t little, if. at all, inferior - of Damascus. . The steel of
the best penod of Persxan art is posmbly a trifle less ductlle than
tbat of Damascus, but the Damascening or wavy surface resem-

bhng watered silk is similar in each, and was probably reached
by the same methods. This effect is still quite successfully
imitated at Ispahin; although it is now frequently produced
by acids on the surface alone, while the temper of the metal
is naturally far inferior. These blades are formed both into
seimitars and daggers of many shapes. Some Persian scimitars
are still to be found with the thin end of the blade divided
into a double point. .
The inlaying of helmets, shields, breastplates, and swords with
-+ silver and gold used to be carried to great perfection; and it
~ must be admitted that this art is not yet forgotten in Persia.
TW.O' processes were and are still followed. Omne process is
called zerneshdn, and also telakoob and nograkoob, according as
the inlay is of gold or silver. It consists of engraving a demrn
on the steel with a fine graving-tool, slightly under cuttmo-
the surfa(*(/, a fine ‘gold or silver wire is hammered into the
: groove, the result being practically imperishable.  Another form -
. of zerneshan employed is to cut the surface with transverse lines,
~ somewhat like the cross-hat¢hing of wood-engraving ; the gold
= or, silver are beaten in, and the surface is smoothened. Superb
" were the helmets and shields which were decorated in this man-

~ ner for the warriors who won the vigtoriés of the Sefaveans and
their mighty successor, Nadir Shah. As they rushed to the
‘charge, the sun (at one time the Persian symbol of the deity,
and now represented in the emblazoned drms of the conntry)
~shot his radiant gleam on passages of the*Koran, or on repre- .




lmughw splendor of pnceless dlamonds Thxs is no 1dle un‘_,, ‘
aginary picturé; one has but to see the armor of those tlmes
which has survived the wrecks of ages, to learn that it is
difficult to exaggerate the magnificent appearance of the armies
of those days, when led to battle by princes and kings, and
attended by the chesen body of Royal Guards called Gholams,.
or slaves of the throné. A hundred years have scarcely elapsed
since burnished shields and helmets and coats of chain-mail were
laid aside in Persia for the less cumbersome, but also far less

interesting, military accoutrements of Jurope.

t=2} .

The manufacture of gun-barrels was also at one time (,arned
to-a high point of excellence at . Ispahan. Two makers were
especially famous, — Hassin and Hadgi Mehmet.  The work of *
each bears the name of its maker. Those of Hassin are the
more elaborate ; but those of Hadgi Melmét were ;111)c1'iqr in
texture. : _
Still another method for combining the precious metals with
iron and steel, is by overlaying them in a thin coat scarcely
. more solid than gold-leaf. The effect is very pleabmb, but,
as. may easily be imagined, it is far less durable than that
. produced by the telakoob or nograkoob method. While still
quite capable of working by zerneshdn, the metal workers of
Persia prefer at the present day to produce the latter sort of
work than the far more valuable Damascening process de-
scribed - above, except when working on special commissions ;- -
and most of the very beautiful imitations of the ancient work -
which they now produce at Ispahin for the foreign nlax:ket
are, therefore of this mferlm sort. The entire surface of - the
elegant l)lddcs, vases, ewers, and helmets or bucklers is (overed- -

with a varnish of which two parts are sald to be alum: and
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wmmuhiéates a delicate buff tint to the iron, resembling but not
equalling the color of steel. There is no question that some of

‘the works produced by this process are very elegant, and answer

thoroughly well the purpose of simple decoration, for which all
these modern examples are alone intended. But it would be a
mistake to turn these objects into use; for use would soon reveal
their sl)écious character, and make them worthless except as old
iron: unlike the old metal work of Persia they are intended
wholly for orbument. But if one may judge from the number

“and real costliness and extreme beauty of some of these modern

“imitations, the demand for them abroad must be steadily on the

increase. For those who cannot find or cannot afford antique
examples of the fine Persian metal work of former gges, it may
be granted that these comparatively inexpensive imitations offer
a tolerable substitute.

The Persian artists in metal also acquncd great excellence

. in the bandling of articles in brass-work, a pursuit which they.

have not yet forgotten, although the old Persian work is far su-
perior to what is produced now at Ispahin. This, I am con-
vinced, is due less to lack of ability than to the fact. that the
demand for the best brass-work has practically ceased in Persia;
while a more showy style, or a cheap imitation of the hntique,.

- seems to meet a ready demand abroad. So long as such con-

tinues to be the case, little improvement can be expected in the °
quality of the supply. There seems to be slight evidence that

the manufacture of articles in bronze ever became popular in

- Persia; but from early ages brass has been a favorite metal with

-

Persian artists. Althou(rh understanding how to fuse metals

:;uand cast them (as in the case of cannon), the metal arts of

Persia have generally consisted of hamijered ware, or of de-
_signs chiselled or engraved, alike in iron, brass, silver, and gold.

"The kahﬁ.n has been one of the favoute Objebts on which




endless va.nety of _design. The variety of the d‘ecoratmns
offered by the kalians of Persia exceeds belief. Each one has
an individuality of its own. A string of verse from Hafiz or
Saadee, or apothégms from the Koran, surround the shining
metal like a border of pearls, and inclose hunting-scenes, or
fantastic groups of dancing-girls, or floral arabesques - carved

‘with unerring skill by the graver’s tool, and interwoven with .

a thread of silver or set with turquoise. I have seen a kaliin
completely faced with turquoise of uniform tint. Nothing could
give a better notion of the excellence of Persian decorative art
than a collection of kaliins. The chief difference between the
old and the modern carved work partly consists in the far -

greater depth and clearness of the lines in the former. The

.

which bear a resemblance to the antique on account of the daz- =

lettering is generally of admirable quallty which is in harmony
with the rare ability exhibited by the Persians to the present ¢
time in the cutting of seals. . .

It would be impossible to surpass the extraordinary beauty
of some of the carved iron-work formerly produced in Persia;
and her workmen of the present day have apparently abandoned
the task as hopeless. The best Persian work in iron is there- -
fore costly, and becoming more and more rare. But a good de-
gree of excellence is still exhibited in the manufacture of brass
and silver objects, which are extensively produced at Ispahiin
and Zenjan, and in a less degree at Teherin. The most import-

ant articles now made in brass, or cut out o plate or rolled

‘antique. But .
rely recent date,

brass, consist sometimes of direct imitation
generally the work is after designs of compa

zling profusion of infricate and ingeni6us patterns engmved' on
the surface thh more or less skill, and suggesting eplsodes from

.
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o, Cafefully examined, the modern ‘articles of: brass carvmgs

often indicate rude’ or careless workmanship, quite inferior

~to that formerly executed in Persia. But on the other hand
it would he wuseless to -deny that some of this work, espe-
* cially the Qrass trays inlaid with silver, are often well made;

while the designs are generally exceedingly beautiful, and

quite meet the decorative purposes for which they were cre-
ated. And at this point we discover an almost invariable
characteristic of the -decorative art of our day, and particu:
larly of the United States. Unlike the creation of former
Persian art, these brass objects are now made chiefly, if not
exclusively, for decoration, the question of utility having little
* to do with their ‘design. For this reason, also, they appeal
largely to the foreign buyer, and are being manufactured more

and more for export abroad. For those who desire to adorn

their houses with beautiful metal-work at a ‘moderate cost,
nothing could be more opportune than the present brass bric-a-
brac of Persia. The low cost of labor in that country enables
one to buy pleasing ornaments which are cheap and unique,
the Persian artisan still preferring to invent than to duplicate.
Doubtless, with our convenience of manufacturing by steam
'm'achinery, we shall soon have firms in America turning ont

~ imitations of Persian patterns by the thousand, all exactly
resembling each other of course. But until that time, the

. American buyer of taste might do worse than to decorate
his rooms with the Persian brass ornaments which are now
It beginning -to find their way into the United States. Happy
- is he who, in buyi'r}g such articles, stumbles on a bit of -genu-

ine old Persian carving “in brass. He tlen, indeed, has the
e

- treasure of @s peremnius, which will ircrease in value from age

¥

The artisans of Persia have also wrought to excellent effect

~in <copper.  This may be due to the fact that this metal has
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been employed for culinary purposes, and the natlve love of
beauty did not disdain to decorate even' the humble vessels
of the kitchen with engraved designs. The facility for mak-
ing these articles suggested many other objects susceptible of
far more beauty of form and decoration; and hence a whole
school of art in copper, not oily very interesting, but also
affording the collector numerous artistic objects, which, while
comparatively inexpensive, are often possessed of exquisite
beauty.  Although many of the finest: copper vases, bowls,
and salvers are centuries old, this art is by no means aban-
doned, the Persian artificers still displaying a good degree of
skill in decorating copper. It is the usage to whiten all these
_copper 0bJ(>cts, while the enrrmved design is made, prqmment

smgular that so mgemom a people. and one at_
so familiar with the possibilities of copper. @8
never have discovered copper-plat £
especmll) as they have long had a'k o“lcdge of the \'alue of
acids for biting metals. Another beauhful object T have seen
made of copper has a conical cover, surmounted. by a knob
shaped like a pineapple. As on many of the best examples
of metal-work found here, the name of the artist who executed
it is prominently engraved upon it. In many cases the date
is also given. Not only the outside but the inside of this bowl"
is profuselv decorated with designs, those on the exterior repre-
senting, hunting-scenes, and those on the 1nter10r giving v1v1d
representations of dancing-girls.

