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implicity makes millie, r'Clfi well ~s~ l~ .. 
gung~ °ntelligible and ex~~e. , t i~ in 
eyer work of art a recomIJiCAdatory qu'al~ty.­
la , ufic it is ind~fpenfa.b1e; f.oJ] we are neyeI; 0 

p ~afed, with tmtlliow»wh we, f.ltlnot lin­
d ·rQ nd, W lich fee s to bave n0 ean-
.. ng. fl the ancient mufi.'C Jitt]e nore Os ° 

now than ' that it wa's ' ve y afF~ing ,a.J1Q 
~ry !i eo' All popu }l~ and rVQuni.t~ aic.$ ; 

all that remains of t e old natioqal mufic in 
e'J .co ntr'Y; all military marches, cb,m::.ch 
tu~S an (J her coin poiitions that ar~ m'ote 
Hnllil ° tel addreffi:d to the heart, arui in-

nd d eafe the general tafte; all pro-
b

O 

1 axi s of morality and pruden,ce, 
and aU tho ¢ poetical phrafes and lines., wJ ° ch 
ev ry bo y remembers, and is occafionally , 
repe' ting, are remarkable for ilmplicity. 
r.Fo which we may ·add, that langaage, while 
. irbYH 0 es in fimplicity, grows frill more 
«lui ore erfeCt : d that, as it lofes this 
citMad:er, it declines in the fame {>l:opor­
~n fro th~ ftandat:d. of elegance, apd 
draws nearer and nearer to utter deprava­
fioll *. \Vithout fimplicity~ the varieties of 
';\rt, inftead of p eaJing, woW4 only bew~lder 

I 
., ~j:Q !.~ ricende della Littcra(lIra dt:l.( Sig. Ca("lq DeniM. 

• tho 



the ·atten 'on, ~OO ~nfduncl the jt;ldg~m¢n~. 
Rhythm H 0'1 ~l.tttlb€~, ,is in mufi€, a. CQ~ 

pI us I foil!Ce of both r ivltriety tIDQ ) uni£on; . 
miry: ~ No to enter 'nto any ,tm eT il e lllj:lt-o­
tion on the nature of rh rthm ., (for wI i h 
this is no a propet1

r 

p]a; e), I fhall t onJ ab­
:ferve, that n es , .<lp united in mUll ad".. 
mtt 'Of the 'difiill6l:ion of quick a.nd {l<)w, as 
weU4as f acut!€ <\nclf grave; and that on thd 
former dflliI'lition deperids what is here Gal­
led Ebythm. It is the only thing in a tun 
which the I drtlm .can im:tfltle. ..And by that 
It1Ururtient, j the rhythm of any tune ma.y b 
imitated inoft perfeelly:, as wen as oy the 
fauna of the feet 'im. dancing :-.pnlr a$ die 
feet .can hatdly m!we [9 quick as . drum­
fticks, the dancer may be ohUg d to repeae 
his {hokes at longer intervals, by fu ofing 
the mUllc divided into large:[ ,portions!! to 
give one Ihoke, fa example, ",here I t e 
drummer' might give two 01' thtee, or twa 
where 'tlhe bther would give tour or fix, For 
every piece 'of. regular munc ·is fup' ofed to ' 
be divided in 0 {mall portions (fe ; rated ill 
w.riting a by crofs line called a bar) whic , 
wheth'etZ they contain more or fewer: notes, 
are aU equal in r fpeel of time, lIn this way; 
the rhythm is a [ourae of 1Jnif~/i.nitJ; :which. 

II , t.J" 

. J , , I • q! J I, I ~ 
. / T Je fatnre f Rhy,t tn, and the (evi ral diviuons or 

It, ) ire ,el' < C u .. ~ y' ex plairied by the It:l\fh~d aurliOi' 
of An Einy ((II tbe origin arid progrejs of language~ 

. vol. ,p. OL \ 
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nder.ed that fortrtfs to the Britifh tr00p9 • 
.:::..c.. To flufe of a llit'phero, hearH at a di-: 
ita: , ( il Q fine {ummel" day,!. 'Ctn11dfF>'f beab- ' 
ti 1 {j erte f gr6'Vcs~ hills, anti' w~ er~, 'wiU 
girv ptuTe ' to the · ear f. the' .wanderer, 
t: c!> gh the t ne, the infttulDen~, 1M) the 
Inttfiuiatll, be ~ ch as he-could not endure in " I 
af.ll)'" athet place. -- If a lOng, or piece 0f rou" 
iie,· ~ould call up only a :£lain tmtfulb.t:lnce, 
that we w e happy the la t~me eard 
. ,. hit g more.. ould b<tliltddful to ~ ke 

. liltcn. to it again with J P UMar :fi\tisf:tc 
U . 'lu I 

t t an amiable rejudiceJ ttui people ge 
nerally entertaia in favour 6f. thaif nation~l 

UU!!! , Jli r loweft degree of patriotifl is 
Oti' ;t~1ith.()l1t 1tS 1 1rterit: and l that man muft 

h Ve .la ha-rd Ihcart, or dull imagination, ill 
" ~btn" t olgh tndowed with mU'fical fenfl­

i . () {,,\teet emotions wbuld a rife, on 
en i 19, 1 i his .riper years, or in a foreign 

lund h, 1<': fhaihs that werle the delight of 
hi cl iltihood. What though they be ' in­
ferio~ 'tb the Italian? \Vhat though they be 
'vell irrq~ular and rude ·? It is not their me-

J"t, w li~h in the caOdi ppo[ed would intereft 
a alive, b · t the charming ideas they woutd 
reenl W bi6 mind: - ideas or' innocence, fim,.. 
l)li(Jity~ and leifu:(e, of Tomam:-centerprife, 
ahd nt a6aftic Mt'aahmeilt; and of fcenes, 
which, on recollection, . e a 1'(:, mtlined tb 
1iink~ that a bright.er fun il nn..ill':lted, a 

frellier verdure crowned, and p~rer fl ... ies <. nd 
• '\ happier> 
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m~ b1 mQ~ :aud m a pra>fub 
a 'furt 06 , .. dd.nibal delttMlinr lID' i 
mafic ) uiltdl>1e. .4D · givijrt! ~ffion L.bnt: 
fuoh ' lilt uid ~ ~me ~ 19-.a ~ d 
(pi; ·tldS, Iblmparetb whY artiilic(Jf g 
rlius ih 5 bu~ rwhtn und the p :WI 

any 'ardent ehlbttrut b lis rdcorded af LtIlIit,. 
that, once hell' ,hi imBginati waSt all: Q1l 

fire ~i~lfCf~ Urtfu' dei1 npti"e idf wrrihle 
idea , which h been J'eacl.ing'in a F renoh 
trogecllt, lie r.au to his ar¢ich I'd, and'{truok 
off fu1:h a oom iMl.tio of found, that. the 
com pan !(fin 't:heibl barr' /fraud! on e ii . th 
horror. ) J' ." 

