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wetail thofe, qmbbkqmwhmh» whe-
ther we fuppofe,them to; be uttered by an
angel, a devil, or an epic post, are. .grofsty
unnamal.,bcsqu stotally unfuitable torthe
condition.and .character of the {peaker,—m
A mind poflefied with, great ideas., doesmpt
naturally attend to fuch as are rnﬁmg

af;d,,mhl,l; aét\;a,;cd by admiration, and chq‘
Aimportant emotions,  will not be apt. to tura
its view ta,thofe, things, that provoke  cons
tempt;, p{;,l,a gb;gr.,“Snch ;we ; fuppofe the
JP“&?BM cevery  fublime writer to bej; and
fugh, in; fad it muft be, as longat leatt.as he
employs lmnfdt in. z,fubhmc compoﬁxmq
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Mean language; therefore; or ludicrous fen=
' timenty; are unnatural in'an Epic poem, for
thiis veafon; among others, that they do nét
haturally ‘occur while' one is ‘compofing  it,
And hence Milton’s humoerous defeription of
the Jimbo of Vanity ¥, however juft as an alle-
gory, however poignanti 'as’ a fatire; ‘ought
not to have obtained a place in Paradife Loft.
Such a thing might {uit the yolatile genius of
Ariofto and his followers ; but:is quite un-
~worthy of the fober and well-princ: pled dif=

qnplc of Homer, and Virgil. wi

¢:In Dramatic Poetry, 'the perfons a& and
fpeak in their own chara&er, and the'au~
thor never appears at-all. 'An elevated ‘fiyle
may, ‘however, be: natural in tragedy, on'
account of ‘the high rank of the- perfons,
and.of the important affairs in which they
are engaged. Even Comedy, who takes her
characters from the middle and lower: ranks
of :mankind, may occafionally lift up her
voice; ras Horace fays }, when fhe means to
give utterance to any important emotion, or
happens to!introduce, a' perfonage of ‘more
than ordinavy. dignity. s=— Buv whap if per~
fonsof ilow condition fhould: make ghein ap-!
«inl Tragedy 2. And asithe ‘great.

maft haveutteridants, how capiehiisbd goard-'
edo@ iu.nAml qf « fuch Mﬂsdappehr :
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will not; their! language be nnnaturaly! if wdié
fed to-aqlevel withothat ofstheirfaperiorsid
Ory would:it 1nét give a m caft sto ke
poemy;iif dtowere stos falli sthat! level?
+—mNo: :doubt;an uniformy| délovr of lan=
guage;: though noteflenitial to Fragi-comedy;
or . to 'thﬂm&(ﬂ'iﬂh dmma; i !‘iq mdifprfabbm
a’ reguldntragedy.. i But  perfons - of mmeam
rank;: mf, the tragic 'poet find it neceffary t
bring: them . iny:may eafily 'be: fuppofed: ta
have i )had- advafitages «of education: to quas
lify them for beariag a ‘partin the: dialogue,
or; for ;anyothers office :in which: he! may
think: proper ' to.femploy themi—-—Befides;/
langnage admits/of many degrees of -elevas
tion ; vand apasticular tarn of tancy,: or tems
perature of ‘the paflions, will fometimes:give
wonderful . {fublimity to the ftyle even of a
peafanti or ofra, favage.: So that the ftyle of
tragedy;- notwith{tanding -its elevation, may
be as yarious as -the characters and: paflions
of, men;and may yet in' each variety be:
natural, -+ Moreover, the fubject, and: con=,
fequently the emotions, of | tragedy, .are al=
ways important’; -and Amportant (Emotions |
prevailing in: the!mind < a peafanc will exalc!
andinvigorate his/langudge, .« When ‘the old;
epherduin Lo ims, ¢ Blefts be jthe:
“ day, that made 29612 *pdor/man § My pos
. * verty has faved my mafter’s houfe;” the
thought and the werds;though fufficiently
. tragical, have no ’greater el&va%’onb o than
VOB, u. : B 0% 3 "x fwe
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we ‘fhould Jéxpedt from ‘any pcrfon of his
charaler and circumftances. Sunpfimt of
ftyle, for which none are difqualified by the
meannels of their condlnpn, ‘often enforces
4 fublime or pathetic fennment with the
happieft effe@t. ——Let it be ‘obferved fur-
ther, that poetical language is an imitation
of real language improved to a ftate of per-
fection ; and therefore, that the ftyle'of tra-
gedy, though raifed above that of common
life, will never offend, fo-long as its eleva-
tions' are at all corififfent with robability.
~In fa&; when the paflions are weﬁ exprefled,
and the chara@ers well drawn, 2 tragic poet
needs not fear, that he fhall be found fault
with for the e]cgance of his language : tho’
no doubt a great mafter will always know
how to proportion the degrec of elegance to |
the character of the fpeaqu ‘

"The dignity of a Tragic hero may be fo |
grcat as to require an elevation of” langua're
equal to the pitch of Epic poetry itfelf. This
might be exemplified from many of the
geches of Lear, Othello, Hamlet, “and

‘to,' and of Samfon in the Agomffés. “But, |

‘al,yfhe Epic {tﬂc is to be d"ftm—i
{hed f’- om the Traglc, bfr r more umform
elevation, and more cla‘bm‘atq“ hirmony bc-
wfe ; ;ﬁ)ét, affuming “‘tl\e”} ract
d rather relat

|
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.g,ha could mafopab%y be expedted from
t g{l}o d‘q[?vcr thcu;,tboughts according %
g socate igpille of prlign, .

he Ianguag‘e medy is t.hat of com—
mon hﬁe utng roved. in ~point of correctnefs;
but. not muc “elevated ; — both bccaufe the
fpeakers are of the middle and lower ranks
of mankind, and alfo becaufe the affairs they
are cngagcd in give little fcope to thofe e~
motions that exalt the mind, and roufe the
imagination, As to the ftyle of farce,
which is_frequently blended with comedy;
— it is furpofely degraded below that of
common life; or rather, it is the ridiculous
language of common life made more mhcu-
lous. I have alrcady remarked, that Farce is
to Poctry, what Caricatura is to Painting :
as in the laft we look for no beauty of at-
titude or feature, fo meither in the firft do we
expet elegance of di¢tion. Abfurdity. of
thought produces abfurdity of words and
behaviour : the true farcical charadter is
more extravagantly and more uniformly ab-
furd, than the droll of real life; and his lan-
guage, in order to be natural, muft be exag-
gerated accordmgly Yet as nothmg 15 €=
fteemed in the fine arts, but what difplays
the i mgenuxty of the artift, I {hould i imagine,
that, even in a farce, one would not receive
much pfeafuxt from mere . incongruity of
words ‘or acions;{becaufe that may be fo
cafily uiventcd. Stﬁdxed abfurdity cannot be
‘ % enter-

.‘. *
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'eniteptaining; ‘unlefs it be in forne degree un-

g¢ommon *, Fpseq |
We may therefore repeat, and lay it down
as a maxim, That “ language is natural, |
* when it is fuited to the {peaker’s condition, |
¢ character, and circumftadces.” ~And as,
for the moft part, the images and fentiments
Vof ferious poetry are copied from the images
and fentiments, not of real, but of improved,
nature T; fo the language of ferious poetry |
muit (as hinted already) be a tranfcript, not
“of 'the real language of mature; which yis |
“often diffonant and rude, but of natural lan-
Yigraage improved as far asmay be confiftent |
with “probability, and with  the fuppofed |
character of ‘the fpeaker.: If’ this be not the
“café, if the language of poetry 'be fuch only
as 'we hear it converfation, or read in hiftory,
it will, inftead of delight, bring difappoint- |
ment : becaufe it will fall'fhortof what 'we |
expe@® from an art which is recommended |
rather by its pleafurable qualities, than by ©
its intrinfic utility § and to-which, in order'to |
render it pleafing, we granthigher privileges, |
" than to any other kind ofiliterary compofition,
“‘er'any ‘other mode of human language. " - |
~0! The next inquiry muft; thereforebe, ** How
7 7#41 i5 ‘the language of maturertorbeimproved ?”
¢ ot gather, * ‘What'aré ~thoffe vimprovements
boartoos WOILT  9:F oty DOrDGS | (1Y (;quq»}-) - 8
915 21 ~stoat
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Namal Ianguaga s zmpro'vcd n paary ib
- the, ufc of Pomml words. ‘

ONE modc of improvement peculiar to
" poetical diction refults from the ufe of
thofe ‘words, and: phrafes, which, becaufe
“they rarely occur in profe, and frequcntly in
~wverfe; are by the grammarian and lexicogra-
¢ pher termed Poetical. - In thefe fome languages
abound more than others: but no language
‘I 7am« acquainted with is altogether without
thcm, and perhaps no language can be, fo,
iniwhich any number of good poems have
*‘beens! written. - For pbetry 1s better remem-
“bered than! profe, -efpecially. by poetical au-
thors ;- who will always be apt to;imitate
the phrafeology::ofithofe ‘they have been ac-
cuftomed to' readand admure; and . thus,
i theworks of! poéts, down,abrppgh: fuc-
ceflive generations, | certain phrafes may, have
" been tztmmﬂyeil.r*!Whmchu;mi.ough1 oniginally

perhaps in comgon ufe, are now confined
to poetical co %@!q

L e gofe-vg.}%tcrs are
not o apt togmitate one another, at leaft in
words and fcsquoth'bccauﬁs they:do n?t

- » o
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well remember one. another’s- phrafeology,
gc}%o becaufe their I'ang'ti.%n‘g'ii:~ is lefs art%ﬁy-
cial, and muit not, if they would make it

{y and flowing, (without which it cannot
a elegant), depart eflentially from the ftyle
of correft converfation. Poets. toe, on ac-
count of the greater difficulty of their num~
bers, have, both in the choice and in the
arrangement of words, a better claim to in-
dulgence, and ftand more in need of a dif-
cretionary power.

The language of Homer differs materially
from what was written and {poken in Greece
in the days of Socrates. It differs in the mode
of inflection, it differs in the fyntax, it dif-
fers even in the words; fo that one might
read Homer with eafe, who could not read
Xenophon ; or Xenophon, without being
able to read Homer. Yet 1 cannot believe,
that Homer, or the firft Greek poet who
wrote in his ftyle, would make choice of a
dialeG quite different from what was intel-
ligible 1n his own time; for poets have in
all ages written with a view to be read, and
to be read with pleafure ; which they could
not be, if their diction were hard to be un-
‘derftood. It is .more reafonable to fuppofe,
that the languafle of Homer is according to
fome ancient diale@®, which, though not
perhaps in familiar ufe among the Greeks at
the time he wrote, was hahvever intelligible.
From the Homeric to the Sberatic age, a pe-
riod had elapfed of no lefS’ tfan foyr hun-
’ ! g RN ahed
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ifcourfe and of writing muft have under-
one great alterations. Yet the Ihad con-
tinued the ftandard of heroic poetry, and
was confidered as the very perfeGtion of
poetical language ; notwithftanding that fome
words in it were become fo antiquated, or
. fo ambiguous, that Ariftotle himfelf féems
~ to have been fomewhat doubtful in regard to
their meaning *. And if Chaucer’s merit
as a poet had been as great as Homer's, and
the Englifh tongue under Edward the Third,
iy as perfect as the Greek was in the fecond cen-
. tury after the Trojan war, the ftyle of Chau-
cer would probably have been our model for
poetical diction at this day; even as Pe-
trarcha, his contemporary, is ftill imitated
by the beft poets of Italy. ‘ ;
I have fomewhere read, that the rudenefs
* of the ftyle of Ennius was imputed by the old
critics to his having copied too clofely the
diale@ of common life. But this, I prefume,
muft be a miftake, For, if we compare the
* fragments of that author with the comedies
of Plautus, who, flourithed in the fame age,
and whofe language was certainly copied from
that of common life, we fhall be ftruck with
an air of antiquity in the former, that is
not in the latter. Ennius, no doubt, like
moft other fublirge pocts, affected fomething'
of the antique ithhus expreflion : and many,
g gl . PITDRT Y iuu‘g;
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Jigopious: “The" fiyle of th tis
~ifideed o different “ﬁ“bnéh ? &é *"‘iﬂg x:b‘%%l«
* together fo peculiar, that" (Perha ‘im-
- poflible to analyfe it on'th é“t: bg tin-
elplicier e grasair AP 3' gthor
"gan be more perfpicuous or ‘more te
“#otwithftanding ‘the' fréqae r?cifm |
“lin his' dyntax, and hfs lm&ﬁf 6'}&4 ﬂﬂﬁis,
which he, in ‘the ju ntof filian
- Kiiew bétter-than anyfthu (’J‘ 1 w-?&%—
' prove inté decoration ¥, * |
" "The poetical dialed of miodérh m&fy*iﬁ%
“different from the profaic, "i’ﬂit“f iﬁ% kndivn ;
perﬁm ‘who read thd“!ﬁﬁ , and even
ke ‘with' tolerable ‘fAuency t g’n é’
‘t!i&t*cbﬁnérfhbut conld not”eafily con
o pae &Nﬂﬂ&’ o it'is
le _.‘tlﬂt mﬂé’
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in the fourteent AFP n,;..‘;.mttins_ only

of reviving, fuch old, but
not obfolete expreflions, as feemed peculiar-
ly fignificant and. melodious; ;and polithing
his ftyle to that degree of elegance mwhich
human {peech, without becoming unnatural,

