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and cﬁéid’s“ i;zr‘ érdd dHA tortorellas, they!
ﬁdt folrtlt&i 'bout fenfe or eleﬂ nce. 'Iﬂ
Bonour as” litrlé as' the rational entertaintnerit
of ' Gthers. “ 'For what'is there fo élevate tHe
mind’ of that com ofer,” who'condems him=
{elf to fér mufic mﬁpxd doggerel " ‘Hant
del's" geénius never foared' to heaven, till it
taught {&engﬁt and’ ‘fire from the ‘fraids’ of
infpiration. —= 2. 'Should rot the words 6f
every fong ‘be’ intelligible to thofé 'to- Whom
it 1s addrefled, and be diftin@ly articdlated,
fo as 'to 'be heard as' ‘plainly as the hotes ? ?
r'can'the human mind be rationally” grati

fied' with that which ‘it” does” ‘not’ pe‘l‘cél’d‘tI
or which, " if it did | erceive; it "would ot
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doca darig, confeindsits oieating »dnd daftract
pheigieention ofibothl the fingerand theihear-
€r i /And are notislong-winded divifions, {or.
fhccelhons! of dnotes s warbled tostone fyllable)
atrencted | swivhsd like inconvemience)!rand
avith thishadditidnal bad leflect} thatichey dif-
gualifyahe voicedfory expreflionsidy exhaufts 1
anglitstinls not.fimplicity asugreat: 3o perfec=
nion win fmadfics as—in . paintwigs anddpoetoy? |
Or; dheuld we admire that-drator whorchofe
tocckprefds by five/ hundred (words, ; a fentis |
ingng that might be more semphaficallycon-
veyed inofiveidsa=rk §o Ought notsthe dinger
to bearsin ming;-that helhas fentiments,to
utter abwelldas donnds 2 /And 4f, 4o, {thould
henowperfelly fndenfltand what-he fiys, ias
welly ass whatcheidings; ‘and, nots oply mo-
dulate his notes 'with the art) ofia somificiar,
b, dlfo-prenonnce his; wonds with the pror |
prigey of ca public fpeaker? -1 he s tanghe |
towlo.this; i dogs e mot learn of counfetoar |
»id. uligtimage 1and finieal; gelticulation? |
Aditdwiill he ndvthenlacquit hinifelf anding-
ing dikeqaoxational, ioreature) andsaumian.of |
denfe,diWhercas,. by opunfuing. o dontrary

gondncl i -henet tor.be lconfideredi rather
as a puppet or wind-inftrument, thansaghan
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andséxprelive d /s But will: vhig be the caule,
ifothe.notes-are «diawnoout to fuch ! an im=
moderate iéngthjothat the words of ithe fings
&r cinnétbe. underitood: 2L Befides,. «loes ot
exceflive! flownefs;i! i) finging or fpeaking,
send rather” to!wear put/the: {piritsjthan to
eletate theofancyy ors warmo théo heard Dot
would>feem; thenj that the voeal! parerof
churchtmufic fhould never be fo flow a5 o
fatigue- thoferwhofing;<loro to rendér the
-words| of the fong inviany degree unintelligi-
bletothbie: whe hear, == 7. Do'flourifhed
cadencesy whether By a voice or inftrument,
ferve any,other plrpofe,:than' to take off our
-attention from the fabjedty andifer us’a~fta-
ring ‘avthe flexibility of the performer’s voice,
the  fwiftnefs of! his' fingers; ot the found
of ‘his fiddle/?o/And . if this bel-their only
afe, do they hot'counterad, ifftéad of
-moting;o the: chief end:of mufie ?-+ What
thould we think; if *a tragedian, ‘at'the’ corx
clufion: of everyfeene;l oriof every {peech
i Othello, ! were to-firain his throat intoia
preternaturali fcream, omake -0 hideous- wry
face, soroout;alcaper four vfeet high ? 'We
mightwdnder at ithesftrengthoof! his voice,
thepliancy of Lis featuresji or the fpringinels
of ‘hisolimbsybut fhould hardly'admire him
aslintelligene in his'artj ovirefpedtful -to his
andisneedt Jaouiflai-baiw 10 19qquq 5 a8
JiiButdgtitinot agréeable-to-hear ! florid fony
by, aofines perfortier; though 'now «and “then
thieyvbacei (iquld bé drowned: amidib ithends
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Tients, and ‘théu h"the’ Worlls théuld
;ﬁﬁ “h’ﬁderﬁood by ﬂ% x@t Pf‘ Ven
‘théfinger?' 1 arrfwer’ 3h ﬁ ' can
véty agrecable,’ wluch‘ b}‘ poi'ﬁt‘
mient. In che cafe ﬁagp : ’tﬂe es' of the
woice ‘might no dot N iéaﬂiﬁé “But
from inftrumental”’ ﬂ‘lﬁﬁc“w‘é Epélt fonie-
thihg “more, and " ffom Vocal "Mufic'a great
deal ‘more, than’ ‘mere’ ‘Twé nefs” °§ o hd
From pbetry anid “mufic i ‘m)e Rave a
right to expe& pathos, ’ﬁ:‘nhrﬁ fit, “and"mie- |
Indy, and n a word e‘Véi'y gratlﬁcémm that l
the tanefgl art can “beftow. Byt in fweet: |
nefs of tone the beft ‘fisgér i€ not” fupendi' !
and ftareély equal; to'an Eolus harp, ‘to Vif:
ehel’s hantboy, or t6 Giardini’s' vmhn “And |
cih %e' Without ‘diffatisfadion ™ fee ' Huiman |
creature dwindle into mere wood and cat=
gut?’ Can”wé'be ‘gratified’ with Wwhat only |
tickles the éar; when ‘we had réafon t6 hope, |
that'a pdvt'erﬁﬂ addrefs ‘would have been |
ade o' the heatt? =< A 'handfome adrefs |
wilking dn the'ftage would no doubt be look= |
&d at' Winh coinb‘lﬁtehcy for 2 minute’ or twa, l
th‘duwh {he Weré ‘not to' fpeak a word. ~But
g we' had 2" fight to expe@'a’different |
}i&‘t f entértainment ; and Yvér‘c her filence |
5t & few I'hhiutes longer, T believe the
‘gﬁf Y’ audience in Eul’é1 Tewotld' let h
w' that "they ‘were' oﬂgi‘ded —"To ¢
ﬁ? ‘A fong, whxch we °‘llﬁ€n o w‘fﬁ out
andﬁ% the words, " hke a Pl re
‘éat s diftahce, » The ' former
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I hope I have given no offence to the . cqn-
no;ﬁ"eur by, Fb: -obfervations, They are
dictat by a, hcarty; zeal far the honour of
an_arg, of which I-have hefird and feen e-
nough ‘to ‘be, U,sﬁ;d, that it 15 capable of
being 1 1m,px;ovp intg, an inftrumeng, of  vir-
tue, as w.c as of pleafure. If I did not
thigk { o,, :ﬂ),oujd ﬁatdly haye u;a]hcq ;Fbp
trouble to write thefe semar {light as<they
are, upon the p ofophy of 1:. B,ut tp Te-
turn 3

Every thmg n art, namrc, ,oy commpg
life, ymuft -give delight, whxch communi=
cates delightful paflions to the Luman mind.
And becaufe all the, paflions that mufic; can
infpire are of: the agreeable kind, .\,t iqllows,
that all. pathetic or exgrgﬂjvc mx,l fic m be
agzeeable,  Mulfic may wipige a;vom,on” o
tirude, | compallion,  beneyolence, wanquilli-
ty; itymay infufea gentl;, grrow that “Pf“i%

ut; woynding, | the, heart,, or a ublime
horrog that Pandm* - i5Yaiss,; IS
e, imsgination f b muhs, ey
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%mm( ons, dhauld pa xggml ;
8V 3% “ighe, be-prackiciblsy- by ﬂmm;

' harih fones, icreguing Fhythmgand cony
tinual diffonance, to. worky the; mind 0@ |
difagregablg, iiate, anﬂufp BT L3 e {
thonghts,, a cnmma,l, :propenfityy s well. |
as | pai #nfamnm&g i wm
bemulic ner-can itever be fors the. interelt,
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» Miltog, was {o {enfible, of, the mowal tens
dency -of mufical expreffion, that he mm
o it m power of raifing dome. praife-wors
thy; emotions even,inthe,deyils, themielves s |
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; wnhedd&enbu@mﬂdmmm
tm-i,by!hﬁgnmgdﬂhkxmbh ghe |
fawie melody, or diffefent mel }tcmkq ,
fame harmony, and by many cothep! contrin |
shndes. 101 " oy ;;;‘ wms:;,gi BOA!:;; o
~d8imphiciti: rinakqém eyt 18s.
guage;? melhglb!namdu%srk i§yin !
every work of arva mmmmmmh%
In muficit is indifpenfables;: forwe are never
ot bl thed womisiocolbiobi Muaitb a0k 1551 T
“derftond; or which: feems to thavenoimean-
w vOf the ancient; mufic; Jittle imorejis

mad;mmhatnmwasmew!ﬂﬁnﬁmgrﬂﬂd g
wery filnple. - All-populariand favourite airs; - ;:.,1
all'thatremains of -the old mational mufic.in
every'country ; allmilitary. marches, church- ‘51
tunps, and azhemcnmmﬁuaasmbasarem s
minedidtely addrefied tosthe heart; and in- |
véndedoro pleafe the ogmchd .tafte;:all: pro-|
‘weérbinb maxims of smoralityand prudence, |
~and all thofe poetical phrafes Wthn@ﬂu rwhich |
evéry body remembers, ;and roctz&ﬁomﬂy
vepearing; aawlmmrhbk for
obwhich we

Ao ?ﬂfe&mmdnshm aﬁnﬂ%

: racker, o it declines fin;ithe, fame, propor-
“Wxﬁmdw elegance, | and '

V; vdawﬁ"wrcr and nearer to utter dscpravn-
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WMmm into)any niee: fpéoulas
tion on the nature of rhythm *, (for which
this/is“not@ properi place), L fhall only. ab-
ferve, that® rashunited in' mufic; ad=
miit’ ofthe diftin@ion of quick and flow,-as

- well‘as'of “acute and igrave; and that.on the
mram&mudupudds. what is: here cal-
led- Rbythm: It is «the only thing in a tune

