and all other avts, that relation in which it
stands to natwe, and by which it shonld bo & like. eroative

power, remaing ng its peculiar charnctor 3 and thus only on
" - ~
¢
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this relation can a theory ground itself, that gan be satisfy-
Mg to the understending, as well a3 advancing and valuable
to art, .

We hope, then, by contemplating plastic ary in its relation
to its true antitype and source, to be able to add something
not yet acknowledged to its theory; to give a more exadlfe
detorminafion and illustration of ils conceptions; but chiefly to

, 8¢t forth the inner connexion of the entirs thpIB of art in
the, light: of o higher necessity.

But hag not seience always acknowledged this vation ? Is
not every theory of vecent times founded npon the very yrin-
¢iple that art should be the hmitator of nature? Indeed it has

Joeen 803 but what could this broad and geneval” principle
profit the avtist, among the many memanings of the conception,
nature, and while there are as many views of this concep-
tion as there are ways of life? To some, nalure is nothing
more than the dead aggregate of an indeterminate host of
objocts, or the space in which thinga are packed as jun a casgo;
to mnotlior, marsly the grownd Whaies hé deaws his nourish-
ment and sustenance, To the inspired inquirer alone iz naifire
the holy and ever-croating primal onergy of the world, which °
begots and netively profluces all things from. itself.

That prineiple would, indeed, have # higher import, if if
taught avl fo imitate this creative encrgy; but there can be
littla donbt how it was meant to be understood, whon one is
acquainted with ihe goneral condition of thoe sciences at tlie
time of its appearee, Strange, indeed, would it bo, if th¥e
which deniéd vnll Dife in nafure should hold that life up for
imitation to art. OF thonm, th& words of the deep-thinking
nign were frne—* Your lying fhilosophy hag annthilated
nrture; wherefore do you demand fhai we shonld imitate
hor—that yon may have the mew pleasuve of exerting® the
sanic tyranny on her diseiples #* .

Nature was to them, not merely » dumly, but a totrlly dead
image, in wlhoge inmost recesses was implanted no living word s

a hollow scaffolding of forms, from which an equnlly hollow
. U
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inage was to Lg transforred to canyass or marble.  This wns,
» indeed, the right theory for the more racieht and rough ACOS
a3 they saw not the godlike in unttu*e, they dorived idols from

Jhar; while for the poneteating Iellenist, who overywifere

recognised the tracts of this living oréative onergy, nature,

“produced gods indeel.

Should, 1hen, the disciple of nature imitale, without distine-
tion, all things i her, and in enach thing, all things? Only beau- «
tiful objects should he reproduced, and only the heautiful and
perfect in tliem. Thus the principle would be more narrowly
determined; but at the same time it wonld bhe maintained that
in natme the perfect is mixed with the imperfect, the beau-
tifal with the unlovely. f

ow, then, could he wlho lookssupon nature with an eyo of
slavish linitation distinguish the oho from the other ?  The
very characteristic of the imitator ia to give rather the faults
than the excellences of his original, because fhey offer grentor
frcility and nppm ent resemblanee ; and thus we see that imi-
tagors of natare in this sense have oftener, and with groater
. partiality, imitated the haleful than the beautiful,

If we look wpon things, regarding not their esgoncy, but
merely the empty and derivad form, they answer nob ta our
souls 3 wo must engraft on them our own feelings and mind,
if we would {hey should rospond to us.  But what Is tho por-
foction of & thing ?  Nodght-lgs but s creative™life in tp—
its power of asserting its oww individuality. Nevor, then, with ..
him to whom nature appeavs as dead, will that divine, and,

as it were, chymical process, sueceed, from which, as from a
purifying fire, flows the puft gold of heauty.

The general agpeet of this rolation to nature was not altered
wlmn the unsasisfying charactor of the jrineiple hecame more
gﬁum ally folt ; not oven hy ﬂm noble foundation of new theory
find knowledge laid by J, Winkolmann, Ile, indeed, gave the
soul Fer whole gphere of action in arty aud olovated it from
an unworthy dependence to & move intellectual frecdom.

Impregsed in tho most lively manner by the beauty of form

#
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. in the works of antiquity, he taught that the prud.;.u;tinn of the
sideal; and a natuto moro elovated than the altual, with tntel-"
lectual exprossion, wag the Righest aim of art,

+\We will inquire, however, in what sense this swpassing °
the actual was by the greater number understood; and it 1%
avident that with this theory also nature was still looked npop
as mere product, and things ng lJifcless presences, and that
thereby the idem of a Jiving and creative nature was by no
mgans awakenod.

Thus neither conld those ideal forms be animgited by any
positive canceptions of their baing or nature.

If those of common life were dead for the dead beholder,
these were nofi less so.  If no self-development of the former
were possible, neithor was there of the latter,

The ohject of imitation was altered, but imitation re-
mained; the lofty works of antiquity took the place of nature,
from which the student busied himsclf to take the outward
form, but without the spirit that filled i, They, indepd, ma
wiapproachablo—more so than fho woiks of natme; they
leave us also colder than nature, unless wo bring with uadhat
intellectunl eye which can penetrate their veil and perceive the
living energy within them.

'011 the other hand, however, artists since this thne have
acquired o certain idoal aim and notions of a mora than mate-
vinl bosuty ; but these notions were but heautifal words, to
which no decds corresponded. If the ecarlier practice of avé
hogat bodies without souls, this theory tanght the secremwof
the soti, hut not that of {he body, The theory, as iz usual,
passed over with hurried stepsetq fho othor side, The living
mid-point was not yob found.

Who dare say that 'Winkelmann knew not the highest
boauty ¥ but it appears with lim in its dissovered clewonts,
on the one side hs héauty of eoneeption, which flows from ghe
gonl, and on’ the other as beauty of form. DBut what active
effective link binds the two togother, or by what enorgy are
the soul and body together created as it were at onco, In one

.

12 M .
- I
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hreath roIr t]us is not in the power of farty ag il 18 i that of

511&!:111'{}, it ean indeod orento 11utluug g " "
This living synthesis Winkelntann did not point out; o
did not tedch how the form should bo hegotten of the conegp-
thon; thus art pursied {hat method which wo might call ihe
retrogresalye, striving from the form to arrive ot the essonce,
Buf the alsolulc is not thus arrived at3 by a mero grada-
tion of the limited tho illimitable will nover bo reached. Thus |
all works which have taken their commoencoment from fhe
form, betragy howaver elaborate in thai dircction, an jnexe
tinguishable vacuity at the very point where we expoect the
parfect, the essential, the nltimate.
Thoe miracle by which the finite should bo clevated to the
infinite, and by which humanity shpuld Lo deified, is wanting.
The magic civele ig dvawn, but the spiril which should bo
forced into it appears not, regardless of the voice of one who
imagines a ereation possible by more form. ~
Far be it from us to impute the blame to tho spivit of that
accomplished man, whose mumbrtal theory and revelation of
the"beauntiful was rather the occagion than the cffective epuse
“of this tendency of art, Ioly, as that of an universal hen-
factor, be to us his memory ! Te stood like a mountain in
olevated solitudes through his wholo time no answoring soupd,
1o movemond of Iife, no pulse beat in the whole wide kingdom
of selence anmwering his steivings; when his true compantons
arrived, cven then was the excollont one snatched away. f
“In intollect and pereeption e belonged not 1o his own time,
but cither to antiquity or to that iime whase orentor ho was
~—the present, A
He gave by hig theory the first foundation to that goneral
structure of the knowledge dnd sclence of {ho ancionts which
Intorftimes hnve commenced to build upon. Ile first conecived
tho thought to look upon the wbrks of art in the mannar and
after tho Iaws of cternal works of nature 3 for befors and afier
him, all foreign hyman action wag looked upon and froaied as

the work qu arbitravy will,  Ilis gpirit was among us, liko a
’ fi
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* soft-breathing wind, which eleared from clondy the heaven® of
*ancient art for ns; so ghat Wa now, with clear ayes, and hin-
dered by no mist, hehold ifs stwvs,  Tlow must he lave foli
tI® emptiness of his time ! "Ifad we, indeed, no other pround
than his true feeling of fiiendship and inestinguishable longing
after its enjoyments, we should hnve justification enough fow
this word in enforcement of an intellectual love for this accom-

oo plished man, of clasgsic lifo and classic actlvitys and if he folt

another longing which could not bo stilled, it was towards a

more intimate acguaintance with nature; he oxpi®sses repeat-

edly to his intimate friends, in the last years of his life, that

his last observations wonld go frem art td nature; thus in a

» mannor anticipating the defieiency; and that he had failed to

perceive in the harmony of the universe the highest heputy
which he did in God.

