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to hold its OWD in the political union which, on account of 
dynastic complications, Ullited Nonvu,y with Denma,rk from the 
conclusion of the 14th century, after the visitations of the plague. 
The Norwegian intellectual life sank into ;\ heavy torpor. 

The resnlt of the union with Delllrlurk and the Hn.nl>ea,tic 
mercantile power was that the upper clasHes gradually acquired 
a Danish and nortb Germ/lJl st.amp of culture. When the Lutheran 
reformation, by di ctu,tinn from Denmark, had be~ll lIf~c() lIIplished , 

u,nd the church become a goverument illfltitutiOlL, the more 
remunera.tive ccclesiastical appointments were generally fill er} with 
men who had received their theological train ing at the D CW Dltujsh 
university . The lUl1g'llJlge of the church, and the oflichtl language 
Qn the wholc became D'U1i sh ; and Danish was tIle Biblo that 
Luther.'wism g'ltVC to the peol,le. Olily lUI the la.lIg'uw,.{e of t,he 
law did the m~t,ionuJ idiom for u. t;irue bold out agltinst the in­
truding sister-language, The polit.ical unit,'y was not abh: to 
touch the a.ncient form (1f law, which not (WCll Roman law had 
bl!cn a llowed to set it,!! stlLlUp upon. 'the wording ItJopwd u.t the 
codification (;f HIC transmitted laws a.t the close of the 13th 
century. must certainly il <lve sounded rather antiquated; but at 
a.ny rate it obliged the judge!'! to keep up their acquaintllllce with 
the lang uage of tlw vanished golden ILgt'. At last. however, it 
became neces~ULry to t:r1lllshtte the Old Norwegian law-book into 
DMiHh, and It Danish revision of tllf'. code was also priuted in 
Hi04. At the same time, t.he lower clullses oiJtaiy;ed the appoint­
ment, by the authoritieH, of regular writers (ilbrenskrivere) k· lUIsist 
the jury-court .. ; within tI. generation, even the jurisdiction wa s 
plll.ced iu the hauds of these legal writers, who even when they 
were not of Danish biTt,h , Wl'ote nothing but Danish. The appoint.. 
ment of authorised attorneys in all judicial proceedings completed 
the victory of Danish W! tIl(! legal language. 

In the mean t.ime, the study of the Old Norwegiu.n la.w­
writings had saved t·he kanwledge of the national Jiteru.ry lu.nguage 
down to a. tim" when humiLIle studiel:! ma,cle their way into the 
<,.ountry with the Lutheran doctors from Copenhagen, Rostock a.nd • Wittenberg univerHities. Some codices of the royal sagas were 
found still in prese::.-vation, a.nd soon became the subject of study , . 
Rnd ~nslation. Their account of the national po,fer of Pll8t 
ages inspired the fint attempt 2,t a literature in the I.ew language, 
Efforte to produce topographical descriptions and local chronicles 



went hand in haud with the study of tJle coM of laws a-nd the 
sagns. In the year WOO, these cfl·orl.<! at.t.ained a synoptic clear­
ness ill the energetic writings of the !lllt()didfld·j~ clergyman, PEDER 
CLAUSSON FRIHI. About twenty yedrs after hi~ death, his minute 
and entm'bining . Norge!; hl'skrivel.'Ic ', (Dcs..:ription of Norway) 
ilnd his b'llllsiatiOll of Sllorre were printed (in Copenhagen: the 
art. (If printing was not introduc('(l ini;!') Norwu,y until Hi44). This 
Rllga. opened t.he &Je~ of the Norll'cgiull pl'ople to what, they had 
once bt'cn, 'Llld. together witll the ('outiIlUltl, if not perlutps brilliant, 
yictoriefl of the !Jew natiollal army ill t,I IC I-ildrmif!he,.; with Sweden, 
the fl ourishing >!tate of the t,iIJIU(-r-trade. n,nd the increasing 1'1'0-
spcrity. helped 01lce Hlort! tn awak('lJ ami sht'n:.,-.tLen t.h e Norwe­
gians' nll.t.iOllUl feeling'. 

All throngll t.ll e 17th <:cntllr)" there wali stl'iI,dy, a lthough fllow. 
proj:.,tTess. T he iuunigm/,('d oftieial RIIt! j)llt.rician families ceased to 
feel th~Ulsdvl:'s forei;.,rucl'S. !lUU became flssiudhLted. ill spite of the 
continU!1l a.ddition of l1eW-C01JJCr~. with tJl(' IIIl,tiom.1 elemeut". of 
t,he two cla8s. ~s. At, iltt· clus.~ of th(' eentury , the c()untry prOllnced 
it.'! first originlll poct. P E'I'n:u D,HIS «lied 170H). III cumplete 
cmaneipation from t llt:'- JlHcudo-e1a!"isiehnn of the age. this genial 
national poet wrote hi. .. ~ Nor,lhwds tr()llllJi't,~ in lively illlU,pWSt. ... 
with tuneful rhYllle, in gloritkatiull of tht! sccll cry and life in 
his beloved mLtivc reg-ion. Fur tll(' iltstrllction of his COil grega­
tiOll. he turned the ca.i;echiSIlJ ;"Hld Bihl ... hh.tory into verse adlLpted 
to singing, in plain ulid si IJlple l:utgllHJ.f'J. Becollling widespread 
by imHlIllerable eopies (af~r his de:Lth. nlllllerOll!oi editillJlfoi of them 
were printed) t,his ,"ociLl sl,ore gained, by its genuine, popul ar 
tone, an imUltmSe popularity a.1I over the cOllntry, and long 
ret.a.ill~d it. This clerb'"YnHtu, whose persona.ge lent itself RO well 
to the formation of legends, and his )'onnger contemporary, the 
golly a.nd victorious a,dmiral Tordenskjoid, became the popular 
hero('s. 

It lila)" be said tlmt with P etter Dass, t he hitll erto anonymous 
JlOJlIt{(U' lwl'lry, though still kmg llnnotic('d by the educated, 
"udden!y .ar.pell.red in the full light of dny. Right on into the 
(,.('lltury just euding. unwritten 'JaUlUu have been preserved upon 
t.he tongues of thc p€wnmts, their epic subject-matter being some­
t.iL'leS traceable t() the dil'ltaut Edda. period. The 'songs a.bout th~ 
hoiy king, St. Olav, are also quite medimvul, tiS well as 8. number 
of magic and fairy song·s. There a.re also from the same time a. 
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number of song!!. originally dance songs, about heroic exploit.s, 
chivalrous expeditious, luve a.nd treachery. For th~ enter1i8iument 
of the I"ruest.'1 at the pea.!lant,s · drinking-parties, drinking-son:,"!! were 
SIDlg about mighty feats, or t·he animals and birds of the fOteflt, 

IlS well as the characteristic oNteV )' , or half improvil:ied Itlteru;t.te 
singing. I.1l prose forhl, there cxist.eJ a.n uhllw:lu.uce of ICgf'tIlIR I~bo\lt 

the mORt, remork!Lblc occurrences aw] P('l':<ouages of th e past or of 
tJw IrI}'thic world of superstition. More perfect ill It li terary Hell~ 
Iirc the llUlJlerOU~ storicH , which, h~si{le~ til", lmlo-Europt·ult ,,,orhl 
- of course entireI}' locllliscd . - of faity talc, nl.~o treats of It 

hOHt of home tyP('S, _.- A"kelud, Tyrihans. Vesld'rik. etc. The 
Norwegian fairy-tales funk very high on UCC"IlHt, (If their firm 
(:omposition, thei.' dramat.ic diction , their frefjlwnll...- nwy, !I(: IlITi­

Ions hnmonr. and tLt.:r hold f'mplUlI:lill of (>xpressi oll . 'l'h~~y stand 
perhups hig-hcr than t,h~ lyric poetry, lellving (lut, (of Il.ecollut the 
IllIISicul worth of the Hatioll(d lJ;dOtlies. By g-rctLt good fortune, 
this rich store of pupular liwrfltuu'. wlIPSC ,,('hic!~ was of COlltSC 
the langulIg'l) nf the l't'flSlIllt, deflct' wlell from the Old Nllrwegian, 
renmilled 1I11disco \'I'I'ed nntil a. ti!ue so lute, tllll.l, the lIlttiollal 
regcncrn,tivll of tIll' l)1~ople had bl,{,11 accomplihhcd , lUld the 
rOllilmtic llnficrflt,lllld ing" of tIlt' \'ldu{' {.f ."uell tra.dition prlwuileti. 

While P ettet· DH.SS. ill hi!"! pa.rsolilig'C ill the flll' north, WIIS 
writing- his poplllllr v,·r,.ws, a. you ug ·Ul·rg.w dw:tol' was w!tudcring 
Il,hout the old civiiisl'd eounlri e!"! of }<;II!'OI)(', ,1riuking" in with lteltrt 
Ilnd soul the first, hreatlls t1wt, notilied t he ('()JJlill g ch:ulge in the 
intellectual wcaUlCr at. til \! bel ..... iIlTling 01" HII' IH!W Ctlllt,UJ'Y .. 1'he doctor 
ww; the son of a. Norw<'gian colonel of peasant t,irth. and his ntlme 
wu .. " LUJ)vw HOI.l!Jmn. Hl' felt 110 ca ll to hc either pa,i"i<.:h prie!:rl; 
or sc1wol1lJal"lter.. The tlawllillg" g('llius"" thirst for a.dvent.nre drvwl 
him , in !Illite of his pOYllrt.y, tI, utke lon~ jOUtlicys, to A1H~tcnll1lll, 
to Oxford, iA) Leipzig lUlil to Halh~ ( 1704~ U).. MOllt.aigne I1ml 
Bayle, Locke and Newtoll , SpitJO?a IIIl1I Leibnitz, Grotin~ , Puren­
dorf and 'fhoma.sius, lire the mile-stoues ItlOllg' hiM toute. This 
led him ftLr beyond the narrow horizon of t.lH~ Dl1.nish univetHity, 
whete his fellow-studed<! still ~ pt>lJt their tim e ill La.tin diflputeH 
about 1111 kinds of Hchola..1tic trivialiticr;. Sroudy a.lld aedl1te in 
ch!t1'llcter Il..'I Wa.8 thil~ eager young I;eeker after knowledge, be 
drew back II. little timidly from the daring theories of Newton, 
Spinoza and Leibnitz; fLnd with his strong common !lense, his 
mind paused balf-wlty, b{'fore it had followed the deists in breaking 
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down the chief barriers of church doctrine. But he acknowledged 
the necessity of bold criticism; alJd Addison and Swift were 
writers after his own mi.nd. At the age of 2o, he was oncp. more 
in Copenhagen, filled with I~ desire to brighten I~ little the quiet 
world at hOIll (>. By some treatises ill t·he style of P¥fendorf, 
he gained It footing at the uJlh·er~it.r , and by the aid of 11 ~chola.r­

ship WII S cnabll.o.d to go to Pm'is, and "ven to Rome. Here the 
quiet book-worm chanced upon the lIlod€'rn descendants of his 
favourites. Piuutus and Tcrellce-Moli~n~ and the COllunedia dell' e,rtt>. 
'Vhen he WIL'! once more at hOllle, and hu.d to teach scholastic 
metaphysics. the situatioll be~:amc too ironical for the D1ude!'u 
Ulall; by II chance ncooemical polemk he rliscovered his slu~bering 
talent for satire; and with explof;ive force , his gay Norwegian 
nature suddenly burst fClrth. One day ill the ycar 171H, •. Peder 
Paars» fle.w abrolld over sedate Copenilagocll, producing all out;­
burst of laughter anu displea.~ure by it ... merry AI{'xalldrines. und 
their gay tnwesties of everthing and everybody. 

It WaS the birth of Uu.' lllotl ern Dano·Norwl"gian !lIuse, who 

came iuto the worM with It smile upon her lips. 
A year or two later, th(>. first Danish theatre wa." opened in 

Denmark 's capital : and ill the flix years duriu!{ which this stage 
mnnllged to sustain it,self ill spit.e of t,he indifference of the conrt, 
and the pllrtia.Iity of the common people for (; erlillln farces , it 
sueeeeJed in r cprt"!lp. flt.illg' 1l() ICl-ls than twenty of (>ur pr()fe.'>Sor'ij 
original comedies. Haying' ollce 1Jegnn, he threw off picture aiter 
picture of the follies of the tillIe, each more mirthful than the 
other. To t·his very ua.y these pieces a.re acted amid general 
acdrulllltion, so vividly do the)" conjur(> up the society of thoile 
du.)'s, with all the comicalities of the rococo age, glaringly illumi· 
nated by the earnest gaiety of a fllJ'·seeing observer. A bundle of 
new plays la.y completed. when the fn.illlre of the theatre, and 
shortly aiter thc triumph of pietism a.t the court, put a sudden 
!:It~v toO the prolific genius's opport.unity of ma.king ulle of the 
l.tagtl. 

One wou~d imagine that Buch a blow u.s this would paralyse 
the productive impulse of so pronounced. a· genius. But Holberg 
did not despond. He remained true to his beloved calling of 
teacher of the people, but had to turn his talent to neutral terri­
tory. In the mean time he had changed his subject at the uni­
versity, and now held a· historical chair; and, as he felt no 
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inclination for special research, he de\'Oted hilllself to coining out 
of his rich store of knowledge, a series of popular books, princi­
pally from the hifltory of t,he Dano-Norwegian. mOlHtrchy. These 
truly popular books taught the Danish and Norwegian public to 
ren.d; the sale was so brisk thILt it brought the anthor ill a for­
tune. .Bolb'i'rg's livel) pro'le crea.ted a. rich twd iug-eniolls literary 
language out of the hit.herto ullcultimt.ed Danish tongue. This 
too. wu.'I his funy conscious aim; he wrote ,in order to .' polish 
the language ~ . 

But he also had ~Ul ethiC'Ju. object always in view. Tt ,was 
the desire of his hea.rt to inculcll.te his own tolenw t views of liie, 
his own healthy c()mmon sellse, upon the clLllons age in which he 
lived. H e puhliKhed \" ()luml~ after volume of essllys alJd Ilrticl('8, 
in all not less than live hundred , upon Illl lJluuuer of subject!;, 
whick with his jest.iug tone, he Clm make a.ttrllctive to twet'J 
sensible person. '.rhe former mu.;:;ter ill the art of tlrllllmt.ic dil\.­
logue, reveals -himself as u. brilliant cOllversa.tiOIl:liist. 111 his 
a.dva.ncing years. he !ldzed. with the enjoyment, of youth , the 
opportuuity atfordetl hy the decliue _ of pietism at the (;ourt, to 
resume his long uegledeJ arl1lllutic author8hip ; bnt, his figure­
forming fancy had /.,'1'OWll stiff, llud the publi c ta;;t-(l Im.d Chltnged. 
1<'rom time to time he had whettea his ever ac{:ive wit, in pit,hy 
epignuml ill Latin . In I,lI.tiu too, _. 11llythill~ else he did not. 
venture on , and moreover, it WlUi !timed beyond the lilllit'! of his 
COlmtry ._ . Iw wrote the !Jl"in"ipal work of his matnre lIlanhood, 
«Iter subterrancnIn Nicolai Klilllii .. (li41 ). It caustic :mtire IIpon 
the entire politica l and sociaL religioui<! IUlIl llIG!"lll comlitiOIl of 
the Europe of tlmt t ime, 11 work which placcli him on all ~nality 

with Swift. and Voltaire. 
H oloerg's privtl.te life was th!lt of a quiet, Teserved bachelor. 

His beaJt.h Ww> weak His fu.v()urite intercourse wnll with the 
Jiteru.ture of the period; !wd a.mong modern llllthors, he held 
MonteBquieu in highest esteem. He died u.s he had lived, in 
loneliness, in hiM 70th year (17,:'>4). But from his solitude this 
stay-a.t-home hlld revolut.ionised the whole of the little world that 
shared his language. Childless though he died, he had become 
the int.ellecturu. fa.ther of all his posterity. Ludvig Holberg 
incorporated Danmu.rk ILnd Norway with contemporary Europe, and 
left to the «twin nations~ . n.s an imperillhable inheritanee, a modern 
lit.oP.T9,tnre, a. modern. stage, and a modern prose. 



The fact that Holberg was a Norwegian, was not. the least 
important of the circum!)tances that thronghot'lt the century aroused 
the people of Norwlty to I~ clenr cOllsciolJlol!l{,'\& of their llIttionlllity's 
full citizenship in the world. The lid,ter Imlf of the 18t,h century 
opened an ever-widening' ChaSlJl between the D»nish and N{)rWi~giB.n 
talents timt sncceed~ Holuerg. Throng-h the ha.lf-German C:OlU-t, 
and the encouragement it ga.\'{' t.n the German bard, Klopstock, 
who had beell sllmmoned to Cl)penlulgcn, tIle IHttiOll!tlity of the 
Danish litera.ture , wa.s for s(jJu e t.illle seriously menaced , At the 
same time the Norwe<JillIlS, not,withsi;;mdillg the f;ommunify of 
writ,ten huguag-e llml lIniv('l'll it}' , were undergoing a helllthy 
development in the direction of nat.ional seplwLtisllI. The desire 
for independence was concentratc(1 ill til e d('mand for It >leparate 
Norwegian university. 'fhh; did Il0t ;lrisfl mer~ly from It desire 
to feel that their SOIlS hlul been CdUCitted OIl native Boil, LHlt also 
from It germinating NorwcgiaJl seieJll~(', which felt It.sclf jushlfied 
in gatLering about a national seat of learning. For a. time the 
nlLt,ion had to cont.cnt. it.s(,lf with a. ~ V-id('n,~kabel'lU',~ Sr.1.,·/.:a/) >> (Lite­
rary and rhilosopliiclll Society) ill Trolldh,iem (I ijiO), presided over 
by the naturulist. Bishop G UN NJmU li, and S CHONIN'; , the historian. 
Among Norwegia.n-uorn !/le]l of science in ])euumrk, t.he names 
of th e b(Jtanhit, ?\I.OCTlN VAIlI-. and the IDl1themn.t;icilUl CASI'A.R 
W~:8i": I. , should be re(:Ol'l1eJ . III belles-h,ttrcs, TUJ.I,IN, the young 
drawiug--l"OoHl pot't in Kristitluiu, gaiued grea.t re1l0WI\, both in 
Norway and Demnllrk, by hi!' lyrics forwed OIl tile pltttern of the 
modern English lyrical poetry. It was fl. Norwegian, N. K. BR1WAL, 

who, two or three yea1'lo\ after Holberg's death, revived the Copen­
hngeLl ta.ste for a Danish fJtuge; anil hili eXitmple induced nnother 
young Norwegian, JOII AN NORnA!. IhwN, to write tragedies ill the 
bombastic st,yle of the period, The subject of one of these was 
takell from the Norwegian sug:t age, alld by the defiant t()ne it 
lloop~l towards the Danish , aroused the first public controven;y 
hetwe€n the young spokesmen of the two sister nationalities (1772), 
In the heut of the !JILt.tIe, Brun !>aug his a£terwardf! 80 fa.mous 
nutiOlllt1 song, ~ For Norge, kjremp€l'S fl,deland _ (For Norway, the 
hirth·llllld of warriors), which, however, he did not venture to print. 
'rhe silly bombast that flooded Bredal.'s stage awakened in a. third 
young Norwegian the desire to protest in the name of good taste. 
This was JOH"AN HJ.;RMAN WESSEL, whose ' immortal travesty, . 

Kjrerlighed uden strom per» (Love without Stockings), drowned 



the whole of the hollow thea.t.rical s)'~tem in lILu~hter. The witty 
improvisator had Soulf gathered about him all the NorwegiuJl 
youth in Copenha~ren; and their ~" Norln,!/iau COmpOll!I>, like its 
eontemporltry, «the Gustavia.ns », in Sweden, cultivuted Freudl 
esprit and English lllLtmal l)'ric, but excolllulllUiellted everything 
GerllJan, even the yOUllg Otirtuan poetry. 

The result of thifl prejudice was that the radi~l1lt re.iuven­
esccnce of Danish poetry itt the dawn of t.iw new eentury, left 
No.rwegian taJent ullt-olloo.ed. It. is tnw t·he pioneer of R!ll,l.mnticilml 
in Demnnrk wa.s mso Il young NorwegillJl , HENRJK 8n: ... ·n:lo. by 
name ; but he soon returned to his heloved Uerlllll1JY And hilt 
countrymen, \VeHscJ's friends , had g-OIW hume to Norwi~Y to take 
up their varions {;jl'il caHing-H. 

The lDth century ' ;pelwd upon II Norway of li terary indl.'"­
pendclice, albeit this imlepentlcuce uH1nifest.erl it.self, for tht> prct;ent" 
in IL poor epig"ouc litt.'ratnre. ·N~lpoJe01 I·s W!l·r cut, off all inter­
course between tlw divided ~ f,will killg'doJl)s ~ ; and Norwa.y had to 

Il(we IUl indepeudellt admini"tra.ti()ll, and, in IHl' , her OWl! 1II1i · 
versity . One day the lIution awoke t~ nIH] it.self Joos(,'11 fTHW it,'! 
400 yearis' (;GlllleCUOIl with the si~ter ImtiOII. Just.antly ~~ dcltlocrutie 
constit,utioll Will'. crcatctl (17tlt MIL)" l H14), t he Swcae~' attempt'! :I.t 
subjng-ation were r<'jeeteJ, ami the rcsn]t: wa.!1 iI. pnrc llnd simple 
l)e~OIIilI union , amI fcl1ow~hir in W:Ll' . 'flll' political CUliU1C.iputi (l1l 

WII8 accolllplwied hy u regeneration of the reJig-ious life amoug- the 
people, in a revivllJ tlmt W"L:~ h·d hy ihe pcasallt-apo!lth\ HANtI 
N rELflEN HAIHU,;. 

In literary llHLtters the old condition of ui}"j,iN wus UHrin­
mined: t he 1l'l.tiOIl lived upon the tmditions of t.he NHrll'~,.{ilUl nom ­
pany. The peoplc were illlpoverifi bed, aud tile YOUIlj.{ sbltc II/ul more 

imporl-ant claims to sathlfy tJUUI the adVltnCeuwut of its iJlteliectual 
life. In this \\"Ity it came llhollt t·h~Lt the young- 1n1l.thenmt,iclLI g-enius, 
N ILS H}~NRHC Am:L, aU throug-h his life, had the gre~Ltc8t difficulties 
to contend wit.h. In the two leading towns, the old t,radillg' t.-own 
of Bergen, and the lIew ca.pital, Kristhllliu. !lociety provideu for its 
own dramat·ic: eDtertai1l1lh;~t by privute representations. 

Not until Ii, new generation had grown up under the sun of 
the new indepe:!ldence, did the literary reviva.l take place ; but 
then it came with unsuspected power. 

In the pars')na~e at Eidsvold, the place not far from the 
capitnl where th~ May constitution was passed, a brother and 
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sister had grown up, whose nameR now shine a~ tLf' ra.diu.ut mor­
ning st.u.rs of the new goldtm ltg-c. At. the age of twenty, thfl 
brother fmddenJ.y burst throll#h the gTey {lawn of morning like 11 

flaming met-eor, whos(> ra,ys were alrea.d,} ;>::dinguished. lifter I~ 

brief JI~venteen years of e~uberant product.ion, ill n. Ilever-fll~ng 
Sfla of. light, when his morc desp~)Jldcnt sist.er, Its a widow of t,be 
age of forty. threw back her veil, flnd revealed u literary physi­
ognomy, whose mdhwce <-'{Ju t,iuned t.o shine in atlvaDced age. These 
were Henrik W ergehuul and hiw sist!:'!" Ca~na. Ana at the SlllllC 

time n.bother young genius a,ppell.red WI W cl"geland's impbca.blc 
riyal. iuheriting, [lfter his death , tIle poct"s erOWJl. This wus Johu.1I 
Sebastian WelhavclI . 

Under this ~litwring cOlistel1;\tiolJ , poet r.Y opened her eyes ~ 

in regenerated Norwa.y. It wus in the )'<-,ars between Byron 's and 
(:oethe's death: but the Ilt~w-born NorwegiaJ) Hl\ISe was t.oo bright, 
and intrepid either to be infect..,'{l with the Plu;;;joua,te, t.orturing' 
world-pains (If th~ fOi'III (' r. or to sink iu to the Olympic repose of 
the l~ttter . 

HJ,;NRI~ \VElt(U:LANll nlshed il1to life. int{)x io.!ILh."} with ('cst,as), 
over its fulluess, it youth mol'(' light of heart thall the ligJJ teat­
heart.ed, a nd )'et of it dct'p ,w(l IllILllly iutelleet,. 1.0 whom cxistcnc(' 
mvcit,led its Sf'riomml'ss all,l it,s claim to t.he ,lc,'otioll of tilt: whole 
re~ouality . ~\ hopeless nffedillll cOllcentmteu tll(' ft'e lin:..,>"S of tlti ... 
youth of eighte.m upon i l. f"rtil(' poiut, 1U1(1 ill spired a dithyrambic 
lyric, whO!,(~ rich (uHl !!plenclid metaphors were 1I reflecf.ioll of his 
fll.naticlt l enthnsiaslIl for Shu,kesp('ure'i) poetic dictioll . OIICC eltHlllci· 
pai1!d, his illlu:..,';nat.ioll soared hoMly up to the giddy heightH of 
l'oet.icul cosmo:"'''OIlY , whcnee his flashing hltcllcct he-held life wit,h all 
its !ltrong eont.rll sts tranSfigure<! tlH It rtldilltion of the uH;!lUjurelesR 
loy€< who!:!c !'.park!:! smouldered in his own t!em'lit,ivc brcnst. At tbe 
ag(; of tWCIlt.y.t,W() , after llll.ving taken his t.heologiclll deg-ree in 
[fo\:!!). he poured ont" in the C(lurso of one month, the bursting 
fulness of his fiery soul ill n. gigantic improvhmtion covering 700 
pag-es - « SktLbelst~n , MennCBket og Messill-'i» (The Creation, Man, 
and tlie Messiah) _... un epos of humanity, brought forth under 
iflt;oxicatiou in the dream!! of liberty that I1t the time of the July 
j'1l'volnl,ion, ga.ve tohe elJtIlIlsiaatic spirits of the age wings to fly 
t,.'\\'urds the gll:tes of t,he millennium. But a,l1Ul, how many com­
prehended the crowded allegory, whose bewllidering profusion , of. 
images dllzzled the sight like It, host of sea-birds, startled from 
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their rocky nesting-pllt.Ccs. and flyinJr round in ceiUleJess circles 
with no dominant lines. And to a mind that shru.nketl coldly from 
the a.rdent lon~illgJi tha.t throbbed in this unchecked tumult 
of rhythm, but. Jrrieved the more over every bl'eltch of approved 
tollBte in artistic expression - to sucJ! I t mind, u. <jhapeless production 
of ecstu.!y like this was only a mOlillter ill the worM of poetry. 
W ergeland 's fetlow-poet and e<lual in 1tg'1:. Wellta.ven, ~~ve ex­
pression to this narrow-mind€'d view in a few fiery sbln*tl8, COD­
cluding by according- to t.hc presHIllpt'10UiJ poet _prect.'<lcllce a.mong 
the bedlumites of PILrllU8SllIP . • 

Out of the excluUlge of epigr(ull~ to which titi;; uthlck ga.ve 
rise, t.here SOOli ('DS1Wd It. rerrulllr uatt,le all uloIlg the lille I.Jctween 
the pl\Ttisllns of tl.l{' two irrecon<'ilo.ble vicWI-; of lift.· that had 
Oceome llerl>onified in th2SP two ynuthfnl poets. Echoeli of t.he 
July R-e"o}ution rell(;iw<1 to the llisUIJlf, shores of Norway, IIml the 
two politku.l cump8 illllllediu.tely C!lf.{l'OHHCti the literary combarunt .... 
W ergeland waf; heart uml soul a dt~m()Cl'llt· . He ~l(lrificd tlw Io;truggle 
for liberty in dithyrambic poetic c),cim!. , CU'riurif! " awl »8ptl.lIiolen :t 
(Thc Spllnillrd), laHIH.,<l hi li lIthCTSaril'i; wit h wild farC{'S. (under the 
pst'udollym Sifnl Sifu.lldll). hl llm\.-~l the a.hthorifie,'l witll t.eUlpestuoml 
eJ()(lue llt~e for their w (>/l.k IlIttioual fL'L'HIlJ,r when it was a. (JuestiOI.l 

of l'estrttillillg' the 1..-1111.(11 dt'llire to limit til l' inRueuce of tlill Ililtiouru 
Ilslicmbly, and ardently illdttld hill countrymen to frlle thOIJ'Ht~Jve:i 

entirely from the t.raA.:litiou t.llilt HUll Ilmiut.u.ined, t.hrough their 
civil servlU.lts, the old delwutlcncc (Ill Danil:ih c ulture. V{ith 
It sellae of hilS miSlS ioJ.! 1M st;uLlJu)'(IIx::.m~r for the nationlLI ami 
delllocra.tic rising, ho..! tn'en undertook thf' t!(Jitorsldp of !Ul organ -­
of hitherto bud repntzttion - of the c.Jt::trcJll e wiug of the rising. 
At the SIUlIe time he J..:'iLve up. in t·he flllness of hi li hCllrt, time, 
trouble and ruellllH, toO prllctical phUlM for the instruction !lnd 
moral ill.lprOl'CJD{'nt of the commou people. He never dreamed 
(If Il.IIking ill ret~rn 11IIythiug more than the love of the people; 
but tblLt rewtl.l'd he rt'tl-ped ill abundance. WergelaJld beeuJ/le the 
people's hero. 

