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but little, if. at all, inferior to tho e of Dama cus. . The steel of . . . 
the be t period of Persian art i po ibly a trifle 1e s ductiI th~n 

. that f Damascus, b~t the Dama cening or wavy sUliace res ffi

bHng wat red ilk is similar in each, and was probably reached 

by the sarIle methods. This effect is still quite successfully 
imitated at Ispahan; although it is ~ow frequently produced 

by a:cid on the surface alon(:l, while the temper of the metal 

is naturally far ~nferior. .These blades are formed both into 
cimitars and daggers of many s]lapes. Some P ersian scintitar 

are t.ill to be found with tile thin end of the Llade divided 

i.J:lto a double point. 
The inlaying of helmets, shields, bre;:tstplates, and sworfls ~vith 

' . ' ilver an 1 gold used to be carried tn great perfection; and it 
mu t be a4mitted that thi~ art is not yet forgott n in Per ia. ' 

Two proces e' were and are still followed. One ]Jl'oce 
called ' ~ernes7u1n, and also telakoob and llogmkoob, ac('ordinO' as 

th inlay is of gold or silver. It consists of erlO'nt,illg a ue'ign 
on the teel with a fine graving~to'ol, slightly undCl:-cu'tt'inO' , 

the sUl'face; a fine 'gold or sihol' wire is hammered into t~e 

groove, the resnlt being practically ilOperishabl~. Another form 
of ze1-neshan employed is to cut the surface wi tl~ transverse lines, 
omewhat like the ('ross-hatQhing of wOO(1-ellgra\'ing ; ' the gold 

or, ilver are beaten in, al)d the sUl'face is smootheried. Superb 
w re the helmets and !?hield which 'were decol'ate~ in this man
n l' for the warrior who won the yjc,tories of the Sefaveans and 

th i1' mighty 11 , ee or, Nadir hah. A they rUi;he~ to the 
har;"e, the , rui .cat one ti~e the Per ian ymbol of the deity, 

and now repre ente.d. in the emblazoned ru:m ' of the countr ' ) 
h t hi radiant g-} am :ri pa sag s of the "j(oran, 01: on repre- " 

ntn,tion of J m h d and Zal and Ru::; ~m inlaid in burni h cl .' . 
il l' and O'old . oil the. bu kl i" and h 1m of eni d h t, 

" whi] in th mid t of th e 'r pI ~d nt de ign the f1Tm r of 

. fla 11 d ba k th warlik Iu tre of the ruby and the 
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liauO'ht: plendor of ri el ~ 

uO'inary pictUl' '; on ha' but t , 

Tbi i no idle 11+1-

of th - time 

whi h hel UlTived th ~ wr ck of aO' , to I arn that it i 

diffienlt to xao'gerate the magnificent appeaJ'ance f the annie 

of tho 'e days, ""hen, led to battl b r ] r~nce 'anc\ king, alld 
attended oy the eh sen body of Royal uard aIled holam" 
or Jaye ' f the throne,. A hundred y aI'S have carecly lap d 

inc lnu:ni hed hiclJ ' auc11Ielmet ' and coats of chain-mail ,vere 

laid aside in Per ' ia for the Ie cumber orne, but al~o far les . 

int ·re:sting, military accoutrements of Europe. 
The manuf'actUl'e of o'UlI-barrel ",a also nt one time carried 

to ' :t bigh point of ex cell nee at , I 'paha11. Two makers '" re 
p ciallr f<;lmou. , - Ha an and lIado'! M Illnct. TIle work of .' 

ea h be~r the name of it maker. Tho!';e of Hassan Hr~ he .. 
more elaborate; but tho e of J-Iadgi ~Ielllpct Were uperiQr ln 

texture . 
... ·till another method for combining the precious metal ' \yjth 

iron Hnd f'teel, i by ov rlayino' them in a thin coat 'areel) 

, m re olid than gold-leaf, The ffect is v ry plea ing ; but, 
as may a il be in~l'lgined, it is far less durable than tllat 

, 'pr dueed oy the telakoob or nograkoob method. WIlil ~ till 

quite capahle of working .by z-ernesluln, the m tal workEr of 
Persia p1' ~t r at the present day to pr du e the ,]Utter ,ort .of 

work than the far more valuable . Dam.a c ning I roe s d c>_ 

" lihed ahoye, except when working on p cial ' eommi ~i n ; ' 
and most 9f th ~ v ry lJ autiful imita,tion of the an i nt W l'k 

which they now proclue at IS}Jaban' for th,e forejo'n m~k t 

ar therefor of this inferior ' rt. The entire mfa e of th . , 
. , 

leg-ant blades, va e ; ewer, and helm t l' lJucklel,' iA (\OV r d 

with a. varni. h of "\\:hieh tw part al~ aid t b alum, and 

h 11a I although the ecr t of the c mpound i, diffi nIt of diR

coyery. Thi arni h unit ,th nm urfa l,ik a umblin rr, 

and mv the :if,·t f a high p Ii h; at th arne tim it 



A GLAN 'E AT THE ART OF PER lA. 305 

c mmunicate at d licat 'buff tint to the iI'on, 1'e 'embling but 'not 
quaIling the color of t 1. Th~re i no question that orne of 

the work produced. by this proce s are very leg'ant, and answ r 
thoroughly w ~ll the purpo ' of irnple decorati TI, for which all .. 
the m del' example arfl alon intend d. But it would be a 
mi tak to tlll'n the objects into Llse; for. u e would oon reyeal 
th iI, P ciou character, and make them worthle 's except a::; old 

iron: unlike the old metal wo~'k of P ersia they are jnteud d 
wholly for ornament. But if one may judo'e from the numb l' 

; nd real costlin s and extreme beauty of 'ome of these modern 
. imitatiolls, the demand for tIt 11l abroad mllst be steadily on tho 

incr a ·e. For tho ' e who canllot find or cannot afford antique 
xampl 'of tho fine P er 'ian metal wOl'k of former ~ge , it may 

b grant J that the:se cOlllparatiyoly'incxpel1:si \'e illutation ' offe' 
a tolerable nb ,titut . 

The Per:sian arti .. t· in metal also acquir d O'reat excellence 
. in the handling of article in bra. -work, a pu1':suit \"Lie11 thejr . 
hav ' 110t yet forgotten, n ItllOugh the old Per ,ian work i far su
p 1'i r to what is produced now at J paLan. Tllis, I am con

vin 'ed, i due Ie s to lack of ability than to the fact , that the 
demand for the oe t brass-work has practically coa 'ed ill Per i~; 
while a more show~r tyl, or a cheap imitation If the antique, 

. m. to ill et a ready demand abroad. ~ch con~ 

tinue t be the cn e, little improvement call be e.'p ctecl in the 

quality of the upply. Ther em to be light evidence that 
t il manufacture 0f artid s in bronze eyer became popular in . 
P r ia; Llut from early ao' s bras has b en a fa.Yol'ite ill tal ,,·jth 

P 1'. ian a ti t . Althoug'h under tanding how to flls metal . ' 

and a t t h m (a in the ca e of cannon), the metal arts of 

P r ia ha e g n 1'a.11y con i ted of haml'lered war, l' of de
h.i 1 d or nOTav d, alik in iron, bra , ih· l' and old. 

Th kaliftn ha b n n of th fu.Yol'ite obj ct on which 

tJle arti an of old weI' wont to la i h xqui 'ite .beauty and 
20 
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endless variety of .. design. The variety of the decorations 

offered by the kalian of Per ia exceed belief. Each one has 
an indiv~duality .of its own. A triqo- of ver ~ from Hafiz or 

aadee, or apothegm from the Koran, surround th snining 
metal like a border of pearls, and inclose hunting-scenes, or 
fanta tic groups of dancing-girl s, or floral arabe quo:> . cary d 

. with unerring skill by the graver's tool) and interwoven with 
a thread of silver or et with turql~oi~. I have seen a kalian 
completely faced with turquoise of uniform tint. Nothing could 
give a better notion of the excellence of Per ian d cl)ratlve art 
than a col1 ction of kalian. The chief differ nee between the . 

old and the modern carved work partly consi. ts in t1~e . far 
greater depth and clearnes of the line in the former. The 
lettering i generally of admirable quality, which is in harmony . . . 
with the rare ability exhibited by the Per ian to the pre~ nt 
time in the cuttinO' of eal . . 

It wonld be impo sible to urpass the extraordinary beaut~ . 
of some of thA carved iron-work formerly produced in Per ia; 
and her workmen of the pre ent day llaye appal' ntlyabandoned 
the .ia k a hopele . The be t Per. ian work in iron i t1le1:e
fore co t1y, and becoming more and m re rare. But a good de
'gree of excellence i ' till exhibited in the m~nufacture of brH 
and ilver object~· , which are exten ively produ ed at I pahan 

. and Zenjan, and in a less degr ~e at Teheran. The nHJ . t hnport
ant art-ic] . now made in bra : or cut out of lin plate r r 11 d 

bra ,c('n .i t ometime of direct imitation antiqu'e. But 

g nerally the work i« after d ign of compa ti ely rec nt dat , 
.which bear a re emblan '0 to the antique on ~ccount of th da~

zli~g profu i n of intricate and ingoniou: pattern engra;ed' 0!l 
the surfac with more, or Ie ·skill, and uO'ge ting epi od fr L1 

the bah Nam~h,-pageants of royalty, or cen of d m tic 

li£ . ne of the favorite and rno t uc ful lab 1'8 of th SEl 

arti t in bra i open perforated w' rk, or ajour. 
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Oarefully examined,. the mode~'ll :articles ' of brass carVIng 
often' indicate rude or carele workman hip, quite inf~rior 
to that formerly executed in P er ia. But on the otber hand 
it ' w?ulJ be useless to ,deny that. some of this work, espe-
cial1~ the ~rass traYR inlaid with silver, are often wen made; 
while the de igns are generally exceedingly beautiful, and , 
quite IDeet the decorative purposes for which they were cre
ated. , And at this point w~ discover an almost invariable . 
characteristic of the ,decorative art of our day, and particu~ 
larly of the United tates. Unlike the 'cre~tion of former 
Per ian art, these brass objects are now made chiefly, if not 
exclu ively, for decoration, the que tion of utility havinO" little 

to do with their 'de ign. For this reason, al 0, they appea:! 
l::t,rg ly to the foreign buyer, and are being manufactured more. 
and more for export abroad. For those who desire to adorn 

tbeir bouse witb beautiful metal-work at a ' moder~te co "t, 
T10tbing could be more opportune than the pre ent bra s bric-a
brac of Persia. The low co t of labor in that country enable 
one to buy pleasing ornaments which are cheap and unique, 
the Persian artisan still preferring to invent than to dupl.icate. 

oubtless, with our convenience of manufacturill 0 ' by steam 
'm'achinery, we shall soon have firms in America turning 011t 

imitations of Per ian pattern by the thou and, all exactly 
:re ~mbling each Qt]~er of course, But until that time, th 

. American buyer of taste might do wor ~ than to decorate 
. ]Ji room whh the Persian brass ornamen:ts which are now 
b ginning .to find their way into the United tate, Happy 

' is h who, in buyi~g such articles, tumbl on a bit of genu-' 
i~e old Persian ca;'ving -in bra . Be tli n, inde d, has the 
trea ure of (J3S perenniu , which will iI' crea. e in value from age 

to age. 
The rti an of Per ia have also wrought to e' cellent :£fect 

in <copp '. . This may be due to the fact that thi metal 11a 
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been employ d for culinary pur () es', and the na~ive l~ve ' of 

beauty did not disdain to decorate ' even' th,e hum ble ~es els 
of the kitchen with engraved designs. The facility for mak
inG' the e articles sugO'e ted many other objects usceptib1e of 
• 0 0 J 

fa.r more beauty of form and decoration; and heJ;1ce a who1 
"choo1 of art in copper, not ori1y very interestin G', but a1 0 

affording the collector l1umero'1s artistic object ', which, while ' 
comparatively inexpen, iyt>, are often pos e ed of exg.ui "ite 
beaut)~. Although many of the fine t " copper vases, bowls, 
and alveI' are centurie 011, this art i· by no mean aban
doned, the Per ian artificer still displaying a good dog-ree of 
skill in ~ecorating copper. It is the nS8ge to ,vhiten all the e 
copi)er objects, while the engraved design is made pl'omin nt 
Qn the white ilvery ground by being b1acken~d. It is a little 
singular that, 0 ingeniou a people. and one nt the me time 
so familiar wi tll the po. sibilities of copper de i ing, 'IJOuld 

ne,ver have di covered copper-plate engraving nnd etching, 
e pecially a they have lono- had ~ k ow] dge of the yalue of 
acid for biting metals. Another beautiful object I have ' en 
made of copper has f\, conica1 cover, surmounte~ , by a knob 
shaped like a pineapple. As on many of the b t exnmpl s 
of metal~work found here, the name of the ~u'ti 't w lIo executed 
it i prominent1y eno-rayed upon it. In many ea el' the date 
i aI 0 giyen. Not only the out ide but the in id~ of this b wI . 

! profu ely decorated with de ' ign" tho on the ext rior repre
senting. hunting- cenes, nnd tho 'e on the interi~r giving vivid 
!epre entations of dancing-girls. . .. 

