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the Circuit of thc g lobe dropped anchor 
harbour. 

aga11l in Plymouth 

Thc romantic darilll::' of Drakc's voyagc, a <; \\'cll as thc va.<; tness 
of his spoil, roused a g:~n cral cnthu~ia!>m throughout England, 
But the welcome he reccI\'cd from Elizaocth on hi ~ retum was 
accepted by Philip a:. an outra~c which cculll only Ix: cxpiatcd 11\' 
war, Sl uggish as it was, the bl()(xl of Ihl' Spanish King was Iirc~1 
at las t by thc defian cc with 
\\ hich Eli7_abeth rcceivc.] all 
dcmands for rcdrcss, Shc 
met a I'cqucst for Drakc's sur­
render by knighting thc frcc­
booter, ant! by wcaring in 
her crown the jcwcls hc had 
offered hcr as a prcSCllt, 
\\ 'hcn thc Spanish ambassa­
dor threatcncd that ., mattcr" 
would come to the cannon," 
!»hc replicd "quict ly. in hcr 
most natural \'oicc, as if she 
wcre tclling a common slory," 
wrote Mendoza, "that if J 
lIscd threats of that kind she 
would ni ng me into a dun­
geon," Outraged as Philip 
was, she bclie\'cr! that wit h 
thc Ncthcrlands still in re­
volt and Fra ncc longi ng [o.> r 
hcr alliance to enable it to 
scb:c them, thc Ki ng could 

• 

not afford to quarrel with hcr. But the scnse of pcrsonal wrong, 
ind the outcry o f the Catholic world agai nst his selfi.,h reluctancc 
to <l,\'cnge the blood of its martp s, at la ')t lold on the Spanish 
King, and the first vessels of a n armada which was destined [or 
the conqucst of England began to gather in (he Tagus, Rc!\Cnt­
mcnt and fanatit; ism indeed werc backcd by a cool policr, His 
conquest of· Portugal had al most doublcd his power, It ga\'c him 
the one navy that as yct r ivalled his own. \\ Ith thc rudUgucse 
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colonies his flag claimed mastery in the Indian and the Pacific 
seas, as it ' claimed mastery in the Atlantic .and Mediterranean; 

and he had now to shut Englishman and heretic not only out of 
the New \ \Torld of the \ Vest but out o f the lucrative t raffic with 

the East. In the Netherlands too and in France all seemed to go 
well for P hilip's schemes. H is forces under Parma had steadily 

won their way in the Low Countries, and a more fa tal blow had 
been dealt at his rebellious subjects in the assassination of William 
of Orange; while all danger of French intervention passed away 
with the death of the Duke of Anjou, which left I-Ienryof Na\'arrc, 
the leader of the Huguenot party, heir of the crown of France. 
To prevent the triumph of heresy in the succession of a Protestant 
king, the Guises and the French Catholics ros(: at once in arms; 

but the Holy League which they formed rested mainly on the 
support of Philip, and so long as he supplied them with men and 
money, he was secure on the side of France. It was at this 
moment that Parma won his cmwning triumph in the capture of 
Antwerp; its fall after a gallant resistance convinced e\'en 

Elizabeth of the need for action if the one" bridle to Spain 
which kept war out of our own gate" was to be sa\·ed. Lord 

1585 Leicester was hurried to the F lemish coast with 8,000 mell. In 
a yet bolder spirit of defiance Francis Drake was suffered to set 
sail with a fleet of twenty-five vessels for the Spanish I\'laiil. 