WELHIroVEN felt hill hr>vere tnstc offended by the nOll!!y lllt.tional 
llJovement, iUld joined the bureaucrats - . ilther aristocracy Norway 
does not possess - in their chum for UJl even , continuous develop­
ment. COUrageOIlS and eager for battle 118 he was, be 8t.epp~ 
fOTwa:rd and defied tJje wrath of the enthusiastic nationalista by 
a. volume of telllling sonnets, . Norge's dlClDring» (The Da.wn of 
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Norway) (1834), which mercilessly ill id b:~rc oJl the incompleteness 
thlLt WILS extolled WJ national cnlt.nre. This pronounced resthl'!tic 
felt hil1lself a.t home only in the inklledua\ life t.hlLt was flourish­
ing in Denmark. The struggle between Ul(: t.wo chieftains and 
their followers culiuinll.ted ltt. lll,:~t in 1I. regular hand-i)-band 
fight in t·h\! ncwly-oJlcneu. theatre, Jnring' the performancE' of I~ 

dnunfL of W erg'clalld 'g (1838). 
\Vcrgelan<1 wa~ now BO yeurs of Ilg'e, amI by hili political 

intrepidity. had closed the waoy to his ~Lppoillhll ent as c1er~yman _ 

In spite of his republicanism, howev er, he hnd lllwilys been enthusia­
stic about King C:'Ti J ohan. The kiug' was appl'eciu.tive of this, 
and offered him as cOUlpensatioll for ad vancement dcnieu, IL small 
pension. The poet accept.ed 011 COIHlitioD t hat in l'etuMI he might 
edit a periodical , ~ For aruchh.;klllSSt.'!I1 '> (For t he "Workillg·c1asses). 
This step cost h im t,il e friendship of a. nUlI!ht>r of miSltppr!:henditlg 
felJow-pal't.i slllls; but he cll(~erflll1y continued his poetic litbours. 
Aft.cr wa.rrying, nwL not long after, beill~ a.ppoint .... ~d keeper of t,he 
public rp.cords -- ill lulditiou t·o all hi s othN Gccll}Jatiolls, he also 
bllsi~l hiHlst~lf wit.h hist.orical iu vcstig.ttiolls, principally II ... '> to the 
oriJ.!in of the eOll stitutioH .... , t.hl' COlll Uln.nd of form tha,t he had 
.!., .... a.dually acquirt'(l , calli .... out ill full perfect.ioll . 

A prodil!"al fancy, soaring" thonght" 'Uta wlumtlt of feeling, 
clothed ill llHlrv ell ously Ull'lo(lions verfle, t'ndows t he brilliant lyric 
tIml, l~ea.,>dessly flows from his pcn , wit.ll a bewitching power that 
is only found ill Uw most hig-hly gifted gellius . H e mastered all 
tht' varieties of tone. the sublime hymn. t.ht;: tempest-uous uithyramb, 
the ringing song of liberty, t,he languishing love-song, t,he smiling 
id}l , the bold sea-song , allu the simplc nursery song. And out of 
this profusion of floml splcudourH, there arise the stately I-,'Towths 
of his greater poems, such as, ~Jan "a.!} Hllysutn 'S blomsterstykke . 
(Jan von HUY!:Ium's "Flower-picture). «Svulen . (The Swallow), ~ J0den .. 
{The Jew), ~ J (,dindell ~ (The J ewef;s), ", Den engel!5ke lod s ~ (The 
Engli!:lh Pilot). Thc exeiu..>tl umest of the youth had worked iteelf 
out intI) manly intellsit,y and triumphant clearness. 

But a chest-complaint now t hrew the strong" lUan upon Ii, bed 
of sickness, from which he was never again to rise. H e lay there 
for It year ; bllt inst~lld of bemoaning his fate , he had his writing. 
board hrouglit to him ; he was filled with snch an abundance. of 
beautiful visions th~lt he felt he dared not lose an hour. So 
splendidly did his brain work, that from his bed he sometimes kept 
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two printingpresses at wClrk. As:~ f(lN.'well to life which WfL8 now 

pa.ssing away ere the cold breath of age hud chilled his mind, be 
wrote down his recollectioll~ in the form of ,;liort, freKh. frn~ant 
sketches. " HtU;selnlJd<1er~ (Hu,)lcl Nut.~ ) was th e IlIlmC hf' ga.ve to 
th"" little volume. H e lII:.1nllg"C(1 fnrther tQ I!f.l 1I1rough the ~elLt 
~pic poenJ of his youth . and in tra.mdig-llred form. he cOllllnitt.cfl to 
postcrit,y this a,rdt'lIt (.:tlJlfe8l'lion of fldtlt - c)f (' 1I11t:Mket ~ (MitZI). A few 
more l:ieru.phic flLrewE'1l h YllllJ ;;, and Itt tlw aw' of thirty-seven the 
poet closed his eyes, Sllrrounrled lir /I. ~olT()wiJlg- lJatiOIi. 

\VergclulJd's poetr .... Imd qllitc thrown l..'Old .. mpnmr,r ii1.era.turc 
into tIle ahudt·. lu IldditiOIl to \VelhILI'cu 'e well-foru\('tL but, st.iIl 
not Helf-depeudent lyrk t·he oui.' writillf..,"li tlmt d('~ervt! ruefl tion 
.are .MA UR ITZ HA!."~;N ' I! rollJalltic JUl\'cls . The n~'w lY ·:Lwakt.'ned 

IIJltio}Jul "pirit, h,HH'\'(>I', ",hi,'" lrad beell iUeumut;e,) ill the gTeat 
lyrica l g,.mitIs, WIll; aITf':ld)' in full actil'it.y ill evt'T)' dir(!ct.inlJ in 
tht: g-e llt'mt,jon tlmt lu>qnire<.1 it·s stump from the y('ILr 18 14. The 
painter, Jon . C . D Alll ., and 0 ... : BUI,I., the \'iolonist. IlUd iI.lrcady 
clIusC(1 Norwa.)"~ mlUlI' t·o be Leanl fliT liver the world . Gifted 
politic.itLIlS now w·t I' lltlms ia;;f icail.r 10 w/)rk to g-ive form in the 
newly-ercll.tc,] politica l life. rt was Iwrc tha.t t·h{' p e us:u lt., Uta. ANIJ, 

:tnd S CHWF.WAA1W, the politit:al ("'uIHHuist amI la.w),cr, ItIl·t , eac h 

·of the m being' chil'ftlLiu in hi ... own CIUUI' in the II/HIli! W~lJcml.ion 

·(the:v both di ed ill \ 870). But hilltnr icnl iJlyesti~a.ti()!l, ami the 
study of tl't"l Jit.'r..tllrt' ami J:tug'lIllj..."C fl f the media'vill period of 
sple nll01lr, were of ('(llIrs{' 1ll0"J dt,<,pl)' inJl pin,"f'i b'y the natioJlul 
ret:,tenerl~tioll . As purl)' :18 I Fla! l. u ca"a .. a1 1r1lnShltiOll of SnorM's 
royal !mgllS wa.s publis hed , tl"Unshltt'd IJ~' the [Jo lit.ic i'H! . J""':OIl AM.I., 
who also glL\'e to th.! llatitlll it clnsf>ic U(:COlmt (.f the emuud rtLtion 

period iu Ids "Eriwlrin:;l'1' (It''col1('ctinml) (18-lfJ). 'rite f;ci('ut.itie 
trc'ltmeut of the f;OUrCf'f> of the s:\).:'a·period ',; history, lIIa s tuken 
up by two ~'OIUlg' philologist o; . R UJ)0I .1'1! KH S1.:K and P . A . brUNC H , 

.afterwa.rds aided by thei r pupils, e MU, U"'4a;u, the philolo<",riKt , 
a.nd C UR. L ASOE, the ldsv.lrian . Si multaneously with thifl rt'vival 
of interest in the ling1.1istk relics of the middle ltg-CR, thf' pOlJuIllr 
language (l~scp.nded from thcse wa:-; Jj~cQvered to science by the 
autodidact peaslwt, lvAlt AUEN. Munch and Unger's Old Nor· 
wegian grammar wuit pnblished in 18"'7, Aasen '" grlimmar and 
dictionary of dia::ects ill 18-l8 and 18.;;0 reHpeciivciy . 

The time WIIS DOW ripe for t11 e proper utilisa.tion of the 
hitherto hidden treasures of nationa.l poetry. Their discovery is 
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due to the peasant-born theologian, JORGE!" Mot; (died a bishop in 
1881), and his friend P . CHR. A!:IllJOltNS:£N (died 188b). Moe'~ 
little volume of national SOIlg'S (l8~O). ,IThl Htill more the two 
friends' book of fairy-tales (1842-·--1.8), breat.heit IHlch 11, freEh vital 
force into the romantic t,elldt~lJcy thltt had hitherto suffered dtarvation 
011 NorwegiliD soil, that they won the hea.rts of the whole 
nation. 

This awakening, whit-It occurred ,iust at t.1Je time of Wel'{,>'e­
bnd's death, had a very reju\'eJl3.ting effect upon 1V:r.LHAVF.N'S 

poetry. Hitherto he had not· only heen pressed by his great rival, 
but bad al!olo been in bondage to the grcat Gennan types (Schiller 
and Heine), ltud the HegclitWl :estheticism expoundel'l by tile Dane, 
Heiherg. Bnt now the huldrc of fairy-tale held out to him a 
full-toned harp, and from it t,here flowed a number of wOll'lerfnl 
I"Oman<:es, wit,h :1 gelluine Norw'·:-,';u.n ring of language, and fmhjeets 
taken str-.tight from thf.' national lif4'. Tlds prmluctive period in 
Wf'lblLven 's life did not lallt ver,r lvng-, out by his both !tttractive 
and imperious pe.rsolJality , he contil)ll('(l up to :m lLdnUlcetl age 
to act as tlU) eeut·rc (,f the C.l.mp of the romunt.icil>t.s -- the poots. 
JOT'<',.{CJI ).In .... P . A. JF.!I·sn,,, A:\,J)}/.. :MlTNCH , amI T.lU:OD. Kn;Kul,F. 

He was professor of philosophy wlwll he died ill 1 !:!73. 
'fhe st)'lc of I·he fairy-hlill. how ever, led stTaight Oil to rOUlItDce. 

A~b.iol'llsen was by uat,un' a true realist. He wali not content 
wit,h the m ... re repefiti(H.I of the wortl~ vf the sloOry, hut uJso fr!tmed 
them in .t dcscript.ioll of the !;urrouudings in which he had 
fOlled them living- npon t,he lip~ of the country people, producing 
freshly reali stic pictures Hf PClLS<lllt life. 

'ro the sllme period belongs WergehLud's sister, CllI.tLLA 

COI,LE1'T. At a mat.nre age, :tnn a.s the widow of one of her 
brother's li tera.ry opponents, she made her appelt.Tance with her 
societ.y novel, ~ Amtmandens uotre» (The Prefeet's Daught-ers) 
(18ilo). Besides being II. rare ma.sterpiece of literary art, this book 
ll.cted as a war-cry. Fru Collett wus the pioneer of the woman's 
<Jllcstioa in Norway , ilnd, with her brilliant style and hright intel· 
lect/ coutinued until her death to bel1r the staudard iIi. front Ot 
the ever-growing army of her co-cha.mpions of the CRuse. 

The wholly democratic aide of rea.lism attra.cted the practical 
sociologist, EILERT SUNDT, who published, in a aeries of rema.rk­
.able wriUllgs, his careful investigations of life in the very lowest 
gr-<ldes of society. At the same time, a personification of the. 
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democratic spirit Ilrose in the form of young JOlfAN SVEIWKUJ" who 
beCttme ft, master of Norwegian OtittOt y wilen he entered public life 
at the head of a host of SOllfi of the February revolution. It was 
the spirit of 1848 also, thut in the early dlLYs of lIlunhood, 
aroused tLe I,wo poet!! who domiJl!tlc the literature of the lu.tter 
hulf of the century. 

But what first of ttll ('lu 'rit>d them into art was t.he st.eo.,dily 
increlL8ing' strength of the Illl.tionuJ clltrent. In I H52, t he first 
volum e of P . A. Mutwh 's fnll li nd cxhn.uflHvft history ' of the 
Norwcgittn people, ~ Dllt lIo~ke folk .. ldstoric ~ , IIppear(.'{l . At the 
SIIJllC t,iwe, Ulere ulso uppcllrccl (in DCllluurk) trlLHslatiOIL!'I of the 
I celand ic f limily giil.!'lUi. whose fre1!h descr ipti(ln!'! of pll ~'1jon WId 

heroic deed>! CIlDle lHl It ' i,~ Ii).!htfuJ br~th of air to the Norw ........ ria.n 
mind , frolJJ the youthful <hi ) ;; of its nationality. Th.,., ~1 t'Minl to 
feel it.f!clf ;In indepcntl('lIt mttioli . 11:1 '1. ('l'en in \VcrgoclalHl's t ime. 
ldllled Itt a. rupture with Dauish cult,nrc. 'rhe hisu'lria.ns. Keyser 
Iwd Munch , even mailltaiIlC'd Uw theor)' t·hu t has prov{!(1 toO be 
unfRnuble. that t.ll l' ori.dllul illlmbiUUlts (If Norway euwretl the 
collntry frolll J''inlaud. :1.11(1 1I0t. from D~nnJltTk . Tlw rt'.pcaters of 
tbe fai ry·tales sepan~b~l th l' NorWI'g'iall prose from thc Dan ish ; IUHl 
this htLd induced el"(>11 the It'ader of the Da nn·plrilo.!! U,) tUIiC his 
harp to tht! key uote of N(Il'Wcgoiali fipcech. M. n. r~AN nI'l1'A J) , H 

clel1:.Y mulI , JM\\' rfl\'ell l~,,<l tlJ e w(>fLlth M !,od ica i trellsures that. t.lw 
country possessed , by the ]lubE,oHlioll (If his lar(,.{e (YJJh:('f.ioli (If old 
Datio ll ll.l ballads (H;;)3); alHl ut the sumc ti:!li:. Lu; m :MAl'I N Lroug-ht 
out scvera.1 hundred uu.tiouuJ lIleJoui(,s. AlrC'lluy the ~tl'()u~hold of 
the D l1l1i sh 1al1b'llage in t his COlllltry I)(>~'lln t.o totter. 111 ' Rbl/, 
the world·renowned "iolonist, Ole BulL encouraged his lIatin' town, 
Berg-cll, to found It natiol1!!'} stage wit h Norwegia.n uetM!;. The 
actors in th ~ theatre ill Kristilluiu. were Dfilligh ; 110W the delnl1nd 
WIUI made tha.t the-re too, nothing- "hould be Imifer('o but t,he 
current Norwe<.,riall ijpecch. in the J11llill th e 811'Oe u.!! tlmt which 
the or iginu.l philolol,>1st, K:SUll K!'iU DS};N, had pro ved to 00 esscll tittlly 
different from Da.uish, tho;:,!h similar ill it.s written form. ... 

The leadera in the struggle for t,h e Norwegiull aUlge·hlllgtlu.g-C, 
were the two young poets, HJ::NRIK lHMF.N und B.loRssT.natN}; BJOltYHON. 

Not only was Ibst'.J1 the Ill llullger of the Bergen national thea.tre 
for the first few !'ea.t1I after its foundation, tllld Bjornson, four 
years his junior, his successor, while at the SlLme time striving to 
keep up a. new Norwegian theatre in th~ capihl, but thcy both 
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set toO work to {'reut(> for the young NOT\Ve~nlLll u.ctors an originBl 
Norwegiltll l'ept'rtoire. Hitherto the J'lxurillnt Danish literature 
had ruled the theatres, and wlmt had been written .oll Norwegian 
soil f.or the stage. had b.;lclJ imit-lLtitllJ . At. lust the sllg-a style 
openl'd tht' eurs ot' both poets to II. trUt~ NOl'wel-:'ian ring ill the speech, 
11nd the saga. ~ubjects filled their inward visiOlI with fonns whose 
esscuel' wus helLdst rong pn . .ssioD tlml hold exploit. 

In the autulllll of 1~!)7 llnd the spring' of lHfJ8, Bjornson publi­
shed his bm dramas, «:Mellem slag(,lle~ (Between the BlLtti.es) lLnd 
«Halfe-Hulda» (Lame Hulda) awl Jusell his tragerl)'. ~ HU!rlJlu'ndene 

paa Helgcland ~ (The Vik ings at, H t·lgelall{l). Aml the victory 
Wali W.oII for the Norwegian JillIg'uuge 1)11 the Norweg-ian stage, 
all the more cerbtinl.y frollJ tile fact. that I~ Ilu1l'Ib(,T of d ever 
yOllng It<..1:ors were stundillg' ready to gin· thelLt.rical life to Nor­
wegilt!! plays. AIIIOIlg- the ddef of tlwse were JOH ANNES BRU N 

ltnd his wife LOUII-lE, SIOVAltD Gu!W~:I(S};"s :lnd his wife LAuu ,\, 

lo"Token SO}'IE PAKE1,IIlS, Fru L lltaE Wou'. lUll! ANlHtJ;AN I SAl:IHIJ.;N 

Before we follow th", two victnriu1l8 .\"mmg poets fart.her, it. 
should 00 m('lltiolled that. );iIrlUltlUl(,OllSly with their completion of 
tll\) work begun b~' Ashjomsell lInd 'Vellwvl!lI in the direction of 
the Norwegianisillg" of i.1u..' written lung-nug-e deHcendcd from t he 
Danil'lh, the country h lUJ,;UIlj!O, dcseendea from the Old Norwegill,n, 
rccein;11 its own lit.e mry forlJl AfWr hil. ~·jllg lai d the foundation 
of a. sci{'utitic stud,)' of it, h 'An AASU: sct to work to write it ; 
and Ids poetry, like his prose, callN} fj,lrth wOllder ut its clussic. 
riug. III the autumn of H;f)~. (Ulother peasant-poet began to writ~ 
in this . l1illled. ... . This WliS AAlHIllNI) VIX.)"}; (died 1870). a f ellow­
student of Ibsen lind Bjornson, 11 burn lyric poet of H eine's type, 
alld It brillialltly intelleduI11 and versatHe convenm.tiona1ist. In his 
weekly paper, ~ Dolen ~ , he threw himself into u whirlin,:;- controversy 
about, everything with e\'(~r}'body , investing Lis thoughts in the 
Ullpolished expressions Iwd unconstrained tone of the dialect. 

During the 40 years since Ib~en und Bjornson, through the 
SUj.{1L 8t.) le, had begun to ft...'el their power as drallllttists, they have 
hoth cO,lt.inued with unflagging vigour to wrIte for the stage. 
They still, for the time being, took their subject !Lud formed their 
style from the sttgaa. Bjornsou's lyric trilob"Y "Sigurd SleIJ?be» 
(HW2), und Ibsen 's chaJ"acter-tragedy, «KonbPflemnerne» (The 
Prei.tmrlers) (186;j), are the principo.l works of this dramatic 
reUaiS!Ulllce. 
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IbNen's nature if! u, severe, proud self·limitation . From the 
time he succC(!ded in dnUlHt, all other iuterests wcre put aside. 
Not only did he cease to occupy hilllself with pa..intillg". ill which 
he might cert~li))ly h ave bt..'CollJe more thull n llIere dilethUlt,c ; but 
he abo renl)uDced his lyric Pcgasll8. Om:, little \"olnme (If' poems 
is all thu,t he lHls published in addition to his long list of plays. 
And when , in l i'lG4. itt, the a~e of 3(;, after a ha.rd fig-lit for appre· 
ciation und f or pecuniary indepemlpnc(', !u: receivell I{ovenllnent 
aid to go abrolUl , he went, unu did 1I0t return to hit-( t'olllltry for 
27 yearfl. Before hi:; d Cp~Lrture, he ILltd l'Vit ICt"\(1 ,: ae~jrp to tell 
his Coulltrylllen bittf>r truths from tli ... :;tagc. Hifl witty, o: Kjmrlig­
hedena K owedie> C)'he Cometly of Loyp) (18(;2), ill rhYllIt..'{l Y('n.Je, 

was cOllsidered by hili gelH'rllt-itlll to he too eaust.ie t.o bt~ horne . 
.From distant Rmue, he fhmg" t.wo fresh t lLUm!erbolts -- ulfl(J Til 

rhymed verse - at tllll world ;~t. home. , Bru.lId ~ . ill a. voice 
of condemnation, «Pl't'l' Gyllt », in WILllUlU lUoekery, proclaj uJl.'tl the 
gloomy life-doctrill\l ill whieh 1:IJ e st,utIy of !lis ])alli!'lll predecessor, 
th~ philosopher Kierkegaurd. hlld fltre ug-t1um cd l,im - the cluim of 
an unyiehlillg" idealislli npou t.lw indi"idnal 1.0 o: ht~ Ililllsclf », illiG 
to «be it tbrotlg-hout .. not piecemvlI l :mtl divifled ,. . Slitirl' Imd led 
him away from the heroes of thl' ~ag;]., into the llllheroic present ; 
but romanCe accom pan ied ii., l1.ml t,olllpeJied ll illl to turn it.s words 
into vcn;E'. In course of tillW, however, he found that verfiC 
hampered him ; :lnd sllddt'llly h~ wa.s s tmHIiIlg" firmly OJI realism's 
ground . This occnrl'l;'d when lit, tx,;)k IIpon himself to dmstil-le 
tho heroel'! of empty phru,ses in politieul (liseussi.il! in the burlesque 
comedy, t De IInges forbulHh (1'iJe LCIig-nl.:' of Youth) ( ioWI). 

Bjornson W!1.fi soml at his .~ide ill t he domlLin of r caIil:lm. .iii" 
way thither b ad been by alwgt,ther different IUld very VlLried plLths. 
With his hldomitable desire for action, lUlU hi >! fi ery elOfluence, 
he had eU!:ly made for hilllf>eif u. pOf>itio ll of authority in tLe l"tmkf> 

of the liberlLls, who were adva.ncing" with Sohal! S verdrup a.t their 
head. But he had lIot therefore forf>aken poetry. Not on ly did 
he pour forth most beb.'ltifullyric poems, that it was the ambition 
of musidtLlls to set to lllWiic, hut he had Ill)o\o elllployl!41 t he sll.ga. 
flty le with great, success in modern epic prOSe; and Ilimultaneously 
wjth the production of his first drama. (u,utumn of 1857), hili 
refreshing rusti.~ romance, ,· Synnl-lVe Solba.kkcn», wus published. 
And one after another, interspersed alUong hif! plays, came new 
romances - «Awe», «En glail gut~ {A Happy Boy), . Fiskerjenten » 
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(The Fis.her Mllid), I.md «Brudeslll.u.tt.en » (The- Bridal Mu.rch). 
These enchanting little pictnr~1'I from life, Ulid his charming songs, 
made Bjornson's name dear to young' reu.d(~l'H allover the country. 
In his DliDish predecessor, Grundt.vig, Bjonlson 11Ild found the 
coufirmu.tion both of his bright 'Christiun faith, IiDd of his view 
of the peasant liS the nucleus of the mdion. He ha.d gone abroad 
at un ea.rlier age than Ibsen had done, but he did not remain 
there. Time after tim!', he tooo lut.~ lived for yeltrH together among 
Mtrangers, but, a.s he himself hus said, «{lnly to hring llome new 
warmth to NOrWtlY ». H e took from u.brOllfl t.he subject c;f It 

splendid dnHna. on Mary St,nurl·. But hom e attracted him most, 
and a-t last he broke awn.y frolll the hero world of hi!ltory, 
and described the h>"ClIesis of tho h01l1(' in the dramatic idyl 
entitled «De nygifre » (The Newlr-Man-it'u Couple) {18Gb}. For 
a. time it looked u.s if the theatre would enwoss him entirely. 
Twicl', with nn interval of a few yenrs. be waR im,t,rnctor of the 
Ioung Htaff of llet-ors tlult gave stage-life to his OWll Rnd Ibscn's 
phLYS, It WllS not lL lit.de owing' to his bold 1'1tl'l.icipation in public 
life that a,t I,he llt::'C of 4-0 II(' had wOl'ked himself out of ronllLllce. 
To be the people'li teacher \)ecame the vocatioll of hi:-i mu.nhoofl. 
And this Iw nccomplisht'J lirsi. of all by \\·ca.\;ng' the thoughts he 
wished to disst'mina.tR illtl) realistic pIn}'l'>. H e beglLn in t,he spring 
of 1875. and in ~ :EI1 fnUit.» (A Ra.nkrupt) pro\'ed himself to be u. 
master in t,his st.yle of dramu .. 

,Vith its first appearance, this pIa,.'!' won high favour OIl 

the Germrm stage also, ;wd thus opened the wa} both for it'i 
author ;llld for Ibscn tl) their gradmLI recognit,ion as dramatic 
pvett! outside Scandinavia .. 

