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c1nd thel ' fub(tF,v' ~nty to the poet s defign. • 
. 'Thofe digreffi~ns, that both rife froni 

an t • ate n t e Itubje ; r e th e }­
fade Of e ange pha~l in aradife all,. 
and tli tranfition to he death of efar and 
the civil wars in the l1: book 0 the eor 
gic; ar emit' artful, and 'f fui abl 
executed c aim the ighell praife: - tho e 
that arife fro , b t a no termi he in ~e 
fubjeCt, are perha s fecond in the lorder a 
merit; like the fiory of Dido in the :neid, 
and the encomium on a country-life in the 
fecond book of e Georgie: - t;hofe come 
next, that terminate in, but do not rife from 
the fable; of which there are fev~ral in the; 
third book of the En id, and in the ~ydey: 
- and thofe, that neither terminate in the 
fabl~, nor dfe·from it, are the Ieafi artful; 
and if they be long, cannot efcape cenfur , 
unlefs their beauty be very great. 

But, 2. we are willing to e cufe a bea ~ 
fu} epifode, at whatever ex en e to the tub'" 
jed: 't may e introduced. They who can 
blame Virgil for obtruding' upon them the 
charming tale of Orpheu and ' urydice in 
the fourth eorgie, or Milton for the apo­
ftrophe to light in the beginning of ins third 
book, ought to forfeit all title to the perufal 
of good poetry; for of iuch divine ains 
one wou1d rather be the author, than of all 
the bo ks of criticifm' the w rld, Yet 
frill it is better, that an epifod potfefs the 
b;auty of co neClJ~n~ together wi h its own 
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" maY ~ntit1ed~ ot tb our pardon only, but 
evem to our ac:Ul1i tiOil; }fuwever laofely tli 

YI ang 1llpoll the fabl I AtlLthefe three 
euds.he effeCted by thht moft l be utiful e· 
pifode of Bettor and Androtrl the in the 
fi~th book. of lthe Iliad; and die lafi, . by 
the n() lefs beautiful one of E ryalus I and 
Nifus, W. the rul1th of the Eneid . 
• The beautie .0 poetry ..are- dlfiinguifhahle 

into cal and univerfa1. The !fgrmer may 
tetleCt great iJlonour on the poe, bUtjthe lat­
ter are more excellent in theinfel ves; and 
thefe chiefly we muft be fuppofed to have 
iB .q~r eye, when we fpeak of the <eifential 
c~racters of the art. A welI- '!ilvehted fable, 
as it is one of the mon <:lijlicult o{Jerations ot 

.) Ill' *' ' hu,qlan .gen~pS , mull: be allowed to be one 
. ' of 

, 
I ( 

e.~CJllt¥ 9f confil1lfring an Epic or Dramatic 
fa may np ear om the bac!. fuccels 'Of very great wri-
ters \vho hllve attempt d it. Of Dramatic fables tbel' 
a~, : e feveul in the world, which may be allowed to 
h 9mq l?~~' llel'fefriQn. But the beauty of Hornet's 
f ) r plailjls uorivnllc4 to thi d y. Virgil and Tatro 
ha,ve imitat d but not quail d it. Tha~ of Paradire Loft 
is nEvi, and for the molt pa.'t judiciou : I am certain 
th uthor , could have equall d omer in this,ll., he 
hl\s celled h~ in fom othel' refpt.~s: - bw: the na­
ture"Qf his pl n w.Quld qot :u4nit th~ ~ntroduilion of fQ 
many incidents, as we fc e in the Iliad, co-operating to 
oqe detenniDat~ en<:\. - 01 the Comic Epopee we have 
tWf? Muilit~ models in Engli(h, I Blean the Ametia an-dl' 
Tom l.pr{U pf F~lding. rr,be int.rOd cy rt of tbe 
latter follows indeed the hiftorical arrang£meut, in a way 
fornewhat refembHng the praaicM:>f Euripides in his Fro •. . 
loau s'r or at leaA as e.xcufeable < D\.1t, \lith this ex~ep-
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, I4~ fH:C;Ol'£ling'1 0 the uJi go of the G.reek philo­
fop r,' \ horn w h., ve the word, fignifies, .. J\: 
II tbought Qf t mind which i xpreifed by a genel1ai 
f rID." N~ti J i 'Il/19. by many Engli£h writers. of 
cl'e4i~ to. tiguify, " A th ught f the uUnd which may 
(. b ~pre/fed by a pl'0P l' or individual name" T j 