" may admit of, and which the genius of poe-
try, as an art fubfervient to pleafure, may
be thought to require:

The French poetry in genefal is diftin-
guifhed from profe rather by the rhime and
the meafure, than by any old or uncom-
mon phrafeclogy. Yet the French, on cer-
tain. fubje@s, imitate the ftyle of their old
poets, of Marot in particular ; and may there-
fore be faid to have fomething of a poetical
diale@, tho’ far lefs extenfive than the Ira-
lian, or even than the Englifh, And it may,
I think, be prefumed, that in future ages
they will haye more;ofithis dialect than they
have at prefent, This I would infer from
the. very uncommon merit of fome of. their
late poets, particularly Boileau:and La Fon-
taine, who, in their refpectiverdepartments,

will continue, to, be, imitated, ;when. the, pre-
fent modes of French profeave greatly, chan=
g% :, an_event that, for, all the pains, they
take t6 preferve their language, mult ine-

vitably happen, ahd. whereof, there are not
wanting fome res m ¢

The En ical ‘diale@ is mot cha-
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ri&cwfedl:h&mnywpmpld fiofumma
(great latitudé mwﬁxdﬁ&f
waé édplousm s, boquwgg,,fqb@
oﬁe‘ivou}d at firft imagines . I know.of no
author who has confidered; 1'cﬂ1wthquw|gay of
detail ¥, What ;follows .15 but ., very

ﬁlort fpecxmen Tox: 3 e
few Gmck and Laqm 1dwms a.rc
r .1 i

\\ L LS ELpOA i
1?1 vmung the above, I havc had ﬂxe pleafurc

m rcad ;he followin Judumus wmarks on ‘this’ fubject.
< The' language og the age is never the langmge of
“ poetry, exoept among, the Frenchy whofe verfe, where g
¢ the fentiment or image does nat fupport it, ﬁ"e.rs m
“ pothing from profe. Our’ poctry, on the contrary,
“ has alanguage peculiar to itfelf5 v which almoft cvez,y
“one''that has written has added fomctgamg; by enrvich~ |
) ving it with foreign idioms and, derivatives; - nay, . fome- |
“_times words of their own compofitioh or invention. ‘
«Shakefpeare and Milton have beeh great ! eretitors this
“'way 3 ‘and nio one moce licencions thap Pope-or Dry-
“den, - who ! pcxpctu.xlly bornow . qxprcﬂions from  the
“ former. Let me give you fome infta From nydcn,
¢« whom every body reckons a great” ma erof ot poe-
_** tical ronguc.  Full of mufeful mopings — wnlike the -
*¢ trim of love — a pleafant beverage — a roundelay of
4 love ~—ftood filent in his wwed — with -knots and

- ®jhares deformed — his ineful mood o in .proud array
m)g‘mlmgraaud —and dijfarray and |

sout-as siaycard bu wife — fiurdifbed for the  ield —

dodeler’ d 0aks — difberited — fmoulde i g‘ﬂam;s, =~ reteh-

’?‘M‘@m-ﬂ-tmna old: mt‘uglymﬁé@@‘ his
me;ﬁp»ﬂm kndam — hag ~~vitienisehis, fm,hgn’,- |

ey are infinite o and ows language not, be-
*&,nmg,-f (likes: _;' h);: has, an  un-
}wl%rd& of.ﬁ dred years 0 0-

¥ \,.'mn wmamy:- ,
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&M"iac'wﬂx‘fpoqrymwh:h are fel-
dom' “I'to! be met ‘with in - profe,
(@ﬁvmrmmér,mnm I xShakclpEarc; —_—
SHoN"oR H1s BEAMS: Milton. < Crea-
ted' thing' 'NOR' VALUED HE 'NOR|/SHUN®,
Milton, = "Fis - ehas wwe #iot, whife WHo
SOW IT STARVE. Pope. Thts day. nE
BREADOARD PBACE MY LOT. - Pope. ——
INTO wWHAT PIT THOU sSEE'sT From
WHAT HEIGHT FALLEN. Milton, - He
decarved The mother of mankind, WHAT T1ME
HisPRIDE Hap casT miM out of beaven.
Mﬂtpn Some of thefe, with others te
be found in Milton, feem to have been'a-
dopted for. the fake of brevity, which in the
poetical  tongue is indifpenfable. For the
fame reafon, perhaps, the articles' a and zhe
are fometimes omitted by our poets, ‘though
lefs frequently in ferious than burlefque com-
pofition *. in Englifh, the adjective ge-
x;;ra.lly goes before the fubftantive, the no-

bive In the Greek poctry, the omiffion of the armlg is
more Q‘bquent than the ufe of it. The very learned. and
ingénious author of A Treatife On the origin aud. progrefs

fuppofes, that in the time of Homen, who
m&e& pocu::nl language, the arvicle) was Jictle

PG

]

ufed by the Grecks : and this fuppofition appears highly
probable;‘when 'we confider, 'that in the Latin; which was
derived from the Pelafgic tongue, (a wery-ancieht.dialeck
of Greek), there is no article. ' Yet, though the anticle
hid b %Wﬂ Homer's'age, Timagine, thavhe, ‘and
evﬁf ofier Greek’ poct whg wrote shexameters, ,would

. have often f :,‘: mm;ia mmr.uout i :

NS T )é; g2 mimu“
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minative befor the yerb, and theadtivesverb
- peforg) (what . we,call), the ;aceufative. 1Ex+
msmwcmxm this. nulé, arenotun-
comon, even, in profe, . Butin [ pdetry; xthdy |
peg anore frequent.ts  Their) bomely-joysyland
BESTINN OBSCUREs:w Naso fades thegliit-
mering dandfoape on the, fight;oud all the.ar
tulf Lo, fislinefiibolds . In geneial; that yer-
Aification may.be lels difficuls; and thewca- |
dence more-upiformly. pleafing;; and:fbme-
fimaes, too, in order to. gw&energy‘mvexgref-
fipw, -or vivacity to an image; = the, Engh[h
poet, is; permitted -to take, much «greaﬁer)h-‘
7bgmqs, thian the. profe-writer; Jin; arranging
hﬁ,moyds,, and modulating his dines and pe-
'{ iods. | Examples may be fEC;i - )every page
»ﬁ{’,ayxadife Lafby  (vhal) sweb Moten dobid |
v )2 Some of our poetical wo;‘d&tlk; anfad-
glq.gmnal {yllable, -that they may fuit the. Ivenfc l
the ‘betters rasy-difparts. diftain . d ﬁ)art
1ghty. enchaing for part, ftain, fport, fri ht
«chain, ; Orhers feem 1o be-nothingelfg t
fgﬂm}oa;wda gnade dhortery for the; ;com-
ence af;, the verfifier;. Sucl;nam\amlm\.
NG G, il  party.lint, Jdsfs, fro-
ic e&q drear, Sdrmdublmomam) icad, cve
ap even, gan, illume and illumne, e hoar,

bide, fw%ge cape ; for ﬁumhar& n 3

3
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tzg(rl’:aﬁm;da hhe‘hd}?;e %aa@:fi e
1atkl, poing\mor,>Bids) Fuake, 54 (I
vulguonfey Dt 7, Except> WhibnEonE>
damngumdnwﬂ;m,ﬂisfrynmmnm
witho woringy (asih  the )Eﬁgm:ﬂg&d&i
diale@);' bue:\with' morvioto, - The' Lagia
poets; i a‘way formewhat  fimilar, ‘and"
haps )fai' al“fimilar reafon; {hottened ﬁmldl
mentiim, | tutamentum, munimentum; & intb
fundhrixen titameny munimen ¥, 7 o0
7Of thie fallowmg words, which are iow
al oft peculiar o poetry, the ‘greater - pait
areancient, ' and were onée no doubt in' come
mon vl in' Englind, as maﬁy of ' thesti’ Ttil]
are in'Scotland!’ ﬂ/wld ‘amdin, “annoy (a tiowh),
anon, aye (ever ;> bebefl, blithe, by (fvférd),
bridal, carol, dame (lady), fmn'y. el (ant ad-
Jeéhve) Agaudey gore, boft (arenry), lmblkin,” late
“(of 1aw), 'lay (poem), lea, ylide," gléam bm-l
dore, meed, orifons, plad (€0 travel labotiou
ringilet, -ruei(a verb), ruth, Futhlefs, ve{ymh
moun)y | fmite; ' fpe ed gan adtive’
ecepr); ypray-(vwig)," flécd, firai (Féﬁ
Srandy, f'tumn; thrally- lbmﬂ traib ea“‘iﬁl‘b
“troll,oviil,  woelter; warble way&amw)
the awbile (in-the: meAn umb),( cy‘yaﬁ e
bl c““ slls bas seells wwy s bas
ilfﬂul} uxl rug 101 Hdn )\ ,,u\xx‘\ b a8

alli
s
eanhc lm“ﬁﬂ
ant s )l:tqﬁm,
m ﬁ“d*ﬁrmﬂmﬁr o1, ngead
axb stads T ymiot i ;uul: ",'4”?:’!

wod} ' ¢ Thefe
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f;;:,? efe. that fallow " 4He. alfo .?gfnm«

r.as Iknow, wel cver ort:
n, ufe 4 fa! arrowy,’ at ne, Eac{b't'lo H
go o Car, chanot), clamm, cates]” bour
g, ﬂzcl;r,, ﬁofwer;t, enth dz‘,e air
czrdtt, impearl, gngtly, uag,clg]f pinion (wi g:?,
adowy, /Im ergusy jreanz' ir oublou: wild
{bvcrb), JPrill (a verb), ﬂm% (1haken ‘mid=
dmg, -umuk_ﬁ,—-wl fuf C& too that tilc fol-
lowing, denvcd from . thc Gredl ana’ Litin,
wre peculiar tq goetry C/aﬂg, cY(m‘gor choral,
land, boreal, dire, enfimguined, ire, ircful, ie
to. waﬂ1 aymph (lady, gxrl) arient, pandle',
pbzlom:l i farqatc, Jjocund, radiant, rqpr rt
dolent, r,: ulgent, verdant, 'vcmaf zy)bér zm:
(girdle), ﬁqmn affufe.
"ty Jn moft languages, the' ?iqxdif of' pi’od-

nunciation abbreviates !oxm; of the Ommon- )
it words, or even joins @:vt*o ‘or ,pcrhaps t
more, of them, into one; and othiv of tbcfc

a,bbgevmted forms find '1dnuﬂion into wri-
ung. The. h{h language was qmte dif-
figured by thc;n in_the'end of the laft ‘cen-
qmy, but Swift, by his fatire'and" example,
; Q};oug ht-them into dlfreputé and, though
em bc rctampd in converfa oﬁ‘
ban't, car't, they are' now dﬂﬁ
1 ﬂy X nd tg elégant wrh%r
XCEpt wherc ¢ c’olioqqxﬁi dx
»[, as in_comed ’T:and'J
he time of Shat y, feem to‘vﬁavc
e, daily lofing cr;ﬁq‘ at leiﬂ; in"
I| have a place it poetry ; “perhaps

[ e . 3

‘%

|

|
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capfe [?n;{ ibute to gonc fenefs. Twas

dt; e i 8 Pfue, ”m
ccr m ugl' dnﬂ re am: pdf*! té
_/27 ﬁ n verfc to6,’

rtCncd mto ocr, (w}ucﬁ‘ is t}m
:md1 pfobabi) was ' the old P_hdlxﬁi romtine
ciation), ever into 'er, and ae'ver i Ay
and from t/J .and /o, when they go befors
a word begin nmg with a vowel, the ﬁnal Tet-
ter, ;_s fomctxmes 9ut off. Oer bzl[: der dales,
acf crags, der rocks they go. Pope Where-
er /77: turns, the Craces homage pay.  And all
that beanty, all ‘that wealth €er gave. - Rich
with the' /}ozls df time did ne'er unroll. Gray.

