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pas~enger-t:rain under , way. at. half-pa t four !? M., - the very 
.ear11e t hour' we dar d to start, owino- to the 'int~nsity of the 
heat b~fore 'sUli 'et; b:ut ~~~ Had . many hours" 'of the hPJ-'de t . 
mountain trav:el'iJ1 Persia: befo.re. us, and were anxious to reach, 

• our cots before ono A, M. When ' one con iders that in ' our party 
were included ,an invalid alld two infant. with their nul' es, two 
small boys 'under five"and a half~dozeri pinsters ranging from 
siX to fifteen yeats, and some t.wenty-five animal ]o~d d . with' 
passengers of. various ages, the arduou ness of the unuertaking 

' . c~ be better appreciated, e pecial1y if to this be a9,ded the fa t . ". ' 
.' .. 

OLD BRIDGE A'r GELANDEV¥K; . . 

tha~ we were to wind along the edge of tremendous precipi es 
pver a pa thil:teen thou a:qd feet above tho ~e~, I hould add, 
tha.t the nui: ~s 'and babies were ' carli d in kajevehs, whi.ch ar~ 

, ba ket-like fl.·arne lung on either ide Of a mule, .and. he1: , 
tei· d by a Ctll·tai!?-. The ' 'peculiar advantage of th .kaje,r.el). 
on a narrow cliff-road . lies · in tbe p;'obability that if it hits 
the id' of a rock, the 'mule will be thrown' off ' hi b(:tlanpe and 

. · l:~.nd with hi I ad at th~ b ttom of a ravine. 
)llr' r ad lay for a couple of ,IT\i1 over the pIa' 'of Hassar-

dare, . cl~ossing , seve~'al sl1'~a~s that' were ' nearly ch·y, ne of 

them: wa 'Panned by a picture que but 'lapidated bl~do-e with 
a ino-l arqh ... I subjoill ~ . ketch of it, .·it i a ' char~~t 1'i tic 
exampl of th P,et'ian mode of .bri~g -buildino-, ' orne of the 

. . timber~ emp oyed for a' tarring du:ring .it constru ti.on .are still 

to be seen th re, It is a' curious habit of t.he Per ia~ , to leave 
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tur : for what'ea on it i difiim 1 ' to t~ll, 

,' , 

ra.duall a endino', w ' 'm red and ' pa d tp'l'QUgl1 the 

VillaO'G of Kardail, a q. CaIne to a' waterfall at tlle 

brid s, ' 'The old o~e wa a ~arro,y,' and tickii h struc ure, with- '. , 

out'~.q aa.·aDct 'and:wiue enough for only on~ ,horse. , Happily our, 
tl:ain , wa n t obliged to :d k ' this perilous i)as 'ao' , for' a hand:-, ' 

~orri.e new bridg' of 11 wn stone, broad a~~J paa.'a.peted" had 
:recently befl~ con tru ted, by the sid~ of tIle Dlq.' 'one, . , 

From this pl~~e the road rapidly a,"ceT;lded} pa, i~g' along, the .. 
edge of 'a ridge and looking on either ,ha,nd OY8r a l,an'c1s(:'~pe '0£ 
the, most magnificent de','cription, On th' loy Ii: s~op , and 
gl n ' below, half veiled ill the 'yreepilla- hjidow _ of the late 

, afternoo~ or, smitt n -by' the I l~g shaft · (If the setti~g sun, fit 'd 
' fi~ld , o:ar,dens, and picturesque' vil1a:~' s 'v ere' clu ter~d in ao'pe -. . . .. . 
able vari ty, Eyer and ,anon, too, betwe n the , foliao'e. one 
aught the magi'cal gleam of ' a rnoimta~~' tream da hing down 

over crag , a~a precipice, Abo,ve','and on either hand, ublime 
'p ak ' lift d thoir pinnacle golden ill the' ra.diance of n. , cloudle 

un 'et: Those tra Uers who spaal , in 'Jigilt t,erm of th~' ,conery , ' 
of ~ersia ar eltller unob 'ervant of wl;tat they mia-ht , sec. or, ed:-' 

-ded to ,a pecial tYI e ' f landscap ; what is , more .lik~ly, ' t~ey 
h,ave never been over: 'the Aftcha Pa , ' 

, The road here was 'e 'ceUent" 'and how d real ' ena-ine~ring' 

. kill. , T,~o ho~r' ride brought us to th , "illag of ,Aft h'a, 
,which, like many 'villaa-,e ' of P rsia., i ,an appamia-e' of one of' 

, tb m ' 11 in ' pow r, His C lintl·y residence 'may' be een ' promi-
, \ ' ' 

·n ntly it,uat d on one" ide of the. ravine;, at the bottom of which' 
r t the 'y{llaa-e in a ' pi tu)' equ collfu 'ion ' of pea ants~' hDu e 

" ~rroti.ped amifthe foIl g in '~ rno t'irregnl31' bItt attractive ll)H.n
n ' i', The steep, nar~'ow ~ntrance to the vi,llage wa bl ked by a 

. drov~ of loaded donkey ~ we approached, , It wa a hara,et~r
, i tic .~cident of ,Persian tl:a.vel ~h 'n our giliod~r ~ashed headlong 
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into, ~his clum y tb~'ong, tl1rashing .he~-tily fi' m sid to sid, hit-
, ting both m n and a~ma with. no trifling blow of -hi ' whip, and , -

driving them .back in a side ' lane to make 1:09m for our' train, 

As we clattered 'noisily tln'o~g'h the tortuou I street 'of tb'~ 
viUage, everyone m,une forth to ga,ze ,on uch an unwo~ted 
scene, , It was no ' small matter to force' the tachti'avan thr ugh 
the' nan:ow lanes, around abrupt COlTIers, The diffiClllty ' experi

enced h81:e ;was a, fOl'eta te of the obstacles that 'we were' to ' 
: e~counte, higher up the II?-ountain, " 

. Th~ village of Aftcha m~y be considered ,typical. Persian 

villages are divisibl into' two das e , -,- tho e' 9f the vlains, h'e -
less and, urroimded by a hiu'h quadrangular wall of sun-dried 
bricks to protect , them against the ~nroad .of 'rurkoman ana.' 

, K\lrd ; and those <?stinguished for their 'watercourse and tre ' : 
: in 'ravine or lofty mouptains, 'where pring ', and' torrents' en

CO?Ta~e the growth of plane, mulbe~:y, ,and poplar tree and 
,rchru:ds, and a110w irrigating chann~ls f~r the ,nourishment of 
vegetabl(j , plant~tjons, Nothing can exce d the ariJ.ity of the 

vast prains of this ancient 1:~,nJ.; whil on the otlier ha~d nothing. 
can ' ~Ull)as the rank luxUl'ianc~ ,of the vel·dllr of its mount~in , 
village, tlu'oug'h which the roarinG' torrents dash all tbe y a,r . . . . . 
round. ' 

Aftcha i on of these. A we emerg 'd from it fane and 
,open d the upper ide of the hamlet, ,~e heal:d the roaring of 

a, catal:act' tumbling ov r a precipice, and endowing t~le village 
. to which it gav ' ,name with ruraJ coru rt and beauty. J;n a 

small field on the . rio·ht .' reaper, were cuttino: the wheat ~ith 
- ickle ., 01' !rathel'ing fruit ·'in bask t - ~nd mantle, After cro ' _-# 

, ing th torrent over an ~rche!i; p~apet d 'bridge ,of lor d' 
brick , we b gall to climb the mountain in ealTIe t, We could ' 

ee th rOll ab6v ' us 've;y di tinctly: - ,a erpentine line follow:;, 
• ing th~' zigzag crest of an ascending pur, wh~ hId to the en-
trance of fhe pa The sun. wa ' 1\ w blow _,th m ' untain ; but 
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th twilight linger d for S01;ne tim , and we'n:ade .good headway 
b fore it, wa actually' too .dark to PI' ~d 'with , a~cty, , n r~
turning ov~J.' th~ arne road in broad' daylicrht, I oo!ifess tJiere 
w ~re piu~t ' wJ:t r,e ' the precipices ' o~ either' halld crave o~e a 

giddy sucrgestion of dang 'r, espe<?ially w,ith ,.a skitti, h hors or 
; ' a. ~chtravan , " , ' , ' . , .. ' 

. :. 
, , 

Fortlmately" when the dar}qte s f~irly et' ill, rendered doubly, 
inten e by the lof~y mountain walls ' on ,eithm:, hand, 'V~ came to ' 
a man level nook, wher it wits deemed best to cry a ,halt and 
wait for the rising of the moon, Everyone dismounted, an 'the' 
animals" were 'detaile'd in. groups to, everal 'of the att ndant , 

veraI' larg~ bowld r were :catt81:ed over thi ~nimic plateau, 
,and in a few mOll1en~ our .'party had found a helter from' the 
night-'wind lm.d l' these rocks, . , Lanter~s 'and , t]~efitful gl ~an1 of . 
a fire oon 'shed a flic~ering rad5ance over the moting 'ficrur ., 
while at the sn~ne tim~ they a(IJ~d extmor lina,ty my 'tery to ~ 

. opaque baekgrpund of mountains that seemed to' spring uE' . ., ~ 

'ruptl:y only . a few yard ' from 11. In the mean tim ,the e 
PI' nt s~movar wa bu y heating \vater, and we found .a cal;;i-' 
tal ' cup of Rus , ian tea , refre~hing, . ind ed. To th~s we' added 
, o-ld boiled eggs ~rid some 'sandjifi.k, or uII-Ieavened, bread.' TTIi" 

, . of the ho,rse riow to.ok ,it into 'their 'h~~d ' to kick up then: h!3,els 

,~nd' make a bold strike for liberty, d~sbin(l' away towaJ.:d ftcha:. 
,rrhis might have proved 'a el10us incident, ' foJ' th 'y w l"e both 

prr'ited animal , alld it is no. a, matte~' t~16 ,catchin'cr f runa~ 
way lior ' In sueh a p~nce and ' at su~h an hour. Spe~tre-like 
'they'flew d(n~n the ro~d; one white a~ snow, the otb~~ biack as . . . . 
nigh~, but b th a hadowy g:ray' in : the 'gloo~. A dozen rit n 
,at o,nc tarted in pmsuit; while my ho tl r, princri:J;lg oil. a quick 
hoI' e, , purr~d aftel', th fngitiye. T~e: flying b'ridle probably' 
imp ded their teps; for in ~ fevi minute th y W re aught and 
brought 'hn k. ~tit on remounting ' my black Afghan, I found 

,ills ambition for a n,ight' adventur~ wa not quit~ over. 

: 
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After re ,ting ,~n hour, we ,b gan t se th light of the :moon 
',tollchi~g the ,peak ?n the left id" of the g rg . and gradu< lly ,: 
c~ eping down. th 'mpuntain- ide, which ch3tng d fr ni ~ black . . . . 
form to the appearanc Df a white mi t, Then" ~th lantern 
carried by the 'outi'ider both in £roni ~nd ~'~ar of -the : p1'oee ion',' 

in rde1' to indicate tp.e road and pre v nt ~tragO'lin , ,we reCOIll
menced our journ y , The giliodar received tti ~ ordel~ to k' p 

a careful 1 okout;' on the app~arance of a ign that anyone w"a 
falling bellina, the heaQ. of the col,umn was to ,:b ' topped and a 

m~~senger ent to ascertain th ' diffimllty and dr up th line , 

~gain" ' , f cours~ we tray~lled ingle , file, and this mad, it i~
P rtant that we ~6uld keep too-ethe~'; for the 'climb be~ 1'8 u 
wa full of danger, and if any accident bould happen to qme, 
one in ,~he real' of th column it might b some time' before, he 

w uld be mi sed, ' unl , we ex ,rci ed unu, ual vigilan e,: 

Nex't to the giliodar foll()w d ~be tach~avan,' with a footman 
on, each ide to ' teady it in ' rouo-h place, Imm diat ly behind 

'rod two gentie~ n, re'ady to 'pri,ng off their horse any instant , 
~he 1iachtra~an hould b in <lang ,~ ' of lippin v l' ~ , pr~cipi~: :, 
After ~l:i ill followed, a rill ce~lanequ traip. of hoI' and' donk y', 

'wi h ~ajeveh and 13td~e and children; , .la tly, came s veraI" 
att ndant arid the e l't of ' oldieI' , 

, ' 

, The moon long d lay d be towing th advantao-e of her' ray, 
on, OUl' deVio~ path, Th farth r we enter dint the , h art' ,f 
'the mo'untains, the dark r it , bec::)IDe ;, for the ItlO ntain betw en 
u' and th , 'moon, ~lthough the ky abov, it wa 'o-lowino- a with ' . , , 
a rut fire, arose a we approa<:hed it and tantaliz d u with 

the con tant hop . of emno- th mo~:m" while it p rsi t ntly: 
~creened 't ' from', our ~ew, and, thE?r by in r a d be gIqo~ 
which nv loped the hazard u , liff~'roarl .up, whi h we wEl,fe : 
lowly 11mbino-, Ev ry , 'n ',wa carefully , ~3ttchino- hi ' own 

,a:~imal, Ie t a f~lse , t p. iIi th (iark hould hurl him into th~ 
gorge below, when a harp cry, 'rll;ng f1' m th 1:e8.r of tl;H~ 

" 
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train, whi~h was still on th ' zig~~g b~low, At ~nce, a halt was 

'call€d, and"a me engel' w~ ent· to fip.~ out the cau e of the . 
.o~tcry. It ~a di overed. tha.t a lo'aded m'ule w\th a servant 
on hi back had fallen over the edO'e of the .road and rolled 
down. The man fortunately aved ~m elf as 'the animal 'w.ent 
over, but the ~ule wa recovered somewhat . the worse for wear;' 

~lthough able to ·contm~ . the clim? Mule, like cats, are ~~d . 
to kill. 

Again ths long processi~n beg~ to 'Yand its slow :way' up
:ward . over a terrific piece of road, which often consisted of. 
mooth rock onfu dly ·tm.:own tog ther: On lo.oking at that 

part ' of the road afterwards by . daYFght, I was astonished' that 
we e~caped without sel'iou accident, Many of the party no,w 
fourid 'it preferable to di mount and climb ?n foot, until the, 
moon finally burst over the 'ridge with a light. sc~rcel dimri:ter 

. than ,that of day, ,But once again . came the cry of dis r· s 

from the nollow helow. This tim~ a.notl1er mule had fallen over, 
with damaO'e to its load ; but' it · ha.d c~l,ught · on a ledge and 
e caped with only orne seve~'e brui e . 

, But if ' the mo.onlight enabled us to ee our way b tter, it al~o 
r v.ealed to u mol' cleru·ly· the a.epth .of 'the .yawni,ng O'uif on 

our. ~'i~ht, lwelop d in my teriou . gloom. T~ road, . althollO'h 
a .very good one' in the main for a Pe,r ian mountain-rQad, was ) 
of the rno 't desperate character in place, . while the . short i.iO'z~gs 
and hru'p angle of a path. alol}g on side of a teep Ol'O'e made 

. .• I 

it x e j,v ly di.fficult ~o 'cru'ry the tachtravan and kaj ~~@hs I. 
without ac ident. Many a tfme th.o8e riding near to the former . 
leaped 'off th h' hoI' e and ~'U h d to' the ' rescae, 'when tho e who ' 
w re . teadying . the tachtravan fO'u~d th~ll' ti' ~gth i~suffi~ient .. 
to. preverit th~ mule£ from lipping over the cliff or cap izing th~ 
h avy and'cumbrous ve1¥~le . . F~r the mi:tl~ t~e i::;tbor was terri
ble, .and I expected 'n:omentru'i1y to ee Qne of them give.l)ut, 
At ~)lle :p~int of imminent peril there' were eight men tugging 'at. 

. , 
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, , the mules: an'd the tachtravan to force them safely around a 
sharp '. a:D:gle in the l:oad. . ' . 

In, the mean time the hours were' slippiilg . by, aJ;l.d the time . 
s t for arriving at our camp had pa ed; but it was, n.otwith

. . standing, painfully evident that sc'~ce half Qur' arduous ta k 
wa yet accompli he~. 

" 

• 

, . 
, THE TACHTRAVAN IN ' THE A,FTCHA PAS. 

