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mn 1 age, theref.ore, or ludicrous fen 
'tmklmt, are unnatural . n an Ep' c poem, for 

. l'eaiOn, among others, that they do not 
haturally occur while one is compofing it. 
And hence Milton's humorous defcription of 
the limbo of Vanity '*, howev:er. juft a an alle
g ry, however poignant as a fatire, ought 
111 t to have obtained a place in Paradife Loft. 
uch a thing might fuit the volatile genius of 

Ariofto and his followers; but is quite un
, worthy of the' fober and well-principled dif- , 

i Ie of Homer. and Virgil. 
In Dramatic Poetry, the perfons aa and 

11 eak in their own charaaer, and the au
t or never ap'pears at all. An elevated '1l,.yle 
may, however, be natural, in tragedy, on 
aoo unt of the high rank of the perfons, 
and of the important affairs in which they 
aT engaged. Even Comedy, who takes her 
c ra ers ' from the middle and lower ranks 
of mankind, may occafionally lift up her 
voice, as Horace fays t, w.hen £he means to 
gi e u ra,p.ce to any itnportant emotion, or 

:appen to in,troduce a e fOllage of more. 
than aroin y digni ty. --Bu w at if per
f< os of I w condition!ho Id make heir ap-
. ara c in ragedy? And a the great 
muft h V6 attend n~, how c 1},~' 5' berguard
ed • a :i fl? AQd if fucb periOns' p 
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Nn MU c. 
their langu 

1:9 a Ie ith..-th 
e would give a motley 
poem if it w e fall bell> h t e ttl 
~ 0 doubt;, . Ol'IIlJ C our of 
guage, thQU~ e ptial t agi-c m 
pt to the Hifioric drama, is indifpenfabl 
a regul tr gOOy. But er on of m 
rank, . f the uagic poet find it eceffi 
bring them .in may emly be fuppofc (1 to 
~a e had advantages of education to qu 
lify them for bearing -a part in the dialo 6, 

or for any oclre office in which he may 
think proper ' to .. cmploy tern. --Befid , 
language .admi f many degrees of eva
tion; an a particular rorn of fancy, or te 
perat;ure of the -paffions; will fometime . v 
wonderful fublimity to the ·ftyle even f a 
peafant or £ a favage. So that the ftyle 0 

tragedy; otwitJhftanding its elevation, may 
be as various ~s the charaCters an paffions 
of men, and may yet in each variety be 
natural. -~ Moreover, the fUbje&, an con 
fequent 1 the emo ons, of tragedy, are al
way importan ; and important emotions 
prevailing in the min ~ a pc ian will eul 
and invigcra e hi language. Vhen tile 01 

. fuepherd in 01'1:101 xclaims, , ~ Bleil e the 
" d Y that m de me a poor man, My po-
" verry has faved my mafter:s houfe;" the 
thought and the * ds, thopgh fnffi i tly 
tragical, llave no ' greater e1 vation? than 
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o POETRY Part II. ' 

we fllould expect ' from a y peJ;"fon of his 
character and circumftances. Simplicity of 
Hyle, for which none are di{qualitled by the 
meannefs of their condition, often enforces 
a fublime or pathetic fentiment wirp. the 
happiefi eff'eCt. --Let it be obferved fur
ther, that poetical language is an imitation 
of real language improved to a ftate of per
feCtion; and therefore, that the Uyie of tra
gedy, though railed above that of common 
life, will never offend, fo . long as its eleva-
. ns are at all cOllliflent with probability . 

. In faCt, '\ hen the paffions are well expreffed~ I 

and the charaCters well. drawn, a tragic poet 
n.eeds not fear, that he :!hall ' be found fault I 
with for the elegance of 'his language: tho' ; 
110 doubt a great mafier will always know. I 

how to proportion the degree of elegance to I 
the ch' raCter of the fpeaker. 

The dignity of a. Tragic hero may be f6 
great as to require an elevation of langua'ie 
e ual to the pitch of Epic poetry itfdf. This 
might be exemplified from many of the 
fpccc les of Lear, Othello, Hamlet, and 
Ca 0, :11 c\. 0 Samion in he Agoniftes. But, 
in gen ral, the Epic ftyle is to he diftin
guitl ed f: 'om the Tragic, by a more uniform 
elevation, and more elaborate harmony: be
e fe a poet, aifuming the character of calm 
iI f iTation~ and rather ~llatiIlg the feelings 
of others, than exprefftfig his own, would 
fpeak with more co pofure .. fteadinefs, and 
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Ch. I. t. AND MUS I C. 

art, than could reafon bly be expeded from 
thofe ,who deliver thei.t; thoughts according to 
the immediate impulfe of pailion. 

The language of Comedy i that of com
mon Ufe impro ed in point of correctnefs ; 
but not muc eievated; - both becaufe tl 
fpeakers are of the middle and lower ran~ 
of mapkind, :lnd alfo becau[e the aiE irs they 
are engaged ill: give little fcope to thofe e
motions that exalt the mind, and rou[t: the 
imagination. --As to the fey le of fa.rce, 
which is frequently lend cd with com dy ' 
- It is purpofe1y degraded b low that f 
.common life; or rather, it is the ridiculOlJS 
1anguage of common life made more ridicu
lous. r have al1eady remarked, that Farc.e i 
to Poetry, what Caricatura is to Painting: 
as in the laft we look for no beauty of at .. 
titude or ' feature, fo neither in the :lirft do we 
expeCt elegance of d' cuon. Abfurdity of 
thought produces abfurdity of wprds and 
behaviour: the true farcical charaCter is 
more extravagantly and more uniformly ab
furd, than die droll of real life ; and his lan
guage, in order to be natur 1, mufi be e ag
gerated accordingly. Yet as nothing is (
fteemed in the fine arts, but what clift Jays 
the ingenuity of the artift, I fuould im' rine, 
that, even in a£: rce, one waul not r ceive 
much . pleafure from mere incongruity of 
words or adions; t becaufe that may be fo 
eafily invented. S died abfurdity cannot be 
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entertaining; nlefs :it foe d",gree un" 
(:ommon*. 

We may therefore repeat, and lay it down 
as a maxim, That " language is natural, 
,~ when it is fu~ted to the fpeaker's condition, 
" charaCter, and circumfta ces." And as, 
for the mofl part, the images and fentiments 
of ferious poetry are copied from the images 
and fentiments, not of real, out of improved, 
nature t; fo the language of ferious poetry 
mull (as hinted already) be a tranfcript, not 
of t lC real language of nature", which- is 

f, en diffanant and rude, but: of natural lan
age improved as far as may be contillent 

with probability, and !With . the fuppofed 
charaCter of the fpeaker. If this be not the 

. cafe, if the language of poetry be fuch only 
as we h~al' ihconverfation, or read in hillory, 
it will, infiead of delight, bring dif~ppoint":' 
:Jl.1ent: becaufe it will fall iliort of what we 
expe from an art which is recommended 
rather by its pleafurable qualities, than by 
its intrinfic utility; and 'to which, in order to 
fender it pleafmg, we ~rant higher pr·vileges, 
than to any other kind of literary compolltion, "r any othe~ mode of hum n language. 

The n.ex inq~iry mu tfierefbte be,,!~' Mow 
." is the la: guage of naturearo£beimpr0/Ved ?" 
~t r~:her, "What af'd th~ impli.OvemPJlts 
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Natural lang'lwg,e 'if improved zn poetry by 
thc-l tife oj Poetical word!. 