Talirm )y’ eternal midnight of the grave. —
Thefe abbreviations are now peculiar to' the
poetical tongue, but mnot neceffary to'it.
They fomenmcs promote brevity, and rcndcr
verfification lefs difficult.

,.6. Thofe words which are commoni)/ cali—
e@ compaund epithets, as rofy _ﬁnqerd raﬁ-bé*
fmd many-twinkling, ' many- oundz
grown, bight- eyed, ﬁraw—bm Jpirit- /Z:rmi
zaczryg-brcatbngg, bea'uen-fﬂu b In
pcr}];g, Iute-njoundmg, are alfo t‘g bé”éb

?apa it of our poetical dialé€t.” It'ss 'L‘rﬂé

r‘.g‘s

ompoundcd adjca’w&-'. 'ig Famitar
u c, ETH ng—ﬁz’z/mfd 'Lveﬂ- q}d dy- il Z'rc’ar
d nn a eothc;rs ut eﬁi&’

I

tba‘B?‘«B 'qommqn, t a ¥
. : ,"Q”dffg Y Lgﬁ

grom.oee t;rcvx 'iﬁd

13 § ol |
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' cxg) _cannot be denied. ~But, as the
4 too ﬁ'equéht e “and " ik al
'an' Fa pet’:f’ormancc as they'are not ﬁle&ays-
upaﬁrflt in the fenfe, nor agreeable in the
found ; as they are apt to produce a confu-
fion; ‘or too great a multiplicity of images ;
as they tend, to disfigure the language, and
furni(h a. pretext. for endlefs innovation ; I
would have them' ufed {paringly ; and thofe
only ufed, which the practice of popular au-
thors has 'rendered fandiliar. o, the ear, and
which are in themfelves peculiarly -emphati-
cal “and “harmonious. For I' cannot” think,
with Dacier and Sanadon, that this well-
known verfe in Horace’s Art of Poetry, .

Dixeris egregie, notum fi callida verbum
. Reddiderit juntura novum :

WD I o g

gives any warrant, even to a Latin poet, for
the formation of thefe compound words
which, ‘if I miftake not, were more fafthion-
~able in the days of Enmus, than of quace
anderg;l* ot 1iive €bHO® w3
¥ s ey O
h' b ath e e e wey 2igh vl 7,(-' i
il 2 iy oo s ; .
- 'l'kc trmc: are dmded ahbu he mc:ning oﬁ»thu
. “Horace is fpeaking of new: words 5 which heé |
~ allows 1o be fometimes neceﬂ"ary 3 but'whichy be fays, 1
ought to.be fparingly and cauticuflyintroduced 3 Iniwerbis |
etiam fenuis cautufpuc fevendis ; and then . fabjoins the
wordsiquoted in'the text, Dixeris egregic, &eo «0iiuo gmq
©  14'Some think, that this gallide jentlura referstothe |
Mmon“ofa amyaund t;tilmt, & uhvbins;of}!iﬁagns
Sy

C
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"’mﬁ "a%ﬁ mmo g

q 8 QE 'm:

Dl 1 ﬂdsasms non ﬂha} adz o1 ﬁgtlsqxv
suioa $-930boi OV AGE 1R v:rh u,‘,bmn\z
3 m a wor

S LT )
“ Wﬁ by two'known wddslfﬂially ,osndhmm
: lwzonf.(fonmo;hgumc MN'(';;DWW
¢ a W a cal fign t
Thl?g’ might n QF t be d dé w::?. og:-o;}ncty“;}? fgnﬂ“"
cafes!’’ mi'r' : &liini& ar Horace i here fpeakio’ !
ing of compound wordsy = Fot. firft, this fort of wards:

wcreﬂzﬁ{g ¥ ble ta the ge of, reck.

of the atmmtgn&{p”‘ fou nphann?’m;wﬁlc‘rgnf ,\é?ﬁn he
and €v {njieés%vh s e all acquaimed* with eﬁ’
languagcs. -,a(m«m ¥, we'find in fact, chat théferwordsii: «
are lefs frequent in Horace and Virgil, than in the oldcr
poets ; whence we infer, that they became lefs
thionable 4s''the ‘tongue wdvanced Thédarer 10" per-
fection. —Thlrdly',*V"rrgﬂ i# Kniowin/ts Ny WhitHednbed
three or four new words from the Greek, Lychni, Spela'a,

Thyas, &c.; but it does not appear that cither Virgil
or Hprace"’év& fabricated one’ o; ﬁcéc&mﬁbifﬂ Wj}'"

and it/is. not probable, that Horace would recommends ;i -
muhcr himfelf nor l{wgnli m

warr ot bxs plc. — Fourthl ly, oux lgh

his il B4V e ‘precept in qﬁeﬁ' »

that new words vn!l more eafily obtain currcnt; ke

from d\e Greek tongue ; and Virgil, if we may judge

of his opinions by his praétice, appears to havelleen of

the fame mind. And there was good reafon for it. The

Greekiand Latin arc kindred languages y-and as the fof-»

mr,umm at Rome,there -was mol vilkeafi
introducing mtbﬁwtx into the Bonwdnngham b’ohs.

the sinwodution of i@ Greck. word. o ag may begoo

onhuw agunciura, though:iitoften . denoteshes o
compoﬁ voin @ manmicluhm

R op.eotn
in. Mﬂm“ﬂ’w 46 2424 et ﬁwmmﬁimi




g ON POETRY Paulh

er,Jatitude than profe.., Hymmn,
mgi cggng;% ﬁorym.psﬂar, pxétura, m

; \\\«\ ‘_ :'n ] ', b A S _\\

e

e

iR

; tt? cxprcfs the rqmgp,of fyllablcs ina wurd, or of ﬁmyle
words in a' compound epithet,

2. Other interpretets fuppofe, that this callida ]unﬁ'u- '
ra refers tothe ‘arvangement of words in the’fenténce,
and thar the precept amounts to this : *When ahew
“ £X ;;ﬁipq 15, nctcﬁ‘uy, u will acquit yourfelf well,

% means of an artful arrangement you can fo,a
i"&nown ‘word give a’ new fignificarion.” "' But ' 'one
uld think, that the obfervance of this’ ' precept nmuft |
md to the utier confufion of lam, age: To. give new
fignifications to words in prefent ufe, muft increafe the |
ambiguity of language ; which in.every tongue is greater |
than it cught to be, and which would feem to be more
detrimental to cloquence and even to litérature, than the |
introduction of many new words of definite me’anmg i
" "Thofe who favour this interpretation gJ'VC cm Jytvarun:
for filia, ‘as' a phrafe to exemplify the’ prtc But' the |
age of ‘a tree is not a new idea, fior cou ld there ’bé
any need of ‘a ‘néw. word or new phrafe”'to ‘bxﬁ&?‘s it :
though a peet, no doubt, on account of his verfe, org
on fome orler account, mrgbt chufe ‘to exprefs it by 4 |
Seure, vather ‘than by its proper name, ' Comz /j/lvarwn
for fulia, is weither” fefs nor ‘more than 4 ‘metaphot, ‘or,
if you pteafc, a catachrefis ; but Horace, is'Tpeaking, not
of figurative language, but of neéw words. — Both™ thefe
retations Auppofe, that the’ words '6 our''poet are.
10/ be ‘eonlirutd according to this ordes’: xk&i-fé cgrcg'ie,
fieallidi juﬁ&\h-a"tcddndeﬁt mmlg mbu

e S e et S MR SR

i

S5

PRSI =5 S ST hE

,"'nﬁ

3. Thie béft of a1l our t&é lcarncd
Dr Hurd, eoniftrues the “the farie’'manncr,
m*ex;wﬁm thugs’” whnéa et néw' Woitds,.
«¢ Pirecommetid to you'any kitid" of 2 iﬂ cfﬁeﬁf’;
w@*ﬂ\&d&’?ﬂ‘may beable ‘to ‘give'a’

o!d’oﬂég'““‘ And this'c ,. A6 .bb'm\i &&,{,‘_

ﬁ:f wwwrmy Cimples dhat th, ‘7”*
1Y Lli th AFif ﬁl Pt fﬁ T

“w‘ m&’h:
#'u{.uun : o If . : ;

mﬁhﬁ«s{ﬁ)ﬁmﬁ& e R
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furge, -&m%&q‘ “Ein@ure, BHo-
fmm M&é‘d are' ¢ommo n@f&ﬁé‘vubut e

by, to pillow, curtained, pillared, pu‘lurcd
pealing, furging, cavern'd, bomied, carecring,
cinttured, bofimed, f[rbered worild * appearaf-

cQIOW

fected in_ profe, though in verfe fhgy ;re
warranted by the.very beft authority. -

Some late poets, particularly the nnmror;
of Spénfcr have introduced a great variety
of uncemmon words, .as certes, eftfoons, ne,
whilom, - tranfmew, moil, fone, lofel, albe,
hlght d1ght pxght, thcws, couthful, airot

{ i o

h | (hopld ill copfult xny own credit, if I were to op~
pofe my judgement to that of this able critic and ex=
cellent author, Yet I would beg ieave to fay, that o me
the poet feems, thmuih this whole paffage, from verf, 46.
ta verf. 72. to be fpeaking of the formation of new wordy g
a pradtice whcreug) he allows the danger, but proves, the
neceflity. And 1 find I cannot divelt myfelf of an old
prejudice in favour of another interpretation, which jis!
more obvious and fimple, and which I confidered as the
beit, long before I knew it was authorifed by that judi=
cious tator Joannes Bond, and by Dryden in his:
notes upon the Encid, as well as by the Abbe Bameux:
in his commentary, on, Horace’s art of poctry.., *¢ New:
« words (fays the poet) arg to be cautioufly and fparmsly
+ mtroduced but, when ncccﬁ'ary, an author will day
« well to give them fuch a-polition in the fenignge, as
o« that ;ﬁc m:rﬂmll be ‘at no lofs to difcover theiey
» or, 1 would confiruc_the paffagg, thusy

Dlxr.rps )up&“ didexit sovum, v+
bl&m "?"ﬁ'tu WEY‘M ﬁq‘ d) dlii no} 1“&1‘-}(&‘*
x u!.g,.pm AQUUM, D the, Hefte

MW\YCB» caly. - His,
vcrf'c wmgy% rth;u b{: b fiplk fyllabley
of novum is ort, ﬁ lable of ngtum dongs; ue

’ & Hh2 muchel,
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atikhél, wenddrredr,” 8o, 1 Thefewere once |
'mec!iédl"%rddi 1o doubt > but they are now |
‘ebfblete; and’ te thany readers unintelligible, |
“No ifan of thie prefent age;> however conver- |
“fat in this diale@, would naturally Aenpréfs |
"himiftlf init oncany interefting emergence’;
ber,  fuppofing this natural to the antiquarian,
‘it 'would” never’ appear {o'‘to 'the common |
Jiearer or reader. A mixrure of thefe words, -,
therefore, muft ruin the pathos -of modern |
;ﬂlﬁg‘uage, and as they are ‘not’ familiar to
“our ear, and plainly appearito be fought af- |

ter and affected, will generally give a fliff- |
, ncfs to modern verfification. o7Yet:in. fubjects |
approaci\mg to the ludicrous they mayhave
v good effedt; as in the Sehoolmifirefs of Shen-
~ftone, Parnel’s Fairy-tale, Thomfon’s Caftle,
of“Indolence, and Popc’ s lines' in ‘the Dun
‘ciad upon ‘Wormius. ' But this effect will
‘tbe'moft pleafing to- thofe iwho ‘have leaft oc+
‘cafion to recur to the gloffary.: b5 ]
¢ But why, it may ‘be a(ked ihould l:hefe
old words be' more " pathetic- and. pleafing i lm,
‘Speufer than in his imitatorg? 1 andwer,
- .Becaufe in him they feemy; or webelieve thém.

