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jed: of ' hls afteClion. An emotion fo warm 
and fo reafonable cannot fail to command 
the fympathy ot the reader. - \Vben Mi
chael, in the eleventh book of Paradife Loft, 
announces to Adam and Eve th~ necl!ffity of 
their immediate departure from the garden 
of Eden, the poet's art in preferving the de
corum of the two charaaers i ery re
markable. Pierced to the heart at the thought 
of leaving that happy place, Eve, in an the 
violence of ungovernable forrow, reaks forth 
into a pathetic apofirophe to Paradife, to the 
flowers ilie had I'eared, and to the nuptial 
bower :!he had adorned. Adam makes nd 
addrefs to the walks, the ttees, or the .flowers 
of the garden, the 10fs whereof did not fo 
much affiiCl: him; but, in his reply to the 
Archangel, expre{fes, without a figure, his 
regret for being banifhed from a place where 
he had fo oft been honoured with a fen
fib Ie manifeftacion of the Divine Prefence. 
The ufe of the apoftrophe in the one cafe, 
and the omiffion of it in the other; not only 
gives a beautiful variety to the fl:yle, but a110 
marks that fuperior elevation and compofure 
of mind, by wh,ich the poet had all along 
dillinguifhed the charaCl:er of Adam. - One 
of the fineil: applications of t:his figure tha~ 
is any where to be feen, is in the fourth book 
of the fame poem; where the author, catch
ing by fympathy the devotion of our firft \ 
parents, fuddenly drops his narrative, and 
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joins his voice to theirs in adoring the Fa
ther of the uni verfe. 

Thus at their ihady lodge arrived, both £l:ood, 
Both turn'd, and under open fky adored 
The God that made both iky, air, earth, and hea-

ven, 
Which they beheld, the moon's refplendeat globe, 
And £l:arry -pole: - Thou alfo mad'£l: the night, 
Maker Omnipotent, and thou the day, 
Which we in our appointed work employ'd 
Have finiih'd. ---

Milton took the hint of this fine contrivance 
from a well-known paffage of VirgiL: 

Hic juvenum chorus, ille fen urn; qui carmine 
laudes 

Herculeas et faaa ferant ; --
--- ut duros mille labores 

Rege fub Euryftheo, fatis Junoni iniqure 
P rtulerit : - Tu nubigenas, invicte, bimembres 
Iylreurn Pholoumque manu; tu Crefia rna as 

Prodigia. ... 

The ben tyarifing from diverfified compo
£Irion is the fame in both, and very great: 
in each. But every reader muft feel, that 
the figure is incomparably more affeCling to 
the mind in the imitation, than in the origi
nal. S true it is, that the moft rational 

.. 
• Sea nOlilar inftance, TatI'oeGier. lib. 18. ft. 14. 

emotion 



eh. I. 3. AND 1 U SIC. 2 3 

emotions raife the moCl intenfe fellow-feei
ing; and that the apofirophe is then the 
moCl.emphatical, w hen it difplays thofe work
ings of human affc cuon, which are at once 
ardent, and well-founded. 

A full difcuffion of the prefent topic would 
require a methodical and more particular ac
count of the fevere I trope and figure , their 
congruity to human emotions, and their ef
feCts in compofition. But th fe few r m<lrks 
will perhaps be thought to prove with fu -
ficient evidence, the utiEty of figurative . 
preffion in making lan!!Uage more pleiftn...l( 
and more 1latural. I thall therefore only 

. add, that tropes and figures, parti ularly 
the metaphor, jim:litude, and allegory, are 
further ufeful in beautifying language, by 
fuggefring, together with the thoughts effi n
tial to the fubjeCt, an endlefs variety of a
greeable images, for which tll re would 
no place, if writer were al Nays to 011-

fine themfe1ves to the proper names of things. 
And this beauty and vari ty, judicionfiy ap
plied, is fo far from difiracting, that it t nds' 
rather to fix, the attention, and captivate the 
heart of the reader, by giving Ii )'ht, and 
life, and pathos to the whole com 0 ltion. 

II. The end of Poetry, above all other li
terary arts, is to plcafe by imitating nature. 
I have. now fuown, that by tropes and fi
gures language may be ade more natural 
and mor pleafing, tha' it could be with llt 

them. It follows, · th t tropes and figures 
• are 

• 
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are more neceffary to poetry, than to any 
other mode of writing: - ' which is the fe
cond point propofed to be illufuated in this 
fedjon. 