( Let us thei-efOl'e fuppofe it J!lrt>~d, Ot', if 
youpleafe, tfake it for granTed, ehllt: diiifatent 
'fentiments in the m'na of tl}.e :mufi:cian. . 1 
give different and nliat e reill.ons I ().. his 
mufic ;.--- and :rpon this principle it Q/ill not 
perhaps be impoffible to accon t for me 
of the ' pheno ena of a national ea. ' 

The highlands of Scotland are a 'pichl­
refque, but in general a melau.e-holy 00 try. 
Long tra&!of mountai.nous def€rt covtrM 
with I dark heath, and ofum obfcured by mifiy 
weath r; lIlarrow "a11ie~, thinly inhabited, 
and bounded .by precipioes refounding 'With 
the filll ' of torrents; ' i3. foil · to. r gged, and 
a clittUl~rfo dl'eaty;, as. in maby' parts to ad­
mit · I1either l the amufemenrs ' of. pa urage, 
nor1tlit l~un; of agriculture; tHe mour -
ful dafuing of waves along the friths and 
lakes that iIl,'terfett tl\C coumry -3 the por-

tentous 
I > 
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dO-hot' find t.rll1 ient eviden e {or the re, it}' of 
fl~1/4JjlJht,I r llt Imili of \yhat i omnlo'nly uMel ood 
by that Fe~ . A. tr eHlre; on- th,. fubj wa$ p1Jbll£b~ 
cd in the year I 76~ i which Jnany tales erq t,Qld 
o perfo~. wHortl 'rhe author believed to have b een fa­
\oured, or h:nlntedj ith thefe illuminati ns; but oft 
of th tal~ Iwe"e triiii!lTg\ and ridi ulous: and whole 
work,. ben-aye o~ thf! P,art of th cQlTlpil r (u~h -
treme credulity. • as could not fail to llf j dice ~n~ 

~ t. h. Ii .,. ~ '.f ) 
roaders agarnfilils fYuem. - That any 0 th Ie I JO • 
Ties are liabJe to be ·ayed in thei.- d clarati 11 byCIi I­

ftel- iews, I. will hOt Ii y; though a. g ndemaI\ f . h'l­
racter affured me, tJJat one of th m ofter d to fe~ \)i 
this ul'la'CcoumaQle talent for half a crowa. But \~IS 
think may be faid with confid nce, tbat !)ob~ bUt itt 0-

nnt people pretend to be gifted in this way. Pi. i 
them it may be nothing more, perhaH , than fqart'> ~~ 
of rudden fleep or drowunefs attended \ ith lively dreams; 
and adling from fome bodily dirorder. the effect of i -
n . fi, low fl>irits, or gloomy imagination. For it i ad 
mined, even Py the moft (r uulous highla s. that, 
knowledge and induftry are propagated in their COUI try, 
the fecond figh~ difappears in proportion.: and {lobouy 
e r laid claim to this fac\ilty, who wa. much employed 
in the intercoUl'fe of ciallifc. or i a an ex:tra¢r­
dinan, that OIl ibould have the appearal,l'" of ~ Ig ... 

wake, and ffiould even think one's felf ro, t,luriug there 
fits of dozing ~ Or h t tbey fhould come on } fudden . , 
an while ,on • . is .engaged in fame bnfinefs. The, f.(me 
thing happdls to.. pcrfons much. fatigued. o~- ongJ.ep 1:\­
wak'!, who frequently faU alieep Jor II tpQqlent, or for 

ooger fpace, ,,=hilt they are ftandiug. or walking, O~ 
,:i islg t on llbl·f~t~ .A41d but ... }i\'ctf.al'tam to -tlii 

• {lumber, 
• 



obfi cd alfo, that the anci 
of Scotland had hardly :tJly 

flum r, and ( hich i~ the frequeo cfFett of difeafe) 
t.1 e way th conf; ioufnefs of h~vihg ~eQ a11 ep; and 
:l t1pcJ,nitious man, who is 'ahvays hearing and believing 
t tIes of {econd fight, may eafily mifrake his 'dream for 
:I waking vilion: which however' is foon forgotten WIlen 
no fubfequen t occurrence fecals it to his memory i but 

hidi, jf it fhall be tlought to reremble a\lY future e-
ent, ak the poor dreamer into a highland prophet. 
,i cone't makes hiO'l more redufe and more me­

II udwly than vel', .nnd fo feeds his difeafe, and mul­
tiplies 1 is ,"ido s; which, if they ue not diffipated by 
bulilTe ~ or fodety, may con iaue to haunt him as long 
as he li ves ; and which, in their progrefs through the 
ncighbourhoofl, receive fome new tincture of the mar­
vellous from every mouth' that promotes their circula­
tion. -- As to the prophetical n,ature of this fec(lnd­
fight, it cannot be admitted at .til. Tl1at the Deity 
ihould work. a miracle, in order to give intimation of 
the {ri olous hings that thele tales are made up of, the 
arrival of a firanger, the nailing of a coffin, or the co­
Jour of a 'oit of doaths; and that thefe intimations 
{bouIa eiven fOT no cod, and to th~fc perfons only 
who are idle and fblitary, \VUO fpeak Erfe, or who live 
amo IT mountains and ueferts, - is like nothing in na· 
m\' 01' provid.:nce that we ! are acquainted with; aod 
mufl: therefore, unldf's it were confirmed by fatisfattory 
pro f, (which is not 'the cafe), be! rejeCted as abfurd and 
incr dible. The vifioos, fuch as they are, mar reilfon­
ahl enough be afcribed 0 a dif\:.:m~red faucy. A.nd 
that in tl em, 'as wen as in our otdtnary dl'eams, certain 
:lppcar'llnCe ilioul'd, on fame. rare occafions, rcfemble 
certain \'i!Ilrs, is to es:peltcd from the laws .f)f 
chance; and (cern! to have in it nothillg more marvel-' 
lOll or fuperrmturaf, than that the parrot, wbo deals out 
his fcurrilitie. random, ft) u t'ometimes hap.pcn to 
{alate the liy hiS rj~t ap~11~tioJl • 

• 
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ft an by 
r, rQfeffi ns at ar n 

uaily ex: fed to fatal accidents. And hene , 
no doubt, additional horrors would often 
haunt th' foli e, and a e g 
overfhadow the ima ination vet>. of th 11a -
dieft na~ive. . 

