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ing, a: ftru 
thet ai, JeCtmdu - a 
¢, anti igs, ancL ~s; 

pet' coat a:nd ll~tri .' ~s, ldct 
pear elegant no futt~er th n the prefurt 

ion r "are pr agate, and ~ longer 
ey re am unalte cd. 
I ha e heard it difputed, hethel' a por-

ttait 0 gat tb be habited according to the 
f: fuion 0 the times, or in one. of thok: drelfus 

ich, on account of their elegance, Dr ha
ving been long in. ufe, are affected by great 
p inte os, and therefore called ' iCtnrefque. 
The qut! io may be determined upol\ the 
principle here laid down. if ou "YIifh.. to 
ha e a pottrait of yoUt friend, that :all aI-

ays e1eg nt, and ' never aukward, chufe I 
a ieluref\:.l e dtefs. But if 'You mean 

efc rve the remembrance >()f a particular fi . t 
eOf tlOO!ths, witHout mindi.ng the ridiculous 
fi lJ'e which your friend will probably'cut 
in it a h ndred years hence, you may 'C1 -
ray his pictur according to the fafhion. The 
hiliory of reifes may be worth prefe 'Ving ': 
but w' 0 wo kl ave his image {tttlp, for 
the ur~ of hanging a coat or periwig u 
on. it, t gtatif the curiofity of a tiquatial1 
tailOrs or igma ~s? 

There is, in the progr;()f a 
c'~ty, as ell a of humaA life, a pcri ..... -....... , 

hieb it i of great imp6rt:l e lor the 
2 • ighet 
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afe l>nl bo ad ka e 't tt:l adm~lie 
«thing but 'p ent failiio Ii (anq by ~~m 
10n tb pr .f#ili;Q,l1.l la e ; an~ 

L ili.:e- reU 0 tl~ ,vorl olfld ap~~ 
;.tdw t4 unaffeaiI).g, ~f.\d perl}aps r' w.,;.~ .. 

t Achille and 3.rpe4.on, iomecJe 
ReCto , T eilar d .Ulyffi s a. dra D 

Ham muft in 11 ag~s, indepefldently 
mfhjon, :cotnmand the a,tt4ntipn ~nd ad 

mankind~ Th fe have the ~ua.
art univp-f;lUy now!). t beloIlg 
llture; whereas the ,-nodern fine 

fIl1:!lJ:ma diflin uiilied hr' qual'ties, thaf 
tr~long 0 Y J to a par.tiaular age, J<>ciety; 

d Domer f the wodd. fpeak )lot of 
oral 0 j telleetual virtt ,whis:h ~re Q;

j S 0 admiration to ev ry age; tm t:)f 
th~ ootw r accompliihfnents, a tl,1at 

rti uldt temperature of the p.ailions, ,which 
inrm t e illOft. perceptible part; of a human 
c:hac: au, - As, therefore the politician, 
in di Cllffing the rigl ts of mankind, muLl: 
often allude to n imaginary ilate of nat,ure ;' 

die ott \Vh intends to raife admirat,on, 
pi:-, terror, anti. other important emotions, 
it th.e g ne ' lity pf mankwd, efpecially in 
thofe readers whofe minds are moil irnpro-
ted, muO: .take his piClures of life and man

ncr:', rather from the heroic period we now 
fpe* of, tha.~ trom the ages of refiq.ement ; 
and mull therefore (to repeat the maxim of 
Arifiotle) (I exhibit things, not as they a , 
f' put as ther might be." '" 

~ ( . (: 