Ibsen too, u.s realist, appeared lUI a. popular teacher. Even in 
his great hist.orical pItt )" on the subject of Julian -- «Keiser og 
Gltlila:er ~ , ] 873 - he is a. prea.cher. The advent of a. «th.ird 
kjngdom ~ is prophesied, ill which the life-bearing fundamental 
trnthi; of Chril>rendOIll and heathendom shull revive one another. 
No l!Ueh p;-ofound doct·rine is prellched in .tAle satirical preaent.day 
UJ'1.t.uU1, «Samfundetf! Stetter» (The Pillu.rs of Society) (1877), whereby 
JbRen obtained a, firm footing iu Germany. 

But there h~ Il. uitIerence in the character of the purpoaef1.ll 
dramas t.Itltt, after the middle of the seventies, issue in a twofold 
series from the pens of the twin poet,s. Ibsen i!:l a pessimist and ' 
satirist, BjoMlson un optimi!lt Ulld reformer. Ibsen wishes to chas-
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tise, Bjernson to corl\'ert. Ibsen wishcl! I.» -harden H6uIs », Bj"rnson 
exhorts to _abide in trnth ~ . While Ib>len ill his exile. obstiDl\.tely 
refrained from raising hi" voice in th e debates of the hour, B.iurtl . 
fIOn continued t,o tl!,ke part in the Jlllbli e exdmllg-e of opinion 011 
all the serious question!! thut from time toO ti lJlc occupied t Ilt! llI illdll 
of his coll.ntrymen. In politics he was 1I f t':l rlesrs It>lllJer , al)(I wlier\.! 
his plume wa.ved. t he fig ht. W: ti-l thickest. When. Itt till' l,ntl of the 
He\' enties, after a. ~e " cre crh.is. 111~ I)roke with ort hodoxy. it Wll .~ 
the signltl for IL long reli).,riollg cont l'st. 

But even around I IJ litm 's !ULltl C. t.IH" battle ila ~ rag'(lll. The 
tendency of his slttirf's Illig irritate.l liom'r miud.~_ 111 d·~ t· flukkp, 
hjem » (.A. D oU's House) (l R7!ll. the hcrnil lc. Nom, lltllinUt iuH tIle 
buman righ t-s of \Vomf~1l in lIIa ITi!tg"e : lind her sti rring- f.I (Jeed lt's 
:~rouHClI a. sharp cont ro\'t!rI!J niJ on~r SClllld ill:tvi, t. Tlw puUlic stoo.l 

It.g'hflJolt 'kt the ru\'oll.lug ilJ llHtmtioH of the doctrine of h('rt'( li ty ill 
. Oengang-ere » (Ghosts) ( I R,'H ). TIJ(.' COllst.ructiOIl (If t.J1t'11e twu 

pJuys ill masterly. 11IHl tll\~i r int.er clilillg" chamcter.~ illt.\" c tempted 
lIloU('rll actors in 1\11 lu.mh;. Nora, iM nile of the t rilll llphs of 
tbeli.tricu.l stilts. aud - G e nga ng"ere hll ,~ sen- tOil :lS:UI uttructioll to the 
independent t.henlres. In his illd i!-.,rn ,ttion l~t f he ponr tha nh he fl'Ccived 
for the grltve IIl oral flf the lastr llum ed plu} , tlw a.ufhor rcpresf:! lItell 
himself noS ~ EII t'olkd icnde , {An l :ncltlJ of t.J1(! P eopJe), who ii; 
left stu.nding" a.lone . in hi li !; trug-gle to repai r tlw tI:~w" in fwcid~r. 

The irony ill t,hifl perpet un.l preNcntil.t illll of the i(J.!1I1 claimM. I](.! 
then portrays in tLl' pcssil nistical aH"'J.;""{\l·Y, «Vildalldl'n - ('fil l' \Vild 
Duck) ( l H84), anti f.urns as ide frOIll wril;ing- witl. 1'· direct l'urpt)~. 

H enceforth he occupies himself ).,-rellerally with dOt,p p:!,vchoJo, .. >1caJ 
problem!!, wherein , wil.h the WiMiolll of Itllv , lIlCin~ years, lw ,.;et"i-: 

long vistu.li. This ~i vc.<; f.o his I:lt.er piece.'! ... - « Ro:! l1Ierlliwlm ~ , 

c- Fruen t'ru.. .HU'et~ (Tht~ LadJ from t he f~h: lL). , H edtlu. Gil bIer .. . 
«Bygmcflt.er Solness » (TJIl~ Master Builder ), . Lille 1<;yolf » (LittJe 

Eyol£), .. J ohn Gabriel Borklllllll ~ . and ~ Nu.ll r vi dude \' u l\gner ~ 

(WIlen we D ea.d Awu.kcn) (l SHIi- !I! tl - - an often highlJ symbolicaJ, 
twofold motive. 

The produetions of I-he lu.!lt tu J t!lriS repre!lcnt for Ibsen u.. 

Rtefldy perfecting- of the original st.yle UpOIl whi ch IH~ lll ... ~ fashioned 
his dnuuo..tic for:n. By ltD ingenious urrlillgelllelit of the !mbstance 
of a. huma.n life. he is able i.t one excitiJl~ catastrophe , to unveil 
even th~ most s~ret recesses of ib being. a8 it hlUl del'eloped 
through all the IiUlges of life. Thil'l h t'o succeeds in accomplishing 
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while keeping' strictly to the dialog-lIo form, without having re­
COUrilC t n situa.tiolls Hut!: un' ou tiJide the domain of plain reality , 
lind without· ret~Lrd i lig til(' real uction by digressions. This cer­
taillty ill the planning- I)f the outline of tbe play, i~ backed by an 
inereu~i ll g' 4lt'xterity in so forming' t·h e sj1e<'cbes, as to rcmlon- them 
liS I'crft·ct ill <,pij:.,IT<lJUllmt.ie eOllci!olcJlcss a~ in pleasing' lllLtu~~ILlness. 

Hilt the grt.·ltt attradion in Ibst'lL's piu,ys is th e severe con~ iRten('y 

with which his xerh'118 iutellcct, pursues th e life-interpret,jug' idea. 
Ow t inspirt"rl him. Ibst'l)'H stage is alw:LJs the stage of ideas . 

As migllt be expected, H-iornsoH lias nut liwerved from his 
("ourse as the wltrrior-poct lIml popular teacher . But so unerring 
li re h is psychological intuition and his deep poeticu.l instinct, that 
the justruct,iyc pictures that his drauJa. displuys, nevertheless eD­
chant t he beholder with their genuine hUlllanity. ~ EIl f~lit" 

denounces t he lu.x rehtiiow. of the t.ra.de-spirit to truth . In "K(/Il­
g"el\ ~ (Tlif' King) (1"';77), the hf'red ity of the I1wnlLrchy is iLttacked , 
sO to speak. frolll with in . t.he hUIlHLnity of thl~ hero being repre­
;;enU'd as suffering under the illl'itit.ntioll he is cOlllpdled t o repn'­
sent. «Det Ilye "yst,elll " (Tbe New SYf;t em) (lH7!1) portrltys the 
rnill that, is worked by the sacrifi ce of imlividulIlity to t.1w lla.rrow­
lIlindeduess of rdltti ves lUJIl to pcrsulL:l1 ambitiOIl _ . EIl JUUlskc . 
(A Guuntld ) (l H)-( ;l) n'(jll ircs th!' sa.nu~ purity ill the IJridegroom !lS 
in the bride. ~ O\'er wVlIe T ~ (BeyoIJo Human Power, Pt. I ) (l88lJ) 
represent..; the deep lllmmll ueed ()f I'uperIllLt.lIfltl aid iu the struggle 
wi th ut:!ath iiUt! suffering, a.s an, in the end, hopcJe8s longiug', and 
will therehy nndermine the belief in wifltcles. ~ Over wvne JI» 
(18!'J;-,) represent1'l. ali u. parallel to this, the amuchistic fanaticism, 
I'vell when wedded to u. lwble mart.),r I-Ipirit, Il.8 all equally fru it-
10>18 a.t t.empt to eradicate popular dl$pu,ir. BaUI these masterly 
pi~:es ()f (!ompositioll, howel'cr , I10twithfihmding all t heir open 
problclJI-d f:! uate, proved tha,t they possessed ' u. great power of im­
pression from Il purely l~rtistic point of view, when they w~re 

ilcted ill 18f1n in the newly-opened Nlttional Theatre iu Krib"tiauia, 
where tlit:' poet's eldest son is lJIilnager. Like «Kongen _, the 
kag-edJ Qf ~ Pltul Langc and Toru, P ursberg» (l SfJS) is for the 
i' rCSt~nt exdudcd from the theu.trica.! repertoire, II!! the subject is 
tou dosdy connected wit.h circumstances of a. delicate nature, that 
:m' still fresh in men's mindH . Buth pln.Y!I, however, through 
their wealt,h of 6~lluine poetry, belong to the literature that can 
never become antioua.ted . 
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In looking back uiong thi!! IOIl~ dvuble line ,If dramu.t ic WOl'k8. 

we Illso sec the Norwegilul t,heatrl' hrrowiug illw un Ilrt ... illlltitlltioc. 
with itH own truditiOlls and wiLl! It (!OIl~t;~ut tmpply (If high-class 
talent. In the foremost ranks of the eompllUy of u,ct.ml'l who 
have cnrried Ibsen and Bjornson 's realistic rcpt!rt(,ire Oil from 
victory t.o vict.ory. may be IIJClltif'U~l AI\YOI, IH1~ Ib:nn:lol. H,IA-I.MAl(. 

HAMMEIt, FRI:WRTK GAkMASN, BJ!'mN" n.1LHtN~It)X. S~:H~JH N ltOAl,U , 

Fro JOUANNK R":I!l.EkS anti iJel' tluughtt'.T. Frll J OIIANlO: DY l lw ... l>. 

FrOkClI CON8TANCJ.: BRUUN 11m) Ern DU)J lhllu"tll . 

In o.dditioll to his pbYI> - lI llIOn:.! tLclII ulrio h\.' ill~ till' lIlerry 
comedy, . Geogrllfi og kju:rlighcd _ (Gt..-o< ... rrilphy und 1.J{) \·c) (lHl'<iJ) -.­
Bjurnson hils ILlso, llof.witil1!hLUd iJlg the adiv\· parI hc h:tJi 
tll.k+.:n in politil's, succeederl ill lIarrativt' ill which, tHl t·lE ...... 
where, be ill faithful tQ hi ij ca lling- lIi'I t.eltch.:>r of the I)('opl<" Rill 
llovflllette!l • • M llh"uhil(h (1 xii). , l:itA'\·. (Dust,) (I K~:!). ~ Mnrll 11l\·II1],lr . 
(Mother'lI Huudfl) ( lxU:!) illl(1 · AbHaloliH 1.aan (Ahll .. .l(JIII·~ Hair) 
( 1 ~!1-+), lind ltiij IOIIg"t'r lI\)Vel.~. ~ Det Illll,{cr i byen fig' paa. ha,\'llCll ~ 

(The .Herit'"ge of tilt' Kurts) (lx8·1) uml ~ Pa~L U1\d" vcie . (III 
GCXJ'H Wa,y) ( IXHH). ull pruI't' his g-rl'ut. talt'llt. H.o; a. "'},lIIpa.thciic 
narrlLtor IUI(l all intuitive di.~(,CTlH· r' of ."(mls. Every alte-InI,I, l~t 

obta.ining a perfed · ilUPreAAioll flf B.iorusIJJj ·s literary l'ilYlliog'lJ o lllY 

would be ill "II in, without pl~y in J.:' du(' lltt.(.'IltiolJ to IIi ... ilUIllInC' 

rable C1mtributioll H t.t. f·hc JiHCUSioIioll of' sIlj.j('chl of tlw .l lty, 
both in fl p'.'p.ehcII awl lI(! ..... spllper artie.ic!oi. Hill stylc~ iH I'xtrc'ulcly 
peraonuJ, broad Hlld mcy, frt'~ 11 lUl11 tv t he poiut, hut. 1t1 ..... 1~)'i'4 
elevated by WRrlllth IIf fel' liug' lui\! t he busy picture<worll) of It 
powerful il1lagiull,t inu. 

'flit' H,wukplliug' of rcalism ill the ~ixtil's gradnltlly c •• !Jed forth 
It f rcsll series of tuh,nt<.-d uutilt.rs. Bjuruilou'" pcw;unt rOIllIlJH,t'l'l 
had already found snCCL'S'K)1'S ill Fru M AnDAI,EN A TUORt;II"F.S und 
the t!IO<lucnt. .. llUlils lIlllllh Hnthor, KIU8TOFIo:R JA NHOS . The la.tt.tJr, 
however, fKlon dc\'ot.t.><.l himself to 01(' prc·uching of UllitlLrhmi~lll, 

and was for tell yeal"!:l It preacllcr II/ilonA" his countrymen ill North 
Arncne .... 

While this ltwakcl'iJlJ,!' t!XClllSil'cly, us fltr liS IhHI~1l WItH COll­

cerned, a.nd :n Bjornson's <'ase, l~t 11Ily rate muiuly. benefited the 
drama, it reli.ched the field of romanCtl through their coutempo· 
rary in age Il.nd [lrt, JONAH La:, nl, about t,he Entitle time . With 
his soroewhl1t tardy d(-but i~ lill ttllthor iu 18,0, he at once won 
the NOrwegiWI literary world by bis delightful novel , .. Den .Prem· 
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tlynte» (The Visionary) and followed up hiA victory with a series 
of fresh. ~very·cla.y descriptions, ~ome from Nordland .- «Tre­
masteren Frt'mt.idCIl _ (the Three-maflter Fnt.nre .. ) - some from 
sell-life - eLodsen og hans lm~t-l'u ~ (th~ Pilot n.nd Hil. Wife), 
~ Rutla.nd ~ , «GIltL PaR ) (Go Ahead). Thr intuitive sense f01" t.he 
psycilOlogiclll which wail ILpparent (Well here, attained its fuJI 
development when he at length discovered the Imppy kna ck of 
eOlln~rt.illg into all art.istic form the manifold ex periencc!; he had 
,leqnired before his debut, by personal pltJ'ticipat.ion in the Hpeculu.­
tioll:-l of 1L promoter period, right up fo the crash. In tl long 
series of impressionistjcally life· like pidurefl, he pu.intl; his eare­
ful obs{!rvatious of the vital pr()cesse~ of fu.mily and l'Iociety -
~Li\·sslu.vell » (One of Life's Sllm ... 'S) ~ Fa.miljell pmL Gilje ~ (the Gilje 
F~I_lI1i1.r), «En lllfllst,rolU » (A Whirlpool), ~. KOHIln:uHlt1rens dotre» 
(the COlll lllodore'" D:Lughter:;), ~ Et Salllli \' ~ (A COllju~al Ur,ion), 
«MlLis1~ Jom!J> , ~_ Ollfh· mllgi.ep (l!:vil Powers), " Nio1.H~ ~ . ~ NaHr sol 
gaar J1ed ~ (When the Sun Go('s Down), ~ J))'r~ ReilH u,nd 
«Fastc Forlalld ~ (188il- !I!I). Calml,Y lLIllI witllOut delusion, he looks 
upon the \\'11)'1; of lIH1ukiml; bllt· ill J onas Li e w £- find, instenrl {It' 
the fri~iuit.y (It' eontcmpoml')' lmtur,t1islH. tlh~ intelligent. sympn.thy 
of a warm mature, and til.. 11ll1llOIll' of u· cheerful mind, that 
speaks to tu~' hClIrt. Emancip1~tt'U by his strongly ori).,>1.nai ilOll­
).,>1.nation , this hmuour revf'ls expallsl\'cly ill the fairy-t.ft.les published 
ill two volmllell under the HUl' of ~ Trol<h (18RH- H!I). In these 
he reveal;; all a.b uwhnt "tore of that poetry whi ch elev,Ltes the 
miud to higher IUlt! freer 1'Iplwres 

Clear and tellperaw sket.eLes of e\'ery-dlly life constituted the 
themes also with which the s()m~wha.t youlll,>'er AL'Jo;XANDF,K KI E LLANLI 

enriched onr literature tllroUghout t.he eighties. H~re too, wann 
sy mpathy and cheerful hUlllour dispelled the J.,ITay tjllgt~ t.hat so 
often veils t.l1O reprel:lentat.iolls of the destjllies of average people. 
'fhe great ChrlrUl, however, of Kiellaud's description lies in the 
mast.erly wily in which he iutlldiel! his language, with thfl well­
b .. bnced 1'ClTe of a. man of the world. Olll~ after Ililother, this 
ltnt!JI)r, wh :)!'e mat,urity was evident from the very fi~t, sent out 
a. series flf e:'lChant ing novellett.es, and excellent novels - ~ Gar­

maUl! og \Vor!le ~ , «Arbcidsfolk » (Work-people), (Else», (Skipper 
Worse~, ~ FortuntL~ , ~ Gift ~ (P oirmn) are among the best. In the 
midst uf this rapid production, however, t he feted novellist seems 
to huve detected a falling-off in his fresh vigour; and to the 
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surprise of everyone, he laid aside his pen with proud resignation, 
and retired to the life of u goverilluellt of/ieer in tt provincial 
town (I S!}] ). 

The early deeeased KR18TlAN El,l~'rF.R (died IKI< I) bl.'ionged to 
the same generation. Iu two ps),chological Ilol'els, • Tora 'l'rOIl­
dah and ~ Farljge falb (D angerous P,,'ople), aua a h(I(.k of short 
stories, « Solsk)'er ~ (Sunny Clonds), be revt'aJcd a retined tulent 
for describing the dCt::per llloodR and feelillg's. After a hard 8trnh~le 
to emallcipate his perHona.lity ilnd til lent in t Ilt' ehlUlg'1l of ('nrrellt. 
that took place about HnO in the 1'oung' intellectual l ift" of Seumli­
navia - it was K ristian Elster himself who introdtH:{.'(l 'l'urgt'lljev's 
novels ill translations - . ht' jOilH:'(] the sidt· tha,t ill th(l eig'hties 
was victoriou!:! . But althuugh he cOHf.idered his 'Lrt iflti ('ul mi;;sioll 
to he that of a tig-htiug piouE'er , there is I1Il llnder-i 'IIIT~' llt of ll(.etic 
feeling tra,cellhle ill hi", sketA:~hes , which. if he 11;[,1\ li ved to !jet' 
the aWILkcning ill the ll illcti';H. would cerUl,illly III(Ye cu rri",l hilll 
beyolld t.he (\olUltius of morullHing tidilll\' '1'WII JIIOl"P prolili e 
lI.uthors of a. nature akin to J!: lstcr 'lj ure KRHl1'lAN G I.M : (t HE N and 
.JOliN PAUI,S!':N . }'l'11 :MAUlE C OJ, n ,\N (dief! I)-;l·q.) .I ls" ,1( ~v el()l'ed 

into u. fa,vouri t(.! Iw\'cllist., thong-it of 1m ohler "dlOol, ll f/;l' r ::~Iillillg 

hrreat ef:ltcem .-lur ing- the seeond clIJpim b1' her illtere.~ting HIHl 
well-informed letter:; froUl Paris, wh ere she ha.d hC('1I a ])/"Ou;Y/c(' 

1)f the princes); Mathilde. 
'«Ttl A3uLn: SKRA~ Oil the other ha.nd i!:! H. thor()lIg-h l), Jllltn­

ralistic writer. luC'king in st1ll); itivell CSs alld soft,cuiug' hUlIlour. A 
long series of her rHIlHUI CN! paill i th e Huytlling- but d IC(;'rl'ul l('g;(~lItl!; 

of several gcn crlltiollS of ', H cllcm), r P eopi.; in forcible eolum's; 
wltile two oth el'!; give affecting scenes frolll a 11I'i.~ti c lts),illlll, 

HAN S J",Wf:lt · .. writ ingll 'Lrc lla.turnlisti{l ill th~· cxtrcme Hi!; 
wholly ulidisg1li!;cd pictur('s in . Frlt Kri:.;tiauil1-hohcIUCII _ (f.IlC Kri­
stiania. Boh.~me) in IWm, Cl1useO a tremendous stir hy ihl rlirpct 
inculcation of the principle of free lovtl. \Vlten t11~ Jaw pOUJlced 
upon the dc,ring book, and it!,; lluthor had to pay tlj{~ pCJJiilty of 
the law for his doM;rines, l~ slmrp contentiolJ eusned on the !lubject 
of the liberty of art. Rill llovel «8 yg kjrerlig'hed ~ (Discas oo Affec­
tion) WIlJ:; a.l:;o suppresseu for it,,,! inconsiderate tlllveilill~ of tlte 
c10sest re-]ation~· between mlln a.nd womu.n . 

Of aU the authors that ClLme under the influence of na­
turalism, ARN),~ GARllORO has gone through the most peculiar per­
sonal development. With his deep necessity of experiencing evcry 
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idca, this !ltrong mind has had t.o pllrt.icipate in the movements of the 
whole of the lust generl~t.ioll; lLlld e\'ery 8tug-C uf hiM often painful 
IIIl' •• btl struggle hili'! left its imprcii~ in t,Le highly original works 
f.ha t· are the fruit, of his ullweu.rietl prorLtwii ,'e energy. Sprung 
fruw the pCllsu.nt~class , lJ e found in A !UI(>lJ's. VilljC'S and Janson's 

dandsUlll.nh hi:; most lULt.ural form of l'xpressioll ; but he jiltS ILn 

equa.l comlUand over the ordinary literary laug'llIt ge. to which be 
often turns when addrellsing' the entire Vl1ulic of Sc;mdinav ia in 
his cl>sa}s lLnd pupers, LikE' Bjornson. Garborg- feels himself 
driven t-o throw hiuu;df with all his personal energy into <lebates 
(Hl the graxe questions Pi' the dity, A)o\ i t yOlmg- journalist, he 
had to tuke up a pokition ill the fTl'C-thinkhlg' llIovem ellt t.hat 
spread rllpidly a.J1 over SClllldill1l.\·ia. ;>specially. p t'!rha.ps, liner the 
appenrun ee nf DT, GeoTg" 13f1.tl)(] (>s ill D enmark a.t the beginning 
of the sc\'enties. Garborg manifests his bn'ak with ort.hodoxy in 
It religiously revu lntiOl Hl.rr }Hwd . - ~ EiJl fri kmkjar '. (A Free-thillker), 
It was not lll1ti\ a, few. )'ea~ htf.t'r , howen'r, t ha.t, he made a. llame 
with Lis excellent, llOV~l. • .BOIHll'stlldt'llt,a.r ~ ( Peas~JIlt, 8t,udeuttl) {.I 882), 
which opened up frOlll iwlnw, tHI it "pre, t,ll!' cHlllprchensioll of a 
new sociu·] elenH'nt, thttt hrig-ade ill the ucudcltJic il.rmy th:tt orig-i­
!llLtes from the pell1'lll.nt hOll1e. By hi fo; tribnt~' to t.lle ill collsiderllte 
naturalisllI tJlt.' novel « .Ma.llIlfolk ~ (MI:'H) -- lit' <.'uuw into 
warlike reJ ll.tiullfi with til{' Tulillg" caste in soddy, hut rctulia,ted 
sharply ill tiw hitter plu.y ~ .D !1 uforsonlig'c . (The IrrccoTlcilableB). 
H e lLttClllpted descriptive lI11.turaJiSIll ill t il(' acta-ilell :tuaJysis of Ii. 

joy less fCllliniJu' life. --- t lJl:' story NH jllrl. ho mol'» (With Mother). 
H e <:Ollld not., however, deuy expfl'ssioll to his personal inward 
life, amI with his ttphoristical Helf-ui:Jg"llosis. «Tnctte HUlmd . 
(Weltry Mel)) (ItI!l J), be bC'g"an the scU.h~lll el\t with the objectively 
analyt.ic h~ndcuc)'. H i:-; desire since t hen Im s been t.o e ffect a 
recollciliatiou with the belief of his childhood. TTl his splendid 
story. « Fred ~ (P eace), he tirst g-ives ~L striking Ilescriptioll of the 
g-loom'y :lJld lnehLncholy pi etism that hll.d laid waste his father'.!! 
home. He then describes the enlightening pOwer of the true, self­
siwrifi cil!~ religion, ill his powerful dralila ~ Lrel'll.Tell ' (The Ll1y-prea­
ehcr) {l A!!Gl; umi ends with the glorious monologue «Den burtkomne 
fa(I\ 'rell ~ (The Lost }~ather) ( lR!lfl), where he depicts both intellec­
tually aud touchingly the victorious lonbring of a despairing doubter, 
fDr TL'lit. in a new faith in the all-wise Ruler of the world, Gu­
borg bas also shown his power of malting correct verse in the 
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melodious «Jandsnut.ah. by his ,'erse-eycJ() c Hltl~,f\l~U," (Hill.foJ1{) 
(1 89b), which is considered Ollt.! of tIl l' peurl s of NOrl"t'giuu lyric art. 

IVAR MOR1'~; tHIO)<; , the horn ly ric poet alld drt>umer, hils 
contributed splendid c ln.nc1~lHilah poetry in his two eycles . PUtt ymse 
gjerdonlt (In Different W llYH) (l S!10) llnd ~ Or dnlclm (Ont of thE' 
Unknown). PJ.:H. SIYU: also !>illgs in .. Iall.}sllmah Lis ~1!lj:.,"8 in pra.ise 
of national lil>erl,y. On the (,thl 'r ha.ud . KIII ).;'J'O"':K UAXm-:llS allll 
TH};OI)Oa C ASPA R T huxc kept ul' thc Wdlmvtm tr.LditillLl in lyric 
pOt>try . The form er !lings in Jlrai~e of IllYE'. t1i1:' la,lt.cr ill praisE' 
of lIuture, 1lUd hoth of them 1,Ish thi' •. ~ pjrit. of tlte ag-e''' . As un 
epic poet in the sty le of the rinlanll\'r. H.ullt!b(·r;:. J. n. Hu),), 
hul'! u.tt'!lJlptRtl to dl'pict episII(lcII fr<ll il the history II I' (lur lIa­
tio}, '!! wal'S. 

Side by J.lide with S i,')p '!H,I Bull . in t he nt' ld of prllst' . the 
three ~ lllmll'!m lml ~ writ.er ... . J }: ~s 'r \' }; I>T, V.;Tl,); Vl!!l, I~; alH1 RASH!l>! 
L(lLAND vie with oue iluotht"· as rd iahl l' ('/linters of rnstk life. 