The Persians seem to have been less successful or at least to
‘have made less effort, in the engraving of the precious metals
than of the baser. And yet I say this with some hesitation |
when I consider some of the bracelets and belt ornaments T
have seen, whlch are certainly exceedingly effective. But it ;s&
" perhaps their success in brass and iron — metals appa.rentl »




" much more difficult to engrave — that makes the results’in gola
and silver relatively less original and remarkable ; certainly the

~ chasing of steel by the artisans of Persia has never been sur-
passed. The most interesting achievements of the Persians in
the precious,metals have been in the art of filigree, or filigrane.
The art is still pursued with ‘extraordinary results at Zenjan.
The fairy-like work executed by the artists of that city hLas
never been exceeded by the best filigree work of Damascus or
Florence. Perhaps one reason why the Persians have not devel-

“oped a great art in the production of other articles of gold has

been because they use little or no alloy, professing to despise as
base and beneath the name of gold the metal alloyed with silver
or copper employed by European and American jewellers, even

“though it be eighteen carats fine.

"The Persians have shown the most skill in working the pre-

cious metals in combination with enamel, which they call mindr.

Tt is difficult to ascertain when this beautiful art first began to

be practised in Persia ; but from a comparative examination of
many of these enamels, I am inclined to think the art was not
introduced into that country before 1560, and possibly at a later

‘date. This may be inferred in part from the fact that it is still

one of the principal arts now in vogue at Ispahan. Another
curious method of judging of the age of a Persian enamel in
the absence of a given (lzlte,—aé it is also a means of judging
of the age of several other Persian arts, —is from the costumes
which appear in the designs. When not representing warriors in

" mailed armor and battle-scenes from the old legends, the Per-
- sian artists have found a vent for their fancy in designing scenes
- from actual life, exactly reproducing the cosfumeés of the period.
- As the Persians, contrary to the genera! nofion about them, are

m inclined to variety and change, the numerous details of dress,
" espeela.lly the garb worn 'It home, have passed through frequent




the various costumes of Persia to fix lhe da.te of many of 'hbr‘ /|
enamels and designs. .4 k| ’i

Persian enamel, has sometimes been made directly on a sur-
face of silver or gold, but more generally on copper. Often
the enamel and the gold are blended together-in intricate and
. exquisite designs on the cipper, —a common scheme of color
being an intense bleu de roi of enamel interlaced with wreaths of
flowers of gold or silver. One of the most beautiful kalidns
I have Seen represents. the conventional cypress or palm-leaf
design so common in oriental textile fabriés, wrought on a field
" of blue in minute raised stars of gold resembling.a cluster

of snow crystals. The accompanying design is tak@h‘r rom a
superb kaliin of chiselled brass belonging to the'Se‘i'avean
period. One of the richest and most cham@nmc kalins I

have seen is about one hundred an@:rty years old and the

size of an ostrich egg. It is made of a shell of sheet copper,
over which is a design of wrought silver. The flowers and
medallions containing portraits are of enamel of the utmost
delicacy of design and richness of color, surrounded by- de-
signs carved of silver and gold. "
But it would be a mistake to suppose the rich ultramarine -
‘blue to be the chief color successfully produced in these Persian -
~enamels, for there seems to be hardly a limit to the chromatic
splendor which these enamels exhibit. The most prominent and”
most common blemish is in the tendency towards too vivid a
crimson in rendering the carnation of flesh. This, however{?jﬂ

may proceed from imperfect firing. - Three of the most noted
artists in enamel whom Persia has produced were Agi Mehmét
HassAn, Agh Méhmét Amin, and Agh Mehmét Alee! A fea-
service of gold overlaid with enamel, which is in the palacé
Teherin, —- one -of the most brilliant works in thls art ev
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~Mechmét Hassin. The finest enamels of Persia have been made
and are yet produced at Behbahéin, near Shirdz.

. .
OLD KALIAN OF CHISELLED BRASS.

Of cloisonnée work, strictly speaking, it can hardly be said

»

v that any is to be found in Persia of native production ; but of

silver or gold utensils, sometimes repoussé and sometimes made




after the style called champ levé there are stﬂl some ﬁne old‘
however are becommg rarer every year In_

tern, lca\'mw a raised (O ), The parts .tlms left depleSbed are
then filled with light anc
brown; sometimes, also, other tints are introduced. Another

dark turquoise-blu¢ and chocolate-

method of arriving at a similar result common with Persian.

artists in metal and enamel, and still practised at Ispahan, is to

make the object in repoussé work and fill the depressions with-

enamel. I have seen instances in which both repoussé and

_champ levé are exhibited in the same article. The repoussé is
.sometimes produced by hammering in the usual manner, and .~
. sometimes by beating the rolled silver or gold over ‘@alsed

pattern of steel.

It is a little singular that while so successful in engraving -

steel, brass, and the precious metals, the Persians have made so
little advance in the sculpture of marble. It is true“that Per-
sepolis shows abundant evidence of the great capacity of Persian
genius for sculpture in early periods, —a talent revived under
the Sassanidx, as evidenced by the vast and magnificent sculp-
tures of the Rock of Behistoon near Kermanshah. Rock scﬁlp-

« tures of perhaps less merit, but similarly ambitious,in design
"and extent, have also been executed under the orders of Feth
Alee Shah and Nasr-ed-Deen Shah in this century, near Teherfn
and Firoozkooh, while the numerous public works of ‘Shah
Abbass the First point in a similar direction. But it must be
admitted that since the time of the Mahometan conquest Per-
sian art has been more dlstmguxshe(f for its keramic achleve-.

ments than for its spu]pture : v




working in wood, and the indifferent results generally reached
by Persian carpenters and cabinet-makers. For the same rea-
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son, also, one is astonished at the marvellous ingenuity, skill,
and taste developed by the art of inlaid work, or mosaic on
wood. It would be impossible to exceed the results achieved
by the Persian artisans, especially those of Shirfiz, in this beau-
tiful and difficult art, which, after what 1 have seen, I can hardly
hesitate to consider as par crcellence a Persian art. No object
seems too singular and difficult in shape to be attempted by

these clever artificers; and the amount of surface covered with

minute designs in mosaic is equally remarkable.  Chairs, iables,

sofas, boxes, violins and guitars, canes, picture-frames, — almost

_every conceivable object, in fact, which is made of wood, — may”

be found overlaid with an exquisite casing of inlaid work, so mi-
nute sometimes that thirty-five to forty pieces may be counted
in the space of an eighth of a square inch. Sometimes, espe-
cially in the old inlaid work of Persia, the mosaic is even more
delicate. T have counted fonr hundred and twenty-eight dis-
tinet pieces in a square inch on a viclin which is completely
overlaid in this exquisite detail of intricate geometric designs
in.mosaic. The microscopic bits of polished brass give it a
shimmer suggesting the tremulous play of light on the sur-

face of a smooth sea. But what is evident even in the most

labored mosaic of Persia, as in all its art industries excepting

sometimes in the more recent do-1rrns, is the fact that the artistic
~sense which has an eye to the general effect is never lost; and
'thus while the details are often so minute as almost to l'eqmre

- a magnifying glass, there,is a certain breadth of design pre-
served hich renders the ohject agreeable and artistically effect-

e viewed at almost any distance.




; cuted for their own sake, such as portraxt-paintmg, landscape or
figure compositions, which form by fur the most 1mp0rmnt and
original department of European art dating from the opening of
the Renaissance ? . To this it may be replied that a vast field
opens up before us when we enter on this branch of* Persian art,-
but that it dates its origin about the beginning of the Sefa-

“vean dynasty. One who really desires to consider every' form
of a mnation’s art-éxpression and thought in an inquiring and
respectful spirit must divest himself of all his prejudices in favor'
of European pictorial art, before approaching the subject of the
arts of design in Persia. Vast studios invested with vague:
depths of picturesque gloom, decorated with sumptuous and
costly draperies and bric-a-brac for which every clime and every
age has been ransacked, and where the artist in the sesthetic:
garh he has evolved for himself in harmony with his surrounid--
ings is himself a wonderful creation of*art; life schools, where
the p:«lpitﬁring curves of the human form divine are studied by

-eager crowds of art enthusiasts; colossal canvases on which ‘his-
toric and allegorical compositions on a grandiose scale startle the

~eye and bid loudly for the popular applause ; imposing galleries
hung with paintings by the thousand, smitten by the glare of
.chandeliers, and gazed at by the beauty and intelléct of lordly
capitals, — none of these things let the art student associate with
the pursuit of the arts of design in Persia.. Let him rather ‘pic-, ;
ture to himself humble artists clad in white or green turbans
and flowing tunics, seated on their heels upon a rug in an olpe'n“
booth by the bustling wayside, or under a spreading chenfr in
the market-place. If such an artist js prosperous and honored
with the favor of the Great, which in Persia is equi\;a]ent' to, th

smile of God, then he is content, for he can go on through life
~oin g

laboring cheerfully at his chosen pursuit. Around him on
knees are seated his chagirds, or assistants, who aid him in hi
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artlsts. He makes hJs own‘colors after recelpts learned from lus «
father or his master, and devises varnishes of his own, which add
a dehclou{sly mellow effect to the delicate designs over which he
devotes such patient and loving toil. He does not live in dread
of drt-criticy who for private gain will hold him writhing on
their quills before the public in the daily prints, and make sport
of the'truest emotions of his nature as if he were a condeémned
lcriminal. His customers are his only critics. When they
~approach his booth, he courteously invites them ‘to examine his
productions with a “bismillah” and the offer of a pipe and a
cup of tea; or, with his works carefully wrapped up and borne
by a chagird, he gogs forth, and exhibits them at the house of
purchasers who send for him. His ambition is gratified when
he can stroll at eventide with dignified mien to the tea-house or
the public gardens, counting his beads, repeating verses from
* the Koran or Hafiz, and in restful mood devising new designs
for the morrow. Whether he sells his paintings or finds them a
drug on his hands he is resigned, for it is the will of Allah,
““to whom be praise.”
Such is the life and career of the artist of Persia. It is not
* that of a Rubens or a Millais; his honors are more tranquilly
© bestowed, and enjoyed with less of the fever of life, than in the
- western world; but he has that chiefest of this world’s succes-
ses, — the privilege of spending his years in the untrammelled
_pursuit for which he is by nature best fitted. One day an art-
st of Tehérin came to do a little task of gilding for me. He