The Per ian e m to have been Ie B Bucce ful t or at 1 a t to 
have made Ie effort, in th of the I reci u metal 
than o( th ba, r. ~nd yet I say tIll with m hesitati n 
when I con ider ome of the bracel t and b It ornament I 
have en, which are certainly ex dingly 'eft tive. ut it. is 

p rhap their ucce in bra and it- n - m tal apparently"~ 
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much more difficult to enO'rave - that roak the i'e ult . in gold 
and ilver relativ ~y les' original and remarkable 'j certainly the 
chasing. of teel by the arti ans of Per 'ia has never been sur
passed. The most interesting achievement of the Per ians in. 
the precious. metal - have been in the art of filigree, or fili O'rane. 
The art is still pursued with 'extraordinary re ults at .Zenjan. 
The fairy-like work executed by the mti ts of that city 1a 
never heen ex('eeded by the be t fi1 igree work of Damascus oi
Florence. Perhaps one reason why tIle Persian have not ·c1ev.~l-

. oped a O'reat art in the production of other arti cles of gold ha 
been .be('ause they use Jittlp, or no alloy, profe 'ing to despi e as 
ba. e and beneath the name 'of gold the metal alloyed wi th jlver 

or copper employed b~- European Hnu Amelican jewe11ers, even 
though it be ighteen carat. fin e . 

. The Persian have shown the most skill m workinO' the pre

cio11 metal· in combination with enamel, which they call minar. 
It iR difficult to as ertain ,,·hen this beautiful art firRt began to 
b practi ed in Pcrsi8 ; bnt from a comparative examination of 
·many of these enam~l , I am inclined to think th art ,,'a not 
introduced into that ('ountr), before J.5GO, and po ibly at a later ' 
'date. Tbi · may be inferred in part from the fact that it is still 

one of the principal art now in \'ogue at IspaMtn. Another 

cu~'ious m thod of judO'ing of t~e age of a P ersian enamel in 
t.he ab ence of a giyen date,-as it is al 0 a mean of judging 
of the age of veral other P er ,ian art , - i from the c6 tume 
which appear ill the d ign. When not r pre enting warrior in 
mailed armor and battle-scen s .from t.he old legend, the P r-

ian artist haye found a vent for their'fan y in de igning :cenes 
from actual H£ , exactly rei)rodu ing the co, fnm ' s of the peri9d . . 

A the Persians, contrary to the cren ra: notion about them, ar 
, inclined to variety and cha~g , the numerous detail of dl' 

e pecially the garb worn at hom, hav pa d through frequ nt 
modifi ati n. Hence it i oft n quit n y for one familial· witl) 
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th v"ariou 0 tume f Per ia to fix .1h dat of many of h r 

nam 1 and d igns. 
Per ian enamel. ha ometime been made dir ctly on a ur

face of ilYer or O'old, but more gene~'ally qn opper. Often 

th namel and the gold are blended together' in intri~ate and 

exqui ite de iO'n on the ~6pp 1', - a common scheme of color 

beinO' an intense bleu de "oi of enamel interlaced with wreath~ of 
flower of gold ' or "ih-er. One of the most beautiful kalians 

1 have S en repr ent. the conyentional ?ypre or palm-'leaf 
d _ ign 0 common in oriental textile fahrics, wrought on a fi eld 

of blue in minute rai ed tars of gold res ,m bHng a clu tel" 

of now cry tal. The' accompanying de ign is taken from a 
uperb kalian of chi elled Lms belo ging to the fav\3an 

. period., One of the ri ch st a~d mo t characteris 'c kalian 1 
have een i about one hundred an thirty year old and the 

ize of an osb'ich gg. 1.t i made of a shell of he t copper, 
over which i a d 'ign of wrought ' silver. The flowers and 
meda1lions containing portrait are of enam 1 of ,the utmo t 

delicacy of de jO'n and richne s of color, surrounded by· d -
8iO'n carved of silver alld gold. 

But ' it would be a mi take to uppose the rich ultramarin 

blu'e to be the chi f color ucce fully produ ed in the e P er ian 
enamel , for ther seem to be h 'dly a limit to the ehromatic . 

pI ndor w~icll th se 'enamels ~xhibit. The mo t p 'ominent and' 

most comm n blemish is in the t ndency towards too vivid a 
crim on in r ndering the carnation of:A h. Tlli, h w vel', 

may proceed from imperfect ~rin(r. ' Thr . e of'the IpO t not d . 

arti t in enamel whom Per ia b'a pl du ed were Aga M hm"t 

Ha an, Aga.. Mehm~t Amin, and Aga Mehm"t Alee. l ·t a
rvice of gold overl,aid ,',(ith enamel, whi h i in th pala at 

T heran, -' ODe 'of tb ill t brilliant work in tIii art vel' . 

PI' uuceu, wheth r in P r ia or Europ ,-wa outed by gft 
1 .Aga i a title equival nt t.o t.he French word" si UI'" and our term It Ellquire." 
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M hmet Hassan. The finest enamels of Per ia have been 'made 

and are let produced at Behbaha,n, neal' Shiraz. ' 

. ' ' w 

• 
OLD KALIAN O~' CHISELLED Jn~ASS, 

Of cl i o:r'lnee work, trictly peaking, 'it can hardly be said 

that any i to' be found in Persia ~ nati" production; but of 

sily r or C1' la., uten iIs, ometimes r pOll e and sometimes made 
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aft r th . all d hamp 1 ~ , 11 r are till fine ld 

rampl ~, whi h, lim ver, ar . b mino- rar r ev r
J 

year. In 

the latter t -Ie tt rn f yine and fl w l' of gold r ilv r i 
produ ed by l' m \ ~ng tll ~ l1l tal bet,Ye ,n . tll part f the .put

t I'll, 1 a \'illg a rai eel de igl. Th part ' .tlm · left d!-lpi'es ed ar 

then fill d with light and dark turquoise-bIn and chocolate

brown; ometim ,a1 ' 0, other tint. are introduceu. Another 
method of al'l'iYing at a ·imiJal'. re nIt common ,,, ith P rsian. 

~l'ti st in metal ~md ellamel, anu till pl'acti, ed at. I pahau, i to 
ma1~c th objct ill repou ,e \York Hnd filJ the depr' ' ion ' with ' 

enam 1. I have een instan e in whi ch both repo~l 'se and 
champ le\'6 are exhibited in the same articl e. The repou se i 
ometime prod u ed by hamm 1'il1 o- in the II lml mann 1', and '. 

ometim by beatin a the roll d silver or gold o"V'er a 'raised 

pattern of tee1. 
It i- a little illO'ubr t,hat ,,,hile 0 succe ful in eugraving 

·teel, bra ,and the precious m ~al ', the P rsian ' have made 0 

·little advanc in the nlptme of m<11'ble. It i ' true hat Per

ep 1i show abundant e\'iuence of the great capacity of Per ian 

niu for cuI)Jture in earl y peri o ~l ,- a tal nt revived under 
the a anidm, a evidenced by the v.a ·t and mao-nifirent culp

tu}'es of the R'o k of Behi toon Ileal' K rmanshah, R ek eu'lp

tu}' of perhaps les, merit, but 'imiJarly ambitiou • in ue io-n 

• and xtent, have al 0 bp 11 executed und r the order f eth 

Al e .... 'hah and Na'l'- d-Deen 'hah in tlli cen~ury, n ar Te!l ran 
and Fir ozko.oh, while tb .numerou public 'work f hah 

Abba ' tll Fir t point in a similar dil'ecti n. But it mu tl b 
admitted that ince til tilDe f the Mah m tan c 1 qn'e t r-

ia~ art .ha b n n101'e diFitingui l~ ' d for it k ' ramie a ·hi ve
ment than £ r it pulptup. 

In wo~a-carving, on th th r hand, th hay-a sh ~ n 

and continu t ah ' w gr at kill and . n id rabl ta t. Thi i 
the more r marka Ie n 'acc lmt f their very p r ~eall for ' 



A GLAXCE AT THE AnTS OF PERS1A, 313 

wor king in wood, and the indifferent results generally reached 

b~ Pm'sinn carpenters and cabinet-makers, F or the SOlme rea- ' 

SOil, nlso, one ii; astC!nisiJed at the marvellous ingenuity, skill, 

and tast.e do"e loped uy tbe art of' inlaid work, or mosaic on 

wood. It ' f ollld he impossible to exceed the re~ lllt f! acili(Jved 

by the P ersian at:tisans, especially those of Shiraz, in th is ueau

t iful :md difficult art, which, after what I have see ll , 1 can lmrdly 

hesi tate t.o consider as ]Jar exa({cl/ ("(' a P ersian mt. Xo object 

~eems t90 singul:tr and difficult ill shape to be n.ttempted' by 

. these clc"er artificel''; j .HIltI tllC amount of su rface coYcl'ed with 

minute desiglls ill mosHic is equally remarkable. Cllnirs, hbles, 

sofas, boxes, violins amI guit.il r:;, ('alleS, pict1lre-frallles, - o1ln,ost 

every conceivHble Object, i.n filct, ",hidl is lll<lde of wood, - nUl,Y' 

bo fou nd o"erlaid willi an (:xqui:;ite cl"lsing of in laid work, so mi

l1ut.e sometimes tha t tiJirty-fiye to forty pieces lllH y be counted 

in tli e space of an eightil of a :-qu<ll'e inch. Sometimes, espe

cially in the old inlaid work of Persi.ll, the mosai.c is even lll?re 

deli cate. J 1I11\'e counted fOllr huudred :md t.w":Ilty-c·igltt dis· 

tinct pieces in tL !Sq llHre inch on a vi~~lin which is comvletely 

oyerl ai tl in this exquisi te detail of illt. ricat.e geometric designs 

ill . mosaic, The n,i croscopic I~its of polished brasi-! giY6 it a. 

shi mmel' suggesting th,e tremulous piny of light on the sur': 

face of a. smooth sea, But what 'is eyident even in the most 

labored 1l10S11ic of Persia, :IS in , a ll its art in ~lltst l'ies excepting 

sometimes in the more recen t deiio igns, is the fHd thnt the <ll'tist.ic 

sense whidl has an eye to the genoml effect is neve r lostj and 

thus, while the detail s Are often so minut.e as almost to require 

u magnify ing glnss, there . is a. certain brerv:l!h of design pre

sel" '9d ''I'h1C1l rendet:s clle ohject agreeable and artistically ef:l'ect

h,-e viewed at almost nny dis~a n cc, 

. It mn,y be inquired what has Persin. accompl ished in what are 

strictly called the arts of design, including the empl oYl~) ent of 

coloI') whether in the so-called industri )l l arts or jn works exe-
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cuted for their own ake, su .h as. portrait-painting', landscape. or 
figure compo itioll , which form by far the most imp Ir tant and 
ori lTinal department of European art dating from the opening" of 

the Renai ance ~ . To thi it may be r pli d that a va t fiel~ 

open up b fore u when we ellt r on this branch of P er ian art, ' 
but that it date its origin about the beginning of the efa-

an dyna ty. One who really desires to consider every ' form 

of a nation\ art-expre ion and thouO'ht in an il1quiring and 
re pectful spirit mURt dive t himself of an hi prejutiit s in favor' 

of European pictorial art, before approac~ling the ubj ect of the 

art of de ign in Per ia. Ya&t studio 

depth of picture que gloom, decorated 

in \'ested with vague · 

'ith sunlptuo'u and 

'co tly draperie anti brie-a.-brac fol' which eyery clime and every 
aO'e ha been ran acked, . anu where the arti t in thtl resth t' 

garb he ha eyolved for him 'elf in harmony with hi , urround
in O' i ' him f'lf a wonderful cr ation of art; life ' hool , wh l' 

the p~t1pitatinO' rurye of the human form divine are studi d by 
. 30'er crowds f art enthusia t ; colo al cauva 'e on which '11i -

tori and allegorical compo ition on a gl'andio e cal startle the '. 

eye alld bid loudly for the popular applause; impo ing gal1erie 
hun lF 'With paintinO" by the tho~l and, mitten by the glar f 

. chandelier. , ana gazed at by the beauty and intellect of lordly 

capital, - none f tbes things let the art student a ' 0 jat with 

th pur~uit of the art of de ign in Per ia. Let him rath r pic
tur 1;( himself humble arti, t c1ad in wbit or O're n turban 

and flowing tunic, ated on their heel upon a. rng in an p n 

both by the bu tling way ide, or under a preading chenar in 
the market-place. J.f , L1ch an arti i ~ pro per ns and h n red 
with the favor of the reat, which in P r ·ja is equi~al ent' t , tll 

mile of d, th nile i content, £ r he can go on thr 1l0'h Iif, \ 

lab ring he rfully at hi cho en pur uit. AI' und him n th it' 

kn at 1 hi cha.fJi1-ds, or assi. tant ,wh aid him in 'hi la
bor , and also incidentally learn to start in turn a ind pendent 
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al·tists. He make ~s own 'colors after receipts learned from his 

father or his master, and devi e varni hes of his own, which add 

a d ' liciou~ly mellow effect to the delicate desiO'ns over which he 

devotes such pa.tient and loving toiL H e does not live in dread 
of art-critic~ who for private- gain will hold him writhing on 

their quills Defore the public ill the daily print., and make port 

of the ·true t emotion of his natur as if hp, were a condemned 

criminal. His customers are his only critics. WIlen they 

" approach hi ' booth, he courteously invites them ·to examine hi 

production with a "bismillah" and the offer o"f a pipe and a 

cup of tea; or, with hi works carefully wrapped .up and borne 
by a chagird, he go~s forth , and exllibits them at the house of 

purcha er who end for him. His ambition is gratified when 
he clln stroll at ev l\ tide witli dignified mi n to the tea-hou e or 

the public gardens, countin O' hi beads, repeating vel' es from 

th Koran or Hafiz, and in re tfu] mood devising new de ign 

£ l' the morrow . . Whether he sells hi paintings or find them a 

drug on hi hands he i resigned, . for it i · the will of Allah, 

' " to whom be pmi e." 
uch i the life and career ' of the artist vf P r8ia. It is not 

. that of a Rub n or a li11ais; hi honors are more tranquilly 
b t.owed, and njoyed with] e of the f \"e1' of life, th~n in th . 
we tern ",'orId; bnt he ha that ehi fe t of thi world's succe -

e - t]le l)riyile<re of sl)endin o" his y ar in th ulltrammelled , 0 0_ 

nr nit for which h is by nature best fitted. On da T an art-
i t f T h . din c~u:n to do a little ,task of gildin <r for me. He 
v a a 11, portly, hand orne man, with a raven- ]ored beard. 