IlutJ w'hatever t~e read,er may think: of there rem;:tr~s, 
or of their p~rtinency to the Brefent fubj Ct~ 1 am Cure 
than not be. b1am.ed for quoting fron) a poe\1l lltFI« 
known, the foIl a ing very pieturefque 1~l').es. which lila 
fhow, that what in binory or phil fophy woulq m. k 
but an awkward ugur , may fometim ~ have a char in 
effeCt in poetry. 

E'er flnce of old the haughty Thanes of Rofs I , 
(So to the iimple fwaiQ tradition teU ) 
Were wont, ' ich dans and re ~y v tfais tllJ;'ong'd. 
To wake the bou nding nag, or guilty wolf, 
There oft 5s heard at midnight, 'or t n 0 

Beginning faine, but rifing ftill mol' lou 
And nearer, voice of bunters and of ods, 
And homs, hoarfe-winded, blowing f, r n:nQ ~ Xl 
Forthwith the hubbub multiplies ~ ~he gnJe 
labours with wilder {brieks, aod rifer din 
Of hot purfuit; the broken cry 0 de r 
M ogled by dH'ottling dogs; the !houts of meo, 
And hoofs thick. ting on tbe li,ollow hill. 
Sudden, the grazing heifer in the Ie 
Starts at the mmu1r, and the herdel a'n s :us 
Tingle wirh inward dread. AghaJt h y. s 
The mOlJntailljs height, :lod all the l~ r un 
Yet not one trace of living wight difcern 
Nor knows, 0 " I' w'd and trembling ~ h . 
To wh t, Or whom, h owe~ his idl fe r, 
To gho/1:. to witch, to fai y, or to fiend; 
But wonders' and no cnd of wond rin 'l,lds. 

ALBANIA, a l?oem. Lonuoo, 1737, folio. 

Ai. Wha 
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rofe *; a iqn diftingui£hed y any 
charmjng va ieti~ on rQral f~Gne,ry a.nd 
which, \~hetJ;le~ we confider the, face of ~r 
country~ 0 the genius of the p~opl~ u;>.ay; 
pr perIy nough be ' termed t1). Arc ffi 10 

Scotland. And aU thefe fongs are we~~ 
and powerfully expreffive of lov~ , apd te -
dernefs, and other 'emotions fuited to th tran­
quillity of pafioral life. 

It \s a common opiniori, that thefe fq gs 
were compofed by David ~izzio, a: ~ufi<;:i ' n 
from Italy; the unfortunate fa 0 ite, 9£ a 
very unfortunate queen. But . s rouft J. 

a mifiake. The ftyle of the Seo h rouGe 
'Was fi ed before his time; fo ma .. I;l%. the 
beft of thefe tunes are aferibed by tradi­
tion to a more remote period. An 1 ·11' 

hot ' to be fuppofed, that . he, a fort;ign~r, 
and in the latter part of hi li£ ~ or 
bufinefs, could have acquired or J' nev ut 
a fiyI of mufical compofition fo d~£ferent 
in every refpeCl: fram that ta w~icr h~ ,pa 
been accufiamed ill his own cOl,mtry I 1;(;­
lody is fa much the charaCl:eriftie of the 

cotch tunes, that I doubt wbc:ther ' ev 
ba 5 ere {et to them before the ~refep;t 
century; '\V ,ereas, ill the drys of izziQ, 
Harmony was the fafhionable udy of the 1-
a}jan comppfc rs. P.l fiina himf< f, 'Who 

Cowdenk,nows, Gal:Wlie1s, Gala,vater, Rttencf..: 
baa's, .Bra ' ~f YaJ'row, Bufh abovd 'fl'Olquail'; t. , 

• ..' r" 

• A a z flouriihed 
• 
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uriihoo abo t twoThundred and fifty yea s 
, and woo has obtained, tl !higb tide of 

I. eP of HaliIDOn , is-I by ,great mafieli -f 

nkctD wi h hofe who .nogle.dell air, and 
. W(fre too awfe1),! a tached:tw 6unterpoin~; 

d at J:heJtimtl cnlRizzio was a fiudent 
io,rhe aft, PaleO:iba's muR have been the fa­
va rite mufie in taly.(~ Beiid , though 

1 yl0 of the old Sc@tch melody hils heen 
11 .iJ ' ted by Mr Of w4ki, and fOPle I en­

t r n-ati~es, 140 not find that Wily foreigner 
e r caught the truelpiri oft iti. , Gem'­

n' ni,1 a great aneL orig\ual genius in this 
l't; a,n ,..,a'l profi . ed adlnirt;!r IOf ther Scotch 

g , (forne of w xch he puhlifl ed with aeo.. 
C9 nimon), u{ed to fay, that he .had 

1 tt d ,m.aJly a ~qui e of paper to no pur­
ofc. in at ping to compot'Q a fecond 
tain t that fine little air which in Scot­

d is known by the na.me pf tTI)e fJroonJ qf 
nlmC'U-ls. ~ To all which we may adell, 

at oni, t l:ie uthor of La Sec hia rapito, 
pc s of this mufie as 'w 11 fleemed by 

'Jtalia 5 of his time, and afcr.ibes the 
in entiol1 £.it to J~mes King of Scotland: 
~, )b" a fi r igmer might naturally do, a 
all.th Sc 11·kil of that name, part.i£u'" 
1 rly e rft, th ~rd, fourth, a:nd fifth, wer. 

