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alone ; but that it is now the metropolis and mart 8f the united
kingdoms of ‘Great Britain and Ireland, of our immense colonies
and territorial possessions in the East Indies: that comgnunica-
tions with every part of which, by our improved roads, coaches,
the important discevery of the agency of steam, and ot,her
means of locomotion, are of ten times the ease and rapi-
dity ¢ former days; and, that vast as has been the increasc of
buildings in and about the metropolis, the important facts in
political ceconomy are elicited, that neither is it at present over-
built, nor inhabitants wantmg for the colonies of towns that
are now surrounding the ancient capital of England ; nor, what
is yet of greater importance, has any part of the country, or
any p:ovmcnal town or city, suffered loss or decrease, by the
gain and increase of London.

So steady has been the incrense of A.ondon since the restora-
tion of the ancicnt power of our kings over every branch of the
state, and the consequent expulsion of foreign power over our
domestic policy, by the reformation, that its contemplation is
almost startling.  So great has been the increase of knowledge,
by that great diffuser of learning, which no longer debarred the
people from instruction, nor made an exclusive caste of the
priesthood for the benefit of a foreign state, that no memorial
of gratitnde we can ever raise, would be adequate to the debt
we owe to our enlightened and enlightening forefathers, who were
instrumental in thig vital change in the policy of our country.

The growth of London in the reign of James 1. was pro-
digious. Sir William Petty computes its population to have
doubled itself every forty years, from the year 1600 ; conse-
quently, in"1680 it must have coutained four times as many in~
habitants as it possessed at the beginning of the century. Al-
thongh James endeavoured to drive his opulent subjects from
the metropolis to their country resid®ces, few of our menanchs
had a greater number, or more splendid palaces, than the sue-
cessor of Elizabeth, whose metropolitan architectophobia he
seemed to inherit with her crown, Not content with reproving
and exhorting his nobles and country magnates, as Lord Bacon
records, in imitation of his predecessor, he ulso issued geveral
proclamations against the increase of new buildings in Londen
and Westminster; yet, at the same time, had both the incon.
sistency and the good taste to employ Inigo Joves, notwith.
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standing his staunch papism, to build for him his splendid
palace of Whitehall; whose banqueting house and splendid
ceiling, by Rubens, together with its entire design, for
the preservation and knowledge of which we are indebted to
the patriotic liberality of the Larl of Burlington, attest the
grand imagination, sound taste and liberality, of both the
king and his architect.

Several edicts were, according to old Stowe, the historian,
thus issued. One of them forbade all manner of buildings
within the city, and a circuit of one mile thereof. Among its
enactments was the salutary one to a city built of timber; that
henceforward all new buildings should have their fore fronts
built of stone or brick ; and some offenders were tensured in
the star chumber for offending against its regulations.

From this period we may date the reformation of the archi-
tecture of London, which is also much indebted to the genius
and industry of Inigo Jones, the king’s chief architect.

Of the principal reformers of taste among the learned
and noble men of this period, the great Lorp CrANCELLOR
Bacon stands in the foremost rank ; and his published opi-
nions on architecture and gardening, are decisive proofs of the
correctness of his taste. Ilis maxim, that houses are built to
live in and not to look on, should never be forgotten by the do-
westic architect ; and his description of a palace, in opposition
to such huge buildings as the Vatican, the Escurial, and some
others, which he pithily observes, have scarce a fair room in
them, is characteristic of the best architectural style of this
period, which Inico Jongs, S1r HeEnry Worron and him-
gelf had so much improved.

As we purpose taking a* preliminary view of the new palace
now building near Buckingham Gate, St. James’s Park, pre-
vious to its completion, for my hercafter full, true and particular
account of its glories ; for I hold it a maxim religiously to be
observed, that every architect has a right to exclaim to the
premature critics, stay il it be finished ;—a short account of this
elegant minded man’s idea for a palace may be a good pre-
_parative,

He informs his readers (you will find the details in his ad-
mirable velume of essays), and his opinions carry weight with
men of discernment,—that they could not have a perfect palace

2¢c
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except they had fwo several sides; one for the banquet, fes-
tivals and triumphs ; and the other for the household and for
dwelling. These sides he ordains should be not only returns,
but parts of the front, and should be uniform without, though
severally partitioned within; and to be on both sides of a great
and stately tower in the midst of the front, that as it were
joineth them together on either hand. He desires to have on
the banqueting side, in front, only one goodly room above
stairs, of above forty feet in height and under it a room for a
dressing or preparing place in times of tnumph ‘How far
Inigo Jones followed this advice, may be seen in comparing it
with his design for the new palace at Whitehall, of which the
present grand and imposing chapel was one of four such build-
ings, and intended by the architect for the banqueting house.

On the other side, which is the household or dwelling side, the
noble and learned architect would have it divided at the first
into a hall and chapel, with a partition between, both of good
state and ample dimensions. These apartments were not to go
all the length, but to have at the further end a winter and sum-
mer parlour ; and under these rooms, a fair and large cellar sunk
under ground, and likewise some privy kitchens, with butteries,

 pantries and the like. As for the tower, be would have it of
two stories, each eighteen feet high above the two wings, and
handsome leads upon the top. balustraded, with statues inter-
posed ; and the same tower to be divided into rooms as shall
be thought fit. The stairs, he directs, to be formed upon a fair
open newel, and finely railed in with images of wood, cast into
a brass colour, and a very fair landing place at the top. 1
give you nearly the learned chancellor’s own words, for 1 am
against modernising into fashionable cant, the ‘nervous and
sinewy language of the time of Elizabeth, of Shakspéare and
of Bacon; particularly of the philosophical architect hxwlf
whose subhme idea for a royal palace I am now repeating to
you, borrowing, not stealing, from the rich storebouse of his
splendid imagination. ‘

His lordship commands, that by no means should the servants’
dining rooms be in any of these lower rooms ; for otherwisg, he
says, you will have the: uervants dinners after your own; for
the steam of it will come up as in a tunmel. And so much for
the front; only he “directs the height of the first story to be
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sixteen feet, the upper he had before ordered at about forty
feet.

Beyond this frout he designed a fair court, but three sides of
it were to be of a far lower building than the front ; and in all
the four corners of the court,handsome staircases cast into turrets
on the outside, and not within the row of buildings themselves.
But these towers were not to be of the height of the front, but
rather proportionable to the lower building. He would not
have this court paved all over, because it would strike up a
great heat in summer ; but only some side walks, with a cross,
and the quarters laid with grass, kept shorn, but not too close.
The row of return, on the banqueting side, was to be divided
into stately galleries, in which were to be three or five cupolas
in the length of it, placed &t equal distances, and embellished
with fine coloured windows of several works. On the house-
hold side, were to be chambers ‘of presence and ordinary enter-
tainment, with some bedchambers ; and all three sides were to
be formed as a double house, without thorough lights on the
sides, that there might be rooms from the sun both foretioon
and afternoon. He would have it so disposed, that there might
be rooms both for summer and winter ; shady for summer, and
warm for winter.

Instead of describing an ideal palace, one would almost think
it was the philosophical Pliny the younger, describing his Tus-
culum or Laurentinum to his friends.

But to proceed with the Chancellor’s royal palace: he com-
plaing of some fair houses, that were so full of glass, that one
cannot tell, he says, where to go to be out of the sun or the cold.
Bowed windows he held to be good, except fog cities, in respect
to the uniformity toward the street; as being pretty retiring
places for conference, and at the same time keeping off both
the sun and the wind ; for that, he observes, which would
strike almost through the room, doth scarce pass the window.
He would, however, confine them to few in number, not ex-
ceeding four in the court on the sides only.

Beyond this court, he would have an inner court of the same
square and: helght, whlqh wag to_be environed with a garden
on all sides ;> and in the ‘inside cloistered or porticoed on all
sides; upon beautlful and well-proportioned arches, as high as
the ﬁrst&ory On the under story, towards' the garden, it was
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to be turned to a grotto, or place of shade or estivation ; and
only have opening and windows towards the garden, and be
level upon the floor, and no way sunk under ground, to-avoid
damps. He proposed also a fountain, or some fair composition
of statues, in the midst of this court, which was to be pai?ed
as the other court. These buildings were intended for privy
lodgiugs on both sides, and the end for privy galleries ; whereof
one was to be for an infirmary on the second story, in case the
prince, or any special person, should be sick; to have cham-
bers, antichambers, bedchambers &e. joining to it. Upon the
ground story he would have a fair. gallery, upon columns, to
take: the prospect and enjoy the freshness of the garden. At
both corners of the further side, by way of return, he directs
two delicate or rich cabinets to be formed, daintily paved, richly
hanged, glazed with crystalline glass, and a rich cupola in the
midst, and all other clegancies that might be thought upon.
In the upper gallery he wished there might be some fountains
running in divers places from the wall, with other conveniencies
of that nature. 2

And thus much, says our philosophical architectural theerist,
for the model of the palace ; save that there must be, before
you come in the front, three courts, and a green court, plain, with
a wall about it; a second court of the same, but more embel-
lished, with little turrets, or rather ornaments, upon the wall;
and a third court, to make a square with the front, but not to
be built, nor yet inclosed, with a naked wall; but enclosed
with terraces, leaded aloft, and fairly garnished on the three
sideg, and cloistered on the inside with columns, and not with
aréhes below. As for offices, he advises to let them stand at a
distance,” with some low galleries to pass from them to the
palace itself. . o

So far does this “ Columbus of the philosophical world”
direct the architectural taste of his day; the fruits. of which
were apparent, and coming to maturity, in the early part of
the reign of the unfortunate Charles. This ideal palace would
be an excellent task to try the abilities ‘of a young architect to
design on, paper, and would make an admirable probationary
gold medal study for the moré'advanced studénts of our Royal
Academy. Bacon was not the only philosopher who considered
architecture as worﬁhy the attention of an elevated mind. The
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wise, the enlightened Sir Henry Wotton, who acquired the
sonndest. elements of the art in the school of Palladio, at Ve-
mce, (where the only practlcal English architect of the day,
the elegant and accomplished Inigo Jones was then a resident,)
also imbibed the purest streams of art, entered still more
deeply into its theory, and gave the world his admirable ¢ Ele-
ments of Architecture;” an art whioh, he says, requires no re-
commendation where there are noble men or noble minds, He
modestly admits that he is but a gatherer and disposer of other
men’s stuff; he-yet gives to the world the soundest doctrines
of practice, and the}puresﬂt of taste.

Inigo Jones was the great practical architect of this brilliant
period of our histery ; the Lord Chancellor. Bacon, the philo-
sophical director of the public taste; Sir Henry Wotton, the
learned theorist ; and king James, with his son and their en-
lightened and brilliant courts, the truly royal and noble patrons
of architecture and the rest of the fine arts. These eminent
architectural masters acknowledged Vitruvius for their principal
legislator, and estimated the learned labours of Palladio at their
due value. "'When monarchs, like James and Charles, patronize
‘architecture ; when statesmen, like Buckingham, Richlieu and |
Colbert ; when magnates, like Pembroke and Bedford, encou-
rage its productions from love of its beauties, from principle,
and fron a studious conviction of its importance ; when legis-
lators and philosophers like Bacon, ambassadors like Wotton,
and architects like Jones, study, practice and write upon it and
ita pnnuples-——the art is both ennobled and ennobles, and it
must Hourish abundantly. Jones and Wren, two of the greatest

‘ nmzea in Enghah art, loved architecture as ar art, practised it
as a profession,. buf. despised it as a trade. - When architecture,
is so patronized, so studied, and so practised, it will rise to a
level with the best days of Greece and Rome; but not till
_then. - It will he in vain that details are only sought for from

 books, unless the spirit and the mind of the great gemiuses
of antiguity animate the artist. Vain will it be, if he should

‘ Line after line, with painful patience tracr
Ramwdeur, that Azheman grace
tﬁm of parts ; if, impiotent of soul,
m"lnduum- wcrkn\un fuil to warm tbe whole.
TickELL,
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What a community of master-minds were cotemporaneous in
the period upon which I have just been dilating! Paterculus
observes, with much judgment, that great men -generally
are cotemporaries. The spark given by one, is'caught by the
others, and poets, painters, architects and philosophers, are
elicited into one bright blaze of cotemporary and umversa] in-
tellect.

Now let us -continue our peregrinations, and examine that
circular building of the Corinthian order, which T before noted,
as forming so excellent a foreground piece to the view of St.
George's Chapel.  Sge the print of 8t. George’s Chapel, Regent
Street, and that of part of the east side of Regent Street. It
stands at.the south-west angle of Argyle Place, and breaks, by
its agreeable circular form, the monotony of perpetually re-
curring salient angles at the corners of the streets which inter-
sect - the main body of Regent Street. Its rotund convex form,
also'contrasts, in & very picturesque and “satisfactory manner,
with the rotund concave forms of the four corners of the intei-
section of Oxford Street and Regent Street, and shews the
fecundity of the artist’s mind who has produced so much va-
. riety in similar situations. The main feature of the building is

a peristyle of coupled columns of the Corinthian order, raised
on a stylobate, and surmounted upon a basement of piers and
camber arches, which form the windows and door of the ground
floor, or shop story. The columns are covered by a proper-en~
tablature of the order, of rather a feeble character, with a
blocking course, piers, and balustrades over the intercolnnpia-
tions. Between the columns are the lofty windows of the one
‘pairfléor, or principal story, and behind the balustrade is ele-
vated a well prgportioned attic story, with windows over those
below. This story is crowned by g circulor unbroken cornice
and scamilli, which are covered with 2 hemispherical cupola by
way of roof.