Hi b {y W re t.hOlJO'htful fl,ud pI a 'ant, " with a far-away 

10 k, ' a if h w 1'e liyin~ in a world of tlr am . H aid he 

wa a p pil f AO'a, or A' Naj ff a fr n~ u artj t who lived 

duril1O' th tw pI' viou l' ign. I r mark 1 to him that h 
wa. gl Vll"l 11'\ r att ntion t hi work tha.n had been , tipu

lat d for tb . m n y agreed upon. H grandl l' plied, "I 
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do not work f, l' money Ion '. 1 york ~ecau. I love my 
pr f, u h an admi ion from' aPr ian, I mu t c n-

f, ,wa 0 e.·traordinary that it gave .me a ' n w 1'e p t for 

the pur uit of art. On bing fnrth r qu tioll d, he frankl 

and modestly stated that wllile he 10yed his art be ,wa unable 

to equal tll geni u. of his mn t r A' N aj ff, for w l}c)m. 11 x
pI' ed great ]' ~ pect, . whil e O'oing on to .ay that h(' in turn 

. wa in£ rior to hi ma tel" A' Zadek; while in orne point 

they "\lere all unable to riyal the great arti ts w1l inCluc d 

a revival of Per ian art in the fir t r eiO'11 f tl1 'efayean 
I:> 

dynn ty. 
At another time 'One of th b t illuOlinat]' in Tel! ra n ellt 

"Word that he , h uld be pI a d to ho'''' me orne of bi 'work , 

if I would name tbe day. H, was a gray-bearded man in 
• flowinO' tunic and whito turban. Asked to be eated, lI e and 

hi chaciJ·dub. idea on til i1' knee and pro e d d to untio 

loth in which 11 had bronght hi wares. Th· included 

boxe ,fan book-coyer, and i11uminat d pag s or manu cript ; 

the de ign weI' of the mo t exqui ite chal'act l', and 0 varied 

a to indicate apparently an inexhau tiblo fane:-. Th~ O'eneritl 

id a of ach \Va breadth in tyle, with the effi ct centl'aliz d 

in tead of cattflr d; and yet th detail weI' t the la t d O'ree 

minut , and wrought with the utm t c Tb 

~eature whi·h would perhaps m t impr s on with hi w · rk 

-as the hatmoniou bleudinO' of 0101', which . '" I' ft n 0 

brilliant that tll liO'l1t t la k of tone I' fanl~ f unity w uld 

have . jan d like a di cord in a s nata, and 110wn what 

a danl1' rou . cal of lor tlli daring arti t ventur d ou h. 

Impr, d a I wa . ~ the auty f l1i work, I "v.a et' m r 

lmpr d y th qu}et dignity f hi bearing, whi h med 

t ann tb high e t m in , hi h b h ld hi allinO'. H 

.told m th::tt Le ground and mixed hi wn 1 l' , and mad Ids 

varni h him elf. Hi ·hagi.J:d 'put on the priming, and sorne-
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time laid in the pattern after hi ugO' tion; but h alway 

gave th , fini hing t uche . Except in illuminating, he em

ploy d oi.l colors, ven in de iO'n ,so minute as carcely to ·be 
appr cia~ed without , the magnifyin r o-Ja . T otwithstanding' 

the 'areflll cietail inyo3\- d in all the ue 'ign of Mirza Mohamet 

• . TaO'he, 1t i a rapid worker, and xecutes a prodiO'iou amount 

of n ad y uniform merit. 

A bef re obs rved, the graphic 01' pictorial art of Per ia 

s em to be ()f omparativel." recent date. Few i( any ign 

exi t of pictorial crt in that cOlllltry before the time of Shal~ 

Abba. th Great. If t11o"e ,arts were iJracti d before that 

pen d, no record or well HuthplIticated example of the fact 

hay un-ived to om da,-. The evidence that 1 ictorial art 

had made progre ' III lllLlla before the tim of hah Abb 

i • howey l', tI'ong pre 11l11ptiYe eyidenc that tllO . arts were 

:not then altogether unkllown al~o in P ersia. 

P rtra.it-paillti,'g as a 'pecial bmllch of art ha never 'ac

quir d p romil1 Ilce in Pel' ia; 1 ut it 'would be a rni take to deny 

that for t~'o hunch- d y HI' consirlerable tal nt ba , been di -

play d hy numerOll, pHillter ill P erlria in fill art which j. 0 

hi O'hly teem .L1 el 'e \\'h re, alld whicli would seem t(1 be almo t 

th fir t that would demand attention Clmollg a ivilized com 

rnu!lity inspired b." taste and sentiment. On of th fir t · i'm

pul f . th hnman h 'mt, one of tlt,e Ia t to .,,,arm the 

xpirinrr oul) i ' a de 'ire to be rememoerec1 after 'death; next 

t that i · ~1. Y nrning fqr som thil1g to remind u of tho e we 

1 VE:\ r ' ,t em: 0 10nO'.a the e ntim nt exi t, on would 

up . that portrait-l ain~inO' would be an art to .r c iy a warm 

w 1 rn and m t abundant patr onag in "ey r ' h ;ilized com-

munity. Bu it d ' not. m to hav"l ~ en mu h pra ti , ed . 

in ancient I' and Rom ; and i i th r '.for n t inO'u

Jar tha 1 rtrait-paintinO' ha a l 0 fail d to acqnir a promi

'n nt p iti n in the' art of A iatic nation, wh l' th seclu ion 
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of w m n and the priva y f d ~ ti lit' a1' actually oppo 

to the r pre ntation, i thi manner, f th fail' t h If of the 

human race, In 'India ,ll a in P l' ia it ha b n common 

t portI'a cen s in whi h worn n play a.n important part, but 

in each ca e where ther i videnc that th arti t, had drawn 

hi tudi fI:Om actual life he ha b ell obliO' d to dpp nd u on 

women of 100 e character for his ubject ; and tllU hat por-
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intere ting as pre rvinO' the co tumes of thoe times; frequently 
al 0 th~y give evidence of being striking likenes es. But it is 

rar ly that they show llluch attempt ' ~t composition. The. 

utmost con cienti u ness is displayed in the reproduction of 

'th detail f co tum, th mas ive and elaborate j ewelry and 
embroidery bing r rid red with marv 11 u fid lity; but th 

fiO'ure, especially. th hanu', are painted with()Ut a fufl appre

iation of the character po se ed by the human form divine, 

,and the general effect i lacking in force: in thi' respect they 

ar .decidedly inferior to th richly sugge tive and' mellow POl'o: 

trait of such arti t a : Rembrandt or Vela quez.' But I have 

, n the portrait of a YOUllg prin e painted Dn gla ' , two' thirds 

life- ize, that wa sup rb in ~olor and full of poeti expre ion. 
The cull)r wa laid on with impre ioni t daring, and seem d 

lto'O'ether crude a viewed on the reyer e mface of t1e g1a ; 
but when the painting was ob erveu fr0Dl the other iue of the 
gla it wa d liciou in ton , harmonious in color, and broad 

in t le, while yet th u ' tail of the j ewelled tiara were repre-

nt d 'with , sufficient minntenes, and with the touch of a 

rna t r. It i not a lit.tle ingular that the narn of mo t of 
h arti t who have done so lllllch to illu ,trut the arti tic 

niu of P er ia are' quit forO'otten; th ir worh are al 0 

treat d with nrpri inO' n 0'1 ct. Now and th n on come aero 

< canva 0 ntaininO' th portrait of ame prin 1 nO' dead; it , 

i bI' uO'ht for ~.l by a c1 l1al, or tray lling m rch~nt, t,tnd rno t 
l' bably i in a d pI nthl ondition, the canya torn, and' the . 

pint hI' nkiDO' . ff in flak . 
Th f\rt f portrait-paiftinO' in P r ia mIt tak a fr . h 

,tru't in t1 r iO'n f th 0' od K ri Khan of bl RIm mory. 
n fth ' m not d 'arti t u m d rn l' ia, Iiy d 

th • ub qu nt l' iO'n' and from m of hi tudi 

whi h ar • till xtant h app RI' t hav d y t d me att n

tion t p~inti~O' f1' 111 th lif , IIi pupil ~I hm ,t TIa fin Khan 
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ex ~uted the ~ery intel:estin,g serie f life- 'ize portrait in the 
paiace of Negari tan, }:epresenting F 'th Alee Shah and his nu
merous . on , tocrether with the fOl~eio-n envoys and prominent 
''Courtier at the court of that distino'ui 'hed monarch. . The e POl;
trait were made by a man of t{n<loubted genius, wh<J. ,Yanted but 
'little to be one of the great portrait-paillter~ of his tim e. A it 

h, the ab ence of a true feelillg for persp~ ·tive, whidl most Per
sian artists share ,,,,ith Asiatic I ainters in 0'e1leral, and but a 

slight perception of the value of' chiaro-oscuro, ~ece sarily 
r elegates this valuabl e series of portrait tL) a secondary rank. 

Abool Hu. san Khan, the, on of the above pHinter, 110'" ;re 'ide 
at Telleran, where he occupies an honorary position at tle court, 
'with the title of anie ul l\Iulk. lie has inheriteu his £, herOs 
talents, and ha recently produc d several excellent portrait of 

. -{Ii tirigui s~ed P ersian gentlemen. II sho,," IT ore grasp thm 
the former in representing character, - a portrait of the venel'
.able edr Azem, or Premier of the Kingdom, being in tbi re-

.. .8r ect quite remarkull1e. His management of colors is also' 
harmbnious and correct. 'Wherein he fail s i ' in a som what 

timid l1andling of l)io-m€llts, the result being a certain dryne's 
that leaves tIle impression of labor, allcl as it w{'re "smells of the 

lamp." There are several portrait-painte~'s now at Teheran of 
Te pectable natural talents. 'With a ' propel' course 'of illstructiop. ., 
and rea enable opportunitie for competitiQn and encourag'em nt, : 
. uch as are obtaine~ in Europe, it would not be' difficult to 
deyelop in tllat city it school of portrait-painters rhia11ing those 
of London anel Pari. As it is, th prospect of ' uch a re uIt in 
the immediate future is not· very encouraging, although a rather , . . 
perfunctory school 01 art i maintained at the National Univer-
sity under Governmellt auspices. . 

But the pictorial art of Per ia, like its other arts, found ex
pI' ion ill tbe form of an indu trial art. In thi directioh it h~s 
.a sumed importance. We read in cripture of ink-horns as far 

• I 
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back as the time of :E1zekiel. The familiar way in which mention 
i mad' o{ the e obj <its indicates that at .lea t thi .. e thou and 

y.ear:" ago the ink-horn was alr-e~dy as indi pen able ~n articl of 
civi~zation a::,; the scribe who canieu it i1). his belt. F ur adic1es 

of stationery. were sselJtial nt tllat time in orien.tal countrie ) 'a 

.they ~~ntioue to be required io the East at the pre ot day. 
The Greeks and the Romans wrote on tablets wIth tho tylu T 

-·-hence the word "style." But A iatics either no-rave.d on 
tOlfe, or eillp"loyed parchment and a p n made f a spe 'ial 

kind of reed, the si.ze of a pencil, resern hling . in color and . 
polish J;l1a]~1Cca stick. Thi::; ort of pen suggeRted a black,· g]o. ::,;y 

ink, thickened with a bn11eh of linen thread in order ' to I revent 

. too rapid flow ; this ink is in use in P ersia at the present time. 
It· i's more ea i1y effaced tharl European ink; h nee the facility 
of making palimpsests out of oriental manuscripts. The ink. VI"a 

carri d in a .small" oblong m tallic ea e, ~loRed with a minute lid, 
",hi6h in tui·n .was enelo ed in a long ca e cont ining the p ns: 

'Thl ca e WRS called an ink-horn. rfo the e '\Yere im'ariahly 
added a eal, on ,,;hich ,~'a engra~- d the name of the ('ribe or 
of the person for whom the document wa written. 1~lJe seal had 
a little ink ruhb,eu on the urface with the finger, alld iva' then 
~p'plied to the paper or 1 archment on a spot that 111;lu first been' 
lightly moisteneu. This appamtu tontinues with scar ely a 

ch.ang: , at th present time, from the Mediterranean to th Indies. 
rrhe cutting of eals is th 1'efor <?ne of t11e most imI ortan~ of 
tbe r~d\1 0~' art of the Ea 't, and, e p dally f P rsia. It may be 
doubted whether 'in all Emope a lapidary ran be found qual, in . 
tbi ' exquisit art,' to .tbe N ai:rosh Ba he , or chief of engraver of 
Teh l'an. rrbe graceful k abic cbara t rInds it elf to tbe pro-

duction of be ,mo t b~autiful work of thi (~rt, being fr quently 
interwoven witb d licate floral tra ' ry. It i still very . ommon 
'to find eal ut in the un . character, r containing emblematic 

devices: The l:cill dev~loped in the art of eal-cutting in ~ r ia 
2~ 
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ha led to the en 'raving f a ag from th.e K.or~n or 

apoth grp n' m the . 0 t on the face of agate . _.and ,tu.rqu i 

1\1 unted in ilver, or gold, they are worn 'by the worn n on th ir 

arm botYl for decoration and a charms. Everyone in' P ria, : 

from th humblest mule driver to the Shah himseF, i pl:ovid d. 

with hi ' ignet ring or eal, without the impressioll of which no 

dOCllllent can be accepted as authentic. 
I t may be readily perceived that the ink-hol'n i an importan t, 

in fact an indi 'pen able, article in P ersia. Every grent m 'n is 

attended by a secretary, who carries in hi belt a~ ink-horn. ' 
.Being ordered to 'write 'omething, he drops on his knees and 

. tak~ out H, roll of paper and th inevitable ink-horn. H e ha' 
no ' other desk than his left hand, which holds the pap r. H . . , ' 

write from rio11t to left ' diagonally across the 1~\'ge, Jea . g 

wide maro·in. If the docul11ent i · not compl t d wheu. h 

bottom of the page is rea-ched, the writing is con~inued in the 

margin in ho line' at rjO'ht angleR, running around the p ge 

like a border. Even the' most important offi~i:~J uocument and 

books 'of price are written in this manner, which allow of coil-
iderable beauty if the scrib is an adept, and if he varies the ' 
ty1e of handwritinO' as he follow the margin round. 