..... I I 

ONE mode of improvement peculiar to 
poeti<i:al did-ion rrefults fcom the ufe of 

thofe 'words, and phrafes, which, becaufe 
'they rarely- occur in profe, and frequently in 

.. verfe, are by the grammarian and Ie icogr-a
pher termed Poetical. In thefe fome language 
ab~)und more than others: but no Iangu~ge 
I a;n. acquainted with is altogether ~ithout 
them; and perhaps no language can be fo, 
in which any number of good poems have 
boon f written. For etry is bett;er re~em
berea 'than. profe, . efpecially by po~ ' j:al fl,U-

1:hors; who ill always be ap~ to i imit.te 
the phrafeology of. thofe they h~ e qeeJl c
cuftomed to read "and ad . e' and · thtlS, 
in the works of' poers, dow r th;r~ug}l fuc
oeffive ganoffi'cions, ,certain. phr ~ . ayj have 
been conv.eyed, rN i h, thoughr .. JIy 
perhaps in com on ufe, are now confined 
to poetical com tion' r P ofe- . ters are 
pot fo apt to' irate otie ahotlfe1-;r a' leaft in 
words . d ph fe' both, becaufe til y do not 
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ON POETRY Part II. 

fo well remember 'one another's phrafeology, 
and alfo becaufe their language is lefs artifi
cial, and muft not, if they would make it 
eafy and flowing, (without which it cannot 
be elegant), depart dfentially from the fiyle 
of correa converfation. Poets tOQ), on ac
count of the greater difficulty of their num
bers, have, both in the choice and in the' 
arrangement of words, a ~etter claim t~ in
dulgence, and nand more 10 need of a dif
cretionary power. 

The language of Homer darers materially 
from what was written and fpokeo: in Greece 
1 the days of Socrates. It differs in the mode · 
of infleCtion, it differs in tbe fyntax, it dif
fers even in the words; fo that one might 
.read Homer with eafe, who could not read 
Xenophon; or Xenophon, without being 
able to read Homer. Yet I cannot believe, 
that Homer, or the firfl: Greek, poet who 
wrote in his fl:yle, would make choice of a 
dialeCt quite different from what was intel
ligible in his own time; for poets have ,in 
all ges written with a view to be read, and 
to be read with pleafure; which they could 
not be, if their diCtion were hard to be un-

erftood. It is more reafonable to fuppofe, 
that the language of Homer is according to 
fome ancient dialect, which, though not 
perhaps in familiar ufe among the Greeks at 
the time he wrote, was h ever intelligible. 

rom the Hox,neric to the vcratic age, a pe
ri d had elapfed of no lef.c5' t an foW hun

a dred 
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dred years; during which the ft~e both of 
difcourfe and of writi~g muft have under
&one great alterations. Yet the Iliad con
tmued the ftandard of heroic poetry, and 
was confidered as the very perfeClion of 
poetical language ; notwithftanding that fome 
words in it were become fo antiquated, or 
fo ambiguous, that Arifiotle himfelf eems 
to have been fomewhat doubtful in regard to 
their meaning *. And if Chaucer's merit 
as a poet had been as great as Homer's, and 
the Engliili tongue under Edward the Third, 

. as perfect as the Greek was in the fecond cen
tury after the Trojan war, the fiyle of hau
eer would probably have been our model for 
poetical diction at this day; even a Pe
trarcha, his contemporary, is frill imitated 
by the ben poets of Italy. 

I have fomewhere read, that the rudene!! 
. of the ftyle of Enniu was imputed by the old 

critics to his having copied too clofdy the 
dialect of common life. But this, I pre!ume, 
muft be a miftake. For, if we compare the 
fragments of that author with the comedies 
of Plautus, who flourifhed in the f.'nne age~ 
and whofe language was certainly copied from 
that of common life, we !hall be frruck with 
an air of antiquity in the former, that is 
not in the Iatt r. Ennius, no dou t, like 
mon other fubli e po ts, affected fomething 
of the antique i is expreffion: and many 
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in - the fourteenth.., centUl'J ; m run only 
narfh combinatiens, nd taking t t liberty 
w~ich Homer prob 1;>ly, a ~ Virgil cer~'\inlYt 
·took before hiIll, a revi v' ng fuch old" ut 
not obfol te eX! refIions, a emed peculi' -
Ir. fignVicant and melodi.ous; ad pQlifbing 
hIS fiy Ie to that degree of elegance . n 
human fpeec~, withot;lt becoming unnatural, 

. may admit of, and which the geniu of poe
try, as an art fubfervient to pleafure, may 
be thought to require. 

The French poetry in 'g~nefal is diftin...l 
guiilied from profe rather by the rhime and 
the meafure, than by any old or uncom
mQn phrafeology. Yet the French, on cer
tain fubjeCts, imitate the yIe of their old 
pOets, of Marot in particular; and may there
fore be ,raid to have fomething of a poetical 
dialed, tho' far leiS e.xtenuve than the Ita
lian, or even than the Englifh. And it maYt 
I think, be , prefumed, that in future ages 
they will have more of thi dialed than they 
ha ve at prefent. This I wouJd infer from 
the. very unCOIpmOll meri~ of ;G me of their 
late · po ts, particularly B ileau and La F n
taine, who, in th ~r refpeClive dep;J,rrments, 
w'U c9nti u J,tQ be imita~e 1 wh 11 the pre
fent modre of rench profe . e gl'eatly cl n" 
ged:, an eve f tha,(, Or C:\ll ~b pait,) they 
take t preferVe theIr language, mull ine-
vitably happen, d vvhe,teAA It/lere are no 
wanting fome es already. 

The Eng' tical iiialed is not cha-
VOL', II, ~ G g , r aCleriG:d 



ON o E "IC'R Y Partll 1 
r t\:etifed .bY' an peroli li'tics of tin~eCl.\on, 
n .tJy any greatla.t:rutud~ in h~u{j of:£ r£ig 
idioms More opious it· 's, fJJ.owever: th 
OOe'i TOuhl. · at . firfi illlagin.<:. ~ 1 kl)(}w"()f ) i11 ' . 

author who has confide d ii:t1 i the way qf 
detail *'. --What .follows .. ,is but at ,vcr 
iliort fpecimen. .,. ,. 

1;; A, few Greeki and Latin ; iQ.OO{!1s are 
IJ i 

, I . SinC1} writing tbe above, t h:lve I ha , I the pleafure 
to read I he following judicious remarks on this fubject 
" The langua~e of the age is never he language of 
c. pOetry, exa.ept among the Frenc.l~ • whofe verfe, whel>t 
" th.e felltiment or image does not Cupport it,. differs in 
H pothio .... hom pl·ofe. Our poetry,. on tbe' cQnttary, 
(C rhas a larlguage peculiar to icfelf; to which aIm it evel1Y 
'" ooe that has written has ad~ ed fometh.ing, by enrich
U ing it with foreigo idioms a-qd derivatives; . nay" fome
" times wOI'ds of theil' own compo.fi.tion or ' invention . 
" Shakefpeare and Milton J\ave b en gl'e':lt c\:ea 61'S this 
" way; and no one 1n~.A'e licen iou.~ theln PO{Jo' OJ DryJ
U den. ,v.ho p rpetu.tlly bon'ow xpl'effions fNru he 
U former , .Let me give you/orne i?ftancc~ from Dl'ydeo, 
" hom every body reckons a great 111 {fer of Ot r poe
.c tical tongue, Full of 7Yll!!efU/ mopings - unlike t.he 
, trim of love - ll. pleafant beverage - a. roundelay' of 

10 - frood filent in his 111UJrl - wj{j .9qts and 
~ knnYu d Em'med - hi.s ireful mood ...... iq , proud array 
,~ - his boon was grAnted - and difa.rr4)l ~pd {~amefuL 
H tfout - waywaF4 but ~vife -fi~r/rfjb 4·£01' the fie14-
ei dorid, d oa~s - di}beritect-/fIIo1/1t/"r(flgdi ~~s - ,.etfp
" ".;;. of h s - C~'JI!J old nn I <11y.- Ghe bc/djlm his 
" fide-tll 'gr ndam-hag -vil' izehis)i ther's 
.• e -2.l.- ut hey are infinite: and <fm langnag • no 
(, iHg af n d iog, (like th Fr n 11), 1 a$J?-1l u -
" do bred rig t t words of all uJ\dr d yeat;s p1 pro-
t.. idea l'i aity have not r~ d,r.l;Icm lJD\ teI.1igibje." 