The design of this bmldmg, whether regarded as & pomcm of
the entire arrangement of the_architecture of the strest, oi'i
dependently of it, deserves approbation; since it dmpl&ys,‘nhhty
as & commercial building, with beauty as an architectural com-
posmon. ‘

‘A slight turn from the continuity of the; street, bri
a row of handsome shop' buildings, whick.reach vom the' gt~
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cular building ou the north to the corner of the next street
southwardly. This is as picturesque a range of buildings as
any between Portland Place and Pall Mall, and exhibits the
peculiar talent of its architect in & striking manner. The shop,
or ground story, forms one straight continuous line, of a simple
unbroken entablature from end to end, covering with its broad
frieze the upper parts of the windows. The epistylia of the
centre buildings are supported by antw or pilasters, and of the
wings by stylegalmatic termini of female heads. The shop
windows and doors intervene, and with a well-proportioned ba-
lustrade elevated on a blocking course above the cornice, com-
plete the composition ; which forins an appropriate, useful and
handsome basement for the architectural elevation of the
dwelling part of the houses.

The superior elevation consists of five parts, namely, a
centre, two wings, and two receding parts of the main body of
the composition. The latter part consists but of two stories
above the shop entablature, whilst the centre and the two wings
have three; and project boldly before the main body of the
building :—indeed sufficiently 8o, as you may perceive by
turning a little this way, to hold windows for the centre house,
and returns of the pancls in flanks for the wings, which pro-
duce a good effect in the returns, and show a composition in
perspective. See the print of part of the east side of Regeni
Street, with a view of All Soul’s Church in the distance.

[ have before mentioned this mode of architectural compeosi-
tion, when we were examining the villa of Sir James Langhaw,
in Langham Place, and endeavoured to show its superiority over
the geometrical board and square elevations of the carpenter’s
drawing schools, which omit all consideratiop of the flank in
their mode.of -composition.

. The central building of this pleasmg structure, to whwh |
crave leave to call your particular attention, as comprising all
merits and many of the defects of the school of the able ar-
chitect who demgned it, i3 composed of an inverted tetrastyle
partico of the lonic order, inclosed between large panelled piers
which support, with. the columns, the entablature. The wings
are similar, except that they are not so wide, and the porticoes
tiawo. gelumns included in the openings between the
piers "l‘hemam teceding building has no columns, but the
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cornice of the wings and centre is carried througn without any
break, except at the angles of the building.

In the intercolumniations arc two stories of windows, the
upper tier of which rests upon a string which is carried through
‘the whole elevation, and forms a connecting tie, as well as an
appropriate division of the stories. The lower tier of win-
dows i the main receding building, is composed of six wide
und handsome. Palladian windows. with pediments; and the
upper tier has dressings of architrave and cornice round each
window. This portion of the elevation is finished with a lofty
blockmg course over the cornice, which elevates and serves as
a base for a handsome balustrade that crowns the whole, and
forms a light and handsome finish to the roofs.

The centre and wings have long attic windows over the whole
openings, formed by the piers beneath them, and.a sort of
grotesque ante-baluster supports the upper part. Its square
panels formed of square sinkings in the stucco, serve as em-
bellishments to the piers both in face and in flank, over the long
panels with Grecian angular frets in the corners of the prin-
cipal story. These are surmounted at a proper height by a
small sub~cornice and blocking course, with immense ill-pro-
portioned semicircular acroteria, ornamented with caricatures -of
the Greek honeysuckle, which 1 heartily wish the first brick-.
layer’s labourer who may be employed next winter to throw the
snow out of the gutters, wonld have the good taste to piteh
over with the rest of the l'ubblﬁh. to Macadamize the street
with., ‘
“Thus much for the elevatlon. which, as o whole, shows a ;
mind alive to p:ctulesque composition, to light and shade,
to agreeable form, to proportion, and to most of the loftier ff;a,-
tares of archltectural composition ; but, in ,the minor graces of
détail, in which our masters, the Greeks, 80 emmenﬂy exoellad
all that. preceded or succeeded them, an eye, either cold:ts
beawty or contemptuous of its oharms. The Lonic ordes of the -
principal stories is robbed of its frieze, and therefore want.
height. 'This grammatical error gives the building;the appear:
ance of being constructed like some of -the ch
Rome, with the columns of their predecessors ;
too lofty to admit of a perfect entablature, and, th
frieze, an integral part of .every order; is emitted by virtue’ of
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that law, ¢ compulsion,” which even Falstafl himself would
not submit to.

Again, the cornice of the Attic order is too small and trivial
for its place, and the moulded semi-Gloucester cheeses on the
blocking course most outrageously too large. The stylagalmatic
termini, which support the shop cornice, are any thing but in
wood taste; and yet the whole, not because, but in spite of
these deficiencies in taste and selection of detail, presents a bold
and highly picturesque composition. The depth of the receding
parts between the centre and the wings, is productive of great
variety of light and shade, and the entire design forms a
pleasing composition, of which the combination discovers both
Judgment and skill, with. a very considerable share of nowlty

An amiable friend of mlne, who, a few years since, occasion-
ally aided me with his friendly pen in “ the Annals of the Fine
Arts,™* has some opinions so completely in accordance with my
own views on this head, that | cannot resist the pleasure of
calling in his aid. “ Works of architecture,” says my friend,
“are not to be judged by precisely the same rules by which we
appreciate the productions of the poet, the painter and the
sculptor. These, indeed, require no external assistance in order
to enable them to embody the conceptions of their minds.
With the architect it is different; he is dependant upon cir-
cumstances, over which he possesses but small control ; and is
perpetually subjected to restraint arising from the caprice and in-
terference of others. To these causes, in conjunction with others
of a pecuniary nature, is to be attributed the vast disproportion,
hoth as to number and excellence, hetween buildings which have
been executed and those which have been merely projected.”

In estlmatmg the merits of a piece of architecture, the true
question is, Has the artist availed himself to the fullest extent
of all.the capabilities of his plan? Has he effected as much as
it was possible to accomplish in the allowed extent? Has he ob-
viated the peculiar difficulties with which he has had to con-
tend? After mature examination, and in spite of the prejudices
which my unbounded admiration of the beauties of the Greek
schiool may have fastened upon my mind, 1 have often been led
to adinire, a0t only the sklll by which the Architect of Regent

Vol. 3, p. 512
21
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Street (and that is a title that will always distinguish and
honour his name), has surmounted many obstacles, but also ‘the
happy contrivances by which in effecting these he has elicited
positive beauties.

The street that we are now surveying is replete with such
qualities ; and when it was commenced, 1 took the opportunity
afforded me by my situation as Lecturer on Architecture at the
Surrey and Russell Institutions, where criticisms on the buildings
of the day were required of me, to state publicly, that ¢ the
new street now in formation from Pall Mall to Portland Place
18 a great and useful undertaking; possessing as a whole a
grand and commanding character, with more architectural fea-
tures and variety than any large work that we have seen since
the rebuilding of London after the great fire. Yet it has many
blemishes ;"* I thought so then, and the many and very parti-
cular examinations that I have given of its various buildings
from then till now, confirm me in this opinion ; and to borrow an
apology from my before-quoted friend of ¢ the Annals” in the same
article, if 1 have at times presumptuously ventured to cavil at
slight imperfections, it is not because I consider them sufficient
to detract from the obvious and aggregate excellences of the
design ; but because I am of opinion that the criticism -which
would really instruct, ought to discuss candidly both defects
and beauties ; and not actuated by sinister motives either invi-
diously dxsparage, or puffingly extol. Ahove all, it-is my object
to avoid that nauseating sycophancy, which is generally fonnd
to characterize the labours of thosc ciceroncs who, professing to
furnish the stranger with a guide, too often mislead the judg-
ment. Men, who hardly dare to “ hint a fault, or hesitate dis-
like,” and their unquahﬁed ‘commendations, says my friend; are
not likely to assist in-arriving at the ninth beatitude, * Blessed
are they who expect nothmg, for they shall not. be ‘didap-
pointed.”

“Therefore, as 1 before hinted, with all these merits, 1 conn&er
Regent Street to possess many blemishes ; some of the szehi-
tectural specimens being in a taste absolutély: barbarous, and
mixed with others equally pyre and refined. - Its masses, great
parts and dmstons, are grand and eﬂ'aottw“ and its: ‘breaks and

Lectures on Architecture, by J. Blies, p. 408;
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general outline productive of an agreeable variety of light and
shade, whilst at the same time it is entirely free from that dull
monotony of elevation which is so wearisome in many of our
new streets, It 18 also, I there said, the finest work now in
progress, and has given an architectural feature to the metro-
polis, that was so much wanted as a relief from the eternal
two windows iron railing and a door,—two windows fron railing
and a door,—of the (then) new streets and squares of 8t. Mary-
le-bone.

Until this great undertaking, our architecture seemed selfish
and internal. Windows undecorated externally, and made
solely to give light and air to the interior; and doors placed in
square brick holes, whose only service set.med to be to exclude
strangers, were the prevalent featurcs of modern English do-
mestic buildings ; whereas architecture, on the contrary, should
exhibit the taste and wealth of the master of the mansion, by
its exterior to the observing stranger; as well as contribute to
the internal comfort and splendour of the family and its imme-
diate friends.

All the buildings in this street are not, however, designed by
Mr. Nash, who is entitled to the honour of being its first pro-
jector, its mdefatlgable continuer against obstacles almost insur-
mountable, and its successful completer against numerous pro-
phecies of its failure and ruin. The row below that which we
have just been examining, belongs to the eminent wine merchant,
Mr. Carbonel, who figures in the history of Brmsley Sheridan.
It was designed by Mr. Robert Abraham, who is also the ar-
chitect of the County Fire Office; but he must give way for
the present to Mr. Soane, the classicul professor of architecture
in the Royal Academy, who designed that long and lofty row
of buildings on the opposite side of the way.

How thronged the street is! we must wait till this regi-
ment of Life Guards, and this, almost army of carriages, horse-
men and foot passengers have passed, before we can catch a
glimpse at it. Who, judging by this never ending throng,
which, as a moving mass, reaches from Hyde Park Corner to
Wﬂ%techapel Church, can think London too large for its wants;
although its amezing enlargement on every side is almost a
wnivacle. If honest Tom Freeman, the Gloucestershire man,
who published, in a collection of epigrams, in 1614, one called
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“ London’s Progresse,” were permitted to have a day or two to
witness its progress in 1827, he would have far more reason to
exclaim now than in his day,

““ Why, how nowe, Babell, whether wilt thon build?

T see old Holthorne, Charing Crosse, the Strand,

Are going to St. Gilea’s in the field.

St. Katerne she takes Wapping by the hand,

And Hogsdon will to Hygate ere't be long.

Londow is got a great way from the streame,

1 thiuke she means to go to Islington,

To ente a dish of strawberries and creame.

The citty’s sure in progresse { surmise,

Or going to revell it in some disorder

Without the walls, without the liberties,

Where she neede fears, nor mayor, nor recorder.

Well, sny she do, ‘twere pretty, yet *tis pitty,

A Middlesex hailin should arrest thez citty.”

St. Katherine, however she may once have taken Wapping
by the hand, has now left her dingy spouse, and taken refuge
under the protection of the more fashionable and better dressed
Regent’s Park; buying her liberty by largesses of docks and
warehouses to her mercenary old wyoke-fellow of Wapping old
stairs,

As we cannot yet obtain a favourable view of Mr. Soane’s
structure, let me call your attention to that well-proportioned
arched gateway in the Italian style of architecture, with a
window and cornice over it. It is the new entrance front to
Archbishop Tennison’s chapel, built in’1823, after the designs
of Mr. C. R. Cockerell, the architect of St. George’s Chapel
in the upper part of this street, that we examined a short time
since.

The front next Regent Street consists of a wide and lofty
areh, with chunnelled rusticated piers and voussoirs. Over the.
key stone is a string course of solid masonry, a dressed window,
and a cornice and blocking course by way of finish. The
arched gateway leads to the vestibule of the chapel, which
spreads behind the houses in the street. There is not in the
whole street a design more chaste in decomtion, more - harmoni~
ous in proportion, or more. )udwums in appropriation, Sumpli-
city, and consequently mtidest dignity,  distinguish this har-
. monious elevation, which possesses, notwithstanding its narrow
limits, a general symmetry and proportion as delightful to the
eye as. it is creditable to the taste of its author.
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Now that the clound of human beings, horses, carriages and
the dust of Mr. Loudon M‘Adam has somewhat dispersed, and
permits us to have a glimpse at Mr. Soane’s row of buildings,
let us walk on and consider it in flank from the north, in front,
and again from the south. There are many reasons for this
peculiar consideration of this very original and singular com-
position.  First, because the tasteful architect of the pile is
accused of having attempted in it what he himself calls « the
philosopher’s stone of architecture,” a new order : next, because
he was ridiculous. enough to suffer himself to be persuaded,
while suffering under « painful disease of the eyes, to bring an
action against the critic for thus libelling him : and also, because
he has in one or two instances deviated from those sound rules
of Grecian architecture, which are not too lightly to be sacrificed,
or deviated from, only by a great master, who is thoroughly
cpnversant in the nature of all the combinations of his art.

Mr. Soane, 1 consider to be such a master, and therefore,
has by prescription, a right to make such deviations and to
take such liberties, as long &s he keeps within the bounds of
good taste, and runs not into a capricious riot of doubtful
vagaries.

Let us take a stand in this quiet angle, and survey his com-
position, one of the largest examples of domestic architecture,
except perhaps his Bank Buildings in Lothbury, that he has ex-
ecuted ; and as he is ohe of the master-spirits of his art in our
days, an investigation of such a design from the hand of such
an artist cannot be a loss of time,

First, Mr. Soane was offended®t the critic, for accusing him
of the crime of endeavouring to invent a new order of archi-
tecture, although he has introduced a novel description of co-
lumns as supperters to his balconies, which we will examine in
detail presently, when we cross the street.