Nature meets us everywhera; af fivst, in forms more or less
liard and undeveloped; like that serious and quiet beauty, that
wing not the attenfion by stnkmg Peauluumea—ﬂwhmh attracts
not the eye of all.

Iow can we, as it were, intellectually melt these nppﬂra!ltly
hard forms, that the pure energy of things may flow t{lgﬂthcl‘
with that of owr sonls;, and both gush forth together in one
sigpam 7

We must look beyond fm'm in order io gain an intelli-
gible, living, and true perception of it, Contemplale the most
beautiful forms, and what romains when you have dmunﬂ in
thom the cffective prineiple 7 Nothing but mere abstriet
qualitios, such ng extension and the relations of space, Does
the position of ona portion of habtor in the neighbourhood of
another conirvibuie, in any degrea whatever, to its inward
cssence, or the contrary; evidently the latter. Proximity
makes not the fogm, It the kind of proximity ; this, howover,
can only bo dstormined by o positive force opposed to tMo
digjunctivity, and subordinating the plurality of the warts to
tha unity of one concepfion, from the force which works in the

erystal even to that which, like a agft magnetic strpam, gives

.

»
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fom
« to the particles of matter in the human framo such arrange-

" ment mnd mutufil interdopondenco that the conception of cssens
tial unity and Leauty hecomes visinlo.

“  But that wo may fully comprohond the essentinl in form,
we muysh regard ik, not meroly as an active principle in genora),
bt as intellect and effaclive scionce,

All unity ean Do no other than intollectual in its nature and
origin; and to what tends odl investigation of nature, save {o
the discovery of this same scienco in her?  For that in whjch
there 18 nosundorstanding eannot be the ohject of undoerstand-
ing.  The perceptionless cannol ha povcaived. Thae acience
through which neture acts is, indeed, in no point like human
selence, which is interwoven with o roflection on itgolf 3 in it
conception diffars not from aclion, nor intention from fulfil-
ment,

Thus rough matler strives, na it were blindly, afier rogular
shape, and unconsciously assumes pure stereomotrie forins,
which, indeed, belong to the realm of conepptiony, amd are
somowhat of spirituality ih wiatter. The stars are instines
with the most oxalted saience of number and measure, which

"thoy, without & conception of these things, pul into prnctice
in their movements, More evidlent, though not self-conacious,
appegs the living percoption in animals, which wo therefore
seo pccomplish inbumerable works, far nobler ihan thonselves,
without delibaration on thedl paubs, thig bi Qrnqurbptungd tyith
music, oxeels {tself in ”aﬂul-ﬁﬁlilig toneas thp E%Hf antugilted
eftatwe, without practica or instruction, perfects light works
of architecture 3 but all are led by an ovorpowering Hlﬂl‘if,'
which lightens indead in roltary flnshes of knowledge, but
nowhore comosg forth as the full sun, ag it doos in man.

This offective scionca is, fu naturs and prt, the bond betyeon
conokption and formy, hetween body and soul, Ivory single
thing 1 preceded by an otefwal concaption schemed in the
infinlig undevstanding 3 but by what meang does this concap-
tion pass into actuality and embodiment? Only through the

ereative Elta]ligullce, which i8 ag necessarily cmnbjnud with the
0
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» Infinite understanding as thet essence, which comprehends the 2

*idea of immaterind heguty, is combined with that which em-’

bodies it in the mind of the artist,

©If that artise is fo be accounted happy and bofore all praiss- ’
worthy, to whom the gods have granted this cveative spirit, 50
will that work of arb appear in the same messwre cxeolldhns,
in which this malloyed energy of arcation and activity of

o nature is shown us aa in an outline.

«It has long been perceived that, in art, all things are not
performed with o full consciousness; that with ehe conscious
activity an unconscious encrgy wust unite itself; that the
perfect union and reciprocnl interpenctration of the two is that

~ Which accomplishes the highest in art; works wanting this seal
of tinconscious power are recognised hy the evident want of a
self-suflicing life, independent of the producing hife; while on
the contrary, where this operates, art gives to its productions,
tngethel with the highest clearness of the understanding, that
ingerutable raality by which ﬂlay resemble works of nafure,
The position of the “arilyt,“in Felation to natire, shotld bﬂ
" continnally made clear by the declaration that art, really % be
art, should at fist withdraw itself from nature, and ﬂ'ﬂly nj
the last accomplishment refurn to her, ‘The faug meaning o
tljs geems to be no othor than the following :~In all, things
in nature the living principle appears only blindly effective ;——
if it wore s0 with the artist, ho would not Le distingnish-
able from nature itgelf, If it wore his wish consciously to
subordinato himself to nature, and to vopeat things profnt
with a slavish truth, he would produce rasks (larem) indoed,
but no works of art, Thus h® Must vemove himself from the
result, from the creature, that ho may clovate himself to the
ereative energy, and sphitually seize on that. .

By this momng he, olovaics hm;snlf into the mgmn of pure
idoas 3 he forsakes the creattre, that he may vegnin it weth ™
thousand-fold inferest, and in this songe certninly to yotuvi to
neture.

The avtigt stiould 111(1&&(1(&30?0 all things, imitatg that spivis

- & i
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Qi{?f ‘natwre, whicl, working In the core of things, speaks by

“form and shapd, as if by symbols; angd only in so fur as le!
Jeizes this spivit, and vitally tmitafos it, has he himself e10ntad
; dnything of truthl Ior works which are the result of he

more connexlon of aven hesutifid forms would themselves ba

without all beanty, a8 that which gives beauty te the wholg
earinot be form, Tt is Deyond form-—it i3 the ossontial, (he
nniversal, the aspeot and expossion of the n~dwelling spivit of

natwe. N

We can yow gearee doubt what i3 to bo thought of this so
univergally demanded, so-called ideallsing of natave in art,
Thia demand scems to have orighoated iy that mponer of
thought which conceives the netusl not to bo truth, bennty,
and goodness, but their contrmy. If the actual were, indeod,
opposed to truth and basuty, the avtist would ho ohliged, not
to clevate and ideallse, Dut gnt,hur to disponss with aud destroy
it, that he might crento something true and beantifinl,

But haw could anything hoside the trua Yo passible?  And
what is tho beautiful, if not fuil and porfect being?  What
higltar alm could avé then have than the represontation of the
Aotually oxisting {0 haturey and how could it affect to surpres
the so-called actual natuvo, whon it must gver remain behind
her? yDoes arh over give 1o its works sensmous, aciual lifp?
This stptue hreathes not, 16 animaded by no palsation, s warmed
by no blood; but hoth this profassad sﬁip&ﬂﬁin@,;ﬁgﬁﬁk@g e
parent infaviority, appear the consequiciiosd of“one witd®ilio
safle principle, so soom a8 wo plres the atm of ae in the haita-
tion of the actually existont in nafure, ]

The works of a6 are only th appearanco and on tho sure
face animated; in nafure, the vital yprineiple scems 1o Done-
{rate mora.deeply, and entively to nnite itself with the matorial;

, but afo we not taught by the, constant ehapgo of matler, and by’

Hin universal fata of witiunty dissolution, the wnessontiol cha-

racter &f this union, and that 1t is no perfoct intermixture?

Thus ark mesents, indoed, in its merely superficlal anima-

tion of 1y f}vm-kﬂ, the llﬂll-ﬂﬁsﬁnﬁﬂlﬁllﬂ the 11011-%%}1&111.
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. How is it, that to svery cultivatéd perception ;hﬂ so-calied p
eimitation of the actugl, though carried aldlost to illusion,
appoavg in the highest dogi® unfrue—indeed, has the appoear-
ange of o dpectras while o work in which the idea is predomix
nant appeals to that pereeption with the full encrgy of tryth—
indeod, first sty us in the tauly actual world? Whonce docg
this avise, if not from tha morg or less clear conception that
affivms the idea fo Dbe the ouly living power in nature, anid
that all clse is beingless and empty shadow?

By the same principle are oxplained ali the agposite cases
which me adduced as instances of the swepassing of nature by
art, When it defains the flecting comse of yeais, when it
unites the energy of full-developed manhood with the grace
of early youth, or presents a mother, grown-up sons, and
daughters, in the full possession of energetic heanty, what does
it hut dissolve that which is unessential-—tinme?

If in accordance with the iemark of the diseerning eritic,
avery growth of natute hag hut one momong of perfoct bﬁauty
we may aiso say that.it Dng but ofin moment of full existence.
* In this momweunt i is what it is in eternity; besides this, there

is but an approach therefo and o falling therefiom. »

Art, in that it presents the object In this momont, withdraws
it from time, and cavses it to display its pure heing in the form
of*its eternal Hfo.

