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MEIMOIR

OF | | |
CHARLES MATHEWS.

’d & nod from all quarters, was ever At Home, |
Faise Alarms.

What shall we call thee, thou amusing elf],

Who hast a host of hemﬂ-q m-th'_s,raelfi'

Who canst varicty in nll mf‘use, -

And changest Hke th’ expiring dolphin®s huaes,

Or skies in Aprit? Say, what terms would be

Appropriate, then workd®s epitome ?

Thou ambulating rainbow! fitful Hope !t

Thou carthly mﬂnn‘ thon live kaleidoscope !

Thou tweuty voices ! antidote to woe!

Thou one plurality ! thou single Co, ! ,
P -any SLoE Vax' I}'rI{E.

-y —

+

TrnopeH entering upqn a new duty, we do not deem it
requisite to take up the time of our readars with an intre-
duction ; Tmt in the style nf Mr. Mathews’s own prologuc™
to his Ymsﬂ{ﬂ.d PDays, we shall say—* The Public, the
- new Editor—the new Editor, the Public.” Let our works

speak for us hereafter, for we shall make no professions ;
and thus, if we faill to fuifil expectation, we slﬂll at least
not cause a wilful disappointment, - .
CHARLFES MATHEWS is the sccond soa of Mr J. Ma-
thews, many years a bookseller in the Sr"and and made
his first appearance at home, on the 28th June, 1776, His~
~elder brother, William, and himself, were educated at
Merchant-Tailors’ Schnnl The former, who was iritended
for the church, was sent to Pembroke Cullege and took
the degree nf"ﬂaqtﬁr nf Arts. Haviug finished his studies,
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Wide -’i’mﬁﬁ a%&w ﬂ‘ﬁv&d to ﬂw har-
prospect of great success in kis profession, he ‘l’ﬂtﬂt ~o
\e West lndies, in 1801, and fell a victim, at Tobago, to

the fever peculiar to that climate ; dying in four months
after his arrival. Mr. MATHEWS’S father died in 180A.

Our hero was hound apprentice to his father, but con-
trived, during his visits to an evening school for the pur-
pose of acquiring the French language, to form an inti-

magy with Elliston ; and as that gentleman, then a stage-

struck youth, was gettmg up the tragedy of The Distrest
Mother, in a back wom, on the first floor of a pastry-
cook’s, in the Strand, our hero was easily prevailed on tor
enact Rhgniz, whilst his new friend strutted forth in the
sandals of Pyrrhus. MATHEWs afterwards played the
Chaplain, in The Grphan, and Lovel, in A Quarter of un
Hour before Dinnergwith'some applause. ‘It is said, but
with what truth we know not, that, up to this period,
MarHews had never seen a piece performed in public.
When he had once broken the birrier of parental autho-

d'u ¥, he became gﬁ’amnured of the theatre, andsparticularly

partial to the acting of Parsous; and, in the year 1792, he
is said ﬁﬁaré"played Oid Doiley, after the manner of that
comedian.

In 1793, as an amatélr, he appeared in Richmond and
Bowkitt, at Richmond ; which characters and 0/d Doiley
He afterwards repeated at Canterbury, where, he aays, he
and R:eﬁaﬂ‘fm;ght fall five-and-twenty minutes

A recommendation from Macklin is said to have ob-
tained him an offer from Dublin. In his starting for

= which place, his father put twenty guineas into his hand,

saying, ‘“ He weuld give him the same sum, if ever he

+hose to come back and resume an honest livelihood.”
It .is generally imagined that Mr. MATHEWS !j}gueﬂ at
-~ g v .
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MEMOIR OF MAITHEWS. g

Dublin, in Jacod Gawky and ALingo’ but our notes on Thls.s
®bick state di fferentl® "~ He appeared in that city in®*
June, 1194, and subsequently ohtained the part of Lingo,
at his own particular request, he having said, ¢ That if he
could have a part in which he conld wear a wig, he would
make his fortune.”” Now, it is fitting hat our reaflers
should know, that a Mr. Cornelys, whowe think, was
the original there, was eonsidered by the Irish as the only
Lsngo, and that our hero accordingly met with consider-
able opposition, which so much exasperated him, that he
actually threw his wig into the pit. Either in consequence
of his failure, or of the exigent atate of the theatre, Mr,
MaThews did not retain ant low comedy parts ; Lut Begy-
Jort (Citizen,) Paris, in Romeo and Juliel, and even Lamp,
in /¥ild Oats, were assigned him. Though considered of
little or no importance in the theatrap and of course very
scantily remunerated, Mr. MATHEWS moved in YETY rée
spectable zocietymand ia said to have made friendships
then, that have remain®d inviolate up to the present
period. . * e |

At the latter end of Aogust, 1795, the Dublin theatre
closed under disastrous circamstances, a™ ®r hero
shortly after set sail for England, dﬁ?ermiuing to return
to the counter, and claim the bef8e-mentioned paternal
~ donation ; but the vessel being driven up the chawnel, he
put in to Swansea, and made applicationgor an n];ening
part at the theatre, It was accorded to him? #ud he ap-
peared as Lingo, in the month of October, in the land of
St. David. He remained in this cireuit (which comprised
the towns of Caermarthen, Mnnmﬁ"u;h, Cardiff, Liagdillo,
and Swansea) three year, until Emery’s engagement in
London oceasioned an hiatus in the York com pany, which

onr hen‘was called upen to fill. He opened at the city
* .

®
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of “Jork, as Silky* (Rcad to Ruin, ) and Lingo, ov the 1Tth
August, 1788. MarTurws's invrview with Tate Wilkin-
son, who declared, ‘* He never saw any ole so thin, fo be
alive,’’ (the *living skeleton” had not exhibited theun,) ia
fresh in the recollection of everyone, from Mr. MaTHEWR'S
ow. description. A little previous to his engagement at
York, Mr. MaTHEWS euteced into an eungagement of a
more pleasing description, with a"very accomplished lady,
Miss E, K, Strong, of Exeter, to whom he was united,
about the close of 1797. This lady was the authoress of -
a rolume of poems, and two or three novels, which have
been represented to us as possessing great merit. Mr.
Matrews and his young wifeeenjoyed the greatest connu-
bial felic?ty; he became rapidly a favourite at York, whilst
his wife’s connexions, and his education and conduet, se-
cared him a reception into the best society. ~13ut death
closed the scene of happiness, and Mr, Marnews had the
melancholy task of laying a young wife in the grave, in
less than five years after their uiiou. She fell a victim to

the Enclish plague, (decline,) in May, 1802.-
" It will be remembered, that, in 1803, Mr. Colman de-
tevmined up~n having an independent company; and, in
consequence, engaged our hero for-the low comedy, He
accordingly appeared 3 Jadal, in The Jew, {in conjunc-
tion with about five or six other first appearances,) aad,
according to cystom, Lingo, on 18th May, 1808. His
success wal uoequivocal ;3 and Lis performance of Oid
Higgins, the same season, stamped his fame with the
town ; whilst his Risk, and other characters written ex-
pressly for him, kept him continually before the public,

It was & curious and gratifyir g fact, that Elliston and

+ Emery uscl to play old men, at York, -
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MaThrWS, who commenced :heu*‘ hiatrionic race ine 3
pmtry®eook’s shop, in W90, should, in 1803, reach the
geal together, and Dbe each in high repute in their reFpec-
tive lines of acting.

In the course of this year, Mr. MaTews jed & second
lady to the altar; Miss Jackson, half-sistgmo MissFrarrces
Maria Kelly, and an actress of very cnnmdgrable talent, a
sweet singer, and a prefly woman, Mrs. Mathews quitted
the stape on the 15th September, 1810. She was the
. original Fanny, in Killlng no Murder, and genemlly Bng-
tained characters of this description.

In 1804, Mr. MaTurws and his wife were ﬂngaged at
Drury-lane theatre, (he opened; 6n the 18th September, as
Don Manuel, She Jould and She Would not;) But here,
singular to say, Mr, MaTHEWS was by no means effective,
He sufferetl so much from stage fright at this house,
though he was the greatest favourite of the Haymarket,
that he would willingly have thrown up his engagement;
and, as Banaister and Do%ton had possession of most of
the parts toewvhich he aspimed, his situilion was by no
means pleasing, ¢

From 1804 to 1809, Mr. MATHEWS made mp imgression
on the town, excepting during the suf®mer season at the
little theatre ; and there, the effec®f Cutch Him who Can,
&c., was but trausitory; but in ‘the latter year, Killing no
Murder was produced. ‘The peculiar cirgumstaaces that
attended this piece, and the inimitable acting o#MATHRWS,
gave both him and it an astonishing celebtity; but as he
could not take the farce with him to Drury, he was there
again condemnad to the obliviog of indifferent parts.

In 1809, when *¢ the ceuflagrators,” as he termed 'them,
were enacting.at the Lyceum, his Cypher gave a fresh im-
petus tg Ms notoriety; and his performance of this in
. , B 3
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Dralin, seconded by Nis dr?ving the mail out of the town,
on his departure, i3 rememberedgby the Patlanders <till,.

He quitted the Drury-lane company in 1811, and, m:
the 12th October, in the succeeding year, appeared at
Covent-garden theatre, as Buskin, (Love, Law, and Phy-
sic ) and a hoot of other farces were mstantly broughs
forward, in which he alene, or he aud Liston conjointly,
kept up the ball. e Farce Wriler, Two Dr. Hol:bs, In-
visibie Bridegroom, At Home, The Sleep Vulker, The Bee
Hive, and Bombastes Furioso, were amongst these pro-
ductions or revivals. '

At last these farces, the greatest portion of which had
only a fortnight’s run, palled, and Mr.MaTuEws ceased to
attract, trom mere lack of material. At the Haymarket,
however, they managed matters bettet. ‘The announce-
ment of our herofor Rover, with hnitations, attracted
immense houses; but on theyappearance of the bill for
The Actor of AU Work, all London was alive. The cast
stood thus originally :(— v -

TFE ACTOR OF ALL WORK.

Felinspeck, (a country manager,) Mr, TERRY.*
rfumibfe (a &trolling actor,) My. MATHEWS.,
Multiple's Mercury, (a bey,) - Miss CaRR,

ASSUMGD CHARACTERS,

Matthew Stiffy, (a p ampfer, J - =~ DMr. MATOEWS,
French Traggdian -~ - - = Mr.MaATHEWS,
Serawky - (v stuge-struck apprenrme, } Mr. Marnews,
Mr. M'Sillerarip, (u pawnbroker,) - Mr. MATHEWS.
Mise M Sillergrip, (his wrfe, ) - - Mr, MATHEWS,
Fat Couchman - - - = Mr.MATHEWS.

The monsey this piece hrﬂught to the treasury was im-
mense ; though, since that peund there has hardly been

e —— *

* Terry threw uy thu part, and Conner lﬂn}ﬁ,i\lt
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an ac;tor in the line but has performed aumethmg ol the
find,

About this time, Mt. MaTaHEWS had the misfortune to
be thrown out of his gig, whilst riding with Terry, and
break his leg; since which he has declared, ¢ He will
never drive a horse, that will not let (€ rein pass under
his tail without kicking."

After this accident, Mr. MATHEWS played Capt. Bertmm |
(fwth Day,) for his benefit, and gave a portion of his
Muail Coach Adventures hetween the play and farce. He
did the same thing at his next heneﬁt at C‘nvent—gﬂrden
 theatre.

We have omitted also to mention that he playgd Captain
Macheath for hi% benefit, after the manner of Incledon,
and dressed the characters as they appeared in the tima

of Gay.
At length it became rumoured that Mr. MaTHEWS had

reaolved to secede from Covent-garden theatre, and that
he had even refused an offer of .£40 i—Wﬂﬁk Shnrtl]r
after, an anflouncement that Mr. MaTnewy would be foun
At Home, at the English opera-house, set the play-going
frateruity on the gui vive, The honse was “Vell®uttended,
abd previous to the cummemement oF the entertai nment,
Jack Bannister entered the box®s. It will be remem.
bered, that honest John had once given a similar perform-
ance himself. He was well received byghe auditn}s, and
bowed rggpectfully around him. After a ted®s interval,
Maruews appeared, and was most énthusiastically cheered.
A short extract from his opening speech will elucidate his
motives aud his usage,

* Ladies and Gentlen®n,—Appearing before you in this
novel way, it-wili nuturally be expected that I should give
some gxMlanation of the motive that has induced me to

B4
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: ma.Lb 30 bold an attempr, as that of offering you a “éhule
¢évening’s entertainment by my oWn - individual exertion?
Tt is simply this :«Public approbation has long since flat- -
tered me into the belief, that I have some pretensions to
the title of a comic actor. The vanity of mankind is easily
roused by the Lui%.lchment of popular applause; aud [
am not aware that actors, thnugh pmvﬂhla]iy madest, are
‘more exempt from vanity than pattiots and statesmen.
Fally gratified in this particular, it has therefore heen my
highest ambition to appear before you in the legitimate
shape of a regular comedian. Circumstances, however,
which I conld neither control por account for, have de-
prived me.of the opportunity of so doing; in the mean
- time, I have frequently been nrged by my friends to at-
tempt an entertainment by myself, and reminded with
~ what sunceess the -cof~brated Dibdip had, during seveval

winters, kept audiences together by his single exertions;
still T preferred the exercise of my profescion as a mems
ber of the national theatre; and could I have been in-
dnlged in the figgt wish of m§ heart, that of appeariug
frequently bhefore vou in characters of legitimate comedy,
in that cafacity [ should probably have remained.”

He then allnded tur}he characters which were assigned
him At Covent-garden theatre, aitd, from - their weakness,
to the castigation he, as the representer of them, recejved :
from the press 5 eud concluded with saying, ““ Hig bre-
thren mightdeall bim a mountebank, i they wouidy but if
g0, like a true ove, he would have a stage of his own.”

The success of this effort was wouderfols more parti-
“colarly wheun it is considered that the material on which
our hero was werkivg was all ol/5 and that the songs,
© particularly Rortholomen Fair, Nightingale Club, and Mail
(’nach, liad been sung by !nm at bcast a hundred f[il,t“i 3

erdnu g
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y Asthe terms on which Mr. Maruews performs have
been variously stated, and particularly that he recelvey
only £1000 a season, we affirm the following, which we
have every reason to believe is correct. Mr. Arnold pro-
videx the ‘entertainment, musie, houge-lights, scemery,
dresses; bills, and advertisements, and Yakes the first 40,
and shares the remainder with*hlnnzw&’nig!utly. |

The farewell address of Mr. MaTn EWs, at the clogse of
his first season, (15th June, 1818,) we alsn give a place,
It will tend to show the persecution to which he wgg suh-
jeeted. B

* Ladies and Gentlemen,—T now come to the only pain-
ful part of my exertious—that of bidding you™farewe]}, -
So entirely have the great patent theatres exhausted the
language of self-commendation, that they have left me no
chotce of terms that can Cxpress my gratitnde for ¢ pyep-
fiowing and brilliaut audiences ;7 ¢ fapturous, unanimona,
and unbounded aﬁplause * ¢ roars of laughter s’ “ unquali-
fied approbation;* and * ugprecedented Muceess.! 1 must.
therefore coutent myself with offering, i1 lees pompous, -
but not less sincere phraseology, the humblastribyte of my
heartfelt thanks. Accept, Ladies aad Gentlemen, this
homely but genuine expression ofmuy feelings, and believe
that it will be the proudest recolicction of my life, that,
during the course of forty evenings’ entertainments, 1 have
been honoured not only wich fuli houses, but algo by your
Approbatidn and applavse. ‘The question®whether I had
done wisely in leaving the boards of what are called the
regular theatres, and which was some time problematical,
s now decided, and I may say (without mpre vanity than
YOUr enconragenient will  fully justify) is decided in my
favour. Iy now, therefore, quit the metropclis with the
cheerinfayd fluttering hope, thet 1 shall be again wei-

E 13
-



10 DRAMATIC P{IOGRAPHY.

comed on wy retarn next spring, with new msattes and
new subjects for your amusenent,

- ¢ | am awsre, Ladies and Gentlemen, and it is fit you
should be aware also, that very serious efforts have been
madeby the prop«ietors and managers of the winter the-
atres to drive me frOm: this asylum ;. and, as { had declined
to eat their bread, for which I hac lost all relish, they
wished to deprive me of the meauns df eating any bread at
all: at least, so it appears. At all events, they have cer-
tainly gpvied, and eudeavoured to prevent my reaping that
plentiful harvest, which has ripeued in the sunshine of
- your favour. But this I beg to state distinctly, that while
I am advis®d that my performances are within the strict
letter of the law, no fear shall deter me from proceeding;
and that I will reslat,.atrenuuusly and firmly any measures
tha¢ may he pursued to support an unjust mosopoly, to my
injury; and that I shall double all the energies of my
resistance, from the recollection-that | am contends g i
the cause of the ffblic, who onght not to be curtailed of
Reir Jawfol aond ements, or to be told by patentees, ¢ If
you won’* cor-e and laugh with us, you shall not go to
lmigh elsewhere.’ That I shall make you laungh again and
-again, [ sincerely hope,“hough I must choose a merrier
subject than patent theatres and monopoly. 1 do not
doubt F'shall have the cordial satisfaction of meeting agaiu,
next year, rs” II'.IH.II}’ smiling faces a Lave graced the theatre
for the la.ut forty nights that I have had- the hondm of re-
ceiving you A Home. 'With feelings of the nwost heartfelt
gratitnde, { respectfully 1ake my Joave.”

Mr, Marsews repeated his supeosses in the provinees,
and the next year presented, with incvensed attraction, The
Trip to Paris; which- conclpded with the fingt regular
monopolyluogue ever perfmed in this conntry, Su 1820,

-— —
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ke nrarented Counlry Coutins ; the followiug year, ﬁﬂr#k
i Air, E&:-m, and Water; and, in 1822, The Youthful
Days of Mr. Mathews; perhaps at once the best apd most
popular of his entertainments. |
After this season Mr. MATHEWS visited America, where
he had a rapid caveer of splendid succefs. There he pro-
voked the malignity of a methodist, wke, as MaTuEws
said, in a letter of the time, *° Points out the causes of
the Iate scourge to the city, to the theatre, and me in par-
ticular; for, by a most amusiag anachronism, he makes
out that my drawing crowds together in Novembér, was
one of the causes of the pestilence that commenced in
July” Mr, MaTaews was subjected to anoNger attack,
while in America, from the editor of The Philadelphia
Gagetle and Daily Advertiser. It appears that the pur-
guits, and (as was stated in the anudncement) the station
of very many respectable persons, would not permit their
visiting the thedtre, This, we confess, we canuot ex-
actly comprehend ; howerer, to accomodate the indivi-
duals thus® described, Mr. MaTHEWs annonnced an A4
Honie, at Boylston Hall, and aelected an Evegiﬂg not appro-
priated for dramatic performances ;‘thé receipf® were to
be appropriated to * The Briﬂah Charitable Society. *
The glay previous to his intended performance, an article,
from which we extraet the leading points, appeared. -
* After all this evcess of grateful feeMng, aud the posi-
tive assarances that his benefit wounld beathe Tast night of
his public appearauce in Bostoh, it was to have heen hoped
that Mr. MaTnEWs would have left the city, without con-
mitting any acts of gross and uupardonable injustice to-
wards the people of his Emfessiﬂn ; bat it'seems, to gratify
certain ladics and gentlemeu, who, ¢ from various causes,
caunomvlsit the theatre,” MrOJATHEWS i3 to Ve £ Home
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this ';vening. Mr. MATHEWS made a good bargain piih
the* manager of the theatre. He ‘must have known his’
visit must injure the house, both before he arrived and
‘after his departure. He has repeatedly told the public,
that Wednesday E’"ﬁuing was the last night he could appear;
and, on the faith of these assurauces, the manager in-
formed the publdic, that it was the last opportunity they
could have of seeing kim. But certain ladies and gentle-
men conld not visit the theatre to see him. Why could
they not > Because they would not. - They will not sup-
~ port a thertre and statiunary company ; but they encourage,
with their countenance aud money, au itinerant mimie.
They will »ot go to a theatre, to see a tragedy of Shake-
speare’s, or a comedy of Sheridan’s ; but they ave anxions’
" to get inta Boylston Hall, to see My, MATHEWS. imitate a
seavsick rustie, and h€ar him retail old stale jokes:-of Joe
T Mifler. , :

« 1f we hear of any of our learned professord, sage
judges, wise legisigtors, or pious eférgymen, being present,
we shall not fail 0 report thergof to the public, and eu-
deavour to hold up, to the admiration of our readers,
those fastfidious ladieg‘ and gefltlemen, whase delicate sto-
machs cannot digest & plf:y, but ean gorge their cormorant
appetites on the vulgardy and smut, which have been
scotted_ from the stage as stale and unpruﬁtable' €x-
crescences.’” | & o

For this fbel Mr, MATHEWS commenced an acjon, and
recovered very considerable damages. |

_ After a career of unexampled profit aud pleasure, Mr.
" MaTarEws bade farewell; an account of which we ex-
tract from an Afperican paper. ©

¢« .Mr, MaTHEWS,— This celebrated hero of the sock.
took leave of a uumerous andrbrilliant audience, da 2atur-

r‘.. r
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day evening. He appeared in the Yarce of The Revic®,
POlly pﬂﬂkﬂ, and Monsiezr Tonson, At the conclusion of
the farce, Mr. MATHEwWsS came forward and thanked
the andience for the flattering manner in which he had
been received since his arrival in this city. = He pbaerved,
that, notwithstanding the Atlantic wopffl soop divide
them, yet he would remember, with fond delight, the
nohle hospitality, generosity, and kindness, so often be-
stowed upon him; and, above all, the usbounded appro-
" bution he so frequently received from the crowded and
brilliant audiences which repeatedly graced the theatre, |
would be cherished with gratitude to the remotest period
of his existence, Here his feelings almost uverc?e hip. .
Mr. MaTtnews said—* Ladies and Gentlemen,—You will
no doubt meet with many possessing more abilities than
myself, but 1 do niost sincerely assuragyou, none can feel
more gratitude. 1am unable to proceed—permit me to
bid you all an affectionate farewell,’ *’

On the 25th March, 1823, the public jester returned to
his native plale, the English hpera-huuse,‘with a new en-
tertdinment. We should have premised that he returned
to England abont ten months previons, and Iid éWpeared
in the drama at the English opera-house, with distin-
guished snccess. As the late EditoF of this work, a gen-
tleman of the most extensive theatrical research, has
assured us he could never obtain a bill o woue of Foote’s
performanges, we shall occasionally present our readers
with the -bills of Mr. MATHEWS'S entertainments, in our

Histrionic Anecdotes, &e, |

~ After the close of his own season, he engaged during a
portion of Mr. Arnold-g,"and appeared in® Jonathan .
Doubikin, in a lively farce by Peake, called Joraihan in
Englanda Which called forth an eksay in The European
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Migazine, to which olr hEl 0 replied the following ménth;
and to which reply the essaylat sejolued. For whith arti-
cles, see that magazine for 1825, '

In that year he produced an entertainment, calied Afr.
MaATHEWS'S Memorandum Book; and again performed in
the drama, afythe Lnglish opera-honse; and once at
Drury-lane, fgr Mrs. Bland’s benefit ; and in March, of the
present year, he presented his Inwitations. -

Had we space sufficient, we should describe what we
have barely room to alinde to, i, e. his quarrel. }.with Ellis-
ton in 1804, when that performer was really shamefuliy
ineolent to the Haymarket auditors—his visit to Bow.
pirect, E;Qr provoking a legal gentleman to fight a duel ;
gaid legal gentleman having much discommaoded Mys. Ma-
thews, by some proceedings which he took, whilst Mr.
Matuews was in Paris—his remaining locked out, during
& winter’s uight, at Calals gate—his donation tu the family
of Emery, with the pecolinrly bad taste displayed in hLis
letter en that acchsiun—~—Dis spéeches, &e., at the theatrical
clab di uuﬂra—-;l.zs dissontiofs with a My.Flemmington,
who usurped big entertainments, &c. &c. ;3 but as it Ik, we
must pess d‘rﬂctly to a summary of his talent,

Our summary o1 BIATHEWE 5 talent shall be short be-
cange we could not Go justice to our subjeet, whatever
wpace we might occupy; and because the reiterated plandits
of millions in #he Old and New World, must be-his never-
dying e“mgy. As an actor, Mr. Mﬂﬂrws possesses the
rare art of Extrdmug his personal natare from his-assump-
tions ; and he is Sir Fretful vr Morblean, without one
shade of Mathews about him. 'This, which we concelve to
be the gemé of art, has been th€ occasion pf some witlings
calling him « mere mimic. Now, let us analyse this ex-
pression.  The word comes from the Latin shipee; which

’ r
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is literally the Greck mimos, and becrs no other signifieg~ |

tiog, tlmn a person who, imitatea some thing that does
exist, or has existed. In this sense the funereal attend-
ants, the mimes of Rome, were properly distinguished ;
they imitated the tones or manner of the deceased ; but
where a man, by the power of his imagipstion, vonceives
a voice and a manner, and executes his L;gnceﬁtiun, he
ceased to be a mimic; bcause what he produces has mo
real existence, The distinction is as great as that between
. the landscape painter, who copies existing sacenes, and the
. artiat, who trusts to the warmth of his imagination, and
paints from fancy., Let us, under this idea, behold Mr.
MATHEWS 4! Home. Where are the originals from
whence Monsieur Zephyr, Longbow, Nat, Dr. Prn‘i’.r, Da-
niel O'Rourke, Sassafras, Tourville, Hezekiah Hulk, &r.
&e. &c., were drawn, to say nothing of the countless
hundreds of beings that live their brief moment in his
dialogue songs? Do they ever strike the ear or the
tye as unnatural 7 No, We feel they might exist; but
to track théir Nkeness to indisiduals, is imp*gasihle. Much
more*impossible is it that he shonld have copied them
from individuals. Such a course would havCrequired a
much longer servitude to society, thal Mr, MATHEWS’S
life, qnadrupled, would allow him™®o pay. The fact is,
. almost all the creatures forming Mr. MATHEWS'S dramatie
versone, are creations of his fancy; and he is, theréfure,
- a8 much ag actor or artist as Garrick coyld have been,
and much more so than any actor of the present day is,
Before he took to that course which will make his name
remembered whilst the drama is memorable, he was gene-
rally the represeptative of Marley's cast of parts ; to which
he tacked, occasionally, Frenchmen, old ten, and countrv-

1
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tbat he was always ljast nappy when he had nnt.hipg to-
assume ; and that, in a plain straight-forward parg\where
he had only to speak in his persnnal character, he was
scarcely above mediocrity.

We would willingly .avoid the task of conclusion, lest
we should be decemed eulogistis, and not hiographers; but,
luckily, every v dice will echo our sentiments. Mr.Ma-
THEWS 5 himlself alone; he never had, and prnbably.nevar
will have, a competitor. The admirable lines we have
chosen for our motto, aptly describe him ; aud what Joha-
son said of the British Roscius will, with greater truth,
apply to him— -

. # At his death the gaiety of nations will be eclipsed.”

Mr. ﬁATHEws, in private life, is highly esteemed ; is
received in the first circles 3 and is on intimate terms
with many of the hrightest ornaments of the arts and lite-
rature. He has a collection of dramatic paintings, un-
equalled for excellence or extent, which he takes a pleasare
iu showing to any person who brings & proper introduc-
tion, Heia g&erﬂua and bumane; a good Wusband 5 a
kind father ; and an honourable man. One little anec_-
dote tlst really happened,” we record, A hairdresser in
Dublin had accordld our hero many little kindnesses when
he was there, unregar®ad and anknown ; some years after-
wards, when he came to star, with the metropolitan seal
upou his talengs, his first visit was to this friseur, to whom
lLie immadiatel ly gave twenty guineas; and, when in Ame-
rica, he gave 1200 dollars to their theatrical fund,

Mr. MATHEWS i3 about five feet eleven jnches in height;
rather thin ; withy by no means regular features ; his mouth
i a little side-shortened ; one mf his iegs, from the acci~
ilent we have named, is shorter than fl’fe uthcr, and he
walks very lamely; bnt his eyes are peculam Iy bright ; and
the expression of hisfacr on the stage p;it-tictilal' ¢ pleasing.
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COVENT-GARDEN THEATRE.

Oberon.—Limited as we are to two pages for our first
essay, it would be unpardonable to take up any space in
. preliminary observation. We must seek anotlier oppor-
tunity of introducing ourselves, and turn immediately to
vur subject. This operatical romance, the plot ofgwhich
it is needless to detail, has heen produced with much
eplendour and much talent. Braham, Misz Paton, and
the fascinating Madame, fing enchaitingly, and the
two latter act well also, Miss Lacy and Cooper do
‘what is allotted to them respectably, and the gentlemen
of the chorus Jaugh Fess and sing better than usnal. Mr,
C. Bland—: ah ! there’s the rub !"’—je W, in fact, not
fit for Oberon.™ Madame Vedtris should May the part,
and Miss Love would have ably filled the character she
would by this arrangement vacate, Miss H, ®awsmdoes
not please us, We are amongst those w™ can be pleased’
without cause. To the splendour ofahe scenery, and ex-
cellency -of the style in which the opera has been pro-
duced, it is impossible to do justice., The music has
been said to be below Weber’s general proMctions 3 hut
it will, we ¢hink, be found, that though differiniz from
his usual style, it is by no means inferior. There - is
more fancy—less depth: and this arises from the subject,
It is not true that there is less melody ;3 for the ballad,
Oh! Aradby!—the comic Qprett, and one song of Miss
Paton’s in partienilar, strike us as beautiful instances of
Weber’s power of producing effect by simplicity. A
piece likemBeron caunot be fairly crlticised, after Snee

seeing; and ye shall certainly Yevert to the subject
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gznm Fawcett fiuled in a desperate fight wnh me.
He is too old for the part; which, we are glad “ta War,
Durasget is understudying. Hawes is said to have given
£1000 for the copyright of the music, .

» . DRURY-LANE THEATRE.

Mr. Macrsady’s return brought a good house and a
bad perﬁ}rmnnce His Macbeth'is one of his worst efforts,
yet it is far above Mr. Warde's effort at the other house.
After the parfnrmance, Mr. Macready was loudly called
for s which call, in imitation of Booth, he declined com-
plying with., After a deafening riot, however, he ap-
peured «t in his habit as he lives,”' and bowed; and, us
we taj-e it, spoke and retired. This is all very foolish
work; and was, in the case of poor Weher, at the other
house, cruel, teo. Why Mr. Macready, who could pot
fesl any siage fgight, kept the half-price visitors of ‘the
gallery so long waiting, we know not, He has been an-
nounced for Jaques; but that part has been played by
Bennett. We did not witnesgs the perfurmnnca. A Mr,
Webster has hean aseigned Fitzwilliam’s parg in Oberon, .
and plays w#th great spitit and considerable humour.
We trust the tafent he has thus casnally displayed, will

not b&: ovirlooked.
6

HAGMAREET TAEATRE.

This house opened for the season on Monday the 17th,
with the oft-repeated Paul Pry. The success of this
niece maly mduced Mr. Poole to prepare one of a similar
descriptmn "in which, it is said, Mr. Liston‘is to have a
very prominent character. How long these funny piecces
are to be tolerated, to the exclusion of sense, sentiment,

and wit, we cannot say,
. T
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MEMOIR

MISS SUSANNAH PATON,

. {Of the Theatres-ropal Oovenl-garden and .ﬁ;ﬂmarkat. )

Seme day patﬁlpﬂ'mﬁ‘ﬂ waken
From pleasura’ dfeam, to know
The prief of hearts forsaken.---Moon.

And she did wed with one who did notlove her hEttEI'----B?H._uﬁ.
Say, are they married i---8ir Giles Grerreach.

*r

SUsANNATL PATON: is the cldest-dauglar of Mr, Paton,
who, in the year 1802, the period of our heroine's birth,
was the covductor of A mathematical seminary at Edin-
burgh. From her very crndle, Miss Paton Lave indica-
tions of musical genius; and, i the year 1806, whexflirtlg |
more than four years old, she performed on the piano and
harp in a style of sueh excetlence, that, says our infrm-
ant, “‘1 expected never to hear the like again; but the
infant Lyra certainly eqnalled the prec%cinua efforts of this
astonishing creature.” In 1807, some fantasias, &e., were
published as her composition. We merel® notice thiy
fact: bnt with the memory of Mozart's jurgnil?t Eforts
before us, we stiil say, the gennineness of these fantasias
must rest between Mrs. Paton’s ¢ heart and the long day.”
That lady was always esteemed a tasteful singer and an
exquisite musician. The 1Mant talents of owr heroine
obtained the fostering patronage of the Duchess of Buc-
clengh, witl whoin, one oi hey biograplters gravely asserts »

Voi. V.—68. c
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L she, at the age of five years, held ¢ correspondence re-
specting the publication of some of her (Miss aTen's)
musical productions.”” e ! jam satis! But to return

| ~ to our detail :—In the year 1810, Miss PAToN appeared at
several concerts in Edina, where she sang, played the
harp and piavo, aud recited Coflins's Ode on the Passions,

Alevander™s Feust, &c. Some of these concerts were
patrouised by the Duchess of Buceleugh, the Duchess of
Gordon, and other distinguished ladies, It is but justice
to Mr. and Mrs. Paton to say, that the excellences their
daughter displayed, were attained through their instruc-
tion solely, and that they were the result of ineessant and
elabgrate attention ou their parts, and unwearied exertion
on hers.

Mr. Paton quitted Edinburgh for London, and about
-1812, 1813, andgthe early part of 1814, we occasionally
caught a glimpse of this young lady at the most fashion-
able concerts of the metropolis ; bug the exercise of thege
duties, we have heard, milithted much against her health,
and Rer mental powers net having expanded themselves.
I a ratio plupm tioned to her musical ones, her friends
werd indaced to withdraw her awhile from the view of
the public. ¢

‘Though removed®irom the busy gaze of the many, Miss
Paton still delighted the few, and was occasionally heard
ip piimte partres. In 1820, teo, she appeared at the Bath
concerts, aﬁufl mmade a very decided hit. Aft;er that she
avpeared at Huntingdon, at twe concerts given by the
organist of that dull town; and she there “ won golden
opinions from all sorts of peuple '

When thre Haymarket opesed for EE.:FDI] 15822, ouy he-
roine was spoken of as a musical phenomenon intended
to appear; as a complete boune buucke in reserve for the

-
- L}
L
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idulgturs_nf Cecilia; and expectation stood on tiptoe, o
the 3d of August, 1822, as our heroine curtseyed in the
character of Susannal, in The Marriage of Figaro, Never
was success more decided or more deserved. She then
performed Rosina ( Barbey of Sevitle; ) Lydia, in an opera
(now no more) called Morning, Noon, and Night, in
which she introduced the Scotch ballad of Mawy of Castle
Carey, a ballad for which she lhad been celebrated for
some years ; and Polly, in The Beggar’s Opera,
" The two months that Miss PaTow was thus before the
putlic, obtained her an engagement at Covent-garden, and
& notice in the farewell speech of the Haymarket manager,
who ‘made this observation in his valedictory addrgss :—
‘ Among the new candidates who have adventured upon
these boards, a young tady, whom your discriminate award
has raised to the bighest rank of musica® pretension, will
ever have to recollect, that her fif’st efforts were encouraged
hy the friends and pdtrons of the Haymarket theatre.””
Un the 19th October fﬂllni:.ring, our heroige appeared at
Covent-garden theatre, as Polly; and, after wpeating that
character two or three times, she was, it was said, seri-
ously indisposed, and her name withdrm&n fronl the®ills,
untii the 7th December, when she appeared as Mandane,
which she had hardly performed hct}i’]:'e the truth peeped
forth. Miss M. Tree, it seemed, had absolutely refused to
perform with Miss PaToN. Now, though we approve of
her fear, as & showed a just estimation of ker oW¥n and
that lady’s talent, what must our readers think when we
add, that she would oniy perform with her, on condition
of Miss PaTon's playing second to her; a thing that the
quality of their voices, as wel) as the nature of their preten-
sions, rendered equally absurd. The conduct of Miss Tree,
and of hemfrYends, on that nccaﬁqu, was offensive in the

.
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extreme,  We subjoin Mr. Paton's letter upoil the subject,
and believe his statement to have been literally corvect.

s T the Editor of The Morning Post.

« &1r,-If the performance of The Marriage of Figaro
had now ceased at Covent-garden theatre, it was the in-
tention of Miss PatoN, my daughter, to have passed uu-
noticed the allasions to her conduct in that comcern,
which have issued from the press, under the confusing
and muddling terms of jealousies, conteations, differences,
&c. But as the piece is brought forward again, it is
thought advisable by her friends, that a correct statelnent
of thacase should be published, Miss PaToN was engaged
expressiy to performa the first characters only, in Miss Ste-
phens’s place, When it was strongly suggested by her, on
- that vccasion, tifl vbstacles were likely to occur, she was
assured that no one whosoever would be allowed to oppose
or thwart her employment in the fifst line; that even if
the managers were ::lispa:»:v.-mclE to alter that arrangement,
they conld »rot accomplish it, for that a certain extent of
voice was indispensible to their first singer, in order to do
justide to the established operas, and other unrestrained
compositions which might be produced. After some time,
the part of Susanna was assizued to Miss PasoN, aud an-
nounced in the bills accordingly; the managers informed
her, that Mi<t Tree had refused to play the Counfess. They
requesfed tbat she would take those parts alternately, that
the piece might be brought forward, and the other lady
saved from the incurrence of a heavy penalty. To which
arrangement Miss PaTox assented, in this case only. She
was afterwdrds informed by the managers, that the same
ditBeuities remained, unless she conceded the part of Su-
sunna the first night. That they couid no. Arectly ask

-
]
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her ts make this second coucession, 1t being so much b
youd v#hat they had a right to expect. She however
assented ; and there a transaction closed, in which Miss
PaToN’s conduct showed every thing the contrary of
Jealousy, contention, or any illiberal feeling whatsoever.
To establish this point, by a statement of unquestionable
facts, is the ohject of this communication, _for which I
have to crave your indulgence and that of the pablic.
‘““ 1 am, sir, your obedient humble servant,
“ G, PaTox,
* P. 8. The above arrangement was made."”’

On her benefit night, this season, her sister, Miss I.
Paton, (now of Drury,) made her appearance as"¥Yetitia
Hurdy. '

Of her theatrical career from this perjod, we have little
to record. By the interference of her father, she broke
Lker engagement at the Haymarket, and some legal pro-
ceedings were the consequence. She has heen at all the
first-rate provincial theatres, gt all the gre® music meet-
ings, and was engaged at the Euglish opera-house to exe-
cute the Der Freisehiitz music, when Miss JtepQens’s
engagement concluded,

As we are now about to touch upuvw matter to whicl onr
motto applies, we shall first, in a very few words, put
our readers in possession of our notivns Jespecting the
tender part of our task; aud though, in our viewgof this
subject, we'differ essentially from that of tfe late Editor
of this work, we beg to state, that we by no means wish
to convey any censure upon him, in this our development
of ourselves; for, in our 1gnge of literary agquaintance,
we know nc one person for whose talents, judgment, and
iudt:pemhijq:, we have a more exalted respect. To our

c3 -
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.5k :—OQur notions with regard to the detail of the pri-
vate peculiarities of public perforoers, are these :=that a
view of their habits should be taken, and such an insight
had, that a peruser might see how far the real character
swerved from the fictitions ; and that where a female was
the corfirmed votary of vice, she should be deacribed as
such; but no¢ that her individual aberrations should be
wade public, as they now are, less as warnings against vice,
than as incentives to the vicious. We wonld reprobate,
ot expose crime; and we conceive we shall serve the
cause of virtue more, by marking offenders with a general
brand of infamy, than by tearing forth and exposing ab-
horrent vice to the sight, or shocking the eyes of mora-
lity, with a microscopic view of the miorbid state of a
wounded community.

We shall present 2 smnmary of an already published
sketch of Miss PaToN’s conduct, ere we proceed to any
observations of our own, . |

““'T'his yonng lady’s conduct effords an exemplary instance
of disappointéd ambition and the retributive justice which
pretty generxﬂl}r attends breaches of the faith plightea in
¢ first- lows.” It is well known in the theatrical circles,
that, some time <ince, she plighted her faith to a young
gent:eman of the n#ne of Blood, a surgeon of St. Tho-
mas’s Hospital, of whom it may be necessary to give an
account, ; '

“ He-ic a young man of respectable and ancient family,
and, though”perhaps he does not hoast of (hat cireum-
stance, he is, we believe, the lineal descendant of Colonel
Rlood, who stole (the wise, as Pistol observes, would say,
took) the crown from the Tower, and did other hold
things. Young Blood has the advantage of a tall, elegant

figure, is highly accomplished, and devotedly foud of nusic,
e
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. . -
He was very skilful in his profession, he moved in good
society, and Lis prospects were in every respect most ad-
vantageous. He has great taste aud skill in singing, and
is a delightful singer for a room, but his voice is not suf-
fictently powcerful for a theatre, He had, as the theatricals
term it, *“ smelt the lamps,” and he made hid debit wt
the Lyceam, as Don Carlss, in The B-mwﬁﬂ, whicl was
performed for the benefit of a friennd, and he was warmly
applauded. He had also performed in Dublin and other
places, with great success, He afterwards obtained an
engagement at the Haymarket theatre, aud made hiz debait,
under the name of Davis, as Captain Machkeath. His suc-
cess, it must be confessed, was but moderate. M®: PaTon
was engaged at the same theatre, and performed with Lim
in The Beggur's Opera, aud became fascinated with his
manners, A warm attachment tuuk“laﬂe between them ;
he made her an_offer of warriage, whicli she accepted;
and vows of eternal, unalterable love, fidelity, &e., untii
death, were mutuully exchanged. She wxerted her in-
fluence, in his behalf, with the managers oCovent-garden, 9
and obtatned for e an engagement at that theul;;f:.

*¢ No sooner did Mr. Paton lcarn thenature of the over-
tures that had been made by young Blood to liis daughter,
than he opposed them with veliemence. He threatened.
the maunagers, that, it he were permitied to come into the
theatre to see her, she slionld not [:?HEIE'?‘E S engage-
meut} be*allowed to perform there, Dlddd, rather than
prejudice the interests of the object of his affectionsy gave
up his engagement. Now, we are far from saying that
br, Paton did not, to thebest of Lis Judgment, act for Lis
daunghter’s beuefit. Bus she laving, perhaps in conse-
guence ﬂi'ithe remissuess of Ler frignds in not preventing

the intinacy which led to it, fogmed a positive engage-
- ° ¢ o4
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ment, not with a ©secatterling,’ whom no one knw e+
-cared for, but with & young man of liberal education, of
highly respectable ‘connexions, who was well skilled in a
lucrative prefession, and who offered to make every ar-
rangement in his power to satizfy her friends—we think
it was ill advised to break it off, and reject what was cer-
tainly a suitable and a good match, for the ckance of one
that was better or more splendid. The young couple
agreed to make a settlement of .£200 per annum upon the
parents, which some might consier as a fair recompence
for the trouble, expense, and anxiety, which they had sus-
taned in bringing their daughter forward, (especially
when th great profit they had already derived from her
cxertions was taken into account.) ¢ You will now, if
you marry him,’ was the old man’s strain to her, ¢ work
for an adventurer s but if you must have a husband, wait,
and you will no doubt get a lord.’ .

* Miss PaTon, notwithstandirg her father’s opposition,
mavifested a deidrmination te decide for herself in this
“case, and she sdld to a respectable friend of her lover's,
‘ Tell Blood-that I would marry him, ®ven if he were a
shepherd’s boy, ant had no more than a penay a day.’
She exceeded him in h¢> protestatious of affection ; a day
was ultimately fixed for their marriage, and at po time
were her declarations of constancy more fervent. On the
very day tha- thé'mm-riage was to take place. she, for the
first time, hesitited and declared, that prudential motives
induced her for the present to recede. The next, and fipal
intimation he received of the alteration of her intentions,
was the return of some trinkets e had presented to her,
with which she sent the contemptuons message, that he
wight shortly have occasion to put them to anqther unse,
Whether or not a coronet flitted before her sight at this
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tine, ’nre will not "pretend to determine ; but when hep
loves appmached her, she ¢ cut him dead '  Bhe after-.
wards, in the most positive terms, 1efuaed.:w perform her
promise, :

* Young Blood waa not the man who would, on auc}l 8 .
matier, give twelve men an opportunity of finding that he.
‘ died by the visitation of Cupid,’ although, not being de-
ficient in gensibility, the rejection of his addresaes to her,
for whom he had made so many sacrifices, was likely
t0 cause an impression not easily to be effaced. Some
of his friends advised Liim to bring an action for the bréach
of promise; hut he wisely determined not to risk the
world's dread lawgh, but acted as if he was convincedthat
he had been deceived in the object of his choice. He de-
* termined to return to his profession, for which he has
far higher talents than those he possess® for the stage.
He offered his hand to Miss Dance, who showed that she
- differed in opinion from her fickle sister Thespian, and
accepted it. She was ma:ried to him, and e went and-
commenced business as a surgedn at Bath, were he has
now a very good and well-deserved practice. His Hlﬂ}ﬂﬁ-
quent conduct has been a complete refutgtion of all the
surmises of those who oppoaed the match,

** Now that he was irretrievably gone, it was clear to
some who observed hey, that she hegan to feel most bit-
terly on the subject. Abdut this time, she Pppegred to
sink eonsiderably in health; her person wasted, and her
appearance excited the com passion of every one ; care was
ever depicted on her countenance; and whether she was
on the stage or in the concert-room, every effort of gaiety
was succeeded by a marked dJectedness, that dppeared &
perfeet coutrast,

*“ It was op an occasion when she was careless of herself
. - -
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that sbe threw herself away upon that DI‘HRMﬂEt-Df the
aristocracy, Lord William Lenox,-«She has now infieed -
“got a lord.” It was supposedt to hé the yileasing obli-
quity of his lordship’s vision that first fuscinated the yonug
lady. We do not presume to question the superority of
her last choice, and we dare not express any doubts whe-
ther it would not be better to be a ponr man’s wife, than
the mistress of a lord, for hiz lordship might prove the
coritrary by his pistol. DBut mistress, we admit, iz not a
proper name for her, as 3 mistress is generally kept by her
lord, and this she certainly is not. She has now broken
from her father’s control, and we apprehend that he has
but >4tle chance of obtaining that recompence which he
doubtless anticipated from a marriage.

“Such are the leading features of her history, and if we
have been incor: ict, even on the slightest point, we shall
be glad to rectify it. We are aware she wishes it to be bes
Heved that she is married to her uGble lord, and invites
persons to Jder house in the style of a married woman,
telling themy that ¢ Lord William’ will be glad to see them,
if they will call and look at her little one. We hope the
facy is ax she wishes it to appear, but it is in her power to
set &ll doubt at rest by simply naming the time and place
where the ceremouvy was performed; and, unti! this is
done, the world will assume that nothing of the kind has
taken place. Some of her friendls exclaim agaimst her mar-
rying a man who canttot or will not own her as his. wife,
or who feels it dishonourable to have his wife on the stage ;
hut certainly if his lordship be too poor to take her from it,
that cirenmstance ‘may be admitted as a fair reason for her
not a.aiummg his name, so 10ng as she is compelled to re-
main upon it, In either case she is indeed greatly to be .
pitied; she cannot, under such urcumstan“es be admitted

—
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itto respectable family concerts; and Ler father is stil
more deserving of compasgion. We hope that her misfor-
tane and his error may have a beneficial example.”

Without identifyiug ourscives with the sentiments con-
tained in what we have estracted, we vouch for-the cor-
rectaess of its general details s—indeed, the =ffair between
Blood and our heroine had gone so far, that post horses
were ordered for a precipitate flight. "The child alluded to
. in the conclusion of our extract died last March,

It is fit we should remind our readers that 3 provincial
paper of much respectability positively aszerted the mar-
riage of Miss PaTon and Lerd W, Lenox to hage taken
Place; that a green-room joke says they were married in
Latin, and that Miss Paton did not uaderstand the re-
sponses she made; that Mrs. Paton, ifduterrogated, bursts
into tears, and declares she knows nothing akout ity and
that My, Paton speaks of it in the lauguage used by Lord
Fitehalaam to Sir Sinon Raochdale, in the lagt scene of Jokn
Bell, . ° -

Knowing as we do the jealousies and rancour of a green-
¥oOom, we are aware that if Miss PaToN was 1o ot™n her
marriage (presuming such to be the facﬂ she could hardly |
exist, from the hornet stings that would be levelled at her
—** My lady, vour ladyship, lady William, &ec. &e."" would
Jtiug around, accompanied by the titters of ™y sisterhood ;
and she would have infinitely more to dread from their
envy, than she possibly can from their coutempt.

We are well assured, too, and we-gpeak it tenderly, that
Miss PaToN's mental powers were never very strong. Miss
PaTox has all her life had®ome one by her} to guide her
every action ; when once left to herself, it was scarcely to
be wnudeged at, if she fell into errory but, after a patient

investigation of a ariety of docuifemds before us, and on
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the information of a person whose name it would hot Be
prudent at present to disclose, WE FIRMLY BELIEVE THAT
Miss PATON i§ THE WIFE oF LORD WiLL1aM LENoOX. [fit
be not so, then are there FORGERIES of & very peculiar na-
ture foisted upon ws and upon oTHERS; if it be not &0,
then have persous of acknowleiged respectability PERJURRD
themselves, in the face of man and of Heaven.

The leyity of onr hercine’s conduct has been alleged as
a reason for presuming her to be only the mistress of bis .-
Jordship; but this is the invention of malice; levity forms
no feature of our heroine’s character,—itis innocence, igno-
rance, gjHiness, if you will; but it is neither vice, 10r €O-
quetry that actwates her condnct. Miss PATON is easily
acted upon she has all her life been under coutrol, and if
Lord W. Lenox car:ies her into vicieus scenes and vicious
company, the shame and the sin be upon b im; even if she
were not hia wife, he has no right to contaminate the mind .
he bas already debased. ’ P

A few wordg more, ere we*turn to the more pleasurable
task of considering the pullic talents of this lady, Evensup-
posinghafdocuments, the truth of which have heen vouched
for upon oath, be false, aud that we have heen deceived,
and that Miss Paton is only the companion of her lord,
still we would maintain that she is not to be confounded
with the meresnary herd, that, to quote our predecessor,
¢« mart Pheir smiles,’’ and that, with the exception of this
doubtful case, no question has arizen vespecting the moral
character of our heroine, either as a daughter, a sister, or
A WoIAil,

Miss Paron and Miss Siefliens are the two greatest
English singers that we pow have, or that perhips ever
co-existed ; (and wc say this with a perfect perpembrance
of tire cluims of M#s, Salmou, Mrs, Dickgns, Misz T'ree,

p oo

-~
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v and Miss C"radduu :) and our heroine has the better ear and
the mbre extensive voice; in bravuras she is decidadiy su-
perior to her rival, and in many ballads egual to her; wit-
ness, her On the Banks of Allan i ater, &c. &c. Miss Tree's
lower tones were spoken of as much superior to our he-
roine’s, but any one who has heard the beautiful bell tove
that she infuses into the monosyllable ¢ saw,”” atsthe com-
mencement of her celebrated Scotch ballad, must, we
think, prenounce it equal to, if not bevoud any effore. of
the lamented Clari’s. Miss PaTon’s voice is move bril- .
liant, but less soothing than Miss Stephens’s; and this
quality, which Miss Stephepa possesses so abundantly,
seems # part of her personal nature. Miss PatoN, has
compass, power, smoothuess, epunciation ,—in fuct, every
thing that would constitute a great ginger, as far as sing-
ing is an art; but ther®is something bagond all this, to
be found where the personal nature is exquisitely blended
with the effort of art. Miss Stephens has a honied sweet-
ness in lev tone, a richness that scems to spripg from her
beart to her lips, and which we® have never tﬂund in any

one else. In the ballad of Allan ¥Fater, the one line—

~
¢ And the lover, false weas he-~§

will s2rve to exemplify the difference between Miss PATON’S
and Miss Stephens’s style; our heroine gives it in a tone
of mingled grief and indignation; Miss Stephens in that
sortof girlishegrief alone, that you would imagine e next
moment she would burss into tears; but, be it remem-
bered that this system occasionally causes Miss Stephens’s
enunciation to degenerate into a lisp, which Miss PaToN's
gever does: but if it remainsa question whick of the la-
dies i the greatest singer, Miss PaTon is, beyoud all
doubt, the ket musician. )
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. Not to ecarry comparison farther between t,wn uf the
maost delightful beings that ever graced the stage, we may
say of Miss PAToN as a singer, that she shines wherever she
appears; that no sioger that we have ever heard could
throw her into a secondary station ; and that shé has been
heard with Catalaui and Stephens, and may bé heard with
Pasta, with delight unmixed with any feeling of her infe-
riority to those warblers—if they have peculiar gualities in
which they exceed her, she has many others, in which she
exceeds them ; no™singer of her own age, or in the same
space of time, has ever so far entranced the public; for she
has certainly created more emotion in the musical world
in three years, than Miss Stephens did between 1814 and
1817. There is no vocal fame so splendid as to call for her
envy; and when she speaks of the great singers of her own
aud other couir~ies, she need &hly whisper to herself—
* they are my equals.””

As ap actress, Miss Patoy is very far beyond what
singers usuglly are; we are ‘inclined to put her talents on
a par with. Mra. Orger’d, and estimating Mrs. Orger’s
powers in the way our predecessor has dove, (see No. 22,)
our‘teaders wﬂl owu thiy is no mean praise.

Miss PATON'S countenauce is not very beautiful, when
in repose, but, whilst singing, its expression is divine;
her hair and eyes are dark; and she is about the middle

size. 0
5
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HISTRIONIO ANECDOTES, REMARKS,
L ;
&e. &e,

ey
Spoken by Mrs. Puitcuanp, af her Farewell Benejit.

The cortain dropt—my mimic life is past—
That scene of sleep and terror was my las¢: -
Could 1, in such a acene, my exit make, +
When ev’ry real feeling wus awsake,
Which, beating here, superior to all art,
Burst in full tides from a most grateful heart,
I now appear myself—distress’d, dismay’d,
More than in ail the characters I've play’d ;
In acted passion, tears must seem to flow,
But I have that within that passeth show.
Before I go, and this loved spot forsake, -
What gratitude can give, my wishes, take ;
Upon your hearts may no afllictiongrey, -
Which cannet by the stage be chased away,
And may the siage, to please each virtuous mind,
Grow ev'ry day more mqral, more reﬁnedq;
Refined from grossness—not by foreign sKil]-—
Weed out the poison, but Be English stil} ;
To all my brethren whom I leave behind,
Still may your bounty—as to me—be kind: ™
* To me, for many years, your favour®fow’d
Humbly received, on small desers hestow’d ;
For which I feel what cannot be exprest—
‘Words are too weak—my tears must BpEﬁk the rest,
i ' " a .
Poctical Extrgets from a Comedian’s Common-Place Book.
STANZAS TO MARIA,

BY WILLIAM LEMAN REDE.

I know not, T ask not, if guilt’s in that heart, '
I know that I love thee, whatever thou art.---Mocrr.

Tho® worldlings desert or deride thee,
This heart shall assign you a home ;
Come,winderer, hither, and hide thee,

From thegtempest that roars as You roam,
~ N -
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Tho® sorrow thy soul is entombing,
My soul will not prize it the less, s
Tho’ blanch’d be the cheek that was blosming,
I may weep, but I still shall caress.

That eye, whose wild eloquent splendour

~ Once shot an electric. dart, '

Is mgre dim—Duf it still is as tender,
And brightens this desolate heart ;

Those lips have grown pale, and they quiver,
Not as they once quiver’d to mine ; :

Yet tho” flown were their beauties for ever,
They are dear, love, because they are thine,

The® sickness and sorrows have faded

~ A form that was beauteous as light,

Yet, to me, thy charms only are shaded,
Like evening when soften’d to night ;
And 1 gazg, as the mariner gazes
On the bark, that was all he could prize,
Whose wreck on the billow he traces,—
The only thing dear to his eyes.

I heed not the slanderer’s gtory,
] setk not the scoffer’s reply,

Who strive but to tarnish the glory
They’vg striven in vain to ountvie

Nor from cusiom’s cold rules do 1 berrow
My teneis, iny thoughts, or helief ;

*Tis enough that 1 see thee in sorrow,
I ask not the cause of thy grief,

ifguilt is upon thee, oh! never .
By me shall that guilt be betray’d ;
In this breast hide thy frailties for ever,
- It may break, but it cannot upbraid :
If thy friends and thy Kindred disown thee,
Come, share my last pittance withme §
If the finger of scorn be upon thee,

I can bear even fhat, love, with thea.-
. r
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DRAMATIC CRITICISMS,

' Noindividuals should profess criticism, in our apinion,
unless they could (to nse the language of our judges,
‘when charging a jury) *¢ dismiss all they may have heard
to the prejudice of the party” to be criticised, and look
at the case as it appears Qefore them, We commonly

- hear people say, when speaking of actors individaally,
¢ on’t talk to me about 8o _and so—1 cannot hear him §*?
thus blending the actor with the man.

‘ % Ys this just dealing >
"Now we most confess, there is a certain style abont

"some actors and actresses extremely disagreeable to
us, but we do endeavour to conquer this feeling, or, at
least, mar its operation to the prejndice of the candidats
for public favour. We have determined to act like honest

" Jurors, and pledge ourselves to well and truly try the
issue of every production, We it tragedyy, comedy, opera,
farce, or pantomime, and look with a scrutinizing but a

~ liberal eye on all hipeds and quadrupeds, produced or to.
be preduced at our theatres., R
“ Do you think we had better say any thing mor«®¥it present *
We anticipate the readers reply— “

*# No, I think you have said quite enough already.”
To business, then, John Reeve at the Haymarket, ﬁrst,
we must congratulate him for being forcunate enough to
find the press disposed to do him justice. The Times
complains that the part of Ralph is net ‘* good enough”
for Mr, Reeve, and the managers have beensince ¢ good
enough’ to cast bim Mr. Wiggins; but the p&b¥ic, by
their disapprlbation at the falling of the curtain, decided
that that piece wan not ¢ good enough.” Caled Quotem,
‘Popolino, and Semno, iIn The Sleep Walker, have been
since cast him, The two former he has played with con-
siderable effect ; and the mahager is persevering in the
proper course to make Mr. Reeve a great man.” He is a
good actor ; and, in a week or two, will be quite at home

. in bis new placc. We will then «follow him minately
Ihrntrnh e o lﬁﬂ Lheact narie Bivd nand 1wmiéil he hoo 1o ol
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it three or four times; because, then he ought to act ir.
And we are aware that the study for the Hu_',rmarkat to
an actor unaccustomed to having more than one or two
.characters to stady in the 368801, must at first militate to
his prejudice, a

On_Tuesday we looked in at Drury, and were sur-
prised that the house was not better attended, it being
the night for the Philanthropic benefit. We are sorry to
hear that the funds of that society will not be much ang-
mented by the receipts on the occasion. Mr, Pelby ap-
peared as Fucius Juniusg, in the tragedy of Brufus. He
looked the part well, and played it tolerabhly. We
should advise Mr, Pelby to provincialize, We are great
advgcates for every thing being done in a business-like
way. If Mr. Pelby was an American actor, (and not an
American amateur,) why did he appear, until he had
made his engagement, and signed articles ? And as he
has, in so deing, stepped out of the judicious, if not re-
gular course, he had better take a trip into the country,
unti! he sees an opening for him in téwn., We beg pardon
for presurisog to advise him, but we really wish him well.
At the end 3_{" the play, according to the present fashion,
Mr. Pelby was compelled to appear. He addressed the
audience as follows :-—

t¢ Ladies and Gentlemen,~—This i3 an honour which I
really did not expe=t; and allow me again to repeat to
you, the sense of gratitude I feel for the manner in which
I have been reccived in this country. If it is your wish
that I shoulT again appear before you, then I must tell
yon, that is n question which rests entirely with the ma-
nagers. If they are willing that ¥ should do so, I assure
you most Bmcmeiy, that nothing will give me greater
pleasure.’’