* which the drum can imitate; And:i by that
inttratient,  the rhythm of any tune nwy ‘be

. imittatedvimioft perfeétly, as well as by . the
found of 'the feet in dancing :—only as the
feet can hardly move {o quick - as: the drum~
fticks, ‘the dancer may'-be obliged to repeat
his ftrokes at longer intervals, by fuppofing
the mufic divided into ‘larger: portions); to
ive one ftroke, ‘for example,  where the
5mm mer 'might give ‘two or. three, or two
where'the other would give four or fix. . For
every' piece ‘of regular mufic is fuppo"cd:w

' be'divided into fimall pomons»(kpuatedm
writing' @ by crofs line called a bar).ywhich,
3 lic:hba‘ they contain more or: t&ww:mﬁy
‘equial in refpect of time.  In this way,

the rhy&& s a'fnuhnemﬁmﬁmmmwhmh
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plénfes, By duggeftinig the agrechbldddgasief
regularity and:-killj landyfhilkmoreysby wens
deninfyisthe tmufiwointeiligiblebsriodlio p%a—

fesitby raifings ﬂ:&d;r@yxggmxpﬁamﬂs

i oh ¢ mibementcbf therpide nm?m
f;ﬂ;mdorqlwwg ahatiionevhearssafofiv duls

fing the préfeit/mometic webedmallmefpeds |
nrlike andioincommenfardblbs torowhgtrone
s o deaydher nextpdang dhady heaixbothe !'
lafl; =thewwhole bwoulgnbe: a1mafsiofjcons
fulion ;oand the ear;worildskithersbesbewils
ganedyo Baving mothingvtolmelt iapon cantd
noshimg tocancickpate jloort, dfdbifhomid ekpdét
ahyoftarechontmdbetivetn the imétion andaie
umegovoukd be difappdintéd whendpfound
thdt therélswas mone. ¥/ Thatlibhyythmoasa {
founce s of d vépy (greatowmudtnp enéryopedfonn |
m@umww whb knows>quiy the names @
: cals notesyoswithoofech) of Hitheir
dsﬂﬁm and!fobdivifions! 'as rélateistdl timel;
g!swlni:hlshﬁmdglsm the rhadifold: varies
viesvof Quickahd dlow -motiony > which! ohe i
dlumus capableiof ipraducingisdzilsh ai sows
i dhderand aproportion: are salivays:des
lightfukpitispoowbnder thatwianking {hodid
aﬂp‘,#&n&owﬂ’fﬁw chythmof

i$ anfoficignoeriden [hasie kmowin
wuokifld imitapethe dqé#f?‘:ﬁltnms%ﬁh
bewoslih fpbas, uiid fote he conldavia

rhis voicg fh as tb adnitat:theig metotyis

rsshe
Sravhich fis Wswmm is
. byubnsant \ fufceptible




Chsii.2. ANDIMU SAC. ey

fofeeptiblébfiothis délightiip iy .tol thg
acquirément of | drtificial mnniugﬂ
-5 Ng dlhirdtedslatisthe qpowdrs rof salocidental

affiociationin ugiving fighificancytito mifieal
~enm‘ﬁumm' sobtqmdy beremarked farther]
thdt aflotiation/icontributes greatly toheighbe
efvscheirilagreeable effecho "We hayeheard
themipdrformedd fome timeocor rother, ir:lan
agredablel plack Iperhaps; orlby:an agrees
able perfong ror mcednipanied sathvwords that
deforibesdgredableideas/;ior wie have: heard
them inogurfearlyyearsyca period of-dife;
which weoféldom ,hok sback iupon without

, ranw of which Bacon redormiiends
ﬂmﬁ%qnmtimddm:qq&b an éxpedientmo
preferved hekdth: | TNer isodr neceffary, thde
fuchomelodies or harmonies fhould have smucit
intrimfienerity orsthat they {hotld cabkhipoas
nydiftinct remerhibrance of: the) agreeable s
deas affociated « withthemi | There arer/{eas
fonsyv dtlowhich we are [gratified2with! very
mioddrate excellence. w Jdn [childhood, f(everz
tune is delightfuliite!a mubficdll egry 2inrou
advanved 'years; an indifferenttune wil pléafe,
hhedtfm:dﬂ':hyuhh -amiable qualities of «the

;bydnyoihﬁs dgreeable cipgumd
itanht -hﬁ%u whe Jaftowix, cthe Bolleifle

mmcbbvgaﬂnngwgqtei‘abnﬂimﬁrm .}imﬁﬂdl
thecminds:of | onr people rwithmagnificént i+
deds of -armies and:hpbn ueft;and military
fplendorg) for they« bghdﬂu.t to-be ﬂiccmaé
thatteas played by 1the French garrifon!when
it marchedsontiwith the honouss of swar|and
sldisgestdt / : furrendencd



b ONPFOETRA . Pl

forrendered that’ fbm«hem%mm
2o PHe flute“of a‘Theépherd] heard at'a di=
frarree, lin o fine fummer dayy amid (P8 beau=
tiful feene of groves, hills) qﬁwemﬂm
Iraptureto” the o ear of ithe
thovgh' the' thne, 'the: inftiumient) and &‘ﬁl

muﬁcmn, ‘be fuch as-hercould not ‘endure it

any other place! -~1f 4 fong or piece of mu~
13@1:&& ‘eallup only o’ faint remembrance;
thiat iwéwerethappy ﬂwr laft: tisheiwe Heatd
ity mothing imore would 'bé! neddful tomake
us liften Eodit (agm mdmpwu)mi {atisfac<
-ton, 01 bovivaos aston dis Sogals rodw
rukerigians a!mnhla Upreyudwv ‘that people ge~
nerally entertain in'favour! of their' national
snifle; Thib loweft degree:of *patriotifin is
sot stwithout: its (merity a!mnﬁﬁh man muft
hatieva chard heart) or-dullfimagination; in
- whbm;though iodhowed! with ‘mufical ﬁnﬁ-‘a
Biliey, unu fweet emotions’ would arife, ‘on

‘ [ iy this oripert years, ' of 1hla?fforbrgrf
Jandy thofe firains' that were the’ delight of
his chilihood, 1 What though >they' be in=
fetioP o the ltalian ¥’ What thov hi&éﬁ-’
,Wu&ﬁm@hdﬂ » 1648 not

tive bt the charm
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~are now itordbe fbendinthe dreary paths of
¥ ? paiiions Mﬂom‘adﬂ
vaneedyyears, aré ed o wanden,—
. ané; couplets;inOgilvie’s Tranflation of ;Vir-
-~ gil,swhich b eaild, never: mﬂg “‘i‘h?‘ﬁﬁ‘ﬁm-
tions faramore; ardent; than the merit:
numbers wouldjuftify., (Butit was/that book:
which fiplt; taught| me; “Vﬁf AtalevofTrop
«£divine;”| anid firft miade, me acquaintéd with
poetical | fentimentsand thoughol read: it
when almoft an infant, it conveyed to may
heartfome pleafing hmpreflions, that ;remain
there upimpaired, tﬁxﬂﬁiida"yni ey viHersn
«: There 152 dance in Switzerland, which
the young thepherds perform to atune played
on axﬁ)ﬁlﬂﬁ s;hﬁg‘fpjpeom Theammuis scalled
Rance deswaeheds witis-wild and, irregulary
but has mothingin its compofition that could
recommend. it, to our notice. .. But: the Swify
are {0 intoxicated with  this tune, - thar if, at
any time- they hear it, when dbroadi in fos
reign, fervice, they burftintol tearssy and ofi<
en fall, fick, and: even, die¢, of d paflionate
defire, to, revifit their native/ countoy sy for,
which reafon, .in {ome .armiés whepe ithey
feeve, -the playing of,ithis . twnerisi protiibin
ted %,/ Fhis _tune, hayingibeen she avendy
ant-of their childhood: and; early youhy setals
¢ ot o moifdallosst o’ dlaudw
* Roufieau. "uﬁmwliﬂmqw, 14t Ragdes dids
*!fﬁ&ﬂ:fsiﬂfs;ésqu bos bepword swbrev wadisti
it Jo o EE LS oy -

J: 21 s dyk



and which; swhen €o
of ' aprodr ° are now engaged
fervitude they now undérge; '

regret as entirely ove
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o v warly sty doads o nhnn ﬁd’ sl
smot svotiy obie  weay bis sldesemc sban
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srertsar osds Yo cxlsrug mds slguodroeuvi
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account for any one og 'thex&, may howzéer
incline the reader to think that they are not
unaccountable, and may alfo throw fome
faint light on this part. oé philéfophy.

Every thought that partakes of the nature
of ‘paflion, has a ‘correfpondent expreflivnusn

the look and gefture: and fo ftrict is the*nion
" between the paffion and its outward fign,
that, where the former is not in fome degree
fele, the latter'can never be perfectly yiata:
but; if affamed, becomes aukward’mimitck
which dfaws forth the fympathy of fthabe~
holder:: If; therefore,. thévebe; in' the eirs
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* no doubt, contracted, from;;a mm l
e e |
other, violent emo 4 :,a‘ ges |
et Ay
whi 10g; 0 i "
as habitual to the features, s the fentiments
they arofe from wwﬁnﬁgm ; t’
whole, thonghts -ar € inn
hawmnﬁ ificancy-of lmg
chofe, ey, who, being; bagasa amd o |

b%edonatm n,xmuﬁqmd lfm@kﬁhﬂr
h%la nﬂh ‘ij;;ﬁc 0%3[@:38 i

tends, o interrupt the peace ‘
WMC:&bcsblgeg oﬁuﬁemhanhgi eﬁpdd tbﬂ
93
 tigdy the human facmq mgdﬁsbm
ﬁmng #haraﬁm thann.old, age : rma peer |
%‘;u %d‘%dﬂ(ﬁhﬂﬂﬂld ’)
w { dp m dbut mmhs;ﬁm |
whofe vifage doesnot betray.t ‘tempera-
" ture of his, heart, mudt have mere cunning |
thap it wm.bsmrudm forhim to acknows
ledge. , Eveni;by the. trade mmfﬁﬂi@ the
buman lsoumm:mmv ushara@rsq‘qdk
; qbsmmp lves
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dull z%a&nww 3 itk Ofted 486dms
m it pﬁg“ e’nn ot s)ms J'Mh