lWa’S a gall, porily, handsome man, with a raven-colored beard.
~ His b eyes were thoughtful and pleasant, with a far-away
“Jook ‘as if he were ]i\'in.fr in a world of dreams. He said he
“was a pupil of Agd, or A’ Najeff, a femous artist who lived
:;";‘m'mg the two previous reigns. 1 remml\ed to him that he
as giving more attention to his work than had been stipu-
for the money agreed upon. He grandly replied, “I




do not work for money alone, I ’work beca.use I lova my‘ p
profession.” Such an admission from:a Persxan, 1 must con-
fess, was so extraordinary that it gave me a new respect for'
the pursuit of art. On being further questioned, hLe frankly'
and modestly stated that while he loved his art he was unable
to equal the genius of his master A’ Najeff, for whom lhe ex-

pressed great respect, while going on to say that he in turn
‘was inferior to his master' A’ Zadék; while in some points
they were all unable to rival the great artists who infuced
a revival of Persian art in the first reigns of the Sefavean
dynasty. ' -

At another time vne of the best illuminators in TeherAn's £
word that he should be pleased to show me some of his-works,
if I would name the day. He was a gray-bearded man in
flowing tunic and white turban. Asked to be seated, he and’
his chagird subsided on their knees and proceeded to untie
cloths in which he had brought his wares. They included

boxes, fans, book-covers, and illuminated pages or manuscripts ;
the designs were of the most exquisite character, and so varied
as to indicate apparently an inexhaustible fancy. The general

idea of each was breadth in style, with the effect centralized

instead of scattgred; and vet the details were to the last degree
minute, and wronght with the utmost conscientiousness. The
feature which would perhaps most impress one with his work
was the harmonious blending of colors, which were often so
brilliant- that the slightest lack of tone or fault of unity would
have . jarred like a discord in a sonata, and shown what

a dangerous scale of color thig daring artist ventured ouch.

Impressed as I was by the beauty of his work, I was yet more. ]
impressed by the quiet dlgmt) of his bearmg, whlch seemed"
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times Iaid o -fhe pattem after his suggestxon “but he a]ways
gave the- finishing touches. Except in illuminating, he em-

~ ployed oil colors, even in designs so minute as scarcely to be
appreciated without “the magnifying glass.  Notwithstanding
the careful detail involved in all the designs of Mirza Mohamet

¢ Taghé, he is a rapid worker, and executes a prodigious amount
of nearly uniform merit.

As before observed, the graphic or pictorial arts of Persia
seem to be of comparatively recent date. Few if.any sighs
exist of pictorial art in that country before the time of Shah
Abbass the Great. If these arts were practised before that
period, no record or well authenticated examples of the fact
have survived to our day. The evidence that pictorial art
had made progress in India before the time of Shah Abbass’
is, however, strong presumptive evidence that those arts were
not then altogether unknown also in Persia.

Porh.m -painting as a special branch of art has never -ac-
.qulred prominence in Persia; but it would be a mistake to deny
that for two hundred years considerable talent has been dis-

. played by numerous painters in Persia m an art which is so
highly esteemed elsewhere, and which would seem to be almost
the first that would demand attention among a civilized com-
munify inspired by taste and sentiment. One of the first im-
pulées of  the human heart, one of the last to warm the
expiring soul, is a desire to be remembered after death; neéxt
to that is a )em’mw for something to remind us of those we

7](,'9 or ‘esteem.” So lono' as these sentiments exist, one would

;L: ‘*suppose that portrait-painting would be an art to receive a warm

. welcome and meet abundant patronage in *every civilized com-

~ munity. But it does not seem to hav~ been much practised |

e

' in ancient Greece and Rome; and it is “therefore not singu-
: that portrait-painting has also failed to acquire a promi-

'Eoutmn in the arts of Asxatxc natlons, where the seclusion
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of women and the privacy of domestic life are actually opposed
to the representation, in this manner, of the fairest half of the
human race. In ‘India as well as in Persia it has been common
to portray scenes in which women play an important part, but
in each case where there is evidence that the artist had drawn
his studies from actual life he has been obliged to depend upon

women of loose character for his subjects; and thus what por-

BRONZE CAST OF OLD PERSIAN TILE, REPRESENTING
RUSTEM AND THE DEEVES.

traits exist in Persia, and generally also in India, are confined
entirely to the masculine sex. The comeliness of Persian "
youth is so feminine, that some of these portraits of” prmces
might easily be mistaken for likenesses of women, especm]ly
as the costume is jewelled and embroidered to a degree that
we are accustomed to associate with female attire. Some 6f,
the old Persian portraits which have come down to us fromm
the time of the Sefaveans, and for a (-entm) later, are very




i ‘mrely that they show much attempt at composition. The.
utmost conscientiousness is displayed in the reproduction of-

:’:f “the details ef costume, the massive and elaborate jewelry and
~ embroidery being rendered with marvellous fidelity ; but the
- figure, especially. the hands, are painted without a full appre-

ciation of the character possessed by the human form divine,
. and the general effect is lacking in force: in this respect they

2 ,.afe decidedly inferior to the richly suggestive and mellow por-
traits of such artists as Rembrandt or Velasquez. But I have
seen the portrait of a young prince painted on glass, two' thirds

" life-size, that was superb in color and full of poetic expression.
The color was laid on with impressionist daring, and seemed

together crude as viewed on the reverse surface of the glass;
but when the painting was observed from the other side of the

- glass it was delicious in tone, harmonious in color, and broad
in style, while yet the details of the jewelled tiara were repre-
gented ‘with - sufficient minuteness, and with the touch of a
‘master. It is not a little singular that the names of most of
the artists who have done so much to illustrate the artistic

“genius of Persia are quite forgotten; their works are also

~treated with surprising neglect. Now and then one comes across

s a canvas containing the portrait of some prince long dead; it

,15’brouo'ht for sale by a delldl, or travelling merchant, and most

‘ 'babl) is in a deplomble condition, the canvas torn, and- the

nt breaking ‘off in flakes.

The art of portralt-pmntmrr in Persia seemed to take a fresh

in the reign of the good Kerim Khat of blessed memory.

Sadek one of the most noted artists o{ modern Persm, hved

4

are still extant he appears to have de\ oted some atten-
ui tlng from the life. His pup11 Mehmet Hassan Kha,n

-}?‘"
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executed the very interesting series of life-size portraits in the
palace of Negaristan, fepresentinu Feth Alee Shah and his nu-
merous  sons, together with the foreign envoys and prominent
.courtiers at the court of that dmtmn‘ul\hed monarch. These por-
traits were made by a man of undoubted genius, whe wanted but
little to be one of the great portrait-painters of his time. As it
is, the absence of a true feeling for perspective, which most Per-
sian artists share with Asiatic painters in general, and but a
slight perception of the value of chiaro-oscuro, necessarily

relegates this valuable series of portraits to a se(‘ondary rank.

Abool Hassin Khan, the son of the above painter, now re}g'xges
at Teherin, where he occuples an honorary position at the co ’
with the title of Sanié ul Mulk. He has inherited his f:

- talents, and has recently produced several excellent por traits of

dlstm"‘uhhcd Persian gentlemen. He shows more grasp ﬂla&,‘
the former in representing character, — a portrait of the vener-
able Sedr Azém, or Premier of the Kingdom, being in this re-
spect quite remarkable. His management of colors is also
harmonious and correct. Wherein he fails is in a somewhat
timid handling of pigments, the result being a certain drymness
that leaves the impression of labor, and as it were “smells of the
lamp.”  There are several portrait-painters now at Teherfin of
respectable natural talents.  With a proper course of instruction
and reasenable opportunities for competition and encouragement,
such as are obtained in Europe, it would not be difficult to
develop in that city a school of portrait- painters rivalling those
of London and Paris. As it is, the prospect of such a result in |
the immediate future is not. very encouraging, although a rather =
perfunctory school of art is maintained at the National Univer-
sity under Government auspices. 3
But the plctOl‘lal art of Pe1 sla, like its other arts, found ex:




: 'back as the tlme of Ezeklel The famlhar way in whmh mentxon
1s made of these objects indicates that at least three thousand
yearq ago the ink-horn was already as indispensable an article of
clvﬂwa’mon as the scribe who carried it in his belt.  Four articles

* of stationery, were essential at that time in oriental countries, -as
they continue to be required in the East at the present day.
- The Greeks and the Romans wrote on tablets with the stylus,
‘—hence the word “style.” But Asiatics either engraved on
; storﬁ; or employed parchment and a pen made of a special
kind of reed, the size of a pencil, resembling in color and
polish malacca stick. This sort of pen suggested a black, glossy
" ink, thickened with a bunch of linen thread in order to prevent
" too rapid flow ; this ink is in use in Persia at the present time. :
It is more easily effaced than” European ink; hence the facility
of making palimpsests out of oriental manuseripts. The ink was
carried in a-small, oblong metallic case, closed with a minute lid,
" which in turn was enclosed in a long case containing the pens.
‘Thig case was called an ink-horn. To these were invariably
added a seal, on which was engrayed the name of the scribe or
of the person for whom the document was written. The seal had
a little ink rubbed on the surface with the finger, and was then
. applied to the paper or parchment on a spot that had first been’
' slightly moistened. This apparatus continues with scarcely a
change, at the present time, from the Mediterranean to the Indies. |
The cutting of seals is therefore one of the most important of
'the minor arts of the East, and eipecifﬂ]y of Persia. It ma\; be
3 “doubted whether'in all Europe a lapidary can be found equal, in

‘"ﬂns exqumte art, to .the I\,wo,sh Bashee, or cluef of engravers of




; a:pothecrms from the poets on the face of agates and turqumses. 5.";
Mounted in silver or gold, they are worn by the women on their

arms both for decoration and as charms. Every one in Persm,,‘
from the humblest mule driver to the Shah himsel, is provided.
with his signet ring or seal, without the impression of which no
document can be accepted as authentic.