II} Turk y nnd PeI's~a the ink7horn is call d lcalemdan, or 

reed-holder. In ~he former country it i invn:riabl. l made of 

. bra s, beiner a fl at, oblong box, not unlike a spectacle-case, and 

~i1:e that opening at the top; but the P er ian kalet?dans are 
different in shape and altogether unlik in material. They are 

alway made in the form of a~ ev n- ided oblong box ~itlJ 
lightly convex top, from eight to twelve inches in 1engtll . 

and about two ',iriches, more or Ie s, in width. ne e:J:}d Jn~l1 
O!J€lD and discloses V. drawer extending the entire length, which 

cont~im~ the brass.ink-holder and pens. The mat rial i papier
'ma he, sometime, although rro'ely,' lined with] ather. ' 

In the kalemdan th~ be.st pictorial artists of Persia have 
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found a worthy medium for expr.es ing the love of the beauti
ful which i' innate in . every orientaL natUl'e. To th~ '· Per

stan at'tisan one ,~ay indeed apply the well-known sentence i~ 
the ~pitaph of Oliver Goldsmith, "nil tetigit .quid non ornavit." 
rfo t~ldy a Go]]ection uf Persian kalemdans i like reading the 

odes of Horace or .Hafiz. H ere we generally find the lighter 
side of life and nature depicted in color and de. igns COl:ra-

ponding to the gail1ard strains of the poet's lyre, - .not the 

r ckless and despairing lll~lSj C ~f Omal' Khayam, which le~ds 

th soul to lose itself in the vague and hopeless mazes of the 

prob}ems of de tiny, but ra.t1ler the blithe orne . chord which 
draw the heart to the ob ernltion of sunny skies and 'green 

fields and nibbling flocks, or the IJl1r. uit of the antelope oVer 
gra!::!y plain, or the. cleli~hts of love i;1 gay p~1,Vilions by 

n~nning treams, on · a sod cushioned witlt flower, where the 
ghittern and .the nightingale .blend 'their telldel' melodies. with 

the' lover's . s.ong. One enters here on the Arcady of :idney, 

·01' rambles through the Fore t of Ardi:mlle with Jacque' and 
,I Ro alind. 

Why does one, ib . enjoying the~e lovely productions of the 
old artists of e1' ia who thus delineated life in her pahny days, 

top' t9 g~umble th~t the drawing is sometimes ~'ude and the 
· pe~ pectiYe ask, w, and t.hat th trees are of the ort which niade 
· Rusl>:in htirl his ink-pot in whimsical wrath at the luckless land-

· scap~ . artist of the Renai sa~ce ~ It i not critici m that is 

l' .qu ired here, b.ut nppreciati.on. Di~ not lIak pe.are make 
Boh mia a sea-board country ~ . Did not a~l ' our old dramati t 

_.di l' ga 4, not once but ,cores ' of times, the unities and the 
laws of' er ificatioll Hns ". Veni e Pre~erved" . less pow r 
to bring t~ar b' cnu fiped with affe(· ations or lines too long 
for blank v l' e ~ Tbere are ca es in whi h critici m becomes 

hyper-criticism, and when C T1 Sur but reveals the narrowness-
I 

of t'1e critic intell ctual cope. 
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The e kaiemdan of P ria, 'and the mirrors and boxes 
paint d in th • am tyle, tl'a.nspoI',t the fan back to the 

. pI ndor and . the delight of a gr at empire in a , happy 

. perio'd. If we . tudy that aO'e in 'the tru spirit, ware 

tl:an ported ' ba.ck to it once more, and g'ain ' anOther and an 
~arne t glan e at the bettet: thonght and the real character 
of a; remarkable epoch ill the history of civiliz;t~ion . But if 
we are till inclined to con ider these kalcJ1ldallt:i and mirror 

by the trict canons of art, even then we ur forced to a,dmit 
that in spite of 'their uudoubted ~efect 'they po . sess cert~in 
great qualitie ', which raise the arti t who paint d them to a 

high rank among t] ~ose who have achieved 'uccess a colorists .. 
and have ailled to develop the humanitarian side of aTt. We 
owe to them a collection of type of life and character not les~ . 
intere tinO' a such thau the genre pailltings of 'the Dutch ehool. 
By them WI:' are often admitted to a glimpse or tIle illt 1'ior ' 
of the oriental dOlUe 'tic life) which i so inac'cessible to the 
for igll r; alld w'e tilld witha l that th e picttll'e , so interestin 

to the stndent of t.he ,-ariou phases of humanity, are ~l 0 glow-
. ing with lIlllly color, harmoniously blended in , it cta which~ 

char~ every eye thaL i ' , u 'ceptibl to the ubtile Dl'!lsic.of clll'o
matic tones. 

It would indeed be impos iblo to surpa the tone that per
vades the e delightful bits of life concentrated in the pace of 
a few quare iuches. I aJ?J willing to grant that to those who 

are accustomed to admire only immen e ca:nvase and · pig
ment load d an inch thick, the pict.orial art of th~se . P er. ian 
roirrOrf\ and kale~dan . ·are mere ".trifles light as air." But 

they who can see beauty in tl~ e delicate touches of the fine t 

miniature-painting, 'or ,conc,ed merit to a Malbone or a Meis-

oni :or, may find a rational atisfaction in some of the exqui ite 
·work that ha b~en 10vinO'ly lavi h d upon thi great chool 
of. r",1an minia~ui'e-painting, A ob erv d above, I conc' de 



A GLANCE ~'l' rrH~ ' ART OF PER fA 325 

without argument t!lat the perspective and anatomical dl'awino' 
, ,b 

and the cenery ' of thi"· sc~ool are not strong point ;' but on 

. ~he other hand it must be allowed that these are 'by no 'means 

all the requi ite qualities e s~ntial to a. ruerito~·jous school of 

~rt, and tbal a Dumber of great Enropean aitii:it may be men
tioned who have been lamentably deficient il~ these l' peet. . 

. The effect, of these compositions is bro~d, and yet tb 'v' .rk

manship i sometiules so minute that a magnifying-glass is ne

cessary ~ully to appreciate the patient and loving toil whieh 
the master has bestowed upon it. 'What ill a large can 'a 

. might oem t,o resemble the "apid mil'mtellcss of Denner eGa 

. to appear such in n surfH cc tOll inches by two, on whi h ome

time fifty to' olle 111l11Llred figures are groul;eu. I haye cen a 
kalemdan on ,~llj ch were three llUmlreu figur s. I h:we bef()re, 

me ~~nothol' kalemdan tell inclles lOllg and 011e and three fourtbs 

wide, repl'e 'enting a battle-scen~ betweell Pel' 'ians and Turk, 

mounted ana in the armor of two centuri'es ago, It includes 

fifty- ix di. tinct fi gl~res, of which eighteell are in the fore
gl·ound. The beauty of this pxtraordinary compo ition would 

,make it. creditnbl to any livin'O' , aJ '~ist, The yinlCity of the 

scene, thc infillite '\!ariety of . action di 'played, tlle ru' h, the 
terror, the pomp, and the cjrcum ta'n~e of war are all thele. 

Lo t' in admiration at the vel' .atile fancy of the artist, it i ,not 

until one has several times examined this kalemdan that he 

appr ciatBs tIle e,xce sive minuteness of t11e work and recog-

,nize , th toil ~t. must have cost. Th,i painting is by l\.1irza 

Achm"t, now honorary head of the artist wllO ar under thA 

P trotlao: of the Prince Zi1-1- ultan, Governor of Ispahan. 
,b • 

I ha e '. een an older painting on a mirror-ca e about . nine 

inches long and ix wide, rep'r en ting tl~e great Nadir hah 

-in battl , in the early part of the last el1tury. Time has 

mello d·lt. color and gi ven them the ri.ch tone to which w 

are accu tomed in the work of Wouvel'rnans. In th ntral 
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£ reground, on a proud white hoI' ~, we see the great conqu. 1'01' 

in the military plendor' of an uriental soldier nd king. B hin<;\.. 
him are grouped his princ,e and general ; ,the g.round is heape(~ 
with the . e of the lain and the carcasses of hOl'se , d picted 
with torl1 Ie I' ali m; in the middle distance a squadron of 

Hxall'y i ' beating down the enemy, and in the b~ckground is a 
park of artillery, at that t!me comparatively a new hing in ,rer-
" ia.. But after the maje tic figure of ' the Shah and his 116ble .. 
charger, the most remarkable object in this compo, ition is a 
group of three pri oners, bqund and kneeling befOIe the sover-. 

ign be eecl1ing for theil.' lives. The varied expression of their 
face and the patho of their condition are admirably render d . . 
Behind them stands the mailed e}""'ecution r with drawn s o~ 
and tolid countenance, holding them wit.h a rope to which t air 
pinioned arms are attached. Th~ hi tory of oriental wattar, 
incline on to fear that they ' sued in vain for their ltves fr m a 

conqueror ''1'110 lew. one hundred thou and people in D , i 
. :between Llnrise and un 'et. Bating certain peculiarly orienta.l 

inaccuracie of drawing, this p~linting is so realistic and vivid 

that one cannot avoid the conclu ion that. it r presents 'a ce!le 

from actual life, in which the artist l~imself had been ~ partici
pant, But who painted thi picture ean only be conjectm d, 
a unlike many of the e artist of mirror ' and kalenldan ' ,he 

negl ct d t? add hi signature; ' it is surmised ho~r~ver by' on .. 
. nois eur to have been A' Zadek. The most celebrat d atd - . 

painter of P ei' ia was Alee Koole Beg, who lived in the ime 
of· the fir ·t hah Abba s. 

In t'ne time of Nadir IJah flou.ri- h d Abah 'Ger and Aga ' 
• M hmet Hou e'in, Both ju tly noted for their flower-paintings. 

rrh y' !tave had many imitator. , but non hav proved to be' their 

eq\lals. Their works are generally found on the lids and back . 

of the ca e .yontaining hand-minor, and are 9ften 'Y" ry c1 verIy 
xecut d and hi o,!tly attractive: Th y show co-q,clu ivelij that jn 
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this branch of art~ at least, the Persian artists drew and painted 
from Nature;- in other still-lif p'~~nting they have hown Ie 
apti~ude. The ' exquisite aprangement of 1"oses and lilies are 
generally on a gold ground, which gives them exceeding bril
liancy. Combined .witl] them one common)y finds the nightin
gale,. painted with the ~t~ 
most delicacy. It will be 
remembered that the Ol'ien
tal poets have found. some ' 
subtile harmony in the 
a ociation',of nightino'ales 
and roses. Doubtle it 

. was sugge ted by the fact 

that this melodious bird 
builds its nest in the rose

. bush. ' An unpoet~cal Per
sian 'a ured me, however, 
that the aSRociation i due 
to the thoI:ny character 'of 
the rose, which prevents 

' ~he serpent from climbing , 
the . tern and devouring 

OLD PE,RSIAN MIRROR-CASE - - l':XTERlOR. 

. the eggs of the nightingale. I am unable to decide so nice a 
question, but J aving related the poetry and the pro e of the 
matter, leave it to the reader to settle according to his own 

ta teo 
lDe of the rno t remarka11e and ullaccountable :£ ature of 

Persian mil1.:or-painting. is the chool of aCl'ed subject which . . . . 
found cope in the decoration of hand-mirror '. It wa in it 
prime in the time ~f Aga NajefJ', who flourilihed as a miniatw· -
painter in the reiO'n 'of .Kedlll Khan. and the ~arly reigns of the 
present dynasty. The whole art ?f fiO'ure-painting being pro
scribed by the inculcations of the Prophet him elf, one can hardly 
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imagin that it would b po ible for paintings to he prqduced 
by a Mabometan people that' would actually iy~ r pl:e' nta- ' ~ 
tion of the Propliet ' ·himself and of distinO'ui ' b~ d Ma]1(')metan 

... . ~ , 
martjrrs and aints, It is true that only within a recent .period 
",va so daring an innovation ' att mpted, and the origin <?f these 
acred compositions i probably · tra~eable to a still ~10re I' m~il'k~ 

COVER OF PERSIA:oI MIRROR-CASE :- INTERIOR. 

able fact. I say tr~ceable, 

for it is ' hard to realize ... 
with what difficulty one 

obtains preci e infOJ'ma

tion in Persia, Not only 

are attempts at historic 
records co ml a r ativel )T ' . 
rare, but tho. e wlli <;,h do 

exist are va.g~1e, imagi a
tiv(' , florid In tyl~; and 
perplexing. In collecting 
many of the 'fact in th(;l -e 

page. I have been Qblig 
to uepend upon oral infor

mation, often more or less 
trauitionary, which ~las 

been . acceI t d or rejected 
~n]y after reference to numerous individual. 