So soon as wa have deprived form by omr theories of all that
is positive and cysential, it must appear as 1cshietive and in
a manner hostile o the essence; and the smme theory witkch
had produged the false and woak idenlising musb tond noces-
garily at the same time to theefaymloess in avt,  Form Avould
indeed be restrietive of the heing or csschee if it wore present
independent of it; but it exists by and thiough the osgonce;
and how could that feel itsolf restrictod by that which it
m*nagpﬂ ? It miglh indeod be nr_]umf[ by form which wag {oread
upon i, but xover by that which flows fmm itselfy Imnch
rathor must it rest toytent in this, and therein mwgniso its
Eﬂlf‘-auﬁiumg and selfﬂnﬂluﬂpd ngture.

]

F



o
By

p

\

"

r
” n M

F.

12 o ONTHLC RELATION BIYIWLLN

,
"‘Detcrnﬁu?xt{: form i3 in natine nevorgnogative, hat nlways
aflirmative; in“the gencral way, you r&llill]\. of the fmm of g
thing a8 & limit within which tt ia conlnined; hut it you
regard the aentivo enargy, yon will perceive that it ig a
teasnre which ik gives liself, and in which it apponrs ag n truly
ghinking power,  Ior universally is tho power of solf-restriction
considerad an excellence, 8 indeed one of the highest.

In the snme manney most porsons regm the single, or so-
parate, as negative—viz, that it is not the whois or all 3 but
nothing sepgrate becomes so by its limitation, but hy the in-
dwelling cnexgy by which it affams its own onbively, i oppo-
sition to the whole,

As thig energy of singleness, and thus also of individuality,
presonts itself ag the living character, the negakive gonception
of it néeessarily infroduced into art an unsufficing and fulso
vigw of the characteristic.

Dead, and of intolmablé havdness, were that arf, which

would repiesent the empty shell or limitation of ihe individual:
wo dosiio certainly to see, fiot the individual—e degive moro
—tho lving idea thereof,
* Whon, howaver, the avtist rccognises tho agpect and being of
the in-dwolling ereative idon, and produces that, he makes tho
individual & world in itself—a spocies, an oternal typo; he who
hag goizod upon the essential need not foar hardnoss aud sobh-
vity; for they mo tho conditiong of lifa. )

Natwe, which appears in hor full devolopmoent as iho bligh-
ostnmildness, wo see tending it every single product towards
dotctmination, and is nt first, before all olse, hard mfd con-
ﬂllﬁd- FO Y
As the entito creation is but # work of the highest mani-
festation, the mtist must fivst deny himself, and descoml into
the perticwlar, not shunning the repotoness nor tho pain, nay,
tggmont of form,  From hér fivst works' naifive is throughout
chmau%ﬁatiﬂ: the power of fire, the flash of lighty she conceals
in the fiard stone; the pure soul of melody in severs metnl;

a + i L]
oven on the threshold of life, and whilo meditating on organie
] ﬁ {\,
n )
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«form, she sinks, overpowered by the might of fm m, into pethi~ 9

Yoction, :
The life of tha plnut condista in a guief 1*enept1v1ty, but to

what accurate and severe lintits Is this passive life confined 7

In the animal kingdom the conflict between the life and
form séoms fivst to beging indeed, her fivst works ghe concesls 4 in
haid shells: and whete these are laid aside, h}r the constr uetwe
instinet, she joins the animated world to the domain of eIy S«
talizations; af lnst she steps forth more holdly and freely, and
active living characters appeaxr, which are the sgme throungh
the whole species, Axt, indecd, cannot commence so deep as
nature.

If beauty is everywhere prosent, there ave also different de-
grees of appearance and development of the being or esssence;
and thus of beauty; but art requires a certain fulness of beauty,
and will not strike a single tone or sound, nor even o separate
accord, but the whole full-voiced harmony of beanty at onee.
Therefore does it seize immediately, and with tho greatest
delight, on the highest and mast fally developed—the human
+ form-—for, a8 it i3 not grantoed to art to embrace the immensar-

able whole, and as in all other creatwes merely fulgurations,
hut in man alone full and entive being, without fault nppﬁﬂrs,
it is not only allowed, but called upon to Lehold all nature in
ma.

But even for the very roason that it here assombles all in
ono pojnt, it repeats hor entive manifoLmity, and retraces in an
inner circle the same paih that shie proceeded on in lier wido o«
cum ferchice,

{Iere arvises the demand on the griist, first, to be true in the
particular, that the whole aay appear peifect and heautiful.
Ieve it {8 to wrostle with that creative sphiit of nature which
in the world of man 5111'mﬂq character and fom in ingnite
maniformity; and®not®in looseeand weak, but in strong ang
eourageous, conflict. '

A constant practical Purce.ptmu of that by which tho quﬂll-
tiog of thmga become liﬂﬂlflv’ll must keep him from cmptiness, -

L
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\ sonkness, and inward nonentityy, boeforcho ean venture, by a
sfill higher conoxion and ullixm}:lu intormelting of manifold®
formg, to arrive at the highest heauty in forms of the greqtost
simplicity, and of infinite fulticss and contont. ,

Only by the, perfection of form can form bo ammthilated; ad
slfis 1s corlainly, in the chavacteristle, the ultimate aim of
art.,

As, howevor, an appavent coineidence is to the ompty soul
of niove casy attaimment, howeveor internally worthless, so in av
ig the quickly attained ‘oxternal harmony void of all fulness of
content; and thus theoty and instruetion have to counterhglance
the unintellectnal fnitation of beautiful forms, aud cliofly that
inclinasion to an efleminate and chavpcterless avt, which indeed ,
givos itself highor names, hut only thoreby covers its incapneity
of fulfilling the first conditions of art,

That elevated hoanty, in which fhe fulness of form mnnihi-
lates form itself, was adopted by the new theory of art, aftor
Winkelmann, not ouly as the highest, hut as the only standard,
But as the deep ground on wiich it rests was overlooked, it
hayhened that from the ogsence of an all-aflirming idea af
‘nopative one was goncoived, =

Winkelmann compared Dberuty to water crawn from the
/i bosom of the spring, which the loss taste ik had, the pay on it

"

ON "THT RELATION BOTWELN w

was esteemed,
It fa tgne that tho highest beauty is eharactorlossy: but s s0,
w 15 we say of tho universc, that it hag no determinate Airifoit
sidh, neither Iength, breadth, nor dopth, beeause it containg ail
in o like infinity; or that the at of cventive natuve is fgrmlﬂﬁﬂ,
because it is subjocled to afn Gorm. lu this, and in no other
sense, can we say that the art of the lellenigls, in ity last
perfection, olevated itself to the ehavaclorless,  But it did not
tend “immediately to this, | I'vom the resteaints of nature it
dlavated itself first to o godlifs freedom; 1o Hhi, selfsown
seed, gt a deop-planted karnel was nocossary to the growth
of that heroio plant, . ,E
~ Only mighty unmtiunsﬁuf‘ tha f/o*aliugs, only deop-stitrings of

& Y r
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+ the fancy, by the conseption of an all-ruling power in nature,
fould implant that uncanquerable energy in ﬂrt, with which it,
from the harsh and confined’severity of the early forms, to the
waorks of averflowing, senguous grace, departed not from tmith}
and intellectually created the highest essential veality which it
is granted to mortals to bohold. *

As their tragedy commences with the great character in
morals, so their plastic avt bogan with the soverity of nature 3
the stern goddess of Atltns was its first and only Muse.
This epach is marked by that style which Winkelmann deno-
minates the harsh and severe, from which the next, or high
style, conld only develop itseif by tho elevation of the cha-
ractoristic to the noble and simple. Thus, b figures of the
most perfect or godlike natures, not only must overy fulness of
form of which human nature is capable be present, but this
presence must be of such a kind that we could ourselves
imaging it in the world—viz, the lower gualitics, or those
reforving to some subordinate pﬂmﬂmuty, must he compre-
hended under 2 higher, and all under a highest, in which they,
as partioulars, 1esiprocally counteract each other, but in being
annd energy still subsist, Thus, though we cannot ¢all thaf
high and self-gufficing heauty characteristic, in so far as we
thereby denote confinement or limitation of appearaunce, still
the characteristic works imperceptibly in it, as in the crystal,
which, though translucent, hag not the less its own fexiure;
overys charactoristic element woighs, though ever so softly, and
tends to produce thoe elevated equipoise of Teauty, .

The outward basis of all beauty is the beaunty of form ; but
a5 form eannot ha pregent withomt cgsence, o tvherever form
i, 18 nlso, M visible or appreciable presence, character.

Characteristic benuty, then, is beauty in its parts, from
which beauty is dmfﬂlﬂ}m-:l a8 its fruit. ’

The essence, Indeed, ﬂutgrdws the form; but, even thew,
the characteristic remains the ever-operative groundwork of
heauty. .

