
RAMBLES IN THE RHINE PROVINCES. 



'\' ow E l~ 



OVI 

BY J 0 H N P. 

ILLU TRAT D WITH CHROMO - LITH GRAPH, H T GRAPJ! . 

ND W D - E GRAVI G . 

LO DO : 

JOHN MURRAY, ALBEMARL 1 TREET. 

1868. 





PREFACE. 

N ·the year 1851 the author travelled up the R.hine studying 

and sketching the architecturul mOlluments in the towns 

and villages on its banks; and agaiu within the last few 
. " . 

years "he has h~d occasion to revi~it t~e locality. During 

the present ~ummer, having made arrl111gmnents to 8t~y. some time at 

Cohlenz, he promised himself no small gratifica~ion in looking up some of 

his old huunts; but thi~ feeling was sadly alloyed when having sought out 

certain buildings or details that he reu1(:~mbered to havoC admired, the effort 
- , , ' .. 

proved fruitless. The pla.ce of many of fmch old friends he found occupied 

hy garish new structures, thnt i<?oked (as how few of sueh do not) blots on 

the face of the fair landscape Itround them. In particular, he well recollected 

that the jine dlllrch at Boppard, when he first saw it, was surrounded by 

houses more picturesque in form and exquisite in colour than any other8 he 

lllet with in his tour, and that he had endeavoured 'to transfer the effect of 
" ' , 

. SQme of them to his sketr.h-book. To his bitter disappointment, he found 

lAtely .tJ;J.~t only one of these had be~ left in the condition described. From 

. <the"re$tal,ltheornament ~d been hacked, neuL rows of modern 8ashes had .. ,- : '." - -: . . ': . ' 
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been inserted in their fronts, an-d the old timber constructio~ .had been 

entirely phtHtered over and whitcwuslwd from top to bottom, exoept where, 

as a vt~riety, gahles, moulded be~m8, and carved brackets had 11een all 

covered over with one monotonous clonk of slating. Lest this description 

be thought exaggerated and tt.tese la!nentations overstrained, a facsimil? 

of one of his !:Ikctches is given, together with a photographic view of some 

of th<f hOllses in the market-place at Hoppard, by which thoir former and 

present condit jon may be seen. Such shocks to the artistic and antiquu,rian 

sensihilitiet- , .. 'ere found to recur HO frcq neatly as to gi "e rise to the jdea 

that the modern 3.1't of Photography ought to he used to rescue from 

ohlivion, at least, the Tumnory of these interesting remnants of the old 

domestic u,s well as those of the eec1csiastical architecture. So, on thc 

principle of lri.~ rlat ([11.'{' d((.t cito, a propostll was made to t.he Committee and 

to the enterprising Plwtographers of the Architectural Photog!'aphic Soeicty 

that the country around Coblenz should be the fidd f(w their labours for 

the year, under the direction of the Author, who undertook to pjoneer the 

ground and select thcl:mbjects. The present volume purports t.o be merely 

a description of the several places visited for thftt purpose, and is illustrated 

by other and smaller photographs taken specially at t}le same time. 

No attempt has been made to render the present work deep or scientific. 

Th~ exigencies of the character of the publication absolutely deny' the time 

that would be required to do justice to such a treatment . . ' It is rather a 

miscellaneous collection of 1J"l.ateriel; but the problems which will present 

themselves in its survey are both numerous and interesting, and the Author 

trusts to be ahle to f()llow out the subject upon another occasion and more 
. , 

at leisure, but his object will have been fulfilled, if others should be incited 
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to do so by the glimpses it may afford tliem of the treasures which await 

theIr search. 

The only criticism which is deprecated is that which may view the ground 

as preyiously too well trodden. The InCH who tend the rafts whieh float 

seawarc1s on the swift current of the Rhine fLre not more heedless of the fast

diminishing treasures on its banks, than are the crowd of hurrying tourists 

who, guid~~-book in hand, sqamper through its principal cities. The grand 

development of Romn.nesque Architecture in these Hhenish provinces deserves 

far grouter consideration tban it has yet received, and points in its typical 

examples to ft thr higher aim than it was ever able to reaeh before it was 

swept away in the f:tscinuting struggle after the still hjgher Gothic ideal. 

'If there he a (Juestjon--whieh, however, the Author C:111110t admit-as to the 

compamtive excellence of the two styles, here would be fi:Hlnd the stand

point i()r the opponents of the latter; since in no country cnn the 

l:,omanesque he found so strong or the Gothic 80 weak, even with the 

colossal cathedral of Cologne in its side of the scales. 
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RAMBLES IN THE HHINE PROVINCES. 

INTRODUCTORY. 

~==::X-::==~'J'>.HE norm!11 condition of the greater number of persons who 

visit the Rhine provinces always has been, and is ever likely 

to remain, ill strict harmony with the advice given to them 

by one who l'tylcd himself" The Idler on the Hhine,"11/1 

whose recommendation to his readers is "to look at 

nothing in pl1rtieular," and to allow the cH,stles and vineyards to float by 

their steamboat and make such impresriiom; as their own sta~e clln,b19d them 

to receive.' There is much, no doubt, to be silid ill fiwour of thi,~ view of the 

su~ject, and the lotus-cater may derive very great cnjoymcI~t ~vith but little 

trouble from the most lazy contemplation of its charming sctmery, lIS 

he i8 wafted along on his 'way, either to or from the more imposing and 

mountainous hind of Switzerland. Still, if his mind be rightly tuned, neither 

the~nticipation, nor the recol1~ction of its nobler glories will rob of a single 

charm the huulbler but lovely hills which hem in this mighty river. The 

~ore in~ui,sitive ,sight-seer, r\lsolved to mak(~ the most of his time, and to 

pe~r4Lto every noo~ of the picturesque towns and hamlets that he passes, 

"l:n::uri .perforce . lose 8o~cwhat of the breadth of effect to be ' gained 

iii.:~," ,;W~v:> ne'Verthele8s, he also will reap his reward, and find much of 
: " , .".,.,.,.,', .""", .: ,., . 

. See lOme interetltingcss~ys in ,~ The Leisul'e H<Jur," vol. xiv. 

D 
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'~':~~tete~rtbit !h~~ ' .lessactive compagnon de ' voya,qe mIsses altogether. 

;ti:is" . h~~¢~er"$~dly , questionahlehow long this harvest of antiquity will be 

)~ ,to;'.14tl;lcill1' ID;alrendy the arehitectur~l student' will 'find himself 

~ ' IIid'l'e ileane;.in ficl<l,'l,the crops of which have been carried off by the 

' ~ffkc~ of~i~e and inevitable change; and only tlw barest of stubble now 

1eft tpT him.. ,Sti'U' tJ:w fe:w' ~s 'to .be gleaned a;e golden ripe and of fine 
. . ", : .. , 

(~u;ality, IU}d m",y ' lirove;.oi ifplan1ied in fitting soil, fruitful still, just as 

were thos~, whea:t'-grains' found stored up with .Egypt\~ mummies. Is 

it too nnl{~h to l~opethat they may bceome -the parent Heeds of a still 

richer Cl;'()l) hereafter? They .seem to me to have all those sterner 

qualities ,needed''i~ correct th~~ petty pl"ettin(lss 9f onr modern work 111)(1 

tha.-t , element ~f.eommon-sense in meeting therequirementK of the a(rO, 
, - ~ 

, whioh is the one thing wanted to give IW,>. to nlOdcru architecture', that 
, . 

is, as yet"im.pe~ed by · t~~lSe Hwnddling bandR of copyism and ec1(~etjcislU. 

Be .this as it may, there is some profit, 1 helieve, to he gained from it l(~KS 

cursdry v~w of these relieH of the past than that which is generally given 

by such votaries of the dolci far niente, or even that bestowed upon thmn 

by brdin:ary tou!ists. ,. ' 

I must, however; leave my readers at full liberty to choose for themsel veK 

the. m.anner m" which they would -conduct their own investigations, should 

th~y ,be disposed to tollow in 'the stl.Il1e route asl{lyself. 1 only desire 

,to disclaim any pretensiom; to ha.ving played the part of an idler myself 

during' the few weeks at my disp,?sal,' alid to request that the many 

fuilutes of 'omission, of wh~ch I, am only tQo cognisant, should not be 

co:nsidered wilful ones, but such as I hope to be enabled tocorr'ect 

hereafter. During the several excurs,ions,the results of which are'recorded 

,in , the 'foUowingpag~8, I did not prosecute my researches further~outh:ward 

, ~ha.n Bingen on the ,Rhine; , for, havingmadeCoblenz my , h~ad-quarters 

, 'a.~ :i 8ta.rting-t>Oint, IpreielTedto. penetrate further ·thanusua.l' rroID ,the ' 
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beaten routes in its neighbourhood" and to explro-e, \'righi a..b.d 1ef\, its 

trihutaries-"the Moselle ana the Lahn. . I .. hape,howe'V61J',' ":'tier~fter to 
" 

have another opportunity of extending my inqilirrest~th{?:regJ.oIi ,.of' 
the Upper Hhine and its several branches.' Should ,fortqne sqfar fRvoiu; 

, . 
mc, I shall trust to bring to the ,task, w,ith ~turer ye~ ~gr(later;,steck 
of. patience than I can at present boast; for to prosec~te anr 'architepliurttl 

studies in these'towns is one of the greatest trial$ of temper" conceivable: 

An unfortqnate' stranger cannot pause f(w a second 'hefore the liathedral 'in 

any large city without being pounced upon by a dozen commissi'Onaireswho 

lie ill wait as sharks do for fhcir prey, and he is pressed~to see this, or to b~ly 
t... "., 

that, and to go to a dozen difI(~rellt places at once, and, whether their'detest-

able services are ftccepfed or not, l11atters little,Jor their tongues seem to go 

hy Initchinery, charged with twaddle in t110 former, aml'insolence in 'the latter 

easc. As may be easily imagined, the'effort to think is hopeless amidst such 
" ' 

a chatter of humftn jays; nor is the lot of the photog~pher ~~ch better, fiJr 

he is surrounded, wherever he goes, by those who, with idleness .as the root, 

combine all the evils which spring from it, vanity in'particular, The instant 

the camern. is fixed., they rush to attain It cheap modieu1l1 of -iI}ullortality, 

by sticking themselves infi·o~lt of the lens, and as no inducem~nt will cause 

them to be Rtill, the compara.tive advantages of their rOoIll alid their 

complwy l'tre equally lost, I1S their figures flit like ghosts over the foreground 

of the negatives. It was certainly fortunate fc)r the reputation .of the 

patriarch Job that he never had to try his hand at photography in the 

st~eets of a city, or I fear even his patience would have heen exhausted. 