: f ‘to be} nawuraly in them we aré fuve that tbt}fu

orarecafledted. < In hiny therd isan'eafe and | u-~
comiforanity of 'exprefiion; ithat thows he wrote
alanghage ot materially diffefent from what.

,-rwas! written’ by -all the febions poets of his

umuiu;pwhwtaszbhe mixed (diale of thefe i~

- «;amtatorsosisi! plainly dartificialy . and-fuch s

)zwould make any man ridiculous, if he werg

. now




now -to-adoptTit in;converfation. A long
beard may:give] dignity. to, the, portrait, ar
Atatuelof a hero, whom we know to have been
tworhundred  years, in. his; grave; but the
«chin sof | a: modeérn Eurapean commander
 briftling with that antique appendage, would
appean  awkward: and -ridiculous, — But did
not Spenfer -himfelf make ufe of words that
are known to haye been obfolete, or merely
provincial, ~in: his. time ? = Yes ; and thofe
words an: Spenfer- have the fame bad effe@,
that words now  obfolete. have in his imi-
tators ; - they 'are to moft readers unintel-
ligible, ;and ‘'to thofe who underftand them
appearludicrous or affeted. Some of his |
-Eclogues, - 'and even fome paflages’ .in the
Fairy 'Queen, iare liable to this eenfure.s—
But what, if Spenfer had fixed the poetical
language of ‘England, as Howmrer did that of
& Greece 2. Would any of his old werds in
that cafe have appeared awkward in a mo-
‘dernf,peem ? --Perhaps shey would mnot :/ but
o let it be; obferved, that, in. that cafe; ‘they
~would have ;been:adopted:: by: Milton; and
‘Dryden, dnd Pope;-and by all .ounferidus
: pbets;iﬁma the age ofuﬁliﬁlbeth:;nand)w“ld
‘therefore.shave: beens perfedtly intdllhigible .to
cverydmdcn M;'Engqucsfd;» Mu-ﬁnm
. ourthaving-beeit fol long - accuftomed: to trect
withthem imthe moftielegahucompofitions,
< woudd dhafelacquired: a idignity! equalg or
4 perhaips fuperiory to that wiiich-now belongs
vew 5d W epeli i asm vas sdsm bluowte
W o
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%W language oﬂiP‘npe and Mﬂv

m‘h%’ 5% ko 1 £ 81 455 11X
,granjt, it is. not alwgyscafy to.! e the

ggnrpdary between poetical and/ obfolete lex=

preflions, To many readers; Jorey meed, bes
bg&, blithe, gaude, Jpray, thrall, may already
appear antiquated ; .and to fome the ftyle of
Spenfery, or even, of Chaucer; may be -as in=
telligible as that of Dryden; (This however
we may venture to affirm, that a word,
which ‘the majority of readers ‘cannot un-
derftand without a gloflary, may 'with rea-
{fon be confidered as obfolete ; and ought not
to be ufed in modern COmpbﬁtlon unTefs
revived, and recommended to the pubhc

car, by fome very eminent writer. ‘There

are but few words in Milton, as nathle ﬁ, tine,

frore;: bofky, &e. ; there are’ but ‘ong “or th ;
in Dryden, as ﬁz Iify *'; and in Po “there |

are mone atall, which every" rcadgr of our
poetry may not be fuppofed’ to underftand :

whereas in Shakefpeare there'are many, and»

in Spenfer many more, for which one
knows Englith very well may be obh%e
cenfult the’ diétionary. - The pra&ice Mil-
ton, ' Dryden, or Popc, may t cnefor in al-

moﬁ all cafes, be admxttcd as’ gooﬂ iuthon—» :

Mt! Ak

é“x .)i
Fq!B?cJ {6 “denote Picrced through an”'»roug

knowledges, that this ufc of the word is an innovation ;
and has nothing to plead for it but his own authority,
and that Falfare in Italian fothetignes’ means the fame

th‘ng . By f"'é'{**ty

& ytrask

en in one place (Enc% ix. vcrf rogf-i
h. e ac-‘
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ty for - the ~ufelof (apoetical word. ' And in

them, all the words above enumerated, ‘as
poetical, sands“in’ prefent” ufe, may’ a&ually
be found. - And- 6f fisch poets ag'marchufe
to obferve this rule; ‘it will not be faid, " éithér
that they rejeét the Judgemeént ‘of mﬁhim

who recommends the neweft of the old worﬂs,
and the oldeft of thé'new, or that they ave
unattentive to Pope s’ precept

Bc not thc ﬁrﬁ b whom the new are tried,
_ Nor yet the lait to lay the old afide *.

We muﬁ not Iuppofe, that thefe poetical
words never occur at all, except in poetry.:
Even from, cgnvcrfatxon they are not ex~
cluded ; and, the ancient - critics. allow,  that
they may be.admitted into profe; where
they occafionally confer dignity upen a {ub-
hme {ubjed, or, for reafons clfewhere hint-
ed, at T, heighten the ludicrous qualities s of

.u;\ea.r;7 gne, . But it is in poetry only, where
E f;e uent ufe of, them does. not favour of
H' &atlon. 4 w1 -

Nor muftwe [uppofc them eiﬁ:nual tei this
art, Ma.ny pairagf.s ;there jare of .exquilite -
poeg)ﬁ, wherein not,-a. ;ﬁqgle phrafe  occurs,
that mlg}xt not be ufed in profe. In fa@
the influence of thefe words in adc»rmng(Ln-

ghﬁx ﬁ‘rﬁ 5‘5‘ bt very extenﬁve Somt. in-

CAMRO TR q: 8 IOW
Ln o

N m‘y °Ft§{“§lfm: ‘C‘f 33&:7] A 1' hing

el
f Effay on Lavghter, chap. 2. fect. 4.
. e fluence
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fluence hotwever théy have, ‘They fervé to
render the poetical ftyle, . firft, more; Mor-
dious ; and, fecondly, more folemn.
Firft, They render the poetical {tyle mqrg
mclodlous, and more eafily reducible into
meafure, Words of unwieldy fize, or diffi-
cult pronunciation, are never ufed by correct
poets, where they can be avoided; unlefs in
their found they have: fomethmgr!l 1mitative,-of
the fenfe.  Homer’s poetical infletions con~
tribute wonderfully to the fweetnels of his
numbers : “and if the' reader is pleafed to
look back to the fpecimen I gave of the En-
glith poetical dialet, he will find thatithe |
words are in general We]l-foundmg, and*fuch
as may coalefce with other words, without |
producing harth combinations, - @mh@m :
obferves, that poets, for the &kc of ‘thm ‘
verfe, are mduiged in many liberti¢s,’ not |
gr:mted to the orator, of lcngthcmng, fhorten- |
ing, and dividing their words*: — and if A
the Greek and Roman poets claimed. this in- |
dulgence from neceflity, and obtained ‘it, |
the Englidh, thofe of .them efpecially who |
write in ‘thime, may claim it with" better
reafon ; as the words of their language are
lefs tiuficdl, ‘and’ far lefs“ﬁf’ccpﬁbfé of va- |
i 'rrangemcnt and {y S e
: ‘Such ' poeti al words' ‘ag
Be ancient Kave f' ething vef}e—
 rable inl’ their zppearancé‘ and impa %ﬁ

- # Inftit. Orat. lib. 10. cap. 1. § 3.

. ;g i‘u A ty
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lemmity to" mmmmm&mm
is. from ' who' ad ¥,
give to'a | caft and cM of

antiquity, wbuhmm ti hxsdv’lbiéﬂy
vilued; bnh'whhh”am %ﬁf
imitate *. . -Poetical ‘words that are eithier
not ancient; ‘or not Jknown to be fuch, have
however a pleafing effet from aﬂ'acxahdﬁ?
We are accuftomed to meet with them 'in
fublime and-elegant writing; and hence fhey
come! to jacquire fublimity and elegance : —
evén as the words-we hear on familiar oc-
. cafiohs’ come to ‘beaccounted familiar ; and
as'thofe that take their rife among pxeb‘
pockets, gamblers, ‘and gypfies, are thought
tw’mdéhéate to be ufed by any perfon of
tafte or good manners. When ‘one hears
the following lmes, whxch abound m poenA
calwords, e ‘ fv i
SRR e SR A 16 PR L
Tbc breezy u!lof mccnfc-brcathmg morny « i
& &gll;lpw ﬂzﬁtf&ng from :t:: ﬁzaw-bw
3 10N, or echo s il
o:flgcrclﬁﬁﬂ;ron{c t.hcmfromth:n‘bw(y bcd. -

3 3 I HOTRY'Y
.._ong 15 as f‘ blc of t11c ﬁﬁg xﬁ)ﬁ,, S,h:
vilenefs

1 ) u\}& :

{-%nﬁgféim 'oF | that. man's e csoh o}
0 S " pe x :

well at né.k 15 dif Q“{g”” _ ch,
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terms as mill-dell, quecr cull, or nubbing cheat™ ;
or who, in imitation of fops and gamblers,
thould, on the common occafions of life, talk
- of being beat.bbllow, Or fawung bis diftance . |
— What gives dignity to perfons gives dig-
ity to languagers A« man-ofythis\ charader
is one who has bernésimportant employ-|
ments, been connected with honourable aflo- |
ciates, and never degraded him{elf by levity,
“immorality of ‘conduct.!Dignified ;phrafes
~4ife' thofe which havecbeen ufed .to exprefs
#levated fentiments, - have ralways fmade,vtheirﬂ
:;&mnrem elegant compofition,-and-have,
‘néver been profaned by:giving ‘permanency
-‘oriutterance. to’ the paflions of sthe ‘vile,- the
Tgiddy, erthe-worthlefs. | And as by an adive
2%old age, thedignity of fuch menisiconfirmed
~gnid heightened ; {o the dignity of fuch-words,

2% vy bulizood v gl into filintoys 61
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biov ol bos smrer ol aoviPib s boik samissaol [
~gs of:8ee the Scoundrel's Dictionary, o 50 ||

. ’ Ao\ to ponsileg |
ot Jo0] ,‘ﬁi‘%o%ﬁﬁ“e’u :kg} \:xgiksb i eA  f
fusiqxs o1 3ud Shozsdy Yo mefigl s wovilah ||
Dt oy moqy yusoq o afets asilunag iy
dlicrgaiflib sed3 e198aeds oy w0 B ﬁh C
od ‘bloow i ;ens yiersl s9d1o ot sids
io aa? Yos diw suad 1w o T9qoNqa &
asqorl Yo ydgololidg ods omni sdsnsysain |
01300 Jensmemo geiod Sledy : esrrgid bas |
[Jl;xm‘ onr qu'l m:mmi b23ud ylao yiecy
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¢ T3 pudden 10 Navassup Wobilim o6 aceasy
<widmsg bas aqot Yo nomssimi ai ,odw 10
ilm a4l 1o zaoftsro aummos ads ao Dluodk
Pl ud SuBOCHT, w\illansd gaisd Yo
~ib 29y1g 200hsq o1 yaiggb e2v1g AW e
Natiral Mel'ﬁriimprm:ig;nﬁt%iﬁ
“Omeans of Tropesand Figures.| duwr apo s

-03L5 sidsiwonod ditw bef® 50D 199d . 2aregr
:\{J;','.‘}I v'd tiokomd b‘)f)&.i:_, 0 1avag hag e " >
« M swords are-poetical, | yet not hgu-
‘rativelBut frdm Figurative Expreffon, there
“arifes'a‘more copious and important e
(of>PoeticiEloquence.’ Some forts -of
)‘;‘f&m ithed oby:the 'beauty; 4
“and: : -the Figures; as.wellas.

