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jec of “his affe@ion. An emotion fo warm
and fo reafonable cannot fail to command
the fympathy of the reader. — When Mi-
chael, in the eleventh book of Paradife Loit,
announces to Adam ‘and Eve the neceflity of
their immediate departure from the garden
of Eden, the poet’s art'in preferving the de-
corum of the two charalters is very re-
markable. Pierced to the heart at the thought
of leaving that happy place, Eve, in all the
violence of ungovernable forrow, breaks forth
into a pathetic apoftrophe to Paradife, to the
flowers fhe had seared, and to the nuptial
bower fhe had adorned. Adam makes no
addrefs to the walks, the trees, or the flowers
of the garden, the lofs whereof did not fo
much affli¢t him ; but, in his reply to the
Archangel, exprefles, without a figure, his
regret for being banifhed from a place where
he had fo oft been honoured with a fen-
fible manifeftation of the Divine Prefence,
The ufe of the apoftrophe in the one cafe,
and the omiflion of it in the other, not only
gives a beautiful variety to the ftyle, butalfo
marks that {fuperior elevation and compofure
of mind, by which the poet had all along
diftinguithed the charaéter of Adam.—One
of the fineft applications of this figure that
is any where to be feen, is in the fourth book
of the fame Poem ; where the author, catch=
ing by fympathy the devotion of our firft .
parents, fuddenly drops his narrative, and
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284 ON POETRY Panll

joins his voice to theirs in adoring the Fa-
thcr of the univerfe.

Thus at their fhady lodge arrived, both ftood,

Both turn’d, and under open fky adored

The God that made both fky, air, earth, and hea-
ven,

Which they bchcld the moon’s refplendent globc,

And ftarry pole : — Thou alfo mad’lt the night,

Maker Omnipotent, and thou the day,

‘Which we in our appointed work employ’d -

Have finifh’d, —

Milton took the hint of this fine contrivance
from a well-known paflage of Vll‘gll

Hic juvenum chorus, ille fenum ; qm carmine.

laudes
Herculeas et fatta fcrant 3
ut duros mille labores
Rege fub Euryftheo, fatis Junonis inique
Pertulerit : —Tu nubigenas, invicte, bimembres
Hylzeum Pholoumque manu ; tu Crefia mactas
. Prodigia, A

The beauty. anﬁng from dxverﬁﬁed compo-} :
fition is the fame in both, and very great
in each. But every readcn muft fee/, that

the figure is ‘incomparably ‘more aﬁ'eé'tmg to

~ the mind in the imitation, than in the origi=

nal. So true it is, that«,the moﬁ randnal.
T e ﬂe by Sl X% 23 w-‘».‘

) '* ﬁ'cﬁﬁ "’ilar mftancc, Taﬁ'o(;wr. lib, 18 ﬁ. 14
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emotions raife the moft intenfe fellow-feel-
ing; and that the apoftrophe is then the
moft emphatical, when it difplays thofe work-
ings of human affedtion, which are at once
ardent, and well-founded,

A full difcuflion of the prefent topic would
require a methodical and more particular ac~
count of the feveral tropes and figures, their
congruity to human emotions, and their ef-
fects in compofition. But thefe few remarks
will perbaps be thought to prove with fuf-
ficient evidence, the utility of figurative ex-
preflion in making language more pleafing
and more natural. 1 fhall therefore only

“add, that tropes and figures, particularly
the metaphor,. f imilitude, and allegory, are
further ufeful in beautifying language, by
fuggefting, together with the thoughts eflen-
tial to the fubject, an endlefs variety of a-
greeable images, for which there would be .
no place, if writers were always to con-
fine themfelves to the proper names of things.
And this beauty and variety, Judlcmuﬂy ap-
plied, is fo far from diftracting, that it tends
rather to fix, the attention, and captivate the

" heart of the reader, by giving light, and
life, and pathos to the'whole compofition.
II. The end of Poetry, above ill other li-

terary arts, is to pleafe by imitating nature.

I have.now fhown, that by tropes and fi-

gures hmgnage may be made more natural
and more g, that? it could be without
them, It | loWs, that tropes and figures

are
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28 ON POETRY Parll

are more neceflary to poetry, than to any
other mode of writing : — which is the fe-
cond point propofed to be illuftrated in this
fection.

The fame point might be proved from
other confiderations. Language, as fhown
already, is then natural, when it is fuitable
to the fuppofed condition of the fpeaker.
Figurative language is peculiarly fuitable to
the fuppofed condition of the poet; becaufe
figures are fuggefted by the fancy; and the
fancy of him who compoles poetry is more
employed, than that of any other author.
Of all hiftorical, philofophical, and theolo-
gical refearches, the obje&t is real truth,
which is fixed and permanent. The aim of |
rhetorical declamation (according to Cicero) |
is apparent truth ; which, being lefs deter- |
minate, leaves the fancy of the fpeaker more
free, gives greater fcope to the inventive
powers, and fupplies the materials of a more |
figurative phrafeology. But the poet is fub- |
jet to no reftraints, but thofe of verifimili-
tude ; which is ftill lefs determinate than @
rhetorical truth, He fecks not to convince |
the judgement of his reader by arguments of 5
cither real or apparent cogency; he means
only to pleafe and intefeft him, by an ap=
peal to his fenfibility and imagination. His
own imagination is therefore continually at
work, ranging through the whole of real
and probable exifténce,  glancing from
¢ heaven to carth, from earth to heaven,”
C in
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in queft of images and ideas fuited to the .
emotions he himfelf feels, and to the fym-
pathies he would communicate to others.
And, confequently, figures of fpeech, the
offspring of excurfive fancy, muft (if he
{peak according to what he is fuppofed to
think and feel, that is, according to his fup-
pofed condition) tin¢ure "the language of

the poet more than that of any other com-
pofer. So that, if figurative diction be un-
natural in geometry, becaufe all wanderings
of fancy are unfuitable, and even impoflible,
to the geometrician, while intent upon his
argument ; it is, upon the fame principle,
perfeCtly natural, and even unavoidable in
poetry ; becaufe the more a poet attends to
his fubject, and the better qulified he is to
do it juftice, the more acive will his ima-
gination be, and the more diverfified the i-
deas that prefent themfelves to his mind.
—— Befides, the true poet addrefles himfelf
to the paflions and fympathies of mankind;
which, till his own be raifed, he cannot hope
to do with fuccefs. And it is the nature of
many. paflions, though not of all, to in-
“creafe the activity of imagination : and an
acive imagination naturally vents itfelf in
figurative language; nay, unlefs refllrained
by a correc tafte, has a tendency to exceed
~ in it; —of which Bifhop Taylor, and Lord
Verulam, two geniufes, different in kind,
but of the higheft order, are memorable ex-

amiples, Bace Lo el e 24
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A J‘hﬁs « thdt" ¢ the poetofecks ot to; cons.
':%oerm jndgement ofshis reader by, ar-. |
enits of " erther ' réal: ouapmmmu
‘“gehc ®o_<jodo not meamy: &gwn,poer -}
try argumicat has noi place. - The  moft. legi~,

timate reafoning, ‘the foundeft: :phhfophy,
and ‘narrativés purely hiftoricalysmay appear-. !
in a poem, and contribute;greatlyito the ho= {
nour of ‘the autlor; and to - the importance |
of ‘his work, All ‘this we have in Paradife 1
Loft. —=1" mean; " that ‘what- diftinguithes |
pmre ‘poetry from - other writing; is its ap=. |
‘wtude, mot to fway the judgement by rea:\‘
fd%'ﬁh‘g, “but to pleafe the:fancy, and move. |
the paflions, “by a lively dmitation of nature.
Nor would I exclude: poetical embellifhment.
- from ' hiftoryg vor: even: from philofophys |
Plato’s Dialogues and-Addifon’s Moral Effays. |
abound ‘in poetic imagery;uand. Livy and. |
Tacitas-often amufe their: readers;with poeti~
cal defcription. - In like manner,, though °
Geometry and Phyfics be different {ciences ;
— though abfiract ideas be the {ubject, and
pure demion{tration or.intuition the gvidence,
of the former; and though the/material u- @
nivérfe,” ahd the- “informations of fenfe, be =
the fubje& and the evidence of the latter;
yethaverthele ficiences héen united by the -
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one and the fame work, not by Milton only,
but alfo. by Homer, Virgil, Lucan, and
Shakefpeare. - Yet ftill thefe arts are differ-
ent ; — different in their ends, and. prin-
mples, and in the faculties of the mind to
which. they are refpectively addrefled : and
it 1s eafy to perceive, when a writer cmploys
one, and when another.

