'paﬁs er-ﬁ'am"under -way, at h'ulf-past four . n.,-—the very
. carliest hour ‘we dared to start, owing to the ‘intensity of the
oo h.eat before sunsét; but we liad . many hours” of the hardest

- | mountain travel in Persia before us, and were anxious to reach*
» our cots before one A. M. W’hen one considers that in our party .

o

~were included .an invalid and fwo infants with their nurses, two
~small boys under five,.and a half-dozen spinsters ranging from
. dix to fifteen years, and some twenty-five animals loaded with °
. passengers of. various ages, the arducusness of the ,undertakmg
* can be better appreciated, especially if to this be added the fact

‘e

OLD BRIDGE AT GELANDEVE:K. .

that we were to wind along the edge of tremendous precipices
over a pass thlrteen thousand feet above the sea. T should add,
tha‘t the nurses and babies were carried in kajev2hs; which are
bask.et-llke frames slung on either side of a mule, and shel;
tered by a curtain. The pecullar advantage of the kajevéh -
‘on a narrow cliff-road .lies in the probabxhtv that if it hits
the side of a rock, the mule will be thrown- off his balance and -
‘la.nd W1th his load at the bottom of a ravine. |
Olir road 1ay for a couple of miles o over the plain “of Hasshr- = |

e, crosmng several streams that” were nearly dry. One of
em. was spanned by a plcturesque but apldated bridge with
ingle m'ch I subJom a ;sketch of it, as.it is a charactenstlc



: tures for what*rba.son it is dlf’ﬁcult to tell. R ':~-

‘ Gradually ascending, we enrered and passed ﬂwqugh the

= village of Kardan, and came to a waterfall at the ﬁ of two

* bridges. The old one was a DAITOW, and ticklish structure, with-
out a parapet’ and wide enougah for only one horse. Happlly our, .

train. was not obliged to risk this perilous l)dbsﬂge for a hand-. -
some new bridge of hewn stone, broad and parapeted, . had 8
 recently begn constructed. by the side of the old one. i)
From this plaee the road rapidly ascended, pa;s:smg a]nng the i
edge of a ridge and looking on either hand over.a Tandscape of
the. most magnificent description. O the lov éﬂy slopes and
glens be]ow, half veiled in the creeping shadows of the late
. afternoon or. smitten by the long shafts ef the setting sun, tll‘le'd
‘fields, gardens, and plctureqquc \111&%5 were duqtered In agree-
able variety. Ever and . .anon, too between the . foliage. one .
. caught the vmaglcal gleam of-a mountam stream dashing down. ?‘f‘
* over crags and precipices. Above,-and on either hand sublime k\'
peiks lifted their pinnacles golden in the radiance of a cloudless
sunset. Those travellers who speak in 11"‘11'( terms of the scenery .
of Persia’ are either unobservant of what they might see or Wed«
ded to a special type of landscape; what is more hkely, they
haye never heen over the Aftcha Pass.
* " The road here was ‘excellent, and showed real -engineering ‘
; skxll Two hours’ nde brouwht us to the \1lla0'e of Aftcha,

.
. .

be! rests the Vlllage in a’glcturesque confusxon of peasants‘housea '

& ner The steep, narrow entrance to the village was blocked by a
“drove of loaded donkeys as we approached. | It was a cha,;' 16
istic.incident of Persmn travel when out giliodar dashed headlos




B vrllage, every one came forth to gaze -on such an unwonted
* scene. It was no “small matter to force the tachtravin through
: the' narrow lanes, around abrupt corners. The difficulty expen—

e encounter hlfrher up the mountain.
The village of Aftcha may be considered typic: 11 Persian

v ‘\rlllages are divisible into two classes, — those of the plains, tree- -
¢ less and surrounded by a high quadrangular wall of sun-dried

, brlcks to protect.them a(ramst the mroadb of Turkoméns and

. Kurds ; and those distingruished for their w atercourb(u and trees’
L-”J +in ravines or lofty mountains, where springs and’ torrents en-

enced here -was a foretaste of the obbtacles that “we were to:

e courage the growth of plane, mulbemy, and pop]ar trees and =

i Grchards, and allow irrigating channels for the nourishment of

o

s ‘veg'etabl‘e pluntatmns Nothing can exceed the aridity of the

- Aftcha is one of these. As weé emerged from its lanes and

.-

Ca.tara,ct tumb].mg over a precipice, and endowing the village
iawhmh it gave a name with rural comfort and beauty. In a
field on the, l'lﬂ’ht reapers were cutting the wheat Wlth

the  torrent over. an arched; parapet ‘bridge of colored

above us very dxstmctly — a serpentine line follows.

- vast pl'ams of this ancient land ; while on the otlier hand nothing
~can ‘surpass the rank luxuriance of the verdnre of its mountain
'wlla,ges, through which the roaring torrents da,.sh all the year

éopened the upper side of the hamlet, we heard the roaring of ‘

es, or gathering fruits"in baskets and mantles. After cross-‘
beg&n to cllmb the mountam- im earnest. We could - r

crest. of an ascendmg spur, which led to the eni~ i

s - iy
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(Sad

~animals were “detailed in, groups to.several of the atten(gnts «

the twilight hngered for some. tlme, and we* made _gocd ead
 before it was actually’too dark to proceed ‘with safety. On re
tm'nmg over the same road in l)road daylight, I corifess th.ere
were parts where' the precipices on either hand gave one a :
giddy butrcrestlon of danger, especlally with a SklttlSh horsé or
a. tachtravin. e ) 3
Fortunately, when the darkness falrly bot in, rendered doubly i
intense by the lofty mountain walls on either hand, we came to *
a small level nook, where it was deemed best to cry a halt arid 250

wait for the 1'1.smrr of the moon. Every one dismounted, andgthe’

Several large bowlders were scatteréd over this mimic plateau,

and in a few moments our p.xrty had found a shelter from thé

mwht- vmd under these rocks. Lanterns -and the *tflﬂ rrleam of .

" a fire soon shed a flickering radiance over the moving ﬁg:ureﬂ,. :

" opaque background of mauntains that seemed to spring up

A mght but both a shadowy gray in’the gloom. Wy dozen
~ at once started in pyrsuit, while my hostler, springing on a qu

Tuptly only a fe,w }m‘d% from ns. In the mean tlme;

" of the horses now took it into their heads to klck up their heels

“This might have proved ‘a serious incident, “for they were bothf

while at the same time they added extraordinary mystery to

present samovar was busy heating water, and we found a La,lil- ;:'
tal cup of Russian tea refreshing.indeed. To this we added
cold boiled eggs and some sandjidk, or unleavened bread.” Two

and: make a bhold strike for liberty, dashmo' away towards Aftcha:

spirited animals, and it is no_easy matter the catchmg of rih:
way horses in such a place and at such an hour. Spectre-hk‘ :
they flew down the road, one white as snow, the other black

horse, spurred after the fugitives. The flying bridles probab

Aimpeded their steps; for i in a few minutes they were caugh
brought back. But on remounting my black Afghan g 4
~his ambltlon for a mght adventure was not- qmte ove




'After req,tmg an hour, we began fo %o thé hght of the moon
mtouchmg the peaks on ‘the left side of thé gorge and gradually
‘creepmg down, the " mountam-sxde, which changed from a black

form to the appearance of a white mist. Then,. with lanterns
- carried by the outriders both in front and rear of thé’ procession ~
" in order to indicate the road and prevent étrarrgling, we recom-
_* menced our Journey The glhodar received strict orders to keep
a careful lookout; on the appearance of a sign that any one was
falling behind, the head of the column was to.be stopped and a
‘messenger sent to ascertain the’ dlfﬁculty and dress up the line, -
+  again. Of course we trawelled single file, and this made it im-
k. portant that we should keep together; for the-climb before us
_y was full of danger, and if any accident should happen to some.
mné in the rear of the column it might be some time before he

.

. wquld be missed, unless we exercised unusual vigilance,

Next to the giliodar followed the tachtravéin, with a footman
on. each side to steady it in’ rough places. Immediately behind
. ‘rode two. gentlemen. ready to spring off their horses any mst(mt, ;
~ the tachtravin should be in dunger-of slipping over a prec ipice.
Aft them followed a miscéllaneous train of horses and’ donkeys,
- wi kajevéhs and : ladies and children ; lastly, came several °
attenda.nts and the escort of soldiers: ;
~ * The moon long delayed bestowing the advantatre of her rays :
~on_our devious path. The farther we entered into the. heart’ of

he mountains, the darker it -became ;. for the mountain between
us-and the moon, although the sky above it was (rlowmg as with
: wb,me fire; arose as we approached it and tantalized us with
e constant hope’ of seeing the moon,. while it persrstently "
ned it “from our view, and. thereby increased. the gloom
h e veloped the hazardous cliff-road ap. which we were
mbing.. Every one was carefully watching his own
éft a false step in the dark should hurl him into-the
: when a sha.rp ery. rang from the rear of the




4

-, with damage to its load; but it-had caught on a led(re a:ud
%

". our right, enveloped in mysterious gloom. The road, although

.

f'-ca.lled and-a messenger was sent to ﬁnd out the cause of

outcry It was discovered. that a loaded niule mth a servan ol
on lis back had fallen over the edge of the road and rolléd
- down. The man fortunately saved himself as the animal Wwent -
over, but the mule was recovered somewhat the worse for Wear,' :
although able to contmue the climb. Mules, hke cats, are ha.rd M
to kill. : ‘ ; "
Acram the long procesqlon began to wend its slow way up- ";
ward over a terrific piece of road, which often consisted of.
_smooth rocks confusedly thrown together. On looking at thaf ':"'h
part of the road afterwards by daylight, I was astonished " that
we escaped without serious accident. Many of the party now : i
+ found it preferable to dismount and climb on foot, until the %
“moon finally burst over the ridge with a light. scarce dlmmer i
“than that of day. But once again.came the cry dlstress
from the hollow helow. This time another mule had fallen over,

escaped with only some severe bruises. . ‘
-But if "the moonlight enabled us t6 see our Way better, it also Sp
revealed to us more clearly the depths of the .yawning gul? on |

Al . . . ;1
a very good one in the main for a Persian mountain-road, was

w1thout acmdent Many a tlme those riding near to the fo
- leaped oﬁ' thelr horses and rushed to the rescue, ‘when those ’

to prevent the mules from shppmg over the cliff or capsmn
heavy and cumbrous vehlcle For the miules tb.e lebor was
ble, and I expected momentanly to see Qne of them gi'




'&he n;ules and the tachtravan to force them sa.fely around a
: sharp angle in the road.. : :

~ In the mean time the hours were- shppmg by, and the time

~sét for arriving at our camp had passed ; but it was, notwith-
_'standing, painfully evident that scarce half our arduous task
‘was yet accomplished.