Drake'~ voy~ge was a series of triumphs. The wrongs inflicted 
on English seamen by the ' nquisition were requited by the 
burning of the cities of St. Domingo and Carthagena. The coasts 

1586 of Cuba and Florida were plundered, and though the gold fleet 
escaped him, D rake returned with a heavy booty. But only one 
disastrous skirmish at Zutphen, the fight in which Sidney fell, 
broke the inaction of Leicester's forces, wh ile E lizabeth st rove 

vainly to use the presence o f his a rmy to negotiate a peace between 
Ph ilip and the States. Meanwhile dang'ers thickened round her 

in England itself. Maddened by persecution, by the hopelessness 
of rebellion within or o f deliverance from without, the fie rcer 
Catholics listened to schemes of assassination to which the murder 

of W ill iam of O range len t a terrible significance, T he detection 
of Somerville, a fanatic who had received the H ost be'fore setting 
out for London ., to shoot the Queen with his clagg," was followed 
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by measures of natural severity. by the flight and arrest of Catholic 
gentry and peers, by a vigorous purification of lhe I nns of Court 
where a few Catholics lingered, and by the despatch of fresh 
batches o f priests to the block. The trial and death of Parry, 
a member of the H ouse of Commons who had scrvcu in the 
Q uccn's household, on a similar charge. fed the general panic. 
Pa rliamen t met in a transport of horror and loyalty. All Jesuits 
and seminary priests were bani<;hcd from the realm on pain of 
death. A bill for the security of the Queen di.:;qualificd any 
claimant of the succession who IIlsti~atcd subjects to rebellion 
or hurt to the Queen's person from C\'cr succeeding to the Crown. 
T he threat was aimed at Mar)' Stuart. \rcary of her long rc.,traint, 
of hcr failure to rou 'lc Philip or Scotland to aid hcr, of the baffled 
rc\·olt of thc Engli sh Ca tholics and thc bafficd intriguc~ of thc 
J c~uits, ~hc had bent for a momcnt to submission. "Let mc go," 
~hc wrotc to Elizabeth ; "ICI mc rctire from thi~ i~land to some 
~olitudc whcrc I may prcparc mY!oOul to die. Grant thi~,and I will 
sign away cvcry right which cither I or minc can claim," But 
the cry was lI sclc~s, anel hcr dC<;Jh1.ir found a r.ew and morc tcrriblc 
hope in thc plots again'lt Elizabeth'~ life. Shc knclY and approvcd 

thc ,·ow of Anthony Babington and a band of young Catholic~, 
(or the most pa rt connected with thc royal household, to kill thc 

Queen; but plot and approval alike passed through Wal singham's 
hands, and the seizure of Mary's corrcspondence revcaled her 
guilt. In spite of her protest a Commission of Peers sate as her 

judgcs at Fotheringay Castle; and their verdict of "guilty" 
anni hilated under the provision.:; of the rcccnt statute her claim 

to the C rown. The streets of London blazed with bonfires. and 
peals rang out from steeple to steeple at the news of her condem­
nation; but, in spite of the prayer of Parliamen t (or her execution, 
and the pressure of her Cou nci l, Elizabeth shrank (rom her death. 

The force of public opi nion, however, was now carrying all berore 
it, and the unanimous demand of her people wrested at iast a sullen 
consent from the Queen. S he Rung the warrant signed upon the 
floor, and the Council took on themselves the responsibili ty of 
executing itt, l\tar)' died on a scaffold which was erected in the 

castle-hall at Fotheringay as dauntlessly as she had lived. "Do 
not weep," she said to her ladies. " I have given my word ror you." 
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"Tell my friends," she charged Melville, .. that I die a good 
Catholic." 