On this subject, I remember hearing Mr. Soane declaim in
the Royal Academy to us of his students in the spring course
of lectures in 1819, when he said, that the ignis fatuus of phi-
losophy,* the search after the philosopher’s stone, occupied the
attention and bewildered the minds of the learned for ages;

From manuscript notes taken by me in Febraary 1819, and reported in the
Axnnals of the Fine Arts, vol. 4, p. 289.

2 x
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and some followers of architecture have aleo wandered out of
their paths in the endeavour to discover or invent a rew order,
the philosopher’s stone of architecture. The architects of Italy
m the fifteenth and sixteenth centuries made many attempts of
this kind, and in the reign of Louis X1V. the fancy extended
to France. Would it had stopped there ; but unfortunately the
mania attacked this country also, and various futile attempts
were made in this way. In France a sixth order, absolutely
new in all its parts, mouldings and ornaments, was reported to
have been invented, by Pierre de la Roche. In the reign of
our Edward IIL his son, the black prince, in consequence of
his victory over the French at the battle of Cressy, adopted the
crest of ostrich feathers worn by the king of Bohemia, who
was killed in that battle, and it hasebeen retained by all suc-
ceeding princes of Wales. With this beautiful badge, says
Mons. de la Roche, I adorn the capital of my new order, and
from the beauteous and graccful delicacy of the nodding
plumes, from their enlarged size and bold projections, they
must, when thus applied, rank far above the Corinthian order!
We are further told, that this order wag absolutely new in all
its parts, and that it must eventually and infallibly supersede
the Corinthian, as it only required the sanction of -antiquity to
make it generally adopted ; and, says Pierre de la Roche, when
‘“my order” shall be hereafter found among the ruins of palaces
and cities, the effects of cotemporary jedlousy having subsided,
then will posterity give the honour due to my invention! How
far the inventor’s anticipated idea of the opinions of posterity
upon the design may be juftified, said our able professor, 1
know not, for as yet this new order has never béen executed in
any single instance.

Other architects, besides the one that Mr. Soane has cited,
have tried their hands upon a new order. In Sir William
Chambers’ valuable treatise on civil architecture, theré are no
less than six. One of Flora composed of leaves and tendrils,
which is but e species of the genus Corinthian, although Sir
William terms it Composite. A second of Mars, composed of
Amazons, with curved draperies over ‘their elbows, siupporting
_the abacus at the angles for the volutes and caulicole, an ar-
morial trophy with shields, and an empty helmet for the rose
in the-centre. A thu'd of Apollo, with a sphinx at every corner,
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peeping out over the second tier of Corinthian leaves, under
the pent house of the abacus. A fourth, which he calls the
French order, composed of palms for the volutes, a cock for the
central flower, and tasteless lyres between the palm branches,
which serve as stems to the caulicol. A fifth of Venus, the
lower part of which, the abacus and central volutes, are strictly
Corinthian, whilst the caulicola: and angular volutes are formed
of dolphin’s tails, the heads of these loving fish nearly meeting
under an escallop shell, which supports the central volutes.
And the sixth is of Mars, which resembles that of his paramour
in the lower half, but bas ram’s heads and horns in the upper,
which, by the way, would be a more characteristic appendage to
the capital of the injured spouse of the goddess.

Yet of this attempt to make a new order, Sir William says,

“ the ingenuity of man has, hitherto, not been able to produce
a sixth order, though large premiums have been offered, and
numerous attempts have been made, by men of first rate talents,
to accomplish it. Such is the fettered human imagination,
such the scanty stores of its ideas, that Dorie, Tonic and
Corinthian, have ever floated uppermost; and all that has ever
been produced, amounts to nothing more than different arrange-

ments and combinations of their parts, with some trifling devi-
ations scarcely deserving notice; the whole generally tending
more to diminish than to increase the beauty of the ancient
orders.”

Sebastian le Clerc, a French artist of some ability, who wrote
and published a treatise on architecture, that was translated
into English by Chambers in 1732, and is much cited by him
in his own larger work, has also given two new orders. One
he names the Spanish order, and pronounces it to be more ele-
gant than the Roman or Composite, both in the whole and in
its parts. The leaves are plain, such as are often called water-
leaves, with grenate stalks rising among them. The horns of
the abacus are supported by small volutes, and the centre is
decorated with a lion’s head instead of a rose, which noble am-
mal, the author says, he need not mention, is the symbol of
Spain ; and that it expresses the strength and gravity as well
as the prudence of the people of that nation. He also gives a

Page 153 of Gwilt's (that in the best modern) edition of 1824,
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second design for a Spanish order, and leaves the architect ay
liberty to choose which of them he likes best, flattering himself
that either the one or the other will do very well, if executed
by a good sculptor. Further, in the frieze, he says, over this
capital may be added a terrestrial globe with cornucopias,
palms and laurels, which are significant ornaments, he observes,
that explain themselves. To the globe in the frieze, he has ap-
pended the heraldric ornament of the knightly collar of the
golden fleece which hangs down on to the architrave. The other
he calls the Frencllwrder, which he conceives to possess as great
a share of delicacy, richness and beauty as is practicable with-
out running into excess. The ornaments of the capital are three
fleurs de lis on each side, with palms, and the badge of France,
a cock ; arms underneath, and a lyre in the shade of the
palms under each horn of the abacus, which are so many sym-
bolical ornaments, he adds, that persons of understanding will
conceive without any difficulty. Crowns are introduced as or-
naments in the frieze, and a sun shining in the middle ; whence
it will be easily apprehended, he says, ¢ that this order is conse-
crated To THE GLorY OF THE GranNd MonarqQue.” Cock a
doodle doo! “ This order,” he exultingly exclaims, “ will have the
noblest, the most beautiful, and agreeable effect imaginable:
1 have made,” he continues, clapping his wings, “a little model
of it in rilievo, whick I never see without pleasure.”

Although Sir William Chambers translated this balderdash
in 1732, yet when he published his own matured treatise in
1759, in animadverting upon such vagaries, he says, ¢ the sub-
stitution of cocks, owls, or lion’s heads &e. for roses; of tro-
phies, curnucopias, lilies, sphinxes, or even men, women and
children for volutes ; the introduction of feathers, lyres, flower-
de-luces, or coronets for leaves; are more alterations than im-
provements ; and the suspension of flowers, or collars of knight-
hood, over the other enrichments of a capital, like lace on
embroidery, rather tends to complicate and confuse the form,
than to augment its grace, or contribute to its excellence.”

You may remember, that I have more than once during our
survey, spoken of the propensity of some of the erchitects of
this street and neighbourhood to despoil the ‘orders of distinc-
tive parts, such as the omission of friezes, or architraves, and
sometimes both, and other similar violations of propriety. Of
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this practice, Sir William says with the greatest truth, that “ the suppres-
sion of parts of the ancient orders, with a view to produce novelty, has
of late years” (gne would think that the worthy knight of the Polar star
was pecping down upon some of our new mansions and palaces) “been
practised among us with full as little success. And though it is not wished
to restrain salfies of imagination, nor to discourage genius from attempting
to invent; yet it is apprehended, that attempts to alter the primary forms
invented by the ancients, and established by the concurring approbation
of many ages, must ever be attended with dangerous consequences, must
always be difficult, and seldom, if ever, successful. It is like coining
words, which, whatever may be their value, are at first but i1l received, and
must have the sanction of time to secure them a current reception.”

As we have now taken a general view of the origin and progress of
the Metropolitan Improvements, let us ploceéﬂ‘ to a dbrief view of such
subjects that we have hitherto passed over, which are of sufficient im-
portance %o require our investigation and the pencil of our artist.

We will therefore proceed, te Pall Mall, and take a view northwards
up the street, which is approached, from the new opening into the
Park, by

WATERLOO PLACE.

This grand opening is formed by the removal of sundry old dismal
looking houses on the north side of Pall Mall, opposite the Jate Carlton
house ; and consists of two sides of a large square, or piazza, open o
Pall Mall, and the new opening into St. James's Park. The third or north
stde 1s perforated in the centre by Regent Street, to which Waterloo Place
forms a capacious opening, like that of a fine estuary opening from the sea,
and forming the mouth of a great river.

The east and west sides of Waterloo Place, are similar in design and
elevation. 'They consist of a centre formed by an Jonic portico raised on
a basement which forms the entrance story, and two flanks of Tonic pilas-
ters corresponding with the columns, and raised on a similar bascment.
On the top of the entablature is raised an attic order, perforated hy the
windows of the upper story.

The north side is similar in height, and consists of an Ionic tetrastyle
portico, projecting from the plain flanks of the first row of buildings up
Regent Street. These porticoes are crowned by a blocking course and
balugtrades between solid pedestals over each column. The ground story
of thege, pavilion-like buildings.are perforated by three windows, under the
intercolymmniations of the order above.it, decorated with architraves to the
sides and entablatures over the lintels.

The line of the principal story, is here well marked by a broad and very

2L
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effective string course, on which the order of architecture that gives cha-
racter to the design, and which embraces the entire. height of the prin-
cipal and two pair stories, is-elevated. The upper stories of this edifice
are in the roof, and lighted by the balusters.

The principal story has semicircular headed windows, with archivolts
springing from moulded imposts, and the chamber story ha plain square
windows without decorations.

'The sides, or rather the principal fronts of these pavilions next Regent
Street correspond in elevation, except that the projecting porticoes have a
greater number of columns, and the receding sides are perforated by win-
dows, which are necessary in this instance for the interior use.

Waterloo Place, and this portion of Regent Street, which is imme-
diately attached to it, embrace all the beauties and all the defects of Mr.
Nash, their ingenious ardhitect’s style. Grand and effective as a whole,
rich in composition and mind, but sadly defective in elegance and correct-
ness of detail. Lt is a reforwed Italian, but still below Grecian furity.

Before we leave this spot, let us turn ropnd, and take a farewell leave
of the remains of Carlton House, which once formed the southern termi-
nation of this magnificent strcet.  See plate of Regent Street, from the

Circus, Piccadilly. When Carlton House, or Palace, stood. on the
southern side of Pall Mall, with the before mentioned ordinary dismal
looking dwelling houses only in front of it, its then splendid portico and
beautiful wings looked of sufficient importance; but when these houses
were pulled down and the lofiier houses of Waterloo Place erected, and
thie rising ground of Regeut Street opened, so that we losked down wpon
and saw the majestic towers of Westninster rising above it, it assumed
2 mean and low appearance. Its removal therefore is by no means to bhe
regretted, and the fine opening that is made in its stead, is one of the
greatest improvements in this spot of almost magical transformations.

We will now take a cursory view of

York HoUSE, ST. JAMES’s PARK,

built for his Royal Highness the late Duke of York, and purchased of his
executors by the M&rquess of Stafford.

This splendid palace is quadrangular and insulated, presentmg four
architectural elevations of great beauty and grandeur. -

Its pmwtpal front, which has a projecting portico for - e&mages to drive
under, is to the north, next Cleveland Place; the next in point of deco-
ration faces the east, and is entered from the ‘-stable‘yu'd; opposite the new
palace of his Royal Highness the Duke of Clarence; the ‘park front is to
the south, and overlooks St. James's Park and its:own private grounds, and
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the western front faces the Green Park and His Majesty’s new palace,
now building on the site of Buckingham House.

This beautiful mansion, which is hercafter to be the residence of that
munificent patron of the fine arts and artists, of his native country, the
Marquess of Stafford, is designed by the brothers Benjamin and Philip
Wyatt, Esqs., sons of the late James Wyatt, and is worthy of the name.

The character of the building is palatial and splendid; it is com-
posed of hexastyle porticoes of the Corinthian order, which occupy the
height of the principal story, raised on piers and the openings between
them covered with semicircular arches. On the roof is a raised story
which lights a spacious picture gallery. The house stands in its own
grounds, which form a beautiful horticultural accessory to the archi-
tecture.

The next recent great ‘mprovement is

T NEw OPENING TOo ST. MARTIN'S CHURCH,

the best view of which is from Pall Mail FEast.

The want of this opening was complained of so long ago as in 1734, by
Ralph, an architectural critic of some consideration, who has the credit of
first suggesting this manifest improvement, which forms an architectural
picture of great beauty. The building on our left is called the King’s
Mews, and were formerly the royal stables. It is now used for an ex-
hibition of works of art, manufactures, &c. and was designed by the great
Earl of Burlington. That on our right is the portico of the College of
Physicians, a new building by Mr. Smirke, and forms, with its illustrious
opponent, a fine architectural frame to Gibbs's beautiful portico of the
church of St. Martin n the Fields, which is now seen to its deserved
advantage. 'The portico is fine, but the spire and tower, though far sw-
passing many of more recent date, is, compared with those of Sir Chris-
topher Wren, mean and inefficient.

We will now take a look at

SUFFOLK STREET, PALL MArLt Kast,

a street inhabited by architects, and replete with wany architectural
beauties. Among these is the Italian Ionic house on our right, an
appropriate design enough for an Italian warehouse, whose purposes ave
farther indicated by the oil jars on the acroterium of the entablature.
Another, the residence of Mr. Cresy, the architect, is a fac-simile of Andrea
Pallache’s hous: at Vicenza, and a thivd, on the same side of the way, the
howeeswith :a. projecting Roman Doric portico, elevated on three semicir-
colan avches, 38 the house and spacious galleties of the. Society .of British
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Artists, the portico of which is designed by Mr. Nash, and the suite of
six octagonal galleries, all on ene floor, and lighted from-above, were de-
signed by and erected under the dircetions of your humble servant.