: ‘thé‘MMﬁ.‘Lﬂ)yfﬂyﬁ“ﬂh;wMgm”
‘above:! mentioned; * And in | profei -we' bften
smeatmmwmmp-
pect otily in fpogery ; ‘in - which cafe.thexlin-
guage is called Poetical: and in verfe we
fometimes find a di¢tion {o tame, and fo void
of ornament; "that ‘we brand it ‘withithe ap-

lation of Profaigy, .. wa . . o
PcAs my dcﬁgnmxﬁhﬂﬁs (ﬁ?&&rﬁ% not to
deliver a fyftem of rhetoric, but to explain

‘the peculiar effects of poetry upon the mind,

"by frdcing out the chara@ers thar diftinguith
this from other literary arts; it would be
improper to enter here, with any deg-ee of
minutenefs, into the philofophy of Tropes
and Figures: thefe being ornamental, not to
poetry only, butta :mman fpeech in genex;l.u

. 3 2 .
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the prefent,occafion roquires will be,
¥ Mlms% Mﬁlowmmnmyhm rer
pec .ﬁwwlﬂm figurative /language: it
o O?xﬁcc@arx,aepoewm sﬁogmfynonhm
& e

; 3

[y
DET IO
i¥ i

a aﬂp@% thaauhy -means of Figuress

fang»ase madejmeore pleafing, and

more #aturg «‘t ‘would be without thaw

ity J} ﬁﬂu.nw, that to Poetic Langnage, whofe

. Plfaf‘ by; émltan%xwmm Figures
t.only ornamentaly but necellarys

11mportance and utiity of figurative
»a;agc, fecondly, fhow, thati-Figures are
ry o _poetry in, general, s than sto

mx é ex. mode, of writing ; . andyithirdlyy
LR rwfonfwhy they arg.mope, neceffary:

ome kinds ‘*xﬂ \poctry tbaeanvq;bm.mm\

5 4 ,1 ,purp, ¢ to make a few remarks.on the
Tmportance and. utility, of Kigurative Expref-
fion, in making language more pleafing and
II}%'.C patu,w,l Suet ol onoh ovsd
A- :The fﬁﬂﬁ,xﬁmark is, that ‘Tropes,and
%EWFR €v9 2y pcmﬂ;azym;o;,{upp;ymhn
unayaidble of s Janguage.. - When
Wmdararl;awamag,mm&wucaai,
05&3 Wfd /%ot chufe,to: bealways zet

m& e vie: recourfe; 0
M;%W%mﬂ philofophers
TR

; ";l - _-l.;';: {13 mﬁ!%mﬂw@'ﬂf
W‘EW of mswmmﬂm

therefore, fuft, make:a -fow. remarks:

Desnd »ved  blivew asdy. co¥l |
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intateet '

auneswn ih&"fb”beb %Hé
tlus"mh\vwl&" ng> %

newlangaa d’ﬂiirdb’cﬁﬂ éﬂud! ?g
No: that would have been difficult gi

pradticable;; and grafiting’ it both” &iczl

and eafy;’ ﬂiey antft have forefeen, mff d
bodylwmk! ‘fead ‘or liften to what was thi€
fpoken or-written in'a new, and, confequent-
ly,in""an" unknown, " tongue. They theré~
foreltook the langiage 'as they found it
and; where-ever they thbught there’ was' a
ﬁmi)arlty oraanalogy between the' q’tahflés of
mind " and 'the ‘qualities of matter, Tcrﬂiﬂéd
not toufe the ‘names of ‘the material ‘quali=
ties eropically, by ‘applying " them to' thé
mental”qualitiés.”” Hence came the phmﬁré‘
Jolidity of judgement, warmth of imagmation,
enlargemenr'of underftanding, and ‘many o-
thers § ‘which; “though figurative, éxprefs the
mmning ‘jult as well as proper words would
have done. In fa@, numerous as'the words
ineveryiinguage are, ‘they muft'always fall
fhort vof | the “anbounded vxnety of human
thoughts and perceptions.’  Taftes and finells
ate] althoftias niumerous as the fpecies of bo-
dies = Sotmds’ admit” of perceptible’ varistics
tha all ‘compiitation, aifﬂ’“t’he Teverr
s ity be. dxv‘éiﬁﬁ withot'

cnd:m Ifléach varietyof !‘Irpérbgguoﬁ
were to have’ & natﬁe” e would VB¢

infurmotintably:difficule ;' n “men”’ Wedt
mhpmaﬂ" Miﬂ‘df Tnar é&‘%’ el “par~
% * ' ticular
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uﬂ: of tropgs ﬁ ﬁ
own trade, even vgixen thcy fpcak of‘

are. v,l;x}y (cn,)ofc and " incongruohs.
‘thofc fn ercfore, that imitate the toﬁ-
verfation 0 te perfons, as in ¢
.‘fﬁ, and paﬂoﬁa fuch ﬁgurcs judlcxdng’
applied 1 thc umtatl morc El

qo’tpqa %;ldh 5'3r

! ‘\ , s 1.1 ;b?v wﬁ'i‘é;#,
) as no ether, way_ to, exp
ing;tha %g%g% )I(fa’,1 es ;. and fbme-
times the meafu reo‘f his verfer.}m oblig ¢ | :m
sa.wqﬂ ,propen, word, that i not
qu,gngpy of 'its ,bcxpg too long, or
, orA}n any dcl;thc way unfui hccto

A 3 (" (Yc‘: )‘] 03

3 %W !U‘( &\l! u‘ ‘t%;a it
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whigiveino ‘ﬂf‘;’:‘, d nr;ws

wldﬁ. dfpenfcd ith in' elega
any kind. Maﬂy‘t'ord’s“ Uit iheis Aaas
ing often applied to vulgar ufe, ac m:} 2

meannefs ithat dtﬁqna;hﬁés th{ﬁf a‘ pls
in feriods poetry. ;” whﬁﬁ‘“peifﬁa ,'

the influence of a dlﬁ'ercnt fy

nersy/the 'correfponding "t‘cr'brdj j" ’ahoﬁx r
language *may’:befleg‘aht, ot 4t 1éaft not ﬁni §
gar.. When one reads Homer, in’ ‘the 'Greck,
oné takes no offence at” his *éa'fh g’ Eufﬁc 3
by:asname which, htcrﬂrf ered figr gx-

j

fies: Swwineherd s, *bc‘c the
word 1§ well*fouﬁdmg ufx
l)ccuufe we l:;ave never: h

vulgtu‘ ufe; ~and; {hu:dly :
that the .oﬁéb!jel : 51",
of; Eumcas;@ibth importantz
Buc:Bope would have been ﬂ
{o indelicate 45" fmu-}xm’
 lation “been applied to !Bienﬁﬂ e
ageyand ‘therefore-he' judicioufly
of the trope fyneduche, a

«

a_wotd both-sElegint ‘and
likely o edd S;ilsob “réad

: ~ %3 ' {{, _.,“ﬂ ;‘- 1 )
. &1 W’W OMWM' Vﬂfﬁ;ba‘ W
~ ginal,
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ly o hav %&ﬂiuﬁkﬁg/&s own Thobs
 Hylies came; o h@)m 3o works

cit 1 thpie day &N teft heroes would:
et l,ﬁIhﬁW% wranflator
I : cx,prg{ﬁm- B Moo I
= B H Ay ThoilanE »1}'; g8

yt éat Eumens, 'mdlns cares apphcd RS
form ftrong lmjtmr of well-feafon’d htdcx;* 1

i o3

A ﬁandred oth examples nught be quoted-
from tlns trand] tmn, but thefe will explam

meaning.
%‘herp are, pther occaﬁons, on which the
deix of ‘ ative language ‘is fill more

 Virgil's account of the ef-
ftaétsiX of amm(:} ve, and of the plague’ a~
mon thc beafts, in the third Georgic; where-
ryden’s ft Ic, by being lefs figurative than-
the ongm;j7 is in_one place cxcncdmgly ﬁl»-‘
thy, and in another fthockingly obfcene.. |
-~ Hobbes could conftrue a Greek author
bﬁt his ikill in ‘words muft have been all dev-:
rived from the didionary's for he feems
not to. have known, that any ane articulate
found co‘uld %W  agreeable; on! arly: one-
phmfe morc nified, than any other.: \ltnr
eyy even. whens bl hits
ﬁ;nfe, (which is not always the.
by his choice of av mhan'
rilony, clegance, or energy of he. i«
: "‘»* g Qf COQF A by g
3 ation of o
eferve thc ‘name of
icow o ool ANGROQ - 19 “potim ;,
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is & nplea=
e

ﬁ rofe ’Jmu ‘the

: "h hytie, atid
el S td i yhrt

u' 11 wcﬂmé ﬂq‘ﬁlaé’ i mn‘f&' n," 'and
i g o N i N
}?5‘0" bc@rzé no 5 Tefemblince’ tb ergn] 3 'which
18 p : td the fame*caufe, 4n 1mp'rttdeﬂt
1cc‘o WOrds and ﬁgur'és, and a total' Wﬁht
arniony. gy
fgrant that the dehcacy Qve’ ‘here contef'}d
fon may, both in’ converfatidn and \ifv "évn-
ting, be carried too far, « 'To ‘call killing 4
smmocent man in a4 duel ‘an’@ffair of honbiir,
and @ ialation of the )'xgbt.r o ‘wadibz% an af-
fair of gallantry, is'a profiiition‘of figi-
rative language.” Nor”do I'thi kﬁ”ah *cf'é-
dlk to us, that we are ‘faid o ‘g‘a
of forty ﬁauratlvc phrafesnfﬁ“ﬂen&fé”éicef-
five drmkmg Language ‘of “thiis “fort gcne-
rally, :,mphes that 'the ‘publi¢’ abhorrence  of
fuch crimes is not {o' ﬁrong 'as ‘it ought''to

‘h : and I am not cé *’ou’r
o,gziﬁurméﬂ hgt 'Big ‘lhmikb ir m

, a C!.I‘
“‘ pé%“ A R 0{3{%311&
on names t n ‘“

r'ﬁfs fﬁgii'\ih ‘Hetskén o rcdlf-

‘L@—‘;Ag*f& ’ﬁ ‘cannot be

im‘th’@?(‘%i-

' %ﬁ#‘ ﬁ &m‘ ai %xaé-
3
'D ix J Y(J J')ﬂ \“_3 7£ I i), eao'fuféa:‘
: e d A |
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a ??fg’iwcag ﬁmﬁ"{:ng‘g: 53 ;fmtﬂa-

npliciry, employed tropes
ﬁot r 0o i um,n“f‘c')r thﬁ
nic tat e is, in part

charadterifed . ynthp writer's diflike to t:—
ral expreflions, d?ﬂ'c&cd?y fubﬁxtutm’g in
their,, ftead | \gnw;c tropes and ﬁgu