However, these small annoyances from the Arabs, to be found in all 

communities, are' to a great extent atoned for by the unvarying kindness and 

courtesy sUl.'e to be experienced by every stranger from residents and 

th()$e,~hQ-hbld any official authority. The use of the interior of their 

~l1~~"d hbuses is at all t4n,es freely conceded, and every little, want 
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supplied with the utmost attention. The admiration excited by the 

picturesque character of their quaint abodes often appears to amuse the 

inhabitants, who are seldom able to apprcciate this merit. Indeed, it is very 

questionable whether, as residences, the modern square box-like buildings, 

which set all taste at defianee, are Hot infinitely preferable to those which 

centuries of neglect have, in many cases, reduced to nn extreme condition 

of squalor and filth. Most of the timber-constructed houses, which form so 

characteristic a feature of the villages on the banks of the several rivers, 

are literally stnbles to a greater or less degree, and, to all appearance, 

not easier to cleanse than those of Augma. From a sanitary point of view, 

the sooner they arc improved Ol1t of exintcnce, the bet.ter for the inhabitants; 

it is at least open for the lover of their external effect to suggest that it 

is the use to which they have been applied, and not the character of the 

structures themselves, which has been in fault. 

] t may appear that the choice of subjects has been made in a. some

what arbitrary manner, that many have been passed over of' which Home 

notice might fairly have been expected; hut even as fitl' as. regards the 

limited district from which they have been selected, this work hag no 
J' 

pretension of being an exhau3tive one. The photographic illustrations 

wenl necessarily confined to those objects of which a good point of view, 

with a favourahle light, could he obtained; and few who have not had 

practical experience of the difficulties to be encountered in this respect 

can have any ideo. of them. My own researches were directed less to 

well known and carefully preserved examples, than to those the interest 

of which has hitherto escaped observation, and the existence of which 

appeared to me to be imperilled. I have purposely passed by those 

numerous buildings of undoubted interest which are of the Gothic style 'of' 

a,rchitecture, because I had not time to devote to all, and have but little 

sy~pa.thy with its German .phase, whereas, in my opinion, the Uomanesque 
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and Transitional architecture of the country jf; IS of far higher order, t\nd 

has not vet met with the attention it deserves. 
~ . 

. The domestic work of far later date has, however, engaged much of my 

attention from the fact, regretable or otherwise, that it is fast passing /l,Wft)', 

and shortly will be as completely lost as is that which used to adorn our OWl! 

villages aud country towns. It is not to be compared, in delicacy of detail, -. 
with that of which a few fragments may yet be seen in some of the towns 

of our eastern counties,-····Lavenham, for instance; it resembles more that 

class of which a good many specimens arc still left at Shrewsbury, ILnd 

which, though somewhat coarse in detail, is still exceeuingly bold and 

picturesqU(~. 

/If To such a8 de.~i!'(l t.o investigate thiH suhject further, 1 would recommeud the useful" Archit(>(·

tural Note~ on German ChurelH'B," by HI'. 'Vhewoll, with the nppended remarks by ·1.L LasslLuix, 

the German ~ection of the" History of Architecture," by Mr .. lames Fergusson, together with 1\ 

valuable oHsny on the fillhj(lCt hy 1\1.1'. C. F. Hayward, publishod in the " Transactions of the ROyll! 

Institute of ArehitectR for 1854." '1'0 these Imd the works of S. Bois8cn'o and H. Maller, 1 hilI'!' 

b~on greatly inddJted, I'ltrticu1arly for the IIs~istllnce derived from them ill tite llrcllo.ratioll of th .. 

chapter whieh ill udded to thiH a~ au appendix, in order to give ~ome explanation ofthe espeuial character

istics of this ROlllan('sl\ul.' arehitocture of Gormany. .Mr. Iltlllry. Couybeure has ulso in preparation 1\ 

work upon Rome of the llH)~t interesting churobcs referred to in these pages, whil'h will be repl't'Senhld 

iu an <'Xhltllstiv(l Illnllner by photographic iIIuRtrationa and plans takon (z'om careful mensurcmcuts 

made uuder his Qwn superintcndence. 
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~~~i:~~ ISTORY and Al'chitcctul'l: [m~ the twill chroniclel'H of tlw 

past, and each wm he lwnufitted hy lwillg read in rclation 

to the other; nay, it may he almo:-;t, Raid that. lIcit,her can 

he read rightly othcrwiHe. ()f the t.wo, the lat t(' r is decid

edly the more trustworthy, fLlld as the f(JrJlwl" is notoriously 

a dreadful story-teller, it is well that they should oeea.sionnlly he eOllfi.·ontcd, 

and notes compared as to their evidence. Unfortunately, the language of one 

is fnst becoming illegible, and is uIlderstood now but by f(:w; it is also liable 

to he garbled hy those who pretend to restore, as well ns to be l:msed hy 

those who carelessly destroy its monuments; so that it really has become the 

imperative duty of its professors to take down its remaining evidenee while 

there is time. It is a fortunu.te circumstanee that, co-existent with its decline~ 

is the rise of another art specially fitted .for this ta!Sk, and Photography is 

nhie to preserve a record of its last dying testament, with an exactness 

nnd degree of truth not inferior to its own. This necessity is no figure 

of s})cech, for some of the woodcuts in these pages contain matter which has 

disappeared altogether since the sketches were made, and it may be safely 

predicted that many more of the buildings ' which the accompanying 

photographs represent will be destroyed before lllany years have plli8$Cd. 
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N or is the need any the le8~ because several of the more important hnve 

been engraved u.lready; for, although gratitude is due for the care and the 

zeal with which the sumptuous works of Boisseree, M(iller, and others, have 

been prepared, they give little or no idea of the buildings themselves, and 

the nceuracy of most of them, compared with what is thought requisite !It 

the. present day, is more than questionable, 

It 'is not then assuming too much to say that the photographH which 

accompany these pagcs j and t.he larger ones issued by the Architectural 

Photographic Sueiety, a~c, as fit!' as they go, the best possible fltc-similes 

of the building,. thclllsel vcs, ttIllI that they may prov(~ in HOllll'. eases the only 

record of their existcuec, They Ina), serve, therefore, It useful purpORt' ill 

explaining the history of the times that gave them birth, and u. sketch of 

the history itself lUll)' likewise render them the more in teresting, Hot only 

by throwing around them 11 halo of associations, hut by exhibiting them 

as links in the progressIve chain that connected the arts of 'successive 

ages. 

The Greeks, who were themo:;t highly civilized nation of antiquity, hnd 

fused into an Ilrt of their own-the most perf(!ct, if not the most original the 

world has seen, the elements of all the earlier developments ill Egypt and 

Asia. It was ail art of It rigid, ea.lm, and philosophical nature, which did 

not brook the liceuce of int.lividnal character, UII(l tamed even the freedom of 

N I1tnre, so t.hat not a tendril could transgress the laws of its imposed 

symmetry. The ROIllIUIS, content to purchase thought, and retail it Heeond

hand, foreed the art of Greece to serve its practical ends, und in their works, 

which savoured rather of engineering than urchitecture, ad.opted, (spoiling 

them of course,) the antique orders with their columns and entablature, 

t:rea.ting the~ merely as ornament to their con8truct~n. The general 

introduction of the arch is indeed due to them, but it was made without 

thei.:r:comprehending the architectural change it involved. 

Ifth118 rude in the Impenal city itself, ruder still were the works they 
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caused to be carried out in the remoter provinces of the Empire, and 

yet the elements of them werc the Sl1lne in all. Greek, or classic art, 

thus tntllf;lated, was the germ, ea:,;ily discernible, of all the styles which 

8uecee<i()d each other throughout the .Middle Ages, until other studies at the 

same fimlltain-head, led to their being superseded in their turn by the 

so-called H.euaissauce, or revival of classicarchit.ccture. 

At Trhcs, which was the capital of the Roman empire north of the Alps, 

are scveral lllonurncnts whieh show, better than . words can describe, the 

character of these hardy IlIl1stcrs of the world,and of the works they used 

to erect. They exhibit neither refinement nor fimcy, being sternly practical, 

and the grandeur, which is their sole al'cJljl.l ~dural excellenee, is SImply the 

result of their scale :wd InfLSS, with grcat durability of construction. The 

type of many of the HOHllluesqU\~ cathedrals IlIuy he discerned, in Illy 

opinion, even ill the fragment of the Hmllun haths in that eIty, and their 

triple apsidlll plan, with the re-eutering angles occupied by towers, is clearly 

therein fim~sh:tdowed. The BtLsilien at Treves 11180, without the slightest 

pretemion to beaut.y, muy fairly boast, in eommon with other buildings of 

its class, having furnished the type for all churches in Christendom 

founded on the plan of the Latin cross, and the eatheural of" St. Peter 

and St. lIden, nt the i:!l1mc place, has still embedded within its wa.lls, 

clearly traceable by the patient antiquarian, the original church ,con

struetcd in ~he time of Constantine, (1tt the commencement of the fourth 

century,) by the empress Helena, his mother, and which has needed little 

modification of l)lan to fit it to the later structure. Centuries of imarchy 

followed, and horde nfter horde of barbarians 8wcpt over the face · of the 

north of Europe, and put an 'end to 'the Homan. sway. Few, if any, works of 

this stormy period remain, and it may be safely assumed that they would 

:puly be still ruder copies of the works foUnd by their conquerors in. the 

countries they occupied. 

A.~,m truth, was stagnant duringalC ,thatloIlgperi~, which~ : 
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obtained and truly deserved the appellation of "the dark ages." It was 

handed down from one generation to another, and perpetuated, without any 

signs of improvement, in two separate phases,~ one-the RY?'lJ.ntine, in the 

Eaat, . and the other-the effete Roman, in the West. These were distinc1 

and complete in themselves, and jointly contained all the elements from 

whj.ch the art of later times sprang and was developed. 