'Uetl1>bt in tile and p()et~. J ' 

Mugh I a.dmi £rOlli's teUi 
.JfO>r£:~n""'j 1 t th ScofJCh ~u.fic frs 
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OETRY 
11 r literary o-lory to the merit of her ancient 
authors. They at once d the failiion in 
the fcveral kinds of writing; and they l1ap­
pened to.fix it on the immoveable bafis. of 
il lplicity and nature. Had not the Itahan 
mufic in its infant ftate fallen into the hands 
of a great genius like Palefiina, it would not 
hav . arrived at maturity fo foon. A.lollg 
fucceffion of . nferior compofers might have 

ade difcoveries in the art, but could not 
. have railed it above mediocrity: and fuch 
people' ;! not of influence enough to render 
a new art r fpeelable in the . eyes, either of 
the learned, or of the vulgar. But Paleftina 
made his art Ian objeCt of admiration" not 
-only to his own country, but to a great part 
of Europe. In England he was ftud~ed and 
imitated by Tallis, in the reign of Henry 
the <i' hth. All good judges were fatisfied, 
that this fyfiem of harmony was fouuded 
on r' ght pri ciples; and that, though it 
might perhaps be impro,ved, nothing in the 
art could be a real improvement, which was 
contradictory to it. . . . 

In t1 e :!~e of Leo; a genius like Paleftina 
mu{\: ha e been diftinguifhed, even though 
the art he profeIfed Jlad gratified no iIh­
pott.:mt principle of the human mind; but 
~lS his art gratified the religious principle, he 
could not fail, in thofe days, and ~mong 
Italians, to meet with the highcft encourage­
ment. In fad, n1ufic fince that time 'has 
been cultivated in Italy with the utmoft at ... 

z • tention 
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tendon and ' fucct(s. Scarlatti, Corelli, . Ge­
miniani, M'artini, Martello, were all men of 
extraordinary abilities; and anyone of them~ 
jn the circumftances of, Paleflin~, might per­
haps have been as eminenfas he. Need we -

,wonder, then, at the unequalled excellence of 
the Italian mufic ? 

.But other caufes have ~ontributed to this 
effect Nobody who underftands the lan­
guage of modern I,taly, will deny, that the 
nati ves ha ~e a peculiar delicacy of perception 
in ,regard to vocal found. This delicacy ap­
pears in the fweetnefs of .their verfe, in th.e , 
cadence of their pfofe, and' even in' the for­
mation and inflexion of their words .. ' 'VVhe­
ther ~t be owing to the climate, or to the 
influence of the other arts; whether it be de­
rived from' their Gothic ancefi:ors, or from 
their more remote forefathers of an'eienr 
Rome; whether it be the effect of weak­
nefs or of foundnefs in the vocal and audi­
tory organs of the Ilcople,_ this national nice­
nefs of ear mufi: be confidered as one caufc 
of the melo,dy both of theif fpeech and of 
their mufic. They are miilaken who think 
the Italian ~n effeminate language. Soft it is 
indeed, and of eafy modulation, hut fufcep .. 
tible withal of the utmoft dignity of found, 
as well as' of elegant arrangement and ner-
'ous pllfafeology;. 111 bifiory and oratory, it 

may boafi of m.any excellent inode~$: and 
it poetry is far fuperior to that of every 
other modern nation, except the Englifh. 
VOL~ n. ' Db And 
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nd if it be crue,. that II mu6c' originally 
ng, the mo poetical ian would feem 

have the faireft ch. nE:e to becomb t 
oft mW'ical. The ltalia ~ngne, in iiength 

at1tl riet: ~ of hannon: ,is ot fuperior, 
.a' pc haps ot equal, to ,the Ehgliili; hut, 
4bowiding mOte ill vow:els and llt}nid [oun~, 
'and be' n therefore more eafily articulated, 
. fitter for the purpofes o£ ufic:. and) it 
deferves our notice, ilia poetical llumws. 

re Fbught to ptr{eCl:ioo in tilt two liu .­
dred years fooner than in ant other conntty' 

modern Europe. ' 

r_ 
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ely . P ,bau h fi lIIleWhat frmi 
and gloomy lisllo ever fi cer.e, ·and b ' n 
1DCans rlifho refule C1J.1 detnrnentaL to 0 

oml ature..j nor at all' onftftent with 
. ty, . h the f tIi:Mrlin ·of me cri .. 

mitral e tort from us, l'V'lum we are mme to 
eonce' ve them in a lively tnanner:. 

f fympathy all men., are . not equally 
fufcep~ible. They who have a lively imagi­
nation, keen feelings, and wha we :c<4l 
umder heallt, are moil: fu.b~& tQ it. HabitS ~ 
'Of attention, the ftudy of he orks of) -
ture, and of the beft performances in art, 

erience of adV'erfity, the ioTe of :virtue 
d of mankind, tend greatly to cherifit' i ~ 

thofe p3.ffions wheteof felf is the 0 ~ , 

as p' de, felf-conceit, the love of money, 
fenfuality, env-y, vanity, have a tendency no 
lefs PO. erful to deftroy it. oth.ing rend 

man more amiable i or more ufeful, than 
a di pofttion 1:'0 rejoice with them har-re­
joice, and to weep with thofe that w.c"p·; 
to enter heartily, nor officiQu£ly, mro tb rOll­
cerns of his fellow-creatures; to mmply 

ith the innocent humonT f his c ¥, 
more atte . ~ to them dum to ~lf, and 

!a! oid .ever occafion cf gm.img pa or 
meqce. And. nothing but ~righ . Do 

rality is more difugreet1ile, tlrim 
_,.-.-. is· :who affe8s hhmtntfs 0 matlllfS, 

aRd w.ould be thought at· all imf6 Yo (peak 
all thall he t1lin'ks, whotheflpeople tab itwel! 
(JIf, " • or than thefe pedants are., ofl What­

. ever 
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eTet profeffion, {for we have hetn 9f all 
fefIions}, wh . ~ithOtlt , minding others, or: 
'entering int h:ein views at . s.,.are. con 
- ually oht:J:\)ding themfehles upon. the oon .. 
erfation, and th.ii.& 0 concerns? aI,ldJ the 

fc ntiments and. language pecu.liar to their 
own trades and ;fnaterbities.. , 'ifhls behaVi· 
though tmder the Jlame ,of plain-dealing it 

y arrogate a uperiority to artificial rol~ . 
is,· generally the effeCt of pride, ignorancf; 
or fl:upidity,'1 0r~ll'athe of all the t9ree in COIlr 

junCtion. JA modefr man, who fympath r' 

tj.cally attends to the condition and fenti­
merits of others, will of his own accord make 
~hofe allow.am:eS in their favoUT~ which he 
:willies to be made in his own; and will t . 

it much his dut to promote their hap pi ... 
nefs, as- he thinks it theirs to promoto his. 
And fuch a mali is well principled in equity, 
as, well as in good-breeding: and though? 
from an imperfect knowl dge ,of forms, or 
;from his ba vino had but few opportunities . 

pu them in praCtice, his manner may 
not be fo graceful, or fa eafy, as COll d b 
wifued, he will neve.t give 'Offence to any 
perfQl1 'Of .netrfition and good-na: e~ . 