Utliere may be many an éx

i ml éaemm of *the vifible' fig nsvf

im&% §§"afid it is no lefs true of 'the
aadibmmh iman habitually peevifli, of *paf
fionate) "6 "querulous; 01!“ ‘imperi Jﬁs "ﬁ!ay
ﬁé&noﬁ'—" & ﬁvﬁﬁﬂ‘&i’ !ﬁb‘%f&‘ ‘as well
ﬁé“b;*ﬂﬁs %&ﬁdﬁﬁomy’u lwe not 56 4
frep farther, and fay, that i? & man‘ander
the inflidence of ‘any paflion were’'to ¢ompofé
a“difcourfe, oF a poém; ‘or a tune; his “work
would'in fome incafiire exhibit an’ imige of
his mind 21 ¢suld ‘not eafily be per aded,
that Swift and Juvenal were men’ of fiveet
emp&n ‘or ‘that Thomfon, "Arbuthnot, and

m-chmw"mtgém b{ ¥c4‘ro§
“micarnful] ‘that’ 1 cann

iﬁﬁm&mm to Qﬁv&w a'merfy,-or even &
chearfigl man. ~If cmkzmdzéyam~

tion) ‘were to’ W o lively'airy
g%amo ¢\ would: not futéceed 3 though'T
: MM%W ‘the'nt

mmmvﬁw
W”
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n.ndrfhmqts{om hature yrand Qﬂ ppn‘m :
ﬁ!m«xf they poety-bri ofithé-oraton, rmuft |
nﬁcf{ardnj! nqmﬁ:ﬁvo;f thofe ideasl ¢hati oceiinat '
Ihe timé: he-is comm&t,gl Butenufical-fovnds
arg ot the fignsdof oddam;tpuﬂy,altdnhqy
evenvthe dmitations of ‘matural dounds=do
thiae T ambabraddefs to conceivethowrib thould
ha ppeny wthatia mmfician; loverwhelmed with |
{otrow, forsexample) thould put)together:a
feriosbE motes, whofe éxpréfhidnis ! contrary
touthiabof, lanothier  feries! swhich -hie had put
togethér whentelevated: withojoys 4 But fof
thevfailk:d am not: ‘doubtfuliyithough: I« have
not fagacity, or knowledge of mufic, enough
‘1o be ableto; explainit: -Andsmy:opidion |
imthiis imatder isswarranted; by that of a morve
lcom petent judge; 1owho: days, » dpeaking of
cHurch-voluntaries; : that [if: ﬁkeax{ib'gampﬁt ‘
#ndo mot feél inhamdfelf the}dxmampsgy
“udevotiony hewill labour in vain' torpaife it
* in othersinoiNor: can . hﬂz shopeito - throw
A thofe happy inftantaneous thoughts, |
S whichy fometiies far exceed: the beft con-
18, gented yeomipofitions, 1 and which. ;th(eucd- }
iraptirted: iperformer. would: gladly {éciwe
 Hatd shis firare ufe: andvplufwc ‘didithey
: :H}nog:dbaﬂe&ﬂy efcape Wﬁﬁtﬁkﬁt ’in g
‘man, mﬂnﬂermuﬁmthm ftudy of - ;hn |
Jifejon wdlmquammdmithnaﬂ ttlmlbd’c
{tyle: and;expreflion- that;are to F

-beufoundiin the works ‘of former maftess, |
bas edrilinds yools esvsw 1o ynidisb ot |
‘MWMW@M@ et j

AOU? : A 0 may,
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may; bl iemoryand muchipractive, attain
ddore of ' mechinibaldexterity>dn tomtriving
 muficoduitdbleto Mr},uvﬂﬁn!u@mibhm
fuchiniufic would] quo;: besvtlgar and
fpivitlefs, vtomparedbto whatram artifboof ge-
niusthrows butywhen underithe powemof
any drdentcetrotionio” Ivis récerded of Lulln,
that, fonce sehen chis ‘imagination'was all ot
; ﬁrefim;br forre Werfes defcriptiverof terrible
ideasy-which he had-been readingin 4 French
tragedy, e fan to his harpfichord, and ftruck
oft fich arcombination: of ‘founds, that the
compinj(ﬁlulﬂhclhihdim&m on: exd: twith
doroeny: (it Yo sgbolwoniliio y3oEgEl 100
o Letous thetefore fappofe it proved;; of, if
youp]mft Jwdke deifor granted, “thav difiérent
fentiménts fin .the minkd of : theb muficizn cwill
give:different and peduliar-expreflions ! too his
muﬁc,xu—md upoty this prineiple) iowilbnot
erhaps’'be ‘impofliblé: to raccount for fome
of: the phenomena of  amationalredro o1
+1Therhighlands vof! Scotland areda 1px&u-
fefqué, ihutnd)genera}xa melancholy/lcountry
Liong 'traés:of mnmkudﬂuﬂmcréﬁ
swith! dark heath, and often obfenred by mifty
‘wréathér ; marrow (valliesy thinly inhabited,
fand’ b*ouhdcd by precipioces !hﬁ'oﬁndmgumxﬁx
‘the ‘falllof! mﬁreaw;tm*ﬁhfo:frhggulpmd ~
‘& dlimatéefo! drearyy as in mainy parts: to ad-
‘i s rieitherthie' am 5't of paffarage,
ot the labours of agriculture § the moéurd-
ful dafhing of waves -along the friths and
“lakes %&s&m{o&)m colntryg nthe. por-

R s e : ; . tentous
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s, moifes| which everyi-changeiof the
,..and cvery increafe and; diminutionof
w%t .45, apE 10 Taifey: 1 ablohelyises
8, j{ ofiechoes, an ,mﬁkﬂ and;cavernsi;

%rgm}qfquﬂ and ghaftly appearance:of fuch |

the light of the moon : — ob- |
Jeét ke thefe diffufe a gloom over the fan-

:ﬁ be compatible; enough: with |
cial merriment, xbuﬁﬁﬁﬂﬂt

faillto tuis&@e ‘the: ftho;;?&"o{t a' 3}}2& P |
%e‘ dj M{;"éﬁﬁ‘é: 70 UW r

people, norwithitanding: cinsreformation
mumchgmn, andv innﬂms em:mde‘% !

with'ftrani @ ﬁﬁ@? chair |
1Dt & 3) b b lﬂ) 28 i

WP wa, ::an !:
fdi??tzm‘ g&&ﬁy bdem m i

s “;ﬂmﬁ:




the arri fmg ~and’ fu ke
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s 3 tr% sho.ufmbmmgn publiﬂni
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, nhcm
'“ﬁ“? wwm-
: i ms By ki
f;rgg&ws:r,c m%h :Em mkiem sf,ﬂm
61 uwcoahizl; “3: t % 13

thmithy be. faxﬁvdh nﬁdbntc, t!ﬂm
people pretend ta b gified in ,xhu, Awlﬂ

: ;t ma be nolhm mor ort, fits,

; ov Y fléep or drow. nefs a?t ?&1 Wg‘hi;c {*:
mﬂg'ﬁ'owfemt bodﬂ'y dif er, the“e’ﬁ'c ‘iﬁ‘i ;
n;& iamfpm;s. nr a gloomy imagination. Fbi' it'ig
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tales of fecond fight, mny' af
a wakmg wﬁm Mw

way &Q C ¢
ul?fpgrmuous man,

‘as he hvcs, and
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to fatal accidents. And bcnce,

no doubt, ﬁdd@lmﬂ:l horrors would often

and ia-a&pm
ft‘fdg
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%4 HAuilim (\w wrm dgh Sooash decsaiig
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3 ot b Lam: urfml
fha n “%t ,)3 pq;m
known,h c

% ery, picturefque erh
fhow, that w _thm” ftory or ph &o{o : %
but an..a wkward figurc, may &mm%bm u
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So 0 th; mple wq.m tr&dmon tq%) . s
‘ere wont,, Ent jelans epay is ron‘ s
To wake the ounding Raz. or pﬂty,u‘m $oor hwody
There oft is Bcarq at_midnight, “or ; % Lomivh. sl
Begmniug faint, but rifing it mot&
nd nearcr, voice of hunters ;}n?‘

.s ) y vt

And horns, boarfe-winded, lova wm :
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Phat then dhsitiibe ééﬂ'ﬁhalﬂe it oxa |4
frémthe fanciful ‘tribe) J'ﬁ‘o’m thé 'mu- ||
arik a?nﬂ’ poets, 'of fuch 4  Serains;
dpirellive ‘of joy, ‘tranquillity;’ of thelfoﬁei-
pa{ﬁons’ No': "their ’ﬁﬂe U have been
Better fuited o their citcumftanices. "And fo ;7!
we find in’ Fack that ‘thei ﬂﬁﬁ;itdzts Tﬁf L

wildeft ifregularity'd i §t§ ‘com
tion : the eg;)refﬁ?n ?s%?:liﬁéﬂhﬁd melan~ ‘3,
ch‘dl and approaches ‘éven’: 0 “thie ‘tefrible. %
S0 A" chat their ‘pbetty ie almoft wni-
for ly movrnful, and their views'of ‘nature 4.3
%

“4nd dréary, will'lbe>allowed,; by tall |
radmit ‘the" ﬂi\en{t’cft of Oﬁian 3/and |
doubred by any ‘%&B&H@'&hofe frags

