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8u€° :ﬁn his Harfati
foon ﬁv fcﬁ xifo tion. T’hcﬁoﬂ‘i
Tr ans are driven to Affica, and
hﬁf blfi‘ ééiiﬁ the’ een of the'fdnn-
hofe’ ‘rht-ir cothi'nd&‘ ré-

fus’ dvén S Gguodis

g‘a 13%5 Bgf Pax‘z(zgi‘ Lcs(:l cQEtnmc‘ﬁEei 1ot

m ore an ve are ex
. ejn l}’ 1 g ii‘d éf Ed wlﬁch lspﬁef;

concl dm m ‘as 18 plan
is mc gv n’fémé‘ Uﬁ}ﬁ: and"”’ fd&ﬁ‘g};-
ortant an’ thdt &' ‘either 'the" ‘Tliad of F-
neid, o morein{'&rc ing {¢ene:
d’ &uﬂé o‘f al els ‘and” dg%lé‘ ‘fhitir
o1’ of torment and darkefs,
and rol ' Take of unquenthhb!é’ﬂi’é
Who the ”%?‘s aré, and what °
them into’ fhis 1fetaf>lé condmdn "W niti-
rally wifh to Know; and the poet'i QU4 tithe
!mforms us; partl "from’ the con\ erfiition ‘of
the fiends themfelves ; and’ moré“f)d tici el
ly by the mouth of a happy*{p u‘?t,{ ﬁ.iuf fiom
heaven to caunon ‘the father and molh of
~mankmd agamﬁ temptation, and coﬁﬁﬁh
éood refolutions b M&&:{%‘sgfaﬁém-

ful edts of unpxé an g18 oW
This poe 'chl "Ens’df’év’éa&“%
different " fi tn the h

- - aiﬁl
: éé i 'fc ﬂl éﬁ
Snipactnels of déail? ‘évts%ubmay

N; a W ) 191 O, aléiu
more aii to t& ﬁl%
,l&fm‘ﬂgmo‘g_,umﬁ bid sdw 1} h%bl:



04 QNHUMEFRE m

b hhgar a
angl Tum, 19 ffﬁ

furretion thas_ha
ﬂbm}lﬂ“:m‘gﬂm

would be ats-and vbn ettsrwqum- '
Cd‘d”%txr &?‘92:@ 2&
ning 0T pe Mmke#pwvs En
from. the swords, and agtions,
prncipall xicopceractsrinl his s, sf pic- -
tuse 3 of poetical arcangement, sboth.dn . Epier |
and Dramatic Compofition a@wmam :
- been..followed in marrative, odes, and ballads;
both .ancient,.and. modern,—Fhe hiftorian. |
purfucs # differgnt method.,Fle, begins pers, |
haps ywith an l;%&ﬁsihﬂ; MARNEES &&*‘
Rt e et et |
. of ag OURLIY 4y nie cg;aﬂa_ '
cular c.givmm it
c‘en, .nrmvrx_mm. pufuits,l il
1 bas 2smashner bas erod sxlogqe
tion, ox famething very likecits ;.

lh xe ﬂhfgyﬁmmﬁpwmi%w°%‘
. “"’a 1030 o g S8 Yo%ushs odr basdag
M 4) abpontm
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for, |
. ityin filencg and -
wonder, ﬁ»ﬁxusn bm L get wm
n, L,begin, t&)lm m i g

of all thxs tumult, and
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fibje€¥ which he uﬂd&takés Yo ilTufirace)  Te
catiniot Be'denied, thit’ this' Jatter rietHod'3d
miore fadouriible to eaimy Fnfornntion’: “HUE
the f “eomipired with' it,” will Be fousd
to’ have 4l mcvadvamgésm}eaay fpecified;
and to' Be ‘fiore éfé@ually pfﬂdu&!ve of’ !Hat’
metital pléafiare whicli ‘depends 'on wp&
ﬁwmnaamaglnmdh'* " NNmat el
VE'If ‘a work have no Bmm‘linaﬁ:
it Ha®'no meaning ; ‘and if it have thahy 'ehdy
it will diftrack by its - mtipliciey. | Unity B
defign;’ therefore, belongs i forfle hieafirre
toall i.‘buipoﬁﬁonb 'whethet in ver{e orbrdﬁe’a
Biit to fomeé ‘it - 1" more ‘efential than'to 76~
. thiers " and’ to rione ‘fo'much as'to ‘the Higher
. ' cereain kinds of hxﬁax‘y“‘tﬁc%‘
ity fufficiert, if 'all the events recorded be’
refetred’ o onié perfon'y”in éthers, if to/onel

: of timeé; or to''one'peaple) or éven to'
the' mmmtbf'meah oché famie planiee.”
But ‘it “is” niot ‘etiough,’ that the fubjetof a-

poctical fablé: be ' the “exploits “of ‘oné " perfin's’
forbthele wmiay be ,m'fgfm,,,,dl ’ﬁ:ﬁ
oppofite forts and tendencies, and take up
longer timej 'than_ the nature: of poetry’can
adfnit’y “ai lefs “cart hﬂgﬂiﬂr&;ﬁerﬂ"cdﬁfu
prchend the affairs'of one period, orofmpeo—
W (N 9] . pl:
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' ) tothe sdeﬁ

1N tﬁzﬂﬁif) 3& f&c ffe::u-
Wit i Pitadin 101

¢ death of Cefar and
the civnl mwi ﬁm book of the Geord

g‘?c, "f d’rtﬁd aﬁ&‘ if fuitably
executed” 'm" i héﬁ praxfe ——thb

that mﬁ b t dﬂor tefminate in kbc
fubjed, are fecontl in the ‘ordér of

mcrtt" “like 't l? of ‘Dido 'in. the Fneid,
and fhb cﬁé‘ommxﬂ gﬁ 4 country-life in thc
fecotid book of ‘the” Georgic : = thofé come
next, tﬂit tertiiinaté in, but do not rife from
the fable ; of which'there are feveral in thd
third Book‘ of the Eneid, and in th ?8 Odyfley:
—and ‘thofe, that ‘Reither” terifinate. ik the
fable, nor rife-from i 1t, are the leaft artful;
and 'if they be long, cannot ef¢ape Cenfurc,
unlefs their beauty be very great. ,
But 2. we are willing to excufe a b¢auﬂ'~j
e&xfodc, at whatever expence to the fuﬁ‘-3
ject it miay be introduced. They who can
blame Vir gll for obtruding’upon thcm the
charming tale of Orpheus an Eu dnf,e in
the fourth Geo: qt’ Mllton for
ftrophe to light in ‘th¢ of his thlrd
book ought‘b forfeit a ﬂc to the perufal
of gc;‘qﬂw y ; for of ‘f Alwn ftfains
one M& be the” ”hhn of all
the books of criticifm ug the world. Yet

ftill it is better, that an °4f efs the
bqnuty of conncfthstx, ‘t its own

intrinfic
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intHnfic oﬁgufucpahm(hﬂiwhxﬂmdma&wod
thesfl 07 boxst zsw. v piflsisan 1ivds  eamis
1o Migyieoherylint §dil gingilof> thewpropriety -of
epifbdesy andoothier ﬁmlammdmﬂancwoh
may béexedignete avtbndjils. o aheidefign
mﬁuxpoet;lwdﬂ‘tmgn}ﬁnﬂoam othe!fablé
ot fubjedioft iflilTHeogreats defigin; |
fors ofiNirgil, hwasito idtétett his
¢ountryimen o z(ﬂawagmmmmdin view
toaecuncilerthiem o thesperfbnoand governs
fhient ofiAnguftes! Wihavevr,zshenefdrejoin
theipoem rends togpromote: ithis defign, even
thmghs it fhowldy ire dfolne degree, hurtithe |
cmmtw—dmﬂbta,bd)mﬁyvrpmb&nf
thispoet’s judgément)rand syl bdsnovion+
ﬁ)@aﬁe&buwzhﬂdndqd ~L:Fhdprogrefsiof
thieoaitisyirof “the Eneidimay deenyozoobe too |
Jongsohftyided)sin one ;?ﬁnwhy-adlciw
bfiDidoowhichy thoughedit” rifestfrom sthe |
g pdrt of thevpoem, thas sioinflnence
Heeuie] pand; wzmdwr, biy-therles
ﬂﬂ‘w bﬂiekpub,u whichy without dinjury to |
the fable, anights hmmbgct» omitted:-altoge |
theryoYethahefe 1% syrinterefting asithey |
aretorupand kindy 'becaufe of the
Menﬂ&nmmd oftithepoetry; omufl km