Under the cir 'urn tance, it is aIrpost .incon ivable tb~t 

paintings repre -enting acred cen~ from Chri tian hagiology 
should al 0 find acceptance with Mahometa,n ' amateur , But 

a we have only to turn to Christian nations at this very . 
• t 

day to find incon iatencies as glaring and ab urd, we can , et 

thi~ down as only Dne more e~idence that man ie ·a 'medley 
f contradi.cti~m , and often unrea oning a _ the bats of thE:} 

field . H re i a 'people who con ider all. b1'i tians 0 vile 
that few of them will rnok the arne pi} . or drink from tho 
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same cup, or (in the ca e 0 the more fanatical) even hake 
hand with. the~ Ie t they b~ defiled; , and ,all this becau e tlley 

are Christians! And yet they will paint you scenes fl:om the 
l~fe ~f Hll'! t, iavi 'hing on ,them all their talent; and Per ians 

. thems~lvc purchase and admire these work! I 'can only 
account for this anomaly on the O'1'ound that with ma.lIY Per

sia.n , as with JlOt a few C~ Il'i tiatt , ~'eli o'ion has produced no 
z:esponse in their natures, but is ' outwardly ac 'epted with a 
va~:ue iuea of ultimate advantage, and a belief that to reject 

it in ' this life is likely to result ill inconveniEmce and perItaps 
serious damage. orne person, furthermore, concern them-

. ~elves but littl e with the ethics of art, but are ready to aec~pt 
.' any expression' of tIle betl.utiful, whether sacred or profaI,e. 

DiP. ~10t Titian paint the , " ImmacuhLte Conception," as well 
a a "Venus" of exceptional impurity ~ There is among all 
cultivated rac'es a , large class ,,)ith whom sentiment i more' 

potent than principle, -,- a class which not rarely delude. it elf 

into beli ving that sentiment and religion are conver~ible 

term,s. 
But whatever be the 1:eaS0l1, the origin, and existence of ·such 

pi tures in Persi~ is doubtles the source of the paintings on 
sacre9 Mahometan subjects. I t is to ,representatiolls of In'i t 

w~th the . golden nimbu a,round hi , lJeftd that we owe the 
famili a'r painting of ' M~ihomet, whi h is now quite cOl)lmO~ in . 

p y, ia, -. - r presented with a conventional type of featilre ' and 

, ~pr .sion, a b~. al '0 been the ca e '~' ith the ftC er ted portrait 
of t11 fa e of Cln·j t, all following a ty,pe having no authentIc 

our e. It is a curious ci~curnstance that tbe different methods . 
. of prop< ganda adopted by the. "Cros ' " and " rescent" are 

uO'geste ', b the s imitar which the PropMet i alway r pT -

sented a hIding in hi hand . A Mahomet~n, ho'w0ver, might 
with' pIau ibility r ,to:r:t that Christ himself said, ." I come not to 

bl'ing peac '. but a sword." 
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'1'he origin of the Persian picture of tIle "Holy FamilJ:'~' 
i ' a little obscUl'e. It j 'g~rl rally a;greed that hah .Abba s 

s nt a number of artist . 'to Em'ove to study thE1 arts. rrhere 

they ~ere so impressed by th paintings of , the Ren~issan~,e , 
chool, then at its height, tbat they became convert at on e, 

to , the grandeur' of the acred .subjects it selected and the , 

noble scheme of color it formulated for dmp rie. Perhaps, 
too, the e arti t brought back to Persia a Humber of 'Euro

pean painting 'which erved as models to subsequent , O'en
'eration ' of arti ' t, the Persian being admir ble. imitators, 

" At all event, a distinct -ystem of compositio 
th~ Holy Family, with attendant saints all , ange s! aro e 
about that time in ' Persia, which reacLed it p~l'fection w.ith 

,AO'a N~ieff, These painting are from eight to' twelve inclw ' 
long and five to six, wide; they are general ly painted ' ~n the , 

lids and back of hand-mirror, 011'8 ide of tl~e ltd repl: enting 
perhap a group 'of flower ', and t1l ' other the' Holy li'l:Ll~l.i~y. 

ometimes one id (rives a Chri tian ' ubj.ect, and tlle otHer a 

legend from Mahometan martyrology, More oddly still,.it is 
not uncommon to find a say1'ed subje·t on the out ide, and on 

o.(>ening it, to be urpl:ised by a p,ainting of fair women, - , which 
is, so evidently borrowed in style froUl Enrope that one puzzles 

hi brain to remem bel: whether he is 100k~ng at a copy from 
Boucher) Reynolds, or Gain borough ,of t1l In t century, 

T,hese miniature compo,itlOn are in variably extlcuted on 
papier-mache, 'and 'are glazed and 'cumbled into harm 11y as 

wen a protecf~d by a rich varpisll; the older pietur s sh~w 
.evidence of havinO' been repeatedl y cle:med and ·arnishe<l. 

The greate t known master of. this bran·1I of. P ]"ian art are 
A' Z~dek, A' Zeman, and An Naj if, the la, t of whom died abollt 

forty years ago , The nam of th arti ,t and the date are oft n 

found at the top of the painting, Like all P ersian work of 
1 A' stands ber ::I a familiar ahhreviation of Agli. 
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this sort, the e miniatures sho"Wa breadth of eH:ect combined with 

the utmo t min-ut ness and oareful :rendering of detail, together 

with a ,warm, delicious tqn'e'that recalls tl:e works of Correggio. 

The drawing i sometimes defective; but this objection, is less 

notic~~ble ili. th f'le works than in mallY other Persian de igns.' 

These .painte~ mirrors are ' n~t only gre~Ltl y prized by P er ,ian 
aro~Lteurs, but they are ' now fi1l(lijlg ' abundant appreciation in ' 

, Europe. The're is an odd char a0teristic' of all Persian pictur~s 
of the H oly Famil); qllite ",:orib the mentiQn. Alrriost without 

~xc'eption, they have imitated the Venetian 0 1; V ronese type 

• of femal~ 'beauty; in other words, their womcn and children are 
all blondes of the most pronoullced , sort, with light, golden 

. tre~ses , . whi ch is nltogethcl' differcnt , ii'Oill the brunette type of 

~ersian beauty that appears in otller Persian paintings. ,The 
blond type naturally includes hlue eyes, black eyes being the 

excepti.on, Bnt in Persia blue eyes are con idered unlucky, 
. p~rtly perhaps b,ecause ' they are rarely seen in ,that country. 

Th~ painters of tllese sacred scenes have therefore uniformly 

and carefully avoided aJmitting blue eyes in any o( their pic
, tures of blond women and angels. . . ., 

We might go on to speak of some of the c~evel' minute draw-
ings in black and white executed by Persian artists I and of the 

• designs in relief produced. by the pressure of the thumb-nail on 
paper, a very cU~'iou s and ingenious, Persian . art"; but we ha·ve 

" not yet touched on ..the arts of embroid81:Y, carpets, and other 

textile fabrics, for whid: P ersia has justly been famous for ages. 
W kno.w ii'om .early ~cnlptul'es that embroidery wa practi 'ed 

in Persia, th.ousands of year 'ago, a ide from traditions to that· 
• 

£f, ct . . Although these are ·the best. known ar~s of that coun-
try so, Jar a concerns· ' the United tate, l am convinced that 

preci e information on t~le subject i 0 SCl:\.rce that a few obser
ations th reon may; prov, , not untimely. It is greatly to .be 

)'~gretted t1 at s.onle of the most elaborate and bea.utiful forms 
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of Per ian n dIe-work are either ~o longer produced Qr are 

gra~ually going: out of u , th , lack 'of demalld naturally · 

Ie ening the produetion.' The P rSlltn 31: a vEll'. atile and. , 

fickl e people, unlike other Orientals, and readily turn to, n, W 

fa hi n " It is to thi that is due the la~'ge variety uf obj!3cts 

created by the indu trial a~'t of ?ersia, and at the same time 

the rapid e ·tinetion of mallY of the e in favor of l'lew articl s 

of pel'soJ)al and dome tic use. This circum tance, it should be 

' ::,tdd~d incidentally, is It source of encouragement tc? Am !ri can 

exporter who have the daring and sngacity to nd their wares 

to Per ia. The Persians are rapidly learning to abando,n -their' 

own beautiful ware ' for th~se of E,urope, and tlle fir, t ?oJl1er 

in the field ar now about to reap ub t~ntiltl reward ' for tl~eir ' 

enterpri . 

One o'f the arts of Perf;ia , now no long-er practised, i. ' the 

mbi'oiderinD' of-. what shall we ea11 them ~ - well, ladi ' ' . PG~1-

talette8, ca~l u by ·Persim IS nac lz. The hOthie:"co turoe of P r'lnn 

, women ha,ing' ul1d(~rgone a great ehailge in this century, b~ino. 

con idprabl:~ 'abhreyiatec1, the embroirlered nrtic1e cal1 d nacsh 

have been dj' eard d. TheRe naeFih are nbont two feet long and 

"ixteen ine'\.Je wide, more or ]es. . 1~hey con 'i ,t of some uperb 

pa.ttel~ embroiu ~ d eutirely 'in silk, . 0 . firmly and olidly' that 

thc)~ are like arpets in miniature. Their vuIne, of C01~ " d - .. 

p ndR on the texture and beauty of the pattern. Tl;eir durab,ility 

t· ~imply pllellOloenal. . orne, of the old pattern, .till PI' S rv d 

in ancient familie an'l dating back for centm'ie. hay acquirQd a 

~ ft O'ray ton , ill which the iutrj at . m dley of brilliant col r . 

: m It and harmonii , a ,the plendor ~f antLlmnal foliag 10 it-

self in ,the quiv I'in~ haz of an ctober un 'et. Every y ar the 

nac li embroid ri f are becoming more ' rare, really goo on s 

beinD' now exe siyely carce. Ther i.s rea on 'to b Ii v that 

m of th more ree nt mbroid rie of thj , ort, COM" 'J: in te -

ture and Ie deliciou in tone, w r wr UO'ht pe ially to me t. 
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the for ign d mand fo~' Per iill g d. In e1 ct~ng pi ce f 
. nac h the pm'cha e1' ne' ds 'to, xe1'~i e ome prud"nce, for' the 
d aIel' have a habit of retotlChing an' old .faded pi e' with n w 

, colo;~ ' which to many 'makes them not only fresher in appear
. ance but ml!>re attractive. The cheat can be discovered only 

by 'touchinO' a cloth 
sliO'ht.ly moi tened to 

tllB Pd.rt. su pect~d; jf 

"the c 1 r com s off, 
the fraud ' is detected 
'at onc.e. For coyer
irtgs. to cushions or 

otto~an , an:d for the 
~eat and Lacks of 
-hairs, no matedal 
'ould ,be- found more 
umptuolls and beau-

tiful th:m tllese nacsh 
, m b1'oideri e, on 

which the women of 
Persia haye in past 
,ag hn-i hed , ueh 

ta t a~d IovinO" pa
ti nc'e during th 11: 

' Ii, 'of enforc d re

tit m nt in t11e an
d roon. 

" 

OLD SliXER Pl,TCHBR, WITH El\A~IF.L I ' THREE 

CO LORS, VERY RAm:, (OX'B HALF HEIGHT OF 

, OIUG! ' AL,) 

till another form 'of embroidery which i now n arly e. tinct . . 
l1l I' j.~ (the more' the pity!) is due to femal handiwork, and, ' 
i dir ' t1:y owing to th p rnIiar Per ian CL t m of. ~ male eclu
siop.. ,Tl1.i , i th 'embroid ry on lin n of' ray r cal:pet and of 
v'il for t1' t war. ,Th d, ign i PI' du d by ",701'1..i110' a 

pattern with. ,~bit ,ilk and drawil1O' the thread, the l' lilt 
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1) iner a rai d patter)} i~ ilk .lio·ht n d h ' OpP-ll In,tti'ce-like 

pa 1\£a 'culin appr iiLtion of ., n011 worl . a thi. mu t after 
all b . cold and 'p dun ,t ry ; and ' y t -r v ntul' t hazard th :> 

ft rtion t~at this ~mbroidery do not ' yl Id in workman 'hi~~ 
. an~ heanty to th fine,.t 11 edlew-ork of MceLlill or Y'a]eu'i nn s, 
or t the point-lace coyering- the robe of European queen' . 

AmoDer th forms· of Pen;ian embroideries whieh ' ilappily are o . 

not" et extinct are tue shawls itll(l portier ~ of .15-.ermall. lIe 0 1' 

. he j to 'be cOl lgrntuIate(l who obtain::; .a_good examp] 
art before an iIlYa;;ioll of Per~ia by ftn ilin ~ Jye's~ a~d EUM1!i11iin. 

, t • • 

manufac.tured stnff:-; relegates it to the limbo of dead at'! ' 
g nera] scope ,the noe(11 e,,-ork of the proyince of Ke~nall; • 

aUi d to that of . C'a:-;hmere. It differs froDl that in eing of ' 
oars r texture altltollO'h often ,'vi'ou o-h t on ,-ery- fine tuffi , 0 . h 

iIllilar to those JUlHle of '('H8]nn 1'e \Yo.o1. T he de ign :i.'5' ~] 0 

ordinarily in .wool, hut I"ometimes .it i of Rilk t]head on fiDe . ... . . .' 
ca hmere; or on the fin e woo]-Rtnffs of K erman 'whi -h r emble 
,ca h)11 re, '1'he. hawls of Ca hmere are intende 1 for it different 

purpose, and are g'enerally made ·by allot]ler proc S8, The ,york 

o'f K erman is Y ry beautiful. although the design c011lJl10nly 
. on i ,ts of variation. of what we call the p::lll1l-]eaf p~ttern,

which orientals a,ffirm is properly intonded a'S a ,conventional 
r ndering of the c~\'pre.'s, the tre of immortality. ". I t is work a 
WIth all exqui ite union of 1:i h, oft colors, a ocia.ted with . ffl c
'ti'-e border ' of flower. The ground i 'generally carl t \)1' pure 

. .. . 
. white. . 