Mr. Lewis Wyatt and Mr. H. Kendall, both architects whose talents
have tended towards. the ‘embellishment and improvement of the metr opolis,
have houscs in this classical little strect, in which also is the stage en-
trance and green room of the Haymarket Theatre. ‘

Another great improvement, and classical ornament to this portion of
the metropolis, is

Tur NEw CoLLEGE OF PHYSICIANS, PALL MALL EAST,

another design of Mr. Smirke’s, and which forms part of a fine group
with the Union Club Flouse. The principal front of this substantial and
elegant structure is next Pall Mall East, and is composed of an hexas-
tyle projeciing portico of the Jonic order, which supports a well-propor-
tioned pediment.  The front is clongated by, two antx, one on each side
of the portice, which are repeated with a break between them, in the flank
or castern front, and has a distinguishing centre-piece, of two slightly-
projecting ante, and an elevated attic, with a balustrade in each wing.

The building is divided into two stories, and the windows are decorated
with architraves and sub-cornices. The columnns are beautifully wrought
with a delicate entasis, or swell, so characteristic of the pure Greek school,
of which its architect, Mr. Smirke, is so distinguished a disciple. The
architrave, however, is disfigured by three facim, which should never be
allowed to cnter (in spite of ancient precedent) into any order but the
Corinthidh, in order to keep the characteristics of each distinct.

The effect of this portico, in the latter part of a fine summer’s day, is
beautiful; diversified, as it is, by ‘the deep and Lroad shadow cast from
the entablature and™ pediment; the perpendicular lines of the fluted
columns, and the contrast of the shadowed eastern front, which continued,
forms with a corresponding wing, and a receding portico of the same
order, the principal front of the Union Club House. In our view of the
new opening to St. Martin’s Church, this portico now so beautiful in
light, forms in shade an equally beautiful forepiece to the picture,

We will now cross over to the other side of King Charles’s statue, and
take a general view of the.

IMPROVEMENTS. CHARING CROSS

Foremost .in this view’is the @tatue of the unhappy and unfortunate
Charles the’ Fg@t, which is,, of ‘bronze, and cast in 1688, by Le Suent; &
French sculptor of great taléh€; sho wioucht the beautiful brass monument
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of the Duke of Buckingham, in Henry the Seventl’s Chapel, for the Earl
of Arundel. Afier the execution of the king, the parliament ordered it to
be sold by auction, when it was purchased by a cutler in Holbom, of the
nae of Revett, who pretended to melt it down and make handles for
knives of it. He, in fact, caused knives with I)rnme handles to be exposed
to sale in his shop, by which he soon made a fortune; the faction which
opposed the king being all desirous of having some part of his statuc de-
based to a knife-handle. The loyal cutler, however, concenled it i1l the
restoration -of Charles the Second, when he presented it to that king,
who caused it to be erected in its present situation.

The Jarge building, directly opposite, is the Union Club House and the
Royal College of Physicians, the white house, in the middle distance,
the bank of Ransom & Co. and that ‘with the colonnade, in the extreme
distance, crowned with a lofty slated roof, the King’s Theatre, or Halian
Opera Housc.

Tue honpon Unrvensrry,

is erected upon the eastern side of an avea of about seven acres of free-
hold ground, between Upper Gower Street, Bedford Square, and the New
Road. The councit obtained designs from several architects of eminence,
and after due deliberation, finally adopted that of William Wilkins, Esq.
R.A. a selection in which their own judgment coincided with that of
almost every proprietor whe inspected the drawings.  The building in its
execution had the benefit of the superintendance of Mr. J. P. Gandy
Deering, A.R.A., the author of the well known Work on Pomypeij, in con-
Junction with Mr, Wilkins, and consists of a central part (see plate of the
London University) four hundred and thirty fect in length, with two
wings, forming together threc sides of a qlladldl]“’lt‘ the central portico
looking westward.

That part of the edifice which is now finished, contains four theatres
for lectures, each capable of containing four hundred and forty students ;
two lecture rooms that will accommodate two hundred and seventy stu-
dents each; five lecture rooms that will accommodate about one hundred
and scventy each ; a library and muscum, cach one hundred and eighteen
feet in length, by fifty feet in breadth, and twenty-three feet in height; a
hall for public occasions, ninety feet in length, by forty-five feet in breadth,
and twenty-three feet in height; an anatomical mnseum ; a complete suite
of rooms for the professors and students of anatomy and surgery ; a labo-
ratory and apparatus room - for the professor of chemistry ; rooms for the
reception of the apparatus of’ the professor of meéhamwl philosophy, and
severdl smaller apartments for - the aﬁcommodanon of the conncil, the pro-

fessors ‘afid officers of ‘the establishment.
2M
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THE LONDON INSTITUTION.

The gound story of this building is divided into an entrance hall, vesti-
hule, stairs to the library and corridor leading to the lecture room, labora-
tory, &c., besides rcading and newspaper rooms, the librarian’s private
apartments, &c. The upper story is the library‘, which ocenpies the whole
front. :

The elevation, which faces ﬂl(‘ southy and catches great picturesque
variety from the sun, is divided perpendicularly into three principal parts
or features ; namely, a projecting portico of two stories, and two wings or
continuations laterally of the front, with two minor sub-wings, cerresponding
with the lower order of the portico; and horizontally into two principal
orders and three stories.  The lower order is appropriated to the ground
or entranee 'stery, and is composed of*a portico in antis of the Doric order,
after an ancient example of very sturdy proportions. The entablature is
carried through the whole line of front, and Nas wreaths of laurel leaves in
the frieze substituted for the more characteristic mg,lyphs, which belong
to the order. The front on each side of the portico is rusticated, and the

apartments are lighted by windows, with semicirenlar heads.

The upper stories are supported by the ground story, in the manner of a
basement or pedestal story, and cousist of a tetrastyle portico, of that
species of the Corinthian order which Mr. Soane first used at the Bank
of England, copied from the beautiful cireular temple, called the Sybils,
at Tivoli. '

The sides are supported by antz between the windows, and an enta-
blature surmounted by a balustzade, the plE‘I‘S of which are ornamented by
heads of s*xroophagx. ..The ,whale front is in good proportion, and harmo-
nizes with the adjacent bmldmg% remarkably well.

ST. PAUL'S SCHOOL.

This building is composed of three principal paris, a centre and two
wings, connected by a continuaticn: of the main body. The centre is a
hexastyle portico of the Twoh-Connlhmn order, elevated upon a rusti-
cated ‘basement of solid; piers,” ‘one. of which stands under every columm,
and leaves' a footway for passengers between them.. The wings are ele-
vated on.a similar }ga.sement ‘the wem Betwem the piers being con-
werted into, daors an& windows. - w()n these ate raised an attached portico
of -two three~quarter eolumns in he W hgn sproject the width of an
antis, hut the centre projects an entire inter o‘hmhuauun paere, and finishes
with ante. agmnst the wa.}lé«*tuaaupm the mtablatm ‘The basement or
entrance story: isa continuation of the same arrangement as e wingsiand
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centre, the openings between the rusticated piers being used for windows
and entrances to the master’s honses. The centre is appropriated to the
school, and has Jofty windows between the columns. The same height in
the, wings and intermediate portion of the building is divided into two
stories, the lower of which has lofty windows, dressed with architraves
and surmounted by entablatires, and-the upper, square attic windows,
with architraves on-the tops, sides and sills, The wings are swmounted
by blocking-courses and acroteria upon the cornices, and the centre by a
low attic and acroteria, upon the summit of which rises a cupola, in too
fragile a style of decoration to accord well with the manly ]nopomom of
the rest of the building.

SOUTHWARK BRIDGE.

This bridge was designed by the late John Rennie, Esq. and executed
under his direction. The magnificent centre arch is composed of a seg-
ment of a circle, whose chord or span is two hundred and forty feet, its
versed sine or height twenty-four feet, and the diameter of the circle of
the curvature at the vertex or crown of the arch six hundred and twenty-
four feet, the side arches being two hundred and ten feet in span.

The arches are composed of eight ribs of solid masses of cast iron, in the
form of the voussoirs of stone bridges. 'These ribs are rivetted to cast iron
diagonal braces to prevent racking. The frames of the arches are six feet
in depth at their vertices, and the extrados of the voussoirs extend to eight
feet at the springing of the arches. Many of the single picces of this
gigantic skeleton are of the cnormous weight of ten tons each, and the total
weight of the iron employed in its (onstmcmm is hetween five and six
thousand tons.

This fine bridge, which 1s as elegant in us form as it is scientific in
construction, was entirely built at the expulw of a#joint stock company.
Its cost, including its present incfficient approaclhies, amounted to about
eight bundred thousand pounds. The preparatory works were" begun on
the 23rd of September, 1814, and the first stone was laid by Admiral Lord
Keith, on the 28rd of May, 1815. On the 7th of June, 1817, the first
stone of the northern abutment, on.the site of the ancient Three Crancs
Wharf, was laid by Alderman Wood, the Lord Mayor, and the bridge was
opened to the public in Apnl, 1819,

WATERLOO B“R.I‘DG E,

was, emcted by the late John- Hennie, from the designs, it hag been said,
of the' Jate: Mr. Dodd'; but that- great schemer only projected the work,
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and took the design from Perronet’s bridge over the Seine at Neuilly near
Paris.

The design as executed, consists of nine elliptical arches, with Grecian
Doric columns in front of the piers, covered by an entablature, and. sur-
mounted by the anomalous decoration of a balusirade upon a Doric cornice.
The road way upon the summit of the arches is level, m a line with the
Strand, and is carried by a gentle declivity on a series’ of brick arches,
some of which are used as warehouses, over the road-way on the Surry
bank of the river, to the level of the roads about the Obelisk by the Swurry
Theatre. The width of the river in this part is 1326 feet at high water,
which is covered by nine semi-clliptical arches, of 120 feet span, and
thirty-five feet high, supported on piers thirty feet thiek at the foundations,
diminishing to twenty feet at the springing of the arches. They are eighty-
seven feet in length, with points in the form of Gothic arches as cutwaters
towards the stream. The dry or land arches on the Surry side are forty
in munber;, thirty-nine of which are semi-cireular, sixieen feet in diameter,
and one semi-elliptical, over the road-way of Narrow Wall, of twenty-six
feet diameter.  ‘The entire length of the bridge and causeways is 2426 feet,
made up of 1380 feet for the entire length of the bridge and abutments;
310 feet, the length of the approach from the Strand ; and 766 feet, the
length of the causeway on the land arches of the Surry side. The first
stone was laid on the 11th of October, 1811,

We will now proceed to that great national, and tasteful building,

THE BANK or ENGLAND.

and first, we will begin with the prim'qml front next Threadneedle Street.

Our best position to seg this riehly variegated, picturesque and beautifid.
front, will bé from Dank Buildings : from which & spot the circular cornex:
uext Princes Strect forms'a strﬂuuq foreground ; the Royal Exchange on
the right forms a good middle distance ; the old church of St. Bartholomew
a capital object, from its singular antique tower, for the distance ; and the
far-famed lucky lottery office of Rldmrd%(m, Goodluck, and Co., from its
solid form, and true Ttalian propertions of its Doric entrance story, (a de-

sign of Sir Robert Taylor’s), and which is now in strong shadow, for a
powerful relief and contrast in the foreground. Thus have we in one ar-
chitectural. picture, compositions by. three, great masters in our.art, Sir
Christopher Wren, Sir Robert Taylor and Mr. Soane. .

"The establishment of this great and important cozporatlon is pnncxpally
ow:ng to the exertions of Mr. Wﬂham Pattorson, o native of Scotland, and
Michack Godfrey, Esq. Thesg two gentlemen, after mmm.g with great
asmdmty for neaa'ly thret‘ yeaxs, at last obtained thie saxction of. gavem-
ment, and in the spring of the. year 1694 the Company of the Bank of
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England was ificorporated by act of parliament. Sir Johu Houblon was
its first governor, and Michael Godfrey, Esq., one of its founders, its first
deputy governor. :

This great national structure, which has now become so great an orna-
ment to the heart of the city, was erected at various periods, and without
due regard to the uniformity of the exterior. 'The first stone of the
original building on the present site, then the dwelling-house and garden
of Sir John Houblon, was laid in 1732, and finished in 1736, from the
designs of Mr. George Sampson, in the Palladian style of architecture.
This building comprised the original centre next Threadneedle Street, that
has been recently pulled down by Mr. Soane, and the present pay-hall,
which ix a spacious room seventy-nine feet in length and forty in breadth,
with a statue of King Willian, in whose reign it was founded, sculptured
by Cheere. The wings next Threadneedle Street, the exterior of the
Rotunda, stock offices, &e., niext Bartholomew Lane, and of the dividend
and other offices next Princes Street, were designed and erected between
the years 1765 and 1788, by Sir Robert Taylor, from a dosign n
imitation of the celebrated garden front of the pope’s palace in Rome,
which is published in Sir William Chambers’s Treatise on Civil Archl-
tecture, as a design of Bramante, one of the architects of St. Peter’s at
Rome.

The Rotunda was rebuilt in 1793, by Mr. Soane. It ix a cirele of
fifty-seven feet diameter in plan, and about the same in height. It is
covered by a hemispherieal cupola, and lighted by a lantern light, sup-
ported and divided by caryatides, constructed upon the central aperture
or eye of the cupola. The perpendicular walls are divided at regular in-
tervals by semicircular headed recesses, three of which serve for entrances,
and the other for desks, &c. for the accommodation of the public. In this

vast rotunda, the cupola of which from the outside has so striking and
elegant an appearance, the general and preparatory business for the pur-
chase and sale of stock is transacted ; aud the various offices appropriated
to the management of each pacticular stock branch out from it, and from
its classical vestibule, which opens from Bartholomew Lane.