- beowitill mor Mgwmaomﬁhé i

ciuife Bfvheir vonnedhion witke:the Roman |
affairsig for the, oneqaccounts: ipoeticallyisfor
Mmmsbﬁknham ‘und:the othier mot
only explains fome of their religious ceremo-

niesj-butt afosgvesta:

mﬂnwm
{u&me of thofe hills and valhcs in the neigh=

‘bourhood
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bourkioarrcofi: the:Tlibery don whichy in.aften
times, their majeftic city was fated to ftand;
— Mqlﬁqm{rchﬁdnfgmd sdefign/ of
Homer'sdliadiowas;| not wethefas
tal\ effedts of . diffenfion among
bittalfotro ammoralife his | nbmtqaoqmlifh
lebrate the moft! Hifti
we ﬂnl}nbc wclined fo.
ably :thianv eriticsi general bm&o mﬁ:fomnuof
his > long) dpeechesqands dgmﬂ'bnﬂonwbmbz
thonghisto:fas, ﬂ:eymnﬂy feetn; ﬁ:m
have bgemiveryinterefting.to!
mien; roh mgubbaﬁﬁhmgqnub@cm andxprlv
vatechiftoryréeorded i them; n—'ﬁh‘kofpms
Haftoricabd Plays, b as; Dramatic
fablesjcand tiied- byt the; szdofawm
and Comedy; ;ipmﬂm mde compo
But if-swevattend.itp the poc;}de:gnf&aubc
elegantycritic: *shas. with equaly trothc fand
beaury explained ,n),o / fhall-be forced
admire his, Judgemot i the generab ¢
of thofe:picces, as wellas unequalled ﬁtnmﬁ
m,xhémhmmn of-particular. parts. \oy o
voFhere;as' yevanother ¢ npﬁ:chw 1{ds
hinted Iommly);:mmhx de@l‘dﬁou
., may htfconw.r'ﬂﬁdhmAMJm eluci-
date -any:important. characier; ;on: to)intra+
duce anypinterefting evens not otherwife with-
in'thd! compafs of /the:poem,: dr toi give . an
auablbdxfphy of mqmdauhwn‘tue, nhdy
~O11137199 vUOILlon ey Jo v mot 2 :
lbalﬂ'qwmiwrmr:pxm ‘genius Of suefpma.
mw ol mydodluy Bag gllid sl b x’}
Tiwtiy lid Sl ma
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may be intitledy not to our pardon enly; ' but i
even: to our admiration, however loofely they
may; hang upon' the fable/- Allthefe t‘lmé
ends are effected by ‘that moft' beautiful’ e*
pifode ‘of Hedor and: Andromuche fin’ th
fixth book of the Iliad; and the two laft, %y
the fio lefs beautiful one’ of Buryalus' and {
Nifus, in-the ninth of . the Eneid; 0" b i
.- The beauties of  poetry ‘are diftinguithable
into:docal: and ‘univerfal, « The’ former may
refleét great honour on the poet, but the lat-
ter are more excellent in theinfelves; and
thefe chiefly we muft be fuppofed to have
in our.eye, when we fpeak of the eflential
chara&ers of the art, "A well-i Etvcnted fable
a8'it’is one of the moft chﬁcuﬂ: operations of
Wa&gﬁmm ,(M bﬂ aﬂowcdto\be one
b tig Tiem st e Ld e ,.Vu;. i »‘ of {
% mﬁu ﬂxﬁq;l of ' onn ng.n Epnc or Brammc

fal y.appear from the ccefs of very great wri-
térs who lave atempted it Of Dramatic. fables there

a%,y,;dgeg},[c\ eral in.the world, which may be allowed to
ye,pome pear perfeltion. But the bemity of Homet’s
l% le J.xgpaws unrivalled .to this. day..Virgil ‘and Taflo
but not. ;qugued ‘it. That of - Paradife Loft

an for the. moft part judicions : 1 am certain

: Homer in: this, as0h
Ei o S S

.
s TR S

el o
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ture of ola ,.m ‘not admit thedntrodudtion offo -
many incidents, as we fcc in the Iliad, co-operating to
o : determinate end. — OF the Comic Epopee we have

) %qwlmmhﬁ. ¥ mean the /melia and:
Tam 5, of Fielding introdudiory part: of the:
lateer follows indeed the hiftorical arrangement, in a way
fomewhat refembling the practicesof Euripides in his Pro-,
lo§ucs or at leaft as exculeable : but, with this excep-

&Jrl ’ L - ‘lon,
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f, the hi .hv_ﬂ» i ﬁﬁﬁuoﬁemu;'fhgm
gy, as  dilting from: the: fable; : may
ftand, in need;of commentators toexplain iry
but g ywellswrought, fable ds buhiverfally ains
derftood, . and univerfally. pledfirig. *-Andoif
eyer apoetdhallarife, who to dthe artof So
phocles and Homer can;jointhe corre@nefs
and delicacy of ;Viggil, 1and the -energy, »va¥!
riety, and namral colonring: of -Shakefpeare,
the warld will,then fbe-fomething: in - poctry:
more ., excellent than | we, can at prefent cols
CEIVE. . saviskmmads nr sllaszs st000 918 T

red o1 bitogqit od fom sw yhside Stads
tiony (wé | mayr{ yenturel o yﬁmaa’m hl\:;c“*ﬁéhlﬂi
bear 10-be m;m by, Arifiotic himfelf, andy i compak:
ré ‘vﬁm%‘fc'o lgég"goqld 1ot ’AlyMr__' the,
comparifon. ' "This atfthor, to ﬂ{ﬂﬁm variety 3%'“’1'0'-;
beble. octurreseyatd: o clkilicrs' well e .
fupported, and finely contrafted, has given the moft per-
f\e?t unity, by making them all co-operate toone and
the fame final purpofe. It yieldsa very lcnﬁng furprife
to-obferve, in the unravelling of” his pﬁm, particular-
ly- that of Tom Fenes, how many incidents; ito” which, "
becaufe of their apparentminutenefs, we had fearée’ at-"
tended as they occurred in the narrative, are found
to have been effential to the plot. Awnd what hc:g\ten :
our idea of the poet’s’artiis, that all this is"¢ q&e&
by natural \means, and ‘human abilities)’ without 'ariy"
machinery : — while his great mafter’Cervantes'is gbliged:
to work a miracle for the cure of Pon Quixore.~ Can
any reafon be affigned; why the inimitable Ficlding,” Who
was forperfect in” Epic fable, {liould have fucceeded 1o
indiffercatly.in Dramatic # ' Was it owihg to the peci="
liarity of -his gepius, or of his' circumftarices ? 1o ln‘%‘
thing in the nature.of Dramfric wiiting in general, 6r of

that particular tafte in Dramavic’ C which Congreve
and V Mhummé@r&mﬁw as obli- -
( Maiy; 160w {
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ents and § pa.yts whereof his fa’bfe confifts, —
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q{:\cﬁ t:onﬁﬁ’ently with the particular genius
yvork ‘and the laws of {vcmﬁmx%tude, e

SRR

g
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cve:r,,i Jlen into s T'rf whilé

dra wm onie of is 1eces, mel‘d
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lovelinefs }1 gﬁ thofe , were copxcd from Ki
t‘w w‘iyfs 'ar! ot‘ﬁe‘vi'ir)rld a provéa his cofi=
ju, alg mh‘ﬂ is tiiﬁé in fémale bcau—
ty,?lé]ghé i? ot,appx‘bve S

x.yxduh obje {, earér 1o doubt,” u‘!
ature, w 1c o ‘éi‘fﬁ H 6 it
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cious our ta for bé‘au tiay Bé?ﬂecméd
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mmm f¥e;, dhould copy: #IBB enerae
zéﬁasmileéteda ifrom extenfive | nbfcnhgnmmf
natuge. 1 For tlie mofl pdrt, the peculiaritigs
of ;individuals age agicéable only o indivis |
duals; the manners-of Fienghmen to Frenchs |
nipn;mthQMO&tbmf fon: 'to i the bm\m
‘ Mbhlhiﬁfsﬂhmﬁifonwthﬁ@numts .and |
la@gpgggqofs Newmarket; -tosthe hepoes: of | *
turf, s and; ;heu.‘ Amitatorsss cBut-manners
T‘;ﬁd cdrefles and faces; maybei-
m which fhall be-agreeable to all who
hayi arighvto be pleafed;:oland thefe it is
- the bufinefs of ?dle 1m1tattyr.v:art!ﬁ toanvcnt
de@xbxbn ig i (hovistdo ybsorls asw
,,1Yet”m¢rc ;portraits are ufeful and agree=
able): } and poetry, -even when: it, falls -thort
of 1this - philofophical perfection, . may have
At merit st an inftrument of -both | mo-ﬁ
mmn and, pleafure. . Some  minds . have
no turn to abﬁra& {peculation, and would
bg better pleafed with a notion. of an indivi-
ual, mhnnthh ‘an sdcaof a fpcmcs*", Ol'fa
pod el e with 8

{,, M\@MMW ufage. ui;thc‘ /Greek: philo- |

from whom we have, the word, fignifics, ** Ar
?,, ou ﬁ\f #he.mindiwhich js expreffed by a gencrat

dhpﬂﬂ" is ufed by many, Wﬁ mwritersoof
@@‘;ﬂq . A thoughe of the ‘mind which may)
£FP! ﬂm’om wor individial name 1Th-, ‘

A TEE L N S 3 O G RGaRR

il . s e

LSRR TV Fe—is

_'a

SR 25

a not!ou oa.gbu,tum A city s a -
tign of . £amgp[?r,mw, bug ga.a#oxOfeb:rmfwu Thcfe»
two words have been confounded by - the; beft wpis
ters :  but it were to be wifhed, that, as the things are
wxally different, the names had been fo t0o. “Had this

¢ been
ﬂd"" P :




Chu¥. AND MUSHEC. ¥ij

with:fecialy injan Hiferical pi&ture: or Bpi¢
poemy: the pbrtraitsiorce ebs ‘of ‘their acd
et eproin g 4 sty e
difpofition ¥ o ‘@’ ¥ iidea %,
Atidi to moftamehy finh ple - unddorned natire
isy sat! certain times; land' in© cértdin Com
tions, ' more ragredable;o than the ' moft elabss
rate improvements of ‘art/;7ad al ‘plain (o
period, rwithout-modulation; | gives a pleafiriy
variéty o a-difecurfe;> Many fuch' portraits
of fimple ndtlire thierd are in ‘the fubordinaté
parts both of(Honder's>and 'of ' Virgil's ”foe‘
try = rand ‘antexcellent effe@t ‘they have (as
was already obferved) in giving'probability
to the fikion!7}as well as ‘in gratifying the
reader’s fancy with'images - diftint and live-
ly, land:reafily ' comprehended. ©' The “ hifto~
rical plays ‘of Shakefpeare raife’ not our ’prz
and terror to fuch® a ‘height, as Lear, 'Ma

N6 L0 Al ol

been thé! café; algrear deal of ‘confufion pectlliar’ {6 -
dern philofophy, and arifing from an a us,. akid
almoft unlimited, ufe of the word idea, might have been
prévented.