THE TACHTRAVAN IN.’I‘HE AFTCHA PASS.
.

3 Fmally, at two in the morning, we scaled the Aftcha Pass
- and stood on the summit of the ridge, thirteen thousand feet
above the level of the sea.  We had safely accomplished a feat
never heforé undertaken’ on that road. ‘For the first time
,a‘ tachtravan had scaled this Pass, and -an American lady
yas the first woman who ha.d Venturcd on the Undertakmg. .~

‘. 5‘.~ R



From‘ tbe sha.rp ndge on - wlnch *we~ ed a fow 'momen;%a'-‘
~ dooked down into the great volcanic valley of the Lar, fcwenty :
" five hundred ‘feet below, and discerned ‘at the farther side the
 shadowy form of the stupendous cone of Demavénd. Allthough
yet thirty miles from us, it soared far above our position, and its | --"‘--:
snows gleamed in the light of the moon hkc a mighty- phantom oK
hovermg in the heavens. . : gL 5t ¥
As it was two hours yet before dawn, and all were weary and
hunu'ry it seemcd proper that we should now dismount and ﬁnd

. the rest’ we §0 much needed. But this was a pleasure: to be de- =«

.
oL

ferred for sev eral weary hours, for'we had still to pic_k our way P
;lo\\n the other side of the ridge, and fravel miles and miles across . ;
the plain to the spot where our servants had been erec’ted to ;
pitch the tents. ]hwscendmg road, although tolh“.uw a zig-
zag course, was on the whole s difficult tlx.m the one we ha,d

-

_just ascended ; and by four in the morning the entire party were -.'?:\
fairly on the plain md passing the camps of nomads, whose .‘;L.
fierce wat(h -dogs. gave us a boisterous greeting. I may sgy -
* here, that one of the greatest obstacles encountered in clunblng
the Aftcha Pass weré the large trains of mules and .donkeys -

ca.rrvm«r rice and coal to I‘eheran and the soith of Persia.

These stubborn animals_are no respecters of persons ; nor can %
more be said of their uncouth drivers. Whenever one of these . i

strains came in sight, our giliodar and- attendants had their hands
- full foreing” the unruly._ammals to keep on the outmde of .th,e;,* %
road. : ‘._ ;

L last dawn began to break on the helghts of Demavénd,
which now towered above us mightier than ever.. ¢ Where can |
. the tents be ?” “T wonder if we shall ever get there!” were the :
- exclamations constantlsy uttered by the ladies and children, Who
- were half dead from exhaystion.  Around. us on every side Were‘w
<. the rock-turreted walls'of the great mountains inclosing the wing
- ing plain. .But as dawn deepened into daylight we looked




rapld stream When a Tiorseman appeared. over a knoll gaﬂaplng:""
 towards us at foll speed.. It proved to be one of my servants,
~~ coming to guide us. Here at last ‘was a ray of hope; _every
- heart bmghtened and all were cheered by the good news that
the ,camp .was only # half a Jarsakh,” or two miles, dJstant The
snow on the top of Demavénd blughed into a w<wn1 roseate hue- -
~ as the sunlight burst into the broad effulgence of day. Yet on

‘ “and on we journeyed without rest, stared ‘at here and there by =
the flocks of mares and’ their foals pasturing in the meadows, or

e by the tawny, unkempt noniad. children who romped qmte nakegd

 before the black tents. The two miles had been more ‘than ac-
comphshed over tlie devious road which led us across one of the
‘most desolate and extr a,ordmary landsoflpes on the globe, before
- it dawned on us that the. “half'a farsikh” was a mere vague,’
statement of the distance to the camp No tents were in sight,
-..j"although we now entered 'or; a portion of the valley enlarging
_«into a plain three or four miles wide. The horses and mules <
. began to show si(rﬁs of exhaustion; one of the mules c:irrﬁng
kajevéhs caime down ‘on his kneés on Tevel ground and threw a
- . *child out on the turf face foremost. But now a nnthcr messenger, *
’i ~who had been sent ahead to reconnoitre, retumed to assure us
. that he had found the camp just around the foot of a high poun--
tain directly before us, which concealed Demavénd. = Fording the..
rapid current of the Lar. River and, skirting this mountam, we
t\at last came to a turn, where the camp appeared }et a’ mile

. g
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: lgwd started’ from Gelandevei: ¥k
ord that ran una.mmously through the camP was, ]



: ourselves into a comnnttee of the- \\hole, to visit the 1 nd of Nod.
B Blessmg's on him who invented ‘sleep!” e_]aculated Sancho

, ,‘«‘:

- Panza, and the sentimentfound hearty Tesponse in everv bosom

* that memorable mommg When we reached tlie valley ‘of the...

¥ Lar | . : : s

. g On returning to-ourselves again, after a nap of long duration, o
" we all once more with one ‘accord cried, * Breakfast !” The |

- universal longing found expression by a vigorous clapping of

hands This is a novel way, you may say, to expr%

" timent of hunger. T should explain that “this is_a method of

summonm(r servants in the East.  When the servants raised* the

a sen-
P (0‘
3 door of the tent thev knew what we wanted and "said, Bally, :

bally, liazur est, - ich is to say, “Yes, it is read).. Havmg

* satisfied the wanh 0 r lower nature,” as pietists and phlloso-

* phers would say (rather haetﬂ), as it wou]d seem, conmderm

“how dependent the, brain is on the stomach), we were in a prop
condition to take a survey of the situation. ‘The camp, we: "'\
found, was planted about the centre of a rolling plain several

‘miles long and about two miles wide, ¢ omplete]y hemmed in-by

fa.

i rocky mountains, absolutely bare, but lovel ¥ in their ver} sav
i ~ageness, painted as they were by the various' gray or ruddy
~ ahues pbcuhar to voleanic formations. About a thousand feet

~above the plain was a large patch of snow. At the south-
M western' end the mountains separated, making a passage fdr’
'« the river. At the opposite end, also, the plain widenéd an
B ~ gave into it a larger valley meeting ét at fight angles. But
. across. the entrance sfood a mighty eminence crowned by Na-
ture with rocks resembling a feudal castle; and-‘t;éyohd and far

above soared the great mountam of Persm, -—Demavénd,j"



No vegetanon was vxs1ble con the deeply seamed slopes )
e "11:5 cone; but ‘the summit. was “erowned with’ eternal Snow,
2 Which extended down severh] thousand feet, mostly in the clefts -
~of the deep ravines and precipices. I found by measurement
- that the slope of the cone has an average inclination of thirty-
' 51X degrees, —Whlch is remarkable when one considers the
“extent of the slope, or compares it with some of the steepest * -
. of the world’s volcanic peaks. ‘
, The valley of the' Lar, although destitute of any sign of
, shrub or tree, is yet: full of interest to the lover of Nature. The
*  river Lar winds along the centre of the valley. This is a stream
o fifty-to one hundred yards wide ; the current is somewhat turbid, !
and rushes with great rapidity.. The low. banks rise gradually on
" either hand towards the mountains. These undulating slopes
were dotted with black goat's-hair tents of the nomads, or *
"""g» with’ movmg patches, which as they approached were . re-
. solved into large flocks of goats. Herds of mares were also
fre’quently seen, accompauied by their colts, browsing on the
~short herbage, and wandering at will over this fenceless val]ey
- of desolation. These mares belonged to the Shah, and I was told -
that fully twa thousand aré annually kept at the Lar, breedmg
horses for the cavalry of Persxa . : : , :~~

.

1y A s\g&s But. the sulphur constanﬂv Jforming at the top,
| fh the vapor and'the extreme heat just below the - |
ate t.hat althougﬁ there is no record of any erup-» :




PERS& 'AND THE mmms.

presenee of this great scene of véleanic actlon onr the borders
of the Cfmspmu Sea appears to be consistent with the now
“ell—l\nown law that volcanoes are usually found near the sea.

For the members of Alpine clubs’ Demavénd offers attractions
well worth considering.” Here is a "peak a mile higher than ;

‘Mont Blane, which can be ascended with comparative ease _by

MOUNT DEMAVEND FROM THE CAMP IN THE LAR VALLEY.

any one_of strong legs and sound lungs and heart. The time
is coming when Mount Demavépd will be far more widely known
'and apprecidted than it is now. In Persia; of course, ﬂ'ﬁs' grand |
“old peak has been a wonder sung in the legends and poetry of
the country from the -eailiest ages. It was the haunt of the .
- Deev Sefeed, or White Demon, vanquished by Rustern Among
its tremendous cliffs was perched the vast eyrie of the Slmurgh,
the magic . bu\l wh1d1 nourished Zal the son Qf Sahm, when




_~‘W1t11 Moutit ‘Demavénd are doubtless based on historic events
shrouded in the dawn of lnstory .
Our camp ‘was pitched on the brow of a low plateau over- .
lookm(r the river Lar. , The. party divided itself into three sec-
t.lons My own camp included’ seven tents, with those for the
eervants Our sleepifig-tént was pltched on the edge of one of
" the numerous musical brooks that contribute to feed the deep
ﬂood of ‘the Lar. A curious feature attending the supply of
vyater in-the valley are numerous bm]m«r springs. The bubbling

s

K
[

. action to which they are subject is intermittent, ocemrring every
~ few. minutes. - Where our t;amp lay, forty of these springs were '
~ clustered within the space of a third' of a mile; whence the spot

_is called Shehel Chesmé, or b Forty Springs.” Besides ‘this group .-
of forty springs, ) ! may- mention, among other interesting objects %
. in the Lar Valley, the Whitewater River, which enters the Lar
-+ a milk-white stream tinged with & faint suggestion of green.

Nea.r its source is found the Devil's Mill. It is extemaHy rep- '

»
AT

resented by a large ferruginous rock, with two apertures a- Afew
feet apart. On standing near the rock one hears a deep, per-. b
- petual, ‘and mystemous roar far down in the bowels of the. earth,’
as if demons were engaged in formng weapons for another war:
.agamst the race of man. Naturally no one has ever ventured
~down to see the mlghty works going’ on below, nor ever will
all probability ; for a mephmc gas. of deadly potency exhales -
r mrthe openings in the rock, that causes instant death to ;
\hvmg‘ thmg that breathes it. Around the rock there is




]

Ha.rhaz, and becomes ane of the most important: streams in Per- ”

‘Qeveral other streams. After the Junetlonw ﬂxe La.r is fcal d the

g T have seen 1o, river scenery elsewhere much grander than
i 1. is the gorge of the Harhaz. The river rushes deep and strong
i " at the bottom of ‘a narrow abyss which it has cloven for 1tbe1f in
* the long course of-ages. Hundreds, and in some plaees thou-

sands, of feet above rise the wall-like precipices. . Here and .