It may be readily perceived that the ink-horn is an important,
in fact an indispensable, article in Persia. Every great man is
attended B)’ a secretary, who carries in his belt an ink-horn. -
Being ordered to write something, he drops on his knees and
- takes out a roll of paper and the inevitable ink-horn. He has
no ‘other desk than his left hand, which holds the paper. He '

_Wrxtes from right to left diagonally across the page, lea
wide margin. If the document is not completed when
bottom of the page is reached, the writing is continued in the
margin in short lines at right angles, running around the page

like a border. Even the most important official documents”and.
books of price are written in this manner, which allows of ¢on-

siderable beauty if the scribe is an adept, and if he varies the -
~style of handwriting as he follows thé margin round.

In Turkey and Persia the ink-horn is called kalemdan, or
reed-holder. In the former country it is invariably made of
_brass, being a flat, oblong box, not unlike a spéctacle -case, andf‘
like that opening at the top; but the Persian kalemdéns are
different in shape and altogether unlike in material. They are
always made in the form of an even-sided ob]ontr box thl!f :
slightly convex top, from eight to twelve inches in lengtl
and about two inches, more or ]ess,“in Width One end pull’_
onén and discloses g o
contains the brass.ink-holder and pens. The material is W
‘maché, sometimes, although rarely, lined with leather. :

In the kalemdﬁ.n the best pictorial artists of P' sia




found a WOrthy medxum for expressmg the love of the beautl-
- ful which is mnate in every oriental nature. *To the Per—

sian artisan one may indeed apply the well-known sentence in
the epitaph of Oliver Goldsmith, “nil tetigit quid non ornavit.”
To ét}ldy a eollection of Persian kalemdins is like reading the
odes of Horace or Hafiz. Here we generally find the lighter
vside of life and nature depicted in color and designs corre-
sponding to the gaillard strains of the poet’s Iyre,—not the
reckless and despairing music of Omar Khayam, which leads
the soul to lose itself in the vague and hopeless mazes of the
problems of destiny, but rather the blithesome chords which

draw the heart to the observation of sunny skies and areen
. fields and nibbling flocks, or the pursuit of the antelope over

grassy plains, or the delights of love in gay pavilions by |
running streams, on a sod cushioned with flowers, where the
‘ghittern and the nightingale blend their tender melodies with
the lover’s song. One enters here on the Arcady of Sidnev
or rambles through the Forest of Ardennes w1th Jacques and
' Rosalind. :

Why does one, in-enjoying these lovely productions of the
old artists of Persia who thus delineated life in her palmy days,
stup to rrrumble that the drawing is sometimes rude and the
perspechve askew, and that the trees are of the sort which made
" Ruskin hurl his ink-pot in whimsical wrath at the luckless land-
scape'artists of the Renaissance? It is not ¢riticism that s

- required here, but appreciation. Did not Shakspeare make -

- Bohemia a sea-board country ? Did not all our old dramatists

'viw‘dlsrégard not once but gcores of times, ‘the unities and the

ks
la,ws' of versification ? Has “Venice Preserved”. less power

R

L tb brmg tears because filled with ﬂffec t.ltlons or lmes too long




e ’pamted in the same st) le, tmnaport the fancy back to thp
- splendor and_the delights of a great empire in a happy
:perxod If we. study that age in the true spirit, we are

_transported back to it once more, and gain ancther and an
earnest glance at the better thoughts and the real character
of a remarkable epoch in the history of civilization. But if
we are still inclined to consider these kalemdins and mirrors
by the strict canons of art, even then we are forced to admit
that in spite of their undoubted defects ‘they possess certain
great qualmes which raise the artists who pamted them to a -

interesting as such t]xau the genre pamtmrrs of the Dutch schoo] =
By them we are often admitted to a glimpse of thie interior -
of the oriental domestic life, which is so inaccessible to Lhe,,,;
foreigner ; and we find withal that these pictures, so interesting
to the student of the various phases of humanity, are also glow- ‘
“ing with sunny colors, harmoniously blended in _eﬁ"eéts which_

- charm every eye thal is susceptible to the subtile music of chro-

matie tones. .

a few square inches. 1 am willing to grant that to those who
are accustomed to admire only immense eanvases and pig
, ments loaded an inch thick, the p‘ict-orial 'a.rt of these Perﬁia,n 7

- work that has been lovingly lavished upon thrs great 4
- of. Persian miniature-painting.  As observed above, :




ﬂnd the scenery of this school are not strong points ; bu'r on

f'.'..... ﬂle other hand it must be allowed that these are by 10 means
a]l the requisite qualities essential to a.meritorious school of :
art, and that a number of great European artists may be men-
tioned who have been lamentably deficient in these respects. .
Bis.  The effect of these compositions is broad, and yet the work-
_manship is sometimes so minute that a magnifying-glass is ne-
cessary fully to appreciate the patient and loving toil which
the master has bestowed upon it.  What in a large canvas
~might seem to resemble the vapid minuteness of Denner ceases
.to appear such in a surface ten inches by two, on which some-
" times fifty to one hundred figures are gxouped I have seen a
.kalemdin on which were three hundred figures. I have before.
“me another kalemdan ten inches long and one and three fourths
~ wide, representing a bzittle-scene between Persians and Turks,
mounted and in the armor of two centuries ago. It includes
fifty-six distinet figures, of which eighteen are in the fore-
~ground. The beauty of this extraordinary composition would
- make it creditable to any living artist.  The vivacity of the
" scene, the infinite variety of -action displayed, the rush, the
. terror, the pomp, and the é_ircumsta'n(_-,e of war are all there.
'Lo,st‘ in admiration at the versatile fancy of the artist, it is not
until one has several times examined this kalemdin that he
- appreciates the excessive minuteness of the work and recog-
nizes_ the toil it must have cost. This painting is by Mirza
&chmét now honorary head of the artists who are under the
pa.tronage of the Prince Zil-i-Sultan, Governor of Ispahin.
A% & .hzne -seen an nlder pamtm«r on a mifror-case about nine

s

stomed in the Works of Wouvermans In the centra.l i
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conqueror who slew. one hundred thousand people in D

cavalry is beating down the enemy, and in the background is a

noisseurs to have been A’ Zadek. The most celebrated b

.

foreground on a proud white horse, we see the great conqueror
in the military splendor of an oriental soldier and king. Behmda ;
him are grouped his princes and generals; the ground is heaped %
with the ms of the slain and the carcasses of horses, depicte.d

with terr ealism; in the middle distance a squadron of

park of artillery, at that time comparatively a new thing in Per-

sia. But after the majestic figure of the Shah and his néble.
charger, the most remarkable object in this composition is a

group of three prisoners, bound and kneeling before the sover-.
eign beseeching for their lives. The varied expression of their
faces and the pathos of their condition are admirably ren
Behind them stands the mailed executioner with drawn s
and stolid countenance, holding them with a rope to which the
pinioned arms are attached. The history of oriental wa
inclines one to fear that they'suved in vain for their lives fro:

between sunrise and sunset. Bating certain peculiarly oriental
inaccuracies of drawing, this painting is so realistic and vivid
that one cannot avoid the conclusion that it represents a scene
from actual life, in which the artist himself had been a partici-
pant. But who painted this picture can only be conjectured, |
as unlike nmany of thesé artists of mirrors and kalemdins he
neglected to add his signature ; it is surmised hoivover by con-. * %

painter of Persia was Alee Koolé Beg, who ]1ved in the
of- the first Shah Abbass.

In tne time of Nadir Shah ﬂOLu'l’ohed Abah "Ger and Aga
\Idlmet Houssem, both Jllst]) noted for their ﬂower-pamhngs.;~ e

eqt_mls. Their works are generally found on the lids and back
of the cases containing hand-mirrors, and are often very cleverl
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 this branch of art, at least, the, Persian artists drew and painted
from Nature; in other still-life paintings they have shown less
aptitude. The exquisite arrangements of roses and lilies are
generally on a gold ground, which gives them exceeding bril-
liancy.  Combined with them one commonly finds the nightin-
gale, painted with the ut-
most delicacy. It will be [ Io= vy
remembered that the orien- ‘ o

| 4
v 8,
s,s'_" =

»

tal poets have found some

o
SHS
)

subtile harmony in the

P
A
-

*association of nightingales
and roses. Doubtless it

" was suggested by the fact
that this melodious bird |

~ builds its nest in the rose-

+ bush. An unpoetical Per-
sian -assured me, however,
that the association is due
to the thorny character of

the rose, which prevents

the serpent from climbing OLD PERSIAN MIRROR-CASE —- EXTERIOR.
the stem and devouring
* the eggs of the nightingale. ‘I am unable to decide so nice a
‘question, but having related the poetry and the prose of the
matter, leave it to the reader to settle according to his own
B .taéfe.
‘I’”Gge of the most remarkable and unaccountable features of
- Persian mirror-painting is the school of sacred subjects which
found scope in the decoration of hand-mirrors. It was in its
‘prime in the time of Agi Najeff, who flourished as a miniature-
. painter in the reign of Kerim Khan and the ¢arly reigns of the
- present dynasty. The whole art of figure-painting being pro-
_ seribed by the inculcations of the Prophet himself, one can hardly