JJ1r OrlZyl!, L cjcfl, 3, l tt ,. 4. 
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common in Englifh poetr , which are fi 1-
dOffi dr never b met with in pr fe. 
~ . 'CRED F, HOP . hak [peare. -
SH 0 0 HIS B 1'1. ilton. - r -
tcd thing' OR AL ED 11E R. If' 
Milton. -- 'Tis tbu we riot, whilt II 
so, IT STARVE. Pope.-ThiJ dO,1 lJE 
n'RE 'rJ A ~ PE AC MY L T. Po e.-
INTO 'H'AT FIT THOU SF.e' . T FRO .{ 
, HAT HEIG,HT F LLE. 1\ ilton. -- H~ ike ived Tpe mother ~! mankind, W H . TTl _ I E 

lIS PRIDE HAD CA T HI ! 01lt qf htav n. 
Milton. -- ome of thefe, with other t 

be found in Milton,. feern to 11 ve been a
dopted for the fake of brevity, which in the 
poe ical tongue is indifpenf ble. F r the 
fame reafon, perhaps, the article a and tbe 
are fometimes omitted by our p et , though 
~efs frequently in ferious than burlefque cooo
pofition *. --In Englifb, the dje ive ge
nerally goes before the fubftanti e, the no-
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, • fU 111 \r \l,: f 
1 tet. Tl1efe tha~ /ol1ow ~re ~1l0 z;\0etlt ; 

fo r as I now, w re rlever in com-
on ufe. '41!pal, arrow.1',' ~t une, lJa~ 'iizlous, 

h ~f?,' car . (chariot)' clarion! c~f!s1 oU1:fi , 
"d {Ming, flicker, .flQwerct, mU/laze, gal/fIA, 
cir~!et, impearl, nigbtly, lloifele s, pznion ( id~~, 
'p?ado'U.~r, JlumberozLS? jlreanz,\ 'trouhlous, wiJtikr 
-(a. rerb), jbrill (a verb),.Jhoo~ (fbakert), mnd
ding, <view7.efi.-1 fufped too, that the fbl-
ow' g derived from the Greek and Latin, 

. re peculia.r to poetry. Clang, cl(/ngor, coal, 

. la".d, boreal, dire, enffl17p'uined, re, ireful, a~c 
to waDl), 1~r11lph (lady, girl), J"ient, 'PalzPP:Y, 

pYJilomcl, irifuriate, jocund, radiant, [apt, te
olf'Z/, refulgent, -ocl~~ant, vernal, z)pher, zone 
O'lrdle)? fylvflll'l, jiif/life. . J I 

IS n m.~ft anguages, the' rapldity of pto .. 1 

l1unciation abbre iates fome of the comm ~-
V\':ords, or even joins two, br nerhaps 

.mor~t of them? into one; and fome of thefe 
abb eviated forms find admiilion into wri
tlqg. The fnglifh language was quite di'f-
11gur d by dlem in the end of the lafl: cen
tury; but Swift, by his fame and example, 
brought them into difreput&: and, though 
fOJIle of them be retained in converfation, 
~s d f)1 t, Jban't, can't, they are 110W a'Voided 
111 01 l~ fi y le; and by elegant writers ih 
gene al, ex e t where the colloqui~l dialed: 
i$ irmtated, as in comedy. 'Tis and 't'U)/lS, 

fil1'+ the till1e of Shafr.elbury, feem to have 
'Qeel daily lqfing cre~t, Jlt leafi: ill profe; 
but rull have a place i Pgetry ; perhaps be-

r caufe 
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c pfe t1 ey ,<2ntr~bute, to concifenefs. 'T'lJ)a.r 

on a .lqfly vpA's Ji.de Gpi'y. 'lIl 'rnu', tis 
ce,t'({~, mall ' t pgb draa rif,l1l1l! 'par (; h»t 
]elf. Pope, n 'verfe 1\0 ~cr ' y , e 
fuonened inta :' o'er~ (\l hicH 1& ~he S r 1l. 
a:~a. PJobaRI)~ ",,~s ~he old Ehglilli! I?f nh
clatiOn), ever Into e er > and 1tevtr Into n '~~. 
and from tb' Clfd to, when they go beft l\' 
a word neg' nning wit:h a vowel, the Rnal Ie ... 
tel;' i~ . fometimes c;ut10ff. O'er hills, 0 (T' dales 

, ; " . 1. h ' () er crags, 08r rocK.s t e.r go. Pope. Whert-
e'er jhe tllrns1 the Graces homage ptlJ. And all 
tha.t (;~autt., all t/:)at wealth e'er gave. Rich 
~ith ~be 'JpoiTs Of time did ne'er unroll, Orar. 
~'alarm tl/ etl!nlflllllidlli~ht oj the grave.---4 
There abbreviations are now peculiar to the 
poetical tongue, but not necclfary to k. 
They fometim~s promote brevity, and render 
verfification let~ difficult. I 

1 'p. Thofe w~:as which are com~on1Y call-
eA ~ompound eplthets, as roJy-fill~~'er d, rq/j-b

.fom'd, many-twinkling, manl-jolmding, mofl
g,r()Wn, brlght-eyed, jiraw-buift, Jpt'rit-jiirring, 
irtpet;/e-breathil:g, heaven-taut t~ l ~-~biJ
p~ri1Jg" lutl-reflU~di1lg, are alfo to"'b,e topfifl r
ed ~s Rart of <fur poetical di.aleCt. I' tr e 
~q ave ,~ampoundeq adjective,s in ¥rIiUa 
lffe, a.p ~ig~Ji.g(~ned, ivtell-flo .r, til, z! -7)ted, 
and \ nlII f~ra1'lle others. t 1i e it thd!e 
that fire eri ~ommQn, that fe ( oc e 
c~ f in po~tw, apd of licTl in I pr ~ res t1~e 
u e auld ppear afI'f> :led: '. d dl 1111 
fomethnes I romote qrevlty clli(d v' i'J~t 
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o POE TRY. Part II. 
expreffion, cannot be denied. But, as they 
gi vI!, I ' hert . too frequent; a Riff aI1d finical 

. air to a performance; as they 'are not always 
cxpli It in the fenfe, nor agreeable in the 
found; as they are apt to produce a confu
fion, " tir toO great a muhiplieity of images; 
as t'hey teI;ld to disfigure ,the language, arid 
furnifh a pretext for endlefs innovation; I 
wo Ild have them ufc d fparingly; ahd thofe 
only ufed, which the praCtice of popular au
thors has rendered familiar to the ear, and 
rhich a~e in themfelves peculiarly emphati
cal and harmonious. For I cannot think; 
with Dacier and Sanadon, that this well ... 
known verfe in Horace's Art of.PoetrY1 

Dixeris egregie, natum fi call ida verbum 
Reddiderit j.uuCtura novum------

gives any warrant, even to a Latin poet, for 
the formation of thefe compound words; 
which, if I miftake not, were more fafbion
able in the ~ays of Ennius, than. of I10race 
and Virgil *. i 

,. In 
, I 

. The critics are divided about the meacibg Of this 
·paifage. Horace is fpeakitl tT 0 new words-; ""hich he 
aUo to J) fometimes nt:ceffi ry; but which, fllYS, 
ought to .(pal'i g/y and Cl1.utioilf/y jotr duced; In verbis 
etiam tmoil cautftJrjue f-erendi!.; and th~n . ins tho 
\Vords quote! itl the text, Dixeds egregia, &0. 