Fin' ny, at tw in the mOl'ninO', we aled the Aftcha Pass 
an,d to d on tli ' umrnjt of the ridge, tliirt en thou and feet 
above th 1 vel ~f "th . a. We had afely accompli h d a £ "at 

" " . 
nev I' before u;1d l'tak n ' on that road. 'Far the fir t time 

' a tacht~c viLn . h~d al d this Pa " ,and , an Am rica~ . lady 
was, the mst woman who had v ntur d on the undertaking. 
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From th ", -harp ri~g on ,whlch we" halte~ a f4 yo{ momen,ts we 

,} k d d wp. ' mto the ,gT a~ v()l anic valley of th8 L.ar, tw nty
flv ' hundt d 'f et bel w, and di cern d 'at th faJ.·the , ide the 

hadowy. form of the tupendo:G ' one ,of Demav@nd. .A1thoug-h " 
y t tliirty' ~il ,'froni u , it soared far 'abc)"\re OUl' .pos.ition,· and its . 

' now gleam d in the light of the .Il1J)on like: a mighty 'phant ffi4 

hoy rin'g in the haven . 

- ~ A it wa two hoUl' , yet before dawn, and all were we.ary and. 

h~ngr~, it"s'e ~ed pro'p r that we ho~ld now aisillount and fi~d 
the r st 'we so much ne ded. But this was 'a pleasUl'e, to be de

fe1:r~d f~i' ev~ral weary hoUl's, fOr ·we . had still to pick our w~y, . ' " 

dpwn the oth~r side of.' the ridge, and travel:mHes"and nilles a.cross 
~he IJlain , to the pot where O\IT servant "had he n directed, to 
pitch the tel~ts. . T~l scendh'lg 1'o[l,d,' althougl; foIl ' , g a zig

zag c~1,lre, 'was on the whole less di,fficwt tha~ the one we h~d , . . ' 

" ju t ~ cend~d; and by .£ ur in the !Dorning t~l ,entire par~y weI' ' . 
fairly on tll plain pd paSf3IDg the camp of nomad, who 

f1 erce watch-dogs , ~ve us a boi terou greeting. I IDlliy ~y ' 

. h r , that ODe of the O'reat~ t obrstacies encountered in climbing . 

the Aftcba Pas were the large . tmins of mules and , donkeys ' ". 
c3.l~Yin~ ric~ and coal ' to Teh ran and tb~ , south of Per'iit: . 

, rrhe e stubborn animal . are no resp cte1: of per oris; nor ,can 

m re b said of their uncouth driver, Whenever on~ ' of' the e . 
, . ' 

: tJ:ain catn'e in sight, OUl' O'ili6dar and , attenda~t had their hand ' , 
full fo~cing· 'the unruly . anim:al to' keep on the outside.' of the " 

" , .' road, . : ' , 

At 130 ,t dawn b gan to break on the h ights of Derqay~nd, ' 

which now tower d above, u righti, r than ~v r o" "Wb.er~. an' " 
, th tent be ~ 17 "I woild I' if we shall vel' 0' t ther 117 were the 
. xclaqIations coist~~t.y utt l' d bY ,the ladi s' and hildren, who 
w re half dead' fro~ 'exha~ tion, Around, u oJ? v 1'y ide were 
th~ rock-t1ITr~t d wall :6f the g-reat mountain jnclosinO' the wind- ' 

ing- plairi, Bti.t a 'dawn deepened into daylight we, looked' in , 
. to. . 

• " 
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vain for a glimpse of the lQnged-for camp, We, w re fording a 
rapid stream when a nor ~man appeared. ' vel' a knoB 'g n pin;;' 
~oward~ ~' , at full p'eed" It provef ,to be one of my servant , 
'comi~g to guide us, He~e at la t 'wa a r~y of !top~ ; ery ~ 
heal't bi'ightene~, and 'al~ were ·heered by the good new that 
the, camp ,was 0D:ly i"half a .far akj~," or two mile', aistaht. The 

. now on' th~ top qf Demay@nd bhl§hed into a wa~,m: roseate hue ' 
as the slmligl~t burst into the bro:td effulgence .of d'ay, Yet on 
and on . w~ journeyed witbqut re,st, t~ed' 'at 1Ie;e and. tb~r by 
tIt ' flocks of mares and'tb IT foals pa turing in tIle meadow , or 
by th~ taw~1y, unk.'empt nomad , 'hildren who romped quite naked 

. befqre the black tents, Th two miles ,had been more ' th~n ac-

complished over tHe devious road which led 'u , acro one of the . . . . 
most deso,late and extraordi:n3J:y land ca~ on the g'lobe, beD r . 

, it dawned ,on us that th~ . " haif a; far akh" wa "a m re vlla'ue' 
, t~tement of the di tance to the ca~p, No tents wel:e in ight, . 
': although we now ent re(l ',o'n 'a' lortion of the valley enlargillg , 
. . into a. plain three or four miles wide,· rrhe , horse and mul 
. began to how ign of xhaustion; one of the mule c,,;n;Ylng 

kajevebs ,caine doffi? :on his kp.ee on revc~ ,gr0lmd and ,thr w a 
, ' hild 011t on the ,turf; face foremost. But now allotl, ,1' me senger,.' 

who had been: ent ahead to reconnoitre, returned to a nrc u 
.' that he had found the oomp ju t 'around the foot of a high IPoun- ' 
. 'tain dir tly bef0re u , wliich' con ~l d D.ema"@nd. , F rdin a ' th,e .• : 
. rapid , 'un nt of the L::.j,r, River and. skil'tinO' this m'olmt~, w~ , 

, , ( 

, at l~ t 'arne t a turn , w,he;re t4e camp appeared, yet a' mil , . . . . 
away, a.nd the' tremEmd. us dome of ,Demav,end prinO'ing. ten ' 

,thou and. -feet abruptly ai>o:," the p~ain, apparently clo e at harid," 
btit actu Jly nearly fifte n 'mile ' eli ta,nt: 

It wa~' ,:,r~ll pa t eiO'ht 0'c1 ck wh~n ~'V at J3; t l'~ache~ o~ 
tents in' the · vall y of . the Lar, and ~i mountedl , ixteen hoUl's 
after w haa. t3:rt d' fro!u Gelandey@k. ' 

.The .::fir t ,yol'd that ran. unanimously through the camp w~' , 
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, Tea I" F rtifi. d b Y ~al dnlUol t <>f h be t r n' hm 11t: for 
the w aI"y t di 0 er d ' ill th ti:ql { Ada.n:, \ ' r olved 

ou}.' lv . into a inmitte 0'£ th~', h Ie, to Vi it th 1 d f .N d .. 
'Ble 'jug on him who inv!3nt d • 'leep !' jaculat d ancno 

Paliza, ~lld th • entim nt -found hearty re pon. e in e,;ery bo Oll 

that ill morable mO~'ning wh n ~e r~ache·d. tlJe valiey' 'of the 
, Lar, , 

On, returning to· ourselve again, after a naI of long duratio~, 
, wall on 'e more w.ith on 'acc~rd ,cried, ." Breakfast ! " The 
, univ r ,al 10nO'ing' found e:xpres ion by a vigorous claI pinO' of.' 

han,d !.- . Thi is a novel way,' you may. ay, to, expi' a s'en-
• timent of h~nO'er: I hould expla~ that ' this is !1 rn th a o~ 

ummoninO' servants in th Ea t, Wllen the ,servants mis d.' .~h 

door of the tent they knew what we ' ''<;tnted, and' said, Bal~y, 
, ' bally, liaz~r (38t, ,-' which i to say, "Y os, it is read, - " . Having 

, satisfied the ~'ants of '" 1.lJ'. l weI' nature," < pied \s and philo o~ 
phm: would say (rather 'ha ·tily, a.s it would see~, ' consid ring 
how d 'pend 'nt the. brain i' oJ? the to~acli.), .~e were in a prop 
condition t tak~ a 'sm:vey of th ituation, The camp, w : 

fou~d, was planted about the centre of 'a rolling ,plain everal 
'~ile ionO' a?-d ab ut two mile wi~e, c?mpletely hemmed in ' by , 
rocky mountain, ab olut ly bare, but lovely ,in their veiy av-', 
aO'"~n ,painted as ' they were by th variou : gray or' ruddy 

If hues. p' culiar 0 olcanic formation, About a thousand feet ' 
'a~ove the : plain wa a largO patch of now, At th uth- '. 

,we t rn end the mountains s~parat d, making a pa sage for 
the ri r, At th . ppo ite nd, al 0, ' the plain

j 
'wid ned ~nd 

gave. into 'it , a larg~r ~alley meeting it at i-iO'ht ~ngie" But 
acro , ~he ntrance stood a migh.ty emin nce cr~wn d by, ~It
ture witb 1'oc;k~ 1'e emblin'g' ~ feudal castle; and,beyond.' and far 
ab ve ar p. ' the great mountain. of P rsia, -: Derriav~nd, tlle' . 
maj,e ti" and sublime, the peer Of th noble t kinO's of the mOllP- .: 

tain· worM, The plain we .were 'on was .ten tlI6usan~ nine lum- . 
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. .' . 
dr~d £' et above the ea,"and emav&iid 1'0 ten thpu nd £ 'et 
hjgher, ' N ve& tati , ~ wa VI ible , on th , d eply s am ~ lope 
of it cone; but ' the summit , wa 'cr wn d with" eternal .snow, 
~hi ' ~. o. tend :d 'doWn 'several tho,u arid feet, mostly in the ~le£t 
of the dee]? raymeR and precipice , I found by mea urem nt 
that tIle slop, ' ~f the 'c~rie has a~ average inclination of thir~y
'siX' d gre~. ; -. , which is remarkable when one' con iders the 
extIPrit of th~ 10pe,.or compares it with some of the steepest' , 
of the world's yolcanjc peaks. : 

. The y.a~ley of til : LiU:, altp.ough destitute of' any .,ign of 
shrub or ~'ee , i yet 'full of intel~est to the lover ~f Nature. rrhe 
pver Lar wind ~long t~ie c ntre of the valley. ', Thi i a tream 
~f~y. to one' huni;lre,d yard wide; th~ current i sOlD~what tur~id, . 

'an~ rushes with gre'at l.'apid:i.ty., The low, 'banks ~1 e graduallj on ' 
: either' hand ,toward~ the mountains. These imdulating 'lop 
were , dotted ,V:ith ' black goat~ -hair , tent of the .. nomad, or " 
with ' mo~ng patches, which a the)T approached were , re: 
solv a: into l::trge flocks 'of O'oats. Herd of :Q1are were al 0 
frequently seen, 'accompall,i d by t~leir ' colts, browsinO' on th~ 

hort 'herbage, and waridm=inO' at will 0 l' thi fencele s vaJ.1ey 
, . 

of d olation, The ma'~'es b longed t ,the hah, and I ~yas told 
. tHat f\.llly two tho1.1sap:d are annually kept at the Lar, b~'eeding 
4Q,r ' for the cav:ah'y of ~er ia: . , 

The n ,ai' Vailey is in 'reality the bed of an 'enormou crater. ' / 
,At 'orne remot~ period volcanic peaks have een' uph aved 

.' . abov it cn;' t, ~hich have diVided it mfa e into th hak 
.' . of .na::trow arid winding v~lley~' that form th pre ent " gr~'a~ 

. vaH' y of the ' La'r. D, lllavend" the monarch: of thi ' levated 
: . solitllde, i ' of our e a volcano, al,though it has been quiet for 

~any ag s' . Bllt the ulphur con tantly.forming at t~ . top, 
tog~ther with 'the vapo];, , and~the ext!' me heat jl1 t b 'low the 
sp.rfa~e, ind~cate 'that although there '{ n~ record 'of ,any er,1,lp- ", 
,tion "of .Deina:.e~d, it is still · by ' no mean '" ~o~ant. ' ,The . 

17 
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presen of thl ' gl~eat scene ~f volcanic a<?tion OD.' t4e border~ 
of the ,Oa pian Sea app 3J;' to be eon i,tep.t witli , the "n~'v 
weV--k~ wn l~w t~at voi~an ' are usually fo~d n r the sea. 

FOl;,the ,member of Alpine club · Demav~nd offers attractions 
,well worth 'pn ideting, ' Here, 1 a 'pea}r a mile higher than , 
,Mont Blanc, wJricl,l can be .a cend d' with co:o;parative ea,se ',by 

:. 

MOUNT DEMAvEND .FRO~1 'THE OAMP IN THE LAR VALLE Y • 

. any. on 'of trOllO' l"g 'and ouna Inn , and heart. The time' 
i cominO' when Mount D mav'.e:t;ld wjJ] be fill· mo're, wideJy kJ'!9wn 

I " 
,IDl;d , apprecui,ted than it i no~. In Pet: ia; of cour e, tl1~ O'rand • 
. old 'peak ha been a wonder sung in' the legend and 'poetry of 
the country fr~rri the . ~adie t ages. It 'va~ the haunt ~f the 

, " 

. Deey Sefeed, or White Demon, vanqui ood by Ru t~m. Among 
its tremEmdou clift: was per hed the vast eyrie , of the imurgb, 
the ~gic bird whiCh 'noUl1 hed Zai, the son f ~a}lID;; when 
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.exposed to , destruction ' 'by his father on ac~oun,t of hi light 
, hair; blu~ ye~ and light hail' ~ot' being 'con idered of good 

, o~ n i~ P~l'sia, ' The e and numer~:u other legend a 'ociated 
with Mount 'Demav€md are doubtles· ba ed on hi toric v nts 
hro~ded in the u~~ ' ~f hi :'tory. ' ' 

, Om' camp ' was pitched on the brow' or' a low ',plateau ove1'-' 
iooki~g the river Lru: . • The, party divided it elfinto three ec· 

. t~on :" My own camiJ included' seven tents, w.ith tho 'e for the ' 
8e1'V~l\t ': ill' I ping-tent wa pitched on the edo'e of on :PI', 
the nUl~"erou music~l ' brooks that' co~tribute to fe d the ' d ep ' : 
flood of 'the ':J:.Jar. A curious £ ature attendin'g th sU]Jply of 
"yater j'n :the' v.alley are nu~' rou ' boiling sprinO',' The buLbling 
action to whi, 11- they ar subject j . in~ermittent, occurring very 
few. min'Ute. ' Wh,ere our ~amp lay, forty of. t?e~e"sprjng were ' 
clu tered )"ithin the pace of a th}r~' of a mile; whence the pot 

is called Bheh'el Chesm,e" or . ,~ Forty Springs." B. si~e ,this D'I'OUi> ' 
'of forty Sprll1D' , '1 rr:ay ,:m'ention, among th ' ,I' inter ' ting opj ct , 

, in the Lar. Valley, the Whitewater Rivel', which ent I' the ' La1' 
• 'a ~Th:-w~ite stream tinged wjth,' a· f~int ugg tion of gr en, 

~ Near its source is 'found the Devil' ii1l. It i ex,t'many rep
resented by a large ferruginou rock, with two ap rt~res a ' f~w 
£ at apart, n tan¢ling near th ro·k ' on~ hears a d op, 'pel'- , . . . ~ 

, p tual, 'and my ' teri6u roar fai· . do-wTI in ilie bowe1 of t11e, ear,ti;l,: 
a jf demon ,' were engaged in 'foi·g'ing weal n f~r ~'6ther, war. 
~gain, t the race of man, N atm'al1y ~10 one ha ey r ventured 
down, to' ~ th~ mighty work O'OiIlg' on below', ',nor ever,' will ., , , , 

ir all pro~ability; for ~ mephitic gas, of deadly potency xhales 
from ' ,the op ninO' in' i9he r~ck, that ca~ es ' in ~ant death to 
every Ii ing thing that breatf1 " it. 'A.round the rock there i 

ever. a ore or·t'Yo , of. bird , wbi h ·ha' .f: lIen dead <?n h1haiinD' ' 
the air, and when I ' wa there a bear was lying at the entrance, 
stark and .stiff. ' .' 