. N umerou. ' ther yarieties of em broidery 1a ve b en and are 

still IDad~ in J;> ,rsia, but none pre. , nting perhap. the same 

deli acy of a1'ti tic f el~ng, although sometime exhibiting . an 

am unt of work almQ.'t b yond b Ii f, and e rta irily uri)as ing 
(a i the ca e ~ith roo ~f thep edlework of Pe~; 'ia) aU imilar 
w r~ pl'odu ed in the United , tat , '1' 11e mo. t impOl:tant 'of 

th e laborat chool of art embroid 1'yar probably thos of 
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. Shiri1z and Rescht, and in Ie . degr th~ e of Karadi1gh . . They 

. ' rese:t;nbl one ~nother in ge~eral character; the main featur s 

ar nia iv and intri ate -de ign wrought with i~ in chain
stit h, with a wo~d rflil massing of brilliant col<?r on broad
cloth, which i generally 'GaJ.:let or (J'}'ay, though om tim 

black ' 1:'he richer pecimAns are distingui~hed by having th ~ 
deign pard) made of small bit~ of (·loth of <}ther' colors, ewed 

into apertures cut into th~ gronndwork. In the Slliraz embroi
del~e ', the i1?-serted pieces are generally of ·veh-et. ,om times 
nfue carpets are ll1a Ie on tl-:iH elaborate Hcale, which ar ne-

o ce arily .expen iV<:J1 ' and scarcely fitted for any but oriental 
~.,()1mtries, where people len" their :;hoe~ at the. door. The' old 
d iO'ns of HesciJt ~I'e more delicate nnd fll'ti ·tic than 'thos ~ of the 

PI' ent time. 'ThiH, we r!"gret to HH)" i.' dne not only to a 
d cline in taste; but also to an intolerable ~nyellti~ll of moael1l 

chemi ts, who might have been better employed than ill discov
. ring aniline dyes. It is t:·u , ' triet onlerH Itaye beell i. , u d 
agaw. t the importation ' of these dyeH into Persia, the Govern-. . . 

. J~e.nt b inn- well aware uf th irrepal'FI bl " injury they are Cai)3 ble 
of bringing on ome of the rno t pn})ortant ilJdm;tri eH of' Persia. 

But He cht being near the frontier, it is .diffielilt altog~ther .to 
• elude t~e aniline colors from that plil ce, 0 1' at lea. t to pre.

V. nt mugglilig and using th m to an 'extent that is likely to 
mip tb l' putation of all tl1e emhroidC'ri of Re cht. 

'In thi conn etion it w()uid be nnjnst to o~it all allusion to 

the superb em broideri s with goltl and sil,'er thread, whi ch at 
one tim rival] a the very be!lt work· of thn,t sort mad in Eu

)'01 e in tll . Middle Ages~ 1.·h ~ e embroid rie.s Vi' r made on 
rim on and b] ~,ck velv t, or o~ b]~le and ·crim on ilk. Th. Y 

oft n contain quot..'ttion ii'om the K ran . or ' tb poet, int r-, 

woven 'With magnific nt d 'io'ns of ~owers and vin . .,It 
would b ' ir~po ibl t xc ed th spl dol' of om of th 

old Per ian stuff of gold . and ilv l' tbr ad. Tho . made for 
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til royal f~y are . ometime embos d with diamonds and 

. arls. Fine exan:ip'I~~ of ' thi ' , 'o1'I. "of W rk ar now becoming , 

care " and collectors hould not he:;itate to sei~ upon them 

. wh never they appear. Th l' ar as yet nD -imitation of thi' I 

art in the market, as there are of soni of the other Per ·i n . , . " 

arts; no'y and th n an enterpri ino' travelling ~nerebant. 'uc- ~ 

ceeds in di eovering choice bits hid a:,~ay in. the eh sts., of 

sOl~e of the old Per ian famili es, who are glad t6 sell t~len;i 
and buy cheal European wares in l' t~·n. , So va. t have been 
the quantities of Persian embroidery aHd bric-a-l,i'ae ah'ead}~ 

exported that one i amazed, considering -abo the wa~l.'s which 

have ravaged that old eouutry, that any fine , example Of . 
. noble uecorative .arL$ of P er::;i a ·yet · remaiJ;l. Tho 'e who b 

now may yet ueceed in eeming gTt'at bargain:;; but the 
chance grow les every dct),. 

A glance a1 the manuf~lCture of Perian rugs would seem t 

c()me naturally within thi account of the arts of Per 'ia, th~ir ' OI-

ti tic merits are so dcdded. But for certain' goo'd reasons the ' 

ubjeet ha,' been deferred to a 'subsequellt chapter. , 
Music n.nd the drama are, al'o undoubtedly' included .in a 

gen ral sUl'yey of th6 ' arts of a people. But the latter is 01 e
,,'here treated in the ?~apter on the rrazieh; and of the f01;- , , 

mer I speak with diffidence, as the clJaracteristie trait of Per-
ian music an be intelligently de ' c~ib d only by 'a 'practic~1 

mu 1 Clan. I liuty venture to say, 110,'veve1', that 'the rou ic. of 

the Per ian is 0 entirely different from that of modern Eu- ' 

rup , =l.S to make' it impo ible to in titute a eompari on; and 
. yet no greater mistaJw could ,be made than to con id r it un-

, . . 
y.tem,atic a:nd barbarian. ' It i ba ~ on certain phil ' ppic ' 

l~w ; t1' ati : 8 on lIlli. ie centl~ri es old exi t in·tll P 1'ian lan

gu.age, and the people show gTeat appreciation. of the plaintiyo 
qhords, of their native iIi trument and, ong. I t4IDk that tho. e 

who hay~ gi:en ' attention to th rou ic of an ient Greece might 

. . 
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gain a clearer per eption €If trhat ubj ct' by inve tigatillg the 
native music of P ria, Indeed, it would n t be smpri ing if 

it sh uld b .found that the Doria.;n "6olTowed fro~ the Greek " 
, colonies of Asia Minor, who in turr~ borrowed ' tpeir 'music from 
th . Per ian.s. Roth ' were of Aryan stock. We know that 
neither the Persian nor th Greek of antiquity disdained to 
barmw cu toms and ideas ii'om each ther. ,Why then hould 
the Gre~k not have borrowed mu~ic from the Persians ~ , Venu 

'2, • a .godd s~ had charm ' for both; why rio,t Me]'poll:wne' and 
Terp ichore I 

In ' umming up the 
pre ent aspects of P er-

, ian art, I think it rea
sonab] 'to condude tlJat . 

they do ' not ~o much in
·dicate that it 'is moribund 
as,' that it i ' .in a tran-
ition tat . There is Ie s 

breadth and force n'ow 

.ap~~·ent in the desio'ns 
{)f P ersian artists, Ie 

fiTmnes., less ' originality, 

Ie humanity,' less vitali-

'I .. ·;' 

EXAUPLE O~' OLD PERSIAN KERAAlI MOSAIC, 

t ; hat the ' IHttiQnal'love for the beautiful i ' till 'active, ,and 

. how · it yearnings by reachin~' forth to Europe for new ideas 
and forIIl'S of 21. pre sionl Before an, entirely n w y tern of a~t
.expres ion wortily ~f n?te and p~rpetuation ,arrive. , we maY,look 

"for every ort of al'ti tic sol ci m !1nd ab tu'dity, l' lie~ed by 
, . 

'occa 10naI crleams qf the new light that hAll again dawn over 

Per ia from the ~'ealms of t he ideal. • 

22 



CHAPTER XII. 

RELIGIOUS AND PHILOSOPHICAL ECTS Of PER l Ao' 

TH ERE are some facts apparently simple enough in them
selves, which ye,t fail sometimes of being fully a.ppreciat . 

• u?-til o"ue cOmes into actual contact with ~hem through the torce 
, of exceptional circumsta.llces. Such a,re race-characteri tics and . 

. difference in relio'ious belief. Altllough a resident in the Ea t 
£'01' sen~ral year, alld aware that, the Mahometau, v~orld,", 

like the Christian, is divided into sects and,' schis.ms, ,yet until 
I went to Per ia, I had taken little intere t in , the e que. tions, 
a!ld. theFefore had but faint conception of tho reality ' of the 
differences existing in the bosom of the Mahometan fold, or 

, , . 
of the strong antagonisms re ultillg from th se . difference : . 

. Tho e who are intAl'est d in ~ religious and phi l osophi~al pro.b
lems may not b disinelineu to atten~ to a sk'etch or' the l;U- ' 
merous sects of I )amism ill Persia, ~nd especially since tIle 
rise and progress of the Mahdee 1 of the Soudan aro)lsed such 

. a prof~und. j'nterest in the p.olitical worl d. " 

Setting a ide, for the pre 'ent, a ' con ideration of minor .snb
djvisions or sect., the follower ' of the Prophet ar ,. fir t of a.11,· 
di~iaed into two great bodies, - the Sun Dee , ~l.l1d the heall, . 
The Turks and A~ghans, ' trye ' Arab and most of the- Mog'nl . 
Of 'north rn India, .. are uhnees; they 'consic1e'r that -the cali-. 
ph30t de cended .from the Prophet throngh . Omar, AbO. Bekl', 
Osman, and the hou e of Moaviyeb . . The . :unne~s ar~ sO 'W<lll 

1 ,Spelled ~s proDounced; tbe h is a~guttural, and' the last syllable i~ strong]; accent tl . 
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known it is not e e~tial 10 particularize here the details pf their 
sectarian faith. But the Persians are Sheahs; they abhor the ' J 

Sllnnees; and Persia owes, some of her mQst distinguished con- . 
. ', 'quests a~d splendors, as well as some ,of her bitterest humilia-

't~ons', t~ th~ religious wars which she has ,waged with the Turks 
i~l the west ,and the Afghans in the ea t. . 

The Sheah~ consider that the beritag of the caliphate. vested 
iIi Alee/ tile on-in-law of Mahomet, and. in Hassall an'a HosseIIl 
his two sons (who were slain by orders of Y ze d,. . son of 
Moaviyeh, near Kerbelln,l), ar~d their posterity. TIle ~cred 

! .' • line, o~ unci'own ed caliphs of the healr faith consists of the 
!,weive Holy Imams, all of w11Orn, except the la 't, wer~ mar
tyred by the so-,called s~ctarios of the Sunnee faith. The 'law 
of both these "ects is based on , the precepts of the Koran; bl}t 
t1e heahs accept. it with the add.ition of nnmerous annotation , 

.01' d cisions, given by the Holy Imams. The twelfth Holy 
Imam has yet to cO,me; he is called the :Uahd~e. Both sects 
look forw~u'd to a final succes or of the Prophet and a reform l' , 

of the Faith, cR-lIed by both the. Uahdee, wh shall unite all 
the be1i~ve]' in one orthodox creed. lIence the inten e ' and 

, . , 

ptofound anXIety that was exhibited br the enti]' Mahome-
tan world in , the late so-called :fahdee. If he had succeeded 

, in ~onqueriI,1g Egypt; all the ects and raees of I lam would 
hR-ve. rallied ' to his support, \1nd thus proved their faith that he 
was ind.eed tbe Mahc1ee ' that is to come. One hundred and . , 

thirty millions of enthu ia ts were watching the situation 
with ard'Ol' and 'hope. ' Now that he is dead, Mahometans will 

continue to look into the future for the co:tning of ~he ' true 

Mahde .J' ~ 
• 

. They who con ider Islrunism an eif"t r~ligion ,are mi taken. 

I t ' i 'not less activ,e' now than in former ages; the warl~re 
spirit.is perhaps less ' app~rEmt, or rather Ie s f01'IDi~able, · but 

1 Spelled ~s pronounced. 
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onI 1:) c.au e during the la t four centurie , since ~he discovery 
of Am rica and · the inntiop of printing, ' ChriSten~om ha 
made greater pr<?portionate' progl:e ' than the M:ahome' n 
nation, . aided a it has be n by advantag "s, or' ~ climate,,, 
There is no que tion that climatic and geographical condition 
have much to , db ,,~Yit1t the . pre ent tate of civilization,. This 
explains in part why the Turk, or MaJlOmetan, in Europe 
s ms' an' exotic; 'b,ut he doe not give that llTIpl'e ion ,in' 
A ia o~, in Afi'ica, where the sultry, unchangina- t mperatur , 
the vast' !pace fading ,away end~e ly a .tern:ty, ' the arid 
.plains brOken ut, long intervals by oases of ver~u~ef 
ge t a dreamy, conteruplatiye life and religion, r Heved at 'n 

, vals by pasmodic outbur~ts of treme.ndou pa ion ·and e;ner 
It i becau e Mahometanism. is a mttural growth, r volu~ion, 

out' of certain physical conaitions, rather than a grafting, that it 
. . 

has such a vitality in A ia, and may continue for ages to main-; 
tain its way, I t is said that it , laws were simply bOlT~we,u uy 

- 'Maho'met from the Levitical code, H e ma,y have taken the hint 

from thence, ~nd undoubtedly did appropriate certain, law ; 
but· the new . plant wa ', eRRentially orig'inal, and unles it h~d 
beeJ;l . in cona-enial soil it never would !lave attained such 
deep' and permanent growth, Th principles ' a,r;d decre s of 
the Mahometan code, while 0 tensibly relig ious, are actually 
!n harmony with the tribal and patriarchal laws which have , 
neyer ce~ ed to obtain in every form of oriental gQ,"tlrnment ; 
and many of the , innumerable ~'egulation for the c nduct 

' of tlie 'tru<;l believer in the ordinary . av cations 'of life tl:re 

actuaily based on the nece ifie of th~ climate, and may really , 
be con idei·, d ome,vhat in the 1iO'ht of . anitary ~aws t nding 
to pre erve the healt"Q. of ~ations in age and countri s' iU- up
plied 'with bpard of h alth and scientific hygi ne. Unle s these' 
ob ervance had been made obligatory a religious -rites, they 
nev r would have ' obtai~ed th force they now receive. .Of 
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course, a with all elabo1~ate . formula and burdensome cere

moni~l, after a time the .t~ndency wa to ·wink at .a more 
. , or less ,habitual dis~ega.rd of many of the , detail of these 
, ' quasi-religious and umptual-y attempts to . control th~ ,habits 

of )he . indi,-i.dual, ::tnd to in ist instead upon an externa.l fanati-
ci mfor the Faith in its entirety. Thi by orne is called Phari

,sais~ which, however, is hanlly a. sufficipnt explanation of su h 
' a re ult. The inclination of man to Jl ssert his ind pendenc 
i . ueh that ooner o{' later th 1'e arises' ~L di 'position t0w"rd 
. gr ater freedom of a~tion, 'while the judgment still ~oncede 

. that the ~ccepted code of religio11s and economical ]3l'incipl 
, . i right, necessary, and expedient in theory, if Hot a1.ways o · 
. il?- detail and practice, VI ~ are 'p Hking here, of com:se, regard

ing those forms of religion· in ' which much is nlude of gr at 
elaboration of l:ites and ceremonies, or of code interfering ~ith . 
the non-es ential minutire of humml liberty of action. 