HI. A reafon why tropes and figures aré
more neceflary in fome forts of poetry, than
in others, it is not difficult to aflign. This
depends on the condition of the fuppofed
fpeaker, particularly on the ftate of his ima-~
gination and paffions. When the foul pines
with forrow, or languifhes in love, it keeps
its view more ftéadily fixed on one or a few
ideas, than when it is poflefled with en~
thuﬁafm, or agitated by jealoufy, revenge,
mdxgnatnon, anxiety, orany other turbulent
emotion. In the former cafe it is inactive
in the latter, rcﬁlefs;

| — Magho curarium fuGuat zftu,
Atque animum nunc huc celerem, nunc dividit
illue,
In partchue rapit varias, pcrquc omnia vcrl'at

and themfove in the one cafc it will be oc=
cupied - b few ideas, and in the other by
many. The ftyle, thcrcfore, of the amorous
or mournful elegy, in order to be imitative
of (the I of fogrow or defponding
love, muft pler, and lefs diverfified by
% Vou. 1L ,' 0 o . figures,
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l
. figuirds, ‘than-that of| the dithyrambic_fong, |
-or of any othempoem:in twhhxi‘l; the fpeaker |
-is foppofed: to,be/gréatly agitated. g
511 have heard the fineft Ode in the world | 4
“blamed: for. thie jboldnefs of its figures;-and |
~for swhat:the, eritic was pleafed. to call ob- |
fourity:. He had,. I fappofe, formed his tafte |
upon Anacrcon and Waller, whofe Odes are
imdeed wery fimpley; and would haye . been fé

very abfard, . if they had not been fimple. |
ﬁnm: let: us recolle¢t the circumflances of A=
-macreon, (confidered. as.the fpeaker of -his | 7
.own poetry), and of Gray’s: Welfh Bard. |
"The former warbles his la;ys, reclining on a |
bed of flowers, diffolved in tranquillity and |
~-mdolence, while all his faculties feem- to, be |
engrofled by one or a few pleafarable objets. |
The lattery; juft efcaped fmyfhﬂ madlacre of |
his brethaen, mndér: the, complicated agita~ |
-tions; of  grief, . revenge; . -and defpair;  and |
farrounded with the fcenery of foeksnmoun- |
wins) land, tofrents; ftupendous: by nature, |
-and now rendered hideous by defolation, im~ |
cprecates perdition upoen, the blogdy, Edward ; |
vand, deized with prophesia m;&nﬁgfmu fore~ |
sxells initheomoft alarmi ﬂnﬂns, and typi- |

«fies 1bysthe; motk. dreadtulimages, ighe dif- |
-afters Ithat were ito ovamtake his family and |
ideicendants, oo 1l perfpiewityiand ﬁmhcm
- beimaturak- in-the fongsseff Anagreon,  as they §
certainly are, a figurative | leg,M%

; h"}'” pofition are mkﬁi
Mﬂlﬁmﬂ Gray.., M Jf
. AUIEIRIET v LD Q g

F
1

. -‘gfg i



Chil's,. "AND MUSTIC. a0

real prophecy muft'always be fo obfoure;
‘as'not ‘to' be fully underftood 'till it is ae-
complithed, becaufe’ otherwife it would ' in-
terfere with' the fiee  dgency of 'man, that
poem which “imitates  the ftyle of prophecy,
muft alfey if nataral, beto a certain degree
obfcure ; not indeed in the images or words,
but in’ the alldfions. ‘'And it is in the allu~
fions only, mét in ‘the words or-images, (for
thefe are ‘moftremphatical and pictarefque),
that the' poemy partakes of obfcurity ; and
even its allufions will Hardly feem obfeure o
thofe who'are aequainted with the-hiftory of
England. '« Fhofe’eritics, therefore, who-find
fault with this ‘poem; becaufe “it is mot o
fimple as the fongs of Anacreon; aor the dove-
-verfes of Shehftone and Waller, may ‘as well
blame Shakefpeare, becaufe Othello does not
fpeak in' the fweet 'and fimple langudge of
‘Defdemona: Horace has no where attempt-
‘ed a theme of 'fuch animation and fublimaty,
as this of Gray; and yet Horace, like his
mafter Pindar, is often 'bold''in his tranfi-
tions, and in theftyle of ‘many of his -odes
extremely figurative, But this we mnot only
excufe; but applaud, when we confider, that
in thofe odes the "affamed charaéer of the
fpeaker’is enthufiafm; which vin-all its o-
perations is ' fomewhat wiolent; ' and-muft
‘therefore'(give a  peculiar vehemence both to
thought'and'te' language.st =~ vinionus
©On what principle, shen; it may be faid,
“are we to look fdr fimplicity-and exact ar-
| b ‘ et Doigr: rangement,
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¥ rmgement in the ftyle of an Epic poem’«ﬁ
‘Why is not the language of the lliad and .
Eneid as figurative as that of Pindar ?—To |
this I anfwer, firft, That the affumed cha- ‘
raCter of the !')pxc péet’ islcalm infpiration,
the effc@s whereof upon the mind. muft be |
fuppofed sto ber diffebent ofrom I thibfe |
produced by enthufiafm or prophetic rap-
ture ; regularity and compofure bem
effential ,mthc former, 1as; hw{h&n&
mence are to, thelatter: Aﬁcgndly;rﬂ'
’gﬂuerv; gurgniie ftyle: contiritied »through
Jong, work-becomes: tirefomie;. a&ddnhotefma,
%“ at all, poems of great, length-oiight 16 be
e;l;qucal in-the; plan, and fimplesingthe |
exgeution. .,nAbmntraqmﬁmm,—nbaldm&de ]
gure . and;thoughts: elevated almoft ko ex= |
gagancen may- pleafe inadhort [poemy a%
the, dainges of -a baniquet,sand theofplen= i
ur of, A tri anay ainiife:forhirday:
:h‘*‘n’?‘!ﬂb f&aﬁwg th,.and per»
al, glave pand twmln ifyothe! fenfesy
#n *Gm‘wwxmﬁdlnmndw;g
Pages;would-fatigue theattentiony cons |
the jndgementy and bewildérthe fan-
S ts0q on udy bad sw st wl pripey
:lor!i :nb AsToq dou bib - odw ’w‘iq'ym; v |
" noimge, theinonrsd |
s oreidit di okt o oved d 2edVE:
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$vls ~follymidreftr round to! fen{’c Yt
' the/lear; likehevery' other perceprive ' fi~
,cuh!y, islcapable of gratification ;' and 'theres
fm’ﬁutmilhbﬁundr “wards’ fomc”ré M;?
to be ‘hadj even in pwfc. 'For ill<foundi ‘E§
languagel-can never. be agrecable, either
the hearer or .tothe fpeaker; and of 'differ:
ent modifications of well-founding’ lang‘uxgz
. fomerwill ‘be!found 'to be’ more a
than others. * It is: the bufinefs of "the Poci:
to rimakechis ‘ftyle as agreeable,’and" confe-
quently as pleafing to 'the ‘ear, ‘as the Hature
of the fubje@ will allow. " And ’to the hat-
mony of language it'behoves him;’ moré chith
any o,uhmvwnterl,' to attend;” 4s it"is mote
v his conceérn to’ render his w&lbﬁ&aa
furable. ln falt we find, that no poet was
ever popular who did not poflefs the art of
harmonious compofition,

What 1 have to fay on the fubje@ of Poe-
tical Harmony may be referred to one or o-
ther of thefe heads : Swettncfs Meafure, and
Imitation.

, I In ordcr to gwc ﬁ.vcmar to langutahge,
g cither

.
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cithéfifi verfe or profe, all ‘words’of Harfh |
-ﬂ:ﬁi diffichlt” protihﬂcranon', of unwieldy

tude, arc 'to "be' avoided as much as |

: le, unlefs when they have in the found &=
fomcthmg peculiarly émphatical; ‘and words
are to be fo placed in refpect of one another, -
as that difcordant combinations may not re-
fult from their union. * Butin ;;éﬁt!‘-y this4s =
tmoré neceffary than' in’ profeé; poetical lan- 2
g:l ¢ being uhiderftood 1o be an imitation
ataral language ‘improved "o that per-
fodtion which gnmnfmcm with probability. :’f
To poetry, thercfore, a grcath- latitude muft ©
be allowed than to profe, ‘in ‘exprefling, by =
“and ‘figures of pledfing {ound, tho(c

s ‘whereof the proper 'namies ‘are ‘in any |

A Oﬁﬁ'ﬁ% m!a‘!!rw‘;of kvt 88
AL How far verfification or' Fegular meafure
be effential’ to’ dns an, becndif-;

348

‘m o*‘h . iu)I‘ i ‘3»' I!i? m
eﬂ'mnd. :ﬁ a.profe wark,
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of poetrys. and focha.work s certai
1 i d‘“’“ puh&’qk"‘» m
For how abfurd would st be tg ‘h by
changing the pnﬁnonmlnpf d « :
in each line, one might duveft | m
of the poetical characer ! At this rate, the
arts of poetry and verfification wodd.bym
fame; and the rules in Defpauter’s Grame
mar, andthcmorald&ﬁxduafcnbcd to Cato,
would be as real poetry as any part of Viggil.
In fadl, fame very ancrent poems, when tran-
ﬂwadm A modern_tongue, are. far lefs
poetical in verfe than in 3 the
tions neceffary toadaps em fo: QU Bume
o gt o o o o e wi
licity; o L0 A Q& § i
fenfible, . who ¢ )
profe-verfion o‘t;h ]&!: b:,:{ Pfalms,
of Solomon, wi metrical
oﬁ:bofcbools duthnyammnﬁ.

