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acongruity not Ludicrous, I. when 

cuftomary and common j nor, . I~. 
when if excites any powerful emotion 

CI' the beholder, a, - Moral Di&p-
bation, -Int:ligoation or Difguft, 

- Pity, or - Fear j m. Influence of 
Good-Breeding upon Laughter j IV. 
Of Similitudes, as conneaed with this 
fubjeCl ; V. Recapitulation, 416 
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1111 uocl on a ,"iT. 

T
HE ru1es of every ufeful ." 
be divided into two kinds. )"Somc 
are neceffary to the act:ompli£hment 
of the end propofed by the ~~ift; 

aI1d are therefore denominated E{[ential' 
Rules; while others, c'alled Ornamental at 

- Mechanical, have no better foundation than 
the prad:ic~ of fome great performer, whom 
it has become he fafhion to imitate4 The 

r are to be earned from the com~l'ni:' 
s 06 the artift, or by obferv;ing his 
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/ the&ge41 wb<>'1 ' P) -the- XJ»t:Itht aJXeJofi 
. thep-Iownb!r, joinedclQccafioQallr ill lE ·dii 

) 
logue a ~rel1 caBJ:d Jt~ Choro&. " t 

. this,!h~Bae, tJ!wugb LJperb~ 1 it migh·"1'l~nft 
fnit s:h.c IllodeliAo tlrama,ii had ~~ffi 
in beawifyiog tlw JpeetryJ -I 'Ubfimtirig 
morality.. and ~eightening · th¢ pt~ 
9f the aiciqntr,> is,3/ pomt, wbidl lin apr. 
Hion admits of fufficient pro~f?- and ilia ' 
faa: been fullY; lproved ~y l\tlr Mcrf~,:> m qhiE.: 
Letters,· J rued ladmira.b~y exelll ijtiad in ) i 
Elfrida aDa Carati()ct/.I; two poems th ;do 
honouD to the Englifh tongl1e, Al11.dAQ IDG" . 

derIL. genius. _ But 1 clo not now elltElT int 
any .controverfy·oo the fubjeCb • fpmnD . 
it with a 'View ocmly m obf«'Ve,h.that the pco ... 
pfiery o£ .the charader affigned tx> the cho 
is founded ' on that ~oral propenfity above 
mentioned. For to introdUGe a J;O p Y of 
unprejudiced perfons, even 0 tJ\e" ~gar" 
wimeffing a great e'<tent, and yet '1?"t,~~i ing 
the unfortunate, nor exclaiming ~g . fij I ty-

• ranny and injufiice, nor rejoicing : helill the 
good are fuccefsful, nor wiihing -Well ~ the 
worthy, would be to feign what felcloin or 
never happens in real life'; and what ·. there-

re, in the improved fiat!=! of ~ hingS !tat 
oetry imitates, muft, never be fupp,off!d.. FO 

ha ppen. -Sentiments that botr.a.f! a>1 hal d 
heart, a depraved underftandio

91 
J'tQnwar­

r~ntable pride, or any other morcu or ~ntel- ) 
I~ual peliverfity,1) never fail to .give offence~ 
excepe where t.he}5 aPpear to ,be' introduced 
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• The learn ::i and amiable <:a:lr Hud has omit d there 
t ~tines in his laff edition or Cowley's poems. I win; 
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~odern h r. Fot eNergy of "(Vords, vi"illcity of 'de:' 
fci1pt~H, ap~fi 'variety fll dumb£! ,'.biS''"Fe iff of 
.H!I:~rlhil4 i ft.tpmor rto fr aatncJf atirac or," 'Pindar 
))9' le tant.' , ' ,/1 Il '(1 I , 