The movement which infused fresh life into these dormant arts may be 

said to have commenced, when Charlemagne, at the close of the eighth 

century, made himself Emperor and united the whole of Germany to his 

other vast dominions in the west of Europe. He set himself to foateral] 

that tended to the advancement of civilization, and numerous important 

buildings date their foundation from his reif,'1l. Little, however, of the 

actual work of his time remains. The shell of the cathedral at Aix-Ia

Chapelle, and perhaps some fragments in the church of St. Castor at Coblenz, 

are referred to it; but there is no doubt that the strong resemblance of many 

of the features of the great Romanesque works on the banks of the Hhine 

to thos~ of Lombardy, and the curious fusion, observable in them, of parts 

of Byzantine origin with others, which are plainly of Roman derivation, ~re 

referable to the policy of that powerful monarch who held under his sway 

~o many nations, and at whose court were assembled feudal vassals from the 

banks of the Po as well as of the Rhine. There was likewise a constant 

communication kept up between the eust and the west of Europe during 

his reign, the effects of which may yet , be traced in many features of these 

.' buildings, evidently derived from an oriental origin still more remote than 

Byzantium. 

The unity traceable in the general type of the Romanesque work 

throughout these different countries is therefore due to the PJlicy which at 

that critical peri?d bound them together, and set their builders to work upon 

tlie, re'Stlsoit,ation of the decayed but homogeneous classic architecture with 

the: ~i of which all those la.nds Wtll'e strewn. In the same manner the 

c 
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curious variations observable in the several developments of the style in the 

different provinces must be referred to the effect produced by the comparative 

weakness of the successors.of Charlemagne, who were utterly unable to 

control the powerful vassals still nominally under their allegiance. And the 

German empire, unlike all the other European kingdoms, has been more 

or less disunited ever since; proofs of which fact are to be found in all the 

remains of its architectural monuments. 

Charlemagne died in 814, and in the reign of Charles the Fat, 

(876-887), Cologne and Aix-Ia-Chapelle were reduced to ashes by the 

Normans, and the palace of his predecessor was for eight years used as 

astable. There it:; little doubt that JW'lUg this troublous period all the 

works of the Carlovingian era were practically destroyed. After his 

deposition the connection hetween France and Germany was broken, and 

the line of Charlemagne became extinct. 

The emperors from this time were elected by the most powerful of the 

nobles, and in ns the choice fell on Henry the Fowler, Duke of Saxony, 

and the Saxon dynasty held the throne until the year 1024. '1'0 Henry 

Germany owes the foundation of its municipal towns, and architecture 

has therefore to thank Lhat king for the impetus given to it by their civic 

buildings; the monastic establishments also throughout the country increased 

and prospered in his reign. The successors of Henry were Otho the Great, 

(936), who in the year 962 reunited Italy to the empire, Oilho II, (978), 

Otho IU, (983), and Henry II. of Bavaria, (l!002-1024), who was 

the last of the Saxon line. 

The Franconian dynasty commenced with Conrad II, (1024), and 

his son Henry Ill. was one of the most powerful of the German rulers. 

He a.gain consolidated the vast dominions of the empire; but'in the reign of 

Henry IV, (1056), who held the reins of government less firmly, rebellions 

:i~ainst his. authority became · frequent among his turbulent and powerful 

~8f and therefore it is to this period that-withoutdoubt a vaSt 
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number of the castles in the country owe their erection. This Franconian 

dynasty became extinct with Henry V, (1125). 

Under the fostering care of the Swabian or Hohenstauffen emperor~ 

the Romanesque architecture attained its highest point. Conrad III, 

(113B), founded this line; and Frederic 13arbarossa, (1152), even while 

engaged in ravaging the cities of Lombardy in his efforts to subjugate 

Italy, enriched those on the banks of the I{hine with stately buildings, 

which show by their detail the intimate connection between the two 

countries. 

Henry VI, the successor of Barbarossa, died in 1197, leaving his Bon 

Frederick a minor llllder the guardianship of l)ope Innocent III. At that 

time Gregory VIII, the rival Pope, was supporting the claim to the empire 

of Philip of Hohenstauffcn, the brother of Henry; and Innocent procured 

the election of Otho IV. of Brunswick in his stead. A fearful war between 

these antagonists raged from 1198 to 1206, during which a wholesale 

destruction of' the cities on the banks of the Rhiue took place, and the 

principal number of the architectural monuments of the previous age suffered 

the same fate. In 1199, Coblenz, Andcrnach, Sinsig, H-emagen, and Bonn 

were all burnt, and in 1205, Philip besieged Otho in Cologne and ravaged 

all the neighbourhood of that city. The results of this internecine warfare 

will necessarily be constantly referred to in the following pages, as so many 

of the existjng buildings date their reconstruction from the time of its 

cessation. The Pope subsequently excommunicated Otho for refusing to 

restore the fiefs of the Countess Matilda, and supported the young Frederick 

instead. This monarch was crowned, after the defeat of all his competitors, 

in 1215, at Aix-la-Chapelle; and, after a chequered career, spent in opposing 

the Papal tyranny, he died in 1250, and with him closed the line of the 

.. ·HohenstauffcD8. 

: .A -Jlong interregnum followed, which lasted from 1250 to 1272. 

'l1li.s' .. 'was :·verv importo.nt in its effcets, as the great commercial cities 
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took advantage of the weakness of the claimants contending for the 

imperial crown, aud the Hanseatic league and the Confederation of the 

cities of the Rhine, which were entered into at that time, added materially 

to their security and power. The same opportunity was seized by seven of 

the most powerful of the princely vassals of the empire, who arrogated and 

kept to themselves thenceforward the privileges and power of choos~g 

the emperors, under the title of Electors.. The influence of these princes on 

the arts was very considerable, and the palaces and buildings which they 

caused to he erected are among the most important of their date. 

The house of Hapsburg was, at length, founded by Rudolph I, who 

was chosen empcl'Ol' in 1273; and he applied himself with energy to the 

internal improvement of Germany, and finding that the castles, which 

had multiplied exceedingly, had become in reality mere nests for robbers, 

he dismantled great numbers of them. A very important impetus was 

again given to architecture at this period, but a great change in its style was 

introduced. The Romanesque, which had become as it were indigenous 

to the country, was henceforward ahandoned for the Gothic style, which had 

come into vogue in France, England, and other parts M the west of Europe. 

It was at the commcnCClllent of the reign of Rudolph that the present 

Ca.thedral of Cologne was commenced under ArchbishoI) Conrad of 

Hochsteden, (1270-75), with the purpose of surpassing all the monuments 

which 'had been erected in that st,yIe in France and elsewhere; 'Wtt the effort 

was more ambitious than successful, and the building, which it was left 

to the present century to complete, is at best but a splendid exotic, devoid 

of that life which always characterizes a native style of architecture, and 

which had thoroughly imbued the one which it supplanted in Germany. 

It 'is needless to pursue tliishlstorical sketch any further, as this 
" 

Austrian or Hapsburg dynasty flourished until the discords, which were 

'l'l1etleven Electorawcre the Arcbbiahopsof Ma;yenee~Trovea'B:Jld Oologne, the Marpveof ' 
lka1lc1enbilfg,the Duke of Saxony, and King of Boh~.i ~ tbeae ~ aubaequcntly added the Xing 
C!t'Bal'.n.;(ltl23), and the King of Ha.nover, (1692). 



HISTORIOAL SKETOR 13 

the consequence of the Reformation, broke its power. The architecture 

of the Middle Ages had, likewise, in the meantime, run its course, and 

fallen victim to inherent decay, long before it was swept away by the 

advancing tide of the Renaissance of classic literature and art. The gro

tesque, though often gorgeous churches which were erected later by the 

J eSl;1its, with their rococo altarpieces, the ridiculous, though much vaunted, 

pulpits of Belgium, and the upholstery with which the ancient churches in all 

countries were disfigured, are the legacy of that mighty change which, 

if it conferred untold blessings upon the liberated people, certainly did 

choose for the purpose the medium of art. In the construction of the 

humbler class of domestic buildings, however, the Germans still continued 

up to a late period to obey the dictates of common-sensc, descended from 

the times of true architecture, and the dates still discernible upon many of 

their picturesque timber-built dwellings, bring some of them, with but little 

change in style, down to within about a hundred years. It is only quite 

within, comparatively, the last few years that this harmony between nature 

and architecture has been neglected and that men have hastened to destroy 

the treasures bequeathed to them by their forefathers without remorse, and 

to mar their fair land by the character of the structures with which they 

replace them. The most cursory glance at the villages on the banks of the 

Hhine, where the march of modern improvement has made more progress 

than by the ~ Moselle, will reveal this change. Amidst their clusters of 

picturesque dwe,nings, with dark wooden framing and light panels, steep

roofed, bristling with gables and dormers, and crested with finials, a quaint 

church tower or spire is seen rising in the centre, and a castle perhaps 

frowning from a crag above, while fragments of the old town walls, with 

a few three-sided towers and river gateways, enrich the scene, and so far all 

f!~akof the~st, and all are lovely. But right and left stretch pran-new 

subWbs, (loJllp08edof white or yellow-dabbed quaker-like boxes, rather than 

.. hO~;'~¢tle are what tell of to-day, but in a language of which art forms 
;'',' ., 

ru)eo~D.eD.t part. 
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LOG NE derives its modern from its ancient nam( 

( Colonia Agrippinn.), which was given to it by the daughtel 

of the Roman emperor Germanicus, wife of Claudim 

Cresar, and mother of Nero, who was born there. 11 

had been previously occupied by a tribe of the Ubii, whc 

had been removed to it from the opposite bank of the river by Tiberius. 

The city was rebuilt by that empress, and has ever since been the capital oj 

the Rhine Province. It is still surrounded by its ancient walls, with upwards 

of :fifty projecting bastion towers and numerous gateways, OIl which the 

initials C. C. A. A. "Colonia Claudia Agrippina Augusta," are still to be 

seen. In the year 747, Cologne was constituted an archbishopric, and was 

afterWards so occupied by ecclesiastics as to have obtained the appellation of 

"the Holy City," and to this day the number of church establishments,

though sadly reduced and shorn of their former magnificence, is enough to 

excite astonishment. 

Cologne would require a volume to itself in order that it might 

be treated as its acknowledged architectural pre~eminencedeserves, and 

yet to omit it altogether from a work which professes, even in the slightest 

degree, to speak of the architecture of the Rhenish provinces, would 

. Within the walla were two abbeye, two collegiate churohes, forty~nine chapels, thirty-ninO 
~ .&1ld other religious houaea. 
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be like the attempt to represent the play of Hamlet with the omission 

of the principal character. The slightest sketch, however, of the buildings 

in this city must suffice, in the present instance, for severa) reasons. 