Ol ,r‘ £ty vd ?ulu
. mﬁfnm mwm mmm-}.

ﬁeﬂ Inm | K

mm a«'m&m ;ﬁ&ﬁl% :

ﬂgzm.mm tays -lhzh*n“tm

:@E:gﬁ?; ne&i‘-ﬁ" e Pitat la
‘nigme, :

“ b piiste; du monde. ne (gatwols yeadeg en very

5:’&."&&!“%%4 711

: Prt[mocM*ﬁu Dacier, p. 39.

.fxi;i._.‘ e LW 1/.“4) $ Tk 0 iﬂ



W ONFEEAY

%ﬁmﬁ! %‘ﬁf’m%ﬁm
than in vcrfc Vli'rﬂ 3
aﬂil “The Merty

we fhould fpoil chc two ﬁneft pems,

the one prc, tbc other Dramatical, now in
the world, 1 1T ot Traideost srs T il g

;'Bg, fecondly, h verfe d;bfmdreuks
M Al ptrfeﬁm E
nd admits of it. Verfeis to

of Al poetiy that e
w ‘colours “re ‘topainditg % <A
i wmﬂm great genius, and draw
o 4 e plchune 0" s enioy |

‘ ') T :.‘:
it 'his work us mﬂy*édoﬁ!v’as\te feen inl
the “6bject he " imitates: Or, ' to” adopt @ |
beitifil comparifon ¢ quoted
wmmw 4 Werfification is > to! poetry: |
* what bloom is to the human counte i

“iinée.” A ‘gobd mnii ¢ ewien %
dhe ‘bloom wgom,
Cowithour ' mm&m ij;;,.:

“may et off e i
m@mw
poetry i

ik .ndml:nq n ds:
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af woun - Jdaonsinelk mdw
f numbers are n:ceﬂ'ary to,:ge

the higher. poetry, ithey are no. |
that of the lower Nogﬁ
md;.slﬁ:z which, bave litt!

gusge mx«w&a@ am:mﬁ«

are unwxhgxéom
~—though k. thmkmmm m :

even:in ;hcw:m&m&;&m m&uma
properly becoBMﬁ“’Mn@u
. s o v oold . sbe ©
Thatthcrhythmblaendx o M;m
are naturally agrecable; ;refqn;; t
by thefe poctry may be. made, ‘more pleafling
than it would be, without them, s -evident
from this, that ehldmand illiterate people,
whofe admiration we fappofc 0. be
the effect of habit or prej arecxecedmg-
I ddxght«lmnhm ﬂm
fayings, wheze
alliteration *, rﬁphm» W
~ Nay, the m&m»y‘mm

mw a.mr w?wwm{»wy b om

* See Eifay mhnglm:r.chy.z. el 3.
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fal; qghcmullmmg‘md hime
rcleyfouumuou,m, fought |
ﬁbyothcrs And we need not be at a

to account for the ablenefs o ’
portion and order, if we refled, t
fu cft the agmeableidw of contmmwe'

uf :
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with energy, ery emotion |
lhcpuctmnmdlmnd'emﬂ: mdcroc|
hearer.  Befides, yhgnwc attend to ved'a,

l:cn mgﬁ%; rtl::imc. or ;axmn; .‘1
nrfc. 1 adell, and com with
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will of courfe be l.he xnoi‘e mdafpehfsplc‘
In our tongtie, rhime is more neceffary to
‘Lyric, than to Heroic poetry. The reafon
feems to be, that in the latter the ear can

of itfelf pei‘cuvctlm | y of the mea-
fure, becaufe the lmes are all of ual length
nearly, and every goo r makes a fhort
paufe at the end of each; whereas, in the
former, ﬂleﬁnesvarymhn gth; and there-
fore the rhime is 1&““ to make the
meafure and rhythm tly pex”tepnb‘k
Cuftom too may have fome influence. Eng-
lith Odes without rhime are uncommon j
and therefore have fomething awkward a-
bout them, or fomething at leaft to which
the | bhé ‘ear is not yct tboa-mghiy recon~
cxl

fame. And though all Englift

fes confift of five fa«,‘u’ o 'which the
mbic prcdommzes, yet shfs meafure, in

Fopaad . - rcfpcﬁ ‘
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e ~of ithythm alone, is fufceptible: of
J.,’:'f than sﬁi’ﬁy,‘warictics.. And lev itrbe
remarked further, that different kinds of
verfe, by being adapted to different fubjects
and modes -of writing, give variety:to the
poctic langiage, and multiply the charms of |
this pleafing aks’ o 3o (oayin U in
- What has formerly mg’eenlﬁ‘m to be u‘g !
in regard 1o ftyle, will/alforin many c |
hold, traeof verfification, **that it is then
#* matural, when it is adapted to: the yfuppofed ?
¢ condition of the M—1In the Epopee, |
the poet alfumes - the ' chapa@ler: of icalm in- |
fpivation 5 and therefore his, language: muft |
‘be clgvated, and his numbers, majeftic (and |
uniform, . A peafant {peaking in: hesoic or
hexemeter  verfe 15 no improbability there ;
‘begaufe his words are fappofed to be tranf-
!mtwdl;byz one who will of his own-accord
ive them every' ornament neceflary’ to re-
L 5% them into dignified meafure; as an e-
~loquent.iman, in @ folenin:afembly, . neca-
\-jml;m.rw fpeech of :;ddm wml&;:—
g« The nniformiheroie meafiive will
fubje@ of dignity, Twhether: nar-




Ghli ARDIMUSAC 301
immmmpmrawxpamm fentimetse.,

bm‘mqp duvmdﬁfmdon may
;"becaufe

d'vewthhwadi fare’ tlheni ﬁ'uh Bigh
life, .and’ dwev!msfmm a remote
and cbecaufé: the ‘higher  poetry upu'mmd
to imitate nature, not as itis, but in thét
ftate - of o perfection,“dn which’ it might' be.
The Goeeksund ‘Romans confidered their
hexameter asitdd artificial for Dramatic po-
wy, \and thefeforein - tragedy, .and evén
in jcomhedy, 'made "ufe of the lambic; and
ﬁuwiothh meafures that came near the ¢a-
dence’ of converfition: ‘we ufe the lambic
both ifi-the epic and: dramatic poent; - but,
for che! mom‘pdm jit is, or eught to bc
much ‘more elabormte 'in' the  former, than
in:the latter. ==!In Dramatic Comedy, where
the manners and concerns of  familiar life
are exhibited, Verfe: swould” feem/to' be un-
natural; except it \be fo like thegfound ‘of
common - difcourfe, as to be hardly diftin-
guifhable from“it, Cuftom, hoiever, may
' fome: mmmm othemi fe; and
?agawkon&m;um ‘matters, it 1§ vain
e énthufiafity of the
“ renders’ ’ﬁik!ncﬂ“ :

lhi_if ! The love-foa-
doAna l@hk, willobe lefs va-
& " ¢ T | W & ﬁ’ﬁﬁ‘ h*’
Amonys ¢ the-fhate of mind expreffed
sin mhaamco&pofm. <= Philofophy: can
sibacint et fcarcc
L
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fearce go further in this inveftigation, with-
out dgvoiating into whim and hy‘poth@n;
The particular forts of verfe, to be adoprec
in the lower fpecies of poetry, are deter-
mined by fafhion chiefly, and the practice.of
approved authors. :
[1l. The origin and principles of imita-
tive harmony, or -of that artifice by which
the found is made, as Pope fays, “ an
“ echo to the fenfe,” may be explained in
the following manner, St :
It is pleafing to obferve the -uniformity of
nature in all her operations. Between mo-
ral and material beauty and harmony, be-
tween moral and matenial deformity and dif-
fonance, there obtains a very ftriking analo-
gy. The vifible and audible expreffions of
almoft every virtuous emotion are agreeab
to the eye and the ear, and thofe of almoft
every criminal pa difagreeable.  The
looks, atti , and the vocal founds,
natural to benevolence, to gratitude, te com-
paflion, to piety, are in themfelves graceful
and pleafing ; while anger, difcontent," de-
{pair, and crueley bring difcord to the voice,
E‘wmky“m the features, and diftortion
the limbs, That flowing ' curve, whi




: goodp,humpm {often the attitude, and
a_more gﬂqeﬁll well to the outline

very feature, Certain vocal tones accom-
pany certain mental_ emotions, The voice
of forrow is feeble and broken, that of
defpair boifterous and incoherent; joy af-
fames a fweet and fprightly note, fear a
weak and tremulous cadence; the tones of
love and beneyolence are mufical and uni-
form, thofe of rage loud and diffonant ; the
voice of the fedate reafoner is equable and
grave, but not unpleafant ; and he who de-
claims with energy employs many varietics
of modulation fuited to the various emotions
that predomxnatc in his difcourfe.