This address was delivered with applause, mingled with
disapprebation, * For ourseives, we were sorry that Mr,
"Pelby, calling himself an actor, should depart from those
princiffles that should be a performer’s firstszonsideration.
Great allowances; however, should he made for the state
of excitement in whi¢”: b~ must have been at the fime.
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MEMOIR

OF

W CHAB.LES MACREADY,

(DF THE THE&TRE-RH!!.&L DRURY - LAHE)

Now, In the name of all the gods at once,
Upor what food does this same Cesar foed,
‘That ha is grown so great }«w«8KAKEIPEARE,

I am Sir Oracle, and wﬁqhﬂit_-lpealg let no dog bark.---Grd®Mans.

WE do not consider ourselves in any very enviable
situation “‘at this present writing,” as Dennis says; for
we have ireason to believe thate memoir of Mo M acrEaDY,
in our work, has been long apxiously loo¥Td for; and
perhaps the more particularly, as our predec®sor evinced
an accasional hostility towards that gentleman, These
recollections render our task irksome ; bacanse, knowing
Mr. MACREADY as we do, we know w® have mach to con-
denmui, much to censnre, much 1o expose s and we feel a
fear, that, in fulfilling onr duty, we shall be suspected of
treading in the steps of the late Editor, and ting up
cudgels to fikht his battle. However, we only request g
patient investigation of our upininus, and a recollection’
that we do not connect ourselves with : any cntlmsms in-
serted in this work prior to No, 65. .

The reader will remember, that the late Editor gave &
pledge, in his memoir of Miss George, that he o wouid,
when he {]EV{Jlt[l his attention to oy hero, let th{: publie

Vor, V.—G7. . D

-
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*kuow somewhat of DMr. Macready, seu. [t Jﬁppenﬂd
straugely, that circumstances should have arvisen to’ pre-
vent his writing the memoir in guestion ; but, anticipating
that that duty would devolve on us, he left a sketch of Mr.
Macready the elder with us, for insertion in the life of hiy
son. We have, however, thought it best to give it in a
note;* aicd so, hayjug avoided our first difficulty, let us
proceed,

i w—

* Owing Mr. MACREADY a mention, we willingly accord it to
him. It is now forty-three years since, hy dint of debasing at-
tention to poor old stupid Macklin, {then nincty-three ycars of
age,) be got assigned a decent part in Dublin, and wltimately
obtalued a decent situation in London, where, a& he still boasts,
bhe performed Flutter beforc his Majoaty. After that season,
(1786,) he played some of the walking gentlemen, and was a
kind of double for” ack Johnstone., He has heen manager at A
variety of provincial towns, and ultimately (1809) becamne a
bankrupt at Manchester. With an effrontery really unparal-
leled, Mr. }acready has suffered his name to appear as ‘the
author of ThW illage Lawyer, a farce of which be never wrote
a line, the reml author being now alive in Dublin.  His name is
also attached as author ! of a piecc called The Bank Note, a thing
cut #hwn from an old play of Taverner®s ; and as author (*‘ that
boy will be the Beath of us ') of The Irishman in Lonrdon, of
which he actually did%vrite two or three scenes. The gentle-
man who had amused himself with 50 many efforts of bumbug,
was peculiarly fitted for the station of manager; and he has,
within a few f© ears, favoured the Bristolians with s;ne extra
scenes'rtn Tom and Jerry. Mr. Macready, sen., 15 onge of those
actors, whom once seen is never forgot. Oove of his interesting
peculiarities let us record. In Teague, (Honest Thieres,) he,
during the whole night, continues calling off the wing, “* I'm
hired! I'sm hired '’ totally regardless of the change of scene,
ga that his vhice is heard in My, Day’s house, whilst he is sup-
posed to be in the High-street with his master!!! Amongst’
many anecdotes of the same nature, we uelect thesa :---At

Whitehaven, a young actor was discussing the merits of the
] ' ] ~
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WI_LL?@'[ CHARLES MACKEADY, the eldest son of Wile
~ Ham Macready, manager of the Hristol theatre, was boru
in the year 17893 the mionth or day we regret being unable
to ascertain, Mr. Macready, sen., was originally an up-
holsterer at Dablin, but embraced the stage; and having,
through Macklin, obtained the part of Egerton, in The
Man of the World, he so delighted the author®as to ob-
tain his influence for & London offer, where he appeared
as Fluiter, in 17865 from whence he afterwards became

nianager uf the R{}}d]t}“ and, subsequeuntly, of the New-

performers of the day---Young, Kean, and Macready---and gave
the preference to the two former. The manager imme@tﬂly
discharged the actor, for not according precedence tohis son! !t
A Mr. Home came down to Mr. Macready, at Bristol: he was
8 novice in the profession, and was, by letter, engaged to lead.
When Mr. Home arrived, the first iuformation he received from
Mr. Macready was, t]mt e had engaged no guch person. Hows
ever, Home was not to be trlﬂﬁd with: he showed Macready
his own letter: and the 1atter, at last, cr;maunt%n his belng
considered a member of the company. On the ‘evening of the
day that Home joined Mr. Maeready, and whilst%he was sitting
it the theatre, witnessing the perforinance, his kind manager
eame to him, and asked if he had ever played Qz‘churd the shird,
Home replied he had. * Oh, very well 351 You have to play
it to-morrow night,” and instantly left lum. Home followed §
but not knowing the theatre so well as the old gentleman, could
not get a glinpse of bim, and was, in cc;usequmme, oiliged to
attend the rebearsal next morning, at ten, and play W a} night.
Macready w¥ on the stage, and, as soon as he had finished his
first soliloquy, made the following liberal ohservation---5 Al !
you're a d----d bad actor, but you can’t help that!” We do
not set ourselves up as arbiters of manner or expression, dut we
would remind this old gentlerman, that hLis habitugl expression,
“ God’s blood!™ is blasphemous in the extreme; and that his

age has more than once been his shield agaiust the honest indig-
natinn of an inenfad actar
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castle,; Birmingham, Sheffield, and Bristol theatres, _Murs. |
Macready, who was likewise an actress, paid the debt of
nature in 1804,

Of our hero’s early days we koow little. His brother
entered the army; and he was, we understand, designed
for the church; for which profession he is said stiil to re-
tain a mirked preference; but circumstances (and we
use this word in its fullest extent) caused these pre-
determinations to be abandoned, and WiLtiay fitted on
the sock, and strutted in the buskin. By those who knew
him in those days, he is represented as haviug been the
best-tempered vouth in the world-—all life and gaiety, and
an emthusiastic admirer of comic pantomime. A few
years, however, altered the scene. Mr. NACREADY be-
came the ¢ great creature’ of all the towns in which his
father managed ; *=ad, at length, about 1814, went to Bath,
where he instantly becane a favourite.

Hiz fame flew before bim, to the ‘metropolis, and the
announceni;t of his appearance at Covent-parden theatre
attracted a growded audiunsc; amongat whom was the
then idol, Kean, and a large varty of theatrical friends.

Of the 16th September, 1816, he stood forth as the
representative of Orgstes, in that dull prosy piece of clas-
sical hombast, The Distrest Mather, ‘The following notice
of his exertions are from The Theatrical Inquisitor.

¢ Mr. MackeADY’s performance of Drestes is, in many
parts, :.rer:.' fing, Not being used to such a farge theatre
as Covent-garden, an allowance must be made for his
voice being occasionally too low. Some of his tones re-
mind ns of Mr, Elliston’s, who, we apprehend, has been
Mr. MacREADY’S model. Those who recollect Mr. Hol-
man in Orestes, will be delighted with the superiority of
this young man’sg performance: his love, his apprehen-
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. siona. his%hopes, and his despair, were admirably depicted ;
and his mad scene was a natural picture of insanity,”

The choice of such a part as Orestes was the subject of
much observation, and the pradence of appearing in a
character that no one had played since Betty's era, was
obviois ; for the Keanites were at that period Jfatwwer
of strength.””

Mr. MACREADY’s sucress was unquestionable ; yet there
was little snbsequent sensation excited, and the play being
in fact poorly cast, (Andromache, Mrs. Glover ; Hermione,
Mrs. Egerton,) it did not, on its second representation,
prove attractive, |

It is but right we should mention, that the annd®ce-
ment of My, MACREADY's name for re-appearance, was
received by three distinet rounds of applause. The castom
of calling for the successful performer was not then in
fashion, i

The Italiun Lover was revived, to give Mr.MACREADY
another chance in an wncomparetive part— MTntevole, He
then tried, with various success, Otiello, Pgo, Gambia
(Slave, )} Beverley, &c. After that period, oMr heraywas
for some time shelved, or only brought forward, in con-
junction with Young and Charles Kem2le, in The Apostate,
Fredoipho, Castle of Paluzzi, Evadne, Heart of Mid Lo-
thigr, and many other pieces, that came likashadows, and
departed after the same fashion, between the yoa~s 1816

aud 1820,
~ Hob Roy, (with its amazing ran,) however, brought
Mr, MACREADY fairly into play; after that, he creased no
emall sensation in Coriolanws; and, perhaps, never was
there a more anxious assemblage, than when he made his
bow a¢ Richurd the Third. But bitters were mixed with
thesc swecis ; for, when Covent-gowdep theatre boirowed

- - n3g
.
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Booth from the Coburg, for Lear, our hero was sent on
for Edmund, decidedly a third-rate part. ‘I'o enumerate
his performances thenceforward, would be tedtouy; suffice
it to say, that Firginius, Mirandola, Hamlet, Romeo, and
Pierre, were amongst the number.

Disgasted with the Covent-garden management, and in
particular dudgeon with Mr. Charles Kemble, he left that
establishment, and appeared at Drury, where he bronght
out another tragedy of Knowles's, called Caius Gracchus,
a little flutterer, that met a premature death; and also
played W illiam Tell, in a piece of that name ; and the hero
of The Fatal Dower, a fine old play, that Mr, MACREADY
altertt and adapted to the stage himself. 'The run of this
piece was unhappily intefrupted by his illness,

After a very long absence from the metropolis, he again
appeared at Drurf; ou 10th April, 1826, as Macheth. He
has, on his benefits, attempted the parts of Almaviva,
Delaval, a{%d 8ir Charles Racket, We never saw any of
these perforhances, and can only record the tale of the
theatre, i e.fhat they were failures-—dreary, flat, and un-
profitable ones,

Mr. MacREARY’s habits are very peculiar. He is one
of the prondest mew perhaps existing ; and we were toid
by his landlady, at Bristol, that during ten days’ stay in
her house, she never heard him speak. His arrogance
aud ipselence to the members of provincial theatres is
annoying in the extreme, and has been fregfiently visited
by severe tokens of indignation. A Mr, Lascelles is said
to have taken MacREADY’S hat off his head at rehearsal,
and kicked jt off the stage, in.indignation, at some affront.
Mr. 8. H. Chapman once nearly pulled him down, head
first, in Pirginius, in requital for some insult conveyed by

MACREADY t0 him, incthe course of the scene, He once
4 ¢ r

£ e
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told a jr. Butler, who was arranging some business in
Brutys, that he would “ thank him not to act,”” he would
do the business of the scene himself, And when, at the
Birmiugham theatre, playing with Mrs. Saville, a delight-
ful and talented woman, he broke her bracelet from her
arm: when the curtain fell, she naturally expected he
would raise it from the ground ; and, as he Yid not,-she
quietly said, “ Mr. MACREADY, had not some one better
be sent for, to pick up that bracelet?’ * Why, aye!
“madam ; you had better teil the call-boy!!!”

Poor Ciarke (author of Aavenna) gave the late Editor a
letter of Mr, MacrEADY'S, wherein, speaking of gome
tragedy Mr, Clarke wished to produce, he said, ¢ Hagvished
to avold any thing that would bring him into collision with
a person, for whose talents and judgment he had such cone
tempt, as he bore for thosc of My, Clics Kemble.”

At the time of John Kemble’s death, the Philauthrepic
Society were about’taking a benefit at Covent-garden thea-
tre 5 DonJokn was to have been the play; the®idings of the
great actor’s death, of EGHI'EE: prevented Mg Charles Kem-
ble's enacting, and the deputation waited on MACREADY,
opened thelr business with fear and tiembling, wor our
hero is awful in his own dwelling, and bhad hardly got so
far #s—** Mr, Charles Kemble's iliness,”* when MACREADY
exclamed--** Sp, sir, because the CORPORAL refuses to do
his duty, you apply to the cumnmwnﬂn-m-:um‘gu " As
Dr. Proliveexclaims—** Now that we heard.”” The worthy
genticmen of the deputation explained to the tragedian,
who was in deep though petulant conversation with his
tailor, about a pair of trowsers, that they wished him to
appear for them, not as a suhstitute for Charies Kemble,
but in Humlet; at which he relaxed his features into a
sntile, and the deputation rﬂtin‘;‘d, bowing. They theu

L I ‘ D 4
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{ssued a placard, in which they sfated, that” * Mr.
dMacrEADY had kindly condescended to perform Hamlet ;
which was thus remarked upon by The London Magazine,
in a memoir of Kemble,

¢ It appears by a play-bill, very lately. put forth by the
commitiee of the Western Phlilanthrepic Institution for
relieving tha Poor, that Mr. Charles Kemble being pre-
vented, by his domestic calamity, from playing in Den
Jokn, Mr, MacrEADY had kindly and generously, in theiv
moement of distress, condescended to perform the characs
ter of Hamlet. Condescended !—Condescended to play
Hamlet I— Well ' what comes next, Mr. Merriman 2* ™

Thig prodoced the following letter from our hero.

¢ To the Editor of the London Magazine.
o ““ 89, Berners-street, April 20,

# Sir,—Accident made me acquainted, a day or two
gince, with your biographical account uf the late Mr. Kem-
ble, in whidk.I perceive you have, veither in .a gentlemanly
nor candid spirit, amused yourself, and endeavoured to pre-
judice your readers, by the introdnction of my name. 1
am pi.fectly aware, thae the ill fate which condemns me
to my profession, hag rendered me liable to the abuse of
any person who, from interest or splenetic motives, may
seek opportunity to deery me, and tortare circumstances
over which I Fave no eontrol, into matter of defamation.
The vindication of my professional charactew. 1 leave to
the independence of the leading journalists, to whose
criticisms 1 proudly and gratefully appeal, from the attacks
of The London Mugazine, which has, (with other less re-
spectable publications,) since the accession of Messra.
Kemble, Willett, and Furbes, to the management of Co-
vent-garden, most ind}}atriﬂusiy laboured to distingnish
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me b}ita censure. | am not weak enough to dispute yoar
right to free auimadversion on my different performances,
bat you have stepped from the limits prescribed you by
your office, to misrcpresent and to injure me. You have
chosen to assert, with a commentary worthy the truth of
your statement, that I have been so stupidly absurd, as to
announce, by public advertisement, that T wonld ¢ con-
descend to play the character of Hamlet;' thereby, ex-
posing me to the indignaut censures of every individual
~ possessed of judgment, taste, or even natural sensibility,

““ It has so chanced, gir, that { have never read the ad-
vertisement to which you allude, on which you found your
riglit to traduce, and hold me up to ridicule and cS8tempt,
Even had T been guilty of such more than childish folly,
as to authorise its publication, I cannot discover what
appliance the sin covld have to }fﬂm%uhject; nor why it
was lundispensable_to the funeral honours of your friend,
that his successors, howeyer unworthy or gneapable, in
your eatimation, should be dragged fnrwu‘ff?br immola-
tion on his pyre. A generous regret might™have erected a
uoble trophy to the merits of the highly talented degeased,
without founding it on the slander of thwmliving. You have
chosen to leave an honourable emp™yment for a base one
~-you have gone out of your way, for the mere purpose of
misrepresentation—you have put a false gonstruction on
an advertisement, for which I was in no masner=respon-
sible, andavhich nothing but most vihlgar obtuseness, or
most wanton malice, could affect to misunderstand.

** I leave you all the satisfaction you may be able to
reap from the indulgence of vour gentlemanly feelings &
and, as you have proclaimed one point of condescension
te which I can submit, permit me to tell you these to which
I oannot, 1 cannot condescend tq the infamy of publish-

|
\ “
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ing a known falsehood—T1 cannot bow myself domrt; the
dirty work of leveliing a secret blow at the reputation of
an unprovoking individual—nor can I degrade miyself to
the palling gratification of trmmphmg it the success of
such an vnmanly expedient.
o %1 am, &c.
“ W. C. MACREADY.”

For some very just remarks upon this extravagant epistle,
see Taylor and Hessey's London Magazine, ‘¢ Lion’s Head, .-
May, 1823.” Our readers will, however, without vefer-
ence, perceive that Mr. MAcrREADY's invectives were un-
called &r, as the remarks were directed, not agaiust him,
put the authors of the advertisement.

Abons this period, too, Julian was produced ; which, it
will be remembered, struggled a few nights, Miss Mitford,

a lady, _
* Deeply, darkly, beautifully biue,”

published th. play, with a dedication. We say a dedica-
- tionr; and herp followeth thé same, with some just obser-
vations upon it, extracted from the volume to which we
have {eferred Dlll;il'ﬂadﬁ'l‘ﬁ. "“

J TO
WILLIAM CHARLES#MACREADY, ESQ.

W2TH HIGR ESTEEM FOR THOSE
ENDOWSTENTS WHICI HAVE CAST NEW LUSTRE ON HIS ART,
WITH WARM ADMIRATION FOR THOSE POFVERS
WHICH HAYE INSPIRED,

AND THAT TASTE WHICH HAS FOSTERED, THE TRAGIC

« DRAMATISTS ¢F HIS AGE;
WITH HEARTFELT GRATITUDE, FOR THE ZEAL WITH WHICH
HE BEFRIENDED

TIE ‘PH.?DIETH}N OF A STRANGER,
" f
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FOR Tfh JUDICIOUS ALTERATIONS WIlICH HE SUGGESTED,
AND FOR
THE ENERGY, THE PATHOS, AND THE SKILL,
WITH WHICH |
HE MORE THAN EMBODIED ITS PRINCIPAL CHARACTER,
THIS TRAGEDY -
IS MOST RESPECTFULLY DEDICATED, BY

THE AUTHOR.

/

¢ Mercy on us! ¢ Endowments !—casting a new lustre
on the art!-—powers which have inspired’—aye-—and
‘fostercd the tragic dramatists of his age!"—his age !~
¢ gratitude for befriending a stranger !—judicices alte-
rations |—energy, pathos, skill'—’ and so on. What!
did Mr, MAcREADY inspire Knowles, and faster Maturin ?
Did Mr. MAcREaDY iuspire Shiel, ai® foster Barry Corn-
wall 7 Does the age belong only to Mr. MacrEADY 2 We
_must say, that Miss Mitford has as much over-acted her
dedication, ag her patron exaggerated her ¥ero; and, per-
haps, this was her delicate way of remindéng him of his»
error. We are sincere admirers of Mr. MAcREADY, and |
think him a gentleman of great talentgand acqmrement :
but we cannot conscientiously subscribe our names to the
address which Miss Mitford would present to him,”
Proceed we to our hero’s dﬂ‘ﬂlEEIIE history., Mr,
MacreADY had long been attached to a Miss Kjtty Atkins,
an actreswin his father’s company, and formed the singular
resglution of framing her mind to his vwn bias. For some
years he was in the habit of forwarding books to her, and
holding a correspondence gpon their mer its, and pointing
out to her such passages as he thought calenlated to ereate
those mental impressions he desired. This lady, we are

told, was discharged by Mr, Macready, sen., when he dis-
L Ty
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cﬂzered the attachment, We have waid much to thﬂfpl'ﬂ-
judice of our hero—truth has compelled us to do so—but:
it is a sincere gratification to pay a tribute to the greatness
of his mind, in forsaking all allurenmients of wealth and
fashion, to *¢ garner up his heart’’ for one, whem he had
loved in }ess happy days, and who had no dowry but her
smiles, her Virtue, avd affection. Mr. MACREADY may
think that We have sought opportunity to tradoce him, or
have raked petty provincial detail, to lower him in Rublic
estimation ; but we have only related a few, where we
might have placed an hundred anecdotes ; and whilst re-
cording circumstances that do no credit to his head, we
are mos hapypy to mention cne fact, that does the highest
honour to his heart. Mr. MACREADY was, at one period,
a visitor at the Marchioness of Londonderry’s, and his
union with a lady of title was talked of, as more than a
probability. He was married to Miss Atkmﬁ, about two
vears gince,
HEﬂpeutmge{*}'r. MACREADY’S "histrionie talents, there is
r a considerable diversity of npmmn Abont five-eighths of
London declare Kean to be the first Euglish actor, two of
the 1*eﬁmiuiug thipe perhaps vote for Young, and ove-
eighth for MACREADY ; but, singular to say, all the Kean-
itcs say MACREAPY 15 next to their favourite, and all the
Youngites rank MAcREADY abore Kean: so that, in faet, -
Mr. I\f]m"gtg\auv'i's more generally considered a great actor
than either Kean or Young. If yon examine an actor by
particular parts, however satisfactory this snrt of criticisim
may be to the willion, you uever arrive at any real cons
clusion, O!‘faeﬂu, Richard, fm instance, are decidedly
Kean's; vet in fago, (who Enntd.ms a touch of the Richard
quality,) Youung (failing in Richard} succeeds cminently.

Macready, though peculiarly great iu declamatory parts,
r ) r o
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‘ fails in Molla. Tt is said that Mr. Kean deems Lear, and

Messrs. MacrEADY and Young reckon Hamlet, their best
personations. If so, they are all mistaken. Pierre is
Young's chef d'ceuvre; Othello, Kean’s; and Rob Roy,
MACREADY’s. 'Te come innmediately to our subject—Mr.
MACREADY i3 not generally successful in Shakgspeare.

" » ‘ ]
Othello, Tago, and Jaques, prove our assertions ; and his
Hamlet is not satisfactory; though his Corivlanus and

,{fic}i:ifd' were excellent mndeed, Such was the vivid im-

pression his performance of the latter part made on us,
that we could have parodied the remark on Paredise Lost
—* It was only not the greatest Rickard, because it was
not the first.””  OQur limits will not permit us to ™cend
to particulars; but we must hasten to 8 sunmmary. Mr.
MacRreADY, like Kean, succeeds best where he has much
to do, much to imply, little to enungal;e; for, though a
fine speaker, he ceages to act when he begins to declaim.
There is a catching of the brenth, and samew_ly&reaembling
a burr in his enunciation, that is painful to the hearer;

and however skilfully he makes these defecls turn te ad-

vantage, in the dagger scene of Macheth, they destray the
points of Hamlef, and lessen the effect % Firginius. Mr.
MacreaDy has adopted from his Jival, within the last
four years, a system of sudden transition, and carried it

to a degree of painful imitation. His famiVar and hurried
tones in - - .-

“ Will she not swear f««=Is ghe not his slave "

and passages of this sort, remind us forcibly of Kean 5 and
that, too, in a way that wesdo not wish to be reminded—
Kean in his worst peculiarity. Unfortunately for our hero,
these children of adoption evidently appear strangers to

his heart—thgy seem not to come from him—and only

-
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~ give occasion for regret, that an original actor alonid de-
grade himself with seven-eighths of the house, to please
some score rabble in the gallery, who like to hear the
voice suddenly rise and drop, like the water-spout in the

Temple, '
- In our opinion, Mr. MACREADY i3 the second actor on
the stageTj for Kean’s genius raises him, spite of all his
errors, iu the throne of supremacy. "That My, MACREADY
might hurl his rival from that throue, we conscientiously
believe ; but Mr. MACREADY must first relinquish pride,
coucelt, nervous seasibility, and mannerism—four atteud-
ant graces, that he will not find it quite easy, or pethaps
pleasnt, to shake off. - If Mr. MacREADY suffers the flat-
tery of Miss Mitford, a very agreeable, corpulent lady,
who knows little about the stage, or of Mr, Sheridan
Knowles, who W% himself but an indifferent actor, to
raise him above ®eterans of famous sexvice, he does fool-
ishly. Let him remember, that there is only one part in
which theStwn allows him to surpass all rivals; and that
is not a chawacter of Shakespeare’s, but Sir Walter Scott's
—a Kiud of romance hero, common for centuries, Fir-
gim'ﬂr has not yp¢ been tried in town by any one but him-
gelf; but Edinby rghyspeaks of Vandenhoff, and Manchester
of Salter, in this part—which, let Mr. MACREADY’S *f wis-
dom fear.”” We recommend Timon to the study of Mr,
Macrgapy ; ';nd, as he has successfully tried his hand at
an alteration, what if he were to re-model The fine old
play, called ' Tis pity She's a fFhore, {Dodsley,) the hero
of which we think peculiarly adapted to his powers.

‘““ A few words at parting,’* as owr friend said. It is
not by imitating oue, and professing to despise ahother,
of his competitors, that Mr. MACREADY can reach the pin-

vacle of dramatic exce)lence. He may take our word for
r Y
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it, he is asfar below Mr. C. Kemble i many parts, as he is
‘superinr to him in others; and that, as an equable and
general actor, he cannot, for a nmnment, be compared to
the Covent-garden manager. 'That, instead of wasting his
energies on the milk-and-water diet of Proctor, or the
rubbish of Kuowles, he would please the town moriy and
do greater justice to his own genius, by gr applmg at once
with our elder dramatists. If sweet Wiliy fright him,
there is-the mighty “duo juncta in wno”’—there is Mas-
aﬁiger, Otway, Marlow—but let him avoid Dryden and
Lee.  Richard Il., Lear, Kitely, Luke, (Riches,) and
Shylock, are parts in which he might try a fall with Kean.
He could sustain no disgrace from defeat in such atte®pts
—and, oh! how glorious would be victory! Whatever
Mr. MACREADY may think, we are amongst the most
ardent of his admirers ; aud, though we'o not puff him,
like Miss Mitford, or _present uim with a piece of plate,
like the York manager, we howor his genius, ayd ave de-
lighted with his talentz. We wish him suCess as an
actor, aud that future years may euable him ® check an
unhappy, hateful temper, that overclouds the workingg.of
a naturally benevolent heart, » ‘
 Mr.MacrEADY is about five feet seven inches in height
with & flat Hibernian countenance, amazingly expressive ;
large blue eyes; and rather light hair. No pne, to fook
" at his face in repose, could imagine the volume apfmex-
, Dbression it powsesses,
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HISTRAIONIC ANFECDOTES, REMRKS,

' &e. &,
gl

MADEMOISELLE §T. CLAIR, OF LYONS,

A gentleman was arrested for numerous debts, which
he hati*incurred by living in a very extravagant manner
with Maliemoiselle 8t. Clair, &n actress of great celebrity
and some beauty. She had fascinated the gentleman so
compleiely, thac he had lavished upon her all the money,
and had exhausted all the credit, which he could eom-
mand, Tradesmen to whom he was indebted, becoming
acquainted with his sitnation, found it necessary to en-
force payment, by securing his person. None of the
Engish came forward 10 his assistance, and he was ac-
tually placed in confinement. He was nof, however,
left long in this situation; for Madewmeiselle St Clair
sold her plate agd jewels, and released him. When her
lover flew to her, to express his gratitude, he was asto-
nished to find a reception very different from what he
Elpﬂﬂﬂﬁqﬂﬁﬂr expressing in ihe fondest manner her
afiection, vae declared it to be her fixed determinafion,
to live with lim no longer, In vain he pleaded his con-
stancy, his entire devotion to her wishes, She acknow-
lefxed all his claims, but steadily refased {o continue a
conunexion, wilich must necessarily end in his ruin. She
had given such a #ignal proof of her disinterestedness and
affection, that no mercenary motive, or any caprice of
sentiment, could be attributed to her conduct 3 she there-
forg claimed the merit of the greatest sacrifice in giving

him up, to preserve him from himself. All the Lyens

world applanded her generosity: she was caressed and
invited to some of the best houses in the best eity. I
have dined with her at Madame de Verpillier's, with a
large sogicty of the best gompany. Had I not known
that shc was an actress, I could not have discovered her
situation by any thing in her manners or conversation.—
Edgeworth's ﬂfﬂmﬂil;s. '

‘

-
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DRAMATIC CRITICISMS.

+

DRURY-LANE THEATRE.
Mg. ELrLisToN returned to the practice of his art on
Tucsday night last. He appeared as Rover, in Wild Oats;
and, as a lesson to a young actor, his performaycegwas a
complete masterpicce; but if we look npon it as a per-
formance to delight the generval visitors of a theatre, who
Inok at the thing produced as it acts upon their passions
and feelings, it was a complete failure. We hope, how-
ever, that Mr, Elliston will continue to give lessons,
occasionally, for the remainder of the seasen, Great
credit is ¢® to” him, for he had a rehearsal of the co-
medy on the Satarday previous to its being played. JMr.
W. Beuuett, in the part of John Dory, seemed to under-
act. Why not *‘ et the vessel be what some call weak—
let it ouze a little,” He is almost too cautions. We are
far from recomnnending stimulants to angman, but brandy
is sometimes prescribed as a medicine.  Some of the
public journals tellzwus, that Mr. Eliiston, whom they
atluow to be unfitted, from his«ge and appearaﬁ, to per-
sonate the character he assumes, must be Aidured, as
there cannot be found any eficient individugl to supply
his place, should he retire. We perfectly agree with the
sentiments of our predecessor in this work; those agho
conld successfully succeed Mr. Elliston, age not allowed
the opportuuity. Nor do we blame Mz, Elliston, for keep-
ing talented men in his own line out of the chance of
showing themselyes. Would the late editor of this work
have recommended a man to his situation,.as long as it
snited his convenience and inclination to keep ity Jf he
weuld, he nrest have been a more strange creature than
we gave him credit for. We cannout think bat Williams
wight have been of service in this comedy. We have seen
him play many of the characters in it with pleasure, in the
country. Buat, of course, tQe manager knows what is
most to Ais own interest, and he tells the commiittee what
15 best for the inferest of the establishment. We must
defer our notice of Aladdin until next week,

COVENT-GARQEN AND THE SAYMAREET THEATRES.
Oheron and Paul Pry ave stilld)eﬂ'urmﬁ:g with increased

» A\

*
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attraction, Duruset has succecded Fawceett 3 ard if Pear-
]I-:la_ll was to supersede Braham, the opera would bencfit
y it. .

~ The Cobourg have had great houses to a Paul Prif,
written by a Mr, Jerrold. The Surrey are doing very
badly, while Mathews and Yates are drawing nightly
crowgds |

T - . . '
PHIVATE THEATREy. CATHERINE-STREET.

Rickara the Third, &c.

We remcmber reading, in a previous Number.of this
work, a notice of the conduct of the visitors to this theatre,
which we, ignorant of the fact, thought an exaggerated
account ; but the proceedings of Wednesday (£6th,) con-
vinced us that it was not so. We do verily®elieve that
ever " notorious theatrical ruffian in London had assembled
—fellows, illiterate and ragged, and whose looks were 3o
expressive, that we instinctively kept our hands apou our
watches and pockets. Before such a ¢ gang,” by whom
the respectable visitors were insnited and amnoyed, to per-
form the play was out of the question. It passed through,
Richard evincing an accurate knowledge of the text, and
an apparé” t.understanding of his author. Then foliowed
the screen scene from 7The School for Scandul; after
which, a pnnse of foill half an hour ocearred; doring
which time the dresser had, “ in consequence of a certain
sul. of money, to wit, the sum of 10s., not having been
paid to him,” .aken away the dresses. "Then Tie VFam-
pire was attempted.. Robert wore a round hat, trowsers,
Wellingtou boots, and a tunic; and Lord Ronaid walked
away, ¢ leaving them to settle it how jthey liked ;' Mr,
Harding, of the East London, however, consented to read
it, afieDan apology by Miss Roberts!!! Scenes like these
should not be permitted; and magisterial™iuterference
would be well divected towards a place more disorderly
thau a cockpit or a bull-bait, and more injurious, because
females frequent 1t. .

T E o ety s
~ ERRATUM,

In No. 66, page 34, line I8, for ‘1 seek not,” read
‘¢ 1 rack uot.” -

-

.



L

LT ley
2

T

Ke
r*_iﬁ o ]
v
1
- Ir'l
Al

J
|
ety
1t (]

oy
V‘l

&d' LY B =
_.ﬂ ﬂp.,?_r”_ - e R .r“ .
) 1 b
_”..]..“ _"....,.... r M........
. L u...r
Bre) . e i ._
.___.. i y r i
& o S e .
— & 5 |

Drawn ¥
e
[
Al

.




T T

MEMOIR

OF

MRS. YATES,

(OF THE THEATRE-ROYAL, DRURY-LANE.)

.
=

C Hever knew 30 young a body with so old a head.--SuAkEspEARE.
* R Pl )

Now, plagiie upon thee ! why would’st matry 7~-=thou mighiest

Eave had a score of lovers---ah?! brave ones, tao M--sighing to

thec, girl I--~true worshippers, whose only faith is heanty '--20nd

this thou'st lost---for what ?---a hmsband, Well, well, thou hast

himm now---and so *tis vain to chide.---My blessing on thee,
wench,-=-Qid Play, ]

il

Toe name BEBRUNTON (ounTierolne’s Iﬂi’tﬁéﬂ,@lppe}]a-
tion) has been familiar to theatrical readers; for many
years. The paternal grandfather of the submct of our
prescat memoir was at Covent-garden theatre in 174,
and ultimatcly became manager of the Nogwich theatre.
His son, our heroine’s father, was born in 1775, embraced
the ‘stage in 1795, and made his bow at Covent-garden
theatre, as Frederick, in Lover's I, ows, on 22d September,
"1800. As uo apportunity will, in all probability, present
itself for ma®ing any mention of Mr, Brunton, we may
perhaps be here excnsed, for dedicating a little space to a
consideration of the talents of the father, ere we procecd
to the memoir of his child, - .

M. Bruntou, from the period we have nameéd; took
possession of the Hue of juvenile tragedy, and a consider-
able portion of the Jight comedy; and heing extremely

VoL . V.—g8, ® ° R
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young, and Laving great personal ::;dvantageara.a well as

very considerable histrionic talent, he became a great fas_

vourite. The talents of his sister (Mrs. Merry) had paved
the way to his preferment ; und ere three years had elapsed,
his sixth sister came forward at Covent-garden theatre, as
Lady Tewnley. To make any remark ou the talent of
Miss"Lenisa Brunton would be superfluous, From the re-
tirement of Miss Farren, (8th April, 1796,) no actress in

the prescriptive line of gentcel comedy, had so much en- _

trauced the town. Her person was tall, lovely, and com-
manding; and the pleasure her friends felt in her being
raised to the rank of countess, by her marriage with the
Eq! of Cfaven, was exceeded by the regret with wmh
the town relinquished such an actress. Mr. Brunton's

talent was not given proper opportunities of display; and .

Betty, C. Kembl4, and Joney, at different periods, deprived
him of parts in which his excelleuce was undispated. M.
Brunton, who had, at intervals, previously managed the
BrightdMgheatre, at length resigued his metropolitan en-
gagement. and subsequently became munager at Birming-
ham, Lynn, &c. Of Mr. Bruuton, many carions anecdotes
& told; amongst which is the followiug:—* For his
.benefit, at H¥rmingham, he got up The North Pole, and
played the hero; but being called to London, had really
never read the piece when the night came.  No matter,’

4

said he; ¢ what's the plot?” He was informed of that, -

ana Wow each scene ended. ¢ That 'll do,’ gaid Bruaton,
aud down stairs he went. Mrs, Saville, the heroine, was.
In the greatest trepidation about her cues ; which was not
much relieved by Brunton’s saying, * When I can't say
any more, 1 shall pinch your hand, and then do you begin.’
But, wonderful to relate, under all these circumstances,
the piece was played, aud Brunton got as much applause

- - —_—
|
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L as any onaconcerned in it." '_'In addition to the country
. "theatres we have named, he wag, at nne period, proprietor
of the West London theatre, This house has been face-
tiously ealied the worst London theatre; but it certainly
did not deserve any such title, during the proprietorship
of Mr, Bronton, Miss BRUNTON waz born in the w of
y Norwich, (a place famous for good living,) on The 21st
~ Janvary, 1799 ; and, although we have no doubt that the
young lady worked very pretty samplers, hemmed ler
papa’s handkerchiefs, &e. &c., in a surprising neat manner,
yet, as the lawyers say, we have no evidence before us of
the fact; we shall therefore proceed to the more advanced
and important period of her biography. Thus, then, Mer
fifteenth- year scarce over, the young lady did what few
ladien of that age do—she reflected as to the best mode of
being serviceable to her family, Her fatl®r then managed
the Lynn theatre, and she proposed to try her fortune as
an actress in that towh ; and she certainly had one great
advantage over the rest of the profession, viz. {nﬁél ear of
the man? ver. Doubtless there were many family dialognea
as tothe best character for the debii¢; and it was at length
arranged, that Desdemonz was the best, garticularly as
Mr. C. Kemble was at Lynn, starring, and would play the
Moor. Accordingly, ou the 15th March, 1815, the gentle
Desdemona appeared before an audience infinitely superior,
us judges of acting, and as to number, to what is gegerally
seen in country theatres, Lynn is a very theatrical town ;
and, as the best proof we can give of the taste of the inha-
hitants, a good comedy will always bring a better house
than any thing that a manager 'cEn announce, The theatre
itself is superior to any country theatre we have aver been
i, Our heroine was most rapturounsly received, and Mr.
Kemble declared, shat he had never witnessed 80 success-
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ful, so promising a detid. ‘This observation=has been -
made upon. first appearances, since the time of Noah. In”.
fact, people must say something, and it iz as well to say
pleasant things as not, particularly to a lady. Brunton,
who watched his daughter’s performanee with the diseri-
minating eye of a good actor and & sensible man, con-
ceiveh she was more calculated for comedy than tragedy,
and advived her stadying Letitia Hardy; in-which she also
appeared at Lynn, with such complete success, that Eilis-
ton engaged her to play at Birmingham. She afterwards
appeared at Worcester, Shrewsbury, and Leicester, and
rapidly established her reputation as an actress of saperior
att inments., Mr. Harris, having witnessed her perform-
ance of several parts, proposed terms for an engagement
at Covent-garden, where she opened in Lelitia Hardy, on
12th September] 1817. Thus, in two years, this young
lady accomplished that, which many have spent a life in
trying to obtain. The daily papefs were loud in their
praises, al.d the harshest critique of the day contained the
following ebservations :—

: Miss BrReyToN has advantages of youth and figure,
that operate yery powerfully upon the general taste, aud
her toleration in important basiness is no mean specimen
of the value attached to those requizites, Her Leétific was
just such a performance aa candour could attend without
disgnst. She seizes the broad and vivid polnts of the
character—its hoyden airs and masquerade dancing~—with
that celerity which experience would enable her to com-
mand; but, as to any deep and scientific management of
ita dutles, we loudly disclaim the imputation which hag
been so lavishly heaped upgn her exertions, by the shame-
lesq venality of the diurnal press.” :

She then performed Rosalind with equal success.  In

-
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- Letitia Hagdy, she had danced the minvet de la cour, in-
» stead of singing a song, and it had therefore been presumed
that she could not sing. The bills which announced her
for Rosalind, made no mention of the cuckoo song, incl-
dental to the character, and the audience therefore did
not expect it. When the symphony was cnmmenﬁ,ﬂ, a
gpleaﬁing surprise was excited amongst them, wRhich her
- execution of it converted to the most rapturous applause,
Sweetness' of voice, correctmess of execution, depth of
feeling, and delicacy of taste, are the distinguishing traity
of her vocal performauce. Fiolante, Olivia, Beatrice,
Miss Hardcastle, &c. &c., followed in qnick succession;
and our heroine had the usual run of a successful novedty,

i
“ Then comes a frost, a chilling froat.”

The managers of our theatres ensure wpis by their out-
rageous culogies, Miss BRUNTON'S fame wanted not the
-impetus that managerial paragraphs could give it ; and
when, through their folly, a girl of eightecn was Timed as
the successful rival of Mrs, Davison and Mrs, Edwin, dig-
appeintment was the certain result. |
- After the first heat was over, Miss BBUNTON. conas-
quently appeared but little, and her friends were left to
lament that she had come to town too soon ; and that her
youth had been injudiciously Iaid hold of by the cupidity
of a manager, to ground the improvement of hix property,
on the injury of her prospects. We should not omit to
mention her very excellent performance of Fauny, (Clan-
destine Marriage,) after Covent-garden theatrg had long
ceased to afford their mauagerial patronage to her ex-
crtions, | » N -

After her inactive service at Covent-garden had expired,
Miss BRUNTON went into the proviuces, from whence she
| F 3
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returned to town, and was introduced, on 9thSeptember, -
1822, to the notice of the public, at the West London, in .
the following lines, part of the opening address spoken by
her father on that occasion.

* The Comic Muse may here erect her throne,

h-'ntﬁ'. claim her humble votaries for hor own 5 -
One of her favonr’d daughters will be found,
Who held her train on aeighbouring classic g-round
Hither she brings Thalia's sportive wiles,
And hopes, as tkere, to court and win your smiles. .
The flower transulanted from its parent bed,
On other soil may still ita fragrance shed
With tint as vivid deck its new parterre,

T And with luxuriant freshness fiourish here.”

At the West London theatre, where Hooper, {now the
light comedian 6. Liverpool,) Loveday, Lane, (a good low
comedian,) Miss Holdaway, were also_engaged, we then
passed Qany delightful eveniugs; and Three ¥ ecks after
Marriuge, ‘Rochester, and She Stoops to Conquer, were
played in a~style far superior to what we generally see even
inour national theatres. The improvement Miss BRUN-
TON had made was evident, and her ardour in her father's
theatre was no less praiseworthy.

The West London schieme ended disastrously, and Miss
BrunToN *‘ rggired to the glades.”” Her provincial suc-
cess-wag very great; but, in the country, she found some-
thing more gratifying even than applause, in4he person of
a lover. Whilst Miss BRUNTON was a member of Covent-
garden theatre, Mr. Yates appeared there; but, we are
informed, that nothing bat admiration on the gentleman’s
part was the result of that collision ; that they met after-
wards ju the country; that Mr. Yates, who has played
Rowmeo as well as Busking pleaded his cause with all the



MEMOIH OF MRS, YATES, 61

:Yervunc}f of passion, and succeeded so well, that, in a very
. short period, the bills of the stheatre announced *Rosalind

by Mrs. YATEs, (late Miss BRUNTON, }

This marriage occasioned a schism, ,at the time, be-
tween this lady’s family and Mr. Yates. We are happy
to hear that they are now reconciled. Mvr. Yates js g#xen-
tlemal: as well as a man of talent, and the lady could not
probably have made a happier, though she might have
made a wealthier thoice.

Whilst Mr. Yates managed the Cheltenham theatre, Mys, *
Yates performed there; and, during the races, (1824,)
ghe was robbed, on the course, of her reticule and its con-
tents: on which occasion, some witlings were exceeditialy
jocose on the extraordinary circumstance of a married
couple being so engrossed by each other, as not to notice
their loss. d |

Mrs. YATES made her appearance, two seasons since, at
Drury-lane, and played many leading characters pacomedy
with great effect; but the policy of that house has lutely
cxcluded *f conredy”. altogether, and our Meroine has
therefore fewer opportunities of display, than the townpr
her friends may desire. She has been cmt some weak
parts, in some puerile farces, that have scarcely existed
their moment at Drury; but, acting on the admirable
maxim of doing ever so little, well, she Mg retained the
bright estimation of her auditors, notwithstandigm the
leaden weight of inefficiency by which she was encom-
passed. .

The following remarks, made upon her talent in 1818,
are applicable to their fartheryglevelopment now; and we
therefore give them a place, before we proceed to state

~ our own opiniens of her talent,

*“ Her principal clain to general approbation is founded

Y R4
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~on her patural and spontancons adeption of the best -
school of acting; toe young te play from imitation, she -
brings to mind streng recollections in the old ﬂdmll‘El"E of
Mrs, Abingdon and Miss Farren, That chaste, lady- like
at}rle of acting, which displays all requisite vivacity, re-
movi™? From forwarduess and flippancy, a natural and
fascinating playfulness, an interesting naiveté, and a re-
fined vivacity, combined with all necessary. energy and
correct feeliug, are the qualifications we admire in Miss
BrunToN 5 and there is added to thiy, a charm, which we
can resolve nto no other than the old expressive French
{![}ltilE‘t of a je ne scai quoi, which pervades her acting,
and distinguishes it from any other performer of the
present day.'”

Such was {wu;h some allowances for over-colouring)
Miss BrunTON, euxht years since. She now breaks upon
uz, improved in her person, | in her knowledee of the
mechans=] part of her pmi’esamu, and in self-possession.

Since Drury has been enlivened by the presence of our
heroine, fflv, very few opportenities have been afforded
hewof appearing in comedy, Indecd, it is reported of the
establishmentlo which her talent is devoted, that one of
its managers declared, “they would never engage A comedy
eompany again.” In the limited appearances of Mrs, YATES,
She has coutri¥d o make an indelible i impression on her
anditord; and is, without any exception, the best actress
of genteel comedy now ou the hoards, whose age cor-
responds with the character she represents.  She has not -
the humour or the tact of Mrs. Davison; she has more
elegance—she has more uriore, and infinitely more real

vivacity, than Mrs, Chatterley; and is, by many wany de-
srees, o better aciress than Miss Chester.

Had DMrs. Ya*r;j:s existed in days.gone by, before the

.
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Suror opeandi had banished Thalia and Melpomene to the
provinces, and turned onr national theatres into little better
than splendid concert-rooms, she would speedily hiave be-
come a star of attraction in the n:ef';‘-npnlis. She iz vow
just what we remember hLer aunt to have been, except
that Lady Craven, from her height, had 2 morc colpaand-
ing air, and, if we may so term it, a haughtier style of.
aeting.

_ Some observations that appeared in the eatly numbers
of this work, (see Browne and Sherwin, Vols. I. and II.,
and particularly the Memoir of Miss Lacy, Vol. IV.) are
applicable to the casc of our heroine. She has not practice
enough in her art, to enable her to retain all that®uish
that she has lately acquired. We never pass those enor-
mous buildings, licensed to perform tragedy and comnedy,
but we sigh to thiuk of the talent that®s immolated at the
shrine ef splendoury and cast back our view on the days
when Jordan, Munden, or Quick, were attractiw enough,
without having the bills infested with notices of the cxer-
tions of “ Grieve, Marinari, and assistants.’™ [t is not to
deprecate the exertions of artists that we say this, When
they are employed to gid the drama, we tejoice at the
stccess of their efforts; but it is with real sorrow that we
see their genius employed in exploding it and that where
we formerly went to enjoy the wit of Coggreve, Wyclerly,
and Farquhar, and witness the unveiling of natuge &y the
powers of fhind, we now go to gaze at productions on
canvas, (which, however beautifully executed, caunot )
from many causes, stand the test of examination as real
works of art,*) and to hage our ears ticklgd with the

* We nced not remind our. readers of the sacrifices of
nature to effert. v of hoautv of Fint 0 chow wn*agon v e
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mysteries of ruusic. This is the era of education and let

.
L I

us hope the drama may yet regain .its pristine stasion, as :

the intellectual anmusement of the peoplé. '?
Mrs. YATES sings pleasingly; dances delightfully; is

ahout the middle size ; with pleasing and expressive fea-

turesc.and is, in private life, as amiable and unassuming,

as in public she is talented and entertaining,

productions of aun immense size to be executed ynickly, and ul-
timately exhibited by gas-light to persons, numbers of whom
sit at the distance of two lundred feet from the ohject diss
played.

v
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HISTRIONIC ANRODOTERS, REMARKS,
&e. &,

—*—h

Taz following lines are the production of a gentleman,
now of some repute as a dramatic writer, ang #7t, we
think, worthy of a reprint,

. TBEATRICAL ALPHARET., 1816,
‘A stands for Abbott, who, though he yet procul est,

One day will gain a high rank on the stage ;
And B depotes Braham, the sweet litile vocalist,

Born to delight and astonish the age.

Then there’s Blanchard, with mirth and dry hwaour
abounding ; |

And Booth, who, though small, s an actress is great ;
With Burrell,, whose melody sweetly gs sounding ;

And Bartley, whose talents they much overrate,

Let € stand for Corway, whose person and high rant

Have crazed half the heads of the women e OWN 3
And Cobham, who made his debit in the tyrant,

But couldn’t contrive to make Rickard ga down.

Sure D) denotes Dowion, the first of comedians;

Duruset and Dickons, for melody known ; -
Decamp, who's the vilest by far of tragdiiaus ;

Davison, mark’d by Thalia her own,

And Davenport too, whose Old Woman surpasses

All that the Dangles of former days knew *
With poor Mrs, Dobbs, whose renown all a farcg ig,

Light asm bubble; and transient too.

E denotes Emery, bluniL and ungolish’d, .

His equal you’ll ne’er in & Countryman meet ;
Elliston, who his own fame has demolish’d’;

And Edwin, brimfull of fslse pride and conceit.

I' must mean Farley, with accents of thunder,

Tearing a passion to tatters and rags ;

Foote, whose oy eet face claims my homage and wonder 3

And Fawcert, who ne’er in aLtwim\ﬂnga
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G denotes Glover, a pattern for actresses ; ) Y
Gibhs, who in chambermaids ever must charm §
Grimaldi, who makes our sides ache ai his practices,
Comical face, and distortions of form.
H siands for .Harley, eternally bustling ;
orn, with the face of an angel of light ;
Harlo <, with humour each limb and each muscle in ;
Hughes, whose Urganda must ever delight.
1 denotes Incledon, lip-licking quaverer ;
Jordan, of Nature the darling and pride, .
Tho’ Age his stern wand is beginning to wave o’er ber,
Still she’s unrivall’d, it can’t be denied,
Then Johnstone comes next, who in Pats and in Dennises
Pival ne’er met, and no rival need fear;
And Jones, who so vastly familiar at Venice is,
The Doge at his begefit deign d to appear.
Then K denotes Kean, who, although he has merit,
Must yield to great Kemble the palm of renown ;
And Knight, who pert characters plays with such spirit,
As is gply excelled by his simpleton clown.
Lo! Kelly appears—you may praise O’Neill’s grace,
gir! .
And swear that she’s Nature’s own dear little elf ;
Y, surely, to Fanny, O’ Neill must give place, sir,
Since every“sne knows that she’s Nature herself.
And now then for L, bu¢, Lord bless my poor head,
sir,
F’d nearly forgotten C, Kemble and spouse 3
The’ ngught very strong in therr praise can he said, sir,
They're far from contemptible, all the world knows,
I, stands for Liston, in whose comic countenance
Such wonderful fun and dry humour are seen,
That were I e’en banished to some barren mountain hence,
Thinking on’t there would enliven my splecu.
Nor let us forget his dear rib, who, thougn smatler
Than any performer you’ll find on the stage,
Did height go by merit, would quickly be taller
Than half her cpmpecrs, you may safe’; engage.
AR :
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“ﬁe Gods ! %ho comes next, with that exquisite figure,
.» ¢ That heavenly face, and that bogom of snow ?—
Young Cupid thus answers, whilst pulling his trigger,
‘“ 'Tis Mardyn, the fairest of mortals below 3*’
And now I must notice, as sure tis my duty,

Miss Matthews, the sprightly, the preity, and good ;
Whose eyaes, in the silent confession of beauty, .
Say *¢ only for semething 1 certainly would.”’

See, Munden appears, with his visage distorted,
His tonghe hanging out, and his mouth all awry ;
Since actors in raoks and in classes are sorted,
He's prince of the mummers, sure none will deny.
To him succeeds Mathews, Thalia’s gay votary,
Brimfull of fun, and of mimics the first ,
His ladicrous tones, and his comical mouth awry,
Make us all langh till we’re ready to burst.
In N I've but one name, but that on®’s a thumper,
"Tis Nash, the sweet songstress, who wiis every heart ;
Her merits are doubtless deserving a humper,
#  So here’s to her health, in a brimmer of port.
What odd fish comes next ? —Why it surely is Ox™®rry,
Dress’d up for Stephen, that exquisite ass ;
Of all the comedians who strive to make folks herry,
Certainly none this droll creature surpass,
- And now follows Orger, whose figure enchagung
Dame Nature sure form’d in her happiest mood ;
Then (0’ Neill, who, despising all raving and ranting,
Makes 2 heart feel, though ’twere carv’d out of
b wood,
See, here comes Miss Poole, in whose ringlets sly Supid
+  Lies shelte™d, and sad havoc makes *mongst the
beaux ;
Powell succeeds her, who, drowsy and #tupid,
Quickly his auditors lulls to repose.
Pope, too, 1 notice, a bird of tie same feather, ”
. Bolst’rous and silly, coneeited and VaiD 3
* Who, taking the hint about ¢ he not too tame neither,'’
Splits the poor gars of the groundlings 1i.‘n twain,
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He's follow’d by Palmer, a sturdy stage vetfran;
Pyne, a mere puppet, without sense or grace j
From & turnip I think 1 could carve a far better man,
Doultless I'd put as much sense in the face.
Of Penley the clder, and Penley the younger,
I've little to say, etther eruel or kind 3
Alid-ng for poor Phillips, I see him no longer,
He's gone, but has not left his equat behind,
To P succeeds Q, but as never a name, sir,
Gnmmeucmg therewith can I find in my lisi, -
For what can’t be help’d you the bard mustn’t blame, sir,
Set @ ib a corner—’twill never be miss*d,
What horrible clamour my ears is assailing ? i
’T:s Raymond, who enters with hideous roar; .
Wiilst Taste the intrusion is loudly bewailing,
And poor Common Sense flies alarm’d to the door,
To him succeeds Rae, whom scarce three on the stage,
8ir, -
In his well-deserved honours are fit to saupplant ;
And yet there are times, when 1'liboldly engage, sir,
Not*®*aymond hdmself shall eurpass him in rant.
Renaud now spproaches, all whimp’ring and whining,
Monotol.y surely has inark’d her its own 3
-« Let her act what she may, be she glad or repining,
"Tis all mrymur’d out in the same hollow tone.
Be nilent, yo gods, be attentive, ye doxies, |
(ireat Siddons advances, the drama’s fam’d queen ;
What shouts of applause rend the pit and the boxes,
To hail the proud hoast of the grand tragm Rcene,
Anc orxt'follows Stephens, whose exquisite melody
Sweetly beguiles us of trouble and woe ;
Then Sinclair, at whose approach girls cry out « Well.a.-
day,
What a spruce man, whnt a sweet pretty hean |*
Simmons '] note, toe, by né means a mummer vile ; -
Smith’s bass and tenor, & notable pair ;
Nor must I forget the delicions Misg Somerville,

Women like her are confounded)y rage,
r ]
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,h S

&{ stands fo*Terry, whom few can surpass, girj

.+ Lovely Miss Tidswell, as fair as the day ;-

Tokely, with visage well furnished with brass, sir,

~ And Taylor, whose merif sure none wil gainsay.
With U and with V, I am in a predicament,

Not a name ’gins with cither, I vow and declare.
(’er the lists of both houses, through thin and thpesth
thick I went, |

4  But the devil a ¥V ora U found I there.
.\lld much Better luck with the next letter— W,
There I found Wallack, a youth of renown ; _
And Wewitzer, too, than whose Freachmen *twounld
trouble you
Better to find or in country or town.
X again pos’d me, for there 1 found no name
~ Of man or of woman, although I search’d long ;
S0 to Y I proceeded, and there I found more game,
For quickly I pitch’d on the excellen®Y oung ;
With him I conclude, and perchance my conclusion
= Will fill all my read¥rs with eager delight ;
S0, begging your pardon for this long intrusion,
Swect gentles and simples, a very good night,
‘ DANGLE, JUN,

. ON ACTING,
o

Histrionic talent is not 3o rare a gift as some imagine:
it is both over-rated and over-paid. 'That the vequisites
for a first-rate actor demand a combination not casily to
be found, is an erroneous assuinption § aseribable, perhaps,
to the following causes :—The ‘market for this kigdeof

_talent must adways be understocked ; because very few of
those who are really qualified to gain theatrical fame, will
condescend to start for it. "o succeed, the candidate
must be a gentleman by natere, and a scholar by ednca-
tjon. There are many who car boast of this union; but
out of that many, how few are there that would seek or

Sdﬂ.‘iil‘ﬂ theatrical celebrity. The metropolitan theatre,
therefore, can only be recruited from the best sampies
which the provingjal theatres will afford ; and this is a

i
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market, abundant as to duantity, but extrenwf,y deficient’
as to quality, Johnszon told Garrick, that he and his pro£ .
fession were mutnally indebted to each other. * Youg™
profession,’” said the doctor, *‘ has made you rich, and”
you have made your profession respectable.” ™ Such men as
Smith, Garrick, Kemble, and Young, might do honour to
any profession; and would, perhaps, have succeeded in
alr'g?;'-t their attempting success in this department, is .
much more extruordinary than their attaining it for, in
general, those who possess the necessary qualifications for -
au actor, also think they deserve fo be sometlring better ;7
and this feeling dictates a more respectable areng. Neither
i3 the title to talent, bestowed by the suffrages of a metro-

olitan audience, always unequivocal. Such an audience
13, indeed, a tribunal from which an actor las no appeal ;
bwt there are many audiences who conspire to warp and
to bias its judgment; and it often happens, that it is more
difficult to please a country audience than a London oue, ,
In a country theatre, there is nothing to bribe our decj-
sions : the prin€ipal actor is badly supported, and must
depend solely on himself. 1n a Lendon theatre, the blaze
of light and beauty, the splendour of the scener , the skill *
of thewseliestra, ave all adscititious atiractions, acting ay
avant couriers tor the performer, and predisposing us to he .
pleased. »Add to this, the cxtended magoificence of a
metropolitan stage defends the actor from that micros-
"~ ®pic scrutiny to which he must submit in the country,
We shouid 2P0 remember, that, at times, it requires more
courage to praise than to censure; and the metropolitan
actor will always have this advantage over the provincial—
if we are pleased, our taste is flattered in the one instance,
but suspected in the other. :

" »

-,
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DRURY-LANK THEATRE. -
Aladdin,

THE long-expected operatic romance has at length been
produced ; and produced, at length, it was; inasmuct
the very first act occupied two hours and a quarter™ The

_piece was produced in a huarry, and represented in so im-
. perfect a state, as to be an insult to the public, and a dis-
Spce To#tfie theatre. This is not the first instance, of
late, of Elliston's capidity getting the better of his -
dence, or duty to the public, Oberen was rehearsing here
cn the very night of its production. ‘I'he conseyuence of
aHl this is, that the pieces have not a fair chanee of SUCLess,
and shat the manager's avarice defeats. itself, fladdh
hung heavily; and, perbaps, national feeling alone pre-
vented its utter condemnation. It was considered that
Messrs. Weber and Bishop lad fairly entered the ring to-
gether 3 and John Bull was too good ¥ second to say
euough, after the frst ronud, Weber's presence, (for he
wappeared in the boxes, perhaps, aided the success of the
piece on this very principle. M. Sinclair, it seer™ by a
- fetter ne has addressed to the journals, had oue f his
songs sent him only twenty-four hours before*the per-
forniance of the piece; aud this song Le very wisel
oniitted,  Had he owmitted. the sougs he did ttemopt, 1e
would have been bester for his reputation, ”éjru really
aslonished us: his voice has improved wolidertfully, and
he acted with great spivit,  Miss Stephens brouglit all her
faults to bear: we loved her for the very errors of her
»persovaticn,  Her Aladdin is one of the most feminine
performances we ever bekeld : it is no mare like aWwid
struant boy, thah we are like Belvadera: hut it is the more
beautiful, the more delightful, from that very circumstauce,
Mrs. Davison, out of her element, made us regret the Pros-
titution of first-rate talent, to the delivery of rubbish ve-
low cven derision or coutempw My, Harley and Mr,
Browne labuared very assiduonsly to extiact some hamouy
%rom the dullest passages: their asstduity was thrown
’3'-1‘;1:-‘—’(]11.: thing being lupossible. And now for the
great pertorner of he pight, Bisttop,  In the first place,
Lever was composer shackled by guck utte™ nonsenve, as
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the villainons lines o which he was conderff&d to pu A
music. Secondly, be has evidently been the victim 1:3'
managerial impatience. To: do hinself and the publit ’
justice, he should have taken more time. 'The circum-?
stance of the overture being encored, is"no proof of it
excellence—that sort of thing is the rage now. This
onera is decidedly imferior to his Muniac; and we are
8017y ) observe that he has gone out of his way, to imitate
the pecaliarities of Weber. This opera seems fo have
been composed with Der Frieschibe riuging in hiy paisw
This is one of Mr. Bishop's weaknesses, Wee m}p&l
when Rossini wag “ up,” he did the same thing with Fe-
gard to that compeser. We regres that Bishop, whae, in
the real essential of opera composition, melo y-making,
is superior to either Weber or Rossiui, should, by a servile
i‘nitation, fall tielow both, Shield never did thisz and-
Shield would be a much better model for Mr. Bishop, than
any German or Haliau now in existence, _
Aladdin was advertised for the 6th, but withdrawn from
the bills, and »Villiam Tell announced by speciuvi desire,
It is fitting this despicable trick should be exposed, DMiss
Stepheus was, on the Friday night, exceedingly unwell 5
and arer, indisposition itcreasing, made it necessary to
substitute another piece on the following evening. ‘The

special desire was, of course, Elliston’s,

- WHITSUN EVE.