I. e think, hat this .allida jlmlJiur I'd rs. to' the 
form lion of compourul epitllc,tf, divolus, fbifragus, 

1 .\ fali agu., 
C' 
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SO expl'efs the 'Un~on of fyllable~ in a word, or of limplc 
words in a compound epithet. . '. , . • 

2. Other iritt:rpreter fU'ppote, that tIllS calilda JunElu
ra' refers to tbe arrangement of words io the fen ence, 

d lhnt the pl1 cept aJTlounts to thi~: "Who~ .a "ne\~ 
': pl'dupn is necdfary, YPu will acquit yourfelf~ we~l, 
, • if 'by means of an artful arran~ement you can to a 

~, kno\ n word gh·.(; a new figmficarion." '':Bur ' 0 e 
~puld think, that the obfervanee 01 this preoept muft 
t eod to [·he utter f=onfufion of l;urguage. T@ give D'<~W 
iignifications to words in prefent ufe, mull: increafe the 
ambiguity of language; 'which in. every tongue is greater 
than it ought to be, and which wOuld feem to be more 
deu,jtnental to eloquence and even to literature, than the 
introduction of many new words of definite meani,lI,g. 
~Jihore who favour this interpretadon give C071r.IE fylvarum 
for folia, as a phl'.afe to exemplify the "precept. B'u{, toh!: 
foliage of a tree is Dot a new id&.t, nor cOl.\1d' there be 
m'y need of a new word or new phrate to expreTs it: 
though a poet, no d'O'Ubt, on :tcc'bunr of his verfe, or 
on fome otber account, might chufe to 'exprefs it br a 
f!gtlre , rather than by its proper name. CornIE fylvarum 
tor folia, is neither 1efs nor more ilia a metaphor, or, 
if you pleafl, a catachrefis; bot Horace, is fpeaking, not 
of figul'Rtive Iangu'age, but of new words, - Both thefe 
intC1'pI' tation ruppore, that the words 6f our' pOet are 
to PI! c nfl:rHt d at:eol'aing to this '01'de't' : Dlx ris eg,regie, 
fi c llid Juna 1'a' reddidel'it n~tul'l1. verbuin M-f;iJ,n. 

3' The b fl: of aU OUI- poet's interp eters, Vthe learqed 
Dr Hut-d, cortfrtues the patfage lh the 'fltd{e mann r, 
and ' xpl:u 15 lit l'~uS": ' u Infl:~[d of fra.4ti g neW' words 
., I reC()lUm~bd to you any kiud of t artful nanagemenl:, 
-~ h)' "~lich 'tou-may be able to giv a nt1w air aM att 
.. told 'on"<! '!' . And this piic:ltion he' ilhHhates inolt 
ingt.lnioul1r. by a' ari(!cy of e:ramp1di that tl ~oW' gl'eat 
l'igt { I()ll the fuhjecr of po !tical ll.lffiM. See his note 
~Q, l • tArs PoetiM.' ; r _e • 

(I J 
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fu ge, cavern, ohey: ' career, cinClure, b ..:. 
fom .fp 'ere, are C mm6n no ns ; but, tb 
hpnn, to pillow, curtained, pillared, pillllred, 
pealing, jil1-gil1g, cavent'd, honied, careerin rr, 
cillFiul'ed, bofi)nled, fphered, would appear af
feeted in profe, ... , ~hough in verfe they are 
warr,anted by the very bell authority. 

Some late poem, particularly the imitator 
of Sp~nfer, have introclu,ced a great ,·a.riety 
of UnCOmmon wbrds, as certts, eftfoons, ne, 
whi10m, tranfinew, moil, fone, lofel, albe, 
hight, dight, pight! thews, cOllthful, affot, 

j • 

I ~Q\lld ill confult my pwn credit, if I were to. Op"
pofe my judgement to that o.f this able critic and <: -
cellent author. Yet I would beg ie,IYe to fay, that to me 
the poet feerns, through tl,I.is whole p ftlge, from v rf. 46. 
to verf. 72. to be tpeakil)g of the jormatioll of IU'tU 'Wf)rt/J :> 
a practice whereof he allQws the dangel', but proves II:!. 
neceffity. And [ lio.d I cannot diYefi: myfclf of an pld. 
prejUdice in favour of another inrerprt:tat;on, wbi<:h i • 
more obvious and funple, aod which I c;onGdtlre<,\ a t}JCl 
beU, long b fQre r- knew it was autho.rifed by th,lt judi
cious annotator Joann~ nond, ami by D"yden ill hill 
notes upo;) the Eneld, as well as by the Abbe B:l,ltCU" 
ip his com.wenta,ry on HOI:a e' art of /,!Jctry . ., Nc 
" words ([,IY5 the poet) arc: to be cllutiouily aou fparingly 
., in troduc;ed ; out, when neceffilry, an author w.ill uQ 
" well to give ~helU ruch ~ poLitioo in tbe fcm~nce, as 
,/ t\lat the r,ea~er !pall qe a~ no lofs to dir. ol1c:r their 
.f me;t'Qing." 'OC 1 would cQn{l:rue the patT,lgc thus 
Dixeris egregie, n c:tlliqa junltttra reddiderit npV/I1IJ v,\r
burn notllTn, B1,lt why, it m~y be filid, diq no lj-<II" tit: 

if this 'raj! rellI,ly t lMs, P1Cl iog" ~ut no1jum .in l~!!< J;if:C 
!;ne, ao l1/.rtu7I!p tl1e ~ c~n ? L 'i anh er,l f;<tlJ' III 
verfe. wo Jd \lot ~dll ~t' that o.~uet' l fQ~ ~\W ti, t fyllab~cV 
of 71o'/Jum is {hort, and r,he firit fylLtble of notllm Ion I, 

• H h ~ muche~ 
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'lfefe !Were once 
ell wore t no d~\l , but they are Il'OW 

bb t e,r and t ' an ad~r , Itlnintelligibl • 
~ man of the prete t: age ' \lowe et i(lonv-er-

f: in 15 dialott, would a'tUrally expr fs 
mfHf in ir 6n any lnterefttng emergente; 

I ) fl.lppofing this natural to the antiquarian, 
it w uld n ver appear fo to · the oo,mmon 
'h~ er or reader. A mixture of thefe words, , 

ererore, rouft ruin the pathos ,of modem I 
Ian uahe; and as they are not familiar Ito 
~ur I"~r, and plainly appear to be fought af
t r and affeCted, will generally give a fiiff
neil to modern verfificat'ion. ) Yet in fubjeCl:s 
approac1 ing to the ludicro't:ls they maY'·ha~e 
:t. good effeCl:; as in the Schoobniflrcfi of Shen
il:one, Parne!'s Fairy-tale, Thomfo 's Came 
of Indolence, and Popds lines in the Dun 
ciad u on vVormius. Eut tbis effeCl: wi! 
pe moft pleafing to thofe who have Ie aft oc" 
afion to recur to the gloff:;rry. '" 