The fame point might be proved from 
other confiderations. Language, as fhown 
already, is then natu~a~, when it is fuitable I 
to the fuppofed conditIOn 'of the fpeaker. 
Figurative language is peculiarly fuitable to I 

the fuppofed condition of the poet; becaufe 
figures are fuggefied by the fancy; and the 
f:mcyof rum who compofes poetry is more 
employed, than that of any other author. 1 
Of all hifiorical, philofophical, and theolo- I 
gical refearches, the objed is real truth, 
which is fixed and permanent. The aim of 
rhetorical declamation (according to Cicero) 
is npparent truth; which, being lefs deter
minate, leaves the fancy of the fpeaker more 
free, gives greater fcope to the inventive 
powers, and iupplies the materials of a more 
figurative phrafeology. But the poet ,is fub
jcB: to no reftraints, but thofe of verifimili ... 
tude; which is frill lefs determinate than 
rhetorical truth. He feeks not 'to convince 
the judgement of his reader by arguments of 
either real or apparent cogency ; he means 
only to pleafe and interefi him, by an ap
peal to his fenfibility and imagination. His 
own imagination is therefore continually at 
work, ranglng through the whole of real 
and probable exiilfuce, " glancing from 
" heaven to earth, from earth to heaven," 
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in queft of images and ideas fuited to the _. 
emotions he himfelf feels, and to the fym
pathies he would communicate to others. 
And, confequently, figures of fpeech, the 
offspring of excurfive fancy, muft (if he 
fpeak according to what he is fuppofed to 
think and feel, that is, according to his fup
pofed condition) tinCture the language of 
the poet more than that of any other com
pofer. So that, if figurative diCti n be un
natural in geometry, becaufe all ~and rings 
of fancy are unfuitable, and e en impoffible, 
to the geometrician, while intent upon his 
argument j it is, upon the fame principle, 
perfeCtly , natural, and even unavOldable in 
poetry; becaufe the more a poet attends to 
his fubjeCt, and the better q lified he is t 
do it jufiice, the more aCtive will hi ima
gination be, and the more diverfified the i
deas that prefent themfelves to his mind. 
--'Belides, the tme poet addrelfes himfelf 
to the pafIions and fympathies of mankind; 
which, till his own be raifed, he cannot hope 
to do with fueeefs. And it is the nature of 
many. paffions, though not of all, to in
ereafe the aCtivity of Imagination: and an 
aCtive imagination naturally vents itfelf in 
figurative language; nay, unlefs re!l.rained 
by a correCt taite, has a tendency to exceed 
in it;-of which Bifhop Taylor, and Lord 
Verulam, two geniufes. different in kind, 
but of the higheU orde are memorable ex
amples. 

• 1 
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,A I id, a ' the lpoet feeks ot to cell.-
u. iti'ce tn jud 11.1f!nt of is reader by ar
" 'ents- ofJ ·.either real or. ppal'el).t CQ
" ency.' - do ndt me~ th t in poe
trr argument has no plax:e. :rhe mpft legi
timate re fon' 1.1g, the foundefi philofophy, 

.and narratives purely hiftorical; may appear 
in a poem, and contribliltc greatly to the ho
nour bf the autHor, d"tQ the. importance 
of his work. All this we have in Paradife 
Loft. --I mean, that what diftinguifhes 

I'C poetry from other writing, is its ap-
1I de, not to fway the judgement by rea
{; ling, but to pleafe the faqey, and move 
the paffions, by a lively imita ibn of nature. 
Nor would I exclude poetical embeUifhment 
from hiftor or even ff philofoph 
Plato' Dia19gues and Addifon's Moral Eifays 
~ ound in poetic imagery:; and L~vy and. 
Tacitu often amufe their readers with poeti-, 
cal defcription. In like m~nner, though 
Geometry and Phyfics be different fciences; 
- though abfiraCt ideas be the fubjeCt, and 
pure emonfrration or intuition the evidence, 
of ~he former; and though the material u
nivetfe, and the informRtions of fenfe, be 
the fubjeCl: and the evidence of the latter; 
- (ye haa,le thefe fcientes btl! unit¢r tJ the 
heft p f011hers, and v.eqt happy ~ffeC\s r.~
fuit'ed ro ' t e union.~l1A l ol)~ and the 
f:i:He wbrk, paetry, pifiQfJ .ph:lqfl h}t" ~d 
Or:'l y, may d()Ub~efs e bleruJM; . pay, 
t'hete .tt~ Have all been ,1ually bl~ed i~ 
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one and the fame work, not oy Milton onlv 
but a,lfo by Homer, Virgil, Lucan, rid. 
~hakefpeare. Yet frill thefe arts are differ
ent; - different in their ends, and prin
ciples, and in the facultie of the mind td 
which they ~tre refpeBively addreifed: and 
it is eafy to perceive, when a writer employs 
one, and when another. 