Wxgh ;{xc{e’ authors, a man’s only child muf
always be his o bop:, a_country-maid be-
comes a rur beautr, or perhaps a nyniph of
the, groves,; Af flagtery fing at all, it muft be
a fyren, faug,; .the, ﬂxcpherds ﬂutc dwmdlcs
into an  aatep 3 d and his crook is exalted

Libi

into a fcqptcr,, Iwr lillies Tife from t ieir
golden beds, ?and angui i/h to the cam[Imeg
gale. . A young woman, though a good Chri-
ftian, . cannot, k¢ herfelf agreeable wxchout
ﬁcrgﬁciug to the Grages; nor hopc to do any
ccution  among the gentle Jwains, till 2

£ lchon of Cumds, armed Wlth anme;

"~ darts, and other ucapon“s begin,, to
dxf from her eyes their formldablc ar-

;xllegy, }:‘o:, the fjalga of variety, or of the
(ﬁ: f gures ma,y now and

ﬁlpﬁﬁ. me;;ul P:'CBQS ly, ﬁ? thcy ;;ou;o{si

@%ﬁm‘o I I8 ,c)m 86 ;
m&iﬁ&: ?(“ gﬁ;&;&gx? e
Bl e
fgg: $r%aa! y ayprehcnded n\:fné) alxr':lake
Kk 2 a

. ey
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regmain long an lm[ whereas (160,
n w,/%}% ,m cm#urmmmsm

mEYEL A, difguft and weari
0] g AL

hinders the; anchor from fecing bis thoughts,
1919119,‘{1-;‘151‘ ot of views; qnd they jalfo,
é}giﬂrpgc -2 élcmn,, that there is fomething
an y,\or,,d:e ive in, the, matter.In-the,

isnﬁd ilityjof mn@whmh. ;

e .

Psté: ftyle - therefore, whmh 35 addrefled to- |
the fancy,and pailions, and intended to,make: |
a_yiy ld a Pleaﬁng, and %“pcrmaqent im-,
;Iz; ?n, lprevxty,, an coqfegm{y tropes and, |
ﬁgqrgs, are mdlﬁcnﬁ.ble, _And -a language, |
will always be_the better fuited. to, fpgegggl; |
pq}pofcs, the, more it admits @f ;bxs qy@ty-' if

—a, cl}am&cr which is, qugﬂgo& {picuows 1n
tgﬁ Gm:k and, Latin_ than, .in any ;medern
ngue, andanuch lefs in the French, thap in:

tl cl;a.han or: nghﬂl i IJLL! q1adls o3 ("U“

'S 'Trpges,and Figures contribute tgﬁgf@gdy

.“f energ
??P cifeny alfo_ by smvmngdztm
*83% ércd by, ceanm ody!

i }ﬂ
: gvare
powc% fy a MRWha we fce, or feel,

or hear. ,;When. a, fentiment gomescnforged |

"~ or illuftrated by figures taken from objedls
of fight,| o1 gouch,; or.heaig, done thinks]
%ﬁ e Evdbﬁtm% fﬁhuomﬁgls;uoxﬂhnmy

bbds.;uuhnnhﬂm |

would ’ rhaps ob cure, or is merely
. inteile@ual, may, be, ‘madqota fuac our at-
- ﬁqu % tentlou
",

l'

y, of Imau%e, ot only. by, 1&3}%&;




g ARDING 1€ e
ention vafid! invér Gt r%emla
«tﬁ&;mrhc 1f ‘iée o %&\ ﬁ&‘é&é&‘d‘

fenfe, ' When s the :f:
mw”mﬂim‘% Jxﬂf
aharwo&r,u%d“bg ' ¥ma z "tKe' §§
of their vidories)the toife thieir dtcHieve:!
méng iadecin e World, and the ‘riiin bl
conflermiation “thi't dtended their irrefiiible
catect! —Wiien - fﬁomer calls'Ajax thé biil-
wark 6f | the ﬂrbck} “he “paints with  equill
My)hisﬁbﬁﬁ Afize and ﬁrcngtﬁ ‘the cﬁ?ﬂ
ty of prevailing agdinit him, and the ton-

ﬁdencﬂwh&‘%k‘m’s” countrymen repofed’
on hisivalowr, 2L Wheén Solomion fays of fhé‘
ftrarige woman, ‘or Harlot, that * Her feer' g4
“ doton'ro’ déath,”" He'lets us know, not oh‘iyf
that h&path“endg in deftru&mn, ‘but’ aifo
thut they tho decoinpany her will find it e
to: go'forwards to'rtin, and difficult tore-
turn to their duty. —'Satan’s" enorniohs
magnitude, - and refulgent’ appearaiice, his
perg n&i}:uﬁr‘ ‘afeent- through 4 region’ of
darknels, and’ the mconcewabl*c r:ipuﬁt of
his’ mk{ttéem arg all ‘painted ot 'to” otir fad éy
hyj ”ﬁ n !nixl?i])e‘;vferx thort. ﬁqllxmﬁj

" Spratigoupward, like'=='a’ pyranﬁwo? fire ™

Sapdor mox) mods esqpal wd bossl “‘ 10
Tol rake quhefultméamngidf*bvlm:h‘ﬁg\iré‘

we maifb imagine ourfelves in’: chaos} 4hd 7'
vaft lumihous body rifin g oupwatd, sear die
Vl“'J 21 1o r)A”_’tJ;, o FaR0T9q Binow tlsl

i 'lfmrw Séok’rz verf toxg"' Jrufiolion

10130133 " place
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ON PO R~ Y art
iy ﬁﬁ.@ﬂb o YRFES I od L . Jdsnasis aemqqnd bas

isl“t where we dre, fo fwiftly as;tojappear |
a continued 'track ofi'light;and leflening. to
the view according toothedingredfe jof  dir
ftance; “till iv cnd/in 2 poin itil&nidlfan‘r
pear; “and ‘all this- miuftibe ppo&dmm
our eye at onevinftant! i Equal-to this i m
propriety, " though mot! hmM&m, (s
that aliegory ofilray,101 WA biow agon
G &ab: vievid £ -mvot of J)rm Y6 oW qid
1 Thc pmhsof gbry lead but to-the grave:
BUps esw 3 Iy op
Wlnch prefcnss o tbe imagination a wide
‘plain; where feveral mdsl,gppga;, crouded |
with ' glittering multitudes,. and.ifluing from -
different: quarters, butld,rawm& nearer and |
nearer as they advance,;ill, they, tgxgmng;c
in the dark and narrow houfe, where all g
theirglories enter in -fugeeflion)and  difap-| |
pear for ever, ———Whenbiv is faid. infcrip- "5
ture, of a good man who died, that he é‘
Jett ajlca} ‘what''a’ humber of Jilsas arﬁ;fté
onite”conveyed to ‘our magntmm by s
Beautiful ‘and ‘expreflive figure! | Asialla-
bourer, at the clofe of day, goes to fleep, |
awith the {atisfaction, of  haying iperformed =
s worky: and with xhc.w%eabde!ho pe.of a-
ing - 111 the’ 1 “of i
w 1 IF&#H!*O! zz&tﬁ
g &lbaq um
, iM?ér with
Toicec HBRiOH of B deaspited 8'do.
his du:y, and v?it'hx é‘u‘a%}?'ﬁdgt‘igﬁgggﬁ of.
foon" awaking in the regions of - light, to lifel

and
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and happinefs eternal. The figure alfo fug—-

mf‘tut to a/good man-the tranfition fro
hife to delith isrevendinithe fenfation no. mo?:‘»
pdln?ﬁl ‘thanwhedour faciilties, imelt; away
mto ' the pléafin g s rinfenfibility: of fleeps~m—-
Satan flyin gamongthie:ftars i faid by Mﬂm
to “Sail between worlds and worlds;”, which
hasmﬂégaawami force far: ﬁ\pcnor to, the
proper word Fly. For by ‘this allufion tola
thip, we are made to form a lively idea of
his gréat: fizey’and 'to conceive of his mo-
tion, that it was equable and majeftic.
Virgil’ ufes a'Happy figure to exprefs the fize
of 'the  great’‘wooden horfe,' by means: of
which ‘the Gréeks were conveyed  into Troy:
“IEquum diving Palladis arte edificant.”’ —=»
Mﬂton is ﬁ'l%bdldér when he fays, »

Who would not fmg far Lycndas ? he kucw :
F'mefdf to fing, znd build the lofty rhxmc o
it tsdy Boib )

lesphra[é howaver, though bold is em-
phatmil,. and gives a noble idea. of the. du-~
rabxhcy of pocnvy; as. mell as of th: art aad

B R Latmr phhfcﬂondén mmvh; w!wc'h M‘lton
no doubt;hatl in his view, the verh is of mgne, general
fi gmﬁe;tgon,,lhan the Englﬁ verb, ta3 build 5. and there-
fore | c figure is bolder in gh Latin)" 1t § may
even ‘b()vd:ethcr (hirderrc&hnm ‘be ut":“l fi-
guraﬂvﬁi’ "foﬂ&h&r& is ‘refolved: by-R. Srephanusbinto
Simul'dare. Gmdm carmny; w"dﬂil rP s ondece .4;44~

? o and Plinys hlzons mf'
;’:ﬁ mucg 100 'égrggg 6r gn'gup. pr c 55

nw Los ,’.L',“{i
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#han any propes words of equal
gowld be, pat, Q‘;’f&eiﬁm& ¥
a1z, vich, blulbes, s 3 gzope. which ag an
defcribestheeblour, as i 1!:?96”8 o tbe be-
holder,, and the glowing heat as it is felt by
the, perfon blnﬂ\m& Wd:;!{ltbiﬁ port
dence, | petrefied; wi .
Siruck with difagreeable and: WWQ in- |
telligence, wielted with: lovg.on %gd&@bzﬁ
in.luxury, bardened, msfwmke {5y foftening | ,
into remorfe, nflanted. with defire; toffed with |
uncertainty, &c.~—=every one, is denfible;: of |
tiig force of s thefe and _the, like, phra f?, aa.nd
that, they sk, 4ontrxbmmm engrgy; of
mmﬁm ypsifi ekl ,:;xumns@&b dﬁt@ﬁ "
" 51 Tropes.and I‘:gf\meg}{g' mote; frengtl
expreflion, and are ini poetry: peculiarly
quidize, bccau{é they, are, g:& )
and mose imilative, than wapchp&h
fact, this is o much ithe; cafe, m;s
M&mm{f;hbroaxm

withdraw the fstmm gt W b‘ S Lg
paffion. * Yet the language of many paﬁ'iqns
muit be figurative, mwhﬁandx 5 be-

caufe thmfouﬁ: the iand. g;';*to
A 0l i 3?.»11{ 2B 18 JW&S
T 1 Ol

-
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'wahmé wﬁéﬁ :

; “of “allufi f"""l ‘Uﬂa“c‘cfy
,. erits fto his View
Higfeame idéag’édtﬁeéﬁ&’vﬂfh
i miamam r, and tending to’ éncou-
rsgé it and-if ‘he fpeak ‘without refrait
during ‘the paroxyfm of his rage, thofeideas
will force ‘themfelves upon him, ‘and “com=
pel him to give them utterance.  * Infernal
*“ monifter ! “(lie will fay)—miy blood boils
“ at'him; 'hé’has"‘ufcd me like a dog; ne-
% ver was man fo injured as I have been by
“ this barbarian.” Heé has no more fenfe
“iiof . propriety ‘than 'a ftone,  His counté~
“ nance is diabolical, and’ his foul as ugly
“ as his countenance. His heart s cold and
“ hard, and his refolutions dark and bloody,”
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inft the ¢rimes of m: ‘in which
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dition without any ornament.: ‘Forito ade-
jeCted mind, wherein the imagination is' ge-
nerally m&nmgansmot probable, . that any
gréatuvariety of ideas will prefent themf{elyes 3
and' when thefe dve 'few and; familiar, the
words ‘tHat mpmfg“{thcm muft be ﬁmg‘l