But why, it may be aiked, ihould thefe 
old words be more pathetio aha pleafing iI\ 

penfer, than in his imitatdr~? 1 'anfwer, 
e ufe in . m they feern, I.e w be~ieye them. 

to be, na tuTa1 ; in t'hem We! M fWl¢ that they 
ar: a eeted. In 1 im ther is> an eafe and u
niior tty of lttxpreffiQn, th t ilibws he wrot 
; lano ageliiOt rnateriilly differen from wha 

as ;ritte I by hll ltha {eni s poets 0 his 
ti. ~t he.tta$ he mixoo lrlia1eCl: of tlhefe i-

" mibJ:or& . Si pHlinly. r artificial nd fuch a 
(would make any man rid1culous, if he wer 
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now to ~dop it.in conn fc i~ lQng 
beard may; give dignity tQ the I portrait, 
aat.ue~b£;ra hero, whom,we kQQW tQ -h'lv-q bet::n 
two hundred !,years in his g~v~: ,P1\£ -{ e 
chin of a modern European commapder 
briftli,ng with diat antique append ge, ' would 
·appear. awkward and ridiculous • .....,... ~ut did 
not Spenfer himfelf make uu of words that 
are known tp have been obfolete, or merely 
provincial, in his time ? Yes; and thofe 
word .in S~Jlfel' have the fame had effeCt, 
that words now obfolere have in his imi
tators ;, they 11are to moil readers unintel
ligihlle, (',and ito thCi>fe who underftand tb.em 
appear ludicrous or affeCted. Some of bis ' 
E-clog\les, and even fome paffi es in e 
Fairy Qsee1'l, ar~ liable to this cenfurc. _ 
But what . if Spenfc r had fixed the poeti al 
language of England, as Homer did that of 
Greece? Would any of his old , a Is in 
that cafe have appeared awk, ard in a mo
d6I'n ' poem? .Perhaps they woull n t: but 
let ill J be obfetved, that, in that cafe, they 
would 'lla -e been adopted by Milton, 'and 
Dryden, an ' "Pope, and bY' raIl attn ferious 
poetsrlfuro the age of ElifaQ¢t ~ ,al1qiwo lei 
themfai:e ')h" e, been perfe ty iDt.tJll)gible to 
everyd read nf glilh f ~ dl, ! jfmm 

. oU1;'rha'fiog bii fo ang ouft I . , ll~ meet 
with oql' , t mbft ele~aht:ocompt.>ficions, 

" wo d uir.td. dlgniqrJ qu'lLl;' or 
Farha: tD.rJt~Ml Jii: h 'nowi longs 

I • n~r"hmhrr' I't tQ 
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e.. po.e~<;:r<\l langu<\ge ,,0 P-ape ~ d Mil~ 
, 1J ff 

grant" it is not{ alw.ays ~aJ£y to fix ~' h-e 
ndary, b.~tween poe~ic~ and obfole.re. ex: , 

pr~a:ions, Tp m<\ny readers I Jore,1' 1JUJed, ll bc..:J 

hql, blithe, gaude, '/pra),., thrali, may already 
appear antiquated; and t~ fome the ftyle j of 
Spen(er, or even ,of Chaucer may be as in
telligible as that of Drydet;l. . This how-eve1l 
we may venture to affirm, that a word, 
which th majority of readhs " cannot uh
derftand without a g101fary, th~y'wittI rea
[un be coniidered as obfolete; and ought not 
to be ufcd in modern com '0fition, un efs 

• revived, and recomme.rtde(i ' tb,. the ;niblic, 
ear, by fome v:ery emInent ~Tlter. r!lere 
are but few words in Milton, a nathleJs, J tine 
j1'!()r8, bojky, &c.; there are but on ~o tw~ 

. in \ Dryden, as fa!fify * ; and iii Pdpe; there 
are none at all, which every '"reader of our 
peetry may not be luppofed tb ,rlnderfiand : 
whereas in Shakefpeare there 'are many, arid 
in Spenfer many more, for which one wh(l 
knows Englilli very well may be oBli~~d I to " 
conrult the di&ionary. 'The praaice of Mil': 
ton) Dryden, or Pope, may therefore, in aI
m ft all cafes, be admitted as good autllori ... 

f , • , < r 

I'! I { 

d 'n In ODe place (E~eid Ix. verfJ 19!{);) ).lfes 
Fq{/tjietl · 0 enote Pierced through 41lli through. He ac
knowledges, that this ufe of tbe word is an innovation; 
and has nothing to plead fOj it but his wo authol-jty, 
and that FaIJaN in Italian fOll\ctiJIles ' eans the fame 
\.hm~_ 

ty 
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t1 for the fe of a .1 And i 
them, all the words above enumerated, as 

. pottical, aticl in prefe ufe, may adually 
be found: ( ' A!n - 6f if'ucb poet~ as may chilfe 
to iObfe:nve this rule; irwin not b faid, e;tIte 
that they reje& the judgem nt: of ~irt ilian, 
who !recommends the newefi: f the old word , 
and the oldefr of the new, or that they 
unattentive to Pope~s prec~pt, . ) 

l3~ ~p~ the firfr by whom the Dew are tried, 
. N pr )let tht; la-.ll: to lay the old afide '*. 

, 
, I I r • 

We mufl: not fuppofe, that thefe poetica.l 
WOf?S .,never OCC\,lf !\t~ all, except in poetry. 
Even from .. con verfation they are not e -
eluded; ~~d the ancic:nt critic allow, th t 
they may be admitted into profe; were 
they occafionally confer digI).ity up0l1 a fub .. 
lim,e fubjeCt, Of, ,for r:eafons elfewhere hiM
t!d t. a~ 1, be~ghten the ludicrous qualitie • of 
a ~e ~me, But it is in poetry only, where 
the' fj eqllent ufe of them. does j nOt favour of 
affe8~tioQ.. 

Nor Jl).uft"rc ,fuRPpfc thetp. eff¢nti41 to thi 
art. Many jt ges the e are 9f, exq iutie 
poetz[z~ f ~ 't:~ not 4 fiqgle phrafe dC:Cll' • 

that :nrght nbt be ufed in profe. In fact 
the influence of thefe'T~o~d,s in adornipg ~Il.-
glifh v:~e ' n t very· e~ten:{ive. f Spme, in-;-Ie ,, ~ .... \ . , 

"'"' «4"" 
t . ' u ,Iq 1 ; I' fJ 1 u.I1 II l 

. ~( .Efl.' r gn Cbud[m. "e.r . 33S- 1 '\ J. 1J11 
f ( . . • t 

r ... ~ 

t May On Laughter, chap. 2. feCr. 4 . • ~uence 
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fluence however they have. They ferve to 
render the }>oetica,l {by \~. ;fi.rft, more .melo
dious ; ,and, ' f~ondly" more folemn. 