J ,4av notion of london. but an ide pf city; a no .. 
tjQn of ~ partiool.l,r qe.r but au idea of h roif01. T ere 
two words have long b cn c nfollnded by beft. Wl'i 

tt.:rs: but it were to b wifhed, that, as the things are 
totally differ nt, the namell h d een fo ~o(). Iiad this 

been 



s , 1 

• eth, • • 
• • 



~ar't • 

• 



Ch. V. D U S I 11 

I I 

proIloollced 
• 



• Hor. Ar. Poet. vert 37 l . , 
E ~ 



ell.. A SIC. 

" 

CH AE"': 

• • . . 
• ,~ 

• • 





Ch. VI. i. ~ 1) M SIC. 123 
>. 



E .1 Pi"r~ 

, 1tTt) . 



C!Iu :vI. I. , 

I 

• • · Ol' 



126 0 N 



Ch. VI. I. AND 

• • 









~h. VI. I. A D M U r . 

• 





Oh. . I. A I C. 

• 



wha.t 
What 





1,)6 

Q, "fh the II 

fuch fiddling r fing. in: 1 
" e the nourw lU ' ~, thall I 

w Id ap 11 tha of Po to Pope's U Flut­
U t ring fpread th purple . pimCUls," 01' to 
S tift's Qde r;n:;.DitttJ1l. and fYbifl(Jfll. " 

Inl vocal mUllC, truly fuch, the words 
repde)" th~ apreffion <l ~rmina1le, and fix 
the .heprer's attention updn it. ~ Here there­
fore legiti..mate imitatiollS :may be eIPploy .. 
cd; both becaufe the ubjed of the fung will 
render them intelligible, ~nd becaufe the .at­
tention ot the hearer is in no dang r be­
ing feduced, from the principal air" 'Yet evnn 
here, thefe imitations muft be la"d upon t1tc 
inftrumental . accompaniment, and by no. 
means attl'mpted by the mger, unlefs they 
are expre£Iiv~, and mufical, and may. be ea­
fi1y anaged by the voice. In the ' oong, 
whi "t;he principal part, expreaion lhould • 
b predominant, and imitations n~ver ufed 
at all, e cept to -ajIifi: the eXp'reffion. Befides, I 

the tQOes Qf the human voice, though 1:he 
moft pathetic of all founds, are not. -1uited 
to th q\lirb of imimtive melody, whk.h 
will always appej\r to baft ad.'vantage i0n an, 
inftru en~~ th~ firft part df' tha excel­
len fonp'" ide me :from day's gaO " 
" y , Vh" e e bee ( ithl. honey'd' dUgh 
" L).t her jo: ery Ol'k doeS ling,. ~f I hcl· 
" 1"& WJDJlnng", '.'. " h fuch c . eI'l 
" they. _ .' IqW!e dl~ . dcwt ica • 

~~:cp.l" HI ' d" t th JJ1*~'Qf, 
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.. Dryden's Ode on St Cecilia's day. ~ 
I , 

, t fhat pretty pafl:oral 9de of Shakelp{}':We, . " When 
ct (hili s I'ied a,nd violets bhle;" has betn fet to muuo ltiy 
:M.r Le eddge; \ ho m Kes the fillger Imitut, not only 
the note of the cuc~oo , (which may be allowed, ,beoaufe 
~afil perForm d, anU perfeCUr mufical), I QUt alfo tho 
1hri k Qf the owl . . 1 • 

'. :j: Dy lmlt.ltlve MuG I mufi: always be underfW>oB tCJ 
meau, that which imitates 1 aturdl founds ana m tibos. 