A$ o an Shakcfpcarc in botdn rs
or. yariety! ? when he copies,
ftyle of thofe vxdm{pahions that, fimy]

~ the fancy ; fo, when he wo;x}ld cxhnbxt the
human’ mind i dede_)aé'tcd ate, no, unin-
fpired writer excels him in fimplicity. ,Fhe
fame Léit whoft réfentment had impaired his
underftanding, while it broke out in the moft
boilterous Janguage, when, after /fome me-
dical>a liciuons, he  recovers his reafop,
ﬁ%s*l%ée ng now-exhaufted, his .hmm
and’ his fpirits totally dep :

“ftylethan which nothing: can b wxa,;
gmed mm fimple,i onmere affeting ., .1,
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Pray, do notmock he,j, -
I am avery foolifh, fond old man,
Fourl‘cafcl.md upvvard, adnd, to dcal plamly mth
391 e ‘
' Ifcarlamnot in mypcrfe& mmd
Methinks I fhould know ygu, and know this man,
" Yet Tam doubtful; for | am mainly ignorant
What place this is, "and all the fkill I have
» Remembers got thefe garments ; nor I'know not
¢ Lizx Where



_"’B N B0 ETRA @tmi

i l%sb%&ﬂl‘“m‘&‘m::moa
sud i esdsl. dlomau srd o3 barsxe

Laxsb

‘“ 73 e A
mﬁxﬂpaunkﬂﬁﬁ» ‘her
? da , overcomes mhmgm&aw
{.PC%S a ftyle.fo beautifully fimple;>and
i} matural, thatione knowsnot whit
ay.w me of itggasl Jivlgast!

a3it od sndy SO 3 i1 10 2yt motkilVl . mod &

%? other hiad a maid calltdiBafbata’y 1121
in love, Mxhe%ﬁloudvptavéaw/ uhy
% forfake her.  She hada of ‘willow'y

¢ Ke'old’ thm it was, bu:I efs’d her fortuney
~And 4he 'died Y'ngmg it. at fong to.;nght E

Will not go frem my mmd I ve m
But to-go-hang my head all4t Gn f‘“‘?g‘f,‘“"'

And’ ﬁng 'll kk’c pOOT Bar !!‘!“’;1-.,,[-1 Yo bard sk

; g ehi Ladied 1nseSometi
mxa .mads wods ftbibas

Libisadtanft-il
.V ob gods fibluca 1sdW.
ngm t&& ‘fcép; 1 ,gaii- let Itis 574 mos¥

T Othc“o, a& 4 ﬁ‘éﬂc .'Kl ';mO* brl 5 0%
tranflated Moruu-,u ﬁlc&[“ %

Em,\»

AMI"f,‘ b e

fubject or fpubep
and full of Hign &qﬁ& fﬂf'mﬂl
wil bxﬂmr fr1s 19 fnﬁ"! e
Even now, ﬁwima 610 uwoh #"rabo noba:;ﬁ"f i
The nympb R T oy :

ras ke Wmfﬂm.zsw srads

. f Letic 4.‘-:“{ %ﬂ iy 19197
.". AT g .\ d ’ lndi E‘:u
: --:, R n dantds 30 E
el AL Jgﬁ a0ikogg 2!
wﬁ’.’% ; ing doreaft I
s v;:.‘l..' “.‘:. gaaned
wach ph y » 1Qu 970"

o Rm

M
m‘(;:g :, w‘&%ﬂﬁpﬂ'&m. ¢ sqoftd
m&& ‘




E

RN Nl T TR S
RS i

ANDT M T S
som*mgm Ly g KR

exerted to the ntmoﬂ: “takes 1n but q::(l:as.
o o 2k g .-;g .

hﬁﬂcmwﬁgfb&t

tion being one of thofe émioti
fufpend. the exercifir-of :heiﬁ%dnas thin
puth, them sinta attion And Here t00 ‘the
fimpleft language s the: moft ‘narural;’ as
when Mx]ton fays of the Deity, that he f ts
8 hxgh-thrqm;lgabowe all-height™ " And"as
this fumplicity b:;;é - more- fuitable hro ;hat one

Feanmxutgan') “occupies the s
?pmdyﬂthaﬁ Y &nga’ﬁdrate 1magerypcf:k 1.:;

m.gnr 03 gnot 15‘ RET

m 3
Mun&md ﬁre i l«
Glarcdfr fna F

w on: hl bl
The hand of Horror rﬁcg’gls ragged hair, 8

»Aadsplddweat bathed his agonizing frame.

~ ‘What didit thou then, Dione! ill-ftar’d maid !
‘What couldft thou do ! — From morn to ddlvym,
From Eve il rofy-ﬁngcr d Morn appear’d,

In a fad fon ong.of ancient days, 14, ,offulir !
Warbling W%LZV !a;c t;s‘t:hggzpuyhg’mmdg, et
::ﬂw‘at‘?"ﬂi w ow mu;dwr shemeyt o $i0idi
JAndweel the’ mt QQ[' Miu .a." btre
Till Fate fu !cng un nifh’d lay.

Thus on candcrs ﬂowc ma Wﬁt}a ROn 118
Thc dm e il ga qu d “lv( (‘ !

P euol ' g 0' AN "y

Ihope my.ydﬂlé‘ wdcﬂ“ abe "’ I&;(l;u:-_l,‘hghe.c

cre was. &' tithe, Whed" [ . ‘Hm’ [d - ha tempted/to
pref;.rth?h y Shakefp : g + Bido
not fa at in e Tines an (. thd
fcvc Of Mw " 4 l;un."‘ .".u- 0 E“ 7
the greater part miighe! perhidps be pardongbless: but I
that.. i’ fetiddes e And circih -,
fancs of Deflemon 8 s’ ey
fore not pogtie X ~
wefl .

4

o 2



W Fleb v awE b
gt ‘ON POETRY lgartfP
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gudge would have been ;. folhasit alfoamore,
powerful effect in ! fixiig, » levating, the,
M&fgmatmn of ~the hearénrt ‘to-introdugce:
other thoughts! for thet fake;of illufteating,
what'cannot! )belpﬂnﬁm&d; ~could anfwer no
other purpofe; than: to! dsaw off the  attens
tisn from' the' principal sidedl In, thefe and
et like cafes; dmﬁquy’lcﬁméiﬁﬁifmlgbw
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ofiiothersh ag uheynw:ﬁm&; ﬁ»rmg‘;ﬁﬁ :
. fvine admtd‘hl‘e nbjefhrxlvdnwwfﬂcfm !
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TEY ? A TH O ho
thefe few fimple words, I fancy myfelf en-
WM&M darknefs of chaos; that
© P'hear‘t " Word;: andsat the fame.
» mwna?"% ﬂdiﬁufed sover all thc
men n I‘Q*Manobjeﬁ,thb gm-
¢ft fiively tharocan-be: imigingd, the g';hﬂlc
ilfuiiindted tniverfé ftarts at once into viet.
And the'fanty feeins to be aflifted not & little
b ﬁélmmefsmndfﬁmphmw of the phrafe,
w’!uch'Hh‘at the ‘inftantaneouinefs of the ef-
fe&)’ and the fucility ~wherewith the Firit
Ciﬁifefbptrﬁtés in producing a work fo un-
ﬁtti:i‘ably béautiful, and fo aftonithingly grea.

“But ‘to return from this digreflion, which
vﬁﬁs only ‘intended 'to thow, that thongh fome
aﬂw&"md' émotions require a figurative;
othérs as'natarally' adopt a fimple, ftyle:
=i ['vemarked; that the byperbole, profopo~

a, dnd g ropbe, are among the moft paf-
ﬁa&& ﬁg‘df{:ﬁ ‘This’deferves illuftration,
¥ [>A very angry man s apt to- think . the

fyﬂ'hv‘has juft received ‘greater than it
really tissy - and, if 'he' proceed immediately
to-retaliate by word or 'deed, feldom fails to
éxdeed ‘the ‘dhie” bounds; am‘htox become in~
jurieis i vhistwrn. The fond pafent looks
ﬁiiobwd' ds a/prodigyrof igenius and
beauty ; and the romantic lover will not be
perfiladed that his miftrefs .has. nothing fu-

Pﬂ;ﬁ& G 'C'or ne(?l‘1 gﬁn ij 01‘ pe”on
out of no@f‘ﬁg{"@d mﬂdnsa(he ﬁ&fms of

A of TIPS
% .

didw sds Loeno fa»an
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;'Ar;cy for the ‘intimations of fenfe. — No

wonder then, that they who fpeak dcébrding ¥

to the impulfe of paffion fhould fpeak byper-
bolically : that the angry man fhould exag-
gcrate' the injury he has received, and the
vengeance he is going to infli¢t; that the for-
rowful fhould magnify what they have loft,
and the joyful what they have obtained ;
that the lover fhould fpeak extravagantly of
the beauty of his miftrefs, the coward of the

% SEXHEE

|

A VNS S A RMARE i

dangers he has encountered, and the credu- *
lous clown of the miracles performed by the |

juggler. In fa&, thefe people would notdo
juftice to what they feel, if they did not fay |
more than the truth. The valiant man, on |

the other hand, as naturally adopts the di-
minifhing hyberbole, when he fpeaks of dan-
ger ; and the man of fenfe, when he is ob-
liged to mention his own virtue or ability ;

becaufe it appears to him, or he is willing to |

confider it, as lefs than the truth, or at beft
as inconfiderable. Contempt ufes the fame

figure; and therefore, Petruchio, affe@ing |

that pafiion, affects alfo the language of it :
ks Thou lielt, thou thread, thou thimble,

Thou yard, three quarters, half yard, quarter, nail, +

Thou flea, thou nit, thou winter-cricket, thou !
Braved in mine own houfe with a fkein of thread !
~ Away, thou rag, thou quantity, thou remnant * !