. there far up on the green shelves are clumps of dense ver-
*“dure and picturesque hamletq reached by . winding md duay-
. paths. ‘
E An. mteresmw feature of the Lar ‘ alle\ is dleo ' ;

‘..' more properh, Ihjat is the mame .applied to th

.+ momadic tribes & Persia, whe to the number of near
. hon, under dlm“ and in dlsnnct clans, roam over tllel«-‘
~ wilds with nu ks and herds. The Ill\‘ats of the Lar
. informed me that wandering as they may ; Lppear they are yet’
gmded by imrvariable laws and -habits. When the Lar V' alley is

£

covered to”the depth of . many feet with a dense mass of
. these shepherds resort to‘the fertile dl_etrlct of Verjamm,_ outheast
g vof Teherin. . When summer comes once more, they

TR

wﬂd passes that surround Demavend and deploy their ﬂocks
_over the volcanic valley to mbble the scanty herbage. But

there is nothing random in this movement. By a sort of -
: wntten law each famlly and sept recogmzes the rights of. the '}ﬂ
B, _,others and_ thus from year to year, each without mterfereneb &h

o pltches its black goat’s-hmr tent in the same place. Every m it

: eents) on every sheep. i it :
" It may seem strange that in 'meh a lonely spot, whe R



the trout fickle enough, as elsewhere, and could never tell when

- ar where to find them, — some days* coy ‘and hard to please,”

“and other ‘days so abundant that magnificent strings of fish,

‘averaging -upwards ‘of half a. pound each, adorned . the tent-

poles, or graced the board around whicli we were gxthered W 1th

appetltes whetted by the keen mountain air. ‘We soon dlscow ered

. that a trait peculiar to these Persian tront was an indifference

amounting to contempt for the daintiest flies we coaxingly threw

i t_helr way. 1 concluded the cause of this phenomenon laty

R pa.rtly in the scarcity of flying insects in that altitude.- But when

e baited our hooks with young rasshoppers oi frogs, we dis-
75 covered the gastronomlc weakness of these epicures of the Lar.

* After all, however, trouting at- the Lat appeared secondary to -

the magnificent aspects of Nature which constantly arrvested the

e s’ ot $0 elevated and so dlﬁcult of -access, one should come to
fish for trout and what is more, find them in abundance Buit
~.such indeed is the case..” The river Lar i is famed for its speckled

? frout; and wé encamped on its banks well provided with the

best rods and flies the Encrhsh market could afford.  We found

-

%
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W _ attention wherever one. mlght be. .The form of the great mou’xi— 4

* tain pyramld was ever present varying in Appearance W‘lth v

very change of the atmosphere, and yet dominating over “all

. '015 fom: miles away, disclosing a clear, sharp outhne and

aed
o
.

various ruddy tlnts of the mamfold :'ﬁcks and - abysses that : '




; Psksxi Amb THE “mmmv-.,‘

But the héur above all others to reahze the 1mpresslve gran-+ ‘
deur of this awful peak was’ towards . evehjng, seated in the
tent-door when. the flocks were wending homeward to- ﬂlélr

fold among the rock% where the black-eyed daughter ' of a race

of nomdds was waiting for their leturn - When the valle} obuaf

’

( 1
T
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A YOUNG MOLL[\H.

v ol

the Lar and the mount‘uns whlch mclosed 1t weré gray in- the g
creeping gloom of twilight, the summit of Demavénd was lit* +

by the roseate reflection of the vanished sun, and «rlowed like
a star in the firmament.

At ‘night, when all was ‘dark and
no sound broke the silence of the sleepmg world except’ the

.low sound of the brook, no effect. of Nature ever uupressed‘ G

me more deeply ‘than the presence of -the great mountain, hkﬁ
a vast shadow thrown up agamst t’he stars




= On ; fm remmded us.vmdly of A,m.enca,.
_ m the weather. One may well say that in the grea.ter pa.rt :
: of Persia there is very little weather. For nine months of the

_ year the skies are serene,—a cloudless azure by day, and at

" night a purple veil spangled with countless gems. - Towards.
. noon .a breeze from the plams sways thé tree- tops, and at

‘night the cool zephyrs from snow-capped mountains flutter the *

tops of -the slumbering groves. When at last the leavos fall o

in November, and a spasmodic attempt at winter comes,” the

t ‘brlg'ht gleams of sunshine often ,mtervenmg seem like a protest
‘ against such an intrusion upon a settled order of things, and
the early spring restores thé equilibrium of an atmosphere w ]uch ¢
has been only temporarily disturbed.
* It was therefore with surprise that after enjoying for some, -,

5 months an almost entire absence of w eatlier, we found in the

vnllev of the Lar an abundance of this mateua] The _altitude™

- of the vallev its peculiar form, and the near plesence of a lofty

peak were sufficient conditions to plodnce a state of th]mrs th‘lt o
went. even beyond the preparations we had nmde to- meet it, =t

After we had been ‘there several days the sky began to be’

w"obscured with clouds, At once the air became chilly; then

the rain began falhng, and every afternoon thereafter a heavy °

- thugder-storm ‘came up, grandly rolling through theé gorges, but
'ienously mterfenng with trout-fishing, and, what was worse, *
:gaahng the tents and making them too damp to- occupy with
' y. On Demavénd the rain ‘changed ‘to snow, and the
28 of the peak - were each évening whiter, although *the i
6: mldday carried saiway much Qf the snow of the pre- -
"g‘% day. Several times the, mercury fell from eighty-six

68’ at noon to forty-ﬁve degrees at mght One after dn-




; ot Y
'We demdea to ‘return thhont delay " The tents were s
after breakf-mst and the sumpter-m-ules sent in advahlce At
+ . that time the heat was mtepse, and- some of - our number suf-~
- fered, with only the Shelter of an umbrella to proteet them from '
~the sun-rays pourlncr into the. valle), unte,mpered by a breeze.
But+when at noon the rest -of us mounted, we haid to do so .
'hurrledly, for a storm ‘was thundering in the o‘orges, whlch 4
~ overtook us before we ‘were fairly out of the valley. Our camp :
_ that'night was pitched on a green shelf hidden in the heart of
the mountain that we had to climb to, reach the-Aftcha Pass.
We arrived there. at th_hght. The horses were. tethered by =
 the side of a brook at the bottom of the ravine. "The new '
_moon hung'over the dark edge of the mountain, and-the fires *
~ before the tents added a superb effect to one of those hqurs
“ that live long in the memory. But .after despatching a Warm
meal we were obliged to seek our cots, for Word had been «nven
for the tents to be struck at three. :
g . Deﬁlmg slowly up the zigzag road, we reached the summit
of the range an hour after sunrise. There we rested, and turnéd
back to. take a fa,rewell look at Demavénd from that magmﬁ- A
cent pomt of va.nta,ge A universal acclaxm of. enthﬂsxasm burst 'f?"'
" from the lips of all: - Vertically below us lay the wmdmO' valley E
~of the Lar, like the bed of a mighty river; beyond it the ndges |
Lroﬂed away in endless  succession, like waves of "the sea. = A
» ‘5 bank of cloud cloged in the . receding horizon, and" lo! far abo;ve
- it, ,and far above where we stood, rose the éummlt of Dem
A _ vénd, majestic and alone. We were satisfied; that view cor
pensated for all the toils amd fatlgues.we had endured T

G »

.

18 sometimes allied to pain. ;
" The descent from the Aftcha Pass was much more rapld 1l
the mght ascent- had been but although we now had vy li
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PEOPLE OF AFTCHA.




precwnces wa.s not a pleasmg prospect
places we were fain to dismount and trust to our feet.~ For the
- tachtravin the descent ‘was attended with enormous difficulty,

~add’to our sense of security But finally, after several hours
~of this sort of work, we came to 'a more level spot. The tall

o

Indeed in-some ru,ggedf,;

- _as the welght constantly tended to impel the poor patient mules :
- over the edge of the road; and séveral narrow escapes did not *

.+ Arab charvadir here began “to pick up small stones and toss -

them back - towards the -other muleteers.  “ W hy do Vou do
; that? g 5 mqmred F Because, praise be to God the Preserver!
‘we have at last got over the worst of the road, and now it will
3 be easy going.” : :

Happlly his statement proved true, and before long we were

w _again meandermcr through the winding, leafy lanes of Aftcha.”

. * A halt was cried at the shops of the v1lla(re These shops were

i

~ dashed musically through the place: - What attracted us was the’
L frult which for the first time in the season we found both good .
busily occupied in discussing the- delicious grapes and meloana
which were liberally handed around. It was a curiou - mystiont 7

j} ~ open to the road and facing the orchards along the stream ‘that

- and abundant: In a few moments ever y one of om.. party was

: _the vortb of
"tacle, —tlus little grOup of Amemcans on horseback or ‘in- litters



~‘surprise, neglected. the dough ready o be thrust in"the he tea '
- oven, politeness reigned over the scene, and not a word was r
said to disturb bur content. On the contrary, several lndlwdl],als
. offered ‘to brmg us water, or volunteered mformatxon about the,
attractions of this lovely hamlet nestling in a hollow of the -
" mountains and - armented in almost perennial verdure. It is
" on such occasions that one realizes how ver y handsome is ‘the
race which «nhabits Persia. Nowhere are chxldren to be found
whose cheeks are more rich in bloom, or whose eyes are kmdled
: w1th a brighter. cr}ow Large-eyed the} are, well for med in thelr g
» Ly pe of beaity akin to the- Greeks. and the Spamards Nor §
does squalor or'poverty, rob the Perbxans of their native grate: {u
It was with a considerable sense .of relief that we at last
arrived at Gelandevék and found the ‘tents ready for us, by the i
side of -the old plane tree. There we remained for several days,
- enjoying the grateful shelter afforded Dy this venerable tree, .
‘under which it is quite possible Marco Polo: .encamped wheén
'..pa.ss:ing through Persia eight hundred years ago. = Among other
facts which he records of this country, is the statement that Per- -
was in Lis time celebrated as the land ‘of plane- trees It was. £
the country called by Polo the “ Arbor. Sec,” refermng 1;0
~ the plane-tree, which was" considered by the early church to ba’
' the tree that became dry at the bidding ofour Lord." - 64 3
The " tent we occupied was worthy of notice. It formerI)
belonged to a Pex‘smn general who used it when accompany: .

*

1 So_generally was this the case a thousand yea,rs ago that Persw. was o&en spoken '
simply as the ©* Arbre Sec” or the “ Arbre Sol.” Mateo Polo says: “To the Arbre See,
* T mean the land so'called.” Again he says, “ Cassins being so far away as the
' Sec.”, And he speaks of Pmna, or the eastern’ part called Khorass&n as the Arbre

13 sohtary and majesue denizen of the arid wastes. of eastern Pemn. Ehmtmns, ‘
: 4and Ma.hometa.ns alike. ngreed in nging a legendary impm'tanoe to the plqne-»tﬁﬂ

*s .A . wiila v \.\‘.