But it is not in the language of . paﬂ'xon
only, that the human voice varies its tone,
or the human face its features. Every ftri-
king fentiment, and every interefting idea,
has an effe® upon it. One would efteem
that perfon. no adept in Narrative cloquence,
who fhould defcribe with the very fame ac-
cent, fwift and flow motion, extreme la-

"bour and eafy p:rformmcc, ble {en-
fation and excruciating pain ; wbo {hould
talk of the tumult af a mmpeﬁuous ocean,
the roar of thundcr.,thﬁ devaftations of an

hfnakc,oran :pmﬁ,ﬁum-
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the, bu}mnmculauc [yoice, ren
mu,fm . caﬁlywm
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33 cnmiéh :




nlim;m‘fr «m otha"s;h”h. 3 Dt : I
All the pamculhr Taws thll‘(fqdhl\! F
fort of imitation, a$ far as they are fou
in nature, and liable to the cogmzancé
philofophy, " depend ‘on the gencral law of
ftyle above mentioneéd.  Together with the
other circumftances of the fu gpoﬂ'd fpeaker,
the poet takes ifito’ confideration the tone of
voice fuitable to ‘the ideas that ,occu !m
mind, and thereto'adapts the found J
language if it can be done cohﬁﬂently mth
cafe and elegance of expreffion. But when
this imitative harmony 1s too much fou
after, or words appear to be chofen for foun:
rather than fenfe, the verfe becomes: ﬁm%al
and ridiculous ¥, i
. - Wﬁl'dl’

ey Y

Ne firidendo cofi da le fupcrne
i del cnelo il fol'or ‘Emmbl i
Ne fi Scofla di trema .
‘ando i vapori in fen gravida "&n_ % 4.] 4

4 %Q-“




~Sweet and. ‘tender. (ﬂ,——« 3
""‘} oow saly w0 o d oudt |
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mhuﬂdkulomuthlhcdm
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Tum tubz v:mbd: fomtu tarmmua dmt. 3 l

&_-sduﬁlb-nxverf:w&SMs a2l 8

¥ Xtse man with the keule-drum cates he i
Dub.dub a dub dub : cters follow,
T-mn tantara ; wh:

(i) ﬂo fonm had dl' 2
The multitude of angch, '
0 Lbwd as from mmhatmthm

As from bleft voices uttering EE

With jubilee, and loud hoﬁnnu m’d
1 lt::&tﬂ‘emmw:ﬁ}mmg ( o vl
el b i R
‘Bee alfo the mglu by ”‘w.*‘_
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shaom T m:&m*gusqu- j"';{ |
Bowe  STau Iy e, P TR T oY) um 1
Sce aifo the Aenile/of the nightingale, Geor. %
‘51t And fee that wonderful couplet

wailings ohhe owl, ZEncid. IV, 462.

()

ﬁmuub-hmfubar

Cum fonitu venit, €t rucre omnia vifa

Tyrrhenufque tubz per mthera ¢

~ Sufpiciunt ; ucm. m&w nm(nt in-
gensl Rl R S ndined. 8.

Sce alfo the feorm in the firfk book. of the Eneid, in
geo:ﬁh;gmoa,ﬁ,;—-qmﬁgm‘gﬂ

Udirrn b oot

(d) The boarfe mghvaﬁwﬁlfujrmu

On a fudden open fly, '
Withhnpemomrccdlmd foﬁ.zd.l

. Th’ infexnal doors, and on their
. Har{bdmudcr-——— : !a.g !.379.

secmwnu, lib. 3. vnf.gég. -ndCluke’un-
notition: -

ifa‘ll

See an exqux&cuuqic lu ‘Gray’s - Progrefs of
lad2 t.h:concluﬁonohhe third ftanza.

18 porady m v wds o L
(fi‘;nd wtun uptcn ficep’ my&mw«mmr
Pope.
il m, v
° ﬁi brought out dm, 'ﬂ'd%wﬂ tongue
v@mq")“' o st B
B ———-ﬁcwm
Walle unwicldy, scnormous in their

AR Tl 102 veltn- Par. Lgf, Vil q1r.
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over, when we dcfcnbc grcat bulk, it is
natural for us to articulate flowly evqnﬁ
common W;{,aﬁﬂﬂ therefore a Tine:
poetry that requires a, flow unciationy:
or feems longcr than it fhoulg‘?:- may ' be*
ufed with good effeét in dcfcnbmg vaftne(s
of fize' {g). == Sweet 'and finooth numbers
LA are

® et s

(n). Aﬁ‘dl_l in fomnu ocnlos nﬁi languida preflit
ofte quies, nequicqmm avidos extendere curfus
Vcllc vidémur ¢ —= et in Mx-ww i 996

1

Succidimus. L 12,

See alfo Virg. Georg, liby 3. werf. g3¢. 516, 7 ¢

(e For this, befure to night thou fhale have c
2 Side- ftiches that fhall pen thy breath up. rchﬁ
~Shall exercifc upon thee. —mm
soded o« Profpero-to Calyban ‘i the Tempef.

See Pope’s Hiad, Xlll 199 j § e

W S LR \-"

(p) u-vh\-—-—— .How often from the ﬁecp

g .1. von lg' m’n&nlgfu

W —or rcfponﬁvc t0 cach other’s note,

mm grg;‘a‘um 2 sm—:
: #’;‘M

ar i ol yodor Kisris

aot Deach his dave |
) Mﬁh 5 ﬂt
: o 9. vcl'rm g Do\tn?
{g) Thus W ﬁ‘x&'}‘&“&n&a fend
g : oL Vo W
3 : St
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1 Exuit, atque ingens media ¢ t arena.
.Erml 5. xmf 412

¢ gelidi fontes, hic’ ‘mollia pratd, Lycori,
(’) ‘T \\emu, hic ipfo tecum, oonﬁu;nu-r XYVO ) o fs
Virg. Ecl, '°/rk

s riod
ri 7 The dumb fhall fing, thcdl:!: This crutch fw: i
iwi! M And lgq), cmmnghkc bounding rog,,
4 tparm 4 Hapes; Waﬁ 4
" e Mitién' fefetiption of the mmg,u Lo, book 4.

vcrl' 598 ~bog. v Dfs b
N, - eptle gales, bencathl 1y body HOW. ‘
bt gfoﬁ!y lay me on the wavesbelow. | | g
Pope’s Sapphe.

u) Stridemi fipula miﬁ:ﬂuﬁ dlfpe}dm earmen.

\ 4 “m. Ed. 3.
Immo ego Sardois videar ubl awm lim-bns,
Horridior ruico, ‘projeéiwwilis algl .0
2 Virg. Ecl. 7.