, '1 f~Uowe(f : the. C~~SE5 ,of the Lar River to, ,where it ru hes . " 

. ' 
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r ,aring out Of a, Tartar ~ 'or at ~ lou,re, ~,pd i j lD d . P 
: everal oth r . trea~. Af 1: . the 'JlIDC i :n fu Lar i ' . ,lied the 

Harhaz, ~nd b ~me n of ~e ~o t iroportant : str~am:' ill p r~ 
ia: I have' en rio,1.1.ver cenery L e~be'l'e much gralluer than 

i the gorg·e. f th Harhaz. ' 'rrhe r,iver ru be de p and strono' 

~t the b9ttOrp. o~ .' a narrow ab:rs whic]; it ha cloven fO.i· it~ If i1:\ 
the long eour e of· age . Humlr~d, and in orne pla 'e ' thou~ 
. ~d, of -feet abov' ris the 'wall-like p~:e~iIJiee. , I~I re 'and . 
14 re far up on th O'l;een shelves are ('lumps of den e v.er-

. ~ dure and picture que h~ml~t~ 'rea ·lled ,by , winding ' a~ld dizzy' 

p~. , 
. Au intere ting feature of the Lar Yalley i also found in the 

, IJiot;; who' ,I' 01:t thither in summer -\vit11 their H.oc~ ", 'Thot, ,or . 
more properly, lliyat, i the name , a,ppli d to tll , umerou 
nomadic tribe P ria, :vhe ,t the l~llmber ' of 'n ar'Y ,a mil-
lion~ , under ' ~ift l' n arne and ill di 't~nct dam, roa~ ~v '1' th 

-wild ,with nu e1' k and herd, The tiiyatl;l of the ,Lar 

in.forme,d ,me tlrat wandering as tIL )T may ,HI pear, th yare yet, 
guid 'd by '~m1.able law, and :habitR, ' ,, ' y"hen .the' Lar Valiey, i ' 

. -coyered to "the depth of. many 'feet with a den rna of 0 " , 
. ... . 

the e 'hepherds ,resort to'th f~rtilG di.'ti·j ct of V l:amin;, ut ea t 
of II' heran, When umro ' r coni , ' o~ce more, ,t1 y oa19 dle 
wild." pa that urround D mav"nd, and deploy til {r flock 
ove~ t~e ' volcanic' v:aile to nibbl" th canty ' h rbage. nt ' 

thp,re i nothing l:andom, in this movem nt. By' a ort of l:m
W;1-itten 1" w' e~~h f;mily and' ,Pt r co ~i,ze ;' the ~j rht pf. th<:{ 

. ' .. 0t}1el; ;' a:ld. th\l from yem' to eal\ ,each witboUkint ,rferen e 
. pIt h s it black goat' -hair tent in t~e , &m I lace. ,'E.v l'y. nig'ht, 
th ' flocks are Qount 'd, 'anq. ~a h D1' nth the tax-coll tor com 
l'o~d ' and ,gather in ,the monthly levy f -£ ur hahi (or,tiu:ee: 
cents) on , ery he p, ' , . , " ',' ' 

•. It may e 1n. strange that in 'such a Ion" ly pot, Wh 'l: "not': 

, withstaD.din~ the presence 'of' herds~en and he~·ds· <;me was a;lrnqst 
... .. . 
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oppre ed by the a:va~e ublimity. of th }apdscape wIll ' h in-' 

cl?sed us from thq 'tor~d ~d forced us to mdy .tIi~ tar, and in 
a . s~ot so el,ev~ted and 0 di!fi¢ul~ of .ac~e , one hould co~e to 
fi h for tnJut., and, what i. l;n r , find them in aOundance. But 
.such indeed i the '~Re. " The rivel: La~- i,s famed' for 'its f>eckf d 

trout; . and we encamped, on it~ ba?k: w 11 p]'~yided with the 
.. ~ t'; ~'ods, and £lie , the Eng-Ii h market enId afford. W e found 

the 'trout fickle enough,' a 1 ewhere, and could nflV r t 11 wh r 
qr wh 1'e to find' them, - so~e dar·'" 'oy 'and '4ard to plea e,'; 

and ~,ther ' 'd~ys 0 ' a:q:W~c1ant ,that mag-n}fiCEmt 'tri~gs of fi h, 

av~raging , ~pward 'of, half a · p011lld- each, adorned ,. the tent
poles, or graced t.he board ' aroll,nd ,which ,,;e were gather-ed with , 

, appet~te' whetted by the ke:ep. mountain air, We ' oon eli ~over d ' 
. that ,3. ti-ait peculial: to these Persian tro,~t was an indifl' r81 ce . . . . 
amounting to' contempt f~r th daintie t flies w ~ axipo'ly, t~ew 
i,n t~eir ~ay. I . conch~ded, the Gau e 'of thi. p'hen,om~non la,y 
partly in the scarcjty of flying in ec in, that altitude. ' But when 
we baited our hook ,vith young O''l-a: hoppei-s': oj· frog , we dis:.. ' 

'coYel'ec1 the ga' t~onomic ,weaknc '" of, he 'e ~piclU'e of the LaI', 
, ',Aft r all, 110~vever, trouting at· the Lat appeared econdary ~o ' , 

the magnific nt a 'p t ot Natul',e w'hich cOl1'tantly al;L'e te!1 the 

, , att~nt~on ~h: r!3v~r oDe .. mi~ht'.be . . The form of the ~rea,t moun',:
tajn prramid wa ever "pre nt, varyiQO' in ~tpp aranC'e wit!l 

, ,every chanO'e of th , atmosphere, and yet dOJninati~g 'over ' aU :. 
; other obj'ects and hauntinQ' the imacrirra.tion like the presence' of . . 
, at pit·it. oKletime' , flood' d with ,the gfory. of morning, ,allC1 
' . ' di "med by the' baz of golden li~ht, it retired., t'o a va t 'di~~ : 

tance: r~hen it , ,:Yo~ld .advance until it appeared· to pe bllt " 

three or fOl~F m,ile away, discl!> ing ~ clear, ,harp outline 'and 
.the ,various ~ddy tints of the ru~nifo!c1 :r ~k and aby se . tl.1ai 
sea~ed its remenc1o'us ' lopes: Oi:, a .llOIl, ih torm-cfoud to ed, 
acr~s's its' bO,som like ocea~ surg &, and 'th~ ' cre,sf alone wa 
visible, as if s~8pe.nded :fro~1 the 'zehith, ' .' 
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, , But the hour' ab v :ill other 'to r_e~liztl t.he impressiv griln-' 
-deur of tEi awflii pe:;tk wa ; tow'ard' _ e ehjng, seated in the 
tent-doo~ when" the, flocks we;'e 'weriding ,homeward to ' ,tii ir 
fold among the rocks, 'where the black-eyed ,daughtey ' of a ,iace 

.. , of no~ad was w~iting for their return, : When the valley err 
", 

, . 
" 

A YOUNG ~fOLLAH , 

tJle Lar and the mountains which inclosed it " reI'" gray in' the 
ere ping glo~m. of twilight, th~ sum.mit of' Dema\'''nd wa lit; " 
by' tlie 1'0 eate refl~ctiQI1 of th'e vanialled snn, ' ,and g'lowed ]~o . 
~ star' in the' firma1p.erit, 1\.t ' night, when all ivas 'dark ana. 
no so~nd broke the , silence of the ~le~pihg world except' the 

, . lQw sound of the b~'ook, no effect , of N at~re' ev ' r illlpres ed 
me ' ~o~e deep,ly ' t~an the presence of ,the great mouritain, like 
a vast' shadow thrown ";l;P ag~ins~ tl1e" tar~, 

" 
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One fact ~t the L~r reminded us vividly of AmerIca. ',This 
• • 41 • • 

WitS the weather. ,O,ne' may well say that in the greater part 
of i?ersia there is very h,ttle ~veather . . For nine, ,~o~ths of the 
year the kies, are serene,- a, cloudless azure bX day, and -at , 
night a , purple veil spangl~d ,with ~o~ntle s gem , : ~owards . 
noon ,a breeze from ' the plain' 6ways the iree-top~, and ,~t ' ' 
night the cool zephyrs fro'm snow-capped J?ountain flutter the ' 
top,S of , t~le ,lumbru'ing groves, :When at la t 'the 1~ave8 f~ll' " 
~n Noyember, an'd a: ~pa modic. attemp,t 'at wjnter comes, ' the 
brigh.t gleams of sunshine of:ten ,intervening seem like a rrote t 
against such a'n ' intrn , ion UpOI1 a ettled order of thin'g ~ ,and 
th~ earl}~ pring restore th.e 'eq9mbrium f an atmo pbere which' 

, .i;las been only . telIlpOl'arily disturbed. ' ' . , 

, , It was therefore with snrpl:i e that aft l' enjoy inO' for ·some. 
months ,an al ino 't eniir~ a,b e'nce of ' weatlier, " 'e found in the' 

.. . . .. . . . . 
vallev of .the Lar an abundance of this materia1. The altitnde' " ' .J . .. • 

, of ,the ~~liey, it ' peculiar form, and the nea{' pre '€lnce of a lofty 
peak were sufficjent conditio~s to pl'odllce a, tate of thing that' , , 

.' went ev~n: beyond the preparatjo~ we bad ~a.c1e to meet' it. ' ' 
After we had ' been ,there everal days the ky becran ' to be' 

obficureq with clouds., At . once· the ail' ,bemLme chilly; then 
't~e rain began failing, .and " ~ory afternoon thereaft r a heavy 
thu~de~'- t~rm 'came' up, g.i ·~ndly rolling t11r~ugh ~be gorges, but 
serl6u' ly' interfering with trout-fishing, ana t what ~as wor 'e, 

, . 
soaking . the tents and making tbem too damp to". QCcuPY w~th 
safety. ' Qn 'Derrlav@nd the. rain 'chal?ged ' to snow, an'd . he 

slope of' the p ak wer~ each ~vening whi,t .r,. although the 
heat of' midday , carried .away much of the now of the pre
~eding day. ~evei'al time the , mercury fell from eighty- ix 
degrees' at noo'n to forty-five"degree at "tiight, ' One aft r an

other of our 'party was attacked ~itl~, ~hill "and the horses, 
accu~tome~ to life on the warmer plains, howed indications 
of exhaustion. 
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We deci,qed to ' return ' without d Jay. 1~~ tents ~ere struck 
after breakfa t; and " theu*mpt~r-ml,ll sent in advOO1ce. At 
that tim~ the heat ~va intey ' e, and· o~e of' 'ot,Ir numbel," sl~f
f~red, with .only til~ ·sbeltel' of a~ HI? brella t~ proteet them ~l~ n.i 

• tb ~ un.:.ray pouring into the . vailey, unt~mpel' d · by a breeze. 

But-wben at no'oJ the ~'e ~ ·of u mounted, we had .to do' s<? 
hurriedly, ,for a t01'm 'wa~ thundering in th gorges; whi~h· 

v l'too~ u before w~ 'were fairly out of tne valley, ,Om: ,camp 
that'~igllt wa ' pHched .on -a green shelf hidden in the heart of 
the mountain 'that we had to climb to. reach the ,Aftcha Pa s, .' 

. " . ' 

W an-ived there , at twiJight. The horse 'were, tethered by 
the ide of a brook at the bottom ' of ' the ravine ... The new . . . . 

,moon hung · over the dark edge of the mountain, and 'the fires. 
before the tent added a 's~perh effect to one of those hours 

'.' that live long in the mernory. But ,after despatching a warm .
, meal WE} wel:e . obliged to 'eeI.:' ~ur cots, for w'ord had 1>een given 
', ' for the tent to be struck at three. ' :, , 

.', ' Defiling slowly'ap the zigzag road, we ' rea-ched the sU~'lmit 
. of the range an hour ~ft~~ sunri~e, .There 'we rested, and turned ' 
'back to. take a' fal'~well lo~k at' Demavend 'from that magnifi-
ce;lt point or" vantag~, .A. universal 'a~clai~ of. erithusiasm: bUl: t' , 
f1' m the lips of all: ,Vertically below us lay the winding valley " 
of the ,L~~" lik~ the be'd of a mi~hty ri'vel' i. beyond it tb~ ,idge~ 
r~n.ed away in endless . succe sion, like wave of' th,e sea. A 
bank ai cloud closed in the' l'ece~~ng horizon, ~nd '~o! far a~ove 
it, . and far ab.ove where we ,tood, 1'0 'e 'the umm'i~ of Dema
vAnd, .majestic and alone, We were sati tied! that view com
pen~ated for ali th~ to'ils and fatigues " we ' bad endureq.· "L~i 
us go!" said Que ~ith ' a .sigh; the ' exq~i ' ite ~Emse o'f pleasure 
is, ometimes anied 0 pain. . ' " ' 

The descent 'from the Aftclla Pass was rouch ~ore rapid 'than 
' ~he night a 'cent'had, been .; 'but although ,we 'now had- daylight 
in our "favor,. the difficulties scarcely 'se'emed l~ss, fo~' th~ ~;ary, 

- . 





' . MOUNTAINEE!UNG IN PERSIA. . . 267 

antmals often slipped ~r stumb~ed, and. to ~~ 'hurled ove~\ the 
precipic~s was not a pleasing 'prospect. In~eEld"in. ome tugged 

. pl~ce~ we we~e fain to dismoun~ ' and tru t :t? our feet. · .For the 
tachtravan the descent 'was attended with enormous difficulty, 

, ~s the ~eight constantly t~nded 'to impel ,the poor patient mu'le .. ' 

over the edge of , the r<::md; and .several narrow escape did not ., 
add ' to our s~nse of ecuritY. . But finall y, after several hou,r 
of t!:t~s sort of ;work, we came to ' a more ,level. spot. .The tall 
.Arab charvadar here began to pi~k up small tone ' :md t~ 
~hem . b~ck ' towa~'d~ ~h~ . othe~ 'muleteer , ~"Vl~y do you ,do 
t~at '" l' il)quired. " Be?au e, praise be to Go~ the Pre erver! '. 
we ha.ve at la t got over' the ~or -t of the road, and now !t will 

be 'ea y going." 
~appily ,hi s~atement proved true, and before long we- wer~ " 

ag~in 'meandering through the winding,' leafy lanes of Aftcha . . 
, A halt was cried at the shops of the village, The e ' hops were .. .' .' 

open to t.l~e road and facing ,the orchards, along the ,tream ' th~t -
d~ hed mu~ically through the' plac~; What attracted us ~'a the' 
fruit, which"for the iii t ~ime in the sea on we faund both good , 
'and abundant: In' a fe,v moments every' one f O~l;' party wa 
busily occupied' in discu ing the '.delicio'us grape ~11l1 mel(\, '~~ 
which were iiberally . handed around. It' wa a euriOll ' mystit'<ll / 

, _ "". tl1C~U91:tb ot 
tacle, -' tlti ' little O'l'OUp of Americans on nor eback Ol~ in litter 

. 'and kajevehs, huddled: togetl~eF in a ' narrow lane or' a haml~t 
in the heart, of this ,distant ,land, eat~ng fruit with keen zest; 
.~hi1e ' the neighboi'i~g i'09fs, ' .wall, and do~rw:a:y )VeTe thronged 
, with a' picture 'que a emblage of peasa~ts, - rnen, wo~nen" and 
c~ildre'rt ,,-ga~ing witl-i eaier eye at .~o linexpect d.a ight. But 
althoug4 'the cU~'io ' ity of th~ e imple ~eople , -n: as so grea,t that 
man.y . a pretty young gii'l occa ionally 10\Vere<;l her ,- il an in-

. , stant to get a better view of th trangffi·s, a~ld the"bare-leg'ged 
urchins crept fearlessly among the lior 'to, obtain more certa.in, 
information ' concerninO' these' qu l' f\>,reio:ne~s, it ld th black-
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smith ' forgot tb raise' hi ham~er, and the bakerJ ~ost III rilute 

urpri e., nea-le t d. ilia ~oudh , ;'eady ti: be , tl~ru' ~ in 'the h~,~t~d 
oven,. p,olitenes r.eigned over the s'cen , and 'not a wor~l' wa 
a!d to di tUl'b ~ur content. On the contra.ry, sGlveral individqals ' 

". offered ' to bririg u \vater, 01:' voluDt~ered information 'ab~ ,t th~. 
. attractIon of 'this loyely hamlet ne tling in a ' ):lOllow of , the ' 

, , . 
mountains and .garmented in almost perennial verd1:lre. ' It is , 
.on , uch occasion that, one realize 'how ve.ry hand~o~e.' ~s 'the ' 

ra~~ which ·i~habit , Per ia. Nowhere, are ' c~ilal;en to he' fo~nd . 
, " 

who e cheeks are more l;ieh in bloom, ,or who e eyes are kindled 
, . w~th a brighter ,gl~w , Large-eyed th~y are', well formed; in theu: 

. . type of beau~y ' akin to the , G~'ee~{~ , and· the panim:ds. Nor 

doe squ~lor or·povEll'ty.' rol> the Per ians ,of their native grac~; ,' 

It , wa 'with a con 'iderable sen e ' of r lief that we ~t la t . '. .. 
a;rrived at Geland vek a,nd found the 'telus l' ady for us, b.y the 

,id of ·the old 'pla '~e.:tre. There we reina1ned for several days, 

enjoying the gl'~tofui. helter a~orded by 'this ven:erable ' tr~'e, .. 
, 'under which it is ' quite po sible Marco Polo' ,encamp d .whe.n ' 

pa 'ina- througll. P.ersia, .eight hundr.ed years ' ago. ' AlP-ong other 
facts which he ~'ecord of thL country, is the stl;1te~ent that'·p 1'- , • 

~as.in his time celebrate'd ' as 'the land 'of plane~tree, It was, . 

t,he ~o,nntry cal1€!d by ~olo the ,i Arbor, ee," i: fert1iri'to 

the plane-t.ree, which was', con idered by tl~e early church to '011 ' 
the tree that' ~eea~e dry at the b~dding o~· <;>Ul'):Jord. J ' ' 

Th ' tent we 0 cupied was worthy of notic , It formerly . 

be'lo~ge~ t9 a Pe~sia~ , ge'nei'a~, who u ed i~, 'when accompan'y~ , 
. .- . . ' .. 
. .' . . . .' 