'im‘agine that it wounld be ‘pf)ssible for paintings to he produced
by a Mahometan people ‘that would actually give representas ~ !
tions of the Prophet lnmself and of distinguished Mahometan
martyrs and saints. It is true that only within a recent petiod L
was so daring an innovation attempted, and the origin 9[" these :

sacred compositions is probably traceable to a still more remark-
able fact. 1 say traceable,
for it is hard to realize

with what difficulty one
obtains precise informa-
tion in Persia. Not Only
are attempts ﬁg[
records (ompa&ahvely '

rare, but those fhich do
exist are vague, imagina-
tive, florid Th style, and
perplexing. 1In (‘ollécting :
many of the facts in these
pages I have been obliged:
to depend upon oral infor- ;

" mation, often more or less

COVER ()l:" PERSIAN .\”RR()R-L’ABE—:—l.\'TERlOR. tl?lditionar}” WlliCIl has

; been accepted or rejected -

only after reference to numerous individuals. ‘
Under the cu(umstances, it is almost inconceivable that

paintings representing sacred scenes from Christian lmglology

should also find acceptance with Mahometan amateurs. But .

as we have only to turn to C]mstlan nations at this very

day to find inconsistencies as glarmg and absm‘d we_ can set‘*




same cup, or (m the case ofuthe more fanatlcal) even shake
hands with, them lést they be defiled ; ‘and all this because they
_are Christians! And yet they will paint you scenes from the
1'1.felv of Christ, lavisllillg on them all their talent; and Persians

. themselves purchase and admire these works! T ‘can only
account for this anomaly on the ground that ‘with many Per-
sians, as with not a few Christians, religion has produced no
response in their natures, but is outwardly accepted with a
vague idea of ultimate advantage, and a belief that to reject

it in*this life is likely to result in inconvenience and perhaps
serious damage. Some persons, furthermore, concern them-
.Lsel'i'es but little with the ethics of art, but are ready to accépt
.~ any expression’ of the beautiful, whether sacred or profaue.
' Did not Titian paint the. “ Immaculate Conception,” as well
“as'a “Venus” of exceptional impurity ? There is among all
cultivated races a. large class with whom sentiment is more®

a class which not rarely deludes itself

potent than principle,
into believing that sentiment and religion are convertible
terms ' '

But whatever be the reason, the origin and existence of -such
pictures in Persia is doubtless the source of the paintings on
sacred Mahometan subjects. It is to representations of Christ
~ with the golden nimbus around his head that we owe the
familiar pamtmn' of Mahomet, which is now quite common in

; Persxa,— represented with a conv ventional type of feature ‘and

- expression, as has also been the case with the accepted portraits
ot of the face of Clmbt, all following a type having no authentic
_ source. Itis a curious cigeumstance that the different methods
of propaganda adopted by the “Cross” and “Crescent” are
! ilggébted by the scimitar which the Prophet is always repre-
i j‘énted as holding in his hands. A Mahometan, however, might
‘Rh plaumblhty retort that Christ himself said, “ I come not to
' "peace, but a sword.” : -

-



i a little obscure. It is general]y agreed that Shah Ab’b ,
sent a number of artists ‘to Europe to study the arts. There ]
they were so impressed by the paintings of the Renalssanqe

School, then at its height, that they became converts at once
to the grandeur of the sacred subjects it selected and the
noble scheme of color it formulated for drapéries. Perhaps,
‘too, these artists brought back to Persia a number of Euro-'.,
pean paintings which served as models to subaequent .gen=_;

erations of artlstb, the Persians being admirablegimitators.

At all events, a distinct system of compositi nting
the Holy Family, with attendant saints and™angels, arose
about that time in' Persia, which reaclied its pel‘fectic')n with
Agii Najeff. These paintings are from eight to- twelve inches
long and five to six.wide; they are generally painted.o.n the “
*lids and backs of hand-mirrors, one side of the lid repfese'n'tiﬁg s
perhaps a group ‘of flowers, and the other the Holy T° au.nil_y.;f
Sometimes one side gives a Christian subject, and the otlier a .
legend from Mahometan martyrology. More oddly still, it isl;{f
not uncommon to find a sacred subject on the outside, and ori' -
opening it, to be surprised by a painting of fair women, — which

is so evidently borrowed in sty le from Europe that one puzzles

his brain to remember whether he is looking at a copy from ‘{;
Boucher, Reyno]ds, or Gamsborouo'h of the ]ast century gt

“v.

well as protecfed by a rich varnish; the old'er pictures show
evidence of having been repeatedly cleaned and Varmsh ed,
. The greatest known masters of this branch of. Persian art are
| A’ Zadek, A’ Z Zemén, and A’ Najeff, the last of whom dled al
forty years ago. The name of the artist and the date are off
found at the top of these paintings. Like all Perslan worl

' o A’ mnds here as a familiar abbrevxatwnbf Agﬂ.. e



jvxth a warm, delicious tone that reca]]b the works of Correag'lo

The drawmg is sometimes defective; but this objection is less

"\'j;,.\.‘rl'oti‘céab]e ir these works than in many other Persian designs.
These Jpainted mirrors are not only greatly prized by Persian
‘amateurs, but they are now finding- abundant appreciation in

"Europe. There is an odd (~havracteristic. of all Persian picturés

of the Holy Family quite worth the mentign. Almost without
exception, they have imitated the Venetian or Veronese type
~»of female beauty ; in other words, their women and children are
all blondes of the most pronounced sort, with light, golden
"tre‘sses,,vs;hich is altogether different from the brunette type of

;_ Persian beauty that appears in other Persian paintings. The
blond type naturally includes blue eyes, black eyes being the
exception. But in Persia blue eyes are considered unlucky,
‘partly perhaps because they are rarely seen in that couni:ry.
Tflg painters of these sacred scenes have therefore uniformly.

and carefully avoided admitting blue eyes in any of their pic-
" tures of blond women and angels.

We might go on to bpeak of some of the clevel minute draw-
ings in black and white executed by Persian artists, and of the
demgns in relief produced by the pressure of the thumb-nail on
pa.per, a very curious and ingenious Persian art; but we have

not yet touched on .the arts of embrmder}, carpets, and other
x;i_le fabrics, for which Persia has justly been famous for ages.

n Persm thousands of years ago, aside from traditions to that.
- Although these are the best. known arts of that coun-
g0 far as concerns the United States, | am convinced that

cise inform

ation on the subject is 8o scarce that a few obser-




of Persian needle-work are exther no longer produoed qr are

' g'radually going .out of use, the:lack ‘of demand naturally
lessening the produetion. The Persians are a versatile and.
fickle people, unlike other Crientals, and readily turn to new
fashions. It is to this that is due the large variety of obJects
created by the industrial arts of Persia, and at the same time
the rapid extinction of mzu'ly of these in favor of new articles

of personal and domestic use. This circumstance, it sh
“added incidentally, is a source of encouragement to Ame‘rlcan
exporters who have the daring and sagacity to gend their wares

to Persia. The Persians are rapidly learning to abandon their *

own beautiful wares for t]mse of Europe, and the first comers
in the field are now about to reap substantial rew: ard’ Ior their -
: enterprise. :

One of the arts of Persia, now no longer practised, is the

embroidering of — what shall we call them ? — well, ladias’ pu:n-

talettes, called by Persians nacsh. The house-costume of Persian

~women having undergone a great ehange in this century, being

_considerably abbreviated, the embroidered articles called nacsh
have been discarded. These nacsh are about two feet long and

sixteen inches wide, more or less. They consist of some superb
pattern embroidered enfirely in silk, so. firmly and ‘i(')lid]Y. that
they are like carpets in miniature. Their \d]ll(‘ of ('()urse, de- ¢
pends on the texture and beauty of the pattern. Their durablhty
is simply phenomenal, Some of the old patterns still preserved

in ancient families an‘l datmg back for centuries have acquired a l,. :

soft wr.lv tone, in which the mtnmte medley of brilliant colors
s melt and lmrmnnwe, as the splendor of antamnal foliage loses it~
self in the qulvenn(r haze of an O('tober sunset. Every year th

e

o
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the forelgn demand for Persmn goods. In selecting pieces of
"nacsh the purchaser needs ‘to. exercise some prudence, for: the
'dealer"s have a habit of retotiching an’ old faded piece with new
- ¢olors which to many makes them not only fresher in appear-
ance but mere attractive. The cheat can be discovered only
by touching a cloth '
slightly moistened to
the part suspected ; if
the color comes off]
the fraud is detected
‘at once. For cover-
ifgs: to cushions or
ottomans, and for the
seats and backs of
chairs, no materfal
could be found more
-sumptuous and beau-
tiful than these nacsh
.embroideries, on
which the women of
Persia have in past

ages lavished such

taste and loving ' pa-
tience during their

: 11}’eé of enforced re- OLD SILVER PITCHER, WITH ENAMEL IN THREE
COLORS, VERY RARE. (ONE HALF HEIGHT OF

i g T
tirtement 1n b I('. an et

deroon.