.i)muha,r to Persla, where® it has been the custom ﬂ)r the Court;
~ to ‘spend’ thé summer in tents: Consequently, the ma.kmg of .
. tents has been carried to great perfection.in Persia, and has -
~given good scope to the decorative talents of the native artists.,
: My tent was of the sort called . kalemlar, the des1gns of the ‘.’,
interior and the colors being applied or stamped by hand.
Nothmcr could exceed the beauty of the intricate designs -'?\
w'hlch completely covered the interior of this tent. Each panel
‘had in the centre an agxeedble repre%entdtlon of the conven-
t;onal figure of a cypress, or tree of life, which we are in the :.
_ habit of calhng the palm-leaf pattern when we see it on Cash-
* meére shawls. But this is an error; it is the cypress that is "
- intended .in ‘this design.” Around this figure weré wreaths of .
' flowers, interwoven with birds:of-paradise, and at the base of
_’i"'the picture were grotesque elephants pursued by hunters bran- .
. dishing scimitars. ‘Oyer the junction’of the panels -was a.pai_r’:'f:

.

* Saviour was a sycamore'_ yielding vo fruit, like all of the genus. - The Magiaus, or
* Guebfes, esteemied the chéndr one of the chief }rees'(»f Paradise. The Muhmnctanq mll ;
it to this day dirdchi-i-fazl, “ the tree of excellence. Bk
.~ There seems to have been a chenar of cxtraordma.ry a.nthuuy u, Damghan I’ersmn o
lnstory locates the decisive battle betweeri Alexander and Danus near. ghat tree;  And
ﬂle Shah Naméh, or Book of ngs, the great epie poem of Persia, ;;:sm mystical
aceount of an' fnterview held by Alexander the (ireat with the Arbre Sec u;thk north qf -
Pergw.. This " particular tmo wepreaented, it seems, two individuals, ok’ male and ‘&
M"feumle. The former froim its upper branches gave 'orth a voice. during the day, and the °
. Jatter by night. From this.remarkable, source Alexander learned of the approaching ©
%zmlqatmn of ‘his caieer. Hemdtmm, in tum,.speuks of a venerable chendr in the =+ |
tre-of Asia Minor which was decorated by Xerxes with p:i*cmus m‘namenfs of gold, &%
en he was on ‘his march to Greece.

r the cypress, the most, remarkable guw\ (L of Asiatic yegetation out of b
the feature of the chenir that probably, produced the most vivid impression
hat it seems to grow in the midst of arid solitudes destitute of. .water, rain,’
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v exqumtely comical, llons of the most feroclous aspect, bearmg-r

naked swords in their rmht paws..’ * This is but a feeble desnnp— il
tion - of the O'ra.ceful and fertile fanc} displayed i in this mtrxca,te
. . and lovely system of decoration. - As in ‘all oriental (ILC()I‘ItIOl’l,'
the individuality of the artist was apparent in a score of repetis

.

OLD PLANE-TREE AT GELANDEVEK.

tions; for while repefltmg the same trenel.il plan in each panel
the artist alowed hlmself to yary ‘the arrangement of color in
*_seéveral places.
Another ‘charm of our life at Gelande\ ek was the a,rrlval of
our mails twice a week, brought by courier from Teherin. The .
' c’lp)t.xl seemed far-away, and yet a sw1ft rider from it cou]d
reach our camp in six-or seven hours. Letters from our distant
home in America had a peculiar charm when read i in that quiet
_scene of rural seclusion, thirty-five to forty days after they had
received the stamp of the Unlted States at New York. e

o




' CHAPTER XL . i

. . .-;;

A GLAﬁCE AT THE ARTS OF' PERSIA.

VERY school -boy has heard of Persepohs Few of" the"f'
great works of the ages have been more copiously de-
scrlbed and illustrated than the famous Ciu:hel Mindr, or “I‘ortz
.“‘" Plllam,” as the Persians call Persepohsw or more often Tacht-i-
"* D]em.sheed titat is, the “ P&hce of D_]emsheed s 8 there;fore.j
i - the more extraordmaty that so little is known outside a small

W

rcle of spemal‘sts concerning the numerous and wxdelv diverse ';,
l exa,mples of the general love for the beautlful which is demon-
fus strated by the history of the progress of the arts in Persia. The- )
: present is ‘perhaps a favorab]e time to glanee at Persian art’ as, .
it is in a transition state, passm as it has often done already, i
- from one form of.expression to another. ' e
. One of the most peculiar features of contemporflry Persxan
art is the evidence it affords that it is coming under European
e mﬂuences ThlS is not the first time that foreign, and especla.lly
occidental, art has directed the development of Persian art; but ’
is interesting fo be able to note from a contemporary point o

w agencies at work in producing such results. There.
i ﬁbthods open for treating such a subJect One is snmp‘ly 2




| As regards Persian art, it is especlaHy true that while .enﬂéﬁv r—
Cing to follow its present direction, one is o constantly rermnded 1“
- of its past achievements that he’ cannot well comprehend the

present without havmo also some intelligent perception of 1ts
* growth in precéding ages. Although it is hkewme true, as Mrs-. '

_",'-3""' Browmn«r has beautifully -observe (,d that — ¥ i e

! T oy egs Every age, A 25 o e
: ' . Through being beheld too close, is ill discerned v i

Eis 4 e " By those who have not lived past it;” e 5" My

‘ ‘yet it may be equally the-case in art as well as in poesy, as _
" +. shefurther observes, that— ® PO

“Poets should i
Exert a double vision; should have eyes 1

e To see near things as comprehensively . i

! B As if afar they took their -point of sight,

: ©+ And distant things as intimately deep 3 y e Y35

As if they touched them. Let us strive for t.his.”_ . b

.
. . “ . o g

- A charactenstlc which until recenth has been unlversal' to
“'*"\' the art of Persia, is its essentmll) decorative and therefore
Ltical - tendency- hence, also, its' spontaneity, and its. th_

harmony with the avknowled«red canons. of aesthetlc develop-
ment. Persian art has been essentially industrial art. The.

- Persian artist has displayed his genius.and taste in adaptmg
hls prachce to the matenals at hand and o the 1nﬂuem‘es of |




A GLANpE A’I‘ THE ARTS OF PERSIA

They Who are wedded to the theory that easel pamtmgs and’
'.'sculptures, independent of,decorative aim, are necessarily the
—‘;:.,fhighest form and end of wsthetic. expression, would probably
relegate the greater part of the art of Persia to an inferior posi-

tion:  None the less the fact remains, that no people was .ever

“more permeated by the true art spirit than the Persians.  Grant,

if you please, that it is not of the highest order,—as T am in-,

clined to admit, — and yet one may conscientiously ascribe to
.
Pérsia a very high position among the races that have contrib-

uted most to the, progress of the arts. The long-continued .

existence of Persia us an integral people, exhibiting for twenty-

five hundred years an almost unbroken career of national and ;

intellectual activity, is almost without a parallel in the history of
the arts. The arts of Egypt, Assyria, and Greece culminated

" long ages ago; so also have those of the Saracen and of many

“another nation since. But the artistic life of Persia is still
cactive; and it would be a mistake to assume that the present
~decline of some of the most important branches of Persian art
indicates anything more than that it is passing through one of
the numerous periods of transition, in which her artists and
artisans have seemed to rest while gathering inspiration for a
new departure after the pursuit of the ideal.

Comlder, for example, the far from dormant genius still dis-
played at this very time in the practice of arc ‘hitecture in Persia.

o
i

It was in architecture that she acquired her first triumphs, and

her hand has not yet lost its cunning. An interesting and im-
parta,ﬁt feature of Persian architecture has always been and
till continues to be, with some recent exceptions, its entire
pta,bility to existing conditions. In the south, where good
ne and marble are easily procurable, they  entered largely
construction. In#e Caspian provinces, where wood is
ds.nt, it is the chief bulldmg matenal —the roofs being

18 -




Wlth wooden pla,/zas such as one might look for in vain e]se- i
where in Persia. The beams, lintels, and eaves are qua.mtly,
~sometimes elegantly, carved and tinted with brilliant hues.
The climate also suggests windows .of such form, that on being

thrown open they leave almost the entire side of an apartment
clear to the unobstructed passage of the breeze. This naturally

affords a rare opportunity for artistic effects, which has been-

successtully seized by the Persian architects. It may be affirmed
that nowhere have the artistic possibilities offered by the decora-
tion of mullions and casements been more admirably availed

of than in Persia. Everywhere one finds himself amazed

the beauty of the designs represented in the windows of l’er-

sian houses, facing fountains and gay parterves.  Often the effect
from within is heightened by th&@d(htmu ot stained glass, ri rale
ling in result the splendor of I‘()\é-\’\’lll(lﬂ\\\ in Gothic lthed als,
It is quite common to see humble dsv ellings in an ubbcure ham- +*
let possessing as their sole merit a broad window, with a casement
of form and decoration to fill an artist with delight.

Although coming into prominence only since the beginning

.

. . s . . A} AW
of this century, Teherin is not a new city, and possesses

some old dwellings which offer bits of great beaunty to the con-
noisseur.  Owing to the scarcity and expense ofwood at the

apital, the building materials used in that ig'fty and envi--
rons are with scarcely an exception sun-burned bricks and
cargél, or mud, toughened with straw. The better class of
buildings are reinforced at the angles with kiln-burned bricks.

One would hardly imagine that out of such prosaic materials

the artist could evolve forms of beaiity; but the fact that he

has done so is a strong additional proof’ of the innate and uni-;?..‘

versal taste existing in Persia for artistic decoration. By the ald

of gatch or plaster—nf Paris, the drtlbd,l‘@f l(*hercm often traps:‘ ¥




""same matenals were employed Nor let it be ha,stﬂy assumed A

o

- house is confined to a few pnvﬂurcd architects, and dxspldyed

+* only on the houses of the Wedlth) The arrangement and dec-
* oration of the humblest dwellings reveal the skill and refined

taste of the simple mechanics employed in its construction.

The open porches are supported by slender pillars ; these. are
- made of cruoked roughly-trimmed branches of trees. But the
plasterer comes and overlays these rude posts with gatch; and
measuring with hLis eye alone, he shapes the gatch into a light
“and graceful spiral or fluted shait, crowned l)y a harmonious
capital. It is an interesting fact that the flat-sided, inverted
capital most common now in Persia, although variously modi-
ﬁed and elaborated, is in its general outline similar to the
ca,pltalb of the Achwemenid period, although very few Persian
arehitects of our time are probably aware how closely they
~are following in the footsteps of their ancestors.
The skill of the Persian architect is once more apparent in
~the method taken to avoid the appcarance of weakness or dis-.
proportion suggested by roofs of-enormous weight supported
by slender shafts. Massive piers are therefore alternated with
- thie pillars, or placed at the corners of the colonnades. The
result is a singularly effective combination- of lightness and

‘strength, grace and repose. Sometimes the effoct is increased
f_by the continuation of the capitals into delicate arches, that
relieve the otherwise heavy horizontal sky-line of the roof.
The consummate skill of the Persian architect is also exémp!i-'
' ed in the involved arranement of arches, by which he obtains
eat strength with exquisite optical effects.