In the first place, its monuments are so well known that they scarcely 

need description, and illustrations of them in various works are so accessible 

that. they may be referred to for the purpose of comparison without 

being set forth here with any minuteness. Again, it was found to be almost 

practically impossible to obtain any good photographs of thc exterior 

of the buildings, without a far greater expenditure of time and patience 

than were at our disposal. As to our stock of the latter article, I n.ID free to 

confess that it became absolutely exhausted; for, after several nttempts, the 

only ii'uit of which was the accompanying photograph of the Apostles' Church, 

obtained by little short of a miracle, we had to leave the city in despair, and 

metaphorically, to shake off thc very dust from our feet at our departure. 

Evil as is the reputation of Cologne for the injuries continually sustained in 

its streets by the olfactory nerv('s of its visitors, they are as nothing compared 

to the nuisance experienced from its commissionaires and rabble. 'While B 

view of that interesting triplc-apsidal church was being taken, plate after 

plate was exposed and spoilt by the crowds of figures intervening; when at 

last, by a marvellous stroke of good fortune, there occurred suddenly a 

simultaneous clearance of the gamin, at the summons of a bell of a 

neighbouring school, as well as of the rest of the idlers at the advent . 

of their dinner-hour. A ff;)W negatives were then secured, but even one 

of these was afterwards irretrievably injured through the curiosity of' 

the very persons who had volunteered to take charge of them, while the 

remainder had but the narrowest of escapes. Even the production of 

a note or sketch book is generally a signal which collects a score of gapers, 

eome o,f whom . sometimes come mounted upon stilts, in order to command 

abet~r 'view of the work going on-an unfair advantage sure to be resented, 

and · .t61~d to a. conflict, which, to say the least of it, is an element of 
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disturbance to the "head-centre" of the attraction. The unencumbered 

travelle,r may, however, escape most of these annoyances, and in the 

following brief description the buildings are taken in "th~ order in which they 

would occur in about the best route that can be taken. 

THE CATIIEDRAL.-Our route naturally commenced with the Cathe~ral, 

which is practically the centre of the city, and the first point to which 

every stranger directs his steps. The first cathedral of Cologne, dedi

cated to St. Cecilia, is said to have been erected in the year 94 by 

St. Maternus, the disciple of St. Peter. A later one was founded by 

Archbishop Hildcbold, after thr. (lpath of Charlemagne, and consecrated 

in 873. This was destroyed by fire in 1248. The present building 
• 

was commenced about 1270, and discontinued in 1322, until recommenced 

in this century. Although without question one of the most stupendous 

structures ever conceived, and possessing, like the church of St. Onen, 

at Rouell, (to whi?h it has mllJlY points of resemblance), the advantage 

of being of the SRme character throughout, its effect is generally con

fessed to be disappointing. Externally it seems hardly fair to judge of 

it at present, its towers being incomplete, yet, as they will render more 

evid:ent the want of length in the building, they cannot be expected to 

improve its proportions, except as regards the western fa~ade, which 

will, unquestionably, be very noble. The church is altogether too short 

for its length, and this fault is rendered more apparent by the great 

projection and nearly central position of the transepts, and the outline of . 
the eastern end, with its crowd of high-shouldered flying buttresses, 

is very unfortunate, nor is the detail in any way satisf~tory. It lacks, 

altogether, the life and poetry of 'the artistic treatment of good l!'rench 

or English Gothic. ' It looks like an· over-ambitioustowr-de1orce, and 

bears the impress of being set out by ,rule without feeling. It is jus,t 
the ·sort; of result tha.t one wouldexpectfroDl .... a · geometrical b~ilding 
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ma~hine, which many· are vainly hoping to extract from the works of the 

middle ages. Any such system, however, even if attainable, certainly cotlld 

only be derived from those buildings, which like this, are of thf; period of 

its decline, when routine, based upon science, had superseded artistic life. 

The internal effect of the Cathedral 18, nevertheless, very striking, and 

prese.nts many beauties, particularly III the vistas from the aisles, and 

between the piers, which are after a good early type. The double lofty 

aisles, it must be confessed, sadly detract from the proper amount of pro· 

JInnellee of the centrnl l:l.VenUe, and, consequently, from the unity of the 

general effect. The straining after excessive height in the interior produces 

Hll effect of exaggeration, the more evident after a study of the better pro-

WOOI>CUT No.1. l'r,AN OF CATlIEI>RAL AT COLOGNE. Scalp of }OO French feet to I itwh. 

portioned Romanesque churches. The ground·plH.n,t as may be seen in the 

accompanying woodcut, has but slllall corrmlpondmlC(~ with n,ny of thOHt~, 

.. A friend told mc SODle time since that he had discovered this wonderful philol!0p}wl"s stolle. 
,and that his only difficulty was au emba1'1'a.8 des riche8ses, by whioh he was Ilt'cvenwd from detaching 

one design from I,he multiplicity which pressed upon him-unfortuno.tely this difficulty has not yet 

been JMmriO\U1.ted; 
f~plan, .. educed from that by Boisseroo, i~ frum Fergusf,on's " History of Architecture." 

D 
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amI, in fact, the entire conception of the church was formed upon ·the usual 

type of the cathedrals of the neighbouring country of France. 

The greatest amount of pleasure is, perhaps, derivable from the con

templation of some of the numerous treasures it contains, and particularly 

from portions of the old painted glass in the chapels to the choir. These 

are generally quite overlooked, while the garish modern windows i~l the 

south aisle to the nave, and those in the transepts are hugely admired. The 

windows of the north aisle to the nave are, though not to he named with the 

earlier examples referrecl to, very interesting and valuable, amI form a strong 

contrast to the modern ones opposite. The latter ought to be enough to 

warn anyone fi'om desiring to import foreign painted glass into England, as 

was unfortunately done in the case of Glasgow Cathedral. The windows III 

the north aisle were executed in 1508, and are well drawn, and rich in 

colour; although, as may be expected from their date, they exhibit the false 

taste ftnd departure from the true principles of glass-painting which marked 

the period of th~ decline of Illedimval architecture itself, with all its asso

ciated arts. In the central chapel of the I1pse,-thnt of the three kings, the 

two lights of the couplet window have admirable designs, which reminded me 

of the exceedingly fine ones in exactly the same position in the Cathedral of 

St. Quentin. The subject of one of those is the cnndlestick emblematic of 

the Church, with the Virgin and child under n canopy at the top, surrounded 

by the seven branches, and, fro111 the elongated stem below are scrolls of the 

richest foliage curving to the right and left, and enclosing rich medallions 

of scriptural su~jects. In one of the windows referred to at Cologne a Jesse 

tree is treated in a very similar manner, each alternate pair of branches en

closing in their scrolls figures of the forefathers of our Lord, those between 

being filled with subjects taken from his own life and death, till the tree bears 

his figure at the top as rising in triumph from the tomb, and again seated 

in majesty. But the lower half of a window in the next chap~l to the left, 

-that of' St. John, struck me even more forcibly. The$Ubject represented 
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IS, doubtle~s, the nine orders of the heavenly hierarchy. It has nine tiers 

of eight figures under canopies, each row rising in the form of an arch 

like a rainbow; the figures arc in brilliant coloured dresses, the crocketed 

cauopies pure white, and the whole design glows like It peacock's tail, and 

looks as if it were composed of jewels, which is always the cffect pro

duced by the finest stained glass. Then the glorious picture called the 

Dombild, und the shrine of the three kings arc worth It pilgrimn.ge to see. 

Well worthy of study nlso· are the statues against the columns of the choir, 

which are of t.he 14th century, and exhibit It wOlldertill variety of p:1tterng 

ill the polychromatic uccorution of their dresses, th(~ dl'cet of which if! rich 

and subdued; yet., strange to say, where so mueh vile colour ill the modern 

glass and other accessories jars upon the sight on ull sides, these alone ar(~ 

dmKTibed by the guidebook~ ai:i ., gaudily coloured and gilt." Having dwdt 

longer than, Imder the circumstances, I intended, within the precillct:; of t}m 

Cuthedml, which was Hot then the object of my research, 1 IlllllSt now 

.pass on to otber buildings in the city. 

TilE th~SUJTS' CHl:mcR, not t~tr from thc Cathedral, is a VUHt pile, ,vltich 

has a great simplicity of plan, and noblc proportions, fmel iH altogether 

a striking and characteristic example of the earlier works of that religiowl 

order. It is of post-Gothic date, (1621-29), built, however, in imitation of 

the previous style; incorporated also with it arc portions of the western 

towers of a previous church, which was destroyed by nrc. It has a nave of 

eight bays, both the most western and eastern of which are wider than the 

rest. The former, used as a narthex, is screened off, and has thfJ organ 

gallery above. The latter, with larger and loftier arches, serves internally as 

the transept. The nave has side aisles with polygonal apses projecting from 

these transept-bays, and also chapels to the adjoining ones. The chancel is 

of equnl .height to the nave, and has an irregular shaped, seven-sided, Il}>sidul 

:end,-tbe, central side of which is the widest, and. filled with a gorgeous but 
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barbari~ altarpiece renching up to the vaulting, and uecorated ~ith three 

tiers of paintings. Against this bay of the apse an eastern tower abuts 

on the outside, nnd from the extravagantly lofty windows of the lateral 

hays a He)od of light is thrown upon the altar, which is thus in an exceed

ingly artistic manner made the concentrated point of effect. The detail 

throughout is of the picturesque but corrupt Italianizing Gothic; columns 

with circular shafts of great height bear the arcades, and a kind of triforium 

gallery, above which are small clerestory windows in the pockets of the 

vaulting; the nltcrnate stellar and lozenge shaped patterns, f<.mned by the 

vaulting ribs, present the effect of n. rich network in perspective. 

ST. ANDltEW, originally St. Matthew in /os8a, is said to have broil 

the fourth church erected on the site of the present one, and is supposed 

to date from aftcr the great fire of 1220. It is,although generally passed 

over, one of the most interesting ecclesiastical structmcs in the town. 

The nave, aisles, l+11d central tower are Romanesquc of. the very finest. 

quality and noblest proportions, and the treatment of thc narthex and 

genernlly of the portion westward of the nave well worthy of study. 