* (An hiftorical picture, like Wef¥'s Death of Wolfe, in
which the faces  are all portraits” of individuil herods,
and.the dreffes accarding 'to ‘the’ preféiit ‘Mode, “iriay
be more interefting now; than if thefe “had’ beenmore
picturcfque, and thofe expreflive 'of diffcrtnt ‘uomﬁq{
tions of heroifar. '+ Butina ﬁm&gfc§‘ when''the ‘drefies.
are: become unfafhionable; ‘and'the ' fices 'm0 ‘l?x}é’
knowh as portraits, is there 16t réafon 'to fear, ‘that this'
excollent pideewill lofe of s effegk 2ol o7l ek v DY

oMy 26 kil hodivwssons orow it and o e
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oets may refine upon hature t00 much :
as well as too little; for affeation and ruftic |
ot nall remote from true elegance.
24 a?hzq ’ axia fcnu;nents of comedy
Qquatld; no dou}x bé more ¢ and more
P"m“ d thar g of the m?&’ polite conver=
fation :_but  to. makc every { foot 1an a wit, |
and eve);y, gcntlcman and lady an epxgrgm-
matift, a8 greve has done, s an excef- .
fite and faulty reﬁnement The proper me-
dium has been hit by, Mcnancler and Te-
rcncc. by Shakcfpdare in his, hagpler {cenes,
d by Garrick, Cqmbcﬂan_’q, d _fome o- |
Ecrs of late renown { defcribe the |
paflion of loye with as little delicacy asfome |
men fpeak ‘of, ityo.would be:unpardonables; |
but’ ﬁy it/int6  mere Pla’tomc ‘ado~ |
fin” ilito. another extreme, lefs
. hut too xemote from uni=
ve!ﬁ}vtmth to be' univer{ally mtercfhng '"To
the fotmer ¥xtreme’ Ovid,inclines; 4nd’ Pe-

trarch and hxs imitators, ‘to the lattcr, Vir-
Lu.mz 10 gil
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ther goe a'w;:i nefs,
dife, Loft a”ir ~—— There dre m; ;
fﬁroi:es*of) nat rsnh Ramf‘a ntle S
herd ; ‘but ' ‘au thé t's pa é\on for ‘the”
'vcrum bctra 3 huﬂ into fém‘e indehc&él&f i
— a eenfure that falls “with' greatér’ wei N%M

~

@

upon Theocntus who is often abfo
indecent, - 'ﬂfe 1taﬁau ftoral of T4
Guarini, and the Frcncfaof Fo‘nfentflle},"'i-ﬁn
into the’ ?pp2)f1t6 extreme, (tb,ozﬁﬁ "18the
parts bcaut;fuil’ ﬁtﬁple) fplay, a Ty-
ftem of rural manners,, fo dint *ﬁ?!?\fﬂ?g‘
ed as to outrage’ all prob: Bﬂl fﬂ%ﬁf@
oppofe feveral greax ‘nameés, ,?f I were (3°fay
that Virgil has given ns tiT saftoral poétf:
in its moft perfec Ttate; and yer I cahrsdt
help being of this opmian,, t'ho;,igh 1k

not time at prefent'to fpecify’ my ' rcafons
——1n fa&, though mc;hoa'x f cﬁqﬁu-
tion in poetry be allowed to d’éferve e dodtn

2161 10 J 219613

'* The langungc of thu s ® ‘b&n b?nin&}ﬂ
account of its vulgarity. | &mm digle& io flifficien-
1y ruftic, even | in u; grbugsing
Gentle Shepher dgnqo cndc ]2 ﬁ{l:
to be'met with, except among ¢r?;¢
“Writcr's on pdﬁb!‘ll have not alﬂ W@Kh
?m{h between coarfenels and fimpligity 3 lbﬁ?:t 2 plain

iy of, 'r*‘mhs 335413 Rk e gades aet mers Al

ent,
v 3 rsleds o " 1ot erd bre o uexa
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tremes ;1 :and thas 'beers weachiesd by ﬁoﬁ!&n-
1y »whol:fou o;mn’twovl nimwﬁ'm
the gehiud workewobld pegmit, keep= |
ing at:dn equald diftarice fromvrufticity on | |
theione hind ) land affeted iefeghnctron e o+ |
ther.; 115 feoizsog Yo 2gaiossdgiad vos Juodnwul
Duif*mt_whermﬂkgdg!s@mi effe@s v wviewrof

the + realicy)>iiwbuld produce sinpoetry3=1l
fhiotld 1anfiversn The 'fame vwhich waricdeural |
producesinrpainting §-=it wouldrmake the
piecesshadicrous. 210 In ralmoftisevery! equnte+!
naniey: thicre dre fome: exceptionablefeatares:
byuh ng&hb “deformitywhereof,ivis
lgive .a fidiculous) dikehefs even pi ;
gmd.fnd.) s Arid i moft humanocharad
thiere ave blemifhies, > moral,- intelleGtual,
corpaneal, rby exaggerating rwhich:to v certam
degreeyyon may!form'a ¢omic:oharadtérsy ;
by: raifing:thel viftués;« abilitiesys or: exten
advantages of individualsy ylﬁlﬁl‘mcﬁﬂu ;
.- 'Tragic charaters. 1 fay, fo a certain degree ;
- for 1f by their -wices; mﬂlm&& o

w ﬁ;,}m MW&M &

y are then no longer the objedsoof
eomxc ; and it is an egreg faul: :
!Hor Ax.Ppet. vcrf.373 § :
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~Buv is nthwhdwm degraded-in Comic
performances 2 lun{mr,oNog meithers it
always improved;, as!we: remarked already;
. ferious: poetry. +Some human characters
are-fo truly herbiéy astitoiraife ‘adeiration;
without any heightenings of poetical art; andl
fome-are fo-tmily laufghable, that the comic
writer would have nothing tordoe; but to re=
prefent; them: ras theyare. o« Beﬁd,m 'tor raife
langhter:is not always: the 'aim;- either of the
Epic. Gomedy 7y or of  the Dramatic::  fubs
lime  paflions -anid chara@ers care fometimes
introdnced ; and thefe may be heightened as
much as- the.poet finds necelfary for his>pur<
pofe, provided that, in hisftyle, heaffect no
heroical elevation; ‘and that his aion, tand
the rank of his pcrfons, be foch as might
probably be met-with in commen  life.; In
regard to fable; and the orderof evenrsy alk

Comedy requires, of at leaft admiits, as great
p:rﬁc&ionu#kpe poetry atfelf. 1o = _‘aJm./bu
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i compare a t:opy with the ongmzl and trace
out the particulars wherein they differ and

wherein they refemble,sisiin itfelf a pleafing
exercife to the mind ; and when  accompa-

nied with obje@.imitated,
and of the‘glm 1%&?3? onveys a
moft intenfe delight; whlch may be render-
ed ftill more intenfe by the agreeable qua-

lities of the uyfrummfof) upx;anon,—-by the
beauty of the colours in painting, by the

n*,.%‘ anu*gc n - poetry ; -and
C, ﬁ? eetn lmé wn{é, ?a—
thos, and other pleafing varieties of voCal
:E.d- _ 9&1 fﬂ"ﬂd M\W i o
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imitations of hunidn action, ey

they move fusito pirysand ﬁmmmmﬁsa
caufes: {eémi tos €o-openate; inproducing;
1At givestan agitation, toithe
to be:deeply interefted i fany; eventy, that is
not'atterided with mealcharm, ;to .ousfelves, or
others s Nay,bocortainevents of the .moft
fubftantial diftrefs would feem to give a
gloomy eritertainment to fomeofhinds . elfe
why fhould men run fo eagerly to fee fhip=
wregks;: eXecutions, riots, mﬁg gtlﬁ.
andfﬁeldmuf ﬂg&ghter 2, But NPT
on’ -ﬁeithet* bmrwfbelmcd vosbo;

.. 4 : ln agl'”” g }
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ON POETRY “'Puff'