What a wealth of decoration is sometines lavished on the
nt dwellings of Teherfin may be gathered from the view of
ortico of the superb country-seat called the Bagh Ferdose, or
of Paradise given on a previous page. It belongs to(

that the _skill exhibited *in planning or decorating a Teherfin |
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the Moayer-ul-Mamolék, and during his exile has unfortunately
been left in an incomplete condition.. The entire interior of
this stately establishment is (-nmiet.ently arried out on this
sumptuous scale, completely bewildering the eye with the opu= .
lent fancy and marvellous handiwork displayed. It will be pers
ceived ‘that the scheme of decoration at the Bagh Ferddse is
semi-European, or classic, a sort of bastard Renaissance, — as
if an architect of old had for once cut loose from the severe
canons of his art, and given the reins to a fancy intoxicated

by the freedom it had usurped. This indicates the transition

through which Persian art is passing.” At the same time it
must be gghitted that this luxuriant system of decoration is
allied to the marvellous beauty of the fagade of Machita, con-
structed during the Sassanid period. .

The residence of the Moayer-ul-Mamolék in the capital is
still more foreign in its character,—the fagade, although always
of gatch, being altogether of a florid Renaissance type.  There
is a tendency now becoming apparent among the better class
of new buildings rising at Teherfin to imitate European ideas;
but the imitation is generally far from slavish, being rather an
adaptation or assimilation. So long as the tendency proceeds no
further than this, no harm can come of it. But it would be a
great mistake here, as it is elsewhere, to make absolute imita- -
tions of foreign styles; for by so doing the first principle of
architecture — adaptation to climate and social conditions —
would be ignored. The inclination to borrow art-ideas from
abroad has been a characteristic of Persian artists in all ages and .
in almost every form of the national art, as will appear in the
sequel, hut never to such a degree as to overcome the contrary 4
tendency to stamp whatever they do w1th an md1v1duahty of
their own. ’

One of the most remarkable features of the Bagh Ferddsefis
the wonderful grotto-like hall on the first floor. The apartu;ent
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is about mxty feet long by forty feet wide, and carpeted by a
“single piece of felt made especially for it at Yezd. I may add,
- that it is common for wealthy Persians to order carpets made
“in one piece to fit even their largest apartments. I have seen a®
namdd, or felt carpet, eighty feet long and fifty feet wide, with-
out a seam. The name of the maker is woven into it, — as the
painter puts his name on his painting. The great weight and
"bulk of these felt carpets forbid their exportation. Indeed, the

‘chief item of expense connected with them is the cost of trans-

e
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OLD NASCH WRITING. (REDUCED ()NE—HALI“.)

portation from Yezd and Ispahan, where they are made, to the
+ residence of the purchaser. But nothing in the way of a
carpet can be so luxurious and suggestive of comfort as a
Persian namid an inch thick.
In entive contrast to the general Renaissarice-like scheme
f: Mp'f decoration exhibited in the Bagh Ferdose, may properly
be considered the hall ,of which we have just spoken.. Or-
dii;;a.ry Persian - gatch-decoration is called gatch pourree; but
 that presented in the ceiling of this apartment is designated as
mokarness. %dmlhar with - architecture will recognize
“*ﬂnﬁ honeycomb-Tike pattern for filling arches as especially
aracenic. Bnlhantly colored and gilded, it forms one of the

Was
Ve



most stnkmg abtra.ctlons of the Alhambra and other celel)rated ‘
oriental monuments. Few are aware that this heautiful qtyle ik
owes its origin to thé Persians, from whom it was borrowed,

i

“like several other important features appropriated by artistic
nations.. The principle of the arch, so thoroughly understood
in Persia at this time, was apprehended and practised in Tran
before the Parthenon and the Colosseum challenged the ad-

|

miration of the world.

Of the taste and skill displayed by the artisans who can
devise and construct such a building there can be no question. . |
But one_is still more astonished when he learns that these '
patient idealists are aided by little or no scientific study, but
are guided entirely by natural ‘instinets supplemented by prae- -
tice.  One may see a workman carefully moulding an intricate
design out of a mass of plaster without any pattern to guide,
him, often with neither rule nor compass, and using only
slight shaping-tool of wood; and if he be questioned as to_

were his instructors, and what principles he follows in
such exquisite results, he will reply that he had no sy
instruction, and gives himself little trouble about art pr
Le grew up to the business, and produces such designs because

he feels inspired to ereate them. It is true that ShnlfAl)bn.ss?'::Mf;"
established art institutions under - Government patronage, to"
which artisans were only admitted after 5;1hsfactm'v proof ()f

ability. His immediate suceessors continued to foster the cul-
ture of the arts in like manmer. It is reasonable to believe
that Darius and Anurshirwan, the greatest monarchs of the ,'
Achaemenid and Sassanid dynasties, &lso encouraged the arts
of Persia by a patronage as liberal if not exactly identical in
meﬂmd Manee, the founder of the Manichaaan sect, brought"
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~ to Persia, and it is well known that the revival of a high order
of decorated pottery in Persia, under the name of Kashee, owes
its existence to the skilled Chinese artisans brought to Ispahin
'and: Kashan by Shah Abbass 1. Hulagn is also said to have
brought artisans from China three centuries earlier. The Per-
sians recast the art ideas they borrowed, and stamped them with
‘the mark of their own native genius.

Doubtless each of these periods of artistic renaissance has had
its influence -in purputﬁu.ting the art-instinet in a race naturally
imbued with @sthetic feeling: but it is q uite certain that several
centuries have now elapsed without any public and systematie
methods of art instruction being applied in Persia.  Notwith-
standing this, the national love of the beautiful as displayed
by the pr&lict.i('.e of the arts seems no less pronounced in that
‘country than formerly, although in some directions showing
either signs of decline or of fransition to new forms of” expres-
sion. A few mames of living architects seem, however, to be
prominent above the average, — such as Ustid (or Master)
Houssein, the designer of Bagh Ferdose; and Ustad Alee,
the architect of the Ark, or royal palace. .

One of the most beautiful arts of Persia, of comparatively

with daring confidence. While the plaster
cets, are inlaid with an incrustation

2 ,1te mirrors of every form ai
he amonnt of toil, patience, and s]ul] ruqmslte f(n arge

-

art; ent inr this magnificent st) le is q]‘mnat uu-al{-uluh]e 1t is

iﬁgurshxrwaﬁ and Chosroes Parveez mvxbed Byza.ntme sculptors

e, nf very sm,ell size.

.'."‘
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'deent naturally renders this a costly style of decoration.
The Persian Department at the last Paris Exposition was eni-
- bellished with a room ornamented with this sort of mirror-work,
Several apartments of the palace and many of the mansions Of
the wealthy at Teherin are thus decorated. Among the finest
examples I have seen of it are the parlor in the summer-house of
. the Shah at Doshén Tepé, and a superb salon of the residence
~ now oceupied by the Minister of Justice; it was erected by the
* celebrated Super Salar, or Premier, who died in 1882.  Although’
of moderate dimensions, about sixty feet by fifty feet, the aparr-
ment is so well proportioned that it easily appears much larger.
One side of the room is devoted to an immense double window,
with casements carved with intricate geometric patterns, partly
“filled with stained glass. The vaulted ceilings are incrusted
with mosaic of aindh Farree. But one of the most thoroughly -
- characteristic rooms of this sort is in the fine old house ereeted
over a hundred years ago, belonging to the family of the late -
. Sedr Azem, and built by his ancestors. It is surprising that
- while searching the past and present, and almost the future,
sfor designs rare and dazzling enough to whet the pampered

appetite of New York millionnaires, our architects have not yet
borrowed from Persia a style of dccomtlon whose splendor”
edlpses all their prevlous efforts.

Tiles ! methinks I hear the tile devotee say< “"Bﬁtm&
about tiles? Are there any tiles in Persia ¥ Wdl then, to

speak fr.mklv it must be stat(;d,tlnf/what the Persian artist
does KQ* know, Pr did ot know in former times, about tlles

,_...begca}‘uvm Orih the mention. F he tiles now made in Persxa




i -:‘: vanety of des:gn

o The interior of the baths is often covered with nles ; the
 effect of glistening walls and roofs in the deml-twﬂlght of these .
~_vaulted rooms is artistic and beautiful. The exteriors of the

domes of the mosques and minarets and city gates are also
overlaid with glazed tiles, producing at the proper distance fine
“chromatic effects, which tell in a magical way against the intense
azure of the clondless skies of this semi-tropical clime. When
smitten by the full rays of the setting sun they flash like gold.

In this comnmection one naturally calls to mind the face-hricks
glazed like tiles, which form one of the most common means

of decoration in Persia, and especially at Teherin. In skilful

- hands they adapt themselves readily to many forms of con-
~structional decoration, and might with great propriety be intro-
W duced into the facing of gate-ways or even entire facades in the
United States, where it is becoming the fashion to elnplojr a va-
riety of colors in architectural decoration. © Unlike the American

T AT b T

~ decorator, huwever, the Persian artist generally understands *
\:‘, “the importance’ of combining these bricks in such a manner as
t;".- to. produce broad designs effective at a proper distance, instead
. of suffering them to be dwarfed and practically made useless by
~~wimulosity in the rendering of minute details that

© Nstance.

Avery
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‘In eonmdermg the old tile-work of Persia, and mdeed the
greater part of its art development during the last dozen cen-
turies, one cannot avoid observing three or four prime influ-
ences, which, although apparently having little relation with the™ |
pursuit of the fine arts, have nevertheless exerted a powertul

inflience in directing the art progress of Persia since the fall |
of the Sassanides. These influences are the conversion of the
country to the doctrines of Mahomet; the consolidation of the {
legends of Persia into a popular form by Firdoiisee in his great
national epic of the Shah Naméh, thus reviving the interest m‘
subjects which formerly attracted general attention, and stimu-
lating the fancy of the people at a time when the arts were
entering on a new phase of expl'essi(m_; the Iimlm‘t.i(m imto power
of the Sefavean dynasty ; and the importation of Chinese and
‘Ilulinn artisans into Persia.  Numerous minor influences may also
be traced, giving direction to the former artistic instincts

people, but these seem to be the most important.