Dr, (len's erfe. though fteHftfltuhf, 'bas .. grace,' and 
-a fpirit, pclmliar to itf1: tf. I trhat of 'Pop'e is' more cor­
Teet, and pel'haps upon th€" 'hok m8rE- 11 m1onjous~ 
but it is in general more languid, a' d I fs diverfified. 
Pope's numbe '$ are f we t 'but elaMriue; and- out' fenfe 
fif their cuc;rgy is 10 ' fome d~gree 1ntetrupte'd,r~ oUt 
attention to' tM 1'I\'t difplayed iIi their cotnellnl're: Dty­
den' al'e nat'tlral and frc::e; and, wn1te ' Itey ommunl,,\ 
r :ttt th . r 'OWn fprightly m'Otion 'to the 'fpirits of'the reau .. 
er, !:l\l1'!'y him along with 11 gende and plekfing violence, 
~Ithout givibg him time either to' anim'adVert on theil" 
faults, ot to S

' na1yfe their beaUt-ie5.' PObe elt1:els in fo­
lemmty 'Of foulld; Dryden, in an ea~v' melody, ' and 
b6'undlefs' v'ariety of rhythm. In this lair refpea 1 tbinki 
I could pro ' , th1~ he is fuperiC!)r to aU other 'Englllh 
.poets, MiltVl hilnfetf not excepted. Till Drydeb aji­
peared, none of bur wri~rs in rhime of the laft century 
approac4,ed in aQY meafure to tbt! harmony of FairfaX'. 
'and Spenfer. Of Waner it can only be faid, that he 
is not hll: ;i,,; of Denh1m and Cowley. if a few couplets 
~el'e firt1ck out of their ,Yorks, we could not fay fo much. 
BUt in Dryden' h:1ntis, the Englifh rhiming couplet ar­
fumed a net\r fal'm; and feerns hardly fufceptiblc of any 
tul'th.:t' imp'l'o\'ement. One of the greaten pOets of this 
.£entury, tl,e latl:: and much-tament d 1\1r Gray of Cam­
bridge, modeiHy declared to' me, that if thel'~ was in 
his own numbers any .thing that deferved ~pptobation 

, he hlld learned it all from Dryden. ' 
Critics have often (hued a 'Compat'ifon bet\veen D)'yden 

C' and Pepe, as poet$ of the fame order, and who differed 
only in J'gr're of 'mel·it. Dut, in c.my 'Opinion. th.~mc;ri 
of" the one "dift'et:S cllnfidel'llbly in kind from t"-at of ~~t 
othe.. Both t- U"ere happy itl fo ::111 judgement . and 
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U1JUHn- f our lel10 -e 

afre or the beautl 
" ina mate, e 
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inculca s e <if. Ol1t1 depend nc:e UPdtl 
Heav'en; fortifies our minds againfi the evils 
vi' life, or prom9 the .ove of virtue and 
wifdom, either by delineat~g their native 
~harms 0 by ft;WQg befqre ~ in fuitable 
{lolpur-s the; dreadful confe uences of im­
prudct\' a . mmbral onducl. There are 
few odd po.emsrof length, that JVilJ not be 
found n. one or more or perhaps in everal 
o thefe refped , to promot th inftrlt{tion 
c5f a reader of t~fie. Even the poem Ln ... 
{:iretips. n twitl)ftancling its abfurd phllolc 
phy; (whic , when the auth r give way to' 
it, divefts him for a time of th poetical 
and even of the rati6nal, dlar Cler), al>ounds 
in<'fentim nts of great beauty and hi h im­
portance; and in fuch delightful pi tures of 
nature, as mufi inflame the end ufiafin where­
with a well-inf9rmed mind contelnplat~ the 
wonders and glories of creation. ' \Vho can 
attend to the execrable defi~ns of Iago, to 

c Macbe~h's progrefs through the feveral fiages . ef guilt and mifery, to the ruin that over-
, takes the impious and tyrannical Mezentius, 
. to the thoughts and machinations of 'atjn. 
~i an~e]5 in Par'ldife Loft, wit}wut p~y,. 
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