In the year 1800 the widely incrcased concerns of the Bank made an
incréased establishment, and more space for the transac tion of its business,
necessary. The directors therefore made application o parliament for
powers to enlarge their building. This was a favourable opportunity to
render. the exterior of the :Bank one uniform pile, and Mr. Soane lost no
time to.emhrace it. e therefore submitted to the committee of directors
a scnes*ﬁf &esxgns, to extend the north or Lothburg front westward, and
to’ conneet togéther the whole of the dld uffices and those which they then
required to be erected, in order that the exterior of the Bank might there-
after form one uniform appearance, which design they have just accom-

2N
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plished. The committec approved this design, which, I retnember, af the
time, made a considerable figure in the Royal Academy exhibition, and a
great impression upon the cognoscenti of the day, from the novelty of its
arrsngement and style of architecture, which was altogether new to the
critics. This design has been acted on, without any deviation, excepting
in the Lothbury front, where, afler the old houses had been pulled down
and the site cleared, the space being found insufficient for the portico
which Mr. Soane originally proposed for the centre, it was unavoidably
contracted to meet this unforeseen circumstance, and to its great detriment.
Sce plate of the Bank from Lothbury. Had a portico of six columns of
Tivoli Corinthian been added to this front, as the architect intended, it
would have been one of the grandest and chastest elevations in modern
executed avchiterture. In other respects 1 have the architect’s own an-
thority for stating that his general plan then submitted to'the committee
has been followed. The whole of the extérior now presents as much
uniformity as could possibly be expected in a building of such extent,
continued progressively, as Mr. Soane observes in his new work, as cir-
cumstances required, during a period of upwards of thirty years.

When Mr. Soane was appointed to the important office of architect to
this weilthy corporation, the frivolous wings and petty style of Sir Robert
Taylor were wmpnmtwelv new, baving been recently erected at a very
considerable expensc Mr. Soane, as I have just mentioned, began his
operations by producing a design for an amalgamation of the heterogene-
ous fragments of his predecessors, with a foresight that a long life and
perseverance have just a(.compl'u;hed and in a style of arc‘hiteeture at
once mascuhne, appropnak and novel
: tmcture bofore us, which, like the vﬂla uf Hadriun
at Twoh compnscs miany buildings, introduced into this country the manly
and beautiful order of the cireular temple at Tivoli, which he measured
and delineated - during the completlon of. his ‘professional studies in Italy
with praiseworthy care and accuracy. In this grand edifice the architect
has giveh.a beautiful adaptation of a paruon of this exqmsxte architectural
.gem (which Claude has j introduced for its endléss beauties in many of his
works) in the mtwd corner between Princes Street and: Lothbury ; and
has carried on his hold design upon & lofty base, emulating the beautigs of
hig pmq;acmsor Vanburgh, whose talgnts Mr. Soane has often hnmnred in
his lectums

The general character of the entive building, as now completed, is that
_ of‘ stabx.hty and %renm.h hasmgony snd apt deeamwm, ‘m& abave all, ap-
propnateneas,or fitness of means to its ends. It is: irvegular
boidal figure, measuring abdut. three hundred and dixty-five oot on the
south or principal front, four hundred and forty on the western side; four
hundred and ten on the northern or Lothbury front, and two hundred and.
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foxrty-ﬁve on the eastern flank, next Bartholomew Lane. This area com-
prises nine open courts—the rotunda, numerous public offices of spacious
dimensions and elegant architecture, a court room, committee room, direc-
tors’ parlour, an armoury, a pnntmg office, and private apartments for the
residence of officers and servants of the establishment. The principal
apartments are on the ground floor, and there is no upper story over the
chief offices, which are all lighted from above. In the basement story are
numerous rooms, and fire-proof vaults for the conservation of bullion, coin,
notes, bills and other securities.

Ty, TEMPLE CHURCH AS RESTORED.

This ancient and very beautiful church was founded by the Knights
Templars in 1185, when the western or circular part was built, and dedi-
cated to the Virgin Mary. It was re-dedicated in 1240, when the other
part is gencrally supposed to have been erccted by the Knights Hospi-
tallers.

The westorn or circalar part is peculiarly interesting, from its age, and
from being one of the earliest specimens of the pointed style of architec-
ture in this country. If has a circular external wall, with twelve opénings,
which serve as doors dnd windows, with dwarf buttvésses: ’bet\\ cen them.
Sce plate of the Temple Church as restored. p

'The interior is formed by a scries of six clustered pillars, with Novman
capitals and bases, which support the same number of pointed arches,
over which is = triforium .md clarestcry with semi('ilcul.u inu'racct(‘d
sha.ped or pointed arch. I‘he monuments of this cﬁur(,h axe all mt('r(,ntmg
and valuable for their antiquity and the celebrity of the personages whose
fume they celebrate. The most remarkable of them are the recumbent
stataes of knights templars on the pavement of the circular church, in two
groups "of five each, lymg north emd south of the passage way to the
choir. ‘

-'The choir, or present church, which is now used in LQmmOH by. the
Societivs.of the Inner and Middle I‘emple consists of a ngve and two aisles
of nearly equal height, but differing in width, the nave bcmg the widest
of the three divisions, Ithas four pairs of clustered’ pxllars, which sup-
port, with the addition of the eastern and western walls, six pomted
archea, which are supported laterally on the north and south sides by
styong Mwarf stone buitresses. Between the “buttyesses are a sexies of
lasidet:dhaped: pyramidal windows, with isolated colamne, which add great
I gb&mﬂm the buildmg

The walls of this church are of stone, strengthened by massive dwarf
stone hmttressex. and a triple roof, one over each aisle, and another over
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the nave, covered with lead of great thickness. The whkole edifice was
repaired in 1682, in 1811, and again in 1827 and 1828, under the direc-
tion of Mr. Smirke, who has restored it in a masterly style.

TaeE RUSSELL INSTITUTION,

in Great Coram Street, Russell Square, was originally erected by and
from the designs of James Burton, Esq. whose elegant villa, the Holme
in the Regent’s Park, occupied our attention in the ecarly part of this
work. 'The original intention of this substantial-looking building was for
an assembly, concert and card rooms. It was built about the year 1800,
and in 1808 was purchased by a company of proprietors, and appropriated
to its present puarpose,—fiterature. i contains an extensive library, of
which the present librarian, Mr. Brayley, has recently published a sys-
tematized catalogue, consisting of a very select collection of the most
useful works in ancient and modern literature,

The reading rooms and library are also provided with all the leading
periodical publications, and the eurrent pamphlets of the day. The library
isa spaciom room, the whole length of the front, and there are also con-
venient newspaper rooms, a theatre for lectures a,nd pnvate rooms for the
librarian. ‘

The front next Coram Street is distinguished by a tetrast)le portico of
the Doric order, with triglyphs; the cornice and frieze of which runs
through the wings and flanks, divested of the triglyphs. See plate of the
Russell Institution, Great Coram Street. ‘There are also two low sub-
- porticoes which descend to a suite of baths; but, as they are recent addi-
lions, they must not be considered in’estimating the value of this imposing
and chaste elevation.

THE NEW CUSTOM HOUSE.

The first building cver ecrected for the purpose of transacting the busi-
ness of the Customs was in the reign of Queen Elizabeth, and ' near to
the site of the présent extensive edifice. - In the great fire of 1666 #:was
destroyed, with all the surrounding nelglibmxrhood and the greater part of
the c1ty, and was rcbuilt on a more extensive scale than before“this cala-.
mity in the reign of Charles the Second; by Sir Chrxstopher Wren.  That
building also met the same fate in 1‘718 and was robuilt fipon much the.
same plan. It Was ‘again consumed by fire in Fébruary, 1814, and was
rebuilt upon a still larger and more extensive scale, from the designs, and
under the superintendence of David Laing, Esq. the architect to-the Bmd
of Customs.
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In consequence of: d&fem fifr dts cansh'nchon, which threatened a down-
fal to_a considerable portmn of the building, the long room was shored
up, tho fron,t next the river taken +dgwn, and the present river front,
which differs much from the ‘preceding elevation, was erected in its stcad
‘by M. Smirke.

The south or river front is four Wunarea and cighty-eight fect in length,
and the east and west fronts, or depth of the building, are each one hun-
‘dzed and seven feet, These three fronts are faced with Portland stone,
axi& the nofth front, w ch is next Thames Street, is faced with brick and

‘ ‘has omamental stone'fWessings. The first stone of the new building was
laid on the'25th of October, 1818, with the usual ceremonies, at the sonth-
west corner, by the late Right Honorable the Earl of Liverpool, then first
Ebtd of the Treasury, and the Right Honorable Lord Bexley, then Chan-
cellor of ‘the Exchequer, attended by the Commissioners of His Majesty’s
Customs, and¥in the presence of a great concourse of spectators. The new
bmldmg was opened for public business on the 12th of May, 1817.

Tie STATUE oF ACHILLES

was erected in Hiyde Park, by. a public subscription of ladies to the me-
mory of ‘the great and ‘important wictortes of the Duke of Wclhngton
The inscription on *le amiassive granite,pedestal record? he history of this
smgular statue, See pmm of the Statue of Achilles in Hyde Park.

- The ‘colossns before us is a restoration in hronze of oné-of the celebrated
groiipe’on the Monte Cavallo at Rome, the first cast of which was brought
into this country by My, Charles Day, and exhibited by him first at the
King's Mews, Charing Cross, and since at the Egyptian Hall, Picca-
difl

':[zhia ﬁne casy, wnich for some reagon, is called Achilles, was executed
’hy Mr, Weshnacott, the Professor of Sculpture in the Royal Academy.
Thé'qﬁgmal statue has the strapk of a shield on its left arm, which the
arts ‘has restored to a@erfect disoug, or circular shield; but has not given
- him sy urd, The onginal is.placed by the side of a horse, asgf in the

aotg{ :temmg hlm 1;1 ; bui the aetion would have been obscure in 1.}:0

isolated statne thhout the slnclt), which is, therefore, in_this case, both
explanatory and appropriate,

EN¥RANCE TO rﬂn‘mua’,s".mmcm, HyYDE PARK CORNER.

hisite ﬂ;mhed wotkmanshxp Tt is executed from the
mus B

vton, bemg one of the finest modern, trjumphal

20
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The trinmphal arches of Rome, that ave how in existence, are of three
very distinct species, if 1 may so call them. First, thoge with'a single
arch, like that of Titus of Rome, of Traga.n at Ancona, and this before s,
Sec print. of the Entrance to the King's Palace, Hyde Park: dor);w
Secondly, those which are formed of two arches or arcades,’ such’ag those
of Verona, &ec., which appear also to have served for entrance gates to the
city ; and, ﬂurd]y, the species composed of three arches, the centre being
the principal or grand arch for cavalcades, chariots, &e., and the outertwo
smaller, as posterns for {oot passengers.

The arch before us is of the firet species, consisting of a gingle arch
and suitable arehitectural decorations. The aperture, covered by the arch,
has an architrave, surmounted by an archivolt without a sculptured key-
stone, which is an innovation by no means pleasing. The sides are deco-
rated with Corinthian pilasters, and the space on the wall which corres-
ponds in height witl the capitals, have sculptured wreaths of lm!xel
enclosing the initials G. R, IV, and crowns alternately.

From the four central I)lldﬂtt‘l‘i a portico of four columns projects on two
solid plinths, cach of which support two columns of the Corinthian' order.
The cntablature is lofty and elegant, with a richly sculptured frieze, and o
row of boldly projecting lons' heads on the cymatium, marking the centres
of columns and other sub-divisions of the order. Above the entablature, on
a lofty blocking-course, is raised an attic, the body of which is embellished
with a sculptural representation of an ancient triumph. On cach of the
columns is a statue of a warrior, and on the summit of the acroterium
which surmounts the attie, is a figure in a quadngu or amcient four hm‘se
chariot.

The design of this very beautiful palatial. cntmnce, is' classical and ap-
propriate, is one of the most distinguished ornaments of ‘our mctropehb,
and posscsses an originality of thought, that is rarely met with, in ‘modern
compositions of this kind. The masonry and sculpture are besutifully ex-
ecuted, and tend by their perfection to ‘the unity of appearance between
the artist’s design and the artisan’s execution, which is alike creditable to
both,

SURRY THEATRE.

This place of amusement was originally called * Hughes’ i
proprietor, and like Ducrow’s Royal Amyhitheaue ‘nef
‘Bridge, was appmpnated clneﬂy o horsemanshlp, and ‘the
ﬂw Royal Circus, 2
" Like many of its betters, this Theatre has, bm ‘the, victim
‘of fire, and was burned down about three and twehiy ’
then rebuilt from the designs of Signor Cabanel, an Iﬂ!ﬁ ' art

et s
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knowledge in theatrical buildings, under the directions and immediate super-
intendence of the late Mr. James Donaldson the younger, son nf Jumes
Donaldson, Esq, architect of Bloomsbury Square, and the brother of
'Thomas Leverton Donaldson, Lsq., the able autbor of the History of
‘Pompeli, ‘This amiable young man fell a sacrifice to his great axertions
.and anxiety to got the theatre finished within the time that he had en-
.gaged ; and his fatigue, having to direct aud control two gangs of work-
man, one by day and the other by night, was too much even for his
young and powerful frame.

««The: frond, -as, you will sec by a reference 10 thc print of the Surry
,ﬂwatrq, Blachmars -Road, is more theatrical and sccnc-palnter-hk(, than

architectural; Lut it is appropriate, and docs not offend the canous of taste,
more than some prouder edifices that affect a greater staie.

When Elliston first took this theatre he removed the ride, which he con-
verted into the best pit in London (as the secats rise so much from front to
rear), and from a theatre of bufloonery and balderdash, into one of a much
more rational character. He per{onued in it himself, introduced well
painted scenery, and as good a version of Shakspeare as the law would
allgw., The public cncouraged him, and he gained wealth in his well-
managed speculation, and gave it a new and better name,

“ *Twas called the Circus once, but vow the Surry”

Elhston then became the lessce of the immense establishment of Drury
Lane, when the Surry Theatre devolved to that clever manager and excel-
lent light dramatic writer Thomas Dibdin, who acquired far more reputa-
tion than profit in his speculation.