The narthex is perhaps the most interesting portion of the. ehureh. It 

extends along the whole of the western end; and has five domically 

vaulted compartments, the transver·se arches of which are decorated with 

. nine hold cusps, w.hich hf1ve q~te a Saracenic effect;· coupled black marble 

shaf. with well carved capitals, and bold lfuacisupport these and the 

vaulting ribs. In the centre, is a large glazed opening giving a view 

eastward into the interior of the church, while the three middle compart

ments open westward by an arcade into a recess lighted by a quatrefoil, 

with· a semicircular-headed window on each side. This space is sur~ 

rolmded by a seat for the accommodation· of persons not admitted further 

into the building. Over this narthex is 9. western gallery open to the 
~:: , ' ",,:" 

'nave as an ol'gangallery, but to the aisles only hydelicate triplets 
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of semicircular arches on black· columns; the effect of which IS most 

picturesque. 

The nave has only two major compartments, square Oil plan with 

quadripartite vaulting, but the aisles have four square bays, with inter

mediate piers. The effect of these piers, the treatment of which is simple, 

is exceedingly fine, resembling, but surpassing that of St. Castor, at 

Coblenz. 

The prill~ipttl pwrs at St. Andrew are 11 Greek cross on plan with all 

engaged shaft on each fitce and in enell nngJe, tlw intermediate one8 arc 

square with a shaft on every side, exeept that to the nave; while at St. 

Castor all · are ttlikc simple squares with shafts on each face. Then~ 

is, therefore, far greater variety llnd riclmcs8 in the Cologne example. And 

as it is seldom that the principal piers are distinhruished 011 the side next 

the aisle by anything beyond their greater width, the perspective VleW 

from within these aisles is almost unique. Both examples have equally 

bold abacus mouldings continued round the piers, and well designed 

and executed foliage hands as capitals; , that at Cologne, however, has the 

greater number of' members in the base, which is unusually high and 

effective . •. 
The crux arches fiAe from capitals at the level of' the stringcourse 

over the pier arcades, and the octagonal ribbed domical vaulting of the 

crux springs from arched and coved pendentives above. The church has 

a . Gothic choir, but its eastern portion has nothing special to require 

description. 

ST. URSULA, the church of the 11,000 virgins, like that of St. Andrew, 

has only the western portion of the Romanesque building remaining, the 

choir being Gothic of poor character. The nave was probably built about 

1144' . The entrance from the west, which forms so £ne a feature in most 

'of the chttrches ofilie Romanesque. period, though less picturesque than 
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that of St. Andrew, IS even grander and more vast, the triforium IS 

:I . PLAN 0 .. }'tn; ,V t.8·rF.JtN POHTH'1' <.'1' 

ST. lInsuLA, COUlON!!:. 

eontulUcd round the western end, as 

a gallery, and two other rows of 

vaulted compttrtments, extending the 

whole width of the church. Thus, 

were the modern walls of partition 

which block up the arches removed, 

three aisles, as it were, would have 

to be passed through bef()re the nave 

was reached, and the vista would be 

very striking. A tower, as wide as 

the nave, but the upper part of which 

has heen 6YTotcsquely finished, at a late date, is carried upon four of these 

vaulted compartments, and its angle piers, being of greater bulk than the 

rCt-It, add to the complexity of the arrangement. 

ST. CUNIDETtT,- erected by Archbishop Conrnd, and consecrated in 1248, 

though late in the Transitional sty Ie, has all the characteristic features of the 

Romanesq ue churches; unlike the two previously described, it preserves its 

eastern end intact, but has grievously 8uifereu at its western extremity. 

The great tower, in a similar position to that of St. U nmla, fell not long . 
ago, and has been replaced hy an indifferent Gothic tower and spire. A 

western portal, described by M. Lassaulx as 'the finest in the city, has ~lso 

been destroyed.t The exterior of the cast end, situated.c1ose to the river's 

hank is very conspicuous; and its semicircular apse and flanking towers, 

though not the best of their kind, are fine. The interior of the church, 

which has been recently decorated, presents many admirable features, but is 

principally remarkable for its great simplicity. 

• .II1ustrated by Boi8llcl'oo, plates 67 to 72, 

t M. IAltIsauh says it was similar to, but finer than that still existing at the church . ofSta. 
Maria, Lywl'cblln. 
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ST. GEREON.- This Collegiate Clmrch (the OLder portlOll built 1066-69), 

18 one of the most striking objects in the approach to Cologne, and recalls 

the effect of the Cathedral of Aix-Ia-Chapclle. The grouping of the exterior 
. . 

is far more curious than beautiful; the towers which flank the eastern apse, 

with their low roofs and two little pediments on each face, are the ouly 

thoroughly ugly Romancsque towers I know, and the curious decagonnl 

nave, rising high above tho long choir, looks likt! the hump upon the 

back of a camel. This unique western part, begun 1212, and vaulted 1227, 

a. PLAN OF ST. GJilmOl<. COr.or.NE.t 5('ale 50 f .. ,;t to 1 inch. 

Ji-I, however, of itself a grand conception nnd very suggestive. It 18 nil 

irregular decagon on plan, the eastern and western sides being much 

wider than the others. The lateral compartments open into circular 

chapels by pointed arche[o;, resting on the outer shafts of' quintuple pier 

groups. A triforium or Mr'innerclwr' composed of three narrow stilted 

arches on slender columns, beneath a pointed one, and a large trian-, 

gular clerestory window over~ are comprised beneath the arch.' which rest[o; 

upon the second shafts of the pier group; while the central vaulting 

shaft is continued considerably higher, and rising up into the pockets 

.ruustrated by Doisseree, plates 61 to 63. 
t ~ plan, reduced from Boisser6c, is from l.<'ergusson's "IIistory of Architecture." 
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of the vaulted dome IS a second range of lofty Gothic couplet windows 

with traceried heads. This is one of the boldest and of the last of the 

attempts to perfect the feature of the dome in German architecture. There 

is a crypt under the whole of the older portion of the church eastward of 

this polygon, so that the altar and choir are raised high above its level, and 

reached by two flights of numerous steps, which give great dignity to 

the effect; and westward of the polygon is a spacious portal entered, as 

usual, at the sides. An atrium court which once existed, and many other 

nccessory bUIldings of great interest, have been destroyed here as elsewhere 

in Oologne. 

THE Ap(,)STI,m{CIIuw~n was begun in 1020, and finished in 1O;:~5, but was 

rebuilt so completely after a firt' in the beginning of the thirteenth eentury 

that the present building must be considered as dating from about 12()O. 

Unlike St. GereQn, its exterior far slu'llllSSCS the interior in effect, and few 

groupIngs ~re more happy thun that which this ehurch presents from the 

e~tst, as seen from the N'ewna'l'kt. 'rhis view has been selected· for 

illustration as being oile of the best, if not the best of examples of the 

triapsal armngement common throughout the country. This seems to have 

been f()reshadowcd in the fi'agment left of the Roman baths at Trevcs, and 

thence~ or from similar works of that. time, was without doubt derived this 

cherished t<1eal of the '<ferman.. Romanc8que builders. The treatment of these 

apses js generally, very sunilar. Above a high plain base are two tiers of 

archedsun'k r.ecesseS divided by pi~s~rs or. column:!!, and separated from each 

other by·~. well marked ~trillg eours~. Th~.recesses in' the upper range alone 

are all generally pierced with semicircular-h~aded windows, here, however, 

the~lternate panels only, of both are so trented. A tablet band of small 

sunk rectangular panels, often filled with dark coloured stone, and an 

open gallery above of semicircular arches, borne on diminutive piers 

an:dcolumns of black marble, with .a deepa.nd bold cOrnice and a conical 
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roof, complete ·the design. . But even this simple arrangement admits 

of immense variety in detail, particularly in tae grouping of the columns 

of the open gallery; the best, perhaps, is that adopted· at this church, 

where, over the supports of the arcades below, principal piers are 

placed, the plan of which consists of a square set lozengewise, with a marble 

shaft opposite each face, and two pairs of columns coupled in the direction of 

the axis of the apse are set between. The interior of the church is very 

simple, and without any such richness of detail as is found in that of St. 

Andrew's, and although the effect of its triapsal arrangement is fine within 

as well as without, it cannot be compared in this aspect with that of Stu. 

Maria in Capitolio. In this cnse, as at St. Goreon, the loss of the cloisters, 

and other buildings which were OIlce associated with the church, is deeply 

to be regretted. 

ST. MAURITIUS, a small church built in 1144, described by M. Lassaulx 

as of great interest, I searched for a long time, and discovered at last that 

it had been entirely destroyed, and an indifferent new Gothic church built 

in its place; and ST. I> ANTALEON, which the same author believes, from the 

construction of parts of it ill the .Romttn manner with layers of brick, to be 

the oldest in the city, (probably 980), has been so terribly disfigured by 

later alterations as to have little interest now beyond that of its plan, and 

~orrie picturesqueness of form, which causes it still to crown ftppropriately 

ehe magnificent site upon which it stands. 

ST. GEORGE,. built about 1060 by Archbishop Anno, has a 

remarkable towe~ at the west end with enormously thick walls. 

It was the baptistery chapel of the church, and arranged. for the 

purpose man interesting manner. It was never carried up to 

~l'$1'ea.t.height, but the ex.terior. effect. from its massiveness, 
4. ToWBROl' 
8r. GEORGll, 

COLOGNP;. 

~ lJle.tea .. l!l to 24m Boi&lSCree's work, from whioh this pllID is reduced, on ascai6 of 100 ft. to 1 in. 

E 
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simplicity, and excellence of its few details, as, for instance, the hase 

moulding, is exc~edingly striking. 

STA. MARIA IN C.APITOLIO. This Church, for symmetry of plan and 

beauty of internal effect, is unsurpassed by any other church in Germany. 

Externally, however, no good general view of it can be obtained, and the 

5 . SH" MARIA III CAPITOLIO, COLOGNE.· 

Scale 100 feet to 1 inch. 

grouping of that which can be seen 

is confused, for no towers fill up, 

as they usually do, the re-entering 

angles between the choir and the 

transepts, in order to bind , the 

several apses together, while later 

projecting chapels mar the junction 

of their aisles. Considerable differ

ences also in the detail of the out

sides of the apses themselves con

tribute to their apparent want of 

ullity. The church occupies the 

site of the Capitol of the Roman 

city of Agrippina. It was founded 

in the year 700 by Plectrudis, the 

wife of King Pepin Heristal, from whom she had separated. Of her church, 

however, probably no portion remains; nor is it likely that any part 01 

the present structure is older than the year 1000. 