(" l 



Ch.11. U SIC • 
• 

o o 
• 

• 



POE , 
'bl'e. to rw fc 'deas' fh man 

. rJ hro b m fi f:llfi1li~r tQT the human 
1 iJUi ft ru ~1J I .,. rI 

t be~thougbti r tltat I h81 ;Y 
tl tene of bofe philofophern 

me the n;l.tlnner of Ge hellmc 
even '<Sf the, favage ful'te, as better · 

Jln{n;;dh . ew than thof6 of our 1 own· 
1 1 . th i me:l ahy l7efleclli.on upon 

11re vir (} or good fi nfe of lie ag.e, wHen J 
~ a ifrefpe8fully of , fome fafuionable ar
'oles Q X'tetnai decoration. Our drefs al1d 

dihnies aT not 'perhaps [0 gt'Rceful as they , 
ri1i m' 1 but ' that is not our fault!, £or it 
tiepmfls tm caufes which are {hot ~n our 

e ....... hae affeCts not the 'Virtue of any 
soon ,and no degree of ou~ard cle
g e will .e\l'er reform the hear of a bad one.! 

d hat >~'S no more a proof of our ill ,tille, 
than 'tIle ooughnefs of our language, or the 
CD'Kfi of .oUlf climate. As a moralift, one 

lcJ" eflimate the things of this life .by 
dUm fluence .Dn1the next; but 1- here fpeak 
~s a critic, and judge of things according to 
their eft Cts in the fine arts. Poetry, as an 
inftrument of pleafure, gives the preference 
to ~ofe things that have ,moft variety, and 
o erate mofi powerfully on the paffions ; 
ana, Jag an art that conveys inftruCtion ra" 
ther by example than by precept, muft exhi
bit evil as well as good, and vitious as well 

'. as virtuous charaCters. "Fl1at favages, and 
heroes like thofe of Homer, mayrflee found-

er·; 
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, d:i dJiin all' :FXfrbaps gh~ 
WJ't .a ..keener apJl¢tite, than lJ.U)d Euro- ' 
peans; that they may excel us in ftrengtb: 
wiftl1oiS, andI miflly lJWTtS of manual: dex

rem ~ in a w. i'd, that they xna be.four 
ttnimals han we;r and furtheri lWat" beih 
fabjeCt to :fewer. refttaims both from iro , 
and fram deli.oac'J, they In y diipla a mOll'c 
animated j>ilfture . the undifgu'fe nergi 
~£.. e:hUIlll foul, I am}" y-willing toal· 
low: rbu hbl<4r that the rna rt ' of pql
lifuedtlifo a be.yond co paliifon ~are 
vOlU'able to Mat bene'V:olence piety, and {d;£.. 
government, which e ~e gl , 1< .Of the Cbril'" 
ilian char der,: and highefi erfcdioq hE 
aor natw:e, as' .rational and immortal , -
ings. '£he farmcrr !tate .Of mankind l! waul 
therefin:e ptefer as the beft fubj .Of PU: 
,aOO Tragi aetr:y: but for fupplyi.ng ·th 
means of real ha ppindi hem, d af1 £t n 
felicity hereafter, every man .Of) rdlecftiim: 
unldS blinded by hypotbefis, "'Q by>1 Pre
judice, muft gi\Te th preference al 'he 
ter. 
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HI1 . Ir , l . 
OR E- feClT\$ to thi ,tl.at a comne" , ... f~ J r 

ten(: kn.owledge q( motal p 'lofophy 
¥iU fit an author for affigni g th~ fllitable 

qualiti s imd duties to ~ach poetiqd perfo
n ge t . The rna im may be -true. ~s farj as 

. j " " '1 
m~r moralitr,i~ the ai~ of ,t, poet; b , t 
<1~l1.. be u~dedl:ood to refe~ to the depljlea
t' n (l poetical .charaCle.rs in general: {of 
a t \Zo»gh acqua.ip.tance with all the morf.l 

'lo{( !p4~ it! e world would not }:lave
J 

en a..' 
blrA J3lackm,OI {~ pain~ fuch a perfonage as 
tIP ,e/ !) IAchi)l~6 Sh;lkefpeare's Othello, or 

.. tbe , ~ qf Pa~adife Loft. To a coD} peten-
~J of moral fcience, there muft be added 

an extenfive knowledge of mankind, a warm 
and elevated iy;lagination, and the great eft 
fenfibility of heart, before a genius can be' 
for M uecqual ,tol (0 difficult a taik. :Horace 
i in ~djfdfellfible of the danger of introdu .. 