It next fell under the management of his brother Charles, who con-
dugted it with ability, and 1 have heard with profit; but it has again
returned under.the control of Elliston, who has resumed his station in the
Drama in this pretty theatre with umrivalled success.  Elliston first set
the mmmyle in this theatve of improving the style of performance in the
minor theatres, and he has been followed to the manifest improvement of
the public taste, by all the others.

Drury LANE THEATRE.

principal front next Brydges Strect is two hundred and thirty-one
Jengtly and, before the addition of the present ugly portico, eon-
umd two slightly projecting wings, from which an elegant tetrastyle
‘the Tonic order, the whole height of the building, was to have
ijg; .. See print of the Theatre Royal, Drury Lane. These wings
ave. dormed of four ante, surmounted by an entablature, the architrave
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of which is very properly omitted in the central part, and in the sides
which extend beyond the wings. This central part or entire mgade 1s
plastered with Roman cement in imitation of Portland stone, and ‘joins on
to the north front in little Russell Street, (so named after‘the Duke of
Bedford, itz ground landlord,) with great ingenuity and pleaamg effect.
'The cornice is surmounted by a lofty blocking-conrse, breaking into piers
over the antee. The capitals of the ante are of the pure Greek Tonicy
after those of the temple of Minerva Polias at Priene; the echini of which'
are embellished with eggs and tongues, and the hypotrachelion with the
beautifol fohag(, of the Grecian honeysuckle. Between the:shafts of the
ant in each wing is a window, constructed upon a deep stone sill, which
corresponds in lines and height with the string-course of the north and
south front lines. The division of the stories is properly marked by a
larger or principal string-course, which runs through, and pervades the
whole composition.

The windows in the wings have dressings, consisting of architraves up
their jambs, with spreading shoulders near their summits, which are cax-
ried along the head, and support an architrave and.appropriate cortiice.
The three centre windows have similar dressings; but as a distincfive
mark, and not being protected like the others by a projecting epistylium,
they have triangular pediments, which create both variety .and '})ealify,
arising from utility, in the composition.

Had this front been decorated, as originally intended by its aréhiteet; Mr.
Benjamin Wyatt, with an lonic portico of columns in accordance with.
the preparatory antm, its effect would have been extremely beautiful, and
produced as harmonious a composition as any in the metropolis.

TaE NEw BRIDGE OVER THEL SERPENTINE, HYpE PARk.

This very eclegant bridge was designed and executed by Messrs.
Rennics, and forms a beautifal object from either side. A good view. is
obtained from the southern bank of the water, where the rich and luxuriant
foliage of the plantations in Kensington Gardens forms a fine back-grotnd
over its summit ; and the walks round the margin of the lake:a lwe}y Qt):n
irast to the dark shadows of the arches, which cast their reﬂexx,s oft’ the
surface of the silvery waters. Sec the Print.

The bridge itself, which is the ohject of our investigation, tonsists of
five water arches and two land arches. Its upper surface ie Jevel,'and
connects by its roadway the mnorthern ‘and southern banks “of he cunal.
The tiver arches are segments of citcles, with archivolts and key-stones,
surmounted by a block cornice, and a balustrade with: wuiﬂmtmt Qﬁa&a
The spandrels of ‘the arches are filled by level courses of ‘ms "
projecting piers above the cut-waters.
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The land arches are semicircular betwcen the projecting piers, and
bave ‘alao a balustrade over them, the width of the aperture below.  These
arches are also dressed with archivolts, that descend as architraves to the
plinth, at the level of the sprmgmga of the larger arches and key-stones.
The' parapet-of the road-way is plain and of the same height as the ba-
lustrade of the bridge. The entire design of the bridge is light, clegant,
and particularly well adapted to its situation, Its material is a durable
sand-stone, from Yorkshire, called Bramley Fall, which is esteemed by
many competent judges as less liable to be acted upon by the changes of
the.atmosphere than even granite.

RicaMonp TERRACE, WHITEHALL.

~'The design of this terrace is common-place, and exhibits neither taste

nor fancy. See print of Rickmond Terrace, Whitehall. The order is
Tonic, of no peculiargeanty; the ante not in character nor accordance
with the columns, and the entrance or ground story is of most veritable
carpenters’ ;architecture. The whole is imposing from its size, and the
good finish of the workmanship.

The .composition is divided into two parts, a centre and two wings,
raised wpon a rusticated basement, which forms the entrance or ground
story, and projects under the centre and wings. The centre is a hexastyle
portico of three-quarter, or attached columns, surmounted by a pediment
and blockinp:course. The wings are composed of two similar columns
between two anta, in imitation of the ancient tetrastyle portico in antis.
The whole entablature is continued through the whole front, which is pro-
ductive of heaviness in the paris between the wings. The cornice is smr-
mounted by a balustrade, and a continued baleony at the basis of the
columns uns along the entire front.

+The terrage itself, that is, the part which is raised above the level of
Privy Gardens, and separated therefrom by a very pretty stone balustrade
and coping, clevated in the centre and with circular and scroll ends, ac-
commodated to the form of the carriage road, is both ornamental and uscful
to the houses..

‘ONE oF 18 Ngw Lopars, Hype Pars.

Its comzpodition consists of a centre and two flanks: the former pro-
jecting slightly, is embellished with an opening, which foxms an inverted
«of two colurons, within which the ¢ntrance door.is perforated.  No
iy, qpanmg breaks the simplicity of this front, the manly character of
hix imcreased by the. continuance of the bold entablatuze on.each face
ings butthe roof is.crowned by a squase chimney shaft, rising

29




138 METROPOLITAN IMPROVEMENTS,

above the slated roof, which adds much to the architectural effect .of the
picture.

Tur GRAND ENTRANCE TO HYDE PARK.

This degam composition, designed, like the preceding, by Mr. ‘Vecimus
Burton, is divided into five leading parts, namely, three arched enttﬁpe%
and two connecting colonnades. The centre or principal arcade (See p]qﬁ
of the Grand Entrance to Hyde Park, Piccadilly), is ‘wider than the
side entrances, and decorated by coupled columns of the Tonic order, which
is the pervading character of the whole composition.

The side entrances have two columns in antis, and the antse are re.
peated in the profile or ends of the structure. 'The colonnades are open
and support a beautiful entablature, in which the ablc architect has- com-
mitted the anomaly of introducing an architrave gf three faces, which
ought to be exclusively confined to the Corinthian order.  The: ,eumbla;mre
is carried through the entire composition, the side entrances; ,havmg A
blocking-course with a raised and projecting centre, as if. designed as a
base for a group of statues or a trophy. This feature, the blockmg-com's&*,
is omitted over the colonnade, and elevated into an attic or stylobate over
the principal arch. The pedcst.ﬂ or frieze of this portion of the dcsxgn 15
cmbellished with bassi-rilievi in the Athenian etyle of sculpture, repre-
senting a triumphal procession of equestrian warriors.  Side gr.postern
entrances for foot passengers only, formed between stone piers, add to. the
convenience of the public and to the picturesque beauty of the des:gn, by
carrying the composition beautifully into a pedimental form. The ifon
railing is of a very novel, beautiful and solid formn, and the whole 60mp0~
sition grand and effective. The sculpture of this beautiful orngment to
the western part of the metropolis was exccuted by Mr. Henning, and.ghe
masonry by Messrs. Bennett and Hunt.

FurNivar's INN, HoLBORN

The composition of the front of this Inn of court, is, like'thit
mond Terrace, of three parts, a boldly pro3ecuxlg centre. and tw
projecting wings. i
entrance or ground story, is mshcated and pcrforated by;win
semicircuiar heads. The centre opeming is 'a latge gateway
an e]lapncal rusticated arch, and leads to the Htiner quadm:ngle
and two pair stories ‘have windows arranged- uccordm"f'
nience, and decorated by architravés. Those'in thi'§ D
but for what reasen they aré so Protocted, Mﬂmgﬁw '
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equaliprojection as the others, whilst the others have only horizontal cor-
niced, it would puzzle a critic to tell.

The centre part of this principal division is decorated by what. is meant
for a tetrastyle porhco of the Ionic order; but owing to the extraordinary
and unprecedented width of the centre mteru)lummatlon, it Jooks more
like:two. sets of coupled columns, afier the method of Perrault, than a well
armnged ‘Golumniation of a Grecian order. In consequence of this mal-
arrangﬂmeﬁi of the columns, the epistylium over the centre opening looks
weak and frangible. - See print of Furnival's Inn, Holborn.

Tae NEW GOVERNMENT MEWS, PRINCES STREET, STOREY’S
GATE, WESTMINSTER.

The front of this chaste and classical bullding from Mr. D. Barton’s
design, is composed of three parts, a centre and two wings, inclosing the
body or leading features of the composition, which is pure Doric. The
centre has a camriage way, and fwo posterns, the former being covered by
a semicircular rusticated arch, and the latter by lintels rcaching from
antee to ante. 1t has two columns between the ante after the manner of
the ancient order of temples called in antis, and the angles guarded by a
paitof. coupled ante, making the composition in a manner octastyle. See
print of New. Govemmem Mews. The entablature is continued through
the'whole composition ; the antx are continued at regular intervals of two
triglyphs and three metopes distance, in the main body of the front; and
the wings are distinguished by inverted porticoes of two columns #n aniis,
and covered by triangular pediments.

This length of entablature, unbroken except in the centre and the two
wings, is surmounted by a plain and lofty blocking-course, eminently in
character with the order of the building. The centre is marked by an
atticy, whichis not an unmeaning screen, but a solid building, the full
depth of the gateway below.

From the place in which we are now standing, this elegant and classical
om;_xosmon has a charming effect, whick is much increased by the vener-
able turrets. of Westminster Abbey, that tower above its centre in pic-

turesque grangeur.
Tur NEw CHURCH, STEPNEY,

0, 8, desxgm of the late John Walters, Esq., and erected by private
ption in 1819. Tt is one of the best designs in the later pointed
axchmacture that has been recent]y erected. The western

plate of the New. Church, Stepney) is composed of a lofty
siing the nave, and two wings which form the aisles.
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The centre part has a low entrance door, with a flat pointed-archrin a
square moulded frame, below a wide and lofty transem window; dovered
by a gable. At the angles are octangular buttresses surmonnted by pin-
nacles.

The aisles have also low doors with obtuse pointed arches; and angular
buttresses swrmountod by pinnacles, which arc rcpeated betwem ‘évety
window in the north and south sides. The parapets in the w&s& fiont ‘are
perforated, and in the others plain, and the spaces above the: doors wwhich
lead to the aisles are handsome canopied niches, with pedestals for figuves,
The whole composition has a very striking English and ‘ecclesiastical
character,

Tae NEw Harr, CHRIST'S HoSPITAL.

The exterior of this building is raised upon an arcade of flat phinted
arches, which form a cloister for the boys to play under in wet woathar,
and is terminated at each end by two large and lofly octagonalturrets
fimished on the top with pancls and embraswres.  The hally which is
crected above the cluisters and separated by an ertameiiterd string donrse,
consists externally of nine lofty and spacious windows of the pointed
style, divided into threc lieights, and four widths' by moulded stone mul-
lions. The windows are divided by buttresses that support the principal
trusses of the roof, and are finished by lofty octagonal pimmacles and foli-
ated fivials. The centre of each window is again marked Yy intermediate
pinnacles supported by sculptured corbels, and the parapet is: formed be-
tween them of mounlded embrasures.

This beautiful elevation is constricted with fine Heytor granite; of a
close compact nature, and of a beautiful gray colour, which havmonizes
well with the architectare. ‘ '

'The interior is twe hundred fect in length by fifteen in widths . A spa-
cious gallery runs along the side opposite to the windows amd the two
ends, from whieh the public at certain times of- the: year are aduritted to
hoar the children sing anthems and other pieces of sacred muwsic; and: qup
in public. At one end is a fine organ, and a pulpit-ds aﬁmd»mﬁr the
centre window for the purposes of divine service. The deeawawmhld
and massive, the brackets of the ceiling, the benms, and- the:allexies of
oak, and walls finished a plain Tight skome colour;

Cro¢krorp’s CLus HousE, S1. JAMES's STanee,
This building, of great extont and expensive sxesution, ipfmn the de.

signs of Meswrs. Benjomin”and” Philip Wyntt, sind-dbse ‘great ciedit: to
their well known ‘name. "B - coﬁﬁm of & SoWy growsildl storw. dighiblby
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ﬁve spacious Venetian windows, and a magnificent npper or principal
story, with an equal number of French casement windows decorated with
proper entablatiires. The two outermost of these upper windows, being
without the pale and protection of the central projecting part, have the
additional embellishment of pediments. Sec plate of Crockford’s Club
House, 8¢. James's Street.

The entrance is by way of the lower central window, up a flight of stone
steps»to the elevated ground floor, under which is a lofty, airy, and exten-
sive basement story, containing the kitchen and other offices and domestic
apartments. This story is lighted by a wide area, which is separated
from the street by an elegant stone balustrade.  On the pedestals of this
balustrade are raised a series of bronzed tripods, that support as many
elegant octagonal lanterns.