' &,& of Hfghiahd“”poetry‘ to''be’ genuing,
%lﬁ‘ch ‘thany 61d” oplé; ‘now-alive, of that
cotintry,’ remm&b "t hiavel ieard” in” their | §
rotith diid were then” ‘tétght o refer tova §
e 'ff% 1 ahﬁg ¥ ovan bloey  Beoiod
““Sorie o‘f dﬁé‘ 'ﬁmﬂiem ‘prdﬁ%be§'of Seot-
Yénd preferit'd very X‘ fofpect. “Smooth
-

lofty Bl k"b‘va*éﬁ 5601 weéauw, i¢lear
1‘& %&H&F and beauti-

/ 'ﬁvvmegn “tree %&u&d'm&@ﬁ! culture,
%ﬁ‘é*%rag«lm “or firigle, and" théré crotid-

o lit it Ay BeWers ; wwﬁ i
‘pectiartor the ‘diftricts -
Hlude 46 r&d@weﬁem-iﬂ!l%F%m;lgé,

g a.nd favourable to romantic leifure and ten~
mmmf@ srahebshe gl e.9ld. fongs
tako mptmesn 5y Wil
and adpmxng o thc Twced near Mel-
4 . rofe
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mﬁ 5 5a7, megion -diftinguifhed, hy,,mny
charming ., vanietigs  of ssm& {cenery,, and
whighy, whethes, wmnnﬁd fage of ,the
country, - or, the, genius of wpy
properly enough be, termed c?ﬁw
Scotland. . And all chefe fongas are

and powerfully expreflive. of love, d”t%_
dernefs, and other emotions fuited to t e trans
qullhtyof paftoral life. . e
< It.is a common. opinion,, t.hat tbcfe ﬁqggs :
were compofed by: David.Rizzio,. ;,mﬁcmn
from Italy, . the ugfortunaw fa ourite ;}
very. unfortunate ,queen. s mufl.
a miftake. ) The. ftyle of ;he ch;ﬁh
was fixed before his time; fon xmqy,qﬁ
beft of thefe tunes are afcribed by I
tion to a,more remote period. Apd, itrs
not-to be. fuppofed,  that.he, a, foreigner,
. and in the latter part. of. his life, a man, of
buﬁnefs could have acquu'ed or, ,}p
" a.ftyle of mufical compofition. {0, d ’n -
~ in every refpe from that,to which he}
- been accuftomed in his own. qoxpnu-y, e
Iody -3 {0 much the characeriflic ,of .tk
Scotch tunes, . that 1. doubt  whether even -
bafles were fet to them before; the :Pfﬂfsuﬂ
century ;. whereas, . in. the, dys of Rizzig,
bl fludy of the I-
uhanfrsempofm Bal ina himfclf, i who
w0 bk s}l e ‘;1(.{1' ovit bag .
5" i bughp Yot &;fauwm'*nnm
W' Maul m«:w& Buth m:qum; ;;v}
G -.AL. .)3*1‘” 3 B ¥ ;: w!‘){)f. ﬁgﬁ ],.M’

|
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Monrithed about tworhundred and fifty years

286, and who has obtainedithethigh:title: of
Fasher-of Harmonyy. is/ by a greatpmafter *
manked with thofe whoonegledted air, -and
were too clofelysattachediitol séounterpoint;
and sat sthe/time-whenRizzioiwasa ftudent

in the art, Paleftina’s muft have:been the fa- i

vourite mufic an-ltaly. s Béfides; thxmgh
theiftyle of -the. old Scotch-melody has been

well ‘imitated by .Mr-Ofwiald, qnd fome: o= |
ther natives, 1.do net ﬁndvkhacauy «foreigner |

has evier caught the true dpirit ofi it 1 Gemi~
mifini;ioa great-andoriginal gemius in i this
arg, -and-al profefled -admirer, of s the;;Scotch

ﬁmgmtlfqmv of which he publifhed with ac- |

companiments)yi uled s toi fay, that he had
Wdﬂmﬂﬁyﬁam:‘@f ‘paperiito no:pur~
poley;<in ategtnpting to compofe a i fecond
Akrain to thatfinerlittle: ainow Scot~
Jand dsoknowin by the name of Zibe broom of
GosdentnonwsimrTo all which we may add,
that-Tafloni, theauthor of La Sccéhia rapitd,
Apeaks of i this mufic as: well efteemed by
the) Italians of his, time, and afenibes: the
invention, ﬁzﬁtmﬁu}tﬁ“)&nggaﬁrbnﬂthw
“=mhich a foreigner might naturilly-do, as
; #Bathaﬁmhkm@pf thas snamie, {particu-
: Airltyithicd, fourthy. and. fifth, wege
brhyin gaufic andipeetry. .« g
m thongh 1yadmit Tafloni’s wéftimony
%ﬁmﬂfmt rdzmSgﬂch mufi¢ is rmoee

ot ke ST : o n ST 03

ﬂﬂ:prlh,aﬁ:uo.ls iy ol
v anczent

i

i
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mmimhsmydbdn imot s think thidh
right'“ir gwhat héfayeof its! inventor; Nor
‘canTracquiefece rinvcthe opinion of! thofe who
give dw thdnouriof ithis invention lto! the
monksi-of iMelrofé. s ¥ rrathér! believe, sthat
it todk dtssvife amibng ‘menowhol were ireal
ﬁrepﬂexm;c‘aud who aGtually-felt the ~fentie
tnents and haffeGtions, whéreof “itris fo very
expreflive; boRizzio may havebeenoorg bt vhe
ﬁrﬁ,qrdrhaps,.!&halmawa colledion of thefe
fongs ;oor/ the may have played.- them: with
more’ delicate touches’ than' the ScotchH muk
ficians of 'that time; o:t:grlta}ﬁ corrected
the Jextravagance of ' ceftain' paffages y—for
one is ftruck with the iregularity of fome;ias
well .as- amufed with the 'wildnefs of rothers
—~andinall ior any of " thofe cafes, it might
be faid with truth, ‘that the Scotchomufiods
under obligations to 'himys ~but that! this

| | ftyleof paftoral melody; forunlike the-fraliar,
5 . and inevery refpect fo peculiar; thould have

been efeﬁN!)h(ht:d or invented by‘huh; TSR
credibles ' may, «(if it were worthiowhile to
aﬂ’ertminy thingo.pofitively on Huched fub-
Je.ft); 'we might even fay! impoflible. 10110570

The acknowledged and ualléed lexcel-
knoe “of the«Italian mufic; st one of thofe
phenotiiena of a NationalbTafte,. that may:in
part be accounted for. et usirecolledt

partictilars: of | 'the hiftory’ of :that. pnﬂed

" when shislmafi¢: begdw w0 :wommeqd itfelf

o general notice,

Leo the: iI'.cnd;, and mmfmm(mm—

HARORE: - s i : diate
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diate; predeceflors, | had many great, vices, and
fome. virtues 5 and we-: avhthis. day,fecl. the -
gqu.qaﬂ"cé'ts Jof -both : f(n', Providence has| ;1
been pleafed; in: this, mﬁamc,m:m many
- others; - to bring .good eut of @Uﬂw’«%dvto @acr &
complifh the moft glorious purpefes by. ‘i‘
that feemed o, have an:oppofite t cexs |
The -profufion, . and; other, mqf.fmadalous l*i
qualities of Leo,  were/inftrument mrha&en-t
ing forward the Reformation ;-tq his liberali-
ty and loye of :art we-owe thel fineft pbé%uw’r,
the fineft mufical compofitions, .and fome. of
the finefl poems in the world.. 471
.« The fixweenth century; does indeed agreac
honeus, to, dtalian, genius. . The ambition of
Alexanderthe Sixth,-and Julius the-Second; =
had, raifed :the. Papal, power. to, hlghernemv %?J‘
nenge, -and fettled it.on a firmer. foundation, |
than;thad- been known before their  time.
Leo, therefore,., had. leifure. to andulge  his
love-of luxury and of art ;- and the ltalians,
under his jadminiftration, ‘to cultivate: the
arts-and.{ciences, which many other favours
_ abie svznsszwenafnmt to,promote. Printing - !
‘bad beea:1 found, out :  the taking. of
mnm% by the. Turks, had imade 2 ﬂ;
-the- Jearned, ;many- of whom
took w@acnmw 3, Leoiifound,; in, the
m@ws)mmnhmblﬂ %tbevsmpd. :
~f;mqw «Fevepues.af the pontificate,
Mamf - ﬂwqwﬁ% :
apey., 1
,m'i“‘“’ ontefeliro, ha %e !

“cnmp y
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mnp)e;vumm‘mfmw
to patronife genius, and énco fing.
The firfblefforth of a literary piric appeared
in"tranflating . the” Greck ‘huthond i Liﬁﬁ
a tongue 'which every feholar wis ﬂinbiﬁdifs
to acquire; “and in mhtmﬁﬁylddgﬂim-
pofiticns, bothiverfer and ‘profe) ~weére pro=
duced about this time in‘ftaly. mbaaoﬂdir ;
Sanazarius, ' Vida, 'diftinguiilied thevfdlvis
in - Latihpoetry 3 Bemilo,  Cafy, Mardtivs,
Sigonius, int Liatin "profe. 1 But genius fel=
dom difplays itfelfiitor advantage in a foreiph
tongue. 'The cultivation of the Toftcan lan-
ggage, “fince the timne of Petratehay 'Who
urified ‘one 'hundred and fifty et!i'sf&!-
fofe -the”period we fpeak 'of; had B&w%
miach negleéted ; ' Hur was ndw réfimed with
the moft defirable fuccefs ;- particularly'b
Taffo and’ Atiofto, who ¢arried the Tralia
poetry toits higheft perfecdtion. - 11 o9l
-«The other fine arts were' no ‘lefs fortunite
ift'the hands of Raphael atid Paletting. Whit
Homer was in poetry,  thefe awthors were'in
painting and mufic;’ Their wworks are “ftill
regarded’ s’ ﬁu@&zzﬁw&l rmegi and
modelsufoi’iﬂ'nﬁaﬁbd “an ﬁ?ﬂ
ritent may nio doubt hidve mw'g&m&
théir'time, in'fome inféfior branches of
r‘éﬁsb&'tve%rw rticharly i what vegards
licacy of atmner» Qmﬂmdezmb&'
d&xb&e@«whmﬂwmhedm j and
m sthiey have as M
or equm M&ﬁ m&m

umsxs' her
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her literary glory to the merit of her ancient
authors.  They at once fi¥ed the fathion in
the feveral kinds of writing ; and they hap-
pened to fix it on the immoveable bafis: of |
{implicity and nature: -~ Had notthe Italian
muficin its infant ftate fallen into: the hands
of a great genius like Paleftinay it would not 1,
have arrived at maturity fo foon.  A.long
tucceflion ‘of inferior compofers might have
made difcoveries in the art, ‘but could not
“have raifed ‘it above mediocrity ¢ and- fuch
people are not of influence enough to-render
amew art 'refpeClable in the . eyes, eitherof
the learned, or of the vulgar. *ButPaleftina
made his art an objeét of ‘admiration, not

S0 SRS

$ Lar

only to his own country, but to a great part »
of Europe.  In England he was ftudied and Jfl

imitated by Tallis, in the reign of Henry
the Eighth. All ‘good ' judges ‘were fatisfied,
that this {yftem of harmony was founded
on right prisciples ; and that; " though it
might perhaps be improved, nothing in the
art could be a real improvement, which was |
contradiCRory tots " i SR v Sipdali q

“In the age of Leo," a genius like Paleftina
~mult have been diftinguifhed, even though
portant principle of the ‘hwman

e e T
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efs. - Scarlatti, Corelli, Ge-
arcello, were all men of
s; and anyone of them,
~of Paleftina, might per-
hagsrhnmeham as eminent as he. N ;
‘wonder, then, at theumquailod mem of
the Italian mufic ?