Stil! another form of embroidery which is now nearly extinet
in Persia (the more’s the pity !) is due to fémale handiwork, and,
i directly owing to the peculiar Persian cystom of female seclu-
~ sion. .Thi§ is the embroidery on linen of prayer carpets and of
~ veils for street wear. .The design is produced by working a
z‘pslttérn with white silk and drawing the threads, the result



all be cold and peﬂunctory ; and )et T venture | po hazard the
_assertion that this embroidery does not “yield in Workmanshr}?
: _' and beauty to the ﬁnest needlework of Mechlin or Valeuuennes
"t orto the point-lace covering the robes of European queens, _‘
~* . Among the forms of Persian embroideries which: happlly are%
. not yet extinet are the shawls and portieres of Kerman. e orM

she is to ‘be congratulated \\ho obtains a. nood vwmpl ;
art, before an invasion of Persia by aniline dyes, and
manutactm'ed stuffs relegates it to the limbo of dead ar

o g

geneml scope the needlework of the province of Kermén dis .
Callied to that of Cashmere. It differs from th:dt in Tnelng of %
coarser texture, although often wrought on very fine stuffs

g

similar to those made of cashmere “ool The design ig also -

!

ordmarll\' in .wool, but sometimes it is of silk thread on fine
ca.shmere or on the fine wool-stuffs of Kermén which resemble
cashmere. The shawls of Cashmere aré intended for a dlfferent
purpose, and are generally made hy another process. The work
of Kerman is very beautiful, although the design commonly

consists of variations of what we call the palm-leaf pattern, —
which orientals affirm is properly intended as a cnnventmnalv' -
S rendering of the cypress, the tree of immortality. - It is worked
~ with an exquisite union of rich, soft colors, associated with effec-

'ti\'e borders of flowers. The ground is generall) scarlet or pure-

E )

whlte

still made in Perma, but none presentmtr per]mps the
- delicacy of artistic feeling, although sometimes ex]ubmng

h _ (as is the case with mostmf the needlework of Persxa) all it
~work produced in the United States. The most importa
these elabt)rate schools of art embrmdery are probabl - thy




black The richer specimens are dmtuunudwd by having the

~ design partly made of small bits of cloth of other colors, sewed

- deries, the inserted pieces are generally of velvet. Sometimes

entire carpets are made on this elaborate scale, which are ne-

present time. This, we regret to say, is due not only to a
, dedine in taste; but also to an intolerable invention of modern
- chemists, who might have been better emploved than in discov-
érinfr aniline dvm It is true, strict orders have been issued .

-5

agamst the importation® of these dyes into Persia, the Govern-

- - ment bemg well aware of t]ne 11'rep(u'.lble injury they are \pable

~of bringing on some of the most Important industries of Persia. -

- But Rescht being near the frontier, it is .difficult altogether to-

exclude the aniline colors from that place, or at least to pre-

ruin the reputation of all the embroideries of Rescht.

pe in the Mlddle A«reb These embroideries were made on

uJ and black Velvet or on blue and ‘crimson silk. They
contain quotations from the Koran or the poets, inter-

be mgposmble to exceed the splendor of some of these

into apertures cut into the groundwork. In the Shirdz embroi-

« ., cessarily _expensive,-and scarcely fitted for any but oriental
~_ countries, where people leave their shoes at the door. The old
" designs of Rescht are more delicate and artistic than those of the

vent smuggling and using them to an extent that is likely to

~ In this connection it would be unjust to omit all allusion to

_ with magnificent designs of ﬂowers and vines, It ‘-‘




pearIs ¥
scarce, and col]ectors should not hesltafe to seize, upon them.:‘-
_whenever they appear. There are as yet no-imirations of this ,('
art in the market, as there are of some of the othcr Persian -

arts; now and then an enterprising travelling muchant suc-
ceeds in discovering choice Dbits hid away in the chests of
some of the old Persian families, who are glad to sell them :
and buy cheap European wares in return.  So vast have been
the quantities of Persian embroidery and bric-a-lrac already
exported that one is amazed, considering also the wars which .

have ravaged that old country, that any fine examples
‘noble decorative arts of Persia yet remain. Those who
now may yet succeed in securing great bargains ; but t
chances grow less every day. ‘ _
A glance at the manufacture of Persian rugs woild seem tdx
cdme naturally within this account of the arts of Persia, their ur-~

&)

tistic merits are so decided. But for certain” good reasons the» )
subject has been deferred to a subsequent chapter.
Music and the drama are, also undoubtedly included in a

'

general survey of the arts of a people. But the latter is else--

where treated in the chapter on the Taziéh; and of the for-.
mer I speak with difﬁd‘ence, as the characteristic traits of Per-
sian music can be intelligently described only by a practical
musician. I may venture to say, however, that the music. of
the Persians is so entirely different from that of modern Eu-’ '
rope as to make it impossible to institute a comparison; and

- yet no greater mistake could be made than to consider it un-

systematic and barbarian. It is based on certain philosophic’
laws; treatises on music centurles old emst in-the Pet'smn lan

_ chords of their native mstruments and songs. 1 think that I
who 11av° gwen attention to the music of ancient Greece‘



"cdlomes of Asia Minor, who in turn borrowed’ their ‘music from
he. Persians. ~ Both *were of Aryan stock. We know that
neithér the Persian nor the Greek of antiquity disdained to
b()nrow cubtoms and ideas from cach other. 'Why then should
the Greek not have borrowed music from the Persians? * Vehus

‘as-a goddess had charms for both; \\hy not Melpomene and
- Terpsichore?
In summing up the

¥

- present aspects of Per-

" sian art, 1 think it rea-

. sonable to conclude that -
they do not so much in-
- wdicate that it is moribund
s ag-,'that it is in a tran-
~_sition state. There is less
- breadth and force now
appgirent in the designs

of Persian artists, less .
~ firmness, less originality, . :
less humanity, less vitali-
o ty; but the national Tove for the besutiful is still ‘active, and
shows its yearnitigs by reaching forth to Europe for new ideas

EXAMPLE OF OLD PERSIAN KERAMIC MOSAIC.

’tmd forns of expression. Before an entirely new system of art-

& -)\pxpr;essmn Worth) of note and perpetuatlon arrlves, we may look
‘i_ifﬂt every sort of artlstlc solec1sm and ‘lb%uldlt}, relieved by




CHAPTER XIL ' 3

RELIGIOUS AND I’HILUSOPIIICAL SECTS OF PERSIA: ¥

HERE are some facts apparently simple enough in them-
selves, which yet fail sometimes of being fully apprecim“
* until one comes into actual contact with them through the force
of exceptional circumstances. Such are race-characteristics and .

-

differences in religious belief. Although a resident in the East
for several years, and aware that the Mahometan world,"’
like the Christian, is divided into sects and’ schisms, _y‘et'until
I went to Persia I had taken little interest in these questions,
and, therefore had but faint conception of the reality” of the
differences existing in the bosom of the Mahometan fold, or
of the strong antagonisms resulting from these . differences.”
. ~Those who are interested in'religious and phi]osophiéa] prob-
lems may not be disinclined to attend to a sketch of the nu-"
merous sects of Islamism in Persia, and especially since the
rise and progress of the Mahdée! of the Soudan aroused such '
.a profound interest in the political world. - . .,
Setting aside, for the present, a- cons1demtlon of minor sub-

divisions or sects, the followers of the Plophet are, first of all, =

dlvmed into two g)'eat bodles,——the Sunnee@, and the Sheahs.

. of northern Indla, are Sunnees, they ‘consider that -the cal
phate descended from the Prophet through. Omar, Abt Bek
* Osmin, and the house of Moaviyéh. - The Sunnees are so='

1 Spelled as pronounced ; the  is a,guttural, and the last syllable is strongly




: Sunnees, and Pers1a owes some of her most dlstmgulshed con-

~_quests and splendors, as well as some of her bitterest humilia-
‘tions, to thg religious wars which she has waged with the Turks

i m the west and the Afghans in the east.

 The Sheiihs consider that the heritage of the caliphate Vested
in Alee,’ the son-in-law of Mahomet, and in HassAn and Hossein
his two sons (who were slain by orders of Yezeed, son of

Moaviyéh, near Kerbellih), and their posterity. The sacred

* line, of uncrowned caliphs of the Sheilr faith consists of the

_Twe‘lve Holy Iméms, all of whom, except the last, were mar-

* tyred by the so-called sectaries of the Sunnee faith. The law
of ‘both these sects is based on the precepts of the Koran; but

' the Sheiihs accept it with the addition of numerous annotations, .

.or decisions, given by the Holy Imims. The twelfth Holy

.

Imam has yet to come; he is called the Mahdée. Both sects

look forward to a final successor of the Prophet and a reformer

of the Faith, called by both the. Mahdée, who shall -unite all
" the bellLVGIS in one orthodox creed Hence the intense and

profound anxiety that was exhibited bs the entire Mahome- *°
tan W01ld in. the late so-called Mahdée. If he had succeeded

in conquennw Egypt, all the sects and races of Islam would

~was indeed the Mahd@e that is to come. One hundred and
: thxrty millions  of enthusiasts were watching the situation
~ with ardor and. ‘hope. Now that he is dead, Mahometans will

.
b

-

1 Spelled as pronounced.

have‘ rallied to his support, and thus proved their faith that he

coﬂtxmle to look into the future for the coming of the ‘trué -

' perhaps less apparent, or rather less form1dable, but



made greater proportlonate prooress “than the Mallometan*,
natlons, aided as it has been by advantages of . climate. .
There is no question that climatic and geographical conditions
~~ have much to.do with the present state of civilization.. This
‘explains 1n part why the Turk, or Mahometan, in Eu urope

: seems an exotic; but he does not give that impression . in:
. Asia or in Africa, where the sultry, unchanging temperature,
the vast spaces fading away endlessly as eternty, ‘the

plains broken at_long intervals by oases of verdure, sug

gest a dreamy, contemplative life and religion, relieved at i

* “vals by spasmodic outbursts of tremendous passton and
. It is because Mahometanism, is a natural growthysr evolution,

. out'of certain physical conditions, rather than a grafting, that it -
has such a vitality in Asia, and maj’ continue for a}ges to main-

“  tain its sway. It is said that its laws were simply borrowed by, .
* Mahomet from the Levitical code. He may have taken the hint

~from thence, and undoubtedly did appropriate certain, laws; |

but- the new plant was essenially original, and unless it -had °
been in congenial soil it never would have attained such -
‘deep’ and permanent growth. The principles and decrees of
the Mahometan code, while ostensﬂ)ly religious, are actually
in harmony with the tribal and patriarchal laws which have.