A Coneoxt will tare pluce this evening, ab the Crown
and Anchor Tavern, for lhe benefit of @ Mr. Randall,
whom. our readers mey remember a3 a favourile vocalist
at Sadler's Wells.  He is suffering under exirveme il heglth,
and his professional friends huve come forward graluitously
iu his behalf. Pearman, Isaacs, Yarnold, Fitzwilliam, 6.
Smith, Tinndy, Mears, and Hudson ; and_ Misses Onhitt,
Goward, Helme, Healey, and Tunstall, promise a delightfuk
treat; and as lickets, at the moderate charge of 4s.6d.,,
may be obtained af the room, we Irust the claim of this
deierving gentleman will not be forgotien. '

. _ ERRATA.

{n out last, by a strange inadvertency, the name of Hrahang
siands instead of Bland, (page 54, line 2.)" We hase alag's
Juade Mr. Macready four years older than he reaily ia—"
that gentlema’” being nnly now in his Jiirty-thivd year..
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MEMOIR

b

JOHN COOPER,

(OF THE, THEATRE-ROYAL; CGVENT-GARDEN.)

e —

Correet, not striking~--skilful, but not new,

oy ""'_ - * "" # L
In action graceful, and in judgment clear,«s-VAN DYE.
» * *

* Proprium ho¢ esse pradentie, conciliare 8ibi animos homie
num, et ad usug suny adjungere®

-—+-—-

 Qur present hero affords a glorious instance of the
effect of industry aud prudence, and its mBstery over birth,
}_educatim_l, aud the lacly of brilliant talent, Jonun Cooren
was born at Bath, where his father-was, at the pegod of
- his son’s birth, (1790,) a journeyman locksmith. Youmng
CooPER was sent to a respectable day-school,”where he
tvas-taught the three graces of common education—readap
ing, writing, and ciphering ; and, at the agesf fourteen,
relinquished the academy for the counter, and was ap- -
prenticed to a mop and brush-maker. Two or three years
. passed away, and our hero seemed well contented with the
humble - sphere of life to which fate had cgu signed M 3
: but as manhood began to dawn upon him, his mind ex-
panded, and be sighed for loftier flights. About this pe-
riod, a Mr. Williams; a printer at Bath, instituted a private
theatee of much respectability, ok which Miss Saral Cooke,
 (now the beauntiful and fascinating Mrs, West,) Williama,. -
(nﬂw of Dtm'},r-lant,) Mass Cooke, (now Mrs. Waylett,}
VnL. V.—69." F |



74 DRAMATIC BIOGHAPHY.

and many others, did enact. To this t]ramﬂti-amtutinl)
JoHN CooPER gained admission. ““ He no sooner saw, ,
than he loved” the profession of an actor, and imule{;ii\
ately embraced an offer of trying his talent upon the stage.
Of the freaks of his boyLood, our notes present us with a
few ancedotes, one of the most amusing of which we shall
recora, Mr. Cooper, sen,, it appears, was averse to his”
son’s sceuic studies, and obtaining information of his ipe
tention to perform on a particular night, resvtred to dj
turbthe community. The juvenile actors, in theirignorance
of this fact, were proceeding with the Lover's Fows—
Amelia Wildenhim, Mrvs. West; Baron Wildenhuim, by
our hero—when, suddenly, an entrée, neither O, P._per—
P. 8, but right through the auditory tv the stage, was
effeeted by the father of our hero, backed by some worms
and maggots o™ the law. Diseretion, it is said, is the
better part of valour, and good gu]eralshlp is shewnin a
retreat.  So !.}mught voung COOPER ; for , hastily gathenug
up his.ever;. ‘day costume, he cscaped through a window,
and, in the trunks of Hildenfaim, and the coat of JonN °
CooPER, returned to his master’s dwelling, leaving the
“\."."Elll]lth Dl&tt‘uhll anger to relax at leisure. ®

* Our readers may have had {few opportunities of ascertaining .
what n Loadon private theatre reaily i5. Wo therefore deemn the
present a favourable opportunity of presenting a knowledge
thit ~may be useful to parents, as well as precautionary to
youth. In 1514:1:11131'(! existed the Minor Theatic, in Catherine- .
street; one in Berwick-street; another in Gloucester-street,
Tottenham-court-road ; a fourth in Sutton-street, Soho ; and &
fifth, called The Dominion of Fancy, in the Strand. The sys-
tem at ~ach of these house™ was precisely similar. You paid
from #1040 down to 4 for the houses, accordines to theijr re-_
spective repute; for which the proprietor furnished lights,
dresses, and music. The person thus taking the house, then
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. Stage miwia strengthens by epposition 3 and the more

Mr. Cooper, sen,, kept on remonstrating, the more M.

put up a cast of a play; a copy of onc of which, as a curiosity,
we subijoin.

MINOR THEATRE.,

IHON CHEST. W -
Characters. Amount. Nameof persontaking it.

“&¢r Edward Mortimer, £1 10 M.
FFiiford - - 1 1 Mr.
'Fitsharding - 15 Mr.

Adam Winterton - 16 Mr. parnes.

Old Rawbnld - T Mr. Lewis.
Namson - - 12 Mr. Barrett.
Armstrong - 10 Mr.
Orson - - 12 Mr.
1st Robber - 8 Mr. Simpson.
24 Ditto - - i Mi
3d Ditto - - 3 Bir.
sth Ditte = - * Mr.
Robbers® Roy - & Mr. i

Kervant - - 23 Mr.

Lady Helen - - Mise Byrne.

Barbara - - - Mirs Brown.

Bianch - - - Miss Sloman. —
Judith - - - Misy ¥yis,

Thus it will be perceived, £7. 8s. was realised by the play s
and, as the farce and interlude were calculated to raise £6 more,
there was some profit connected with the trouble of getting up
this sort of exhibition. These casts were publicly expgjeda in

. the theatre, and the merest stranger might put his name oppo-

site the character, pay the deposit, aud it would be his. This
system needs no rewnark : it is its own commentary. The cast
we have given, we bad from the proprietor of ¢ The Minor,"
and its date is 1815, 8ince that pesiod, The Dominionpf Fancy,
Gloucester-sireet theatre, and that in Sutton-street, have closed,
and their loss has becn supplied hy one in Rawstorne-place, one

in Johm-street, Wilinington-square, and another in the vicinity
- -
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CoOPCR, jum., kept on acting. And it was evdent that hL
was gradually improving ; thoungh, at this period, we &re

of the Commercial-road. ‘These places arc not, cannot he, re-

spectablej for any one brinpging the necessary sum, may strut

{orth as Hamiet, and no enguiirvy into character or capability

takc:;:];ﬂce. Of the femsdles who appear at these places, wef
wounld specak tenderly ; but our experience tells us, that 1f‘ not ,
vicious at first, fhey generally become s03 and, out of -Elgh,i'

ladics, who, scme dozen years since, shone in these mn:les,-twd‘

only married, whilst the remaining six embraced a path of life,

the practice ofwhich is horror, infamy, and degradation, and

the end of which is disease and early death.* A noted fre-

guenter of these places ended bis days at the gallows, for for-

gery ; another was transported, as one of the * rescue gang 3»°

some of the stars of thesce theatres have been since roduced to

mendicity 3 and the instances where any of them have risen in

the profossion thiy thus practised, are few indeed,

What we have described are public private theatroes, 4. e
theatres that any individuals may hire. Of a very different de-
seriptic. is that highly respectable establishment in Wilson-
s{reety the proprietor of which, Mr, Pyia, never ndmits any -
subscriber-under twenty-one, or without a proper caguiry nto
- Gis character. A Mr, Waren--- has also established a private
theatre in ﬂ,vﬂ-lm::ztrulmlis, on the most respectable tooting ; hut
it is wholly devoted to the entertaivment and exertions ef his
private Friends,

Af the “ public private theatres,” it is positively a rgro thing
to hear our language decently spoken. 'The grossest vulgar-
isr~8, snbstitutions of the » for w, aspirations, and mispronun-
niatin?ts, arc invariable attendanis. The wor(s of the author
are seldom learst by the actors, and it is not unusual to see

* Ay, amonget our readers, therc may be some who were
acquaint~d with the theatre~ we have altuded to, at the period
we name, we givo the initials of the eight ladies. To put their
names at length, wonld be to viclate feelings already deeply |
probed. Miss B., Miss E. B., Miss W., Mius B., Miss 1., Mias I,
Bliss 8., Miss B. g

n - —_
- Lt
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* told he did what is called “ knock about the h's™ with
Jlld:u:a1,1»:'.:1*3.&': perversity, Studious attention, however, con-
gquered the effects of habit; and, at the age of twenty, or
thereabouts, Mr. Coorer was a very fine young man, and
a very promising actor, _About this peviod he attracted
the notice of the Baih manager, and about the close_of

. 1810, made his first public attemipt at the theatrees that
city, a8 Inkle. He afterwards performed Captain Uroin,
-.E’Eﬂery One has his Fault ; J and then, we thiuk, wens to

~ Cheltenham ; and from thence, at the instance of Mr, Di-
nond, he was transferred to the Haymarkgt theatre. His
father, finding it useless farther to oppose his inclinations,
advanced a sum of money, to induce his master to cancel
the indentures, and CooPER gave over all hig atteations to

' *“ mops and brooms,” for the study of Thalia and Mel.
pomene, -

He appeared, on the 15th May, 1811, at the Haymarket,
a8 Count Montalban ;* Jones making his first appearance
there, the sume night, as Rolando., Mr.CoOPFER y™uained
but one season at the Haymarket, at a salary of .£4 per
week,

One instance of Mr. CoopPER’s carly industry and ereall
wearied attention is worthy of record. He 18 said to have

been perfect in four Aundred parts, previous to his appear-
ing atghe Bath theatre. |

.

four parts reagl in one piece. The performers are mm% ed by
the laterruptions of their brethrea, who attend in frout, to
““LARK” the image of their own misdoings. This is an un-
cxaggerated description of scewes occurring every woeek, at
least, at two of the theatres we gave namad. They are inen-
tally and morally injurious; aud we do hope that parcots, who
reaud these pages, will Yook with an eyc of scrutiny at the places
iheir children freguent.

- - . F 4
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After the close of the Haymarket theatre, Mr. Coorer ~
went, we think, to Reading ; aud subsequently to Croydon , -
to lead; and from thence to Swansea, where Cherry was
manager. At Swansea he succeeded Vandenhoff, who,
thongh subsequently a great favourite at Liverpool, made
nq impression at Bath, and had absolutely failed at Swan-
sea. “o.r, CooPER met that kind of reception there, that ..
is known by the term endurance, and was acknowledged -
to be a respectable actor. After this, he appeared and l'e'd:
at Liverpool, until he was supplanted by the very man-he
had previously succeeded; Mr.CooPER then played seconds
to Vandenhoff, and appeared in all the graver parts of
comedy— Doricourt, Falkland, &e. &c—Browne, now of
Drury, playing Flutter, Sir Brilliant Fashion, &c.

Our hero also performed in Scotland, where, as well as-
at Liverpool, he played Jaffier, Romeo, Hastings, Beveriey,
and other characters, to Miss O’Neill, with whom he is
said to have fallen in love ; prudcnce, however, it seems,
enabléu him to get the better ¢ of that cursed disease, that’s
cured without the doctor.”

Two years previously to Mr. Coorrr’s appearance in
" Wwwn, he l'egﬁilved an offer from Drury; but he refused to
sign the articies, contzining a clavse for dismissal at the

manager’s option, at the end of the first season.

" My Sheridan Knowles secured provicial honogs, ere
he trusted his Pirginius to the pitiless storm of the me-
tmﬁnﬁ)s, and our here was the original Firginius; a part
which he performed so much to the author’s satisfaction,
that that gentleman gave him a strong letter of recom-
mendation to Hazlitt, the dramatic critic ; which letter, on
his arrival in Loudon, Mt. CoorER studiously sought to
deliver in person, but Hazlitt very properly avoided the

meeting, it being one of that gentleman’s resotutions
- £
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+ ¢ never to mect a man in private, whom he might have
cause to criticise in public.”” We feel pleasure in giviug
i nsertion to this fact, as a lesson to those gentlemen who
take their midnight cups with actors, and compose criti-
cisms in the company.of the very beings eriticised. Had
Mr. Hazlitt’s sentiments been more generally Knows, it
must Iave raised the character of his criticisms, at least as
far as impartiality is concerned ; and it would have saved

< "our hero several unsatisfactory walks to the lodgings of

the critic.

Previously to bringing Mr. COOPER 10 London, let us
relate a family anecdote, that occurred at Manchester.
Whilst there, his father visited bhimn, to pay over a small

.. sum of mouey that came by bequest to our hero: amongst

other subjects of conversation, his father declared his love
for a very fine girl, whn,-uufurt.nnate]f for his family ho-
nour, was his servané. COOPER was very indignant at the
idea of this alliance ; but, as the money was softegling his
prejudices, and filial duty was mellowing the tones of his
displeasure, he added, * Not, my dear father, that I ought
to dictate to you——" “ No,"” replied the father, ¢ sgyg .
yourself that trouble—7 married her twemnonths agao.”
'This system of asking advice after action, i3 wore commoi
than pnost peoplé imagine ; though few, like Mr. Cooper,
sen., are ingenuous enough to own it _ _

Mr.CooPER €n tered into a negociation with the gganager
of Drury, and wished to bave tried his footing in the me-
tropolis, as Rolla; circumstances, however, prevented
this, and he appeared as Homeo.

Mr. CooPER commenced and continued a caregr of active
service at Drury; sometimes dividing the first business

with Wallack and Booth; at other times playing lirht
; fat ol of whiel: ehaprae-

- T i o . P 2 T ;’-;I’lﬁ
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ters he was the original ;) and oftener playingd seconds in
tragedy,

Mr, CooPER joined the company at the Haymarket,
where he played the few serious parts required in a hoage
dedicated to farces ; and was ltimately transplanted from
Driry,to Covent-garden theatre, at the particular instance
of Mr. C. Kemble, at the large salary of .£16 per week.
Mr. Kemble, it is well kuown, felicitated the managemeht
apon the acquisition of such an actor as our hero. Why,'
we know not. Mr. Coorer has also been, for two seasons,
at the English Opera-house; during one of which, we
think, he only appeared three times, ’

Mr, Coorer, like his father, it seems, has more than
once felt the tender passion, We have before allnded 9 .
his love for Miss‘p’Neill; he is said aleo to have owned
the power of Miss' Cooke’s charms, ere Mr. W. West made
her irrevocably his. At the period of his appearauce at
Bath, 9, the gossips of that city gave him to a young
lady, @ milliuer, theve; with whom, we are informed, our
hero was really on the briuk of that dangerous step, ma-

—tzlmony. But though he avoided tliis rosy precipiee, we
are well assisd he has made arrangements which abund-
antly prove his approbation of that passage of scripture,
that avers—* It is not meet that man should live alone,”

Mr. CooPER emplovs his leisure hours in giving lessong
in glogtion to silly yonng gentlemen, who 'lga;ve mbibed

-an iufatwation for the drama. This system of having -
pupils is carried on to a dangerous extent in London.
Mr. Thompson of Drury-lane has several pupils ; 80 has
Mr. Buckingham of the Sucrey, and many others, Now,
what any one of the three gentlemen we have named, can .
possibly undertake to teach, we are at a loss to gness;
and we have no hesitation in deprecaginug it as a meun

= [

L
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method of obtaining mopey, and as calenlated to bring
inte a precarious profession many respectable young per-
sous, who would be much more happy and much more
respected behind a desk or behind a counter.

We have before hinted our aversion to enter 8o mmutely
into the details of private life as our predeceisur, but in
.the case of Mr.CooPER it is pleasnrable to do so, We
 sheuld do injustice to our feclings, did we not declare,
that, in every particular of couduct that can distinguish
the gentleman, Mr. CoorER is scrupulously exact, and
strictly honourable, No disgusting habits of profligacy
and drunkenness (held out as the insignia of genius, when
they are only occasionally its attendants) disgrace him:
honest in his dealings—temperate in his enjoyments—he
has left an unblemished reputation in &very town to which
his theatrical pursujts have led him, We know that the
charge of excessive parsimony has been laid agginst our
hero, but we inust look from whence such a charge pro-
ceeds 3 and even admitting such to be the fact, we are not
juclined to visit it with peculiar displeasure. Parsimony .
often builds au hospital, where prodigalily provides -
mates for it; and the man who was-bred in poverty, is
more deserving of praise than blame, if he endeavours to
gave that which hy labour alone has been obtained. The
writer of the plecedmg volumes was of that erratig dis-
position, tfiat dispenses praise to those acts of appmeut
benevolence that are, in reality, rather displays than proofs
of charity, and, as in the case of Mrs. Coutts, was apt to
let his warm imagination cquvert ostentation into bene-
volenee ; but we, who have seen more sunmers, with
pleasure record an approval of that path of prudence and

rectitude, that made Bannister retire with comrpetence—
raised Johustone frf:uu the Im\,‘:uﬂ; of his origin—Dhlessed

.. rD
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Quick with a cot and plenty—and made Munden worth a '
plum. It would be nurtiul to our own feelings to mention
names, to iliustrate the reverse of this pictare; but of the
heedless sons of pleasure, who enjoyed large salaries in
Lorlon {hﬂﬂtres, we canpot but remember, oue died
pennyleTés in a forcign country—ancther lived and died in

beggary—a third (yet as young as owr hevo) presents the
appearance of a mendicant daily to our view-—and the

greatest_favourite of the present century went 10 another
quarter of the globe to declare, * that he was a bankrupt
hoth in fortune and reputation.”

The even and respectable teuor of our hero’s life has
loft us little to record, We have a note of a quarre] he-
tween Mr. CooPER aud Mr. Browne, at Liverpool; but the
parties were speedily (and without bloodshed) reconciled,

Mz, CooPER’S study is not remarkably quick, buk his
retention is apcommon; and he 1s supposed to be now the
best-studied man upen the stage. He is so extremely
near-sighted, that, when fencing, ie ¢an scarcely see his
- Q{Pgnnist. _ |

His engagepent at Covent-garden has not giveu him
many opportanities of sustalning first-rate parts, though
he has ence or twice appeared as Rob Roy and Cassius ;
he played fnkie to the Yarico of Miss M., Tree, and sang
the dug} in a pleasiug manner. ]

Our notions of Mr. CoorER’s bListrionic tzlent are nat
very great. He appears to s little better now thau when
e made his bow, a trembling caudidate for metropolitan
favour, fificen years ago.  Hjs proviucial practice has given
hiin confidence, a knowledge of stage-business, and greater
steadiness ; but it has given him little five, and no origi-
nality. ‘To the class of the respectables he decidediy
belongs; aud those \;{h(g_ turn to ah extract from Zhe

F
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‘Eraminer, Tontained in the Momoir of Gattie, No. 51, will
find a portrait that exactly suits our notions of Mr. COOPER.
When he first appeared at Drury, we compared his {ragedy
to what we remember Mv, Elliston’s to have been ; and it
certainly bore some resemdlanee t0 it 3 but it wanted even
Elljston’s happy absurdities; for the monarch of Drury,
blundering as he did, now-and-then struck a ftash whick
convinced us that the real fire of tragedy existed within
“him, however difficalt it might be to awaken it
As it 1x a eonnnon error to class Mr, CooPER above his
rank in the profession, we shall enter into a more minute
view of his talents than our wishes or the importance of
the subject might dictate; and we do s0, because, if in
~error, we¢ would show our readers it i3 not the ervor of
jnattention, but that we have really studied the antist, ere
we attempted to reprehend him. ) |
Just as good an aetor as art, without one spark of
genius, or any effort of the mind, could make, hag beey
made in the perzon of Mr. COOPER. Coldly correct, scru-
pulously exact, minutely perfect, are his qualifications ;
he 1s about as much like a real first-rate sctor, a8 & fine——
statue is to a living being; and we as nater=ly prefer the
living object, though inferior in symmetry of propontion
to the statue, as we do the genius of Keau aud others, to
the frigid propriety of CoorEr. Ourhero’s mind is never
suffered to ryn away with him—he has subdued itgtosthe
mere mechanieal task of weighing the proceedings of
others, and of adopting the safe, the casy, the approved,
and rejecting the new, the tavhvious, and the doubtful,
it s a common error to compare CooreR to Wallack {
they liave nothing in common. Energy isone of Wallack’s
characteristics—rant. one of Mr, CoorEr’s.  Wallack exe-
ctites the technicalitigs of the stake like a finished pauto-
. -
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mimist—CoorER is ag exact, but he is slowcr; and you
recognise the system even while it is being acted upon. -'
CooPER and Abbott bore some resemblance; and we are
inclined to think Abbott had the more nature and feeling.
Yet with all this, perhaps, CooPER can play a greater
ndinbegt. of parts satisfactorily, (i.e. without offending,} than
any man upon the stage, or at least as many as any One;
a praise, that at once promounces an eulogium on the
efforts of art in relation to the drama. If any one wonla.
ask us how this cometh about, we answer, by attention
and retention. Mr. CooPkR has seen how other actors
do certaln scenes, and, withont strictly following any ouc,
he adopts the manners of many. In Hamlel, Romeo, Jaf-
fler, or any other first-rate part, Mr. CooPER would not_
presume to think for himself : he would reflect how John
and Charles Kénible, and Vandenhoff and Keau, did each
particular scene, and adopt such pogtions of the system of |
each ashis judgment might deem best. 'The consequence
of all this is, that Mr, CoOPER never acts internally; and,
on each additional performance, only produces a fac-simile
~—ssaf his former one. He is as completely the victim of a
system, as the; wooden puppet Jn the fantoccini, and feels
shout as much; though in the school of Young, he is not
an imitator of him 5 and this is peculiarly observable in
Cassius, which Mr. CooPER tears to rags. Yet, all the
whtle#hat this apparent tenspest is raging, he is only loud
—there is no real fire—no appearance of pdssion—it is a
ctorm without its terror—thunder without the accompany-
jng flash—the effort is as noisy as the drum, and quite as
'empty. Gasdius is almiosh the only instance where our
hero totally departs from his line of *¢ proprietys” and he
¢ just as much too noisy there, as he is too tame in an

hundred other personations,
N 4

r

r L
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In gentgel comedy, we fear, we cannot speak even so
fﬂ\fﬂﬂl‘ﬂhlf as we can of his tragedy: his appearauce is in-
variably that of a man-milliner,

-

* He looks like a sguire of high degres,
When drest in his Sunday clothes.”

About his Doriceurt there is neither elegance or esse. We
sce an hundred of suck gentlemen every Sunday in Cheap-
side 3 ; and, upon the whole, they are the jauntier fellows,
‘teo. His J oseph Surface is better, but his Harry Dornion
8, all the way throngh, a close copy of a banker's clerk,
His scene of delirium degenerates into a brutal intoxica-
tion ; and, as in Cassio, Mr, CooPER never gete druuk
like a gentleman. We believe we are vepeating what has
heen said already In this work, that the intoxication pro-
ceeding from wine and porter bears vey different indica-
tives ; and Mr, CoorER's delineations always bear a re-
st,mblance to the Iatter. Mr. CooPER cannot appear
exhilarated : if he is to be drunk, he must be “Sshutter
drunk,” This is an alarming error.

In characters of little passion, and where the orator,
vather than the actor, is reguired, Mr. CoOPER is cale=— -
lated to excel. Ankuli (allowing somethitig for his lack
~of feeling) would be necarly perfect in his hands. Sir
George Toucleovd he plays with ability, but he is really
unequal to Macdug or Edgar. His Shaksperian assamp-
tiuns are*aj] unsuccessful, with the solitary excewtidn of -
Bassanio, a part composed of long speeches, which our
here delivers ¢ with good emphasis and discretion.” To
Charles Kemble, it would be ridiculous to compare Coorer
—he iz essentially below We#lack in imagination and in
fire—he is infinitely a worse actor than Rae was—hut,

trom his attention, he perhaps, upon the whole, pleases
n .
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more than that performer did—he has more weight and-
force than Abbott had in tragedy—much lees ease and
gentlemanly vivacity than that performer had in comedy—
he plays Richmond better, but Lothair much worse—and,
perhaps, taken for all in ali, may be said to be as good an
actor a8 Abbott—no more. |

There is a slight obliquity in Mr. CoorEgr’s vision, which
is. unpleasing to us, and he occasionally strains his voipe
peculiarly and disagreeably; but he has otherwise many .
advantages of face, figure, and voice, that are likely to
render him an especial favourite with the million,

He 13 about five feet nine inches in height 3 stoutly
made ; with rather light hair a florigd complexion ; and
an appeavance of remarkably good health, which, we un-
derstand, by the natmral consequence of his habits, he
uninterruptedly ¢joys,

L
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'HISTRIONIC ANECDOTES, REMARKS,
&e. &e.

ON MR, KEAN,

Whene'er a noble lord falls ill,

And needs the atd of doctors clever,
Whoe’er bhis proxy's place may fill,

The House goes on as weil as ever ;
But when our Kean is indisposed,

“The play stands still, the actors hute,
"Fhe tragic scene at once is closed,

For him there is no substitute,

. MR, INCLEDON,

- When he came on in the character of 3lacheath, in the
last scene of The Beggar's Opera, it happened that the
wisoners, whose part if was to call out a reprieve for the
distressed captain, were abseat 3 Fneledon findiug this,
exclaimed loudly to the visitors behind the scenes-=2F For
God’s sake, gentlemen, call out a reprieve, or I shall cer-
" tainly be bung.”’

r

QUIN AND FOOTE. -

Says Quin, ‘* A noise in my house I have heard,
And of late, when alone, I’ve been very minch daunted.”
‘“ Say you s80,” cried Foote ; “f you have cause to be scared,
For, I'm certain and sure, *tis by spirifs you're haunted."”

-~ ‘ !
] -
GARRICK

Was once dining in company with a few friends, when

a large Cheshire chieese, uncut, was, as customary, brought

on tables Garrick asked a.nntfler where he should cut it.

““ Any where you please,” afwered the othe?; wpon

“which he handed it to the servant, and desired him to carry

fit to his house, observing, * Then, with your permission,
[ will cut it al;rlmwe.’:
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THEATRICALS AT MALTA. *

““ After we had completed onr tour to the different.
churches, we formed a party, and in the evening (Sunday)
went to the play, The theatre was small, but very grand,
having four tier of boxes. They have an opera or play
every wight, Sunday not excepted. This evening the play
was Constantine the Great. From the mixed nature of the
Jargons we could but badly understand it, though we..
plainly perceived it was well executed. Then followed -
rope-dancing ; skilfully performed by men, women, ckil-
dren, and monkeys. After the rope-dancing, we had .a
curions bit of fun with dogs—going through all the differ<
€nt movements of soldiers-—such as marching, taking a
deserter, trying him, condemning him to death, and shoot-
ing him, attacking a fortified castle, stdrming it by scaling
ladders, and at length blowing it up,”

WOLSEY.

It is a curiousffact, that, in 1718, George I, fitted up the
kall at Hampton Court as a theatre; and, after its being
opened on the 23d of September, ‘with Hemiet, a second”
repreesintation took place on the lst of October, when
Shakespeare’s Henry V1L, or The Fall of Wolsey, was
Eerformed on this very spot which had been the scene of - .

18 greatest splendour,—Howard’s Wolsey,

[ 3
PLAY-BILLS,

The play bills were anciently afixed on posts in the
public streets : hence the phrase posting .bills,” which is
atill retained, Taylor, the waler-poet, has the following
bor:-rot on this custom :—-*¢ Master Field, the player, rid-
ing up Fleet-street at a great pace, a gefitleman called
him, and asked him what play was to be played that day;’
he, being angry te be stayed on so frivolous a demand,
answered, that he might see what play was to be played
on every poste. *“I cry ypur mercy,’” said the gentleman,
1 took you fora poste, you rode so fast.” -
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) OLD PLAY-BILLS.

" By a reference to these theatrical documents, it will be
seen that, during a period of -twenty years, Shakespeare’s
Comedy of Errors, The Two Gentlemen of Veroug, and
Twelfth Night, were acted 1n their original state, allogether
only.rineteen mights; but in the last three years, and siuce
the introduction of his bewitching sonmets, these plays

*aloue have been performed upwards of an hundred nights.
This may be rather called the restoration than the mutilo-
tion of the dramatic god.

m——-——-———ﬂ—-_‘__ﬂ"——'

DRAMATIC CRITICISMS.,

s
DRURY-LANE THEATRE.

Elliston's Falstuff.

Me. ELLIsTON, in our opinion, never made a more de-
cided hit in his life, than he did on Thursday evening, in
4he character of the fad kmight. "The reeital of his adven-
rture with the two misbegotten knaves in Kendall green,
and his delivery of the words-—

“ Why, do you think I did not know you 2”

after Prince Henry's development, were mosthappily con-
ceived and executed.  Elliston has what is termed a laugh-
ing eye, and he certainly never used it with more effect
than on this occasion. ‘The house was well attended, and
the piece altogether strongly cast. Macready and WaRack
both seemed to exert their energies; and we should be
doing an act ©of injustice, did we omit to mentio} Mr.
¥G. Smith's Bardolph. It was a genuine and admirable
performance,

ASTLEY’S AMPHITHEATRE.

 We last week paid a visit toMstley’s; and had it vot

l_heeu for our desire to see Ducrow, we certainly should

have made it a flying visit. Such noise and nonsense as

that which composed the first piece, it never before was

our nnfortunate lo®tosit amongst. The dialogue is & mass
,‘ -
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of unconunected stuffy and as to the story, wl have mady
many inquiries, but no soul can inform us what it is all-
about. Perliaps the author will drop us a few liues, and
throw some light on it. The situatious, the dressing the
stage, the. inanagement of the scemery and horsges, the
judicious disposition of the characters, and the elosing of
the acts, were admirable, The actors did all they counld
with tue wretchedly stupid words they had to deliver..
Gomersal i3 a clever man, but appeared more of the soldier
than the ambassador. Herring was, a3 usnal, in The
character of a sailor, which he played well.. Mrs. Stanley,
My, Cartlitch, and Mr. Lawrence, are aiso introduced inlo
this precions piece, and do what is allotted them very
creditably. But, oh, ye gods! players and play-goers,
pray go and see Mv, Amhurst—* stare him in the face.”
To attempt to describe him would be fruitless. We should
advise him to guit the stage, and go into business. Let
him take a chandler's shop; or, if he has a mechanical
genius, perhaps hie had better conduct a mangle,

Our readers will augur, from the foregoing, that Ast-
ley’s is not caleulated to afford them much entertainment;,
but, potwithstanding all we have said on the performance,
we art far from thinking our evening ill spent there. Du-
crow’s equestrian performances exceed any thing we could
have hnagined, and his talent is the single attraction and
support of the house. Let the French praise their Fran-

conin, we Cockneys will uphold Ducrow as unrivalled.

SADLER’fS WELLS THEATRE.

‘Therc are some pleasing pieces tolerably played at this
theatre, A wan of the name of Williams, ou being encored

1P hin song, camne forward, and sald——
L7,

¢ The cat’s in the cupboard, the meats on the shelf, »
If you want any more, yous may sing il yoreelf.”

If this Mr. Williams is a lnnatic, he had better be locked
up—if sane, he should b discharged. This cffusion was,
of course, reccived with a peal of hisges. |
1
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MEMOIR

MADAME . VESTRIS,

€ Of the Theatres-royal Haymarket and Covent-garden.)

*

« Use not much ihe company of a woman that is a singer, lest
thou'be taken with her attempts.”=-eEcclesiasies, ix. 4.

* % *
s Bella _femina che ride, vuol dir, BORSA CHE PIANGE."
* - * *

 Cheeks biushing at the imsinuation of her tell-tale eyes;
then her Lirs, Jack, lips sweetly smiling 5 or if not smiling, more
Jovelily pouting,---beautiful in sulicuness; and then, Jack, her
neck! Oh! Jack, Jack!™ The Rivals.

F

. il ' Py
-~ Tt i3 not possible to commence a memoir of one who
" has Fascinated the whole kingdom, without ‘feeling “epi-.
‘dation and regret; fear that we shall inadequately describe
'the powers we appreciate, sorrow that we must record
the frailties of the woman with the praises of the actress.
The name of Bartolozzi is endeaved to the lovers of
art by some of the finest specimens of engraving that any
age has furnished. That celebrated man married a Ger-
- man lady, whose musical talents were highly appreciat}d,
both here and gn the continent, and the fruit of that ea®-
yiage was our heroine, who was born in the parish of Ma~
rylehone, in January, 1797.
Miss BarTorLozz1 received an excellent education, and
displayed great musical talent, Md an extraordinary me-
“uory, at very tender years, She rapidly became perfect
fmiatresﬂ of the French and Italian languages, and spoke
N\ VoL. V.-10. . e



94 . DRAMATIC BIOGRAPHY.

on Thursday, the 20th of July, 1B1b, as Proserpina, in
Winter's beautiful opera, ““/l Ratlo di Proserpina.”” 'T'his .
was a bold undertaking, since the part had been composed
expressly for Grassioi, and her excellence was still vividly
recollected by the town. The youth, the beauty of Ma-
dame VesTRIS atoned, however, for her deficiency in poing
of talent, and she made a most favourable impression
upon a crowded audience; she was eucored in the duet
* Faghi colli ameni prati,” aud warmly applﬁuded in the
airs “*Paga fugi lieta un di,”" and “0 Ga’m:&_nmn&iasf
rente.’”’ | > .

She repeated the character on the following Saturday,
when the Princess Charlotte of Wales honoured the thea-
tre by her presence, and was so curaptured at the per-
formance of the triv <“Afi Lasci,” by Madame VEsTris,
Madame Sessi, #1d Signor Graam, that she joined hear-
tity iw the plaudits of the house. So delighted, indeed,
was her Royal Highness with the youthful debutante,
that she again visited the house ou Tuesday the 25th,
when the same opera wus given a third time; and, fv
fact, Madame VEsTRis so charmed the frequenters of the
Opera House, that the piece was played repeatedly till the
close of the season. Yet it was sufficiently easy to dis-
cover that the talents of the young performer had dene
little towards exciting this feeling in her favour. To con-,
fess the truth, they were not, at this period, of a very
striking order. Her voice by no means possessed that
richness and volums it has since acquired, and her acting
was still less admirable; being limited to crossing her
arms gracefully upou her husom, lookiug like a pretty piece
of still life, or giving an occastonal gentle wave of the -
right hand, during the execution of 4 song. Her defects +
became more obvious in the course of the next season,

- T~



MEMOIR OF MADAME VESTRIS. 95

when she appeared in * Cosi Fan Tutii,'" Susannah, in

4 Figaro,’ and one or twp other characters,

-

F

T

Iu the vacation of 1815, Madame VesTris went abroad
with her husband, and returned in December, and, after
the season of 1816, she appeared at Paris, (December 7,)
as Proserpina, Mrs. Dickons, then at the iéatre
Htatien, representing Ceres. At Paris, our hermine was
not pré-eminently successful, and here begins her ““event-
ful history.”? |

Armand Vestris, known as a ‘“gay m¥n” in London,
was trebly so in his own country; and his young and fas-
cinating wife was left in solitude, whilst he mingled in
all the dissipations of the metropolis. She was then under
20 years of age, “¢ with all the wicked world before her,"

-neglected, in a foreign country, by him for whom she had

given up the protection of parents, amj.the attentions of
friends, *’'twas much;”—the sequel may be guessed.
Vestris went to Naples; his wife stayed in Paris, launched
into the pleasures of the city, and, if we may use " old
quotation in a new sense, sought *¢ that bourn from which
no traveller returns®.”” From the year 1816 to the day of
the death of Armand Vestrizs, which took place ahous
twelve mouths since, we snderstand he and his enchant-
ing spouse ‘‘ dwelt asunder,”” though they had once or
twice met. He died, as he had livéd, greatly embarrassed.
Let us return to Madame VesTRIS, whom we left en-
joying all the enchantments of ‘the enchanting (we Nad
almost sald enchanted,) city. Her performances at the

- L)
el

* The novelty of the usaga of thia sontence may perhaps cx.
. ¢ita derision ; but if it be ramamharad how few, who-have oncea
ventured on the bourn of vice, ever relura to virtue, wo think
weo shall not have cause to blush for our quotation. -

G 3

4
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Italian Theatre were not very frequent, or vgry Important ;.
but she was the life of a certain sort of society. She also,
we are informed, though we cannot ascertain the date,
played in the drama at some of the French theatres, and
was very successful.
In January, 1820, her name was announced as under
“an ergagement at Drury, and, on the 19th of the follow-
ing month, she appeared as Lilla (Siege of Belgrade,}
with the most complete success. Slie next performed
Adela, in which her duet with Harley, ¢ Will great lords
and ladies,” forcibly bronght to mind Storace, all whose
archness and vivacity our heroine possesses, without the
grossness that distinguished that actress, Ariaverxes
was her third performance, and her execution of ““In in-
fancy our hopes and fears,’”” was muoch spoken of; and
then, in 3 wretched musical jumble, called Skekespears
versuz Harlequin, { for a notice of which, see Memoir of
‘T. Cooke, No. 39,) she performed Dolly Swiss. She sang
a ¥=llad, by Reeve, called ‘“I'm sare ! shall never forget
him,” in a style that enchanted every one. Her exquisite
ennnciation of )

"« Oh, dear! T don't know what it was that came o’er !nu.
Perhaps it was---somothiog like love.”

stll lingers in our yecollection. She then burst forth as
Gioranai, on which ‘occasion The Thmtrwﬂi Iﬂqufs#ﬂr
~myle the following remarks, '

“We pity Madame VEsTRIS, from every cnnalderatiﬂn
by which her performance of Doa Giovanni has been at-
tended. The disgusting woman who undertook this liber-
tine character at its outset, prepared us very fully for the
only result that can ever be drawn, in the uicest hands,
from its loathsome repetitiony and we; therefore, fesi

r
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. bound to #reat it asa part which no female should assune,
til she has discarded every delicate scruple by which her
mind or her person can be distinguished. That any mo-
detn manager will bestow a single thought upon the tar-
nished virtae of his company, is not an event we are enti-
tled to expect; but there.is 3 reluctance, at least, to. be
evinced by the victim of his power, in dischafzing her

-nanseous duties, which should conciliate the judgment

. that decency has arrayed against her. We could not trace
this reluctance in the efforts of Madanie VEsTRIS, Who
seemed to have swathed her slender form in rolls and
bandages, to fill out the garb of the character, and testi- -
hied altogether that sort of ease and gaiety against which,
for the honour of the sex, we still deem it our duty to

- protest.’ | ‘

Without entering fully into the minugiz of their exXpres-
sions, we agree entirely with the spirit of their remarks.
The'lady allnded to as the original personator of ﬂ}ﬁ liber-
tine, was Mrs. Gould (formerly Miss Burrell); a ady of
such masculine habits, as to bear the cognomen of “JoE
Gourn” th;nughuut the country, |

A very few words will close our account of this lady’s
dramatic history. She appeared &8s Macheath, in which,
both at Drury and the Haymarket, she drew immensec
houses. She also played that part one night at Covent-
garden Theatre, for the benefit of Abbott. She has latterly
assumed characters in comedy, Letitia Hardy, Coth at

.Covent-garden and the little theatre; and her present sa-
laries are said to be 20 guineas per week and an under-
standing® at Covent-garden, and 30 guineas per week at
the Haymarket. h

e -

¥ By this is meant, certain emoluments, either at her bencfit
or otherwise, that shall increase the real amount of her anlary ;

T G4
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We now, indeed, approach the palnful part of our duty, .
We wish to avold speaking harshly of the frailties of the
weaker sex, and we would rather draw the cartain over
their errors than expose them, bhut extreme cases call-for
extraordinary reprehension, and silence becomes criminal
whire vice is notorious; yet had we rather keep this our
volume free from the contamination that seems spreading
cpldeuucal]y through periodical literature, and consent
evel to abate In interest, to excel in propriety. We are-
hot exactly sure that this sort of inquiry is absolutely mo-
rally justifiable, though in daily practice. Virtue does not
perhaps require all this help. Vice need not be immola-
ted, and branded, and exposed every Instant under our
eyes, to teach us to avoid it. At least, of this we are
sure, that in the Edll’ﬂl ial days of Addison and Steele, this
was not deemed nccessar Y.

A century back, when the age was assuredly to the full
as mor;! as it is now, these delinquencies were not visited
with such castigation. Mrs. Oldfield, who was alternately
the mistress of Mainwaring and General Clarchill, aud
who intrigued with half a score beside, lived respected,
- and was borue to the grave by Lords Harvey and Detwar,
and Bub Doddington, and Westminster Abbey is the place
of her rest. Forty years before this, the Avchbishop of
Canterbury preached the funeral sermon of the notorious
Neli Gyvynne. * Peg Woffington, the demirep d® all Lon-
don, was unmolested; and Ann Catley, after being the
talk of the town, married a general, and was well recved
in the highest circles. Mrs. Billington, if we mistake not,
'was the first actress whose amours were brought before
the public, during the lifetime of the frail fairy and then

and it is tlus managed, becauso 20 guincasy is Eﬂiﬂ to be t.lm “nil
uitra™ of that estaldishment, _ -

—
[

-
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it came’through the medium of individual malice, in the
shape of a pamphlet, and not from the persecution of the
press. ¢

- It must be evident to any one that thinks at all, that to
obtain correct information on such subjects .as those in«
volving female incontinence, is impossible. Ttds a shibject
- on which courts of law cannot obtain accurate evidence,
aud the tales of the day are generally drawn from the dig- -
. closures or inventions of domestics, who distort truth to
give a value to their communication. There is no story,
however improbable, that will not be cagerly caught up
by the venders of *“interesting facts,” who treat biogras
phical statements, as PufF does farcical incidents,—things
just so probable, that though they never did, they might
happen.  The mass of disgusting anecdote which has
been brought before us, with regard T the heroine of our
present blography, we can affirm, without affectation,
made us shudder whilst we read, Is it not ensmyh, that
whilst on the stage, every look and action are subject to
the sneems or hisses of an aunditor, and the reprobation
of 4 divrnal press, but that when secking solace in pri-
vate, they should be haunted sy spies, who turn a dra-
matic existence into the living likeness of Ixion's punish-
ment ? . -

A very considerable portion of infamous intelligence
now in‘our possession, was procured (nof by us) from a
discarded Tootman ;—a menial, who betrayed the person
who fed him, and who was, it, seems, contented %o be a
tacit spectator of vicious scenes, whilst permitted to re-
main amongst them, but who * told the secrets of the
prison house,” the instant he was thrust from them, We
should be ashamed of promulgating tales told or forged

by such a belne; and we do say, (aud we say it with no
- GJd
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wish to screen ocur lerolne,) that it would be more for
the well-being. of society in general, if these tale-beavers
were totally discountenanced. Ifea crime be cognizabie
by law, punish it; if it be not so, it is better to colusign it
to uhlwiun , for its narration is more likely to beget imi-
tators, than to work reformation,

If any of our readers imagine from this prologue, that
we are about entering upon a defence of our hcroine's
conduct, they are mistaken, We only wish to express
our conviction of the incorrectness of the tales upon town;
such talés as are caught at by one horrible bus happily ob-
scure paper, and by another more powerful productiony
journals that print any lie, however odious, provided it is
obscene, and who appear to value informatien as epicures
do game ; Phut pleases shemn best that most approximates
" to corruption. ‘Thelpditors of such works may be justly
compared to Mithridates, for, like hjm, tAey derive all
their noeishment from poison. |

A woman of pleasure should be considered in exactly
the same light as a man of pleasure ;-they both sacrifice
their intellectnal qualities to their passions, But the case
differs where the female makes a sale of those pleasures,
and sacrifices, not at the shrine of sensuality, but of ava-
rice ;—then she becomes trebly contemptible, Constitution,
country, evil example, all may be pleaded in extenuation
of the firat offence 3 the latter cannot be extevuated. It is
the grossness of vice, without its excitement—-profligacy
without. pleasure—cold-blooded iniquity. In how superigr
a light does the wretched street-walker, who sins for
bread, appear to her who thus sins canselessly ; and wha,
with the meang of living in splendour and respectability,
reduces herself to the level of a prostitute ! It is no mat-
rer where this odicus vice exists; a l::argain and sale of

'
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caressd is as abominable and as horrible ina palace as a
brothel, and cannot be enpobled by the rank of the. par-
ties, or the amount of the instigation.

Madame VesTRIS has dene more 1o degrade her profes-
sion, by suffering the impression to go abroad that she
could be bought, than the talents of fifty sugh actresses
coold remedy. The ignorant (and this involves an im-
mense portion of the rich) make general deductions from -
Individual cases; and the amiable character of 8 West, a
~ Smithson, and a Stephens, is scarcely safficient to shield
the whole profession from the suspicion created by one
peculiar instance of delinquency. Had the lady, of whom
1t is our unpleasing task thus to speak, erred from the
feelings of nature, had she even emulated Catherine in
the number of her lovers, as long as passion had been her
only incentive, we should have clos® our pages to her
errors, and cast a §igh, but no reproach » Over her frailties,

Viewing Madume VEsTRIS in the light we doa it were
perhaps best to close this memoir at once; but we have
“a movement still for #ilford” we cannot conquer. We
will, therefore, state at once the little we have to say fa-
vourable to her character. Madame VesTR1s has had the
misfortune to be more fattered than perhaps any woman
now in existence, we might even 8ay, any woman that
ever existed.” Madame VesTris had an early penchant
for Jewellery and finery, that Ras grown with her.growth,
and strengthened with her strength. Madame VesTris
s of Itallan-extraction, of a warm constitution; and a
member of a family peculiar for the laxity of their moral
observauces. Madame VesTgis married when VEry young
to & hushand that neglected her.

Amongst the many charges against this fascinating wo-
man, that of ruining a Mr, C. is the most notorious, We

-
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happen to know the particulars of that affair wdll, and if
ever a gentleman was determined to be ruined, and dig
take a delight in it, Mr. C. was the man. What shall be
said for the folly of a being, who undertook to apond a
month in Paris, and yet, on the first night of hLis ariival,
hearing the name of his gouddess mentioned at a soirde,
exclaimed, *“ Ah! ¥ must return to my dear little angel !**
and actually set off instantly back to London? The con~- -
duct of Madame VEsTRIs to that individual was neithes
selfish nor mercenary ; on the contrary, in one instance,
it was meritorious and generous.

With a Captain A, who had Javished a fortune in ex-
cessed, our heroine shared a prison; she did not desert
her Leander in poverty; and these traits of character
should be placed against the whelming weight of her
errors. We have Tot yet heard of any instance of Ma-
dame VESTRIS intruding herself into ghe domestic circle,
and delswing a husbaud from the arms of his wife*., She
has robbed no mistress of her lover ; and, indeed, she
seems rather to commit the sins that fall in her way, than
to seck oceasion fur the commission of them. ‘

We have heard instances of generosity and kindliness of
heart in our heroine, that would do honour to any woman,
Her manners are without any tincture of affectation ; to
the poorer members of the theatre, she is affable and
kind: She is, in a provindial theatre, most conciliating
and obliging ; and, in whatever theatre she dppears, her
conduct 18 never such as to give the slightest offepge,
either to the delicacy or fecelings of the other ladies of
the establishment, .

L .

* The tales of My, C. Kemble and our heroine, we troat as

absurd and infamons fabricationa.
- £

r’
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We never belleved in the fascinatiug powers of the ser-
_pent, till we saw onr heroine; and we mean this neither
as a compliment or a censure. Without beauty, she al-
Iures—in spite of defects $he attracts you, Madame VEs-
TRis has no one really fine feature; and when in an
undress, has decidedly no claim even to ‘the negative
, praise of being pretty.. Yet, even 80, such is the witchery
™ that bangs around her, that he who converses with her for
* five minutes, and does not feel passion rising in his frame,
#s something more or less than man. |
" As au actress, Madame Vestris is decidedly the best
amongst the singers. Her Lydia Languish and Letitia
Hardy are respectable as specimens of art, delightful as
personations. -Her Maria Darlington has not the light-
wess of Miss Foote’s, but it gives certainly a warmer,
though a less pure delight. | -

Madame VESTRIS may fairly be said to be a second-rate
actress, without regard to her musical pretensions at all.
She ie quite as good an actress as Dliss Chesterf®and

-inight, if she pleased, be a much better one.

" Madame VEsTRIS’ personations have not been very nu-
merous 3 and it is a curious and pitiable fact, that her res
presentations of the other sex, have been the most popu-
lar of the number. Young Malcolm, in Rossini’s edition
of the Lady of the Lake; Giovanni, Paul, Apolio, and
Macheuth, have been her grand points of attraction, af
different perigds. To criticise her performance of 4hele

. parts would be ridiculous, because her stature and her

~Ses’Teuder it impossible that she should create any iliu-
sion in them. With all her boisterous gaiety, her fine

 spixit, and her powerful voice, ¥adame VESTRIS canuot

;',disguiﬁe her sex half so successfully as many actresses less
noted for the freedom of their manners. Miss Kelly, Mrs,

4
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Davison, and Miss Booth, all exceed her in this qualifica-.
_tion, if, indeed, it be a qualification. We will not deny.
that Madame Vesvris' Macheath is 3 very delightful
thing, or that her Panl and Apﬁﬂu are not pleasing; but
we do deny that they bear any resemblance to what those
characters should be. Her Little Pickle is not so good a
delineation of the incorrigible boy, as is rendered 11}"
Miss Booth or Miss Clara Fisher, but it is more delightful
than either of their attempts. We {and the publie, too,
if we are not mistaken,) take pleasure in seeing Madameé
VEsTRIS gamboling about the stage in a scarlet jacket and
white trowsers ; and here appears, to ug, to he the whole
secret of her snccess. We are the more pleased, the less
she adheres to the character, and thg more she developes
hervself, If she ever permitted us to lose sight of Madamwe
VEsTRIS, we shpuld see a bad performance ; but we for-
get that, in the consciousness of beholdirg a beautiful
woman, Qur heroine’s assumptions of the other sex
havecxabtly the same effect upon ug, that a mistress’s
dressing in boy’s clothes, and gamboling in a drawing--
room would have, We admiie the symmetry of her
figure, and the apparent ease with which she falls into
habits with which we presume hev to be unfamiliar, We
say, ‘ What a pretty fellow she looks !'" but we do net,
for an instant, think that we could mistake her for &
man ; and, if we did so, we should be as instantaneously

disgristed, and all the pleasurable portier of the, frolic

would be at an end. %_;

In a word, our herecine I3 a woman of wonderful en-
dowments, The mere mentiou of the fact, that she can
sustain comic characters mn the language of three king-—
doms, and in such a style, too, a3 to command applatuses
in the eapitals of France, taly, and England, is suiftcient *
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"t gain her the -epithet of extraordinary, As a singer,
’ she is indebted to nature ouly; of singing, as an art, she
kiows absolutely nothing; she has received very little
vocal instraction, and that little seems to have been of
the worst order. Her singing, like her acting, is all im-
pulgive ; shes possesses feeling and taste in hersel; she

éu.ha's not learned these things, and never will learn them.

. In relation to the art itself, she is the worst singer on the
stage ; but, for effect, she is, after Miss Stephens, Miss
Paton, and Misa Graddon, decidedly the most delightful
vocalist we have; and she is, perhaps, more generally
pleasiug than the latter lady.

To Madame VEsTRIS we are indebted for the most de-
lightful hours we ever passed; yet the pleasures derived
from her performances may be compar Ed to the intoxica-
tion cansed by champaigne—powerful il quick—Dbut it
is not lasting. Thoughts will intrude, that take from our

~ delight. We gaze on the form “ framed for the t#der
offices of love,” and just a3 vapture rises in our bosom,

- gome wanton look reminds us, ¢ that beauty without vir-
tue, is like a flower without perfume.””

~ We cannot presume that onr pages.can have any effect
on the mind of one so far lost In the vortex of enjoyment,

but should this page meet her eye, we do entreat her to
regiember, that

-

*“ Timge will come with al] its blights I »

_~That the warm blood of youth must soon chill; that that
voiee must lose lts charm, that eye its lustre. Where
shall she look for solace theu ?« Towards the partakers
-of her loveliness 2* Noj they wﬂl flee from her, as gmm

1 ittt T e F W .-.J' 1 L Y R S,
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she must end her existence (should she be cursed with lon~"
. gevity,) in indigence and misery. May Heaven avert such -
& calamity! Amongst her well-wishers, she has none
more ardent than ourselves, We have met, we shall
never meet again ; though we may say to her, in the affect-
AT S layguage of Hazlitt, “ When we entirely,lose sight of
thee, and for ever, no flower will ever bloom ou earth to -
glad our hearts again,” | <
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DRAMATIC CRITICISMS.
| —p—— _
DRURY-LANE THEATRE.

TrEe holiday folks were certainly awmply, if not judi-
ciously, provided with amusements on Whitsun Monday.
Mr. Elliston treated them to a sight of his ‘Falstaff, and
was 80 hearty in his endeavours io please, that he fell ex-

h"'h'a.ustum:l at the commencement of the fifth act. Rumour
gays that he had, however, previously exhausted a quan.
"tity of brandy and water, which (as we are informed)
he drinks ot 6f pewter pints during his performance. For
Our paris, we do not preiend to say what caused the hero’s
fall, not do we assert as fact the story of the brandy and
water being administered in pewter pints; we only say,
we are credibly informed such is the case,

.
COVENT-GARDEN THEATRE.

At Covent-garden sthey did enact Juliug Cesar. C.
Kemble’s inimitable performance of Mark Aﬂfaﬂf’ WAas
completely thrown away upon the noisy masticaters of
oranges, sandwiches, &c. &c. Cooper, however, was
‘determined t0 be attended to, and ranted more vehe.
mently than wsual, Warde walked through the part of
Brutus with ease and propriety, reserving his energies for
a more favourable occasion,. Robinson Crusoe followed,
which appeared to give universal satisfaction.

iy

. SADLER’S WELLs. *
Peacack’s Feather, or the Grand Caravan, and the Saddler o
) Cairo, -

THE MUSIC BY VON NICHOLBON.®

Those who intend seeine this Diece, ought to read the
] I 4

play-bill, in which the anthor assures the public, ¢ that
il
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he has endeavoured to render au originsl English melo-
drame as wonderfully inconsistent as the limited means of
- a minor theaire will admit,” &) &c. *

We are far from thinking this piece one of Mr. T. Dib-
din’s happiest efforts ; but the andience, who were nu-
merous, seemed much pleased with it. Mr. Willjams is
tho I:hm:f featurc of the piece, and plays the part of the
Saddler “with spirit. 'Lp hero (a Magiciar) is sustained
by Mr. Foster, a ﬂmger of considerable talent, and really"‘
a better actor thnn singing genilemen usually are ; and -
as Mr. Foster hns the power of pleasing the eye as weil
as the ear, we beg to call his atfention to this subject.
Mr. Campbell plays a Frenchman very cleverly., Wyait
ia certainly a melancholy comedian, and Mr. Starmer
(nicknamed fretful Dick) has unfortunately litile to do,
but with that little he does all that can be done. One of
the performers is introduced on stilts, so stuffed as to re-
semble a figure 2bout ten feet high, and on Saturday, the
20ih, the evening we wete at the theatre, the poor fellow
struck the end of the stilt against a-small hole in the stage,
and . :ll forwards with considerable force. We gincerely *
* hope be was not hurt. Miss Healey, in the second act,
delighted us with ay excellent song, song in her hegtﬁ_
style. Mr, J. 8. Grimaldi has a part, but— What a
falling off is there, my countrymen !”’ 'Fake it altoge-
ther, the performances are infinitely more calculated to

please than the stormy dramas they play on the Surrey
side,

»
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MEMOIR

I‘REDERICK YATBS,

¢ Late of the Theatre-royal, Eﬂﬂﬂlt-i‘ﬂrdﬂﬂ. )

*

“ PEREAN DUX LUCEAM.