ugues, and othe.1" filI\ilali con~rivances, which, lik.e e­
rho 5, rep at or In'mate particl,Ilar portions?f the IPC­
IQdy, it belo:lgs not to this p ce tQ olltldel~. • 
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-all tne In fit he'ls acqoairtted twitIi, J: 'h til 
air as he thinks we 1d mett "effcch: ~Uy awU-
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If .1Ofeffeauall , 
lwa' '. beea r.ely io'furoment 

Ear 'f I , ifta e at, tho. e preffion of mu­
. fie wi.c;ho p try is' ague and am 'guou ; 
and hence i is, tha tha fame ai qlay fOIn! :"'\ 
times be r ted to ever ffanza of 10 
.Qde or ballad. The change of the poet' i 

ea$, provided the tfubject' 'continue 1y 
the fi me, does ) Q lways requ.ire a chan ~ 
of the mu ee l and if critics have ever deter­
mined otherw;ife~ they were led into the mif­
take, by , .,£il pofing, what ev ry mufician 
knows to be nbfllrd, thao, in fitting verfes 0 
a tune, lor a nne to vw-fj s, it is more ne ef 
far-y, that pnrtimlar word., {hould havo pw ... 
ticular ?lotes adapted to them, than _that t e 
g.eneral tenet" of he mufic ili ul accord W4t 
the general nature f the fenti e ts. 
. It is tl'ue, that to a favourite ail', evc:n 
when unaccom amed with word~, we 
commonly annex c rt in . eas A which y 
~la e come be related to' in on quen 
of fc m~ a.cci ental am iations: and Otll­

times we imagine a'fefemblar{ce (which 
f,!N'ef i rnel'ely imaginary) bet ecn ertai 

elodies a certaiu thou ' or obje ~ 
Thus a Scotchm u m y fa ~., a ~ r i 
fom~ tort of Ii eli be w a 11 cl rm g 
air which hy ca]}s Tweec!Jide, and the fcenery 
of a fine panoral couniF : and to the fame 
.air, even when only playeq 0 inilru­
m nt? he may annex the ideas or romantic 
Jov~ . nq. rtl 1 tranquil +tyJ; ecaufl thef~ 
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tertnine it to on Iet 0 aBC di ns 
another,; 0 el ncholy l' ~n ancc1 " 

ther than l~errimep.t compo ur. rathe th 
agitation" devotio rather th 1) leV:it)!:" . ~Q.( 
contrariwife. Cer~in mnes, too, there a-r ., 
which, jl ving been a\wa-ys conn a it 
certain aetians, do, merely from th.e pot cr 
o habit, difpo(e men to thofe actions. ch 
are th p.nes rqmlUlonly ufed to reo llate 
the motions of dancing. . 

,Yet i.t 's i g ~eral tn-le, that Poetry is the 
moil imme ~ ',ate and moil accurate · in~erprc­
tef. of Muflc. \.Vithout ~his auxiliary, a. 
piece of the beft lI).ufic, heard for the tifrt 
time, ight be {'lid t mean fomethirig.) bl t 
we fuould not be able to fay what. It 
might incline the heart t fenfibili y ~ but 
poetry, or language, would b... neceffi.r,y to 
improve, that fenfi~i1ity ipto ~ real emotiqn, 
by fix.ing the fancy upon fome definite and 
atf~aing ide.Is. A fine' nfirmnel}tal fymph -
ny well performed, 'is like an orat'o11 d Ii­
v:ered with propriety, but in al), unknown 
topgue; it ro y affect us a little, bu~ COl1ve 8 
no determinate feeling; we re a]armed, 
pe hap, OJ;' m.elted, or foothe'd, but it is very 
imperfeCtly, be,Gau{e we know not wby:-
the fi.o.gf1', y taking up t11e ramo. air, ( 
appl . ug wru' Is to it, immediat 1y tranfla s. 
th ratiof,!. ~\lt.o pur . owp langu ge; thct 
al ncer~ inty vanifhes, the f1tncy is fitted 

h d~t rlJ,lll,41.t. ideas, and (jete 'U inate e­
ti ~ akc ffeilion ·of the hertrt . . ~ 
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