‘That most nxacllunt critic, to whom the gods have gronted *
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¢ +who pmf'ﬂuad to pive even small particelnes of the characters.
istle, to appeabing uniform, lifoless, sad unveal; ho has net
only understood to produce these,” bt also to break their unis
formity By a diffence of expresgion,

" Thus, althﬁugh chavaclor ¢an expross itself in the quiet and
balance of form, it 18 in its nctivity that it Is fivst actually vital,

By chavacter we figure to owrselves an wnity of many enorgles,
which constantly operates to producs a certain bulanee and.
determinato mepsuro for them, which Is coresponded to, when
unagitated;eby p similar balance of form. Bub it this living
unity must display itself i action and motion, 16 must be whon
the energies are aroused by some cause to tumult and stop out
of their equipoiso. Iivery onc knows that this is the case with
the passions.

Here wo are met by the well-known domand of theory, which
desires that the expression of passion should be moderated, as
much as possible, in the actual outburst; that the hoauty of
form be not thereby injured,

Wa haliove that we musl rathor roverge this rule, and oxe
preas 1t thus: thas passion must be moderated by boauty itself;
for it i3 ych to he feaved that the desired modaration will be
understood negatively, while the true domand is, thas s posis
tive foree should Lo apposed to that of (he passions.

For, 45 virtne consists, not In the absenco of Lhe pussiunﬂ,
bug In the power of the shirit ovor them, sorhenaiy i not pro-
served by the banishment or modoration of tham, but Jipshe
porver of beauty over them, The power of the passions must
netively display itselfs it mast ho evident that they might rago
ungoveinably, but that thewsato repressed hy fores of charnes
ter, and confined to the forms of firm and fixed Leauty, as the
wavey of a stream, which break upon the brinks that they ever
fill, lut never over-pass,

o Otherwise this onterprise’of ‘modoration might he compared
to thatrﬂf' those wrotched moralists, wha, {he better to govern
man, eorritpt his nature, and banish evepything positive from his
" aetmna 80 emliplctely, ﬂmt the pariple gloat on Lhn apprearanco
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» of o groat criing; that,they may refiesh themselves by the aspect A
aof something positive. s ®

In nature and art, the ossence: first sfrives after actuality or V
e*;p‘l:ésslﬂn of itself in the particular; therefove, the grenteat *
sevarity of forms shows itself at the commencement of cach’;
for without limitation the limitless could not appear, If there
were no severity, mildness could not oxist; and if wnity must
be felt, it can only be by force of individuality, isolation, and
antagonism, At first, therefore, the créative spivit appenrs Jost
in the form, unappronchably locked up, aud, evengn the great,
still austere ; the more, however, it succeeds in uniting in one
creature it whole fulness, the more it parts with its austority s
and where it has fully developed the form, so that it rests in
and is satisfied with it, the move it contains itsolf within it, and
seems in & manner to rejoice, and beging to move in soft lines.

This is the state of the most beautiful flowers and froits;
where the pme vehicle stands perfect, the spivit of nature be-
como$ freo from its honds, and feels its relation to the soulw.
__Ag by o foink blush rising over the whole countimaned, the
approaching soul anmfonhces itselfy as yet it Is not therve, but gll
things prepare themselves, by the soft play of tender move-
ment, for its reception 3 the rigid outlines melt;, and moderate
themselves into soft ones; o lovely essence, that is neither sen-
sfous nor spivitual, but yet ineomprehensible, spreads itself
over the form, aund enfolds all the outlines and tovtnosities of
tho parts,

This essonce, incomprehensible, as we hayo said, -andeyef
apprediable by all, is what the Gresks called ¢ charis,” and we
grace, Wherp, in a fully devedonpd form, grace appears; there,
on tho side of nafure, is the work perfects all demands aye ful-
fillad. ,

Iere n]mudy auul andl l:mdy are in pexfect harmony » Lody
is the form; and®rade the soud; not the sonl in itself, but ge
sonl of formy, 1he soul of nature,

Art may lll‘lgﬂl‘ on this point; nay, stand on it for alroady

from one leglﬂ is ils wholo ngk accomplished. The pure imagoee
- » ¥
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d ofnb&nuty, arrested ab this stage of dovelapment, is iho goddess -

of lIove., Buttho hoauty of the soulditself, incorporated i
bodily grace, this is the highest deificatlon of nature. ‘The
" gpirit of naturs is but apparenily opposed Lo tho soul, and ig i
* fhet the instrumont of its manifestation, 1t forts, indeed, the
pretithesis of things, bub only that therehy the unity of heing, ns

the highest gracs and atonenient of all powers, should ensn,

All other creatures are supported by the splrit of the world,
and {hereby maintain their individuality, In man alone, a4 in
g mid poinfgrises the soul, without wiieh (he world wounkl ba -

¢ 28 unture without the sun,

Thoe soul, then, is not the individualising principle in man,
hut that by which ho elovates hiwself above all sellness; it is
that by which he is capable of self~sacrifico and disinierested

v, love, and, what is the highest still, of tho contamplation ani
perception of the heing of things, and thus of axvt,

The son! is not concernod with matier, nor immediately
conneeted with it, Dut only with the vital spivit, as thoe life of
things, Although appearing i ihe body, it is free from the
body, the conscionsness of which only hovers overit like a light
dregam, i the most beautiful shapes, by which it i8 not dis-
turbed, It is no proper ty, it: is no possession, nor anything of
limits; i knows nofy but i itself knowledges it is not good,
but goodness itself; it is ot beautiful, but 18 hesuty in s
c4senea. . e

Primarily or secondarily; the sonl'of the attist showsdisalf,
inéved,+in hig work, by the invention in the particulars and in
the whole, when it hovers as unity in peacetul stillness over if,
It should, howaver, bo visibloriw the performanco ns the oviginal
power of thought, when human beings, filly informed with an
ider, are offered to a worthy contemplation, or as in-dwelling
and ersential goodness,
¢Both find their evident sxpreysion even in The 1110% peseeful
Eﬂllﬂitl?]l, but move lively, howover, when the soul ﬂm}}lnyﬂ
itsolf In action and opposition; and, as it i8 chiefly the passions

‘ w]uch ﬂﬂhtl oy the peace of 11151,{ it ﬂH uniy ersally ILLLIVU] that
r iy
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+ the heauty of the sowl chicfly shows itself by pﬁﬂceful power *
1 the storm of the padiions,

But here an important distinetion must he mada, {J;‘Jlﬂ goul
mugt not he called upon to moderate those passions wlhich ars
merely the outburst of lower powers of nature, mor ean it e
displayed in oppositton to them; for, whore consciousness stil]

VStrives with them, the soul itself hag not yet vison.

Those passions must b moderated by the nature of inan, by
‘thg power of the spirié of nature.

But there are higher oceasions, when nob memly a single
power, but when fthe conscious spirit itsolf, breaks through all
restraint; occasions when even the soul itself i subjected to
~ the bond which joing it fo its sensuous oxistence—to tho pain
which should bo unknown to its godlike nature; when man
finds he has to do, not merely with powers of nature, but with
moral energics, and feels himself attacked at tho very core of
lisg baing—vhon innocent c11or hurries him into erime, and con-
sequently into misary, and the deep-felt iujuﬂtica calls the holiest
fealings of humnm ty tﬂ tevols, 7Yhis s the case in all fenly,
and, in. an exalted 50180, tragic situations, ag in those whichare
offerad us by the tragedies of antiquity, If the blind energics
of passion are aromsed, the self-conscious spirit is also present,
as, tha preserver of heauty; but if the spivit itself is hurried
pway as by an irvesistible force, what power can here protect,
watching over ity the holy beanty?  Or, if the soul sufters, how
can i save itsclf from torment and desecration? Arbitrarily to
restrain the onergy of paing of tmmulinons feoling, wero tomsin
fgainst the aim and inlont of art, and wonld Detray & want of
feeling and soul in the artigt leineself,  In that beauty, based
upon grand tnd eonstant forms, has become characteristic, art
has prepaved for itself the means of manifesting the wholo great-
ness of feeling, without destruction of the symmetry. s

Far, whore ht?lmtjf rests wpm mlght}r foims, as upon irge-
movenblo pillars, & vory small alteration of their relatigns, and
onoe which scarcely affgets the beauty itself, allows us to infer

the great fngcca which was recessary to hring it about, .
! [ ] [
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“Still more is pain sanctified by prace.a 1t is necessary (o the-

being of gl‘ﬂﬂﬁﬂﬂlﬂt it should be unecotscious of itself's but ag
it cannot be mbitrarily aequired, so neither can it ho arbliraiily

dost;s when an insupportable torment, when madness, infligtod
by the avengiug gods, luu'rms way congciousness and thought,

jt still stands by, as the Yrotdeting spivit, and provents the suf- |

;

foring form from erlctivlg anything ungraceful oy unworthy, of #
humanity; so that if 1 falls, it falls us a pmo and wispolled i

anarifice. "
Not yet ¢4e soul itself), bul a presentiment of it, it produces,

hy nataral means, what that doeg by o divine encrgy, in that
it changes rigidity, nay, death itself, into beauty.