- ¥ » ¥
T know Thalia, and tw:g; Melpummm, am up to melo-drame,
and down to farce. _ COLLING,

: »* ¥ *

# You received your wound in an ugly place.”
“ The samoe ugly place as your honour 1>
Gnmwrmﬂm hmlmﬂ two Himr:a.

o

-

It is‘ our task to l'ecm'd-th&'gi?eutur% of one of the
most fortunate mes mow upon the stage; one who has
~ enjoved early celebrity, without pun,ha.smg it at the’Bual
price of provincial endavance. -

-~ Mr, YaTes, the son of-a respectable mhahltant of Lon-
don, wax ushered into existence, on the 4th ofvFebruavy,
1797. He was at a very early age sent to school, where,
it 13 said, he met with the equally noted John Reeve, but
thetr intimacy was pot of Jong continnance, for Master
YATES was removed o the Charter-house, wiiere he Hpent-
his time in d{:vutmus to the classics and the draud; in
what pmpmtmm those whe know lrow much our incii-

~ematir o gt the Detter of our daty, will be euabled to
judge,

.., At the age of 17, Mr. YATES Was duuul to choose a

f&mmfussmn, and, after some demur, agreed to enter the

Comuisgsariat Department.  Previously to leaving this

-7 T B

*
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country, he happened to go to a masquerade, in the cha-
racter of Somno, where he met the inimitable imitator.™
- Mathews extended his fricndship towards our hero, who,
however, soon bid hihn adien, to join in a more glorious
scene. At the battle of Waterloo, Mr. YATEs smelt gHun-
powder; aud after the terwination of that “ bloody bat-
tle,” gage the tent scene of Richard, in a tent on that
plam

Mr. YATES, ¢‘ In piping times of peace,*’ bethought hi.lﬁf
again of the stage, and, on Matliews's introduction, ap~_
.peared at Edinburgli, where he performed tr..tgtd;.r and
comedy with great applause. He lad, a short time pre-
vions to this, been on a sort of coutinental tour with Ma-
thews; and, as he says, made his first appearance ou any
stage as Fustian, to Mathews’ Sylvester Daggerwood, at
Boulugne. '

For a great many amecdotes, founded on facts, though
highly coloured, of our hero’s eaely life, we refer our
readels to his entertainmeut called Remiuiscences. He
will find them more pleasantly narrated there, than here;
and we do not feel ourselves authorised in bestowing onr ~
tediousness upon our subscribers, by inserting ancedotes
no longer new.

Mr. Yares's fame in Edina spread abroad ; an offer from
Covent-garden theatre was the consequence; and our
hero, before the completion of his Scetch engagement,
wis I.?tldi:rl!.llfd for fago in town. .

Mr. YaTEs's fﬂg’ﬂ ““ caused no great nawsea, and did_
neither harm nor good ;' it had no novelty to mcumﬁ'-
it, no absurdity to injure it, After a lapse of considerable
duration, e made a secdud essav, on April 18, 1819, as,_
Falstqff, of which performance we extract the fullﬂwmg' »

brief votice,
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“Mr. YaTES (as far ag we could judge from his charac-
teristic disgalse) is of the middle size, aetive, and well
proportioned. In several passages he discovered great
genius, and was altogether very favourably received. - On
his first entrance, he excited & sttong prepossession in. his
favour, His dress and look were particularly hagpy 3 his
.manner of bowing his acknewledgments for the repeated
applanse of the audience was much relisked. ' ‘The scene

-“in which he is detected in his lies, was very effective, His
soliloqnies were by 1o means his triumphs~they were
laboriously executed. [ndeed, his articulation in general
wanted ease, it was tog slow and studied. His laugh, al-
though good, and much applauded, waa violent, rather

- than jovial~—rather the determination to be boisterously
jocular, than naturally gay. His scene with Percy was
well executed 3 and the aundiensze were so well satisfied
with his performance, that Mr, Connor was obliged to
come forward, afrer the dropping of the curtain, 201 as-

. Sure them that Mr. Yares would shortly appear before
them again, both in tragedy and comedy.”

Mr. YATES was not ealled into action in any thing new,
till the production of Maturin’s ill-fated Fredolphe, in
which he personated the abhorrent Berthold, in a style of
unquestionable excellence, The piece failing, his per-
formance was limited to one night, but that night left a
vivid impresgion of his tragic powers. 2 7

On the 228 of May, a picce, by Beazley, written ex-

~+<cssiy for our hero, and christcned Cozening, or Half an
Hour in France, was produced., We subjoin a sketch of
the piot, for the benefis of nurgrandchildren, |

Richard Mulalle, Mr. YATES, the sou of an old citizen,
is pursuing: $0 wild a course at Paris, that his father de-
termines to set out-after him, The piece opens with the

-~
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arrival of Alderman Mutable, hle malden sister, Misw De-
borak Mutable, and their niece Juliz, Dick, who has
heard of the old gentleman’s intention, resolves to cause
a little mirth at the expense of the travellers. He seems
to be the only occupant of the hotel ; and, on the arrival of.
the party, keeps them waiting in the court-yard till their
patience is nearly exhausted, and then makes Lis appear- .
ance 48 Quore Bouche, (a gaping French porter,) and after
yawning sufficiently, and answering their multifarious -
interrogatories, he mounts the staircase, and returns us
Tragic, (an English actor,) in which he imitates Young:
he retivey, and re-appear> as Fartious, (a traveller from
Greenland,) in imitation of Terry's Green Man; be then
cnters ay Grimacier, 3 French tragedian, The travellers
by this time are condncted up stairs, and here a very fair
scene occurs, as fle appears in each of his characters at
each of the doors In the corridor, with great rapidity, as
the t*W arrive at them; at the last door, however, the
party gain admittance, the old Alderman much regretting
having disturbed all the other inmates of the hotel, He
now appears in a sixth character, as Gilbert Glib; here he
very fairly hits off Mathews, and delivers an imitative
lecture, ‘This trifle concludes in the Cafe de Milles Co-
lone, where Mr. Yates appears as an English farmer, He
then gives two or three specimens of the principal cha-
racterg he has assumed, asd, to the surprisg of the old
Alderman and Miss Deborah, discovers himself as Dick
Mutable, and the piece toncludes by his receivind thew
hand of his fair eousin.’

The success of this pieca was great, and deservedly so,
and towards the conclusion of this season, Mr, YATES was
in-all the benefit bills for iimitations, &c., and possesscd a
great share of popularity,

3

(3
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He appeared as Flexible, Somno, and Buskin, (after the

) manner of Mr. Mathews,} and, we are sorry to add, in
the words of s celebrated comedian, “a very long way
‘after the manner of Mr. Mathews, indeed!”’

He was also occasionally, in subsequent seasons, called
into tragic scenes, as Macduf, Glenalvon, Earl of Leicester
 Kenilworth) ,and Rob Roy(during Macready’s illness). He

“played Richard for one of his benefits, and Shylock, with
a piece called Tke Boyhood and Old Age of Mr. Yates, on
-anodther occagion. He also went on for Leperello, during
Liston’s indisposition; aud has appeared at different pe-
riods, as Moses, Buckingham (Richard 111}, Lapoche,
Gibby, Gratiano, The Apothecary, Bonifare, and i3 Ye-
ported to have refused Fhimsiculo (being afraid of the
music), and to have been refused Filch, | -

Mr. YatEes, notwithstanding his manrffest utility, was
getting forgotten, if we may be allowed this phrase. He
was seldom ‘scen and never spoken of, when Pride ghall
have a Fall introduced Cornet Carmine and FREDERICK
-YATES once more into the good graces of the town. The
affair between the Waterloo Aeroes, the 10th Hussars, and
Battier, was then fresh in the public mind; therefore no-
thing could be more fortunate for our hero than the part
cast to him, for every line was, from local circumstance,
sure to tell, : |
- ‘But we have been getting on considerably too fas{, for
between the fergetfulness and the revivification that we

_;EPEE]‘ qof, Ml‘.r_YATES was announced as follows.

“ROYAL GARDENS, FAUXHALL.
‘**MR, YATES AT VAUXHALL!!!
“ The Proprietors of the Royal Gardens most respectfully
announce to the Nobility, Gentry, and Public, they have
A n R
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engaged My, Yaves, of the Theatre Roval Covent-garden,
who will make his first appearance To-morrow Evening,
Wednesday, July 24, in a Novel Entertainment, written
gxpressly for Lilin, by a most emineut and favourite Au-
thor, consisting of Recitations, Imitations, and Sonugs,
entitled | | ' \
“HASTY SKETCHES, or Fauxhall Scenery,
“ PART [.—V¥Yiew of a Coffee Room—S8ketch of an Acter™”
disengaged, with a long Face—Ditto engaged, with hiz
Face fore-shortened-—Guy Vaux, hastily executed—Oute .
line of OId Vauxhall—Musical Conversation with a Rook
on a Tiee-top, highly coloured—Family Portraits of Mr.
Adam Starchington, Miss Lucretia Griselda, Miss Ara-
"beila, Poll, and Venus, caricatures—Diggery Crabb, the
Gardener, on wood—Pheebus Q'Dim, the Lamplighter, in
oil—-Storm of Fhunder and Lightuing, a flashy piece—
Raining Cata and Dogs, and Wet through at a Cencert, in
water-colours—Singing and Cﬂtclﬁngfﬂ‘ﬂ]d, in distemper .
~Handel and Hock, German subjects—Vauzhall at pre-
sent, laid on with'a pound brush.
© ¢ pagr 1L, —View of the Pavilion Boxes in Vauxhall Gﬂ.l
dens, and Preparations for & Masquerade—Qld Waiter in
Vauxhall, a be-coming portrais—Lady who has lost her
Husband, larger than life—Likenesses of Actors coming
to the Masquerade, in the following charactets :—Dozey,
m Padt Ten o' Clock—Siy Edward Mertimer, in the Jron
Chefi—Dr. Camphor, in Love, Law, and Physic—Andrew
{iv the back ground} in Ditto—Bertram, in Eertram—-
Regule (as acted in Parls), in Regule—Hawthorn, in Ivo¢
in a Viillage, &ei—all copied from the originals.
‘““ Doors open at balf-pdst Seven-—Admission 3s, 64.""

'This entertainment was said to have becn the produc-

(]
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. tion of George Colman; but, on the 24th of J uly, 1822,
the day of performance, whilgt engaged in a morning re-
hearsal, he fell through a trap, and broke his leg? Thus
ended his Vauxhall engagement. It seems that he waa
not very long confined by the effects of this calamity, for
on the 10th of sSeptember following, we find him enfer-

. taining the public in a performance by himself at Brighhm,

“and shortly afterwards he re-appeared at Covent-garden.

We have little to add with reference to his engagement
at a national theatre. He was 80 ilf (the illiberal said in-
toxicated) in Ranald of the Mist, as to run off in the
middle of 4 scene, and be actually sick at the side-wmg.
And one night, when advertised for ¥lewible, Mr. Fawcett

~came forward and informed the audience that Mr. YaTEs
was no where to be found. His absence was never ac-

counted for. | LAl _
tIn 1825, Mr. YaTgs, in conjunction with Mr, Terry,
purchaséd the Adeiphi theatre. | -~

It is curious to reflect that this theatre was bought for
a very trifle originally, as under Mr. Holland it gvas never
even reckoned a theatre; that Scott raived it from the
most inferior minor, to be one of the best, and sold it for
25,0004, 3 and that Messrs, Rodwells realised a furtuue by
it in six or seven years.

It is, for {un’s sake, worth recording lines like the fol-

lowing, which occurred in the opening advertisement,.and
were put irffo the mouth of Terry.

T w To-night's a night, big witl the fates
' Of me, Terry, and you, Yates !
The first'season of Messrs. YaTes and Terry’s manage-
ment, has been prosperous in the extreme, The Pilot,
which was not expected to do any thing great, and wis

- H 4
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contracted to be pald for at the rate of one gninea per
night, van upwards of 130 nights;—a verv fortnnate circum-
stance for Mr. Ball, the author. Perhaps one small minor
theatre will never again boast of such names conjointly,
as YATES, Terry, Wrench, Reeve, 'T. P. Cocke, and Mrs,
Plt:wrilmm not to mention others almost ¢ equally no-
table, tlmugh not equally noted.”

Soon after the close of the season, Mr, YaTes presented
his Reminiscences. Circumstances prevented any notice .
of this performance in our first or second number, we
therefore thought it judicious to incorporate our critigne
with his memoir. The entertainment consists of aneedotes
of his life, many of which have occurred to others, and
rmany more which never oceurred at all.  The tale of
Munden’s umbrella is true, and was detailed in the en-
larged edition of €Oxberry’s Bivgraphy, ‘The story of
Macready and the wig is also veraciops; every performer
in thegliouse bronght the tragedian a wig, but not one
would suit his elevated notions. The most olbvions de-
fect of Mp. YATES'S entertainment is want of connexion ;
and, as an actor and a gentlemen, he would do well te
expunge the illiberal remarks upon Claremont, in his The.
alrical Fund song. Mr. Claremout i3 quite as respectable
i his station, as My, YATES ever was in his; and i3 not,
'in fact, so fair a field for ridicule as Mr. YaTes, with all
his .gtalent might be; for as he (Claremont) only once
a.ttempted any thing great, he has not failed”so often as
our hevo has.  “I'o compaye YATEs's performance qf an
entertainments of this sort to Mathews's, is folly, because
it 1s very eyident that Mr, JATES i3 not imitating certain
persons in low life, &c, in his dialogue songs, but is imi-
tating Mr. Mathews’ way of doing these things ; and there
ts scarcely vne tune produced by Lim ilL his Reminiscences,
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. the oriein of which is not traceabla to the mastery of Ma-
thews. Felivr Fuact comes trom The American Joker,
 Jack Robinson from Tepham, Bamper from Dismal, (Trip
to Paris,) &e. &c. Tu the Monopolylogue Mr. Yarrs has an
advantage in personal activity, and the smallness of his
stage, besides having devoted much attention to this spe-
cies of performahnce; his changes are wonderfully quick
- and well contrazted. There is one thing very distressing
.to the auditor—Mr. YatTes's vocal inability. Now, that
" Mr. YATES cannot sing, 18 not his fault; but that he wil-
fally-puts himself in a gituation to expose that deficiency
is a fanlt, and a fatal one. Knowing what study can
effect, we strenuously advlﬂe Mr. YaTes to give his atten-
tion to music.
I our Memoir of Mathews, page 15, we have drawn
the line of demarcation between mimify and acting, and
on the principle there ineulcated, we declare Mr, YATES
to be, as relates to these sorts of entertainment.gs the
strietest sense of the word, *“ A MERE MIMi1C.”

Previonsly to an examination of this gentleman’s dra-
matic fowers, we shall digress so far as to consider the
talent of mimicry in- its confined sense, i, ¢, that uf gwmg
imitations of popuiar performers, &c.

Perhapa there is no talent that has excited so much ap-
probation in a theatre, and 8o much censure in the closet,
as imitation. ‘Though invariably applanded whenever
practised, art received as an highly amusing art whilst
- performing, it- has been visited with the severest repred
hension by almost all critics. Survely there i3 something
wrong in this ? That which delights every one at the mo-
" ment, cannot be.s0 very contemptible on reflection. Tmi-
taticn is even abused by the professors of it. One of the
beat imitators of thE. preseiit day, has repeatedly expressced

-
- H 3
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to us his cantempt for the art; and, we know, Mr. YATEs .
asserts, that any one might give imitations after three
weeks' practice.  That a good imitator is invariably a bad
actor, has been refuted in a thousand instances ; and it is
certaiuly singular that so absurd a prejudice should ever
have arisen, when it is remgmbered that the great Garrick
introduced imitations in his first comic eharacter, Bayes,
in which he mimicked Quin, Ryan, Delane, &c. Mackliu, -
indisputably a good though confined actor, gave imita- .
tiona ; so did Foote, Henderson, the great Falstaff, and
the successor of Garrick, started as an imitator, and no-
thing else, ' That sterling comedian » Jack Bannister, gave
imitations for many years, Kean has done.so quee in
public, and delights in it in private. Wallack’s portraits
of Lis cotemporaries are acknowledged to be inimitable;

and Oxberry, cereninly one of the best comic actors in
his line we ever saw, professed to by 8 mimic of Lis bre-
threyee When it i3 also remembered that men of the
greatest talents in other departments were mimics, it
proves that it is not an art confined to the common mind.
Dean Swift was, and one of the authors of the Rejected
Addresses, and the celebrated Hooke, now are excellent
imitators ; so also was Peter Pindar. Mra. Sumbel] Wells,
the original Cowslip, an actress whom those who remem-
ber laud, and whose excellence stands recorded in the
Jougnale of her day, was an admired imitatrix. Having
thus adduced brilliant instences, where th€ talents of
actor and mimic were ang are combined, let us say a few
words respecting the talent itself. One of the first proofs
that it is an attribute of ge'piua is, that, according to our
belief, it cannot be acquired. We know many persons
possessed of the strongest musical perceptions, and who
enjoy the faculty called ““ ear” to an amazing extent, who

F
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L
.Can Bo more imitate the tone of a biped, than they could

- fly; whilst many persons posseszs this faculty in an irmi-
neot degree, who have no musical perception whatevet.
Such is the case with Mr, YaTes. We have heard that
gentlcman sing a song entirely through in one key, whilst
the orchestra played in another, he beautifully, tncoh-

_scious that any thing was amiss. Yet this individual nicely
‘discriminates between the tones of the most apposite
voices, and runs up the gamut of mimicry, from the

“depths of Macready to the height of Blanchard. Here,
then, is evidence of ““a gift,"” for it is pretty evident that
““ gar” can have nothing to do with the business.

Mr. YaTEs has studied tragedy in the school of Kean,
and hag many of that gentleman’s defects; which, added
to his unfortunate conntenance and peculiarly short neck,
renders him not a very appropriate reprMentative of Jef-
fier, Romeo, or Hamlct; nor is it likely that in Macbeth,
Richard, or Skylock, he would be much more suce=:ful,
for he is essentially deficient in dignity and keeping, Give

- Mr. YATES an excrescence upon nature, and he is at home.
Nothing could be more vivid that his Berthold. His Ra-
nald of the Mist, too, was a beautiful performance; and
it is in these romantic and wndefined characters that he
stands nearly alone. Iu Dentqtue (Firginivs), too, and
characters of that description, he hasa shown some talent;

~ but that talent is of such a description, that we kuaw not
in what rank to place him. A first tragedian he never

.~ could be, and he was the worst yerformer of second tra-
gedy we ever saw, though possessing powers of a higher
order than second-rate tragedians usually do. We are

~inclined to think him equal to Bennett ns a tragedian. He

"= has more genius and fire than Ceoper, but infinitely less
¢quability.

i

T
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As a comedian, he has uo distinet place.  In Mathews':
range of parts, he cannot come in comparisen with J.
Russell, Harley, or Deuning, because he has always played
them in professed imitation of their origiial personator,

In Freachmen he is below T. P. Cooke, Farley, and
Irer:amn,. though above W, West,

His * Fulstqf' was many degrees below Bartley’s, was .
somewhat worse than cither Fawcett’a or Dowton’s, and’
was nearly as bad as C. Kenthle's. .

His Gratiano gave us a poor idea of his talent for light
comedy.

Circumstances have given Mr. YATES an opportunity
for a display of versatility deemed singular in London,
though common in the coontry. To deny our hero the
possession of great talent, would be to utter flagrant false-
hood ; to attribufe to him genius, would be to pen_pane-
gyric, His station as a comedian iseas hard or harder to
‘be Miwd, than as a tragedian. He belongs to no decided
line. He has not one jot of humour, not a spark of drol-
lery about him ; hé can only provoke mirth by the means
of imitation, but he can do that effectually. Mr. YaTEs
would be useful anywhere, pleasing at most places, but
great nowhere, It appears as if he could not do any one
thing well, unless something like it had begn done by
some one else before; and if his. Berthold and Carmine
were adduced as arguments to the eontrary, we should |
reply, that the first bore a marked resemblalice to Kean's
Mearf of Naples, and the second, no inconsiderable like-
ness to Jones’s Contrast,

Tu private life, we have glways heard Mr. YATES spoken
of as a gentleman; and, we believe, his bellaviour as a
manager, both in Cheltenham and London, Iss been ex-=
cinjlary.
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. Mv. YaTes is about five feet seven inches in height;
. light haired, with a Jewish turn of countenance by no
means pleasing. He walks rather lamely, from the effects
of his accident at Vauxhall. ‘He has a brother in great

repute as a surgeon at Brighton, and another a majnr in
the army. , .
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DIARY OF AN UNEMPLOYED ACTOR.
LEAP IIT1.

Tuesday.—Borrowed a paper and a penny-roll from *
the public-house—laughed heartily at the report of RHO
recent robbery in the Haymarket theaire—marked muny
omissions—some of which should be thus supplied—
N. B. Not improbable that the daily prints, eager to
catch at navelty, have, as usual, forgotten correctness.

uk

Theatrical Losses.

Huaymarket —fs e C-lm-n, who receives a pension
for his active. management, not having attended the thea-
tre, in that capacity, for many seasofis past, has lost nothing
—~ fimself. Mrs. G-bbs, however, having unluckily °
left an old property-reticule in her dressing-room, it iy
feared that the last note from Mrs, C—r-y’s Cecisbeo may,
get into circulation 3 and as that dignified ducal enamo-
rate has suffered too much already from the publicatjon
of his correspondence, should such a document_be found,
its resloration is earnestly requested fo {he writer, at his
next appearance in the manager’s box. - |

Mr. M-rr-s has lost a large quantity of blank erders,
prepgred, to annoy his colleagues, for distribution upon
~one of the few nights when an overflow ofight be fairly
expecied. To such Igngths will animosity sometimes-
hurry men, not generally averse to a counsideration of
their own advantage. _

_ Poor W-nstn is dreadfuolly distressed by the depriva.-
~tion of a brown-paper cap, in which he hag been ACCUss
tomed, for twelve yedrs past, to dabble among the work-"
e, Frow extraordinary caution, his hair was but just

L
— .. ' - ———— - L -
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. beginning to show through the top of it; and as its value
~ must, of course, be made good from the treasmry, it is
reasonably conjectured, that so severe a loss will weaken
many arrangements that have been made for profuse libe-
rality. -
Among the company we can trace but little lamenin--
tion, and accordingly presume that slight injory has been
- gustained, 1t is well known, however, that Mr. M-th-ws
-has lost his fived resolution of never setting fuot again
upon the Haymarket boards, but that Mr, J-n-s conti-
nuies in possession of his vulgar vivacity, and Mr, Terry
retains all his original propensitins—ito imitation.
- Condoled with J--n K—e¢ on the badness of last bene-
fit—lamented the failure of attempt to detain him, and
non-delivery of concerted speech—recommended Mrs,
S-dd-ns’s plan—wou’dn’t do, as the dlank books, after
threc months’ disappointment, were cut up for writing-
paper, ,
Sauntered after breakfast to Hookham’s—much small
~“alk—Recommended by F-wc-tt to R.-'s cousin a~
laundress —partly promised to K—'s relation—Assured
by H~—y H——s that his concern was in the suds—
Heard R-ym-nd’s offer was ten thousand for Drury-lane
—retused and made mannger to keep the secret—Ga-
thered from L--d E—x his intention to rosigh—real loss,
if truth, talent, and attention, are valuable—Met the
little L-c--m Tr-g-r-r—looking lofty, like the Peak of
Teneriffe—successful pieco—much merit and more ala-
-erity—Found Ch-rl-s H—n' in dudgeon—touched up
by A-n-1d, and spelling Macheath—Congratulated new
leader, and glad to hear that Mrs. Suggest was denied
admittance to the scenes——Pounced apon G-tt-e—praised
his great connexions—got invited home—dined upon
mutton -for venison, and called Perry Champagoe——
- Joined a whist-party in the evening at Cherl-s K-mbl-’s,
), <ighed over the new Rickard’s success, and his reported
" recommendation—Quizzed Th-lw-11"s lectures— poetry
. to a postehorse—-Cried up legitimate acting—agreed that
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K-m-ec cou’dn't meet K--n at the Clarendon—promised

& peep at T-lma—supped plentifuily on rodishes—dict

regulaied by M. C,. K e—won a week's ladging

with Abb-ft’s half-crown—walked soberly home—kept

out of the puddles—and saved two-pence next day in my.

«hill for blacking, | DANGLE, BEN -
.

HART ]

Was an” apprentice to Robinson, and great nephew ‘ta,
Shakespenre, and, like his . master, performed female
characters. The Duckess, in Shirley’s play of The Cdr.
nival, first brought him info notice. Afiar the Restora.
tion, he joined the king’s company, and appeared, April 8,
1683, a8 Demetrius, in The Humorous Lieutenant, when
that cempany opened in Drury-lane. He waj§ instru-
mental in bringing Nell Gwynn upon the stige. . His
principal parts, were Otkhello, Rolla, Amintor, { Maid's
Tragedy,) Bri#ns, (Julius Cesar,) Michael Perez, ( Ruls
a Wife and have a Wife, ) Hotspur, and Alexander the Greas,
Jgyards the latter end of his career, if he acted eithes,
one of those, the house was filled as at a new pliry, aspes
cially Alsxander, which he acied so mimitably, that ons
of the court thus expressed himself—s: Hart yay teaok
* any king on earth how to comport himself,”® "It is une

certain when he died, but I am led to suppose it was but

a short time before the union of the two companies.

Hart’s salary, after the restoration, was £8 per week
that is, about £90 a year; for the acting reason did not,.
Atthat time, exceed thirty weeks, He had also, as one -
of “he proprietors, 6s. 8d. every day on which there was
any performance, which produced about £586. 5s. more F
by which it appears trat his annual income, as proprietetr
and actor, was ahout £1486. 5s, Shakespeare,: id his

. capacities of proprietoy, author, and ac toery:did not pro-

bably receive more than £200 annually. S

- I the time of the civil wars, Hart was a lientenan¥

horse, under Sir Thomas Davison, in Prince Ruper{d *
regiment, o - |

- . '
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J——
DRURY-LANE THEATRE.
We felt it our duty not tv omnit seeing Mons, Alexandre
previous to his leaving England, and we certainly never
saw him to more advantage than on Tuesday, 23d¢ May, _
He has wonderfully improved § but we cannot help ghink-
ing that he insists too long on the different points of his
petformance. He never seems to think he®has done
engugh. When he had conclnded his entertainment, he
deiivered the following address with much feeling, and
was mosi warmly applauded.
¢ Ladies and {rentlemen,~For the last time I present
myself before a British avdience, but it can only be with
the last moments of my life T can forget the debt of gra.
titude I owe this country. It is now nearly six yoars
that I came among you, as a foreigner, with all the dis-
advantages incident to sueh a position, bt youa deigned
to receive my humble efforts to please, Your warm and
generous patronage animated my exertions, and I hage
traversed the three kingdoms only to experience, wherever
I went, the same fostering kindness which greeted me in
_r’ia metropolis. I now, taking my most respectful and

ieartfelt farewell of you, my earliest friends, wish to
mclude, in my grateful recollections at this moment,
thuse more distant ones, whose patronage I have so
largely enjoyed. | ._
- ‘¢ Ladies and Gentlemen,—I pray God to bless yoa all,
-and bid you a most affectionate farewell.*’

Miss Kelly’s, benefit, on Wednesday, was much €n-"
Jured by the badness of the weather. The receipts, we
are informed, netwithstanding thesgreat attraction, did
not exceed £400. The comedy was admirably acted,
Wallack’s Harry Dornton {(one of tge most difficult charac-
teis that ever was written) is decidedly the best on the

~Wuge. We can conceive no harder task, &nd conse-
yuently no greater test of the talent of an actor, thag his
succecding in the scem with the Widow WWarren, after e
discovers the real situation of his ®ather’s affairs. The
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nuthur, tn this scene, has left . the ﬂctur an imm&nslt)’ to-
expredas § and any one but a finished actor, and one en- -
dowed with more than urdinnry persenal requisites; .
should not attempt it.

ENGLISH OPBRA-HOUSE.
On Wednesday last, the tragedy of Fagio, interlude of
" The Rendezvous, and the farce of The Irishman in London,
were performed here, for the benefit of a Miss Courte-
nay. Nowwithstanding the incessant fall of rain, the entire
of the day, was calculated to damp completely all hopeq
of a good house, yet the baxes presenied a very fair
assemblage of most respectable company. A Mr. Ford
sustained the character of Fazio with considerable energy,
and received throughout repeated testimonials of well-
merited applause, He was ably supported hy Miss
Courtenay in Bianca, and a Mrs, Wheeler in Aldabella,
The other parts claimed no very particular nofice, ex-
cept the Duke..whoe certainly was rather a rum represen-
tative of judicial nobility. IHe was evidendy relieved
from the task of studying Feinagie’s system of obtaining
a.. artificial memory, as he had his character written, (not
in his face, but on the fable,) and delivered it with due
emphasis and good discretion, The interlude exciteg
much laughter, chiefly produced by the Quaker of Mr.
Johh Rohert Read, and the Simon of Mr. Smart. T¥ke
Irishman in London closed the enptertainments of ihe
evening, But what shall possibly be said or sung respect-
ing the gentleman who attempted, with such compla-
cent hardihood, the character of Wuriock Delany? He
“looked in dress exactly like a Cheliea pensioner; and,
then, as to drogue, (Aoly Afoses!!!) the g"bheriﬁh he tried
to foist off us the daep, rich, full-toned music of a genu~
ine Patlander, bore a vast deal more affinity to the Bur-
mese language, than to that of the tmerald isle, Woe,
however, thank him must sincerely for the kind favourhe
volunteered, in cutling .out the songs attached to the.
character, and only cordially wish that he had cut .
part entirely,
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MISS F. H. KELLY,

{ OFf the Theatre-royal Covent-garden. }

— i

-

The solf-5ame .H.!.‘IIE., but one of gentler nature,

_ SHAKREPELRE,
* * *
Bring Juliet torth!--- Romeo and Juliet.

*

TuE generality of female tnemoirs present meagre sub-
jects to the pen of the historian. A life of virtue is alife
of little intarsdt, speakink in a hmgraphiﬂal sensgg and
even in the way of ¢ommon-place occurrences, girls are
less subject to moving accidents than the other sex. The
life of our lheroine: might be despatched in three lines.
She was born——educated-—evinced a partiality for the stage -
—provincialised successfully—game to London—appeared,
succeeded, and was shelved. But,as this compendious

" mode of Garration may pot exactly accord with the taste

of our readers, we will venture into detail.

Our hersing, on the 30th June, 1808, relievid: thﬁ
anﬂe_tlﬂa of the lady of Capt, Kcllya of the line, by makmg-~
her appearance—a fine ht"’ﬂt]l; cild, amd the image of
her father. Miss KELLY was prought up, and received an

- excellent education, wnder the superintendance of her
¢ parents 3 but, when very young, evinced a marked par-

tiality for the profession to wlich she quhuﬂquﬂltly attached
Voo, V.—792, * I
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herself. The Captain is said to have been very averse to -
- lis daughter’s indnlging licr dramatic propensity; but won
to consent, or neither granting or denying, this young lady
was announced, and did appear as Amelia Wildenhaim,
(Lover's Vows,) at Cheltenham, in the mouth of June,
1819. Shc was then and there stated to be only fourteen
years of e, but we have reason to believe that'our note
of her age is correct, She next attempted dmanthis, a
part better suited to her age and talents; but the impres-
gion she made was uot very Extmmdnmy; and, doring”,
the vemdinder of the season, she played nnthing of any
“particular moment, if we except the part of Belvidera,
which, we think, she did’ for a benefit, and which was
spoken very well of by the critics of that faghionable place.

In the autumin of this year, Miss F, H, KELLY went to
Paris, principally with a view to improve her prouun-
ciation, and, if we can believe our informaut, with some
hopes on the part of her friends; that'she wagld there get
rid of her dramatic bias, Not so—for in the gay mefro-
polis she met with the great Talma—recited passages of
Shakespeare before him, and was honoured with his eulo-
giam. This goes for nothing; for if a lady takes upon
herself to spont in public company, it is a3 clear as noon-
day, that the unfortunate spectators must compliment her.
“ They look for it as nataral as life,” as Huskif says.

Miss KELLY returned to England the following year, and
hecame a member of the Brighton compgny, where she
piayed to empty benches, as that unfortunate company -
usually do. But, at Brighton, Miss KELLY’S talents rapidly
developed themselves, Hev Juliet and Cicely Homespun
were both pronounced ininsitable, aud in any part where
she had to represent simplicity of manner, united with 3

r. --h L
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- Her countryman, Shicl, well kuown for his devotion to

love and the drama, mentioned .Her name to Harris, and

she was engaged at the Dublin theatre, where her success
was very considerable. It is thus recorded in an Irish
journal :— . . *

 “ Dublin—A Miss KeLLy, whose age, [ undérstand, is
extremely tender, played Julie? (January, 1821 Bwith bril-
liant success, though her merit, at present, consists more

. in purity and intenseness of feeling, than the power with

which her conceptions are expressed. In voice she bears

& delightful affinity to Miss O’Neill, whose features she

has glso, in a slight measure, the kappiness to resemble.”
At the close of the Dublin season, she joined Mr. Mac-
ready at Birmingham. And now we are upon tender

~ground. Mr. Macready, jun., camé to his father's theatre

as a star, aud tendered his instructions toour heroine. They
were thankfully agrepted, and he taught her to sophis-
ticate her Myle of actiug—to forsake natore for effget—in
short, to do what he himself does. Without breathing a

“word to the prejudice of Mr, Macready's. talents, this, we

must say, was injudicions. What may, in fact, be a beanty
in a maw’s acting, would cease to be so, when practised by
the opposite scx 3 and we must be bold to tell him, that
alt his burring and starting, and hurrying and aunorting,
which ill become him, are absolutely #ninous to an actress,
However, Miss KELLY adopted it, and returned to Irgland
to pracuﬂ;@ her new style of acting—which she did—and
the~* Yahoos” of Dublin agplauded, her friends were
contented, she was flattered, and Mr. Harrls recomp-
mended her to the Coventqgarden proprietors, at whosg

- theatre she accordingly appeared on the 14th November,

1822, as Juliet, Of this performance we present a criti-
ciam which appeared in a work of limited circulation,
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called The Mirroy ‘nf the S!ﬂgf‘ But the excellence of -
which might put the worthy writer of Phe Timed a httiu
to the blush, -

‘¢ Shakespeare, in this his hE'Hltlqu}" wrought’ C{}HCEp-
tion, has, with a master-hand, depicted Sfulief as the very.
sla~e of passiun She is presented to ns, by the poet, at
an age, tdo,* when love, if once imbibed, forms the only
feeling of the soul. She hag seen in Romeo what she con-
siders the very perfection of a lover—young, handsome, -
ardent ; like herseif, he possessés those romantic fee:lingi_
which make first Jove appear so blissful, that every other
consideration sunk before its pm-_'.rer.f}ll ‘influence, He sees
nought else but Juliet—shg occcupies his every thought—
existence without her is a blank—Julief is his heaven.
She, too, adores her Roméo—he is the ¢ god of her ido~ -.
latry’—she sacrifices for him her parents, her early asgo= -
ciations, her all. Yet even such magerials .as these, in
commgpun hands, would have been insipid and tasteless, but
Shakespeare hag thrown over them so brilliant a light,
that love with them seems the very ¢ sunshine of the soul.’

*“ In the last scene of the first act, where Julief com-
me_uceu her acquaimance with Romeo, Miss KELLY's mian-

» When questioning the Nurse of her knowledge of the
yuuth displayed all the anxiety naturally attendant on tl:e
circemstances. The way in which she attered-—- |

-

~ S Ifhe be married,
My grave is like to be my wedding bad, .

o~

was so tender, 80 heautiful!} pathetic, that we in vain at~

tempt to describe it, .

—_ _—— — - —_— . [ —_— e —— - — ——_—
- —_— F —_— 3 [ . S —

* Fourteen, Injudiciuualy altered to eighteen now 3 for ag
Italian girt at fourtcen is marriageahle ; awl to he in love at
that age, is not at all remarkable f.:ere. -

£
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“ Ill the parden acene, before she discovers the presence
of her lover, shesurprised us by the delivery of the speech,

* *Piy but the name that 1s mine enemy.’

The sweetness of her tones seemed to harmonize with the
- solemn stillness of the hour. Again, where she s#ys—

[ 3

* My ears have not yet drunk a hundrétl words
Of that tuugue s ulttering, yet I know the sound,’

‘11er very soul appeared to hover round her lips, to breathe
its wishes in her lover’s ear. But really if we were to
ennmerate all the beaities, we should- be obliged to quute
every line in the rcene, L

“ 'The next scene of any importance is that where the
Nurse returns after her interview with Romeo. In this
scene there were some beautiful tonches of natural feel-
,ing. Her anxiety to bear the anawer from her lover, was
MHably blended with her affection for the ANursemand
the concern evinced for the supposed illness of her mes-
ssenger 5 but the joy expressed on hearing of the intended
meeting at the Friar’s cell, was the very beight of ecstacy:
the brightness of her eye, and the rosy hue that overspread
her cheek, together with the illusion of the scenery, made
us for a moment forget we were in a theatre,

“ Up to this part of the play, she was a1l that the most
partial could desire; but in the following scene, vhewe
she is tald of her Romeo’s banishment, we must confess
- we were disappointed.. Her congeplion of this part of the

character was strictly correct, yet she seemed to want .

, physical powers to pourtray tH heart-rending sorrows of.

., the wretched Juliet,  As proof of our opinion$ we would

“quote her delivery of the reproof to the Nurse, beginning
with

. |
* Blister'it be thy tonguggfor such a wish ! -

+ T
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We rementber the excelienee of Miss (' Neill in tils scene,
teo vividly, not to discern the waut of it in Miss Keriyv.
What we have said of this scene, applies also to the re- -
maining part of the tragedy. She cer tainly can but fmnﬂy
tepict thnse dark shades of the character whose agonivs
neem to rend the heart in twain,

““ In the last scene, however, she displayed great talent ;
and the fondness with which she clung to her husband,
~even in death, wus beautifal and natural, To sum up hef
merit in a few Wurd‘-::, we do not hesitate to say, that al-
thoagh very inferior to her great predecessor, Miss O’Neill,
yet she is the finest tragic actress on the boa

Afier performing Juliet a few nights with extraoedinary
effect, Miss KELLY was shelved. 1t will be in the vefol-
Iection of our readers, 't.hal:__;g;he most strengous effurts wese
made by her friemds to bring her from banishment, ~'Flie
pree~, one and ali, npbraided the manager—< Miss KeLLy
had noet been tried—her parts in The Huguonot and The
Earl of Eszey-were not of importance enough to prove-
her alleged lack of talent.” This was rather curious argu-

ment ; inasmiuch as ap actress, incapable of playing an -
easy part, may fairly be deemed inadequate to the sustain-
ing a difficult one; but injudicious friends will not be
anaweréd even with the mogt pulpable timths. This sort
of litgrary friendship rnined Cowway, by prelusive poffs—
destroyed Kent, (the Rickard of Covent-garden)—and, if
the circulation of ¢he werk did not forbid it doing much
- inischief, the ridiculousty-fulsome praises of the critie in
The New Monthly Magazie nust have ruined Serle,” One
of Miss KELLY's friends describes her thus ;— L

““ A STAR, lysplandent i might and majealy, arose, to
chase from irs chill and cheerless precincts, the pervading
gloom ; and as e fair eapress of the wight countrols thi

-~

L&t
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_8cean, to restore the ebbing tide, of popuiarity, to1ts loug-
forsaken channel.” We need not say that these para-
graphs had no effect, or ouly an injurious one on our he-
roine, from whom wonders were expected whenevge she
appeared. When the tragedy of Ravenna was produeed,
Miss KeLLyY was cast the heroine, Gigna. When jhe night
canie, she was severely afllicted by a disorder (laughgble
in name, but extremely annoying,) called the mumps; but
with a good feeling thut cannot be too much praised, she
consented to appear, though her face was so much swelled
as greatly to disfigure her. To this, and the very bad acting
of Young, the subsequent shelwng of that piece is chlﬂﬂ}r
attributable.

Miss Lacy and Mrs. Sloman, have rendered it improba-
ble that Miss KeLLY should evér fill the station of leadiug
‘actress, at the theatre to which she belongz; and we stre-
nuously advise her tq, turn her thoughts to such parts as
Firginia, Mary Thornberry, &c. to practise incesg™tly,
till she conquers the terrible monotony of her tones; for
she may be assured, however sweet the sdfinds may be'in
which she doles out sorrow, they .must be varied to be
rendered effective.

. Miss KeL1Y’s Belvidera had all the faults that we ex-
pected. She can ouly adequately express foudness and sim-
plicity ; when she attempts grander fights, she becomes
unnatural. If the theatre could afford to keep an gotrees
for one part,*we should certainly advoeate the retention of
this lady for Juliet; but if she is o “take, with this, other
leading characters, we must copfess we had rather lose
dier entirely. .

In the life of Mrs. West, (vol. ii.) some passages des-
eriptive of that lady’s style of depicting the soft emotion,
are extremely appligable to our heroine, Bhe, as well as

14
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Mrs. Wést, represents the sensval blending with the mope™
hallowed love with inimitablé skill, Miss KeLLY, with
all her faujts, presents so6 many germs of excellence, that
it is with Extreme reluctance we make up our minds to
lose her. Such an actress as Miss Keiry might he-
_corae, ought not to be lost; and if, in the ci:;cle of her ac-
qualatance, she has one fiienrd blessed with good sense, to
him we address ourselves; Let him exert hls influence,
(and from the little we have seen of Miss KrLLy, wa do,
not think he will have a troublesome pupil,) and break her-*
of scquired habits, which, like the silvering over gold,
deteriorates that which it covers. .

That Miss KELLY has sought a wrong precentor, is the
fanlt of inexperience; practice is the best precepfos, and
the effect produced on the feclings of her auditors, ?hi
true criterion; let her go b}r that, and she will not be
misled. '

A®ing is one of the many things thM must he learnt, but
cannot be taught: we defy any man, woman, or child, to
show one iusta.nce, by book or by tradition, where a tuler-ﬂ
ably good actor was produced by tuition. Mr. Coveney, we
have heard, was a pupil of Elliston’s. Mr, Hackel re-
ceived ail his elocutionary instructions from C. Kemble ;
and we believe every oue will own, that the only thing
that Mr. Huckle really fails in, i3 that lilne of character
tkat pequives straight-forward gentlemanly deportment,
and what is called level speaking. Miss Chefcer was upon
the stage long before she received any instructien, and-—
then was placed under the best instrictor for-the stage of
the present day, My, CVapman; but has Miss Chester
any pretengions to first-rate excellence? Qur heroine, 8%
we before mentioned, received lessons from Mr. W, 4
Macveady, a gentleman whose taleug is undoubted, bus

L
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“who i3, as undoubtedly, the most coufirmed manrerist on
the stage, The cousequence of his tuition speedily ap-
peared ; all the simplicity and nature of Miss KerLy’s ef-
forts disappeared, and were supplied by m*ard drawn
breatl, broken.exclamations, and bad imitations of fervor
and emotion: Mr. Macready found his pupil a pood actress
in what has been termed the tragedy of humile life ; he
left her a bad actress in first rate parts; and she is now im-
proviug in the exact ratio of her forgetfulness of her mas-
ter's. instructipns. She has to thank him for his good
intentions, certainly, for we understand his attention was
entirely gratultnus s but she has to lament, and he Slll;llﬂ{i
lament jt too, that he threw her full five years back in her-
plpfe’ssmn. It is indeed gnestienable whether she ever
a-‘fecuvers the natural tone of her acting, and nothipg but the
continuity of practice that a provincial theatre can afford
oher; is ever likely {o accomplish so desirable an object..
et Miss KELLy leave London--go ary whergebut to-
Dublin——and we doubt not her speedy improvement.

Miss F. H. KeLry is of the middle sige ; her features
are. pleasing; her eyes peﬁullarly gxpressive ; "her voice
is beautifully melodious, but wants cultivation, and is de-

“ficient in-power. ~

The following lines, coming fram so cclebrated a pen as
Barry Cornwall, are surely deserving of a place here.
They were written after seeing our heroine per;furm
Juliet, * |

L - L |

¢ Oh! Lovers of Verona, fair and young,

Aro ye indeed return’®d t Yhat spell sublime---
What effort, like the backvard glance of tiine,
Hath borne thee hither f~--Passionate stili, apd hung

Round with enchantmeut, like the days of yore, .
When joy was one large dream, and life no more. ~
L

L ]
[ D
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Hail! aver and for ever, lovers dear,
Gentle magician, whom the starting tear
Obeys---as water felt the prophet’s rod,
“And musjc haunted where Apollo trod i=s- _
First, thou---fine amorist, whose deep talk betrays
The better wisdom of life’s earlier days---- |
" Etamp’d like the breathing marbles, with an air
Which emulptors toil to win, and still despair -
And thou, oh earth! if still there lics '
Quiet in thy shadowy breast
Another such, (or in the ﬂkien,}
ﬂeutl:,r let her rest.
For with peril arm®d she comes,
Though no cymbals sound nor drums,
Yet with love about her spread,
And by music heralded~-~
{Tones that sting the heart, and eyes
Wandering like stars along, .
Passion-bright)---and, ¢h! such sighs,
Burthen'd with the soul of song!?
How white, and like the cygnet sailinge
Shej:iomes, o’er every bFfeath prevailing,’
As Dian glances on the waves, until
All is durab and still -
And as the echoes of the night.
Are startled by the rich delight
Of some sweet bird, which shouts from out'its lleep,
8o thousands on her charmed voice 8
Hazng, and when she siiles rejoice,
And when she wegps they wecp.
Oh, Pity! in what gentle hour
¥Wan this my lady born ?
O Love! thy vestal eyes have power
‘Beyond the lights of nrory 3
Dreams she that all the sighs she hears,
Are uttered from the Ialian’s tears?
Ah! say that some are breathed for her,
Thine own immaculate minister,”
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MACKLIN'E SHYLOCK.,

Mr. Macklin’s performance of Shylock drew one of the
most crowded and brilliant houses ever witnessed: Be-
fore the curtain dréw up, not a place was to be had for
love o money, 80 anxious were the aniateurs to behold
the Jew that Shakespeare drew. | -

fn the beginning of the second act, the Vetersn, con-
~ seions of his defects, came forward, and, with a solemnity

of emphasis perfectly fitted to the occasion, dddressed
.the audience nearly in the following words :—
¢ Ladies and Gentlemen,— Within theso very few hours
I have been seized with a terror of mind I never in my
life felt before ;—it has {otally destroyed my corporeal,
as well as menial faculties. 1 must, therefore, request
your patience this night—-’-ﬁ_rgqueat, which au old man of ,
EIGRTY-NINE years of age may hope is not unreasonahle.
8hould it be grantgd, you may depend this will be the
r.AsT night, unless my health shall be entirely re-esta-
blished,of my ever appearing before you in so RIDICU-
rous a situation.”’ -
To thogg who are at all acquainted with the {(gmp=r of
a British andience, we need not observe, that this affect-
ingaddress from any man—Rut*more especially from a
 venerable favourite, bending under the weight of indis-
position and age, wet withdhe most enthusiastic warmth
of reception, '

The play went on-——and Macklin at times gave the most
~ brilliant proofs, that old Shyleck had not totally forgotien
W8 BOND, .

o
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PONT ALAIS~—FRENCH ACTOR.

Pont Alais was author, actor, and manager of the
Mysteries in the fifteenth century. His repartees, and
his manner of delivering them, procured him admission
into the first families; ndy, he had the" honour of fre
qudutly approaching Louis XII. and ¥rancis L. of France.
He was ﬂurmed angd one day saluting a cardinal who
was the same, he placed himself so as to touch back to
back, and excluimed—*¢ You see, Monseigneur, that, in
despite of the proverb, mountains may meet,”’

Before it was customary to print play-bills, an aetor
usesd {0 accompany 2 drummer to squares anpd other public
places, make an eulogium on the piece, and invite the
public¢ to see it performed. One Sunday morning, Pont
Alais had the audacity 10 cause his drum to be beaten,
and a new piece to be announced, in sermon time, in the
* open pln{:e opposite the church of 8t. Eustache, The
curate, seeing the people crowd out of church, left his
pulpit, and went up to the actor, asRing him who made
him d®ing enough to beat his drum while he was preach.
ing. “ And who made you daring enough,” replied
Pont Alais, * to preach while my drum is beating ?"*
Thiu insolent repartee rendered the curate silent for the
moment, but on application to the magistrate, Poot Aiais
was six months imprisoned, ’

ROBINEON,

Richard Robinson was the representaiive of female
chafacters, in the time of Charles I. He seryed in the-
king's army, but not possassing that courage which it is
probable he often assuthed on the stage, or perhaps the
Jeminine ideas he had imbibed in his profession, prepon-
derating over associations of a “'more manly description,
during a severe engagement with the Roundheads, he
threw down his arms, and cried for quarter, The plea
for mercy was disregarded by the ferocious higots to

whom it was addressed, and ona of thed, with barbarity
. |
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. suited to their tenets, immediately shot him threugh the
brain, at the same time exclaiming-—+* Cursed is he who
doeth the work of the Lord negligently I’ The puritanical
ruffian was afterwards, on the restoration of Charles 11.,
hung at Charing-cross. | -

' e
MRS. DAVIY,
Was a celebrated actress in the time of Charles IT., whe
was so enraptured by her style of singing in Sir W, Da.

“ycnant’s comedy of The Rivals. that he took her off the
stage, and made her his mistress,* He had one daug’h@r
by her, Mary Tudor, who was married to Francis Lord

‘Radcliffe, afterwards Earl of Derwentwater.
[

THE PUPPET 3HOW,

To such of our readers as delight in the pleasantries of

Master Punch, the following article, extracted from The
' Drama, may prove pmusing—

« [ think it is Lord Chesterficld who defines laugater

10 be the characteristic of ill-maaners s and I have met

Awith very learned reasons why a man should preserve a
perpeinal gravity of countenance. But, in sober iruth, I
am inclined to imagine, that laughter is not to he regu-
lated by rule ; and that there are some circumstances in
every onc’s life, which, in spite of habitual self-command,
wiH compel him to yield to the temptation.

“ Were it poesible, indeed, bofore we expanded our risi-
bie muscles, fo besitate whelher we should laugh of ne,
the democratical philosophy would probably have few

~disciplss. The excitements to Jaukhter are often of so
trifling a nature, as to shrink from the ordeal of raticnal
-inquiry ; and (he mosi contewmptible causes have often
‘produced the strongoest effects. A mawypf tolerabie scose,
bYvho would homour a sparkling effusion of wit, with
merely a weli-bred smile, oy, at the very utmost, a plea-

* No very unusaal thinz, h{'.IWE‘FEI'?Wiih the merry monarch.
2

-
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sant gria, shall, at some ridicnlous nonsenge, burst out
inte a sardenic fit of uncontreollable laughter, and be
ashamed the next minute for having made himself a fool,
The truth js, that laughter is neither a passion nor a sen-
timent, It is an impulse, which we cannot subdue, and
over which reason has no controd. The gravest foiks have =
been caught tripping ; and I question whether even Qua-
kers have not sometimes laughed as londly as their less
guarded neighbours, .
¢ In minds of habitually serjous temperament, the ex- "
citing capses mnst no doubt be stronger, than with those
hey-day, careless, lack-brained sons of merriment, whose
mouths expand into a grin at the holding up of a finger;
but, I repeat, there are circumstances and situations in
which the demurest physiognomies would not he proof
against the temptation. At all events, I cannot consider
laughter a crime. The bright spots of & man’s life are -
few enough, without blotting any out: and since, for a
moment of mirth, we have an hour of sadness, it were a *
sorry policy to. diminish the few rays that illumine our
chequered existence, Life is an April day,—sunshine &nd
showers. The heart, like the earih, would cease to yield™"
good fruit, were it not sometimes watered with the tears
of sensibility ; and the fruit would be worthiess, but for -
the gunshine of smiles, . -
** My ¢ sunny hours’ have been few enough; yet I have
been so vulgar as to laugh, and heartily too 3 and I hope -
to have many more causes of merriment, before the time, -
when-(like Yorick) I shaill not have a jibe lpft ¢ to mock
my own grinping.’ Now I am not very diffident of ac.
knowledging (let the” confession detract as it may from
my inteliectual repuiation) that there have been few oc-
casions when I have laushed louder or longer than at
Punch’s . Puppet Show, f remember, (spite of maternal
remonstrances and predictions of caned shoulders and
strapped hands) threwing down my dog’s-eared Virgil,
sixty of whose harmonious, but to m> ‘discordant, lines
I wa. destined fo repea{”at the morning’s lesson, on peril
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- uﬂﬁrpural punishment, and mendyl degraﬁnﬁun ;—21 re

~ member, 1 say, throwing down the Prince of Pocts, starte
g up from my seat,—ah on the gui vive, at hearing the
grateful, well-known sound of the trumpet, which in
sonoreus tones of asinine shrillpess, summoned a gratui-
tous nndience to tMis most delighiful of exhibitions, I_
. Ay _hmgratuimus audience, hedaunse the spectator might see
~ it for nothing, if honour would let him slink away without
dropping the well-earned mite into the hat of the peti-
tioning Fantoccinist, Yet who could refuse so trifling ,~
sg'humble a tribute to genius? Who counld shrink from -
the entrenting rim, pressed by the ingenious solicitor
against the hearts of his audience, as the most vulnerable
part after so touching a display of feeling,—=who, I BaY,
. could resist the plea with a ¢« Really I have no haifpence,’
when conscience was whigpering all the while, as genea
rosity did to Sterne, ¢ You know you have a thousand *
I recollect that, young as I was, I gladly gave the penny
destined to the purchase of nuts and apples, and hsartily
withed it had been noré, -
“Yes, I well remember, thatin defiance of aH the dread-
* ful anticipations of the morrow; the awfu! magisterial
Jrawn of the trencher-capped arbiter of my destiny § and
* prophetic visions which would crowd upon my soul
ou the very threshold of my transgression, like Macbeth’s
air-drawn dagger, or the perspective rope, supposed tg
haunt the predestived murderer :—spite of all these awfu]
consequencesywhen the trumpet has sounded, T have
4cized my hat, and followed through street, lane, and
alley, the itinerant showman., And ah! what anguishe |
have felt! how keen, how bitter has been my disappoint-
went, whas (and often has it been i§e dase) after tracing.
the footsteps of Punch’s master till I wds lired, I have
found it a wild-goose chase, and a mere - ignis fuluus at
last. The man who has forged a checque, and is detected
~Iathe very act of presenting it ;—the thief, who suffers
the penalty before he has had time to enjoy the fruifs of -
his crime,—can ‘alon® bv adduced as parallels ; for f was
-
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doon{zd to encounter All the consequences of the time I
had wasted, all the peunalties of neglected lessons, wlth-
- put -the satisfaction of reﬂnﬂting that the tempiation tu
which 1 had yielded had ended in actual enjoyment.
 But if my Punch’s chase has someiftues pmvedfnpt-
~less¢ it has been more than counterbalanced by the many
happychours I have spent fn hdis company ;3 the remecin. -
brance of which 1 HIWH}'E found strong cnough to malﬂ:if
the dread of the murrgw kick the beam. I think 1 sgee -
the Fantoccinist now. He wasan Italian ; a little tlli;:k- R
s2f man, with a red, humgrous-looking countenfino#,
- He had lost one eye, but the other made up for the loss
of its fellow by n shrewdness of expression sufficient for
both. He always .wore an oil-skin hat, and a rough
groen coat, At his back he carried a deal box, contains -
ing the dramalis persone of his little theatre 5 and in his
hand, the trumpet aforesaid, nt whose glad summons,
hundreds of merry, laughter-loving faces flocked around
him, with gaping mouths ‘and anxions looks, all eager fo
rguew theiracquaintance with their old friend and favou-
rite, Punch. The theatre itself was carried by a tallman,
who scemed a sort of slceping pariner in the concern, or
mere dumb waiter on the other’s operations,™ N

( To be conlinued ), ”

DRAMATIC CRITICISMS. -

et —— - P
v g “DRURY-LANE THEATRE._

MosT important changes are spoken of, as likely (o take ..
jace in this eslghlislmnnh . Since Mr. Elliston™has _ac'i’rﬁi'
Felstaff, the committee inagioe, we presume, that he has
grown tdo great for thd concern, and a price is offered
from another quarier of the globe, All we hnpe 18, &
there will b only one general jn the ficld. Pratecl™&
from a plurality of management! 1fap example be wanted
of liow Title is B.t'cml:pli'shcd Ly @ Tombinatien without a

. f
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‘Jﬂfﬂer, we refer our readers to tk,:r.pre-:inus planngrs of
_th& benefit that was to have taken place for-the sufferers
-b§ the fire at the East London theatre, Had the gentie-
men who composed that committee selected one man of
common sense, and given him permission to exercise his
discretion, £1000 might have been made for the nnfor.
tunates. As it Is, after speriding several days, the busi.®
ness of which was to compliment one another, (if aly one
tan state any thing else they did, we shall feel obliged,)
that committee have left the company to shift for them-
selvas.

ks COVENT-GARDEN THEATRE. »

It is rumoured that Mr, Harris will resume the manage-
ment here, vice Mr. Charles Kemble, Now,although we
have the greatest respect for Mr. Kemble, both as an
anctor and a gentleman, yet we must confess, we never
wish t0 see any performer at the head of a theatre, at
Jcast whilst he continues in the exercise of his profession,
¢ Nothing explains like comparisons,” as Sancho says j
wad we ask, would any man holding a situation, seek for
an individual to succeed him? Yet a manager, to do
his duty by the public, ought always to be on the waich,

J9-secure the greatest talent the market affords. Now,

a manager is an actor, he will at least avoid bringing
out another in his own line, that is likely to surpass him
to say nothing of his objecting frequently to playing

"pieces in which he is not employed, and casling parts to
{zdies that, perhaps, he admires more off than on the
siage. -

' * Nature will be nature atill 3 s "

and unnl we can find a man dead to yihe fascinations of
Beauty, insensible to the applause'of the multiiude, and
one who turns a deaf ear to the Whlﬂpﬂl“l of the flatterer,
justice will not rergn within the Walls of a theatre ; but

é#}*e cannot exist even the semblaance of it. ‘When fa
Jieatre is under the management of an actor,

“ It is nn.t,.ﬂﬂ it cannot come to, good.”
L
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- | narz&nnﬂ TREATRE. - -y
The Paul Pry mania having, in some degree, aubsided.
we veptured to make one among the good<humenred 4
visitors of this theatre, and felt really a pleasure te sit
with persons who bave sufficient ‘good sense to enjoy the
scene before them, Heow heartilyrdo we despise that
owl-like affectation -of wisdom, which some persons
assugle, and which too frequently checks the natural im-_---'I
pulsé of their neighhours’ feelings, | S

The performances went off with their accustomed éclaf. '
The novelty of the evening was Mr, John Reeves, as Major-
Sturgeon, in The Mayoer of Garrait, The exploils of (hat
martial hero were admirably described by Mr. Reeves,
who has all the requisites for the due personation of that
character ; and he embodies it with more effect than we
ever recollect to have seen produced by any other actor.
Mr. W West was quite at home in Jerry Sneak,

ENGLISH OPERA-HOUSE. |

Mr. Mathghws finished his perfermances for the spason,
o= Thureday, the 1at instant, to-(we were sorry to observe)
a very indifferent house. We went chiefly to henr Mr. "
‘Mathews return his accustomed acknowledgments ; and,
at ihe close of his monopolologue, he delivered about half
a dozen common-place sentences, in which he repeaied
one word three times, We certainly give Mr, Mathews
credit for the address being extempore, but really we exl
pected,something more from Mr. Charles Mathews, on
such an occasion., Whether the dampness of the night had
-affected. the great mimic’s spirits, we know nots but he
completely waded through the latter pavt of his enter-
taiament. We can make every allowance for_that feel~-
ing of lassitude that evinced itself throughout Mr, Ma-
thews's task on this occasion, when we refiect on the
number of nights he had deliverad the same jokes; bui
it was his duty to assume good humour, though he felfadly
ity and protect his auditors from enmui, with which th
whole nasemblagé seemed infected, ~ -

-
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MEMOIR

. OF
ROBERT KEELEY,
¢ Of the I_‘hmlﬂ-_rngrn_i Covent=prarden. )

—rei——"

“ My name’s Tippy Bob.”
% » ®

Fevther and mother they wed to contayol
RixTEEN nf wuy bairns, afl red in the pole
We all were merry and happy as Punch,
But T was al‘ira_',rs tha pl‘ide of the bunch,

Olt, decar! oh, dear! *
I'm a gueer HHle comical mu! 4

And if you'll believe me, tho’ T think you may see,
I'm the luad with the carvotty polel---Kx168T.