.But other caufes havs eontnbutad uo tbn
-effcét.s Nobody: who underftands the lan=
ageoﬁ modern Italy, will deny, that the
natives have a peculiar delicacy of perception
in regard to vocal found. This' delicacy ap-
pears in the f{weetnefs of their verfe, in the
cadence of their profe, and even in the for-
mation and inflexion of their words. Whe-
ther it be owing to the climate, or to the.
influence of the other arts; whether it be de-
rived from their Gothic anceftors, or from
their more remote forefathers of ancient
Rome ;+ whether it be the effe@t of weak-
ncﬁ’(m of foundnefs in the vocal and audi-
- organ: Qfﬁth@-peoplel this national nice-,
uft. be confidered as one caufe

he melody both of their fpeech and of
their mmﬁc« quqm miflaken who think
the Italian an effeminate Janguage. - Soft it is
mdaedrandqi ﬁfrmdnhm bn: ﬁafcepi |
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Andiif it be tme,hzh:t
uﬁnw'the:mo{l poetical mmrm

1201 have ' the - fairefts chanee btoo:&wmb'rﬂt ?
~mioft mufical. Theltaliartengire, inftrength
sgud warietyoof harmony; rissmot. rﬁ:pmor,
rand-perhaps-fiot equal)tosthe Englifhiy but
sabounding more in vowels and liguid ﬁ'mndo “
~and being; therefore: momouﬁiymnmhwl, ;
“is: ficter for the purpofesiof mufic: and it
~deferves our notice, - that poeticaly mumbers
Mm&wbu@t to perfeGion in Italy two hun-

~dred years fooner thaniniany: other; country
Lof'modern Europe;ygad Sdr oy abrowai b
.noitslwragaol)

save: merash  Sargk ol ,v}uhiaqzﬂn'\é} e g

aw sl x*siol o] auosar -anods diiw

i Sheod £ ut criowe gtiol sesd

ety Ahsils C H: w»d s shoudw |
P 7 Le R LT RESRATH LTS § B fITF00IR &) M{W¥

o z:;sf’ vamSyampl Vel andev 1(5
Shenis "m. f¥ iwn sh et sow ~hiab | ﬂ
U TN R R e T R TS 14) eaonsitatuntio A
A S aigreat part ufthc pleafure tve derif
nthctu:i‘qdl the pha A

, ngs, the philofophy.
seught always to form:'a !jnnmf
ﬁa A2 (fﬂnd :" 1l 1B

mmtpdm, hwmmm , _.._‘f
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thindkrwesthould feelif Mﬁcmhll;vm thtt
‘condition: .s:Hence:the igoodl of ~athersicbe-
‘comes:in fome-meafure our g ,v:uand ﬂmr
evil our evil} ed:e*x)l:mmns 20

i$y7:00 bind! men-imare ‘clofely: tagénhmda
foemp,namlﬂpmmpmtkm to 1 promgte the
‘good, au&udxdmeuhquﬁreﬁes of oneilang~
~thewm£yﬁpnhy with diftrefs:is called, Corn~
paflionor | Pity:z oSympathy with:happinefs
+has'no particular:name ;' but, when exprefl-
ed in words to the happy perfon,: mmd
Congratulation.

1%2 {ympathife, in fome degree, even
with things inanimate. To lofe a ftaff’ we
have long worn, to fee in ruins a houfe in
which we have’ long lived, may affe® us
with a momentary concern, though in point
of value the ‘1ofs: 'be nothing. With the
dead we fympathife, and even with thofe
circumftances of their condition whereof wc
~knowsthap they: are utterly infenfible;
asyitheirbeing thut up in a; cold::
litary: grave, excluded from ehc light oﬁu&e
vﬁm,»tandffmmmkl the pleafures:of  life;: and
' liable'm:a fcmymadvhufnrgumimﬂcm
jw—=Tiewards the brute ereation our 4y mpa
tln; is}2 and.ought to ‘bey. ftrong, | chey heng ;

ilike  ourfelves.: A mer-
mfﬂbmubmraﬁl ol his-beaft ;0 and that
@eofounw tbevideemed melangholyiior
Mu.who M fee MM&

g&«;f:ﬁsﬂg o
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lnnbdwrxhnamtl{emhmnﬁﬂ fodg ofi: the larky
sthe! cmhfpovdofﬂ‘thés:dogl Iwhen-hie
ﬁnds the mafier ' he baﬂbloﬁ%. Q:’hondm
participation s of wtheirc joyiod vare {few
paflages of defcriptiverpoetry into | swhich:wi
enter 1with: rfa »more:-hearty Meﬂng:
than where Virgil and Lucretius paint o ad»
mirably;. the: onethe «fofrow:of ao fteer for
the lofs!of his: ‘felhw,},,thodaphemthdmﬁilﬁam _
ofraodow: deprived of ~her: calf ¥ s—s= But
ent fympathy cxerts’ itfelf cmofti powerfully
towards cour: fellow-men:: cand]’ otherseirs
enmitances being equal, is firongen orsweaks
erydacconding as they are ‘mare or defs nearly
conniected with us, and their condition:mote
wk&ﬁmdu‘tonunowm wal: s-A0psibisis |
=Weoften fympathife’ with .oneranother;
yehén thé: ‘perfon - principally lnonhunethﬁ'L
little fenfe of either: goodror evil ! We, blufh
for anothier’s ill-breeding;: evenivwhen nvh
kngm;thhtuhqx -himfelf  is snoticaware of it
Wepity @ madman, -though we believe :h:m
;@clﬂhappyumnhxyphahfysd We tremble
i@ mafon {landing _om ia bhigh!:fcaffold;
though: !!Ouhglbaha d:uﬁnduhawwm’u
quite; familiap o, hibr i1t gives wssipain:tg
fee angtheriion s&:lmahin‘?g #icetpndu;atbq’x
- we: beodecure: ourfelviesy capd shavés noidoube
of» hisi f'circuin fpection. . Invithefevciafes;i ot
% *WIMNMMMWM&

i ,e'mm WJM¢m§§,W

J-("'u U
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nhs(‘oadmkhghy"} hhss&e&h: +oh whdtst
bynq’itlmby‘lmntﬂnm
Qfxswhaoﬂny whuld ifeel if!theirsmature were
exactly fuch-asiours p{ orof what we ourfelveg
thould: feel,0if  weswere: intheir conditiony
with sthevfaime fentiments: we shave vat ‘pres
fdnt &, sning egivoond burs ligtiV ondwonsis
1 Many of ourspaflions ‘may. be! comioyuni=
- cated ‘and ftrengtheried. by - fympathyo! odf
we! go~intotaschearful company, we become
chearfuly if linto ‘a’'mournful’ one; "we bes
come fad: Thesprefence of a great multitude
ergaged> in* devotion, tends to<make usde=
vout. - Eowards have: bch‘aud vahmiyx,:mhm
all itheir companions ‘were “valiant ; andu the
timidity of a few hasftruck -a ‘panic'inté @
wheélenarmy. <+~ We 'are' mot; " howé¥er,
much- inclined to-fympathife:with  violehe
anger, ‘jéalotifyy, “envy; malévolence, sand’ rod
ther (fanguinary or unnatnral paflions: we
rather take partiagainit them, andfympa<
thife -with thofe ( perfons. whobare in wdanger
fiomthem’; becaufe 'we can more jeafilylens
tér Jﬁmnhéguidxﬁmfs, };n&uﬁip rourfelves
n th:mmcamixmmﬂu:Bttliui tion atnvice;
particnarly at titudey' cruelvy, treaches
ryslsand itheslike; ‘we are welb adquairie
ed rwiiths the: éafey -awakénsiin wsamhoft! inw
tenferfellow-feeling :  and/ dig fatisfuction’ we
amimnhogﬁxﬁmhenumth'm\rbw

“wswsmﬁmfoz WﬂWﬁ, el
o * . qudtdy
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quately tpunifhed; - ‘though ' {fomeéwhat ftern
¥y is howeven/fincere; and-bynb

aneans' difhonourable-or vdetrimental toour
snoral ‘mature 5 “nortavsallyinconfiftent cwith
that pity, which the fufferingsiof rthe:ioni~ |
minal extort from us; when we are'made;to |
,mucnvc them lin alivelymanner. :5L00r wre

Of «fympathyall mencaresnot  equally
M@wmwmmwmp |

mﬁmzt:en‘iﬁdmgs;ﬁaﬂd what!'weccall 7a
tender heart, are moft fubjedotoviv v Habits «