With feelings which re del) no approve? 
or nOb have expe.me ced; we ave 'not apo t 
fympathife. ~ diftl'efs 'Of the mIfer w 
his hoard is-fiol~ of fh.e.fop h~n .fat 
w fine jubile claaths:, o£ th Urlting @a-

comb hen is' i are ete 0 th --un-
mal paren . hen his danght r d.O-a s 

• w~h 
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with a deferving lover, is more likely to 
move laughter than compaffion. At .-Spar­
ta, every fath~r had the pri vilege o~. cor­
reCting any child; he who had expenenco 

. of paternal tendernefs being fuppofed inca­
pable of wounding a parent's fenfibility by 
unjuft or rigorous chaftifement. When the 
Cardinal of Milan would expofiulate with 
the Lady Confrance upon her violent forro 
for the 10fs of her child, fue anfwers, ~ut 
without deigning to addrefs her anfwer tQ 
one who {be knew could be no competent 
judge of her cafe, "He fpeaks to me who 
" never had a fan *." --The Greeks and 
Romans were as eminent for public fpirit, 
and for parental affeClion, as we; but, for 
a reafon elfewhere affigned t, knew little 
,of that romantic love between unmarried 
perfons, which modern manners and 'novels 
have a tendency to inipire. Accordingly the 
difi:rels in their tragedies often arofe from 
patriotifm, and from the conjugal and filial 
charities, but not from the romantic raffion 
whereof we now fpeak. But there are few 
E.nglifh tragedies, and frill fewer French, 
wherein 100le love-affair is not colineCled 
with the plot. This a1way's raifes Qur fym­
patby; but would not ha vt! 'been· fa lurerdi­
lng to the Greeks or Romans, beca fe tbey 
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wet ~ mucp acquainted with the re~ne­
ments of thi& ~~on. . 

,S~mpath.y, ~s the means of, 'Conve)'in~ 
cer:taw feelings from one breaH to- ahothell. 
mrglit be made a powerful i.n1l:ru£I?enr or 
moral difcipline, if poets, and other writers 
of fable, were careful to call .9ith our [en'" 
fi ility towards . thofe emotions only tha 
favour virtue, a"¥d invigorate the human 
mind. FiCtions" 'that ' breathe the fpirit of 
patriotifrn or valour; . that make ~us fympa­
tIiife with I!he parental, conjugal, or filial 
ch~rities; that recommend 'misfortune to our 
pity, or expof~ cril~es to our , a:bhorrenc~~ 
may certainly be ufeful in a moral view', by 
cherifhing paffions, that, . while they improve 
the heart, can hardly be indulged to excem-. ' 
But thore dr-eadful tales, that only f.f v-e 
anguifh to the reader, can never do any 
good:. . they . fatigue, enervate" <:~ld 6

1 
er.':' 

wbelm tbe fou .: and when the calamftids 
,they de1C]'ibe are made to fall upon th , in­
nocent" our moral princiRles a"e in fo 
daJlger of a temp,orary depravation f rdm the 
p~r\lfal, whatever refemblance the fa may 
~ lppofed to bear to the vents ' of reil1ife. 
S:qme .l'. tP ~1Jthors of fiCl:iol~ f~em It · h~ e 
thop&b,t i~ incumbent upon them, not on < 

to u>u<;h die, he rt, but to tear it fin p'iece . 
They heap~ H misfortune on misfort ~) 
i' grief on gr-ief," witnout eod, a,nd wit lOut 
mercy: which difcompofes the rea d "too 
much to give him either plea:Cw-e Qf impl' ve ... 
~., OLe U.. C <; ment i. 
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ment; and i~ contrary to the pracH,ce of the 
w' fer ancients, whofe moil: pathetIC fcene 
were generaily iliort. 

It' is faid, that at the lirfi reprefentation 
of (he Furies of Efchylus, the horror o~ the 
fpectacle was fo great, that feveral women 
mifcarried; which wa~ indeed pattios 'Yith 
a vengeance. But though the truth of that 
fiory ihould be quefiioned, it admits of _nQ 
doubt, that objects of grief and horror too 
much enlarged 6n by the poet or novelift 
lIla), do more harm than good, and give more 
pain than pleafure, to the mind of the 
reader. Surely this mufi. be contrary to the 
eiTential rules of art, w nether we confider 
poetry as intended to pleafe that it may in­
ftruct, or to inftruCl: that it may the more 
effectually pleafe. Ana fuppofing the real 
evil~ of life to be as various and important 
as is commonly believed, we muft be 
thought to confult our own intereft very 
abfurdly, if we feek to torment ourfelves 
with imaginary misfortune. Horace 111 .. 

lluates, that the ancient Satyric ·Dr:a.m4 ~· (4 
fort of bur1ef'lue tragi-comedy) w¥ cootri~ 
,oed for the entertainment of th~ 1}lOre dif ... 
orderly part of the audience *; and our cri­
tics alIure us, that the modern farce is ad­
dreffed to the upper gallery, where,' it is 
fuppofed, there is no great reliih for' the fub­
lime graces of the Tragic Mufe. Yet, I be-

• 1ieve 
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Jieve thefe little pieces, if confiftent with de­
cency, will be found neither unpleafant nor 
unprofitable even to the moil: learned fpec­
tator. A man, efpecially if advanced in 
years, would not chufe to go home with that 
gloom upon his mind which an affeCting tra­
gedy is intended to diffufe: and if the pIa J 
has conveyed any found inrtruCtion, ther 
is no ri£k of its being diffipated by a little in­
nocent mirth. 
U~on the fame principle, 1 confefs; . that 