*-

Mr. RoBERT KEELEY was horn at No. 3, Grange-court,
Carey-street, He js one of a small family of sixteen bro-
thers and sisters, seven of whom are now living, Whether
little Bosnpy was iutended for the grenadier guards or not,
we cannot determine, but his first suit consisted of a
“scarlet jackét, a la militaire, and nankeen trowsers; and

~ *“he was the ladies’ darling.” He was semt to boarvdg
ing-school, it at the death of his father, his mother
- apprentjced him to Hansard, the printer, with whom he
dragged out an uncomfortable existence for about three
years. At length, oh,lucky erisis! he obtained permission
_to sing Davy's song, The flay of Riscay, O ! at the Suriey,
~om a benefit, paying the nsnal penalty of takiog a guaniity

of tickets, to gue&auu!a cousing, &, &,

Yo.V.—73.- ° K

b | K,
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As t~ his suceess i a4 ocalist, at this period, we _uauhuf'
speak very favourabwy, He commenced, after a rapturona
reception—stuck—Ilooked wildly roand, like Octavian—
re-commenced—and ultimately ran off, leaving the or-
chiestra to finish the rest with lengthened symphonies.
After this he commenced printing, in a friendly way, with
Oxberry, who endeavoured to induce him to relinquish
his theatrical notions; but Bos felt he must retrieve the
* wreek of his lost honour.”  And although he had ex-
|}lui__nﬂd_f_1fty times to every one, he kuew how it waa that
he fatled in the song, yet the sages would argue, that he
was not at all caicotated for the stage—he did not look
like an actor.  And, certainly, if there be such a thing as
looking like an actor, he was, and is, the very reverse of
the picture faucy could create: his voice was singularly
weak, his figure singulatly small, his memory singularly
bad, and his }ove of pleasure singalarly great, |

We have carried ou this memoir rather irregulatly, in-’
asmuch as we have omitted the date of our here's birth g
but the fact is, that though we can remember seeing Master
RoBERT clad as aforesaid, in martial trim, trundling his
hoop up and down Grange-court, we being then oceupiers
of an adjacent garret, yet we canuot tax our memories as
to the fact of the year of his birth. He was always a little
oue ; and looked, for years, so much like a ehild, that we ™
camtiot remember when he was a haby, Was it 1793, or
1794, or 17952 [t wax one of the three veirs, however;
and as either period »lages our hero over the sober.bounds
of thirty, we shall leave the important question undecided.

We left Master RoBer™ in the printivg-office of Ox-
berry, where he did not long remain ; for, in the summer
of 1813, he went forth te the Farp, shook Mr, Sims. by -
the haupl, placed seven shillings into the © menus’ that

-

—
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be sqmeezed, snd was en;'nlle:l EL _.:i'i;’g of the Rickmnond
corps 3 and to Richmoud he accordingly. went. This
beautiful spot is a favourite starting-post for the sons of
Thespis, which the beauty of its walks, and its contiguity
to the metropolisemay aceount for; as it is easy for the -
repeéntant or repulsed performer to retnrn to the hospitabl®
shelter of a parental roof 3 or, at all events, to pay a
weekly visit to a larder, better filled than that of a country
¢omedian’s can be. These thoughts weighed with Keriey g
and, in addition to such imaginings, he knew the distgnce
Was a convenient one for a friendly dramatic star to come
down by the coach, and shed his beams on a benefit,
brightening the theatre and the prospeets of the actor
together. DMaster RosERT, all things takep into conside«
ration, acted wisely, if he acted not well; and of his agt-,
ing, we have heard it said, that though he exercised it %o
,hear the Thames, there were no apprehensions of ‘his,
setting it a-fire. ~ : |
My. Kegrey was uow fairly launched into the ocean 6f
the drama, and went through all the privations attendant
upon itinerantcy. He was successively under the banness
of Brunton and Elliston, und was a favourite at Lynn in
1817, By what train of circumstances we are unable to
_Yecord, but in consequence of circumstances, Mr. KrBLEY
joined Mr. Beverley, at the West London, and there, o
two seasons, he divided the low cbmﬂdy-wﬁth Mr. Heney
Beverley, an%etor who, with ma:njr things to forget, pos-
Brsses more genuine humour thag half the comedians of
our national theatres. From thence he was again upon
the country; but nos to detain % readers with storiea of
Starvation, let us tury to the Olympie, wlen, at the period
of the production ot Gionanni in London, (long before thmg
fatal fascivation, dadame Vestrls, set the town in a fer-



148 DHA—M ATIC BIOGHA’PHY ;.

meiit, by her blue uur’tﬂué,) Mr KekLevy made his bow ta
the Londoners, we think. KEELEV was the original Le-
perello ; but be that as it may, he there played several low
comedy parts, in a manner that ensured his favouritism
with the public, and his estimation by the manager. Per-
Faps a man of nicer dizcrimination, with regard to his-
tricnic tdlﬂllt than Elliston, does not exist. He accurately
extracts the gold from the dross, and, when he pleases,
puts forth the respective talents of a whole company, iy
the yery way in which each individual is calcnlated to
shine the brightest. He may be said to so arrange his
‘““ bouquet’’ of dramatic talent, that, like the feathiers in
an Indian’s crown, every one reflects its own brightness
on its neighbour. Mr. Elliston appreciated KEeELEY's
talent, though we cannct say he rewarded it.

When Elliston opened Drury, (Oct. 1819,} Mr. KEELEY
was eugaged-—but, alas! no opportymities were afforded _
- him—he was the two-line man of the theatre—-and he
and M’Keon, who had been lording it as first singer and
first comedian at the Olympic, became dummies ag Drury.
Mr.KEELEY, however, was coutent to endure ; and chance,
that ambiguous awarder of fortune, that foe to riches,
that friend of poverty, sent J. P. Harley to Liverpool as a
star, and left little Knight as his substitate in Leperello,
And what of that ? say our readers. Why, gentle friends,
kave you pot heard that Knight, that inkmitable Blossom,
was quernlous and faneiful ?  Well, Knight was {or fan-
cied he was) ill, ands the run of that interesting and clas-
steal production, Giovanni in London, stood a chance of
suspension 3 but Mr. Ellicton, who did not engage our
hero for nothing, (we speak in allusion to his talents, Dot
his salary, for in that sense we fear the remark woutd’
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I{;EELE'- who was ready at as u‘ataut’s wayr umg, and who
blayed Leperello, at Drury, so mwch fo the satisfaction of
the town and the manager, that the next moriting the fol-
lowing notice was appended to his name :—< Leperello,
Mr, KEELEY, whose performance of this character, lasl
night, was received with unmingled approbation.”

+ We had forgotten to mention, that in this piece M::.
KEeELEY had played the little patt of the Tailor in a style
of excellence, that those who have sifice witnessed hig
Rumfit can best judge of. Mr, KEELEY, howevef, reaped
nothing but fame from his exertions in Leperello ;%and
Knight's convalescence and Harley’s return sent him back
to his obscurity.

In 1821, Mr. KEcLEY made his appearance at the Adel-
phi,in a part called Das?k, that was by no means calcy- -
lated for his powers ; but in that memorable season was -
produced the never-to-be-forgotten Tom and Jerry—

~ Green by our hero. 'The run of the piece is in every one’s
recollection ; and it may be fairly said that Green, not-

withstanding its brevity, became, in Mr. KEELEY’s hands,
of as much inipm'tance as either Tom, Logic, or Jerry. At
the close of this season Mr. KeerLevy went to Sadler’s.

Wells, and refused to rejoin the standing armny at the

Adelphi, for which he was threatened with an action by
Messrs. Rodwell and Jones; but which threat, for mam-
fold reasons, was never put into execution.

At Sadler's Wells, Mr. KEeLEY, amidst a dwermty hid
parts, » pev formed Jerry, in Pierce Fgan s own version of
the successful volume ; and thi* performance attracted
the notice of the Cnvent -gal deu management. From, as
'we have heard, the repwsent&tmu of Egerton, then ma-.

*aager of Sadler’s Wellz, Mr. C. Kewble witnessed Mr.
KFELE\ § exertions, and ihe consequence WaE, a message

y | g
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from thie upper to the Vower house, tor the member bf
the latter to wait npon-their lordships of Covent-garden,
A summons like this our hero was not stow in ¢omplying
with, as may be readily imagined, = He was immediately
engaged, though he did ndt immediately appear, bhut
“ served out his {ime® at Sadler’s Wells, and then re-
mained Twhile aloof, as he is reported to have said, * to
lct the pmp]e get the taste of the minor theatmﬁ ont of
their mouths."”’ )

Hiz enpagement, however, was no secret. Mr. KEELE?
let tne intoxication of good fortune run away with him;
and habbled eternally; and, not to recal many unpleasant
facts of this pertod tn his recollection, we would whisper
to him, that he should not have asked, in a tone of insull-
ing irony, a brother-peyformer, whether ‘“he was sent
for to Covent-garden "’ in,a public room,

On the 26th October, 1822, Mr. KerLEY appeared aw
Darby, mnder circumstances peculiarly auspicious; for
Dotglas had been the play, and Mason had been the hero,
The farce came like a relief in distress to the auditors, and
was bailed accordingly. Mr, KEELEY’S next part was one
of no great importance, in the opera called Maid Marian
—he then played Hodge, to Lavkin's Young Meadows—two
decided failures, But ere this injurions ' taste of his
quality’’ had thine to rankle in the public mind, that prop

of mantierists, R, B. Pedke, bronght forward his inimitable
favce Of The Duel. The London Meagazine is done jus-
tice to netor and author in these words:—

“ No one understands the stage, or what I3 technieally
called situation, 5o well as Mr. Peake.

** He shuffles Farren, Jones, Connor, KEELEY, (4 most
amazing minor ! and Blanchard, together, with ‘IfllnltnlhlL
steight of hand, and turhs then all u;x—-—-}muupu

”~
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¢ He measures KEELEY for guch a suit of clofhes asno
dramatic habit-maker ever befove fitted him with. KEELEy,
in° The Tailor, was the sublimity of impoverished man-
hood—the true ninth partef a man.™

Thus establi3hed in public favour, Mr. KEELEY Lmd
vothing to do but to float down with the tide gf favour;
which he did with peculiar complacency.

At the ciose of Covent-garden season, he went to the
English opera-house, where Mr. Peake had prepared the
character of Fritz, in Frankenstein, cxpressly for him, and
where, subsequently, he performed the part of the Garde-
ner, in The Frozen Lake, written with a view to his peca-
liar style, by Professor Planché. We xay professor, be-
cause he is a getter-up, not & writer, of p'ece-'i |

Besides chavacters in farces flnt have come to an un-
timely end, Mr. KEELEY has had parts writteu for him in
*Twas I, Jonathan in England, and another farce of
Peake's, the name of which we have forgotten.

The gentleman whoge station we now occupy, and who
possessed an extensive knowledge of the British stage, and
of many of the artists of Italy, Germany, aud France, has
often observed to us, thut mannerism was peculiar to ouar
English comedians, and that the Germans and the Freach
beasted of many actors who did not perpetually repeat
themselves—that Potier (comigonly called the Parisian
Liston) hag the mutability of Mathews, with thedrnlferjr
of Liston. Unacquainted as we are with the artists of
any Jonntry but our own, save iy the smattering we gather
by an occasional peep at the [talian opera-house, we yet
see enough to convince us that mavnerism, if not a peca-
liarity, is at least a general feature of our comic talent,
Harley, Knight, Farren, Munden, Fawcett, and Wilkinson,
are all invute;a’.ibmanntriﬁtﬂ . and we inight name greatey

e K 4
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creatures, whoare mﬁ:qted wr‘h the same failing, Is not
Kean a mannerist? and Dowton and Macready? As-
suredly so. And herein lies the secret af the sueceas at-
tending imitations of pnpular actors. = Each actor ik .0
perpetually the same, that a mumc, hitting any of ‘the
colnmon };mnt.s of his style, will assuredly succeed. Why
do not imitators attempt to represent Wallack or C. Kem-
ble? Because these gentlemen are uot mannerists, or at
least not to such an extent, that a person having only
casnajly seen them, could recognise any pecnliar method
of acting,

We were led into the foregoing digression, by a recal-
tection of our hero, who is the most decided mannerist
upon the stage. However he may multiply his characters,
vary his dresses, his wigs, or his words, it is Rosgrr
KEELEY, and nothing else.

We shall pass over this glaring fault, as it would appear
to be pecullar to the air we breathe, nor involve our hero
in a censure that also astaches to Liston and to Blanchard,
and that did attach to Edwin, and Suett, and Quick, and
(we speak traditionally) to Parsons, and proceed to esti-
mate his talent, a3 it has displayed itself .in his various
dramatic assumptions.

In the first place, it must be remembered, that all My,
KeELEY'Ss eelebrated assumptions have heeu written ex-
pressly for him, fitted to hig failings. FlrstlhBun;ﬁr——a
more finished picture of inanity could not be conceived—
but is his Rumsit likely tp have been tailor to.fugustus
Bruoyant, and to have given credit to the amount of £800?
No. Mr. KEeLEY brought Kis tailor from a garret in the
Minories—not from a shop in Bond-street, If we could
reconcile this incongruity, Mr, KeELEY’S performance
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' . '1aust say he has produced 2’n imbecile sulgar dcu:, msl:e.ad
of a would-be fashionable pupp¥.

In Fritz (could we bEllE\’;E a Swigs peasant to be such a
victim to nerves) he is excpllent, but he i3 5ot comicy the
creature hie eregtes, shock§ us; and we feel too much for
the degradation of human nature, to be awused. .

In The Frozen Lake he is certainly inimitabl® ; and we
cannot cail to mind any acene move irresistibly indicrous,
than that one in which he attempts to tell his tale tu the
Duhe. Pusillanimious fear never had so excelient a re-
presentative. ‘The toue he gives to the Equirﬂcatiu?r— .

. % N, no+==not 0. woman---a femaha=e’’

must be heard to be appreciated.

His Natty Larkspur, (Jonathan in England,) is the very
same part in another dress ; and we recolleet, with admi-
ration, his enunciation of—

¢ He has got some money, though, however;”

and his reply to his brother’s information of the ¢ place
where they put the victuals’™—

i+ 1 found that out long ago 3

but we must remark of this performance, as of his Fritz,
‘that it is a painful one; and Mr. KEERLEY may recollect,
perhaps, getting hissed in his song, where he carried his
acting to the verge of the.horrible. It is had taste thug to
expose thebwants of mankind, ag food for laught®r; and
that w]ucf extracts a sigh frnm the sensitive, and smiles
ouly from the brutal and depmud may be good acting,
hut it is not comedy, and it i§ not in good taste.
We mav conclude our summary with a fact obviona
enough to ns now, but which certainly never struck us
unlil noted by,)EhE acktenoss of our predeccsser. DI
“ K3
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KegLey’~ style of acting is Porrowed entirely from one .
performance—that of Mr. Samuel Russell, in Jerry Sneak.
And any person who will take the trouble to compare
their recollections of that gemtleman with the efforts of
Mr.KeeLEy, will find that, in nlanuer and in towe, Kerprey
has completely followed the track of the Brighton mna-
nager. “ '

As the personator of parts written for him, Mr, KEELEY
is very entertaining : as an ac or under less advantageons
circumstances, or, in fact, a8 «n acter at all, fitting him-
self to characters, instead of ha ing characters fitted to
himself, Mr. KERLEY is not of second-rate importance.
We presume the warmest of this gentleman’s admirers
would tremble at & Shakesperian assumption by him ; and
we should dread extremrzly any attempts of his upon
Massinger, or Beaumont and Fletcher. We saw him in
Verges, one of the few caricatures to be found in the
writings of the immortal bard ; and that attempt was not
discreditable ; but then the part is itself no criterion of
power to execute the real conceptions of the Swan of
Avon. What would become of KEELEY iu Sir Andrew
Aguecheek, or the Clown, (All's J;VE:H that Ends Well)
—time will shew,

Our hero, in farces, (to which his efforts are uswally
confined) deserves the title of an entertaining actor, and
we HIresume he aspires no higher:

1n ptl?ﬂtf‘ life, My, KEELEY is a bon vivent—a votary to
Bacchus and Venus ; ard many tales of love are recevded
of him ; but as we abjure these sort of relations, we close
onr common-place book, an& consign the fate of divers
frail fair ones to oblivion,

Mr. KEELEY is, we apprehend, the smallest man on the
stitge, his height being about five feet twodzches 3 his hair

—_—
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Is red ; his complexion florjd, and his conntename hand-
some, though inexpressive 5 he ‘has generally an appear-
ance of laweness, occasiongd by.gont and rhewmatism, to
which all his family are, wf helieve, peculiarly subjected
he is a single man,—that i8 to say, he has no regnlar wife,

Mr. KERLEY's -conversational talents are of no véty
entertaining nature ; he sings pleasingly, thuugh.hi.-i voice
is totally destitute of power.
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THE PUPPET SHOW,
{ Continued from page 142.)

‘tT¥hether this favourite of my JI.HEIHIE days is stifl lnr-
ing, I know not. It is many years since I laat saw him, or
heard the cheering sound of his brazen trumpet; and [
began to think that Punch’s glories had shared the fate of
all terrestrial things, and had faded away for ever. But
how ghall I describe myastonishment, and (shall 1 confess
it?) my delight, » few days ago, casting my eyes up the
- long perspective of Blackfriars’ Road, I distinctly dis-
cerned the well-known theatre, borne on the shoulders of
a man, and attended by a numerous troop of followers,
young and old. I had been vain enough to imagive, that
with increase of years, I had gained increase of wisdom ;
but I had flaitered myself egregiously. Hear my con-
fession. No sooner did 1 cafcha distant glimpse of
Punch’s glory, than all the recollections of youthful
delight rushed into my mind. I mended my pace, and
overtook the ltmeranl ,Just as he had set dowp his borden .
on a convenient npnt for exhibition. I looked in his face,
~-~it was not my old acquamtancﬁ ; but a stout comely-
lt}ukmg young fellow, who, kaving on a amock frock and
a dog’s hair hat, had the appearance of a rusgjc, and
seemed of all people it the world, the least worthy to-
tread ic the shoes of hig great prototype, the inimitable
Italian, Mowever, though with this drawback on the-
enjoyment of the treat, and with the prepossession that-
it would be a sorry sort of affair, afier what 1 had seen
some twenty years ago, I took my stagghs and with more

-~
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liberality than usually falls ko the share of a dssmatic
critic, I must confess that 1 Woulld Master Punch every
whit as merry a gentleman asjvhen I had last the pleasure
of falling into his company. | ‘ °
‘““ Nor was I the only * chifd of a targer growth,’ who
was tempted to witness the exbibition. Young and oid
flocked round Puonchinello’s standard. and miggled en

" masse, without distinction of rank, all animated by the

same sentiment of joyous expectation, I had the curio-

" sity, during the performance, to look round upon the
~ iotley group, There was not a face but smiled ; and

many durst out into shouts of uproarions lavghter. It%yas
curious to remark the risible gradations, ¢ Eb! help us!’
said an .old woman, ¢ that folks should laugh at such
nousense !’  And her mouth was expanded to a full semi-
circular grin. Those of the throng, who appeared least
burthened with this world’s goeds, seemed the maost
vociferous in their sympathy. A few decently dressed
personages, who formed (he outskirts of the crowd, ap-

~peared less boisterons in their mirth: but in any other

company they would have laughed outright, as was ma-
nifest from the freguent applications of their bandker-
chiefs to their mouths, and the audible, thongh half-stifled,
titterings, and tears of pleasure, which proved how ardu-
ous wes the struggle between nature and good-breeding,
Two or three of a saperior class kept at-a still farther
distance, and only stole furtive glances at PunchineHo 3

=as if they weould have it understood, that, they had merely

+ stopped by aceident,—or were wyjting for some person,

-—ar were looking at semething else ; yeteven thesg be?
trayed the trith, by their ankward attempts to cenceal
their risihility. Ore or two coarse gests and miserahble
buns produced thunders of applause ; they could not have
been better received within thegwalls of Drury ; aggd the
lagt scene, where Punch tricks the hanguwtan, by pBting

2is neek imto the halier, instead of his own, ¢ was re-

ceived (as Rlliston woold say) with lond and reiterated

barsts of lavshies and applaiise, from all parte of a
crowded and I;rmmn't‘—-—mnhilitj‘! |

- F
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** Icannot help thinking there is a great. resemblarice.
hetween the character of ¥ unck and that of Falstaff,

“ Falsteff has scarcely ¢ virtue (strictly so called) in
the whole of his compositi‘n. Hé robs-on - the highway,
cheats his hostess, slandery, his prince, and abuses his’
,ofice. He is a drunkard, a glutton, & thief, a liar, and
2 coward, Yet, with all these drawbacks, we love thes
rogue ; and such is the magic of his humour, we forgive .
all his faults, and would forgive them, were they ten
times more numerons. Punck is a scion of the snme
stock, but with still darker shades in bis character., He
int'r‘igues, beats his wife, and kills his child. The 8coun-
drel has no conscience: for his ill-deeds never disturb
the jollity of his humour ; and his grief, when he expects
to be hanged, has 8o little of penitence in it, that it is the -
mere compunction of detected gnilt anticipating its
purauishment. Yet whe does not feel rejoiced at his out-
witling the hangman? Who could wish so merry p fel-
low the fate he deserves; or help exclaiming with the
poet:—* Oh. Punck! with all thy faunits I love thee”
still 3*

* In coaclusion, I advise nervous folks, by all means,
(o see Pinch’s puppet show: it is a finer specific for the
blue devils than vegetable syrup, nervous cordial, or
steel pills, Lanui and vapours shrink from its potent
infiuence, and it wauld transform the veriest hypochon-
driac into anotheT Democritus.” | |

- A

-~

THEATRICAL MANAGEMENT. -

€ The following extract of a letter from Mr. Raymond,
in answer to Mr. Moore, on the management of Diliry-
lane theatre, will, we ihink, prove inferes{ing to our
readers, | ;
““ I now proceed to ansiver what appears to be the most
particolar part of your letier—namely, orders. I am
sorry that, for the first time, we differ very widely in o
opinton on this subject, . .‘
“ 1t has been my good fortune, dfiring my summer
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i atjendance and duty at the the}tre, to have had yoys full
*',and'friﬂndly concurrcnce in edery'thing ¥ suggested for
the improvemest, credit, and pharacter of the theatre;
and however we may differ o@ one point, I trust it will
not disturb any good .npiniun'ynu may entertain of my
zeal, nor change ti® belief yon have in my promptitude,
to labour assiduously for the interest and prospefity of
Fthe establishment; and I shail proceed with the same
- undisguised freedomr1 have hitherio assumed on other
E'mniﬂrial ntters of discussion, where you have yielded
. to"what you have liberally termed my morc experieneed
- judgment 1n theatrical affairs. : .
¢ During the many conversations I had with Mr. Lamb,
on the subject of my undertaking the management, and
when 1 acceded to his reguest, I never varted from my
determination on this score~—which was, to have a dis-
cretionary power of writing orders gand to be respousihfe
to.the commitice for the exercise of that power. This
was acceded to: 1 claim it as my agreement, and you
will find it recorded in the last minutes of a full com-
mittee, in the very words I have now made use of, when
1 entered upon my official duty. How, then, my dear
sir, am I to consider your order at the present moment,
to abstain from writing anyy after exercising the power
voted to me, for the space of six weeks, during which
time you have almost been a daily visitor at the theatrs,
without stating one objection to the former resoiution of
we commiitee.? Can I consider this order, issued during
Jour very short absence from town, in any other light
than in that of a direct accusation of my conduct, in the «
abuse®of the pdwer with which I have heen invested 1
am certaig you do not intend to convey such a heaning,
yet your order will bear me out if considering it in this
point of view, I am aware you have an opposite feeling
to that which is to render your manager a mere antomaton
-ithout power or privilege—without consequence or
respect—without the power to 'control or to regulate
athers——for this would be the case, (having exercised an
authorised privilcge,) were your grder to be enforced.

1
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Wha®I have done in thid respect, I will justify befora /
the fallest committee thut} can be assembled, as a soun
palicy, and prove, upon fe reapt}nqlbliﬂy I am pledged
to, to their satisfaction, that the exercise 6f any privi-
lege in this respect has heel in every mrcumstun{:ﬂ' highty
_ heneficial, not detrimental, to the theatre, Having stated
“ thus rpuch in vindication of my own conduct, in the ex%,
ercise of that which I consider ar a right by agreement,.
{and were it debarred e, T could not for a moment,
hesitage in the coarse 1 ought to pursue,) as well as- to
uphﬂld the mecessary consequence and aunthority of a
mannger, which 1 should conceive you ought rather to
increase than diminish ; T will join my. npinmn with yours
thus far-—were both thealres to cimmbrace one mode, and
be honourably sc?imulnug not to deviate from a pesitive
reciprocal law, binding each other by a penalty—then, I
say-—with the gracesof God—Dbanish all orders and =all
privileges 3 but until that shall be doné, it would be
fully—nny, ruin-—to attempt it. |

¢ The arguments you have made use of are theoreti-
cally right, but practically wrong, The govermment of
theatres has hecen too long established on ity present
aystem, to enter, in times like these, and under depr'essﬂt!
eifcumstances, on speculative plans ;3 and he who is dar-
ing enough to aim at reform in this particualar, may chance
to: Jose his fortuse with his wisdom, and retaio only the
reflection, that he has paid denrly for the weakness of his
nature and the boldness of his attempt. - History wifl,
‘bear me out in this gonjecture, and the experience and”
-~ livgs of the greatest professors of the histrionic art will
prove, that during two hundred years, the same eVil we
compluin of has exsted-—the same means haveskeen pur-
sued to counteract ii, and the same policy, afier fruitless
endeavours, has again heen resorted to—fictitions means
-0 preserve appearance and secure characier: it is an
evil, but a necessary ane, and as it cannot, but by a joint .
observance, be remedicd, do not let nus_singly suffor by
the attempt.” Al

( 3 be conlinued.)
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CHILDREN OFyTHE DRAMA.

Having lately visited Sad}er’s Wells and the Amphi-
. theatre, near ‘ﬂ"egtminater idge, we purposed looking
into- the Surrey ig the coufe of the week; bul * how
foolish are the great resolves of man !”* The evening wa
selected, as we were walking along the Blackfriﬁs-rnad,
one of Sir Robert Wilson’s -commiitee espied us from a
window, and all attempts to pursue our play-going de-
sign were froitless, Still, however, we remcembered we
could pmfm m our duety to the public—we recollegted
the promise made in the preface to the first volume of this
work—+¢ The child of Thespis will be tracked in his WAN~
DERINGS, and the steps that led from the barn to the boards -
faithfully delineated,” &c. & c.—Therefore, at half-past
eleven, we set forth for Jolmson’g and Honeyman’s, the
houses on cach side the Surrey theatre, (they are both
devoted to the selling of hot and rebellious liquors,) tor
«vbserve the wanderers dropping in, to recruit exhausted
nature. The first object that attracted our attention,
was that wreck of mortality, poor H y & man of ge-
_nius and an excellent actor, who, from a love of intoxica-
tion, has reduced himself (although a young man) to a
state of pawvperisin. Next him, three or four persons,
striving, with all their might, to destroy themselves igghe
same way. It is said, ** Example does more than pre-
~gept’’—s0 if would seem. We observed T— B .
¢ i A& corper—he nppeareﬂ to have just entrapped a list-
ener, and was qguite in his glory, # One of the principasl
performers of the Coburg was also standing at tha bar,
where, ¢ are mnformed, he, ‘},,“h- many others, have
spent their evenings for years.
We next turned our aitention to I?
the bLest clown on the atnge})

, (In our opinion
and to bis credit be it

——————— -

% [tis common {or Beemen- to commence oue of his little anec-
dotes at nine u"gg:i, and make it last until one the next morn-
ing. The only ¢ ¢ his victim has of rest, is by handing him
some grop; and #9% Only sefves to refresh his spirits, and he
renews the story with increased vigMr,
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spoker- that he is & very soer man 3 his pursuits nre ngt

of an intellectual natuce, 2t least ns far as regards his
business on the stage. Aad, assuredly, if any persocs

have an excuse for indulgimr at (he shrine of Bacchus, it

is those who are engaged w1 paniomime® the exeriions:
they are compelled to make, requiré that they should

Teaurt iy, the use of stiminlants, P has an infinitudes
of humeour: he had becen voting for Polhill, one of thé

candidates for the Borough; and ahheugh his speeches

in favour of Mr. Polhill were not delivered from the
hustings, nor in the lofty style adopted by the barkers on

thos: occasions, yet there was mare sound reasoning and

- lagenuity about them than many of the parlinmentary

candidates we have heard. Whilst surveying the ema-

tiated countenancés of the dramatic group, in hobbled a

non-descript, in male attire, lame of one leg, with one

of Nature's commonest finished facex, and lank locks to

correspond. It was accompanied by a lady, who, we

presume, from her appearance and manners, could have

been no other than one of the members of the cinder-heap”
that lately stood at the end of Gray’s-inn-lane., Reader,

Judge our astonishment, upon hearing thnt this couple was

Monsieur and Mademoiselle G .

To describe the vulgarity and ignorance of this pair
would be impossible, Monsicur G » Some months
bacx, exhibited in public-houses. He is now in the re-
ceipt of a good salary, and appears very careful of the
proceeds of his exertions, It is but fairness to add, that
his performances are rally wonderful.
~ Wy could nat look at this conglomeratinn of genius,
talent, and humour, with all its alloy of dissipation and
valgarity, without fel™g a sincere regret botdh fur ma-
npager and performer, How completely is the respect-
ability of n theaire compromised by such scenes, and
how wholly unworthy is it of men holding a respectable
rank in a theatre, to subjeci themselves to be recognisad
as the companions of a mender of saugrpans, and even
drinking out of the same vessel wilk-a superannuated
Lavber !
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MEMOIR

OF

MRS. BUNN,

(OF THE THEATRE-ROYAL, DRURY -LANE.)
Thus shall memory often, in ﬂreﬁﬁw sublime,
Catfch a glimpse of the days that “re over;

Thus, sighing, Iook thro’ the waves of time,
For the long-faded gloriés they cover.---MooRg.

-
-

-I'*—-

=, Love for any profession is almost suficient to cnsure
a respectable rauk in it, unless Nature has erected some
Insuperable barriers to the attainment of our object; for
we certainly do not intend to argue - that desire, however
inordinate, could make a biind man an optician, or alame
one a dancing-master. A person, whose face and fie ,
are tolerable, and whose voice has no absolute defect,

= may reckon upoen attaining the rank of respectability in a

+ theatre, with as much right as any pne on earth might ex-
pect to become, by labour, a tolerahle shoemakevaor Q@
cecent, tatlor; but it unfortunately happens, that though
the acg3isition of the art, thus faw, isin every one’s power,
the field for the display of that art is not. In one word,
to come to Loudon, an actor’ mmst have extraordinary

“#alent, extraordinary Iutk, or extraordinary interest.
Here, then, exists the difference between acting and al-

- most every u@ trade; for, depending as it does upon .

VoL, V.-.74, " . L
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conjun®tion, if any of the established stock companies wilk
mot receive the candidate as a member, he must starve; :
for he cannot, like a butch¥r or a baker, set up a. shop
for himself. This may appear a very vulgar view.of the -
question, but, if we are not niistaken, iteis a very just ong;
und it igmatter of much regret, that there is no cnmmlttue ~
of taste to which the claims of dramatio candidates can be
submitted ; so that talent should be encouraged, and not
doomed to abaudon the field of exertion, or perish in o} -
scugty, How many persons of more than respectable
talent liave been driven from the stage by the difficulties
of approach! How many have drank themselves to death,
the victims of disappointgient!  The truth of the state of
our Londou theatres is, that all the performers, knowing
the difficulty they themSelves experienced, are anxious to
keep their conutry brethren out; amd the contention fﬂr
places is as great as in the great theatre of existence. .
Kean made froitless applications for years—he was uot.
even answered by the managers. Cooke was also thus veg-
leeted. - Aud of men crushed by managers, we could
adduce an hiundred instances; one, however, will anawer
angme-rlmte purpose.  OQur readers may recollect a Mr,
Pﬂ.l'lj’ appearing at Drury-lane theatre, as Lubin Lag, aatl
appearing successfully; now we would ask Mr. Wmst{m, .
whether it was hot dlstmctl}r promised, that that genﬂe-
man ghould be eugaged if he was favourably ;gcewed ? He
appeared, was favourably received, and they refused to
epgage him, and thet tro after uweuglmg him ﬂ'hm the
other houge. We have seen Mr, Parry act, and we ask
the manageraof Drury, wlfether he is not as good an acmr:
as (not to say a better than)” any ane ever engaged :1.,
elther house as a substitute for Liston? Well, say our.
readers, if 50, Driiry would have 1'Et'aij;1g& him—it would
| P
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have been their interest to do so. Geuntle reader, you

~ fnow little of managerial policy. «They did not want the

expense of Parry as an ally, though they feared him as an
enemy- they wanted him not themselves, but they wished

* to spoil him for the other hopse ; they, thercfore, suffered

him (o appear; and. then totally withdrew his name frome

- “their bills, that thelr silence might convey the inrputation

of his failure. ‘This is a fact; and let Eiliston, Winston,
and Donn,refate it if they can, We know nothing of Mr.
Parry—we think him a good actor—and, we understand,

disgasted at this usage, he has relinguished all thnuhhts
of the stage. For himself, this may be a happy resolu-
tion, as he will avoid ail the tumults of that unhappy and
disgraced profession—Dbut how ig*it with the publie? Are
their amusements to be thus made the instrament of ma-
nagerial eabal ? Are their pleasures to be thus subverted
by marketers? They are, unless that public makes a

*gpeedy and a positive effort., Mr. Pelby’s case is another

instance of ontrage upon the wili of the public. They
(whether wisely or not is no matter) called for the actor
to receive their plaudits, after his performance, thereby
tacitly but strongly expressing their desire of seeing him

agait. 'That opportunity was afforded the public by &7

i

‘dent, and after much contention and opposition op the.

“part of thesemanagers. Again, the public vepeated their

“compliment, and yet Mr. Pelby is Fot suffered to play any,

more—actually not allowed hig stand in the dramatic
market- Elare, where all talent should have their equal
chawce of exposure and sale. If this be not tyranny and
oppression, then those words fonvey 4 meaning that is
beynnd onr comprehensions

"2 0ur hernine was only for a limited period the victim of
this sort of tyro=uy, and it was excrcised in her case more
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frow ignorance than wilfulyens—in one word, by 2 mid-.
taken amateur, instead of a cold-bDlooded manager. We:
have shot otr arrow rather out of place, aud have now to
‘yecorer our breath, to relate the story of ony heroine, who
i the eldest daughter of a My, John Somerviile, 3 biscuit=
baker, in Mary-le-bone. Mr, Somerville iv a native of K
Scotlan®, and was a resident at Lanark at the time his
infant daughter, MARGARET AgNES, war ushered intp
life, (26th Oetober, 1799.) We know not whether ﬂur*
readers arc aware of the faet, hut fact it is, that the juve-
vile®nhabitants of the Land o’ Cakes are pecnliavly thea-
trical ; and though the Scotch themselves are no en-
couragers of publie players, it is astonishing to remark
the number of stage-struck youths i in Glasgew, Edinburgh,
&c. The mania was at Lanark, w_d {whisper it not in a
certain drawing-room !} a hayloft was the areua for dis-
play chosen by the juvenile friends of Niss MARGARETY
AGNES SOMERVILLE. Calo was the play, aud Marcia wag
her character; which, making allowaunce for rather g
broad dialect, she is said to have sustained excellently
well. She was then in her eleventh year. .
Miss SoMERVILLE'S growth was precocious : her intel-
“Tta.were considered 80 : and when only sixteen, she was
introduced to the Hon. Douglas Kinnaird, then oue of the
gub-committee of Drury-lane. Miss SOMPRVILLE l'ﬁ- -
hearsed SOINE  SCLLERs frnm Belvidera, My, Kinnaird -
™ thonght™” (that is, presuming he gave himself the trouble
to think about it at al[] “‘ she would net do," U‘pe word
on these sort of heartngd, A performer is introduced ato
a room, with no adyvautgges; the cues. are omitted, or
read listlessly to hiin or her ; and yet it is expected Lhat.
that performer shail produce as much effect as he or she
could, aided by dresses and sceuery, aud pader the excite-

| ‘
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mﬂnt of :applanding asditors, and with the assistance of
fellow.performers. The expectation is too monstrons tv
ne.ad one word in exposure of its utter absardity, - Well,
My Kinnaird thought she would not do, and Mr. John
Keémble  thosght she wonld not do;” and yet, 8ix
nnnnths after that, she appemed and ‘¢ did do;” and
" thier ehy proved that Mr, Kinnalrd knew nothing ndﬂ“t the
‘matter, and John Kemhle just as much,  Mr. Kiunaird, ad
: ar amatéul manager, we excuse, but Jolm Kemble must
have known that the ordeal by whicl: he tijed the talents
of Miss SOMERVILLE, was not a just one, and his conuuct,
therefore, was the more reprehensible s but his errory,
whether of jndgment or otherwise, argrnow. ir remediable
let us, therefore, consigi the refiection of them to nbll-
vion, R #, | |
‘Miss SomERVILLE and Miss SOMERVILLE'S friends were
. dissatisfied with the verdicts of these two luminaries s and
" Mr: Hayter, who had originally introdaced ounr heroine to
Kinnaird, once more couducted -her to that gentleman ;
and, accordingly, in April, 1816, this young victin to ma-.
- nagerial dulness again weut through her scenes from
Frenive Preserved, On this -eccasion, Lord Byron, as a_
member of the commitiee, chanced to be in the pit « e
.. theatre ; and as soon as Miss SoMERVILLE had rehearsed
. the second act of the play, his lmdﬂhip united his ﬂpinmn
with tiiat of Mr. Kinuaird, in_pror. .ouleing it 4 most pro-
mising performance. Tt was therefore Immediate, y de-
teriiiined 40 bring her out on the stage, The plain English
- of wmch i8, that the moment a man of genius saw her, he
- discovered her talént; and th~ moment he délivered h!s
*Qphnnn, Mr. Kinnaird coincided with him.
T To a few days afterwards, Mr. Kean suggested the Imme-

dlite production., uf a new tragedy, then in the theatre, for
- 1 2
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the expiess purpose of intmdufjng her to the public, . |
accordingly took place;*and a few days afterwards, Lﬂth -
May, 18186,) this lady made her first appeamnce ou’ any
stage, at the Theatre-royal, Dluly-lane, in. the charicter |
of Imogine, in the tragedy ofeBertrm. o The success, Iﬁll#
wnprecedented, brilliant, and,decisive success, that marked -
her appearance, w:ll be fresh in the remembrance of. oar
‘readers. ‘ N .. .ﬂ'

Bartram was performed twent}f -two nights dunug the
remginder of this season, and four nights the seasou that
followed. This lady’s success induced the management, to
offer her au cngagement for three years, on very advan-
tageous terms, comimencing from the following season,
(18186, 1817 ;) and they made her a liberal present for the
performance of Imogine# The public were led to expeet
that Miss SOMERVILLE'S success in Bertram wonld have
induced the management, at all risks, to have brought hér .
forward in the leading characters of tragedy. In the ecarly
part of the ensuing season she re-appeatred, with increas-
“ing effect, in the tragedy of Bertrass; and a long list of
characters was immediately sent her-to prepare herself in,

represent conjointly with Mr. Kean. Several of these
- she actually rehearsed in September and October ;. after
whickshe was suddenly withdrawn from public notice, -
IIHE‘CPEEIZ-ECII}' and impruidﬁntly, without ever appearing in »
_any n‘[ them. Miss SOMERVILLE was seen no more at
Drury-lane, until Mr, Kean's ahsenca from town in the
" winter, when she appeared in the part of Alicia "in Jﬂﬂe
Shore,

'The statement wﬂme’ just made, has been before
known to the public ; but the why and the wherefore are™
left to us to disclose. Will it be believed that Edmund

Kean had the effrontery and injnstice to declare, that he
' .
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“"wonld not perform with our heroine, except " Bertram,
~is shie “‘was too big for kim.”” How a man, who we
“Imew .ta be possessed of generous and ardent feeliuga,
eonld recoucie it to his fe&lmgs, thus to injure a young
- and talented crcature, to whom ‘he at first had exteuded
‘ some instructious, and of whose talent he hadspoken in
“the highest terms qf commendation, we know uot: sach,
huwere:ﬁ"ms his conduct.

- Mr. Kean modified his deter wination, and Miza SomER-
VILLE performied fmoinda, and also appeared in the tra-
gedy of Manuel ;* but first-rate parts were denied her,
mld she was consequently driven into obscurity.

" At the close of the season, Miss SOMERVILLE w&ut 10
Bath for a few HILIHE, from theuce to Cheltenham ; and
then té Birmingham¥where she made a considerable stay,
and Lecame a prodigions f-mnmte ‘Though she had only
played thrice at Bath, the impression she made was so
extraordinary, that Mr. Dimond made ler. an offer for
twe months. This she at first refused, but aubwequeutlf
uhtanuug leave of ¥sence from Drury-lane theatre, she
went to Bath, wheyé she rejnained ten weeks, playing all
- the principal business with Conway, who, it is presup-,
" being of uncommon altitude, did not find onr heroine-* too
~ Mg for Aim.” -

- The most remarkable feature.in her Bath engagement, |

- was the peoduction of Milnan’s tragedy of Fazia, wh:eh

took pta.ca towards . }he close of her arrangements in

Bath.” - The ciremnstances tha™ atfended this tragedy are

peculiav. It was mu,umll; offgged 1o Covent-garden

“theatre, and refused ; after which it was printed, and
23 went into a second edition, and Mr. Dibdin, of the Surrey
_ i __ L . '
~ * Beesome remarks on Kean’s Conduct, Liferof Rae, No. 81.

1. 4
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theatre, Tucio-dramatised it.  Miss SomERvVILLE had, we
are led to understand, long read the work with delight,
and suggested the play to Mr. Dimond, whe immediately
einfered into her ideas. 'l‘hey accordingly cat the book,
and arrangements were made for its mDduction, which
took placs on Tuesday, the 6th of Jannary, 1818, The
house was crowded with literary characters, numbers of
Oxford collegians, drawn thither to see Mr. Milman’s
work, who is a Fellow of Brazen Nose, and with a great
show ~f vank and fashion. It was repeated twice to,
literally speaking, overflowing houses. The literary, the
gay, the great, the middling, and the lower order of 30«
ciety, equally throngea = theatre on the occasion 5 and
it created throughout the city of Bﬂth a very strong sen-
sation. On her return to London, it was suggested to the
committee of Drury-lane theatre to bring forth this tra-
gedy, on her account. 'This advice proved fraltless: the
committee had, as usual, no power in the theatre ; and the
tonsequence was, that it was produced at Covent-garden
theatre (where it had been prf,vmu.ﬁjﬁa efused) with great
success. -

~*he committee had now gone too far, They had reached
& point beyond which endurance on her part would have
ceased"Gaave been a virtue. - Justly indignant, Miss So-
MERVILLE requested the_management to surrender her
ar{.cles~which request they, in their subservieucy to the
little hero of their theatre, w1111ngly'ﬁcﬂ'edﬂd to. Au affer
at Covent-garden thearre “was lmmedmtﬂly mnade, and
Miys SoMERVILLE would have instantly crossed the vortex
of Russcll and Bow Strects, but that Miss O'Neill was in
bossession of the part in which our hercine desired to -
opea. Baffled in this expectation, she weps for some
mounths into the country ; agld returning in October, 1818,
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appeared as Biwnca, N otwithgtanding the recoliection of
Miss O’Neill's excellence in this part, (and she had the
advantage of being the original Bignea in the metropolis, )
onr heroine made a decided hit, and, on the 9l of No-
vember followihg, appeared, in conjunction with the star
of Hibernia, as A4ficia to her Jane Shore,  Ali~this was a
prowd source of trinmph to her friends, one of whom
ventured to predict as follows, The extract is of somae
length, but though containing an overcharged picture, it
is worthy of preservation, -

* Miss SOMERVILLE'S appearance ou the stage wijll
farnish the records of the drama with a singular and me-
morable instance of the efforts awd assiduity of a very rare
genius. Her debit is the only oue, on recollection, that
has substantiated a aim to thh ability, from making a
first appearance in London—uanknown-—unskilled~in-
experienced. Tt is great as it is singular; it is the effort
of unconquerable powers of mind—of rare and astonishing
capacity—with the assistance of the fullest bounty of
uature. The sitn@flon to which her abilities have at
length exalted hm:, Ty the.highest and proudest atation of
literary ambitions and the means by which she I;M
tained it most praiseworthy and honourable. This lady,
as the only tragic heroine bora fu Secotland, is YT as it
appears, toredeem the histrionic character of her country’s
stage. Murs, Siddons has represented the Engligh, Miss
. (’Neill the Irish, ani"Miss SOMERVILLE now comes fort];
the Xelpomene of the Caledouian stage. It must be
gratifyiug to the public, and a peculiar pride to her country
at large, to see so yomng an aspirant aiready crowned
with the highest houours of her profession 3 and, from a
reflection an the singular vrdeal through which this Jady
has so rapidly passed, in her short theatrical carveer, we

- L5
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may draw the favourable inference, that there are many
other gems of talent still reposing in the shade ; for, on
referring to her age, where we find that she has only just
reached her nineggenth year, u; is natural to suppose that
her after years will consummate the péifection of dva-
matic tale~t.”

Miss SoMERVILLE has not reached this consummation
devoutly to be wished ; but that s matter for inquiry at
another page, and so let us praceed with her history,

Soon after this period, she met with Alfred Bunn, a
little gentleman, pecnliar for nothing that we have ever
heard of, except excessive irascibility, who was early in
life in a public office, and who, by giving imitations of
performers, indicated that he had o penchant for the stage,
How the gentleman pr évailed is beyond onr ken, but
MARGARET AGNES hecaw* the spouse of Alfred, who un-
dertook the management ‘of the Birmingham theutre.

Friend Bunn, it wil be remembered, was one of the
gseven manaeers of Drury durmg ohe 8easot, aud, by dint
of debts and authorship, managed tb’:gg: amble into some
kind of notortety. Meanwhile Mrs. Bunw performed very
{, “~uently at Drary, though the old feud sabuisting be-
tween her and the  admirable Kean,” they seldom ap-
peared wgether, .

Some two or three manths since, it was positively as-
serted *n the green-room of Drury, that Elliston had
written to Colonel Berkeley, to.sfvant permission for’
Mrs. BUNN to come to"tov7l, as the theatre was mich in
want of her services, We dnﬁnnt know what Alfred Bunn,
Robert Elliston, or Fitzharainge Berkeley may think of
this, but we presume to think that it is due to the public, -
tirat one of them should refute this slanderous imputation,

if theycan, . -

i
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We dare not trust curselves to make any obse vation on
the conduct of the individuals with whose odious namcs
we have seiled our pages. For Mra. BUuNN we indeed fecl
deeply: we too well know the injuries ghe has endured ;
but she has chesen & wrcng method ﬁ'léredressiug them,
and, assuredly, a wrong redresser. She is one {amongst
the many instances in the femaje world), of how low a
superior mind can stoop. -

" Mrs, Bun~ appears little,before the public at the pre-
sent moment; and in EEﬁiI_SEI]HEIIEE of her sudden ab-
sences, Mrs. W, West has occasionally been Ler substitute
ag Elvira, BMeg Merrilies, &c. 'T'he nsual effects of losa
of practice may be traced in her acting; and she is de«
cidedly not so good an actress now, as she wuas some few
years since,

To a decided and pecullar line of tragedy, Mrs, BUNN
has every preference—it is that line that may be called the
heavy tragedy, i. ¢. Lady Mucheth, Flvira, &c.  She can-
not represent what is gencrally understood by the softer
passions, but she cﬁr represent those passions tu their
iniensity. Nﬂthmg, for mstanr.e, cah be more greaf than
her paroxysms of love and of jealousy, in Biunca,
her the extreme of any emotion, and she can renver it
faithfully ; but she has no power of representin=—-s mc-
dium, or the weaker qualities of those passions. The
Sondnese of love is below her—her sonl seems aboye guth
a weakness—her pagsign is the boiling of Etna—fierce,
wild, <ad uncontrollable. Jwliat ard Belvidera are totally
unfit for her-—she could not endure such a being as Juffer
—she could not sigh and moa.: from a window—she counld

- not set her happiness upon the coustancy of a Komeo, All
the strong passtons, in their strongest mood, are Mrs.
Bunn's—these she represents with force gnd effect. I
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ail but th”se she fails-——aud the failare is not her fault, but .~
Nature’s. |

Her AMeg Merrifies is the best after Mrs. Egerton’s, [t
has as muach force as hers, but it has not half =0 much
romance about it? Her Heler M Gregor itz a good as-
sumption.. Some portions of her fsabella deserve praise,
but to the fall development uf siuch a charvacter she is
incompetent. o

Against all her attempts in ¢omedy, we enter our de-
cided »rotest, from her Mys, S’?mjjmﬂ to her Mrs. Oakley.
In the latter, indeed, she is rolerable fm'.“__lhe character
makes a nearer anproach to tragedy,’and to that kind of
tragedy in which she excels, than any other; but her
figure, voice, face, and action, are all decidedly against
her success in this branclrof the profession.  In a limited
Iine of the drama, Mrs, BunN is the first actress now upon
the stage. In Belviderm: she iz far below Mre, W, West
and Miss Lacy. Iu fsabellg, Mrs, Sloman exceeds her;
but in Lady Mavbeth, Elvira, and Katheriue, she is far
supertor to cither of these ladies, and"ahnve what we re-
member to have been the effgrts of Mrs. Bartley and
mrey, Ogilvie. &y

Mrs, BUNN is tall, and of yvather a mascaline form; her
hair mtomplexion is light; her face is not leantiful,
but interesting and expressive; and we may jostly npply
tc her the oft-used Epitll!;.': ““a vemar kahly ﬁﬂL woman.'"

#,:.
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‘* HYSTRIONIC ANBODOTEHS, REMARXKS,
§e. &e.

i
. i

KIRRY THE CLOWN,

When engaged at the Surrey theatre, played ocen-
sionally in the regular drama. On one ocrasion it was
his ol to- have the pieces fo¥ the ensuing week’s por-
formance fo givedut, and one of his brnthur actors dared
him to burlesque it. He offered to bet him a wager,
which Kirby accepted. The pieces over, he went for-
ward and gave out The Invisible Witness, or the Chapel in
the Woand, as follows:—¢ On Menday evening wiil be
presented The Miserable Weinurs®, or the C!mps! in the

Mud!!' He wae fined a guinea,

GARRICK’S EYF.

Miss Pope was one evening in (he green-room, com-
menting on the exceMendes of Garrick, when, amongst
other thingy, she said, < He had the most wonderful eye
imaginable—an eye, to us&®a vulgar phrase, that would

penetrate a deal beard.”” ¢ Aye,”’ cried W quze:rf/
understand-—what we call & gimjel evE.”’

CURIOUS MISTA§E. n

Mr. Morris® proprietor of the Haymarket theatre, ®hen
his npplmatmn 1especf‘mg that theatre was before the
Court of Chancery, was constant in “attendance, to hear
the decision of the chancellor; one day the clerk gave
out, ¢ Kxparte Morris,”" ** TH4’s me,”’ exclaimed M.
Yorris, jumping up. Sir Samuel Romilly immediately
koceeded— s My lord, this iy a poor lunatic—"" ¢ That’s
not ma, my lorad !-thal’s not me !’ reiterated Mr, Morris,

and was down in an insi{ant. ° ’
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'I“HE&TRIEAL MANAGEMANT.
(Lontinued from page 160, )

‘* From the reign of the great Betterton, fully exeme
plified in his life, to that of Cibber, Wilkes, and Dogzet
~—from Sir Richard Steele "to Lacy—*rom Lacy to Gar-
rick, Harris, and Sheridan —all individual proprietors).
the same necessity, the same policy,has been observed ;.
and if such men could not ‘banish the system, shall we,
with vur sheulders bending to the ground with dificultics, '
attempt it, unless, indeedft be to make us sink under
theburden, and so end our hopes and existence together ?

‘“ As Cibber was the truest and boest historian, so was.
he the most prosperons manager-—taking into view tle.
period of his government-—the reign of Charles Siuart—
his life is, perhaps, the truest picture of the times in which
he lived. Afier the'sroubles of a civil war, and the
many migchances of theatrical management, the period
at last arrived, which he had so long languished for—the. -
quiet government of a national theatre—with Wilks an#
Dogget. This triumvirate reigned prosperously twenty
years; and in Cibher’s history of the period it will be
seen, that cach theatre exercised the same policy. to
maininin the appearance of success and good houses, in
._order to keep pace with the..show of their neighbhours,
“™uaap that period to the present, the same necessity has

existed, and the same means cxercised to obyiate the

appeasance of an empty or indifferent honse, which oo
often occurs under thg best management. L
~ % Who so well knew this necessity as Gargick, and our

lamented Sheridan? They hullg")ﬁﬂw;ad the example of
their predecessors, whep occasibnreguired it and I am
- certain, my dear sir, with such examples hefore us, and-
with our weakened means, you will not persist in a

resolution, which, believe me, will, if porsued, prove,
detrimental {o our interest, and ruinons to our prospects.

1 am well aware, that amongst a large hpdy, there will
. always be found a few discontented growlers, who, think~

-_—
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ing they have more wisdom than their neighbours, are
* defermined to find fault with every action of thow wha
" govern ; but such opinions ought mot to operate on the

minds of those who act with conscions rectitude. She-
ridan, nt a period when the theatre was threatened with
éxecttions, was upbraided by a body of grumbling audi-
tors, who yelped nul everywhdre the sume doctrine, which
Joubtless you have often been assailed with, that the ®
S - .
ttheatre was filled” with orders—that the money was
wrongly appropriated—that it was badly managed—and
:'“Ih_ﬂ.t they would take possession of it, and manage it fer
the creditors, Mr, Sheridan,®ith great penetration, saw
the drift of his sagacious brawling friends, and fourf® a
remedy for their roarings, and said— Gentlemen, I re-
sign the management of Drury-lane to your better judg.
ment—call & meeting--~form a board of management, and.
pay yourselves by yowur wise and prudent government.’
They did so; and this board of masagement took posses-
sion of the theatre—one cmee on the stage to reform
"abuses ; another examined the Inmpg: and candlea; ano-
fier the wardrobe ; another the carpenter’s shop 3 snother
the coal-cellar—this dress was too costly, that unneces-
tary ; what was the use of this scene, and that property 3
&c, &e. At the expiration of two months, they found
the task they had with eagerness undertaken, trouble-
some—in &ix months they were sick-=—and in nine they
fled from their duty, and 8heridan was left in quiet p"{-,‘
session of his theatre, and never after heard of bad ma-
ﬁagemﬂnt. flere was a cure indced !'—and as®™ 1 am
“certain you must offen be perplexgd in the same way, 1
wish it couldpe practicable to impose the same remgdy,®
and free you from sl fliture insignificant intruders,
¢ ¥ hawe wandered move inthhiﬁ.mntter than 1 in-
tencded to have done s bat as the occasion has called for
elicidation, it may not be “cogsidered uhnecessary, |
can have only one feeling abont Drury-lane—its prospes.
Mty ; | am bound teo strongly to its interests, to maine
izin any othersapinien, or uphold any other system, than
that which is conducive to success, hecausc‘n}' reiing -
®
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sation for labour must spring from that source. Yeou
wiil ave the candour te acknowledge, that the swin I °
roeeive from the treasury caunet be adequate {o the
anxiety, the duty, the responsibility and harassing labour
of sixteen heurs dnily and nightly attendance! Allow-
ing (his, T must be absolved from harbouring any retro-
rade fecling against its governmept ; and if the study of
twenty.years in the management of thoatrical properiy,
with n close application_ to he histery of former limes,-
can qualify me to give A dedided opinien, you will give.
we credit for thus freely and respectfully cqmbating a
proposed system, which my expericnce and judgment so
for.ibly peint cut to be fatal, and which, on a further
and more serious consideration, you will, 1 may hope,
ahandowr., T do not mean that ordeps are always to he
admitted-—this is the farthest from my thoughts and
views of management: they ought only to be used as
cirenmstances require them 3 but if (they he permitted at
one house and not at another, the consequence will be,
that the public will crowd te the full, and abandon. tha
empty, house—they will proclaim the success of the one,
and the ruin of the other—the comfort of one, and the
coldness of the other—ihe guod managenent of Covent-
garden, and the bad at Drury-lanc, The puble is a
mouster in this respect, and is generally guided in its
opinion by appearances, not hy truth, Those who are
vup ble of judging for themselves, will not take the
trouble 1o do so, but will quete the opinion of a rascaliy.
scribbler, who is too often biassed by party feeling, and,
paid for his abuse. When orders are necessary, 1 will
prov~ they bring moncy to the hyyse, instea of keeping
it outs and that, on an averagey two orders will bring a
third person, who shall -pay for adinission, that™is, when
they are, as they ought always to be, properly distri-’
 buted ; besides, is it no’ better to have a respectalile
#udience in the house, than to perform to clpty benchesg
~ which, at particnlar periods of the season, like the pre-
sent, when the town is empty, and we are performing
every night, we mwust otherwise do?  You speculate on
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the frec-dist filing the places not occupied on®weak

‘nights—those arc the very' people who fiy from a thin
howse, and will woly enter it when (here is a new play or
A new performer, and will then oecupy the places of
those who would pgy for the game accommodation ; nav,
they are the very persons who will prevent the runofa .