Still this giace, thnngh preseived in civeumstances of the,
meatest difficulty, would be tdead without its gﬁm‘lﬁﬂﬂtmll hy
the soul,

But what expression can it have in this state? Il delivers
itself from paim, nnd steps forth vietorious, nobt conguerved, in
dissols ing its conmexion witlt sensuouny existence,

The spiit of natno may®call*forth all its powers for its sup-

pom; the goul enters not upon this Confliet, bl its presence °

softeng the storm of even the painfully struggling life.

Every extornal force can deptive of external goods only, bul
gannot reach the soul; can duatruy it tomporal connexion, bub
not dlasnlvq tho eternal one of o truly divine love, ‘

Not hard or fealulgless, nov relinquishing love itselfy it rather
displays it in pain, as the senso whith outlives sensuous mxist-
ongy, and thug elevates itgelf ahove the ruing of external lifo ﬂI
fortiune in divine glory. ’

This Is the expmession of #he soul, which the sculptor of fho
Niohe has shown us in his statuo, Iovery meats of art, by
whieh the teirible can Do softoned, are brought into action ;
grandenr of form, sensuons grace; ovon the natme of tho sub-
jost softons the oxpression, n that the giief, St passing all ox-
messiop, nentialises itselfy and the beauty, which it scomed
almost inpossible vitally to preserve, g saved fiom injury hy

n 2 r i
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Yot what would all, this be without the soul, m:{lﬂlmw docs
shis manifost itself 7 ®We see tipon the counfenance of the
the mother, not the griof alone for the flower of lier children,
alroady stretehed upon the ground-—mnot the mortal agony one
account of the still surviving youngest danghtor, who has flows’
to her bosom—not anger against the cruel deitics—much loss,
as has heen motended, & cold defiance. We see all this, but
not for itself, but through the guief; the anger, and the anguish,
shigams the divine light, the everlasting love, as the last re-
maining feeling; in this is presented the mother agesuch, who,
not heing one, still is, and by an ofernal Iink remains, united
witl: the beloved ones,

Every ono confesses that greatness, purily, and goodness of
soul, have thoir sensunous expiossion; how wes this conceiv-
able, were there mot, in the®activd mineiple of matter, a soul
of related and similm essencef

Thus, in the delineation of the soul, there are again grada-
tions in avt, cither as it is united to the morely characteristic,
or visibly coalesces with the clinrming and grpceful.

Who perceives not, iif the tragedios of Tschylus, the smme
high, morality to prevail that dwells so natwally in the works
of Sophocles? but in the former it is gnveloped in a savere veil,
aud communicates itself less to the whole, becanse the link of
sofbuous prace is wanting,

Yot from this severity, and fiom the still lewiible graces of
sarly grt, could proceed the grace of Sophoeles; and thesewith
that perfeet interpenetration of the two clemonts, which leames
b in doubt whether it Do the moral or sensuous grace which
enchaits us in tho works of thw wotf.

This holde good of tho productions of plastic art of tho still
sovere style, iu compaison with that of the later mildness. If
grace, besida deing the glovifieation of the spiit of nature, be
also the menns of*conliexion Letween moral goodness and seg
guous appearance, it is self-ovident that art must tend from all

sidles towards ity as its gentid,

Tliis hnmﬁy, which resulss from the perfect union of mopral »

) " .
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0 gnntlnusa with sensuous grave, wherover,we find it, seizes upon

andl enchants s with the power of o n¥racle., For us the spivi
of nature clsewheie ullivvtanlly shenws itqv]l‘ indlepondont of,
uuﬂ, in & cortain sense, opposing the sowl, so here it AOOD, hy
a voluntary coincidence, and, as if by the inuer o of @ dis

vine loye, to commingls with ity aud the beholder iy ovor

takon wwith sudden clomncss, by the remombrance of the oii-
ginal unity of the being of naturgund of the soul, by the covtainty
that all antithesis or oppositivn is hut appaaent —-thal lmrp 18
the bond of all being, and that pwme gooduess is the ground
and signification of the whole creation, Ileie avt seems to go
beyond itselfy and to make itself again o means to itsell.

At this helght, Sonsnous giace beeomed nerely vell and hody
to o still higher life; what was bofore & whole is {reated asg
g paty and the highest weliltion of mi to natwe 14 therehy
at1ived at, in that it makes nature the medimn of manilcsting
the soul in itself,

But if Dhere, in the flowor of art, all former stages ropent
themselves (as in the flower, in the vegetable kingdom), still,
on «he other side we may perceive in' what difforent direetion ¢
art may proceed from this centre. In parliculayy the natural
difference of the two foams of creative art shows itself, hove,
in Its greatest foree, For, in plastie, the Dighest seoms neces-
apily (in thet it manifesty its ddoss by corporeal Lhingﬂftn
cousigt in the perfeel equipoise hotsyeon the ii@jl] rndanaitor; il
it gives to the latlor the pral'.mmlm*n%d&, il minks honogstt 1ts
ow® ider; but quife impossible does it deem (o clevate tha sonl
at the cost of matier, since therehy it musé ovorpass itdelf,  ©

The peifect sculptor willair leed, as Winkelmann »ays on
ocoagion of the Delvedere Apollo, noithor take wmme matorial
than is necessnry for the oxoeeution of his indellecinal iutont,
nor, sn the other hand, lay mare eneigy in the soul than is at
tha same time oxpressed in the snatouiel;  for hrnn theroimne con-
sists bis art, that he oxpresses tho Intollectunl corpovenily,

Thus, sculpture can only altain ity Iugheﬁb oxoellonce in

" naturoes whnsﬂ iden it brings with H—nntures in whi@ll ovory
e
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* thing that they are ¥ the iden, or sonl, ein gt tuo same time

*ho liketpise 1 n{;t‘;ﬁaliﬁ; tansequently, in godlike watures.
' Thig; hiatl o6’ mygthdlfey peceded it, nrt wold of itself ,
Jage ‘axrived at and invonted gods, had it not foind thenj;
firther, since the spivit, in its lpwer dovelopments, has the
same 1elation to matter that we have given the soul, in that
it iy the principle of action and movement, as matter is of roat
» and detion, the law of modaration in the axprossion of the
pagsiony becomes one ffnwing from tha grounds of it natores
but this law applies not only to the lower passion#; but algo to
those, if the oxpression may be allowed, more elevated and
divine, of which the soul is capable in rapure, devotioni or in
o vEVOrenopy thus, beeausé ihe gods only me fiee from these
passions, art wonld be aitracted, frgu this side also, to the mo-
duction of godlike natures,

Painting, however, seems to me quite différently consticuted
from geulpture; for the former reprosents not by bodily things,
i By light' and Shafle, by dn Immatoelal, and fny § certain
acnds intelloctial rohuhy St bty 1 wolles, £9o, by 100 ‘Menng’as

" the things themselves, and wishes them to he looked uon#ex -
prossly ns pletures; it therefore lays not that stress npon the
materinl, in and for itself,' that soulpture doesy and appears,
from this csuge, ‘when clevating the material above the spirif,
to sink decper below itsolf than, in a like ense, soculptnie does:
on the othet hand, it appears, with the greater propriety, to
give s evident preponderance 1o the spivil, ¢

In fnstances whore it strives aftor the fghest, it will &r-
thinly ennolile the presions: by charaster, xhgdesfits™ thein by
gracg, or manifest the power of Alie soul in them; but on the
other hand, those higher passlons which dépend upon the pola-
tidit of the soul to w superior being are, (Wly suited to its
natire; ¢ . . " * ¢

If *seulpture Mily weighd ihat powar, by which a beiwg
oxigts extomially, and by which it operates in nabure, ggaingb
that hy which 1t operatps wardly, and lves a8 soul, and
thus shuts oy Miod fhesivity; even ﬂ'im matier,.go, ou the uthEr

n

L
-:—1._ M

PR :.{af‘%r_

L
- .-n-ﬁ.ﬁr



r
-
t
’
4 .