The plan of the church is a Latin cross, with each of its eastern 

arms termina.ted by a. semicircular apse, and an aisle runs round the 

whole of these anda.longeither side of the nave. A tower, rebuilt 

after the fall of the old one in 1637, with turrets containing stair

~8 on either side, occupies the whole extent of the western ,end. 

" 

Thii pJanill fromFerguMon,.,'HiItoryof~." 
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The interior is striking from the beautiful effect resulting from its 

triapsal termination, and the graceful perspective of the arcades between 

the three ·apses and the aisle behind them. Stately flights of steps lead 

up to porches, from which entrance is obtained to the transepts j 

that to the north is through a doorway, decorated with sculptured 

panels in bronze, which must command admiration. - From the centre of 

either transept, by a staircase of recent insertion, access is obtained to the 

unique and spacious crypt which exists under the whole of the eastern end 

.of the church, in which is preserved an early monument of the Foundress, 

and many most interesting frescoes, very similar in character to those 

which have been discovered in the chapels of the crypt at Canterbury. 

The cloister to the west of the church has been restored from a few 

fragments which had been left, and, though the carving betrays its modern 

date, the general effect is good. 

GREAT ST. MARTIN,t from its position close to the Rhine, as well as 

from its fine grouping, and the size of 

its noble tower and spire, is, next to 

the cathedral, the most conspicuous 

and imposing of the monuments in 

Cologne. It is not so old as many 

others, having been built by Abbot 

Gottschalk, (1152 to 1173). The roof 
6. PLAN Oll' GmU.T Sl~ MARTIN, CoLOGNE. 

Scale 100 feat to 1 inch. 

was destroyed by fire in 1478, and was not replaced for 150 years, and 

the interior was modernized in 1790. A vast porch, and a doorway of 

excellent but not elaborate detail, form the western entrance, and the pro

portions of the interior are :fine and bold; but the glory of the church is 

the square tower, which soara above the crux, with octagonal turrets (at 

.tb.ree cl· its andes only). These rise in two stages, capped by spirelets, to 

·Dluatrated in " Monumentsanciell8 et ruodernea," by Jules Gailhllbaud, vol. ii. 
tSeeBoiueNc •.. platea 10 to 15, nom whioh tile above plan is reduced. 
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the height of 50 feet above the cornice of the tower, while the spire itself is 

12q feet or 270 feet from the ground. The simplicity of the design of the 

tower, combined with such dimensions as these, could not do otherwise th~ 

ensure great dignity of effect, for which, accordingly, this portion of the 

building is remarkable. The three apses which cluster j),round its base lend 

to the group the grace of their outline, and the open gallery which is con

tinued beneath their caves, though not the best of its class, gives an amount 

of light and shade quite in keeping with the vigour of the composition. 

Cologne is rich in remains of ancient, civic, and domestic buildings, 

most of them belonging to the age of Gothic architecture, or of still later 

times. Of these the fillest is the Ratldtaus, or Townhl111, with its quaint 

balcony next the Altenmal'kt, its massive archive tower, its elegant renais

sance porch and fine Ilaus(! Saal, with the sculptured reredos of canopied 

ngures at the end. This building is undergoing extensive restoration at the 

present time. The ancient Kauj1wus, or (iih'zen'iclt, which has been lately 

renovated in a very indifferent marmer, has in its great hall, on the upper 

floor, two remarkably good sculptured Gothic fireplaces, which are well 

worth a visit. But the most interesting domestic works arc a few Roman

esque houses still existing in the town; one, a very narrow one, facing 

the Altenmar'kt, has been recently painted, and so far spoilt that it requires a 

close examination of the carved capitals in order to distinguish it from a 

modern imitation. A large house of six storeys with stepped gable in the 

Rhine St1'a8Se,. is of the same character, but its greater scale enables its 

bold detail to appear to greater advantage. These, with a few fragments 

of the same character in Coblenz, Boppard, and Carden and elsewhere, form 

a very interesting collection of the domestic buildings of the age of the 

Romancsque architecture, which are the more valuable beca.use therea.re 

comparatively few of the same early date existing in other countries. 

Represented in Boisseree, plates 34 to 36, and woodouts Nos. 474 and 475 in FergtlBBou'& 

l'liistoryof.Architccture," alto in Gililhabaud, vol. ii. 
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~~r,;i;!\l~PKUSS, to which a profitable excursion can be made from 

Cologne, is an old walled town, dating from the time of 

the Romans, by whom it WitS called Novesium. Th;~ 

entrance to it, from the southern side, is through a very 

picturesque gateway, which beRrs the name of Dru8U8 

Tlwr. The lower part of it is said to be of Roman construction, but the 

upper part is work of the 14th century Gothic. It has two circl~lar towers 

on either Bide of the arched opening, and is built with numerous basaltic 

columns, laid ill courses, radiating with their ends exposed; an arched 

corbelled course round the towers, and boldly hracketed muehicolations 

over the wall hetween, carry the parapet. The town possesses in its church,. 

which is dedicated to St. Quirinus, 80 valuable a monument of the period of 

the transition from the Homanesque to the Gothic style, that no one 

interested in architecture should omit to visit it, if ill the neighbourhood. 

The town is situated near to the Rhine, at a considerable distance lower down 

the river than Cologne, in a flat and uninteresting part of the country, which, 

when we happened to be there, seemed to have collected more than its 

share of the vapours incident to such low-lying districts, for a most obstinate 

fog hung over it the whole time. This was sufficiently depressing to 

the photographic mind; but the vicinity of a large school to the church 

rendered the task of its examination about as composing to the nerves 

-See King's II Study Bookt vol. it. plate 79. 
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88 an a.ttack upon a hornets' nest might be. U nti! that morning I had 

always looked upon the conduct of Elisha, in setting the bears upon the 

forty children who plagued him, as, to say the least, somewhat stern, yet, if 

their behaviour was anything like that of the boys at N euss, I can now only 

wonder that he did not add some preliminary torture to their wholesome 

punishment. As it was, my search after knowledge certainly had to be 

pursued under difficulties, such as an occasional shower of stones. This 

was the more vexatious because the exterior of' the building would repay 

most careful study, exhibiting, as it docs, a store of elaborate detail, 

which, with much that is bcautiful, has many featurcs which border on 

the grotesque. A slab built into t1(: south wail, with an inscription, 

in old Roman characters, states that one Master Walbero laid the first 

stone of the church, in the year 1209, in the first year of the Emperor 

Otho (TV). 

The plan is a particularly fine one, consisting of a nave of three 

quadripartitely-vaulted compartments, each 

comprising two pier arches. Westward, 

the space beneath the tower is open to the 

nave by a lofty arch; while eastward are 

the crux and chancel with its apse, so that 

the entire length is considerable, and the i . I'LAM 011 8T. QUIRIMUS, AT N EUij8.· 

Scale 100 foot to 1 inch. vista a varied one, from the unusual variety 

The treatment of the aisles is remarkable; they extend from of the parts. 

the extreme west, where they are carried up to form gabled transepts 

against the tower. They are continued along the nave, and at the second 

and third pier arches, which are ~hose on each side of the first principal 

va.ulting pier, the compartments are narrower than all the others, and the 

arches, to a.ccommodatethemselves, are ,made pointed instead of semicircular, 

FromKiltg's "Study Book!' 
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which gIves a curious irregularity to the two first main bays of the 

nave, since the pier arches comprised in them are not alike. Parallel to 

these two bays is carried a second aisle on either side, projecting like a 

transept. A central pier with a detached column 011 each face, receives the 

vaulting ~f the four contiguous bays. This picturesque treatment is again 

repeated on the triforium stage, and the roofs over them arc gabled against. 

the clerestory, and below the eaves of the nave. 

The eastern portion of the church, beyond the nave and aislcs, is perhaps 

the finest and most unique feature. The crux is surmounted by 

an octagorutl vaulted lantern, with windows of quaint shapes in the drum. 

The transepts have each an intermediate bay, forming a continuation of 

the aisles, and the chancel has a corresponding one; all three arc terminated 

by semicircular apses, the treatment of which, with delicate detached shafts, 

recalls that at Heisterbach, (see Photograph No. 11.), only here they arc even 

more playful, being arranged in groups of four set diagonally and banded. 

A fine crypt, reached hy staircases from both aisles, 

extends beneath the crux, the chancel, and the southern 

apsidal transept, as shown in the accompanying woodcut. 

As in all these German churches the openings of the 

gallery, or Miinnerclwr, is far more richly treated than the 8. l'UN OF eU.n"f 

pier arcade, and those at Neuss are fine examples. ,Jamb ~T NEU83. 

edge shafts support the pointed comprising arches, and coupled detached 

bearing shafts take the two sub-arches beneath, all the columns being of 

polished bhtCk marble, and have well carved capitals. The clerestory 

windows are of a curious form, resembling a gigantic key-hole (see woodcut 

No. 10). The similarity of the design of this church to that of Sinsig in 

these several parts is striking. This building, from its larger size, is by 

far the grander, and having been well restored and harmoniously decorated 

jncQlo~tand the proportions being admirable, the effect is exceedingly 

good. Externallv the character of the church ill marred by several features 
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which cannot be called otherwise than bizarre. Were it not for the queer 

II. WESTJUt l\' Gnow OJ>' WINJ)OWS TO AVE,-

windows (see woodcut No. 11), and 

bulbous termination of the lantern, the 

eastern grouping would be very ati

factory. The effect of the west-end 

portion also has been injured by the 

destruction of the upper part of the 

tower (or its spire, as it is said to have 

lost 200 feet of its height) by lightning; 
I 

nor ha it been at all improved by the 

addition of a p udo-gothic parapet 

with ugly pinnacle. As it i , however, 

the two b lfry stage of rich early 

Gothic character, w mch rise clear of 

the roofi of the nav and transept, 

are v ry noble, and the composition 

f th grou of window in the west fa~ade f the church, shown in the 

accompanying woodcut, is, to say the least, a remarkable one. 

'fhe f9.9ade itself is intertlsting a being one of the first effort in the 

ll. WINDOW HI LA TEll!; 

country to make an imp0rtant com

position of this part, which in the 

succeeding tyle was 0 laborated. 