The acceptance of the faith of the Prophet brought with it
the Arabic language, which has since that time entered largely
into the literature and language of the cultivated classes of
Persia, exactly as Latin has modified the Anglo-Saxon. Indeed,
one might venture to assert that the change in the former case
has been even greater than in the latter, for the Latm-Enghsh of
the Johnsonian period has given English forms to T+
whereas a multitude of Are?
the P-



the fi llowers of Mahomet. Hlstory aﬂ'ords no parallel © tlne
career of the Saracens ; ; they not only ovérthrew empires hoary
- with age, but they actuqlly changed the institutions, the beliefs,
~ the very character of the people to such a degree that when the
Saracenic yoke was thrown off, the people still remained Sara-
_cens at heart. The history of religious enthusiasm may be
searched in vain for any events equal to this.
. With the acceptance of Islamism, the Persian artist renounced
s for a time the delineation of the human figure; but w ith the -
dceceptance of the Arabic character, he found new scope for his
~ ~ exuberant fancy. The Saracens also introduced into Persia and
». the regions beyond a twrn for mathematics, which it may be 3
justly inferred was one cause of the origin of the intricate geo-
~ metric designs in which Maliometan art has been so successful
. that the word Arabesque has become one of the most prominent
) ‘terms in the nomenclature of decorative art. We may add here,
= that the astronomical triumphs achieved by Omar Khayyim and
© his colleagues under Alp Arslén, indicate incidentally the manner
s o .i‘n whicl. the astronomer and the artist of those days learned to

_ associate their separate pursuits. Lying before me as I write
is a brass astrolabe nearly one thousand years old. [t is an
A exquisite piece of work; not content with carefully designating.
‘ ‘the scientific lines, the m‘mker of t]us wondexfnl mstrument has

fancy of the Hindu formulated arithmetic problems in
ic verse.

he religious fervor of the people made it a natural task to
tﬁnumerous tombs and’ shrines of prayer over the length and -
dth of the land. = To make of these mere receptacles for
living or dead, without comeliness or attraction, — after-
hion of our ‘good old ancestors, who perched cheap,
1eeting-houses on the bleak hills of New England, —
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was altogether forelgn to the genius of the Pers;ans. lee mOSt‘
imaginative races, their religious fervor demanded outward and
ocular demonstration in agree‘able art-forms. The result was a
“school of architecture and decoration Saracenic in some of its
features, but unmistakably native in its general direction. The
lofty conical dome of Persian architecture is Indian in shape, or
more properly Aryan. It would be a mistake to attribute all
" the resemblances which Persian art bears to that of the East
Indies to bald imitation, although doubtless this explanation
might apply in some cases.
The Aryan stock of each
race, closely allied as they
are ethnically and geo-
graphically, is sufficient:
to account for a frequent

resemblance in  thought

and expression. The Per-
sian artist found a conge-'
nial source of decorative
oL RASHES WARE, inspiration in the pithy
' precepts of the Koran and
the singularly suggestive and pictorial forms of the Arabie
letters.  His ' quick fancy discerned the opportunities they sug-
gested; his new interest in mathematical pursuits and his native
love for flowers, aided by a feeling for color, added to his déco-
rative resources, while the scarcity of wood and the abundance
of various clays suggested the employment of the kiln as the
.means for D‘IVIDO' the final strokes to_ thc results of his- artistic.

surpasscd nor even equalled, at least in the direction of g]a.zed :
tiles. A multitude of shrines and tombs still exist to testify %
the splendor of this phase of Persian art; but alas! how man ,




o of ‘theni"'}flave been spoiled, not only.by the ravages of wir
and of time, but also,of avarice, which has stealthily stripped - .

e,
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- many of them of some of their noblest decorations, to enrich

the museums and private collections of Europe! One of the’
finest interiors of this sort was the celebrated mosque at Sul- -
taniéh, of which only a mere crumbling shell remains. Of.
course the superb facing of tiles which it contained long since
disappeared. The greed which has stimulated this spoliafion
of some of the grandest monuments of Persia may be appre-

ciated from the fact that death would attend detection. But

the enormous prices paid by collectors for these prizes has
often stimulated the thief to dare the vigilance of the

authorities.

The celebrated tomb of the Imidm Rezih, at Meshed, is

another remarkable example of the success achieved by the

Persians in keramic art. Of course no Christian has’seen
anything but the exterior of this shrine, and that from a dis-
tance, except one or two who have entered in disguise’ at
imminent risk of their lives. The effect is said to be oune of
matchless chromatic splendor, — a combination of gold and :

iridescent hues playing around the azure letters, which “in

 high relief reproduce the entire Koran. There is also in this
~place an enormous reflét tile, described by those who have
~ seen it as quite the finest relic of old art now existing in

. «Persia, as well as the largest tile known in that country. It
_is represented as being over six feet long and four feet broad.

" When one considers that five hundred dollars is not an un-

common price to be paid for some of the Persian refléts,

at

2 e can imagine what must be the antiquarian and pecuniary

ue of this unique example. Of the many varieties of tiles = .

- which were produced at the two best periods of the art,

the mqét( interesting are those called refléts, because of their

g‘a’ze. ! Z 3 » 1 g . ‘ : '
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“A playfnl fancy has interwoven vines and flowers among the
lovely combinations of the calligraphie art, which in the best |
examples are also in relief. The graceful letters spreading - '
across the entire width of the tile are generally of a magnificent
ultramarine blue, on a delicate cream or buft ground, while the
.vines and flowers are of variegated but harmonious tints inter-
laced with gold. The entire surface gleams with a massive
puﬁsh or glaze, which in a broad front light gives the effect of
polished marble ; while a glancing side-light reveals the mysteri-

ous opalescent flame of the many-colored tints, flashing out as
from the depths of the sea, and flickering with a weird and fas-
cinating splendor. The secret of compounding those intense
blues and this iridescent glazé has become one of the lost arts,
buried with the millions whose genius has illustrated the historie
pages of Persia; there seems to be a tradition, however, that
gold entered into the composition of these glazes. Perhdps if
the Persians of to-day knew the secret they might yvet not know -
how to make it of avail, for it takes genius to use the weapons e
of genius.  David with a sling may accomplish more than Saul
with weapons of steel inlaid with marquetries of gold. The finest
art of Persia — between the battle of Nehavend and the rise of
the Sefaveans — was exhibited in these tiles, of which the distin-
guishing features were the iridescent glaze and the arabesque
designs. Noble as are the forms of many of the buildings of that
- period, theﬁyet owed their chief beauty to the keramic decbra-
tions which veneered their walls of mud and brick. Besides the.

A
=
4

"

|

“iridescent tiles there were many other varieties employed, — too.
many, in fact, to deseribe in a cursory survey like this. It

. e. - - . ; )
should be carefully noted that the relative antiquity of the

~of the Mahometan era. Fragments discovered on the site
Rhei, or Rhages, suggest that the art of making this irid
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‘glaze dates back in all likelihood to the Sassanid dynasty, or

to very soon after that period.

The reflét tiles in which a copper tint is prominent may be

considered as generally coming from Nathenz; also those with a

rich raised figure, or design, suggesting the conventional feur-

de-lis pattern. These tiles
have dashes of pale green,
and also letters in blue for
the most part; but all of
them are distinguished by
a splendor of iridescence
never surpassed in the his-
tory of keramic art. The
tiles, which are star-shaped,
with a flat surface very

nobly and variously decor-

ated, and with a border
of black Arabic lettering
on a whitish ground, are

from the old mosque at

Veramin, which is sup-

REFLET TILE, OVER 450 YEARS OLD.

posed by some to be the

ancient Arcesia. The octagonal tiles having in the centre
a deep star-intaglio are also from Veramin. The tiles of
which a superb, non-iridescent, lapis-lazuli blue is a marked
feature are chiefly from the old palaces of Ispahin. It is a
singular and important fact, that almost every city or building

where the magnificent tiles of Persia abounded are each .of

L
different character. This fact is very interesting, because it -
proves that the artists of Persia were ngp slavish imitators ;
and . it also suggests the wealth of artistic invention which

. formerly characterized the progress of the keramic arts of

‘that country. :
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The pecuhar character whmh the Persla.ns adopted fro ﬂl&’
Arabs led also to the development of calligraphy to a point where 3
it actually became one of the fine arts. Combined with - the
art of illamination, which is still practised with extraordinary
.a\nht_\' and artistic feelmg at this very time in Teherdn, results

were reached that arouse the enthusiasm of the Persians even at

this day, when the printing-press is invading the province of
the scribe and rapidly relegating illuminated manuscripts to the
past,—an art nevermore to be revived, probably, while the art

&

of printing exists. It must be confessed that only one who is ¢
an adept in the Arabic character can fully appreciate the skill
and feeling displayed in the masterpieces of Persian calligraphic
art; but he must be dull indeed who does not see in some of
these examples the expression of a fine artistic sense. !
It is a significant fact, that, while the names of many of thfa
leading artists of Persia are forgotten, the fame of aMir or of
a Dervish, or of other celebrated calligraphists, is cherished like
that of a Veronese or a Rembrandt. The specimens of their
work still extant are very highly prized, and he who is so ha.ppy
as to possess such autographs causes them to be carefully
mounted on illuminated pages and elegantly bound in such
manner as to escape destruction. Notwithstanding that numer-
ous printing-presses now- exist in Persia for printing books and
periodiéals by lithographic processes, the art of calligraphy is

~still cultivated, as I have already observed, and its followers are -

held in much esteem. The most celebrated living ca]ligraphisf-‘

of Persia is Mirza Gholam Rezih, who lives at Teherin. His
is.a refined and thoughtful character; for he is not only a

calligraphist, but likewise a poet and pln]osopher of wide- -repute. ‘a‘;ﬁ

He has many disciples of what, to apply an old term in a mew . ;}

form, may be truly called a “gentle craft,” especlally amo ,“

-

.

s



&nrquome, was executed under, the dlrectlon of erza Ghol&m
. Rezéh. §57 s
G In this connection it is not inappropriate to specify the five
chief forms of calligraphy practised in Persia since the Saracenic
- conquest, given in the order of their introduction. First is the
~ Cufee, or Cufic character, angular, and representing straight rather
than curved lines. It holds the same relation to the contempor-
-ary character that the old English lettering does to the modern
* English characters.. Next comes the Nasch (the final /& being
guttural) ; this is curved, but with a tendency to perpendicnlar

" rather than horizontal lines. These two characters are the most «

~common on old Persian tiles, and the latter is the character
chiefly used at present in manuseripts and printing. The Nas-
taligh is likewise used in manuscripts, and also the Reihanee.
The Shekestéh, the most recent character used in Persia, is
more horizontal or running in form, and is ordinarily used for
letters and accounts.
It is worthy of note that the absence of designs representing
“the human form, either in the flat or tlie round, is a marked .
characteristic of the ante-Sefavean period just described.
Sultin Alee, of Meshed, was a calligraphist of renown who
lived in the fifteenth century. His greatest pupil was Mir' Amér,
called the great Mir, who is considered to have been the most
*'remarkflble calligraphist of Persia. He was a native of the prov-
g mce of Ghilan. Shah Abbass the First heard of the fame of this
_ wielder of the pen, and the royal patron of arts and létters was
i moved by the desire to add one more to the cluster of brilliant
: hg'hts which adorned his court. . Messengers were sent to invite
1 Mir to Ispahéin,  An invitation by Shah Abbass was equlvalent
Lto a command With reluctance the great calligraphist aban-

a!,'xd cortége of servants had been sent to escort him W1th
19 i

iz ’:‘. ",

.

do ned his luxurious seclusion on the shores of the Caspian. A«
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‘honor to the royal presenqe. On his arrival at the capital he

was graciously received; a residence, a revenue, and a corps

of servants were .assigned to him, and the Shah commanded

him to prepare a copy of the Shah Naméh. Thé calligraphist”
accepted the task, but probably with secret reluctance, for
he doubtless considered that it involved the devotion of many
years of his life to what seemed a long drudgery. It may not

be generally known that few of the large

oriental manuseripts are the work of the
most celebrated seribes; they ave for the *
most part from the pens of pupils or dis-
ciples of those masters. The masters them-
selves, with true artistic feeling, preferred
to give vent to the calligraphic inspiration
by the inscription of short *poems or ex-
tracts from the holy books, according as
the spirit moved them.  This practice was

of

also the one best suited to the ]
their fame. The preparation of

Exiyis oF witime gy Volume might consame years,

A’“”") (rEDUCED ONE- completed would be visible only to a few ;
HALF.
while during the same period the Ali-

. .
g'raphl(- U'txst could execute many shorter examples of his art

which would De eagerly seized by many, and thus ~carry
prized examples of his genius to all parts of the country.