/piece, (although a pcgnsiderable portion of the pulsic may

*not have seen it,) in'order that they may be gratified by

+a quicker succession of fioveltics, Trust not to those,
for any ggod they may do in this way, to support a thin
house—ithey have heen proved, and found light in gthe
balance ; there are some, doubtless, who may be econsi-
dered lovers of the drama, and will generally attend, bat
they are too few to.help onr cause, or render us any
henefit in the way we require and expect them.

““ I hope, my dear sir, you will not considor what [
have stated in reply to this particular part of your letier,

- a3 dictated by any mutoward fecling of oppesition to
Jour views of management; althongh I claim the grivi-
lege as a right, T hope I have discretion enongh to use it
with caution, and for the good of the concern ; T am also
well convinced, it is not your wish to render me insigni-
ficant ‘i my aflicial capacity, nor place me in any un-
pleasant situation with the body I have to contral and
manage, by any abridgwment of those privileges whic
give him some little ‘consequence to so precarious Fnd
thankless an office as that of manager of a theatre o) —u¥
¥ ¥ ° » * »* #

-
»

L ]
It is supp;sﬂd, that,ihaving written thus far, he was
struck bygthe hand of déath—the penhuving been found
on the floor of his chamber, and Bimself fallen sensclens
on that bed—from which,alas | yﬂ WIS Never more to rise,
" His over-anxiety, incessant toil, and strenuous ex -
wwvys for the success of his plans,*® together with 1

-

* That bis plans were ably arranged, may ba inferred from -
Mr, Secretary Ward’s letter, hepping the comrfliittee on ma
account whatever to fear any il cfffcts from ¥ inabdility to
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effort of answering Mr. Moure’s fedter, in- his then debe-
litated state, were, no doulbf, the combined cause of hif
sudden dissolutions indeed. his medicabattendaits gavo

this as their decided epinion. .
1 -
QUIN AND MACKELIN.

Mac.lin having written a comedy many years ago,
showed it to his friend Quin, gnd asked his oginion of ic.”
Quin gave him some hopes of its success, but desired -
him to wait a little before he brought itout., His advice
wa= complied with, and the next season he was called
upon again for his interest with Mr. Rich, to have it
performed 5 but Quin had the address to satisfy Macklia
a second time, by recommending him to wait a litile
longer. Shylock rotired growling, but comphed. Next
yehr he again applied, confident of success, but was ag-
tonished at receiving the same answer as before, Unable
(o contain himself, he pettishly asked lis patron how .
much fonger he would have to wait.—<¢ Tl the day of
judzment, (replied he,) mhen- you and yeur play may be
d—d together,”

BON MOT. .

Mr. Harris, of Covent-garden, having received a polite
,.message from Lady Wallis, offering him her comedy for
Avihing, Mr. Harris observed, ¢ That her ladyship kuew
the exact velue of it.”” )

ROCK, THE COMEDIAN. g

Hn advised one of tha scene-shifters of Covent-sarden,
who had met with an accident, to the plan of a subserip-
tion., A few days-afterwards he asked for the list of
namnes, which, when Ye had read over, he returned.
¢ 8ir,”” said the poor fellow, ¢ won’t you give some-
thing ?*> ¢« Why, zounds, man {*’ replied Roek, * didn}_
I give you the hint 1’ -

atfend, az his grrangementys were made In yo masteriy and clear
a manner, th t it weuld fe perfectly povkible for them to geo
throwgh the whole seuson without Aty peronat altendunce.
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K
JAMES WALLACK,
( Of the Theatre-royal Drury-lane.

Homo sum, h:w:rrmn-i ndhil a me alienum puts,-~~"TRRENGE.
- " _ *" _ %
Tall, handsome, slender, but well knlt: he seem’d’
Active, tho® not 8o aprightly as a page.--<Byrow.
* x #
You ha' seen a bumbaily.===Dax,

“ CRADLED in a theaue, nursed in a green-room, and
suckled at a side-scene, was James WarLack.,” So do
we remember a veteran of the drama averring; and such,
we believe, was the fact.  BMr, Wallack, the father of our
hero, was for many years a favourite performer at Astleys,
at the time when the novelty of horsemanship, and the
grimace of Johannot, made that a place of great resrd.
Mr, Wallack was particularly celebrated for his' personae
tion of sailorsy and for him was composed the very cele
brated nantical song of Bound ’Pr&tice to a Haterman,
His wife, our *heroine’s mother, was the best actress Yiat
ever trod the boards of the Amplitheatre, To a noble
persomn, she united a fine mind; angd she was far, very far
above the station into which f-_-ltferd thrown her. Janips
was one of many children. Mvrs, Pinecott, late of the En-
gﬁﬂh opera-house, and Mrs. Staniey, of the Cobourg, are
 his sisters. He has also a brother, now in America. Our

VoL, V.--75. nj
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hero passed his youth in, p{}‘FEth'. He received a commen _ =
education, accorded at .11 ater and was ﬁﬂy noticed a8
a remarkably fine W with xeculmr proneness for mis-
chief.
Our hero was bern in 1792. He imbibed dramatic no-
. ~ tions with his mother’s mllk andmben a mere boy, m
8 called {pon to exereise his talents i@ theatre, we think,”
3 in " Princes-street, Soho, where dlﬂ'erﬁnt dr ic pieces
= were performed by children ; ; and little WALLACK was :
recognised, not only for the remarkable beauty of his per-
sotf, but for the genius that he displayed in conception and
execution, -
Mr. WaLLack's early day at Drury.-was marked b}r no
brilliancy. Courtall, in The Belle Stratagem ; Captain
Manly, in Honest ﬁgwe& and Seymour, in The [rish-
man in London, were the most important characters he
sustained for Eume{femﬁ ;- but however little Mr. WaLs,
LACK had to do, he Iﬁrarmbly did that little well—a fact
that did not escape the notice of the managers. In 1816,
when The Iron Chest was revived for Kean, they were at
a loss for a Wilford, and WALLACK was assigned :
How he played it, it is needless to say. Richmond fol-
= lowed ; and, during the illness of Rae, he sustained Mac-
dg@', and some other seconds, for which his salary was
raised.  Soon after the appearance of Bengough, whe,,
_, amongst other thingsptried Iago unsuccessfully, our hero
ﬂl‘té' ned that part, and sustained it in a stfle of decided [
respectability, apd in such a way as to give pmmise of *]
a much further devel::ff)meut of excellences; but bitters
were mixed with these sweets; for even in September,
1817, we find him condemned to go on for Harry Thund
beside such an actor as Mr, Stanley, who then made his
K ﬁ;{st appearance in Rover. On the 26th November fol-

£ - el
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lowing, the beneﬁt for ‘the famjly of” Mr. Rm*mnld took
_ place. Miss O'Neill, whofwas €7 have performed, would
" not play to thegRRomeo of Rae, and #ean would not play
_ Romeo to her, but offered to do Othello, when she indig-
nautly refused'to go on for Lesdemona, All this cavilling

for parts, on such an Occasion, was very disgraceful. At™~

f length, th; rties o1 '_ erned thought {tbetter to trust their
" fate to theé'benevolence of the public, than the kindness of

=

perfﬂrmers, and hope for that, from the charity Jf the
town, that theycould not gain from the exertions of ‘hmr
hrethren Oroonoko was the play, which had then been
done by Kean many nights ; but our hero was selected to
represent the charagtér. After this, Mr. WALLACK might
have said to0 the managers, in the language of Abel Day,
“You see I'm somebody, though yen make nobody of me:"’
and certainly the alteration of the cast showed the supe-

' Jrior estimation in which his power siwere held. Captain

li

Absolute, Colonel Lambert, and ansmua were succes-

sively assigned him, and each of them successfully embo-
died.

ﬁlﬁﬂﬁ‘er for America now made Mr. WALLACK pause.

There was fame and profit to be reaped, and characters of -

first-rate importance insured. 'The last words s®uck
him, and to America he went. Tn that country he cgr taindy
. made & much greater impression than any actor that had

preceded him 3 and we much ques@on whether the effortse

of Kean or u'f Conway can now erase the memory of AL-
LACK’S egertious from the mind of Jowathan.

Mr. WaLLAck returned suddenly to his native cnuntr}r,
at the period of Kean’s departme for America, (Septem-

?ger 1820,) and appeared as the leading man of Drury.
Brutus, Coriolanus, Richard, Hamlet, (we think,) and

Rolla, were his principal parts; but he made no decided

. 1 ‘

5
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impression, exceps M the latter character. Booth, Cooper,
and himself, were gt thay period in a kind of partuership
of parts. He did Gloster, in Jane Share, to Cooper's
Hustings ; and Couper returned the compliment, by per‘-
forining Anfidius to his Coriclunus; whike Booth, as a
set-off for playiug Rickard Iif., condescended to perform.
Pizarr¢ to the Rolda and Alonze of Wallack and Cooper.
I'ie firm of Cooper, WALLACK, and Booth, however, was
unsuccessful in trade: the Lills izsued with their names
upon them, were dishonoured by the pnblic—the general
answer to all inguiries being ““ no effecis.”” And these
bills having nothing to stamp their value, were like some
other bills of the present day, not efual to the value of the
stamp. The partnership was dissolved, and our hero once
morc crossed the Atlaptic, In America it was his mis-
fortune to break his leg, by a fall from a ceach, the
marks of which accident are very visible. Ere he had res,
covered from the effects of this disaster, he gave an enter-
tainment (though sapporting himself on crutches) of
songs, imitations, recitations, &c. &e., which wasg very
successful 3 he also appeared as Captain Bertram, in The
Birth Day, with the support of a stick and a cruteh.

We have now ounly to bring him back to London, where
hqg__re-il_]lpeared, and played a few first-rate parts—always
sinking into seconds when the great creatures came tp
star. Of Drury-lanertheatre he iz now stage-manager;
and{‘in addition to the duties of his sitnatlon, which he
discharges with punctuality and talent, he plays the prin-
cipal part of the lofty comedy, and occasionally the Ars
tragedy, or the best seconds.

Ou his retura, afrer his second trip, we think he ag

peared at the English opera-house, and play cﬂ the Smg !es
Dick Dashall, &, &,
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Fi The incidents of Mr, WarLLAack’s dramatic existence
f' ha?e not been ﬂw numerous, andfhis private life h® been
‘marked by no very extraordinary citcumstances. He is
said to have rather suddenly transferreéd his attentions
from a d-ﬂlgl@ of H.Johnston’s to a daughter of J.
Johnstone’s 3 that Yady havidk fascinated him whilst he S
’i?aa engaged in escorting her home froﬂ_the honsg@of the
befure me%ned Mr. H. Johnston. With the daughter
+of the Irish veteran, Mr. WALLACK at length ran agvay,
" having in vain endeavoured to obtain her father’s consent
to the match, - o
Mr, WALLACK's affairs, at one period, becoming much
embarrassed, he took the benefit of the Insolvent Act;
. and on his release, it is said, with a foolish though noble
- sense of justice, summoned his creditors together, and
gave them fresh securities; on whtich securities, we are
Anformed, he was some time since_ arrested, and obliged

0 release himself, by having a cumjﬁshmu of bankruptey ﬂ
awarded against him. 1
We have the greatest respect for Mr. WALLACK’S charac- ;

ter as'a, man ; but “ be just ere you are generous,” is a
maxim that should be observed. Recollecting what Mr.
WaALLACK was, his extravagance becomes the more ol" |
pardnnable, for, running into debt for any thing but "
necessaries, and then by a subterfuge avoiding tife pay-
“ment of those debts, is at best but 3 genteel mode of rob-
bery. Mr. WeALLACK may perhaps plead the exami@e of *
much grea.ter men, but example cannot “ sanctify a
¢rime:”’ dnd let us also whispe® to Mr. WALLACK, that
he who, in 1804, ran vearly barefoot about Lambeth,
should not, in 1826, forget his ungm 8o far, as to declare
h’b&.:wuuld not dress, unless his room was lit with wax

These are littlenesses to which he should wot desccudj

iy
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and nf which should \\«L succeed in curing him, he will
‘owe us hercafter a dL[lt of gratitude. L@t him rest as-
sured that these tluugsnnuat meet our eye, and give no
farther nccasion for an exposition as pdlllflll to us as tﬂr
hiin,

In June, 1821, a feeling was creatéd against our hero,
on aceaunt of tlgc late much lamented Queen Car Ulll]E,
who had visited the theatre suddenly, so thAf the vocal’
corps were not prepared with the national anthem ; on-
which occaston our hero apologised, and was represented
by The Times, (then a great advocate for her Majesty,)
to have spoken disrespectfully, The public took no notice
of this uutil his benefit night, {(June 11,) when the per«
formances were—.driarerves—HBlind Boy. The first part
of the opera passed off peaceably until the counclusion of
the first act, when, ‘at the fall' of the curtain, scveral
printed bills were thrown into the pit and boxes, calling
upon the audience to require of Mr, WaALLACK un expla-
nation of some words which had fallen from him on the
eveniug of the nqueen’s visit to the theatre. On the rising ,
of the curtain, a general nproar ensued ; the gods ¢ belched
forth their thunder,” which was answered by the groans
and_ hootings of the pit.

L “ The hollow abyss
Yeard far and wide, and all the kest of Aell,

HIth dcqﬁ'nzng shott, rcturn d them lond acclaim,”
o e

with eries of “ IFalluck! Wallack! Apology ! the Queen!
the Queen I’ These efies were vociferated from all parta
of the houge, in an indighant and most menacing manncr,
unti] the audience was in a state of utter confusion. My,
WaLLAack appeared amidst the * crush of clements,” and
- after bowing recpeatedly, {with the help of a gentleman
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In‘the pit, whe harangued the afdience in his favMar,) at
slength obtained a partial hearing}' He stated, *¢ that the

words he had uttered on that evening were not through
- any political feeling, ner were they of a tendency to excite
the displeasure of ¢he publicegainst him, had it not been
f-fr.}r the gross misrepresentations of T'hg Times negspaper,
- the preprietors of which refused insertfon to his comniy-
. nications in refutation ef the slander.” Peace was in-

stantly restored, and the affair speedily forgotten. .

' ~ The rapid stride Mr. WaLLACK made to favour,gwas
during the administration of Rae.  Joseph Surfuce was the
first part of particular importance that he assumed 5 and,
from that period, he stepped onward, until he reached the
eminence on which we now behold him ; and vet the town
do not recognise Mr. WarrLack af a first-rate actor, and
probabiy never will, ‘I'he fact is, the Lordon peaple do

“not foster actors—they earnot bear 1o adwir the grentmess
of one who has grown great undet théir patrousage. 'To be
great in London-—yon mgst come great to [ oudon—fame
acquiggd in the metropolis will never give yvou popularity
in that metropolis. C. Kemble is another instance of the
very same feeling, He has heen schooled in London s and
though all Lendon admires the actor, his name is Qot a
safe one fo put -up for any first-rate characters < g

* true, and pity *tis, "tis true.” Miss Kelly, under similar
circumstancgs, is denied the title of first-rate agjress®
though there is no woman now an the stage with half her
capabilit®s, To regret these things isundvailing. Actors,

"like the rest of mankind, must submit to fate and the cus-
toms of their country, howevd hard that fate may be;

Fuwever absurd those customs may appear.

For the last fifteen years we have been spectators of
Mr. WarLack's performances, and if thﬂ::-'is ohe artist
. 4+
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more than another to ﬁ_f_m.nt, efforts we have paid atten-
tion, he is that one—the,more so, becansc cirenmstances
threw us in his way twice, many many miles from the
spot where he now plays, and we now write. We do not
much fear owr readers suspecting us of” partiality, but we
"“may as yell preface our remarks upon his acting with the
fact, that uﬂrwrﬂtstdud.ng the civcamstances we have
a'iludt:a:l to, we never spoke to Mr, WaLLack in our life,
‘ﬂu tmmdu our hero the best practical actor in the
workl. He has all the acquirement of the pantomimist,
without the display of that acquirement ; and he has at-
tained that perfection of art, the power of concealing his
art. Dut whilst saying thus much, we are grieved to add,

that genios and mind are atty 1hutcs to whlch he has bat
slender claims.

We cnumerate a few of the parts we have scen him
play. Humiet, the Three Singles, Doricourt, Kera Khan,
Ithoderick Diu, Romeo, ﬁrm‘us, Janus Jumble, Don Felirx,
and Three-finger'd Jack. To deny the possession of talent,
and great talent, to an individual capable of satisfactorily
sustaining these parts, would be absurd: they carry their

» 0wl comncudation with them, |

It T]m}' seem a singular assertion, yet it is one we have
nowhesitetion in making, that My, WALLACK was a Detter
actor in America than Jie is here. He has, in Loudon,
wequiged a subdoed tone of playing, that ill eccords with
the five of Rod Itog, or the fervour of flomeo ; he hridles
his own vature, and“anderplays himself: at least soch is
the impression that his ﬂcting here has on us,

Mr. WALLACK possesses capabilities for becoming the
first light comedian in the world; and he is certainly novy
ahove the vapid efforts of rlllhtﬂn, and sonie of the clumsy

attcspts of C. hemble; but his performances cannot be
4 ' ~
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< compared with what llltstnni were, witl wlﬁt we e«

collect Lewis's to have been, o'swith the few performances
we yet remember of Palmer. 'ThElE 1s a something (in-
describable though discernible) wanting to finish his
pictures. His Bericourt delights, and dazzles, and pleases,
but it does not satisfy you—you feel that Doricourt wounld,
have dopc some things differently-—=in fact, yo®may think
you have seen Doricourt, but you feel you bave not seen
him to advantage. His Harry Dorntox is mucke better ;
and this, we think, he plays as well as Elliston ever*played
it; which is tantamount to saying that he perform? it ad-
mirably. But Harry Dornton, though actually in the line,
contains, in fact, very Jittle light comedy; therefore no
couclusion can be drawn from the personation of such a

part. Captain Absolute 13 ong which WALLACK is very

happy in, but he wants that delightful ironical gravity that
others have charmed us with, in the recounciliation scene
with his father. He is not s0” §ood a light comedian as
we have seen, but he is the best now in London, and better
than any provincial actor we know,* Having thus accorded
him the palm under circumstances not very honourable, for
the London stage never was so miserably destitute of gen-
ticmen as it now is, let 'us proceed to an investigation of
his tragic powers. His Richard is a lifeless reiding—cold
and ineffective—he has taken up all the faults of his pre-
dwessars-—-lle has attempted Muthing new—and even_in
the last act he failed to brmg his melodramati® powers
into Nay., His Richard is WOISe tham Booth’s, Young’s,

* Our readery will bhe plea?ud to recollect that we spcak
stuct]:? of light comedy, or, to speak maore intelligibly, fing
gentlemen--- Doricourt, Lovemore, Mitlamour, &c. &c., and not
Flutter, Foppington, or Dashweod. |

~|M5
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and Benyett’s. His Haml‘=£ thuugh not uuy,pal is per--
haps the second upon the %,48€ 5 but the fact is, the pre-
sent stage has no Hama’er His Romeo is, beyond all
guestion, the best of the day——so is his Rolla—but of his
Brutus, we really can say nothipg favouraple., Prcsum-
| -mg Kean to be admitted as the ﬁrst, Macready as the -
‘second, arfu Young adthe third, t,ragedmn of the day,
WaLtack has more claim to the title of the fonrth,” than
Warde . Kemble, Booth, or Cooper; and for our own
parts, we are inclined to think, on a fair range of the re-
gular dmma setting aside parts peculiarly romantic or
declamatory, that our hero is on a par with Macteady and
Young, If he has not so many beanties, he has fewer
faults; and though he may not deli t by starts, as Mac-
ready does, on the whole he will frequently please you
more,

In the Aigher walks of melodrame he has now no com-
petitor. His Rickard, (Tnnkeeper’s Daughter, } is au iso-
lated and beautiful specimen of what may be done for a
part; and in the characters he has been doomed to assume
in Enchanted Coursers, Chinese Festivals, and other
Bartholomew-fair drolleries, he has always distanced all
competiiion,

‘f frouception is a blessing,” that our hero lacks. His
mind is not capabie of conceiving half what he'is capable -
 okexecuting; and as an ‘acquisition of mental ,power is
’ aot very likely at his period of existence, it is fuir to pre-
sume that he is nowas gogd an actor as he ever will be.
His warmest admirers cannot call him a perfect tragedian,
but the bitterest eritic must Zdmit that he is a performer
that is always seen with pleasure, frequently with detight; ..«
that his efforts, if not alwaya perfectly satisfactory, at
leust are never offensive; and that, like Cooper, he can

¢ r
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p]a} ar. infintfade of parts, so B.P‘i to delight™ the $uillion,
* without annoying the select fEW'

Mr, WALLACR is one of the nauy in his profession, to
whom the phrase, Faber sue fﬂrnmﬂ: will strictly apply.
He had little aid from his pdrents or from friends—he hdﬂ

F fought his way thypugh difficulties, and madg all the
friends by whom he has been assisted. It is no slight
proof of the estimation in which he is held, that 5 dra-
'matic amateur, with whom he had only a casual acquaiut-
ance, lent him £600, one mnrnitlg, In the green-moom,
though the request was made in a dubmus,-ha.lf-jestmg
way, upon the pressure of a sudden emergency.

As a man, Mr, WaLLACK'S character cannot recelve too
much praise. His gemerosity a.nd goodness of heart are
untorions. Hospitable and kmd—gentlemanly in the dis-

_charge of his official duties—kind to those bencath him,

~and not servile to those above hisp.. With Ais personal
advantages, it may be reasonably presumed that his ex-
plmts in the field of Venus, especially in his 'early day,
havg been pretty numerous. ‘To his heuor be it remem-
bered, that no man has laid his wife’s seduction at his
door—no father has accused him as the ruiner Sf his
child. My, Warrack is an affectionate husband and a
kind father; and proverbially an actor’s friend. ® ™

The other members of his fangily have been less fortu- .
rate than himself in life, and have not been, lile hin,
duernng of the smiles of fmtune Fo them, we have
heard, he has discharged all th@®dutles of a brother.

Some years since, Mr. WAL&ACK gave Imitations on his -
heueﬁt and he still, in private, entertaing his friends in
*this way. His delivery of a scene from Julius Casar, in
hmitation of J. Kemble and Young, is a beantiful speciuien
Of the art. After the deannf poor Loy garove, he an-



192 DRAMALIC BIOGRAPHY,
nouncel: thal! he * wmﬂ?i endeavour to refial that come-
dian to the recollection 4f the public, by an imitation
and he did so successfully; but there was too much real
regret in the public milld%l* that actor’s loss, to render
this an amusing effort. . -

Our hgro is one of those persons who can do any thing, *
for he sang in Wilford and the Singles, though his vocal
acyuirements are rather slender. Heis a jovial compa-
nion, and sings tolerably in a room j his conversation is
lively and unprnfessimlal_—_‘ugver egotistical or detractive,
He is certainly the most handsome man upoy-the London
stage ; we having taken the opinion of our sage maiden
sister, Selina, a competent authority on such subjects.
His height is about five feet eight. inches; he i3 built in
perfect symmetry; his features aré Roman, with a slight
Jewish expression 3 his eyes and hair are dark.
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ATAGE CHRONICLES,

1. Now in that day John the Kembleite reigned over
the city of Babylon, and the muititude flocked a?qund
the gates of his palace,crying, *.Oh, king ! reign thoupver
vs for ever!”’ EAE

2, But it came to pass that the people of Babylon were
in that day of a fickle and perverse nature, insomuch
that they waxed weary of John the Kembleite, and took
counse! how they mightsdespoil him of his throne.

3. And behold there came from afar off a man with a

white beard, called Hough, and he bore in his right hand

~ .4he youthful Bettyadad, whose . chin was. guiltless of

r

beard, neither was there whisker to his cheek.

4. And the people marvelled greatly, erying, O}
prince, who art thou?” But the man Ilough whispered
the youth, ¢ Answer thou, and say thy name is Norvale'

5. And the youthful Bettyadad kniited his flaxen brow,
#nd cried wiith a shrill veice, “ My name is Noryal.”
Aund lo! the people clapped their hands and cricd, <% Lo
is like unto the youthful Beityadad, who in wisdom axd

s understanding far exceedeth John the Kembleite,”

6. And the nobles of the land wought unto him myrrh,
and frankin®ense, and rich offerings, and arrayed hn in
purpie agd fine linen, -

7. But such nobles were not o thd family of Solomon.

&. Now itcame to pass io that day, that a damsel ealled
Fashion, held dominion over Whe city of Babylon, and
she called unto her the youthful Bettyadad, and dandled

" Nim an her knee.,

9.- And behold the song of the minstrel wag hushed, and
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no mapn heeded the song of Digaumafat, who singethdm

the hall called Vaux-—-yea, they even hardened their

ears against the strains b Kellybeg the Hibernian, who "

chopped his thumb with an batchet in the city ofgagdnt.
10, And behold the “‘Vouthful Bettyadad buckled en -

the armour of presumptioy, sirding to-hisAoins the sword

= of Thumb, and wielded the trunchean, and reigned in thé'»
place of John the Kembleite, | .

1}. But behold John the Kembleile detached a eén-
turiorn to the north, and detached a centorion to the
south, and, like Herod of old, seized on all the infants of
Egyt, to send one to deppse the yonthful Bettyadad.

12. And the little maid Mudie arose, agyd Jobn -the
Kembleite took her by the hand, and ted her forth to the
walls of the palace, and bade the multitude fall down
and worship her. - :

18. And the maid Mudie cried with a shrill voice,
* Bud, Bud:’’ but the people despitefully entreated her,
ctying, ¢ Off, off,”’ and sent forth, from their tongues
and their teeth, a sound, whercat the bravest soldier in
the armies of John the Kembleite trembleth and turoeih
pale.

14. And the sound was as the sound of serpents,.

15. Now it came to pass that the youthful Bettyadad
rejoiced greatly hereat,and called unto him three witches,
and gdemanded of them his future fate.

16. And one of the witches answered and said, © Oh
iitSect oF an hour ! buzzing around ihe lofty brow of the
wmighty one, thy fame is as the mound of sand, which

—children in sport raisé upon the sea-shore—the tide of
the people getteth against thee, and bringeih thee to
nought.”’ - .

17. And another of (fie witches said, ¢ Seest thou ihat .
cauldron, from which an infant riseth, bearing on his baby
brow the round and top of sovereignty ? Thou ari that
haby, yea, like the youthful Paniel, shalt thou he cant
i.:to the burning fiery furnace.”

18, And they seized hbm in their anms, and cast him

¥ "
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hto the cauldrpn, and the youthfu] Bettyadad {:riﬁd with

a shrill voice, ¥ Dismiss me, enough i
19, And behold the cauldron gunk,and thunder arose,
and darknpess fell upen the lamf, and the fame of the
youthf¥ Bettyadad became even as the bladder of soap,
which childrensin sport blog from the bowl of the to-
hacco pipe. y T
¢ LACONIC REMLY, * ®
" Manager M y applied to a prtﬁincial actor, called
Ratcliffe, offering bim terms for the Bristol thegtre}
Ratcliffe received the letter whilst among a partp of
theatricals, to whom he commynicaled the contents,mnd
asked the characler and peculiarities of the manager,
The replies of his brethren were not of the most favour-
able description, so he answered the note, by writing at
the bottomn of it, Incenjcally enough, * Your nicuNESss
15 DISCOVERED !’ RER
PIZARRO o

_In a strolling company, they found it impossible to
Thusier more than one soldier. RoHa had not been ap-
prised of this; and just as he was about commencing his

¢ lnvecation to war, stopped short, but instantly, with ad-
mirable presence of mind, proceeded dnm :—

“ What! all slain but thee ® Cmne,;'-theu,
My brave associate, partuer of my toils ** &e.

DA S
. ‘DOUBLING.
~ The inhabitants of London scarcely understshd thl
*phrase. It denotes one perfurmer;:luying two (or more)
- parts in cne piece. We have seen a lady play Mrs.
Brulgruddery, Jokn Burr, and Frank Rochdale. s,
Stanley, of the Coburg, once played Tyessell, Lady Anne,
and Rickmond; and incredible ad it may seem, Mr. W,
Rede performed Sir Lucius O Jrigger, Fag, und Mrs,
ﬂ{;ﬂ.ﬂprnp,* it The Rivals, and Murioch Delaney and Ed-
. — .

* The entré of tie lady in the last scene was effected by the
exit of ir Lacius.

i
o
i
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ward,in The Frishman in London, all in the same night,
Dan and Tom Shuyffletor. are often doubled ; Waller and
Gabriel, ( Children in thn FWood, } and King Henry, Buck-
ingham, and Richmond, in Richard 111, ; nnd wa purselves
saw ddam Winterton and 4rmstrong doubled in such style,
that we were wholly unconscious of their feing performed
by lhBEEntl'IE persol. | -

.‘.'\.-..

GRAMMATICAL ACCURACY.

#ﬂﬁrindqﬂ' in a London theatre, put this interesting -
gquery —* Js those sacks disposed of as I ordered
To which Gotots as elegantly replie d—* Yes, they is,”"

CHARACTERISTIC BONGS,

This feu d’csprit has been handed round in dramatic
circles. 2
A kernel from an epple’s core = - Mr, Pear-man,
How often thus I’m forced to trudge Miss Foote, -
Locks, bolis, and bars, soon fly asunder, Mr. Wrench.
(roosey, goosey gander = - = - -  Mr, Taglor.
I’'m a poor country lad - - - - Mr, Rayner, .
Oh! the days when | was young - Mr. Young.
Tis woman that seduces all mankind, Madame Vestris,
Oh! the fool,- the silly silly Fnﬂl,z
To T-ust what man coald say, .,
Sofily sweet in Lydian mneasures - Mr, Fawcett.

—

Miss Love.

Young T am, and sorc afraid = = Mrs, Harlowe., .
Little thongh 1 be -, - - - « ~ Br, Melrose.
Live and be jolly - - - - - <« Mr.Pyne,
Am} why I'm 50 rp.'.ump, the reasnn% Mr. Fagren.
’Hitell = =« 4 ~ps = = =
A plague of the wenches, they make; M. Koam.
such a pother - = ¢ = « =
My wife, "tis (rue, loves words a few, Mr, C, Kemble
Pretty mocking bird -~ - - DMr. Mathews.
1 keep a snug little shop - - - - Mr, Yates.

I L
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COPY OF AN OLD PLAY-DILL.
——
BY THE NORWICH COMPAN)Y OF COMEDIANS,
Servanis*to his Grgee the Duke of Grafion, Lord Cham-
' berlajo of his Majesty’s Household,

. AT THE WHITE SWAN PLAY-HOUSE,
f‘h:‘s present Tuesday Hvening , will be presented a Plagy, called

AMPHITRYON ;

OR, THE TWO SOSIA; e
Withall the Frvines,SINkivas,und DEcorATIONS, profer
to the Play. ®

| The Parts as follow '
Jupiter, Mr. Pr1r, Mercury, Mr. Woopwarnp,
Ampbitryon, Mr. PraTT, Judge Gripus, Mr. Upron.
Sasia, Mr. Buck.

Alcmena, Mrs. Buck., Phed®a, Mrs. PLosgn,
Bromia, Mrs. Brav. Madam Nighi, Mrs. Jackson.

" .. Towhick will be added the late Dramatick Satyr, called
THE TOY-SIIOP.
By Command, we begin exactly at Six,
FVivant Rex et Regina,
Norwich: printed by W. Chaseis 1736."

“—_—_—__-__-
DRAMATIC CRITICISMS, *

i . 5
- _ " DRURV-LANE THEATRE.

. The Knights of the Cross, a verydindifferent opera, by
S8oane, authol® of Aleddin, Fisherman of Naples, and®se-
veral other dramatic pieces, was performed here, on
Wedu%da{'}r, the 7th of June, to%an bverflowing house,
for the berefit of four box-keepers, six scene-shifters,
and about a dozen bill-stick¥rs and orange-women,
Upon such an occasion, of course, the andience would

“not be very sclect, although we ohserved Mrs. Coutts
and two or three sprigs of nobility, in the private boxes.
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It weuld be quite as well, if the gendemen playing en .
these nights would recolleet, that whatever contempt they, ~
may feel for the audidnce, policy should prevent their .
showing it. Messrs, Archer and Benpett amused them-
selves with laughing and addressing each other in under
tones, through the two first scenes of (e opera, Poor
Drury,! thine olden days of mismanagement will return
and a theatre without a manager, like a state without a .
head, must be confusion and chaos. 8o is it at present
witk thee,

-

COVENT-GARDEN THEATRE.

it gives us pleasure to record the fact, that Shake-
epeare’s admirable comedy, Zhe Merry Wites of Wind-
sor, has been performed twice lately to excellent houses,
thereby proving that the Londoners have not quite with-
drawn their countenance from the legitimate drama. This
conedy abounds with‘character—every part is a distinet
crenture, diflering from his feilow, The Merry Wives of
Windsor 15 well acted at Covent-garden: even the more
subordinate parts are in the hands of those who seem to
lhuruugh]y understand what they have to deliver. Farley
is very clever in Dr. Caius, and we cannot help eulo-
gising My, Turpour’s Kugby, which, although compara-
tively a charfcter of trifling importance, this gentleman
makes effective. We have frequontly observed the pains
taksn by this actor with the parts-allotted to him, and we
should not fear the result, were the management to im-
pnsp upon him more important duties. i -

The following will, perhaps, check the ardour of those
- who wish to embark their capital in theafrical specula-
tiona.

Madame I’aeta, Pellegrino, De Begnis, Cuvioni, and
soveral other vacalists of celebrity, were announced for
Friday, 16th June, and- absolutely appeared and per-
formed to one of the thinnest nudiences we ever obw.

served within the wally of this theatrs. Yet, we are W
told, opera is the rage !
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ence 3 and she blest the eyes of an honest, industrious
pair, in the neighbuurhced of Windsor, in the early part
of the year 1799, Her father was a market-gardener,
and resided within a few miles of that town.

Miss CHESTER passed her early days jn indigence, ** Iike
2 fair flower set in the rude soil of surrounding ignorance,
and smiling 'mid the blast of pouverty;” but every day
added fresh charms to her person, and,-at the age of
fifteen, she was the lowly beanty of Windsor. . o

E}ery town has its visitationd*from the children of the |
drama, and no village but at some time or other rececives
some wanderlng perpetrators of tragedy ‘Fhd comedy.
' Windsor, though now of no dramatic impoitance, was,
gome years since, a profitable speculation ; and, for a few
weeks, 2 company annually performed there, Lying so near
London, it was, in the days of the late king, a favourite
lounge for stars from the metropolis: and thus Windsor
saw as much good acting, or perhaps more, than any pro- |
vincial town iu the kingdom. And even when the days of
its glory were past, a respectable company always per-
formed fhere ;- for the inhabitants, used to excellent -act-
ing, could not endure mummery. Mr. Peunley’s company
visited the town daring the years that Miss CHESTER was
expandipg in charms and person, and just at that period
when her miud was most apt to receive impressions—the
.stage-lamps, the stage dresses, and ali the glittering et
ceteras, produced their usual effect. ¢

- | P - - | r
¢ Who is’t remembers uot the hap py night,
When first the gay pr?scenium et his sight?
When first Lis vivid wond'ring breath he drew,
~ At scepes for ever shifting---exer new,

_. AWhen first his eycs were filled with * pleasant tears,’
Fer woes that wrung the heart with doubts znd fears,

LY
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But yet sustain’d it with a dear relief,

Gave joy to terrors, and a balm to grief—--

Who can forget that mght---w.hen bis young mind
P1ctured the pl&}'EI‘E ¢ tﬁe hdppiest of maniind 2 ™

. Our heroine ft*lt the influence of the dtama (a Xind of
minor moon, that makes m®n mad) to its full extent, but
as no probability presented itself of her attauing the
boards, she secretly harboured the passion. .
 About this time {we here speak merely from rgmour)
"Mr. Calcraft saw Miss.CHEsTRR. He was struckswith
hev heauty, and the simplicity and elegance of her smain-
ners, and, & is said, immediately made arvangements to
obviate the want of early education ; and as our heroine
possessed an acute mind and a docile disposition, her i im-
provement was rapid. T . '

~Miss CHESTER was twenty years old when she first
entEred a metropolitan theatre 3 which she had no soouer
done, than her former bias returned with redoubled

ardowr. There were ne difficnities fhen to retard
“her. She was instantly introduced to Mr. Elliston, with
all her Imperfections on' her head. . He, gave -the usual
~answer—** Great capahilities—want ;r}l'actice--gn into the
country—get an instructor,”” &e.~—with the at{gndant
compliments served upto amatenys, from the davs of Cib-
ber and Wilks, to those of Elliston and C. KemBle, 7
. Miss CHESTER was immediately put under the instruc-
tions of Me. Chapman, of Coveat-garden theatre; m gem
tleman Pmﬁactly conversant with stage business, a good
speaker, and a sound judge of Xcting; one who has scen
ail the best artists of his day, and is thercfore well fitted
) for a guide to a juvenile aspirant |
Mr. Chapmau’s lovely pupil studiously” practised her
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art, and was very skortly cheered with the intelligence,
that shd might appear when she chose at Drury, She
delayed this for a few months, but at length (3d Juiy, 1820)
trod those boardsas Portls. -She then enacted the gentle
Desdemona ; and was then for gsome fime shelved. Her
friends were now persuaded “that comedy was her forte;
not bearivg in mind the wholesome remark of one of our
journals :—* A man’s failingin Rickard is no proof that
he will succeed iu Jerry Sneak.”” But, however, comedy
MisscCHESTER sat down to studyy and, on the 16th of the
folloTing January, appeared as Lady Teazle. Woe extract
the critique of The Theatrical Inquisitor upgp that per-
formance,

‘“ "The most strikiug novelty is the appearance of Miss
Cuestzg in Lady Tﬂrz!e a part fo which the rare beanty
of her person cominunicates an jrresistible char m, hetirlit-
ened as that beauty is by the buovancy of her spirits, and
the elegance of her demeanor.  Since T'halia has been so
propitious to this lovely follower, we advice a striet de-
ference to her dictates; convinced that practice in the
captivating line of characters Nliss CHESTER lhas now
assuwmcd, will gualify her to rank with the brightest orna-«
mants by which the stage has ever been embellished.””

Miss CubsTER now discovered what amateurs jnva-
ridbly digéover, that the kindmess of an aundience mnst not
be construed into unequivocal successs 3 and that studyiog
‘une arwy first-rate parts is not a sufficient qualification for
aleading actresa. Miss CHESTRR, even supposing the town
would have endured her, could not Lave sustained a line
of comeay at Drury, fromm _the mere fact of not having
stuitied ahove one or two characters,

By the advice of her friends, though sorely against her
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own judfment, she consented to go to York, to lay co-
- medy, and nothing but comedy; and Mr. Downe escorted
~ the lady from London to York; in which circunip she sus-
tained a Jarge vound of characters with very flattering
success.  She played some sentimental comedy, and a few
parts i tragedy allo, we are?told, with applanse.

Mr. €. Kemble saw her at York, and an arrmgement
was entered into; in consequénce of which , our heroine's
services were Lransferred to Covent-garden theatre, gvhere
- she appeared at the closedf the year 1822, There shehas,
to the exclnsion of better actresses, sustained parts % the
greatest lmy}rtance, and there she is likely to remain.
She has also been engaged at the Haymarket, though lier
performances there have been infrequent.

We must now consider our hermne in private life. It
has heen loug matter of nntmmty, that she was *‘the
clect’” of Mr. Caicraft ; but, we believe, it is now gene-
rally understood that she is the wife of that gentlenuun. !
As such we know she has been received in very respectable
circles—as such we shall treat her.

If we appear harsh in our subsequent strictuses npon
this lady, we beg our readers to call to mind, that in a
pecuniary poiut of view we cannot jnjure, and we Juow
not why we should not do justice to poorer members of
the profession, by exposing the quackery of the richer, ~

When owr heroine first came ugon the stage; she Was .
- wost insuffesabily affscted ; so much 50, that we neve® saw

her in 4 green-roont, without having Chestm field’s axiom

on the stbject mounting to our %ps.” She was also {we

“ cannot soften the word) vulgar. What shall be said for a

lady, whao, at a traveller’s dume:, when helped by mistake

-0 white sauce, took a leg of fowl up in her white fingers,
- atd wiped the sance off upon the table-eloth, clode to the

N3
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plate of the next individual? We were Miss CHESTER'S
fellow-travellers 1o York. We beheld this, and saw poor
Downe blush fiftcen different shades during the operation.
This, and her spouting quotations inside the coach, and
- subsequently on board the steam-packet, made her com- |
pavy pecaliarly interesting. ~ We repeat, that our obser-
vations man do Miss CHEETE%’HJ injury; and therefore we
- are the niore inclined to remark, that such a lady 1s pot
fittedfor the representative of the dames of ton— the Lody
Belty, the Letitias, .. '
O the quackery of her tragic system, we remember an
odd instance, Whilst she was at York, she ®as observed,
bhe night, sobbing and moaning, and beating her breast,
bFehind the scenes. QOue of the performers begged her to
acquaint him with the cavse of her grief. She motioned
"him to be gone, aud cried and moaned more enthusiasti-
cally and vociferously than before, 'The actor, really
alarmed, entreated her to retire to her room—on which
she exclaimed—*f l.cave me, Mr. H 3 I am working up
my feelings for the next scene.”” ‘This became a hye-word
in the Yook circuit, during her stay.theve. It is due to
our heroine to remark, that her conduct has always been
scrupulously correct ; and that, as she iy now recognised
as Mrs. CALCRAFT, it i3 unjust and illiberal to revive tales
which, if they had their foundation in fact, were grossly
‘exaggerated. Let us tern now to our critical dutles.
© It 4oes appear to us, that dramatic criticksm is eithes
wholly misunderstond, or congigned to uefficient hands,
in the present day. It x customary for most of our (so
disant ) critics to state their own impression and concep-
“tion of the part they criticise, and set that against the
picture of the actor; thus pitting their one hour's reading
of Hamlet against an actor’s study of perhaps five vears
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i"}ﬁ; s tf:iis'_ reasonable? No. Then how much ®re uii-
- _reasonable does it appear, for one man to take upon him-
self to conceive all the charabters in the range of the

* drama—generals, coblers, heroes, footmen, ladies, and

h a'li}igails-—and pretend to take a microscopic view of the
¢~  minds of these beings ? w often are we fagoured by

. x.,pbservatfﬁns in The Timé$eT he Bull, and other papers,

« where an ignorant egotist %
X * Wields the stump he falsely calls a pen,”

-

in this style >—“ Romeo is not a mere love-sick de.vntee,

as represétited by Mi. C——, but he is,”” &c.—what he is
—thus resting on the ipse dizit of a fellow who rests his
foolish head in anonymous security. Even presuming one

man to he so endowed with conagptive faculty, as to judge
accurately of the male portion of the drama, how shall he

o dive into the mysteries of female character ?*—how shall
~:=“he know what emotions the Mirandas, the Peggies, the
Isabellas, &c. undergo? It is our belief, and fire will

not burn it out of us—that to eriticise acting, you must
have seen acting. Employed upou one of our jdurnals is a
dramatic critic just twenty-three. Now, in thg name of
Cominon sense, what acting can he have seen > e can-

- 1ot pretend that Le ‘ever witnessed the effortg of Cogke,

.~ Kemble, Léwis, Ban nister, Siddons, Jordan, Mountain, to

- 8Aay nothing of those that requir®a twenty years’ old mﬂ---'—""-"”i

mery, as Sueti_:, Palmer, Kelly, Storace, BEH&}*,‘D&@&,
&c. &cy What chance of criticism §s left to such a gentle-

man > Say he is engaged to criticise Kean’s Richard—

- why, all Ais notions of Richard he has received fi*u;u'l I{aa.u,

~+ " By the bye, The Examiner, it is said, had ‘ﬂu_r,g a female
F*  dramatic critic, a Miss K-=-=--3 but this is the only instance
we have ever met with. -

' | o4
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ot he piﬁ’s it against Wallack's, or Macready's, or Baoth’s
—all the Richards he can remember, and all of wlhom
bave imitated Kean, nore or less. "The value of this pre-
cious criticisin, then, way easily be estimated. Buat where
a man has seen all the artistc of celebrity, and studied
them for-thirty yvears, treasuring their hriiliamﬁl;pnints,
and even remembering their ﬂﬁ?éf:ta, he obtains a right to
the title of critic; for it is much more easy to distiuguish
whick is the right between two giver points, than to de~ -~
cide rzhit or wrong nupon an isolated guestion. The soul
of dramatic criticism js comparison—and conrarison is,
of eouvse, denied to these witlings who have uever seen
the great masters of the art.

It i3 upon this foundation that we ground our remarks.
We have scon the leviathans of the stage,  Alas!

** Becing what we have seen, recing what wo see,”

we are not now to be taken with the glitter of costume, or
the uproar of a mere declaimer. We have hearts steeled
against the fuscinations of beauty, wlhen beanty comes as
a solitary advocute.

The clmracter of Mixs CuEsTER'S beanty is voluptnous,
and such is the character of her acting, though in a lesser
degree.  Hers s the school of Abington and Glover, but
we fear she is upon the lowest form in that school. There

~* a breadth and fuluess about all ahe does, thgt promises
well ; hu'ﬁet all her eflorts are at best but bold eutlines,
There may be in this style of acting great finish withont
great refinement, but Miss CHESTER never finigheg—she
leaves her pictures in a crude state-~z0 that you can guess
what they might be made, and lament that they are vot
that which your imagination supplies, Superficialists gene-

rally accord the terin masculine to that which is bold in
. !
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design, or of magnitude—UWut this is an ervor. Masculine
is a comparative term, that wijl frequently app® to the
minutest objects of creation—and fcminine, to things of
the greatest magnitude, Mrs. Bunn’s acting is decidedly
masculine, and 5o 18 Miss Booth’s, DMrys, West’s and Miss
CHESTER’S are Es:entialh‘fﬂniuiﬂe, though in different
degrees,, Mrs. West's is thE genuine offspringgnf™sender
fee.lmg——Mlss CHESTER’s, the repose of 4 more powerful
nature. Mrs. West's Eﬂ'ﬂrts, at their height, are stiil
femipine—Miss CHESTER makes no effort at ald-—she
yields herself up, without exertion, to these very foglings,
and her sbul seems to repose in epicurean extacy——her
passions are Persian—aud the stroongest feclings seem in-
dicated without personal exertion,

Miss CHESTER has by no means a nice diserimination
of character, and is decidedly a2 mannerist. There is a
lackadaisyism about her gencral style, that palls the
spectator. We know the lady imagines her forfe to be in
tragedy, but she is much mistaken, The Estifanias are
most fitted for her; but cre she aspires to thewn, she has
much to acquire—mare to forget. .

It has been one of the objects of this work, from Its
commencement, accurately to define the exact Etanrlmg
that each performer should bave in the theatre, hy & com-
parative criticism. We are pot vain encugh o suppose
that the dictums we promuigate, will be received as abso-
lute truth) but still we conceive this system likgly tg benetin
the profession. It will drag forth obscured herit from
the mantle of managerial tyrXny, and thrust back pre-
sumptuous arrogance to its proper point of depression, A
Mr. Webster and a Mr. Yarnold were unknown as actors
at Drury, when the calamity that befel two of their
brethren, called their powers into action, These two

N D
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gentlemen are both better actors than many who are per-
forming lines of businegs in Loudon. “ Goop parTs
MAKE GoOD AcTORS,”' Misys CHESTER is thonght a guuﬁ
actress, hecause she has possession of AMrs. Oakley and
Lady Teazle; but Miss CHESTER 18 by no means so good
an actress as Mrs, Orger, thofigh her remuneration may
be more than double ; and her reputation as au Qr&aa is
much greater than Mrs., Orger’s.  When Kean was re-
ceiving, forty-five shillings per week at the Haymarket

theatre, he was very nearly, if vos quite, az good an actor,
as wirmn he afterwards received £60, during the run of
Brutus. But the powers that were so splendidly developed
in Rickard aud in Othells, could not be displayed in Ga-
nem or ‘“a servant.”’ _Booth, whatever opinton may he
held as to his claim to ead, is decidedly a respeciable
actor. Booth was hissed of, as a messenger, in s You
Like ft, u few weeks before he set the town on fire as
Richard. ‘

There are some parts which, if ** weill dressed” and
“ well looked,” (this last is an aukward but expressive
phrase,) aksolutely play themselves, Of many such parts
Miss CHESTER has possession,

Her {{ﬂdy Teazle is, in our minds, a decided failure,
She plays in the style of Mrs, Jordan, but, oh! how un-
like® that bewitching creature, whose very defects we
learnt to doat upon! Miss CHESTER's Mrs. Oakley 18
rather Imtigy, and is perhaps her happiest effort.”

Her EETI?HE ::har&ctefs are pointless; and she pepforms
a sort of mastication of hef words, in sericus speaking, as
though she were * chewing the end™ of reflection over
the sentences, 'This fault is a general one, but it is pat-
ticularly displeasing in a lady.

With all her faults, Miss CHESTER is a very delightful

| =
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criature ; and, certainly, her exquisite form anf faultiegs
face. excuse much.  We wish she did not thijk so, We
wish she would consult her ghfss less, and her tator more,
She can never attain a higher rank as a beanty; she may
easily deserve lgher est®nation as an actress; and as
twelityggevcn, evell for o lady, is not very oid, we shall
hail with pleasure every improving step she makes. With
such requisites as she possesses, she ought to beyreally a
" first-rate actress.  She may remember that Mr. C. Kemble

may not {most likely will not} long retain his infuence,
and future managsFs may accord her parts suited to her
ability. " |

Miss CHESTER is above the medium height ; her face is
full, commanding, and heautiful; with a sleepingeye, that
lies luxuviantly between the beautiful fringe of a lonyg lash;
her figure is well proportioned; and her movemeats pecu-
liarly graceful.
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MRS, DIDIER'S FAREWELL ADDRESS, SPOKEN AT THE BATH
- THEATRE, FEB. 17, 1807,

¢ Can none refmember, nay, I know all must,”

Wlien the great Siddons gave her rgasons just
For guitting thuse, whose apprnba?lfm drew
Her wond’rous merits first to public view.

Three reasons only could that prop unfix,
Whilst Dame Didier, alas! has sixiy-six;

Look in my face, and “here too plain appears,
Th’ unerring mark of sigx and sixty years.

My reasons are not Httle girls and boys,

Their doating parents’ anxious carcs aud joys,
But twelve long months (of good deeds or of crimes)
Repeated over sixv and sixfy tlmes !

ThoughJ might boast that many a comic brother
Has of this theatre long hail’d me—mother!
Nay, whilst we’ve Garricks, infantile and raw,
I m#&; be term’d this stage’s grand-mammna,

Twice twenty years ago my lot was cast
fiere should my scenes of future life be past;
And, 'tis with pride apd gratitude I own,

A hﬁpk&??[‘ foriune few hiive ever known. -

When first you saw me, by your partiat aid,
The romping girls— pert chambermaids—I play'd;
And oft—transform’d by elegant attire—
Begg'd you her court-bred ladyship admire !
Ab! then my vanity would not refuse
The highest efforts of the Comie Muse—
Your Townleys, Teazles, Rosalinds, sv gay,

I had presumption, gmgle friends, to play ;
4
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. But ne’er did this ambition reach my heart,

I never squinted through n+ragic part,
*Tis + long experience only makes us sage’'—

By that we find vur level ontthe stage }

In homely parts, with simple nature’s aims,

Ashfield, and ggher rustigated dames,

Aunt Feidlebergs, and matrons in brocades

Y_ﬂurgm’aprﬂps and antiquated maids, »

My forte 1 strnck on—and, with exuliation,

Your laugh I constrned into approbation. .

A few inore years, should health continue still®
This humble sphere [ yet; perhaps, might filly
But ** blest Retifement, friend to life’s declige,”
Bids me my labours and their fruits resign ;

Cuontent with pittance early toil has made,

The frugal savings of yvonr gen’rous aid.

Deem not my'heart insensible or cold,

That I no cambric handkerrhlef unfold ;

With bosom throbbing, and with falt’ring speech, %

Your kind indulgence for this step hesEELh——-
This face I ne’er the form of woe could teach— ~
Nor do I think, with arrogance and pride,

That this, my place, can never be supplied !

I'm pleas’d to leave you thus brim full of gle,
You must be pleas’d, your hounty makes me free
My worthy managers, whose gentle sway
Made forty winters ont bright holiday,

Must too be pleas’d ihat an’old servant goes *
From anxijous toiling to her eve’s repose ;
And, with her faithful mate, cdn thus retire,
‘Where Thrift has pil’d, and Leisare trims the® five,
Where life’s rude cares no more may intervene,

To mar their sTUDIES for ANGYRER SCENE.

[y ]
MR. BURE E. ' -

< Assoopn as the intelligence of the surrender of Valen-
“ ciennes (o the Duke of York was brought to Mr. Dundas's
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oftice, he sent off an express to Mr. Burke. When the
secretary of state’s messenget arrived at Beaconsfield, -
" Mr. Burke was attending the performance of a strolling
company n a barn, whee, on receiving the despatches, -
he suspended the play, read them aloud to the players and
andicuce, commented on every passage, paid the bighagt——
compliment 1o_the Duke of York and his troops, pointed
owut the v".5t impertance of such a conquest, whith opened
an inroad inte France, and concluded with making ihe
band, counsisting of twe blind fiddlers, serape out God
Rave ‘he King, and with giving the performers a guinea’
to driuk the Duke of York%s Mealih, success to the Bri-
tish army, and confusion to the Sansulottes,
He called the vow of expulsion in the House of Com-
mons, * The fifth dct of 4 Tragi-comedy, performed by his
M:l]e*-‘-.l:y s Servants, nt the desire of severnl persons of

distinction, fur the Huwﬁt of My, Wilkex, and at the ex-
pense of the Cmﬁuruuun. |

LI

I =
.n
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- .
3

-~ ~ =HANDEE, THE COMPOSER.

His government of singers was cer tninl;, somewhat des-
lmtn: 3 for, wpon Cuzzoni. refusing to ging his admirable
air, Fulse Piogene, in Otho, he qld her, that he always
knew she was one great devild but that he should now
fet her know,in her -dyp, that hé was Belzebub, the
prince of the devif’ 'tnﬁ then, taking her round the

waist, hc swore, if sho did not immediatcly obey his
orders, he woukd throw her oat of the window.

—_

o 0T .
NO_§ON{, NO SUPPER. -

Carestini, Conti detta (zizzicllo, and Caifarello, were
all great singers, in a new siyle of execution, which
Handel was unwilling to {Iatter.  Ferai Prati, which was
constantly encored during the whale run of Aleina, was,
it first, sent back to Handel by Carestini, as unfit for

-

»
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hun to sing 3 upon which he went, in a great ragegand in

r a way with which few. composess, except Handel, ever

' ventured to accost a first singer, cries out, ¢ Xou fool ! .

-don’t 1 know better as your sMivf val is pest for vyour

“tosing?  If yon vill not sing all de song vat I give you,
~L will uot pay youeein stiveg.”’

SPILLER,

v The facetious Mr. Spilter being at rehearsalyon a
.. Saturday murning, the time when the actors are us®ally
paid, was asking another, avkether Mr, Wood, the érea-
sarer of the house,.Bad any thing to say to them that
nerning, ““ No, faith, - Jemmy #:nlied the other,
* I'm afraid there’e no cole,” (g cant Word for nioney.)
“* By G—d !’ said Spiller, “if there is po cole we must

burn ¥¥oed.” .

TONY I_,}-:E,"ﬂ-_;_ ‘

A player, in King Charles the ;Second's reign, being

" killed in a tragedy, having a violeut celd, couldnot
forbear coughing, as he tay dead upon the stage, whicl
‘occasioned a great deal of noise and laughter in the
house 5 he lifted up his headyand gpeaking to the audi-
ence, said, * This makés . food wlat my poor mother
used to tell me; for, she wonld often say that I sgould
congh inmy grave, because T ufed £ drink in my por-
ridge.’}’  This set the house in Such good humoum, that 3
produced a thundering clap of applause, and made every

~one pardon the solecism he had peTore committed,
\ .

- CURIOUS MISTKE»

Mr. Dennis was reduced to poverty in his old age, and
being much in debt, he resided» within the verge of the
court, for security of his person.  However, on Saturday

~=ight, be happened to saunter to a public-house, which in
Fa short time he discovered to be out of the verge.  Ashe
was sifting in an open drinking-rogm, a muu:f‘ suspicious

bl
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appearance entered, about whom Mr. Dennis imagined
there was something that denoted him to be a bailiff ;
being seized with a panic, he was afraid his liberty was
now at an end, and sat in The utmost solicitude, but durst
nnt offer to stir, lest he should be seized. After an
hour or two had passed in thig pninful anxiety, at last the-
clock struck twelve, when Mr, Dennis, nddresﬂlng fhim-
self to tie suspected person, cried out in ap extacy, .
‘¢ Now, sir,—Dbailiff, or no hailiff, —I don’t care a farthing
for yon—vyou have no power now.”” The mau was asto-
nishe? at his behaviour; and when it was explained to’
him, ~vas so much affronted with the suspicion, that had
not eur author been protected by hisage, he would pro-
bably have smarted for his mistaken opinion.