Firft, They rendel' the poetical fi.yle mOre 
melodious, and more eafi.ly !reducible int;,o 
meafure. Words of unwieldy fize, or diffi
cult pronunciation, are neve.r ufed by correct 
poets, where th~y can be avoided; \.l.nlef& . Ii 
th~ir found they. have .fomething imitative of 
the fenfe. Homer's poetical infleCtions con
tribute wonderfully to the fweetnefs of pis 
numbers: and if the reader is pleafed to 
look back to the fpecimen I gave,of the ;En.
gliili poetical dialeCt, he ~ilJ find th~ rth~ 
words ani in general well-founding, and fuch 
as may coalefce. w~th other words, wjthout 
producing . harlli combinations. .~ntilian 
obferves, that poets, for the fake . of their, 
verfe, are indulged in many liberti.e$" . not 
granted to the orator, of lengt~ening, ihorten
ing, and dividing their words * .: - and if 
the Greek and Roman poets claimed this, in-, 
dulgence from neceffity, and obtained it,: 
the Englifh, thofe of .them efpeciaHy who 
write in rhime, may claim it with better 
reafon; as the words of their language are 
lees muficaJ, and far lefs fufceptible of va'" 
riety in ardm~ement and fyntax: _ I 

econ I, Such poetical w<?rds as a rei 
known t be ancient have fomethin& vene
rable in their appearance, and impart a [0-. . 

• InCtjt. Orat. lib. 10. ca.p. 1~ § 3. 
2 lemnity 
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lemnity to all around them. Tl i re f. 

is from ~intili n; who add th tlle 
give to a com 0 tl n that caft and col r 0 • 

antiquity, hi h in p intin i ~ hi t 1" 
valued1 but 'V hlCh art can ne l'lHt. 
imitate ~. Poetical or dl t e iulle 
not ancient, or not known to be fuch h v 
howev r a leafing effeCl: from affi ci tion. 
\ e are {lccufi:ome to meet with them i 
fubilme and elegant writing j and hence t y 
corne to acquire fub1imity and eI€gance:
even as the oras we l~ar on familiar oc
cations -come to be a CC)unted familiar; and 
as tbofe that take their rife among pick
pockets, gamblers, and gypfie , arc rh ugh 
too indelicate to b ... ufed by any per n 
tane or good manners. ~hen one hears 
the following lines, which abound in poeti ... 
cal word, 

The breezy all of incenIe·br athing morn, 
TIle fallow twitt ring from th fir ·built lhe 
The cock's fhr.ill cl;u'ion, or the echoing h m, 
No more /hall IO e them ITom theil; 1 \ ly b d: 

-
-one is as feufible of tbe dignity f the 
language 'j as one would be of the il e!l 
or -vulgarity of that;, man & ip e , who 
iliOl ld pro e. his acquai,ntance it~ 13ri(ie
well, by interlarding his diii 0 U ~ith {uch 

• 

'* Lib. 8, cap. 3· § 3' . • 

VOL. II .. I i terms 
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'terms as mill.,.doll, queer cull, qr n~bbing cheat * ; 
or who, in imitation of fops and gamblers, 
fuould, on th7 common occ~ons ?f l~fe, talk; j 
of being beat '/;()/low, r a zng hu diflance t. 
_ What gives dignity to perfons gives dig-

ity to I ngu~ _ Illa? of .. ' s chara~er 
is one whQ has il"1l unwrtan,t e ploy-
ments, been conneCted with h(;mourable affo
ciates and never degraded hiIllfelf by levity, 

immorality of<conduCi. Dig' phrafe,s 
thofe which hav~ een; wed . prefs 

eleva fentiments, . have 1 y: fnacl~ their 
~~nce in elegallt comeofiti0I1, -andc, ha~(j 

. never n profaned by giving perm..anency 
" utterance to the ~at1iQIis of th~ vile, thQ 

iddy, Qr the orthlefS~. ~d eJ-Sl ' an a~¥e 
~Rl age, the dignity of fU(ln en is CQnfirmed 

a lieigh ened; fo the dIgnity of (uch words, 
·f ., he bt fuffered to-tall inm -diWfe, (~l., 
dom fails 'to improve by ~ng~.of . II\~, . ,. 

o 
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place het'~1 we al'e, Of? fwif~ly as 1:0 ~Rpear 
a continued trtt k of 11gh .and defI'enmg ~Q 
the Vi(!WI aocortlingl to )w · in {e f l Ai 
france, tit it end i'Ii a. poin d tJIen difap--

eart ; and a 1 ~his muilr'b .1.1ppofed i~~ 
111' eye at J()ne inilant. Equal to this in 

propriety, thobgh not ,- magnifi en-Qe, is 
tlta allegory of . ray, I' ~ 

1 r 

\Vhich prefents to the i~~gipatiqn -a , wide 
lain, w here fev~ral roads app.ear, douded 

with glittering multitud , ;tl!d iilill~g frs>m 
different quarters, bu.t drawmg nt; fer ' and 
nearer as they advance, . till thf;Yt terminate 
in the dark and narrow "houfe, where all 
their glories enter in fucceffion,. and di~p-

ear for ever, -'-Wheri it is fa'd in fcrip
ture, of a good man _who died, that he 
flll tf1l tJ, hat a number ' of ideas. .are t 
once conveyed to our imagination, by this 
:eautiful and xpreffive figure! As a la

bourer, at the clore of day, goes to ileep, 
1Vlt th [; ti ion of ;h.a ving p,erfo.pned 

his ork, and w'th the. ag:etl ble .hope of a-
aking 'in tn~ t mor!-1i ~~:o l;,a 'rie l 1~7' re

frefhed n hea, iut; to a gOOd;1 Hn, ~t .Jtb: 
Cl d of ifi 1!efi ns himfel£ c 1m aI}d , ~on
tented to e will of his Maker, with the 
tweet refleCtion of h , vin~ e d ~\1 ut~ to do 
his luty, and with the c nfporting hope of 
fo n a v aking in the regions .of. light, to life 
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ob~ congenial to th ir b'Wn n ure, '\ bi h 
di ctHify the tangu ge of the p ker ith a 
multitude t allufians. The-funey of a ery 
anory man, tor example, ell Dts to hi ie 
a train of difagteeable Idea onneCfed with 
the p ffion.of anger, and tending t n ou-
rage it; and i he fpeak 'hOb re n 
dur' g the para fro: of his rage; than ide s 
will fOrce themfe!ves upon him, and OIn

pel him to g' e them utterance'. "Il1fern 1 
" mo~ner! (he will fay) -my blood b il 
" at him; be 11M uled me like a dog; ne
" er was marl. Ib injured as I have been by 
,~ th s barbarian. Be has no more fenfi 
,,, ' '.of propriety 'than a fione. Hi counte ... . 
" na ce is diabo1ical, and hIS fo 1 as ugly 
" as his countenance. His heart i old a d 
" hard, and his refolutioDs d r and bloody," 
&c • . This fpeech is wholly figurati . I is 
made up of metaphors and hyperbal.:.;, . which 
with the proftpapcia and apojJraphe, are the 
moft paffionate of all the ligures. - Lear, 
driven out of doors by hi unnatural dau h
ters~ in the midft of darknef!, thund r, ,n 
tempeft~ naturally breaks forth (for his in
dignati~tllis j fiow raifed to the e y high ... 
eft pitch~ into t1 e following violent e cl ma
rion ga111ft the crimes 6f mankind, in ;vhich 
al(:lOfl e tty word is figur tive. , 

• 
• 





Ch. r. 3. 

Pray, do no m, . 
I am a very foolifh, fond old mao, 
Fourfcore and up ard, and, ttl deal plaiJ)ly, 'th 

you, ;J ,! 
. I fear I ~m not in my perfea mind. 