w98 - oN THIT RLLATION BETWREN
T n

" Tiand, may painting, hore, modorate tn ho advantage of the-
soul the character of powor and action, uml chauge it into thag
. of vesignation and patience, through which, 1t appeurs, thag
fan m nore fitled to recotve the improssions ¢f the soul sngd
genm 1l higlior influences. . |
« Jrom £his. oppoaim:m alono, the pradominance of soulpture
fn the anelont, ad of painting in the modern world, nxplmna.,*
itself; sluoe the mode of thonght in the formor was ﬂwwnghly
plastic, whilo that of the latter malkes the soul the pagsive o pi
of highor ve-alntiond.  This also ig mudnnt, that the mxdnrwmu: 8
after the plastic in form and oxpression is by no moans guf
ficing; that, befors all things, it would be necessary, that Wﬂ a
thonght and folt in tho antique mannor, 4 & plustically, 13ut
if the deviation of plastic into the sphere of painting ia an :
injury to art, so alko i3 (he subjugation of painting to the con-
ditions and requivaments of senlplure an imposged ]imitntiﬁn,)%
equally arbitvavy, TFor, if the formoer, like gravitation, tmmhiv5
to one point, the latter may, like the creative light, il the”
whole nuivelse. '

Ehis wilimited universality of painfing is proved by its Liige 3
“tory itself, and by the example of the groatosi masterg; w}m, ;
selthout injuey to the esgontinl natmre of thelr mt, havo yob
hrdught Grery pratienlar branch of it to porfeetion; so flint tho
saipe cnumuuua progtass, which gould bo Lﬂl}‘ifﬁlb]}ﬂﬂ {rom .
nafve of flie: Ehifig., 11379, W, 1 fhe it/
R R L

#lot, indeed, in “bxact order of time, bus yot of ﬂmt. Tor
thus is 1epresonted Ly BMichael Angelo the mighty opoch 6l .
liherated avty in which its yrtrunvestrained energy manifests
itaolf in gigantic offapring, in accordance with tho photie | imagary
of o symholical antiquity; the eavth, ofter the embrago of
Urayws, first broughsfortl Titang and hr-nvml-ﬁtprnung gionts,
hafore the saft velgn of the Trafqmil gods mofo, " ”

i Thug the last judgmont, with which, as the brief abstrnot ﬂf'
«  lig ar fy that intellectunl giant fAlled the, Sistine chapol, apponrs ‘:

"t femingd 3 rather of the first ages of the ar th, than of the
ru' F
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*last,  Deeply uttmcttﬂ by the most occult grommds of mganin
znd chiefly of human ﬂ;-rm, he avoided not tig tm'ribla, ntleed,
he rather songht it purposgely, and called 16 up from its rost,
in the datk opel ations of natue, '

Want of tendorness, grace, and pleagingness, hie veplaces h}r
the most Txiremo energys ad if ho avonses terror by his deliy
neafions, ik is the tdrror whichy as the old fable says, the god

., Dan spropds avonnd bim, when he-suddenly appears in the
asgpmblies of man, Nature commonly produces the sigiracr-
tdinary by separation and execlusion of opposing quedlities; thus
it was necessary that carneshiess and deep-thinking natural
onergy should, dn the sonl of Michael Angelo, mlhfﬁ'lgh the
»50nse of gracd and*ecling, that the highest pure plasfic encxgy:
mlght be manifested in modein art. Aftor tho softening of fhe
first force and violent fmpulse of birth, the apivit of nature
becomes more clear of soul, and the praces are horn. Axt
avrived af {;lua ﬂtﬂg{} {}f dﬂvﬁlﬂpmﬂnt, after Leo, dp me, in
Qoﬁﬂg%gid b Sengions - aplpltis the clfdptiye
grgundivork nf' Ei‘n aiu‘i E 18 ot mﬂy ﬂpi:ral enk ii;sbﬂl&

* soft outlines of his ﬁgmﬂa, but also in his forms, whicheme'’
most similay to the pure gensnous forms in the works of the
ancionts, I him blooms the true golden age of art, lko that
pranted to the world wndor tho mild rule of Satuyn; here
plf'yﬁll innocence, joyful desire, and childlike pleasuve, smile
fiom open and happy faces; here are celebrated the Saturnalia

v0of mg. b

The genéral oxpression of this sensnoud fecling' is inethe
clnirfobseure, which Corregglo ha$ wrought out more-than any
athats for that which suphhogaioxtha avtiss the place of matter
is shade; this is the material to which lie must fasten the flaet-
ing appearances of Kght aud mind, .

Thus, .the nore tht anel Bhaﬂﬂ Aro mf.ﬂtﬂd into one avothar,
s0 that of both thero Tesults it ofle boing, as it wers body"sad
soui, the thore the spivitual appeasrs corpor cnllymtha Jnove the
corporeal ig ellvated tq the rank of spivit,

After the Iimits of nabure have bpen overcome, and }he'
|
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G}Lﬂggm‘&tﬂﬂi the fruib of tho fivat frectlon, lma hoat ropn osged,
and form fnd cuuﬁgumtmn hovo hoon ﬁnﬂuml with bontly Lyt
the prosentiment of the soul, the heavens eloar up--1he softs
gned carthly onn mnite ifaell with ho hoavonly, and this agpin,
wﬂsh o, soffeniad humaunity. Rafthelle takes possession of joyful
Olympus, #nd eruvios w8 mvay with Mim from the garth lnto
fhe hsgombly of the gods——of the immoital happy heings, Tho
hloom of the most cultivated Nfe, the porfume of fantasy, togo-
ther witl the yoots of the intelleet, bieatho jointly from ot is
works; be 10 not more paintor—ho is, nb tho aama time, poot:
antl philogopher; the power of lis soul stands ab tho side of-
wisdomy and, a8 he reprosents things, 8¢ mo they mdered in
the !}tﬂ}ﬁiﬁ 1g00gsity. i i
In hhn has art reachod its snmmit; and as the pure ogfu-
poieg of the diving and hwman can alinost only he i one pointy
so 1t 18 in lis works that that unique impregs s 1o ba found,
From this point (that {t might dﬂvult:ip all possibllity
grounded in it) phinting could only mocesd in ono direction
angl whatever was under takdh by lator revivals of arty, and i
whatever diffevont diveetion endoftyour has boon muatde, bus mm;
seomg o hive sucesedod in olosing the oirelo of proat mnatarsm
with & kind of necossity. As thevcivelo of the whelent {ables.
of tha gods closay with tho wodern ong of Psyche, 80 cc-ulfi
printing, by giving preponderatde to tlmf ﬂ% ﬂn’mpl sh
more stage M att, thangh not d light i Ot o
Thigetvas the aint of Gldo Rﬁﬁ]}% nﬂﬂ"]i‘& % _
linvemanner tho painior of the souly thus, it AppoArs: to s,
mugt be Interpoted his entive endeavonr, so often undertuing o
anl which, i wany of hig avonky loses Hgelf in vnglwlmﬂﬂ.%
The key to this may be found, and perhapy i bet Cow other *
of hig works, in his mnsterpieoe, In the gallery of om king, ﬁ
thars opon to the wondoer uf us alle  In the form of tho age !
conding vhigin iy evory plnﬂbm Rassliness andde soverity, 1o tho 4
last tiace, deﬂtrnynﬂ* indecd, in hor, painting itself appoars, g

; -;' i pATs

lika the liberafed Payohe, omancipalad fiom hud forms Lo |
futter ity own pinions in gloy., '
g B e 2l
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»  Ileic is no being that, with a decided nattiral power, works
sxtanslly on ngtwe fhvm*ything in her expresses recoptivity
and quict patience, even to that perishablo flegh, whose pecu-
finvity tho Italian language expicsses by morbidezza; qtite
difthrent fom that with which Raffaclle endows his ﬂe-sﬂﬂnﬂiné‘
Queen of Heaven, aa she appenrs to the adoring pope and saint,

If, indeed, there is any ground for the asseition, that the

, original of the femalo heads in. Guido is the antigue Niohe, the
vegson of tho shmilanity lies, certninly not in intentioral hrita~
tion; perhaps & sinnlar endeavour may have led teshke menns,
If the Florentine Niobs is the extremo of plastic, aud the ex-
pression of pagsion therein, so our well-known. picture ig the

. extreme of painting, which hore seems to lay asidd the very
want of shadetr and obsourity, and ventures to work almost in
pue-light, .