- mever ceased to obtain in every form of oriental government;

l .
Bt and many of the innumerable regulmons for the conduct ‘;.

of the true believer in the ordmary avocatlons of life a.te 1

& phed with boards of health and scientific hygiene. Unless ose .‘
3 | observances had been made obligatory as rehglous 'rlhes, '“E"J»;
mever would have obtained the force they now recemg;; A




& of the 1nd1ndua1 and to insist mstead upon an external fanati-

quasr-rehglous and sumptuary attempts to control the habits

c1sm for the Faith in its entirety. This by some is called Phari-

. is right, necessary, and expedient in theory, if not always so’ *

sal,sm, which, however, is hardly a sufficient explanation of such
‘a result. The inclination of man to assert his independence

is such that sooner or later there arises a dlprMthl’l towards
greater freedom of action, while the judgment still concedes
~ that the accepted code of religious and economical principles

~in detail and practice. We are speaking here, of course, regard-

ing those forms of religion' in“which much is made of great
elaboration of rites and ceremonies, or of codes interfering mth
~ the non-essential minutize of human liberty of action.

It is not a little curious that the Sheiihs also differ from the
Sunnees in many of the minor details of. law and ceremony,

besides mooting the great question of the succession of the,

B caliphate. The Sunnees abher d¢lineations of the human figure,

~ and the Prophet seems to have also proscribed works of art, in
genera.l But the Sheiths are. mostly Persians; and the Persians

bemg an imaginative and sthetic people, have found ways of -
§ & . explaining away the Prophet’s teachings on this point. Many of
X their laws and penalties may indeed be set down as inoperative |

i)y reason of contrary customs, or because hedged in by

o

such limitations as to ocular testimony .that it is dlfﬁcult o

n,ure a suﬂiclent number of lecral \Vltnesnes The Persians

Sk

bl




o blooa-money " to ransom the forfeited Tife of the inur&qrer or
- of the usage of escaping _]ustl(,e by seeking places of refuge.

The law of Persia, as alreaf‘v stated, is based on the Koran, _‘

and is called the Shdhr. But there is also the civil law, called

tlfe Urf, which is likewise termed the “law of custom” Like the

common law of England, it is.the result of gradual growth from
current necessities, — a -code of precedents. ~ But the Urf can.
‘never go against the Shihr; and in case of appeal the final deci-
sion rests with the Shahr, its canons in difficult questions 'bei,

.e\pounded by the written opinions of the Head 01 the Priest:
hood, called in Persia the Chief Musht: ahéd 3 in lurl\ev this o“‘
nitary is termed the Sheik ul Islaim. The Chief Mudntahe
Persia is only second to the Great Mushtahéd of Kerbellahs

Bagdad; where Alee is buried; of all ﬂle sacred places of ‘the "

Sheiihs that is the most v enmate(l The plesent Chief Mushtahéd
is Hadgi Mollih Alee. Among the Sheiihs it may be ques'oonul
whether Alee does not rank with Mahomet himself. Of coursey

“if asked, they would deny this; but the fact remains that the

prominence given to the claims of Alee by many of the Sheihs

has almost deified him in th(:ir practice. A sick man’ by thei

- roadside is heard crying to Alee for help; workmen hoisting

- a weight call to Alee to give strength. The greatest event, or
anniversary, in the Sheiih year is the celebration in dramatic

form of the death of the soms of Alee in a play called the '

‘\1

Tazwh — a description of which is given in another chapter
It is an me\phcable fact ‘that while the genuine Sheih is

more liberal in his practices than the Turk, ‘and except on *7
special occasions more lax in rehgxous observances, he is on the' 2

~ other hand far more fanatical outwardly, and holds foreigners in
- greater abhorrence. There are many mosques and sacred spbts

which a Christian may enter in Turkey, but great danger WOu
attend any attempt of a foreigner or unclean Christian to
- proach the precincts of Persian shrines. |

- J ' .
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hed ~0nly %wme or thnoa, and then under a thorough dmguiie‘.

: Thm is the more to-he regretted because some of the Persian

mosques and tombs are well known to be marvellously beautlful
Tlus seems an absurd contradiction, because in some matters
Wherem it would be least expected the Persians are e\ceedlngly
liberal.  Freedom of speech is mdultred in in Persia to a degree

: 1

not exceeded in any European country. It is the most common

thmg there to hear men of all classes qpealxmw with dlsrespect

of the mo]ldhs or Mahometan ¢lergy, or criticising the govern-

ment.: Both the civil and religious authorities exltbit rare
wisdom in permitting this liberty ; for a vent is thus gained

for the discontent which might, if repressed, seek expression

by overt deeds. Discontent.is universal in this age; but while
~ the tongue wags, the arm is less likely to be uplifted.

. The intolerance of the Persians is doubtless a trait of their

race. The Sassanid monarchs and the Magians were terrible
persecutors of all who were opposed to Zoroastrianism.  But
. when we consider that only a few generations have elapsed

since every land in Ewope was darkened- by the smoke of the
 fires that consumed martyrs by myziads, and when we see

i L {1 - *
wliat intolerance still rages in many parts of Christendom that

are called civilized, it ill becomes us to be severe in’ criticising

by the intolerance and fanaticism of tllc Persians.. Al have an.

equaI right to be - intolerant within® their own borders, and
only the) who in this matter are w hollv without b]ame, have

' aglthonty to throw the first stone.
i3 ’h“:v‘."v. Another singular trait of Mahometanism in Persia is the .
fé‘;t that while it is in its outward mamfestatlonb so fanatical
‘ﬂnt one would imagine ‘that it must in every respect be free
ﬁ‘mn intermixture with other cults, it still retams many customs,
B ambﬁxlted from the faith of the Fire- worsluppers, or followers of

; va»ster, who preceded the Islamic conquest. Of course, such

é@m for thése customs is demad by true behevers, but none




,«_year, becaus_e the oriental yea_r 1s,.a.rranqu, accq‘rdmg to lun:
 months. But the Persians pay far leqs attention to. thé Mussul-‘m
man New Year than to the betrmmng of the vear accepted by

. their Parsee ancestors. ~ The latter comes on the Oth of March,
" ~ when the sun crosses the line, and is called, as we Thave ah'eady
~explained, the No Rooz, or New Day. It would be i ‘
'1."‘. deny -that the célebration of the No Rooz, with all its

ceremonits, is inherited from the ancient worg

P

teacher was the mysterious, little-known, ut 1

i

ortal Zoro-
. .

~ aster, or Zerdisht. : el

An observation occurs to me here which 1 am well aware -

will not meet with universal {issént; but having become toler- 3

ably familiar with both sides of the subject, it appears to e,
only the merest justice to call attention to it.* In Mahometan

coumtries all law and authont_‘ are deduced from the Koran; in

other words, the governmient is theocratic. Until another .code \_;

is introduced and accepted by the administrators of the law, itis

- only natural that they should regard any attempts to undermine
the existing code not only with Jcal()llb) but with dread ; for the

lf"

‘Oriental is only Leld in order by a wholesome. fear of “those m

,f v who interpret and execute the laws. Take that away, and anar-
ehy ensues. In Constantinople circumstances have gradnally”
forced a half attempt to mtroduce a nmdlﬁed form of the C’ode“

=T i

- s
¥

plete rehgxous and probably a consequent c1v1I transfbrmanon “ ¢
" the East, T desire to say that it is hardly fair to ascribe ‘Tesist: -
v 10 such measures altogether, to intolerance. Prominent ’m
the Onent Who are pnvately in fiwor of progressr'

el
z‘f




ara.'nt or apathetxc towards any religious (,hancre’ because they

see that ‘when a Mahometan becomes a Christian Le must’ neces- .

sarily deny, at once, pari passu, the authority on which the pre-
sent"civil laws are based. These mtelhcrent men percelve what

5 mon — that such a tremendous uphea\’ al as must be mvolved
by a national movement towards Christianity should come Very

gradually, and be preceded by a modification of the lawk or con-

- stitution on which national stability is based ; and it does not
- mnecessarily indicate exceptional depravity on their part that they
~shrink from such a revolution, unable to foresee the ultimate re-
sult.’ Many of those in-the ranks of Islamism who oppose the

N introduction of Christianity Would seem to be, therefore deserv-

ey mg of - Christian chdrltv rather than of aversion and swecpmg

ganized and savage society like that of the Sandwich Islands,
barbarous in evéry respect, and quité another to change the
' mstltutlons of a people who have been organized on a civilized
Dasis for ages. The rapid transformation thr ough which Japan

.is now passing, instead of furnishing a favorable example to the

: of belief actually e\ubtmg w1thm ‘he fold of the Sheiih sect

. contrary, is qulified rather to incline. thoughtful observers'tO.

-

z condemnatlon It is one thing to Christianize a wretchedly or-

0

‘mgard the movement with suspicion as mdwatmrr natlonal m-- .

.

éontradlctlons in fammclsm and liberality. A feature more-
ka.ble than any I have previously noted is the number of v




sometimes arb1trary or opposed to their- conwctlons, they retam P
the right of private belief; and granted the one, large toleratlon ,
is allowed for the other. I speak now of the Irénee, or genume
Persian, descended from the men of old who founded .the .g_*reat

empire overthrown by Alexander and rebuilt in turn Sas-
sanians and Sefavees, as distinguished from the@um tribes
or tributary races within the borders of Persﬁ but of rlulamlan
stock. The Persian, pure and simple, is of Sanscrit or Indian
origin ; or rather it is still a question which is derived from the *
other, or whether both came from a common source in (Clentral .