III. A reafon why tropes and figures ar 
lIlore nece1f: ry in fome forts f po trys th 
in others, it is not difficult to affign. This 
depends on the conditio of the fuppoii d 
fpeaker, parti'cularlyon the flate of his im -
gination and paffions. When the foul pines 
with forrow, or languHhes in love, it eeps 
'ts view more freadily fixed on one or a .£; 
ideas, tnan hen it is poff'e{fed with en
thufiafm, or agitated by jealoufy, revenge, 
indignation, anxiety, or any other turbulent 
emotion. In the former cafe it i inactive; 
in the latter, refilefs) 

. '- ' - agno eurarutn fluctuat reftu, 
Atque animum nunc hue eel rem, nunc dividit 
. illue, 
In parteJque rapit varias, p rque omnia verfat ; 

and therefore in tbe one cafe it will be oc,, ' 
cupied by few ideas, and in the other by 
many. The ftyle, therefor, of the amorous 
or mournful elegy, in orper to be im' ta~iv 
of I the language of fo o\-v or defpondmg 
luYe, muft be fimp! r, and lefs di erlified by 
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'nguI'C$ than hat of th dith; ratnbic fong, 
or of any oth poem in whi~h the fpeaker 
is: ii ii d to be gre~tly agitated. 

h :v-e heard the finef\: 10de in the world 
-blamed for thi boldnefs of its figures, a~d 
for hat the riric w pleafed to Gall oh
fow;ity. He had, £1.: ~fe, for~ed h' 5 t~Jle 
u on nacrcon and Waller, whofe 0 es ate 
hlp-eed very ' :£111lple, and auld have been 
cry abford, if they' had not been timple. 

But let u recolleCt. the circumfta as of A-
acrecn, (e~)ll'fidered as th~:. ,fpeq et' of h19 

own poetry), and of Gray~s · 'yVeHl1 Bard. ' 
'the fonnet warbles his lays, reclining 01} Cl' 

bed of flowers, diffolved in t:r.anqmllitYi and 
-indolence while' n his faculties Jeem .. to , be 
engr<>ffed by one or ,a few pI,(/; ~blp ,ohjects. 
The lat r, juS efcaped from the madT~cre of 

is br thl;eo., 1,lnd r the compl' cared agita
tions of gr" ef, revenge, I and defl air.; and 
furrounded :with ·the fcenery ofrock,s, m un
tainS;. and 0 tents, upendQ~ by nature, 
and now r ' def~ hideous @y d~ Jation, im"') 

ecat s perdi iQP \lpo.fl the(blopqy"Edward;, 
d, J . z c1 ; lit pr()phe~o nthufiafin, fore-

t is in cmo Ianni? il:ra' ns, J ~nd~ typi ... 
s by->tb.e ~ oft: dr¢ad l!1 images, ~e dif-

fl'$1'S It a were llto 9Y$'t4 e his' HUl~'-1y anct: 
UOl\] e I t .11l:Jlf. peri~c{i' ~f' aod ii»lp}icity 
1:>6"1 in fi ng~ .t\na-,Hl;eon, qS they 
tertainly are, a £~u f Yl! qylft;~n4 4efitlz.. 

y n pafitjon ~Ji ~J lefjil a ifl m tillS' 

. imi ab ope f<o);m llC~ f <Gj-ay. i\nd if 
c real 
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real p ophecy roufi always e (0 0 fo i~ 
as fiot to De [lilly un crftood 'till it is c
com plifhed, beCat1[e otherwife . t Q'\] in
-terfere with the fre ag.ency of man; that 
poe~ which imitate the ftyl~ of prophecy, 
muO: alfC), it natt,ral, be to a certain ,r e 
obfcure; n~t indeed in the images. or 0 ds, 
but in he a:11J.llfi"ns~ And it i in thtl nUQ'
fions Gnly, n in the words orim~ ge (r 
thefe are ~'l'noft cempl atiea! and piaurefque), 
that the · poei'hf partakes of obfcurity; 
even its alluUons will ardly fe lU oet e 
thofe who are acquain e with th hifiory of 
England. 'iFhofe ctitits, the-refol'e, WllO fiad 
fault ith this poem, oecaufe it is nOll 0 

fimple as the fangs of Anacreon, or th 11oVi
verfes of She ftotle a 1 er, maya 11 
blame Shakefpeare;l. becaufe ' thello does not 
[peak in the . fw~et and fimpJe'lan u ge f 
Defdem:ona. Horace has no where attempt-

oed a them.e of fu~h animation an fublimi y, 
as this of Gray; and yet Horace, like his 
mafter Pind F, is oftt!n bold in his tr41.ofi
dons, nd in the ftyle of "many 0 hi'S od~s 
extremely figurative. Bllt this we not nly 
excufe, but applaud, ... hen we con der, t · at 
in thofe odes the -aifumed chara8:er of the 
fpeake is entliufia~m, w~ich in, aU its 0 .. 

perations i& fomewhat violent, :ul.n:::.muft 
therefore ' give a peculiar vehemence hoth to 
thought and to languag. ;. 