, 1 o.generaDy was this the ct!. e a thou and yel\1'8 ago that Persia was often spok n of 
simply' as the rt Arbre ec" or the II Arbre 801.'" Ma'co Polo says : "'1'0 the At;br~ ec,·, 
I meau tbe land so·caned." Again. he says, " CIIS ius being so fit,r away Il the Arbro ' 

c." , And,he sp aks of Persia, or the eastern' pltrt call d Kh rasstln, I\S tho Arbro 801. 
Arbre ec and Arbre Sol, it 1d now w n known, wl.'r nu~hes giv~n at an early p riod' to 

tM pl!\n .,tree, nn account of ,the lege~ds and up rstiiiOl,is :w11ich d .uster d around this 
'olitary and majestic depizen of t'he arid wa t~s f,r ett tern PersiA:. ' Chri tians, Magians, 
and ·Mahometans alike .ugreed in giving a l~gendary importance to the plano-tree. The. 

.. , Christians·caltcu 'it ~rbre ec because , the dry tree of the Ne.~ '1'~stament, cursed by t.he 
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ing' .ihQ Shah ~r the army in .t~le field ... It 'yv~s .of a pattern 
.peculiar to Persi'a, where'it has been'tJ1e eu tom for th.e . ourt' 
to . pend' the . summer,in tent .: '. on equentiy, the- making of 

.. te~ts h~s be~n . card d to .great pe.l'footion . in ~ersia, a~d ha 
. given good scope to the decorative .. talents of t4e n~tive arti t . 

My te~t was of . the· sort called . ~alemkar, th design of the 
interiQl' and the color being applied or ·ta~pe.d by h~nd, " 
Nothing '. could exceed the beauty of the intl'icate clesign 

. whi?h completely ~ov'ere~ the interior ~f this tent. ~ach . panel 
had · in the centre an agreeable . representati"o,n of the con 'en

tjonal figure of a cypre S, or tree of life, which we are ' i~ .the 
habit 'of cailing the palm-leaf pattern when we see i'~ on a h

mere shawis. But this is. an error; it i the ' cypre Jl~at IS 

.· intended .in . this design. ' Aronnd thi figure were 'wreath f 
:flower ', interwoven with birds~of-paradise, and ~t the ba. e of 

. th .pictui'e w:ere g~otesque elephantl:i pur u~d b)~ hunter bran: . . 
d,ishing scimitars. ' yer .the junction ' of . the panels ·wa a . pair 

aviour was !\ sycamore'. yielding no fruit, like all of the gpnus, Tho MagifW.l , or 
,Guehres, esteemed th e chilnar one of the cllie(tr es ' (If P",radi 'C, The Mahomota1;l Ej (\,LU 
it to this nay rlit'dpht-i-jazl, "the tl' e e( qxcelleuce.lI 

There eems to havo b en a. chenal' of .extraordinary antiquity ~ Da;ugMn; P er. ian 
hi toJ')( ]b(lites the decisiv battle ,batwe Ii Alexander and Darius ncar Itt tree; And 

' the hall, Namch, or ;Bool< of Kin ,the reat epic F') rri of Persia, ,'0 a lI'l'y tienl 
ac OUl1't of an' interview held \IY' Alexand r th ', (irellt with the Arbr . ec' in th north 2,f 

" • - ~. 1 • 

Pereia. This ' Pilrticular tr e 'repr ' otcd, it e II'lS, t.vo · individuals, - I~ male and a 
fet,nale, Th former froin its ,,,pper branches ray ' iocth ~ 'voice .dming the dllY, and the 
.Jatter by night, l'Om tni . remarkable., source. Al xandol' learned bf tho approach in ' 
tcrruination of Iris ca 1', He'rodot1tS, fn t.urn,. speaks of It vpnera:ble chen~r in the 
centl.O' of' Asia Minor wliich wa decorated l;y Xerx ~ with p~ci"<Il1S (lrnam nt'S of gohl, 
'when' he Wit on his march to Gr e~e, . , , 

It i ~yjJent .tbat tbe' <1haracter f the ch~nCir tree made a great impr Ii ion on' tQe 
Oriental rpind at an early 1I00e, Its' en!'lJ'lnous s:iz tb smoptl), gray, columnar branche 
~pringing frOll1 ih'a vast .rugged tr~nk, tho grat fulncss bf it shad ill l~ dry a~d thirsty 
lllnd, and tho no~mous , aO'o to whiel! it attains, undoubt dly contributed to make ' th 
plane-trpo, nft r the cypr ', tho- mo t. remn rl,able !'Owtl of Asiatic yeg; tlttion ont. of 
Indht, But th ~ ntur'e Qt the. ch nCir t1iat proQl1.hlY,produ<!ed th rhost vivid impression 
~ th.o fae,t· that it seems to grow in th mi(l t f arid ol~ udr.s destit.ute of.- watel'. rain. 
'or, d "', !I.S if it drew its sustenance from, the suu alou, It i true that it often l' aches 

, a great 'sizl>, by the ' id of pleasing wat r~o\lrs s, unt do Ii ~ot s,eem to be dependent on " 
humidit.y for the attaiument of its Ina YnifiCOllt verdure ann enormous dimensions, 

. " . , .. . .. ' . 
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- of exquisitely comical. ~ion~' of the most ~eroci~u~ a pect? beari'n% 
naked' swords in their right pa~ '.: , This i but a feeble des ,rip
tion ,of the graceful and 'fertil fancy displayed i~ , thi : illtricat:e 

, and lovely ' ystem of decoration" As,in 'all oriental decoration,' 
_ ' the, i~dividuality ~f the art'i t was apparent in a score of repeti-

" 

.. OLD PLANE-T~EEl AT G,ELANDEVEK, 

tions j for while repeating- th same general plan in e~ch panel, : 
t~~ a:-t; t. '" uowed himself to 'ary' th~ ~rrangement of col~r i~ 

, s~veral ' plac s, ' , " 
Anoth r 'charm of our life at G~landev@k was the' arrival of , , 

QUI' ~alI twi'c a meek, bro~O'ht by co~'i . from 'Teh ran" The ' 
c~-pitar seem d far "away, and- yet a "wift rider from it could, ' 
reach our camp in siX'~r 'ev n hour : '~ L tters from om: di tant 
hO!lle in Americ~ had a p~culi~r pha.rm when r~ad in, that qui t " 

scene of ru~al sec1usioD, t1:i!rty -five to forty day" after th y hau 
-received the stamp of "the United States at New Yo~·k. ' 

. '-
" 
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CHAPTER ' XI. 
, . 

A GLANCE AT 'fHE ARTS OF' PER lA, 

. , 

EVERY school-poy ha lH~ard of Pr ep li" Few of ', the 
, ' , great w rk of the ages h lW b Em more copiou ly de-

cribed and illustratE,d thap. the famou Ch~hel Minar:, or "Foiiy' 
Pi1lar~,'; a ',the Per ian call P '1' epoli ; lor mor often' Tacht-i-' 

Djel1isheed, tltat i ,. th "Palace of Djem heed," , It i the~Eim' 
• * " • 

th mol' e~~'aordinaty 'that. 0 little i known ont id a mall 
" irc!' ' f , peciali t conc ruiller ' th numerou an:d wid 1y di~'er e 
'~ample of th~' 0' ner~l lo~e £ r , the', b a'.ltiful which i demon
trat d by the hI tory of the PI' gre of th ali' in Per 'ia, The , 

pre ll t is peJ'h~p a f~vo1'able tim~' to glan e at Per ian art' a , 
,i~ is in a tran iti 'n tat) p'a' iller, a it ha ften done all' ady, 
fr 'm on form of xpre , ion to anot1! r, 

n of, the,' mo t p culiar £ ature ' of cont mporary Per, ian. 
art, i the eviden e it afford that'it i ' cominO' ,und l' Europ an: 
influence " Thi i not the :fir t 'time that fo~' iO'n, and p cia1ly 

• ' 0C id ntal, 'art h~ dire t d the d. velopm nt of P er iin .al:t; but ' 
, it i int, 1'e t~g t be aple to 'not fr rp.: a ont mp'orary point 
Of vi w th' '0' 'nci s at 'work in producing 'uch 1'e ~1t" . Th re , 

are two method en for treating uch a ubject, ne i imply 
, , 

ft giv . a rlmni!lO' tateJD. nt of actual fa t ,a in a' cata]oQUe, 
,le~ving the r ad r '\ £ rm hi own c~n lU ,i?n , . Th oth i· - ' 
imd to the writ r, at lea ~ by fm: the 'mol' • fa cina~ing method-

,i to , e It, ' in how vel' an imp rfe9t ' ay, .to trace the v~'ious 
ipfluence, to which a nati nal, art ow it exi tence" and to note 
t'h.e keys of ~ational e'ntiment" a they are touched by the hand 

, . 

'. 
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of' Time, eToking 10'\;eI and ' ~aried: harmonies of expre io~, 
A r O'ard 'Per ian rut, it is' pe ia,l.ly tr~e tli~t winI ' ,end 'avor-, 

c . " " 
, 'ing to f01Vnv it pre nt dir ctipn, 'on ' i '0 c~n tantly r~Iill,nd d 

of it ' pa t a hiev.ep;ents that he ' cannot well . . rnpr h nil t~ 
.' pre "ent without havil;g , a1}> orne' intelliO'ent perception of !~S, 
" gro:wth in preceding ages, Although it i likewi '8 . 'true, a Mrs:' 

Browning, has be'autifullY 'ob erve:d, that.-· . , , 

. ' , " Every , age, 
Through being b beld t OQ close,' is ill di ce~ne~ 
By those \vho ha.ve not li ved past it; " 

yet it may be equally t~le ' pa e in art as well ',as in poesy,. as 
h .. .further ob 'erv-e , that ~ • 

"Poct should 
Exert a doubl e vi i(;n; should ' h'avc' eye's ' 
T o see ncar things as ' oomprclum 'i\'ciy 
As if afar thcy took th p.ir 'poi1lt of sirrht, 
And di tant thing as intimatcl y perl' 
As if 'they toue-hrd them, L et us stl:h'c for this." , 

. A characteristic whi h until ~'ece~tly ha:~ been univer 301 to 
. 'the art of P ria, i its ~ ' ntially decorative and therefo~'e prac-
• tic~I · tenden y; h nc , 301 0, its ' pon~aneitj, and its , thor uo·h ' 
harniony with ' the acknowl~dO' , d can ns, Of , ::esthetic , de'y lop
ment. Per ian art ' has been essentially i?dustria1 art.. ~he . 
P r ian arti t has di played his, gm;uu . ~nd t~, t i,n adaptihg 
his ' practice to the .material ,at I~and, and ·to the influ ~('. s of , 
h.i~ ag and clime. c.ombined with utility, - rouch' if not ~ll ,t11e 
:;'1't ' of th~t hi tor1c l'~ce b ing , minC?ntly constructive, as 'may 

. be aid 'when bot.h b):tilder, ~~d a~'chitect"act ill concert in· desi~- ' 
, ing a: h.andsome.' bui1clinO'. " . By. ever :=t.dh ring· to 'the pra~ti · ~ 
• of re~dering , ill, w:o~·~ ubordi~ate to thi principle, th PeJ.'sian 

arti t has be,en p.ot only tr.u~ · to , hi ·'in tincts, but h.a:~ given ~ , 

vibi1ity and endurance to his 'w.ork which . 'make it : indeed 
~ationa},' and th~efore imTI:tortal. ' 

, . 
• , . . ' 



A GLAN. E AT THE AHT. OF PER lA. 273 

They wh ai· wedd t the tl?- ory t1~at a el; painting and ' 
· s u]ptur , independ nt of. decorative aim, are n e arily the 
'highe t fOl:m and end of ro thetic . expres iOIl, ~vould probably 
l' ] gat the great l' p~ut f the art of P 'rsia to an inferior po i
tion: N Oil the less the fact remain , that no peol Ie wa . vel' 

· more pe]:m ated by the true art spirit than the I er ,ian. Grant, 

,if you pleaiS , that it i ' not. of the hi-ghe' t oruer, - a 1 am in-·. 
elined to admit, - and y t one may ('on cientiom;ly [lscribe to 

• Per ia a very hig-It pO'ition amOlIg' the rac . that It aye ('()ntrib-
uted mo t to the , progress' of 1;he art. Th long-continued 

xi ,tence of P ersia as an int ·gral peo.ple, exhibiting for t",en ty
fiy hundred years an almost unbroken career of IHltional and 

. iutellectual activity, i ' almost ,yitllout a par:lll ,1 in tIle hi 'tory of , 
• the art '. The art ' of Egypt, A , 'yri a, anu Gl'eeee culminat d 

Ion 0 ' a(re a(rO' so al 0 haye tho 'e of the Saraceu aml of mall)' o 0' 

~Lnother natiori. since. But the artistic life . f P er ia is still 
active; and it would be a mi take to assulI1 that the present 

decline of some of the roo t importallt branches of P ersian art 
indicate' anythin(r more thaI I t]wt it is passino' through one of 

th numerous periods of tran ition, in wllich 11 l' arti ts and 
arti an hav~ eemed to 1'e t whi1 gath ring illspirati n f(')r a 
n w d parture aft r th pur uit of' the idea], 

. 'on. ~der, for example, tIt far fi'om dormant geniu till di '
pla d at this.v 1'y time in tlie practice of arehit cture in P ersia. 

· .It wa in architectur~ that he ac~uired her fir t tl'iL~11 lts, and 
L r hand ha II t yet lost it cunning, An int resting and im: 
pm: ant -£ ature ' of P r ian al.' hit ct~'e ha's alway b en and 

'ti,ll c n in~ to be, with om r cent .exception , it entire 
adaptability to -i tino- c ndition, In th south, where good 
ton and marbl ar a ny pro UTabl, fie ' ntel: d laro' ly 

into n tru tion. In he a pian provin ,wher w d i 

ahu:tldant, it i th hi f building mat rial, - the 1'00£ b mo

.' made' of wood cover d <witli tiles, and 'the hou e .Q.ecorated 
, , 

1 
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with wooden piazza u h a one might look for In vain el 'e- . 
wh re in Per 'la. The b am I lintet, a.:nU eave ' .ai·e quaintly, . 

. sometimes elegantly, carved uud tintecl with brilliuut hue. 
The cllmate also sugo'el:lt ' wi1luo.\,::; .of lmch form, that on being 

thro"ll open they leave almost th elltire side of an apartment 
~l 'Hr to the unQbstructed passage of the breeze. '[' llis uaturally 
afi()]'d8 a rare opportunity for artil:ltic eft'eds, ",lii eh Las been' 

ucce fully seized by the Persian (1,rchitectl:l. It lI U1.Y be affirmed 
that nowhere have the artistic posl:liuilitie:5 o:f-f'ered by the decol'a
tion of lllullions aud ' casemellts 1een Jllore admirably a.vail d 
of tha11 in Persia, Everywhere one finds him 'elf atuazed at , 

Ie beauty of the de 'igu' represented ill the wiuuowlS of Per
sian ]Iouse' , fa ing fountains alld gay parter ·es. Often the effect 
from within i ' h~ightelled by tl addition ' of stained o-ia ' ~, rival~ 
ling in re ult the 'plendor of ros -win<1\)"'1:l in Gothic cathedl'al~ . 