The blow was hardly struck before Eli7.abeth turn ed with fury 
on the ministers who had forced her hand. Cecil, who had now 
become Lord Burleigh, \\'a .~ for a while disgraced; and Da\'ison. 
who carried the warrant to the Council, \\'as f1l1n ~ into the 
Tower to atone for an act which shattered the polic}' of the 
Queen. The death of Mary Stuart in fact secmed to remove 
the las t obstacle OUI of Philip's way. by putting an end to the 
divisions of the English Catholic:>. To him, a~ to the nearest 
hei r in blood who was of the Catholic Faith. i\lary bequcathed hcr 
rights to the Crown, and the hope" of her adhercn t,.; were from that 
moment bound up in thc success of Spain. Philip n .... longer 
needed pressure to induce him to act. Drake'., triumph had 
taught him that the conquest of England was needful for the 
security of his dominion in the Xcw \\'orld. The presence of an 
English armr in Flanders com'inced him that the road to the 
conquest of the States lay through England itself. The operations 
o f Parma therefore in the Low Countrie:> were suspended with a 
view to the g reater entcrprise. Vessels and slipplic<; for the fleet 
which had for three rears been gathering in the Tagu<; were 
collccted from e\'err port of the Spanish coast. Onl)' the dread 
of a counter-attack from Fran.:::e, where the fortune<; of the Lcaguc 
were wavering, held Philip back. But the new,; of the comin~ 

SItC. "I 

Tho 
Armada 

Armada called Drake again to action. li e set sail with thirty 1587 

small ba rks, burned the store!).hips and gallers in the harbour of 
Cadiz. stormed the fort s of the Faro, and was only foiled in his 
aim of attacking the Armada itself by orders from home. A 
dCJK:eut upon Coru nna however completed what Drake callC'd his 
" singeing of the Spanish King's beard." Eli7.abcth ILscd the daring 
blow to back her negotiations for peace; but the Spanish pridc 
had t...ccn touched to the quick. Amidst the exchange of protocols 
Parma gathered seventccn thouS<1.nd men for the coming ilH'asion, 
collected a fleet of flat-bottomed transports at Dunkirk, and 
waited impaticntly for the Armada to prote<:t his crossing. But 
the attack o f Drak-e the death of its first admiral, ami the winter . ' . 
storms delayed the IIcet from sll.i1ing. The fear of France held It 
back yet more effectually; but in the spring Ph ilip's patience was 
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rewarded. The League was triumphant, and the King a prisoner 
in its hands. The A rmada at once set sail from Lisbon. but 
it had hardly started when a gale in the Bay of Bi cay drove its 
scattered vessels into F errol. It was only on the nineteenth of 

.. · .... ~PJ.:; 
,. ...... , 

CHART OF THE A RMADA'S COU RSE. 
Pi1tt 'S EIIgra1Ii'llg, 11 39, 0/ Tnjesi,.)' tl, t n. in H 01tu 01 L01"ds, 

[588 July that the sails of the Armada were seen from the Lizard, and 
the English beacons flared out their alarm along the coast. The 
news found England ready. An army wail m'1stering under 
Leicester at Tilbury, the militia of the midland counties were 

gathering to London, while those of the outh and east were held 

IJ r. R S 
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in readi ness to meet a descent on either shore. Il ad Parma 
la nded on the earlie'lt day he purposed, he would h1.ve found hi .. 
way to London barred by a force stronger than hi~ own, a force 
too of men in whose ranks were many who had al ready crossed 
pikes on equal terms with his best infantry in F lander... "When 
I sha ll have landed ," he warned his master, .. I must fight battle 
after battle, I shall lose men by wounds and disca'>e, I must leave 
detachments behind me to keep open mr communication,>: and ill 
a short time the body of my army will become .~o weak Ih;lt not 
only I may be unable \0 advance in the face of the enemy. and 
time may be gi ,'en to the heretics and your :\Iaje'>ty\ 0ther 
o::nemies to interfere, but there mar fallout sOll1e notable incon­
\'enience.~ , with the loss of everything, and I be Il nable to remedy 
it." E "en had Parma landed. in fact. the only rcal chance of 
Spanish sllccess lay in a Catholic rising; and at thi~ cri~is 

patriotism proved st ron ger than religious fan;uici~m in the heart:; 
of the English Catholics. Cathol ic lords brought thdr "es,;cl~ 