Yt theugh painting may bo allowed, on geeounf; of its pare
tioulgd constitution, to Iny an evidont stress upon the goul, it

Wﬂm he Jheftar for, theory.and doiteing, exver fo,tend to-

ity that syntlesis, from wiféh slons art may ever he new

' hegotten; since, on thd side of the last-mentioned stage of

development, it must ever bo stationary, or deteviprate into a

confined madnerism., : |

" Tfor, oven that exalied passion is inconsistent with the ideq

np n perfectly energetio being, whose image and reflecfion it is

the calling of art to display. A 1ight feeling will ever rejoice

« fu boholding o Leing individually, nobly, and, as fm ag possible,

self-devoloped: yen, the Godhead wonld lock down wWith wlea-

dwio whon a creatms who, giﬂ;ﬂﬂ with 6 puig spul, mainiained,

Yin the extenal world, the digmity of his natme by his seu-

gious activespxistejice,

‘We have scen haw the work of at, growing up from the
depths of natrgee, commeheos with detersnination and ceufine~
mené, developos intenal infinky Mnd fulness, and at last, pyi-
fying itself {o grace, finally arrives at soul; but that which in
the ereative flet of matnic art is but one opdiation, must be
conteived djﬁjaintudly.' :
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No tlicoiy or rules ean supply this a]m Jual power of produc- -

tion, ; v

It is the pme glfb of nature which ho ﬂ, {or fhe socond (ime,
g@nnludﬁs hevsolf; in that she, returning upon horself mths
the dreature with hororeative pawer. |

_Bui, a8 jn the mont progress of wek oach gradatiof{ fullows
thmtherf fmfil in the highest they all becoma ondj even go
can, n the particular, no purs cultwre mise that has not do-
velopad igself, n eonformity with the law of nature, from the
valy secd awsl rook, !

The demand that ark, like evary other living thing, should
proeeed from the fivet boginnings, and, that it may vitally rev
produce itsalf, should ever ratwrn back {o these, may spem |
a hard deetrine, in am ago to which it is g0 often said, thus it
may take tlio mogt porfact boauty fromn existing works of art;
alieady ob hand; ang, thus, with one step, arrive af tho last
oxcellence. IInve wo uot aleady thé excellent, the porfect—,
wly, then, should we return to the initiative and wndeveloped 2y

Mad the gieat founders “of modern ave thought thus, woy
indoad, ghonld never have scen thelr“wonders; hofore them
lso etoodl the works of anfiguity—romd  gipines, and bas~
religfy—wlhich they might have directly transforied to their
plokites, s U

But thig appropriation qf L bimuty not; ﬁm@l by ifsclf; afft
86 nob vndorstaod, sntinfios uof.in J pm?g‘ A ﬁ‘gglti@h fonds
divestlyato the. umgmuﬂ mﬁdﬁﬁlmmt LS %ﬁﬁﬁmﬁ mﬁl 4
enogy, dovelopes for ftsclf the buuut:ﬁll

Thoy shunned not; to appes simplo, mtless, and dry, ‘hLaldn"'
those cxalted ancients ; nor 9 enourish &el, long in tho une #
npparent bud, until the time of graco avrived,  »

W]lu}le.ﬂ comes it, that wo still beholds the works of {hose
anciong masters, from Glotto to the tfoachors, of RafliveHe,
with a kind of worship, and’ ovdy partislitys if ﬁnnt, hecanso
the f'mthf‘ulneg& of, their endenvour, the grand scriousness of
thefr quiot and voluygary cc}nﬁnudnm foreos from™ug pur eateom |

and wonder? ;
3 r
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« In the snme position that these stood to th prcionts, stands
«hp prosent race to them, J

Their thite and oury is Jolned by no vital tradition—hy no
ik of Grganieally-contimuad culturs; we must 20produce i
it their manner, but with peorliny individual enorgies, if we
would e like thom. .
Even that after-summer of art, at the end of thie 16t anc
.= gommoancemont of tlie 17th conturios, waa able‘indeed to call
£orgh o fow new flowors from the oldl stom, bub no frul{hl &5d:
much less to plant a new stem of mt. But to sGb aside the
works of full-developed dit, and to hant up its still simple
and homely commeheémeonts, to imitate fhom, ns gome have,
»wishod, this ware a néw, and perhaps still groater, misunder-
standlings #lils wonld not be going back to the oviginal, and
thys simplicity would beeome affdctation add mere hygucritiuﬂ,l
ghow. Btt what prospeet would the present tinie ofter to an
arty spinging from o fresh germ and root? < At s, indda, in
s Aot ot ialiignnms b vk ad
AR Qe oinIES £ RupvRaRST baghitngs 6% Hraled 66 the
" prosent, while art scaved arives, on tho ono side, 5 equnl
estimation witl other means of extravagant huxmy; and whils,
on the othér, artists and amatours, with & complote incapraity
‘fi“.iﬂ(tl‘.mnprulmnﬂ ngfure, yet praise and demand the ideal? ;
Avt avises from that most lvely movement of the spirit ind 3
feelings whieh wo call enthusiasm,
¢+ Iivorything which, fiom small or diffieult beginnings, has
rigen {o,groal power and height, has done so by cmtﬂusiaﬁm;
thus 118 with kingdloms and statdy, sxig and scioncds,
" The power of the Tudividue® % insufficient—-thespirit only,
which spreafls itself throngh the whole body, can ncromplish
ity for, as the noro™ender plants nre dopendent upon the air
and’ syenthor,gao 18 art moss cgmplefoly on the genoral fedling}

iy stands In neod of "an. unirtal enthustasm for the elevated
and boautiful; such as that which, in the Madicean age; like

tho warm bredth of spring, ealled forth a onfo, md on the

spot; all thy groal spirl{s; of *n constitution, like that which »
< - . A

-
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i r1]?nt?n#.fr'a}lus dﬂ];l(}ﬂtﬁs in his paise of Athong, andt which the .
tnild gnvernmeﬁt of & paternal reler “Eynnti io us, fir morge
s oly and certrinly than could any democracy; of a constitution,

" wherg overy energy is in voluntary aetion, wheve cyery talent
shows itself with joy, becausg every one is valued at his woi'th;
where subserviency is shame, where 1lio commeon plafic brings

+ no praise, but wheie all sirive after & higl-placed and extra.
ordinary aim. .

Thon nly-—when public life is animated by the samc power
by which ayeds olovated—ithon only can art expect advimeoment
fiom it for art cannot, without forfsiting the nobility of it«
nature, divect itself towards any outward consideraliop.

Art aud seience can only revolve on their own axes.  The .
artist, like avery intellectunl oporator, can only follow that Inw
which God and nature have weitten in his heprt,——no other.

No ond con holp Idm, he must help himsolf; neither can he
be externally rewarded, for that which he has not brought
forth for its onn sake 18 woi thless.

For thig eause algo, no or can even divect iim, or preseribe
the avay for himt in which he shonld wilk, If he is greatly (o o
be pitied when he has fo combat with his time, ho equally
deserves contempt wlien he fawns upon it And how can he
accomplish oven thig? Without a great and unlversal anthasiagdy, |, ~
thers is but & scetarlan: and no public opinion—no fxed tasks,”™
no groat ideg of n whole pdople; buy the voicos of singlo and
arhitrasily established judges pronounce upon. movit; ang, avt, ,
whish, ift 1t clevation, ig salf- uflleing, fawns for fiwvour, and
becomes a servant where it <hould ho dietator, : ’

To differpnt ages is accordgiha difforedt inspiiation.  Dug
we oxpeob none for the presens time, whilo the ey, now self-
forming world as it nlready exists, pavtly sxtornally, partly in-
tetnalty, and in fecling, can no longer le estimgpted by all ghe
maasures of past opinton? Whild'qather o1l tlriugif seom 1, eall
aloud for groater things, and thus to proclaim an entive 10n0-
vation, shonldhot that gpivit, to whicll natars “nd listory iy
ngain vitally opened, aleo giveshnek to art its gx;f;nt objebts?

i h o ¥ L r
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- To grope wmong the ashes of expired fires, and from then;m,._ ’
=vish again to kifdle ah umiversal flame, {8 & ¥ain endeavour=
A chango nlong, which shall take place in ideas themselves, is
capable ¢ olevating art from its exhausted state; a new know»
ledige, making possible n now fajth, is alone eapabls of ine
spiring 1o the work, by which in o new life it may 1eveal g
glovy lika that o1 oRl. -
~ 4Anart, indeed, which shonld be in nll respects the sanie as
. that of former centuries, will never recur, for natu®s never

repeats heiself ‘ e

Such a Raflaglle will never be apaing but another, wha, in
a like individual manner, will arxive at the highest in art,