• 
It is quite common to see humble cu\'elling" in all obscure lttun- . 
let posse sing a ' their sole merit a 1rocHl Willd()w, with a casenlC:JJ1L 

of form a.nd decoration to.fill all artil:lt 'with delight. 
Although coming into prominellce only since th,e beginning 

of this century, '1 ,]ieran is 110t a llew city, and' po 'esl:le" ' 

'orne old d,v llincrr,; which oft'er bits of great beauty to the COl1-

)lOlS cur, Owing to the scarcity and expeu..le of wood at the 

capital, the building materials useu ill 'that 'ity and nVl
rons are with carcely an excepti()~l :sun-burned brick aml 
cargel, or mud, touo'hened with ·traw. The better clas Of 
bui1Uing-s are reillforeed at the angle · with kiln-burned bri k '. 
n~ WOuld hardly imaO'ine that ont of ueh pro ale materials 

t~le arti t could evolve forms of bealft. r ; Qut the ' fact that he 
ha don so is a trong additional proof of tIle innate and uni-. . , 
:versal ta te e:ristina cin Persia for artistic deCOl'R.tlon. By the aid 
of gatch, or pIa ter-of-Pari , the arti 'a of ~r heran oft n tl'UpS
£ rms th 'e mud tructure into dreams ' of loy ~lin . s. In th 

Babyionian l}rovinces of :rersia during the a' anid pen d, the 



A GLANCE AT THE AR'fS OF PERSIA. 275 

same material w re employe.d. Nor let 'it be .ha tily a umed 
that the. skill exhibited 'in planning ot decorating a T~heran 

hQllse is confined to a few privi]eg:ed architectt;, and 'di played 
only on th~ houset; of the ~ealthY. ~rhe an angelllent ~nd dec-

. o'ration of the ilUlUb] t::st dwelling reveal the ,kill and refined 

taste of th simple nlechauiet; employed ill its con 'tl'llC'tiOll. 

'The open porche are t-lllpported by t;lendcr pillars ; th se. aTe 

made of ' crooked, roughly-trimmed branehes of tr es. But tIt ' 
plasterer come' and overlays these )'tHle po:-;ts ",ith fJ'utch ; aIle 

measurinO' with ilis eye alone, he. , hape::; the gatch into a light 

and grac ful spiral or flutod shaft, eromlcd by a harmolliou 
·capital. It it; an interesting fa·t that tllo flat- sided, inve.fted 

capita] most comlllon ~1(nv. in P ersia, nltllOllg'h vari m::;ly Illodi-
'-iled and elaborated, is in its gelJeral olltline sill1i1a1' to the 

c~pit~ls of the Ach .. :emellid period, although y~r'y fo\\' Persian 
ar<~hitects of onr time are pr()bahl~- aware h()w elo::;ely they 

al' followillg ill the foots'teps of t11 eir anC'estors. 
The ,kill of the P or ' iall ar ·hited is onee 1IIore appaJ' nt in 

the method taken to avoid the apIJoa rauce of weakllel:is or di ,

proportion sug'gested by roofs of· enormOUt; 'Iyeig'bt sUjJported 
by sl nder shaft , Massiye piers are th 1'efore alternated ",,jtlt 

tlie pillars, or p]a,ceu at the ('omers of the C'olonnades. The 
r . ult i a ingulal'ly effeC'tiye ('ombinC1tion (If lig-htn.ess and 

• trength, grace alld repose. Sometilnes the effoct is ill ereai:l~d 

by the conti?uation of the capitals into delicate arche " that 
relie 'e th otherwise It ayy horizontal t:\ky -line of the roof. 

rhe consummate ,kill of the P er iau arC'hite<:.t is also exemp~i~ 
:fi ,d in th invo]v d arra~ ment of arch ,by which 11 obtains 

O'reat t1' n t11 with xiJ.ui ite optical effeC't s. 
What 'a wealth f decoration is ometime ]ayihed on the 

leg-ant dw mu O' of T 1 ran may b gatllered from th ' yi w of 

a ortico f the uperb country- at can d the Bagh F81'do. e, or 
Garden 'of Paradi e . giv n on a pre~ious' page. It b 10nO' to 
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th ~f ayer-ul-Maruol~k, and during hi exile ha unfOI,tunatel 

been 1 ft in an incomplete condition, "rL p,ntir ,. interior of 

this tately efitabli shl1lent is eon istently caJTi.~d out on this 

SlUnptnoll ' Reale, eomplete~y ,b wilueJ'ing the eye with the opu- . 

lent fancy alld marwllouR hm1c1i\\'ol'k di splayed, It ~-jll be p~J'-;. 

c i \'(~d ,that thc scheme of d eoratiOlI at the Bagh F eruose is 

emi-European, 01' e1aRsir, n sort of basta~'d Renaissance, - as 

if an arcllitect of old' ha,a for oncc cut 100Re fi'om the sever , , 

CfillOllfi of hi s }ll't, and giyen the reins to a fancy intoxicated 

by thc fr~edom it '1Iau usurped, This indicates tIIC tl'~n 'ition 

throngh " 'hieh Persian mt il:3 passing, ' At the same time i~' 

ron t be 1 itted that thi s luxUl'innt Hystern of deroration is 

allied to tIl e marvellous, beanty of the fa<;hue of Machita, 'con

'stJ'ucteu dnriug the a all,id period, 
The l' sidcnce of the MO<lye1'-nl-Mnmol~k in the cHpital is 

still m,ore fo)'eign ~ its charH,r ter, -tltc f(l~aae, H1tllough alwaY' 

of gatt'h, being altogether of a tJol'ic1 RenniRRance t~~po, rJ'hel'e 

is H, temlellcy now becoming appHrent among the better class 

of new bni1cJinO' risin fl' at 'reIleru,ll to iInitate EUl'opeal! ideas ; 

but tho illlitntion is generall;y far fi'olU lavish, being rather an 

adaptation or al:i..'\imilation , 0 long as the tendellr.y proceed no 

further than this, 'no harm ean come of it. lint it would be ,a 
, , 

gr at mifi take hel'~, as it is elsewhero, to make ab oluto i0ita-

tions of foreign styles; for by so doing the fir, t principle of 
ar 'hite(',tUl'(~ - adaptation to climate and soeial condition -

would bp. ignored, Tllc inclination to borrow art-ideas from 
abroad has been fI cltn,J'arteristie of Pm'siml arti ts in all ages and 
in a 1 most every fOJ 111 of the national :}xt, a ' will appear in the 

sequel, 1)'lt' neyer to such a degree aR to ov rcmn t~1e 'contrary 
tendeney to stamp ~vllatever they do ,vith an individuality of 
th ~ iJ' own, " 

One of the most remarkable fea,tur of the Bagh Ferdo .e js 
the wond~rf:ul grotto-like ha11 on the fir t floor, ,The apartment 
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'i about ixty. feet long by forty feet wid , 'and c3J.yeted by a 
. ingle piece of £ It made e, p cially fot it at Yezd. I may, add. 

, that jt is comm0l?- fo), weaIth)~ P rsian ' to order carp 1:s made 
. in one piece to fit even their largest apmtmonts: I Lave seen a' 

namfid, or felt c:;l.rpet, eighty fe~t long and fifty feet wide, with
~nt a seam. The nam . of the maker is woyen into it, - a the 
j)FLinter puts his llame on his painting. The great , ... 'eight and 

bulk of the e, felt carpets forbid their exportation. Tnde d,! th 
·hief item of expense connected with them I S the cost of tran -

• 

OLD NASC H WRITIN. . (HElJTT lW ONE-HALF.) 

portation from Yezd an4 Tspahan, where fh ey m'~'l made, to the 
. 1'e idence of the purchaser. But nothing in the way f)f a 

arpet can be so luxurious and snggestive of comfort a a 
P~rsi3.n namad a,n inch thick. 

, . 
In ntire contrast , to the general Renaissance-like schem 

of decoration exhibited in the Bagh Ferdi; e, may properly 
be co.n. idered the ha11 ",of which we haye just spoken. 01'
dina y Persian ' O'at h-d coration is ' called ga fch pourree; but 
th~t , PI' sen ted in the c ili:ng of this apartJp nt i de ignated a 
m~ka'rness, TlIo familiar with <U'chitectnre will recognize 

' thl honeycomb-like p t ern for. filling arches a specially 
Saracenic. Brilliantly ' olored and gilded, it form one of the 

: 
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.' 
roo t triking attractions of the Alhambra and other celebrated 
oriental monu~ents: Few are aware that thi heautifu tyle 
owe it origin to the Per ians, from wh01l1 it was borrowed: 
like several other important features appropria.ted by ar.tistic 
nations.' The principl of the arch, so thoroughly uuder too<;l 
in PC):sia at t1li 8 time, Wfl ' apprchendeu and praeti i:iod in 'Iran 
before the Parthenon and the UolosseulD eha,llcnged the ad

miration of the wmlU. 
0f the ta ste and i:il .il1 disphl.yed by the arti :;fl.ns who ("an 

de'"lHe .mu ('on trnet suell fl bl~iluing there can be no qu ei:ition. 
'. But 0)) (' . is Htil1 ll]()re astouiHhed wllon he Joo m s that the e 

pati nt ide<ll i~ tH (lre aided b~r little or no scientiiie i:itudy , but 
are guided ell tire1)T b)T natur:!1 ·j.n8tinet:-; Hllpplemellted l)y ]1rac- · 
tice. One 1IH1): . ce.a workman carefull y n1o.uluing :~n intricate 
d~s ign . out of a mass of plai:iter ' without Hn y pfl.ttern to guiue 
him , often 'with neither ' rul e nor compass, and l1 f:.i ing only a 
lig'l.lt ~ ha]1il1g-too] of woou ; and if he be ql1 c..<;ti oned as to who 

were f1i s instructors, and whRt principl es he follows ill I' aching 
811e11 xquisite reHnlts; he will reply that he had no systo ie 
instru~ti on, anu gi,:ef-l him. elf littl e trouble about art prin iples : 

he grew HI to the bl~siness , and produees such designs because 
he feols inspir d to .cl'eat:e th m. It if; true that hah' Abbai:is ~ . . 
establi hed. art institution, 'un,der Govemme.nt patronage, to" 
which Rrti am; 'were only admitted after satisfactory proof of . . 
abilihr. His immediate successors continued to foster the eu 1-

. / , 

tme of the art. in like manner. It i r asona11e to believe 
~hat Darju. and Anurshirwan , th greatest, mona.rch. of , the 

Achremenid and Sassanid dyna ties, also encouraO'ed the .arts 
o~ Per. ia by a, patronage as liberal i£ not exact~y identicaL in 

.n:~thod. Manee, the founder of the Manicbrean ct, hl'ouo-ht 
home hints of hinese art when he returned to Persia from his 
xile; and there are . tradition as well . as internal evidence that 

1 This lll1J e i s pronounced li S if £Ipelled Abbauss. 
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,An,urshir,v;"u) and Chosroes ,Parveez invited Byzantine sculptors 
to P er15ia, and it is well known that the revival of a high order 
or decora.ted pott.ery 'in Persia; under the n~'llno of K asliee) owes 
its existence to the :-:killed C IJinese nrtisan:-: hrought io Tspahan 
lln4 Kasi.nll Ly Sb,dl ALbass I. llulagn is alf.;o ~aid to lla\'o 

brought artisans 1'1:0111 Ohill iL th ree (:entui'ies earlil' !', TIle P e;-

siam; !'ecast t he ilrt ideas they borrowed, and ::'talllped them wi ll I 

the mark of' their own native gOllius, 

D oubtl ess each of tl~osp, JJeriod~ of <lrlisti t; renaissance has had 

its illfluence ,ill pcrpdua ting tllc ilrt-i nstinct il'l a ]'(lee natunlily 

imbued with :.esthetic fee ling; but it !S fJui te cer tain that sc\'cra1 

centuri es kwc IlIi\\, ela psud without ~ln y puLlic Hnd !':.\'Stenwtie 

111et1iod15 of, m't instrudion being npplied in Pel'~i;l, Not\\,jl h

,1;tll lldi ng' t,hi~, the national lo\'c of thc bcautiful ns displaycd 

by the pnictice of ~h e arts seclw5 110 l'el;s pnniolillced in ,ha l 

t.:oull try tlHlIl forlllel'ly, although in :,Ollle directions sl,o\\'ing 
eithcr !':.ign~ of' dedine 0 1' of transition to new for llls of expres
sion, A few ,names of living Hrl'ili tects i'=oeem, bowew·l', !6 be 
'promincnt abc)\'c thc :werage) - :o'\lcll as C~til.d (01' ~I:l"'tel') 
flousse'in, the desig-lIcl' (If Bag~, l;'cnlose; and "(stud 1\ leu, 

die HJ'chitect of dI e A I'k, 01' rOY!ll palace, 
One of the IlIo,;t beautiful arts of Pcrsia, of comp:\l';\1i \'cly 

H~nt ori gin it, is, tnie, is the fonn of gatch pOllrree call ~d 

ili.~P.lh l'a)'''~l~ gatch ceiling and wclll arc lIloulded into tbe 
mOl't intricate f01\ wi th dO,Ji ng confidence, Whi le til e plaster 
i ~ ye soft., tilO sn,lfaces, . aeets, firc inlaid with an inel'ustalion 

, of minute mirrors of e\'6ry fonn an ' ~I,l" of YO),), Sll1id l size" 
, "-""'C }'",; " ;"",,,,, 

The amount o{ toil, pari"ence, ami skill I'~q u i site-w-H:~ 

Hpn;tmelnt in this m,~lgnificent st.)'le is almost incu\eulaLle, It is 

n~cdless to add thnt the effect is onc of be,~'iJdering splendor, as 
if tlte light werc flashed· fl'~m the pol ished facets of millions of 

gems, AHhongh !l,c ~nateri a ls employcd nre compfll':ltivel)' m
expensive, Hie immense lnbor requil'eu to c~mplete. such an 
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ap~tment naturally r ' nder thi a co tly style of dec~ration, 
The P rsian Department at the la t Patis Ex} 0 ition w< e:n;l
b lillli hed with a ]'oo~ ornamented with thil:l ,ort. of mirror- '01'J( 

, ,:cml apartments of the pal~ce ' and lUUlI Y of the lllansions of 
the wealthy at T ehel'ull are tIm ' decorated. Amon)' the fino 'f 
example' I have seen of it are tIle tmrlor in tho HllllJlller-llOUtle of 

_ the hall at Doshan T epEl, and a SUj orb saton of the residenne . 

now o~cupied by the Minister of Justice; it wm; erected by the 
celebr~t d 8uper SaHl.I', 0 1' Premier, who died in 18~, Although' 
of moderate diment;ionR, ' about sixty fect by fifty fect, the aparT

ill nt i8 so well ])l'oportioned that it easily appears milch larger. 
One side of the room is (l o"ot d to all imlllen:-;o dou ble window, 
with ea 'ements carved with intri'(:.ate geoll1 t1'ic pattm 1S, partIr 
filled with stained gIn ' i; . 'flJe vaulted <:p,ilingf> l) rc incrusted 
with mosaje of ainalt larrec. But one of tlw mOHt thoroughly 
characterjstie rooms of this 'ort is ill the fin e old house ere , e 
oyer a hundred years ago, be]ongiHo' to t]J(~ family of the lat.e 

, Sedr AlIem, and built by ' his anceRtors . . It is s:urpri sing that 

whil ' 8ec.u'ching th past iwd pre ent, alld almost the ~tur , 
:. for desig11s mre and dazzling enough to whet the pampe~'ed 

appetite of New York millionnaires,' our architects lI a,ye not yet 

borrowed h om Persia a style of decoration whose 'plendor 
ec1i jJ e -, all their previous efforts. 

Tiles ! methinks I hear th tile devotee s~,,--H- ifu~ . nat 
about tiles ~, Are there fLl1Y tilt: , in P elJ1'1r%'"'' Y"I ell, then, to 
speak fi'ankly, it must be stat~rwhat the P ersian arti ,t 

~oes qt know, r !l'd!iotknow in former time about tile, . , 
. "< · v·~ ~ 'frfbi=th the mention. , The til ' now made iQ. PEl!' ia 

a.l:G of a far more common order than were tho e of fOl:~er , 
ag'es. This fact however do s not obscure the great interest 
attaching to the pI' sent u e of decp~·atj.v.e til s in P r ian art. 
The abs nee of good marble in t4e vicinity ~f rreherlln, or the . 
c~st of working it, cau a great demand for th~ .incrustatio~ M 

. ) , 
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floors and waUs with elegant colored -patterns, composed of 
glazed tiles of vario.lIs de'gi'ees of e.. .... cellence and of endless 
variety of design. 