up alongside of Drake and Lord Howard. and Ca tholic gentry led 
their tenantry to the muster at Tilbury. But to secure a l:inding' 
at all, the Spaniards had to be masters of the Channel; and in 
the Channel lay an Engli sh fleet resolved to struggle hard for 
the mastery. As the Armada i'lailed on in a broad crescent pa,.,t 
Ply mout h, moving toward s its point of junction with Parma at 
Ca lais, the \'essels which had gathered under Lord I [oll'ard of 
Effingham slipped out of the bar and hung with the wind upon 
their rear. In numbers the two forces were :<Irangclr ullequal; 
the English Reet counted olll)' 80 "essels against the 149 which 
composed the Armada. In si:r.e of ships the disproportion wai'l 
eYen g reater. Fifty of the English ves!'CI~. including the squadron 
of the Lord Admiral and the craft of the volunteers, were little 
bigger than yachts of the present day. E"en of the thirty Queen's 
ships which formed its main body, there were onlr four which 
equalled in tonnage the smallest of the Sp.1.nish galleon... Si~t).-five 
or these galleons formed the most formidable half of the Spani~h 
fleet; and fou r galleys, four gal!eas.scs. armed with fin}' guns apiece. 
fi ft)'·six armed merchantmen, and twenty pinnaces, made up the rc<;t. 
The A rmada .was p rovided wit h 2,500 cannons, alld a vast store of 
provisions; it had on board 8,000 seamen, and more than 20,000 
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s.c. VI s ldiers; and if a court-favourite, the Duke of Medina idonia 
had been placed at its head, he was supported by the ablest stafe 
of naval officers which Spain possessed. Small howcvcr as the 
English ships were, they were in perfect trim; they sa il ed two 
feet for the Spaniard] ' one, they were manned with 9,0)0 hardy 
seamen, and their Admiral was backed by a crowd of captains who 
had won fame in the Spanish st!as. With him was Hawkins, who 
had been the first to break into the charmed circle of the T nliie . 

1'1-111 

A~l\IAIlA 

, 
Frobisher, the hero of the North-West pa. sage; and above all 
Drake, who held command of the privat er.. They had won too 
the advantage of the wind, and , closing in or drawing off as they 
would, the lightly-handled English vessels, which fired iour shots 
to the Spaniards' one, hung boldly on the rear of the grcat fl eet 
as it moved along the Channel. " Thc feathers of the Spaniard," 
in the phrase of the Engli h s amen, were" plucked one by one." 
Galleon after galleon was sunk, boarded, driven on sh re; and yet 
Medina Sidonia fail ed in bringing his pursucrs to a close engage­
ment. Now halting, now moving slowly on, the runnin g fight 
between the two flee ts lasted throughout the week, till the A rmada 
dropped anchor in Calais roads. The time had now come for 
sharper work if the junction of the Armada with Parma was to be 
prevented; for, demora li zed as the paniards had been by the 
merciless chase, their 10 s in ships had not beon great, while though 
the numbers of Eng lish ships had grown, their supplies of food and 
ammunition were fast runn ing bu t. H oward resolved to force an 
engagem.ent, and, lighting eight fireships at midnight, sent them 
down with the tide upon the Spanish line. The galleons at once 
cut their cables, and stood out in panic to sea, drifting with the 
wind in a long line off Gravelines. Drake re.olved at a ll coste; 

july 28 

to prevent their return. At dawn the English ships clo cd fairly 
in, and almost their last cartridge was spent ere the sun went ' 
down. Three great galleons had sunk, three had drifted help­
lessly on to the Flemish coast; but the bulk of the pan ish 
vessels remained, and even to Drake the fleet seemed" wonderful 
great and strong." Withi n the Armada itself, howcver, all hope 
was gone. Huddled together by the wind and the deadly English 
fire, their sails· torn, their masts hot away, the crowdcd galleons 

,had become mere slaughter-houses. Four thousand men had fallen, 
3 I 2 
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and bravely as the seamen fought they were cowed by the terrible 

butchery. Medina himself was in despair. "We are lost, Senor 

Oquenda," he cried to his bravest captain; "what are we to do? " 