Let only those primary conditions be not wanting, aud 1o~ .
animated art will, like the earlier, show forth iu its first works
the afm of ils destiny., Tn the eulture of the truly character-
istie, it developes itself from o fresh original pawet; grace,
though veiled, is still present, and in hoth i the soul alveadf”
profigured,.  Works that arso in such n manner aro, even in
their commencing inamnﬂlﬂﬂtenﬁus, Yiecessary And immortal,
~  We venture to confess ity that in this lope of a new Iirth

of an entholy characteristic bt we have owr fatherland chiefly
in view., Did pof, at the same timo that aré awakened in
~ Tigly, from owr natlve Cermany avise that vigovous growth of
skt our great Albort Durer; how peenliarly German, and
yeb liow clossly rolated to those whose sweot fiuit the milder
sun of Ttaly bronght to the highest matwrity! ~ -4 « 7=
Thig people, from whom liag proceeded the rovoration jrethe
modo of thonght of Europe, whode futellectual power Is testi
fied ly the groatest <scoverier,who have given faws to the
heayons, whiy of o]l have mosé deeply studied the earth; in
, whom nature has haplantod an unperverted songs of right, and
& love of the knosledgo of first eansesp deeper then in any
othe¥ ~—this peards, ‘must ender o Charaeteristie art.
If the stafo of art is dépendent upon the universal fate of
the human mitd, with,what Jupe may wo elntemplate our

peculine fatherlund, whore a Molile guvuruor has given (o the e
™ L8 - ® ’
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uu?lm'dtﬂnﬂing il‘{}ﬁﬂﬂm, to the spirit wiilggﬂ, Wil resnzauon to -
i elﬂm ideas of philanthropy; while a pure, people still preseryved
. the living germs of antionf avt, and with thges the ancient
soats of old German art. ¢
¢ " e very arts and sclonees, were they elsowliere univﬂrﬂﬂll};
Tanished, wonld find an agylum under the sheligr of thilt throna
* ont which mild wisdom divects the aﬁﬂptrn;"uﬁi?:h praciousness
=~ as aqueen adoing; which an heieditary love of mt muked illug. «
tiious; If{}' which the young prince, who this day receivis the -
acclamation® of a grateful countfry, has become the wonder of
foreign natlonss here would they find the secd of a futire and
vigourous oxistence universally diffwsed; here alvondly proved
~ eomnimity of feeling, nnd firm among t{he changes of time,
»  af least the bond of ono love, of ona unfversal enthusiasmy of
that for the fatherland and for the lking, for whose henlth and
presor vatlonp4o the wanost limit of lnman years, cdn, to-(lay,
~  #ova audent wislies nowhere rigg than in this tomple, which he
has arected to the sciences.
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S Cathoelic SDervies,
g # TF{#% already Published, -

N CHRISTIANITY ; o1, llvrorn, By Wovaus (Eniepnricn VoN
ILarpLaiuneg), Tianslated fiom the Geiman, by the Rev, J,

Darion. In paper covel, 6d, -
ESSAYES, Beeond Series. By R. W, Eurnsox, With a Notice,
by Treovwas Canmxxgi.  In paper cover, 3s.; cloth, 8s, 6 .

HISTORICAL SKEETCHES of the QLD PAINTERS.” By the
- Author of * Tho Log-Cabin,’”’ In paper cove, 28, 6cl, 5 cloth, 3s.

The EMANCIPATION of the NEGROES in the T RITISH
WIsST INDIES., An Addiess delivered at Gunnm‘d’j‘ Miassachu-
<cfty, on tho 1st of Aupust, 1844, By Razru Warlo Excnson,
In ypaper cover, 6d,

. BELTF-CULTURE., By Wirntam Exnory Cranyiye, Inpaper
cover, Od, 1 cloth, 1s, P

= The LOG-CABIN; o1, Tue Wonwo Brionrn You, By theAutho
of *'Thiee Hxperiments of Living,” * Sketches of the Old Pamng-
ms,”’ &o. In paper covel, ls. 6d.; cloth, 2s. 3 extin cloth, gt

edges, 2s. Hd. -~
The RATIONALE of RELIGIOUS INQUIRY™ By Jaurga
MariiNpav,

]
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N To e followdd by .
> The LITE of JEAN PAUL FRIEDRICH RICHTER., C m-

-~

=~ piled fiom vailions sowees, ‘Together with his AUTOBIOGRA-
!PIIY. ~Tisnedated fiom the Gelman,

The Publisher of # Tun Cannonic Srnirs” intends it to consist
vl of a Hberal and comipreliensive character, judicicusly ™,
pot .cted, and embraciog vailous depmtiments of literatue.

An attompt hos been made by the Chwch of Rome to 1ealise the
iden of Catholieism—ut least in for m—and with but o partial sue-

.0eus, ~An nttum]l‘.tt will now ha made to 1ektoro twtl.(ﬁtwﬂ”
to it” prmtive sigmaficance m Ity application to~we 1%, ahdto
reahise the wden of Catholicism 1y &einna, "

~ It epymnot be hoped thut ench valute of the Seiies will e egsen-

tlﬂll:{ Catholie, and nut-pnatial in Mg nature, for nenaly=all men mo
sa1tinl j——tho mant ~slded and § a-partial, or truly Ci'holie man,
s.over beor{ the 1@e exception to s 1ree,  Catholieity may bo
oxpected in the Sermess not in every volume composing 1it.

An endenvour will be mpde to present to the public a elass of
books pf an ol “vasting audd tlmu_ghtful natute, and the authths _t.}f
thosy of thy Ser e~ivhich max=2"\ ¢7a philosophicel chaineter will
probably pv ~“uss little in == unon, except a love of mtellectunl
troodom, and a fuith in human progress j—they will Le uitite® by

sympathy ot spiit, not b(}' agieenqent ip=saculntiorn, N
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. wotsds nrCENTLY PURLISURD BY JANUN cu%:. ]
]

)
* ‘DR WEIE{S CRITICAL and ILISTERTCAL T¥TRODUC. -
%TIG to the WANONIQAL SCRIPTWHIS™of the OLD T
TAMENT, Tienslated h}y Tunonony LAwhknr 2 volu, 8vo, ciol,
£1 Bbs. ‘
¢ A DISCOMSE on MATTERS pertaining Lo ﬁLIq;ON_ By
Muropono Panxer.  8vo, cloth, 12s, )
ENDEAVOURS after the UHRISTIAN LIFE, By Jives
Magrrveav. 12mo, cloth, 83, Od. ” ’
+ LECIFRESR on the TISTORY of CHR;m NIY. By q,
»  TW. Buriyar. 12mo, cloth, 7s, 6d, * 4
LIFE of CHARLES I'OLLEN, Byiha Forrax., 12mo, cloth,
6z, Gd,
SEL %FI‘IONS fiom the WRITINGS of FENELON. Wil a]
Memeir of ks Life, By Mis, Formix,  12mwo, cloth, s.
SKETCHES of MARRIED LIFIS, By Mis, Fornuy, Tloyal
8va, sewed, Is, 4d. ; 12mo, cloth, gilt edges, 3s. 6d.
DISCOURSES on HUMAN LIFLE., Iy Onvintn Dewny,

f12mo, boards, Gs.
- Al\'mRICJE.N }IGI{J&.LS ﬂﬂd }IANE ERS' B}" OR"'.- ILLE D];‘W‘ nYll

avp, 14,
ASKETCHTS of the LIVES and CIARACTERS of the LEAD-
ING REFORMERS of the SIXTEENTIL CENITURY., By
Tpwarp Le~imr, 8vo, cloth, Js. 7

fox The TESTS of TIMIE; a Story of Sootal Life. By Sanra Woo,
‘Author of * Life’s Lessons,”” Toolseap Bvo, cloth, 4s,

HUMAN NATURE, A Philosdplhical Esposition of the Divine
Institutron of Reward and Pinislement, which obtoins in the Phy-
gicgi,llutellentunl, ancl Moral Constitutiens of Man, 12mo, cloth, ,

5. otl, .

CHANNING'S WORKS, Edited by Josnrr Danwxrn, Vol

I, I, 111, and IV, 7T'o be completed in Six Volumes™ I'h’bg, por
Yolume, 1s, sewed ; 1s, 4d. cloth,

£ The OPINIONS of PROFESSOR DAVID T, ATRAUSS, s
emhodied in his Letter to the Bwpgoniastor Ilirans, ]-"mfes@:}
Onrerzy, and Professor Trzig, st Zmich, 8vo, 1s,

Fﬂﬂ:.::ql"q ™ ﬁ_l &
C{: mﬂﬂubﬁsﬁm, in Hoyal Beo, price 0d., %

A NEW, 1 llon ov 1

-

b 2
LECTURES to YOUNG ME?, on the QULTIVATION of
MIND, the/ FORMATION GE)W}IAI{A I, and tho EOI\;{.}
PUCT of LIFE, By G. W, Buniar, ! A

* This, wo can fopeset, I3 destined to bocome n hlp»{.'qulmld Look, nod it 1s o
l{]'ﬂg time aince wo mot with any work hotter dugeaving ot amch o distination.
Wo do nob know of any work on tha same sublegt af enual exgetouge, and thone '

of aur (encel s who mie wise™ 1l buy nnd Etml;, it."mg‘ 1 Adr pated,

et

. I Eli:g,; v LG4, Py ¥
The YOUNG AMERICAN. A Lecture. By R.en Wasno

IyErsoN, N ot
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