§:~.? ~~ " ~:f fclte.r tIfy8e~i'y \ ~~at ~~ , Ii 
w*,OU.rages lCUl.ttempt, anQ. adVlles t~ J.RR~t 

tl. ~ I ,It 
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'/,\rather to .take his penons from the ancient " 
. auth~rs, or fr . :!tradition *. , 

/ To conceive t e idea of a good ma.n, and 
to invent and fdppott a great poetical cha
rader, are two very different things, how
eye . fee~ tp.ha. be n C ou -
ed by fome late critics. The fir is e {y to 
any perfon fllfficiently infiruCle th du
ties of life; the lail: is perhaps of all the 
efforts of human genius the mofi: difficult· fa 
ver difficuit, that, though attetnp 
many, Hom r, Shakefpear " and Milton 
altnofr the only a thor- who h "Ie {i c 
in it. But charn8er of pcrfeCl irt 
not the 'mon proper for poetry. It fc ems' to 
be agrectl, that the Deity fuo uld not ' . i 
treduced in the ma.chinery a ti a1 
fable. To afcribe to him word :trirl aCl: os 
of our own invention, is in I y jud 7e nt 
very unbecoming; nor can a po tical efcri 
tion, that i known to be, and triu .' 
ceffity' be, infinit 1 y inadequ tc, vcr • fat' f 
the hum n mind t. p etry, accotrllng t 

th 

.. Hor . .A.J •• Poet. verf. J (9· - 130', 
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~ by Horace in the Atr of Poetq - ; 
1ider him only as a hateful 
anger, revenge, fiercenefs, a 
pride, (:an ne er enter into lhe 
mer, nor be fuitably affeCt . th 
tion. All thefe vices are. doubt; in fome 
degree, combined in AchilleS'; but they are 
tempered with qualities of a differ-ent fort, 
which render him a D;loft interefiing chanc .. 
ter, and of courfe make the lliad a moft in- t 
tereillng poem. Every T ader abhors ·the 
faults of this hero; and yet~ to an attentive 
reader of Homer, this hero muil: be the ob
jeCt of efieem, admiration, and pity; for 
he has many good as well as ban affeCtions, 
and ii equally violent in all: - nor is he 
poffeffed of a tingle vice or virtue" which 
the wonderful art of the poet mj; not made 
fubfervient to the defign of the poem; and 
to the progrefs and cataftrophe of the _~~- , 
tion; fo that the hero of the Iliad, cooo-

, dered'aS a poetical perfonage, is jufi what he 
lliould be, 'neither greater nor lefs, neither 
:Worfe nor better. - He is eery where dif
tinguifued by an abhorrence of oppreffion, 
by a }·iben.1 and elevat~d mind, by a pa~. 
for glory, and by a love of truth, freedom, 
and fincerity. He is for the m part at." 
tentive to the duties of religion; and, e -
cept to mofe who have injuTed-hi~ . 
teous and kind: he is a{fedioqate to his tu,.. 

• veeL 121. 122. 
t C 
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• injury, and frantic with forrow . 
• hero's claim to the admiration of m2LIlI"~~< 
indifputable. Every part of his 
fublime and afionifhing. In his 
is the firongefi, the fwiftefi, and 
tiful of men: - this lafi circumfiance, how
ever, occurs not to his own obfervation, be
ing too trivial to attrilet the notice of fo great 
~ mind. The Fates had put it in .his power, 
either to return home before the end of the 
war, or to remain at Troy: - if he chofe 
the former, he would enjoy tranquillity and 
happinefs in his own country to a good old 
age; if the Jatter, he mufi periili in th~ 
bloom of his youth: - his affeetion to his t 
fa ther and native country, and his hatred to 
Agamemnon, ftrongly urged him to tbe' firfi; 
but a defire to avenge the death of his friend 
determines him to accept the lafi, with all 
its confequences. This at once difplays the 
g_eamefs of his fortitude, the warmth 0 