" Let others talk of being lost," replied Oquenda," your Excellency 

has only to order up fresh cartridge." But Oquenda stood alone, 

and a council of war resolved on retreat to Spain by the one 

cour e open, that of a circuit round the Orkneys. "Never anything 

pleased me better," wrote Drake, " than !>eeing the enemy fly with 

a southerly wind to the northwards. Have a good eye to the 

Prince of Parma, for, with the grace f God, if \\'e like, I doubt 

not ere it be long so to handle the matter with the Duke of 

idonia, as he shall wish himself at t. Mary Port among his 

orange trees." But the work of destruction was resen ' d for a 

mightier foe than Drake. Supplies fell short and the English 

vessels were forced to g ive up the chase; but the Spanish ships 

which remained had no sooner reached the Orkneys than the 

storms of the northern seas broke on them with a fury before 

which all concert and union disappeared . Fifty reached Corunna, 

bearing ten thousand men stricken with pestilence and death. 

Of the rest some were sunk, some dashed to pi ces against the 

I rish cliffs. The wreckers of the Orkneys and the Faroes, the 

clansmen of the cottish Isles, the kernes of Donegal and Galway, 

all had their part in the work of murder and robber)'. E ight 

thousand paniards perished between the Giant's Causeway and 
the Blaskets. On a strand neal' C:ligo an English captain 

numbered eleven hundred corpses which had been cast up by 

the sea. The flower of the pan ish nobility, who had been 

sent on the new cru ade under' Alonzo da LeY\'a, after twice 

suffering shipwreck, put a third time to sea to founder on a reef 

near Dunluce. V 
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Section VII. - The Elizabethan Poets 

.[A utllOr.ities.-For a general account of this period, see Mr. Morley's ad­
mirable "First Sketch of English Literature," Hallam's "Literary History," 
M. Taine's "History of English Literature," &c. Mr. Craik has elaborately 
illustrated the works of Spenser, and full details of the hi story of our earl y 
drama may be found in Mr. Collier's" History of English Dramati c Literature 
to the time of Shakspere." Malone's enquiry remains the completest inves­
tigation into the hi story of Shakspere's dramas; and the works of Mr. Armytage 
Brown and M 1'. Gerald Massey contain the latest theories as to the Sonnets. 
For Ben Jonson and his fell ows, see their works with the notes of Cifford, &c. 
The fullest account of Lord Bacon will be found in h is" Li fe and Letters," now 
published with h :s " \ ;Yorks," by Mr. Speddi ng, whose apologeti c tones may be 
contrasted with the verdict of Lord Macaulay (" Essay on Lord Bacon ") and 
with the more judicious judgement of Mr. Carniner (" History of England ''). 
See also Mr. Lewes's" History of Philosophy."] 

We have already watched the revival of E nglish letters during 
the earlier half of E lizabeth's reign. The general awakening of 
national life, the increase of wealth, of refinement and leisure, 
which marked that period, had been accompanied, as we have seen, 
by a quickening of E nglish intelligence, which found vent in a n 
upgrowth of grammar schools, in the new impulse given to classical 
learning at the Universities, in a passion for translations which 
familiarized all England with the masterpieces of Italy and Greece, 
and above all in the crude but vigorous efforts of Sackvi lle and 
Lyly after a nobler poetry and prose. But to th~ national and 
local influences which were telling on English literature was added 
that of the restlessness and curiosity which characterized the age. 
The sphere of human interest was widened as it has never been 
widened before or since by the revelation of a new heaven and a 
new earth. I t was only in the later years of the sixteenth century 
that the discoveries of Copernicus were brought home to the 
general intelligence of the world by Kepler and Galileo, or that the 
daring of the Buccaneers broke through the veil whieh the greed 
of pain had drawn across the New World of Columbus. Hardly 
inferior to these revelations as a source of intellectual impulse was 
the sudden and picturesque way in which the various" races of the 
world were brought face to face with one another through the 
universal passion for foreign travel. While the red tribes of the 
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Sec. VI I West were described by Amerigo Vespucci, and the strange 