Methinks I ihould kno TV Y9U, and know this man, 
. Yet'l am doubtful; for ~ am mainly i OOl'ant 

What place this i3, £nd all the ik"ll have 
Remembers not thefe garments; nor I know oot 

r • L 1 '1.: Whe e 
• 
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fancy for the intimations of fenfe. - No 
wonder then, that they who fpeak according 
to the impulfe of paffion fhould fpeak h.rper
bolicallr: that the angry man fhould exag
gerate" the injury he has received, and the 
vengeance he is going to infliCt; that the for
Towful fhould magnify what they have 19ft, 
and the joyful what they have obtained; 
th t the lover fhouid fpeak extravagantly of 
the beauty of his minrefs, the coward of ~he 
dangers he has encountered, and the credu
lous Clown of the miracles performed by the 
iuggler. In faet, thefe people would not do 
jufiice to what they feel, if they did not fay 
more than the truth. The valiant man, on 
the other hand, as naturally adopts the di
minilliing hyberbole, when he fpeaks of dan
ger; and the man of fenfe, when he is ob
liged to mention his own virtue or ability; 
becaufe it appears to him, or he is willing to 
confider it, 4S lefs than the truth, or at beft 
as inconfiderable. Contempt ufes the fame 
figure; and therefore, Petruchio, affeCting 
that paffion, affeCts alfo the language of it: 

Thou liefl:, thou thread, thou thimbIe1 
Thou yard, three quarters, half yard, quarter, nail, 
Thou He , thou nit, thou "nter-crtck t, thou r 
Brave 1 in mine own houfe with a fkein of thread! 
A y, thou, rag, thou quantity, thou remnant ! 

For fome paffions cqnfider their objeets as 

• Taming of the Shr w, all 4, ne I.. 

Z 
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the giant); nay, he adds, that the fun 
{ta.rted back when he faw the fplendor of 
his arms. This poet feems to have 'thought, 
that the figure in queftion c~ul~. never be ' 
fufficiently enormous; but ~mtllian would 
have taught him, "~amvis omnis hyper
H bole ultra fidem, non tamen cIre debet 
H ' ultra modum." The reafon is, that this 
figure, when exceffiV'e, betokens, rather ab
folute infatuation, than intenfe emotion; and 
refembles the efforts of a ranting ' tragedian, 

. or the ravings of an enthufiaftic declaimer~ 
who, by putting on the geftures and looks 
of a luna tic, fatisfy the difcerning part of 
their audienc~, that, infiead of feeling firong
ly, they have no rational feelings at all. In 
the wildeft energies .of nature there is a mo
defty, which the imi~ative artifi will be care":' 
ful never to overftep. 

2. T~at figure, by which things are fpo
ken of as if they were perfons, is called Pro
[opopeia, or Perfonificatian. it is a bold fi ... 
gure, and yet is often natural. Long a~
quaintance recommends to forne fhare in our 
aflecuon even things inanimate, as a haufe, 
a tree,. a rock, a mountain, a country; and 
were we to leave fuch a thing, without hope 
of return, we {bould be inclined to addrefs 
it with a farewell, as if it were a perci
pient creature. Nay, we find that ignorant 
nations have aCtua ly worfuipped fuch things, 
or confidered them ~s the haunt of certain 
powerful beings. Dryad~ and Hamadryads 

were 
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were by the Greeks and Romans fuppofed 
"to prefide over trees and groves; river-gods 
and ny~phs over fireams and fountains ; little 
deities, called LartJ and Pmates, w re be
lieved to be the guardians of hearths and 
houfes. In Scotland there is hardly a hill 
temarkable for the beauty of it fllape, that 
was not in former times thought to be the 
habitation of fairies. Nay modern as well as 
ancient fuperftition has appropriated the wa
ters to a peculiar fort of demon or goblin, 
and peopled the very regions of death, the 
tombs and ch~rnel-houfes, with multitudes 
of ghofis and phantoms. - Befides, when 
things inanimate make a firong impreffion 
upon us, whether agreeable or otherwife, we 
are apt to addrefs them in terms of affec
tion or diflike. The failor bleifes the pI nk 
that brought him afhore from the fuipwreck; 
and the paffionate man, and fometimes even 
the philafopher, will fay bitter words to the 
fiumbling-block that gave him a fall.
M~reover, a man agitated with any in ere1\
in5 pallion, efpecially of long continua.nce, 
is apt to fancy that all nature fympath' cs 
with him. If he has loU: a beloved fricoo, 
he thinks the fun lefs bright than at other 
times; and in the fighing of the winds and 
groves, in the lowings of the herd, and in 
the murmurs of the fiream, he feerns to 
hear the voice of lament ion. But when joy 
or hope predominate, whole world at:' 
iilmes a gay appea nee. In the conrempla .. 

• M m 2 tion 
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tion qf every part of n~tura,. of every (;011- , 

ition of mankind, ot every . form of hu
man foeiety th benevolent and the piou5 
man, the morofe and the chearful, the mifer 
a the mifanthrope, finds occauon t6 in
. ulge his fl\vourite pafiion, and fees, or 
thinks he fees, his own temper refleCted back 
,in the aCtions, fympathies, and tendencies 

f other things and perfons. Our affeetions· 
are indeed the medium through which we 
may be faid to furvey ourfelves, and every 
tl ing eife; and whatever be our inward 
frame, we are apt to perceive a wonderful 
c ngeniality in the world withou.t us. And 
hence, the fancy, when roufed by real emo
tion, or by the pathos of corn pofition, is
eafily reconciled to thofe figures of fpeech 
that afcribe fympathy, perception, and the I 
other attributes of animal life, to things 1 
inanimate, or even to notions merely intel-
1 Ctual. - Motion, too, bears a clofe affinity 
to aCtion, and affeCts our imagination near
ly in the fame manner; and we fee a great 
p rt of nature in motion; and by their 
fenfible effi Cts are led to contemplate ener
gies innumerable. Thefe conduet the ra- I 
tional mind to the Great Firfr Caufe; and 
thefe, in times of ignorance, difpofed the 

ulgar to believe in a variety of fubordinate 
agblts employed in producing thofe appear-
ances that could not otherwiie be accounted 
for. Hence an endlefs train of fabulous 
deiti s, and of witche demons, fairies, 

() genu i 
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• grnii; which, if the:y prove our reafon wen 
and our fancy ftrong, prove alfo, that l>er
fonification is natu al to the human mind ; 
and that a right ufe of his figure IIi y ha'Ve 
a powerful effea, in fabulous ,firing e pe
cially, to engage o\1r (vmpathy in behalf 
things as well as perfon_, for no hing (as 
was before obferved) can give lafilng d light 
to a m ral being, but that wh' ch awakens 
fympathy, and touches the h ar : and tho' 
it be true, that >we fympathi{e in fome de
gree even with inanimate thing , yet v hat 
has, or is fuppofed to have, life, calls forth 
a more fincere and more permanent fdlow
feeling - Let it be ob erved further, that 
to awaken our f mpat~etic feeling, a liv ly 
conception of their ob'ea is n ce ary. Th' 
indeed is true of almoft all our m tions; 
their keennefs is in proportion to the ivacity 
of the perceptions that e cite them. iUre s 
that we fee is more affecting than what we 
only hear of ill; a perufal 0 the gay fi enes 
in a comedy does not roufe the mind fo ef
·feB:uapy, as the prefen e of a chearful com
panion j and the death of a friend is of great
er energy in producing ferioufnefs, and the 
confid ration of our latter end, than all t le 
pathos of Young. Of defcripti n d r'e 1 

to the fancy, thofe that are mon ivid and. 
piCturefque will generally be £ un to have 
the moil: powerful infi,:ence over our affec-

• 
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tions * ;' and thofe that exhibit perfons en
gage~ in aClion, and adorned with vifible 
i'ifignia, give a briiker impulfe to the facul
ties, than fuch as, convey intelleCtual ideas 
~n]y, or itnages taken from frill life. No 
abfrraCt notion of Time, or of Love, can be' 
fo firiking to the fancy, as the image of an 
old man accoutered with a fey the, or of a 
beautiful boy with wings and a bow apd ar
rows: and no phyfiological account of Frenzy 
could fuggeft fo vivid an idea, as the poet 
has given us in that exquifite portrait, 

And moody Madnefs taughing wild, ami.d [everett 
woe. 