T

A RRGG.&_NCE REPROVED,

At a recent rehearsal of Arfirerres, a celebrated
singer, who sustained the principal female character,
called out in a very peremptory manner—* Fellow, bring
me ﬁ_}crﬂﬂk.” * The pruperty-mﬂn immediately replied

—¢ Madam, your fellow is not here,”’  She felt the rebuke, .
and mhde the reqaest more successfully, in more proper
language’

MR. CUMBERLAXND,

1t was reporied that Mr, Cumberland had received a
handsome present from the Israclifes, ip consequence of
the white-washing, or rather gilding, he had given them

J9 his Jew. This rep€re indaced a gentleman to ask -

him the question, ¢ No,”” said Mr, Cumberfand, ¢ they

. gave me nothing ; and, to tell you the truth, I am glad

of it 3 for if they had, i, all probability T should have

Been indicted for receiving stolen goods,”!
-Fi.
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DRAMATIC CRITICISMS.
$

.

- HAYMARRKE® THEATRE.

Tre Atlas of this theatre has at lensih secededefrom his
-mightly labours; and when we consider the number of
nights he has played one, and sometimes two, long parts
in one evening, and that he is not bLlessed with 8 8 &ong
" constitution, we can ensily suppose his menial as w ell as
bodily faculties need recreation, We are credibly ina
formed, his performance of Paul Pry bas netted Mr.
Morris £1000 clear profit, weckly,

The performances at this theatre are truly legitimate.
Here are no dogs sewn in figer's skins, nor monkeys to
attract 3 but the manager of (his establishment finds it his
interest to secure the strength of the London theatres, and
the lest actors that the principal proviucial theatres
afford. Most assuredly his plan is correct.  The capfital
has a right to possess all that is excellont: it is there

. ulone that excellence can be rewarded.,  We have visited
this house twice last week, and cannot speak tao highly
of the actors generally, Love Laughs at Locksmiths,
Love and Gout, and The Scape Goal, were played on
Thursday, to a tolerably good house. Mr. WillRms’s
Totterion was inimitable - his performance of Rusty, in
Love and Goeut, was equally good. Indeed, we never
see this gentlewan but with pleasure. . Farren and -
Reeves’s agting in the last picece command the bixghest
praise. Mr. Vining was equally bappy in Buz. We
have only space to add, that tee be *really amused, the
Haymarket is the spot—** Laugh when you can.”

|

EURREY THEATRE.

At the Surrey they have been playing to indifferent
houses, in consequence of the bent of the weather, Their

-
L
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first piece is entitled The Fouresters. Cobham plays the
e ; : A
hero aumirably.  He hgs a most superior voice, and usey

it with consummate skill, We perceive Mr. Cobham i3

the stagé-manager, He really should employ a serjeant -
to drili his aukward squad of supernumeraries: they

completely marred  the offect of onc,mene. What has
become of Mortimer > We think he used to act the lover

in this frama, which iy now in the hands of a young man_
who i really unequal to the part. We always pity those

whose lot it is to pluy the amiable Yyoung gentlemen,

Theae characiers require an easy carringe, a playfulness
of style, and innumerable litte acts of bye-play, that a
yonng actor hag not the courage, if he has the knowledge,

to execute. But it is useless’ telling managers these
things: if they will not give good wages, they cannot
expect good workmew, Vale is very humorous as a
simple, good-hearted wood-cutter ; but Buckingham has
an utter lack of that qmlity, aud be should bear in
mind, that to show the wit of his anthor, it is necessary to
study him. Of the ladies, with the cxception of Miss
Tuastall, we cannot speak very favourably., Mrs. Clit-
ford wants expression and feelng : so does Miss Liouis,
The Jatter lady’s dress is too much in the Bartholomew-
fair sty’e, We beg pardon for having overlooked the
author; and as we have not given our readers much

poetry lately, we subjoin an extract from s sgng sung by
Mr, vale,

o u-h when | am gone,
Lct elll gravVe o iny stonc,

Here lies one (7 Cupid’s s losEmuttons ; 4
- 8ix old mnaids, sour and tall, "

Shai} beay up my pall,
Aund my grave strew with baghelor’s buttoys.’
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-J' Tom

*

- htl *wh:.r I'm snr ump, tﬁ-"‘ﬂlﬂn 1l tell,
He who leads:a good life ij sure to live well.” -

: ?‘? o '.“': s
WHENEVER we suffer ourselves to reflect upon the esti-
mation in which the different members of the histrionic
profession are held, we throw by our pens in tl;sguat. A _
few mnuntebaﬁks are elevated, by the voice of an ignorant
publrc,,m&g eminence and emolument, whilst the genuine
efforts of genius are disregarded. Our theatres areRrrived
now at a blessed crisis. Amongst the members of cne
theatre-royal are more than one performer who cannot
read the words of his charactey at sight. ”Iguurange fill3
the chair that has been vacated by ability, and the creeping
flatterer~drags his slow length iato & station, that the up-
right man of talent gazes upon with hopeless anxiety. We
have seen Mr. Evans play Farmer Ashfield, Mr. W. Farren -
play Sir Anthony Absolute, Mr. Fawcett do Falstqff, &ec.
&c.; whilst Mr. BARTLEY, who could play each of these
characters im l'aurahly better than any one of these gen-
Vou. V.—11. - 2 O

-
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tlemen, was condemned to subordinate parts, or HQS} 3
brought forward at all. - | 4 l
We arg heartsick at all this—we are tired of complain-
ing of managers, and el exposing the machinations of" {

private pique, or the shifts of professional confederacy. -
The fault lies not radically i those worms who wriggle
into favemr, (it is their nature to do se,) but with the in-_ .
ertness and utter stupidity of the British public. A Len- "2
don agdience are easier gulled than any set of boors to be '
founfl in the most sequestered parts of the island--they ™
look%t the name, not the merits of -the individual 5 and
the tame insipidity of Young excites more applause than 5
the animation and talent of Wallack. To say the English 1
people are a thinking people, is‘a gross libel upon them.
There is no metropolis jin which headstrong folly predo- !
minates so much as in ours. London always preferred
Munden to Dowton—Edwin drew twice as much aathfe' &
chaste, the inimitable Parsons—and the rubicund ideot/
of Corphill run in shoals, to roar at the contortions ¢
Liston, whilst they overlook the exquisite acting of Blan-~—
chard. As to legitimate acting, the great mass of Lon-
doners do not encourage it; simply because they do not
undersand it, and because it requires av exercise of that
veay faculpy they are supposed to possess—the faculty of
thought. The senses the Almighty has favoured them
with—those of vision and heaﬂng-r—they exercise ; and 3_'?.-.
uperar}and* show pleases them j but the higher senses,
which they must cultivate for themselves, they seek not to
gratify; so that the legitimate drama and its professors -
appeal to them in vain, - e
~Amongst the neglected geniuses of the stage, we €an
count many whe are now E-i‘lﬂiiﬂg into their graves, weary
of struggling to reach that geal from w' impudent as~

)

F
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" Smmnption has thrust them. Am&ng&t'thﬁfﬂﬂnnmim;
- s there not Huntley and Cobham 2+ The latter , especially,

- worth thrirty such actors as Young, and perhaps on: the
. whole, scarcely -i;g'erzaﬁr' to Ma{-;ead_y. - There is Herring:
: &nd Mrs. Brooks, ;bc!%h now spoiled by yielding to the
- taste of St. George’s Fields.)® Whilst impudent mummers
- _ .are rolling in their carviages, patient merit is muMbling a
| .. crust. Liston sports his vehicle ; Johannotand Lund each
" died in a workhouse. Duruset, with no more voicathan
=1 screech-owl, is retained at a good salary; Larkin, ®ho
- has reallya very fine one, was discharged after one sedton,

1‘ And now, gentle reader, if thou art a Londoner, having:
eased our stuffed bosoms, by telling yon a little whole=
some -truth, we will proceed to detail a few particulars

- concerning the subject of the presgutarticle. : & maf
- GeorGe BARTLEY was borngwe take the medium of

. some conflicting statemefifs) in 1782, it or near the me-;

[ “-tropolis, He and his sister (w Mrs. Klanert) early dis«

' -covered a love for the drama, and our hero. indulged. his

" propensity -at - the age of seventeen. After some few
t. skirmishes of nogreat importance, he obtained arengage-
. ment at Margate, where he led the business: At that.
watering place, the British ‘Fhalia, Mrs, J ordan, sawghim,
and, justly appreciating his talents, recommended him tg

- the managers of Drury, 5
" As Mus, Jordan's recommendatdon could pot be neg- .
lected, a sitlation was made for our hero, who app@red
- on 11th RQecember, 1802, as Orlando, in As You Like It,
-and was engaged at the very mﬂ‘aera_te salary of .84 per.
week, - 1 '
~The mauagement never contemplated Mr. BARTLEY’S
T sustaining this line ; and though hig appearance gave every
s iudication of i.", he was immediately removed to a

%

-
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lower walk of the drama. The indisposition of principak
performers, however, cecasionally bronght him from his
retireme~t ; and we well remember the bursts of applanse
that attended his personation of Polydere, when (was it
Barrymore ?) some greater creature was taken ill suii}
denly. | o ' o
- 1t haé always been usual to reward such instances of
attcution and merit; and even in later days, we rememea
ber Wallack's salary being raised for performing Macduff,
instead of Rae. Buat, in 1804, the Drury-tane managers.
had notions of more strict economy; and notwithstanding
repeated applications on the part of Mr. Bannister, (who
wal stage-manager, and felt warmly interested for our
lero,) nothing was done. The-consequence of which WS,
that Mr, Bannister resigned his sitnation of stage-manager
in disgust, and BARTLEY left the theatre. In the summer
of 1804, Mr. BARTLEY went to the Haymarket, where he
was extreniely useful. ) B
Mr.BARTLEY was, at this period, just such an actor aL
Abbott was, when he left us; perhaps with a jot more
feeling tiian that gentleman possessed, and, unlike him,
our hero was every day improving. . |
Aftar quitting the spot where his talents had been so ili
requited, Mr, BARTLEY jotned Incledon, and gave serions
recitations to his SOngs, in an entertainment given by that
(Kentleman at the Lycewn, called 4 Pogage 1o India. He
also eccompanied Mr. Incledon in a provincial tour.
- After this we lose sight of our here, until wefind him
in Glasgow, accompanied by a Mrs. Bartley, a lady*
** somewhat stricken inye~1s.”  Mr, BARTLEY had hardly

* This Jady had been known in the profession by the title uiﬂ

L B A " m, B
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arvived in the Scoteh city; ere he was attacked by a golent
\iﬂlneas, Mr. Beaumont engaged another performer, and
‘our unfortunate comedian was Ieft without friemds and
‘without money, tosdo the best he could in Glasgow. He
slowly recovered, and a sltuatmu was made for him; but
ubder the then emsf,mg circdmstances, he was fﬂrced to

_ play chavacters far inferior to those he had first !ngaged
“" to perform. |
© After a great deal more pmvmmailsm during whiseh he

“was stage-manager for Elliston at divers places, our ﬂeru
appearej.at Drury-lane theatre, as Falstaff'; and even ' the
public press, that notorious vehicle of malinformation,’
could not deny that his Falstaf was the best of the day;
but Muuden and Dowtonwere in possession of all the
characters of importance in the ling Mr. BARTLEY had now
adopted, and he in conSequence appeared but seldom.

On the production of Hhat ﬁm'r f:!ﬂ: performed the
~ Major, to Dowton’s Colonel Touchwood; and then that
Jaughable farce was indeed adequately represented.

Mr. BARTLEY quitted Drury-lane, and repaired, we
think, to Liverpool, (or Manchester,) where lis great
talents met due appreciation. The inhabitants of these
commercial towns kave a taste for legitimate actingy and
our hero was an immense favourite, . _hSampY

_ Mr. BARTLEY was fortunate enough, amid all his variety
~of chauges, to obtain the approwal of Miss Smith, the ,
once powerflil rival and successor of ‘¢ the SiddoRs;”
and at length persnaded that lady hencgfurward to ““ glory
-in the appellation’’ of BARTLEY. *The particulars of this
happy occurrence we reserve fom the memoir of that lady,
ﬂﬁ matter more fitting for female biography.

- Mr. BARTLEY’S next visit to th&® metropolis was at the

instance of M'nld, (one of the few managers who

§
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correctly appreciate actors,) who engaged him for the
English opera-house, of which he also became stage- "
INANAREF., | a A '
With an apparent love of change, wefind him res] gning -
this situation, to take q trip with*his partuer for life, to
the United States. . Mr. and” Mrs, BARTLEY found thair
trip to “anerica pleasing and profitable, and though the
- hewspapers had giver them both up, a2 food for fishes, they
retupyed to Londou, 0 be oucg, more greeted by the ap-
platse of overflowing Livusea, : |
(a the demise of Emery, the Covent-garden pragrietors
engaged onr hero, who appearcd tliere as Sir 7oby Relch,
in The Twelfth Night, (1st October, 1822,) and was re-
ceived with rapturous applause. Since that perigd they
have assigned him little of importance, if we except Du-
mont, (Jane Shore,) Hubert;, (King John,) and Major
Oakiey. .. " ) 3
Mr. BARTLEY'S first appearance at Covent-garden thea-
tre was actually on -the night devoted to the benefit of
Emery’s family, when he recited the address-in an admi-"
rable m@aner. Qur omitting that address, by mistake, in
our memoir of Emery, will sufficiently plead our apology
for indroducing it here, |

a

".Address* spoken bg Mr. BARTLEY, 1144 Avugust, 1822,

] ¢ Friands of tho Myge! who, in a polish’d age,
i ¢ Support the morals Of our British stage; .
‘Who, when a public favourite gives birth
To feelings of-respect for private worth, -
With generous, and equal ardour, scan
The merits of the actor and the man 3

* This address also sorfes to show the w) gtéhad leca to whichY

tho talenta of the licenser are reduoed.-
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Need we to-nighit express our prief---or tell

Sorrows in which you sympathise so well ?

Poor Emery is gone! who play’d bis part,

Each day he breath’d, hope to the very heltrt,

True to the Drama’s, ag to Friemdship’s call,

He charm’d uss-for *twas hanest Nature all.

How oft, When scarc® an cffort would appear,

He drew the giant’s bow of genius here !

Secem like a random shootey in the dark,

But never---never fail'( tu}hi't the mark.

Variouws his ranges---hut, in the peasant vein, @

* We ne'er may look upon his like again.?

*Twas his, well studied in the rustic school, e
b To show tie arch, the vicions, and the foal 3

*T'was his, with matchless hunour to pourtray

The Lumps and Dandie Dinmonts of his day ;

*T'was his, in T'yke, with trath’s resistless force,

To fill the lowly villain wirh remorse :

*Twas his to feel, too, w 1[111je¢.nmmp; pride,

How talent can sapport its own fipesido :

*Till-==int his prime, alas !--*"lf!‘h! ereft,

Life's dearest objecta shelterbess ywwore left.

Patrous of genius ! puardians of distross !

Friends of the destitute and fatherlesy !

For you, his Widow will her prayer repeate-

For you, hig Children’s grateful hosoms beat !

And may bis spirit now look down and view

The succour they obtain this night from you e

In additien to the regular duties of his profession, our
hero bas, for the last three or fugr years, delivered a lec-
ture during Lent, at the English opera-house, sn the
“ Str m.ture of the Earrh," &c.; and the excellence of the
Jecture 1s augmented by the beutiful style in which it is
delivered. -

Daring Mr. BARTLEY's travsatlantic trip, Harley held

= his managerial; atution ; which, Bewever, he resumed on

his !Etﬂl‘ﬂg;Mﬂgﬂt the events of his stage-managership,
0 4
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the memorahle tura-out scheme shouald not be furgotten.
We ]llﬂgtilt the followinwsketch of it from thL journals of
the day. . i

On the 20th of September, at the conciusion of W unted,
a Governess, Mr. BAREERY mlue for wald apd thus ad-
dressedd the ﬂudlﬂﬂﬂﬁ. d

“ Ladiw and Gentlesien,—1The depressed state of :111
theatrical property, il the obvious decline of public in-
terest jn the once favourite awugementy of the drama, are
increlsing evils, which havé heen ascribed By variouns con-
jectufes to various CAUSCR Te comment genem‘up{m
these would, in this pladey be impertinent ; but, amongst
others, a large portion of the public have advanced, that
the early hour of commencing the performances, rgnders
it impossible to attend an amvsement which interferes
with thic late hour of diuner, or the protracted hours of
busitness ; and & no jess considerable body of the commu-
nity have complained, that the lafe hours to which the
represcutations of the stage are extended, materially de-
vaunge the ordinary habits of lifc te which they are accus-
tomed. £t parties, however, have agreed in condemning,
as with one voice, the length of theatrical performances,
in whigh the attention of the anditors can ravely be kept
alive during a period of, at least, five *hours ; and never
without fatigue both of bedy and mind. !

““ In some degree to F“‘ml:td}‘ the evil cnmplamed of by
those ¢ /hose habits™of life or avocations would ot permit
their early attendance at theatres, the custoin of taking
half-price was mtruduceu Bat it must be obvious to
every one, that this plan has been found incompetent to
its object. Many persons who would be desirons to wit-
ness the early part of a performance, are indisposed to'
pay the price of a whole evening’s enteriadgment, for that

.
.
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“*portion of it only which they caun enjoy; aud it may reason-
ably be supposed, that thousands who might wisil to enter
the theatre at a later hour, (as at the nsual tin;.e of second
price,) are wholly excloded by the certainty of finding the
best seats eccupied. " Thus, busgherlesg persons, from the

“one or the other cause, a deterred fyom frequenting the
amusements of the stage. Py

““ Long experience and much réflection on these con-
tending difficulties, have suggestdd to the proprictyt of this
theatre a mofle of reconciling them.  Ipis cbvious®that to
accifmodate one principal clags of the patrons of tReatres,
the performances.musf commence at an early hour; and
to gratify another, no less important class, they must be
condinued to a late one: and as the man of leisure cannot
be induced to forego his preagut habits of dining at the
old English supper-time; and aa the man of business, and
nther persons of early awd domestje pursupts, cannhot. be
prevailed upon to abridge their hours of sleep, in order to
complimeut with their company te performance of a mid-
night melo-drame; it j5 beconie necessary, to the interest
(if not the very existence) of theatres, that s®me measore
should be adopted to mect the wishes and taste of both
classes, on whom their prosperity so immediately depends,
“ With this view, it i3 proposed, as an experiment, for
the few }'emaining nights of thie scason, to try the‘pmﬂ
(80 novel to a regular theatye® of dividing ecery evenipg's
enteriaitment into two distinet parts or perfMrmances,
Bach performauce to -:mnsist‘nf afull three-act opera; or,
of a short opera, with a ballet, or a musical cntertainment.

oy
““ THE FIRST FPERFORMANCE

* To begin at 8ix o'Clock precisely, and to last unti! about
Niue, |
05
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“ The Doors to open at Half-past Five,
“ 4 THE SECOND PERFORMANCE
“ To begiy at Half-past Nine, and to conclade at Twelve,

'I‘

“ Although, as the entmtﬂ.mmcntﬁ of ﬂlﬂdtlﬂ‘i have in.
creased in !e-ﬁgm, it ha‘i flever boen propoused, “on that ac-
count, to iucrease the price df admission—yet, now that it
is intendea to limit their duration, it is respectfully and
cheerfully proposed, that the m]Im\mg reductions shalj
take plgLE‘ - . *

““ THE PRICE OF ADMISSION
““ To mthu* Performance will be—Bozxes, 3s. ——P1tag —

Gal. 1&.—Up. Gal. 64.

“The boxes and places will be taken for either per-
SJormancee ; and the grand, saloou, with its admired deco-
rations, will be approprigbed, by a vew arrangement, to
the msc of the company visitipgthe boxes at the second
performance, and as a pronrenade for the company to walt
for thetr carriages, on lemmg the boxes at the conclnsion
of the early entertainments, -

*“ We are“fully aware that we shall have to encovinter
many professional jokes upon this occasion ; and we be-
lieve it is-pretty well known, that we hare every thing to
atnuglg]e, against from mal thEﬂtlEE that fngenions oppo- !
sition muld dLHSE. Ye do not quarrel with opposition ;
because it ite natmal ~“hat every man should think
first of hinself, and study his own interest in preference
to the interests of another; but we are alike prepared to
sinlle at the good-humoured raillery of our friends, and
the hostile attempts of our ene-nies who may both, per-
haps, be inclined, in different spirits, to call this *a Bar-
tholomew Fair scheme.’ Let them call it what they will
—wce know that our sole abun is to exist hygour favour,

—
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‘and by devising all means for your eutertainment, intil we
nitimately receive an honest reward for our ]ahuura.

“ '"This, Ladfes and G&utlemen, is the uew hlan which
1 have the honour to submit 10 your consideration, It i
anuther effart on the part of the prﬂpuetm* to promote tllﬂ
convenience and accommodatien of the public: an object
which he has never for a moment lost sight o®since he
first engaged in your service; and in which he has thuy
. far s0 proudly succeeded, that he has had to beast an
ample share of favonr and protection, soYar as favolr and
protedgion depended on the public. Grateful, thefefore,
for your patronage, he trusts this new plan will be sanc-
tioned, as a new endeavour to deserve it)”’

The impropriety of admitting half-price in the early
part of the season, now became gbvious, and this plan of
substituting for wholc and halfeprices, two distinet per-
formances, was certainly mere novel than politic,  Some
complained of the rise of the boxes tu buth performances,
but wheun half-price was first taken at & summer theatre-
royal, on account of the extension of the season, from
September 15 to October 15, the price of admis3ion to the
boxes was raised from five shillings to six shillings. It
would have been better for the concerp, if the degrs had
Yeen closed entir’él;.r for the scason, than to adppt a [Jlﬂ;ll

which rendered it, appavently, inferior to even the minor
theatres. 1f the Italian opera ™ London bﬁ‘-ﬂmmage;l
at exorbitant orices, why should an English npera"‘nnt be
conducted in a munner worthy of vative geniug? In
some respects the manager’s exertions were commendable.
Ou the 15th of July, the greas room, hitherto occupied by
the Society of Arts, was opcned as a shrubbery for the
accommodation of the public. This rural apartment,

which appeareg like a iniature Vauxhall, was appro-

»
3
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priated fo a lounging-place ; and on the present occasion”
received the company who were waiting for the second
performar=e, where tickets were also sold. The new
plan was adopted Septemnber 24. The maunager probably -
dertved Lopes from his first. performance, oW account of
the early hour of comme@ncenent, as the proprietors of
the winte. theatres (by mutual agreement) did not opel
their doors until six; and raise the curtain until seven
o'clock” At its outset 4 few hisses were heard, in evident
uppns‘ftiun to the arrungements, which were soon subducd
by the applause of friends, The audiences to both per-
formances were very thin, and fortunately to the first per-
formance; for how could it Be suppoged that a crowded
theatre could bhe cleared in the course of half an hour, for
the reception of another audience ?™ On the firss night of
trial, some obstinate persous refused to make room for -
their successors, though the ~stage-lights vanishevt and
they werve threatened with total darkness. Mr. BARTLEY
came forward, and tformed them, that the first perform-
ance was over. One or two threw their money on the
stage for ‘fhe second performance, but finding that the
mal-contents were resolved to keep their seats, Mr. BART-
LEY mafe his bow and submitted. These double perform-
anges continued vnly until October 8d. _

Before we.proceed to our estimate of this gentleman’s
dramatic _!@ﬁﬂﬂtiﬂllﬂ, vie think it necessary to corvect g
very gbneral” error, i ¢ the mistaking a Mr, E. Bartley,
now in a provincial eompany, for the son of ous hern.
Mr. BARTLEY brought this young man up, but Le assuredly
i$ not his father. We ¢ ondy mention it, because right’s
right, you know."”

Mr. BARTLEY i8 one of the greatest actory of the preseud
day; and when we cousider his versatility, we muay say,
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- Atferior to no one.  We grant ye, that Lhe somethnes suf-

L

. fers his spirits to carry him farthes than the chasteline of

Nuture marks ; bat he makes up for this dereliction, by

the exuberant fauey that eoriches it, To be the best

speaker ou the stage 15 no mean attribute, and that cannot

be denied to My, BarTLRY,®
For tragic assumptious, Nature has given, Mr, QARTLEY

few endowments, Eyen in his youth he was too dwarfish

for the serious scene ; and now, when years have tRrown

“upon iim a comfurtable covering of flesh, he is stild]ess

fitted fov the representative of woe. Iu Dumont, we felt
this particularly; for though e performed the character
admivably, bis fuli-fed checke made a kind of practical
burlesque upon his ebullitions of sorrow, In Hubert, too,
his obesity was detringntal, and in Liverpool it utterly
marred his eforts in Macheth, afid more edpecially Rolla,

As tHR representative of the Oldboys, Absolutes, &, &e.,
we consider Mr. BARTLEY Second only to Dowton. Aud,
by the bye, A¢ never forgets that the passionate haronet is
a geutleman; a thing that Dowton more than once fails
to remcinber. In Old Mirabel, Mr. BARTLEY & indeed
inimitable { his fine mellow style i as far superior to the
croaking of Farren, as the encrgy of Macready is beyond
the coldness of Young. T ?

In sentiméntal old men, or parts of a serio-clmic casl,
BARTLEY is beyond Dowton; ayd for 'l;hi_!i._l‘:g'_ilﬂﬂll we
prefer this “gentleman’s Sir Christopher Currg¥ HigEus™
tache de §t. Pierrc, 100, is admirable 5 and his Fitzharding,
fTron Chest,) a part gencratly Pht iittle noticed, is made
of pre-entinent importance by lis talent. |

In low comedy, our hero 18 also original and entertiil.-

ing. His Jobson, Joe Standfast, &c. &e., arc instances at -

haud ; and the London reader will readily remember his

™
g
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Plush Ahe Alderman, (Jonathan in England, J angd Capi.:
Gorgon, (Love amony the Hoses. )

Of hir performances in Free and Easy, we Know not
how to speak. Such an unlon of gentlnmanly ease and
deportment, exquisite elocgtion, and high cegnic humour,
knows no parallel upon the stage. The nearest approach
to it is Diswton's Dorringlon ; but that is neither soequable
or so gentlemanly.

The few faults observable in Mr. BARTLEY are caslly
rnumeratf.d One is a proneness to*laughing on the stage
—which adjunct Mr. BARTLEY, of all performers, stands
least in need of 3 and the other, a str aining of his voice in
his old men, to an unnatural and disagrceable height.
‘This, we know, is a natural effect of passicn ; but still it
is unwelcome to an auditor’s ear. Dr. BhRTI.EY, who
can do every thing 80 well, should be coutent to know
when he has done enough. ' B

If we wanted a further proof, than the eévidence of our
eyes and ears, to convince us thal Mr. BARTLEY was an.
excellent and nugmal actor, the circumstance that no
performet” attempts any imitation of him, would he sufli-.
cient. When we say imitation, we do not allude to mi-
micry pbut onr readers must be aware, that about half the
actors of the present day found, what is termed, their
school of acting, on some successful Londen fayourite.
Mow, thest, gentry are Sepfectly safe i s0 dumg, when
they fake Mr. Liston, Farren, ov Wilkinson, for their
models ; for those gentlemen deliver every mana words
after their own ¢ flourish.”” Not so with the animated
DARTLEY—he grasps the claracter to the core, and rolls
himself so clasely in it, that you lose Mr. BARTLEY, until
he comes forward to announce the piece for repetition.

We wish all honour and happiness to the public fa-

-
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! Yéwrites—those wooden idols of an ignhorant and Jnfatu-
. ated populace. It is said by the members of the, treasury,

. that the public will not come tp see the old mmedws ;

r-

yet we wish the Covent- -garden managers would play our
heru and Bl#nchard, for the sake of experiment, and let
the mannerist of the theatre gd’into the pit, and take a
- lesson. We cavnot think but that perseveranc®in this
course would produce the most desirable change in the
.dramatic arrangements 3 at all events, if it did not '!mﬂud
the public taste, it wonld mend some of our cumamaus
acting. |
We can unever forget the pleasure we have experienced
in witnessing BARTLEY’s exertions at the English opera-
house, although no man has ¥ss claim than himself to the
title of operatic performer. It isercmarkable, that a gond
voice fm .speahng iz seldom: accompanicd by one for

) Hugmg

It gives us much satisfacgion to conclude this Memoir

. with the pleasing information, that his high churacter as

an actor is oatstripped by the estimation in whwh he iy

held as a man,
Mr. BARTLEY i about five feet three inches in height;

very stoutiy made ;3 with light hair and blue eyes. dn-his
youth he bore some resemblance to Master Bettx, -
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HISTRIONIC ANECDOTES, REMARKS,

&¢. e

SHAKESPEARE'S RCIENCE.

Tlaefrc can be no doubt that Shakesheare had a consi-
deraple portion of scientific knowlcdge. Pope says that
¢« Whatever okfect of nature, or branch of SCIENCFE, he cilher
speuks of, or describes, it is always with compefent, if not
extensive knowledge,”” Aud Theobsald s ¢ ¥ith regard to
his thinking it is certain. that ke had a general knowledge of
ALL TBE sCIENCES ;' and did they, who are engaged in
scientific pursuirs, and fTho love and admire the writings
of the immortal bard, examine with accuracy those pas-
sages in which allusions are made to subjects (hfy have
pnrtwularly engaged their atiention, many beauties would
be eliciied, which have ewcnped the notice of the most
erudite commentaiors, whose erudition is for the most
part wasted in quarrelling with each other, or in secking
the fuotsieps of the poet in beaten ways, which happily
he never trod.  Casstus’s account of {he sicknesy of Casar,
is a retharkable instance of minute accuracy.

. -
“ Jie had a Jever when he was in Spain, .
And when the fit was on him, I did wnark
How: k.ﬂ-—l.ll.l'.l shetde y ks truce, this god did shake:

Eii cowar:! {ips rh A frotn theiy colour fly:
nd that saive eye, whose bend doth awe the WHﬂd

Ditd Tose ity Tustre: Tdid hear him groan:

Ay, and that tongie of Lis, that hade the Romane
Mark him, and write bis speeches in their Pooks,
Alas! it cricd, Gipe e um:m drink, Titinius,”

An cminent physician and lecturer of the present day,
]'F‘fﬂ'l‘s his popils to the above passage, as a perfect de-*
ecription of a paroxysm of inlermitient fever.

*
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COPY OF A PLAY-BILL,

The following bill will convince our readegs of the
slavery that actors are ﬂl]hJEEt to, in what i termed
small schemes,

THLATRE HORSFIELD,
~ AT MR, Tﬂﬂu‘hs PEASCOD’S,
On Suiurdny, July 18, 1807, will be presented e much
admired Comedy of
THE BUSY BODY,

s ' OR, THE GUARDIAN DUPED,
Sir Francis Gripe, E
Charles - . . .
Bir George Atry -
Whisper - - . -;
SirdJealous Traffic E

r

= « = - - o Mr, Johnsion.
-~ = = = =« = Mr,Deans,

- = Mr, Jones,

Marplot - - - - - " ;

Miranda - = = : ..

Scentwell . - ..E - = = = = = BMvry, Deans,
- Pﬂtfh - - - - . .

Isabinda - - - E - = ~ = = = DMrs, J“n&?.!‘_

Songs, Ee¢. .
The Rushlighe, Mr. Jones, "
The Y orkshire Concert, Mr. Johnston.
The Cottage of Peace, Mrs. Deans,
To conclude with the laughadle Faree of . ®

THE LYING VALET; T. .
OR, SHARP'S INVENTION. |
Gayless - - - . . . . & _ _ MraPeans, o

1 e = = Y
Justire Gut E = = < = = = Mr.Johnston,

' Dranken Luuk - .
Sharp -"- - - - . o 0% Y Mr Jones,

Melissa = « o . )
Mrs, Trippet - _E ~ = ~wx= = = My, Jones,
ﬁﬂ?t[:;h;::' : _ :g = . - - - - MTE- DBHHH- .

Pit, 1s, Gal. 6d. To begin at Bight o' Clock.

* #* Tickets to be had gt the Theatre.
E



( 234 )

DEAMATIC CRITICISMS,
—ailin—
THE !-l?';ﬁiLI'HI{ OPEFRA-HDUSE

OPENED on Saturday, Ist July, with Turrare and Free
and Easy. Mr. Sapio was shficiently successful in <he
charact~r lately performed Ly Mr, Braham, to leave
little or no regret on our minds for the absence of ghat-
pillar of opera. Free and Fasy was played with great .
spig’s. Mr. Bariley, who never appears but he revives
the dullest wretch that cver entered the walls of a theatre,™
and Wrench, who does the most provoking things with the
most agrecable wnconsciousness of being disagreeable,
kept the hoitse in the utmost good humour until the fali
of the curtain; and, as a testimony of the satisfaction
that was felt ou all sides, the actors had the gratification
of hearing the welcom: peal of three distinet rounds of
appleuse ringing in their ears, as they reached their
dressing-rooms, to disencumber themselves of the diffe-
rent garbs in which they bad earned the well-merited”
Plaudits of their auditors,

CRITICISM ON MISS F, H, KELLY, COPIED FROM THE
BRIGHTON GAZETTE,
' “ Workington, May 14tA.

“ J'he several towns in the west of this county have
heen higﬁ]ly treated by the exertions of that excellent and
admirable aciress, Miss F, H. Kelly, who ‘has favoured
the theatPé with a display of her talents, in a long range
of characters, with universal applause. -She has her
myriads of admirers in comedy; but I would say, with
the critics, that tragedy s the ¢ mediterranean off.er mind.’
She has also paid & second visit to Northumberland, and-
by the voluntary votes o” all the freeholders in criticism,
has secured her eslection thare as the representative of
dramatic excellence in the united boroughs of Tragedy
and Comedy,” without a contest, and even without a
canvass.'’



;;
\
i
|
i
i
i
i
|
¥
i

M= CROUCH,

. ROSINA. ‘
r ¢ Vg
London. Pub. July9.1826 6Virtue, 2bbvy Lane.
~ P $ Fa



MEMOIR

OF ™IE LATE

MRS. ANNA MARIA CRCUCH,

( Late of the Theatre-royal, Drurv-lane,)

*

All that's hl"l‘-"‘ht must fade,
The hnghteat still the ﬂeetest.-u-Muﬂnn.

i
L N

Sucy of ‘our readers as are conversant with dramatic
literature mayhave perused an ill-written work, called
Memoirs of Mrs. Crouch, dated 1806, and purporting to he
written by Mr. J. Young. Whd'this 1H-judging friend may
be, we know not, but certainly a more worthless attempt
at biography, or a more complete piece of unmeaning
patchwork, we never perused. Mr. Ynung, howev er, hav-
ing the advantage of intimacy with our heroine’s father,
is likely tobe correct in his statement of dates, however

- falsely he may bave stated facls.

ANNA MaRriA was the daugh’ter of a M, Peregt ine Phil-
lips, knﬂwn about 1780, not ﬂll]]r as an attorney-at-law,
but as a public reader at Freeiason’s Tavern , and pretty
generally respected by the litefary and theatrical characters
of his day, and the fourth out of six children, that were

> the fruits of the connubial felicity of that gentleman and
his wife, (formerly a Miss Gascovne,) danghter of a Wor-

VoL, V.—78. | P
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cesterslire farmer. This gentleman died at the age ot

seventy-two, in the year '1801.

But ereswe bury Mr. Phillips, we must usher his daugh-
ter into notice, who was born in Gray’s-inn-lane, on the
20th April, 1768, Ia early life, her fine-toned voice be-
came the subject of notice and admiration ; and her fathér
being ther professional adviser of Sir Watkin Lewes, she
was in infancy introduced to his lady. She was instructed,
at a veey tender age, in music, by My, Wafer ; and, wheo
ten y@iars old, executed the Soldier Tired, vocally and
instrimentally, with precision and effect; an instance of
precocity which was then counsidered very remarkable.
Patience preserve us! the Fishers, the Burkes, &c., have
made us cease to think any infantine exertion wonderful,

Amongst the many speeches, and other instances of
juveunile talent, that Mr, Young has afforded in his enter-
taining work, the following has the most point and pro-
bability. Being requested, when a child, to perform on
the piano and sing, to an officer who had been engaged
abroad, and concerned in an important victory, and who
wished to®observe the improvement she had made, she
instantly counmenced-n-

6 Y See, the conguering hero comes !''*

£ittle NANcY pursued her musical studies, her father
intending her for the coucert-room ; and, at sixteen, she
a.tracted the notice of a maval captain; but as she de-
clilmd'him for a commander’, he crowded all sail,

““ And badd a lfug adien to Nancy.”? u

In 1779 our heroine was articled to the celebrated

* To such of our veaders as enjoy a hearty laugh at pedantic
fe1ly or literary imbecility, we recopmend a perusal of pages
50, 01, 82, aud 43, ¢ inder @lfii,} of the work we alinde to,

-
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Lml{:}*, patentEL of Drury-lane theatre, for thraeg years,
and engaged (says her biographer) for six segsons, at a

rising salary of from £6 to :EIE per week. Ve are not
able, at this period, to dmpute our author’s statement,
though we deem it highly 1mprnhab1e that such an engage-

‘ment coald hare been eﬂ'ected

Iu the winter of 1760, she appeared in Ma/Mane, and
was received with distinguished applause. Her next
character was Clarissa, in Lionel and Clarissa, for Per own

~ benefit; and in this she discovered conaiderable drama.tlc

.,

talent,

- In 1783 she went to Ireland, and took with her a re-
commendatory letter from the celebrated dogmatist, though
erudite scholar, Johnson. We copy it, as every thing of
his i3 (we really cannot say whw deemed valuable. Had
he written such a recommendatory effusion for us, we
should have thrown it in his face,

.
“* S1Ir,—The bringer of this letter is the father of Miss
PuiLLIPS, 8 singer, who comes to try her voice on the
stage at Dublin, ®
“ Mr. Phillips is one of my old feends ; and as I am of
opinion that neither he nor his danghter will do awy thing
to disgrace their benefactors, I take the libertypf entreat-
ing you to Emmtenanue and protect thewm, so far as may
be suitable to your stativn and cluracter ; and shall consi-
der myself obliged by any favourable notice whith they
shall have the Lonour of receivigg fzom you. |
“ 1 am, sir,
'~ ““ Your humble servant,
\ ‘¢ SAM. JOHNEON,
B ““ London, May 31, 1783. ~
‘“ To the Right Hon. William IV yndham."
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An exract from Freeman's Journal of that period, wilt”
serve to show that the puff obligue was sufficiently under-
stood 1n tflosc days. r

“ A theatrical correspondent advises all dramatic and
musical connolsseurs, who propose to agtend Smock Alley
honse on the nights Miss PriLLigs performs, to ghatd
well theif hearts, as so sweet a countenance, clegant per-
son, amd ravishing voice, are scarcely found in a century
to mu'ﬁ: so powerfully in one youung lady. Our corres-
pondgnt likewise advises all ladies, who are not perfectly
secare of the affections of their caro sposss; and every
Stella, who has not absolutely fixed the love of her Stre-
phon, to apply immediately to Parliament, to except from
the articles of free trade, by an ex pasf Jacto law, the im-
portation of this captivatimg syren.”

At Dublin our heroine met with John P. Kemble, who
(as all green-room gossipers know) was said to have fallen
viclently in love with her. Ingdeed, in this year and the
fullowing, their marviage was continually anuwounced in
those vebicles of correctness, the public journals.

In 1784, wheu she was again in Dublin, she had many
aflmirers; one of wltom, to prove the fervency of his
affectio®,, threatened, if she did not consent to accept him
asea suitom, to shoot her; and declared his intention of
going into the theatre the next night, for the purl pose. On
the evening, she peeped Thyough the interstice uf the cor-
tain, And there saw her adnirer snugly seated in the
secondd row: not doubting thrat he intended to dkeep his
promise, she had him segured and removed from the
house, No weapons were Tound upon lum, aud he was
liberated. ’ "

Bivaluerable as she proved to the attacks of this des-

perate suitor, she yielded to the entreaties of the son of a
L 3
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- nhhluman, and eloped with him.» The young ge;?t]eman
was a minor, and as he could not (vn dif) priyail on a
priest to tie him to his lovely companton, they set out for
Scotland, where, as they say of stolen property, “ no
gnestions will be Asked.” 4he respective parents of the
disobedient youth and the fair fugitive set out iy pursuit,
" but did net overtake them for some duys ; they haviug

* been detained by contrary winds, They were insgantly
.. Severed, »

-

Ay
‘ Never more to meet.” '

The friends of our heroine took infinite painsa to make
the world believe that uo impropriety had occurred be-
tween the lovers ; bat as the gentleman was a native of
the Bwérald Isle, and they weretogether for four or five
days, our readers may perhaps be sceptical upen this

. poiat. |

Her first appearance ina London, subsequent to this

affair, was as Emily, in The Doulle. Disguise » in which
" Mrs. Wrighten had, as an Irish chambermaid, to sing to
her a seng, one verse of which runs thusg :—

. »

‘** Each pretty young Miss, with a long heavy purse,,
Is courted, and flattered, and easily had; '

She Ianﬁw to be taken for hetter or worse, » i

And quickly elopes with an Frish tad.”
~

‘I'l:ese linesothe audience, by thuir plandits, evidenthy a.p-“I
~ plied to our heroine, whuaegi‘tuatiun became, of course,
_ more pecliliar than pleasing, & °

Mobility of feeliug appears tf have been a part of this
lady's character; for, in 1785, she fully resumed hcr
~sgranquillity, and gave herself leisure to observe, that a very
haodsome man was alwaya in the siage-box when she

performed. This said handsome man was Mr. Cronch
i 3

-y
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then a flentenant in the qa1avy, who led her to tlic altar a
very few giouths afterwards. She, however, continued

- for some time to perform ¢n her maiden name; proving,
however, in that blest condition

-

r
* That ladies wish to be, who love their lords,” -

she assu:ned her matrimonial appellation. Going to re- -
hearsa.'l ong morning, she accidentally fell : though much
hurtgshe determined on playing at night, as it was fora _
beneft. She did so——bnt had scarcely returned home, ere
she was taken ill—a premature labour was the result—
and she for two days only enjoyed the title of mother.

From the effects of this illness she recovered very slowly;
and her mental agony for the loss of her infant, {a loss
never replaced in her affer-life,) retarded her restoration
to health. Her death was frequently announced, as her
wedding had been before.

On her return to the stage she was warmly greeted, and
again became the favourite of the public, until Mrs. Bil-
lington’se appearance in 1786, That wonderful woman
distanced all cnmpetltmn and, from her entreéd, our he-
1oine Jvas of course considered as secondary only in
taleut

* Nothing material occurred to our heroine until 1787,
Jwhen the celebrated Michael Kelly made his appearance
“at Old Drury, Mr, Kelly*md been so long abroad, that he
had nearly furgntten his natwe tongue, and Mrs, Crovcn
bestowed infinite paihs whon him in this respecswhich he
repaid by instructing her "m the lessons Italy had taught
him, Their ripening fnendshlp was aided by the kind-
ness of Mr. Crouch, who proposing Kelly’s residing witk
them he embraced the offer, and accordingly, iu Yich-
field-street, Cavendish-square, Mrs. CroucH sat down,
atteuded by her husband and her Eiﬂﬁ-‘bﬂﬂ-
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At the end of January, 1788, the public were for some °
time deprived of Mrs. Croucs, by an accideny that nearly
proved fatal to lier beauty. In going to tfe theatre in a
hackney coach, it overturned, and her face was dreadfully
cut by the glass. She had only the nurse, with her sister
Horrebow's child, in the codch, and, by throwing herself
between the baby and the window, to prescrye him, when
she felt the coach going over, she received the injury; but
rejoiced, in the midst of her sufferings, to seg the little
creature perfectly safe, She was taken into a Muse, and
# surgeon sent for, who assured her that no gl’s was in
the wounds ; and was going to bind them up, but she
knew well, by the pain that she felt, he deceived her, and
sent for Mr. Cimikshanks, who came immediately, and ex-
tracted many pieces of glass, which gave her great relief.
1t was long before the wonnds healed sufliciently for her
to appear on the stage: slight scars always remained,
which rather injured the delicacy of her face, and they
appeared more like a roughness in the skin than what they
really were, _. -

This unlucky accident caused many repgnts ‘against Mr,
Crouch, as false as they weve scandalous ; that he had
‘thrown things at her, which had cut her face.,l

After this accident, Mrs. Crouca had a carriage of her
own, which she continved to keep, until® the tax upon
vehicles made her trust oncemore to the polite attention
of hackney-coachmen.  ° N

Mrs, CroucH and Mr,:I Ife]ly were inseparable. All their
provigcial engagements wCe made together; and Mr,
Crouch, we presume, mere?y accompanied them pro forma,

In 17191, Mr. and Mrg, CRoUCH parted ; she agreeing to
allow him a certain portion of her professional emolua-

“ments. What oceasioned +this separation we cannot state,
P4
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for there certainly was no more cause thau had existed for
four years bflore ; but even Mr. Crouch fognd, though he
had so much c:uﬁe for happiness with Mv. Kelly, for

“ What a hlessing to have suda a friend in the house 3»
that still

“ Contentment ever was th; lot of few."

Mr, Kelly sﬁill boarded in Mrs. CroucH’s house; natu-
rally Enuugih conceiving, that because her husband parted
from her,®t was no reason /Ae should. 1n 1792, Mr. Kelly
and hersoff gave those delightful musical parties at their
house in Pall Mall, of which we have all heard so much;
parties, to which the talents of Mrs, Billington, Madame
Mara, Mrs. Bland, Signora Storace, John Johnstone, &c.
&c., were devoted, aud where all the rank and fashion
that could obtain admittanc€ crowded. Indeed, our he-
roine found it necessary to seck a larger mansion to re-
ceive her friends; amongst the foremost of which his
present Majesty, then Prince of Wiles, was reckoned.

‘The Prince was, at that time, said to have been ena-
moured of her, and Mr, Kelly is said to have felt the
poignant pang of jealousy, and uot without cause. Divers
little ugreeable tales and adventures are related, as having
had theu 0'1'15111 in the apartment of the lady in question ;
but as we cantlot substantiate, we had better not- assert;
Espeemll}' as the freaks of rogalty are amongst those truths,
that the mpre veracious are defmed the most libellous.

Aa a proof of the feeling of thh lady towards Mr, Kelly,
it may be recorded, that"she* has frequently said, (“SuE
WOULD NEVER SING IN ANY THEATRE WITHOUT HiM."

In 1798, they experienced adu;'.ulful storm in passing
from Iieldnd and the public prints, those laudable pro-
moters of '1{::111[1:11 and fiction, reported that they had been
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drowned, and cast on the sands, locked in oneganother's
arms.  As to the latter end of this report, we will not un-
dertake fo dispufte it; but that such experie¥ed practi-
tioners as M. Kelly and Mrs. Croven, cl'fse the sands
for such an exhibition, is mgre than evey the editor of 7%e
Times would like to assert.

On their appearance dogether in town, they were parti-
cularly warmly greeted,

On the production of Lodoiska, in whichhrs.ﬂ&nucu
performed the hervine, she had a narrow -esgape while
standing on the turrets of the castle, which bw readers
will remember is in flames in tle last scene. »She was
scorched, and Kelly, who played Floreski, flying to her
assistance, fell from a considerable hieight on to the stage,
and he uttered a loud scream as he fell ; —but

* ¥hat shall opyose a man,”

acthated by affection 2 He recovered his footing, and bore
his lovely charge to the frouf of the stage, in 4 fainting
state. »

It had been settled at rehearsal, that the coneludin 4
picture in this piece should be formed on the turrets of
the castle ; But such was the effect produced by thiz acci-
dent, that it has been adopted as*the buasiness of the scene
cver since, L

This memoir might properly have been headed *° accMents
and offences,’’ for we have yet another misfortune of out
heroine’s to record. Mrs, Crbuca, travelling in hervywn
carriage, was overturned,swhen a weighty dres}ing-case,
conweining all her stage” ocgareents, &c., falling on her
throat] had nearly put a period to her existence. This
accident, which confined I*r for a counsiderable period to
her house, matertally injured her vocal powers,

) h

-.|

i
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The PrPice of Wales is said to have sent the first me-
dical men fo her assistance; but their art proved vain ;
her voice néver recovered itsepristine power ; and she was
frequentiy ﬂy?iged to apply leeches t& her throat in a
morning, previous to singing 2t night.

After this period, Mrs, Croucn appeared but seldom,
and she devoted her time to the iimstruction” of a variety of
pupils. Mrs, Liston and Mrs, Mathews (wife of the cele-
brated mimic) are two instances of her talent as an in-
structor.

She lived with'Kelly, at his house, Saloen, Pall Mall.
The injufy she received from the accident we have last
recovded, visibly affected her health: she was aficted
with violent spasms in her stomach ; and knowing, through
the medinm of the old song, that

“ Grog cures the Lough,
The asthma, and the pthisic,
And 19 to all lailics
The very best of phrﬂni:: e

she tried it. We are by no means inclined to speak of
iliness with vplatility, or speak of a sufferer with jocula-
rity, but it is our duty to state the truths that her former
biographer has concealed’

In 1864 ,%she went to Brighton for her health, and par-
tially Pecoverefi ; but, after this period, she actually drank
to excess, which ultimately_deprived her of her reason.
Her *msanjty was not, however, continnal, and appeared
to be more the result of the extitement we havc alludeds:
to, than any natural prefdisgasition to lunacy, A%fe®"
days before her death, she war restored to the perfég?-
possession of her faculties. Sfie Jhad long wished to¥5
buried in her father’s grave, but fecltng conscious that b

L
# I
» L")
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!
dissolution was approaching at Ieighton, she determined
"~ on lying there, repeating the words— 3

“ Where the tree falls, there lot it n.j-,'i';’

She lingered until the 2d of ‘ULtUl]EI‘, wien she expirved.
The immediate- cause of her death beiug 1ep1&ﬁﬁntul by
her medical attendants, to be an internal mortification.

Kelly was with her for the three last weeks of her ex-
istence incessauntly, and she died within his arms.

The following memento is to be found in thdghurch-
vard at Brightop :— '

)

HIC JACET

The Remains of
ANNA MARTA CROUCH,
Durine inany years a Performer at Drury-lane Theatre.
She combined with the purest taste as a singer, the most ele-
gant simplicity as an actress; beautiful aimost heyoud parallel
in her person, she was distinguished by the powers of her ind.
They enabled her, when she quitled the stage, to gladden life
by the charms of her {:mweraatmn, aud refine it hy her man-
ners. She was born April '2{} 1763, and died October 1505,
THIS'STONE
Is inscribed to her beloved mamory, by him whom,she estermed
the most faithful of her friends.

¢

Our notice of this lady's powers must be ecessarily
short. We never saw her in her zenith, and-we have-ittle
medium of correct information, Her friends pronounced
her faultless. When we bghéld her, she was a chzste,
impressiveginger, with mone sweetness than puwsr 3 more

ﬂsﬂslllty than science-=hey eaunciation was uncom-

2 nly * distinct—her ornaments few, and more correct

1 brilliant. Her style Appeared to us the reverse of

Aovid. Mrs. Monntiin much resembled her, both in
ng and acting. K
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Of the character of Mrs, Croucn we have many testi-
mouials. # She was generqus and affectionate—she snvg-
riably sang #or charities, without any remuneration—to her
relations sle was always kigd—to the poor she was bene-
volent—affability marked her general conduct;—and though
recognised as, an erring sister,eshe wa® universally bee
loved in the profesgion,—a pretty correct criterion of her
excellence.

A woman who attracted, at different periods, so many
noble hﬁerﬂ, and such men as John P, Kemble, Michael
Kelly, gud his present Majesty, who had each, in an ex-
tended sphere, seen all that England, Irelaud, Frauce, and
Italy, could produce of beauty and fascination, must huve
possessed superfor charms. When we saw her, she wag
vxcessively pieasing, though not in our estimation strictiy
beautiful. Though a favollrite with the pablic, she had
ceased to be an object of attraction ; and wax one of those
performers whom every auditor is pleased to see, but to
see whom no one especially goes?®

Of her errors we saysnothifig—they le with her in the
grave—reprgbation is useless, where the tinie has past for
repentance—if she had some frailty, she had many excel-
lences—and amougst the thousands that can boast of
never haflug erred as she did, there are few that can also
boast of havilig performed half so many extenuating acts
of generosity or benevolenge.

L -

-
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L. &e,

e

THE following will perbaps be found interesting 1o our
readers. -

_“il
‘¢ A letler,addressed to Mr, . 8. Nayler, Teacher of Elocu-
tion, on his Review of the English Performances ; by
M, H. 4tkins, of the German Theatre, Amsterdam,

 ’Tis hard to say if greater want of skill,
Be scen in acting, or in Judging ill.'---Poyx,.

‘*“ TO MR, B. 8, NAYLER,

“ BIR,~Though I do not deem your review, as you are
pleased to call it, of the twelve first English perform-
ances, worthy of notice or reply, yet permit me to say a
little on the subject. Ti<s a commonly received opinion,
that every man who pays for his admission to witness a
performance, has a right, publicly or privagely, to ex-
press his sentiments as to the merits or demerits of the
performers and performances: Put, surely, this shouid
be done with some feeling of liberality, -

“ You state that Mr. Newcombe is ¢ ¢ nothing of a
man,” that Miss Grosett is 4 stick of & woman,® and so
~ forth. This is certainly not the language of a scholar or
a gentleman; but, on the canirary, coarse, vulgar, aad
vituperative. An Englishran should have entertained a
kindlter feeling, surely, <or._his ~countrymen. [ do not
hesitate” to say, you are totally incompetent to judge or
criticise any theatrical performance 5 and I most heartily
despise the contemptible feeling which suggested your
remarkas. | oo

‘* Speaking of Mr. 8, Chapman’s Othello and Himlet,
you say he was miserably imperfect, Pray, sir, how do
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you kno® this? Mr. 8, Ghapman studied and played the
parts, frome copies marked (under nthe direction of the
celebrated® Mr, Kean) by dhe wrompler of thie Theatre-
royal Drury-lane. 1 hold Mr. Kean’s judgment, as to
what should be retained or omitted iy (hose pInys,ﬂ_I
assure you, in much greafer estimation than yours, ¥ou
probably pave some edition of the plays, printed as they
were originally acted. 8o mach, siv, may he generally
urged wherever you have been pleased to eall Mr, 8,
{Jhaprggn imperfect, You abuse his performances of
Othelly and Hamlet, yet Mr. Chapman received many
well-deserved marks of approbation from ihe audience:
they were satisfied, and appeared delighted. The vanity
of a single individual is somewhat inordinate and.con~
temptible, which, like yours, prompts a man (o set up bis
own opinion in opposition te that of a large and enlight-
ened audience, who so refleatedly expressed their appro-
bation. You staie, in your seventh letter, that Mr. 8.
Chapman is quite ¢ devoid of requisites for a tragedian ;’
and again, in vour fourth lettey, yon say that he is * fa-
voured by nature and improved by art,’” What mean
these gross and apparént contradictions ? You, sir, per-
haps are net aware that the celebraied Mr. Kean, a man
of great genius, is indebted to his excellence in melo-
dramatic acting for a ﬁ-mat portion of his success,

« Mi® Grosett, who i3 a very youag candidate for
theatrical henours, you speak of in a most illjberal and
ungentlemaniy manner. Are you aware of the circum-
stgyces under which Miﬁsﬂ:mett was induced to attempt
Desderpna? an arduous chagacter, for which she was not
engaged, and which she had npt temerity enough to play
—but from necessity ?° I}® not the gouod people of Am-
sterdam (whom you are pleased to compliment on their
gatlantry) bold you in contefnpt for the want of gallantry
which you express? *

T A gain, sir, in your fifth letter, you say that Mr, W.
Chapman himself saved the farct of ¢ The Review from
being hissed ;” and in the ypxt line you say, that my per-

F ol



HISTRIONIC ANECDOTES, 249

* sonation of the Irishwan ¢ seqx passable,” and Mr, Rrooks,
in Jokn Lump, ¢ was truly excelleni,’ Are not these gtranga
contradictions ?  Of Your remarks on my own serform.-
ances, 1 shall merely say, that- my Moses, in The School
Jor Scandal, (which you are pleased to call ¢ moyt piti-
able,’} was dressed and plaved after the manner in which
it is always done hy actors of considerable talent in the
London theatres. Those of the ladics and geni.cmen of
the English Company, who have been fortunate enough to
obtain and deserve your good opinion, I assure yo- I do
ROt enyy; your praise or censure can elicit from n.e no
feeling but contempt. Mr, Newcombg, I believe, will
himself reply to your umnanly attack upon him; and jt
13 not my intention to follow your absurd remarks through
every page. I entertain too high an opinion of the good
sense of the patrons of English theatricals in Amsterdam,
to suppose they will suffer their {astes or opinions te be
directed by one who, with a strong provincial dialect,
professes to be a teacher of elocution,
~ “ With regard to your posiscript, I regret, as much as
you, that the company was a badly selected one, ag you
term it.  Mr. Smithson may have heen (as you state) de-

“ceived; but T will tel] you in whati manner, _He had
00 great a number of persons engaged in one or two
specified lines of character, and too few in others. There
are many talented performers in the company, who, are
thereby rendered nearly uscless. But these things you
do not understand. )

—~ I am told, sir, that you are shortly to make your debus
upon the stage, If I can possibly witness your perform.
ance, you shall then have mu opinion of your me, it or
“demerit. 1 do not doubt bt you will find, that it re-
quires ma=y years of infense appication, study, and
practice, even with the finest Ioquisites, to make what ig
termed a tolerable actor,

w ‘“ I have now, sir, discharged a duty, which I ¢on-
ceivad due 1o myself, as a member of the English con-
pany. If I bave incurred blume for iny temerity in thus
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addresiing a man whose years are morc than my owng
have ai least done just¥ce to my own integrity of feeling,
. “ § am, sir, *
é* Y dur obedient servant,
¢« German Theatre, Amsterdam, ““« H, H., ATKINs,
¢ June lst, 1821.7 - .

LITERARY PROPERTY,

¢« According to the stupid law now in forece, the heirs
of :w' author lose their property in his works ten years
afteg his death. The families of the great Corneille and ;
of La Fontaine are in abject poverty s that of Racine is
by no means In affluence ; while the actors of France
have accumulated a capital of two milliens of franks by
the represdirtation of Corneille’s and Racine’s tragedies.
The descendants of the former have obtained from ihe
king a munificent pensfon of six hundred francs, (£24 a
year,) while Talma spends fifty thousand francs a year in
building.”” 8o writes the ingenious grandson of Grimm/
in the last number of The Lgndon Magazine ; bhut if our
vivacious Frenchman is indignant that, in Irance, the
heirs of an author rétain a property in his works for only
ten yeare afier his death, what would he say to the English
law, under which the heirs of an author Inherit nolhing,
and under which the child of a deceased writer might
rot i®a workhouse, while hundreds were thriving on the
weceipts of his parent’s successful play !