B "10 wde Fen. ada nocbu ssasbnogoly e

medy. A bad play we may;

n. fad, oftca, does; - but agood play,
a@ﬁs& mptolqrabhmmu\ﬁ[ ﬁﬁppamfmth
theiemotions of theaudience, and.this bheight-
ens our own, n!‘mlbﬁnm&w no per-
fon of fenfibility. -would;ch ufe. to be;the fole |
fpetator, . of .. play, if he, hadpit.in. his |
power 4o fee it jin company fmb a multi= |
%hx}yh@rﬁe*bW3M ves a

narrative, tillit has. mxy elw:m
velty can; beltow;, mlmsyaipmm, its
reading. it in. company, and per-

gmevgn eLe, . cnxcrtamed, than, at ruhc j
firft perufal. 5. The-ornaments.of the thea=
ey themufic; ithe {cenery,, the .fplendor:of
the company, nay,the verydrefs of the play-
momufhbﬁxﬁ}wd to contribute fomething |
tq; amufement :.elfe why «do managers

fo mnch money in decoration ! And, |
hﬁlypnma,cqb@ obferved, . that there is fomes
thing very peculiar in the nature of pity,
The pain,, however exquifite, that accompar
Rigs this -amiable, afle@tion,, is. fuch, thata
nan of a generous mind would not difquali-
H3g “ lf; forit, even if he could ;. moris
Auxury,jof, woe,”. that we/ read. of in

s micre. figure of {peech, but a real

owherewith - every .perfon of hu=
mamty 15 acquamted by frequent cxpcnem:e |
Pity | oéuoes a tendcmcfs of hmrt yery §

¢ ¢ : Our
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is, Wi pPOBlivT bfoFeafdtil #hd GOHS
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peciliarly t otir condition, “Z’m
able 6 otir habiife; and amiable’ wme
of i FNdwaesembaresw | ¢ . loloroq flail
*wsméerﬂﬁicﬂamuwweéwﬂxwma&
pleafiure]’ we 1déd  fiot worider, eliit e 4=
HitAtVE AP Of Poetry and phinting ould
have'‘been “Bréitly efeemied “in e Cert=
lightened age. *The imitation itRI,
5 the ‘work of the artift) 3¢ agrésibles’'the
dﬁﬁg imitated,” which' 183-‘&% WW“&
5 anid s 0t ithe PNE
méfiimmnex of “imiitation ¥ mr adés dny
one doubt)” whether harm6iiots
maﬁw% the eat), or ¢ertain! arvange-
" ;g:u- uemumwoiehwyai’ il
- Shall ‘thefe; and theopree
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lodies;
nature, and that others, -which donot is f{:i
gite{acg(patur;. are; thenefore jun mg&ﬂ
e et |
¢ it; prefents us.with |
an imitavon-of thofe founds: by. wshﬂh de- |
»qug, does | narurally, iexprefs atfelf 2 —— »s:'
Sach an affirmation ‘would bardly, pafs. up-,
on the reader; notwithftanding tba,phuﬁhg— ,gﬁ
Ticy, it might feem to derive, from: that fri ..:g»
analogy which all the ﬁaqrms;mﬁlpm&d |
to bcar to one anather.;; Je. would:. afky ;ﬁ
‘What is, .the natural founds of devotion:?
Where. is it, to. be.heard ? i\When was it
heard 2 ., What refemblance.is there. between:
Handel's 7¢,Deumy . and - the tone . of “voice
natural. m a petfeacxpufﬁm ‘by articulate
found, his oy ;emrama :f t?mﬂmlie Lha= | jj:-:
dm a mvme b el u%f W ik
hend, that critics have erred-a little iin. their,
determinations upon this fubjet, from an
opinion, that Mufic, Painting, and m -';?
are all imitative-arts. 1'hope.at o
uwbamﬁmmm mm:
l:m,alws
accountable con thought, -wheneyer.
anm,%ﬂpﬁdm

asy | bo %
M 2 n;,mmqm ”3ﬁ



v@i’yd wﬁm

sghhaem

otl;lz;’ww gmwnn SO Syl ‘xh m;
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when Evould frike'dc “off the Ttk of vimieass
wveeartsy o alloww it 'te 'besa fitie art, "and o
ﬁamagu& inflliened o the Kimad W
i of raifin
pﬂﬂt 1 mw:&»w%ﬁ% il:sba:g
it Y ha
mm;pe:m% .me&brttﬁaMge UbuE Wi
fcm&l interpreter s and 'l am facibfed;
maﬁm} aﬁd:fw ay Tubfit wafh=r
out Mi:alfta%ﬁ’ wtnmhaﬁmw
ek might accomplith noblef efiets oty
either! ‘dofingly. Wl&%
thiat thie pr ples’ andeflential fiiledic?
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i mennenoite
ﬁa onSeotch tune, . € PP
fé anfwer : -~ though,-ne, doubt, I
fome plaufible,things;i; or-perbaps,
much refinement, be.abic to thow; thatMufic |
amayy by opg 4hift jor, other,, be madﬁ(ﬁﬂr% g
tative avt; provided.you allow me to give any -
mdamtrgil Mﬁ the WPF@W et
o Mufig isimitative; when e‘§m¥ ly fBHts
;umeam,mlad of, the Fh%n‘ ed. . 1

“find udxﬁcnltad,mwﬂ!fqm ﬁg
itude, 1 would not call fuch.,; '
aion of matue; but coplider it 2 Bpm
anig, in pointof likenefs, with, th es
-wherdin . the action,, cannot.ibe kn
bitia label) proceeding ; from, the, #}PH
the/agent, nor, the/{pecies. of, animal’ a
~taingdswithour;a. name written undergt, B
“berween, imitation, in mufic, and i
in painting, there is this one e fier
sencecn—aibad picture)i /%?7@; ot
@anomn&mammxﬁmﬁ MPI}%BTGI% s
seellanly a,good imitation ; but mufic may
-exaclly imative, and, yet, intolerably ba
lorimot as alliimitative, .anc
am:’ui Ihave heard, . that,;th
ovheeighth of, Corelli’s, Coneertos
M‘bybﬁbemxp?n Lo haye
f;ﬂ&q&mﬁhﬁam ght.of , the, Nativity) was in-
atended fay an imitation of the fong of an-
‘ ,igdq@vmqns@@'miw et
~Wrsradwﬂv i stsm 199
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i’hlfkmﬁqﬁmrmwmmmw
i Hﬂcamméw “and, deven with the
‘of thé Comurientary, it req iress mery
ﬁﬂ o Cofitiedt 9Bl vl ad
iés'of "thie' piece with’ the motions and
ewsluanh@ “the heavenly' Hoft;> as/ fomes
times' ‘Aying off)" and %meﬁmcyz
finging' ‘ﬁiméﬁm‘éﬂﬁ one quarter of “the fky,
arid fonyetimes i another; ‘how in'ohe or
‘two Lpax'és "and now it fall chorus It isnot
deat, that” the ‘authof intended -any’ infitas
tion: and ‘whethér ke did or not, is a mat-
ter ‘of 16 confequence for feomuficoiwidl
continueé to pleafe; /when the tradition' is'mo
more remembeéred. - The harmonies of . this
 paflorale are indeed fo'uncommon,’ and fo ra-
vithingly fieet; that it is almoft »imipoflible
not to think "of heaven when oné hears theni.
I would ‘not ¢all them~ imitativey but i be~
lieve they areé ﬁner than any imitative mufic
in’ the world. iy erooringdy ,;mmu;q i
' Sonitids in thﬁmfélvésieﬁnlmxﬁmtc-nod:mg :
 direétly But fourids, ‘notin thieir motions any
thing bt ‘motions. “But'the nagural founds
and mdtions’ that” mufic is>allowed €6 imi-
”tate,“ ire But few. > Por; firft] they muftall

‘ be conf ént’*éhtlﬂﬁef&ddmﬁ rineiples
| ‘ﬂt,‘ \m&hdcﬂivpu)g t!ieigher to
'fi‘ﬁ‘il'og

%d%arhaﬁrmm ther founda-
c'ihmﬁ perfect
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doupdad Neifes, thereford; andiinharmanions -
wes.aﬁemykmﬁewhdh aigoadwoiceicannot
ithout fraiing, qught to be exclided
!hrs pleatingg artasforivas impofitble; %’{
th thoeft vocal founds owhieh Irequirelrany .“54
unnatural, effargsy |cithen dofithé finger of |
ﬁpcaken, ﬂwﬂmmp@mrpemehthmi u
ation to the hearek. - {/fay; périianentgras
tification); rforctideny not, rthasthe pretéina- -.,»e:‘
tural-fereams of- dmltahawfmgcngnayxbcdm-
fion Jfurprife;s and ahomentary samiufement: :
butthofe fcreamsiare nor mufiow they jm
admired,. not for, theis. propriety orvpathos; ’f
ibut, like rope-dancing; and the cating-of fire,
aergly - becaufe.  they are suncommen-sand
Mcnlnwl}kﬁdes, the end of aﬂxgmnmc
m}lﬁpils, to-intieduce interthe human mind |
wertain; affedtions, For. | ‘fufcepribilities of rafe
jgéhgn o« Nawys allsthe affectionsjcover whidh =
ufic has .any powets; ave/of ithe agreeable
‘k‘}ﬂdm And therefore, in this art, mo/imita- 3
* aions of matutal fouhd:or motion; but fuch
as tend m{mﬁil‘dﬁgrcwblev ﬂffeﬁtﬂm;inugﬂnk &
everata, find; acplace. ‘The fong of icertain @
M@s, !3“ mupmuriof a ft ﬁrbawhf b
anultitudes, sthe itumult,of oai frotm, &