-of! ‘attention,’ the ftudy of .the Wworks-of ma=
mm, and of the befl performiamces inlare,

u‘fx n?i?'t‘f:dty’ {the~love: of virtue

andlof ima tky:wmﬁhﬁs

Mxﬂo& tpaﬂionsﬂwhnt’gd?ﬁﬁmdh d;

de, fdf-tconwu;! thmﬂaldnﬁm i

= |
;
:
§
 serfon m:i-hq &Msiblm&obmﬁ :
_qiwﬁwfthoughdmhﬂaﬁzmd'puk
“" m ) thofe pdmwwu,qotm
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~ ever profeflion;’ (ﬁmudiiaMﬂmpf all pro-
Mﬁmsbuwmmm&ngmgzm
entering intorthent views (of 1things, ‘are con=
Maﬂy-dbhmdmglhhmfdns upon: thé:cons
ver{ation, and their owf concerns, and the
fentiments rand: language peculiar: to | their
own trades and fraternities. «This behavioury
though under:the:name of plain-dealing it
may«'arndgatb fnptnmtyrw irtxﬁcdi:“m‘l& !
is ! generally: the effect of: pride, ignorance,
or ftupidivyysorrather of all the three i con=
jun@ioni:A modeft man,  who fympathe-
ml}y attends to+ the 'condition and {enti-
ments of others; will of his'own accord make
thofé' allowances 1in their favour, which'ihe
wifhes to be'made in his own; and will think
it-as:much his:duty’ to: promote their happi-
nefs; as he thinks it theirs to promote ' his.
A-ndfuchmmaﬁ i1s well pmapled n-equity,
asi well 'as inv good=breeding: “and though,
from:an ‘imperfect- knowledge of forms, or
fromi-his ‘having' had but few opportunities
lmpuhthun, A pradtice; . his. 'manner may
sot be fo gracefuly-or fo! eafy, as could:be
mﬂtpd,‘ ‘hefwill mever: give offence 'to!any
‘perfoni-of pénetration and' good=nature: s10:
oy Wu}x feclings rwhich:we dosnotiapprove,
or mot hawerexpenenced; ‘we: 4e /not - prﬁm
fympathife. - Thediftréls ofthe -mifer svhen
Jhis hoard is:ftolen; | of :the'l fopiwhen he foils
im;ﬁurgnhibﬂ cloaths;s of theoviarnting
feombs whenhisics d, of thenin-
mhalopmm Mdﬁéhm
Ty . g

¢ % -
[ 38 . g Y y
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et ting Ve
move laughter than coxﬁwmd.‘f*

ta, every father had {"fxe privile
yecting any child; hc Wh 3

o
3

- would ex#ﬁ :
the Lady Conftance upon | her violent fcm
for the lofs of her chi , fhe anfﬁers, but
without " deigning to ad refs ‘her anfwer ‘to
one who fhe knew could be no competent
_yudgc of her cafe, “ He {peaks to me who
““ never had a fon *.” —— The Greeks fm@ ;
Rpmans were as eminent for ~ public fpirit,

*'for parental aﬁ'céﬁon, as we; but, for
mafon elfewhere a gnqd-f‘ |
‘ that romantic. lch! etweer
; r{ons, whxch modc “manners and ‘novel i
g:ve i tcndenc to i'hipn‘e. “'Ac cording "ly the
diftrefs in their tragedies often 451*0 ¢ from |
pat ;oa[m, and from the conjugal and ﬁlmlf
,"f"'f:ues, Bu not from the romantic paffion

W owf B&t ‘,“ llfv

ey

e ove— s
i Tlns afwﬁ | iy
ld ”ﬁ}ét ’l{a' --.1 , 15 1

f 44 Q")ﬁ i ; 1
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’ m 'L; : '1nv1gorate the man
ol th@t? brg&the the . fpmt
v/
) ‘ﬁ'nﬂf} that ma.ke S f) mp
i ..4".:‘%3326’{} goq;uga or filia :\}
13t recomim end mlsfortunc to g
Crlmes to_our abhorrcn

5 e?{ﬂ xp a moral vxewi{&%

lg;at,t wh'ﬂc they mp
be mdu d to CX

5 &i ul tales tluf otﬁ:y 'ﬁ .
to_ the reader, c’an never dZ‘)‘r ‘113
hey 'k'ang,qq, enervate and ove: ¢

+and when | “e‘ calz}‘ iitics

e de to fall upon :
%ﬁlﬁ{%}i%gnnglges uapg% {h {one
g

‘hey heap ™
. gnefoa " 3.
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me and is contrary to the pra&me of th$
crdanucnts, vvl;::fl:ey moflﬁ pathetic fceg.,es
wcre gcnem ly, {hort.

It 15 faid, that at the firft reprefentation
of the Furies_of Efchylus, the horror of the
fpetacle was fo great, | that feveral womcn
mifcarried ; which was indeed path 05 with
a vengeance. But though the truth of that
fiory thould be queftioned, it admits of no
doubt, that objects of grief and _horror  too
much enlarged on by the poet or novelift
may do more harm than good, and give more
pain _than pleafure, to the mind of the
rcader.  Surely this muft be contrary to the
eflential rules of art, wﬂgxhcr we conﬁdcr
poetry as intended to pleafe that it may in-
ftru@, or to inftruét that it may mo::e
eﬁ‘cé’tually pleafe, And fupgoﬁp& e rea,l
cvﬂs of life to be as various nﬂ 1m \n
as is commonly beheved we._ n;u . be
thought to confult our own mteréjt very
abfurdly, if we feek to torment ourfelves
with imaginary, mnsfortune HQracp 135‘
nuates, that the ancient Sat]rzc‘ Qggmq (a
fort of burlefque tragl-comﬂdx) 'Was, contri~
. ved fqr ‘the cnter;amment of the cixf-

part of the audience *; and 'ggr Cri=

txcs affure us, that the m m farce is ad-
drefled to the upper gallery, w where,’ it is
fuppofed, there is no grept.rehﬂx for' ghe p%):-
Jime graces of the Tragxc',Mufe. Yet. peﬁ

-
4 Hor AnPoct vz,

fm
‘ ﬂlﬁm
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'.j;;’m', if confiftent with de-’
ind neither unpleafant nor
unproﬁtable even to the moft learned fpec-
tator.,  A''man %sfpecxaliy if advanced ‘in
years, would' ‘not chufe to go home with that:
gloom uﬁon ‘his mind which an affeéting tra-
gedy is ‘inténded to diffufe: and if the play
has cénveyed any found inftru&ion, the
" is no rifk of its bcmg diffipated by a little | m-
nocent mirth,

Upoﬁ the fame prmclple I eonfefs, - that
I am_not offended with thofe comic fcenes

wherewith great Dramatic Poet has oc”-* _

cafionally thought proper to diverfify his t
gedies.” "Such a licence will ‘at leaft 'be al=
lowed ‘to be more pardonable m him,’ than
it would be in other Tragic poets, Th
muft make their way to the hear‘th as_an ar-
my does to'a ftrong fortification, by ﬂow
and regular approaches ; becaufe fhcy can-
notP like Shakéfpeare take it at on(:p, aqd
by florm. "“In their pieces, therefore, a mix-
ture of’ qdrhedy might have as bad. an effect,
as if !‘beﬁé ers were to retire rom the out.-
works they ‘had’ gamed and’ lqa'ée th e—
yat’ efuret fox ' “’ ’

"Sha fi)c peneqrates the h’e‘ié m”
¢ “effort,’ a dcan a eus' f% }fﬁiu

P,ri E "§ N Lk )(
in't With fi ’Bﬂ(
fefled n' the‘!’pgtheﬁéqu m " Thiatle ﬂfs

tragedxci uniformly mournful or%cn ibl rom
egir mng to ‘end, nb ti‘éﬂ'ﬂﬁ ifiey

would




g DO N (P10 EYDRAY ; WinD

would Have been able torfupport the.vepre=
{antation, ~-— As to the probability of thefe
mixed compofitions, it admitsof no doubt.
Nature every where prefents a dimilar- mix-
gure of tragedy-and comedy,’ ‘of joy:.and
forrow,  of Jaughter and folemnity, in the
common affairsiiof life. The fervants of a
cours know little of what pafles among prin-
ces and ftatefimen, and may therefore, like
the 'porter in Macbeth, be'very jocular when
their  fuperiors are in deep -diftrefs. The
death of a favourite child is a great affliction
to-parents and friends ; but the man who
digs the grave may, like Goodman Delver
in. Hamlet, be very chearful while he is
going about his work. A confpiracy may
be, dangerous ; but the conftable who ap-
prchends the traitors: may,  like: Dogberry,
bea Judicrous character; and his very ‘ab-

~ furdities may. be inftrumental in bringing
the plot .to, light, as well as in delaying or
haftening forward the difcovery.—-——1 grant,
that compofitions, like thofe 1 would ' now
apologize for, cannot properly, be called ei-
ther . tragedies or- comediesi/ibut the name
15 of. no; confequence ; et them be called

- Plays : and if in,them natuge is imitated in
Auch a way as to give pleafure and inftruc-
~ tion, they are as well entitled to the deno-
- aination of Dramatic Poems, as any thing in
-? i’lﬁha&lﬁ, Racine, or Voltaire, But to
- Love is another “ tyrant of the throbbing

; B ¢ breaft,”




Gh VL5 IAND MUSTC o5

“, breaft,” of whom' they who wifh to fee
the ftage transformed’into a fchool of vir-
tue, .complain,’ that ' his “influence in the
modern drama is too defpotical. © Love, kept
within due bounds, i5 nodoubt, as the
fong fays; ‘‘ a gentle and ' a 'generous ‘paf-
¢ fion';” but ‘no other paflion has fo ftrong
a tendency  to. tranfgrefs’ the ‘due beunds :
and the ' frequent: contemplation of its va=
rious ardours and -agonies, as exhibited in
. plays and movels, ‘can fcarce fail to enervate
the mind, and . to . raife emotions and fym-
pathies unfriendly to innocence. And cer+
tain it is;:that fables in which there is nei=
ther love nor gallantry, may be made high=
ly interefting' evenr to the fancy and affec-
tions ‘of a modern ‘reader. This appears,
not -only from the writings of 'Shakefpeare,
and other great authors, but from the Pil-
grim’s: Progrefs of Bunyan, and the hiftory
of Robinfon Crufoe : ‘than which laft; there
is not perhaps in any language a more in-
terefting narrative’; or a tale better con-
trived for communicating to ‘the reader a
lively idea of the importance of ‘the'mecha-
nic artsy of the fweets of focial life, and of
the dignity of independence. 1
G TIPS [ P T :
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OF. THE LANGUAGK OF. an-‘

TRY,

b f 8 5 |
1

on the ‘general nature of Poetry, ‘as |

) HAVING finithed what I mtended to ﬁw i

an Imitative Art, I proceed to con=

i

fider the 1NsTRUMENT which it employs in
its imitations ; or, in other words, to explain

the General Nature of PoET1¢ LANGUAGE, |
For danguagé is the poet’s inftrument of i~
mitation, as found is the mufician’s, and co= |

lour-the painter’s, My conclufions on this
part of the fubject will be found to terminate
m the prmclplcs already laid down, 10 o

Words in Poetry are chofen, firft, for their

jcnfe and, fecondly, for their fa:md That

ﬂ of thefe grounds of choice is the
cellent, nobody can deny. He who |

in literary matters prefers found to fenfe, is

a fool. Yet found is to be attended to, even

in profc, and in verfe demands particular
“attention.,

= el
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attention. I fhall confider Poetical Langua
firft, as sIGNIFICANT ; and, fecondly, as
SUSCEPTIBLE OF HARMONY,

1 T 8 A9
CHA®P . 1

Of Poctical Language, conﬁdered?ﬁ
fignificant. |

Y F, as I have endeavoured to prove, Poetry
be imitative of Nature, poetical fittions
of 'real events, poetical images of reak a
pearances in the vihble creation, and pi{
perfonages . of - real ‘human ch
would feem to follow, that the languagc»gf
Poetry muft be an imitation of -the Janguage
of Nature. . For nothing but what is fnppoﬁi:
to be natural can pleafe; and language, as
well as fable, imagery, and moral defcrip=
tion, may dxfpka{e, by being unnatural) -«
What then 1s, meant by Natwral Ldrgmgd
This comes to be our firft inquirysriv: 0 o

siatitonet, fo arstoda s vire®t ot chaoWf
P A\ wrods cwek Gighmount bu A Y
4 ap Saods a ol nw afeily 1o flan qﬁ;
e T PTURAR wthom sl iJ ; !
SEnanc]  OtudigEnede vilapsd Ra

U 0 IERTA R B S bnuo 190 doot s
WAk oMo ebibas wuv o bos (Sewg el
it w1

(L] )
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An idea of Natural Language.