It is not a little curion that the • heahs also differ from the 
Sunnees in many of the minor lletails . of. law and ceremony, 
beside mooting the great question of the sncce ion of th~. 

calil~hate. The Sunnee ' abh<;)l' d~lin ations of the human fi gure, 
'and the Prophet seems to · have also proscribed workl:i of arl'.t in 
g~neral. But 'the Slleahs are , mostly Persian ; and the Per ians 

being an irrmgiiuitive find resthetic people, have found w~ys bf 

. explaining away the Prophet' ~eachlngs on this poi~t. M,any f 
their ' laws and penalties may indeed be set down as in.op rative 
by reason or c~ntl'ary customs, or becau e hedg'ed ' in by 
uch ' limitations as to ocular te timony ,that it i ~iffic'ult ,tQ 

oure a sufficient numb 1" of leO'al witnesses, 'I'll Persians 
, ' . 

beinO' al 0 a 0 ial aI}d convivial race, h[we found mean to 
evade the p naltie for bibulou ' 4C~ • e '. '!It i . ~urlou to ' e , 

however, with thi tend nc to weak n the fore of a theocratic , . 
cod , the continued e~i tence of law lik that or''' an e for 

·.an eye, a d a tooth for a tooth;" or of what i ~alled pa ing , 
.. 
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, 'blood-money." to ran ~m th for£ ited li£ ,of th urd r r; 01' 

'of the u aO" of.e capihg ju. tie b:-- ' eking 'pl? forefng , 
Th law of Pel' ia, a ah·eaely. tat d, i 'ba eel on t~l ]0 orany 

and i called the lialzr, But there i also the civil l~'r, ca11 d 
t~{e U17, ,,·hich i lik ",rj e tel'med the" law of cu tom" Lik the 
com~on bw of England, it) ,tIt l' nIt of grauLlHl growth from 
Ul'rent nece iti ,-, a ,code of preced nt ,' Bnt the Urf can , 

, , , 

' never' g. iwain t th ha1u'; and in cas f npI eal-the final deci.~ ' 
ion re t with ,th hu.hl', TtS ean 11S in difficult qu .stion. b irw , 

expoU1:d~d by the written opinions of the ~-Iead of the Pric!3t- , 
, hod, called in Persia the Chief l\fushtahga ;' in 'l'nrkey thi di~

nitary i termed the Sheik ul Islam, The Chief l\fushtah"d of 
P r in i ouly second to the Great l\fushtahed of Kei'beHah nero.' 
BaO"dad, \"here Alee i.' lmri~d; of all the sacred place of the 
h~ah. that is the'most YenC'rateu, rrhe l;1'e ent Chief M:usht he4 

i HauO"i Mo11ah Alee. Among th e 81leah. it may be qu ti neu 
whether Alee doe ' liOt. runk with Mahomet himself, Of cOU1'S~ , 

, , ' if asked, they wouM deny this ; bnt the fact l' m~ins that tbe 
pl:omin nee given to th claims of Alee by mal'l}' of ~he Sh all ., 
ha a1m t ueified ,him ;n , th~;r practice, A sick man' by ~h~ 
road. ide i heard crying to Alee for help; workmen hoistinO" 
a ,:"eiO'ht call to Ale~ to O"iye str ngth. Tlle gr ,3!te t 'vent, or 
anniver ary, in the Sheah year is the celebration in dramatic 
form of the death o( the s6n of Alee in a play call d the 
T~zi&h, - a tie ,cription ~f which j O"iven in another chapteI:, ' 

It is an inexplicable. fact ' that, while the genuine he}i.h is 
m~re liberal in his practices than the Turk, ~ and except on ' 
pecial occa ions ~ore lax in religiou ob ervapce!:!; he i on the ' 

other hand far more r~1atical outwardly, and hold for igner in 
greate~ abhorrence. ~ There ~e m~y, mosques 'and sacr d pots 
which '~ hristian may nter i~ Turkey, but great darlger would 
attend any attempt of a foreIgner or unclean Chri tian to ap .. 
proach the precinct of Persian shrine, It ha been acCUID- : 
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pli h~d.onl., ' t~vioe orthri ,and thEm under a thorough di gui e, 
Thi i · t1,1e more. to' be 'regr ttf;ld becau e orne , of the P rsian 

roo que an~ t01Ub~ ar w~ll known to oe marveli' ,u ly beautiful. 
Tl~i ' see1ps an absurd contradiction, because in some matter 
wherein it \'VOu 1d be lea t expected the P r~ian . are' xce dingly 

, " 

liberal. Freedom,of spoech is mdula'ed in in Per 'ia to a degr e 
not exceeded,in any ElU'opean country, It is the' 111o t ommon 
thing' .there to hen.r mell of ali dfu;ses iSpeaking ,,,ith di r" pect 

of the moll~hs, or Un.hometan Jergr, or .critici ,rug th~ go-v l'U

ment.' Doth ,the civil and religion. ' flllthoriti es exMbit 1'3J:e 
, . 

wi dom in pernlittiug this 1i1~e]'ty; fo], n. vent is thu " gain d . 
for the dis'content whi ch might, if repr<;lssec1, seek E'xpres ~on 
by overt deeds. Discontellt . is universal ill this age; but while 
th tong~e. wags, the arm is ]e8s 1ikt·l)~ to be uplifted. 

The intolel'ance of the Pe],sians i · doul)tles a trait of thejr 

ra e . . The Sassanid monarcl~s alld the Magians were terrible 
per eei.ltors of all who ~yere opposed to .~o)'oastl'ilmi m. But 

when we consider that only .a few generations have elap ed 
i!t' e every land in EU1\)P . was daJ.'ken -d · by the s)TIoke ot'th 

.. fire that co'nsumed martyrs by m)Tiarls, and when we ee 
. . 

wliat intolerari('~ still J"aO'es in mal?)' parts of (Jbfi t ndom ·that . . 
are cf~ll~d civilized, it m becomes us to be . evere in' criticising 

the intole'rance and fanaticism of the P ,l\' ian . ' All have an 
q~aI right to b '· intolerant withi~ ' their own border ', and 

"only the)' who in thi matter are wholly wlthout blame, have 
authority to throw the first &tone. . . 

Another ingular trait of MahQmetanism . in Praia i tb'e . 

· fact, that while it i in it outward manife tations 0 fanati a1 
that one would imaO'ine ·t}:!at it must in ~~ry re P . ct be free 
from intermixture with other cult ,it till l'etain many cu tom . . 

· inherited from the faith of th Fir-wor hipp r~, or folio er of 
Zoroa tet, who preceded the I larriic onqu t. Of COul' el such 

· an origir for th e cu torn d nied by -1ru 'b ~iever, , but h .ne 



.' 

PER fA AND 'THE PERSIAN . 

. , 

th 1 the fac~ l' main . The Mahol11 tan year b ~ins with 
th mpnth of Moharr@m, w))ich of om' varie fr01l1 year to 

y a1', be au ~ the oriental y ~r i , arrahg<?d a cording t lunru' 
month. But the Pel ian pay fa,r Ie attcnti n to , the :Mu ul-' 

, " 

m~m N w Year than ~o the beginning of the ., ear 'apcepted by 
. th ir Par 'ee ance tors. ' The latter co'me on the 20th of March, 

, , 

wh n th SUll crosse' the line, and is call ed, as we have ah'eady 
~xplained, the No Rooz, or New J!ay. It would be { 
deny .that tbe celebration of t~e No I Oi)Z, with all its atten 

re.monj~s, is inherited from th ancient wor ipper w~ose 

teacher was the my terious, little-known, btit immortal Zo~o- ' 
a t l', or Zerrlusht. 
, An ob r\'ution oCClli' to me here which I am well aware ' 

will not meet with llni\'ersRl a 'se'nt; but 'haying beco ~1e tol 1'

ably familiar ydth both ides <?f the uhj ct, it appem-, to m'e: 

only .the merest justice, to ,cal) attention to it. • In Mahoin tan 
ountri-e all law and authority are deduced from the K man.; in 

Qther words, the go\'ernnieut irs theocratic. Until another ,cod 
i ' introduced and ace pted by the admini t1.:a~ors of the law, it j 
only natural that they ' bould regard any attempts to und rmine 
the xirsting code Hot only with( j~aloll sy but with dread; f~r the 

riental is only lield in order by a wholesom fear of "thos 

'''ho interpr t and execute the laws. Take that away, and 3?ar-. 
'hy n ues. In. on tantinople circnm 'tance have grad!lally 

forced ' a b' .If-attempt to introdu e a modified fm'ill f 'the Code · 
. Na1Joleon . . But Persia i carcely yet r~p t l' eveH uch a; half~ 

\ y m a ure; any u h c11anO'e mu t com ~~ery , gr§Lrlually, . 
ana. b approached with caution. Without, ntertaining or' ex

PI' 'ino- any opinion. "C ntra1'Y to ntet'pI'i~e ai~ing at a com-, 
pI te religiou and pl'Obably a con equent civil tran formation in 
'the Ea t, 'I d sire to ~y that it is hardly fair to a crib -resi tance 

to uyb mea ul' altc)O' th r . to intoleranc. Promin nt men .in 
tIl l-ient. who are privately in favor of progr ,and who 
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perhap are elltir~ly eptieal regarding the .faith · in ' which, they 
were .born; aJ:e tm con 'ervative in public, and apparently mtol
erant or apatb tic toward an'y religiou change, becau they 
se ,that; when a Mahometan become a c lui tian lie must nee -

sarily deny' a~ <?nce, pari passu, the authOl:ity on which 'the pre-. 
sent civil laws are based. These intemg.ent men I erc~ive what . ' . 
the, mas es only apprehen d. by the t,viJight of urn-ea oninrr intu-
ition, - that such a tremendou~ upheaval as mu t be inv?h'ei:l 
.bya national movemeJ?t toward , Clll'i ·tianity hould come v ry 
gradually, a,nd be i>receded by a modification of the lam 01' con
stitution on which national tability i ba~ d;' au<;l it doe . not 
nee;essarily indicate excel~tiona] depravity ,on their part th, .. t they. 
~hrink from such a royolution, unable to foresee the ultimate re
sult: Many of those in -the rank of Islruuisru who oppo e the 
iutroduction of Chri ·,tianity "'o'uld 'eem to be, therefore, des rv-

. , 

ing of. Christian ch:U'ity ntther than of aversion 'and weeping 
cqIidemnation.' I t is one thing to Christianize a wret hedly 91'- , . 

ganiz d and a-\raae society like that of the andwich Island, . . 
par.barous in every respect, ~nd quite anoth l' to change the. 
i~stitlltion . of a people who have peen organized on a i'vilized 

• ba is f6:1,' age~. The rapid transformation through wLlch Japan 
. is now pa sina, in tead of furnishing a favorable example to the 
contrary, is qurtJihed rath~r to indine, . thoughtful ob ervers t? 
regard the. movement with s~spicion' as indicating national in
stability, an'd at ] a t to suggest re erve in expressing ari opinio,n 
~on erning the ultim::).te result. 