The interior of the baths is often coyered ,,:ith tiles; the 

effect of glistening wallf; and roofs in the domi-twilight of these 

. Yllulted rooms is artistic and beautiful. The extel"iors of ' t be . 

domes of the mosques and minarets and cit.y gntes are also 

oyerlaid with gbzed tiles, producing at the proper distance fine 

chromatic effccts, which tell in a magical wa~' agai.nst the inte!1se 
nzul"c of the cloudless skies of this semi-tropical clime, ,rhen 

8""",en 11)" the full mrs of the 80ett ing Slln they flash like gold. 
In thi·s connection one natrn-ally ("all ~ to mind tho face-bricks 

gLued like tiles, which form on(: of til e most common moans 

of decoration iu PeI'sin, and especially :1t T eheran. Tn skilful 

hands they adapt themselves readil.,· to many forms of COIl

structional decoration, and hlight with great propriety be intro

duced into the facing of gat.e-wa~·s or e,'en entire fa Cjades in the 

Vnit.ed SUites, where it is becoming the fashion to emplo)~ a y:\ 

riety of colors in nrchitecturnl decoration. ' Unlike the A mericfUl . . ~ 
dec~rator , 110\\"e"01", the P ersian artist, generall y understnnds 

the· importance of combining these bricks in such a Il1lUmel" as 

to...pl'oduce broad desib'11s effectivc at a proper distillwc, instead 

of suffering them to .be dwarfed a.nd pnlCticall~~ made useless b,'" 
~ n"llnulj);;;ity in the rendering of minut.e detail s that 

, . ..I; ::- tance, 

""'pry 



282 PERSiA AND THE P ERSIANS. 

In cOlllS.idering the, old tile-.,,~ork of Persia, and !_ndectl the 
grenter part of jts art development during the last. dozen cen
turi es, ope cannot Ryoid obscn"ing dlree 01' f(\lIT pri,me in fl u

ences, wh ich, although appflrently hflyil lg littlo I'clntion with the'l 
pursuit of the fine arts" hayc l1 oY01't1le\c58 exerted a. powClful . 
infhencc in directing the art 'progress of PCI'!':ia ~ince the full 
of the Sassanides. 'fhmic infhlcll cCS are the cOlwersion of t110 

('ou ntr~· to the doctrines of "M;thomot ; the ('onSoolili:ltion of the 

legends of P ersilL into u popular foj'rn by FirJ.uU:;~c in h is g reat 

narioilill o1'i(' of the Sha h Knmcil , 11111 3 n:l\- h-illg' the interest in . 

subjects \\'hie1l fonnerl .,' nttl'Ht tcd general attention , Hnd stimu

lating the fnht ·y of ilt c' people at n time whell tile urtl'\ were 

en tering Oil II new plwi"c of cxpl"esl'ion.; tllC ,illdll(·tion into powc.r 

of the SefaYCHll dyll a~ty; and the importation of Chinese llnd 

Illdian llI'ti ... Hll i; into P or sia. ~ 11IlIorOIl:; Il}i nol" influeJlces 

be tmcod, giy ing direction to the fonller nrti sti c instincts 

people, but th e~e soem to bo til e most importlmt. 

The acceptance of the faith of the Prophet brought with 
the Arabic language, wl .iell has since that time entered largely 
into tho literature and language of t.h e cultivat.ed c1u'Jses of 

P ersia, exactly as. L atin has modified the Anglo-Saxon. Indeed, 
one might ' -ontllrc t.o assert that til e change in the former cnse 

has been even greater than in the latter) for tllO Latin-English of 

the Jolmsonian period has g iyen Englislt forms to T ~ " 

wherons a mult itude of Ar,. l ' 

the p , 
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tlje followers of Mahomet. 'Hi tory affords no parallel to th<1 

career of, the Sar~cens; they not only overthrew empire hoar 
with age, but they actmilly hanged the instituti9ns, the belief! , 
tlre very character,of tIle people tQ 1.10h a deo-ree that when the 

aracenic yoke was thrown off, tIle people still remained Sarn

~el1s at heart. The hi,tory of religiou ' enthu iasm may b 
searched in vain for any events equal to this . 

. With the a~ceptance of Islan:i m, the Persifl,n artist ren<?unceq 
for a time tho delineation' of the 11l~man fi gure; but with tbe 

~,cceI tance of the Arabie character, be found !lew scope for hi 
~ exuberant fancy. The Saracens al 0 introduced into Per ia and 

the region ' beyond a turn for mathematics, \yliiC'h it may he ~ 
Justly inferred was one cause of the origin of the intricate geo
metric designs in which Mah'ometan art has heen so succe sful 
that the word Arabesque 11as becom one of the most prominellt 
term ~ in the nom enclature of decorative art. ",Ve may add here, 

that th.e astronomical triumphs acbi ved by Omar Khayyam 'and 
his ' colleague under Alp Arslan, indicate incidentally th~ manner 
i,n which t.he astronomer and tIle artist of those day learned' to 
as ociate their separate pursuits. Lying befote me as J write 
i a bra s astrolabe nearly one thou and years old. It i' an 
'exquisite piece of work; not content with carefully de ignating,' 
the cientifi lines, the maker of this. wonclerflll instrument has 

so. shaped and decorated it with loving int~rE'st in hi s work a 
to rl1ake of it a complete triumpl1 of art. In a similar pit'it the 
florid fancy of tlie Hindu formulated arithmetic problem m 

po tic vel' e. 
The religious fervor of the p ople made it ~ natural ta k to 

erect numerous tombs and shrines,'of prayer over the length a~d . 
breadth of the hind. , To make of the e pJere receptacles ' for 

,people J'ving or dead, without comeline or attraction, - after ' 

the fa hioD', of' onr 'good 91d ance tors, who perclled cheap, 
sqlL:'tre meeting-houses on t~e bleak hills of N ew Eno-lan~,-
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wa aItog tIl l' fo~' ign to the oenius of th . e1' 'ans. Like InO t · 
imaginative rac" , their l' ligiou· £ rvor del1lant~ed outward and 
ocular demon tl'ation in agreeable art-forms. The 1'e ult was a 

, chool of architecture and decOl:ation Saracenic in ome of its' 
. ' 

features, but unmi takably natiye iu its gene~'nl dir ction. The 
lofty conical dome of P rliian architecture i Indian in luipe, 01' 

more properl y Aryan, It \-vould be a mi take to a.ttribute all 
the resel11 blanc ,,·hich Persia~ art bears t.o that of the Eas~ 
lndie to bald imitatioll, although uonbtless this explanation 

OLD KASHEr. W ARE. 

migllt apply in sOllle ca. es, 
'fhe Aryan stock of each 

rae, c1ol:lely allietl a they 
are ethnically and g'eo

graplticall)', i ufficient · 
to account for a frequent 

resemblance in thoua'ht 
alld expression, The P er

sian arti t found a conge-

nial source of decol'ativ 
inspiration in the pithy 
precept of the Koran and 

the ingularly suggestive and pictorial ' forms of the Arabic . 
letters. His I qui~k fancy ·di 'cerned the OPpOl'tuI;litie tb y sUO'-

g ted ; his new interest in mathematical pur nits and hi. native 

love f l' flowers, aided by a feelin fol' color, add d to hi. d ' eo
rati 'le resource, while the carcity of wood and the abundanc 

of Val';OUS clay sugg ted the employment of the kiln a the 
·mean £01' giving' the final str ke to the results of his- arti t.ic 
~tlms. H nee a school of keramic decorati~n wa v 'ry naturall , 

evolved, whi~h, if ~i no rash a sertion to say, ha n v r b n 
ul'passed nor even equal1 d, at lea t in the direction of glazed 

tile, A multitud of. hrin s and tombs still exi t to t tify to 
the pl udor of this phase of Pel' ian ~rt i but, ·ala r how many 



A GL AN E Arr THE ARrr • OF PER lA, 2 5 
I • 

.. of them have been spoiled, not only, by the ravage of war 
and of tirue, but ajso. of avarice, which ha stealthily , tripp,ed 

. many of them of some of their , noble ,t de orations, to enrich 
the mu eums and private collectiolls of Europe ! One of tIt ' 
fine t intel'ioi's of thi ' sort was the c8lehrateu mosque at ul- " 
tani@h, of which ouly a mere crnm)JIilJ o' hell reruail l" Of. 
(\ Ul' e the uperb facin g of tiles which it contained long ince 

di appea'red, T he greed whi ch bas stimulated thiH sl oliation 
of some of the gnmue t monuments of P el' ia may be appre
ciated fropl the fact , that death woulU attend detec6 0n, But 

the ' enorLllOUS price . paiu by collpctor for these prize has 
often stimulateli the thief to dare ' the vigilance of the 
authoritie . 

, T he celebrated tomb of the Imam Rezah, at :Me hed, i, 

anoth r remarkable example of the Sllcce . achieved by the 
P er ian ' in keramic art, Of course no Christian ha . seeu 

any thing but the xterior of thi ' shrine, and that ii'om a di -

tance, except one or two who have entereu 1..11 cli so'Hi e, at 
immin nt ri sk of their lh'e , The eft' ct is saili to be 0 11 of 

matchless chromatic 'plenuor, - a combination of gold and 
iride cent hues playino" aI'ound the aZlU'e letter , which ' in 
hio'h r lief reprouuce the entire K oran, There is abo in thi 

place an enormou l' fiet tile; de cribed by those ",110 have 

e. n it a. q ite the ,fin e t relic ,of old art now existing in 
. P r' ia, a well a the larcrest tile known in that country , It 

is l' P' e?ted as, bing , o,er six fe t long and four fe t broad. 
' Wh n one on id r that five hundred dollar i not an ' un

common pr~ e to b pUld for 0111e of the P el' ian l' fiet , 
he can imagin what n;tu t b th antiquarian and p cUlliary 
valu of thi unique xaropl. f t11 man y vari tie of til 

which r , pI' duc d at the two b t P riod of th art, 
ting ·are those alled ?'ejl ts, b au e of th ir. 

h'ili , nt o']az , 
\ . 
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, , A pIa riul fan ha int 1'WOV 11. vine und f) w l' amODO' tb ' 

10yel ombination f the calligraphie ;ut, whi li in tll b t 

xample me al oin rell f. Th gra' ful lett '1' 'preadinO' 

aems the cntir width of the tile cu'e g 11erally of a magnific Ht 

ulh'amarine bIne, on ::l ddicate cream 01' buff ground, whil th 

, yines and fio,Yers arc of Y:ll'ieo'ated but hm:monious till t inter

laced with O'old. The cntire smface gleam with 1-1 massive 

polish 01' o'laz(', ,,-hieh in a hroad front lip;llt giye .. the eft ct of 

Iolish d lllRl'ble; whil e a g-lllJlcillg sid .-light I'ey 'Hls the my t 1'i

ous opalesc(lnt flame of the many-color 0. tillts, fln shing 011t a , 

from the depths of tIle' :-;~ll, and flickering ,,"itlt a ,,-eird a)lcl fa -

cinating splenclor. Tltl' senet of compoulldind tho· ll1 tense 

blue amI this irid('sccnt glaze ha. become on \ of the lost art , 

huried with the millions who:w geniu has ill11 l:'ltrat (1 tit hi tori 

pages of P(\l'siil; there l" 'ems to be a tradition, ItO\ -eY]' that 

gold ntel'ed into tIt· COllll)(lsitilll1 of theRe glazes_ P rhril) if 
the Per inns of to-dn)" low,,- tllp secret they might yet not know 

how 0 make it of ,n"ail, {i,l' it tal g 11iUF; to 11 e tIl e weapon 

of O'enint;. Ihn-id witll ~ .. linO' lll~y ~C'comp]ish m.ore than , aul 

"ith weapon: of st('(~l j'11aid with marqnetrie of gold. Th fin t 

art of Persia - betw(>('l1 tlw battle of K cltayend ana the ri of 

th ,ef~.Y~an . - '"as exltihited in the.'e tiles, of v"ltieh tIl al. tin

gui hillg featw"es were tIle irifl se nt g]az alia th ~rilb que 

d .. ign'" N ohle ~K at· , th form of many f th builcUnO'. of that 

. period, they t owed their chief b auty "t the kflramie d Cbl'a- ' 

tion 'yhich yeneet'cd their WillIs of mud and bri k. Beside the 

. irid c nt tile there wer many other va)'i ti mployed, - t 0 

many, in fact, to deRcribe in a cur.ory BUry y like thi, It 
c 

b uld be" carefully noted tlmt the r lativ antiquity f th 

tile. i indicated by th form of th chara t r ; tho with nfic 

lett r invariably take prec d n £ r age in P l' ian k rami s 

of the Mah In ' tan era. 'Fragment di cover d on the it f I 

Rh 1, r RhaO' , uIYge t that tll art of mal inO' thi irid 
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glaze dates back in all' likelihood to the a sanid dina ty, or 
to vel' oon after that peri d. 

The reflct tile in which a copper tint i prorcinent may be 
on ide!' d a gen rally coming ii'om Nathenz; also tho, e with a 

' rich raised figure, or desigu, ugge ting-, the conventional 'fleur
de-Ii pattelTI. ~rbe e tile ' 
1;Iave dal:!hes of pa] :. gr en, 
and also lett 1'8 in blue for 
th~ mo, t part; but all of 
th mare di tingui -hed by 
a splendor of iride cence 
never urpa ea in the hi -
tory of keramic art. ' The 

, til ,w hi h ar tar-shaped, 
with a flat urfac "ry 
nobly and yadou ly decor
ated, and with a border 
of black Arabic lett ring 
on a whiti h ground, are 
from the old mosque at 
V l.'amin, which ' i np
pos d by orne to be th 

REFLFJT TIU;, OVER 450 YEAR -OLD. 

an -ient Arce ia. The octagon~l tile having in the , centre 
a d ep star-int o-lio are a1 0 from Veramin. The tile' of 
which a uperb, non-u'id c nt, lapi -lazuli blue i ~ a mark d . 
£ ature are chie y from the old palace of I spahft,n. It i a 
sinO'ular and important fa t, that almo t Yery city or l?uilding 
wh r the maO'nifi nt tile of Per ia abounded a1' aeh .of 

• 
diffi l' nt chara t r. "~hi fa t i 

prov . th~ t h 
and. it al 
£ rm r1y eharacterized 

that ount . 

I'y intere ting, b cau it ' 
wer nD 'layi h imitator ; 
f arti tic invention whi h 

of tIl k rami art OJ 
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Tb p culiar ham t r ""hi 11 th r r ia~l' a 1 lIt d fr m tb 

A .mb ' led HIs t tIl d \.- 1 'pm nt f 'allioTilphy t ~l. int wIt r 
it .1 -tunll." f tll fin ru, llluilJ d ",'tIt tIl 

art ' \) illuminati n 'whl h i, _ (11 pl'n -ti (>(1 with . trn rdin. l' 

ability and arti"ti f 11n'O' Ht thi~ y n ' tim in T , JCl'an r HUlt 
.0. 

... re r n hed that aron 'e th entllU ia-in of tIle P r ian ev 11 at 
thi~ aa:, " ,hen the ] l'intillg-pr s. i innuling th provine ·of 
th cribe and rapidly reI gating' illuminat d m.anuSCI1pt to the 
pa t,-an art neyermore to be rev-iv d, probably, "\vhi]e the art 
of printing exi tR. It rnu t be on£ d that on1;0 ono ,,-ho i 
an ad I t in tIle rabic c1wract I' can ful1y appreciate th kill 
and fling displa:'ed in tll rna terpi c s of Per ian calligraphic . 
art; bnt h mnst be dull indeed who does 110t e 111 80m f 
the e examples the e ·pression of a fine artif;tie s nse. 