The front is composed of a centre, formed by a slightly projecting
tetrastyle .portico of Corinthian pilasters or antw, which support an cn-
tablature, and two slightly receding wings, in which the epistylinm is pro-
perly omitted, being supplied'by the wall itself. On the upper part of the
cornice is a raised blocking course, with a lofty balustrade, and picrs over
each pilaster, as well as bencath them,

In the order of which this elevation is composed, the brother architects
have followed the heresy of Mr. Nash, by giving an lonic entablature,
strictly so0 in every respect, to Corinthian pilasters; or, wice versd, have
given Corinthian pilasters 1o an lonic entablature, instead of the rigid
orthodoxy of their father, whose beautiful fagade (Brookes’ Club House)
just below this, stands in awful rivalry of their defection from the true
faith.. Yet it is a pleasmg, and from its magnitude a grand composition;
and the interior, which is finished in all the rich and gaudy style of Louis
XIV., is a fine specimen of that overloaded but maguificent style of do-

mestic architecture.
BURLINGTON ARCADE, P1ccapiLLY,

a design of Samuel Ware, Esq., the author of a very scientific volume
of tracts ‘on vaults and bridges, and architect to many excellent build-
ings in Ireland, the splendid alterations at Chatsworth, at Northumberland
House, and other places for the Dukes of Devonshire and Northum-

berland.
WHITTINGTON’S Arms Houses, HIGHGATE,

isa b\nldmg of English domestic architecture, by Mr. George Smith, the

‘aréhitect of Bt. Paul's School, the New Corn Exchange, and other works

mtwed in these pages. It is a bandsome and collegiate looking building
2a
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(sce plate of Whittinglow's Alms Houses, Highgate), as indeed it should
be; for it is in lien of that benevolent and munificent citizen’s ancient col-
lege on College Hill, near Queen Street, Cheapside, which*was by license
from King Henry IV., in the year 1410, made a college of the Holy Spiri{
and Saint Mary, by Sir Richard Whittington, four times Lord Mayor of
London, for a master, four fellows, clerks, choristers &e.  Contiguous to
which was erected an alms house, denominated God’s House, or, hospital,
for the accommodation of thirteen persons, one of whom is the chief, with
the appellation of tutor. It is still under the management of the warship-
ful Company of Mercers.

Fvery city apprentice must remember the legend of the poor truant
Dick Whittington, sitting disconsolate on a stone at the rise of Highgate
11D, and fancying the city bells ring—

“Tarn again Whittinglon,
Thrice Lord Mayor of London,”

and may have s early associations roused, at’secing Whittington’s College,
for so I must call it, a magnificent structure in the immediate neighbour-
Licod of Whittington's stone.

It has a central chapel, of the pointed style of architecture, the. gable of
which is surmounted by a lofty pinnacle. It has also two square and two
angular buttresses, with pinnacles and finjals in accordance. The tweo
wings have also gables, buttresses, pinnacles, and finials in a corresponding
style of architecture. The doors and windows are square-headed, and
covered with moulded water tables ; and the whele compositioni& at ence
useful and highly ornamental.

Tue BREWER'S ALMs HousEs, MiLe END,

15 a smaller, but very picturcsque structure, in a very neat and effective
style of domestic architecture. The front elevation is composed-of & xg- .
ceding centre, between which and the wings are two slightly projecting:
transepts, if they may be so called, which are embellished at the cornérs
with angular buttresses surmounted by pinnacles. The chimney.shafls ase
capped in the old English style, with separate funnels connected at the
tep.  The whole building is agreeably relicved by appropriate and gt the
same time uscful breaks, which produce a gratifying divewsity -of Tght
and shade over the entire elevation,

LoNpoN HORSE AND CARRIAGE REPOSITORY, GRAY'S INN LaNE

"This may justly rank among the Metxopohtm Impmvmnents"’;
situated at the Junction of Gray’s Inn Read with the Wew
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City Road; presenting a noble structure of a quadrangular form, with a
spacious arena in the centre. The internal arrangements are on a grand
scale, affording Accommodation for about two hundred horses, and galleries
for more than double that number of carriages. The lofty, light, airy
stalls, and loose boxes, show that greater regard has been had to the
health of that invaluable animal (as the horse may with great truth be
styled), ‘than will be found in any other public establishment in the
British empire.

Besides the extensive horse and carriage departments, the south front
comprises & spacious mansion, the principal story in which is wholly
occupied by one entire grand room, in which, by the gratnitous permission
of -the spirited proprietor of this unigue establishment, (William Bromley,
Esq., of Euston Square,) some benevolent ladies lately held a bazaar, for
the benefit of the Spanish Refugees, when this splendid room was proved
to be capable of coutaining upwards of one thousand persons !

The large field (about ten acres), adjoining hereto, is about to be con-
verted into a handsome Sql.li'n'e and gardens, a la Tivoli, with a superh
theatre, to be called the Panarmonion, under the immediate patronage of
ITis Majesty ! The whole projected by Professor Lanza, and is without
parallel in this country.

Lord Lowther's excellent Act—which comes into operation in Jannary
—by rfemoving the turnpike gate wwisances from those delightful drives,
the Edgeware Road, New Road, &c., will, together with the aforenamed
novelties, combine to render this part of the metropolis a principal object
of attraction with the fashionable world.

Tur HABERDASHERS ALMS Housus, HoxToN.

The original building, which has been recently pulled down to.make
room. for-the preseni neat structure, was a truly palladian design of that
great philosopher and co-student of Sir Christopher Wren, the inventive
Robert Hooke, It was erected in 1692 by the worshipful Company of
Haberdashers, pursuant to the will of Robert Aske, Esq., a member of that
company, who left an almost unexampled legacy of thirty thousand pounds
for evecting a proper edifice for the accommodation of twenty decayed
members of his company.

The former building was very spacious, being four hundred feet in
length, with an ambulatory in front three hundred and forty feet long
under, a coldnnade of the Tuscan order. The present bnilding is much
smaller in .dimensions, and consists of a central Doric tetrastyle portico,
with its frieze emasculated of its manly triglyphs, and a substitution of

“hybrid wreaths. The wings are decorated with brick piers instead of
clissical stone #fitee. The apariments of the men are on each side of a
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spacious quadrangle (see plate of the Haberdashers Alms Houses,
Hoxton), in the centre of which 1s a statue of its benevolent founder
on a lofty pedestal, which bears inscriptions of his bounty.

CovENT GARDEN THEATRE.

One of the best views of the front of this theatre is from the opposite
side of Bow Strect, somewhat to the south of the south-cast angle. See
plate of the Theatre Royal, Covent Garden. This front, which is the
principal, and in fact the only architectural front, if I may be allowed to
use the expression, is two hundred and twenty feet in length, and divided
into three principal parts, which project from the main body of the
building and form s most attractive features. These are the portico and
the wings. The former is tetrastyle of the Athenian Doric order, after
that of the temple of Minerva Parthenon at Athens, and the latter are
formed of ante after the same example. The columns both in front and
flank are equidistant, and have one triglyph and two metopes to each
intercolumniation, and the ante of the wings have the interval of two
triglyphs and three metopes between them.

The entire entablatare is carried over the portico and the wings; but
the architrave, frieze, metopes, and mutules are omitted in the intervening
portions of the front, to make room for the sculpture. The portico is
crowned by a pediment surmounted by acroleria. The cornice of the
wings and main building are surmounted by a blocking-course and
parapet, crowned by a surbase moulding, like that which the same archi-
tect has used in the United Service Club House. Behind this, the lofiy
walls of the body of the theatre rear themselves in stern simplicity, and
form an admirable architectural back ground to the ornamental fagade
bolow.

The lower part of the building on each side of the portico, apd between
the wings, is perforated by three arcades of segmental arches, which have
been complained of, as not according in style with the Athenian purity
of the other portion of the edifice. Above these, and over the plain
square-headed doorways under the portico, are a row of nine sash win-
dows, raised over a string-course that pervades the whole front, on lofty
sills, decorated with architraves to the jambs and complete entablatures
upon their upper surfaces.

Above thesc windows, on each side of the pertico, are two Iwg panals
extending their entire width, in which are sculptures in ﬂ.at&fmhef and in
niches between the antm of the wings, of.statues in -the rennd, ropre-
seuting Tragedy and Comedy, from the chisel of Fiaxma.n.

The bassi-rilievi in the panels are sculptured in topey from. dpgigus
by Flaxman, one by Flaxman himself, and the other by Rossx, who-also
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carved the figure of Shakspeare, in the anti-room of the principal box
entrance ; the northern compartments representing the ancient, and the
southern the modern drama.

CoLLEGE oF THE CHURCH MISSIONARY SOCIETY,

a building more remarkable for strength and goodness of construction than
for elegance of design. 1t looks more like the baldness of northern Cal-
vinism, than the chaste beauties of the simply decorated church of Fng-
land. Some one must have stripped this edifice of its landable embellish-
ments, as brother Jack did his garment in the Tale of the Tub., Tt
architect is Mr. William Brooks, whose works of the London Institution,
Finsbury Chapel, and other ornaments of the metropolis, we have more
than once had occasion to notice with approbation in these pages. It
consists of a centre and two wings, without a single attempt at architec-
tural decoration. Sec plate of the College of the Church Missionary
Society, Tslington. 1t is hpwever a plain, substantial, uscful building,
adapted to a very laudable purpose.

Another similar establishment is,

Hicapury COLLEGE,

a building of more pretensions, and of more real architectural beauty. 1t
consists of a ecntre and two very deeply projecting wings. In the middle
of the centre building is an hexastyle Jonic portico, of the llyssus ex-
ample, with a pediment above it. The ends of the projecting wings are
tetrastyle in antis, and have also pediments and acroteria which conceal
chimneys within them. See plate of Highbury College. The portico is
raised a few steps above the court yard, which is enclosed from the high
road by iron railings raised upon a lofty plinth, and a handsome carriage
and two postern entrances. It reflects much ervedit on the architect for
the selection of his materials from the choice storehouse of Ionian an-
tiquities.

Lorp GROSVENOR'S GALLERY, PARK LANE.

This building forms the western wing of a large and splendid town
mansion, now in the course of erection from the designs of Mr. Cundy.
K consists of a colonnade of the Corinthian order, raised upon aplain
jointed stylobate.

‘Over each column of the principal building is an isolated statue with
an amc behind them, after the manner of the ancient building called by
Palla;ﬂm thie Forum of Trajan at Rome. On the acroteria of the building

2R
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are vases and a balustrade (see plate of Lord Grosvenor's Gallery, Park
Lane), and between all the columns is a series of blank windows with
balustraded balconies and triangular pediments, introduged in a manner
that disfigures the other grand parts of the design. Over these arc sunk
panels with swags of fruit and flowers. But for these stopped-up windows,
and the overpowering and needless balustrade over the heads of the sta-
tues, this building would rank among the very first in the metropolis;
even with these trifling drawbacks, that can easily be remedied before the
whole is completed, it is grand, architectural, and altogether worthy of
its noble proprietor.

THE RovAL COLLEGE oF SURGRONS, LINcOLN’s INN FIELDS.

We have nothing that for chaste simplicity and harmony of proportion
surpasses this fine portico, which, like o pension to a faithless patriot, is a
good thing ill-applied, so little does it belong either in conjunction or re-
lation to the awkward elevation behind it,

The portico consists of six lofty columns of the Ionic order, sclected
from the temple on the banks of the Ilyssus at Athens. See plate of the
Royal College of Surgeons, Lincoln’s Inn Fields. The entablature is in
due accordance, and in the fileze is the following inscription :——CoL-
LEGIUM " REGALE " CHIRURGORUM °

On the upper surface of the cormice is raised a solid stylobate, pro-
jecting, after the manner of pedestals, over each column, On these pedes-
tals is placed a row of antique bronze tripods, which are attributes of the
Apollo Medicus, and over the centre intercolumniation a second blocking
is raised, which supports & shield on which is sculptured the armorial
hearings of the college, supported by two very classical figures of JEscniﬂ-
pius with his club and mystic serpent.

The dwelling behind is so common-place that it can be compared, in
relation to its fine portico, to nothing better than some of the additions by
the modern Romaus to the fine antique porticoes of their ﬂlustnous an-
cestors.

THE Ngw CorRN EXCHANGE, MARK LANE.

A new building recently erected by a joint stock company, as a market
for the use of the corn factors, &c., of the metropolis. It is from the
designs of George Smith, Esrq., and is one of the most agrecable composi:
tions in the city. See plate of the New Corn Exchange, Mark Lane. -

It is composed of a centre, formed of a receding hexastyle portico of
the genuine Daric order, but robbed of its triglyphs,  la mode de MT
Nash, and for which Jaurel wreaths are substituted. *‘The ‘echinus is ‘e
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bellished with a lion’s head over cach column, which among the Greeks
were used for the outpouring of the rain water from the roof, but which
would be a libagion, upon the heads of His Majesty’s lieges frequenting
the Corn Exchange, that the district surveyor wauld not allow.

The corice is crowned by a magnificent blocking course of extraor-
dinary height and boldness, which supports a stylobate bearing the imperial
arms of the united kingdoms, with agricultural trophics, and the following
inscription :—CoORN EXCHANGE, ERECTED BY ACT OF PARLIAMENT,
ANNo Domint M.DCCC.XXVII.

THE SUSPENSION BRIDGE, OVER THE THAMES, AT
HAMMERSMITH.

A communication across the Thames by a bridge at Hammersmith had
long been necessary to the neighbourhood, when a proposal for the erection
of this bridge was made by Mr. J. Tierney Clarke, the Engincer to the
Hanmmersmith Water Works Company, and a sum necessary for its execu-
tion was raised under the powers of an act of parliament.