The west . front of N eu s, in it 

blunt quarenes, i sugg stive of 

that of Lincoln Cathedral. 

The gap which is so usually left 

in German churches t betw n th e stern and western group of towers 

10, WurDOW IN 

CLlIaEIlTOllY, OVJllL CRUX." 

• From St. Quirinus at cu . 
t woodcut of Worms Cathedral, No. 441, iu Fergusson's" niatory of Architecture." 
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1 III thi instance well broken by th lower tran ept, described b fore 

a added to the aisles; and these group being themselves grandio e in 

idea, there are the elements at least of a fine compositioll LU be discerned 

in the exterior, a well a the actual realization of an exceedingly noble 

interior, in thi church of t. Quirinus at N eus . 

12. OLl'> Wnm')(]LL NEAll CO),oONJ:. 
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ll~~~~~'ONN, the" Bonna" of Tacitus, a town of nearly 20,000 

inhabitl1Ilts, boasts of having heen a place of import::mce 

before the Romans occupied the country, at which time 

it wag the capital of the Uhii. DrusuR Gcrmanicus built 

here one of his fifty Hllenish castles, and constructed a 

bridge opposite to it over the river; and in the time of the Emperor 

Constantine the town was enclosed with walls and fortifi(~d. The holy 

Matcrnus, the missionary sent by the Apo~tlcs, is said to have planted 

the Christin.n religion here, and the Empress Helena to have founded the 

church. The present MUnster, built Il.f'ter the destruction of the town 

lly the N orm!tns, exhibits in its structure the architecture of several 

periods. The choir, * w:ith its crypt, its apse and flanking towers, was built 

about they-ear 1157. In comparing thiFl npse, which is a fine and well 

proportioned example of its class, with those of the churches of the Apostles' 

and St.. Martin at Cologne, its later date is shown by the more aspiring 

tendency given by the combination of the recessed panels of the two 

principal stages into one long' one, divided only by the invariable string

course. The open go.llery above is a continuous arcade of small arches of 

similar span, carried on single columns, except that those over the piers 

below are coupled in the direction of the . axis of the apse. This slight 

distinction, without a di1ference, ~ they are seen in front, is far inferio~ in 

• .See Boiaaeroo, plate 56; and the woodcut in Fergusson'. j. History of Architecture." , 
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effect to ~hat made at The Apostles' Church. The towers which flank the 

apse resemble those of Coblcnz in their numerous and somewha.t monoto

nously treated succession of stages, and.are surmounted with rather common

place spires, jnstead of the. far more characteristic and usual gabled ones. 

This carlier portion of the building commends itself more from the exterior 

point of view; of the remainder, built about 1370, the ihteriori/f is far 

preferable, being exceedingly simple and fine; externally although the lofty 

octagon tower and spire o'er the crux, supported by the transepts, make the 

composition a pyramidal one, and so better than the usual German type of 

conflicting groups of towers at the extreme ends; the proportions here are 

so attenuat~d itS to produce ft very djsagreeahle effect. The interior ftt first 

sight is more like early EngliHh tlum German work; this arises from the 

omission of the intermediate pier's so universal in the lUwnish H omanesq LIC 
• 

churches. But as the vtwlting spaces of the nave arc still flq uure on plan, 

instead of oblong as in the Gothic style, all the breadth of effect and 

magnificent sweep of the diagonal ribs, which form the most satisiitCtory 

feature of the Homanesque interiors, remain, and the parts of the several 

bays are visible (tt a glance; whereas, from the comparative narrowness 

of the bays in Gothic buildings, the details in them are lost, and little hut 

the repetition of the shafts or mouldings of the piers is seen in perspecti\>'c. 

Accordingly, the pier arches, which here are semicircular, "have an unusual 

width to span from one vaulting pier to another; and itbove, in place of the 

two distinct openings into the older Ai/"irmerchor, an arcade of five smaller 

arches opens into the mere triforium passage which takes its place, and the 

clerestory has a corresponding five-light window, which occupies satisfactorily 

the whole space between the wall-rib and its springing line, and thus the 

great blank spaces on either side of the windows of the Romanesque cleres

tories, too high for the purposes of decoration, arc got rid of. 

The architectural treasures of Bonn have been sadly diminished by 

• See view of the interior in l'omble80n'. 4f Views of the Rhine." 
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Vandalism during the present centur~T. A church," dedicated to &t. Martin, 

of the style of the 11th century, was pulled down in the year 1810; and a 

most interesting circular church,t called the Baptistry, of the same period, 

was destroyed only a few years ago. 

In the cemetery outside the town is a small chapel transported from the 

Abbey of' Romersdorf~ which is of value as showing how the smallest and 

simplest buildings were done in those days. It is difficult to see at first 

wherein lies the difference between them and such works of the kind of the 

present day; nevertheless, at the most cursory glance, the former are seen 

to possess the quality cal~ed ton/~~ ltudthe latter, even though they may 

he imitations of thl: older OBes, are altogether devoid of it. It is the same 

with our own Norman style; the simplest doorway, decorated with billet 

mouldings, hILS a stamp of originality about it, which, if it fall into the hands 

of the restorer, seems to evaporate without appl1rent reuson. A reason, how

ever, exists; for it will be tiHUld upon examination that the ancient.huilder had 

an idea on the subject of billets, and hewed them out with a will to express it, 

and could not wait to see whether they all corresponded in their dimensions. 

The copyist had no id.ea, but thought to correct all irregularities, set out 

their lengths by rule, and aftercutting them as a task, sand-papered them up 

to pcrfection, and the consequence is that the whole thing is worthless. 

So it is with these buildings; their arched corbelled courses were put in 

because the old Inen loved arches, and therefore they constructed them with 

feeling; the neat modern imitations in brick, stuck about everywhere, on 

houses which show nothing in harmony with them, are resented as an 

impertinence. 

.. See Uoisseree, plate 1. 
t See woodcut, III Fergu880n's" History of Architecture." 
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~~~~31 N the opposite side of the Rhine to Bonn is the exceedingly 

curious double church of Swartz Rheindorf, of which a 

view from the north-eastern point is given in the en

graviug oppos.ite. "" It was built by Arnold von Wied, 

Archbishop of' Cologne, as his own mortuary chapel. 

It was dedicated in the year 1151, but, notwithstanding that the date 

is so late, it is entirely ill the H,omanesque round-arched style, without any 

admixture ~ th,(\ pointed arch. It is constructed in two storeys, one abpve 

the other, t!ach forming a complete church by itself: A large octagonal 

opening in the upper floor, in the centre of' the crux, affords a means of 

communication with the lower storey, so that, to 11 certain extent, congre

gations assembled in hoth churcht-"S at the same time might hear and join a 

service performed in either. This arrangement, as Mr. Fergusson observel'l, 

would be quite intelligible if such a separation of the different classes of 

worshippers was intended, as was constantly practised in chapels connected 

with castles, where the noblesse usually occupied the higher storey and 

their retainers the lower. Here the positions probably were rever8ed~ as 

the tomb was below and the greater amount of art lavished around it. This 

~ew · is supported by "the fact that numerous remains of ancient fresco

paintings have lately been discovered in the walls of the lower church. 

These are now being restored with care, and the rest of the interior is being 

Fora vi~~ oftbo church from the Il/)lJth-lVeetem point, 800 lvoodcut in }'crgullSon'l! " HiRtOTJ 
ot~~ture;~, ··· . 
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decorated in the ame character, so that the original ffect will very oon be 

fairly r produced. 

The immen e thickne s of the 'walls of the ground storey, required to 

nable the xternal gallery to be formed above them, ha been taken 

adv~ntag of to afford room for a serie of rece e all round the int rior 

f the I wer church. Mo t of these are portion of cirel on plan, fini hed 

domically above, and add greatly to ' the int l' ting complexity of the 

effect. The two w tern bay on this floor ar partially eparated off 

a a narthe ' or ant -chap I by a curiou arra~gement, hich may be 

n in the accompanyinO' ection. There ar two curved rece se in the 

sid w~ll oppo it each other at thi 

point, in th centre of which ar half 

column , and an arcade of three arch 

j carried acro s th· church from th e, 

and upon two detached colamns. Thi 

support two semi-dom~ , plac d back 

to back and facing their re pective 

p rtion of the church. Th ant -chapel, 0 rtion doff, i form d of 

tw qual' bay, with all ap e, a it were, at ither nd, only that for the 

1 w l' part of the at rn on i ub tituted thi arcade of communication 

with th church beyond. 

'fhi further portion, which i the lower church prop ria reek cro 

on plan, with c ntral compartment, and four arms, ach formed of a narr w 

int rm diate c mpartm nt, t rminated by a emicircular ap formed in th 

thickn f th wall. Thi ul divi ion of the low l' torey ems to me 

to hav b n th riginnJ. int nti n, and th detail being of the ame 

chara ter thr ughout, I cannot think that the addition of the two we tern 

bay w raub qu nt on ,a ha been uppo ed. 

Th peculiar and rno t b o.utiful featur of th church is the external 

gallery which urround th upp r torey; indeed, -it is by far th finest 

thing of the kind in th country. Unfortunate! the approach to it from 
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the south side must have been altered and spoilt; had that been carried 

out in anything like the same style, the whole would have been perfect. 

One might imagine it, for instance, treated in the same manner u.s thc! lovely 

Norman staircase in the Close at Clmterbury. The openings of the gallery 

round the upper church are arranged in groups of four arches, between the 

several piers; and again are subdivided into pairs by coupled columns ill the 

centre, the other shafts being single, and this arrangement is slightly varied 

round the apse.. On the north side only the gallery is discontinued along 

the two extreme western bays, but from the south Hide it is returned 1110ng 

the west fi'ont which faces the I~hine. The capitals, all varied, exhibit It 

wealth of quaint ROllo,nesguc designs; and the view obtained fi'om this 

gallery of the exquisite country around, ineluding the whole runge of the 

Siehengebirge and of the Rhiw> as fill' as Cologne, is charming beyond 

description. A lofty tower, surlnoullted by it spire like those to the twin 

eastern turrcts of Bonn Cathedral, makes a finc pyramidal composition of 

the whole. 