It i a significant fact; that, while the nameR of Jt1any of tll 
leadiDO' arti ·ts of Per ia ar forgotten, the fame of a Mil' or • f 
a Den 'l 11 or of other celebrated ca1ligrapru t ,i ch ri 'hed lik 
that of a Veronese OJ' a Rem brandt. rrhc p cirn ' n of their 

york till extant are very highly prized, an~ he who i so happy 
a t po ,,'ess uch autographs cause them to be car f~lll 
mounted on j}]uminated page and ] gantlj bound in u h 
mann r a to .'cape desh'uction. N twith tanding that num I'-

u printing-pre se now' ' ist in Persia for printing book and 
p riodica,} by litl)ocrraphic proce R s, th art of calHO'rapl1 . i 
till cultivat d, a I haye already ob rved, and it follow~ 1" are 

h Id 'In much t em. The rno't celebrated living calligraphi t 
f Per"'ia i Mirza Gho]um Rezuh, \Nh Ii ' at T heran. Hi 

i ,a refin d and thoughtful charact r; f, r h is not nly a 
callifFl'aphi t, but lik wi .. e apt and philo ph r f wid -1' I ut , 

, He ha many di. 'ipl~s of what, to apll an ld t rm in a n w 

form, may b truly call d a '~gentl raft," e p ially am ncr 
p r,' n f ta te in th cultivat d ir Ie of P r ian 0 i ty, 

The magnificent t n' trial globe · in' th royal tl' a ury" 
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.omp ed. ntir ly f. ·g ld, diamonds, m raId, rubi , and' 
tur uoi. ,wa x cuted und I' the direction .of Mirza Gh.olam . . . 

zuh. 
In thi c.onn ~tion jt i , not inappropriat 'to pecify tho five 

hi f form of calliO'ravhr pl'<l ·tised in Per 'ia ince the SaracEmic 

, c.onquest, given in the order of their introducti.on. Fir tithe 
ufee,.or unc character, aJlO'uhu', and repr8sehtlng straight iather 

thail curved linc . It hold.~ the same relati.on t.o the c.ontempor

ruT character that the .old English lettering doe t.o th m.od rn 

'. Ena·Ii ·h character. N ~xt comos the "Ka ch (the final h being 
O'uttural); this il'l curv d, but with a tendency t.o perp ndicnlar 
mth ~r than horizontal lines. The e two character a 0 th roo t 
cornmon on old Persian tiles, 'and the latter i the 'character 
chiefly used at PI' ent in manu cripts a11c1 printinO'. rrhe Na -
tallO'h is likewise used in ma~lUscriptFi, and al 0 th Reitan e. 
The heke ·t€~ h, the rn.o t recent 'haracter used in P ersia, i 
m.or horiz.ontal or running in £ 10 m, and is ordinarily u 'ed for 

letter ' and accounts. 
, It is worthy .of note that the ab ence .of designs representinO' 

tl~e hmnall form, either in tlle flat or die round, is a marked. 
characteri tic of the ante- efa\'ean period ju t de nl'ibed. 

ultan Alee, of :Meshed, wa a calligraphi ' t .of ren.own who 
li cd in the fiftee!1th cej)tmy. . His 0-1' atest pupil wa Uil" Amar, 
all ,d ' the gTeHt. Mil', wh.o i. c.on idered to have been 'the mo t 

1 markable callioTaphi t of Per ia. He wa a native of th proy-
• M 

in f hi1an. hah Abba s the Fir t heard of the fam .of thi 
wi ld r .of th p n, and the royal patr.on .of art and lett l' wa 
l-pOV d h the desire to add on more to th clu tel' of brilliant . . 
Ii ht whi 1 ad.orned his c.ourt . . Me nt t.o im"it 
Mil't. I pahan~ An invitation b hal, bba ~'wa equival nt 
t a mmand. With l' luct..'l11cO tb gr ' at alliOTaphi t aban
don d hi 1 'uri ·h l' .of th a plan. A 

li tt rand . rtcO' . £ l' ant" had b n c rt him )Vith 
19 
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honor to the royal pI' nee, On hi , arrival at the al ital he 

wa graciou 1 l' iy d; a 1'e id nee, a, r ve u , and' a corp 

of ervan~s W re ,a igned to ' bim, and the h~h com,manded 

him to prepal'e a copy of the hah ,N a1l1 '\ h, Th ' calligl'~p~st 

accepted the ta k, but probnbly with 'c('ret re.1u,etcmcc, for 

he clonbtll'!'; eOl}sidered that it involyed the d " .)tion of many 

years of hi , life to what eemecl a 10ll'g <lrudgel'y, It lIlay not 

be generally knoVl-n that f·,,, of tho large 

.·.r_" ' / ,' ~ oriental mahn~cril)ts' arc the '" ork of the 
'~;Jj)J~I~~J() 

EXAMPLE OF WRITING 'Dr 

A'MlR, (REDl'C'F.D mm
lIALF,) 

. . ,. 
graphic art~, t coulq 

most relebrated scribes; they are for the 

most pnrt from the l'enl:l of pnpil:,; 01' dis

~ipI t5 of those mnstt-l';'\, Th ma ,tCl'S them

seh -eB, \"ith trne m'ti:-.;tie fc' C' Ii II g, ]l)'~fel1:ed 

to giye Yellt to the calligraphic in'sp'ration 

by the in cription of short j)QClllR 01' px

tra t ' fi'om the 11(1),- "Looks, ac('ol'dilJg' as 

the spirit moyeu tII(,Ill, TILi ,' pl'H(,ti('e wa 

also tbE; one bcst Huited to th 'iJl' ~ {l of 
tllpir fame, 

yolume might consume yeal'H, all ,n 

completed 'wonld 1) :.,.isib] (' only to a:D W j 

while du,rin o ' the 'ume pedod the . lli
execut many shorter exampleH of his m:t 

which woul,l be ag(»)'l~- R,eiz a b ' Jnnll~-, amI tlmr;;' cuny 

prized examples of Iii:; genius to aU parts uf the couptr ' , 

~~jr . et alot~t his ta,'k probably ,,,itll H d fil1jt~ purpo e t , 

a ompli h it. But it PI' cd unconcrenial, as mio'ht haye b ,en 

xp cted of one of llis tY1 e of mind, urroulld d by a 'omt of 

admirer' of his ow!1, the al'ti"t, when t11 e w)'itinO' mood was on' ' 

him, turned off . hOl~t l' cds whi It thl' centuri aft r hi 

death ar t ill 'g ld and ' 1d ' for gr 'at l~l'jce, From time to 

time, hah Abba inquired f Mil' eoncerniryg tb P1"'Oerl' s, he 

wa" making ill tIl manu, cript f the gr at poem of the lll' oicle 
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of the king of Persia ; to 'all which inquil'ie ' the calligraphi t 
gave evasive replies. 

vera.l yea.r having at la t elap ed, without any sati factory 

vidence that the artist wh? was enjoying the royal, bounty wa 
accomplishillg the ~ask assigned, the Dovercign peremptorily or
dered Mirto proQuce whatm:el' part of the ha.h Rameh he had 

actually written. The ca11igl"a.p1iist, lllHi ble any longer to avoid 

discovery, complied. Bnt when Shah' Abba sa.w that only a. 

few sbel"ts ha.d been written after so ma.ny years of waiting, h J' 

tore them in fmgments with llis own royal hands ; then, nerv

ou 1y pluc:killg the long musta.ches for wllich he was famous, 

the justly indignant sover~ign ordered t1.18 executioI;lers to do 
tbeir work, amI in a moment the great Mil" was no more. Al

though tIle pellalty for the indol nt procrastillation of this child 

of genius was omewllat rude, anu ill a later a.ge woulu have 
resulted in a. ' imple d privation of office and emolument, yet it 
must be admitted that hah Abbas was jnstified in his wmth. 

, F w had tll1~ da.red to braye the nuthority of a monardl who 
wa at onc'e a patron of illtell cct l[a.1 culture and a. cruel tyrallt. 

The e facts in the life of Mil" were rc],lted to me by Mirza. 

Gholam Rezu.h, who "ouelled for their c01Tec~n 
l.'he art of making book-cover' is one th~t may be ~ppro-

priately mentioned in onnection with the de cription of the 
,ca.U'graphic art, Like all the resth~tic industries of Persia., the 
fir t charm of this art lies in its individuality. One who i 

th happy po ,s or of such a cover may rest quietly on hi 

. pinow a.nd dre~m pI a ant fancie , as 'ured that h~ ha a uniqu 

H.~pl of one of the 1110 t bea~tiful of all th decorative art. 
'of the E:1 t, while the enor~ous labor involved in many of tb e . ' . 
covel' mL ke it unlikely that any attemrt "-ill be made to r pro-

du th m: The e old 'ovel'S are of two kind: The £1' t alld 
~ 

rar t are tho e in whi h the de ign i entir ly of leat~er. The 

1 ather form rly produced in ·Per ia ha nev l' b en urpas ~ in . , ~ . . 

• 
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gl and texture. · It may not 1 g nerally known that .what is 
called Ru 'ia' leather wa fir t manufactured in Per ia, whence 
the fabric. ,vas carried to Rus ia. The prepar:;ttion of this 
leather was formerly carried to such perfection in P er i~. that 
variou~ legend are attached to tlle ubjact, - of wi!i It one is to 
tll ,j effect that tIle tanners achieved their suece ~ by taking the 

. hide ' to the summit of fount . Elv nd, where he lig)uning 
of heayen imparted a special virtue to th~ textul·c. 

The general character of book-covers marle fr ·m tlli leather 
'eon i t sometime' in overlayinO' the mo t delicate anu intricate 
. de iO'ns mauc of split leather, one over the oth 1', each being di -
tingui hed eitl er by retaining the natural co).or, or in being 
gilded or taineu of different vivid tints. Often, 3.1 0, the de -ign 
of the cover is stamped and beautified with v~rious hade of 
gold. The stamping 'va sometime done with cmgraved platAR 
of metal; but, singular as it may seem, it wa Hsually produc 
by designs actually cut ihto sole leather of very fine quality; 

and attacll u to a block of wood. 'rhe 1 athm: to be stamped 
was thoroughly moi ,tenfld, and the tamp was pr s d d?wn 
by heavy weights and left in p~sition for days, until the under 
leather had, as it were, O'rown to' the de ired de iO'n. No 
patterns more elaborate or beautiful than tho e gf Per ia have" . . . 
ever been seen in the art of book-covel' . 

The other style of Per -ian book-cover wa mad" of papi r
mache, in wl,lich the de 'ign, u ually a huntillg-scene, i oft n 
partially in reHef, but alway' sup rbly colored,' - occa.ionally 
in E uch manner that the de ign retire or reappears according 
to the light in which it i 11 Id. V ~ry fine coycr of thi ' Ol:t ' 

have been made quite recently. The flat illuminated ('.ov '1' 

also made now . . 
But while the faithful di ciple of th Proph 't, foIl 'ying a 

they supposed the precepts of the Koran in abstaining from 

uch art, were finding a vent for their resthetic' aspirations. in 
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ingenious and beautiful arabe qu ,a new intellectual infIu-

• nce was lo~ming up, whir.h wa- de ~tined event~jal1y to proye a 

powerful agency in the ·haping of tlle Per ian art of sub quent 
ages. I ret r to Firdoii ee, the O'reat epic poet of Pel' ia. 
Und r the patronagp. of l'lahmood of Ghiznc, who ho,,~e \'er 

trea,ted the poet ve~'Y shabbily at the end, Fil'doiis e aatbered 
together the histori c legends of Persia iii a national epic called 

the Shah Nameh, or " Book of Kings." Thi ' magnificent J?oem -
cann<>t, of cour e, be accepted a more than partially historical, 
the poet baving ill the defail indulged in the '.l.'ual lic~n e 
allowed to his .craft. Bnt it give beautiful, and ften ' pa.thetic 

. and sublime, version of the leaellds into wbicl~ the imagiilative 

Per ian h~.d cry. tallized the prolllinent events of tIt.eir history 
until the Sa sanid epoch ; ltnd thus t11 . Shah N ameh became f~r 
Per ia what the Iliad . \Va to Greece. It is due to this epic 
that the name of Rustem, t11e national llero, is -till a hou e
hold word in P er ia. The figure of Bn ·ten: in battle is over the ' 
city gate of T heran, and it reappears in myriad fanta tic de- , 
sign in the metal and plasLic ~·ork . of that country: Every 
child in P er ia knows the ,tory of Za1, of I sfE.rldiar: and of 
K ei Kh ru. Such i the vivifying power of genius I 

But fully to brinO' the poetry of Firdoiisee into harmoll~ou 
as ociation with the arts of Persia, it was neces ary that hi 
counterpart should appear, who would give a f1' sh impul 'e to 
the arti t.i.c in tin t and yearning· of tJ18 gr at p opl of Iran. 
H . eerned 101 • . in coming; but he cnme nt la t, with the intel-
~ ctual ,O'ra p and the adl1?inistrative power 'requi ite to give r~ 
to a great revival of the cut. It wa ~h e renowned hah 
Abbas the Great, of whC:m we hav ju t sPQken in conne tion 
virith th gr at Mil. N vel ha a lllonarch 90ne more to b ~utit'y 
his qapital, to So tel' th ,art, and to dey 1 p the ta te of hi ' 
peopl '. Tho who have tndi d th plate jn the magnificent ' 

work of Oh.~rdin, who 'vi ited P rsia in tll reign ucc dinO' 
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t)l~t of hah bba I rna form' me notion of th oput n'e aDd 

rna . ~ificen e which made I r ahil,]! 111 1'e tha th ri val of Bag

dad and r nd l'.ed it , name Vi'o~'cl'blal for pI lor. N ot\V~th- , 

tanding the ~ieg'e and ~ack of r p~hu'n by the tel'ri~le invad r 

Mahmoofl the Afghan, in tIl e [I!'Iy ' par.t of the lq:t century, 

it • till 1'l'tnills el1ollO'h of hPHlIh' to dazzle the yi sitor, and to fill 
.t . 

hil1l ·\yitlt regret that the <1e1110n of destruction sll uld have power 

to work 'uch ruthl ess and appar.en tly wan tOll r:.w[lge • . 
Neyer W<L ~ patron of 

tIl :> a rts more weI orne 

tlmn , hah Abba. . The 

})eopl of P )' ja, pecial

ly tll • of the c ntl'al prov

ince of Iran, are of a ga)T, 

fi ckl e, mereurial, [lnd im

an'inatiye charact.er, loving 

change, rno" d hy a en

.. uou loye of the beauti-
OLD CUFJ0 WRITING., (RED UC ED TWO-THIRDS.) ful, and impatiellt of augh~ 

that tend ' to curb their 

gaillard temperarn t nt. Many of them rebel again t th ev 1'e 

inculcation of the Koran which forbid wine and pirit, and 

are :aid t6 illdul&e ecretly in tlte u e of intoxicating liqno1' . 

,In like rna n("1', t stich a peopl e the tim carne wlj It lic n e 

had to be allow d for a wideI' rang f a~'ti, tic ~:pl'e i n. 

1he ri e of the efav all dyna ty 0:££ red the long-exp ct d 

() c:; ion for such a vent to the national entirnent. Thi 1 

110t the place to enter into a di cu i n of tarian beli fi, 
which i referred to another chapt 1'; (st,lffi it to ny, tll t 111 

. to thi period the Pel ian had g'en rally be. n unn e ; but 

~ halt I rna"], th f, under of the new dynasty, wa a pfee, 

a. d cendant of AI . , the on-in-law f Mahomet, and a 

de ot ,,1 I heall. Hi acce ion t the th1' ne re ulled in the 
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l'apid conversion of ~1l Persia to he30h doctrine.: Wi~h the e 

doctrines came gr ater rigidity of beli f in certain directi n , 

but al '0 greater libcrality ill otliers, which permitted a larger 

cOl e to the arti ·t's abilities. TIle rcsult was almo t imDle

diately aI paJ'eni, ill tIle most illll'lIl'tallt revival of' art ' wflieh 

Persia Imd seen since the chl,zzlincr splendor of the reign 'of 

Klto rll (01' Chosroes) Pi:lrYeez , ' 

Botlt of t11e 'e monarelts cIistinguisllcu theiliselves in \var, 

, and aehic\'ocI great military ),811 0 W1I; lJUt each will b,t 10nO'e~,t 

remembereu for his acImiui ,tratlOlI of civil aff1tirs and th 

ncouragernent lI e xtcmIec1 tC! the 'art: of peace, ,FortUl (ltely 

for tIl e 're ign of ,"bah Abb(lsS alltl IIi , immediate successors, the 

peri a of their g'lory was ('omparativel~' so rccellt that Dumerou 

xamples of the art, of their ti11lc haye tO l11e down to our day, 

',The character ancI number' of the artistic treasures of t.hat palmy 

period are sufficieutly numerous and Yariolls to be tlnstiified \"ltlt 

'a sy.t m that gives a clear. idea of the snbject. 'Yhile IspalJ[i,n 

was the celltre of the art aetiyity of Pcrsia ill Shah Abbas' 

r io-n, it would be a mi . tak to oyer1ook tIlo fa t that the 

o-en ral thrift ancI pro perity of the Empirfl natlll'Hlly caused 

the practice of the indu ,trial mt to be wide-::;prpad, and 

I?any places became prominent at that period for the pl' -

duction of pecial objects di 'play ill o' a high orelel; of ~ki11 

'and re thetic t·l ent, 'hiraz, K crman , Koom; Meshed, Yezd, 

Zelljan, and Kerman 'hah werc amOl\O' the capital of proi'per

)11 districts tl1< t then acquired a l' pute, ' " 'hi ch tlle:v retain to 

t11i day, for the production of arti 1 s of OTeat arti tic meri,t. 

on con id~l; the immense variely of object beautifi d . . 
b the cunning artificers or poeti artist of tlHtt I eriod, 11 

amazed at tIl pulcnce ,of the fan e:: ",Jli h tb n found x

pre lon, It seem a if, in tead of l'l. I opl of va·t antiqui't y 

ardency 

ur , a natlo ' overfl ' wino- with tIle 

ible energ of youth nter d the loll' na 
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at that p 1"1 g, yarning to find 

pj,rit . 

rent £, l' .-it 

ne i at 10 to kn 'v, wh re to begin In d crib-ing the' 

re ' ult of thi ' P riclean ao' of P r ian art, or to mark what 

were the rno t charact ri tic of the numerous forms of exr.r - ' 

ion it sought. The keramic a.rt of that time it;; of deci~ d 
inll}Jortance, and undoubt dly r ceiv d a great impul se from the' . 

hin~~e arti~lulS then im-ited to. P er in. The secret of making 

reflet pottery, if it ll ad been forgotten, wa,' then r di 'covered, 

and continued in full effioresccllce until the disa ·trou inva ion 

of ~Iahrnood tll· fglum, when the secret \ya lost, perhaps 

foreyer. But'll additio,n to 'the reflet tiles, a new warc was 

produced by the Chine e artisans, which wa excell ently imi

tated by their P ersian pupils. ~rhi ' ware was call ed Kashee, 
because the potteri e were stablished at 1(<1 .. h;1n . Adl1l'l'( e 

fayence of prevailing Lla·k or blue-bla 'k tint wa produced 

by the 'C Chine e arti an.ti, who at the u~ t l:eprc llteu on 

uwny of the e K a 'hee di he the li D'htne' . of touch and the ' 
£, w ' llgge tive b:oke' characteri tic of Lllle hina-ware, int }'

'Woven ' with quaint bits of landscape and inimitable floral pat

terns in a conveutional but thoroughly decorative tyle. A 
hine~e mon gram was 011 the rever e side of tit e \yar , ': 

ut oon the P r 'ian g niu for k ramic art awoke once n.lor 

under th e Hew influ nc ., and th e de igns of t!J , hine e 

;i.rti-:an were modified by P er ian ideas, the :joi~t ~'(; 'ult b iilg 

a ware entirely di, tin ct and ufficiently native an d nationa~. 