Ml okttt ey 4 BPIR axk wuig ::',Z: :,7

Neu p:mt uhdu in vlﬁaﬂm’w 3

s 1t e e T 6.
el do i&».s defeription of the umm Pad
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cord a.m} B
nate. Amli ' ’ﬁ&, tﬂt
can occaﬁomlly cxprcfs themfelves fomewlut
harfhly, when the fubje@ requires it, and yet
prefcrve the fweetnefs and majefty of poeti-
cal didtion, — Further, the voice of com-
plaint, pity, love, and all the gentler affec-
tions is mild and muﬁ;}: and thould there-
fore be imitated in mufical numbers ; while
defpair, - defiance, undmﬁédnt c-
motions in general, aflume an abrupt and
fonorous cadence, D«%mznof defcription (2),
folemn * vows' {u), fentiments that
d from a mind elevated with great i-
deas (v), require a correfpondent of
langu(ag):: and verfification. —;Laﬁlyl:omp An ir-
regular_or uncommon movement in the verfe
; may fo:hcmms be of ufe, to make the reader

d See Virg, (;‘w L3 Virgil, and
I&. “’ o ﬁq}? lcga'.nacr‘? Fn'l‘l
and Gray’s Odcs

Sdpg aitrin. 1 ol gio L*s" o1

(-)‘&s\rg. Mw«rﬁnm m'z_dn:;*!
(v). A”‘ are frequent in the great authors. Seq

Dy 3 o mbah.v Wrviig

i 2 u; T daw i .ioud .Iw.lcm“
; .



it with eight long fyllables

4 very unufual
dapted to ‘the thing exprefied,
the defeent of the' ui'm.ﬂ**m

thc low grmmd At afiv rate, ‘this extraor=
ge of the rhythm, may be al- ®
tébur fome refemblance to the ani-

ml s change of motion, as it m felr |
45 a ru!tr, and asrwc mzy fuj

hg';a. VIS N T

G h BRSO, M e e aﬂﬁd”?’rﬁ'
mhy other e&amplcs, beﬁﬂés thofe rcﬁ‘l%

to in the margin, will readily otcdr’ to
who ‘dre converfant in the writinigs of ‘thﬁ
beft vrrﬁﬁm. particularly Homer g’ 4
Milten, Lucretius, Speuﬁ:r Drydcxi ‘Sh e-
fpeare, Pope, and Gray. "
1 muft not conclude without rcmaﬂdug‘
in jultice to the Greek and Latin poets, that, |
from our ignorance of the ancient ‘pronun- |
ciation, we are but wncompetently fkilled in ‘\_5\-
'f"}f“ ﬁ"‘ﬂ’{ M ety i(_. pib 6 syl ;lm'; ﬂ?‘b” 4
fieds 1wy il poil wigh¥ et

f .y ".t

: e i
¢ ilton ums ve mitate: }smans
&r pi! 2101 .l,».m :

: Bt ﬁun 1 Mh |
l!umafmthwthemhﬁm L
: Mm, Part. 1. chap. 6. fotbars ' quisly © ‘
&3 %, 3 o ey

LM o




pronuncumnbﬁ IS contrary. o,
we know to bergihhg.mfrhus, an. mt
follomng line of Horace, oo, ~.<.!a

Aut prod'ﬁ'.. yolung aut de),c&pré pocm, B

every body pronounces the firft fyﬁnbk of
roluw long, and the laft _and yet e
cry body knows, that the firlt is fhore, and
lﬁ hﬂ long., All regular hmmgmf;' .
gin wich a loog fyllable; yet how often,
do; the bc& readers. introduce them with, (i
ihort one !
When we read this line, by, which V,u‘gﬂ,
meant both to defcribe and to xmx:qtc 9ﬁi

lnb.‘io ‘u A f'ﬁ,‘w 1 | ikl Hx,‘i’{:
bl 6 a9ch {s';s
in faya in Cmﬂacum f'mw.&mm i ;:.m;-x
agsbatidl TR OW IRL

we ma.Le only ﬁ\e or ﬁx of thc fyllablca long 3
and"yet in this line there are no fewer than

tea 1dn ’,‘:*,”‘. ,,;P""%*%‘iz;. 854

man

it docs to qmw il Er.
#35, mmu;d us, wﬁndx sks apulooy

* Georg. 3-38 it B et g amd e 0l

ﬂs B3y Reis o1 T dmi




g q ﬁ@p, e f
af ofe, hexameters,

mcmbr m amls oﬂ' oge
Monﬂrum hommdum, ‘inﬁarmﬂ; i;gam cui h!- ;'
menadcmpuq.u sh hesctd
T v s L
there are eleven hngad'ylhblcs accordmg to '- ]
the ancient pronunciation,-and only fix or|
feven according to the modern. 1fy: then,|
there be any natural fuitablenefs in the flow f
thythm of thefe lines, (and Virgil certainly|
thought there was), muft not that have been| |
more obfervable anciently than itis now? |
“In the Englith tongue," the foot Spondeus,| %
confifting of two long fyllables, is not:fre-
uent, there being generally one fhort fyl-
gtblc, or more, for each long fyllable. " And/
as our accented or emphauc fyllables-are al "{g_‘
lcx':P and as we give emphafis to the Greek |
Latin fyllables in the fame 'y way almofti =
as to our own, we feldom preferve in ou Tk
Jpronunciation thc rhythm of the andicn
poetry, and are (I think) moft ‘apt to lofe g
thofe venfes that abqund in thc,S ndcus
& a\yl‘, of one ‘lou%1 ort fyl-!
cs, is very common s and” it
fometimes .. happens, | ho




mer's cclebrated defcription. of -Sifypht
But this line of Virgil, whofe m afure
motion are exadtly the fame, the moderns
pronournice dlﬂ"wcm!y‘ at lealt cbe ﬁr.ﬁ“
three fcet :

@dmmtcpmkmqmmguhw

Bme s von B 14 s ey

OF this other lne,of wgu. deféhﬁihg ‘Toud
ﬁmud : nn

Sufpxuunt ; iterum atque iterom fragor mm?#

4' i ngcns,
% u! &

Lhc rhythm is ftill the fame, afm" Mng
the neceflary elifions; and if "the réader

nounce it fo, his ear will perha "':
him, that it is more imitative \*!un h&

ined.
In the beginning of the

Juno’s d‘cﬁ;e, fends out his w
J,,.mq A s

W L) &

i‘frf!




 vading anb m-u' m&maﬁm msw :
. and'is jaft gding to denounce-a threatening,’
- oviinfliét a; vpnxﬂquwhnhmlk&,‘ |
+ thur)it ‘was proper ﬂo*aihhswmrh bc— j
mhdwnuy thmgdﬂax wolt stcdw |
Qmm—&dmmiwﬁ&nmpomx Buﬂns.
wo nadlo! sulean 1800 j

Thedanterrupted threat i isa daé'tgl ~-—§he re i

ot rzu‘ld'of the line goes off an fpondees. By
‘ tranfition from a quick to.a flow rhytgm
 isiit not probable, that the -poet intended to
imitate, the: change of Neprune's purpofu’ ‘
But this is loft in our pronunciation, though |
in the ancient | believe it muft have been ob-~
fervable. ———One infltance anore, and I qmt
hf“ba i ikl R 1 ok
4 W#cu Dido, that fatal mommg on wbwb
fhe put a'period o her Jife, faw that Eneas
and his Trojans were q&ually gone, - fhe- at
firlt hmh forth into. franti¢c-denunciations ‘j
S T munge and ruin; but foon, ‘checks  her- 3
Aelf; as afexhanfled by her p‘iﬁoq when |
%) that hersravings were all. invain,
y Dido ! (fays l%:c}, lhyhmd def-
48 o0ow gome wpon thee®.”  This
Lt 300 aves and gOF 5 TR G0l ng
3 mx Dido! mncufua[mpuungnm Eneid v, |
——f we read fas impia, with the M )
ipty th:l\h;lhudﬁﬂlthe fame, and the fenfe ‘

& a‘.»‘“"'mz:“ ]

» ‘change ;




e sy et g m")w
3 vmgum 3 ¢! a8
fi i inl th

e £ i e e

dees, whofe flow and foft motion isa'
contraft to the abrupt and fonorous rthty ;
of the preceding mtf following wverfes.  This
beauty, too, is in a great meafure loft in our
pronunc:atmn for we only give five or fix
lables to a line which really con= -
ums even, —— Are thefe remarks too re-
fined ? Thofe readers will hardly think :fo,
who have ftudied Virgil's verfification ; which
is artful and appofite to a degree that was ne-
ver equalled or attempted by any other: poet.
“In the courfe of thefe obfervations on the
aund of Poetical Language, I am mnot con-
fcious of having affirmed any thing chh
does not admit of proof. bome of the
however; T was obliged to leave out;
would have led me into long diﬁ]uiﬁtxuu,
relating rather to the peculiarities of ‘Ladn
and Englifly verfe, than to the general cﬁﬂ-
radters of the Poetic Art. - Thefe proofs
poflibly find a place hereafter in AQW
werfification -and Englifly profody, which 12

gan fome ycars ago, but have not yet finifh-

AV TV vl 353 e "(’/HJ"
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L A U -GZIHFTE""“R
‘ AND

LUDICROUS COMPOSITION.
Written in thie year 1764.

. Egowero omni de re facetius puto poffe ab
bomine non inurbano, quam de ipfts facetus, dif
putari. Cicero,

' .
CHAP =k

Introduction. The Sub{e& propofed.
Opinions of Philofophers, — I. A-
riftotle — II. Hobbes — I11. Hut-
chefor — IV. Akenfide.’