THE term Natural Language has fometimes

been ufed by philofophers to denote
thofe tones of the human voice, attitudes of
the body, and configurations of the features,
which, ‘being naturally exprefhive of certain
emotions of the foul, are univerfal among
mankind, and every where underftood.
Thus anger, fear, pity, adoration, joy, con=-
tempt, and almoft every other paffion, has
a look, attitude, and tone of voice, peculiar
to itfelf ; which would feem to be the effe&t,
not of men imitating one another, but of the
foul operating upon the body; and which,
when well exprefled in a picture or ftatue, or
when it appears in human behaviour, is un-
derftood by all mankind, as the external fign
of thar_ paffion which it is for the moft part
obferved to accompany. In this acceptation,
natural language 15 contradiftinguithed to
thofe articulate - voices ‘to which the 'name
of Jpeeck has been appropriated ; and which
are alfo univerfal among mankind, though
different in different nations; but derive all
~ their meaning from human compa@& and
artifice; and ‘are not underftood cwth:fy
L e & 2 f P S e
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mmﬁo have ‘been inftfacted in the ufe
* of them. — But in this inquiry the term Na=
turalLademMﬂfcof {peech, or
of artificial language, * which Fis fmtable to
the {peaker and to the occafion. * Proper
“ words " in-proper places,” is: Swift’s defi-
nition of a good ftyle; and may with equal
propnety, {ber for a definition of that ftyle,

‘ wlm:h 15 . here @g
Natural, in ¢ difti J mmﬁc
(icfelf baixg Mﬁcxal) but to mm

which it is the poet’s bufinefs to imitatet . I
fay, to. ,3Mav¢~ fom ‘as poets (for a reafon. al=

*?:fméﬁﬁm
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* and injuftice ; or of Lear defying' the tcm-i

¥ "’(pif:uity which we juftly admire in Cato’s|
-{ohloquy *, be accounted natural in Ham

Ry
514

That fome modes of language are more na-
tural than others, and that one mode may
be natural at oné time which ‘at another
wonld be unnatural, muft be evident even to
thofe who never ftudied criticifm.. Would
foft words, for example, be natural in the
mouth of a very angry man? or do even
the vulgar expect bluftering expreffions from
him who melts ‘with pity, or love, or for-
row ? ‘Between groans and pain, tears and
grief, laughter and jocularity, trembling and |
fear, the connection is net more natural, |
than between certain fentiments of the human |
mind and certain’ modifications of human |
language. LU ; i th |
Natural language and good language are
not the fame: and Swift’s definition, which |
is equally applicable to both, will mot per=|
haps be found to exprefs adequately the cha=
racteriftic of either.” The qualities'of good|
language are perfpicuity, fimplicity, elegance,
energy, and harmony, But language may |
poflefs all thefe qualities, and yet not be na- ‘
tural.  Would " the Anacreontic or Ovidian'
fimplicity be natural in the mouth of Achilles
upbraiding Agamemnon with his tyranny

peftuous elements, and imprecating perdi-,
tion upon his daughters? Would that per-'

f

il

% Iimufibe fo. Plato, thow reafon’t well; Be. *
i o ler'sh

ar
¢
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let’s ¥, by thofe who know, that the former
is .duppofed to fpeak with the rationality of
a philofopher, and the latter with the agita~
tion of 2 young man tortured to madnefs with
forrow, and love, difappointment, and re-
venge ! Would language fo magnificent as
that in which the fublime Othello fpeaks of
the pomps and honours of war, be natural
in the mouth of the foft, the humble, the
broken-hearted Defdemona bewailing her un=
happy fate ?  Or would the fonorous har=
mony of the Dithyrambie fong, or Epic poem,
fuit the fimplicity of fhepherds, contending
in alternate verfe, and praifing their mi=
ftrefles, putting forth riddles, or making re=
marks upon the weather ? — Yet language
mutft always be fo far fimple as to have no
fuperfluous decoration ; fo far perfpicuous,
as to let us fee clearly what is meant; and fo
far elegant, as to give no ground to fufpeét
the author of ignorance, or want of taite.
Good language is determinate and ab-
folute. We know: it where-ever we meet with
it ;. we may learn to {peak and write it from
books ‘alone,  'Whether pronounced by a
clown or a hero, a wife man or an idiot,
language is ftill good if it be according to
rule. But natural language is fomething not
abfolute’ bue relative ;' and: ican be eftimated
by thofe only, who bave ftudied men as well
SR g

* Tolb, m'gmr.obe., &e. ’ i
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a$ bBooks 3 and who attend “to: the real ar:
fappofed Cchara@er of the fpeaker, as well |
as-to the import of what is fpoken. Snres
2/ There are feveral particulars relating to the |
fpeaker which ‘we muft attend to, before we
an. judge whether his expreflion be natu-
gal.— It 1s obvious, that his zemper muft be
taken into 'the account. From the fiery and
paflionate 'we expe@t one: fort of language, |
from the calm and moderate another. That
impetuofity ‘which 'is natural in Achilles, |
would in Sarpedon ‘or Ulyfles be quite the |
«contrary ; as the mellifluent  copioufnefs of
* Neftor would ill become " the ‘blunt. rufticity
of Ajax. Thofe diverfities of temper, which |
make men think differently on- the fame-oc- |
cafion, will'alfo ‘make them fpeak the fame
thoughts in a different manner. -And as the;
temper of the fame man is not always um«
form, but is varioufly affected by youth and
-old age, and by the prevalence'of tcmporary
paflions ; fo neither: will that ftyle which |
is:moft natural to him be always umform, |
~but may be enérgetic ~or languid, abrupt or |
‘equable; figurative or plain, according to. thc an
-paflions or fentiments that+may happen to
predommatc in his xmnd. And hence, mg
Judge whether his language be natural, we
~ muftattend, not only to the habitual temper;
~ vbut: alfo *to: the prefent paffions, and even to|
~the age of the fpeaker.—Nor fhould we o-
-werlook his sntellectual 1Ju:cul,uu‘ztw.c Af his|
thot ghts be confufedermdlfhn& hi&aﬁrulftt!
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muft be immethodical and obfcure; if the
former be much diverfified,’ the latter will be
equally copious, — The external .circumfiances
of the fpeaker, his ‘rank and fortune, his
education and company, particularly the two
laft, have no little influence in characterifing
his ftyle. © A clown and a man of learning, a
pedantic and a polite fcholar, a hufbandman
and a foldier, a mechanic and a feaman, re-
citing the fame narrative, will, each of them,
adopt a peculiar mode of expreflion, fuitable
to the ideas that occupy his mind, and to the
language he has been accuftomed to fpeak
and hear:" and if a poet, who had occafion
to introduce thefe charaélers in a comedy,
were to give the fame uniform colour of
language to them all, the ftyle of that co-
medy, however elegant, would be unnatural.
‘—Our language is alfo affected *by the very
‘thoughts we utter. When thefe are lofty or
groveling, there is a correfpondent eleva-
tion or meannefs in the language. The ftyle
“of a great man is generally fimple, but fel-
dom-fails to partake of the dignity and e-
nergy of his fentiments, In Greece and
Rome, the corruption of literature was a
confequence of the: corruption of manners:;
and the manly fimplicity of the-old writers
difappeared, ‘as the nation became effentinate
and fervile. Horace'and Longinus * /fcruple
e Bt "’(l.fiu{‘i 31 v Rl il
* * Hor. ‘Ar, Poct. yerf, 333.—331. rr'a},g%‘n{;s; fedt,
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fiot to aftribe the decline of eloquence, in
their days, to a littlenefs of mind, the effe®
of avarice and luxury. The words of Lon=
 ginus are remarkable. ““ The truly eloquent