Whq,t could be more origingi or faneiful1y fantasti' . tban a 

kalian, repre . nting 101lg-win o'cd, swan-n ecked birds,· diving in 

graceful confll ion amid the tangled nl esh ~ of 'illt rlacillg 

bough, wav i]1O' hitl1er ano. thither like the l)lume-lik aID't 

• luruber u ly wH.yin~ with the fl ow and)' flu n e of a ulllm r

going tid t What could b ,more sin O'ular and my teri u . 

titan a Q1.' up of draO'on , we ping their litlt~ s aIr f nu in 
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marvellous azure convolutions over 'the broad sUlface of a· 

plaql1e ~ . 
" WhEm the resemblan.ce between Chinese and Kashee work; j 

~ch that it i di~cult to dceide between them, th test i . found 

in the great~r lightue s of the latter and the softer quality of 
the material employed in the P ersian ware. The Kashee can 

. be cut or crap' d by 11<1.rp steel, while tIle Chinese blue=-,,'rare i 

hard a flint: Good examples of K a ·hee fayence are becoming 
rare, and. Fdl ould not be confoU1 lded with tbe cbcHper P ersian 
blue-war made in' recent year. 

Anoth l' ,,'ar of great y<tlne, and exceedingly rare and lre-

iou, is the wllite pOI' 'clain made at an earlier period than t~lat 
of hall Abba 's by P n;ian artisans. It is a tnuls]l1C ~nt llliik- . 

white, and. i invariably ribbed, or flllted; with delicate monlq

ing. The transltl(?ent eft ('t 'YDS reached partly by sllaping 

the inner and. outer bells 0," r a monld of wax, which on 
ill lting left a hollow space betweell. The glaze i banI ~llJd 

pad-like. M:o t of tll8 example . o.f.tlli s war bave been picke~ 
up by coll 'ctor , alld call lJarJly be cOllside~'ed. ]ono" 1' a object 
of general sale, so rare lw.\"e th y becoll!. At long int rnl a 

. choice bit is hrought around by a delIa'!, or itinerant mer hrrnt, 

as if it were a lliamond. of price. 

The Sefnyean monarchs found it entirely in accord witb the 

n \y reed the), induced. th ir people to acce})t, to red0('orat the 

aCl"d tombs after u. t o! Ie ill harmony with the h "all intql'l )r ta

tion of the Komn,' alld h nce a pecie ' of reflet ,,,as introduced. . 
l' ernb]illo' the irid 'c ~llt ·ti les of arlier times, hut g nerally of 

inor fanciful >hap s and with a greater variety of tint. ome 
a tiquarian have b en i~lclined to thiuk ·that the iride ~cenc 
of thi glaze i' ~he l' slil of hemic~ 1 cllange prodilc d by 

tim , a probably was the ea wit1l th gla's )aehrymatorie. • 
f, und in an i nt reek tomb. But th 1'e i no qu ,tion that it 

• 
would be a mi take t6 a ume th ain f ct r garding th refl~t 



" 

... 9 PER IA. ND 'rilE Fl~R til. • , 

gla of P r lao , The e1' lall'ad.i i ns o~ thi 'subj ct are to 

tron -1y in favbr of the tb or~ , tllat thi h'ide • ,c wa int}1-

tionall PI' duc d b kilful arti an , imbu d with a hi crh n ~ 

of the beautiful and . ndowod with amplo skill t~ calTY out 

th ir elegant conc ption ' , It is further recorded \>y both P .r~ 

ian history and traditioll thn,t among tho wh o were ma acr d 

by :Mahmood the Afghan, at lspaha.n, were the de. igner of reflet 

,tile and oth I' kel'amic wares, beeau 0 they had created works 
off, n -iYe to the 'Ullllee sect of which he ,,'as a f natical de 0 e. 

ijence, the 6cret of makil1& reflet Q'laze and cei:tuin brilli lt, 
colOl'R Ol~ pottery was ' lost at that time. ' Vb, til r thi i · the 
true rea 011 or not, the fact remaiil that the cret of producing 

th,e lli O'he t type of ,Persian keramic ar~ di d out vel' one 
hu~dred aIld fifty year:; ago, Anotllor al'O'ument ~n favor ?f 
thi ' th~ory concerning the iridescent O'laze " i t in the' err· . 
cumstance that m<1n T of the e reflcts haye be(, 11 so ituated that 

the condition which may ha\'e caused the chemical thalwes in 
the gla:> f Gypru. and PhU!ui'ia fail in the pre ent caso, ' 
, But 1IOwo\,0)' ~roduced, tl;e refl ':l ts of the time of ' hah Abba 

, the Fir~t are exqui .. itely beautiful. Til painted with hlne and 
green de ign on an umber 01' dark-purple ground assume, wh n 
turned to the li crht, the most , uperb ,rose, purple, and O'olden i 

hue , fla ~ing forth with a plendor never surpa ro d by the chro
matic b~az nry of the finest medireval stained gIa s f l1.,urop , 

and havincr a ,depth of effect that giv s tIle impression that toe 
ntil'e til is irines0ent throughout, The til are oft n of tll 

ge') lIletric ix-pointed star- hape, with a white bord I' r:unnillg 

around ' the outer margin, n thi white ground are in crib d 

pious pm'a es ~'om toe ~o]'all. It i 'well to ob er~e h~'e that 

the charactet' of th~ lettering on el'sia,n tile oi' ther w rks 

invariably ettle it approximate ag ,unl ,indeed, rtalll 
. unmi t.akable ign how it to be m rely a modern , imite 'tiOo. of 

the antiqu. Tiles bearing in c~iption in the ufic harae-ter 
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antedate the efavean age, and are O'eneral1y far earlier;· while 

n work having the htter Arab.ic character are of ·earlier origin 

th~n the 'twelfth cent~uy, A. D. , and are ge~ rapy of or later than 

the Sefa,~ean age. Attempts have recently been made to imitate 

t]1e tiles of tke best period. of P ersian art; but a te t of the age 

of P ersian tiles is found in their relati "e ha:rdne s. The an 'i(lnt 

tiles were either baked much harder t1an the kermnic ware' now 

made in P er ia, or t1ey have been hardened by time ; at any 
rate, the back of an o]d Persian til e does not y ield. to the pres·· 

sure of the finger-nail, while the recent tiles can be ea il~y 

ratched. 
It i to the magnificent patronage of tlle efayean dy

na ty .that P er ia is al 0 indebted for the pictured tiles that 
n ru ted .the walls of the 'enchantill o· palaces and paviliom of 

. I pahan, and which y t, after the repeated rayages of ruthle 

invad r '. presen 'e ~o that. storied eapitaI' trace of their former 
O']ory. The e tile ,yere diyided illto two cIa ses. The fir t 

b lonrrs rather to the order of mosaic. Aside from the intrinsic 
and effeetiv beauty of the designs, this mosaic.is remarkab] ~ for . 
two pecia] f ature . I refer to the imperi~lw.hle ]ove]i1Ie ~ and 

vividn s of the color , especiaUy the deep Inris-lazuli blue, 
which it i unl versally agreed it is impos ib]e to produce to-dCtY 
in P l' ·ia. rehe other featm of these mo aic is the fact that 
th 'V are compp' ed of thin pi re. of glazed brick or tile mad 

I eia11y for ach part qf a de ign, and afterward fltt d togt'ther . 
n tIl bed of pl..st 1', instead of bein O' compo d of bit. of tint ·d . . . 
ton 1" ma1'b,1e or gla ,lik Gr ek, Roman, and Ita1ian mo aic. 

nsid rInO' th xt1'aordjna1' T b auty of th se mo ai of I pa-
• • 

hun and th mat rial of which they are compo d, it · i 1'el'na1."1<.-
f • . . 

abl tha 0 littl att ntion ha. been cal~ ed to th m. Thi · ty1 
of 10 ai ha proved to be v ry durabl , and ' mio'ht well b 

iini~at d y m of the ~ v r Am ri an arti an who ar doing 

much at .pr nt to dec rate Am ri ~n dOffi ti a:p civi 
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. n.rchit 'tm'e, ev n thoug?' th" mil)'h~ fail. ahsolutely. to repro'· 
dnce the ""yonde.rful blue of tIt . P r "iau ill 'ai': 

rhe other class of picto~'ial kerainic designs referr d to 
above was more di tinctiy 1y tile-deeoratio~; and h 1'0 t11 
im~gination of the Persian artist fouml ample, cope. FI is lo,:"e 
of color kd to the employment of hues of a quality neyer since 
used in Persia. Not only the blue,' , but scycral tints of reil and 
bronrn, are peculiar to the Abbas::;id period. I ha\'c seen 'orne 
of . the tile-painting dOlle ill 'eYen eolors, of ·whi(·h four at .. 
1 a tare ('om'pourided after r c:>ipt::; that l!a,ye heen lost for 
over a celltury. Often these desio'ns are not <,~ollfi.lled to on 
tile, but are so extended that they spread oyer t\\'cnt _·to forty 

quart tiles urrounded by an elegant border, . uggesting a run
ning tracery of yjnes and flowers. In two or three instances; a . 
in the accompanying cut taken from on'e brougftt by the wri'ter 
to America, they repres nt (J'urden I'ceneR and (TrOUp . ~f gl'::.,ce
fully-designed maidens plucking frllit or playing on the lut . 
The e seenc ometimes bear 'unmiRtakable eyidence of Chin e . . . 

in pit'ation, especially in ~he types of fcminine beauty. . Thi i . 

attributable to Man-oo-Har, the chi.ef artist brought from hina 
by hah .Abba s, or to lli8 disciple~ . III other eaR s these and 
other d 'iO'ns of the period up;geRt tIle refinil, delicately dl'a,yn ' 

and caref~ly detailed tyle . of Inilia;. and it mll,Y ' be a£ 1 
as. um d that they owe th,eir origin to tIle instruction ' 0£ H[L an

i- ekk~n, .the celebrated artist invited by Shah Abba , to tran -
£ r hi talent fi'om the Ea t Indie to t.he new. capital ' of th 
ri i, g Sefavean dyna. ty. " 

At otll l' tim the P ersian arti t gave fr 'e l' in t a fan 'y 
c ' 

in pired by the magnificent 8troI he of Firdolis and imbu d 
with a natural prid :i.n the eXI loit . f the arly hero ,who had 
elevated Iran t uch a pilma 1 of]' nown and pow r. Th 
tile. w r then eJ;Ubla~oned with ' fari iful, grot que dim il;J 
relief an.d highly colored, r pre, ' nt,ing Rustem ov rcoming -his • 
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n mie. in attl. A. favqrite d ~gn, which f1' quently r . app ar 
with variation " i . Ru t~m 'engaged in. deadly combat with the 

iv efeed, or the White D(1mo.n of Mount Demavend. The Div 
£ d, a Tepr nt d 

in the e alto-r lievos 
and tile-painting by 
the fertil fancy of the 
P en;ian arti t, exhibit 

. many of the tradition
.al trait of <lemons 

1 where; and it ill a 
comfort to know that 
u h a horned and out

landish mon~ter finany 
uccumbed to the ter

rible blade of Rustem, 
whp,n, mount d on hi 
famou t ed Ruk h: 
he charged . on this 
northern enemy of 
Iran. Rllstem and the 
Div efeed playa part 
in the 1 o'end of P r- ' 
ia imilar to that as

cribed to uint G orO' . 
and the DnJO'0 in the 
hi tor of Enoland. 
But it mu t not bo 
£ r~o J . that the re-

. ~ 

vi a1 of thi and num rous other leg, ... d~ in the d corative art 
of r 'ft i directly du to .1h pr foun¢!. impre ion mad on 
the natii nal hara t r by the hah Nam~h . of Fird li " It i a . 
sino-ular fa t, h w v r, - a fa t which ha. a1' 1y attra t d the 
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attention of for iO'n tud nt: f P 1\ in,n lit ratm' and hi tor ' ,

that th l' i a tually a tl.'ib xi -tinO' till" day among the 

Elbm:z Mountain, l' th fa ~ne <of anci nt H l' ania, whi h , 
till b aI'S the name of Div e£ ed. Int llio· nt P l' ian on id r 

th Diy efe d to be the remnants of a redoubtable rae of 
, barbarian. ",h were overcome by Ru tern; and that the name 

wa O'iyen them owing to their ferocioll ' and indomitabl chal'-
, . 

. a tel'. It i not often that a national leer nd datiner back thirty 

'18 can b o· ati fa torily t1' ,c d to actual 

oc urI' nc . 
. The art in metal had 'been carried to a high degree of x I
I n e in the aO'e preceding the S fa" ~n period. If n thO l' 

.cau e for thi had exiRted than the genei'al pur. u1t of arm, th ' 

manufacture of 'Weapon of' war " 'ould a1011e have naturally ug
g sted to an inereniou , refined, and warlike nlce the produ tion', 

of:fin Iy temp red and eleerantly decorated w 3pon', ThA Aller , 
and ba.c;;in and the1' artie1es of dome. ti use, a well a : th 

ornaments worn by the women, would al 0 ng0'8 t a lar~e 

v~ri t - of object on whi h the cunnincr artifi l' oul~ eli play 
the re om'ce of h1s fancy and Rkill. Relic of th handi"'ork of 
th eru'ly and middle period of' the Mahom tan ra 3J.'e not want
ipg which ·l!ow t1l COlT.ectne R f the e mmi s, a a1 0 'manu-

cript an9- ' arthenware, both m~r I ri habl than th ' metal 
W rk: But ' h .. e example ar now unfortunat ly ra1' , and it i 

• tp the efayean ag that th coll ctor mu t tm'n for th ]~:lO:t 
ab1mdant and maQ'llifieent yjd nc of th u es l' ached by 

ria· in the ill tallie art, Th m tal, lectecl ' for d v 10})i110' ' 

th na6v tal nt weI' iron, Rteel, O'old, ilv 1', c pp r, and bra , 
1\.. • • . ( • 

1. pahan wa the centr 9f this pur uit, a it c ntinu . t to 
. the pI' nt day, althopgh , v ral iti " uteI' dint . t' n-

petition in tb ~ rking of pial metal, Th iti s f the 

pr vmce f Kbora an - u h a. M . 1 d, . tl'abad, aY{d < In-

gMn - vi ,0 with th capital in, tb l'oduction f t 1 blad 