For fome paflions confider their objeds o |

; 3 :
* Taming of the Shrew, ad 4. &ene 5, i
TR D ] < ; : W m—
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dle g‘ant) nay’ he adds, that the ﬁlﬂ :
ﬁ;u-bed back when he faw the fplendor of: §]
his arms. This poet feems to have ‘thought,
that the figure in queftion could never be
fufﬁcnently enormous ; but Ql_mtlhan Would !
have taught him, Quamvis omnis hyper" |
“ bole ultra ﬁdcm, non tamen efle debet
“ ylrra modum.” The reafon is, that this |
figure, when exceflive, betokens, 'rathier ab- ‘
folute infatuation, than intenfe emotion ; and |
refembles the efforts of a ranting’ tragedmn, {
~or the ravings of an enthufiaftic declaimer,
who, by putting on the geftures and looks |
of a lunatic, fatisfy the glfcermng part of |
their audience, that, inftead of fecling ftrong- |
ly, they have no rational feelings at all. 1In
the wildeft energies of nature there is a mo- |
defty, which the imitative artift will be careér
ful never to oyerftep, |

2. That ﬁgurh, by whlch thmgs are fpo-
ken of as if they were perfons, is called Pro- |
Jopopeia, or Perfonification. 1t is a bold ﬁ-“-
gure, and yet is often natural. Long ac- |
quaintance recommends to fome fhare in our g
affeGtion even things inanimate, as a houfe, |
a tree, a rock, a mountain, a country ; and |
were we to leave fuch a t ng,, wxphout hope
Qf I‘ﬂurn, we {hould be inclined to addrefs |
;t with ‘2 farewell, | as tf it were a perc1—h
p:mt creature. Nay, we find that ignorant
piuonsba ea&ually wotﬁngpcd {uch thin gs, | !
- or confi ‘g&d them“as the haunt of certain |
powerful beings. Di‘yadﬁ and Hamadryads

il w Koawele

“
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_were by the Grecks and Romans fuppofed
“to prefide over trees and groves; river-gods
and nymphs over ftreams and fountains ; little
‘deities, called Lares and Penates, were be-
lieved to be the guardians of hearths and
houfes. In Scotland there is hardly a hill
remarkable for the beauty of its thape, that
was not in former times thought to be the
habitation of fairies. Nay modern as well as
ancient fuperftition has appropriated the wa=
ters to a peculiar fort of demon or goblin,
and peopled the very regions of death, the
tombs and charnel-houfes, with multitudes
of ghofts and phantoms.— Befides, when
things inanimate make a ftrong impreflion
upon us, whether agreeable or otherwife, we
. are apt to addrefs them in terms of affec-
tion or diflike. The failor bleffes the plank
that brought him afhore from the fhipwreck ;
and the paflionate man, and fometimes even
the philofopher, will fay bitter words to the
ftambling-block that gave him a fall, —
Moreover, a man agitated with any intereft-
"ing paffion, efpecially of long continuance,
is apt to fancy that all nature fympathifes
with him. If he hasloft a beloved friend,
he thinks the fun lefs bright, than at other
times ; and in the fighing of the winds and
groves, in the lowings q? Ahe herd, and in
the murmurs of the fiream, he feems to
hear the voice of lamentagion, But when joy

- or hope predominate, whe whole world ‘af= .
fumes a gay appearfince. In the contempla=
. Mm2 tion
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tion of every:part of nature, of every con-
dition of mankind,q of «every form of hu-
man fociety; ‘the benevolent and: the pious
aman, the morofe and the chearful, the mifer
and the mufanathfope, findsFodeafion: t6 in-
dulge  his favourite paflion; :and fees, or
thinks he fees, this own temper refleted back
in the aions, fympathies,: and “tendencies
of other things and perfons. Our affeGtions
are indeed the medium through which we
miay be faid to furvey ourfelves, and every
ahing elfe ; and whatever be our inward
frame, we are apt to perceive a wonderful
congeniality .in the world without us. And
hence, the fancy, when roufed by real emo-
tions, or by the pathos -of compofition, is
calily reconciled to thofe figures of fpeech
that afcribe {fympathy, perception, and the
other attributes of animal life, to ‘things
inanimate, or even to mnotions merely mtcl-l
le@ual, — Motion, too, bears a clofe affinity
to action, and affefts our imagination near-
ly in the “fame manner; and we fee a great
part of nature in motion ; and by their
Aenfible eflecls are led to contemplate ener-
gies, innumerable. - Thefe conduét the ra-
~tional mind to the Great Firft Caufe; and
tthefe, ' in times of ignorance, difpofed the
ivulgar to believe in a variety of fubordinate
;agtnts employed in producing thofe appear-
- wances thatcould not otherwiie be accounted
_ for.  Hence an ehdlefs train of fabulous |
dciucs, ‘and of wx:chcs; dcmons, fairies,
® h gcnu

©
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- genii ;- which; if they: prove our reafon weak

and our ‘fancy ftrong; prove 'alfo, that Per-
fonification  is umt%c human® mind ;
and that a rightufe of this figure may. have
a powerful effed, "in' fabulous writing’ efpe-
cially, to!engage our fympathy in bebalf of
things as ' well ‘as ons, ‘for nothing ' (as
was before obferved) can give lafting delight
to a moral'being, but that which awakens
fympathy, and touches the heart: and tho’
it be true, thatwe fympathife in fome de-
oree ‘even ‘with inanimate things, yet what
has,! or is fuppofed to have, life, calls forth
a more' {incere and more permanent fellow-
feeling —Let it be obferved further, that
to awaken our fympathetic feelings, a lively

‘conception of their'object is neceffary. ~This

andeed: 1s: true of ' almoft all our emotions ;

~their keennefs is in proportion to the vivacity

of the perceptions that excite thera. = Diftre(s
that'we fee 15 more affeting than-what we
only hear of *; a perufal of the gayeft {cenes
in a2 comedy does not roufe the mind {o ef-

fectually, as the prefence of a chearful com~

panion; and the deathof a friend is of great-

 er energy in producing ferioufnefs, and the

confideration of our latter end, 'than all' the
pathostof  Young.  Of defcriptions addrefied
to the fancy, thofe that are moft vivid and

- picturefque will generally be found-to have

R
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tions *; and thofe that exhibit perfons en-
gaged in a&ion, and adorned with vifible
mfignia, give a brifker impulfe to the facul-
ties, than fuch as' convey intellectual ideas
only, or images taken from ftill life. No
abftra@ notion of Time, or of Love, can be
fo firiking to the fancy, as the image of an
old man accoutered with a fcythe, or of a
beautiful boy with wings and a bow andar- |
rows: and no phyfiological account of Frenzy
could fuggeft {o vivid an idea, as the poet
has given us in that exquifite portrait, ;

And moody Madnefs faughing wild, amid fevereft
woe. Foaenin 1

And for this reafon partly it is, that the E= 1
pic poet, in order to work the more effectual-

l{ upon our paflions and ima'g‘iﬁaﬁé;f;';i'éfé‘é
the fecret fprings of human condud®, and
the viciflicades of human affairs, to the a-
gency of ‘perfonified caufes ; that is, to the
machinery of gods and goddefies, angels,
demons, magicians, and other powerful be-
ings. © And hence, in all fublime poetry,
life and motion, with their feveral modes and
att‘rib‘utcs, ‘are liberally beftowed on thofe

&

* 1 fay generally ; for it is not always fo. Defcriptions

. of very great or terrible objetts have fometimes a greater
effet upon the mind, whep expreffed with fome degree
of obf; {iq, ‘where ““ morc is meant than mects the ear,”
than IP': ey had been picturéd ougin the moft lively man-

ner. 'See part 1. chap. 5. § 4.
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obje@s wherewith the author: intends that
we fhould be ftrongly imprefled : fcenes per-
fe@ly inanimate, and ftill tending rather <o
diffufe a languor over the mind, than to
communicate to our internal powers thofe
lively energies, without which a being effen-
tially attive can never receive complete gra=
tification. — Laftly, fome violent paflions are
peculiarly inclined to change things into per=
fons. The horrors of his mind haunted O~
reftes in the fhape of furies. Confcience in
the form of the murdered perfon, ftares the
murderer in the face, and often terrifies him
to diftrattion. The fuperftitious man, tra-
velling alone in the dark, miftakes a white
ftone for a ghoft, a bufth for a demon, a tree
waving with the wind for an enormous giant
brandithing a hundred arms. The lunatic
and enthufiaft converfe with perfons who exift
only in their own diftempered fancy: and
the glutton, and the mifer, if they were to
give utterance to all their thoughts, would
often, I dare fay, fpeak, the one of his gold,
the other of his belly, not only as a perfon,
but as a god,—the obje& of his warmeft
love, aid moft devout ‘regara.-,-,-_-‘Mpre need
not be faid to prove, that Perfonification is
natural, and may frequently contribute to
the pathos, energy, and beauty of poetic lan-
guzge.dpgﬂropb:, ~or a fudden diverfion of"
-fpeech from one perfon jo another “perfon or
- thing, s a figure mearly related to the for-
3 L TOeL!
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_ mer, ~ Poets fometimes make ufe of it, in or-
der to help out their verfe, or merely to give
variety to their ftyle: but on thofe occa-
fions it is to be confidered as rathera trick of
art, than an. effort of nature. It is moft
natural, and moft pathetic, when the per-
fon or thing to whom the apoftrophe is
made, and for whofe fake we give: a mew
direction to our fpeech, is in-our eyes emi-
nently diftinguifthed for good or evil, or raifes
within us fome fudden and powerful emo-
tion, fuch as the hearer would acquiefce in,
or at leaft acknowledge to be reafonable, |
But this, like the other pathetic figures, |
muft ‘be ufed with great prudence. For |
if, inftead of calling forth the hearer’s fym- |
pathy, it thould only betray the levity of g
the fpeaker, orfuch wanderings of his mind |
as neither the fubject nor the occafion would |
lead one to exped@, it will then create dif-
guft, inftead of approbation. — The orator,
therefore, muft not attempt the paflionate
apoftrophe, till the minds of the hearers be |
prepared to join in it. And every audience
15 not equally obfequious in this refpect. In
the forum of ancient Rome that would have =
pafled for fublime and pathetic, which in |
the moft refpeGtable Britith auditories would |
- appear ridiculous. For our ftyle of public !

fpeaking is cool and argumentative, ‘and par- |
takes lefs of enthufiafin than the Roman
did, and much lefs shan the modern French |
or Itahan. Of Britith cl&quem.e, particular- |

ly
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ly that of the pulpit, the chief necmnmenda-
tions are gravity and Aimplicity. | And it is
vain to_d{ay, that' our oratory- ongbt 1o be
more vehemgnt, for that matter depends-on
caufes, which it;is-net only inexpedient, but
1mpofﬁble to alter ; namely, on the'charadter -
~and fpirit of the people, and their rational
notions in regard to religion, policy, and li-
terature. The exclamations of Cicero would
weigh but little in our parliament; and ma-
ny of thofe which we meet with in French
fermons would not be more effetual if at-
tempted in our pulpit. - To fee one of our
preachers, who the moment before was a cool
reafoner, a temperate {peaker, an humble
Chriftian, and an orthodox divine, break
- out into a fudden apoftrophe to the immor-
tal powers, or to the walls of the church,
. tends to_force a fmile, rather than a vear,
from thofe among us who reflet, that there
is nothing in the fubject, and fhould be no-
'tl'ung in the orator, to warrant fuch wander=
ings of fancy, or vehemence of emotion. . 1f
he be careful to cultivate a pure {tyle, and a
grave and grageful utterance, a Britifh cler~
gyman, who {peaks from conviction the
plain unaffeted words of tmth and fobern
nefs, of benevolence and. piety, -will, af B
mxﬁake not, convey more pathetic,,as well
as more permanent,, impreflions to the heart,
- and be more ufeful as a Chriftian teacher,
: than if he wcre,tp pu&.m p‘m&xee,a!l the
VOL.H. o Nuﬂ b - ke
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attitudes of Rofcius, and all the tropes and
ures of Cicero. .
_ But where the language of paffion and en-
thufiafin is permitted to.difplay itfelf, what-
ever raifes any ftrong emotion, whether it
be animated or inanimate, abfent or prefent,
fenfible or intelle€tual, may give rife to the
apoftrophe. A man in a diftant country,
{peaking of the place of his birth, might na-
turally exclaim, “ O my dear native land,
¢ fhall I never fee thee more!” 'Or, when
fome great misfortune befals him,  Hap-
* py are ye, O my parents, ‘that ye are not
“ alive to fee this,” — We have a beautiful
apoftrophe in the third book of the Eneid,
where Encas, who is telling his ftory to
Dido, happening to mention the death of
his father, makes a fudden addrefs to him as '

. follows : : e

- hic, pelagi tot tempeftatibus actus, |

Heu, genitorem, ommis curz cafufque levamen,
Amitto Anchifen ; — hic me, pater optime, feflum |
Deferis, heu, tantis nequicquam erepte periclis ! |
{
i

This apoftrophe has a pleaﬁngcﬁ'c& Tt feems 4
to inumate, that the love which the hero
‘bore his father was fo great, that when

~ he mentioned him, he forgot every. thing |
- elfe; and, without minding his company, |
one of whom wag a gueen, fuddenl a.g-‘
drefled himfelf to ghat which, though pre-
fent only in idea, waseftill a principal 13
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