TlIe drama, llll !; 1>t~t! lL , N() h i sp<.'a.\." , lLIollopolis('rl by Ihs('1l and 
Bjornson for 1hem:·wln:.'tI. ll()th Li e a mI K iellllllJ 1111 \'<.' writt..·n 
phtys, 1>ut without utb ill ing t·h., ."UCCl."!l.S worth,'.> uf Olt 'i r presti:.,m 
:H, Ilo\'ellist:d ; IIIItI Gurhul"<"(s two powerful plu y~ ha no 11itlJcrto 
ht>ell cxcludet1 frolll p Cf ff! flllll1l("I ' a ll the iStilge. G USS A U Jh; III1.;R~" 

howl'v!!r, u.n j~llergctic drulI!i.dist, "'til l ii, his prillit" 1111": achi evt"! 
re'Ll Heeuic t,riulIJphs. Hi.., holt! chokt' (If subjed;, UIIf! pcrlHlps 
i:lt·ill 1I10rc his bohl ridJe llifill against. the ordillilry ,lralilidic h '('lil1irplC, 
bill'e, it is nut' , (!ff,t, u cansoo the IIH1 Sl'! nf I·he l!ldJlic t.o rpct.lil 

befo~ hill imperit)UH tal "IIt.. ,. K ... l1 :..\" Mit1as ~ • • KulIshll'rt' _ (Artists). 
~G erh have _ (Gert'll GIl1't.lcu) . • TIalkonll ll . {The Hilll"OIl ~·}, lLlld _Dt·t 
store Lod ~ (The Great LoU('rJ Prize) ( 1~8~- IK!lfl) k·:!tif \" t'uch 
in itH peculillr Wit.)". to till' dralllllli!lt·1I dt'UT l.:n.)wl('(IJ.,("c of III;Lil ·" 

illllcrlllo fit heing, ,Hid tu his (jUiCl.:lh'lIs to cutch tim I1llllt'r-I(,w! ill 
the \' lI.riou~ snhjecb, anJ 'U) adopt his lllllg-uagu to it. A {'.Ilttillj,(ly 
keeu intelligence sparl.:les ,)nt e \'N ),wll('te. 1111d II· !ltllrdll'MIi COlll­

prehension of every dt·hlil tlmt raises t1i~~cll ll inlJ IUJl(\ II;: l't'('ple with 
nerves . Of late yeuN I;c ha.ll t~xl'crilllt'n t ed with \I. rc,·h·al of 
Arir;tophanic comedy, • .!lId hij .~ tried, ill bruad c.ltriclLturt', to pour 

It stream of laughter frOI" :,h(' st4lge ('J\'er ~11Cb Illighty ~ocial pvwel'S 
as the pl1rty·politiciluu" - «l"olkerililllcb (The NlLtional Al'!l\elllhl)') 
and the press: fHllrnld 8vII.1I8 m OT» (Harald 8ntu 's Mother). 

This rare m,lSter of style, who iM IIlso 1L fil'ljt,.rA.te writer of 
society articles it'! the daily press, stands, from 1L1! IlrtiHtic point 
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of view, nenr the youngest litemry generation that made its 
a.ppt.'u.ra.nce in "\;he last ten year!; of thfl (,.E'ntury , Itud who, together 
wiUI him. MClU to be det.ermining the tone of the new century's 
(om·erture. The foremost of these wa.'! K:; u'l" H.l~IHJN, ItJl autodida.ct, 
of PCfl.I!UJlt birth. whose strcngth Hes in hi" power to dazzle with 
sta.rtlin~ paradoxes, no less t.hUJl willi it spu.rklillg VtY"I.'1! in, his 
style. One ltfter another he brougM. even tLe most particular of 
his reu.der8 t.o his feet with his IYl"ic(llly f'levated descriptions ",of 
it strange mental life. ill the !Stories , Suit . (Hunger) . .. MYflterier » 
!Iud ¥Pan ~ ( l H!IO~·!l..J, ) . in which the e~-ceutric passion iwd hallu­
cinating mysticism vie with one allother ill dominating thfo ilpirit 
(If t.be story. After one or two attempt.s at '>lItire, he entered 
the theld.r~> wit h a. dmllltLtic trilogy, of whidl tilt'! central link, 
, Live-hi spi!» (TIlt' Play of L ife) prouucf:'(l IUJ (>xtremcly hiz~re 
effect, by the extru.v ag"unt figure of t.he heroilH.', and the tl ic'Kering 
ChUllh'e:i of its mooc\:.;. 011 th e other haw1 , his h~tcst book, ~ Victoria.", 
read:; like uu a.dagio frolll beginning toO end . 

\ Vc tWSO meet. with a. lllystical spirit i n the liombre Nt-ories 
both of the decatit'uce ps}cholog-ist. ARNE DY Jl~'EST (died ISH:!), 
and OJ(' hro ad ly .~ pic writer_ TIIOMA~ KIl.At.L They have each created 
their own (IOl·t i c prose. Thomas Kru!:;" hll f.i gmdlliLlJy won a plllee 
ill th~' foremost raJlks of the faHHlrite aut.l lOl"s of the public 
hy his novel-cyde, · "Mnllll ft (Gloom) ano ,·Kohhcrsbngcu _ (The 
Braz\.'1l Serpellt.). . Ada. \Vilde », ~ Ulf Ran:. , Beates JIUS' amI 
Ellken" (The ' Vidow ). -.- 'l'hc mysticul is 11, eonspicious clement ill 

SJ(;HJOR.N OHsTFEI, mm fI qui()t lloYellettcs, ~ Li v ' (Life). ~ S)ettell ~ (TLe 
Plain) lLnel , Korsct ' (The GrosiI); hut t·h e action here l.lV<tporat.es 
in the poetic ti re t lnlt glows in t·he description. Obslfelder iR a 
pronounced lyric poet; iII melancholy mUl;ing he gazes into the 
q uivering li fe of the l'ionl. and sings his sudden visions in 6tr:mg-ely 
rhyth mica l cudenceli. NILS COLLETT VOOT. on the other hand, 
pmcst!!'Ises t,he juuiliwt gift of song ; !tna his si lvery clea.r verse 
swells with H ellenic joy in u. :rushing life. VOJ.,~ has also, in Ii 

!'it.ory , shown himself to be touched by the llllela nnt-eu na.turalism 
tha.t lilurks TH EonOIt MADfiEN'S u.nd GAliRIEL FINN};'S (died 18!)9) 
( I e'icriptioll ~ of sad young life. VILJlELM K RA(l singfoi to his ROftly­
fUlled lyre white J-,>Tief in melodious strophes. H e has also, in a. 
H\Hllber of novels - ~ Hjclllve » (Home-sickuess), ~ Den glade leitr 
mlnt> (the Gay Lieutenant), . Rakel Stromme" - and a play -:­
«Den ilidste dag" (The Last Day) - affected a deep inquiry into rar~ 
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psychological phenomena.. Novels of it "umewbaf, similar nature 
w~re also writt-en by Frn ANNA MUNCH, .l<"'rokcn AL\'lLDF. PRYDZ, 
Hl:RNT Ln: fLnd PETER E~wF.. The geHtly vibrat.ing hnmour with 
which the last numed hali also dra,wn lit,tle pietures of the life 
of unimportant people, hus :tppcared in HAN S AANJWD ill full 
maturity 'rhis author's foIhorl :wd clearly dr:~wn studi~s of the 
people of his na.tivo'! distrid, constit,utt> a seri es of incomparable 
w~rks; whil.e his exuberant ~'oilledy. ~ St-orketP (The Stork), ll ellot.eg 
t.he entry of Leu.rty laughter int.o nnr usually so soh.' IIJ,1l thetLt.re. 
HAN R K""CK , with more ex citing and deeper fILm:y, but without 
t·hut inborn ussnrrmce in his tlensitivelle~s for style, hilS painted 
his richly-colollre~l pictures of the cultuml ILwa"kt·niug' ~oing 011 in 
remote count.ry di.~t!·i("h-I . }Ji~ lyrical iHspiJ'at,ions wIlen describing­
the terror of Uw lonely wa ste, tbe f)nthrcu.k of the tl cvil in thf' 
hUDJ/PI tm.I,lIre, the rush of long-iug, the iJltoxicnting sOllg of t.he 
SUIHHler air, no los!' tim!! hi s II11J:ulllted courl1g:e in 8olllHlin!!" the 
depths of disord ered SOil is, 11:1.\"c given him a. prominelJl. pillee 
l},mOIlg- t,llOse young IIrti~ts who will gil'" it" character t ..... I·he first 
Iitemry phasc of the llew century. 

The st.ern epi c wrih:r 'l'lt \"l.H"ln; AZ.OJF.ltSl;}' ocel1pit~s a. !$pecial 
position in the large grollp whose most importunt n!prl!s l'ut~ l .ti\'e8 

havl~ a,lrea.dy b~lell bridiy J.~'SCl"ihed. 111 his )"I)llthfllllyricu.1 writings 
he rcvt~aled iTlde\ ~J a· close!" relat ionship wit,h the tlominu.ting t.e!I­
dellcy of tht~ artistic vie ws of tllit; group; bnt ill bit; I-rJ'l'ut Jli iJtorieal 
romance: ~Fm KUllccl lira:l(I"nf; tlu.ge ~ (Frolll t.hc CllaJlcery Coun­
sellor'M Days) (18fl7 ) lUl alllo shows :L natural disposition for 
objt~ctive description in plahl lHUTa.th'e. 

In concluding thiH short, survey, we enter UpOli l~ iid,l of 
lit-emture which has Ilot,iliug to do with pu~sillg- llloodK and fet'lin~~, 
but consists eitJlCr of :t sta.tement· vf fa.cf..;, or of argllJUenhLtive 
criticism. \Ve may then rCIIHlTk i.bat at the vcry begiuning of the 
present generu.tion , EUNST SARI; . ill his iutellectual " Udsigt over 
det norske folkfi Li!;torie~ (A Survey of the HiHtory of the N or­
wegiall People) ILn<l JOli . 1'. ·Wi;I sa~; (died l l:l8ti) in his fascinating 
lives of tbe Roman CIl!Hl.r~, begau to apply llJ.J. lLrtistic trelttlllellt 
of acconnts based UpOll deto .. iled l:It'ielltilie re~ea.rch. The Sfl.1l1e course 
was followed by tLe literature a,nd :Lrt historian , LOIU-::STZ DIETRI CH­

KON, by SOPHlJS HUGO}; ill his original jnterprc~tion of the ~ Edd:J.» . 

by Wergeland's biographer, HAR'l"VW L ASSIo:N (died lS!)7), by OJ..A.F 
SKAVLAN (died 18(1) in hi~ commentaries on Holberg and 'Verge-

aa 
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land . Ilnd by ' Velhayen 's biographer, ARNE LaCHEN' . A · flexible 
ptoRe hu s been the w eapon with whieh the editor.;, CHRISTIAN 

FKU:U; (dit'd I~H$I), ERIK Vur,LlJM and O. TnoM MJ.;sfn:N have 
attraded attentioll in the itrenl~ of politie:s, The pa ifrter CHIHSTlAN 

Kuoll o has :llso WOll a mum' nmong' e\,nt..('lllporl~ry prose \\-Titers 
li S II pi(jllltJlt writer of aocil·t.r articles. The young ILrt hist.oi:iana. 
ANOII);AI'l Aum;RT and J};/','R THrJR. and t,he literary criticli, CUR. 

COI.Lll", J'1'ST Bl!'O. G~'RHAltD G II.AS, H.IALMAH, Cau.IST,.;NSEN, 

SWI;'IW B(HlTKER, t~_U(1. N'+.'RIII' a.nd NIl.s K.JA-:R, llutuTally ,1emand 
a wl/011y artistic form . 

AIl)l)ug tbe 1'lcientifie w ell whOM' pro",c Tt.'\'mu.s 11. nutrked f{''eling 
for it. ]lure and eMTcd hUlJ(llilJg' (If langllage. WI.' mny f:in~lIy 

lOention FRIlI1'.1O.' 'KAN 8EN, wl wse a,eel)nllts of the t.wo famolls 
polar ~xpL'ditioH !! ha,ve j\uitl,Y bN',()llle fav ourite hook~ with all ,~Ia.sses. 
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THE PRESS 

J l;i'\T as NorwuJ wnf! tIll.' las t, Elll"'Jpeall COHntry Lmt (fIl e , into 
which the a.rt of pril1t.ill~ fQUllt! its way -- Turkey almw being 

hehiutl liS in t·bis resped ~ .'itt tb E'! 1J\~gillnillg of u. priut(>(l periodi­
cal Ii teratur(' was ItIll c h }(Iter in Norwa y than ill lUos t. other COUll­

tries. H ere, as elsewhere, the uew"i'l tpers had thdr forernnnen:;, 
partly in the "have of Pflluphlt·ts. eo ntainillg' aCCollnt~ of single 
reIllILrk,,!llll eHmts (lmttlel'!, TIuJ,lll'll-i phClllllllcna, et.c.). or crit ic:d 
reticct,ioU!:; UpOll s llch CYC'lltR, paTH)' in the form of periodical 
writinh"S of all illstrlH~tiv\! anclmoruii sillg natnrc. such a il the , Short 
\Veekly Treatises (1) Variolls, a.ud in Theil' SeveraJ 'Vit)'S. Useful 
IIntI Edifying Mat.mrs », publi shed mlOlJ),mollsly by Bishop FI-I., N II SIno;· 

~l'A}) (I7GO" nI ), a.ml t.i'l' -MOlltldy 'rrea,th;l>"; ~ appcnrillg" in 1762. 
Th~ first ncwllpll.per prop('l' , hOWI" '('1' , ,,'::!! the at.Hl·cxi stinl! .1I'I! I 'sk,~ 

InlclliYI'II.7·S('(irll'ln', which Leg'!LIl to lw pllLliMhcJ in Krist.illnh1 ill 
171m. It was originally published 01100 (1 week in STlluJI qt1lLrto, 
a.nd contuincd for the most. part only Iwvertisements; and it, WIliI 

<LUog-ether fre€ from politicllJ or other kndencies. Not long after, 
Berf,"C1i and TronJhjem each had it,fj own lleWSpapcr , DlLluely 

l~/lcrretll;n.tla .Iht A,drCSSI" (,'l!J ltoiri'l i JjI'IH,'n (1705). a.nd .Trond­
h,i,:IIU,' Adro'se·Crmioirs Ejt(>rndnillger (1707), of about the su,me aize 
and cont.ent.'J ns thC! InteUigenz·Seddeler . These newaplLpers had 
acquire(l from the gov..: !'nmcnt the sole right to all the advertise­
ments i:.l the dioc<!se in which they were published, a monopoly 
which they h~ld until 1864 and 1870 respcrt.iveiy. lu 1780, Kri­
.stiansand also obtained its privileged newspa.per entitled Chr-i:;tian­
flandskc lJ.qe·Blade. In addition to the~e paper!o!, several weekly 
periodicals appeared during the succeeding period in Kristiania, 
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lierg-cn ,uld Trondhjem; lout they had lIIorp, the character of re­
view~, uUll were fo r the Ulost pa.rt of short duration. 

'l'ilroug1wut the period of the nnion with D en mark, aU 
pulitical discussion witS well-nigh impossible. on account. of the 
cf!llsllrsliip . By an edkt of the 10th Octf'ber, H38, n ewspu.pers 
had .dready bCt:1l ~uh.lectt:d to a pre-ceusorship, allJ in Kristiunill, 
the uisitop was ~~pp()inted ns censor of :dl prill ted matter . The 
total "llt;mtioll in these coudit.ions hron~!tt ahont by the minister 
St.ruel,seu·s fnmous Ol·tl iHlUlC{' ill 1770, which did a.way with all 
t·l'lIslJrsil ip. WIIS uf only brief dlll':dioJl. No h~t cr thu.n 117::·. 'it, 
WH S for\.Jitldell, hy a new ordinanee. to llUblish i I, the plLpers :llly ­

t.hillg t1wt refern·d to ~ t1, c Stak, the government. a lia public ill­
stitntiolls ,· ; antI hy otill'r d t~crccs townrds jh l'! t·onclusion of t.he 
c,:ntnr.r, the fl'ctldOI!l of tll(~ press wa.~ .... till further rcstriet,ed . 

The ilisturhl!!] tilllt's at tht, beg-iuuiJJg" of th!) J!)tb t.:entllry 
looscm·tl i ll SOli II ' "Wilsur(' the fir1l11y-kllitt('{{ bands that hindered 
tht:' frel' tleve{op111 (> ni. of tb{: pref!s, anti ~lLV~ oceasion to the 
[Juhlica i'ion tlf ;mcll papers us N. Wlll .• 'ill\E IW ·t\ 1'idl',1 ( lROH~· 14 l 

und n,/(/,,·/.ikl;m ( l kO~- :14. with a fpw illlcrrnphHll s). est.l~hlisll! :d 

by the poet. E. I II·; FALS~:S, awl aft('f hi~ dCILth ellik(1 by L. S. 
PJ.A1'OIJ :tnd oj.he!'s. liS thfl nrg-un of the «Ht,dt't.y for the \Velfart' 
of Nonvn.r ~ . ]11 UJi.'I pap('l". whh'h is of thl' greatest illll'orta li ce 
for :t. km,wlt..odgc of Norwl'gittll a tflli rs ill t:arly awl lDodt'rll time:.,:, 
und in ~ Titltm '" the ('vents of tho UILy, illeiuu ing" polit.ieu.l it.ems, 
were mentioned Illl\l in it l1!t~a~ure discu>ls.w. 

I t wa.s 1I0t, however, lmtil ~tfter the Norwt'~ian pt!{Jple, by the 
cnnst,itllt,ion of 1.814. h ad hecn g-iwm the opportuuity of ta.king­
purt, in polit,ical lift'. itl111 afwr entire fret-ttlom of the pr{';.;i; was 
~I">lntcd thew hy ~ I(JO of tile fllndlLmclltal l:tw, lhll. t the lH't~:;1I 

WitS abJe t.to rind th~! rich "lpltere which :dOliC can t'1l8Ure ito; vigo­
rOils fle,·ci0f'mt'ut . 'fIll' ]Iced for free {li!>Cll!>sioH, howe\'er , did Ilot 
assert it..st~lf vcry :-Jtrollgly at first, and was f elt hy only II small 
circle of nWlI. In the time immediately followillg" 1814. therefore, 
th", dawning POlit:iCid interest found exprcs!fiou iefiS in the esta.bli i-lh­
IUcnt. of ll",v pa,pen;, than in the youthful zea.1 with which th{' 
qUest.iOUB of the tillY were diilcllSse(1 by tho!!e p()liti~3.lIy interested. 
Amollg the new papers dating from this time, however, must be 
mp.nt.joned j)en t /Or.)·ke Ri.lf.~tide1lde (181n-82), which obtained the 
!iDle rig-ht to a.ll public advertisements. IUltl W11.'4 on the whole arr 
Orgilll for the views of the government.. It gradually, however~ 
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10Ht all political significa,llce, and hecame solely :t plLper for official 
notifications. The fir",t orgn.n wit,h the pr(}~'Talllm(', ~ free criticism ~ , 

that the Norwegin.1I pre1lS obtained wus 1)", lIor.sl,: NatiOllfllldml 
(1815- 21). In this puper, the I1wlLkening- consciousness of t.he 
peAAl1ut, found j~xpressioll partly in impt'i,wllls. oftell IHlrrow-llli/Hled 
nt,tacks '-m g'O\·ernlller.t ~er\'ants, partly in lotul \,l'a.ise of t.he peas:JlJ t 

and his import.ancp. to th .. • cOlllllllmi1y . 
The yenr 1~ l fj marh fl ·lI i!llporhmt point; in the hislory of 

the Norweg-illu prcss, as. on the l~t January of t,IH~t YCHr, tht' 
first Norweg-iu.u dfLily }llLper. coutuinillg" "" ;.;mall, \loHbh'-colmll11<'l1 
(jlliI,r to pag-es, tir); t, saw t1lfl light. This plLper was til e st.ill -t':x isting 
1I101'!lCIIU(IIlrf, wJtil'h has ImbM'CJuently phl J('cl sm:h an import.IInt part. 
in politics . .It heg-an ih; ear('cr II.. .. a. paper for lig-ht litcratllre and 
items of IlI' WS, without> auy Iltltrked political shnlle, aml Ill:H!L' u. 
s peci!Ll t'eaturt' of it. .. lik,rllry cont,;.'ILt.<; . which wert' for a thul' 
edit.e(l by t.h(' author, MAli!UT:I. H ,\~ "ES, It was Itot. lllltil after till' 
rear I H31 thlLt t he p:qll'r ul'Came an ('l"g-1l1l for all oppositiollll'i , 
Iialf 11(' IOOCl'l lti<; polie)" tll,· e,lit.ol'ship Iwing" IIl1(l ertiLkl~1l 11,1" AI IU",' 
B. ST,o,UEI. I ., I~ lIWH 11'11 0 , fr(llll hi'" f'xtelH;h'p al:qlla iniulH:e with th e 
condition!! of the country. t,.~pecially tlw tinanei aJ (·()Jl.liliolls, 11.1111 
wit.h his produd iv(l initintin' , "II1tH' to cxt~rt II. ~"l'I'at. iufhtl'llef.' Loth 
ill'! jonrlllllist, amI iT!'! activ(' politi('iu.lI . 

A t the S'HIIP. tillll\ tile aWllkeniug' W!IH~ral politi C:lll illl." lest. 
iH'g'IUI Lv kl.v .... 11 pr;lct.ical i ~); \II' . 'I'lli' Ktortllillg" 1'll'ct io liH of If.!:!:! 
hl'ollght It 1;1lrpr il'iingly large "lImher of pea .~ iI 'llt .. intu 111\' aS1wlI,hly 
at, th~ cost, of tlw g-ove rnmenj:. (Jfficial~ , lllld ;.}W uttaek ,m til( ' 
latte r's st,rol1g- pOf>itioJl from Und. time becHltl(' cIJlltinnnJly llIore 
Ulld more pen;isf(,llt, ,.,'tulsllOr.'l/'l'r:n (18JI --,J7) Wl ill I·specia lly re-
1I0WI1/..><1 for it. .. WlLut of considerlLtiol1 . It. (leser\'t's lIJelltioll from 
the fad t.Imt thl' poet, HESltll\ 'V}:KOE1,ASI), was for !'lome time 
i.t.-; ..:ditor, n.wl wrote a. U\llllher of articlcs ill it. 

In 183(;, Dell Ccm.l'lifllhf!//f'Il(~ (18;JH-- 47) was sf.arted a.ft an Or<,..\'lI.n 
of the so-caJ!e<l ~ intclligeme party ", aUtl e(litcd for t he first few 
~-ea.rs by, alllong at-bel'S, tb e eminent lawyer llnd politiciall, A. M. 
SCHWElOA .~RJ). amI subsu;uenUy by the poet, A. M UNCH. This 
paper, R'!'ound which were g:Lthered the best· forces of t,he lmrelLU­
eratic intelli~m .. "e party, among them the poet.. J . S. WE!.U .\ VES, 
and hill adherent!!, indicates, by its compet.ent treatment of the 
questions of the nOllr, and it .. multifarious cont€nts, a b'l'eat; ad­
vance in the history of the Norwegian press. In politics it was 
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Conservative, and ' in the face of thc frP.fJuentJy immature I\nd 
narrow-minded patriotism of oppositioll !la-peTS, maint.Rined the 
illJpori.-u.nce of II- free infA.>llcctmll lI ",wl!j;ttioT' with the old si!:lter­
COlilltr),. D enmark. 'V"hile it<! rhier OPl'j,tlCnt. t Morgellbln.d et~ . 
fOHlHl it'! readers for the lllOfolt pUlt IlnH;ng" the bllrger-r.l Il~.~ auJ 
t.he pear;anta of t,he East Country. c D,'!1l CODfoItitut,iollclle a wn.s 
... ,irclliate\1 niluost exclu!;ivcl.,· lU1l0n~ the Oivi l SCr\·i~e . Tlti~ field. 
however, wus too confiDetl t.o ell fol Hl'C I.he pape,' u. long existence ; 
;l1Id Kfter a brill iant period of il or Ii ),e;lrs. it l--.,.a.dm~lIy drooped , 
and in 1847. was in<.'OTJlOrllh.>tl with .. D ell norske Rigstidelltle~ . 

The COllf.l('n·ative party. I!nWt',"I·r. were Hot long to he without. 
all org'ILli . No litter thall til l' fnllowillg" .p'ar. ( 'lo·i..,lilm;f/- I 'iJRlen 
(1~8 .· tin) b('g"IUl to ht, J!l1hli~he,I , with vcry much tlw Slllll e pro· 
gramllte as ~ Dtm COlistitlltirme1l1' . M{.!;t of its editors. howcv1!r, 
WI!re far l'CIHO\' I!!l frOI ~ 1 lH:Ii\" e jJoliti,·,;. a. flld · which l-!;l.VIJ their 
jotll'lHtli!;tic work all ;1 (- ;](1 0I11i ,' charad~'l' . By it'S detaih'tl treutillc!l, 
Ifm1 (il iligh"kuiug IW(!( )\luts III' Ul t' 1'\'(iUt" of tht, day lit IIOIIIC 

ami IthrOllll till' Plll'l.'T ,lid imll'('cl I)('('ome It m1H;iI-rCltd UCWM­

pllpcr itt thp cn pita.l alII! ill til l' I'h,jJ S£.'l"vit-P ; Lut. it.'! illilu~llce 

..... a~ IU','er ('~pl.'('ht1 IJ brrent. ;\.Metl tAl tllis. it.; pIIl-;itioll WII~ rcn· 
dcred n'r), ull ccrULin hy thl' f rt'<jlh'll t ,'hang't ' of ~{I i tol-' 11111 1 th~ 

COIl5(I<]n('nt. c1Jallg'l'S ill it-; p"liticllJ \·jew". The be"t kuuwn of it.'! 
C(liton; is the orig-illal jmlruali!:it. L . KIt. ]) ,\01, . whu lIome year!:! 
prcviollsl.y hn.d e{1itl'u tll(' lmpcr (.' rrwsk!·r"I'li l lR-UJ- 4H). itl ..... hich 
he holdly lIud kt~cnlr advo(,l1 tcd Lilwrlll rd'orlllS u.ccorlliul-! to I.he 
EIlg-lilih type. A$ the !'{litor of ( Christillllhl-Postcll .~ . he W!H' a n 
t.'s Jlccin.Uy ZC1 1101lf; JefcJ1(lcr of the so·call ed . SCiU1(liul\.\'hUli';III ~ . or 
the linion of till" nations of KCUlIllil1lL\'itl ill defclI('~ Itgl~i Jlst, t!om· 

mOll euemit.'i;. 
In 18b!) t he capital llC(luired u. IIt'W political jOllrnal ill A.llcll' 

M"dct (18ilo- Hl ). IL contillUUIi(lll o f IL H~Ltiricall )' hnmMOlls w~kly 

pupcr, K".IId.~l'rf·ll , and a.t firllt editt:.-d by O. H.lcHn:K. lind D . 
lh:I1H;(.t" aud subsequently by the hU,jt-nullwd . ,!itlier II lone or m 
lIIJiOIl with o<;:hcrli, mllong" whom we wOlild especia lly mcntion two 
mIHlt'!l Lh :lt iLrc well knc,wlI ill tbt, Norwegiull pres!>, nu,lOely, 
BJUltNt<"H:.tsp: BJOK.NiWS 111111 F . BA: 'rZIlA~N . What cspeciaJly dis· 
tillg'l1iKhed thi!; lIew pa.per wItS its ne ws of the day, local jofor· 
UIlLtiOIl , rapidity in the COllllllUnicu.tioll of intelligence frolD at 
homl;' aud ahroad , and also the talented trenJ.ment of artistic and 
Jiterlu'Y questjonl:l. Durillg the first fcw yelLrs, it reta.ined some-
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thing of the freshness it had inherited from it'! satirical predt'ces­
sor, while ut the same time it enjoyed esteelll for its nrl.lltllit.y and 
thoroughness in discUl;siol1 . Politically, it. WIlJoI a.t first an advocate 
of the progmmme of the Reform part.y; bllt by (leg-rees its want 
of a. firm political a.ttitnde beca.me mor(' 1I.ppareut, 1I-S tht, st.,·u!.,'"gle 
between the go\'erllillg powers bec!tme keell (>r. until there became 
gradually less room for it,s mediah.ry interposition. 