{ his frjendihip, and the violence of his fapgui ... 
nary paffions: and it is this that fo often, 

-and fo powerfully recommends him to the 
pity, as wen as admiration, of the attentive 
read r. --But ~he magnanimity ot this 
hero is fuperior, not only to 'the fear Qf death, 
but alfo to prodigies, and th,ofe too of the 
mofi tremendous import. I allude to the 
fpeech of his borfe Xanthus, in' the 
the nineteenth book, and to his 
on that occa:uon; and I iliall take the libe ty 
N c~patiat~ a little \11'on 'thilt i cid~t, with 

t., • ~ 
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to vindicate Homer, as well as to il· 
he charaCter of chilles. 
cident is marvellous, no doubt, and 

. generally condemned even by the 
admIrers of Homer; yet to me, who am no 
believer in the infallibility of the great po t, 
feems not only allowable, but u eful and 
important. That this miracle ( probabi
lity enough to warrant its admiffion int 
Homer's poetry, is fully proved by .1.adame 
t>acier. It is the effeCt of Juno' power; 
which if we admit in other parts of the poem_ 
we ought not to rejeCt in this: an in the 
poetical hiftory of .reece, and even in the 
civil hiftory of Rome, there are fimilar fable , 
which were once in no {mall de ree of cre
dit. But neither M. Dacier, nor any other 
of the commentators, (fo far as I know), has 
taken notice of the propriety of ~ntroducing 
it in this place, nor of its utility in r ifin y 

dur idea of the hero. - Patroc1us was now 
flain; and Achilles, forgetting the injury he • 
had received from Ag memnon, and franti". 
with revenge and forrow, was ruiliing to the 
battJe, to fatiate his fury upon HeCtor and 
the Trojans. This was the critical moment 
on which his future deftiny depended. It 
was ftill in his power to retire, and go home 
in peace to his beloved father and native 
land, with the cert in profpeCl of a long 
and happy, though inglorious, life: if he 
went forward to tthe battle, he might a" 
enge hi £ end's death upon the e roy, 

L ~ • a;. 
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e but his ow m.ua: inevitably 
, after. This wi the'decree of Fate 

ing him, 1 .he ~1mr,elf very well 
it dai n be vyonderful, if , fuc 

pet I~STJ£pj it f1{quld £ru:get, all th.i,s, 
t li~ rePent paroxytm of his grief rage. 

Reo e, mi,:-aculoufif gifted b 
r , ~t pl,l,rpofe, aft~r r~xpreffing, il 
~ , .,t}:leu1eepefl: c,oncern for his lord, 

s' ollth, apd in hp.m.an fpeech an~ 
......... ,A~~ bIS approaching £. • The fear of 

_""",,,,,' ..... 1 iH:' the 'fear o~ Wf)wgies, are differ 
5 . ~M an.d) a brave man,. though proo~ 
a:am . the i ne may y.~t be I overC0me by 

e ther. ~' i. have known a foldier (fay ~ 
Ac . n) th ,tJ;>..as entered a breach, af

, . fright~~ at hiA own .fhi:ldow; and 100 

"pal upon a lit ~e (cratching at his doort 
'wI the day before had marched up agaln!\ 

, a battery of cannon *." But Achilles, oj 
, I 

whom we already knew that he feared no ... 
, hmg hUnlan, now {hows, what we had not 

'as yet J?eet:;l informed of, and what mun 
. • there£ re )leighten our idea of his fortitude, 

that he is not to be terrified or moved, 9Y the 
view of certain defl:ruCtion, or even by the 
moil: alanbing procl.rgies. I {hall quote Pope'. 
Tr~nflation, whiph in this place is equal, if 
POl: fuperior, to the original. ' 

Then ceas'd for ever, by the Furies tied, 
Hli; fateful voice. Th' intrepid chief replied, 

o 
• Specla.tor, Numb. l1.. c 
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bated rage: "So let it b ! 

prodjgie are 10& on me. 
• fa e ; - to die, to fee no more 

oved parent , and my native fhore. 
: -when Heaven ordain, I fink in night.
. Troy." He faid, and rulh'd to fight. 