On what principle, then, it tnay lYe faid9 

llre we to ldok fi fimpnd y 'and xad ar~ 
• 0 0 ;, range me nt, 
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l a>v 15 folly; 0 prefer found to , fenfe. 
th l~; like ery other percepti e a 

~l.1.fuy , is . apabl o£ gratification; and tbere.,. 
.fare ... t lih found of ords fome r gat i 
to be 9: even i~ prefe. For ill-fbun,* ' 
1aJ guager, pan ~ver b agreeabl~, eith 
dle hear hr to 'r (peake; and of dim 
ent mocll£catians of well-foundingflangua-

. fome will bell found to be Inore agreea I 
than others .. ' It is the uunefs of the pOet 
to f make his ftrIe a& agreeable, and confe
que~tl1Y' as pleating to the e f, as the natur~ 
of itlfd fubje&i1l allow. And to the h r
mon~ of allgtil~ge it behoves him, more ti1ah 
a 1 1 qther w iteJ1, to ~ attena; "as.''it 5 mbr 
efpeciaHyili ('lone J;I tO lrender hi r , le~
furable. In faa we find, that no poet was 
ever popular who d.id not poffefs the art of 
harmonious compo,ution. 

What 1 have to fay on the fubjeCl: of Poe.
,tical H~rmony may be referred to one or 0- • 

ther of thefe heads; Sweetnefs, Meafure, and 
imitation. • 

~. In order t~ give Jw(e(nifs to. lapguage, 
• ' . either 
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n acb of wore admir hIe hexameters, fo 
defcripti e of great hze, •. j 

Et magnos m rnbrorum artus, magna offa, lacer
toCque. 

onftrum lJorrendum, informe 'ng n, cui lu. 
10 n ademptu • 



. TI. 

um. 

thi oth r Ii 
found, 

Sufpiciu!'t· it rum tque iterum 
. IOgen, 

he rhythm is Jlill 
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• Ego vtt·o omtzi de fC facttitl,! Plltf) pc./fo a/J \ 
homine tlOtt inurhtmo, quam de fljiI' face/iis iif 
puttlri. icero. 

C .H: A P. t. 

Introduction. The 'ubj«:l: pr p ~ d. 
Opinion of Phil fopher , - 1. ... 
riftotle - II. H c - III. H t .. 
cheforr - IV. Akcnfid • . 

F Man, it js obferved by Homer, 
. th t he is tl e moft wrerche , and, 

.by Addifon an4 others, that he i 
the merrieft imal in the wh Ie 

creation: and bot are laufible, 
OL. II. • 
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ON LAUCHTER Ch.I. . 
hUqlan creatures, muft be allowed to be nbt 
UJlworthy of th philofopher's notice. What
e er is peculiar to ratIonal nature, muft be 
an objeCl of forne import~nce to a rational 
being; and Mi~ton ha.s obferved, that 

Smiles from reafon flow, ( . . 
To brut~ denied: --

- N'hatever may be employed as a means 
f di countenancin vice, folly; or falfehood, 

i all 0 ~ed: of importance to a moral being; 
11 H race has remar ed, . . . 

R ldiculum acri . 
t nclill n:, gn' pI rum,que fecat res . 
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Milton gives a ftriking pidure of it, in. that 
well-known pa.fTage : 

He ceafc ; for both fcem'd highly ple;ifed, and 
Death ' 

Grin'd horrible a ghafrly [mile, to bear 
His f,amine fl10uld be fill'd, and bIef: 'd his maw 
Deilin'd to that g d hour. - .. 
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perate than other people; and I am fure that 
the proud are much lefs fOe 

The inftanceE brought by Addifon, in fa
vour of this theory of Mr Hobbes; - of 
" great men formerly keeping in their re
" tiuue a perfon to laugh at, who was by 
H profeffion a fool; _ . of Dutchmen being 
U diverted with the fign of the gaper; - of 
" the mob entertaining themfelves with Jack 
" Puddings, whofe humour lies in commit
" ring blunders; - and of the amufement 
" h t (Of e ople find in 11laking as many 
'April 1 a 0 lble : t - thefe inftan
cc I f: y, m y prove the ruth of the di
fiich, qu ted by our author from Dennis, 

ho tranf], es i fr nl Boileau, 

out at another, 
t hi brothc. 
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