-of thunder,cor.a ¢hime cﬁMﬁ*m
with agreeable; jor'i fublime-

-and;reconcileablescboth md.dy )
mxw&mﬁam ands m therefore fbe |
dmitated, ovheljthe anuift hag -occafion for |\
- &hem 1, butthe erowing 6f icocks,: the barks |

Jof dogs. thcmewmgof catg, thcwt ;
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ingiof fwink;ithe gabbling 6f geefe/the ‘cacks
ling of: achenyothe ‘brdyiog of an-afs, - the
creaking “of oa 1fawy or i cher fumbling of 'a
cartiwheel, awouldrender the!beft ‘mufioai
diculous.p>THe: imovément of w damée mdy
be imitatedylorithe ftutely - pace ofansems=
~ battledidegioniobuv @e?hobﬂkldﬂamhﬁug
hor{e would be intolerablejsod ols o3 TOHED

.. Therejis another fort of imitation by found,
which: oughtmever:to be: heardy or feen; in
mufic;>! (Torexprefsithe localelevation of ‘ob-
jeéts by whatiave call bigbr-nqws;f and itheir
deprefion: by lw or| deep' notes, has. no wicre
propriety inity | than any other pun. >4 We'eall
m:esdm'gbmr;;luw,swith:»rd'mﬁeiﬂﬁm
tioninthe writtenf¢ale. L There-wogld Have
been norabfurdity in cxphdﬁng;lhe:'h’_igh&
notes by charaéters 'placed at” the'bottom' of
the! {cale' or muifical line, » and “the 'loweft
notes by ‘chara@ers placed at the xop of it
if iouftom  or accident: had {0 'dete ed.
And there is reafon to think,  tharfomething
Jﬂkg,' thisiactually! obtained m oehe mifical
dcale-of ithe ancients, At leaft it s probable
thatthé deepeft-origraveftfound: whs -chlled
Summa by the | Romanis, and thie ARrillett ' 6x
acuteft Jma ; which might ~4)600w'vg§“!8 the
-conftruétion of theirinfirumenits; ‘eheftrin
that-founded the former being perhaps
«eft inoplace; and thav which founded the'lat-
ser lowefbos—Yet {ome peopler would! ehiifik
a! fong fauley,oif thesword beaviei 'Was $ét't
~tung ods “ege0 /inﬁmwamw 2500 Towlise
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what w ca}ﬂ a %gb &i&‘”mh viD J08ZRVETIXD

éfe fores of illicit initation have'beert |

noble art did fibt "eﬁzp‘c ¢ ;
who, though “deaf'?o the’ %ha‘i‘hﬁ% of ' m :‘
Was not Blitid tor the ab‘l’urdf’t‘y of muﬁé‘i‘aﬁs’ i
He tecommenided ‘it ‘to Dr Ecclin, ‘dn inge= |
Ops eitleman of Trelind, "to comp oﬂe a
g! *if ridicule OF 'thig® 'litrdé Y f??i
T1ée W have moriont imithre wl‘ﬁEﬁ“ﬁf'e “L‘bé
moft inharmofions; ‘and the” Teaft ' connected
With human affe@ions; as ae'ba:nhg agi;i- g
’bIm "éhd Zallo mg of Pegafus’y and’’ w&ﬁ' ‘i
bﬁ Wnmufical, ‘as’ ‘cf-‘at klin "hhd‘ : g

hg at}d r‘dugb roy, enng rd it Foaring' forains':

‘the' wtn‘ §‘bng and déep havciﬁfr h 5 dx{:;t
them*' ‘a fencs%‘f“ Hort” |

"“1 lengths “are’ 1‘ntrod\’m§€d“ to” imitate i‘ﬁ

.1 g

Phit 'ahd Jhaking ; an l‘trcgn]ax‘ rant of
gﬁh& { ou ﬁ

nds, to expre{'s rambling ;' a- fud-
e ife 6 theé voice, ' from’a low to'a h‘i*gﬁ !

: tcTr"J deﬁbﬁ: f above' the' fky'; Va ¥i- |
loﬁs rurt ‘of ﬁ:‘? matic div:ﬁeds ’on‘&é

jes ) with' othier droll “oneri- |

éﬁfﬁf i‘ endmi‘;;’ 3 Ih%w&ﬂﬁl Swift’s |
/albtie may convince any perfon, that

f} i*ﬁxﬂﬁ‘n‘xl 1m1‘tﬁt¥& would be ﬁdic@-
Faft 6l’>fci‘#e i that'the

5 U6P GHE6 ik levelled; “Hot wdmm |

atio On] butalfo o qr mu—-
%FMP : tiés; ’Tdcﬁfr ég‘&
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ﬁ? againy. it were {0, v q%fgé s g

host BONE ently,,

S ly "as to ‘&cm"!
amitarion only,, :
#mggnera | effedt %fﬁ ce,p, DB )S?f§
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Mmm&nmﬂﬂnkd audiences sbut wo:
fuch:fiddling or. fingering I-would mo. more
\ _mmnmbwblmg amg/of Mufig, & thn I’

wmﬁ apply that of Mulo&pb?{:-ﬂht”
L1 gering fprcﬂd*al;pwﬂlc,w%amm
- Swift's: (Ode on: \Ditton and - Wiheflen, - ason 0. %

“n| vocal, muficy - trulyafuch,: xﬁx#gm'dsa}w
render;; tbniapi;aiﬁdn determinate;-and- fix
the hearer’s attention. upomn it..o Here': tknmq |
fore lwmamxmnonbwjtob semploy~ &z"‘
ed ;. ‘both becaufe the fubjedt oﬂthmﬂingsmll"
render them intelligible; and becanfe theat-:
u:nupnof the heareriis inimo Mgﬂxnﬁlha«;j;
ing feduced from the; principaliair. . Yeteven:
here, thefe imitations muft-be &ud upon:the:
infirumental. | accompaniment,:1and tby.mo:q
means attempted: by the finger,  unlefs they:|
are -expreflive, and mufical, fand -’

fil R = s ged” by qh:»xﬁmcw%m,m:
ol 1&&1’1‘1&&?& part, : expr
bs; lmiﬂﬁ!h&mpmb ﬂ'ed

at all,, except to affift: the expreflion;; . Befides,
the, tones .of ithe, human veice, though the |
moft pathetic of all founds,mimﬁw )
tqm,qus of  imitative . melody, avhich
mm" N'.M A v

kmuf M m d) me.
xmﬁ
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M’Mﬂﬁs bﬁ!thﬂdm iment.of
temors :0in anothef WM@JMtM}
‘! Onlsa plat/ofivifing & liehr che
““.£ir-off curféw. found, 1% Over fome wide
‘% vwatér,dz&uu %% Swingrin withi 1fal-
len roar,” — he'makes the: simitare iehie’
<béll : incanothier fine fong, * Hith,
“ Jyebipretey: warblinig choir,” <= lie/ acedms
panies’ thesvoice withaq flagenlet that-imnith (s
the finging of rbirds: jin-thes** Sweet bird!
¢! thag  fhun’ft!«tlie-noife of W"“tﬁé‘ “¢hief
accomtnuimmd isca German flure imitating’
occafionallyehie motes of the nighungales
Sometimes, . 'wherg expreflion-and Jnvitatian:

- happenito ¢oincide, ' and - the latter i eafilyd

m—— TR

{
N

e,

managed by thervoice;he" ‘mitkes 7
itfelf s umitatives 'ﬂmsx, v thavifeng; “ofetr
¢“ the merry sedls,| 'ring ‘round,. ** And thes
¢ jocund '‘rebecks  found, ** To rhany 7a
“Lyouth rand many ] niaid; 4 Dancin
““behe cheguer’d fhade;”—he makes the voice”
in>the>‘beginning: imitate 'the foundt>of «a*
chime of bells, and m-the end the mation and
gaievy of ardanee. - ool s Yo smadisqg Flom
JOf thefe miuwonsm‘br body will ‘queftion
the:propriety: - But Handel, noteddiftand gf-”
higsimexhau{tible nmvdnliowf aﬂﬁ 10
mﬂmgm the ﬁdshmem etic g:y)ruuw
jebwe fi otkifling, aud y enf§lin
theia uglggﬁm hus i hieati ve-contrivantes.
Tnehaes . at paflionearior mufic
“bémbsg?ﬂmﬂmmme comés X0’ the’
whrdsy 5 Iis hﬂtwmtﬂtbnﬂed' aneithd,”
Norg 1L * . And.