It is equally a proof of rich invention and 
exact judgement in Homer, that he mi 'es 
fome g od qualities in aU his bad charac
ters, . nd. fome degree of imperfection in al
moil: all his go d ones. --Agamemnon, 
notwithfiand.ing his pride, is an able gene
ral, and a valiant man, and highlyefteemed 
as fuch by the greater part of the army.
Paris, though effeminate, and vain of his 
drefs and perfon, is, however, go -natu
red, patient of reproof, not defiitute of cou
rage, and eminently .!killed in In 1, and 
other fine arts. - Aja is a hug giant; 
fearlefs rather from infenfibility to danger, 
and confidence in his maffy arms, than fr m 

y nobler principle; boafiful and rough.; . 
regardlefs of the god , though no downrigh! 
impious : yet th re is in his manner fome-

• IIi n tural blunto Ii ap ears in tbat {hort, but Ea. 
mous addJ' fs, to Jupiter, in th nin t ntb b ok, hen 
a PI' ternarur I d I' ne:G hind r d him from fe ing i. 
ther lrte enemy or his 0\ n p ople. The prayer fc m 
to be th ffeCl: rarh r of exatioo, th n of j>i ty or pa
tl'iotifO'l. Pop gi s a more folemn turn to it, th n i· 
thel' Bomer's word, or th cha r of the: fpc ker, 
will juftify. 

. - L~d of artll and ir! 
o King, 0 l;';tther, h ar Illy humble prayer, &c. 

• .' .) tlun~ 
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( thing of franknefs and blunt fincerity 
.entitle him to a £hare in our efteem; 
is . ever ready to affift his 
~hom he renders good fervice on 
perilous emergency.·- The c 
Helen, in fpite ' of her faults, and of the ma
ny, calamities whereof fhe is the guilty caufe, 
Homer has found means to recommend to 
our· pity, and almoft to our love; and this 
Ile dpes, without feeking t extenuate the 
crime of Paris.., of which the oft refpectable 
perfunages in the poem are made to fpeak 
with becoming abhorrence. She is fo full of 
remorfe, fo ready on eyery occafion to con
demn her pan cond.uct, fo affectionate to 
her friends, fo willing to do jufiice to every 
body's merit, and withal fo finely accom
plifhed that {he extorts our admiration, as 
well 'as lat of the Trojan fenators. - Me ... 
nelaus, though fufficiently fenfible of the in'" 
jury he had received, is yet a man of mo~ 

( deration, clemency, and good-nature, a va" 
liant foidier, and a moO: affectionate brother; 
but there is a dafh of vanity ill his compofi
tion, and he entertains rather too .high an 
opinion of his own abilities; yet never over
looks or undervalues the merit of others. 
- Priam would claim unreferved efieem, 
as well as pity, if it were not for his inex
cufeable weaknefs, in gratifying the hu
mour, and by indulgence abetting the crimes, 
of the mon worthlefs of all his children, to 
the utter ruin of his 'people, family, and 

C C km,gdom .. 
I , \. 
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• • m. Madame Dacier fuppofes, dl t 

loft his authority, and was obliged • 
in with the politics of the times: but· 
1 find no evidence; on the contrary, 
his unworthy favouri e Paris feern to 

een the only perfons of diftinCl:ion in 
T roy who were averfe to the renoring of 
Helen. Priam's f . ole (if it can be called by 
fo foft a name), however f ulty, is not un
common, and has often produced calamity 
both in private and public life. The ierip
ture gives a memorable inO:ance, in the hi-