+ Asia. The Pehlevee, or old Persian language, is a Sanserit dia-
. . o o™ .

lect, and many words now used in Persia indicate relationship -

with the Aryan tongues of the West. The Persian speech’ of .
to-day is largely composed of Arabic, and in the northern prov- =
inces of Turkish as well. But as the English langnage has bor-

_rowed from all nations and yet retains its dominance over all*it-

: neld for the llvely fancy of the Persian artlsts

,to learn, in this connecnon, of a curious fact, already alluded"

has borrowed, so the old Pehlevee of Persia, borrowing and.
adapting the wealth of other tongues, and \'et'}n(tilltaixlino a"j
grand controlling individuality of its own, is still the ruhng
tongue of Iran, modified only by the inevitable -changes pro-
duced by time. The Arabian or Mahometan conquest hast-
ened, it is true, an exchange of the Pehlevee characters for' the
Cufie, which were then coming into use, and eventually also for -
the Arabic letters. But in this case the change was highly ad-
-vantucreous; for 'ﬁ'ith a people endoWed- With an unsurpassed (

The student of the early. Christian Church may be surprxsef
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i ﬁtages of Persian art, the more prominertt does this feature

.-_»-appear This influence, after being felt for ages, revived and
cu]mmated in' the sixteenth century. Now, the Persians have
a tradition that the Chinese ideas which first pcrmeated thexr
art resulted from. the journey eastward of a certain Persian
artist, who was also the founder of a religious sect.. He was
named Manee.  Persecuted for his doctrines, he fled toward
-Chma, and after a prolonged d.bb(,l](’e returned to Persia,
bringing with him a taste for Chinese art, which bore fruit in
“a Chino-Persian art that only after ages so identified it-
- self with the country of its. adoption as to lose the distinctive ;
R _ftrades of its origin. : ‘
- There is no question that sometime in theé remote past a cer-

¥

P

g

tain Manee did exercise in some such way a decided influence =

L

~ upon the éesthetic expression of the facile and impressible: mind

~ of the Persian race. But exactly when it liappened it might -

‘ i . -
“be impossible to discover, such matters-as precise historical data
being difficult to optain from the Persian writers, except regard-
.ing recent history. Were it not for the classic and Byzantine

Wnters, we should be quite in the dark conterning Persian his- :

tory previous to the Sefavean dynasty. What a blank is the
record of the great Greco Partlnan dynasty, which lasted over

i




, Maﬁé'e,'v?ho was born.in 231 A.D., and was forced 6h:‘achc‘()‘dht of "
his peculiar ‘doctrines to fly eastward"to China; but who event-‘.,_ o
“ually returned to his native country with his Ertang, or Gospel f.

illustrated by paintings done by his own hand, and was at last
put to death by V alahran,—ox as the Persians pronounce the '
name, Bachrim 1. It certainly seems as if the relation between
the two accounts were far more than a coincidence, tendmg'
rather to prove that the founder of the Manichxan sect was a
man of such extraordinary ability that he not only founded a
sect of wide-spread and tenacious character, —one of the most - ;
* widely felt of the early church divisions, — but also exermsgsd
‘a controlling influence over Persian art for ages.

But before Manee attempted to establish a reli«rio Y

“ should combine or harmonize the tea(lnntrq of Christ, of ‘
Mfni, and of Zoroaster, the Persian mind had already . shOWn,
on repeated occasions, a tenden(,y to pursue independent lines
of religious speculation, inclining toward .w.,a'[")‘hilosophical exs
planations of "the problems  of destiny, ‘but more ‘especially
toward various forms of mysticism. The all but universal
acceptance of Islamism by the Persians does not appear.'to have *
checked, but rather to have stimulated, this trait of the Persian '
~charactér. And thus it happens to-day, that while we find an
entire people pronouncing themselves outwardly the most fanatl- i
cal of Mahometars, we see them at the same time divided into
numerous sects, of which several are any thmcr but Mahometan
in theory,  while their followers are practicall @

_only in name.
Thls feature of Pers:an Islamism develop ,



: poetx.c tent-maker was, elght centuries ago, an agnostxt: of the |
- most pronounced type .and an. irredeemable pessimist. A true |
. believer,'a genuine Mussulman, can be neither; and yet Omér
.‘ Khayim_was outwardly a Mahometan, accepted as such not-
‘.‘_. - withstanding his exulting negations. But he was a Mahometan

- of the Hakemée sect. He did not blaspheme ‘the name of the
i . Prophet, and while he cried for roses and wine, and defied all

- the splrltual verities, he outwardly bowed the knee ‘and mut-
tered his prayers and counted his beads with the faithful. Omar
Khayam, is commonly supposed by European scholarsete have
been a Sufee, — the Sufees, who in Turkey are called Bach-
tashee, being mystics, whose chief characteristic scems to be

* pantheism, borrowed in all likelihood from India. Essenuially -
their belief appears to Iie in the endeavor to spiritualizé every-
thing, and to consider all material objects as simply synibols of

. the ideal or spiritual, which is the only reality, — the individual
being actually part of the universal, spiritual entity, and immor-
tality, or the life after this, an absorption into the omnipresent

~ Unity. In some respects Sufeeism, in its acceptance of the Ko-
« ran as pure symbolism, suggests tho Swedenborgian interpreta-
*tion of our sacred Scriptures. Sufecism appears to have existed
- in Persia, under one form or another, for nearly two thousand .‘
years. - There are thousands of Sufees in that Kingdom at the
present time, even among the mollahs, or priesthood. :
But Omar Khayim was not so much a Sufee as a Hakem@e,

,é.cmrdincr to the traditions of the Persians themselves. The
- Sufees are sufftciently numerous still, but the Hakemées -are

3 ~<pr3ba»)ly a larger body ; 11: seems to be attended with success, if
one may judge from its increasing numbers and the high social
,pud official position, of many of the follower% of its mystical
kﬂésophy It must be admxtted that the m) sticism of both the

. .
' .



~seems evldent from the fact that ﬂaﬁz and other | oets hav_e
~ been alternately claimed by both sects. - The Hakemde doctrmesf u
~appear to be best defined by saying that they mclude an absp-
lute denial of the nnracles of Mahomet’s career; an acceptance %
of the Prophet as an exponent of spiritual truths conveyed in e

symbolical languige; a ‘rejection of a material devil, but a
spiritual dualism of the principles of good aud evil; unbelief in

. a future existence of physical pain for the wicked, bLt an'abSorp-
*tion by the good after death into the, Good, and of the evil mto
the emanation of Evil, the perbonah’cy of the individual bemo

A

_annihilated at death by merging into an immortalit
tion with an all-pervading principle. Have we not I
form of Manichaism, an attempt to harmonize several
Buddhism, Pantheism, Dualism, and Islamism ? ’One '

“most celebrated and revered leaders of the Hakemées was
Seyed Abtl Hassan Djelvéh. ' ] ,*,‘

" There is another Mahometan sect of Persia, wluch, Whllb

_especially Sheith in'its character, is also deeply tinged with that 5‘
mysticism peculiar to orlentailam, particularly m Persm The :

- sect has not so much a name as its followers, who are called
Noseiree, but more often Alee- olla-hee, or behevers in the
divinity of Alee. “Their creed is to the effect that on the demtl?l‘~
of Mahomet it was nece%sar) for his dlS(‘lpleS to have' a con-

e ALY

; “of dxrect worshlp than Mahomet hlmself

?
e

% o of the man Christ as at once human and divioe. Wlthout" e‘f""
; such borrowed ideas it seems difficult to understand why




fha.n Lthe ?i-ophet. The Alee-olla-hee are conﬁne_d chieﬂy‘t:;o -
certain semi-nomadic tribes in western and northern Persia; but )
- anumber are also found at Teherin, where they are subject to

annoya.nces from the orthodox Mussulmans,.

Another* class of Persian sectarians who out“ ardly accept
the Prophet and Alee are the Dahree, who are essentially pan-
theists, and believe in a'community of women; the latter belief, 3

~ however, they do not practise to any extent. Among the vil-

lages near Kermanshah exists also the sect called Mosdakee;

3 . L]
. their tenets are obscure, but the most important seem to be a

. disbelief in individual immortality, a belief in the absorption of
t.he soul into the universal presence after death, and in this life
a communlty of women. They are not numerous. We have.
again the sect of the Moslirék, who while outwardly monotheists |
and Mahometans are practically l_)ol_\'tht.;i:-;ts, — something  like

- the ancient Greeks,"who symbolized objects in Nature as types

of the Deity, and thus inclined to a Nature-worship.

But the most remarkable sect now in Persia is probably that
of the Bébees, or followers of the Bab. Their importance is not
somuch due to their numbers qr political influence, as to the
fact that the sect is of recent origin, full of proselyting zeal, and
gaining converts ével'y day in all parts of Persia, and latterly
also in Turkey. The Bibees present one of the most important

religious phenomena of the age. It must be admitted, however,

- that they very strongly resemble in their communistic views the

-
I .I'

doctrmes enounced by the famous Mazdik, who was executed
hy Chosroes L. after bringing the empire to the verge of destruc-
tlon‘ by the spredd of his gnarchical tenets.

rh 1810 was born beyed Alee Mohammmed, at Shirdz. The
nama % Seyed" indicated that he was <ne,of the.numerous de-
Like all the founders of oriental
i 'opa, he began his career with a period of seclusion and
weditat Qon. He accepted Mahomet . and Alee in the creed_

Aan
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