“ And ‘wonderingion their facés fell”
thit-accompanying violoncello falls-fuddenly
Fom # 'quiick 'and high movement to:aNery |
deep aiid long note. it in: anothet fongiof  the |
fame “piece *;0*4o8harp) violinsproclaim |
¢ Tleir jealous pangs and/defperation, ¥u~
“ ry, franticindignaviony * Deprbofspains
% and ‘beight of- paflionyott For i thelfair dif- |
“dainful ‘dame;" - the: wordls:=*f.Depth - of |
“ pains andobeight of paffion)”) arethride re-
peated to “different” keys ; andnthednotés of |
‘the “fir(t claufe are conflantly degpyoand thofe |
of e feednd as vegularly highasThe peet |
Towever “is ot lefs blameable thancthe:amu- |
ficvan =~ And 'many wother rexamples sof: the |
fame kind mighobe produced from theéworks |
"6Fthiggrdae artifbt2id o eslus Ishinsho ads
“1'What has been faid may ferve to fhow |
both the"exténit; and ‘the” wiériv of JFmita-
twivesMufic. .- It extendsto  thofe matural
founds ‘and motions -onlyy “whigh.are agree- |

P e PN BLINGHD SWQ! 03 50 YEon 1936118y

. * Dryden’s Ode on 8t Cecilia’s day. a ‘7“’[,”;"’5 ”‘I,""[:' E
, )3 T8l edoihay sisty aaijsh §
¥ 'That preuty paftoral’ ode'of ‘Shakefpeare, * When t
¢ daifies pied and violets blue;” has'béen fet/to muficby |
Mr Leveridge;” who makes the figersimiratey not :
th(f:i1 noic"off hé cuckoo, (which maymdl?wet,ube el
~eafily performéd, and perfectly ‘mufical); ' bur alfo the
ih)"u’.’k of the ‘owl. 1:?: Higt Y-: e SOk pandusg
AR S0 el ol Vo7 gk 3G galey gds 1'1;%41‘0'4!)? A

. 'f.;"‘;' setriba 14 : { e s b o
1 By Imicative Mufic'I 't s “be ' unde: to

mean, that which imita!émmﬂ&“nﬂﬂm Se

Fugues, and other fimilar contrivances, which, like e-

«chacs, repeat or imitate particy arrpoiﬁpn_g'v%‘;‘ me-

' i A AT o0 ld ik i1
sh‘dy’; it beloags not to this pﬁ\cc t0 gonﬁﬁ# T
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able'in themfelves, confiftens: with melody
‘andHarmony, afdaffociated with; agrecable
Mm’s:ﬂd.lmm,r rlﬁ’)rmﬁr}t is fo
incotrfiderable, 'that mufic gns’;mmzq-
tal:iscrather: hurt t.hamﬁ%:prov At ;. and
vocal mufic employs it only ra&aax ip to
the: &*Pm except -n ' fome ;rare glfes»*,
where ithe s imitation: is itfelf. expmﬁlm as
well as ‘agreeabley and: at the fame time thh~
m the power 6fthé human voice,
 Thesbeft mafters lay it down as @ maxim,
that ‘melody andharmeony are¢ not to- be de-
ferted, even'for the é'ahcnf expreflion itfelf *,
Expreflion that/is-not' confiftent - with tb.cfc
18 not mufical expreflion; and a compofer
‘who-does mot rénder them confiftent, violates
the effential rules of his art . -If; we com-
it o st e Bt o pesd { are
.. /* Avifon on Muﬁcal,Expt;ﬂion, /Page 56 I:),

“14 'Harmony and'’ Me(bdy are as eflentiall: tbf‘g&umc
- mufic, asiperfpeétive is to. painting. Holyever foligitous
a painter may be to give expreflion to the ﬁgurcx in his
back ground, he muft not ftrengthen }zcn. _nor
define their outlines, fo as fo hurt "t phy ive by
sbringing -them too: near.; A muyfician, wg}} hereqyally
+faulty;- if  he violate the ham.\ony og Jhis, pigs £ M), grder
-to. heighten  the pathos, ;. Thexe m kcgq p,n . pogiry
-fomething analogous to this¢,, In tho hat,ye-
-quire'a regplar and uniform,. mﬁﬁsmm.a ,mcs,,wﬂ;

perhaps, in fame rare’ mfta.nces. ¢
through’ the rules of his verfe, for mwge of 1end'cr-

o;nsw phatigals Mikign ¢, dealt is

ﬁﬁr Wmﬁ&am, doigw Hd: JTEROL -

o ﬂd ,xhxﬂm 2230671 Nwhx, Hio bas uuaui
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—zﬁ{} ulf‘ q’:ﬁ Wrmt the imitation of
;ﬁm, i noy ellenual tc\m hig fart 3,{;though
«fg‘ﬁ)wm when jndicionlly employed; it
y#:r:;?%mﬁmﬁ; s iffnf\ <bdo’§ & s
M‘V 3“3"
ced give difforent, rtopemm accents to the
31 3 RO J nobiftasy & iiw 135 oo
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from ehes imy 5’“"5&? ’ ‘ ’
OF sinor ‘Modé; 8 Foind”

to'a mélshﬂﬁh & ;f’
p@mreoqéﬁwépa& thé'% Irv 4t iﬁ?“”
tf}ieraﬁft{”ﬂ%dt& W Hhs ol 4" Feafon,

melaricholy hé"fpirit ts, °
ensfvtmémcéﬂaaa%ﬁ ”f fé’“"%h : “b
Hiino thivds, © h
d)m{bthmm Sndfor 173 iﬂhc’h confi
of five Bt x@“ﬁﬁP‘&ﬁ& x‘é&i‘&ﬁ :m
than folid? Are dl:éc rl6t el 1'11‘2 ’“
il che harp chiéa) ues 1 9‘%
Slat 27 “Nay)” i (ithe i 111‘ dd'
often meet with a tranfition from the gne
key to the other, thhout A0y fcnﬁb]e changc
in the expreffiondoy zn=ptoraos aneal
f “Gourage is apt 0" v‘em" lt‘fél’f' in'a fgong
tone of voice: but can no mufical firajns
infpire fortitude, but fuch as aré fonorous ?
'l&;hgh Lacedemonians did - not -think {0 5 “o-
erwife thcy would not have ufed the mufic
s PIPSS. when, advancing-to- barde *!
gﬁ Abf& hjgﬁﬁdg that(khef’ﬁr&h q&hberafe‘ v;;‘d
eh ) Jl ) L et S!l
%’f e “”d(‘)‘é'f nft% expre! s‘lif)gfelf in-a blufter=
ing, but raﬁicc inqa:igentle accent, re{em-
bling thesmufic of“ré&, es, 1 1" would. re-
comméﬁ&"iiigo the o 34;39( to: chufcy from
s Apvad LB A
« Auly Gdlius, i €ap. 11. .
e 1% sl
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2l the “miilic hé is doquainted with, fiithodn
f rPas"lie thinks'wo noft “effecwally awa-
@V’his«-eaw‘ageglha ‘thei eviifider; hibw
Faf thit animating ftrain“éan berfaid torres
fetnble the accent of 'a commander €ompli-
menting his troops” @fter a'victory,ver eti-
couraging them before it. .'Shakefjeare feaks h
of the ““fpiritsfirring ' drum?dnd a‘moft |
emphatical “epithet it muft'be allowed to be, |
'Bm? why ddcg the dr’um'éif:"&éﬂkbam_gg 0} |
it becanfe ‘the ' foind imitares” the wvoicelof 'a
valiant' man? or'dogés thé’ﬁbég%oéﬁiﬂlﬁdi‘inm;
flicks bear'any fimilitudeé’to’ that"/ef this legs
Oafips ¢ 2300 Ju i :;.:'u;'rmu.';d Ggaft’ s ylv
“UMany ‘Chriftians (1 with'l could fayiafl) |
khow to-'théisr’ Happy ' experience; < that ‘the

© “tonies of 'the organ Have' a woniderful power
‘i < Tdififig «nd’ animaring  devout ! affeQtions.
ﬁ{ﬁv'ﬂ# it'b¢ f3id, ‘that thére is'any refem-
‘Dline Between the' foundiof that noble in-
fHruitiehe; or'the fineft compofitions that'can |
‘be played on it, and th'@‘&é&ﬂa{vﬁk human
creature emflloyed in‘an' a@'of lwé?ﬂﬁp! b,
S One of the moft affecting fyles in antficlis |
e Phfrsl SoRe TS pue s nl mbadlof |
o Sufids? and” difpofe> e herrtino! thar |
“¢heéartul i’f%inﬁui}ﬁtﬂ‘tﬁ%w’ﬁléaﬁhg:m’ tho- |
Iy, W™ vérni] delightwisiehlgroveseand |
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ﬁhﬂxx bl:apn&n&ﬂqmppghq egbo, of,
and, mowntains #, Many, aits .are. paﬁm
whichiinditate none jof, thefe things..; What
then, dg, they initate.} —the fongs of plough-
mien, anilkmaidsy, and. thepherds ? Yes.:, they
are {uchy; a5 we -think. wg have heard, or
might - imeahe@:d, fung by the inhabitants
?o.f”tflc eountry,, Then they, muft: refemble
country-fongs sdand”xf {o, thefe fongs mqfk
alfos beinthe paftoral {tylgs; Of what then
are thefe country-{ongs,. the fuppofed arche-
Lypeajp&pa{}:om}mxgic, Amyitative ? . Is 1t of
-other, country+fongs?,  This, fhifts, the dlﬁi
culty a ﬁep backward, but does not by.any
means take it away., is it, of rural, founds,
proceeding, from, things animated, or. from
things inanimate 7, or,of rural, motions = of
men; -beafts, ot ,burds? of wmds, vspod,s, Qr
waters ? — In a,word, an air, may, be, T
wal, and in the higheft degree plealing,, m:i}uc
amitates neither found nor motxon‘ (npg a,x;y
-thingelfe whatever. . 1,

After all, it muft be a.t;LnowL.dged,, that
there is fome relation  atleaft, or, am)@gy,
1if | ot ﬁ.mxhtude, between  certain., muﬁg
‘founds, and mental aﬂ'edhons,,mSoft q}q
fie. may be confidered as analogous to, ge
‘emotions ; and loud mnﬁcp,;%l}he '}93?5 Axc
| fweet ,and, mot, w0, rapid, 0. fh me/ones 5
- o, and. mgwckx fuC‘iﬁﬁWﬁ»ﬂf noify, notes, l;‘k