• fiory of the od old Eli. -- Sarpedon 
comes nearer a perfect ch r cler, than ny 
other of Homer's heroes ; but the p rt he 
has to ad i Ihort. It is charaCter, which 
one could hardly have e peeled in thofe rude 
times: A fovereign prince, who conh crs 
himfe1f as a magiO:rate fet up by t1 e people 
for the public good, and therefor bound In 
h onour and gratitude to be himfel th~ir 
example, and fiudy to excel as much in vir
roe, as in rank and authority.-Hector • 
is the fa ourite of every re der; and wid 
good reafon. To the truea valour he joins 
the mon generous p< triotifm. He abomi
nates the crime of Paris: but, not being 
able to pre 'ent the w f , he thin s it his 
duty to defend his country, and is father 
and fovereign, to the 1 0:. e too, as well 
as ArhiJles, for fees his own deat 1; which 
heightens our com affion, and rai1es ou idea 
of his m ~llanirr,+tty. In all the relations of 

• • rivate 
• • • 
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little obno iou$ 0 the ca: r" 
pur 10 e f life 
hearing, or the ap te 
Rectitude of m ral pr" 
good-nature and hu 
nently confpicuous in thi nderful 

hofe work, in whate er Ii bt we 00 

'

" them, as a piaUf ft :g , as a tr 
of moral wifd ,as fpecimen f the ,. 
of hum n g i or, S n a in and in ... 
ftructive difp} y of the human min , 
truly ineftim ble. 

B afcribing fo a y amia le 
He or, and fom~ . oth r 
the poet interefts n " in tll 
pI , notwithfianding ur 
kept in mind, t hey a the" n" iou f 

patty. And by t lU blending ' 
virtue and frailty, in the com ) n of 
characters, he makes th the m re C >l 

formable to the reo I appear ne s of hurna 
nature, and more ufeful a mplcs r ur 
improvement: and at he fame time, with,.. 
out hurting v rifimilitude, gi s ev.ery ne ... " 
ceffary embelli ment t articul r A ar 
his poem, ;;tnd van ty, cohere ee, . and ani
marion, to the whole fable. And it y 
alfo be obfer ed, that thou h fevoral of his 
characters are comple , not one of them is 
m4de up of incom alible parts: all are nat -
ral and probable, and fueh as we think w 
have met with, 0 might have met with, 
in our interc urfe wIth mankind. 

VOL , II~. ·M • • • • • 
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94 o POET Part I. 

r not according to real nature, but according 
"to nature improved to that degree, which 
is confiftent with proba 'lity, and fuitable 
to the poet's purpofe *.-And hence it is 
~hat we call Poetry, AN I IT ATION 0 

NAT E.-For that wh ch is perl 
ed hnitation has always in i fome~hing hich ' 
is not in the original. If the Prototype and 
tranfcript be exaCtly alike; ~f there be nothing 
in the <one whic is in th~ ther; w,e m 
c~l1 th~ la~te,r a ,r;~pref~tF\tjon, a copy, a 
drauel ~ or a pia: fe, f the former; but we 
never call it an im¢at~on. 

uth l.IIJUDOU~ fenfibilis fill anima l'Iltilumli dignitate 
in~ rior, vjdetur f9e#S ree h,umanar natur largir~ qure 
hifroria d negat; atqu animO' umbl'is rerum utc,unque 
(atis'faeer , cum fonda haberi non poiBm. Si quis enil1l 
rem aeutius inu'ofplciat, fit'mum ex Poofi fumitur :itgu
m , .magqiludinem rerum mMis illulJ:rem, 0 di em 

gis p 'feaqm, t arietat~m m Ig~ pu\chram, anima) 
umana:' eomplaeere. quam in 0 uk ipla, pofl: lapfum, 

l'e~erirl u1l6 tllOrlO pol!it, ~apropter, cum res gefire, 
t e ept1,1s. quO er- h'ftori:r {ubjiciuntur, DOO fint ejus 
mpH dinih jn qua arullla humana lbi fatisfaeiat, prrefto 