While «MorgeJ' bladet"s ~ COIlS('rvlLtive ril'lolls, d)('11 l ''' Ilstitntio­
nelle » und ~ Christia.lIi:l.-Post;en ~ , did not suece"d ,ill Wilillill~ a· 
sufficicntly large ('irch! of readers 10 ensure t.heir I!xistmll'c, Jl/o/".lflm­

blfldd 11Iwltys Clune out of the buttIe stronger. Durin~ Ow 101lg 
series of Jean; in which StaucH was rcspollsibl{' for its edit.orship, 
he worked it ·tlp from an advertiscment-paper amI Ii II('Ht.ral IIrj.:lLn 
for ('olltribnt.orll of all shu.des, to becoUic thc 1Ilost wid,'ly eirClI­
Ia.ted twd influ ent.ial nt'Wspl~per ill Norway . Alld the Ilitft','cnt 
political utt.itlldc which tlli' p"pC'r g-radtutlly assUiIl/,a ill till' tifties, 
fn.r from impa,iriug" it~ iutlul"nce. ('Iil,\' strelq"rthcJll::-d it ... posit-ill/I. 
'rill" rupture which n.t this tiltl ') took pllLc(' ill til(' (,M opposition, 
and whieb led 1.0 the fornm.tioll Qf a I1ew political pa rt.y wit·h It 

In(lre advanced dCIIHwmtic programme, foreN1 ~ Morg-eubladd,· ' into 
It more and more Conservative poli c)" 1'10 that it was ofi.t'll ou tllC 

side of tIl!:' government. This \\"a.<; :-;till 1Il<'rt! j.J) e ca:-;e a.n):r CHI~. 

FRn;u;, in HI:l/, had suel:eeded Stllhdl a.s I!(lit.or of the paper. 
\Vith his sl'lIrp eye fur the weaknesses iu the I'hl.'1I01ll1.'1l<l ami 11I('n 
in political life, awl by j,L 'lIlcolIJproltlising-. often personal (:riti­
CiSIlI, he clLused •. .M:orgenbla.Jet~ to hee:)!nl! u. universally (Irl~lll]I~(1 

('tlstiglLtor. Throng-h his (~mmection with IIlCIl III the IJI/)"t, prc)Jlli­
nellt posit,jom;, am1 by iIi!:! fc:ul el'lH perHil-l t-em~e. he raise(1 hi ,:; paper 
iuto the lcn.diug" organ of the COIiSerl'ILth'e policy ; and It~ Imcil, it 
took up. ill the ~event.ics , an altrlgether dUllIinllllt. pOllit;i;m in the 
jourlllLlist.ie world. 'rlw dcyelopment of cirelllllstmll:es, and the 
triulllphunt progress of the Reform purty. hILve IJllu]e IL dllt1J~e in 
this; but the paper hilS kept it.14 place ill the foremost ranks of 
Norwegian newflptt.pers Its editor, since Friele·s re!:lih'"llILtion at 
the en" of 18!13, has t,p,€u NILH VO(l'r. 

Where~ the journals of the capital hitherto ha.d been. colcu­
lated for the upper cla.sses, and were complLratively expensive, the 
two still-existing newspapers, AJle~lpo&tcn (1860) il.nd (:I" .. iNU{mia 
N..Vhed:s+ 09 Al"fJrtt".'I~ymze1lu.-blad (1801) were founded with an eye to 
the less wealthy part of the population. They were both at firl;t 
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quite unpolitical, and this is still t lle ellSI' with the last-named 
paper, which can boast of It huger drculation t,hall any other 
Norwegian pu.per. « Aftenpost en ~ , on "tht· ot her hand, from the 
eud of the sixties, began to take part ill p,.litica.J disCll8Siull , ILnd 
gradually worked itself up to a promin c1.t position among thf' 
orgllll!! of Conservatism. At f.he sump time, it paid spt"ciul atten­
tion to the n<:ws column, and distiltguishcd itself by it .. rapi.1 re­
porting'. Since IH7f1, its editor It:l~ been A. ~ClllU:;TY, lJ , who has 
succeeded ill attac.hiug' It numher of nil·me!! of Ilote to his pa,per. 
among t.hcal thllt of the niroud.r·mcllti"lll'd F. ll"';'l'ZlIlANl". 

The growing de l!10cra.ti(' !ll()V('mCllt, alill • Morgl'ubhulct's » eOIl­
n·rllioll into the org:lll o f thl' g'O)\'t'I'll1l1l'IlL waf! t he l11l'aJlS of ca.lling 
forth ut the {~oJll:: ll1 s i()ll of th(' ~ixti('s, t W(' prollolllleed oppositioll 
papers, t he still-cxi,~tillg' r-,'n/I'lls (;/11If/ (It\I;toi) IUlrl /II/HUmId ( 1 ~(jfl), 

'1'1](> tirst-mullet! p,lpl'r i:J,'g'<l1l a s 1111' a,I\'!" ('l~b,! of a, llarrnw p('ollom,'­
ill tht, adwinistratioll, but .'won went OVi!]' to tal{' t,ht' side (Jf the 
pt:Pg-rtl. lllIllC of Uw parlilllllt'lltarian "PP" i< itiolJ, a.ml was ('\,!~lt ('011-
dll('u.~.l for a. t,illlt' loy thl ' It·a.l .. r of t il t" ()ppositioll himself, JOlI,\ !'O 
S\'~: RJ)JW l'. :-;illet' 1 l:!7~, its editor hili< b"('11 i) , 'l'IH'AJ~I.;SI<EN, whose 

caustic P('II , (l,; p(>cially ill timc,; of politir'al it,g-itatioll. lI as !tIl I'X­
('cption:l J pow{'r of hitfing hi ,; OPPOlll'lltS t1lfllUgh epi,!..'TillllltlllJkllll.1" 
fOfllwd pafagraphs, His paIwr IliI" I.Wt·1l t111~ re lHle:t.roHs uf a. 

lllUllhcf uf pl'ollliUt:ll t mllJl'~~ in lit;(orat,ul'l' ltwl urt .. B.I')lIK HTJ.: lon; 

RWl:tS HON especially, 1111" St:.'l lt til(' gr{'nu:r part. of h i.~ jOHrwdistie 
pr()(lucUolis t(l this papt'l'. ~ V('nl ells Gung- · \\";] " llt,fore Hily 

of it" cO!llpt'titors ill pl'oeurillg', b," Illeu.ns of it" ()Wli ('orl""~poll ­

dents. eopiolls tdegl':tphi<.' diHJ!atclH'~ fl'lJ1I1 :d,Jl'oarl: and it wus t.he 
tirst N Ofweg-iall rhil} paper to add illwd,l'utiom:, ofh'lI h.v our lol"st 
artists, to the accollut" of pu,";ii illg- erell/'s. 'fill' paper has bee-II 
<,!II the wJUlle t hc spokeslllllll for the policy of the Liheral pari). 

which , ill th" ,vt'lLrs of Hha.]'p cont.e=-t about l HHO, it d(>ft'utll''] with 
g-reat tult' llt. lLnd boldlJess. It h!l ~ . howt'"l;'l', ulwuo)'s IIwintajlled 

:m judt'p{'lldl'llt. u.ttit.udc, and, e"J!t'CiaJl,Y of Iah-, Il:I s :lttackBd tht' 
k:.dt 'fN of it!; pun.", 

j)aybill,Jd beg-u,]] to be pnblishcd in 1 84i~1 , under the editor­
lihip of tht' weU-kno wn polit.i<-iiLtl, H . E. BEItN};II. Wild, during t.he 

t-('1I )'('11,1'9 in which he occupied t·he post of editor, slicceeded in 
O\'erctllllillg- the mlLnifold difficultit'1! that H. liberal opposition paper 
hu.d t o fig-ht wit.h in t.hose du,ys, in the cupitill. Among the most 
distitlfl'"uished contributors lIlay be ulI.med t he nut.hors JONAS LIE . , 
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and ARNE GAltBORG, and the journalists, .P. B.+:TZlfANN and 
E. VULLU)I. In spite of the frequent clutng-e of edit,or, t,he paper 
LllS ILlwa.ys bt..>en a. sta.unch defender of the policy of t.Le St-orthing 
mu.jority, aud is actUtLJiy co nsidered to be til(- closest, ,tlly of the 
GoverUlllent. It was condnctcd by L . HOIA~T fro m IBHH to 18!)S, 
and i ... llt present edited by A. T. OMIIOI.,.. 

Duriuj:t" t.lle Jlinetif's. a Il llln her of small!;'r Jlupprs lmve heen 
:;furred in KristiulIiu, which btl,ve chiefly uimed a.t l ~ g"r~!ater cheup. 
lIess than their older bretJm.m. Of t.Lese W,) will' lIl l'nt,iOIl 1.he 
UOllserva.ti\'c papers, {inoUadel ( I fln I) :md Lwul.,Umld ( I ~1l:3. as :t 

eout.inn:ttioll of thc ohler papers , < Fa:ilrtllUlHlt,t .• /lnd .·A]lIlue· 
VeIlUel);) }, the Liberal .Rid~·I:1I1d (1 8!"l4-), !lnd }I.rislilllliit })a!lSf!n:,' 

( ISH7) witho ut. allY sett.Jecl political party·sta.1lI1Jloint . .... ·o('iu(·.1h·l/w· 
kmt&1l (18R4) awl A rlwirfrl"/·/I. (1 H~ 'n ) are orgH IlS for 1Ill' spf'ci:Il 
iUU;l'Cflffl of th,\ workiug--elu ""cs. 
the bt'g"i llui lJg" t,f J ~~)4-. i .~ iflsued in " lalldsUlau] ~ , :lIld is thp orga.lI 
of t he diLllgn<lg-c·:-Itrll)!;.!lt!rs • . It was first edii.etl by Alt~a; l; .\ltJ)ORI\ . 

Si lllUltan('Hllsl,r ;t. rl'.iun'IHLt.ioll t.onk plll.l:l\ of ,lIe l'I!IlI-ru.blt' 

Ncst.or of the Nonv"g'ian pn·i;s. t he u.ln·[uly·It 'l'nti(med .YoI"8kf· 

I1/lr(lI~IJ(>l/k'I·(If(·I". which hud jOllg Ot'Cll 1('ading" II IUllg"!lishillg" I; xi­

wt.Cllee . dedicuted u·lu l, 'st exei ll:-lil'dy t.o Ildv(·rt.isOlllelll"!. 'Vh (~ll , ill 

18!JO, t.llE! (·d itor:-lhip ,)f tltl ' pap('r IVa!' Hildertakt'u hy H.JAl. lIAlt 
L l)KKN. it, to()k np al"lll .~. with [Ill t.ll!' frt>:,;hucss II.m] (lall lltit'ssness 
(If youth. ill 11efEm e(' of political tWa ,;oe ia.! 1".·fol"llIs, whilt~ it 
has distinguished it-self b)' it:'! illlll'pcnd ... ·lwt, n llt! fairIH'ss ill 
d isem.si(J11 . 

'fhc Norwcgian }wOI: /I/f;ial ]WI'S.,'. ill it.; tlt>veJopllIt·lJt. Llls fol· 
lowed to t1w best of i"tH alJil it)' tlw impulse gil'Cll hy ibl pi()lleCr~ 

ill t he ca pit..tl. It IIllt~t here be n'Inclllber('tl, howP\'cr, what great. 
difticulti~M ollr cUll1ltry'!'! pl'oyillt'ial pres!' haa to t::olltcwl with , 011 
aeCOl1nt uf the slllull popubtioll uf tIl{' tOWIl~. nnol tlw 1;{~lltt.tl l"ed 

population of the country . I n fo rm('r t,lmes, tlwre were m1l.11y 
pltpers that IULd sca.rcely JOO subscribers; and prilIt.cr. sldesman 
und editor were, il,nd ,st.ill ,Lrc, in 1l. few CHf:lCS, Ilnitt-cl in ODC person. 
If the JI E'Wl1papers in t.he "mlLli er Norwegiall tm·\'IlS art:! very modest 
ItS regu rds thei"!' conrents und get-up, their uumber, . on the other 
hand, is consi!Mrable. In lllmost every Nt)rwegian town there 
now appear, two or three timeR a. week, at leuat two papers, or· 
glUls of the two great political parties. Eve1l t he world's most. 
northerly town, litt.le Hamme-rfest, has its two papers, a nd there 
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are towns of nand 10 thousand inhu.bitant ... , where as mallY as 

b neWlipapers are pll blished. 
We here contine ourselves to g-ivi llg" It list of the chief existing 

organa Ilmong the provindaJ ~mpen: uf t.he '¥"!f:t, north , sonth and 
eaJ,lt parts of Norwa,.y respect.i\"cl y. with t.he yellr of their f(llmdu.· 
tiOll ltIld their politicaJ sllllde. III Bergcll - Bcrgenx Aj"tmllilud 
ng B Cr.'lNIS A ,ln:x8f'coutoirs J~'lh'I·l"ct1/i ll.fl "/" (1880 11 7Gb] ; COlHICrv.) ; 
11';/"!II '118 T id"m'" (lH4,8; Lib .) . Til 'l'rolLflhjem - ])uy.''1)Qstell ( 1 ~77; 
Lib.); 'l"1-olUl/{j('mx Ad/"C8s/;(fI"is (1 7!; i ; C(Ifl~;(,rv .). In KristiltuSU,lld 
_ ('Ju'j."li(f l/sf/JI(is Tid/'udt, (11-:83 ; Conserv.); F(Nlrelandsn:lIJlen 
( lX7f); Lib.). In llama.r _ .. - H mllf)I ,I.,·'UMidf'llde (1f\47 ; Coullerv.); 
0p/(lJII/mll"" Ari.,· ( IH72 ; Lib .) . 

. lfa!lflZilll·8 ha.ve n.lwll.y~ led a misera.ble cxilitence iIi Norway. 
Thert' hilS heen no Jilek of men Wilh lalent llnd energy, who ha.ve 
tried t.o :-;tll.rl. periodil:ld s of a scientific or populnrly seiclltifi c 
nllt.llTt·: hilt. th(' attempt hus selUow been crowned with lust.ing 
S1ICCI'S~. Ma.gll.dnes of misecllltUeOlls eont.ents, int.cnded for the 
edueated ehu;'I of rea.ders, hit"'" onl.'!' in exceptiOlltLI ca.sel-! enjoyed 
It longer life-t ime t lHlIl from 0 to 10 yt'ILrli. Tb a SUlte of affairs 
is naturally ev~m worse in the case of thc purely fl cientine periodi­
cals und professional pll.peN!, and the State has frequently lmcl to 
step in with it» Rid in order to eWJlITI; their exifitEmcc. We g-i\'e 
below t·lle nl1mes of the most, illlportl.lnt pcri(luical s of lIliscelhmevlIs 
matter. that are now being published, sOllle of them with illu­
strations : Ji'olkr-h/(ulf'l, J iJ/f"f'Vf'lIIl1'n, F m' Xir/.-I! fJy Kultur , Krill!ls}aa, 
and '''''fllIIt iri r n. 

In Norway the presll Ims been more occupied with political 
discussion than in lIlOSt. otler cO\lntries. 'fhis is !to natural conse­
(I'wuce of (Jur hi~toric development. ellpeciaJly in the Ilttter half 
of the Inth century . Although events have exercised fL subduing 
influence upon thc tendency towards political discusHion, milch 
iaLoul" aJld spltCe is still bestowed np(m this seetibn of the oper ll.­
tions of the press, in some meu-Ilurc at the expense of others. 

TI1f~ elldCIl.\,Onr.;. however, Bla.de by t.he NorwegiUJl. press to 
ke~p the l"ublic au co urant with inkllectlllli und Ulaterial move­
lIlent.s, Ilre the more deserving" of commendu.tion from the fact 
that t.he economic cOllditions of the Norwegiall press generally 
<Ire "cry unfavourable . We venture to assert that it is scarcely 
p'Jssible to point to any la.ud where neVt'Spa.pers and adverlisuig 
lire so cheu.p n.s here, while ltt the same time the circulation is 
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so small. English papers, such lUI the . DtI.ilJ Chronicle ~ and 
. Standard », lind French paperA like the «Joumal des Debll;t8 ~ H.nd 
«Le Temps l cost about 4 times a.il much per !UllllUn as our most 
expensive pa.pen;, that have two editions u. ua.y; and eVf'n in 
compllrison with Ollr Deltrl:'st m·ighbourl-l, onr papers nrl:' 1I0t· it 

littJe che>t.per. With rega.rd to auvertiselllel!ts the ell f!e if! the 
same. While til" lltrqe forei~"ll paper/:! t;Lke as lIIuch ,lS 4 kr. lind 
upwtl.rd fJ per brcvier line, the highest advertiilement price here is 
from 30 to 4t1 nre, i.e. I/!0 of wlmt if! takell abro~id. I~asUy it 
must. be coullidercd that whereaA paperll abro,Hl ea n reckon 011 It. 

circulutiou of hundreull of thom;undll, the JlPwspaperli nf tIJi" {::lpital 
IULve only in (~x ceptio1HLl cw;cs lUore tlHlU ILbollt Ifl,OOn subst'ri hcrs, 
and the provill~ill.l papers not mOTe tlHLll ?lUW. 

From t·llis it· will en.sily be seen tluLt it is Iltlt brilliuut lina~ldlll 

prOSpf;ets tha.t. tclUpt N or .... ·f:'g"iiUl men - and ,)f iai;! l W()IlJ(,Il. 1;0.)0 -
on 1;0.) the path of :i(H1Tnalifllll. Dut' Ilpprecilltioll will bc paid tn 
the unselfishness awl rectitude which has chamcteriS"d t,hi.' NIJr­
wegian press, and with very few cXL"t'pt.ions - - !Jas kept. it 
fr01ll sp(·culat.illg" in the delight t.'lken by til e pHillie in f!eall(lnl. 
Those JIJl~ll , therefore. who hlLve devol-cd t.hemsdves to journa.lisHl 
ha.ve dOIle 80 frOlu a de!!irt~ to f; prea<l knowledge, or to CZLM)· on 
propugaJHlil i! for thdr id('llll. It is owiug to thci r 8elf-~j:leri li cillg 

work that there ill !lOW !lot IL vallI'." to b,' fonnd inw which, in 
addition t,., ,~cIHiol-bnoks llwl religious publicatiolls. II lteWilpttper 
hilS not pellet.rated . which JJ~J,,!"i~lJes the natiolll.lJ feeling of the 
pco ple, ami givcs them u peep into thc gJ"fltt. world bc)'tmd . 

A~!.lOdalitm.s (~f jOltrnalisis. 'fhe only 80dety clIlbru.cing all 
Norwegian joumalistl! is ~De norske JnllruuJis1;o.'Ts PClll!ioD8- og 
Hjrolpeforening ~ (the Norwegian J ournuJistl! ' Pension and Aid 
Society) (founded ill 18!17). The funds of the socicly l~t present 
a.mount to about Ilo,OVO kroner. On the other hand, there are 
several speciu.l associations, of which the most important are ~ Den 

Conservative Presses Foreuing», ~ Venst rer; PreHseforening~ , and 
~ Kristiania Joornalistklub . (consisting of Kristianiu. journalist.s, 
editors excepted). AU these a88ociations are a.ffiliated with ·the 
cBurea.u cent.ral des associations de prcsse • . 
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Since 1896, the Storthing has a.nnuaJly voted 2000 kr. for 
ttll-vclling studentships (2 of 1000 kr. each) to enable Norwegian 
jouma.1istfl to visit foreign countries. 

Legi-slation. The legal prov isions that e&pccially conCf'rli the 
press u.re § 100 of the fundamental la,w; tile ordinance of th{, 27th 
September, l79}), which «uet;erlllil!i'S and explains more full:.' the 
limit!> ro the liberty of the press ~ ; Cap. 20 of the pefill} law, 
~concernillg crime<! by printed writings and the like ~ , compared 
with provisions in Ga.p. 8, fI, 10 ~Uld 17 ; hw ('oncerning copyright 
in litcru.ture lUld I1rt. of tIw 4tl! July, 189;1. 

Strdi .. ·dics. A few fi~urc~ will g-ivo an idea of the t1 evelopment 
\'I'hich the press hw; gone tl!rotlgh in Norway in the course of 
this century . 

\ '"Iil.;'·"\ :m,1 \'ol'"l" r I'al" 'rs I H,'d,·w~ and 

Y(':II' Ad \ nl ;." ,· ... ,·,,1 " f • I> r" f" ~~io llal T nt,,] 

!'al" ''''' : \""1';.·,1 ( ",,,t""I >l 1 \ "" ';"'\;(': ,1, , 
If?.H , , 
1,,:!2 " " :w 
18HI .<0 , 17 ;,\) 

I ~1I;j, H:! " :lfI 101; 

I Ri f, '" :0 " Hir, 

1,118" I:!:! :!M !+l :W;! 
t SH;", 17 ~ ·1.; 1:17 :1.,\\ 
luno Hili " 1"'-, ~~m 

Al'(:ording to the postal stlttistics, the total nUlliber of papers 
and pcriodiclIJs dispatched r~gnlarly by tlu:' post in 187(;, wa.~ 

H,()(J?>,:!J ~; in I B~n : 17,308,000; in 189f)' Hli.O-lU,RUO; in 1898 : 
.1-[1.647,BOO. 

The telegr~lpbic press commnni cat ions COlli e chiefly through 
the «Norsk Tele~'Tamlmreu.l1 " (founded in 181;7), whicb receives its 
foreih'1l telegraphic mlttter through Ritzllu's Bureau in Copenhagen. 
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PAINTING 

TIn; Norwegiull s('hooi of painting is t.he youllgest in Ji:uropl'. 
It belong's to the 1flth century. and hus Jin true ronts hI 

enrlier ages 'rhere have, it is t1"lI(', been pilillter~ of N'o l·\\'('g"ia.ll 

nationality hefore tlmt time, such liS the peasant sculpt~ )r Ilr~l 

painter, MU6"llUS Berg' (died 17B~I). and pietorial works of UllCil.'ut 
dat.> exist, which may be said witll cerhlinty or probllbilit.), to Imv!' 
been execllt,ed hi Norway. But theRl' scattered. for the lUost, p",rt. 
church, pictures froru roser tiUles, artl so few ill number, allll so 
va-ried in llt,vie, that it. is impossible to form from t,IIt'IU lUty eon­
«cption of an independent Norwcgin_ll 8cllOOi of Plliut.illg'. or of 
artistic traditioll in Norway . 

It was ollly lLfter the dissoiutif)n of t he nni()Il witll Dl'lIuwrk tlm.t. 
in the domltin of art rusa, the natiOll iLwoke t:~ 1 ·()nscj(lI1SIJ (·s~. am] b~· 

gan to llssert its independcnce, and in lesH than tWlmt:y years frOIll 
thlLt time, a little HOCk of painters mig-Lt. be named, who, in p0J11:lll.l' 
opiuion , stood out c.Jearly as Ii true Norwcg-iall sellOnl of pn.illting. 

At that t.ime there was no ad vllllctJd school for art.ists ill 
Norway, and for thu,t matter, it limy be said t.hat t.here if; flt.i11 
none, ail ~L public special school for artists is It ure!llll of the 
future, awaiting realisation. Neu.rJy all the Norwegian paiuters, 
therefore, were obliged to go for their training to the art :1Cudmny 
in Copenhagen; and cire'lmstances ttlso compelled them to work 
princip&ily for. a. foreign public. But they painted their OW1I 
country, and most of them kept up IL fruitful connectiou with it. 
by frequent journeys thither. 

The founder a.ud leader f)f this school of painting wu.s himself u. pro· 
nounced Norwegian art.ist.peI1lonality, and was keenly conscious of this. 
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No Ilame is more desen-ing of prominence III a n account of 
Norwegian art in the 19th ccutur}", thun that of J Oli AS C IIRISTIAN 

DAHL (hom in Bergf.m , 1 i SS. died a professor in the Dresdell 
uC8delll)' in } 1:)07). Dllhl's years of apprentif'Cship f(:.1l during a 
period when n new view of IUlture wns selt.;ng in in lit-eratllre a.nd 
uri ; lind he himself becume one of tbo~e who, in t.he struggle 
with the older. aLstra,ctiy conventional, clllssic \' jew of Ilrl, aided 
the triumph of fl deeper and Hlore persollal conception of nat.ure. 

]n I t' ll , Dahl Leculle n Ijtudcnt nt the acndemy in Cvpen­
bagcll, bul hill real feu,cilers were tbc old Dut ch hUldscupc-paitlters 
in Dani sh galleries. cspcciall .\· Ru),sdu.cl allel E"cnlillgcn. Under 
their iuflucllce, his e.\"cs w('ro Ills{l opclled to the cliaract.eristje IUld, 
ill 1111 artistic sense. 11llutilisecl natural beauty of his l)utivc laud. 

Til [SIR, Dllhl wellt. to J)resdell. whcre. uftcr [824-, he cou­
tiulled to reside us II prcofessor at the academy, Illltil his death. It 
WitS not [Ollg' befor!> til!' fnll\~, which his ferti!l' and superior order of 
~Ilin>j gai ned in Dresden, had sprea.d fur ooyond the borders of 
SU,xOIl.V . Dahl hitS often bf"en cfllled the crC!ltor of tile ronlRutic 
landscape. Buj in spite of his close relations with the ~'I'Ou !J of 
Dresdell l'Omallticist~. lInd lIIore especia lly with the pronounced 
romantic lnlldscape,pilinter, Pried rich;;, 'the dream), view of life, 
and visionar." cOllceptioll of art (If the Gertlwu rouHluticism was 
alwuys foreign to Duhl's li\'ely and positive telli pera ment. Both 
as 1~ IllIIIl Hlld as l1U ilrtist, be was originally of 11, thorougWy 
be Ithy lIuture, a d.leerflll dispositioll that. Il\et relilitx with iUl 
ur'ldllunted gaze. ] )1 (;0111111011 with the GerlUlIll romanticists, Du.hI 
had II contem pt fo!' It decayed aCHdc/IIic tra.dition, and nil cuth l!­
sillslic confidellce in the right lll.ld might of indi,'id uulism in o. rt; 
bllt in reality he was fl wide-a wake realist. There is more true 
genius ill the 'Iltroke of his brush , thun in t1Ult of uny other ~or­

\\'egiull artii<t. 'rhere is a, fulness Imd rieilll(>ss of observa tion, 
nud u directuess antI force of conception in h im, thllt is found in 
no other of his GermlUl or Norwegian contemporllries in art. 
Allhough he lived Ilt a, distance from ' rus nllti,'e lu.nd , he never 
ceu~ed tQ ~Iorify its picturesque benuty. Agnin lmel llgU ill he 
retume<l in th~ sUlllmer to Norway, und took thence with him a 
rich hllT\'est of studies and im pressions, which he lLftcrwards turned 
lnto II stately series of Norweginn la ndscapes. ; 

At the same time DllW W0.8 also producing a numb~r of pictu;es 
und studies of Dunish lIud Italian Bccner)" as well flil a. great Illany . 