_thofe we. ‘hear. from a drum, deems to b
_fome relation to hurry and :;npctu,oﬁn rm‘
-paﬁ'mav _ Sometings, 590y, there is from na-

tare,

. .
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unnatural eﬁ'urts an 3&“?3 i
not to be fuppofcd t.hat human art will ever |
attempt to exprefs by written {fymbols. In 7
a word, it ig/ plain,;’ thay pature intended
one kind of mufic for men, and another |

for.\birds: -and .we have, mo more, reafon. to
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perfons’ have [the fidftogn

aghuﬁwﬂeﬁmxtmoﬁ thelaftoi(The dafk isomt-
eed) olike e ofioftyraogifinofindturesd and
wmay,odike other naturabigifis; jdanguifho it
meglefted, band ! improve sexceediriglyo if reix- |
wrcifedqsd And: though neveryr perfonriswho
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dong eiperience;obe s made t&ﬁﬂbelaixeﬂm -
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thav{ométimes hall audo&pﬁleothwﬁchlml,
andfometitnesoquicken fenlibility
mmilateathe imaginationioo Notlad! it m-
ther abﬁgmhtolﬁa ppofe,i that the: humap: bés-
d JM? besmechanically  affeced /by- éliém.
It i xa{vclxul'dnhmtfodd;thmsﬂopm;mxd the
pewy tremble tocertain tonesof: the organs
1bode/ftrig vibrates'ofiits own accordwhen
anothériis fourided near it of equal lengthi,
tvenfionys and:chicknefs; b if va perfonhowho
fnezedyaor dpeiks lond,sind thecncighhour~
‘hood 6f & hiifpfichord,! often: hears the: firings
lof the inftrument!murmunin the fafiie fonds
welneedmot wongdr;ithat ferhe oflthe finer
fibres of | the human framei {onld be/ put-in
altremulons motion, | whefy they. bapben to
Toresi o wiifort! with fany! notes praceeding-from
akrernal objects. <=That¢ertainsbodily pains
wmighe s belalleviated by certain dounds, ' was
‘believedoby the Greeks and Roinans »and we
- rhavye itdon'thé beft anthbrity, dwitopefpecies
at leaft bfb madnefd wasconce:o e by hac-
dody %; dbhlavefeén even ipftrumiertal toufic
of little expreflion: driw itears from: thofeswho
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. ~"The notesof a'man's voice, wellitun
and well managed, hmam%:

fical people upon. canhw dtﬂ‘atﬁedi *w ib
would feem, with both:thefe, : fhould: have
incurred.a dreadful reproachy:: iny:order
introduce’ a. third . fpecies! of 19
that  bas not. the perfection: eoﬂmb_c e m
may it not be -affirmed with truthy i
perfon, of .uncorrupted tafte gmphe& 'g
mﬁ; tlmstt_hbmuﬁc I allude 'toy witho
degmea horror;: pmw Ma
from the difagreeable ideas  fu;
mbtﬁ:rmhu ~eyes, but: ulfdifmmzhh
“& fpmfigmc %m;m




Nmﬁ&! : le,
to ‘human: featiments; < but-te "meré “empe
fereaming and fgualling comos bos
<+ 1. -Somermotesy when founded :
havei an agreeable; and others a difh _
effect: /Theformer iare corcords, “the Jatrer
difeortls;» When the flatuations of aiﬂm
duced by/two (of more  contemporary note
do:rhuthally coificide; the effe@ isragredabley
when' they | mutually repel-each other; the
cffecviis difagrecable. ‘Thefe coincidences are
not all ‘equally perfect; mortheferepuifions
equally’ fifong : ‘and therefore “ali concords
are not-equally fiweet;  nor all difeerds’ e«
gualty wharfh:' A+ man enfkilledtin ufie
night/imagine, that the moft agreeible har<
ény * muft be'made up of thie fw eon=
cobdsy without any mixturelof difcord™ m
in 'like''manner, a child might fancy; th
a feaft of fiwcct-meats would the moft
s banquet, ~~Bat both '
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the, fweeter. concords, often produce, theirbe
effe@, . when they, are;inwoduced by, .

harfher jones,. or, even byidifeards ; for.then |
ﬁbt:y are moit. ag:ceahk,rkeﬁu 5h§y 1? |

the g reateit relief to the ear N?Hﬁﬂ asmb@e
is doubly dehghzﬁ%afsm fickne By
ter confinement,; and,a, {weet; t: e w eq ‘ L
ceded by a-bisters,.  Diffonange, |1 e, |
is necellary, to. the, perfedtiony,of, ﬁarm ny. |
menfﬂnance ngomFmésm sand to uqh '.
aidegree; that, PEGEpY A e occafions, ;
bwa nige ear, the difcord;in atfelf is, hardly: |
peraepiible. o i1 i sds bs gollg od flygen 31 |
~+Muficians  have, taken’ pains. o .dicover |
the principles on. which, concords, and. q%ﬁz
sﬁo :

cords are to be fo amem!ged as to, prod:
beft efledt; and have thus bronght, El};ﬁl s
ast, of harpiony within the cpmp

toin pumber of - rules, prm&y J%_v@i §
more,.and, others lefs indi p |
rules admit not of de;ngnﬁ;a :
though,fome.of them may be in esm me :
tiopal. dedudion, from. ,the weny. ‘f b
found;_yet,the fupreme, judge,of ot W&t
priety.is ther human, ear,, They, arg, how- |
a&emmmmm obferyation fo aﬂd i=‘

th Q:NBRI
}bﬁ%i'ﬁnﬁg@‘}? il

yiates,, that habi m catign |
Y6 15,40 m%l ?ﬁh{%’a& derent |
:




aﬁ‘ﬁ a mcmeeimf %1%3
rgh ed Mit6 T
wouldbe réid #nd ddifiired’ a5 ‘ﬁfﬁ s e
ver.! “Reuffeair ‘éotld niot mean 6 exténd
10" the 'whole "fyftény, but on
%&bﬂiﬂ’b@éhﬁﬁlmi rig{s 3 aﬂd mdetg
it muft be allowed, that in this, a8 wiéll 48
in’" arts, ighgre e rules wlﬁc‘h havé no
better fouriditioir thah fathion, or the practice
of"foﬁfcb&ﬁﬂ?n%‘;cﬁm* ot 5d o1 918 2h102
NAtiral ﬁﬁﬁﬁﬂmyas AbEC e, {h&&glﬁbﬁ
be héceflary to'it: /A pax?ft&' difeovers ‘both
blc ifhes‘and bedtities in 4’ ‘picture, which
rdmﬁry eye can p&céi‘vb”‘n er: 1Ol
wem: “1a age, ‘and in' the ‘arrdngemeiit

ﬁlv P Woiids!' eHefe are mian mé;
- ‘th Iaré ‘concious. whe
hw.-w 4%&%&&”35%1 ad fpat
dﬁe‘d uﬁé" ks of poet ”aﬁd the “rules f
the a uwm&‘usara&? be

‘ *f in its’ prificiples’ by very pess
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wtsend fo.the rogrefsy irelations;; and
mem fgﬁz,tbﬁ?fexeqal')lpm 3 vand:rdy
gagmber thespait, and.anticipatesthe: futune;
at, the fame . time;, he perceives .the: prefent;
Jo aﬁﬁhhef@n@mﬁ of., e dkill,of/the com# k
pofer;, and. desterity.of the performen; —a
regular, concerto, iwell executedys willyyield |
him high entertaiminent,, even thoughiits re~

lagity,bejiits,, principal s recommendation. |
ﬁ%ﬁkﬁfﬂrﬁ which an untutored heaveride- |
nwes from, it 1s, farinfenior « andyet there
15 fomething in harmony.that pleafes; and |
ip diffonance , that \offends, every ear; and |
avere a piece to, be. played. confifting wholly ||
of difcords, or put together withoutany re-
gard. to,_rule, /1 believe . no, perfon whatever
would liften to, it without; great difgufti;i |
—Afrer, what has been, briefly ifaid..of i the |
agreeable, qualities of - mufical, notes; it/ will
not feem flrange, that a piece;either of me- =
lpdy or of  harmeny,, of little o no.exprefr |
fion, thould, when elegantly performed, give |
dome delight; not only to adepts; who.can ©
trace out the various. contrivancesyof; the =
campofcr, but even to thofe who, have little |
armo, fill, in. this art, and  mufk therefore |
'MWPQP«-"tbﬁawline ‘piece as-nothing more |
than a combin on of pleafing {o s bas. |