efl: Poefis qua: faaa magis heroiea eQl1fit'lgat. Cum hi
fiori "bra fuceeff"us retum, mini me pro meritis vil'tumm 
et fcel.eruJ,ll huret; c()rrigit am Poefis, et I exitus, et 
fo .. t~n a , fee ndtlm ffio'iea, et ex It;g Nemeieos, exhibet. 
Cum hlfloria vera, obvia ~'erum fatictat et iimiHtudine, 
anirrl humanre fafiidio fit; I' fidt cam Poeus, iDe~peaa. 
ta, et aria, et viciffituclinnm plena can os. Adeo ut 
Po s 1ft 1)0 pi ad d lcttl.tionem, fed eti~llll ad a· 
Wm1 agl" udJne~, t ad mOl'CS eoufu;tt. ~c et 
merit9 edam divinit tis rarricep vic! r i poffit; qu~ ani· 
mum erigi. et in {ubhme npit; rerum Umulaera ad 

• a:nim~ defideria accommodando, nOD 311imum.l'ebut (quod 
ntio f c;it e( hittQri ) fubmittenu9: f 

Jl(JcQn. D, AUi' Scient. png. 168. lIg. Bat. 1645. 
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Ch. V:. 

Ii'f as' feJinlle' 
Poetr ' ill n b 

MUS I C. 95 . 

• " dea It Ii' fred i h caufes and confl 
" quences, and unfolffe in nn ohler rno e 
" fiatte 'ng> to £clie imaginatiot!l; alld more 
"interefting ~LI > e paflion,' dart ' t11 
eventsuQ ~hi{\ory 'c.QDjl~~nly are. ,TlUs mix 
feern to enrand fome illu!trati n~ 

I. -Some·pa. ts of hi ory inter ft us much; 
but others fo little, that, if i~ were not fdr 
their ufe in th~ connection of events~ . e 
fhould be inclined to overlook them altooc
ther. But a11 the parts of a poem mnet ~e . 
interefring: - Great, to raite admiration .. or 
terrol'; unexpected, to give fUIP ife; pathe
tic, to draw forth our tender afThdions; im ... 
portant, from thelr tendency to' the'~lucida ... 
tion of the fable, or to the. difpiay of human 
charaCter; amufing, from the ~igneable pi,c
tures of nature they prefeI1t us ~ifu; or 'of 
peculiar efficacy in promq lAg ou~ mp,r:aI un
provetn! nt J! And therefo ' .0 fon11inr' an 
F:ric or Dramqtic able~ f!o ,, _:~i~lql ~ 

• l t1On, 
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O 'N POE Pjlft I.. 

~lut un 

\ve were to ado t, we fhoulq take' the pal~ of poet?, 
ffom 1Momef,- Virgll~ and Mht , aM li6ttd '[ On 
thore fimple rhimers, who, beeaufe they have no otl~e 
merit, muft bc admired for, b rJ:e~efs. of fancy, and 
poverty of language. --1\n improp. uft · ot epit ets 
ii indeed II ~rievous fault. Ana cl?it e s%fcorrie 'm
proper: - 1. when they aM b~~~ 0 difi r~nfe ' . or. 
to the pu!ture; - and {btl more, 'Whed;r~ ,1 tHc:r fcan ra .. 
t.her . to tflfe. {ometh~ng from . ; - J ... ,hen til their coL
loquraf pl,Cannefs ~b~y aebafe tge fubJ G\. ni:rnef't thr~c 
f~ults al'e-aU l=,Xemplined in th oUow,j g lnes', I :Jt • , . l' ( tH ,,,q~ 1 

, The eha iot 'of the King or ting$ i:'q ' .... , 
non WMeh a'aive troops of arig~s dr~,c. r)r. 
~II On a"0:r'6n& tempe~s r pia ln~, ) j 11 ~. 

'Wltll moft amaz!.ng (~£tnefs flew! ,,J j" I 

, .1 Tate' ani! Brady. 
o ... 