Dahl: Birch In a Storm. 
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studies mad in the n ighbourhood 6£ Dr d n. Hi ,pictur ar 
found in innumerable' O"~llerie and private coIl tions, p cially 
in · Germany, D emnarl anq. rway. · f hi earlier work, th 
beautiful pictUJe, «Den stor lao » (The. Laro- Inn) ouo-ht to b 
mention d, the subj ct of whi h is taken frOIl). th Fr den borg 
di tri~t in Denmark. H has painted a ries of pictur of th 
scenery of w tern Norway, among them the «Pro p ct fra tedje» 
(View from tedj), with its ummel' luxuriance and brilliant sun­
shine. Pictur like his sob r, autumnally 'cold «J 0 tedul br » 

(Jo ~dal Glacier) ar mOl' wild and romantic; and aJDong hi 
numerous and oft n ~na t erly Dloonlio-ht· picturp , «Kjobenhavn i 
maane kin» ( op nhagen in MooJilio-ht) is higWy cht:LI'l1cteri 'tic. 
But no picture can better serv as:1 typ of Dahl's lyrically 
touch d and patriotic art than his beautiful "Bil·k i .'tomp) (Birch 
in fL Storm). . . 

Not only by his art, bl1t in variou other ways, did Dahl 
. labour to ' awak n a lasting art ifL Norway. H took th initi;.Lti-.. 

of foundino- a national gall ry, was active in the establishm nt of 
art lllions in the larg l' towns of orway, ;'I,nd hLbour d f l' th 
preservation or restoration of our ld monuments ; and h v n 
published a work - the ea,rliest in istenc - on th N orw gian 
tim bel churches of the middl , age . 

Durino- the latter p~Lrt of Dahl's life, n w 'cboolH of painting, 
diff ring widely from hi. na.turali In, took the 1 a,d in the German 
arti. tic world in Di:isseldorf and Munich; a,nu unfortlmat ly for 
N orw gian artistic , development, it was tbe J) W r school ' that 
attracted most of the young l);.Lint rs that C.Lll from cnndinavia 
to study in GerJllany. Among the f w N rwegian paint r who 
came to Dresu n in Dahl's earli r y a,r , th r w r only thr , 
Fearnley, Baade and Fri h, who b ca!.!] his pupil . f th se thr e, 
Fearnley is by far th , IDO.·t talented, and th only one who can 
b aid to have carried on in any degre ahl's artistic traditi n, 
although his sub equent d vel pm nt led him away from th imple 
naturali m of his ma tel'. 

THOMAS FEARNL'F. Y (1 02- 1 42), after having tudi d at th 
academies iu Copenhagen and 8to kholm, went in 1 ~ to Dr sden, 
and ympathetic relations were oon stablish d between him and 
Dahl. Fearnley, however, who all hi life was con UlD d with a 
passion fO!' trav 1, continu d under Dahl' guidance for barely two 
years. In Munich he did not cape being infiu nc d by Rottmann ' 
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e ali tic land cap ; and the impr i n left 
by th giO'antic line of the ,All , and the cl ar Italian landscape, 
tog th r with th nliO'htening effect vf ancient art, rou t have 
trenf!th ned hi t endency to overleap the bounds of ahl' natu­

rali m, and O'iv hi art a higher flight. As It cr ative an po~ic 

arti t, h was at any rate Dahl's qual, and hi be t pictures are 
compos d with 0'1' at arti tic tanmt, and a masterly comm nd of 
ton. His larg , imposing <, Labr fo -, (La,bro Waterfall) i mo t 
characteri tic in this respect, and i without comparis n 
grand t compo ition v l' produced by Norw gin,]) paint r A 
number of hi compo ition - are almost equally grand. He lov d 

atnre in h l' ma.j sty - th wid plain and he precipitous 
p ak , the glacier and the broad 0 an. He i on of the few 
Norwegian painters who has d picted Italian . cen ry; but 
hi ubject w re taken by PI' fer nce from Norway and th 

wiss All s. 
• One of Dahl' two other Norw gil1ll pupils, KNUD BAADE 

(1 0 - 1 79), made a specialty of moonlight pict r~. Ba.ade lived 
for th greater part of his lif at Munich, wher as J. C. l!'Rf -H 

(1 ]0- 1 -H) was the first Norw gian painter who v ntur d to 
mak hi p rman nt abode in orway. Among the latter' rno t 
fam 1.1S works ar the d corn.tive land cap s from b autiful parts 
of Norway, that he ex cuted f r the , ummel' palac of 0 car -hal, 
n a1' Kri -til1llia. 

Among the other cuntemporary arti ts, we would nam J OHAN 
G 0KliITZ (17 2- 1 53), who lived abroad for many y aI'S, but' after 
hi. l' turn to his native country di pIa,yed onsiderable tal nt as 
a porhait-pu.inter of arti ti and technical ability. 

The n A'i generation of paint rs who appear d in the forties, 
and who -e art during the next tw nty y ar becam th pI' vailing 
kind among N orw O'ian arti t , rath l' indicate a br ak than u. 
natural ontinuation in th path nter d upon by Dahl. T ~ 

youncr N rw gian arti ts al 0 w nt to Germany to 1 arn, and 
llJO t of th ill continlled their labour, 0 German oil. In the 
. tUllOS in I 1i eldorf, a n w ch 01 wa now gaining O'round, and 
bad made hrg conquests among the public. Thi, as i well­
known, bid gr at stre -s uPQn colouring and pictur squ technique 

ombin d with a more l' alistic choi of ubj ct. Th hi tori cal 
g :Ire picture and repre ntati n of national lif b cam the fi lei 
par excellence of the Dii Idorf painters' end avours. But th 
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scuool hnd not been in exist-ence mllll~' yenr .. before u uea,'y Ithnos­
phere weighed UpOli it.s productious. and after losing ibi distinguished 
pioneers, it, shrank into II Ilu}"row.minded rf"f1.ction aguinst the high­
flying idealistic endeu.vours in thl' art, of the efLrli('r generation. 
At the Sltllle time. it (legocneruted inlo it eolonrillj! thnj was 
(:hiefly It ,-cchall.ffc of old ~lIery arl. and as inilipid in it~ Inkewllrm 
sweetncss I1S iu it'! moUey magnific(·n<:t·. III it..; hl'luthi cr days. the 
s<:1lOol hud di,'cd into ll:(' world of ro!ality to r!'plcnif!h its stock 
of subjects, but not nearly d('ep "Ilougoh to !"t·illlit. ill historical 
paintill~ or representations of (·(llllllr.I' 1if\' in wIdell t"t~ fig-ures 
mOI'ed freely fwd Illlturull.,'. SelltimClilulity anll lIrti/ieial humour 
occupies u. hng-e plu.ce ill thl' Diisil(-I,Jorf art. ill whid. th t> (·oarse­
grflill('(l distinl·tne"s of the f;tory W!lS of 11101'(' imporlan('~' Ihall It I! 
the (othcr qual ities of II "ietIlTl'. 

It cnnllol then-fore bp dcni(-II thut the ehoil'l' 1.1" Dii'lsddIJrf 
by the ~'onng- painlNs of Il ll."; ti)tle. was U fateful (111(' ali reg-urds 
th" developmcnl of Norw(·g-iim lui. 'I'he talelll('(\ protilll"tiolls rlf 
the English paintcr. COtlsiahlp. ill Hl(,d(>rn lalltlscllpC. \\"('T(' uuknown 
to the artistie dCI·e l{lplllellt (l!" NnI"lI"HY; lIml II{> r(>tlt'dioll of the .. 
brilii;lIlf eolouri ng- :Uld illwg-illativ(> g-Iow thul rOlllau('(' at this time 
wus throwing o\'er French ad .. lI'all I"i~ihll' ill t,he NOl"\\"(-g-iun . Rut 
nevertheless. Norwegiun urt WU .~ ap!H·ol1ehing il Iwppiel' pt'riod. which. 
in the genera! opini(ln. is til(' g-oldE'1I 11)..'" (,f .i\'"orwegiull art. 'I'll\' 
rellson of this must be chiefly il"ll).:"llt ill the dt-\"(·I\lpm(,"f through 
which the NorwegialJ j,nb1i(· hurl passl'il. :lIU! tlJi' harmony bt·· 
tween th(' new art and eorl'('spondlllg l!'(Welll('lItf! ill other dt'part­
It\ents of intcllectu:d life. III NOI'WH.I". a~ ill Illost " til er cou lltries. U 

strong intellecl.uu I mOl"ement \I'm! fel'lll(·nting- <.1 uri ng- tbe forticlJ. which 
found its wurmC!lt expression ill tll(' !1(llililge paid by Il:llional feeling­
to its own scenery and the lif\~ of if~ own pe()pll'. In this nationlll 
self..(liscQvei·Y. aJi kinds of art took part: :111<.1 :1 delil!ht aud rel iance 
in them!tCh'cs itwoke in til e peop\;:. which acted cllcoumgi nglJ 
upon the a.rtists Ih'ing abroad . And thl' romantic tendenc.y of the 
Di.isseldorf school townrds efredi\·c scenel'y. and its nltcmpt to 
include pietures of cOI.'1try life in Iheir sto(:k of picturCS(IHe sub· 
ject. .. , otd.y had the effect of ml,king the Norweg-hUl paint.ers hasten 
to go.) with thl' national current. 11Ild seck for subjects for t.heir art 
in their Dltti\'e scenery lind the chnra.<..icristic peUimnt life of t.heir 
native lfl.nd . When the year of the R-el'ol ntioll. 184-H. temporflril.\' 
drove the flock of N orwegiun arlist" home. the meeting between 

:"\.1 
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them nnd the publie there \\' d S ()f the l1tLture of I~ f8tc, which 
111,,0 strengthened the futnre relntions between the nlttion a nd its 

ill1ist~. 

'l'he most promillellt IwrsoIHllit.' among the pninters who were 
ullder the influence of the Dii sselrlon ,;chvol. is A.nm.p TJI)EMAND 
( H~I-I- IXili). Th is is 1I0t so lIluch 011 account. of ' lis ~Lrti stic 

falcnt. as bl::cll1lse he was the first Norwegia n ligure·pajllter worth)' 
of mention, and because hi~ art beCHllle 11Il outlet for the ex pres­
sion of the mlti onul mOI'elllc lit ill llis Ilative land . After Tidelllluul 
had st udied for hl'e Y{'an; at the aCHdcm)' ill Copenh.lgen. he went 
to Diis"eldol1' with the distinct purpose of becoming (\, hist-oricu l 
pnillt.er. A journey thl'Oug-h Norweg-i'lll monntain districts, however, 
decid ed the dirt·ction witi('b 'l'idemHwi's urt \'lUS s lIbse([ lIentiy to 
take. On this journey. a!' 01' su bse([utmt journcys in Norwlty, he 
('olleet,('(\ exceedillg-I), abundani IIHl~rifil for his pict ures of country 
life clmructerif.'tie t."l)(>s, dr(lsselS. int.l.'riors IlIlO fittlll~rs , from 
"' lIriou~ part s of tilt' t'Ollllh.l· H e al&o tri(;d to make himself 
familiar with the ideas. lIlalln('rs and cll!'llom~ of the peasant popu· 
latioll . III 1$-1--1 , he (·xhibif,(>/I his firr,t pictUl'e of cou ntry life -
. Evcnt.rrforhellerskt'u (::llor.r-teller). wbich was soon followed b~' 

.t llll/liber of others . 'V b~'n til e scene of the picture was laJd ill 
the opeu air. 'J'idemulI(! anlilt'11 himsel f of the scrl'iccs of his friend 
(;mlt" wh.., pa iuted titl' lall(I~(;apl:' for him. '],Ilis was the elise ill 
the I'lunous piet.lII·(, cBrutl('i'a'rd('n i l-ia rdungcr> ('Bridal Party ill 
Hardallg'cr). I-I allg-iallen.'. whielt if; ('oll~ i(l crNI to be 'J'ideuHllld's 
princi pal work. appeurl'd in 1X-I1I.. It rcpresents a, service being 
held ill a peasant's eottagl' by n lu.v-prl'llciter of til e Hltugillll sect. 
a religious sect. thut WitS ft1 tli<lt tirll l' l'xertiug- a. deep IUld lasting 
in fluence upon tht' Norwegi<lll peasant populatioll. Of all Tide­
nlRUd 'l; works, hOIl't'\'el', Ih,-, b .... st kllOWIl are his series of pictures 
of Norwegi1l-1l pCll sllnt-lif(·. Norsk bOlJ{lcliv 10 circular\ deco· 
mtive pnintili~"8, executed for tlue' dilling-hall in the pll.htce · of 
O ... carshal. n eill' Krisliunill . H is }ittll' pictul'(' Sognebud . ('Visitntion 
"I' the Sick), howe\'er. !!in~s a lilorl' flll'ourable impression of'l 'ide-
1I'~I.:lfl'" art tbun illIything else. ; 

Til his later .rears. TIdf' IIJ:IHd !\)]':.,ook idyl u'nd elegy. UJld tried 
to l·rcat.{' an art OI'CI' wlii(·h the stOI'lIl); of life raged, lllld where 
the waves of passiOil run high . 1\, this tillle belong tlle two great 
oolllpositions. .F;ft er tveku lIlpen i ct llol'Sk Oolldebryllup . (After the 
~ingle COTllbat at a Norwcg-illn P easlIHI ' Vedding), alld "FIUlILtikere. 



f 
II) 

" ., 
i'o 
" ., 
x 



1'.AIXTINO. 

(The F~Ulati.cs). 'fhe hLtt-er of these is certainly amOllg' TidemillUl's 
best, and on the whole indicates the height, to Nhich the Diissel. 
dorf school has a.ttained . 

Tidemfllld 's ~lrt has exercised coll siderllble influence upon Noro 
weginn development in cult,lIre, as ulso on poctry unci mllsic: while 
u.brolld too, h is na me became fnlll o us. lllld turned tIl(' g'uJ:e of 
strange rs upon tbe people to whom he belonged. 

'l 'hc IlIUtle of H AN8 Gu m: (bOI'1l ill Kri .o;tiuuiu . I ~:!f») is closely 
associated with that of 'l'id e mHnd . A la,;tillg fricndrohip und fre­
quent collaboration lillited the two urti l; ls un til 'l'idemuml"!oC dcnth . 
Gnde'l; is the seeolld cClltral figure iu Norwegian l.d dc\'elopllle llt 
fro m t he middle o f the cellt nry. By hi l; e xcel·ding-I.\' abullt!nu! nlld 
varied prodnctioh, und hi s iwporbtllt work as a tcu<"iH'I"" Il c ila .; 
cxerted II grent iIlR' le IH~C upon un, not 0 111., ill hi .~ (l1l'1I ("( ,ulln-y" 
b td ldso in Ge!·lIliHlJ'. 

In 18""1 , Gude went to j) i.is ~(' ldorr. wh ere O~wald Acheubn,ch 
:lIld J. 'V . Schirmer \\'I.:r(' hil; lJ!"inc ipaJ t eucl!()I");. B nt the iml,," 
pendcllee of his !!nture. aud hi i'l dread of all extre mes, kept Iii ;;; 
art from a lU ere illlituli()!1 of Schirmer's cul d cl a:;~ i c i~llI , 01" Acheu­
~a.ch 's fi c!'Y colouriug" ; ~Ul(1 Hilder ~hung'iug' Ci!"("lZ!lIsi;:ulces of life 
lLnd various influences, his pliable t ~dcnt has work('ll it.~ wuy out 
of the weaknesscl; of !lIe D iis.'!eldod ' SCh(I(II , :U1(\ 1"01111(1 fre~ ll (' r uud 
more personal forms of ex prcs>:io ll. But his productious hu,\·e 1!C\,('r 

oc'ClJ infi.u'ueed either by the HII Cicu l urt of ftllly, 01" Ull' U!od erlJ 
art of Fr:!ll ce. 

In J854. Gude bccHl!le \J!'oft's,.;ol" i:1' l:llldsca"e-p ~ lilltill g" u.l til e 
acad emy in Diisseldorf. lu I HI;:!. :dler I".:~ idill g" i:: Wul e,; for tll.! 
purpose of stllcl.\', he wcut iu the I;U IIl C cupucity to Cllrlsruhe JlUd 
r;i nce 1880 , Berlin 1m" been tiJi' ~CI.'!W (If hi~ labour:'!. In ull throe 
plu.ces he hll!; bee n r;U)"fOliuded by 11 cr,,,\'(1 of pupils, SCUlldiI!!L\' iu..u 
:md GermaD. who have lcarnt to uppreciut c not Oldy his lLbility. 
but aJso his nobJe di sposition ,wd si ncere amiability. 

I n spi te of his versutility \I :; I"eglll"ds llIotives, Gmle· s llrt is 
for t he most pllrt Ito re l}rer;cllt~l .tiou of NorwegiJlU !Iloulltniu Jllld 
fjord. In IULturaJ self-(l'!velopmc nt , it ha.s passed from romu.llce to 
reulism, Rnd from It sl!bjcct i\'e display of fctl.ill~ to an o bjective 
depicting of IIltture. 'l 'he flllbjects of Gude's ea rlier pictures are 
gcnerully taken from the desola te mountain region, :md from the 
!IllLjestic scenery of western" Norwll.y. In laler .rcllrs, on the other 
hand, it has beell the gentler fjords llild less pretc lltiolls landsca.pes 
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of th a t countI·~- that have I1ttra t d him mo ·t . From oth ,1' 

countIi ' , Gude has al 0 taken subj t for a number of hi 
pictures - froID the Rhin .1l1d fr ill u'trian mountain lakes, 
trom th W I h mountain and from c ttu,n.l' , l' cky (' a t. £r m 
Denmark and from the shores of RUgen 115land. 

In wat.er-colour also, which he handle with u, mast r 's lltl.ud, 
Gud has often gin.'n deligbtful proof that his sen e of be~Lu1i)r 
and con, tunt plea.' ill' in Tntnre does not. forsake him ill hi ' old 
ag . wh n it stand. fuce to fae 'with her . 

.Amon~ tbe numerous Norw gian pupil' that Gude ha had, 
none hus po lie 'sed a rich l' and more p l' onal order of tal nt than 
HERMAN ArGt'ST ~Al'PELEN (1 27 - 1 :2). He i the mo t. d cidedly 
l.mc of all ol'Wegiall pain 1". His larger pictm a1' ruaj tic, 
fre colour-poems on nature. rut.her thHn arti t.ic repre 'eutation of 
:it r ealitie'. Hi-- .. Uddoende urskov >, (Dying-out of a . Prim val 
Fore ,t ) is th most mphatically r uumtic picture in N orwegi~Ln 
a~L But in addition to tbi fictional .'cen ry, Ca,ppelen ha left 
behind him a large colle tion of caJ ital op n-air stndi ' from 
Torwu'y, and in thE'sC w\:' find a ' intima,t e and Jp-vot d an <u·quain­

tance with nanne a ' in any old hunter und fore tel'. H re 
Cappelcn i a painter that has forgo1 n the art of composition 
und di 'dain d the g-orgeou ' <:olonr::; of the studio palette, only to 
make him 'elf thoroughly acqu<tinted with natme. .Almost all the e 
'ketch l' pr . nt detached fragmcnt ' of scpner~" 'ingle natural 
oLjeets as the)' happened to occur. Tbp-y are £r ely lLnd br l1dly 
painted, with th ume re<Ldy tal nt <La the pictill'e ', but in a dark 
und una 'uming coloming that ha nothing in common with th 
Dus eldorf chool's di phy of colom. 

JOHAN FREDERIK ECKER RE1W (1 22- 1 70) wa ' a marked 
oontra 't to appelen, and the first true reali t amona Norwegian 
painter. With the exception of thre year of ,tudy in Du 'el­
dorf, and a . uple of yeu,rs pent in Madeira to g t rid of a 
dan~erou ' chcst-affection, Ecker b rg lived in Norway. In 1 fl9 
be stabli hed an art-school in Kristiania, which was on w II 
attended . ud support d by government. Hi 11 year ' work here 
hat> kd a d, cided 'ignificance for th young l' genel" tion of N 01'­

wegian painter, most of whom have b en bis pupils. The foun­
.lation of their re peet for natur and ober vision wa n doubt 
laid und l' th guidance of thi t a h 1', who e gr atest qua1.iti s . 
as an urti ,t were honesty and faithfuln to natur . 
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EckcFilberg's productions. which are both abundantllud vluua.bJe. 
are almost. excltllijvely of Norwegia.n suhj ects. He W!lK especially 
Imppy ill his representll.ti on of bare Illount.,iu scencry; llUd . Hoi­
fjel<h (llig-hland), in the National Galle/'Y ill K risthlll ia if! one 
of )lis Il lOst imporbwt picture!<. 

Among oth er Norwcgiau painters (,f thi .~ g"eneratioll Illlly be 
mCJJtiOllcd M.Olt1'};~ AI l' 1, 1, 1:.Il" (bo l"l1 18:!t\) - whose fll\'otlrit{' subjects 
arc NorwegilUl COu.llt-sccnes , and a.uOvP all Nor wegia n pine- wood s - , 
Elt l" HO])0 31 ( IR2!) l fol i!)) - whose purtiulity wa s for dL."i) j>. s il ent 
1ll011l1tlliu-tarns overshado wed by Hlou!ltain - rid~es . lwd O . A. 
MOI/I)l' (1820- ISf,n). 

'fhrce of th p a d;ists of this gell cl",di oll stud ied and worked 
el se where thaJJ IJI D iisseldorf. lJHlll el.l', the cl ever :w iHl a l lind 
port m it puiut.c r . S W\'A I.iJ DAH L (bol"ll iu D rcsden. 18:!i . und still 
living t here). II SOil of Professur J . C. Dahl , F nAxz HOE (18:20-
18!)! ). t he Bergell fl ower. fr nit anll ~ti ll - lifc painter. aud JOlin' 

JA" OH llE xxETH :H (b01"ll lR22). 11 lI1arilll' 11lI ild er wl](l st udied ioll 
Puris. 

]11 figul'e-paintill ;.!", t he t rad it iou beglll1 by 'l'idcmilml waf( eon­
t inlted by .1\.:-;"; ,, Ih:IWIH , H:~ (UOI"II IS:!.). a. peasllll t lad from Voss. 
He ha s pui nted St'I'(' )'a! histol"ica l pid lll"es, ilmOIlg" which his Hirke­
beinske skil obere ilygter o\'er fje ldct. 111 ('(1 H aa koll HU llkoliSSO ll SOIU 
b~rl1 rBirkebein ('rs Cro"sillg Ihe ?lf OlZ lltllius 011 Ski with th e Child 
HaakOll Haa.kollssllll ) i" the best kIlOWI!. At' bus Id so painted 
portruit s. :lIld lIJl(l ertook t il£' Itl fumgelllcld of the art-school in 
KristianhL uft er Eekersberg's death. 

P~;l't: H N ICO I,A I AnllO ( I RHI - I t'-D~) is Ull lll-tist wllo has often sef 

greaf aims fOI" his llrt . imd is miC of th e few Norwegiun historical 
pa.illtcrs. H e bcloltg"s to the D iisscldorf school. bllt ha s a lso been 
influenced by ~"'I"ench art. His bc:;t kllOll'1l wOl"ks lire on subjects 
from SCHlld ina.vhUl lHytholog')' aud legeml, especially Valkyl'iell 
,HId Aasga lo.J'ds!'e iell He hu s al so painted historiCill pictures. 
scenes fl"oll1 military life, hunting scen('s, ilnd po rtraits . 

V. ST. LEnCII~: (18Bi .. 1)O:!):!) al sO belongs to t.his set of Diissel­
don pujllters. In hii·J 1H1IlIerons pictures of every-duy life of the 
Rococo period aUld t.he peruke age, and stilJ mOre of cloister life. 
he has displayed II tnl ent for epic art. fwd u geuial humour that llltve 
IIIllde h is pictures popular. '1'0 t he SIUlle period belong also AA8TA 
H AN8TEEN (born l8U ) - who "'0011 glwe up her portntit-pll.inting 
for Ii terll ture - , tJ.e hl"e.nre-p;dntcr, AfA"l-iIl,O ~~ DIETRICII SOl'l (born 
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1837). the c\e"f"er lwilllll!,plllul-er. ANl)ln:A8 ASIO:\'OI,I) (oorn .1834) 
- who hus kept nll1losf exciusil't.'iy w rcpresent.·ILtiolls of Norwegi:tu 
~Ider-lifc . the prnctised llll)(l,.;;('up~pailll-el". 801'11 118 JACO Il S ~: !I' 

{born 1~33 1 . the honest and illllia bl ... drpid-er of NorwogilLll eust;. 
('(lUutr.l- life. C. D . " - . ::x.;LS};S (ItlRU 18~j). ihc~ l lllldscltpe-p!lillter 

Sell .. ",\I,,:, the ma.rine painter BOI.I .. Hill] others. 
lH the <'ours(> of the "ixtics. Diis"eldorf g-rudulIll)' ceilsed to 

be the art~(;eutre of Norwc<,.6an paiulcr:;:. All cxternal cause of 
this was Gude's remo\'a l to ('al"l ... rn1l(' ill JR(i2. But in reality 
Oiisseldvrf hud phlyed it.-;clf onl": and e1'C11 an artisl lil.e Lud" ig 
Muntbe. who tired ill D ii ... seldorf nutil his (iealh, clearly IlIIU'ks 

the brenk. Hud form" til(' lran~iti\'11 to u IICW "iew of the aim 
(.f art. 

eA-IIL Sn"oT·H"s~J,;!'i (1.)1)1"11 i:-ql 1 ... tlHlicd indcl'd , after t.hree 
.,·cars in the Copen hug"cll a C1'I(I('III.1'. for a tilile in Diisseldorf lUider 
the tell listie genre-painter. \'a ntie1': but ~in cl' thnl time he b;l.<; 

~>€ut three ,rears ill PHri ~. Jl ill{' ill Stol:khohn. ami the lu!<t hrent.I' 
in Copenhagen: ,..0 tllat ill r('ality \luly a shot·t period of hit; 
artistic Ca1'(.>('r ilu ... beeu ra,..~e<.l on Ut'rluan ... vi l. H e is the onl.\ 
worthy follower of 'l'idelllllud a" 11 p:lillter of peH";lIlt~ life. and is 
I>€rhap .. tlmt artist",. oul.," superior ri"ul in Norweg-iall :I1't. His 
drawing" i" reillurkably SUl"e with expl"es.~ i {)11 ill <'very delail. His 
art bellrs throughout the ~tlllJlp of quiet. repre,..,.('{l lll ehtuchol)'. 
withoul pathos lind wilh~Hlt ;-.clItiw('ntality . T he betrll.\"ed and 
for'>ltkell p('" ... allt-i!"irl from ti l l' folk-~(l II~r. Ifjvl' gja'lf e gjeitin . ; a 
lishenlllw pntielltl.,· waitiug" for a lund : Hjl' lIlsngelscll (the Visita­
tivnl thut has fallen UpOU ' lI .,"OUllg" (·tluplt, who are sbU1cling b.l· 
tbe (; .)ffi.u of their child : !;il f' cOIHlcJl1lh.'d lIIun 's e(lilfession in Leu.s­
ullmd~lI.rrcsten : tilt' ."olllbre g'athcrillg artl1lud the fJag-oovered 
\'orp"e in En beg-t'uI'else onil)()rd (Burial ,11 Sua). are the subject,;; 
.,f his TIIost import.mt pictures. 