And for this reafon partly it is, that the E .. 
pic poet, in order to work; the more effeCtual
ly upon our paffions and imagination, refers 
the fecret fprings of human condua, and 
the viciffirudes of human affairs, to. the a
gency of 'perfonified caufes; I that is, to the' 
machinery of gods and goddeues, angels, 
d mons, magicians, and other powerful be*' 
ings. Ann hence, in all fublime poetry, 
lite and motion, with their feveral modes and 
attributes, are liberally befro~eo. on thofe 

• I f.,y geJurally; for it is not always fo. Defcriptions 
of very great or terrible objects have fometimes a greater 
df; upon the mind, 'hen expreffed with fome degree 
of obfctlrity, ... her "more is meant du~n meets the ear," 
than if they had been picturtd ous,in th moil: lively man
nel'. See pllrt , . chap. S· § 4. 

objeCts 
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objects wherewith the author intends that 
we {hould be ftrongl y impreffed; fcenes per
feCl:ly inanimate, and frill tending rather 'to 
diffufe a languor over the mind, than to 
communicate to our internal power thofe 
lively energies, without which a being cffen
tially. aCtive can never receive complete !O"a
tification. - Laftly, fome violent paffion are 
peculiarly inclined to change thing into per
fans. The horrors of his mind haunted 
refies in the fhape of furies. Confcience in 
the form of the murdered perfon, {tares the 
murderer in the face, and often terrifies him 
to difrraCl:ion. The fuperfritious man, tra
velling alone in the dark, mifiakes a white 
frone for a ghoft, (J. buili for a demon, a tree 
waving with the wind for an enormous gi.ant 
brand.i{hing a hundred arms. The lunatic 
and enthufiaft converfe with perfons who exifl: 
~.mly in their own difiempered f: ncy: and 
the glutton, and the miCeI', if they were to 
give utterance to all their thougbts, would 
often, I dare fay, fpeak, the one at his gold, 
the other of his belly, not only as a p don, 
but as a god, - the objeCl: of his warmeO; 
love, and moft devout regard. - More need 
not be faid to prove, that Perfoni.ficatiou j 
natural, and may frequently contribute to 
the pathos, energy, and beauty of poetic l' n
guage. 

3. Apqflrophe, or a (udden diverfion of 
fpeeth from one perfon ;0 another perfon or 
thing, is a figure early r~lated to the for

met' • 
• 



· 280 ON POETRY Part II. 

mer. Poets fometimes make ufe of it, in or
der to hel p out their verfe, or merely to give 
variety to their ftyle: but on thofe occa
ficms it is to be confidered as rather a trick of 
art, than an . effort of nature. It is moil: 
natural, and moft pathetic, when the per
lon or thing to whom the apoftrophe is 
made, and for whofe fake we give- a ,new 
di eCtion to our fpeech, is in our eyes emi
nent! y dillinguiJhed for good or evil, or raifes 
within llS fome fudden and powerful emo
t-inn, fuch as th hearer would acquiefce in, 
or at leafl: acknowledge to be reafonable. 
But this, like the other pathetic figures, 
muft be ufed with great prudence. For 
if, infiead of calling forth the hearer's fym
pathy, it ihould only betray the levity of 
the fpeaker, or fuch wanderings of his mind 
as neither the fubjed: nor the occafion would 
Jead one to expeCt, it will then create dif
gun, inftead of approbation. - The orator, 
therefore, muft not 'attempt the paffionatc 
apofuophe, till the minds of the hearers be 
prepared to join in it. And every audience 
is not equaUy obfequious in this refpeCt. In 
the forum of ancient Rome that would have 
pam d for fublime and pathetic, which. in 
the mort refpeCl:able Britiih auditories would 
appear ridiculous. For our £lyle of public 
{peaking is cool and argumentative, and par
t kes lefs of enthufiafin than the Roman 
did, and much lefs tlhan the modern French 
Qr Italian. Of Britifh ~l quence, particular-

Z ly 
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1y that of the ul it, th . f recomm n -
tic:ns are gr; v' yand fini )i 'ty. nd it 
v:un to {i y that our orator ought to 
more vehement: for that matt r depend 
caufes, which it i not onl in JCpedient, but 
impoffible to alter; na ely, n the char er ' 
and fpirit of the peop1 , and their rati al 
notions in regard to religion, licy, and li
terature. The exclamations of Cice 0 

weigh but little in our parli"ment; and ma
ny of thofe which we meet ith in French 
fermons would not be more e eCtu< 1 if at
tempted in our pulpit. To fee one of our 
preachers, who the moment before wa a 1 
reafoner, a temperate fpcaker, an hmnbl 
Chriftian, and ao orthodox i ine, break 
out into a fudden apoftroph to the immor
tal powers, or to the wa}1 f the chuTe 
tends to force a fmile, rather t an tear, 
from thofe among us who refl :l, that ther 
is nothing in the fubjed, and {boQld be no
'thing in the orator, to We rrant fuch w nd r
ings of fancy, or vehemence of emotion. 1 
he be careful to cultivate a pure Uylc, and ~ 
grave ana graceful utterance, a Britiili 1 r
gyman, who fpe ks from con icnon the 
plain unaffeCl d words of truth and fer .. 
nefs, of benevolence and piety, ill, if I 
miftake not, con ey m re pathc ie, as w 11 
as more permanent, impr ffions to tne heart, 
and be more ufe ul a a .Chrifiian teacher, 
than if he were to put . in praCtice all the-

VOL. U. • N n at.-
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attit ldes of Rofcius, and all the tropes and 
figures of Cicero. 

ut where the language of paffion and. en
thufiafm is permitted to difplay itfelf, what
ever raifes any firoug emotion, whether it 
be animated or inanimate, abfent or prefent, 
fenfiole or intelleCl:ual, may give rife to the 
apoftrophe. A man in a difiant country, 
fpeaki,ng of the p1ace of his birth, might na
turally exc1aim, "0 my dear native land, 
" fhall I never fee thee more!" Or, when 
fome great misfortune befals him, "Hap
" py are ye, 0 my paren~s, that ye are not 
" alive to fee this."-We have a. beautiful 
apoftrophe in the third book of the Eneid, 
where Eneas, who is telling his fiory to 
Dido, happening to mention the death of 
his father, makes a fudden addrefs to him eli 

. follows; 

, 

. hie, peIagi tot tempefiatibus aCl:us, 
Heu, g nitorem, omms curre eafufque levamen, 
Amitto Anehifen ; - hie me, pater optime, feff'um 

deris, heu, tantis nequiequam erepte periclis ! 

Thi apoftrophe has a pleating eH'eCl:. It fee~s 
to intimate, that the love which the hera 
b re his father was fo great, tha.t when 
he mentioned him, he forgot every thing 
eIfe; and, without minding his company, 
one of whom wa a queen, fuddenly ad
drelJed himf< Tf to .that which, though pre .. 
:fi f4t oply in idea, was cttill a principal ob ... 

jed: 