4. ItpitMts , are improper, when, inffea of hdtling to 
tbe ' fenfe, hey only ex.aggerate the fotlnd . lHomer' 
?TO"v~"CJU'/3.o10 :7a."a.qITII( contains both an imita c' founa J 

:lPl4 ~ Ii ely piCture: but Tholt1f9n gives us 'bthin~ 'but 
!loire, hc:n he fays, defcribing a th\lnCler fto m; 
~j f '~... <-t"P .11 I 

r: Fono~ the loofen'd aggravated r,oar, f 

l 'Enlaiging, deepening, mingling, peal on \kat, 
Cru{h'd horrible, convu1fmg he'l en and eat-fu. 

I SUmmer. 
•• I. 

The follQwing line of Pope is perhaps liable.tQ the {am 
pbjecl:\on : J 

J IU ~ 

Then ruftiing, crackling. cr~g~ thllpder", down. 
, j r- J. A Iliad ~3. 

1 -l}; I I ~ 

5., Epithets are faulty, when tJ}ey oVFrcharg~ ;I. verfl! 11 
as tp hurt its harmony, al'ld i~umbet its ~otjon.
Wpeo ~hey d~l<;en ~he fenfe, hr crowding too man 

c 0 ~ th~~ 
c 



i 
tho1.tg'llt 
fage ~ Or ... .td /" 1 

. • ""'f/' 
Hes; e'!Tes 111 iqu And -<[, r;. . 

n ~I , ' . i ' 
Reilv s ~a a15)1).& each brighttlling 1m!).; 
Whel'e...£j terin ,, ~~l's thill n tmliirUTI !'ove . 

.I f~l ' fb I 

iaftly? 'Epitlie s ~re imrro'per, wh-en the), recttl"' mo e f* 
quently, tha~ t~e g Ql~i~ e,ther of the la ' ~ge Qt of 

• the compofi6 n"l ill I:l It. Fdr fome 1 ngi1age are more 
liberal of epithe~ ~ n o~ IS, ~e I(llli\l11, f01; infiance. 
than the Engliih; aod.foJ'ne "tortS 0 vorfi: lieq J' a more 
perfea fimplicity wa o~b ra, thofe) Jor eJ(atpple, that 
exprefs dejection 91' compo: 9fe 9f mip,d, than hofe th t 
give utter..an.ce to enthufia$1~ indigo don, and other ar
dent emotions. 

In general" Epiiliccs, that adu tCl tl~~ fe fe, a Q.. t~e 
{,lme time aiIift the harmopy, muO: be 'allow ~tO be 
o,rnamental, if tbey ~re nQt too frequent, N'oi~ ~o~lld 
,thofe be obje~ed tO~ which ~'ve tQ the ~xpre.(lion eithel' 
delicacy qr dignity, And as thefe 'lualiti' ao not I,tt ·a11 
times depend on the fame principle, being ill. rom~ de
gree determined by fafbion~ is tqer nOI,r,eaf! 0 ,{or (np
pofin,.g, thil,t., the moft e.J,cc:p,tion<\b) qf H [Ie" lthets, 
thofi J ~a whicp he aypiies. to his pe.r;rQ\lS~ p,nght in 
that .. mote age have had a propl"iety, whereof at pre
fent we have nd conception? The epithets alfumed by 
:Eadom king3.fee ridicl)lous to \ a E'Uro n, a.J,).d yet 
perhaps may appea~ fignificant and folemn to thofe,;who 
are accuftomed to heal' them in the original language. 
Letr' ob erved too, ~aqHomrJ c;ompofo:d hi im 
mort l ' ork at a time :when writing was not common; 
when ptpple were rather hearers than readers of potu'}'. 
anB' c'b~d,ft- ' £'riM eilj~y ilie'pleaffirtl t en JblJi!lt'aring 
it i .!itt' c;, come ntly; tlie (frt Dtl rt'ptf4don of 
£Ita (1)1 llmL ,. !) t'.l "..l, '1 '1'" ret! .om 
d~ lItf • 
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