'fhe N ol'wegiun lundscapc-paintcr. L tllJl' !(; M U!'iTln; (18-11 - l 89(j\. 
oonteuJI)O!"ary witll Gude aud following- DahJ. also WOIl It. name ill 
Europe. H c is (me of the most relined colnuristo among Norwegiau 
artiiit8. a nd ... 0011 llIade for himself a persoull l rllnge of subjecb> 
and I~ marked te<:hrliqlle which he de\'cloped to fI. ltigh degree of 
I"irl.uosit),. Lu Frllnce. Corot, Rousseau ,j] ld DaubignJ had eontributed . 
ellch ill his OWl! WIIX, to free the art of IUlldsca.pe-paiutiug from 
<llltiqllUkd cOIl\'eutiolla IiS1ll. and, ill (J})positioll to the plasticully 
constructed eOIlJPosit ion-la ndscape, bad formed a landscape-art witti 
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a, si mpler choice of subjects, u, more whol e. more I·efined tone of 
colour, ItlJd u. more perliolluJ feeling - Ie l Ja,IJs(I,qe Illt illlf'. 'Munthe. 
who Ilfter the Hixties only left. Dusseldorf to \'isiL Norway. or to 
~lke hhl frC<lucntly repeated journey!! ill H o11l111<1 and Prance, CIUl 
IUlr(lJy be said to be directly influeuec<i by these French urti ,;U: : but 
FreQch htIJdscape,pflintill)::' ha.8 certaill ly expo.~ed th e subject·trickery 
of the D iisseldorf 8cllool t,o Lim. H e apPllrelltiy content!! himself 
with the sim plest subjects; but, these atrord Ilirlr , the ull1plest 
opportunity of re\'ellill,e in soft, insinuatill /!, (lelicnlely lwrlllonised 
toues . D e delights parti cularly in snow hlnd"cllpe.~, hlOre espeeilLlly 
t he ruiny, grlLy as pect; of II thaw. or the (ju!!k of II willter evening' 
with the flldin£:" glow of the !!un. or the fuirtl ~Iilllrner of the 
1U00U IIcross the snowy plain ; but he hul'> also a n affection for IIJ(' 
aut uUlu landscape with it~ sweet, mehuwholy ('ol om ha rmonies. 
And It picture li ke his Yillterll fte l1 n~d den norrske kyst (Winter 
Evening of[ the N orwegiull Coast). which he prc!<ented to the 
Norwegi!Ul National Gall er,I'. is th e work of II l1Ia ster. • 

,,7jth LlId\' ig M tlllt li e. the Diisseldorf tr,Hlition in N~'rll'egiu ll 

art wu s broken, and the wu y prepareJ for tir e wdliraJistie \·jew. 
And while Glide, ill Cnrlsru.he, WIIS uimillg' at II direct rcproductioll 
of nature. elements were 1II0ving ill the new sellool of colourist .. 
in Mtmich , tlwt onJ)" needed an iurpulse frOlll without t.o curry 
them on to naiurfll isUl . 'I'lr e impulse Came in the shape of II 

breeze from the light-flooded J:md;;cupe of the French open-uir 
paiuters. 'Ve lIOW find the grcll tcr IHi.n~ l)f' r of the Not\ve)::'i!U1 
artist,..; gllthered at Munich ; aud the most advanced uf thcm :lfter· 
w!lrds CRllle to stand uuuer tile in fl ucuce of the Puris );cllooJ, l~nd 
the budge of llutura lislll . But before pu ssing 011 to tll ese :trti ~ t s. we 
lHust mention It few who begllll their arti );ti c career ill D li!!seldorf. 
out who. sooner or later. allowed th clIl!!elves to be influenced bJ 
the new wudelley. This 1\' 11 8 not the elise with t he com'elltiomli 
RASMUSSEN (bortr 18-l2) and the figUl'e-pai nwr H ANS D ,\I I1 . (born 
1 84~). 

AM ALOUS Nn; I. S ~;~ ll;()rn 1838) went in lBtjO to D Usseldorf. 
lind then becll.me Gude's pupil in Carlsrnhe. but siucft 1869 has 
lived in Norway. H is tlilent liS lL Norwegia.n llLlldseupe pRinter 
is of the most solid ILDd genuille order. His province is the 
fjord scenery of southern NOIWII,)' - • Morgen ved IllLvet efter 
storm » (Morning by the Sea after a Storm), f iVteustemning fnt. 
H"llloerne, (Eveni.ng on the H\'lller IshUTds), t Morgen \'cd ell 
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1 d hayn (M rning at a Pi] t-haven). , FI' mbrydende u ir ov r 
Hardang I'fj I'd n » ( torm Ill' aking m-er l:fa.rtlang rfjord), 

J ORA' IEL EN (b rn lKi1(i\. akin in style to Amaldu 
and of II bout the Ulll ag, il' a [lid at r of uth- ountr)' coa,s 

nery . 
FR"EDERIK OLLET'l' (b rn 1 3~1 ) all'o began a Gud pupil. 

afterward tudi d iD MunicL. and fi.uall.r wa,s tron "1" influ need 
by th Fr nch I en-fLir temh:'l1cy , WIt rea.s he at first hi fl y 
. ought hi suI jets in the Honth-conntry fjord sc nery. he aitf>r­
ward mad til ast-cOlmtr.,· winter . with i~ mas ' 0 now and 
half 1'1' Z n riv J' • hi. pecial stud.,"-

AoEL TE' N ORMANN (b rn I. ' '+~) hilS <11 0 mad orw giau, 
and p iillly the l1orth-conntr.'- fjonl. Rcenery hi sp cial study. 

inc 1 aving Dtis pldor1' ill 1 K~I. and ettling in Berlin. ~vher h 
ha. ' joined the opposition, .l.JorllltlllJ1 has <tlways tried to g t rid 
of the sen ationalism that lIlarks hi . .wliel' pictur s. Th land­

ap -paint r. Lt'DVlG KHAMHTAIl (born 1 lfJf»), al 0 sturn I in 
Du.' ldorf and Munich. His pr(winc.> ha ,' b u the fir f l' st in 
autumn mist and winter. 

Of the painter that Ila ve :-;tudie i in Munich, the older gen 1'/1 -

tion i far 1 ' important anll iut l' .' ting- than th nec effing on . 
which afterward came undpr the influ uc of the French op n-ajr 
painting. We will mention tItp fi.gurp-painLer OS 'AR WEIWELANI) 
(born I -1-1-). the genre-painter MA UHf' GRONVOLD (born 1840), th 
flo-ur -paint rs WILHELM PETER" (bol'll 1 ( 51 ). <L.I1d AXEJ~ ENDER. 
(born ] 53). The la t -named hal' r centl)' hown uili ient nero-y 
to depart from a long pnrsuf'(l ('our 'p of conventional painting. 
and with fre h vigour 'levote hitnf'H:'lf to "culpture. To thi 0- uera­
tion al. o b long ANDREAS JE I'l EN (hom I 4.+), a painter of moun­
tain 'c nery, FRlDTJO~' MJTH -HALD (born 1840), a pain r of coast 
c Der~· . JOHANNE. MARTI ' GH.I lIIELl'ND (born J -t.~) , who ubj t.' 

ar a <md shipping, th figur -paintpr HRISTIAN 0 (bom 
I '.1,3), and eRp cially th versatile 0'1"1'0 I ' DING (b rn 1 ' 2), fL 

broth l' of th culptor, tepha.ll' inding, and the comp 1', hri,ti n 
.'inc1ing. inding had already ma hi ' debut in lite1'atull b £01' h 
began hi · arti tic studi und r Ecker b rg, contjuued und l' ud fa 
I-,'Uida..nce and In.. tly in Munich . Hi ' l'Pstl ss and ambitiou artistic 
tempemlllent has ince antly tri d t.o find sati faction in a va1'i ty 
of ta h . Not only has b divided h~ great workinlY-pow 1's' b -
tw 11 painting and lit r31'Y r . ceni . in rest , but v n in painting 
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his course ha.s bf'en l~ fever ish qucst , with SIHII p t.urns !lnd lelLps 
- lIlarine pictures and genre, historiClll sccnes, pallorlunflS (Battl e 
ou the Plains of Leipzig) amI stnge scencry, representati ons of 
fi shing-life on the Norweghln coast. aud of I lllld~clIpcs and pea8lwt­
liff' from Lofot.en. Fiunmrken IIml the arctic re~ions. His Proteun 
ntlture 11Ui'! inccssfUltly cJutIlged it s mflllner of manipuilltion. and 
sutisfied it,,,elf with lIew p.xperilJlents: but in all this vcrsatility it 
is difficul t 10 rccl)g'nise other feature:; thau thofit.' IllUrked by will 
and energy. 

In the fighting' .l!eneratioll of puint er~ tlui! now fol lows. EI!.H' 
P~:n;lIs8EN (hoi'll 18f>t ) and HA NS H~:n: HDAIiL (hl)rIl l~f)j ) oCcupy fl. 

somewhut. special place. Both are to some ext cut trlilisitioll fi gm·es. 
reeept h'(' geniuses th:lt hnve been exposCll to t he ill/1 ueuct' of two 
widely-differing \' icw~ of art. 1.\ t th e time wlu,"n open-IIi,' pai nt ing 
lllHl irnp"csflionh;11I took nrt LoX • .;torlll . alld dl'O\'e the NOI'wegillll 
painters ill }'1 1lllich fir.-;t to PllTis to lOl)k and learn. aud th('n home 
to fig-lI t and act, EILIF P ET};Ili''IEN was ulreu dy a HHdure ar-ti~t. 

Tt Wll!; 110 i!a :-;y Hiltiter for him to break nllli pletcl.r with his 
Germllil trnditioll , eh,l llg'c hi!; iden!.;, IlUd alt er his method; but he 
did Itil t1Ji:-; . As II high-pl'illci pJ ed 1l1-tiSt, he folluwed HII.' ballllel' 

whose IliottO wa .~, Forward II_ud hume ; li S a g'uod soldier he took a 

mllnly uml hOll est part. in the strug-gle. Eilif Peters~en was firs t. 
IL pupil of Eekersberg-. their went to the Cope nhagen }\ callem)" 
lind t hence to (Jal'lsrnhc ami ~hlJli ch . I n th e picture-galleries he 
becume gr('u tiy iuflueu('cd by old art. ;:~{I then went to Itul), to 
scc mure "I' thuse old colouri sts who were his l'clli teachers. He 
their weul with ti, e Sh'CIUII to Pa ris, ulld ill I S8~ joined hi!; iel!llw­
studen ts whcn they went home to make a eOllcllJest of their cOlllltr~·. 
Etis very fi rst pictures attracted great uttentiOI1 . and his Chri&tian 
U Ilnderskri\'cr TOl'ben Oxefl dodsdolll (ChI'. II Siguing 'l'orben 
Oxe's Dea th-warrant ) was lUI astonishing perforlllauce for It young 
mltll of 23, It mast.erly work iu the peJfcctiou of its composition. 
its strenj:,rth and fllluesfi of colour, ulld eflpe<:ially its psychological 
churucler . 'l'be st.udy ludafikYflset ~ (Rifls of JlldllS) with ita evi­
dences of Venetian influence, opens the series of Petcrsflen's Bi blical 
pictures, of which we will mention the'" huge alt.'lr-pieces ~Kors­

fa'8telscn» (Crucifixion ). cH yrderuefi tilbedelse» (Adoration of the 
Sbepherds), . Kristns i ElIlmaufI » and «K ristufl i Gethfiemlllie ». His 
eodeuvour here blls been to unite his new unturali fl lll with the 
:'lTalldeur such art delJl £Uldfi. His lurge street flceue. . Pnl PillZl'.ll 
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Monta,nara", with i eff ct.iv colouring, and hi capital « i sta i 
t teri i ora» ar p rhap the b st-dru,wn figur pictur s in 

Norwegian art. The cen ry in hi larg «N turne » is taken 
from the n ighbourhood of Kri ('i; rna, the ft b auty of a nor­
thern umm r night bing ymbo]i ed in t.h nak d fi gur of {I 

girl. L tly, Eilif P eter en ha al 0 painted p rtrai s of a hiO'h 
ord l' of e - lJ nc , th be t among th m being a fine portrait of 
hi wife, and th m lancholy one of the author Arn arborO'. 

Ea ily infIn need and y t highly original, xp rim nter and 
dr am r, of a paradoxical and obscure nat.ure, but ,t bottom a 
true g niu in a.rt, HANS HEY ERDAHL is peI'hap th mo t inte­
re't.ing of all the artist of the igbt.ie . Th l' is non , 
a h, non hav tak n uch 'harp turn, ' and lOu,d Auch trang 
o illati n. between geuins and triviality; but with all his ec 11-

tricitie and momentary fit , of wealm s, hi' and will continu 
to be the favoured colourist of Norwegian art. In] R 7+ h w nt 

Munich, and in 1878, when only 21 years vf ag , th young 
arti t rec ived a prize for hi Uddrivel n af Paradi » (Expulsion 
from Paradi e) from the French O'ov rnment, who also pur ha ed 
the picture. Heyerdah1 uow b cam a pupil of BonlHLt, and bt 
the ame time tudied in the Louvre. It is from this p riod that 
his capital copi of Bellini, Rapha 1, Ribera Hnd Rembrandt 
date. By ~ D t, yng ·te barn d0d » (Death of the Young t hild) 
h won the priz off, d by th art periodicaJ « L' .d1-b, a thr 
yeari' scholar hip for th pm'po ' of studying in FloI' nc , From 
til Pari p riod date!> al 'o hi 'on 'cientiou and l' fin d portrait 
of th actre" Laura Gund rl:H:~n . Th beautiful pictur of I/. Twq 
,'i tel' , which H yer ahl painted after hi r turn to Norway, 
perhap the mo t pI asinO' pi cture in th Norw giaD ational 
Gallery, is the ripe fruit of th twofold infiuenc of op n-air 
painting and fr e Italian, especially Venetian, art. In hi pictur ' 
f)f <, Badend gutter» (Boys Bathing) and "Hamuer» (M rmaiWi), 
a a.l 0 in oth l' lat l' pictures, Bocklin' influ ne i easily tra~abl , 
Oue of H ey rdahl' most beautiful pictures i th 01 lUll «En aT- , 
heidel'S dHd» (A Workman's Death). In addition to th figur 
picture' , he ha ' produced a considerabl number f lands cap and 
portrait! . f late year', in pposition to the French naturali ill, and 
in obscur enthusi m for a pan-Germanic historical a.rt, Hey rdahl 
has produc d s veral great works on sl1bj ct taken from candi­
navian mythology, The e, however, principally betray the fact 
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tbat he is not. II profoundl.r thoughtfu l painter : his IlI leut. lies in 
a sense, IUld voluptuou.~ I.mjo)'ment, of beaut.,-. :J love (If delic!lte 
form, alld un iutoxiclltion ill the swectncsil of colour. 

In strild ng co ni rust to IIIl artiiSt nature of this ki nd are the 
twn artists wbo w('n: the Hdmd leader,.; ill tltt' hurd fighl tllltt led . 
ill the eightie.;. to tho \, ick.ry of llllturali :-; 111 in Norway. numely. 
E ltIK 'VE ln~NFlK I O I ,1l lUlU Cll lll .-lT IAN K110 1l (L The baltle was not 
/)uIy to Will flU uncomprehending public. hut wns dircc:ted against II 

whole tendency. the Germilu tmdit-iolls of Nnrw <.:g-illll art. it'! cust,..ofr 
idealism, it'! false romanticiSIll . 'l'bat the battle W:!>; l'Olllparllti,-ely 
short was dUt' in the first plu C'{' to the fact thnt thc coutcllding 
hnlld of Ilrlists wpre IIOt onl)' possessed of conri1g-f'. hut ulso of :1 

fuir amount uf LilcHt. l\10rf'Over. the)' Imd for tllt'ir ullekground 
the realistiC' CUlTcnt \· .. lt i('h WlIS at t hat time -so strong ill all 
departments. 

E}(IK 'V~~IIES~"IO I.I) (born I ,";;,:,) sLudied in Mtlllieh hom lti7fl 

to 1880. but enrl." began to emancipate himself from the artisti,f 
"iews of his tellch(>riL At the SUUlt,' time. hie' aroided picture guile· 
ries. and ackuowll'dged uo (ll her f;(furce (If instrnction iu his urt 
th11ll the iluHlPdia.le ,.;tmly of lIi1hu·l'. It was the IlUlUerous exhibits 
of French Ilaturalistic plliutcrs ill the l\lunicJl exhibition of J87U, 
that opened his eycs to the road he wus to follow ill the future . 
Tre then went to Pari!', where he siudied for thrce yeors, lUld be­
C!lllle It tlJOrougll '.;(JIIr"rt to Ilnt~mdism aud open-ail' rilintill~ , with 
subsC<Juently l~ le:luiup- towards iUIj)l'e.;s ionislII. In 18xH be scttlc<1 
in Norway. wbere be became the lll·tist wllo Ill(n:.l clearly formu lated 
tbe pl'ograwlIll' of tbe Hew tClldcncy. and plnnllcd the ~tr-lltegic 

tactics. 
'Vcrenskiol cl"s uli prodllctioll is not reaUr ,'er)' wide-rallg'illg. 

htU] his choice of subjects is chiefly limited to the scenery o[ his 
lIutive country, and onlinllry c\'cry-da.v life. lUld to portruits. Every­
thing tllut he hilS donc bears the stump of solidity ; hut with all 
it·s solidjty. his work is by nO meaus hLCkill~ ill charm. Even his e!l-riy 
picture, .. }Jt Mode ~ (A ~lectillg) . is itlto:.;ether realistic ill churacter ; 
but it ",UlS not until he h!tt! returued to bjs na.th·c couutr)', that he 
produced bis two excellent pictures, .. 'felcmarksjenten (Tele marken 
I:JeuslI.nt-girls) (1883) :Uld «Bolldeb(.l,,,·u,veise (A Country F unend) 
(1885), both in the Nlltiollltl Gallery. In both pictures the land· 
scape is as impOI1:allt 11 pnlt i)f the picture Wj the figures themselves. 
For the fi rst time in NorwegilUl art. we ha\'e pictures that lire 
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n ntir ly in th open air. ne of WeI' nskiold ' mOAt b autiful 
land cap , with roo t f ling in it. i Sowm raftell >' ( ummel' 
Evening) (1 !"-I3). a, portrait-painL r . W crcn kiold is un urpa ed 
U; orwegian art with r gard to thorough work, trildD~' lik ne 
and forcible charocteri atioD; and alth011gh he i no born (olourist, 
hi portrnit are of high arti 'tic excellence. We will here mention 
hi portrait of Bjorn tjerne Bjorn on, Eril\:a Nissen, F r d rik ollett, 
Fridtjof Nan en. and above all, Henrlli Ib n. Weren ki Id ha ' 
gained till great.er r nown as a draughtsman. The high t achi v -
ment of hi art is the illu tratioll:-; to orwegian fairy-tale . Of 
lat year, he and on or two other :N orwegiH.ll arti ts have beell 
engaged in mu trating 1101're turlason' Norwegian R yaJ. agas . 

. HRISTIA N KHOHO (born] 8;)2) had pa ed his law examinations 
b for he went to Carl 'ruhe. where, and at Berlin. he studi u under 
the earne t r ali t and figure-painter, G u, sow. In Berlin, l1i 
friendly inter('onr~e with Max Kling '1'. \\110 was at that time in 
tp.e middle of hi r a Ii tic period. was of special ignifican f01" 
Krohg , ... ·ho nbs quent theories .of art w r probably influenced 
by hi friend 's pe illli -tic social philo opby. Lat8l' on, ill Paris, 
he " 'a forcibly attracted by the realisti<: current of the eightie ·. 
and. at about the salJJe time as the other artist,.'. returned to Nor­
way. Impr ionislll for him W;j~ not mer ] y :t n w view of ar t. 
but an a.ctual new artistic f rill resting on new social. ethical and 
religiou theories. Art was to ha,ve a so<:io.l aim in th truggl 
with poverty and injul'tice. with hypocritical social laws and a 
morality that I\"<t, at enmity with happin s. The portraying 
of l' ality came therefor to som xtent to be plac d at the 
ervice of the telldency, e.g. in , Doggry , (Da.wn), \ Be oget 

ho doktoren (Visit to the Doctor), (Kampen for tilvf.('l' 1. en > 
( tru1rgle for Existence) and Albertine l . This theory of l:Irt was 
defended by Krohg and his companions-in-arms with an uncompro­
mi ing corn of existing condition, and an impulse to manif t 
it in acts, that arou, , d the wrath of th O'ood citizeDf> :md a 
fierce mental ferm ntation among t he youthful memb rs of th 
community. This wa especially the case 'wh n Krohg, in a larO" 
picture aLd a littl book, both baring the nam of ,. Alb rtin », 
had t him elf the task of !!ivin an unvarni h d account of th 
eduction of a poor Kristiania girl, and the brutality of p'oli~ -

protected prostitution . After thi , Kr~hg devoted him lf ntirAly 
to art. Only during t he last few year h as he re um d hi literary 
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Werensklold : Portrait of Henrlk Ibsen. Photo by VlIlrklg. 
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labours in altog ther different field " and esp cia11y 'L ' a witty and 
humorous writer of n wspaper arti Ie . Among thes th interview 
combined with portrait, i hi P culiar province. A seri of them ha s 
b en published under the titl of «Dagen . ma~nd >\ (Men of the Day). 

Krohg's work ha reach d its highest artistic perfection in 
his pictur s from Skagen, which are free from ev ry purpos but ­
that of delighting the yP. - «Gammel kone» (Old W01lJan), ,. ov nd 
fiskerfamilie » (Sle ping Fisher-Family). Kr bg has pl'odllC('(l a tru' 
and char act ri tic type from the east-cuuntry pilots and nilor. 
Am ng his pilot pictures, w will mention «NorJcDviml» (North 
Wind), ~ Det tunge budskab " (Heavy Tidiugs), and «Hart Ire> 
(Hard a-le). 1 R ly allied to these is his one attt'mpt at historical 
painting - «Leiv Eriksson som opdag l' Am erika» (Leiv Erik. 'son 
Discovering America), now in the Chicago Museum. Krollg has 
al 0 executed capital portraiis f)f J oban verdrup, and of G rh~Lrd 
Munthe and other Norwegian a,rtists. On the other hand, hiR illu­
stration to Henrik Ib en's cTerje Viken >\ and Snor1'e tnrJa, on's 

• Royal agas are of less imp rtancc. 
FRI'l'Z THAULOW (bol'll l 'n) may be named as a third leader 

in the cau of naturalism. He first studied in Copenhagen, and 
then in Carl ruhe under Gude; but mo t importance fLttaches to 
the three years h tudi d in Paris. Hi young and enthu, 'iastic 
. rti t ' soul found a new ideal in open-air painting. Wh n he 
came bome, he foulld"d an open-ail' academy at Modum, where his 
example, his enthusiasm, and his pertlu:1.siv I ersonality, exerci 'ed 
a great influence upon the younger generation of laDusf'ape-painters. 
H was truly made to O'ather young' m n about hill. Enthusi(~ .. tic 
and amiabl, rich and indep ndent, active a.nd handsome, full 
of good humour and bold confidenc , h wa one of the centra.l 
ugur in the young g n ration of artists. Thaulow is very sensi­
tiv to enjoyment in .art, and his aim in paintino. is to give an 
impres 'ion of beauty. In his earlier wint l' pictures, he has re­
pre nted the clear Norw gian winter's day with grea,t fr shu ss. 
But his art is always iL~inuatiug, whether he paints sunny pictures 
or nature veil d, which is 1'e Uy hi lement, wheth I' h l' produce 
NorweO'ian or Ji'rench scenery. Of late y aI'S, he ha return d to 
-th Rtudio, and it is e pecially by hi later production that he 
ha won warm g,dmirer in Pari , London and America, and an 
internati nal renown. But it would be of little u to in tance a 
few xample of his xtraordinarily facHe and multitudinou pro-
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OU ti n. T btain a compl idf'n of his , tyl , it, O1fld b n c -
ar n t on!. to 0 throuO"h th variou public all ri Itt h m 

and abroad, but al ek out pic llr ' in priva coli tion n 

id of th Atlanti . 
ERHA.RD MUNTHE (born 1 4H) al 0 tudi d in Muni 'h, tog th r 

with Pf' l' n, W r DS iold and Heyerdahl, but was lL rwards 
tr DO"ly impr d by modern French hwd 'cap . Hi land a,p s 

fr m the tim h was in German}' r v a.l a deci 1 d O"ift of olour, 
and profici ncy of artistic manipulation. When h c m hom, 
how vel', with hi y opene 1, through Fr nch art, r.o open-air 
paintino", it wa not to , e N orw gian n ry with Fr neh y s. 
Hi art arly acquired a trongly national charac r and h b 
came p cially an a t-countr.v paint r . Munth h u.lway b n 
fond of a -country life. and ill th r colI :tions frOlll hi hildhood, 
hi impr ion of nature W 1'e alway interwoven with th s of th 
old p ant. art and ('ircullh cribed imamu:tt:ion . But th p asant' 
former , n of colour eem d to b dying ou . In 1 93, Munth 
t 

xhibit d 11 fan uul illuo tration of Norw"gian fairy-tal ,' , in whi h 
he attempted break through th narrow rang of natuI'ali ti 
subj c , and, on the basi of om old p a ant fancy it hoWD In 

it pictorial l' pI' ntation . to rai ' a new, p ronal imaginat:iw 
art, with harm niou colours in primitiv ' c(llDbina.tions. Fr m th 
v ry fir t. th e fanci s emed to bp intend d a pattern f I' ill 

kind f art n dl work ; and 'inc th n ,L number of loth wov n 
aft r th ld national style 1mv appeared, that in choi of olour 
and hnica.l x cution are in clo, e illlitatioll f Munth ' d igns . 
Iu thi dec rative art of his, Muuthe i not only an arti t, but 
al 0 a mi ionary ; and h app aI'S to lulve set him 1£ till ta k of 
h alinO" th y for colour, w ak Iled by an in mati Ilal fa hionabl 
art. And hi ' colour propaganda in tL Ii Id of cl th-weaving ha 
not b n in vain ; for his ,tyl of ('loth i now the pI' vailing n in 
th flourishing orwegian art of W [lVinc}' . W find imilar t n-
denci in th «Ev ntyrvrer Is (Fairy-tal Room), arm in th 
H 1m Moli n Hotel~ n ar Kri tiania, decora.ted by Muntb in gr -
toe qu p lychrome fa4ry 8C n s. cut ont in wo d and fantasti all 
ornam,_n d ; and also in his <Lrchaisti and 'h'ongl 
lour d illu tration to norr tllrlason ' , orw gian 
that ar vidently infIuen d by the buri d art of th 

All the arti to' of the natura.li tic , sch 01 hith rto 
th outcom f wn cultur. With tb xc pti n 

aga' , 
bron7~ ago. 
nalD d, ar 
f Thaul w. 
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who hus ,always ~lJ IL downright intenmtiolllllist, they hlLve all, 
fUlIong other thill~, worked with full consciollsness for the nll ­
tionalising of Norweg1!lll art, Iwve tri ed to free fhemselves frOIl! 
foreign in1luences, whose trllnsit.ory usefulness they acknov..:ledged. 
hut in whose lasting' dominion t.hey sn,w the grcat,est (hUlger for 
Ilmstic OI'igimuity :utd depth , All the stmnger i!> it tlmt the BlOst 
strongly infll1euced by 'French art is tb e pcmsflllt-born C llltl S1'LUo' 

S KREDSV I O (born 185..J.), In h is curlier productions, he actn:lll," 
stlwds out from the Norwcginn naturalistic artists as t he leust 
Norwegillil of them aU , all returning' hOllw. II(Jwevel', after h is 
years of apprenticeship ill FrluHie, it was nvt 101l g" before the 
peasllIlt, Iyrie infol tin('t in him obtlli lh'd the Itlilster,\' ~Wl'!' the :lliisti('. 
lllld iu his later work, he IHUI ret.urned witb full cOIl.;cioIiSUCSS tu 
th e country districts ;'l lld the recoU eC'lions of h i,.; chi ldlz ood. But 
all through there rmlS !til nll(lertone of someth ing foreigu Ilml 
highl}' cultured ill his manipulalion and colon ring. Aft er 187-1- bt' 
studied in Pa ris, wILer,-, his . ,Ferm l}:1 Vel'll oix was purelwsed by t pe 
French State, wlzilc his . Lalldska~ 1'1'<1 Corsicll I\'a,.; purelHlscd for 
th e Luxembourg- Gnllery. ' Ve will also mentiOIl his lar~e pict.ure 
of the plains of Grc1" Lis . Ua.llude . Pall, vildstra u (On the Wron~ 
Scent). SI. Hnl1sfest > (Midsummer E\'e), V:Lid ris\'isa (u series of 
witter-colour dra,will ~fi.l), . Menneskens son (OI P Son of 1\1:111). whicll 
rccall fol Uhde's sty le, und especiall ,)' Vinj e's bllrU(lo lllshj l.' lII (HOHlt' 
of Vinj e's ChilrlllOod), 

NICOJ.AI ULt'~n: x (18:Jn- 18Hnj. fup talented pui nwl' of 
Lister 's stOll )" shores. and t.he t;el~-washed sHnds of Ji{'rlerCII . wus u 
discoverer in Norwcg-iall hwdscape-puintillg. He was II clever 
painter, It distinguisl:cd colourist , ami a. surc draughtsullllI . R is 
sketches and studies biLve lUI ulmost impression istic freshness, iuul 
his pictures an nJt.ogctlHlr superior dWl'acte r, 

J ACOIl G WERSt:;'" (burn I Bot ) takes his subjects from the thick 
forest aud the sllowdu,d ridges, ilS in . Pau rudge post (On the 
Look-out for Woodcock), . Snefob (S now-storm). 