I am: not offended with thofe comic fcenes 
~herewith our great Dramatic Poet has oc­
cafionally thought proper to di verfify his tra­
gedies. Such a licence will 'at leafr be ala 
lowed , to be more pardonable in him, than 
it would be in other Tragic poets. They 
muil: make their way to the heart, as an ar­
my does to a ftrong fortification, by flow j 

and reAular approaches; becaufe they can­
not, "like Shakefpeare, take it at once, and 
by florm. 1n their pieC'es~ therefore, a mix­
ture of comedy might have as bad an effect., 
as if befie,gers were to retire from the out­
works they had gained, and leave the ~ne­
my at eifure to fortifY,' them a fe'con~ time. 
But Sh~altefpeare 'penetrates the ,he'· rt by a 
fiIiP1e effort, and can make us' as fad ill tqe 

9., 1. ' C' III 
pr4enJ {cene, ~s_ If we had not "feen T merry 
1n the ,ormer. ;Wltl~ fuch ~ . ~ets as.-lle ~f"" 
[erred 10 the pathe Ie, If he had m e filS 

tragedies 'tmiformly mournful or terrible frOID 
beginning to end, no perron f fCl~I!>ifity 

• C C ~ would 
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would have been able to'ii ppout the repre­
ta . on. ----'"- As to the probability Qf thefe 

lJl'xed compoLitions, it admits of no doubt. 
:n.l1re every where prefents a fimilar mioc­

ttlre of tragedy and comedy, 'of joy and 
fOlTOW, of laughter and folemnity, in the 
common affairs of life. The fervants of a 
our · know little of what paffes among prin­

ce an,d fiatefmen, and may therefore, like 
the porter i"n Macbeth, be very jocular when 
their fuperiors are in deep difirefs. The 
d;.ath of a favourite child is a great affiiCtion· 
to parents and friends; but the man who 
digs the grave may, like Goodman Delver 
in Hamlet, be very chearful while he is.. 
going about his work. A confpira~y may 
be dangerous; but the conftable who ap­
pre ends the traitors may, like .Dogberry, 
he a ludicrous charaCter, and his very ab-· 

urdities may be infirumerital in bringing 
t e lot to light, as well as in delaying or 

afiening fohvard the difcovery. --I grant~ 
compofitions, like thofe 1 would now 

ap 1 gize for, cannot pro cdy be called ei­
er t 'a edies or. comedies: but the name 

i f no confequence; let tbem be called 
P lap: and if in them l1atute is imitated in 
fu'ch a way as to give pleafure and inUruc­
tion, they are as well entitled to the deno- . 
mination of Dramatic Poems, as any t};ling in 
Sorlodes, Racine, or Voltaire.--But to 
r tllrn: 

Love is another " tyrant of the throbbing 
. ~, breafi" .,. , 
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" . b,reaft," of who they who willi to fee 
the ftage transfODmed into a fchool.of vir­
tue, I .;.Complain, that his influence in the 
modern drama is too defpotical. Love, kept 
within due boun,ds, is no doubt, as the 
fong fays, "a gentle and a generous paf­
" fron;" but end other.paffion has fo ftrong 
a tendency to tranfgrefs the due bounds: 
and the frequent contemplation of its va­
rious ardours and agonies, as exhibited iI1 
plays and novels, can fcarce fail to enervate 
the mind, and to · raife emotions and fym­
pathies unfriendly to innocence. And cer" 
tain itt is, that fables in which there is nei~ 
ther love nor gallantry, may be made high 
ly interefting even to the fancy and affec­
tions of a modern "reader. This appears, 
not only from the writings of Shakefpeare, 
and other great authors, but from the Pil­
grim's Progrefl of Bunyan, and the hiftory 
of Robinfon Crufoe: . than which laft, there 
is .not perhaps in any language a more in­
terefting narrative; or a tale better con­
tri V'ed for communicating to the reader a 
lively idea of the importafice of the mecha­
nic arts, of the fweets of focial ~ife, and of 
the dignity of independence. 

' p ART 
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OF THE LANGUAGt OF Pot-
TR Y. 

AVING finifhed what I intended to fay 
on the general nature of Poetry, as 
an Imitative Art, I- proceed to con­

fider the I NSTRUMENT which it employs in 
its imitations; or, in other words, to e~plain 
the General Nature of POETIC LANGUAGE. 

For language is the poet's inftrument · of i .. 
mitation, as found is the mufician's, and co­
lour th~ painter's. My conclufions on this 
part of the fubject will be 'found to terminate 
in the principles already laid down. • . 

Words in Poetry are chofen, firft, for their 
fenfl; and, fecondly, for their found. That 
the firft of thefe grounds of choice is the 
more excellent, nobody can deny. He who 
in literary matters prefers found to fenfe, is 
a fool. Yet found is to be attended to, even 
in profe; and in verfe demands particular 

cattention. 

1 
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attention. I fhall confider Poetical Language, 
firft, as SIGNIFICANT; and, fecondly, as 
SUSCEPTIBLE, o}o' HARMONY. 

~. 

Qf Poetical Language, confidere 
fignificant. 1 

" 

I F, as I have endeavoured to prov,e, Poetry 
be imitative of Nature, poetical fid:ions 

of .real events, poetical images of rea a 
pearances in' the vifible creation, and p . tic' 
perfonages of real human , charaCtets ; 
would feem to follow, that the languag o.f 
Poetry muft be an imitation of the language 
if Nature. For nothing but what is fupp6fed 
to be natural can pleafe; and language, as 
well as fable, imagery and moral defcci~ 
tion, may difpleafe, by being unnatural.-

hat then is meant by Natural Langtmgc ? 
This come& to be our :firft inquiry. 
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SEC 'f. I. 

A1L idea of Natural Language. 