The Bridge itself is composed of two square towers, with pilasters and
cornices of the Doric order, just below low water mark, and with apertures
in them for the road-way. In these towers the chains that carry the
road-way are supported (see plate of the Suspension Bridge, over (the
Thames, at Hammersmith) m the same manner and on the same prin-
ciple as that of the chair pier at Brighton. It forms a novel, picturesque,
and highly agreeable feature among our recent Metropolitan Improve-
meuts,

NEw LoNDON BRIDGE, wiTH THE LORD MAROR’S PROCESKION
PASBSING UNDER THE UNFINISHED ARCHES, NOVEMBER 9,
1827,

The upper surfaces of the arches were decorated with flags of the
principal nations of both hemispheres, and crowded with spectators, who
cheered and loudly greeted the splendid and novel procession as it passed
under and between the timbers of the centres which supported the huge
masonry of the arches. See plate of New Lendon Bridge, with the
Lord Mayor's Procession passing under the wnfinished arches, No-
vember 9, 1827. The workmen cheered, and the watermen and other
persons connecled with the river service added their voices and their
hearts to the united shouts, as the stately barges glided nobly through the
narrow aperture of the centre arch. This ceremony was repeated on the
following Logd Mayor's Day, with equal splendour, and less difficulty, as
more of the centres were removed from beneath the arches.
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THE NEW TREASURY, WHITEHALL.

"T'his work of legitimate art is by Professor Soane, and it comprises, be-
sides the Treasary, the Privy Council Office, the Board of Trade, and
other government offices.  Several designs were mwade by Mr. Soane, but
afterwards relingnished in favour of the present building, about which so
much has been said both in and out of parliament. By way of apology
or defence against those who have impugned his taste, Mr. Soane says, that
“in every architectural composition, the style of the exlerior determines the
character of the interior decorations: und, whenever the application of
this axiom is neglucted, the want of sound judgment and good taste in the
architect will always be manifested.  Upon this priuciple, and with due
regard to the character and destination of this building, the Privy Council
Chamber assumes an appearance of maguificence ; whilst the other rooms,
as offices, are finished in the most simple and substantial manner, suitable
to the character of public offices. The New Board Room of the Board
of Trade owes the manner in which it has been finished to the same canse
as determined the decorations of the Privy Council Chamber, and to the
old Board Room, being the identical chainber in which the unfortunate
Duke of Monmouth was barn.  To preserve the reeollection of this roomn,
the New Board Room is decorated, by Mr. Soane, in the same character ;
and such of the ornaments as could be taken down, and preserved, now
form the enrichments of the new room of the Board of Trade. From
these offices there is a direct communication with the Board of Treasury.
the Treasury Chambers, and with the official residence of the First Lord
of the Treasury.

THE ITALIAN OvErA House, HHAYMARKET, FROM PALL
MaLL, Easr.

This is a joint design of Mr. Nash and his tasteful pupil Mr. Repton.
1t is as fine a specimen of the Palladian style of architecture as any in
London, and the difficulty of the inclined plane on which it is erected is
overcome with the skill of a master. The design is cminently theatrical,.
and therefore characteristic. 1ts arcades and colonnades -are necessary
appendages to such a building. The sculptures in the panels over. the co-
lonnade, representing the origin and progress of music and dancing, are
execnted in terra cotta by Mr. Bubb.
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St. BRIDE’S AVEXNUE
{see plate)

opens to public view Sir Christopher Wren's majestic steeple of St
Bride, Fleet Street.  'This church is a fabrie of great strength and beauty,
and forms one of the most striking features of the metropolis.  Its intevior
is at once spacious, commodions, and clegant, is once hundred and eleven
foet in length, fifty-seven feet in breadth, and forty-one in height; com-
posed of a lofty nave, covered with an arched ceiling and two aisles,
separated below by solid piers, which form pedestals and support coupled
columns of the Doric order above, from the capitals of which spring the
arches of the nave misles.

To a fire, which happened on the 14th of November, 1824, we arve in-
debted for the present Avenue, designed by J. B. Papworth, Esq., thus
opening 1o view a structnre that is acknowledged to be the ckef o wuere
of une of the most eminent architeets Fagland, or perhaps Europe, ever
produced.

LoNpoN OpurnmaiMic INFIRMARY, &c., FINSBURY

has no architectural feature beyond that of plain utility in its entire
composition. It is three stories in height, faced with brick; and divided
by string courses of Portland stone, and cvowned by a monlded cornice
and blocking course, on which is inseribed, “ LoNpoN OPHTHALMIC
INFIRMARY” (see plate.)

As this institution is for the cure of persons afflicted with incipicnt
‘blindpess, another laudable charity for those afflicted with total blindness
presents itself in the

ASYLUM FOR THE INDIGENT BLIND, WESTMINSTER RoaD.

3 building more commendable for utility than for its beauty, and apparently
designed for its patients; any of wham would be supremely blessed, coudd
they but see its glaring disproportions. The eentre is composed of a
ground story of three opemings, covered with semi-elliptical arches, raised
upon' their narrow diameter, and on which is raised a principal story of
three windews, with a fagade of four ill-proportioned squat pilasters with
Ionic columnar capitals. See plate of the Asylwm for the Indigent

Blind, Westminster Road.
: 28
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On these capitals is raised an entablature and blocking course, with an
inscription on the frieze and architrave, indicating the building to be a

Scrool ror THE INDIGENT BLinp, instirtured M.DCCCXIX.
SupPPorRTED BY VOLUNTARY CONTRIBUTIONS,”

and also on the string courses of the prineipal and wing building, that
articles manufactured on the premises by the indigent blind, such as hearth
rugs, baskets, turnery, &c., may be purchased by the public.

In this praiseworthy and well conducted establishment, which it is quite
a treat to visit, abont sixty indigent persons, male and female, are sup-
ported and taught the arts of manufacturing baskets, mats, clothes’ lines,
sash cords, hearth rugs, &c., from which a produce of from eight hundred
10 a thousand pounds a year is generally produced. This institution was
oviginally established in 1792, and the present erected in 1807, and en-
larged in 1819, 50 as to accommodate two hundred children.

Ty PENITENTIARY, MILLBANK, WESTMINSTER.

The plan of this building is pripeipally on the Panopticon, or all-seeiny
]wrxnclple of Jeremy Bentham, and was constructed for the purpose of
trying the effect of a system of imprisonment, founded on the humane and
rational principles of classification, employment, and reform.  The pri-
soners, who are offenders of secondary turpitude, and who are confined
here instead of being transported or sent to the hulks, are therefore sepa-
rated into classes, are compelled to work, and their religious: and nioval
habits, as well as those of industry and cleanliness, are properly attended
{o.

The external walls of this vast building, which resembles a fortification,
or rather a continental fortified chateau, form an itregular octagon, en-
closing no less than eighteen acres of ground. This large space compre-
hends several distinct though conjoined masses of building, the centre one
being a regular hexagon, and the others branching out from its Tespective
sides. By this means the governor, or overseer, can at all times have the
power of overlooking every division of the prison, from. windows in the
central part. Bee plute of the Penitentiary, at Millbank, Westmingter.

This imstitution is to accommodate dour hundred male and four hntdred
female convicts. It is governed by a committee nominated by the privy

coupcil, which fotms a body corporate, and has tha‘appomtment of all the
officers, and the exclusive anagement of the prison. ' The. prisonens: ar \
allowed a per centage on their labours, and:the amotint: is given thmx
when discharged. The expense of building this vast edifice amougtedito,
nearly fivk hundred thousand pounds,
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NEw BETHLEM Hosriray, St. GEORGE's FIELDS.

This building, which is for the cure of lunatics, presents a front of ex-
iraordinary grandeur and beauty, being scarcely inferior in harmony of
proportion to George Dance’s exquisitely proportioned hospital of St.
Luke in Old Street, with more of architectural decoration. It is five
hundred and eighty feet in length, and is composed of three principal and
two subordinate parts, namely, a noble central building, embellished with
an hexastyle portico of the Ionic order, which embraces only a part of its
longth, two side pavillions or wings, and two receding intermediate parts,
which form the body of the building. Sec plate of the New Bethlem
Hospital, St. George’s Fields.

The central building, besides its before-mentioned Yonic portico, has a
continnation of its main building to an extent of three windows on each
side of its outer columns. It is surmounted by a pediment, above which
is erected a handsome attic, which serves as a base to a cubicular building
surmounted by a hemispherical cupola.

In the hall, which is entered under this beantiful Greeian portico, are
the jnimitable statues of raving and melancholy madness, by Cibber.
These exquisite statues, which are quite clessics in their way, formerly
decorated the piers of the principal gateway to the former hospital in
Moorfields.

The wings and body of the building are in happy accordance with the
central composition. In these the patients are accommodated, and in the
arvea behind, which comprises ncarly twelve acres, ave separate buildings
for offices, &ec., and enclosed grounds for the exercise of patients. This
establishment containg acconmodation {for two hnndred patients, exclusive
of about sixty others, who are confined for acts of criminality, the charges
of whom are defrayed by government. The building cost abont one
hundred thousand pounds, and the annual income of the institution is

about eighteen thousand pounds.

Tug NEW NAaT1oNAL ScoTcH CHURCH, SIDMOUTH STREET,
Gray's INN Roabp,

where ﬁmt spirit of the age, Rev. E. Irving, astonishes and delights his
couptrymen. - ' )

Tha elevation-next Sidmouth Strect is composed of three leading parts;
nanely, two towers, over. the entrances into the sisles, and a central part’
surmounted by an embattled gable, that conceals the roof, over the nave.

The doars, aré recessed- into the thickness of the walls with clustered
pillars and mouldings, and the central one is finished by a handsome
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crocketed gable and finial. Plain buttresses are introduced at the angles
of the building and between the openings which run up the whole
height of the lofty towers, and finish with pinnacles e¢rocketed up the
angles, and elaborately carved finials.

Over each door are windows that light the aisles, and over the cenfre a
six light mullioned window, with rich tracery in the triangular part, with
which it is finished. Over this is a ma,ngular gable, intersecting a
moulded string course, on which is inscribed in large capitals—EcCLESTA
Scorrca. The towers have on each of their faces handsome pointed
windows, finished with crocketed labels and finials, and the parapets are
mnbattled. The architeet of this handsome specimen of the bcautlfu]
pointed style of our ancestors is William Tite, Fsq.

SALTER’S HALL,

in Swithin's Lane, Caunon Stree, is o handsome and very elaborate eleva-
tion, by George Smith, ¥sq., the architect of St. Paul's School, and
many other excellent civic structures. It ‘consists of a tetrastyle portico
of the lonic order, which supports an atlic that forms a base or pedestal
for the armorial bearings and supporters of the ¢ompany it belongs to.
See plate of Salter’'s Hall. The side portions of the elevation have
semicircular headed winflows, over which are tablets beantifully sculp-
tured with the Grecian houey-suckle. The building is prettily situated
in a planted garden, with dwelling houses and offices on each side,

THE GUILDHALL oF THE CITY or LONDON,

the front of which is designed by the late George Dance, Esq., the city
architect. The interior is ancient as high as the cornice, and the upper
part, which was rebuilt after the fire of London, is about as ugly an upper
story and roof as ever disguised a beautiful hall, and the corporation will
be for ever deserving of censure, till they restore the ancient groined roof,
the pillars of which are absolutely groaning for their airy pariners in lieu
of the mountains of masonry that now defile them. This fine—and, in
spite of its roof, it is still a fine—-hall is one hundred and fifty-three feet in
length forty-eight in.breadth, and nearly sixty in height, and will contain,
it is said, about seven thousand persons,

The windows of the principal front arc all pointed, which has given
occasion to some writers to call the style of its architecture Gothic, It is
divided into three parts by four piers, pilasters, or buttresses, I know not
Fhich to call them, which are surmounted by ocLagon’al"'“innacles. 'I'he
square parts of ‘these pinnacles are ornamented with sculptural represew,a
tions of the city sword and mace, and ‘the central part with the ﬂhlehi
arms,and suppurters of the corporation.
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THE KyNe’s ENTRANCE To THE Housk or Lorps.

Early in 1822 Mr. Scane, the architect, was dirccted to prepare a
design for the improvement of His Majesty’s Entrance into the House of
Lords, which being approved by His Majesty, the works were begun and
carried on with such zeal and attention, that on the 80th of January,
1823, the carriage entrance and the royal staircase were finished as far as
the door leading into the Prince’s Chamber. During the progress of this
work, Mr. Svane made othor designs to complete the entrance from this
staircase into the House of Lords, which having also been approved by
His Mujesty, the foundations of the building were laid on the 30th of
October, 1828 ; and, by continuing the works night and’ day, the whole
was completely finished on the 1st of February, 1824,

At the ceremony of the Sovereign’s opening the Parliament of the
United Kingdoms, His Majesty enters by this way., On srriving at the
new carriage entrance (see plates of the King's Entrance to the House
of Lords, from Poet’s Corner, and the Parliament House, from Old
Palace Yard, Westminster), the procession is formed, His Majesty
alights, passes along the corridor which leads to the grand staircase,
through the Ante Room, the Royal Gallery, and the Painted Chamber,
into the Robing Reom, and thence into the House of Lords, where His
Majesty then takes his place upon the throne. For the better and more
suitable accommodation of the King on these grand occasions, the floor of
the noble apartment called the Painted Chamber, wherein the conferences
between the two Houses of Parliament are held, has been raised to a per-
fect level, and the doorway from the Royal Gallery into the Painted
Chamber snitably enlarged and decorated.

The exterior of these additions to the House of Lords are plain and
simple specimens of the pointed style of architecture, embattled on the
top, and céniposed in a corresponding style, with the less recent portions
of the building.

BELGRAYE CHAPEL AND THE WEST SIDE OF BELGRAVE SQUARE.

Belgrave Chapel is a chaste and elegant design of the onic order by
Mr Binirke, after the example of the temple on the banks of the Ilyssus
The cell or body of the chapel is parallelogramatic in plan,
in decoration, with ante at the angles, the entablature car-
ried ovér ‘them, and a well proportioned stylobate by way of blocking
course to the cornice and of parapet to the roof, crowmng the elevation.
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