The greatest care IS happily taken of this architeetuml gem by the 

present worthy rector, who appears to have It pride in exhibiting it to 

strangers. Let us hope, therefore, that the love of such works of art is not 

quite so dead, as is assumed in the remark in some of the guide books, to 

the effect that this church can interest only architects and antiquar~ans. 

The works of restoration, which are slowly progressing, appear to he under 

,judicious direction, and to be bringing to light much ancient decorative art 

of great value, the existence of which until lately had not been contem

plated. .As one of the few places, the condition of which showed a marked 

improvement since the date of my former visit, I feel it due to the guardians 

of Swartz Rheindorf to record the fact, and I only regret that the persistent 

ngour of a long .July day absolutely prevented any photographic illus

tl'ationQf it being obtained while we were there, so that all that I am able 

llogi'V~·'1\C)Wis a woodcut from of u. previous sketch of my own, taken from the 

NotthEast •. ao as to show the apsidal end of the chancel. 



THE ABBEY OF HEISTERBACH. 

~~'iI-~~~T was upon a lovely morning in the month of' May, that, 

having dropped down the river in the steamer from 

CollIenz, 1 landed at l{i)nigswinter, the village nt the foot 

of the Draclienfcls. I Lhere learned that the Abbey of 

Heisterbach hly in It valley at the back of the Siebengehirge, 

at n distance of ahout three miles by the road; but that there was a shorter 

" and a pleasant pathway across the country, though it was one which was 

somewhat difficult totind. I therefore engltged the proffered services of a 

g-uide, who led me by l.t route which crossed some of the spurt-! of these hills, 

and wound through young oak woods, which were just then carpeted with 

lilics-of-the-valley and other spring flowers. Occasionnlly I CltUght a 

glimpse of the Rhine, and of the spires of BOlin, as we passed ovcr the 

ridges of the suecessive undulations. Suddenly, J looked down upou 

the .Abhey ruin, which lay nestling in a secluded valley, surrounded by an 

amphitheatre of hills. These were all clothed with the richest foliage, 

from the character of which the spot has guined the appropriate name of 

the lIeiste,rbacher Mantel. 

The grounds surrounding the Abbey are, thanks to the liberal and CD

lightened owner, the Count Von der Lippe, enclosed and kept like a park; and 

the site of the Church is left open and covered with sward. In the centre 

of this space is placed the stone fountain- which once grs.ced the cloister, and 

Thil!l fo~ntaiu is illustrated in the work ofBois8eree, plate 44. 
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which is very similar in character to that which still stands before the old 

. church at Sayn. It being early in the season, there were few to disturb my 

reveries, otherwise the seclusion, for the sake of which the old monks ehose 

this lovely spot for their abode, can hardly be considered its characteristic 

at the present day. However, the tenant of the old abbey farm buildings 

provides too well for the good cheer and entertainment of visitors, to b(:~ 

left long alone in his solitude; and in the summer season it scems to be a 

favourite ha~t of the inhabitants of Bonn and its neighbourhood. 

Over the entrance gntc"my arc the arms of the monastery, 'vii':. un oak 

(Heister) and a brook (Bach). These 'appear to have been judiciously 

chosen, since, if the legendary lore of the place is to be believed, gratitude 

might have led to a. morc questionable choice; for it is therein recounted 

that the worthy abbot, who wus leading his monks in search of a spot to 

settle in, became puzzled, no doubt through an emlia1'ra8 des r·iche8ses. To 

get rid of his responsibility, he said that he would leave the quesdoll to his 

donkey to decide, and that wherever the animal should lie down, that spot 

should be the site selected. Laden with relics, the a!:lS wandered along, until 

overcome by wearmess, and tempted by the luxuriaIlce of the grass and the 

cool water of the brook, he stopped und refreshed himself with a hearty 

meal. Anxiously the monks watehed his movement!:), and us, satisfied with 

his quarters, he began sonorously to bray, then lay down, rolled in tlw 

herbage and indulged in a siesta, the Abbot declared that the problem had 

been solved-nor, indeed, could many doubt, in such a ease, the correetness 

of the animal's instinct. Still, when the seal of the Abbacy had to be de(~ided, 

it was thought that a pair of asses' ears rampant might occasionally give ri!:le 

to disagreeable inferences, and that the manes of the quadruped, to which 

they were so greatly indebted, might be sufficiently conciliated by the 

selection ·of objects he loved so well in life, and hence the combination 

referred to. 

Imagination has been more than usually rife ill its dealings with the 

G 
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marvellous in connection with this monastic establishment, and far-famed as, 

and somewhat similar to, that of Rip van Winkle, is the adventure that is 

rela.ted of' one of its inmates-a monk named Xaverius. This ecclesiastic, 

when young, being of a studious turn, was, once upon a time, brooding over 

the scriptural doetrine that, to the Creator, one day is as a thousand years, 

and a thousand years as one day-a statement which his mind refused to 

receive; and, vexed by doubts and deep in thought, he left the gardens to 

walk upon the neighbouring heights, that he might give the subject his 

undisturbed consideration. Hearing the vesper bell, as he thought, shortly 

afterwards, he hurried back, but was startled to see a strange porter open 

the door to him; without pan sing, however, he made his way to the chapel, 

in order to take his accustomed scat, but found that it was occupied hy a 

stranger, nor could he sec a familiar face among those assembled. His own 

appearance was equally extraordinary to the eyes of the other monks, and 

led to mutual inquiries immediately after the service was ended; nor could 

the mystery in any way be solved until, the ALlJOt having caused the 

necrologium of the monastery to be searched, it was proved that the lttst 

who had borne the name which he had givcn had disappeared, in an un

apcountable manner, in the woods, three centuries before, and had never 

since been heard of. Of course his doubt was solved, .and the faith of 

Christendom greatly edified by the miracle; 80 also were the inhabitants of 

the monastery, as the legend does not fail to record, by his continued 

residence among them: until in the course of nature he was gathered to his 

fathers, at a. remarkably good old age. The undoubted piety, for which 

Xaverius was always distinguished, saved his reputation from the ill odour 

which must otherwise have been the result of his too free-thinking tem-

· perament, -and the long banishment from his favourite haunts, which had 

been his penalty, wa.a considered far too deterre.ntto others, whornight 

~emclined to follow hisexa.mple, to cause any fear of ill conseQuences 

that urltht otherwise ariBe from the le~end. 



THE ABBEY OF HEISTERBAOH. 43 

But to leave the domain of fiction, the history of the Abbey, not dating 

back to a very remote period, is as follows :-

Upon one of the mountains of the range of the Siebengebirge, called the 

Great Stromberg, and also Petersburg, from its having a chapel dedicated 

to S. Peter on its summit, there had been an establishment of Augustin 

Friars, made in the year 1134, under a holy monk named Walter, at the 

instigation of Archbishop Bruno the second; but in 11~8, Archbishop Philip 

Von Heinsberg of Cologne transferred to it the Cistercian monks from the 

monastery of Himmerode in the Eifel district. The elevated position of 

their new locality did not, however, appear to suit them, so they sought 

and obtained leave to settle in the adjoining valley ,of IIeisterbach instead. 

In the year 1202 their second abbot, Gerhard, laid the first stone of the 

church, which was dedicated to the Virgin. In 1227 sixteen altars, founded, 

, no doubt,by the noble families around, are said to have been ' consecrated. 

In 1233 the church was finished externally with the buildings appertaining 

to it; and in addition to the high altar, and those before-named, a seven

teenth subordinate altar was added; and we learn that the establishment 

was richly endowed by the gifts of the wealthy, Itnd that it was chosen as " 

place of seimlture by the lords of the Drachenfels, the counts of Li.iwenburg, 

the barons of Heinsburg, and many others; Jutta, the Countess of Ln,ndsberg, 

is also mentioned as having been buried within its walls in the year 1216. 

The monks must have been enlightened patrons of art, as they possessed 

numerous valuable pictures, and had themselves gained some celebrity for 

illuminating nlanuscripts; and their register could boast of many illustrious 

na:mes ~d literary characters among their body" The exceedingly retired 

situation of this monastery was the cause of its exceptional preservation 

down to the commencement of the present century; yet, nevertheless, in 

1588, it was sacked and- burnt in a war between Geb~rd of Waldbourg and 

.A.1-elt.hiJhop Ernest of Bavaria. The monks afterwards returned and rein

stated ..• it ;a.nd though several attempts were made against it during the 
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thirty years' war, and the monks had occasionally to fly to the mountains, it 
remained unmolested until the year 1810, when the government of the 

Grand Duchy of Berg, under Marat, sold th~ building for the purpose of 

being pulled down, that the materials might be used in building the fortifi

cations ofW esel. The estate was afterwards bought by the Count Von 

der Lippe, who is its present owner. 

Unusual interest is attached to the fragment which is all that, at the 

present day, remains of this abbey church, and which is shown in the 

accompanying photograph. In itself it is so perfect and little injured, so 

beautiful in .its proportions, and peculiar in its details, that it causes the 

natural regret nlwnyf'l felt n,t the 10m3 of a fine building to be in this case the 

more profound, since it gives a standard by which we can measure and 

appreciate the value of the rest which once existed at the same spot. For

tunately for thc purpose of study, plans of the entire church are given in the 

plates, numbered 39 to 43, of the work by Sulpice Boisseree on the architec

tural monuments of the lower Rhine.. From these it appears that, like most 

abbeys founded by the Cistercian order, great simplicity, particularly at; to 

the external effect, prevailed. .It had no towers whatever, and only the 

simplest description of Heche over the centre of the crux. It 'Was entirely 

of the Transitional style, of which it, was an excellent example. It was built 

of hard stone from the quarry of Stenzel burg, which is situa.ted in the valley 

of Heisterbtlocn. It consisted of a nave of considerable length, but very 

moderate height, with side aisles, broken only by the principal transepts 

near the eastern end, and there was a pair of smaller transepts situated at 

about half the distance between the former ~pa.ir and the western end, 

• To Sulpice Boi8leree, hie brother, and a friend named Berthram. i~oi8quite poeaible that the 
woddie indebtell for the rescue of the apse from thl.'clel!truotion which overwhelmed the ~of.~ 

clu1n)b.At any rare, to them we owe an exceedingly valuable collectiOn of enpvmgsfrmnmeaRured 
drJmuge mllode from the building before or duri~ its removal, and. eeVeralpictuTes ofv~great~ 
,..-rel ... edhythem, and nOW form a .part oftheoolleotion inthePiBaOotbeke at Munich. 