[
¥ GARRICK.

’
When Foote was on the point of bringing out his Pri-
mitive Puppel Show,"at #o haymarkut thea[rﬁ.:;l lady of
fashion Inquired of him,sif his pasteboard figures were
not as large ag life 72— Oh dJear, no, Madam,’’ replied
the wit §. *¢ not much above tH: size of Garrick,’’
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e
HAYMARKET [HEATRE.

Mr. Osbaldiston appeared in Rolamo, in Clari, on Fris
day, 14th July. We did not witness his performance,
. but will take an opportunity of noticing this gentleman
next week. We give an extract from a criticism on his
performance, copied from a London paper, which, al-
though above our comprehension, may possibly pe un-
riddled by some of our readers. -

‘ Irom this effort it is impossible to form any decided
or favourable opinion of Mr. Osbaldiston’s merit, It is
one of those melo-dramatic sketches, and the character is
placed in so trying and really affecting a sitiation ;—the
strugele on account of the daughter’s loss—the dennnci-
ation of her, when she is at his teet, and his ultimate re-
claiming of her—that it may be'said almost to play itself,”’

~ - The writer of the above has taken the pains to show
and enumerate the difficaities of the character; amd
having done so, says, it plays itself,_

-

THE ENGLISH QPERA-HOUSE,

The chief attraction at the English opera-house, this
season, has been a new melo-drams, called The Last Gue-
ritla ; and we candidly confess, that we were never more
agrecably aisappointed in our lives ; for we did not ex-
‘pect any thing out of the ordinary course. It is Impos-
sible to describe the sensation that Bennett’s performanie
of the Guerilla produced. The exquisite feeling with
which he"hangs aver his misivess, whom he has not met for
years, and his fine acting whilst she is singing the song
that enchanted him in their ~arly love, we have seldom

~seen equalled. His lower-tones are most begutiful—no

TV IA A Ire ¥vahdenmr 0 o on d ow vem on ae S w .22 M1 LT._. . o a4



252 DRAMATIC CRITICISMS.

he rather imitated Macready. We hope_ this admirable -
actor (Gor in titis character he has shewn himself one, and
we have ~ot been fortunate enough to have seen many of
his efforts in other parts) will-fearlessly take the field,
and adopt his own style and conceptions, He is cyi-
dently 2 man of mind, and he has a pec uliarly delicate
ard touching delivery. We snoulid like to see him iif the
Romeos and Jaffiers, Mr. Pearman bas an indifferent |
part, which, however, he plays well, My, Thorne is
dragged in. in an early scene, to sing a song, which is a
8ort ~r appeal (if we recollect rightly) to soldiers, {o
have.compassion on the ladies. 'This song, from iis na-
ture, ratfier offends than otherwise. Mr. Archer has a
most npprofitable part, and we really felt fur him : he
plays it very well., The ladies in this drama have litile
to do, excTpi Miss Ilamilton, who sings very sweetly,
Mr. Sapia, in the opera of Tarrare, sang well 3 bui really
he should pay more attSntion to the acting of the part,
which appears well written. His delivery is very de-
fective. Mr. Phillips sings his music admirably. This -
theatre ia rich indeed ‘in hass singers ;— Phillips, Atkins,
G.Smith, and Sheriff. Neither of cur patent theatres
ever boasied suchstrength in this department,

-

CrMBURG THEATRE.

It ismot long since a piece was produced at this thea-
tre, entitled The Reign of Terror; but the present is the
aetual reign of terror at the Coburg, Frankenstein, Alonzo
the Brave, and Guy Fawkes, or The Gunpowder Plot, is"
pretty-well for one night ;*bat Mr, Davidge knows hest
the iaste of the patrons of {his theatre ; and as they are
80 fond of specires afid punfowder, he is of cofifse cor-
rect in giving them enough of it. We can ouly say, a
comic burletta, in our opir'on, wauld have been a relief,
Not but the pieces are well got up, and those judicious
wcfors, Rowbotham, O. Smith, and H. Kemble, all exert
themselves effectively in their several characters.
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MEMOIR

OF

J’AMBS WARDE
(eF THE ':HFHRE»R:}?M, CMENT GARDEN.)

e
Cedant arma (lgg®) concedat lavraa linguse,--TCicrro, .

——.

TuE mantle of mystery, that so commonly envelopes thg
sons of the sock aud buskin, s been wrapt rownd our
~present here. Who and what le i 18, and was, have been

\.matters of serious conjecture, I‘*Inw, all this mm:e'ﬂmeut
of facts, that must be notovious to many, appears to us to be
sad stuff; but as there is o real occasion for us to unveil
what some may deem a mystery, and as no Lood could
-result 1o our readers from elaborate detail, we shall con-
- tent ourselves by stating, that the® initial of our here is
P instead of W, and that some of his relatives hol® exalted
~ stations in hig Majesty’s service, And nowsinking*the.
+ real, we will turn to his femred cogngmen, and proceed.
Master WARDE came on the ,hul.dlung race that le.e.uh to
death, upon the 2Tth Sept™nber, 1792; was reared in
aﬂ“[ueﬁﬂ% and luxury; a Ittles fateurite of fortune, and
looking torward to a bright existence, unclouded by want,
he led that life of joy that® youth, nnder such circum-
'ttances invariabl{ leads; scarcely knowing privation by
name, auﬂ Httle dreaming that his after-life shuuld‘lead

him into the thorny and chequered path hr. has since
Yahar V 70 v g
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trodden. ™ He received a classical education, and, after =
imbibing a~lue quantum of Latin ard a little Greek, he
was told t0 think of a professic. ‘“The bar, the pulpit,
the lancet, and the sword, are the four points to which
the youthful eye is directed ; and, in ninecases out of ten,
red coats and long swords carry the day. Young WaRbE,
too, was nursed amid the military—all his toys had heen
martml—a drum had been the solace of his infancy—a
sword “ue pleasurc of his boyhood. He chose to follow
the stens of his forefathers, and was sent to speud the
Christmas of 1806 at the Royal Military College at -Mar-
low; from whence, in February, 1807, he was removed to
the Royal Military College at Woolwich, where Le re-
mained wutil appointed to a lieutenancy in the artillery,
which appointment he received in 1809, In 1810, he bade
adien fo old England, aud joined hig detachment at the
Cape of Good Hope, where he continued for three years ;
during which time his lhealth ~vas, we are told, much
impaired; and this, combined with other reasons ren-
nected with his family, induced him to return to England,
whith he did in 1813,

Whether it was a dislike to the army, or a liking for
theatricd.s ; or whether it be, as we have seen in print,
thal a great™altcration had taken place in Mr.WarpE’s
prospects, certain itals, that he resolved to relinquisl: the
’ profession of arms for the skage ; and he appeared at the
Liver ;mﬂl theatre in July, Y813, Our notes set forth,
that Mr. WARDE introdhiced himself to the noticg™ Of the
Liverpeol manager, p:npeﬂu-bearing in mind the maxim,
“*"That if you want your hu%mess well done, you must do
it_yourself.”” He appeared as “Lord Towmnley, and after-
waris in the Duke, in The Honey Moon: and in each
character was received in the inost flattering manner, His

F -
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~appearance being extvemely youthful, had (as it invariably
has) due weight with the audience, who always favour
youth, particularly when it is aided by ersunaLreqmsl Lea,
as was the case with Mr. Wanﬂn The management made
_an offer, which, Im“mer our hero declined; in duiug
which, he showed more *sense, and infinitely less vanity,
than is usually the companion of aspirants. W4RDE knew
he wanted practice, and he was aware that Liverpool was
not a place forhim to commence Iearning his profeysion n;
he therefore made a tour of the small towns of Derfyshire,
Lancashire, &c., and nltimately shaped his cougse f8r Bath,
where, after playing 4echmet, he made an advantageous
engagement ; at the couclusion of which, th® proprietors
found it their interest to retain him. In fact, he eslab-
lished himself a favourite with that audience; and, during
the vacation, he made most successful and profitable visits
to Cheltenham, Weymouth, amd other places. In 1818,
Loundon, ¢ Dear Lnndmla as Archer says,”” was open for a
display of his powers; and, at the Haymarket, he com-
menced in that year, in the part of Leoa, in Rule a Wife
and have a Wife; he also performed Octa®iun, Reuben
Gilenroy, Shylock, Duke Aranza, Qon Felix, The Stranger,
&c. &c,

An engagcmeut at the Haymarket theatrg, tu a trage-
dian, is about as complete a wet blanket as a fiery yuuth
could be encircled in. First twagedidn (Zucus & non lucen-,
do) in a theatre where tragedy is never performed, is not
an enwable situation, The changes for such a person are
limited” to Faulkland and Doricourt. It is trug, that jn
1818, before Mr, Liston hae taken the whole of the stage
to himself, the thing wassomewhat better ; but even then
2t was not likely to advance a gentlemﬂu's professiemal
reputation, whilst the lack of practice must prove de-
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structive to the powers. Mr, Wanpr did a3 moch at the®
Haymark.et as it was possthle for a man to do, and made
perhaps t(fthe full aa great an meressiﬂu a3 Young did,
under more favourable cirtumstances, in 1807, At the
close. of his London engagement, Mr. Warpe went back
to Bath, where he became an infmense favourite s in fact,
one of thegdwenly greatest favourites they ever had. Qur
notipns of *f the most elegant audience in the world™ are,
we confgss, not very exalted. Bath {and we say this with
o allu€ion to our hevo) tolerates and encourages some of
the wofst agtors in the world, 'They are lovers of a certain
mincing style—water-colours are the things for them—
aud a bold painter is disliked. They could not endure
Vandenhoff, and they fostered such an actor as Hamblin.
'Fhey carry this taste into their judgment of pieces—Di-
mond’s sickening nonseuse, called Adrian and Orilla, is
just the thing for the Postland-stoné folks. Their ele-
gance is factitious-—-ceremony is their idol—aud nature 13
sacrificed at its shrine. It will be said that Bath gave us
Elliston. True—and Elliston, with all his taleat, never
recovered the false system of refinement that he acquired
there. Bath taught hing to walk like a dancing-master,
and he hag never forgotien it, It is commonly said in the
profegsion, that five feet ten inches of tolerably well-made
flech, a pair of tight pantaloons, hessian boots, a frock
coat, frogged, A new Pat, white kid gloves, curled hair,
and a tolsrable cuuntenmwe,'will make a Bath favourite
any'day. Be that as it jpay, faigure or success at dath,
m _these days, proves nothing as tu dramatic 'Ealeujs.
Meadows was their Liston —thaidol of their farces. What
has he proved himself?  Wouldse too, isetheir wonder—
the~agle is a dove elsewhere,  Begging pardon for thise
ovitionative digression, et us procedd.  Whilst at Bath, |

™ ]
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El

- Mr, WARDE reccived an offer to Jead at Dablin, with which
he closed—anuounced his benefit—and alt Batlcame to
hid farewell to thelr ero. "With a full heart mid a-fuller
purse, he bade SomersefChire ,goodbye, and eutered the
Laud of Tre, where he made his bow to the most loqua-
tioms gallery in thte world,~n the 20tk June, 1819, as Leon.
He made a hit+—and Erin’s sons are great “ first :mp? es8ion -
ites.” He remaired at Dublm, and divided me 1E1{1mg
businesa with Cobhani.

Certain persons, who are apt to form npiuinné':-amt by
how a man acts, but by where he acts, aeeu!g Mz, Cob-
ham's name up at the Surrey and Coburg, for divers tom-
fooleries, are apt to hold his talent cheap; but we must
tell our readers, that Mr. Coblam is a Tearful adversary—
such a one az Macready and Kean might tremble to en-
connter. Posscssed of no advaatages from face, figure, or
cducation, he fights an the grounds of natural talent and
acute mind-=he conceives clearly, and executes well—his
voice is extensive and pGwerful—~—and he copies no man.
Rob Roy was, we think, the first part in which our here
and his little fellow-labourer came into compyrative view,
and the town was divided between them. Cobham’s exit
through the gate, aud WARDE’s rﬁ:rmach to Rashieigh, are
spoken of yet. ~

Soon after this, we think, onr hero was uﬂil["tﬂd by a
long and severe illness ; the effects o0& which rendered him
incapable of pursuing his rrnfﬁsmn, which he conse-"
quently relinquished ; and Le then set up as a pmfesﬂm_ of
elocutien. A unaturally gnud‘umstltutmn and the nonre-
mitting attentions of a funf wife, (and who need be tdll
how powerfully efficaciops buth to mind and body such
attentions are ?} completely restored him to health, .

Again in the theatrical world, we soon find him & Bir-

Y
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mingham —that town of uupaved streets and uncultlvated.
minds, ~There Mr. WARDE madc a strong impression-—
was laudes! to the skiea—and was tc2d, that if he came a9
manager she succeeding seasowT he should be supported.
This mouth-hencur, however, passed from the minds of
the speakers as rapidly as the breath wirich eave it utter-
ance. He came—he managed —was univeitally respected
—but the theatre was nearly deserted. It has Leen fre-
quently remarked, that good actors are not good mana-
gers 5 4nd it appears certain, that they are not successful
ones. - Mr. WARDRE's losses at Birmingham are said to
have hemﬁ*erg considerable : they were, perhaps, some-
what alleviated by a fresh metropolitan offer. He bade
farewel! to the*Birminglham public, and proceeded to Lon-
dou, where, on the 26th September, 1823, he appeared as
Broutfus, in Julivs Cesay, ~ Covent-gardea theatre, at the
period of Mr. WARDE’s engagement, was lamentably in
want of a leading ﬂ[‘tﬂl"; and Warpe, Vandenhoff, and
Salter, were the only persons whom provincial fame had
given publicity, Of these three, from having succeeded
0 eminengly at the Haymarket, Mr. WARDE was consi-
dered the safest; and he accordingly received the offer.,
In the way of actual rivalry, a man has little to contend
with at rresent in the metropolis. Kean is away; Young
is, &5 to all fTarposes of the stage, defouct-~stalesand gone
bye; Macready has entirely ceased to draw ; and C. Kem-
“ble never did draw at all ; Wallack is little estimated as a
leading ﬁnan; and Cooper, lerle, Bennett, &c., never
were considered in such & light.  But in the ..ﬁrﬁ}r of
contention with the recollect™ns of the public, the battle
is aevere indeed. Kemble is still fresh in the minds of
most—Kean in the minds of all. A prejudice has gained
grouZd, too, within these few years, in favour of that par-

- LY
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.. Wcular atyle of acting that Mr. Kean originally b rowed
from Cooke, and introduced as his own, All the petors of
the present day scem to.be more or less infected with
Keanism, Macready’s imitation is servile and distressing ;
uay, even C. Kemble now makes his points a Ja Keaq,
Apropos, of point-making :—The grand System of the Kean
school appears to be, not to keep up the consistency of
the chavacter as a whole, but to act detacked seenes.
Keanh does pot appear to embody a part, but to executc
different passages, which le arranges with a dus regard
to light and shade ; und actually does play divers scenes
in a Sloveuly, careless manner, to make the préacipal ones
mors prominent. Going to see a star May now, is not
going to behold Macheth ov Humlet, but to see what tricks
can be played with particalar parts of thosé characters ;
and the whole performance amounts to little more than a
eeries of experhments, Amid the other droilerics that
beloug to this schood, a sudder; stop in the midst of the
stormiest passion, or achange from the Lighest to the
lowest tones of-the voice, are the moyt common and moss
applauded ; thongh, at the same time, they are the most
ugnatural and ridiculous, Mr. WARDE hus Lothing of all
this in his performance—his scho=i has been that of Kem-
ble~—but he has divested lis acting of the cold_formality
that belonged to the disciples of the Hlustrious Coriolgnus,
Mr, WARDE considers a character 4% a picture, and exu-
deavowrs to give effect to the whole at once; and not.
Bembrandt like, throw a Atrong light at one poitt, and
leavethe rest in darknes, Hix Rob Roy iz an illusira-
tion ot this, He attempts yothing in the early scenes that
would be out of character for Compbell, and hig great
heart” never secms to Carst forth, until it beats beneatly
‘the plaid.  Mr. WARDE'S Brutus 12 a fine performice
04

-~
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—one “hat no man of the present.day can exceed—but j¢ _
is uot what Kemble’s was—and badly supported as he was'
by Cooper, we almost wonder at his. snccess. The play
s, in itself. heavy to a degree ; and the princi pal character
entirely depends on his céadjutor, in some long scenes,
where Cassing plays the orator, and heis sijent. Mr, WARDE
pOXSESSEs more grace, but iuﬁnifely lesz majesty, than My,
Kemble did; and he cannot make his eye speak the volume
of cmotiou that that great man was wont to display, whilst
teinpted-by his brother soldier. "The Duke, in The Honey
Moon, a8 been another of our hero’s assumptions, and a
most talented one.  His scene at the dance in the village
is rich as yeting, elegant as nature ; nor ‘must we forget
the exquisitély tender manner in which he describes the
dress he wishes Juliona to appear in; his entrée in the
laxt scene, toa, is heautifylly managed, and has none of
that repulsive boldness that even Elliston threw into it, as
if Aranza knew he was henonring Juliang. | This feeling
should never display itselt—there can be no condescension
on the part of man 1o woman—the.idea ig offensive—they
are the givers. The graceful humility with which he took
her hand, aCd the delicate raillery with which he alluded
to the Barbary courser, avere both the touches of a master,
Mr. WARDE, see him in what caaracter you will, always
shows that he has been well bred. There is a style about
well-bred people, that all the learning that Europe can
afford, cannot give: Tior is~it to be acquired in schools:
it is eith=r the result of a mother’s attention, or a son’s
goud fortune and good sensg;—<vood fortune, in the"first
lgiauce, £o be in the society of well-bred persons— good
sense, in the second, to profit »y such a circumstance. A
great actor shows himself in tRe learding and more im-
portant points of the character he assumes ; but if he is not”
a well-bred man, he ceases to interest you in the more

.3



fIEMOQIR OF JAMES WARDE. . 261

unimportant passages. It is there that WaRpr shows the
perfect geutleman—-the little sentences arc delivered with
graceful case, that at once shows the superor being. His
atteutions to the ﬂthEI‘ sexare not ar:tmg———:t is the natare
of the man-—lie cannot’ fail to do that admirably on the

~stage, that lie has invariably been in the habit of, in so-
ciety. Wiy was Jolin Kemble the imodel ~of every thing
diguified and refined > Was it acting that made him the
elegant creatnre 2 No, It was a long asse~iation with
good society, In fact, Kemble has dL{“-lliTll"H‘;llE[? us to look
forward to our first tragedian as a mode—a” something
more than a’ mere actor; and while such men are at the
head of theatricals, theatres will flourish;

WARDE'S Jaze is a peculiar instance of the elegance of
his style; and, certalnly, it is not to be presumed, that a
man of such a noble nature as Qthello, would chuse for a
companion, a being wit-hnub-accnmplishmems and powers
to please ; if, therefore, his performance is not so great in
some of the leading pmnts, it i3 at least more in keeping ;
a3 a fascinating companion is more likely to steal upon
our senses than an uncouth matter-of-fact Jellow. Fugo is
only coarse in one scene: and be it vemembered, that

_ Desdemona is at one fime entrusted to liis care. No one
gives a jewel to the keeping of a barbarian. .

Our” hero has, as yet, done too little for us to decide
positively on bis powers ; bwt we {nay say thus much, that,
seeing what we hgve seen, we do auticipate-an infinite
dea] of delight from Lis futare. efforts ; and we prdgnos-
ticat~ that he will qmeﬂy gain upon the minds of the
public ; and a very few years will, in all probability, see
him the greatest favowrite of the metropolis.

~  Mr, WaARDE is one of the most eareful dressers o the
stagt, and is alwaya ““ a picture’’ on the boards.
5
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Of Mr. Warpr's private life, we have a few memos
randuma. His mother, we are inforned, was about the
person of the late Queen, and is said to have had one of
the junior branches of the Reya! Family under her super-
intendance. Qur her¢ himself is, it is said, subjected to
the following visitation :—A person, whose name and sex -
are unkoown to him, has, for years, been in the habit of
writing to him, giving advice as to lis professional cfforts,
engagements, &c.; but what is still more extraordinary,
frequently sending him very considerable presents. It is
no matter ot what part of the country he may be, the same
eye seems to watch over him ; for the observajions made
are frequently enitirely local. Qur hero has been given to
uwnderstand, that this friendship is exerted with the great-
est reliance upon his good sense, and that any attempt to
discover the donor would be at unce 3 bar to any future
communication. This lecal Junius conszquently remains
in oblivion § and we presume Mr. WARDE's prudeunce will
prevent his curiosity creating a breach between himself
and so estimable a correspondent. This circumstanee is
not without its parallel in the profession: for instauces,
see the Memoirs of Miss Stephens and Mr. Browne. 1t i3
indeed not almgethm uncominon for persons of low stind-
ing in the pl‘.quSHlml to have a ** guardian angel’ of this
dLhLllptlﬂlll and, of course, the usual inference is, that
a lady is the giver, aZd that feelings of delicacy, or,
perhaps, stiil stronger bonds, prevent the possibility of
meeting.

Mr. WARDE is, in priv ate 1ife, unassuming, intellipent,
and urbane. ‘The voice of g,atitude has spoken his
prajges as a man—~common report sveaks in his favour as

a genewnan.

My, WaARDE is about five feet scven inches in height.

—
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HOW TO GET WATER.,

A CELEBRATED comedian dining at a tavern in the
neighhourhood of Covent-garden, after rekily the waiter
several times for a glass'of water without obtaining it,
rang the bell violently, and swore ‘¢ He would knock his
eye out, if he did not immediately bring some.” A
gentleman present remonstrated, and mid, ‘* He would
be less likely of getting it, if he did ad.”” ¢ Ob dear, no,
sir; for if you take eye (i) from waiter, you will got
water directly.” -

- MR. CRESSWICK,

Mr. Cresswick, thougl: a teacher of elocution, was a
most wiserable orator himself, as he was incapable of
- pronouncing the leiter R, which rendered some of* his
speeches truly laughable, particularly in VPenice Pre-
served. ¢ Yats die in holes and coyneys-—dogs yun mad
—man has a nobly yemedy than death, yevenge."’

-~
FRENCH DRAMA, e -

Valenciennes, Aug. 1, 1817.
On Tuesday, July the 1%5th, Messrs. Oxberry and Pen.
ley, from the Theatre-royal, Drury-lane, wem announced
o perform at this theawre, but M. Talma arriving ate on
theaMonday evening, tH: Efnglish company were com-
pelled to give way to th» French one,* and Talma made
his first apvearance NHhon thia stase o the ten em o £
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Manlius Capitolinus, by Fosse. Messrs. Oxberry and Pene
ley, I am ifforoed, waited the whole of Wednesday,
expeciing some apology from the Frensh manager, for
his illiberal and tnjust conduct to them and the English
company of comedians; but nlt receiving any, the an-
nexed: letter was forwarded to M. Talma, who, on read-
ing it, solicited an interview with tFe - English manager,
informed him {hat two English gencrals had just called
to pay their respects, and affer amosing him wjth innu-
merable triftes, equally vain and ridiculons, requested he
would infogfa Mr, Oxberry, that he was ignorant of the
whole prucg_eding, wished hitn a good morning, declared
nothing would give him greaier pleasure than to see him
in Paris, (a short journey of 150 miles,) and that he
would ihere show him what & grateful recollection ke
entertained of the hospitable and generous conduct he
had experienced in England.

Y

*¢ M. TAaLwa, *“ Falenciennes, July 16, 1817,

‘““ I sball not apologise for addressing Jou in English,
knowing yot are well acquainted with the language, but
proceed to nsk. whether it was consiStent with the liberal
character report had given yon, after the spirited and
generouns manngr in which my countrymen, particularly
the theatrical part of t(hem, received you when in
England, to lend yourselés the very moment you re-
commenced your professional duties in France, to the
commission of an act, unparalleled, T helieva, in the
annals of the histrionic art, The Saturday previous to
your arrival, the Enghsh company of comedians an-
nonnced me and Mr. Penley, o1 the Theatre-royal, Drury-
lane, to periorm in a play and Aarce, on the Thursday
following, and though you dad nat amrive until nine o’clotck
on the Monday evening, by the sgme hour the next miin-
ing the French play-bills were posted over the English,
and M. Le Maire, very politely, (leaving juglice out of the
question, ) sent to inform the English manager you had
arrived, und he must give up the theatre for your use.
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~ My friend, Mr. Penley, and myself, have certam]y'

(%

grounds for complaint, were “our talents mich more
humble than your lilnrality can estimate them 2 but whilst
honoured by apprming"wwea on the other ﬁde of the
water, we can smile at evefy glight that may be cast
upon them on this, You surely must Xnow the perforng-
ances in questmn were for #he benefit of a lady, and, T
believe, a lady of no mean talent, and of 1rre,nmnchahle
wmoral character, In England, M. Talma, such a charac-
ter is entitled to, and receives, the protection and suppore
of every liberal mind. Surely the boasted gallaﬂtry of
the French nation is on the decline, or M, Talmyg, is not
improved by travelling, 'When I shall tellthis tale in
the green-room of Drary, my brothers and sisters will
scarcely credit the story, and my friend, Dowton must
censure hiscredulity,and regret that such thidgs kave been,
“ T am, ﬂir, your humble servant,
 English Holel, “ W, OXBERRY.’

On Wednesdw,:fu]} 16, e English company were
permitied to perform Thf: Tron Chest and The Highland
Reel ; Mr. Penley sustained the part of Sir Edward Mor-
timer with great ability, and MFT, Dxberr}r performed
Samsor in the play, and Shelty in the farce.a They have
since appeared in some of their most favourite charac-
ters, and if applanse may be Onsidered approbation,
they have no_cause for complaint. -

JOHN HULL« ~

i

Ti is said, that of this, hm"heat comedy, Colman wrote
the Jast act when pressed fo for money, (and after long dis-
appmn;.mg Mr. Harris, who If2d fie other four,) the whole
in one night, drinking gin ~nd water, and throwing e
paper on the floor as hé %illed each sheet. When the
comedy, the ginrand tH2 night were endéd, he tumbled
*1to bed, and dropt the curtain. -

il
e,
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~ FGOTE

Praising. the hospitality of the Lrish, after one of hig
trips to thesister kingdom, a genpeman asked him whether
he had cver been at Cork, »¢: No,sir,”” replied he quick-
ly, * but I have £en many drawings of it,”

A i

MISS FENTON (AFTERWARDS DUCHESE OF BOLTON.)

This lady was first® the duke’s mistress, And in conse-
quence af a quarrel, was dismissed by him ; hut, unwilling
to lose“is affection, she bethought herself of a scheme,
as a l~st resonrec, to work upon his feelings, and hind
him to her once again, She dressed herself in the habit
of his favoyrite Polly,* (in The Beggar’s Opera,) and
standing before him in all the arace and simplicity of the
character, spread her arms and sang—OAh, what pain it is
{o part! This stratagemy had the desired effect—the
heart of the duke was melted in a moment, and he took
her to his arms, no longera.io be his nfistress, but his wife.

Fo3

THE BEGGAR'S OPERA,

The origin of this piece, which was written by Gay, in
ridicule of e wusical [talian drama, §s related by Pope
to-bave been as follows:—¢¢ Swift had been observing to
Gay, what an odd pretty sort of a thing a Newgate pastoral
might mase: Gay was inclined to try at suth a thing for
some time, bat afterwards he thought it would e beiter
to write a comedy sn the same plan, This was what -
“gave rise to The Beggar's Qpera. He hegan on it, and,
when- k<™ first mentioned it o Swift, the Dean did not
much like the project. ~ Ag ho~carried it on, he shewed
what he wrote to both of us, and we now and th©y gave
a correction § but it was whelyy of his own writing, When
it was done, we neither of us thought it would suceceed,

-

gl

- -

C - * She was the ariginal.
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" We showed it to Congreve, who, after readinag it, said,
“ It would either talre greatly, or be d—d confoundedly,”’

MPS. MOUNTAIN, -
The following exquisite * Impmnﬂ}tu on Mrs. Mown-
tain’s first appearance, afler her rewwrn from Dublin,”
afipeared in The Rritifh Press of December 27, 1809.

““ Sweet is the perfume of the Mountain rosem
And pure~the stream that from the Mountain flows,
The sun’s first beams with gold the Mouniain gpread,
Aund its Iast rays are on the Mountain shed ; =~
Vainly the tempest shakes the Mouniain’s brow,
From storms the Mountain guards the vald helow ;
Nature has this pre-eminence to Mountains given,
Of all her works the Mounfain’s nearest heaven,”” .

FARINELLI.

This 1alian singer, whom +he genius of a Iiugnrth has
immortalised, who was honoured by our nobility of both
sexes, and intoxica.ed by the f=olish admniration of-an infa-
tuated nation ; this “*cunning cunuch®’ scorned their adula-
tion, repaid respeciful stlicitude by contemptuous neglect,
and pocketing the gold of his admirers, retired to his native
country, possessed of almost incalculable wealth,

¢ One God, one king, and one Farinelli!”’ in the warmth
of her extravagance awd impiety, exclaimed a female
admirer of his, who was exalled through the magic influ-
ence of her personal charms to extreme rank and fogtune.
Our successful melodist doubtless believed hinzelf de-
serving of such idelatrous encomiulis ; and, on one veca- -
siofl, having been prevailec on by a noble duke 1o sing
at a public entertainment, while the amateurs were gait-
ing In gnxious expectatica «* his arrival, they were sur-
prised by a rude verbal message, stating, “ fhat hemvas
olherwise engaged, and coild not possibly attend !’ His
(irace, only hawpy witn he could cofitribuie to the
<leasure of his guests, was severely mortificd, and ~po-
logised to hix fricuds for their disappointme=t, The Puke
of Modena, {¢ whoin the singer was asubject, happening

FY
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to be presgnt, instantly sent a servant to our inflated
minstrel, commanding his immediate attendance. -

The Modepcse soon makes his appearance, a chair is
placed for him near the noble host, and every person,
except the Duke of *odena, respectfuily stands up. The .
latter, surprised at such a receptien of a person who had
behaved so indecorously, indignantly and impatiently
cries out, * Does your Grace permil a public singer lo st
in your presence? have thee goodriess fo-sxcuse my afficionus
interferenc, but we mundge these geniry betfer in Italy:
Farinelli, stand in yonder corner of the room, and sing your
Best song,in yaur best manner, to this company, who honour
you with their ndtice.” T

The squeaking minion trembled and oheyed, sang his
song, made an oBsequious obeisance o the company, and
baving a nog of approhation from the Duke of Modena,
retired in humble guise from~he brilliant assembly. The
beaux doubtless were bewildered at thia scene, and the
ladies, of course, sympathizsd with the sweet fascinating
creature, and conceived him herribly ill-treated 5 but
(1o use the words of a friend, with whose cyuical severity
I can for once agree) experience and good sense confirm
the necessity ~and propriety of the Duke of Modena’s
lesson to the English nation, who, in their obsequious
attentions, and indiscflminate afimission of actors,
prize-fightars, singers, and dancers, are 50 perpetually
violating the ~nccessary subordinations of society and
rank.’’ ¢ Are we,”’ coatinnes my friend, “ to be pes-
tered or insulied by a motlsy dramatic crew of nsolent
prostitutes., and female quixotCs, of gamblers, pretenders,
buffeons, half-wiis, anfl h'alf-gi-'ﬁlemen, who, trained in.
the infamy of ihe gaming rablZ, tre obscene jargonof the
broGiel, the technical eant of ~he green-room, the noisy
nonsense of an eighteen-penny “ordinary, and the uninte-
resting absurdify of some obscufe coffeC-house, reflect
disglace on acreditable profession,and on their infatualed”
patrons, who £7c not satisfied till théy have dragged by

T T DY My [ in!ﬂl‘lﬂﬁl—‘.l’ﬂ it‘l..[n
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No sooner 4s the rup of a piece stopped, no matter

from what cause, but a great portion of its attraction
ceases In the minds of the public; they recelve ascheck
lo their pursuit, and wiil not afierwards, when it, is re-
produced, return to the charge, The housgsisince Mr.
Liston has re-commenced his engagement, have been
tolerably good, but by no means great, The Children in
the Weod has been performed several nights, &and appears
‘tobe a favourite with the audience. Mr. Cooperls Walter
is, however, a very mechanicai effort—there is an utter
absence of soul abovt if. It is impossible to forget the
= hearty and manly manner in which Bannister, in the seene
where Oliver is determined to destroy the children, ex-
clainted, ¢ Look at them—have you a heart hard endugh
to kill them ?** This is Walter’s last resource to effect
an amicable arrangement; and his feelings~are then so
completely absoibed in pity for the children, that every
particle of his frame is nerved ; for, at the time he is de-
livering these~words, he has no idea but for th~ir pre-
servation. Bannister’s delivery of this line,Ais fine epen
= countenance, and inimitable expresgion, as he showed
the imploring innecents to th™ ruffian Oliver, we never
bave, and we fear we never gnall, see equalled. ~For the
rest—of the characters in_tnis agreéable trifle, they are
played~n a busindss-like mainer. .

- . L’

+

Mrs. Bland is »ow sing’ng at the New Veauxhall, White
Conduit Gardens, and we cannot percecive that her voice
hag at all deteriorated. The orchestra fram which she
sings i¢ little calculated to assist a vocalist ; and to this,



270 - DRAMATIC CRITICISMS.

we presane, may he ascribed the opinion that some of the

gentlemen of the press have formed, that her voice is udi
s powertul as f was. Mr. Ward, formerly of the Hay-
matket, is ais6 engaged atthese gardens. He sings with
a considerable M:gree of point and e:xpressmn, and is
peculiarly adapted for the. pu-poses of this place, <rom
the extraordfary power of his tones.

We re/ectfully recommend to the male perforers at
the New Vauxhall, that a few minutes might be advan-
tageou=ly spent at ihe tdilette, previous to commencing
their {rofessional duties..

...a

“ Dress doea make a difference, David. ®

SADLER’S WELLE.

The proprietors of this theatre have resnrtez to the old
system of drawing houses, by engaging horses, The race-
course opens at five, ang bas proved sufliciently attraca .
tive to answer their purposes, The performances on the
stage commence with Clari, i~ which Mrs, Fitzwilliam

. and Mr. Campbell, =s Clari and Rolame, are really all
that can he wished. Forster pla}rs Jocoso infinitely better
than Duruset, and sings the music swectly. Mr, Wil-
liams, to our astonishment, has condescended to play a
very tnﬂmg character ; and really we find that¢ he does
not appiar 8o great an actor, as when be has the only
dectnt partin a piece, We are sorry that Miss Stewart
is s0 seidom engaged in the busy scene; but there is in

~all theatres certain politica] principles to be abided by,
and it i~ as ridiculous to try to fathoin the motives of the

£ managers of a playhouse, as it~ is to attempt to dislover
the ultimate object of a minister of state. a

.
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¢ Gf the Thealre-royal, Covent-garden.)

. "'."'-"""

“ Among a g‘rnve. t.he very straightest plant ]
(o, mouat the stairs, and gaze yourfill, =~
Where likene9scs on canvas bloom: =
Survey the pictores if you will, -

Bwat entar not the model room. | ..
"pwere waste of time in xou to atare
On finish’d forms of 'pnhsh*:l stone )
Beliave mo, you'll discover there
Nnnﬂ half so Laish’d as yo~r own.™

B ammi

LOUISA SIMEON, mnr pregent hermnﬁ, clmms the me-
tropodis as her birth-place 3 fot,on the Hith October, 1797,
she relieved the anxieties of Madarme 8lmeon, a milliner
of extensive practice, and - became alike an inkabitaud
of this wnrld and of a house in St. James's-steeet, Picsa-

Ailly, :

" At the tender age of three IL 8, she was taken from
her parental roof, aud placed for four years in a donvent

- nem=tverpool 3 froin whenesshe was sent to a boarding- ~
achool in”3ath, kept by Mrs. Habersham ; Madame 3imeor™
betng herself settled at Bath, o this period. g w

.. Of these excellert oppoiTunities of improv vement, Mlss
S1-row availed herself; and that nothing might he wamte

wy to dnish the education of o {hzlmg d.mghtﬂ she was
VoL V.—£0, R

=
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finally sent to the seminary of Madame Florence,
Sloane-strcet. There her dramatic bias strongly deves.—
loped itself; and how that biag was given to her infant
mind, we shall now explain.

At the convent it was customary to perform Sacred Dra-
‘It]ﬂb, and the little Louvisa “vas selocted to speak the pro-
logues, &=., though her initiatory part contained merely a =
stage dirﬂctinn, e, to cry out at a parttoular moment,
This p rt was Moses, in The Bullrushes, 'This laid the
train of dramatic fire, and induced the love of a profession
she has sizce ardently pursued, though she has resigned
the part of Moses for the more congenial one of Lady
Teazle, # - h

Little occurred to fan the scenic flame, between the ages
of seven and fifteen 5 but-about her fifteenth btrthday, the
lively Louisa was at Bath, and there B young female friend,

a devoted admirer of the drama, read to our heroine the
character of ngela, (Castle Spectre.) The talent of the
reader alded the effeet of the part, in itself a showy one—
and, ftom that moment, all was over—the stage was the
destination .of Miss SiIMEoN—and from that determination
nothing could divert hlr, Alas! #4af vesolution, so hastily
formed ~has proved fatal to the happiness of many. Mrs,
- CHATTERLLY, though a favoured actress, has heen an un-
fortunate “’Uiﬂﬂll-—-.thﬂ ‘F}Ltlm of detﬂctmn and envy-—s
whilst she, who awoke’ the dramatic fire in her pupil,
wisely .wmdmg the precipice herself, has lived loving ana
beloved, tasting of all” earikly happiness, and ftalﬁﬂf
e aunuyauces of enmity r the injuries of anonymou}
detractors.

‘Miss S1meoN was introduced to My, W. S. Chatteﬂay,
of the Bath staye, and, after a siege of many months, sur-
rendered as discretion, They were united on the 1l1th
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‘Augnst, 1814 ¢ and erd we proceed with our heroine's
history, we will Ijy a sketch of Mr, Chatterley® before
our readers. "

Mr. William Simmonds Chaterley was a native of Lon-
don, and was born on the 21t of Murch 4787, His father
carrfed ou busingss as 2 sytgical-instrument-maker in
Cannon-street; but iﬂevit?)!e eircumstances compelled
him to accept-a situation itf Drury-lane theatrerwhere his
infant son made his debddf upon dramatic boardsg, at the
age of two years and a half, as the King of the Favies, in
The Jabilee, and Cupid, in Arthur end Enynelle. A
whimsical incident occurred in the first personation, from
little Chatterley’s rising in hig car, when 1t weached the
centre of the stage, to salute the tiny queen, who was
seated by his side, to the mirth of the audience, and the
surprise of the performers. He followed the company to

g the Opera-house, diring the erection of the late Diury-
lane thcatre; and, amoung a variety of parts, played the
boy in Isabellu to the heroine of Mrs, Siddons. He was
noticed soon after by Mr. Bunnister, who took him to Bir-
mincham, where he played many charactersef a boyish
description. By the friendship ¢f Captain “Wathen, he
was introduced to the patromage of Mr. Maddox, M. P.
and a Sf‘flﬂt}' “of his friends, who employed _hm’ in thelr

. private performances, during which he experienced con-
_siderable kinduess from the Mirgravtie of Anspach. He

» continued in Dirury-lane theftre until 1864, wheg he en-

wlioed for the summer qc@n af, Birmingham, Sheffiedd,
and LeMester, but soon returned to Londou, agd joingd
an itinerant company w nhm,’n few miles of the ny-t;rupnha
In the course oimhis sulbsequent peregringtions, he met
¢1d played with Mr. Kean, who, like himsclf, 1uppm#d
an active part in evely department of the™\rama. ®This
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scheme affording no superficous 2btors, Mr. Chatterley hag

doublec®the parts of Olavian and Fope Tocho, Charles -

Surface and Crabiree, Sir Edwd®d Mortimer and 0fg
* Rawbold® On quitting thigcomfany, he joined Mr, Thorn-
ton, at Gosport mand after many of those vicissitudes so
pectliar to a theatrical lifey adcepged Su invitation *from
the late Mr. Watson, fo peyform at Chelteuham, in the
chief tr ag,'r: business and gul}ei comedy. oTke School for
Scamfaj betng commanded on a particular occasion, for
the bemefit of a feilow-performer, he volunteered to play
Sir Pe#er Teazle, for which no representative had been
provided. His brilliant suceess in the part induced him
to try Ogleby, Si Fruncis Gripe, &c.; in all of which he
Was muim:lrtl? anecessful.  He from thence went o Bir-
minghanr, and then to Bath from which place he was
trausferied to the boards of the English opera-house, in
season 1816. * His succesg must be W the recolleetion ofs
atl our readers. Offers from the winter theatres suc-
ceeded ; but poor Chatterley was more attached to his
battle thau his profession, znd never seized the *f mollia
tempora fardi;” and when driven for a situation, hastily
made terms® at the Syirey, Adelphi, Of¥mpic, and West
London theatres. He was one of the best actors that have
appear edt within the last quarter of a century; but dissipa-
tion made a dreadful havoc upon his constitution, and he »
_expired at Lynn, in Norfolk, in the year 1822, a victim to
evil habifs. . -

Lebus return to the blstm'g,pf out heroine, whe e
hm first gppearance on a publm stnge in Novembd, 1814, «
as Judiet ,at Bath; and there givided the serious and comic
business with #drs. West, until the seasom 1816, when she
apacared at the English opera-hous®.  And as zome of o1
readérs are #reat lovery of ¢ firsf® notices,”” we beg to

.
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ftate, that The Theotvical Inguisitor thus vecerds her ap-
PEATANCE t=-n ~ a '
- % Tuyesday, July 2, 1816.~=Ts he Jeajous ?—Mrs. CHAY-
TEBLEY, wife of the gentleman who lately appeared here,
as Fidget, made her debiit/in thle piece. We envy Mr.
Chatterley his wife amazir’s qdy. She is a charm”ng woman,
with a face full of smiles and dimples—-she, mereover,
possesses considerable abilities as an actress.”’ T
 After a season of very limited, though very successful,
exertion, Mrs. CHATTERLEY, following the foTtunes of her
Husband, performed at the Su rre'}r, where her talents were
comparatively wasted. -

In 1820, (winter season,) Mrs. CHATTERLEY. joined the
Olympie company, of whiclQxberry was therr stage-
manager ; and here she appeared in the interlude that at
- once stamped her fame, and made her fortune. This was
Twelve Precisely, with which, we presume, our readers
are well acquainted ; but for theebenefit of our country
filends, it may be as well to state, that the plot exhibits
variety of disguises assumed by Amelia Hildlove, to try
the faith and secure the constancy of an erratic lover, upon
whom she 3mposes herself as an Irish ChemAermaid, &
. French Marchioness, a Military Officer, tnd the ~Mar-
- chionest’s Husband. By ﬁxm.q; the settlement of the quar.
rels and intrigues into whica she affectedly enters, fd,
T!-Uf'fﬂﬂ Precisely, she emharrgsses her lover L0 a Ios!
amusi"ng degree ; and,on clAmately solving the diffculties
that surround him, by shewing the deception§ to wkicl
he has been subjected, he renounces- his levity, and pre
_sents her with Is haud Mrs. CHATTERLEY sustained the
" various pemuuamuna,mfn which her part was divided, witl
a versatile power which few dttrEE“EH of the present da;
“are possessed of. -

R.3
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This inteslnde was amazingly attractive ; and My, Moryis -
was so much delighted with our “ieroine’s performance,
thét he immediately made nLer am offer for the sumnier
sesson. She appeared there i the summer of 1821 5 and,
iu the winter of that year, for ned one of the company at
Covent-gar(zw, where khe hag ever since remnained, at a
salary of twelve guineas a week,

We fird ourselves unwilliugly forced into egotism,’in
the few ~bservations we shall deem it nccessary to make,
previous to aiving into a portion of our heroine’s history,
that has employed the scandal-mongers of the metropolis:
some mouths, past, Our work, in whatever scale it may "
be thrown. on the score of litevary merit, is noted and
noteabié for containing some of the most extraordinary
disclosures that were ever presented. to the public; and *
the best evidence of the truth of those tales is, that they
have never been impeached, IN AKY WAY WHATEVER, €vel
by those whose intepesis were most vitally concerned. To
attempt to irpose vpon the public, by asserting that this
immense mass of information was collated by one indi-
vidual, would be absurd—it has been the united industry
of mlf}_ny—far@ no trouble, no expense has béen spared, to
obtain accurate intclligence, where the inferest of tlic me-
moir was commensufate tothe task. -~
" fThe name of Mrs, CHATTZRLEY hag been brought in
collivien with that of a_Mr, Clivistnas, clevk at 2 celea
brated banker’s, Of the whole facts ST his case, ard hers,
as it regards him, we are p;rl’ectl}* masters: of that we
render the follewing acconiit, for the corectness of which
‘we rouch. | - -

The policeSeparts first introducsd Mrs. Christmas to
our notice, when she applied: for’ a warraut against the
nrother of Mus. CILATTERLY™, fo™ an assgalt; on"ho Yo

=



MEMOT OF MRS. W. S, CHAT'RERLEY., 271

ing of which, .c appeared that- Mrs. Christmas meditated
itmnolatin ¢ Mrs. Chatterley, at the instication of jealousy,
On enquity, we. found Mr, Christmas was receiving an
annual income of £507, and aliowed his wife £120; the;
having srpmated more than twelve: mouths hefnre Ml
Christmas evar pehld our heroine—that the lady was
twenty-four years ¢.der than the gentleman, and was not,
from -her habits, valculated to render a gniet and gbste-
mious man perticulaxly happy. The noisy caused by the
assault died away, and an appearance .of tranguillity
reigned, o~

Mr. Christmas had been introduced at a party to our
heroine, and visited her and her mather occasionally, and
transacted some business for Mrs, Sinieap. His visits be-
came more frequent 3 _but as Mrs. CHATEERLEY was a
widow, and was lving with her mother, she naturally
imagined the) the visits 5f a man, separated from his wife,
could not be counstrued to her disadvantage. -

Mrs. CHATTERLEY’S health was declining, and conotry
air was prescribed for her. And here the act of impru-
dence comwrgenced. Mr. Christmas p;oposed to Madame
Simeon Gniting their incomes, and hiring a house and
carriage together; the latter to be nsed.for Mrs. CHaT-
TERLEY'S convenience in going to rehearsals ard th? thess
tré, a¢ other times by My, Christmas, as his pleasures or
occasion might require. Ma.uamﬁ Simeon acquiesed in.
this arrangemeunt. A'hﬂu:se about. five riiles from Lon-
. don, was taken andiurplshed-—a carriage procured —Mrs.
Simeon and her daughtey occupied one-portiot of the
house, Mr, Christmas-the other. Mrs. (~IATTERLEY ad-
vanced hevsverage ‘'ncome, £700; anl Mr.Christnias aboat
#£400, All other monies, which.the anductwghneﬁta of
Mrs, CHATTERLEY enabled her to lay by, Mr. Christmas-

* Rg ~

-
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freceh'ed, and gambled with in the xtocks, ungnccessfully;
and for those sums he is now a debtor to our } eroine.
That ill-juclgi:lﬁ woman, Mrs, Chri,atm;s, had fre-
“uently written letters to the firm™in whose employment
Mr. Chrigtmas was, bat her efforts were disregarded, until
an exaggerated account, traced to Fi;er: came, which de-
scribed Mr. Christmas as living in a plendid house, and
keeping his carriage. The firm, well knowing that~ upon
his income he Ould not do this, intimated to Mr. Christ-
mas their inteption of dispensiug with his services ; and
he retired from their employment, on the best possible
terms with every member of the firm in question.
Some few weeks afser this, in examining an old account,

& mistake of about £600 was discovered in one of Mr.
Christmas’s accounts; which mistake was considered
purely accidental, and which he immediately remedied hy
payiug over the sum in question.~ 2

— The one error having, however, hegotten suspicion, his
accounts were accurately examined, and alarming defi-
clencies discovered. A letter was sent to Mr. Christmas, to
request him to wai; upon the firm at nine o’clock on the
following Monday morning. He did so. Not One of the
gentlemen arriyed until eleven, though their punctuality is

Corovesbial. t o -
The whole truth was now developed. Mr. Christmas
- had, r nine years, gambled ia Je stocks—partly on his
own account, ~nd partly for a lady of rank and title. Of
the extent 6f his scheme, our eader= will form an idea,
" when we say; that within six mnnthsfhe hazardci
£968,000 in tiwe bargains!!! O» this amount he lost
£7000; which, we believe, was the~whole ~f his defi-
ciency. For the correctness of these details we appeal to

‘the partners in th{hanking firme; nay, as far as she is

Ll
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| mnct,rutd fo Mre Christmas herself, who -i,putftud tap
late, of her rashness, -

T'hia affuir, however, bore an &ukwﬂld colour 3 and the
facis, upou a hll-']ELﬁLlHl viers to the publie, s eeuu,d thus:—
"That he had Lﬂ!ldllEtLd hin“self with industry, economy, aifl
propricty, uatil he came "under the influenc of this en-
chautress—that he then Jaunched out into extryfugance—
robhed his employers, to support her—was detcoted, and
punished.  But the fact is otherwise. In theu' Y™ w sitna-
tion they Aud been but a month or siv weeks ; and the most
unbounded and unheard-of extravagance, followed np in
this short month, could not have producéd the effect.

Oue thing it wmay be necessary for us to avouneh—that is,
that the servants of Mr.Christmas always treated Mls.
CHATTERLEY as his &ister, and | always received their wages
. from Madame Simeon. And if it were necessary to ad-
duce any further proof ~f the fact, that Mrs. CHATTERLEY
was, in a pecuniary point of view, a loser vather than a
. gainer by her acquaintance, jt 1s in the fact, #hat “that lddy
is now solely paying for the firrniture that vas placed in
the house, for the joint accommudation of Mr, Christmas
and herself. - - P

The letter of Mr, Chiristmas, published ifall our jour-

+ nals, fully cleared our heroina in the minds of the unpre-

jﬂﬂlﬂEd and we have reason to know, that the greatest
part of Mr. Christmas’s reeret was cansed by {ite JOrEOw
and” vi‘upuatmn he had TtevnTupon her head, and thn
pecuumry embarrassmeunt h~ had cansed her, |

The public secm to have properly estimated dur heroine.
She has been 1rfprudent—nut criminal ; and {wcmdlu:gly
“hey received her, on her appearance, after pubﬁci:“; had
been given to these disagreeable circumstances, withous
Hsapprobation, hut without any extr :l‘._ﬂg:d.nt tEht!lﬂF/l’I-ldlﬂ

- R Aa
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cf appl:;.use s and she re-embarked in“the parsuit of her
profession, as if these necurreuces nad never been.

Mr, Christmas lef. this country under favourable coun-
tenance, and 1'-'. not likely to Me xposed-to amy of the
hardships or disprace commoul, attendant on the punish-
ment to which he was subjected. -

We profuss ourselves enemies to the disclosure of ““tales
of the fon >’ but it is notorious that our heroine irndig-
nantiy refused the offers of a dashing nobleman, who ten-
dered a life-provision for herself and son, of moere than
she can ever Txpect to make annually by her profession,
evensipposing her powers and charms to last to her latest
mowenl of existence., On this refusal being named in the .
greenroom, and theoffer of securing an independence to
the son heing particularly mentioned, A certain actress is
reported to have exclaimed—*¢ And she refused it! Wial ..
hearts some mothers have ' - .

The acting of Mrs. CHATTERLEY 13 in the French qclmnl
—chastened™ nd sobered down by obsetvation of English.
manners. She is a cold and artifictal aetress, though a
very fascinating one; but thic fascination is peculiar.
*Mada.me-rfesj_ris is fascinating—so is Miss™ Foote; but
their fascinations not oaly differ with regard to them-
aelves, but highly as” regar’ls onr heroine—who has an
archness=—a coquetry of exprssion— completely a-la-mode
de Paris, and quite rEmnvEd Ztom any thing of the luxu-
rious or the sensnal.  Mrs. CHATTERI:Y never appears to
us to be in earnest—her heat | [ never seems engaged-—her
eyes Hp’irl-.le, Fqt it i3 not with.the firg of love, but the
co sciousness of internal power-—rather with the pleasare
of self-contexiplation, than the rap‘ure of i::unrn1:t=,-1|:|]:|1at.1u;5l _
an ~other ohject. FMr‘s CHATTRRLEY'S nicting, tlmugh in a

‘-H.'\.

—

-
- .. —

—_-



‘MEMOIR ( F_MRS. W. S. CHATTERLE?, 281

different line, i5"in e Siddofian school, andf}xeludes all

- twpulsive effort. - -

Her Piolante and Iudy Aeazle ave hoth talented as-
suinptions—-bat they are assumptmna—- There is no appear-
ance of self-aban dopment—r-of giving way tG the feelings of
nature—and even in the reconciliation with Don Feliw,
when the whole soul nf'/ Friolante is softenCd into love,
Mrs. CHATTERLEY wears a self-approving smile, nat speaks
morg of the feelings of the cogquettish mistressT than the
adoring wife. Her Juliana, in The Honey .?_Iamf‘, falls off
in the fourth and fifth acts, and from the same cause.
Her Mrs. Lovemore (1 ay to Keep Him ) ia the best we
have seen; but then the acting of Mrs. Lovemore reqaires
the suppression of feeling, and the artificial colowring
of gaicty; and may be therefore sald to be exactly i her
iine, -

_ Of those parts 1 which she assumes ma1e attire, we
need not speak : shie is400 pleasing in the habiliments of
her own 8ex, to please us much wilen she assumes others:
and we refer our readers to our remarks r-;aﬁu}ladame
Vestris on thigsuabjeet, -

Ou her performancein Fwelve F “recisely,only one opinion
can be formed—it is admirabje. She is, bevmn. alldnuht_,.-
the best. Frenchwoman on the stage’ and her puppytsh
officer {introduced in the on® way<n which A woman Ig

_ boy’s clothes thould be introdueed, as an assumned charac-

ter) is very entertaining. Skeapeaks the Hibernlan dialect,

too, with considerable prévision. X )
About 1822 and 1823, Mrs. COATTERLEY was very at-
tractive i the nmtmpn}ja* but she has.pow sank into
mmpmatm ubm:,mlty « and though recognised as o talerTed
otress, does not draw. But she need not~vegret ths—it

is the fate of horill-fated profession. And when b’.w”

-

'-.\_
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and Miss Liephens cecase (o attract, M vs. CHATTERLEY
wust now repoae at her lot. -

Mrs, CHATTERLEY is not sc good an actress as Mrs, Da-
. vison, by many degr-es ; nor (though in the same style)
does she possess so many qualifcations as Mrs, Edwin ; but
she i superipf to Miss Cheste., and, we thiuk, ecqual to
Mrs. Yates, ‘ )

She is sbhove the commnan height ; with expressive and
intelligen. blue eves; her face is too flat to be called
beantiful, but it is certainly what is termed pretty,
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HAYMARKETYT THEATRE,

Paul Pryhas taken a new lcase of attraction; and the
Jew gentlemen whe are us;-.mll:,r in attendence, particn-
larly on Saturdays, to pic’c up the actors’ hnnea and the
stray orders, find it uttersy impossible to ge” a sight of
the play, without parting with that which they rf'*st love
—their money, By the bye, now we are on thw, subject
of orders, we cannot help remarking on the unhandsome
and illiberal manner in which they are dispo=ed, and the
numeroeus inconveniences attached to them, Foriustance,
you apply to an actor for an order, at twel%c o ‘clock in
the forenoon, and he informs you he canfiot tell whether
they go or not that day, but if you will cail at half-past
two, when the rehearsal is cver, he will let yow know,
You punctually aitend at the appointed hour—tlie re-
bearsal not over, w..it in the hlll—and, at a quartt:r past
‘hree, are answered, ** The orders do not go.”” The next
lny, however, after losing four hours, you succced—
post home-—dine—swallow your tea—wait for the ladies
.—~pay 43, for coach-hire, and arrive at the~oor the
clock strikes saven—too late—no orders a”mitted after
seven—what’s to be done }——pa~, So much for orders.
" Covent-gardgn and the Haymarket theatres arg superior
to this trickery, and orders are ndmuted aslate d3anine”
o’clock.” The new piece of Thirteen to the Dozen has been
tolerably successful. Authot” hav{ nnthmg to £omplaig,
of at this theatre; for every Ciing that i3 necgesary to
secure the success of their pmductmnﬁ, is here to, e found,
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ENGLISH OFERA-HOUS E.

Mr. Arnold has again shcwn his unerrmg Juugmﬂﬂt in
the engagement f Mr. r. Penson, who iticreases in the
~stimation of the town every night he appears. Mg lir=

~ nold might he properiy designated the ex nérimental ma-
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- hager, not only asregards 1he numer. i train of prm incial
actors tha\ he has introd uced to the a01 ce of the publie,
but from th2 extraordinary methods~he has adopted to
secure the "public patronaze. The new farce, called
Lying made Easy, although 10t remarkable for its origi-
nality of plot; incidents, or djalegue, bas, from the act-
ing of Bartley and ‘Wrench, been w(1l received. Thére
certainly is_a great deal of tale 1t employed on this estab-
lishment, but {here are also som. of the hardest bargains
that & manager necd wish to be blessed with, €ruik-
shanks r-ight find plenty of scope, did he wish to preduce
original, instead of relying on his imagination, if he
would take i peep at the choristers of the English opera.
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~. COBOURE THFATRE.

¢ On horrors head, horrors accumulate.” The good
folks here still deal largely in the terrific. Mr, Q. Smith
has bheen a considerable acquisition. He has a most ex-
pressive face; and in sowe of his assumptions has no
rival. But the most useful and judicious actor on this-
establishment is Mr. Rowbotham~ and the manager take:
care that he shall earn his salary. Eighteen long charac.
tera per ‘week, through fire and smoke, in such warm tra.’
gedy w. athe,, is no Joke. ’ Timour the Tarler has beon
produced hero, in a superior style, Poor Mis Watson,
in the heroine, received a severe Injury, by her horse
nfailinpg-urftllgl;ridgﬁ We can scarcely wiite with pa-
tience of these thi'gs. If horses must be inteoduced,
why shouw!d the wora=n hav- the task of riding them over
“he infernal gingerbread :onstructed hridges?  Mrs,
Rowboil” ma is now selected ; .and we mncerely liope that
this lady ey, unlike he~ pr.ﬂ.clnm.-.snr in this cha=a~ter.
haxe to < praise the bridge [hal carries Fmr safe~over,”’
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C. Bayaey, Frnter, 18, Duke Street, Lincolns-inn-Belds’
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