civilization of Mexico and Peru disclosed by Cortcs and Pizarr , 
the voyages of the Portuguese threw open the olelcr splcnelours of 
the ast, and the story of I n(\ia and China was told for the first 
tim to Christendom by J\Iaf~ i and Mendoza. England took hcr 

full part in this work of discovery. Jenkinson, an English traveller, 
made his way to Bokhara. Willoughl y brought back Mu~cov)' to 

'I'm.;· EI.I ZA.' 
Hf.'TIIA"I 

PUETS 

JOURNEY·RING, OR VIA'I'ORlUM, 1587. 
Briti~'J. ~l/cstum. 

the knowledge of Vest rn Europe. • nglish mariners pen tratcd 
among the E quimaux, or ttl d in Virginia. Drake circum­

navigated the gl be. The" ~ollection of oyagcs," which was 
published by Hakluyt, n t only disclo ed the vastness of the world 
itself, but th infinite number of the races of mankind, the variety 

of their law, th ir u tom ; their n:ligi ns, their vcry in. tinct:. We 
see the infiuen 'e f thi n wand wider knowledge of the world, 
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not only in the life and richness which it gave to the imagination of 
the time, but in the immense interest which from this moment 
attached itself to Man. Shakspere's conception of Caliban; like 
the questionings of Montaigne, marks the beginning of a new an<;I 
a truer, because a more inductive, philosophy of human nature and 
human history. The fascination exercised by the study of human 
character showed itself in the essays of Bacon, and yet more in the 
wonderful popularity of the drama. And to these larger and 
world-wide sources of poetic powers was added in England the 
impulse which sprang from national triumph, from the victory over 
the Armada, the deliverance from Spain, the rolling away of the 
Catholic terror which had hung like a cloud over the hopes of the 
people. Wi th its new sense of security, of national energy and 
national power, the whole aspect of E ngland suddenly changed. 
As yet the interest of E lizabeth's reign had been political and 
material ; the stage had been crowded with statesmen and warriors, 
with Cecils and Walsingham and Drakes. Literature had hardly 
fou nel a place in the glories of the time. But from the moment 
when the Armada drifted back broken to Ferrol, the fi gures of 
warriors and statesmen were dwarfed by the grander fi gures of 
poets and philosophers. Amidst the throng in Elizabeth's ante­
chamber the noblest form is th at of the singer who lays the" Faerie 
Quep.n" at her fee t, or of the young lawyer who muses amid the 
splendours of the presence over the problems of the " N ovum 
Organum." The triumph at Cadiz, the conquest of Ireland, pass 
unheeded as we watch Hooker building up hi s "Ecclesiastical 
Polity" among the sheepfolds, or the genius of Shakspere ri sing 
year by year into supremeI' grandeur in a rude theatre beside the 
Thames. 

The full glory of the new literature broke on England with 
Edmund Spenser. We know little of his life ; he was born in 
East London of poor parents, but connected with the Spencers of 
Althorpe, even then- as he proudly says-" a house of ancient 
fame." He studied as a sizar at Cambridge, and quitted the 
University while still a boy to live as a tutor in the north; but 
after some years of obscure poverty the .scorn or' a faj'( " Rosalind" 
drove him again southwards. A colJege friendship with Gabriel 
HarveY 'served to introduce him to Lord Leicester, who sent him • 
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as his envoy into France, and in whose service he fir t became 
acquainted with Leice ter's nephew, ir Philip Sidney. From 
Sidney's house at P nshurst came his eatliest work, the" hcp­
hcrd ~s Calendar; " in form , like Sidney's own" Arcadia," a pastoral, 
where love and loyalty and Puri tanism jostled oddly with the 
fancied shepherd life. The peculiar melody and profuse imagina­
tion which the pastoral disclosed at once placed its author in the 

EUMU ' 0 SPENSER. 