We have ob rved that the h ah of P er ia offer o~ cm:i-. . ' 

ous contradictiqn in fanaticism and libel'ality. A featuT ' mol' 
remark bI than any I ha+e previou 1y not~d i the numb l' of 
form of beli tf actually xi ,ting within' :h fold o~ !~1 h ah ect 
itself. , The Per ian, unlike t.he· 1: or. of Barbary or 'I\lrk of 
unmixed dent, . ate a hio'hly intelle tual race, iTp.ao'inf,Ltive,. 

acute, giv "n. to peculation, .and impati nt of aught that nch~ 
" 
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the individual opiJ?ion. . AssentinO' outwardly to laws . w~ich are 
sometime arbitrary or 9Pposed to their eonvictions, tl ey re,tain 
the right of private belief; and granted the one, large t,olel'a~on , 
i a~lowed for the other. I speak now of the Iranee, or genuin~ 
P~rsian, des'cended from ~he men of old who fOilnd(?d .the .great . 
empii'e overthrown by Alexand~r and rebuilt in turn h Sas-
anians and Sefavees, as disting'ui:::;hed from the nume (I~ tribes 

or tributary races withi~ the , borders of Per ia, but of Turanian. 
stock: The Persian, llUl'e and simple, i ', of Sanscrit 01' Indian 
origin; -Or rather it is sti:ll a question which is derived from'the " 
qther, or whether both came' ~rom a eommon' soui'e,e in ' Oentral , 

.. A ia. ,The Pehlevee, or old Pel' ian language, is a Sanscrit qia
le~t, 'an'd many words now ~lsed in Persia indicate relation hip ' 
With tIle Aryan tongues oLthe "Vest. The Persian speech ' (!f 
to-day is la~'ge]y composed of Arabic, and in the nOl,th~rn prov .. 
inces of Turkish aE:\ well. But as the EngHsh lanO'uage . lias bor-

. rowed from all nations and yet retains it:::; dominance over all' it 
ha borrowed, so the old Peh,1,evee of Persia; bOl'l'o~ing and 
adapting the wealth of other tongu s, anu yet ' maintaining a 
gnpid eontrolling indiyiduality of its own, is still the ruling . ,( , , 

. tongue of Iran, modified only by the inevitable .changes Pl'O-. 
duced by time. The Arabian or Mahometan conquest hast-' 
~ne,d, it i true, an exchange of t~e Pehlevee 'cl:aracters fOI: the 

ufic, whieh 'were then coming into use, ' and eventually aI 0 fo~ 

tp.e Ara,bic letters. But in' this cas~ the change was highly ad
antageolls ; , for ·,Vith a people enuowed: .vith an unsurpas ed 

genius for decorative art the adoption of the Ai'abic character , 
. with their graceful cur-ves and involutions, opei1e~ a magnificent 
field for ~he iiv€:lly fancy of the Persian arti ts. · , 

!The studellt of tli~ eariy , Christian Church may b,e ~prised 
to learn, in this connection, of a. curious fact, already alluded' to 
in th,e e , pages, which ,eems to bri~g 'oJ,1e ~mportant phase of 
ch~rch hi tory into near r~lation with the development. of 
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Persian art. In the pictor~al and k ra~ic art of P er ia t~ere i ' 

\ llIl;mistakable , evid 'nc,e of 'tlie influence of Chine e art. The 
further one proceed to tra.c~ this evid nee towm,d the earTy 
st~geH of Per ian m't, the mOl'e prominm1t do~ this feature 
appear, Tki influence, after being felt for' ages, revived and 
culrin~ted in ' the sixteenth century, T ow, the Per. ian hav 
'a tradition that the Chinese ideas which first p~l:meated their, 
art re ulted from , the jom'ney eastward , of a certain Per ian 
al·ti t, wbo was also the founder of a religious ect. - He wa 
~am~d Mane~, Persecuted for his ' c1octl'ines, he flea toward 

. hina, and after a prolonO'ed absence" retmneu to Persia, 
" , 

bringing with him a taste for Chinese art, which bore fruit in 
, a bino-Persian art that only after ages so identified , it

seif with the country of its . adoption r ~s to lose the distinctiv 
, ',traces of its origin, , 

There is ?o question that. ometime in the remote past a cer
tain ~aI~ee did exercise in some such way a decided influence 
upon thtJ !:esthetic expressio~l of the facile and impressible- mind 
.of ,the Pfilrsia.n race, 'But exactly w:hen it liappened it might 

• be iOlPOS, ible to discover; ,such ,mp.tters 'aR precise historical data 

being ~iffi.cu1t to oJ.:>tain from the P~rsian writer, e cept regar:d
ing recent history. Were it not for the classic ~nd 'Byzantine 
writers, we should 1'e quite in the ,dark concerning Per ian hi -
tory previo'us to the' Sefayean dyna ty: What a blank i ,the 
'record of the 'great Greco-P~rthian dynasty, which lasted ,over 

four ' cent~rie , but whieh i heard of or rememb~red only 
as it came into 'direct confli t with the Romans, or through the 

nu.merous coin which the rude peasant now turn up with hi 
• 

plough.share in, 'the spring-time ! I say,tnat it might be impo i-

.ble to, qecide the epoch when the traditionttry artist M~t.nee thu 
became a potential factor, in Per ia~ art, were it, not that we , 
learn 'through the more pi'ecise record f church hi'story that 
,the 'great MRnichreall sect was ' fou~ded in' Persia by a certain 
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Manee, w.ho waEj, born'. in 231 A, D., and was forced on account of 
hi peculiar 'doctrine to fly eas~ward',-to bina.; but who event-

,ua1ly returned to his 'native count~·y with his Ertang, or Gospel, 
illu trated by painting , done by his own hand, and was at Ia t 

put 'to death by V arahral~, - or, a~ the Persians pronounce ~he 
n'ame, ,Ba'Chram I, It certainly s€)ems as if the relation betw'een 

, , ' 

the two accounts were far more than a coincidence, tendin'g ' 
rather to prove that the founder' of the Ma~1jchrea1f sect was a 
man 'of such extraordinary ability that he not only founded ,a 

sect of ~'ide- pread and tenacious eharacter, - oDe of th most 
, widely £ It of the enrly church divi ions, - but also 'exercis~d 

· a con~ro11ing, influence over P61~sian art for ages. 
But b fore' Mal!ee attempted to establi. h a reliO'ion. 

hould combine or harmo~ize the teachi~gs of Christ, of ,S 
Mun~, and of Zoroast 1'" the Persian 'mind had alread.y . shown, 

. on 'repeated occa ions, ::I. t(>n~ ency: to pursue independent iine 
of religiou peculation" inclininO' toward philosophical ex~ 

planations of .. the problem of desti.?-Y, but more 'e pecially 
toward yarious form 'of ' Inysticism, The all but, universal 
acceptance of I lami in by the ,Persians doe not appear, to ,have ' 
checked; ,but rather to have stimulated, this t~ait of the Persian . 
charnc~er, And thu it happens to-day, that while we ,find an ' 
entire people pronouncinO' th m elves outwardly the most faI).ati
cal of , Mahomet~ri ,' we ee them at the sam~ time divideCJ. into 
numerou eqts, of which veral are anything but Ma.hom tan 
in the .ry, · 'while their follow~rs are pr'acticall Mahometan 

· only in name: f 

Thi feature of Per Ian I lami m d r. velop If at nn-early 
period. Those who 'have grown familiar with Omar Kha.yam's 
quatrains thr ugh itzg raId's masterly paraphra e, or have 
be ' n led ,to a· lmowledg of t1:e poet of Ni hapoor. by Mr:' 

· V ,dder's grote quely imagi~ative, anq characteristtcaUy original 
.' but altog ther. non-oriental illu tration, are aware that' the 
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poetic ~ent-~~~· was, eight centuries ag9, an agnostib of the 
mos.t· pronounced -tjpe ,and an, ir1(edeemable pes~imist. A ~rue 

· believer, ' a genuine Mussulinan, can be neither; and yet Omar 
Khayam: wa~ outwardly '3, Mahom,etan, accepted ,a such ' n t-

· with tanding 1;liR exult{ng negations. But he ~as a Mahometan 
of the H~kemee sect. H e did not bl~spheme' the name of the ' 
Prophet; and while he ci·ied for roses ::Lnd wine, and defied. all 
the ' piritual veritieR, he outwardly bowed the knee 'and mut
tered hi p~ay'Jr and counted hi ueaus with the faithful. 9mar 
KhaJain. is commonly supposeu by El1ropean schohirs· to have 

. ' ' 

be~n a Sufee,' - the Sufees, who in Turkey are called Bach-
ta he~, being ' mystic, "whose chIef .characteristic ee.ms to be 
pantheism, borrowed in all likelihood from India. E sentiall y ,
th ir belief appears to Ti'e.in the enueavor to 'pirituali~e every
thin 0-, and to consiuer all material objects as simply symbols or' 
the idaal Ol~ piritual, which i the only reality, - the individual 
being actually part of the universal, piritual entity, and immor-

" , 

tality, or the life after this" an absorption into the omnipresent 
_ Unity. In some i-espect ufeei m, iIi it acceptance. of the Ko

ran as J)ure symboli m, suo-ge'ts th. , Rwedenborgian interpreta-
" · tion of our sacred Scriptures. Sufeei 'm appears to have , existed 

in Per 'ia, Lrnd r ODe form or another, for nearly two thou and \ 
aI'S. ' There aI:e thousands of Sufees in that KiTlgdom at the 

pre !3?-t time, even among the mollah, or priesthood. 
But Omar Khayam wa not so mucl~ ~ Sufee as a Hakemee, 

according to the tradition ,of the Persi~ns themselve. The 
. u£ es are' suru iently numerous still, but the Hakem@e 'are 
proba, ly a larger body ; it see.m to be' attended with succe ,if 
one may judge from it inaCl-ea ing numb 1'9' and the hio-h ocial 

,and 'official po ition. of many ' of the followers of it my tical 
philo ophY. It must be admitted that the ~y tiGi~m of b th the 

ufee and the Hakemee . ~ake 'it la y to c<;>nfound one with th 
other if one does not Cal' fully analyze th~ir respecti belieD. 
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'That the di tinction b twe n the 'two p,hilo opllical M ahome
tan e~ts i om tim' con£' unded bY'~h P l'~ ian themselv , 

,ms viqent ftom ' the fact th~,t Hafiz and oth r ' poet liave ' 
1;> n a.lternately claimed by both ects, The Hake'm~e'aoctrin 
appear to b ,be t defin d by sayinO' that they in hlde' all ab ,0-

. lut d nial of tlie miracle,s of iahomet' career; ,an , acceptance 
.. of the Proph t a an expone'nt of spiritual truths convey d in 

y.lllb oli cal languaO'e; a Tejection of a ma~ ria] de~il, hut, a 
piritual duali 'm of tIle pril1cipl of good and evil; 'unbelief in 

a futur<! exi~tence of phy icaI :pain for the wicked; b ,t an 'absorp-, 
tion by the good aftei: death into the: Good, and of the evil into ," 
th emanati n uf Eyil, t,he personali1ly of tho individual bei!l~ , 

,annihilated at ~eath by merging into,an inlmortality f ab orp- . 
tion with an all-pervading prillciple: Haye w n0t]1 
:£ rlJl of Manichreism, an attempt to har!llonize several cm~~" 
B-l~ddhi ill, Pan1:hei m, Dualism, and. I lal1:1ism f ·Oue 'the . 

, rna t celebrated aDd reve~' J 1 ador uf the Hakeme wa .. 
Seyod Abul Ha an lJjelveh, 

rfhere is another Mahometan sect of P ersia, whiq~1, '",,;1il 
e pe'ially Sheah in' it character, is al 0 deeply tinO' d with that 
m " tici m peculiar to orientali 'm, particulnrly in Persia" Th 

, ect ha, not 1'3.0 TD1;tch a name a it followers, who are ca]] d 
, , 

Nose'iree, but more often klee-olla-hee, or b Ii vel'S in t11 . . . . 
divinity of Alee, ,Theil' oreed i to the effe,ct that on the d ath 
.of Mahomet it wa nec~. ary f01~ hj di ~iple ' ~o 'have' a con-

, tinu d emanation from the 'deity to pr ,rv tlle Faith; antI:, 0" 
" , 

th 'di'rino el m nt nU:Jr d, into Al e, who th n f01:th part~ing 
of ' tIle di~ne e ence logIcally became divine and' more worthy 

'bf direct wor ,hip than Mahomet him eli TIll ' extraoi'djmuy 
b Ii f may have b en borrowed from the . h1'i tian .acr.eptation 

u " • • • • • 

f the man hri t as at once human and divin, Without orne 
uch borrow ,d i~eas it see?1 difficult to und~r tand why any ' 

Mahometan ,hould, find it nece ary to ub titut one high r 
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than the Prophet. The Alee-oUa-hee are confined chiefly' to 
certain semi·nomadic tribes :in western and northern Persia j but 

a number ,arc arso found at Teheril~, where they are subject to 
annoyances from the 011hodox ' Mussulmans. , 
. Another" class of Persian sectarians who ~)Utwru'dly accept' 
the Prophet and Alee are the Dahl'ee, who are essentially pan
theists, and believe in a 'community of women) the latt.er belief, 
IlOwevel', they, do not practise to any ext.ent. Alrtong t.he vil
lages neal' K ermansilJ.h exists ;.llso the sect called Uosdakee; 

their tenets arc obscure, but the 1TI05t ilUpol't:mt seem· to be a. 
disbelief in indiyidnal imll1ort.nlity, it belief in tl.e absorption of 
the soul into the universal PI'CSCHCe aft.el' dea th, ·anJ in thi's life 

", a 'co'mmunity of won1en. They are not Humerous. We have. 

Olgain ti!e sect of the Uoslil'ck, who while .out.wardly monotheists 
.and Mahometans are practically polythei~ts, - something. like 
tho ancient Greeks,\\'ho symbolized objects in Katnre as types 
of ' the Deity, and thus inclined to n, Xlltill'C.WOI·:;hij). • 

~lIt th~ most n:lInarka~le sect now in Persia is probably th!,-t 
-of the Bitbees, 0 1' fO'l ~o\\'el's of the Bab. 'fheil' importance is not 
so much due to theil' numbers qr politicn l influence, as to the 

fact that the sed is Of .recent origin, full of proselytillg zeal, and 
gaining converts eyel'Y day in all parts of Persia, and latterly 
a.lso in Turkey. The Babees present one of the most impol'~ant 
religious plwllolliena Cif the age. I t must. be admitted" howe"\'er, 
that they very strongly resemble in their communistic '\'ie,,'s 'the 
doctrines enounced ?y the famous Uazcl£ik, who was executed 
hy Chosroes I, after bringing the empi" e to the ve~'ge of destl'Ue

t.ion' by the spre<id of his ~n~rchical tenets. 
Ih 1310 was born Seyed Alee Uohamrned, at Shiruz. The 

name HSeyed'~ indicated 'that he was (.ne .of the.numerous de

scendants 'of the Prophet. Like all the founders of oriental 
religions, he began his career with no period of· seclusion and 

meditation. He ace,apted Mahomet . and Alee in the creed 