Mir set about his task probably with a definite purpose to
accomplish it. But it proved uncongenial, as might have been
expected of one of his type of mind. Surrounded by a court of

admirers of his own, the artist, when the ‘writing mood was on® ""7
him, turned oﬁ' short screeds which tlnee centuries after hig "

death are set in g(»]d and sold for great prices.  From time to
time, Shali Abbass inquired of Mir concerning the progress. h&“
was m.llsmg in the manuseript of the great poem of the chroni
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."’of the klngs of Persw. to- all which 1nqumes the callxgraplnst»‘
“gave evasive replies. .
Several years having at last elap%ed without any satisfactory

evidence that the artist who was enjoying the royal bounty was
accomplishing the task assigned, the sovereign peremptorily or-
dered Mir to produce whatever part of the Shah Naméh he had
actually written. The calligraphist, unable any longer to avoid
discovery, complied. But when Shah*Abbass saw that only a
few sheets had been written after so many years of waiting, ho-
tore them in fragments with his own royal hands; then, nerv-
ously plucking the long mustaches for which he was famous,
the justly indignant sovereign ordered the executioners to do
their work, and in a moment the great Mir was no more. Al-
though the penalty for the indolent procrastination of this child
of genius was somewhat rude, and in a later age would have
resulted in a simple deprivation of office and emoluments, yet it
must be admitted that Shali Abbass was justified in his wrath.

Few had thus dared to brave the authority of a monarch who

was at once a patron of intellectual culture and a cruel tyrant.
These facts in the life of Mir were related to me by Mirza
Gholam Rezah, who vouched for their correctness.
The art of making book-covers is one that may be appro-

- . . . -
- priately mentioned in connection with the description of the
calligraphic art. Like all the wsthetic industries of Persia, the

first charm of this art lies in its individuality. One who is

~the happy possessor of such a cover may rest quietly on his
A piﬂow and dream pleasmt fancies, assured that he has a unique




. gloss and texture. - It may not be genera]ly known tha,t what m :
called Russia’ leather was first manufactured in Persia, whence
the fabric was carried to Russia. ~The preparation of this
leather was formerly carried to such perfection in Persia that
various legends are attached to the subject, — of whkich one is to

the effect that the tanners achieved their success by taking the
" hides to the summit of Mount Elvend, where the 11«rhtnmgs
of heaven imparted a specml vutue to the texture.

The general character of book-covers made frem this leather
‘consists sometimes in overlaying the most delicate and intricate

.designs made of split leather, one over the other, each being dis-

tinguished either by retaining the natural color, or in being
gilded or stained of different vivid tints. Often, also, the design
of the cover is stamped and beautified with various shades of
gold. The stamping was sometimes done with engraved p

’uc'eg

of metal; but, singular as it may seem, it was usually prod

by designs actually cut into sole leather of very fine quality,

and attached to a block of wood. The leather to be stamped
was thoroughly moistened, and the stamp was pressed down.
by heavy weights and left in position for days, until the under
leather had, as it were, growﬁ to' the desired design. No
patterns more elaborate or beautiful than those of Persia have
ever been seen in the art of book-covers. 3
The other style of Persian book-covers was made of papier-
maché, in which the design, usually a hunting-scene, is often
partially in relief, but always superbly colored, — occasionally
in such manner that the design retires or reappears according.
to the light in which it is held. Very fine covers of this sort. -
have been made quite recently. The flat illuminated cover is.
also made now. e ' ‘ :  ~«‘5
But while the faithful disciples of the Prophet follnwmg as. w
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_ingenious and beautiful arabesques, a new intellectual influ-

_ence was looming up, which was destined eventually to proye a

s

|

- powerful agency in the shaping of the Persian art of subsequent =

ages. I refer to Firdoiisee, the great epic poet of Persia.
Under the patronage of Mahmood of Ghizné, who 110\\:e\'{*1'
treated the poet very shabbily at the end, Firdoiisee gathered
“together the historic legends of Persia in a national epic called
the Shah Naméh, or “Book of Kings” This magnificent poem
cannot, of course, be accepted as more than partially historical,
the poet having in the defails indulged in the usual license
allowed to his craft. Bnt it gives beautiful, and often.pathetic
and sublime, versions of the legends into which the imagiuative
Persians had crystallized the prominent events of their history
until the Sassanid epoch; and thus the Shah Naméh became for
Persia what the Iliad "was to Greece. It is due to this epic
that the name of Rustém, the national hero, is still a house-

hold word in Persia. The figure of Rustém in battle is over the -

city gates of Teheriin, and it reappears in myriad fantastic de-
signs in the metal and plastic work.of that country. Every
child in Persia knows the stor}.' of Zul, of Isfendiar, and of
Kei Khosri. Such is the vivifying power of genius!

But fully to bring the poetry of Firdoiisee into harmouious
~association with the arts of Persia, it was necessary that his

_counterpart should appear, who would give a fresh impulse to .
the artistic instinets and yearnings of the great people of Iran.
He seemed long in coming; but he came at last, with the intel-
lectual .grasp and the administrative power requisite to give rise
fo a great revival of the arts. It was the renowned Shal
L»""-V.Abbass the Great, of whom we have just spoken in- connection

* with the great Mir. Never has a monarch done more to beautify
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that of Shah Abbass, may lurm some notion of the opulence and
m‘m‘mﬁcon(-e which made pra‘uu more than the rival of Bag- :
dad, and rendered its name proverbial for splendor. Notwith-
standing the siege and sack of Ispahiin by the terrible invader
Malmood the Afghan, in the early part of the last century,
it still retains enough of beauty to dazzle the visitor, and to fill
him with regret that the demon of destruction should have power
to work such ruthless and apparently wanton ravages.

' Never was patron of
the arts more welgome
than Shah  Abbass, The
people of Persia, eqmmal-
ly thew of the central prov-
ince of Irfin, are of a gay,
fickle, mereurial, and im-
aginative character, loving

change, moved by a sen-

suous love of the beanti-
OLD CUFIC WRITING., (m-:m'(-r:p TWO-THIRDS. ) f“], and ill]l)ilti(‘llt of 2lllg‘]ll§
: that tends to curb their
gaillard temperament. Many of them rebel against the severe
inculcations of the Koran which forbid wine and spirits, and
are said to indulge secretly in the use of intoxicating liquors.
.In like manner, to sueh a people the time came wlen license
had to be allowed for a wider range of artistic expression.
The rise of the Sefavean dynasty offered the long-expected
occzsion for such a vent to the national sentiment. This is
not the place to enter into a discussion of sectarian beliefs,
which is referred to another ¢hapter; (suﬂice it to say, that up
‘to this period the Persians had generally been Sunnees; but
Shah Ismaél, the founder of the mew dynasty, was a Sufee,”
a descendant of Alee, the son-in-law of Mahomet, and a
devoted Sheih. His accession to the throne resulted in the




2 rapld conversion of all Persm to Sheiih doctrmes. With these
doctrines came greater ﬂ"ldlty of belief in certain directions,

~ but also greater liberality in others, which permitted a larger
scope to the artist’s abilitics. The result was almost imme-
diately apparent, in the most important revival of art which
Persia had seen since the dazzling splendor of the reign of
Khosrt (or Chosroes) Parveez. 3

Both of these monarchs distinguished themselves in war,

~

and achieved great military renown; but each will be longest
remembered for his administration of civil affairs and the
encouragement he extended to the arts of peace. Fortunately
for the reign of Shali Abbass and his immediate successors, the
period of their glory was comparatively so recent that numerous
~examples of the art of their time have come down to our day.
The character and number’ of the artistic treasures of that palmy
period are sufficiently numerous and various to he classified with
‘a system that gives a clear,idea of the subject. While Ispahiin
*. - was the centre of the art activity of Persia in Shah Abbass’

reign, it would be a mistake to overlook the fact that the

genéml thrift and prosperity of the Empire naturally caused .

the practice of the industrial arts to be wide-spread, and
. " many places became prominent at that period for the pro-
duction of special objects displaying a high order of skill
‘and eesthetic talent. -~ Shiriz, Kermin, Koom, Meshed, Yezd,
Zenjan, and Kermanshah were among the-capitals of prosper-

ous districts thet then acquired a repute, which they retain to

;  this day, for the production of articles of great artistic merit.
~As one considérs the immense variety of objects beautified
by ‘the cunning artificers or poetic artists of that period, he is
amazed at the opulence of the fanc- which then found ex-



spu'lts

* One is at loss to know where to begin in descrlbmg the"
results of this Periclean age of Persian art, or to mark what -

-at N'tl‘nat perioq, ye'a.‘min'g toﬁnd :z‘t }srueﬁ?t for-ltssu})erabuum

were the most characteristic of the numerous forms of expres- -

sion it sought. The keramic art of that time is of decided
importance, and undoubtedly received a great impulse from the -

Chinese artisans then invited to Persia. The secret 6f making
reflét pottery, if it had been forgotten, was then rediscovered,
and continued in full effloreseence until the disastrous invasion
of Malmood the Afghan, when the secret was lost, perhaps

forever. But in addition to the reflét tiles, a new ware yas

produced by the Chinese artisans, which was excellently imi-

tated by their Persian pupils. This ware was called &
because the potteries were established at I\d\]lﬁll A :
fayence of prevailing black or blue-black tints w

C

by these Chinese artisans, who at the
many of these Kashee dishes the 11(rl|tne£“'0f touch and the
few suggestive strokes characteristic of blue China-w: are, inter-

woven with quaint bits of landscape and inimitable floral pat-

terns in a conventional but thoroughly decorative style. A

repl esented on -

Chinese monogram was on the reverse side of these wares.