THE term Natural Language has fometimes 
been ufed by philofophers to denote 

thofe tones of the human voice, attitudes of 
the body, and configurations of the features, 
which, being naturally expreffive of certain 
emotions of the foul, are univerfal among 
mankind, and every where underftood. 
Thus anger, fear, pity, adoration, joy, con­
temot, and almoft every otheJ; paffion, has 
a look, attitude, and tone of voice, peculiar 
to itfe1f; which would feem to De the effeCl, 
not of men imitating one apother, but of the 
foul operating upon the body; and which, 
when well expreffed in a piClure or fiatue, or 
when it appears in human behaviour, is tm.,.. 
derftood by all mankind, as the external fign 
Qf that pallion which it is for the molt part 
obferved to accompany. In this acceptation. 
1latural language is contradiftinguifhed to 
thofe articulate voices to which the 'name 
of JPeecb ha been appropriated; ,and which 
are alfo univerfal among mankind, though 
d:fferent in different nations; but derive all 
their meaning from human compaCt and 
artifice, and are ~10t l,lIlderfiood except by 

~ 8 ilio~ 
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thofe who have been inftruCl:ed in the ufe 
. of them, - But in this inquiry the term Na­

tural LangTJ.age denotes that ufe of fpeech, or 
of artijicial language, which is [uitable to 
the fpeaker and to the occafion. "Prop r 
~, words in proper places," is Swift's defi­
nition of a gODd Uyle; and may with equal 
propriety, ferve for a definition of that ftyle, 
or mode of language, which is here caJl 
Natural, in contradiftinClion, not to artijici I 
(itfelf being artificial) but to un atural j and 
which it is the poet's bufincfs to imitate, I 
fay, to imitate: for as poets (for a reafon al­
ready given) copy nature, not as it is, but in 
that ftate of perfed:ion, wherein, confifient­
ly wit4 verifimilitude, and with the genius 0 

their work, it may be fuppofed to be; and 
are therefore faid to imitate nature, that is, 
to give a view of nature fimilar to, but fome~ 
what different from the reality: - fo, in 
forming poetical language, they mu take 
for their model human fpeech, not in t 
imperfeCl: fiate wherein it i ufed 011 tht; com­
.mon occafions of life, but in th t {late 0 

feeHon, whcreof, confiftcntly with v r' ~ mili...: 
tude, it may be fuppofi d to be fufce t 'ble. 

But, as we caJtlnot efiimate t perfectio 
or im})crt ion of poetical im.a ry, till re 
know the natural app,earance of '1 e thin 
defcribed; 10 neither can e jl.ldge of t is 
perfetlion of human fpeech, till we h .1;e 
formtd fome idea of that ~ualit of Iangu:lg 
which we exprefg by the eplth t 1uzt'M.r.al 

VOL. II D d Tha 
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T hat fome modes of language are more na- I 

t al th others, and that one mode may 
be n tural at one time which at another 
would be unnatural, rouit be evident even to 
thofe who never frudieu criticifm. Would 
foft words, for example, be natural in the 
mouth of a very angry man? or do even 
the vulgar exp tl: bluftering expreffions from , 
hOm who inelts with pity, or love, or for­
row? Between groans and pain, tears and 
grief, lau hter and jocularity, trembling and 
fear, the conneaion is not more natural, 
than between certain fentiments of the human 
mind and certain modifications of human 
language. 

1-lalural language and good language are 
not the fame: and Swift's definition, which 
is equally applicable to both, will not per­
haps be found to exprefs adequately the cha­
ntaerifiic of either. The qualities of good 
langaage are perfpicuity, fimplicity, elegance, 
e~erg , and harmony. But language may 
po{fefs all thefe qualities, and yet not be na­
tural. \Vo~ld the Anacreontic dr Ovidian 
£mplici~y be natural in the mouth of Achilles 
upbraiding Agamemnon with his tyranny 
and injufiice; or of Lear defying tbe tem­
peauous elements, and imprecating perdi­
tion upon his d~ughters? Would tl at per­
fpicuity which we juftly admire in Cato's 
foliloquy *, be accounted natural in Ham 

f It muli be fo. 1,>lato, thou' reafon'ft ~ell, &c. . 

(. let's 
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let's *, by thofe who know, that the formet 
is fuppofed tQ fpeak with the rationality of 
a philofopherf and the latter with the agita...; 
tion'of a young man tortured to madnefs with 
forrow, and love, difappointment, and re­
venge ? Would language fo magnificent as 
that in which the fublime Othello fpeaks of 
the porn ps and honours of war, be natural 
in the mouth of the foft, the humble, the 
broken-hearted Defdemona bewailing her un­
happy fate? Or would the fonorous har .. 
many of the Dithyrambic fong, or Epic poem, 
fuit the fimplicity of iliepherds, contending 
in alternate verfe, and prailing their mi­
ftreifes, putting forth riddles, or making re­
marks upon the weather? - Yet language 
mufi always be fa far fimple as to have no 
fuperfluous decoration; fo far perfpicuous, 
as to let us fee clearly what is me nt; and fa 
far elegant, as to give no ground to fufpeCl: 
the author of ignorance, or want of taite. 

Good language is determinate and ab­
folute. We know it where-ever we meet with 
it; we may learn to fpeak and write it from 
books alone. Whether pronounced by a 
clown or a hero, a wife man or an idiot, 
language is frill good if it be according to 
rule. Hut natura language is fomething not 
abfolute but relative; and can be efl:imated 
by thofe only; who have ftndied men as well 

• To bel 01' not to be, &c • . 
-Dd 2 as 
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as books; and who attand 'to the real 01' 

{uppofed charaCter of the fpeaker, as well 
as 0 the import of what is fpoken. 

There are feveral particulars relating to the 
fpeaker which we muft attend to, before we 
an judge whether his expreiIion be natu­

TaL -It is obvious, that his temper muft be 
taKe into the account. From the fiery and 
paffionate we expeCt one fort of language, 
from the calm and moderate another. That 
impetuofity which is natural in Achilles; , 
would in Sarpedon or Ulyffes be quite the 
ontrary; as the mellifluent copioufnefs of 

Nellor would ill become the blunt ruil:icity.. 
of Ajax. Thofe diverfities of temper, . which 
make men think differently on the fame oc-. 
cabon, win -alfo 'make them [peak the fame 
thoughts in a differen~ manner. And as the 
temper of the fame man is not always uni-­
form, but is varioufly affeCted by youth and 
old a e and by the prevalence of temporary 
paffions; fo neither will that ftyle which 
is moil: natural to him be always' uniform" 
but may be energetic or languid, abrupt pr 
e uable, . figurative or pIll in, according to the 
paffi ns or fentiments that may happen to 
predominate in his mind. And hence, to 
judge whether his language l>e natural, we 
muft attend, not only" to the habitual temper; 
but alfo to the prifen! pqf!iQns, and even to 
the age of the fpeaker.-Nor fhould we 0-

Vl'flook hi ill! ifeffual peculiarities. If his 
thoughts be confufed or indiilinCt, his Uyle 

. muft 
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muft be immethodical and 'obfcure; if the 
former be much diverfi:6.ed, the latter will b ' 
equally copious. - The external CirC1l1l!ftances 
of the fpeaker, his rank and fortune, his 
education and company, particularly the two 
laft, have no little influence in charaaerifing 
-bis fiyle. A clown and a man of learning, a 
pedantic and a polite fcholar, a hufbandman 
and a foidier, a mechanic and a feaman, r.e ... 
citing the fame narrative, will, each of them, 
adopt a pec,uliar mode of expreffion, fuitable 
to the ideas that occupy his mind, and to the 
language he has been accuftomed to fpeak 
and hear: ' and if poet, who had occailon 
to introduce thefe charaCters in a comedy, 
were to give the fame uniform colour of 
langua~e to the~ all, the ftyle of that co­
medy, however elegant, would be unnatural. 