: F Man, it is obferved by Homer, :

that he is the moft wretched, and,

" by Addifon ang others, that he is

" the merricft apimal in the whole
creation : and both opinions are plaufible,

You. Il g i 8¢ and

-

oE 3
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~ thea and delm;qr of hwupqremve
rers, frqm his remembrance of the pafty
_ and his anticipation of what is to-come, from |
his reftlefs and creative fancy, and from the |
various {enfibilities of his moral .namre, Man
be cxpofed to many evils, both imaginary %
and real, from which the brutes are exempt-
ed, he does alfo from the fame fources de- 1

rive innumerable delights; that are far ‘be- |
yond ;hc reach of | -every other animal. - That 1}
our pre-eminence in pleafure fhould thus,
in_fome degree, be ‘counterbalanced by our
pre-cminence m pain, was neceflary to exer-
cife our wvirtue, and wean our hearts from ¢
fublunary enjoyment; and that beings :bus‘}
befet with a multitudeof forrows thould be!
fupplied from fo many quarters with the
means of, gomfort, is {uitable to that bcmgnwl‘
cqonomx which characterifes e\vcry operatmn

I Nlﬁf‘ bnnc ‘has gratified thofc few ap,
L m:cs dmt mmifler o the, fupport.of the‘n
md of the individual, he may be

‘;g havgfattanmd the fummit of happi-
_mels; above which x thoufand. years of pro+
: ¥ sould  nor raife him.a fingle flep
t for Man, her favourite child, Nature hay
M#WG liberal, provifion, . He, if b
8 , 1&&4«6&0&

ﬂs{:‘;

.‘_4, —;QM




nodung’at pteﬁnt of‘,hs mw dnd rchgum
gratifications; is he not furnifhed with facui-
ties that fit- him for feceiving pleafure from
almoft every part of the vifible univerfe? E-
ven to thofe perfons, whofe powers of obfer“
vation are confined within a narrow circle
the exercife of the necelliry arts may
inexhauflible fources of amufement, to als
leviate the carcs of a folitary and laborious
life. Men of more enlarged underflanding,
and more cultivated tafte, are flill more plens.
tifully fupplied with the means of ifnocent
delight,. For fuch, cither from acquired ha-
bit, or' from innate propenfity, is the: foul
of mah, that there is hardly any thing in
art or nature from which we may not de-
rive gratification. - What is great, ov '
with pleafing aftonithment; what is little,
may- charm by its nicety of proportion, or
beauty of colour; what is diverfified, ‘pleafes
by fupplying a feries of novelties; t is
uniform, by leading us to reflect on the fkill
difplayed in the arrangement of its pares;
order and' connection gratify our ,o;f o
P“l:ipncty ; and cereain forms of* irrcyulari

my’azlablnrfr raife ‘within s that agfdtL
able emotion whereof L:\ubm ER xx the otnL

wardifigh 000 00 YUk RN
' ﬁsﬁ TY, conﬁdaed~fas Qﬁe’uﬁ**the ‘
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&ummmmm mu&@be allowedvto be not
g hy of the philofopher’s natice. ' What-
; is peculiar to rational,nature, muft be
‘ nn ‘object of fome importance:to a rational

being; and Mmlton has obfcr;ved, that

e L

. Snules from rcafon ﬂaw,
To brutc dcm:;l cp— .

i Whatever may be emiﬂoycd as a means |

‘of difcountenancing vice, folly, or falfehood,

~/isan objec of importance to'a moral bcmg ; |

]
.

and Horace has remarked,

T © " Ridiculum acri
t Fomus et mdms magnaa plerumquc fccat rés %,

"Let t!ns apology fuffice at prcﬂent for ‘my

' ¢hoice of a fubject. Even this apology might
“have Been fpared : for nothing is below the -

i«;’;

@
g

*p

attention of philofophy, which the Author |

of Nature has been pleafed to eftablifh. .
¥ In'tracing out the caufe of Laughter,

!
: |
j

- 'méan rather to dluﬁrate than to confute the |

“opinions of thefe’ *vho have alreadx Written
.~ "on'the fame ﬁlbjc& The mvcfhgmon has
‘*di feveral umés: imcfn&ta] ‘nor 1s the caufey
N Ct, .

§ nnEnown. ndtwithﬁanmn
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Ch. L E‘%‘ﬂcﬁoﬁf ComrosrTion.  3ag
former difcovefies, the following Effay ma
perhaps be found to contain fomething new ;
to throw light on certain points of criticifm
that have not“been much atténded to ; and
even to have fome merit (if 1 execute iy
purpofe) as a, familiar example of philofo-
» phical indu&ion carried on with a ftri& re-
gard to fa, and without any previous bias
in favour of any theory,, ‘

‘To provoke Laughter; is not effential ei-
ther to Wit or to Humour. For though that
unexpected diicovery of refemblance between
ideas fippofed diflimilar, which is called #ar,
and that comic exhibition of fingular cha-
racters, fentiments, and imagery, which is
denominated Humonr, do frequently raife-
Nlaughter, they do not raife it always. Ad-
_difon’s Poem to Sir Godfrey Kneller, in
- which the Britifh kings are likened to heathen
gods, is exquifitely witty, and yet not laugh-
able. Pope’s Eflay on Man abounds. in fe-
rious wit; and examples of ferious humoyr
are not uncommon_in Fielding's. Hiftory of
Parfon Adams, and in Addifon’s Account of '
8ir Roger d¢, Coverly., Wit, when the fub-
jecis grave, and the allufian fublime, raifes
admiration ::rﬁcm%ft" laughter : and if, the
_comic fi ities jof a.good ;man, appear
u‘ﬁi‘mm fances of real diftrefs, the ;fiﬁ‘z.i.
tion of thofe fingularities, in the Epic or
Dramgic @y, il & Tt of b
mour, Which, 'if it {hould force a {mile, will
draw forth a tear®at the fame time, An in-
seprio! . it £ quiry,



Ty "“dlerefore, into the dxﬁmgmﬂnng cha-
- ra@ers of Wit and Humour, has no ne
conne@ion with'the prefent fubject. I duf
however, once intend to have touched "upe
them in the conclufion of this Difcourfe *
but Dr Campbell’s mafterly  difquifition con-
cerning that matter, in the firlt part of his
Plnlofophy of Rhbetoric, makes it'improper for |
me to attempt it, . I was favoured with 'a
'of that wcrk’in.manufcxipt, when'T
finithed the ‘three firlt chapters of this
Effay for the prefs ; and was agreeably far-
prifed to- find my notions, in regard to' the
caufe or obje@ ‘of Laughter, fo fully war-
ranted by thofe of my very learned and in- =
genious friend.  And it may not perhaps be =
improper to inform the public, that neither' ©
did he know of my having undertaken this #
ment, nor I of his havmg difcufied thdr *
ﬁ:g;&, till we came mutually to exchange
our papers, for the purpofe of knowing one
another’s fentiments in rcgard to what we had
wrztmn. b
. Some mhom h:.v: treated of Rxdxculc, A
mtholtmrking the diftinétion between Ri-
diculons and audscrous ideas. Bur I prefome
~ the natural order of ptoceedmg in this In-
- quiry; is to begin with cemunmg the na~ |
. tare ofiwhat is purely- Things lu=
Mm&ndwhngsm:dmhvcdnsm com=
mon, that both exeite’ iaughters bur. the
fomu:i‘ ‘excite pure hu , the lat i
cite huglmr dafnpprobmpli or |
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<contempt *, My defign is, to analyfe and
explain that quality in things.or ideas, which

makes them provoke pure Laughter, and,en-
nbties dxcmtothemmeoflndm‘aworlmgb—
a i)

When certain objc&s. quahncs, or ulcu,
occur to our fenfes, memory, or ima
tion, we ? ile or laugh at them, nj
pect that other men fhould do the fame.
imile on certain occaflions, is not lefs natural
than to weep at the fight of diftrefs, or cry
out when we fecl pain.