HI. But Pathos, or Expreflion, is the chief |
excellence of mufic. « Witheut thisy itimay [

amufe the ear, it may give a_little exercife |
to the mix}d’ of the héa%“zl-?“#:q:lﬁ‘;‘i‘?’?p? a
Avods! \ s anxities

bod ~d
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mmqu@mm fliow:the performer’s
ty; thedkill'of the icompofer, *'or the
miv%ﬁﬁeamn&; andiin dllor ‘any

of thefe ways, it ma ﬁhpgﬂ%w‘z
g e pibdiit

butyp t! 16
can gieveryield that perthanent; ufeful, “and
heart-fele &ﬁﬁéﬁﬁ‘b , “whichi legiflators} ¢
vil »:miimyl,: and> ccdlefiafiical; Hiave ex HELL
e from it adsvit |abfurd o afcribe utility,
and’permaherice; o the ¢ffe@s produced by
this’ noblé)ﬂrt ? Tolekime’ expatiate 2 littde
in sits praife. A—sli-D&d'not ofie of ‘the' wifeft,
and leaft voluptuous, of all’ ancient !egxﬁd&
tors; "give! great’ ehearagement to ‘mufic *2
<< wPoesmiot’ a°moft judicious” aiither a-
feribe! the: hamanity ‘of  the 'Apéadians to the
inflience of thisvart] 4nd' the *bdl‘bar!ty of
their peighbours the Cynetb:aﬁs 6 théir ne-
gledt of it 4 ¥ = Does * not - Montefgirie,
one of ‘the “firft names 'in. modéa‘n‘ ‘ph ldﬁﬂ-
phy,“prefer it to all” other: amuféménti, a5
being that which leaft corrupts the foul'} ?
s Quintilian is very copious’ in'the priife
of mufic and extols it as’ an'indentive o
valdup,vzut an inftrumerit of moral and intel-
Tectual difipline; as. an auxiliary to' {¢ience,
s an “objedriof: attention to” the wifeft :ﬂe‘nﬁ
and a furce! of ¢comfort End fh‘ﬁ“ﬂﬁiﬁaﬂt’ﬂ
Yoidy ody e moltazgxd 10 2odisT 3ud .
Ya?ul.pwh See Plutarch. 5! }um 1o 3.11131‘:).)/5
st 9l 18 (eIt ke« stycas
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labouiry leven-to the meaneft®., 1 The Heroes
' dfmw?mt?'Gre&cmmﬂbiﬁméftdlgictl i |
muficy and it s retorded of: Therhiftocles}
as fomething ‘extraopdinaryy 1that he wagmot,
Socrates appears to haverhdd checks of /cotis
feience for negle@ing: to7accomplifte himfelf
in thisart; for he tells: Cebeshdlictle !m
fore he fwallowed thédeadly [dfaught, .
he had all his life been haunted:with a dreamy
in which one feemed tofayto himly 4 Ol86~ |
£ grates, compofe and: practifermufic?o in |
compliance with which admonition de amti= |
fod himfelf while: under . fentence of &m;;i ‘
with turning fome of Efop’s fables into verfe;
“and making a hymn in honour: of' Apolio;
~~the only fort of 'harmonious:compofition
that was then in' his power }. «In' drmies; |
mufic has:always been' cultivated as afouree
of ‘pleafure, a principle’ of:gegnlar’ motion,
and ‘an incentive tovalourand enthufiafin;
The Son of Sirach declares the ancient:poets
and muficians ‘to be worthy of honour, and
ranks them with the benefadors of rman<
kind 1. Nay, Jefus Chrift and ‘his apofiles
were - pleafed 1o introduce this art: into the
Chriftian worthip; ‘and the church ~has i
everyageifollowed the examplesio0¢ ¢ <1011
1y Mufie)) however; would 'mot/ have ‘recom= |
vasaat ads bos e ellssied Li'_,“',!‘-“b g
o* AnfOray Libva. capefiiioy isrofieg SORLE 10
""fgﬂi. edif. B 4'» vlao oader gove .1k
DIAGIIOT 20 "2ssDi 9l xanns yBar od. iuom
aip EreleBaficnd, divinlguctt lagrs beos 9vol
fgaol \ * mended
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m&‘ ﬁftﬁﬁmﬂfx«gmual efteem;
ﬁ BJMWM1M1MM
.{:ﬂftah hoty the expreffion of mu~

fie without Myvnmbwaﬁgamhguous;
and hencefitsis, ithdt.the fame air;may fome~
times: bé repeated. to 1 every ftanza of « long
3::3 or:balladi:» The change -of the poet’s i=
.provided the: fubject) continue nicanky

the fame, ‘does’ not: always require a change
of the mufic:: and:if critics have ever deter~
mined otherwifé,  they were led into the mif-
take, by rfuppofing, 'what .levery mufician
knows to be abfurd, thaty in fitting verfes to
a tune; ror a>tune to verfes; it is more necef=
faryy, that particuldr avords thould ‘have pare
ticular motes adapted  to them, 'than that the
general tenor of themufic/thould accord with
thc general hature of the fentiments: .| oo
.1t 18 true, that, to!-a, favourite air; even
when' unaccompanied - with - words, we ido
commonly annex certain ideasy . which” may
have come to be related to itin confequence
of: fome accidental aflogiatidns: and: foines
times we imagine arefemblarice (whlch,lhvui
ever -is: merely/imaginary) betweencertain
melodies land ! centain thonghits o er objects)
Thus a Scotchsan may faney;othatotheresis
fome fomoﬁihhme&hetwmnhm charming
air which he calls Tweed/ide, and the fcenery
of a fine pafloral country: and to the farhe

~ air, even when only p n
ment, he may annex thlgyxgicag of romanrﬁc :

love and ruzal tranqmlhtyw .henanbsrhqfe
s ¢ b R  form
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form the fubjed of a pretty little ode, which
Héhas ften heard “fung” o chait muum
all'thisis the effect! of hubit!! “A~fo
kb hears' that tifie for ehe Frfb time, en-
feveaing no fuch fanicy m"mhoﬁxwe»m
exped from him «i5;"'to acknowledge’ ﬁﬂ;f
to be fwéet and” fimiplel  He wdﬁla
if we! wereto afk 'him,  ‘whther it ‘beats
any refeﬁﬂsiance to “the hills,"| groves, “and
md&bws ‘adjoining to abemnﬁﬁ*ﬁber‘ nor
would he perhaps thirk it moré’ ‘ekpi‘éﬁ‘we
of romantic love, than of conjugal, paréntal,
or “filial affe@ion, tender- melbaﬁey&y, o=
derate joy, ‘or any other gentle paffién, ' Cer~
tiin it is, “that'on any one of théfe ‘topics,
an ode msght be " compofed, ‘which' would
fuiic the ‘air_moft perfectly. So ambigous |
is ‘mufical expreflion. (RO TR b ’
It is likewife true, ' that: muﬁ'c merclfy‘in-
firumental “does “often derive ‘fignificaticy |
fromh external circumftances!' 'When'an ar-
myi’h hmlmy is advancing’ to'meet the
‘wiords are not neceffary to give mean~ 3
meﬁmmy ‘mufic, ‘And a folémn air
~ﬂ'&’é’«&g&, mtroducmg or drvidmg ‘the
mﬁ& "’"ihay not only ‘elevate the
mind, ¢ mifh

1t thiotights, b :
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trariwife, -&mnmm, ;sso,mtm
wlmb, zhﬁ’mg— tbeen always: connectad . -;xg
certain, ackions, .do, merely from - the power
O£fhabxt» difpof/men to thofe actions,--Such
the. t}lﬁw ‘commonly u[éd ‘to fﬁgﬁhﬁ

thcf ‘motions. of danging. b
Yet a&ils in general troe; that Poctry is ;h.e
moft immediate and molft accurate interpre-
ter of Mufic. | ‘Without this auxiliary, .4
piece of theisbeft mufic, heard for the firfl
um,,&mght be faid to,mam fomhmg& but
we fhould not be able tofay what.. I
might incline ‘the heart to fenfibilitys but!
poetry, or, language, would - be. aeeuﬁhry*to
improve - that {enfibility into a real emotion;;
by fixing, the fancy upon fome definite and:
ideas, A ﬁm,\n{!mml{ 1phe-.
ny well performed, is like an orationideli=.
vered with propriety, but. in. an. unkaown:
tongue jit may affet s a licde, butconveys.
dmrmmaw feekqgv' e m@%
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,great - part_of our fafhiopable, ‘HE
Réﬁ% mwndp d ratherf{q ,nckle mg{y
!h?, carers, .than to anfpire ,& 5

p@rxmwnt em xonﬁ ép

e art, then, t?;bF m‘e j:ns ng 4
‘%‘i‘;ﬁuﬁw Juft what it ﬂmf be, 2 %E?ﬁ;é-i
fimpler. {trains of former ages are good, Sorf
nothing, ' Nor, amy, L now at leifur e to Sl
qqu e, ;whether, it be hetter, fog an, ,gudwngg

s, tickled and. aftonifhed, than to
lw.vc ;ﬁcxr fa,ncy 1m9rcffcc w,yth autxful
images, and their hearts melted w ts
R?Eans; or eleyated thh fqblrxg;rpqu 9]?11@;
1f (you grant me this one point, .,

s more, or lefs perfed, in propomop,a.s it 1ha§
more or Jefs power over .the heart, itwill |
llow, that all mufic merely_intr ;ns:u;a
2 :;h;gh does not derive, fi gmﬁcg.ﬁ;x fro
«my F e affociations, babits,. or ougward
g:,x;c,uu ances, above mentioned, is o a cery
dsgree. m)pecfe& d that, yg}ule thp |
‘9 inged, at t,l;q “foll wxpg, queries, q{pi
5
A

‘?@,P}" co crs Q»l}d performers, ¥o-

Hfr é}o ¢, thoug &?}Paﬁaﬁ ﬁa}gg %;%ﬂ.i

Y ) ?PH Bad | 8Ta
3‘%1 %ﬂ%‘eqdc:i th_ thefe