But soon the Persian genius for keramic art awoke once more

under these new influences, and the designs of the Chinese
artisan were modified by Persian ideas, the joint result being
a ware entirely distinct and sufficiently native and national..

What could be more original or fancifully fantastic than a

L3
kalidn, represénting long-winged, swan-necked birds, diving in
graceful confusion amid the tangled mnieshes of 'interlacing‘" 5

boughs, waving hither and thither like the plume-like alg&

slumberously swaying with the flow and refluence of a summer- ;:s

going tide? What could be more bmgu]ar and myste
than a group of dragons, sweeping their lxthe scaly forma




mar‘vaﬂous azure convolutlons over the broad surface of néry

plaque ?
“When the resemblance between Chinese and Kashee work is

“such that it is difficult to decide between them, the test is found

“in the greater lightness of the latter and the softer quality of
the material employed in the Persian ware. The Kashee can
+be cut or scraped by sharp steel, while the Chinese blue-ware is
hard as flint. Good examples of Kashee fayence are becoming
rare, and. should not be confounded with the cheaper Persian
blue-ware made in recent years.

Another ware of great value, and exceedingly rare and pre-
cious, is the white porcelain made at an earlier period than that
of Shah Abbass by Persian artisans. It is a translucent miik-.
white, and is invariably ribbed, or fluted, with delicate mould-
ings. The translucent effect was reached partly by shaping
the inner and outer shells over a mould of wax, which on

“melting left a hollow space between. The glaze is hard and
. pearl-like. Most of the examples of this ware have been picked
up by' collectors, and can hardly be considered longer as objects
of general sale, so rare have they become. At long intervals a
- choice bit is hrought around by a delldl, or itinerant merchant,
~as if it were a diamond of price.

The Sefavean monarchs found it entirely in accord with the

“new creed they induced their people to accept, to redecorate the

- sacred tombs after a style in harmony with the Sheiih interpreta-
. tions of the Koran; and hence a species of reflét was introduced -
:‘ _resemb]um the iridescent -tiles of earlier times, but generally of
. more fanciful shapes and with a greater variety of tints. Some
i;, antiquarians lm\e been inclined to think that the iridescence

lu

~ of this glaze is the result of chemic~l changes produced by

time, as probably was the case with the glass lachrymatories
found in ancient Greek tombs. But there is no question that it
vould be a mlstake to assume the same fact retrardmg the reflét



o g'la.ss of Persm. . The Persmn trad1tions on- thxs su'bject a.re

strongly in favor of the fheory that this mdescence was mtén-
tionally produced by skilful artisans, imbued with a high sense
of the beautiful and endowed with ample skill to carry out
their elegant conceptions. It is further recorded b\ both Per-
sian history and tradition that among those who were massacred
by Mahmood the Afghan, at Ispahan, were the designers of reflét
tiles and other keramic wares, beeause they had created works
offensive to the Sunnee sect of which he was a tul]dtl(

Hence, the secret of maknm reflét glazes and cert;
colors on pottery was lost at that time. W q@*
true reason or not, the fact remains that t.h)%sem et of producing
the highest types of Persian Leramm"alt died out over one
hundred and fifty years ago. Another argument in favor of
this theory concerning the iridescent glazes exists in the cir-
cumstance that many of these refléts have been so situated that
the conditions which may have caused the chemical changes in
the glass of Cyprus and Phanicia fail in the present case.
"~ But however produced, the refléts of the time of Shaly Abbass
~_the First are exqﬁisitely beautiful. Tiles painted with blue and
green designs on an umber or dark-purple ground assume, when
turned to the light, the most superb rose, purple, and golden '
hues, flashing forth with a splendor never surpassed by the chro-
matic blaioni-y of the finest medizeval stained glass of Europe‘;s
and having a .depth of effect that gives the impression that the’
entire tile is iridescent throughout. These tilés are often of the
geometric six-pointed star-shape, with a white border running
around the outer margin. On this white ground are inseribed
pious phrases from the Koran. It is well to observe here tha.f
“the character of the lettering on Persian tiles of other works*«
invariably settles its approximate age, unless, indeed, certa«m#‘
‘unmistakable signs show it to be merely a modern. imitation of
the antique, Tiles bearing inscriptions in the Cufic char

e we
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e antedate the Sefavean age, and are generally far earher - -wlnle
ne works having the liter Arabic character are of -earlier origin

* than the twelfth century, A. D., and are generally of or later than -
" the Sefavean age. Attempts have recently been made to imitate
the tiles of the best periods of Persian art; but a test of the age
of Persian tiles is found in their relative hardness. The ancient
tiles were either baked much harder than the keramic ware now
made in Persia, or they have been hardened by time; at any
rate, the back of an old Persian tile does not yield to the pres-
sure of the finger-nail, while the recent tiles can be easily
scratched. ' :

It is to the magniﬁcent patronage of the Sefavean dy-
nasty that Persia is also indebted for the pictured tiles that
encrusted the walls of the ‘enchanting palaces and pavilions of
Ispah.m, and which yet, after the repeated ravages of ruthless

invaders, preserve to that storied capital traces of their former
. glory.  These tiles were divided into two classes. The first

belongs rather to the order of mosaic. Aside from the intrinsie
and effective beauty of the designg, this mosaic is remarkable for
two special features. I refer to the imperishable loveliness and

" vividness of the colors, especially the deep lapis-lazuli blue,
~which it is universally agreed it is impossible to produce to-duay
“in Persia. The other feature of these mosaics is the fact that
~they are composed of thin pieces of glazed brick or tile made

specially for each part of a design, and afterwards fitted together
on the bed of plaster, instead of being composed of bits of tmted
stone or marble or glass, like Greek, Roman, and Italian mosaic.

: Cons1dermg the extmordmarv beauty of these mosaics of Ispa-
hiin and the material of which they are composed, it’ is remark-
able that S0 httle attention has been called to them This: style




“with a natural pride in the exploits of the early heroes, who had |

relief and highly colored, representing Rustém overcommg ¥
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archtecture, even though thav might fail, absolutely to repro'-".
‘dnce the wonderful blue of the: Persian mosaies.

Thé other class of plctorldl keramic designs referred to
above was more distinctively t110-devora.tiu1;; and here the
im:igination of the Persian artist found ample scope. His love
of color led to the employment of hues of a quality never since
used in Persia. Not only the blues, hut several tints of red and
brown, are peculiar to the Abbassid period. I have seen some
of -these tile-paintings done in seven colors, of which four at.
least are ('mn'pmu'llded after receipts that have been lost for
over a century.  Often these designs are not confined to one
tile, but are so extended that they spread over twenty to forty
square tiles surrounded by an elegant border, suggesting a run-
ning tracery of vines and flowers. In two or three instances, as -
in the accompanying cut taken from one brougfit by the writer -
to America, they represent garden scenes and groups of grace-
fully-designed maidens plucking fruit or playing on the lute.
These scenes sometimes bear unmistakable evidence of (‘hinese
inspiration, especially in the types of feminine beauty. This is.
attributable to Man-oo-Har, the chief artist brought from China
by Shah .Abbass, or to his (HS(‘i]')lf“.\'. In other cases these and
other designs of the period suggest the refined, delicately drawn
and caroﬁﬂlv detailed style of India; and it may be safely
assumed that they owe their m’wm to the instructions of Hassan-
i-Dekkin, the celebrated artist invited by Shah Abbass to trans-
fer his talents from the East Indies to the new, capital of the !
rising Sefavean dynasty. ik

At other times the Persian artists gave free rein to a fa,nc‘y“f.
tinspired by the magnificent strophes of Firdoiisee and imbued

elevated IrAn to such a pinnacle of renown and power. The

tiles were then emblazoned with - fariciful, grotesque demgnsqgv |
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énemies in battle. A favorite design, which frequently réappears
with variations, is Rustém engaged in deadly combat with the
Div Sefeed, or the White Demon of Mount Demavénd. The Div

Sefeed, as represented

in these alto-relievos
and tile-paintings by
the fertile fancy of the
Persian artist, exhibits
. many of the tradition-
al traits of demons
elsewhere; and it is a
comfort to know that
such a horned and out-
landish monster finally
succumbed to the ter-
rible blade of Rustém,
when, mounted on his
famous steed Ruksh,
he charged on this

northern enemy of

Iran. Rustém and the
Div Sefeed play a part

in the legends of Per-

OLD MURAL PAINTING OF TILES FROM PALACE OF SHAH ABBASS.

sia similar to that as-

cribed to Saint George

and the Dragon in the
history of England.
But it must not be
forgotten that the re-
vival of this and numerous other legondg in the decorative art

A I,

of Persia is directly due to the profound impression made on
the national character by the Shah Naméh of Firdoiisee. It is a
singular fact, however, — a fact which has scarcely attracted the



Yo

 attention of forelgn studants o? Perguan hte@

that there is actually a tribe emstmcr to this day among

Elburz Mountains, or the fastnesses "of ancient Hyrcama, which .
still bears the name of Div Sefeed. Intelligent Persians consider
these Div Sefeeds to be the remmnants of a redoubtable rave of
barbarians who were overcome by Rustém; and that the name
was given them owing to their ferocious and indomitable char-

“acter. It is not often that a national legend dating back thirty

forty cer%ries can be so- satisfactorily traced to actual
oceurrences.

The art in metals had heen carried to a high degree of excel-
lence in the ages preceding the Sefavean period. If ne other
cause for this had existed than the genelal pursuit of arms, the
manufacture of weapons of war would alone have naturally sug-

gested to an ingenious, refined, and warlike race the production -

of ﬁhe])' tempered and elegantly decorated weapons. The ewers
and basins and other articles of domestic use, as well as' the
ornaments worn by the women, would also suggest a large
variety of objects on which the cunning artificer could display

1

the resources of his fancy and skill. Relics of the handiwork of -

the early and middle period of the Mahometan era-are not want-
ing which show the correctness of these surmises, as also manu-
seripts and ‘earthenware, both more perishable than the metal'

work. But these examples are now unfortunately rare, and it is -

to the Sefavean age that the collector must turn for the most
abumdant and magnificent evidences of the snccess reached- by
Pérsia- in the metallic arts. The metals selected for develqpmg

.

the native talent were iron, steel, gold, sxlver, copper, and brass.

Ispahiin was the centre of this pursmt as it continues to be to
the present day, althopgh several cities entered into: close com-
petition in the working of special metals,
ed, Astrabid, and
oduction of steel blade

province of Khorassin — such as Mg