KITT\- K I ELI.AX!) ~ I)orn 1844) also t.akes most of ller subjects 
from J'u.xlerell , but it is the marshes lind sand-bills farther inhllld, 
not the coast, 

The most able and t:tlented Norwegiun IlldY-ILrtist, is H ARR I J.:-r 

HA CK ER (born 18..J.o). Interiors lire her specinl province. and tbere 
is no Norwegiftll li.rtist who hn.s seen iudool' colours more delicatel),. 
ricWy Illld cbe.racteristicully hllrmOlliseO. thlln she. or who hns 
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paint~ iu all i br adth and' ha,de , the light tr aming iJ:). through 
the low wiud w in n, brightly-coloured p asant' cottag, Hooding , 
the sttrfa of a table, glancing 011 a fa c, lighting up a l' U shirt, 
or ink.ing, int.o richly-colour d badow, A a colonri t h ur­
pas e mo t of her naturali tie f n w-arti t; h' i. nOllO'er than 
ThauI w, mol' I' fined than} rohg, 1 

All tller-e ,arti t ha,ve tood cIo, e tog tbe].' . round th baDlle1' 
of natur-.t}ism. TRF.ODOR KrT'J'BT.s:EN (born 157), n ' th 
hand, ha gone hi own strange \ ay. s . a,1'ly'a jJ 

h had paint.ed in Munich the dey r pictur (, treik n » (tli 
and in e that tim he ha now and then painted a pi ~tUl; ; but 
he has n yer really felt at home ill oil-painting. H i of a .twofold 
natur ; he i a humori t and a l)~ic poet, a vi i nary and a poeti 
geniu. Hi eries of drawings of the Homeric t Batrachomyomachia>' 
i ' a ma terpiere of satirical animal humour. Racy humour cha­
rac rilS ' hi illush'ation of Wess l' <: HundelDord t », and )lis 
dtawinO'~ ~ Fra Ii 'et i de smna forhola " (From Life in mall Cir­
cumstance ). 'But it is in the illu trations of 'Norwegian fairy-tale 
that w fir t learn to know Kittel en's imu.O'inative art to the full 
- :Nokk n >' (Water- 'prite), «Hek (>n » (Witch),tc. During a couple 
of year' my on a barren Lofoten island, hiJ' highly-tuned naturf:!l 
fanci . <Fra Lofotell , came into existenc ; and' the mo, t matur 
fruit f Kittel. en 's tal nt originate, from hi native place -

J 0mfrulallds eri n }) , a erie of land cape effect· who e charm Ii 
-in tbpir original feeling, and tbe simple grace of th i1' xecution, 

Among the painters who began in Munich m.u t furtb r be 
II med he clever draught6man a.nd cultivated artist, BER~T R0NVOLD 
(born 1 59); the animal-painter, ARL U CHER'MA N' (born 1 55) - of 
whos pictures w will mention ~ Flamsk hundefor pand» (A ·Flemish 
DOg'-T am) - and ELI ABETH J DING (born 1 46); .oLAV RUSTE 
(born ] ;- 0), influenced by th old German portrait-painting;' th 
figur -painter . J All ' EKEN ES (born 1 47) and . FRITRJOF . MITH 
(born 1 59) profe or in Weima.r; A TA N0RREGAARJ> (b rn 1 53), 
portrait-painter; WILHELM HOLTER (born 1842), portrait and genr 
painter. 'who has been director of the art .and handicrafts school 
in Kr: tiania since 1 84; NILS BERGSLIEN (born 1 53), who has 
painted. c ne from N orw O'ian pea ant-life; the lands cap painters, 
PHILIP BARLAG (born 1 0) ahd CARL NTELSEN (born 1 4 ), GEORG 

TRfJMJ)AJIL (b rn J 56); and the mar3~le paiIiter, ARI. Wn .. lI1<JLlIf. 
BAnTH (born ] 47). 
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\Vhile Illl these artist6 lw ve been far from the naturalistic oppo­
sition tbi fl is not the case with the lundscilpe-painters, };oVAlm 
DnuKs (bom 1 8ob). ~~ln;1H(lK BOlt(l};~ (bom IS5i, see page 3:l3), tbe 
figur"-puinter. F ItE I)IOK K OMITO (born 18(10), N lI.s HA:.'sn;EN (born 
1855), the flu e ond noble painter of Norwegiull flccncrr, wood and 
"lilley, COllst Rml Seil., anti the marine painter. H JAl-)IAIt J OIINS};:.' 

(born lSf)2). Koisto cspechtlly has produceu ver)' interesting things 
as regards impressionistic technique. ]n his Sllll ll )' pictures of" 
Capri 's white loggie, he has al!>o obtained peculiar effects. A~ the 
caricaturist of the period , lUlU tbe most generally employed iIlu­
strIdor, A;o.' I'llEAI> BLOC II (borllI HiJ9) has evinced untiring activity. 
'l'his bmnch of art hus subse<lllClltiy ha.d talent.ed follnwers ill 
O. Knolls , G. L".;n l!~1 :Uld O. GULIIUANDSEN. 

The .,·ollnger artists, whost:: ded icittion to urt took place during 
the contest about the open-a ir painting, are all colourists wore 01" 
less. 'fhcy a U have their wellk point ill (lrawing. and their limita­
tion in a poorly de\'cloped pOwCr of cOlUpositiQIl. For all of them 
tilt· nt.'ct'flSUI"\" rccluirement of {pood art was that it should be doile . " 
correctl~' , that it should be soberly observed and reprodnced with 

tlllfnili ug- correctl.lesS, whi(ih agaiJl was as much as sa ring that 
it wns to be correct in colour, and produce lUI illusory effect. 
There i" an f>umest intention to be true in their contemplation of 
nature ; .uu) their courllg"c. ..... uz "olouristic efforts rllld bold mlllliputn­
tion clm somet imes evell throw thell' lTIa.'lters' pictures into the 
·shude. $e\'eral of these artists ha,\'e also uud ergou" considerable 
changes with the passillg years, ha,ve sought out:1, path of tbcir own. 
und ha.ve attaiued to greater maturity Ilnd clearness in their ll.lt. 

GUSTAV ,VESTZEI, (born 18MI) is one of the most eminent of 
this gCllel'lltion. He made his debut with an interior - cBilled­
hnggcrllt-elierob (the Sculptor's Studio) - which showed au extra­
ordinary power of imitutiOll of the exterlml reality. In his cKOll­
firmlltionsselskll.l.. ~ (Confirmation P :lrty), lUl<l that master-piece of 
(:olouring, .. Frokorn. (Breakfast), he depicts the Jess weU-to-do 
cltlEses in t he cupillli. und has also succeeded ill gi "ing It truilifnl 
impression of the socitll surrou nd ings of the people represented. 
]I.l . Dllgurh (Middlty Meltl). he represents a cotter's fltmily round 
Ule table; while ill .. Fodera.a.c1sfolk» the figures llre secondary to 
the interior in which they appellI'. [n .. Bondedlllls » (Peasnnts Da.ncing). 
too, the sc,'eral figures }l.re n'tther secondary, Of lttte years, 
' Yentzel. hilS painted (J. number of fresh snow-scenes. 

35 
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E LF 0 T (born 1 5 ) i the 0'1' at t · oloUl~ of thi 
mpany. Hi r tie imagination, whi h i alwR,y k pt down by 

hi will to ober ob rvation,:£ia h flut iu WI1l"lIl" gl win coloUt'. 
The ubjec of hi pictur ar never fantasti . j dramatic 
«Barn mord r k n » (Infanti ide) tand alon in hi art. With 
thi 'ception, hi pi tui-e are alway of v ry-da subj ts -.:.. an 
op II door, with two p as ants haking hand, whil th t < xti t 
emplo the m ment in e ing the unshine Otlt id spal'kiinO' 
throuO'h h. crack of th door in «Et b Vi it) : oupl 
of hildren tandinO' gazing at the «Brudefol som drag l- forbi» 
{Bridal Proce ion Pa ing), etc, W will furth I' m ntion hi ' 
portrait of Jon Li and hi wif, witb it iride c nt colour­
effect and of Bj0Tnstjerne Bjorn on and hi wif. . J;' fir, t­
named is e p cially haracteri tic in tb decomposition of th 
olonI' in which oot' talent for colour has found it m an 

of expr ion. The light fall in 0' ntl,l and sunle ly ; but th 
colours are een wi b an eye that p rc h"e the burning t nd 
tr mbling of the el mentary colours in (>,\,er.v had. Th colom, ' 
lie there in litt! harp touches ide by "ide, a,ch sparkling by 
i If, lmtil the picture i look d lat from the di tance ,'Vhich ~ 
it is intend d to ha'\'e, wh n the antagonistic point ' of col ur 
melt into form , and acqnire one tone in which th light ripple!:! 
and dw lis. 

H .UFDA_' TR0M (born 1 63) began by I rae i 'ing th pictur qu 
principle of naturalism upon his n ar t urroundinO', Ililld l' pI' -
sented in cold, pe imi tic picture - «Dugurd hvil» (Midday R t), 
e .. - mall circumstauce and daily toil. But later on, wh n h 
had b en abroad, hi ar changed its character. It b CMU: a 0'1 -
rification of th home, of the wife and mother, of th children, 
of the house and the neare spot of earth. At th . a~ tim 
hi picture b came bold and ch rful in coloUl' da hill in u­
tion and. more vigoroUJ:! in form, W will menti n hi rolin d 
cDameportrret» (Portrait of a Lady), and th char~ 'teris1ii portJ:ait 
of he art-historian Emil Hannover. With this' last pi ture, whi h 
j sligh ily onventionalis d in the pirit f an i.qu art, trQm ' 
natul'alirtic developm nt is in rrupt d, and h. ha ' g n ov r t 
the camp of th Y01?-ng st g n ration. 

VEND J ORGE EN (born 1 61) j a tru -h art d portray l ' of 
the imple feelings £ simpl p opl. Hi b pictur is ~;Enk u » 
(the Widow) and .« ann n " (h n). EIVI J) lEL E , HEWA 
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. RE H, I NE HEEL and I GE'RID DAHL mu t also be mentioned 
Jl,monO' fig:ur -painter . 

The numb r of land cap -paint rs in thi generation i very 
great. B sides W ntz 1, Soot, tmm and J 0rgen n, who have all 
3J 0 painted l ... nd capes, we may mention MARIE TA lES, HJERLOW, 
JE SE -HJEL, KALLE L0CRE ,TORGERSEN, INGDAHLSEN, KONGSRUD , 
KONOW, GEELMUYDE ' and the early deceas d J ORGEN 0RENSEN . 
The last-nam d arti t 's «Ve tre Ak r . Febrnar: 2 ° kulde » i the 
most typical landscape that the N orwegia n op n-air chool has 
pr duc .d. Another characteri,tic picture is AUGUST EIF.BAKKE'S 
«Opdrekning for d fremmede » (Preparing for the tJ.·angers) - a 
t ypically naturalistic interior. 

W will furth l' mention Gu NAU BERG (1 63- 93), who in 
his chara.cteristic painting glorified hi nativ di tri ct Nordland, 
and pecially Lofoten . 

It i ' an altogether different spirit that we meet with in the 
pi tures of EDVARD M NCH (born 1 (3) . H e i a peculiar p rsonality, 
much of a mu er , om thing of.a poet. A a painter h i' fI, stro~g 
ann fling colouri t, in who e art the colours com out with their 
ori inal str nO'th and with a tirring d pth of expl'es ion a in no 
oth l' N orwegi~n arti . H e is aJ 0 a true lin -artist ; but the ex­
pI' 'ion of the thought and ubject i 0 much more important to 
him tha,l1 the form, that he ha alway disdained the perfecting 
of th artistic media,. From the v ry fir t he met with th most 
rancol'OU opposition, but the opposition ',,' 9,8 always accompani d 
by admiration, and his art has mol' and more galli ~ d ground. 

Even «D t syge barn» (the ick Child) aroused con idel'abJe 
attention, but was also sev l' ly censur d for the indifferenc to 
detail, and the neglect of naturali tic tudy. But a a colourist, 
Munch ha reach d a height that none but H yerdahl in a few of 
hi pictul' s approach . Of picture painted in hi youth, we will 
further m ntion «V aar » (SprinO'), and of hi later work , « omm r­
nat» (Summ r Night) and «Ang t » (T rror). Munch's oth r pictures 
may be grouped ab0 ,t the e. They tr at of the sam ubj cts -
icku _ , xual de ire, and night; and th cry of terror lies behind 

them all, behind all th val'yinO' f elings and ensati ns of life, 
like th fun am ntal fe linO' that mark the limit of joy and 
orrow - terror. In th laring liO'ht of terror, even very-day 

Iif ha a diff l' nt appear\Ulc. Ev rythinO' turn to irony, cari a­
tur , illu ion, a in th vision of a f vel' pati n . Th y :1.' not 
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DE'''' !l lld snrlmsl1lg thoughts thnt MUllch hus interpreted in his 
art. but he present.& them with 1I personal dc\'ution, u. poetic fIilICY , 
ulld n courage thut raises his productions above ephemE'rllJ Ilrt .. 

Munch is 111so nn excellent I,rrrtmitrplli nt er, und of In.te years 
his ideas lUl\'e sought ill et.ching Iwa liUlOgra phy It more appro­
priate meallS of ex pression t.hUlI pflintillg. 

The onl.\· pa.illfer who hilS been influenced br Munch 's Ilrt 
Hmong his contemporaries, is the ta lented. but not very productive 
colourist, Fru ODA KIlOIlO . The others show no trace of his })()C1I' 

linl' telldcncj'. 1 

Mention has still t-o be made of certllil.' artists who, in the 
course of their arti stic development. huve beC() me mort: or less 
removed from nHt.uralism. This call least be sajd of the clever 
figure·painter. J ACOB BItATI. AND. who only in bis hlter pictures, 
hilS sought ex pression for lyri cn.! feelings fhnt }\iL\"e broken through 
the form of naturalism. J ACOIJ SO.'lI:.n~ is still hE'sitating bet ween 
the Il U.tur.llistic aod th e conventional forms of expression. Fru 
1.11.1," SO~UI E has rcvea.led 11 colonristic talent tha.t. is dist.antly 
rp.iuted to t1ult of Munch. \ Vhat direction GUlHIUNO S'I'}:Nl-:USES 'S 
somewhat rroten n t.'Ilcllt will take, it is difficult to say. I n u. series 
of harmonious but somewhn t 1Il0110to1lOUS and weak landsca.pes, 
JOHA SS~;S Mel.u ;1! shows a marked lyrical g~lltly ele<.;ifl.c sensi­
tiveness in his ,' iew of nature Toltu:n ' STAlh,KLF, IV also. highly 
talented lwd rich in possibilit.ies. seems to be Itpproaching the 
more conventiOIlJlJ and formal st~'le . L A liS J ORon is following 
the snme path ; like the other young artists he feels himself closely 
associnted with efforts in modern Dalli.sh art. TIIOROLF H OLII"1I0E 

is a prominent transitioll-figure. He beglul as Gude's Jl~pil, and 
chose the sea. as his special fi eld; but he hilS always fel himself 
more Ulld more drawn to th e decora.tive cOll"eutional treatment of 
lines that from }Juglulld has spread to all 1:l.Ilds. ilolmboe has 
done much toward .. the elevation of ou]' illustrating art. H is best, 
works ILre th e illustrations to fNordhlllds trompeb , an d the con?eli' 
tionlll drawings published under the t itle of «Sjofngh (Se~birds). 

In the nineties we llleet with a new gtlliemtion of NorwegilLD 
painters each with individual talent, bnt meeting in a .reaction against 
the forms thnt naturalism has grutlua.lly assumed . In t he clUle of 
most of them, contemporary art has not sufficed u.s their teacher, 
I, nd they lllu'e felt driven to a. thorough study of older art. Tlu~ 
01(1 .Italiall art H.lld the finished Itnlian lnlldscape ha.ve exerted a 
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sp cial attraction. A number of these artists have followed th 
Danish chool, and h ave ther learnt enthusia m for old art. Th 
clA-ims of the young artist s upon their art are no 1 ss con iderabl 
than those of the open-a~ painter. A more harmoniou and sever 
treatment of lines, a more cautious and restrained colouring, and 
a fuller study of details are requirements that indicate maturity. 

The most productiv~ and harmonious of th e young arti t , 
HALE'DAN E GEDIUS, died at the age of twent y; but he ,had already, 
in a number of picture and in his excellent drawing for Snorre's 
Royal Sagas, shown that hi ' talent was of the first order. AmonO' 
his slightly older contemporaries we may mention SEVERIN 8hGELCKE, 
AUGUST J ACOB E'N and KARL JOHAN H OL'l'ER. H ARALD SOHLBERG 
made his debut together with Egedius. W e will further mention 
TH. ERIKSEN, WILH. W ETI,ESEN, OTTO H ENNIG, 0 CAR GR0NMYRA, 

, IGMUND SINDING, GABRIEL KTF.LLAND, W. Tlf:ORNE, KRISTINE 
LA ACHE THORNE, KRISTOFFER I DING-LARSEN, SIO. MOE, KAVLI, 
HTNNA, ALFR. H AUO.E, J OHANNE BUGGE and EMANUEL VIGELAND. 

Most of th s artists are still quite young; but when we co~-

id r what they and their slightly older fellow-artists ha,ve already 
produced in the way of art that bears evidence of feeling, delight 
in beauty, and the stamp of p r sonality, we have every reason to 
hope for a bright future for N orw gian art. 
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INDUSTRIAL ARTS AND 
SCULPTURE 

AT ::Lll early p riod, the Norwegian p ople had begun to exerci e 
fi. their in-born artistic s nse upon th articles employed 'n 
da1ly life. Even the pI' historic age has bequeathed t o us int -
re ting wood-carving, such as the heads of animals upon the viking 
hip from okstad, as well as metal work which is partly, at any 

rate, of native origin ; and the oldest sagas peu,k of woven pictures. 
It i inde d chieflJ the branches, textile work, metal work, and 
wood-carving, be ide decorative painting that have produced r eally 
national forms and type as the foundation for the purely artistic 
labour of the people. 

Textile w01-k is divided naturally into embroideries and woven 
materiu,l . Emb1-oidery, both white and colour d, was long a 0 

executed with much arti tic skill. Gorgeou chasubles from later 
medireval times exhibit work of a highly arti tic character. The 
national embroidery is till pre erved in many parts of th 
country. The ancient coloured embroidery in wool and silk is 
mo t effective. 

Among our national woven articles, the cloth with figures 
w van upon them occupy an pecially prominent position. One 
cloth (from Baldeshol Church) dates apparently from the 12th 
century. It repr ents two of th months in allegorical figures , 
and is thus a fragment . The figures are woven into romanesque 
arche, and the entire compo ition, the dresses and the bOl'der 
c nsisting of plants and birds, I' calls the Bayeux tapestry. With 
thi , probably foreign, exception, our ~ealth of picture-weavings 
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begins with the commencement of the 17th century. They gene­
Tally repr sent biblical subj ct , e.g. H rod's feast with the execu­
tion of John the Baptist, the Magi, or the wise and the foolish 
VIrgms. The figures ar extremely conventional, simple and stiff ; 
th ornament, on the other hand, is excellent, out it i above ~ll 

the full effect of colouring, and the skill in the execution that 
make these cloths so valuable. In addition to ,these, there ar 
other cloths showing greater evid nce of foreiO'n influence, Ie s 
conventional, more resembling Gobelin tapestry, with better ex -
cuted figures and paler colonrs. 

Norwegian National Embroidery. 

Besides the picture cloths, the purely ornamental cloths must 
be specially mentioned, some with geometrical figures, som with 
ornamen consisting of animals and plant, some in the so-called 
«flensvrevnad» (Flemish weaving). 

The upright loom (opstadgogn) was used for the production 
of th se articles. Ther is also the so-called «f1.osvrevnad », a kind 
of knotted work that was formerly don all over the world, but 
has no been relegated to the more remote district . 

The textil~ art-industry is carried on in T 1 marken, Valdre , 
HardanO'er, Sogn and Gudbrandsdalen. Hardly anything but «aa­
klreden (ornamental hang~gs) are now woven by our pea ants, but 
a great effort is being made to arou the slumcering facultie . 
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Work in silver form th oth l' 'id of our national art­
handicraft. It i more p Gially the very simple, but effective 
filial' work that ha been done by our peasants - brooch s with 
low-relief ornam nts in th form of leav s, or saucer: han ing by 
fine chain from til body f the brooch, and glittering with very 
m v ment · doubl buckle or heart~ haped cla p , intended for 
fa t ning the bodice in front ; buttons with fine chains ; ring , and 
bel compo ed of ilver plate mbo d with ornarn nt of leaves, 
te. Th numerous ilver-gilt bridal crowns, on the other hand, 

have b n, to some extent at least , ma,de in the town . Bergen. 
in particular, early po e s d a highly-developed gold mith's art. 
Even in our century magnificent brooche , ete. are mad in diffe-

r nt parts of the country, e"'p cially in Tel marken; but of lat mo t 
ilver work in national form s is done in the towns. 

Our wood-carvin.9 can how the longest connected development. 
And th heads of animals on the Gokstad ship exhibit the same 
ure and bold hand that we admire in our medireval canings. 

Among the e, the doorways in our wood n churches (stav churches) 
occupy the first place. In th earliest ages, these doorways, like 
the prehistoric production in wood, stone and metal, gav vidences 
of Iri h influence, the ornament being composed of ribbon f toon 
and fantastic figur s, snakes and four-footed animals. But in the 
COlll'se of the 12th century, the Irish subjects disappear to give 
place to Anglo- axon and Anglo-Norman ornaru nt - f toone of 
plants . vines twining in rhythmical spirals up the id s of the 
doorway, and winged dragons. The period of the m t charac­
teristic tav churches was about the year 1200. In the "Cours 
of the 13th century, when othic arc~itecture began to exert its 
influence in Norway, the animal rnam pts disappear, .and plant orna-
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ill nt b ('. Ul mol' and mol' prevalent,. A distinct d clin com­
men in the 14th c ntury, and a final flick ring up in totally 
diff l' nt, outh rn f I'm i perceptible about 1400 in the O'rac ful, 
purely plant ornam nt on the doorway of H f hurch in 0101'. 

Th figur -d ig s form a p cia.l group among th wooden-
church d orway . ombin d with the u ual orn ent, the 
om time repre ent Bible scene ', ometime - and principally -­

take their ubjects from Vol ung and Niflung agas. The fi!!Ures 
ar al, ay dum y, and tand on an incomparably lower level 
than th ornament; but th repr sentation i vigorou , and worked 
exc edingly well into the ornament. Upon the church doorways 
followed the carved door-posts in the peasants' house , continually 
deteriorating ill point of execution, during th~ 13th, 14th and 
15th centurie . 

A new source for our pea ant decorative art was opened up 
at th beginllinO' of the 17th century, by th connection with 
North Germany, in th so-called «Kerbschnitt». From this tim 
aates the beginning of the production - after Fri jan patterus -
of the numerous mangling-boards, who e ornamentation consists 
exclusively of circle and arcs of circle, executed with a wedge­
shap d tool, and adorned with small, toothed, wedge- haped orna­
ments, put toO'ethcr in the most varied forms. 

The national wood-carving continues it cours onward from 
the medireval form in which the H.omane que style with its 
strictly conventional lines prevailed. Th se forms continue through 
all our later wood-carving, even when it is transformed by the 
entirely changed feeling for form of modern time , e p cially the 
&coco. This RomaDe que influence i not only apparent in the 
chair from ete dalen and Telemarken, in beer-jugs and tankards, 
but may au 0 be traced in th o-called «kr011eskurd », the fLoUl'i hes 
with which pecially the peasant about the Done district in 
the 1 th century adorned .their household goods, buildin sand 
altar frame, in th twining "hell-like shape of the &coco, com­
bined with a superficial treatment of leav s. 

At the same tim the representation of figur s as early as the 
middl of the 17th century, had. its numerou and not untalented 
votarie among our p~a ants. Their earlie t productions ill figure­
uulpture in wood and ivory found their way into the art-mil eum 

of the Danish Iring , and are now in ~he collection at Rosenborg, 
and in the lUU eum. of Scandinavian antiquities in open.J;taO'en. 