There are different kinds of Laughter. As
a boy, pafling®by night through a church-
yard, fings or whiftles in order to conceal
his fear even from Himfelf; fo there are men,
who, by forcing a ﬁmlc, endeavour fompe~
times to hide from gthers, and from them-
{elves too perhaps, their malevolence or en-
vy. Such laughter is unnatural. - The
found of it offends the ear; the features
diftorted by it feem horrible to the eye. A
mixture of hypaarify, malice, and cruel joy,
thus difplayed on the countenance, is ong of
the moft hateful fights in nature, and tranf-
forms the ‘‘ human fice divine” into thc
vifage of a fiend. ——Similar to this is the
frmle of a wicked perfon pleafing himielf with
- the hope of accomphﬂna& Ius evil purpofcs
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‘Mll!pp. ves a ftriking picture of it, 'in’f_th;\t
wgﬂ-kno\wn paffage s i i

: Hc ‘ceafed; for both feem’d hlghly pleafed, and
I)cath :
Grin’d horrible a ghaftly fmile, to bk "
His famine fhould be fill’d, and blefs’d his maw
Deftin’d to that good hour e Sl B
But ‘enough of this. Laughter that makes |
man a fiend or monfter, I have no inclina-
tion to analyfe.. My inquiries are confined ||
to *“ that, {pecies of laughtcr, which is at |
* once natural and innocent.”
Of this there are two forts. * The laughter |
occafioned by tickling or gladnefs is different
from that which arifes on reading the Tale of |
a Tub. The former may be’called Animal
Laughter : the latter (if it were lawful to a~" |
dopt a new word, which has become very [
common of late) 1 fhould term Sentimental. '
~——Smiles admjt of fimilar divifions. Not *
to mention “the fcornful, the envious, the |
malevolent {mile, I would only remark, that
- of the innocent .md agreeable fmile ‘there are [
4 two,fom *The one proceeds from the rifible ©
~ emotion, and has a mndcncy to break out |
~ into . laughter.  The other is,the effe of
, ?qﬂd ‘humour, complacency, and tender af-
~ fe@ion. This laft fort of fmile renders a
epance amiable in- the higheft degree.
‘ u« umﬂen\s, in m*epithet'

v B



- properly ;

that accords better with :
romp or hoyden, than %
love and beaut{

Animal laug] u:radmmd' vgmonsma

from the gentle impulfe excited in a
moderate joy, to that terrifying, and eveu
mortal convulfion, which has known' .
to accompany an unexpected change of ‘for=:
tune, - This paflion may, as well as Joymd
forrow, be communicated by fympathy *;
and I know not, whether the utemnmu.‘lt
we receive from the playful tricks of kittebs,
and other yomgammls, may not in part
be refolved into fomething like a fellow- o
ing of their vivacity, ——Animal and Senti~
mental laughter are frequently blended ; but
it is eafy to diftinguifh them. The former:

is often exceflive; the latter never, unlefs
heightened by the other. ‘The latter is always
pleafing, both in itfelf and in its caufe;
thefomermay be painful in both. Bur.
their principal difference is this: —theone
always proceeds from.a fentiment or emo-
tion, excited in the mind, in confequence"
of certain obgeéts or tdnwbﬁng prefented to
'may be confcious




: g to proc of |
~ caufes purely material. prchnt in- |
quiry regards that fpecies that is here dif- |
tinguifhed by the name of Sentimental Laugb-
ter,

The pleafing cmotnon 'y arifing from the |
view of ludicrous ideas, is known to every | ?
: experience, but, being a fimple feel- |
. %nﬁ:}; ofhdtiﬁmtl:on. It is to be
- diftingu m the laughter that 1
- autends it, as forrow is t% bc:tﬁLa genc(&ly

Mteni‘k fontxsoftcnﬁcltmahlghde E
by thofe ‘who are remarkable for graqty k

¥

countenance, Swift feldom laughed ;
“withftanding his uncommon ,ants in wt
and humour, and the extraordi
‘b;} feems to have had in urve'ying
_diculous fide of things. Why this agre
"erxmmn thould be accompanied with laugh
ter as its outward fign, or forrow exprefs it<
| ym:s. or fear by‘trcmb'l‘l ng and pale+
nnot tely explain, othcnvxf {
&“‘F 4

h is the ap 13
-——-All b ;



1, Phnlofophers have dxﬁred tbcn' o-
pinions concerning this matter. 4
the fifth chapter of his Poetics, obﬁrmdf
Comedy, that *it imitates thofe vices or
% meannefles only which e of the ri=~
“ diculous : — now the Ridiculous (fays he)
n conﬁﬂ:s in fome fault or turpitude not at-
¢ tended with great pain, and not deftruc-
i uvc.’f It is clcar, that Ariftotle here means

Je&s of Gormc Rxdxcule b n th
view the definition is juft, however it may
have been overlooked or defpifed by Comic
writers. Crimes and misfortunes are often
in modern plays, and were fometimes in the
ancient, held up as objects of gubhc’“' erri-
ment; buuf poets had thatrcvcrenccfbr na-

tdréw‘hxch they ought to have, they would
not fhock the common fenfe of mankind
" fo abfurd a reprefentation. 1 with our w
ters of comedy and romance would ;nf this

ref} imitate the dchcﬁéy‘ M :
one and brave favages of

e
e 4@??:,& 0y

. Tmtwdc m‘bﬂ; G«mm cny

u’\ ‘ ™ A




y, that men laugh at
 there is neither fault nor
Fany kind. :
theory of Mr Hobbes would hard-
ly ha‘vede{crvcd notice, if Addifon had not
168 of it wx{gh l:gprs;?won in t%e forty-
pnpero t ctator. . *° The paf=
Mr Hobbes) is no- |
nim: fudden glory arifing from
‘I'udden _conception of fome emi- |
| md'elves by comparifon with
othcr(s, or. with o)m'
“men (continues he) laugh
_,thcmfclves pait, whenthcy

honour.” Add;fon Juﬁly
‘otmgdwfe words, that ** accord g
-account, when we hear a man laugh
vely, mﬁcad of fayxgg ‘that he is
\err ought to tell him, that
ud.” It is ftrange, that
or ﬂaould be amneﬂf this




perfon,
Another writer in the
remarks, in confirmation of this theory, that
the waineft part of mankind are moft.addi@®-
ed to the paflion of laughter. Now, how

= w’ No 249‘

can this be, if the proudefl part of mankind -

are ‘afo moft addicted to it, unlefs we fup—
pofe vanity and pride to be the fame thing?

But they are certainly different paffions. T e
proud man defpifes other men, and derives
his chief pleafure from the contemplation of
his. own importance: the vain man ftands
in need of the applaufe of others, and can-

not be happy without it Pride is apt to be’

referved and fullen; vanity is often affable,
and officioufly obliging. The proud man is
fo confident of his merit, thinks it fo

obvious to all the world, that he will fcarce’

give himfelf the trouble to inform you of it:

the vain man, to raife your admiration,

fcnzles not to tell you, not only the whole

but even a great deal more. In the
fame perfon thefe two p: mny, no

“doubt, be united : but men are too

proud to be vain, anﬁ’fqﬁe vain men are
too conftious of their m»weal:ncﬁ to be

proud. ﬁ&&: all this, ho [, AS.
we have ne fas yet m,my' covery.
wghse g v
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The inftances brought by Addxfon, il e |
vour of this theory of Mr Hobbes;—of |
- % great men formcrlgkccpmg in their re-
% tinue a perfon to laugh at, who was by
“ profeffion a fool;—of Dutchmen being
“ diverted thh the fign of the gaper; — of
“_the mob tcrmmpg themfelves with Jack
¢ Puddings humour lies in_commit-
% Sy :bl\mdcrs;--and of the amufement
|« that fome people find in makmg as many
% April as poflible * : ” — thefe inftan-
A fay, may prove thc truth of the di-
~ fuich, quo .‘by our author from Denma,
_who mnﬂatea it from Boﬂcau,

‘ ‘ﬁmonefooiw; his ¢ mam
%‘Andﬁl&kclhucmpty lc at his brother.

TR e i
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& -——&t Ectnnot fee how they fhould prove,
- is owing to pride, or to a fenfe
- fuperiority over the ludicrous object. |
*mm;m: as merry now when they do |
> P Fﬁe‘?ﬁe as they were for-




“to the
who amufes hnnfelf ontheﬁrttof)\prd:::g
icllmg Iie}, he muft be fhallow indeed, if he

ope by fo doing to acquire any fuperiori-
ty over another man, whom he knows to
be wifer and better than himfelf; for on
thefe occafions, the greatnefs of the _)okc, and
the loudnefs of the laugh, are, if 1 rightly
remember, in m& _proportion to the faga-

city of the impofed on. What our
author in the fame ﬁer faya of Butts m :
Wn mahs er againft his t :

than for it. No man, who has any preten-
fions to good manners, to common under-
ftanding, or even to common humanity, vnll ’
ever think of making a butt of that
who has neither fenfe nor fpirit to
himfelf. Sir John Falftaff would not ha\fe
excelled fo much in this charadter, if he
‘had not cqually excelled in wudmgnﬂ' and
retorting raillery. The truth is, the butt of
the company is generally known to be one
of the wittielt and beft-humoured ns
in-it ; fo that the mirth he may diffufe o-
round hmcannot be fuppofe 'toanfe fmm.