--Our language is alfo afFeCled "by the very 
thoughts we utter. When thefe are lofty 0 

groveling, there is a correfpondent eleva­
tion or meannefs in the language. The fiyle 

-of a great ~an is generally fimple, but fel­
dom fails to partake of the dignity ' and e­
nergy of his fentiments. In Greece and 
Rome, the corruption of literature was a 
con{equence of the corruption of 'manners. ; 
and the manly fimplicity of the old writers 
difappeared, as the nation became -effeminate 
and fervile. Horace and Longinus it {{;rup)e 

• Hor, Ar. Poet .• verf. 3i3'-33i. Lo~ginus. fcC\:. 
9·44· 

not 
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hot to afcribe the decline of eloquence, in 
their days, to a littlenefs of mind, the effect 
of avarice and luxury. The v ords of Lon .. I 
ginus are remarkable. "The truly elQquent 
~, (fays he) muft poiTefs an exalted and noble 
" mind; for it is not poffible for thofe who 
" have all theif lives been employed in fer­
" vile pm-fuits, to produce any thing worthy 
H of immortal renown or general admira­
'" tion." In faCt, our words ' not only are 
the figns, but may be confidered as the 
piCtures of our thoughts. The fame glow 
or faintnefs of colouring, the ' fame con­
fiftency or incoherence, the fame proportions 
of great and little, the fame degrees of ele~ 
vation, the fame light and {hade, that dif ... 
tinguiih the one, will be found to charac­
terife the other: and from fuch a charaCl:et 
as Achilles or Othello we as naturally ~x .... 
pea: a bold, nervous, and animated phrafe­
ology, as a manly voice and commanding 
gefturc.-It is hardly nece:/Jary to add, that 
ftyle, in order to be natural, muft be adapted 
t the fl x and to the nation of ti-le fpeaker~ 
There circu nftances give a peculiarity to hu­
man thought, and muft therefore 'diverfify 
the mode!;) of human language. I will not 
fay, as . fame have done, that a lady is al­
w'.ys d·ilinguifhable by her ftyle and'hand­
writing, as well as by her voice and features ;­
but I believe it may be truly faid, that 
female con erfation, even when learned or' 
philofophical, has, for the moft part, an eafe 

" and 
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and a delicacy, which the greateO: mailers 
of ,language would find it difficult to imi­
tate. The ftyle that Shakefpeare has given to 
Juliet' s nurfe~ Mrs ~ickly, Defdemona, or 
Katharine, would not fuit any male; nor 
the phrafeology of Dogberry or Petruchioj' 
Piftol or Falftll..ff, any female charaCter. Na:-­
tional peculiarities are alfo to be attend d . to, 

. by thofe who fiudy natural Janguage in its 
full extent. We fhould expeCt a copious and 
flowery fiyIe from an Afiatic monarch, and 
a concife and figurative , expreffion from an 
American chief. A French marquis, and a 
country-gentleman of England, would not 
ufe the fame p~rafes on the fame fubject, even 
though they were fpeaking the fame JanguaO'(f 
w,ith equal fluency. And a valtt-de-cbambre 
newly imported from Paris, or a Scotch foot­
mah 'Who had been born and brett in Edin­
burgh, appearing in an EJlg1ifh. .c.omedy, 
would be cenCured as an unnatur 1 cha­
racter, if the 'poet wer~ to make him ~e k 
pure EnglHh. . , 

May we not:· infet, from what has been 
[aid, that " Language is then according t() 

. " nature, when it is fuitable to the !hppofcd 
" condition of the {peaker ?" - rlle ning by 
the word tonditirJh, not only the outward 
circumftances of fortrme, rank, employment" 

. fox, age, and tl4tion, but <lifo t' e internal 
.temperature of the u1zderJandi1"Zg ~ nd pqjJian.r, . 
as· well as the peculiar nature of th thaughts­
th'lt mC\y happen lQ Ot;cupy the, mind. Ho .... 
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ut elegant and harmonious ? Yet no rea 
. s offended; and. no critic ever [lid, th 
the ftyIe of Homer or Livy is unnatural. 

The objeCtion is plaufible. But a r'ght 
examination of it will be found not to we k­
en, but to confirm and illuftrate the prefent 
dofuiz:te. I fay, then, that language is na­
tural, when it is fuited to the fuppofed con" 
dition and circumftances of the fpeaker.­
Now, in hifiory, thefpeaker is no other than 
,the hiftorian himfelf; who claims the privi­
lege of telling his tale in his own way; and 
of expreffing the thoughts of other men, 
where. he has occafion to, record them, in his 
own language. All this we muft allow to be 
natural, if we ' fuppofe rum to be ferious. 
For every man, 'Who fpeaks without affeCl:a­
tion, has a fiyle and a manner . peculiar to 
himfelf. A perfon of learning and elo'" 
quence, recapitulating on any folemn occa­
fion the ' fpeech of a clown, would not be 
thought in earnefi if he did not expr.efs him­
felf with his wonted propriety. It would be 
difficult, perhaps he would find it impoffible, 
to imitate the hefitation, barbarifrns, and 
broad accent, of the poor man; and if he 
were to do fo, he would affront his audience, 
and, infie~d of being thought a natural 
fpeaker, or capable of conducting important:: 

. bufinefs, would prove himfelf a mere buf­
foon. ow an hifionan is a perfon who af ... 
fumes a charaCler of . great dignity, and ad ... 
dr ifes himfclf to ~ moft re(PCaable, a"Udi" 
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