“ (fays he) muft poflefs an exalted and noble
“ mind ; for it is not poflible for thofe who
“ have all their lives been employed in fer-
¢ vile purfuits, to produce any thing worthy
¢ of immortal renown or general admira=
“ tion.” In fa@, our words not only are
the figns, but may be confidered as the
pictures of our thoughts, The {fame glow
or faintnefs of colouring, the fame con-
fiftency or incoherence, the fame proportions
of great and little, the fame degrees of ele=

vation, the fame light and ‘thade; that dif~ |

tinguith the one, will be found to charac-
terife the other: and from fuch a chara@er
as Achilles or Othello we as naturally ex~

pet a bold, nervous, and animated phrafe- |

ology, as a manly voice and commanding

gefture, —It is hardly neceflary to add, that
ftyle, in order to be natural, muft be adapted

to the fex and to the #nation of the fpeaker,

Thefe circumftances'give a peculiarity to hu-

man thought, and muft therefore diverfify
the modes of human language. I will not
fay, as, fome have done, that a lady is als
ways diftinguithable by her ftyle and hand-~
writing, as well as by her voice and features ;
but 1 believe it may ‘be truly faid, that
female conver{ation, even when learned or

philoiophical, has, for the \No{l' part, an éafe
, A . and N
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ChEkr AND MUSLE  a

and a delicacy, which the greatet mafters
of langnage would find it difficult to imi=
tate. The ftyle that Shakefpeare has given to
Juliet’s nurfe, Mrs Quickly, Defdemona, or
Katharine, would not fuit any male; nor
the phrafeology of Dogberry or Petruchiog
Piftol or Falftafl] any female charader. Na=
tional peculiarities are alfo to be attended, to
by thofe who ftudy natural language in its
full extent. _We fhould expect a copious and
flowery ftyle from an Afiatic monarch, and
a concife and figurative . expreflion from an
American chief. A French marquis, and a
country-gentleman of England, would not
ufe the {fame phrafes on the fame fubject, even
though they were fpeaking the fame language
with equal fluency. And a walet-de-chambre
newly imported from Paris, or a Scotch foot=
man who had been born and bred in Edin-
burgh, appearing in an Englifh comedy,
would be cenfured as an unnatural cha-
racter, if the poet were to make him {peak
pure Englith, . tochy NP o g
May we not infer, from what has been
faid, that “ Languageis then according to
. *“ nature, when 1t is {uitable to the {fuppofed
¢ condition of the {peaker {” — meaning by
the word conditigh, not only the outward
circumftances of fortune, rank, employment,
- Jexy age, and mation, but alfo the internal
temperature of the underflanding and pafhons,
as-well as the peculiar nature of the thoughts
that may happen ¢o occupy the mind. Ho-
: W o \ race
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but elegant and harmonious ? Yet no reader
is- offended ; andi no critic ever faid, that
the ftyle of Homer or Livy is unnatural, '
- The objedtion is plaufible. But a' right
~ examination of it will be found not to weak~
en, but to confirm and illuftrate the prefent
dodtrine. 1 fay, then, that language is na-
tural, when it is fuited to the fuppofed con=
dition and circumftances of the {peaker,—
Now, in hiftory, the fpeaker is no other than
the hiftorian himfelf ; who claims the privi-
lege of telling his tale in his own way; and
of exprefling the thoughts of other men,
where he has occafion to record them, in his
own language. All this we muft allow to be
natural, if we’ fuppofe him to be ferious:
For every man, who fpeaks without affecta=
tion, has a ftyle and a manner peculiar to
himfelf. A perfon of learning and elo=
quence, recapitulating on any {olemn occa=-
fion the fpeech of a clown, would not be
thought in earneft if he did not exprefs him~
felf with his wonted propriety. It would be
difficult, perhaps he would find it impoflible,
to imitate the hefitation, barbarifims, and
broad accent, of the poor man; and if he
were to do {0, he would affront his audience,
and, inftedd of being thought a natural
{peaker, or capable of conduting important
" bufinefs, would prove himfelf a mere buf~
foon. Now an hiftorian 1s a perfon who af=
fumes a charadter of  great dignity, and ad-=
dreffes himfelf to 2 moft refpetable audi-
Vor. Il # /FEe ‘ence.'
2k
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dhlce. qumnm,mxsm
amdtiony mot;ten-his, equalg pnly orin r;m
bt 110 thio: grﬂasdisrmdumf& learned men
 aapdwvearths HHe svidhes them 1o, liflen, mﬁ%
and to litenimith pleafure, to believe: his
lmmmmwmd treafuve uphis {ayings. as
leflons of wifdom, to direct them in the.con-
il of life;: and in the government; of king-
doms.: - ln-fo awful -a prefence, and.with
wiewss: fo. elevated, .. what, fiyle s it patural
for himto affume? Aftyle, mnfoz;giyjﬁ:nqqs,
-and. elegant; clear; orderly, and.e
" fet off -with modeft ornaments ,to, render. it
pleafing, yet plain and fimple, and ,fuch, as
becomes /2 -man whofe chief, ,¢oncern it 1s,~co
kiiow: .and deliver .the truth. *L,f;'ﬁc,mo;ahﬁ:
.and the preachen are in fimilag circumfances,
and will nawrally, adoptia fimilar ftyle ;. only
«alsmore fublime. and more pathetic energy,
andidanguage i{all plaifier, than, ithat of the
-Hiftorian,> thought ot -lefs, pure, will; with
venfon berexpected from. thofe, who pr
maonce,the difates Qf diyine WJ@%
“poofefs agulﬂﬁmﬁ ‘meanet, %ws-hnas
- sthegreatell ofs qaﬁhﬁdm"&qu"&ﬂfaﬁm‘?
- hiftigiamportanceas . wmid »-m‘i ﬁd 5%5 df
,'(dWldliq m,<mm Publicamp{cmsn,
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Hiis ‘Povwers 6F ineantation;  Garrick! himfel
will “fiévei bt ableto’ chiarm usinto @ bew
TR, that he ié veally Maebeth = all that can
be dotie e does s1e fpdales akid als:jufk as
' he “were that érforis andrthiefis’ all that
‘the'piiblic réquites of hiri, H/Wererheito/fail
ot br Father *(for we . need  nov fuppofe

what will mever happen) - were anyo brhér

‘tragediin 10" fill 1thort of ‘our ' expeQtations,
‘anid Plead, by' way of “excufe, that truly-he
‘was ' neither a’ Jing  tiot a traitory meithéran
AmBiti66s nes Sa. waliatit man, ahd tHerdfore
‘oupgh¥'nbtto béblamied fornot ading 4s beé-
‘¢ome§ ones wedhould: more eafily: pardon
‘the! Fafile; “than>the > apologyi=—Newrrivods

e
Verytrue, that arEpie poet is no morwia-

fpired than ‘any “otheér writer] and pérhaps
‘wis néver ferioiflysbelieved to befo.  Butas
KeTays claim to” infpiration; ant before the
whole world ‘profefies to difplay: ele moft in-
‘teréfting and 'moft” marvellous ‘events, to be
"é{éb&iéiﬂéﬂyﬂ’iﬁﬁjﬁea' in regard’ to the
thoughits'as well as ‘aQtions'of men, and to
know’thé affaits 6f invifible\ veings and the
économmy 6F unfeen worlds; W havea right
to expect from him a lan vsmauch ele-
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thipfefore, Gf Heiweré to inctodnce mean per= |
fonselkin Jin their Towh idiale@y it would
P ks> gnmataraly as if agreat oratof, sond the |
wioftodfblewm occafion; ‘were o Iifp and
attle’ likeolauchildy orraiiheroto addrefs |
§ vi«&bnous army in thejargonof a- gypfy
,3}- ckpacker:st & o1 . sunnadgvioq «
n the »depeb the 'Mufe, - orrather: the
mk-t ‘i fuppofed’ to- !fpeak'lfmm:beg ‘
ftblm% ithe ‘incidental orations: afcribed ito
"Theifites’ or Neftor, to Uljfles or Polypheme,
v Aftanius or Eneas; to Sitan’or Raphael, |
siot being delivéred; as intragedy) by the
feveral fpeakersin’ thetr‘odd’perfms, 'but re-
‘Hearfed by the poet inithe way of marrative. |
“‘Thefe’ orationis;  therefore, muft not: only be §
adapted to “the chara&crsuoﬁ"\tho& to whom
“they are afcribed, ‘and/ o thé) occafion upon
cwhich “they are-fpoken; but muft-alfo: par- |
beakdoof | the fappofed “dignity of''therpoet’s |
“eharaéter:” And.if fo, theymuft be elevated
o the general pitch of ‘the compofition; even
km\:gh ‘they: be faid o hive been uttered by |
%Qrﬁ:ﬁ!s fromy Svhomy in’ ccommon difey; jele-
ag:m “ftylewould-not have been ]
“Ands a!maidtdégntcsdf the famm‘dk—- ’
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anqum.oa So:#hat in thet-i’q;b
poemy, (and)«dnifall-ferious pwt;i: ;
:nhdada&m;;vwhemm ~pogt: zfpeakor&
danguage, in order to-be-natural, muft. be
duited to the aflamed ot fippofed: <harafer
of the poet, as well as to- the eceafion and
fubje&.  Polyphemus, in a farcelor ¥»
aght!{peak  clawnifhly ; becayife Jhe there
-appearssdn:perfonyand - rufticity is his cha-
-radter s but-Homeriand ' Vin Y, rchaafﬁng
a~dpeéechoaf Polyphemus, mu}d indead., de-
lmdmﬁoughtmﬁmablg: to his dwmé%er and
condttion) -butywould exprefs them in their
owniglegant and-harmonious language. ——
And hence we fee, how abfurdly thofe, cri-
-tics' -argue; (who blame Virgil for, making
~“Eneas top o poctical (as they -are. pleafed !, to
phrafe it) in the account he'gives Dido of his
advenmres.u They might with equal reafon
affiom; </ that every:'perfon in - the - lliad and
; Gdyﬁey, a8 well-as: Eneid, fpeaks too  poe-
stically:.  The, miftake arifes from, confound-
vingr Epic with -Dramatic - compofition, .and
fuppofing that: the  heroes both of the one
-and.of the' other {peak in their, own, perfons.
‘MWhereas, sin the firft: the ;poet. 13, the omly
-fpeaker;sand sin the: laft-hemever {peaks at
salb:ll nayythe firlks isinéthing mere;;fr
-begianing-to end; but a nagration, rpfxfpeg\
rdelwvered by @)l g«ﬁmaﬁ’ummgh and; pre-
- tending mxﬁ!pportsiorhmchmﬂgmﬂﬁolnn
umfpu’d; - in theftyle; therefore, i of ghe

Mz?nh pcm;:chnrh&m uft, gvety
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4s an’ apology’ for thermi) that'they |
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to’ Have Toft, When 1, a1 tafte
fofvelegatice; s wellias for wistue; dnid that
the poct, ‘on ‘this‘one’ occafiony might hive
itended to make’ :netddsbtmd&e able ‘s
devils, ‘and defpicable s biiffosns. ! Bur'ehis
plea‘cannot be admitted liéi'“% fiends of

Milton, notwithftanding their extreme wic- |

k;dncfé, Jetin an elcxmnmeﬁ mind,with-

out which. t.hey ~could mot ha in
an E 1c°fpbbm *aﬂd”vmfaiS" !,' onfi
i‘h“ﬂﬁ‘é’ futility of & ) of W

witling.

Cranting, then, (what..is.net. X;koly)w that |
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