T eaway a.

B mmmf wh:idx ,?,":;.,‘,’f,‘ﬁ
' and'then become ﬂlddclﬂ {enfible of their *
 fupériority over tbm, the homely, the
fecble, thefickly; and the poor ; — that one
would never: ﬁ&.rthwmﬁ&ons of

npa; mzﬂxould‘alvuys o !
5 —and t’hlt Sir ' Ifaac Newton ‘muit

ve been the greateft wag of hisitime.
That the of laughter, though not
properly the effe of pride; does, however,
:mfe from»a ‘conception of fome fmall fault |
turpitude, “or at leaft from* fome fanciéd 1

; mfenon “in the ludxcrom'“ je@, has been |

aflerted by feve ﬁ% newo{‘ﬂg ip- - |

- ‘deed be apt at hcanng to reply, that we

¥ mllc at a_witty performance or paf-
¢,=<fuch as Butler's allufion to 'a boiled
biter, nhu p&ﬂt\!cf the mth‘mng i
rhen we ‘ar ﬁi t‘ﬁ'om concci;%
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trayed into a me=
l‘;‘m e s thai MM‘&AM

rugger; {o,.it is faid, we may imagine
a tranfient inferiority, either real org‘:}—e
fumed, even in a perfon whom we ad-
mire; and that, when we finile at Butler’s
allufion, we for a moment conceive him
to have aflumed the chara@er of on¢ who
was incapable to difcern the impropriety
of fuch an odd union of itages, ——We
{fmile at the logic, wherewith Hudibras
endeavours to folace himfelf, when he is
fet in the ftocks, v

As beards, the nearer that they tend

To th’ earth, ftill more reverend ;
And cannons t the higher pitches,

The lower you let down a:eir breeches,

Pll make this prefent abjeét ftate p
Advance me to a greater height.

Here, it is faid, that the laugh arifes from
our fuppofing the author to affume for &
moment the character of one who, from
his ignorance of the nature of things, and

_of the rules of analogical reafoning, does

not_perceive, that the cafe he argues from

is _i:of:rlly unlik:; thtiut thargues‘ta,
nor, confequently, the argument 15 a
fophifm. — If we ﬁrﬁ:“u'&;e‘aﬁ&inv.ghe. ;
fable, fawning upon his mafter, in imita-
tion of the fpanic; of at the frog pufing
and fwelling to {t % himfelf to the fize
You 1580 o0 Uln 8 of




' nd a refpeQtable friend, whe entertains
“ us with a merry ftory,is faid ;to_do fo,

¢ either by afluming a momentary mfenqn

“ ty ozbylendm our thoughts to fome

nhwhawe fqenbm d;&eg fome ¥

“ fmall fault or turpitude.” of [

“ comhnmt:ons only that, feem to. require -
* the .agency - of fome. dméhagnmmd ...
. whence it 1s inferred, that where-ever the
hdu:rquuhly appears, acertain mental #
“,chara@er is fuppofed to exert ifelf; mé. !
¢ that this character muft needs imply infe-
*4. riority, becaufe, from our being fo often
“ tempted to fmile by the tricks of buffoons
“and brute apimals, it would feem to be | |
‘“ confiftent lc:thcr with i upcnopty nor with

: eﬁﬁry?
. This theory is morc fubtlc than folid,.; Le
ws lookback to the analogical argument which
Butler puts in’ the. mouth of his hero, and =
- every perfon who has the. feelings of a
Ve nan muft allow to be laughable, W hy is it
5 gh@m&(ﬁr&c it leads us.to difeor




mﬁmmg led‘m 81
a trifling argahmm from
.able. objeﬁ, '
in jeft " If this be the cﬁfc, it mﬁ&h*b -
ed, that the ::gmeng:{ mortal men ‘aré’
ﬁmiga int latter times jofot”
that Mhmeiuﬁu of elaborate controverfy,
mﬁbad of difpofing hﬁnde reader to flum=
A Y iﬁ‘*ﬂmﬁﬁeﬁ dullnefs, ought to
R @Whﬁk inw roar” by its vain
I dm s!l anfmmu:ﬁ
in mtandm&ifﬁ!e connected with &
mind, and’lead our thoughts to the per<
forimier 38" ‘naturally as an oth« effet to its
caufe. Bur do we not fometimes laugh: at
fortuitous combmanons, n whwh, as no
mental energy’ is concerned in prochmz
them, ‘there cannot be either fault: or turpi-
tude ? Could not onc imagine a fer of pgople
jumbled ‘together by accident, fo as to pre-
&m a Jaughable group to thofe who know
ﬁ%‘&f‘f‘&w”;}”%“’”mww
fo'fi ay mn ’
hodﬂﬁw to be compdl&i ‘o' fiv with their

han

clf»?bne .‘!




t‘hmlﬁmqn‘xmd ﬂﬂpr&eﬂtd to hght. upon
fome very amufing combinations.  Thefe
were no :;u’bt the contrivance of Pap;)neeu: "
hlmt* ‘ﬁ;m d’gcm to have
Lwctdennl, amm printer had without
rate his columns, I'f
v:m]d have been lefs ri-

w‘

Ajokallhall allow to be as

you pleafe : but we are not now
ﬁ n?  delicacies of wit or ‘humour, '_
(wh;c will be touched upon in the fequel), -
but of thofe combinations of ideas tha pro- @
voke laughter, . And here let me 'bcg‘fk
critic, nox,w;aiw: offence at the ?amalxmty o
of thefe examples. 1 fhall apologize for them &
arterwards. . Meantime he will be pleafed to
T, that my fubject is a familiar one,




:tat"‘-tlun mk:a&;‘rdoﬂzw
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A city,! confidered: 4. @
low and lofty. houfes, wnqh :
Nor was that: perfonage or
- ridiculous, ~whom Pope i?: pﬂbm
ﬂfﬁ, 9 La s 7 S L £ Rl el g g ;ﬂ}
i 5ﬂ LA L S Rl (3 i f.iu, IO Hw

The greatelty_yifcly: mganedt, of iankind, /!
”‘ﬂ /8 &n i ! 'n

' ig
ed, ofla ter ai gﬂ'omai‘bu 8fxd
or Ob; e&:gﬁ %em:q:hcrc‘xs no fcexmblc :?:f

poﬁudh of ‘meéannefs and di We* are
! udxbraé ’thtt »“;‘”,

e S

Tt could ferape trcnchm, or chi bl’tld,

Toaft cheefe or bacon, t ough

To bait a moufe-trap, ‘twould mt carc 3 .
*Twould make clean fhoed, or in the’ canh
&:tle:bandonond zndﬁfonh. 14

g i¥ H |

} umoufardnpsn‘ cmb: meh
‘the ‘of thefe ‘ﬁub
the dignity of the | \

W “of ‘meannefs ans
1Ce ’ '-n\ dv&, ﬂl Del
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%ﬁu of Sancho Pan-
"Rﬂemmty of his mafter, '

own fchemes of pre-
‘entertaining contraft : but

"evcnwhcﬁhls

i

; in Twelfth Nigbl the nu% in Rmxco
 Julict, or Aumlycus in the Wintér'’s Tale ;

‘ m 'l"ieldmg
ref

and‘ wittieft of ‘our ﬁaecws have

of" that renowned fqmre

1ck17, Sir ©

A
eyl
.“‘,

are all ludicrous chara@ers : Dr
s Amelia is never mean, |
le ; yet their is a dafh of |
»i‘\ him, whxch often betrays the |

) 4 fmile. — Men laugh at puns; =

5
i

i




who rail at nchm, - it anten
trifles, — romantic Jlovcrs,-- g '
fatmcal,—fops that out of vanity
be difeafed and proffigate, — da W
are athamed or afraid without mfon —_— Rﬁl
fools who are jnorant gr:vhat they tm
to know. Th may no dg
be fet in fuch a hgbc as to move at once our
laughter and contempt, and are therefore:
truly. ridiculous, and fit objes of comic fa-
tire : but the author does not difting 1 be-
tween what is /augbable in them and what is
contemptible ; o that we have no reafon ‘to
think, that he meant to fpecify the qualx-
ties pcnuhar to thofe things that proyaoke pure
leughter,— Having finifhed the detail of cha-
racters, he makes fome general remarks on
the caufe of ridicule; and explains himfelf
more fully in a pmfc definition illuftrated
by examples.  The definition, or rather de-
f::ngnon, is in t néx m;rds = ‘_That wlncg
pxakcs objects culous, is fome groun
“ of adxmriuon or efteem connc&eﬁ vﬂtb‘
“ other more general circumftances cc
b m‘,yorthlcﬁi or defor

{
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