}f'rolll G. Vertlle's £"I/Tavinc of a l'orl1'ait /lOW at .Erttby. 

forefront of living poets, but a far greater work \\a. already in 
hand; and from some words of Gabriel Harvey's we sec penser 
ben t on rivalling Ariosto. and even hoping "to overgo" the 
"Orlando Furioso," in his "Elvi h ueen." The ill-will or in­
difference of Burl igh, however, blasted the expectations he had 
drawn frnm ~he patronage of idney or the Earl of Leicester, and 
the favour with which h had be n welcomed by the Queen. 
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Sidney, himself in disgrace with E lizabeth, withdrew to Wilton to 
write the" Arcadia," by his sister's side; and " discontent of my 
long fruitless stay in princes' courts," the poet tells us, "and 

expectation vain of idle hopes," drove pen er at last into exile. 

He followed Lord Grey as his secretary into Ireland, and remained 
there on the D eputy's recall in the enj oyment of an offi ce and a 
g rant of land from the forfeited estates of the E arl of Desmond. 

Spenser had thus enrolled him elf among the colonists to whom 

England was looking at the time for the regenerat ion of 1\1 un ster, 

RUiNS O F KILCOLMA N CASTLE. 

After II'. H. Bartldt. 

and the practical intere t he took in the " barren soil where cold and 

want and poverty do grow" was shown by the later pub ication of 

a 1 rose tractate on the condition and government of the island. 
It \ os at Dublin or in his castle of rilcolman , two miles from 

Donerail , "under the foote f Mole, that mountain hoar," that h 
spent the ten years in which ' idney died and Mary fell on the 

scaffold and the Armad came and went; ' and it was in the latter 

home that ~altec Iblegh found him itting " alwaie idle," as it 
sec.:med to hi. re. t! friend , "among the cooly c;h"c\es of the green 
alders by the Mulla's h re," in' visit made memorable by the 
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poem of "Colin Clout's come home again." But in the" idlesse " 
and solitude of the poet's exile the great work begun in the two 
pleasant years of his stay at Penshurst had at last taken form, and 
it was to publish the first three books of the " Faerie Queen" that 
Spenser returned in Ralegh's company to London. 

The appearance of the "Faerie Queen" is the one critical 
event in the annals of Engli. h poetry; it settled, in fact, the 
question whether there was to be such a thing as English poetry 
or no. The older national verse which had bIos omed and died 
in ;:edmon sprang uddenly into a grander life in Chaucer, but it 
closed again in a yet more complete death. Across the Border, 
indeed, the cotch poets of the fifteenth century preserved some­
thin g of th ir master's vivacity and colour, and in England itself 
the Italian poetry of the Rena cence had of late found echoes in 
Surrey and Sidney. The new English drama too was beginning 
to display its wonderful powers, and the work of Marlowe had 
already prepared the way fo'r the work of hakspere. But bright as 
was the promise of coming song, no great imaginati ve poem had 
bl'Oken the silence of English literature for nearly two hundred 
years when Spenser landed at Bristol with the "Faerie Queen." 
From that moment the stream of English poetry has flowed on 
without a break. There have been times, as in the years which 
immediately followed , when England has" become a nest of sing­
ing birds;" there have been times when song was cant and poor; 
but there never has been a time when England was wholly without 
a singer. The new English verse has been true to the source from 
which it sprang, and Spenser has always been "the poet's poet." 
But in his own day he was the poet of England at large. The 
"Faerie Queen" was received with a bur t of general welcome. 
It became "the delight of every accomplished gentleman, the 
model of every poet, the solace of every soldier." The poem 
expressed, indeed, the very life of the time. It was with a true 
poetic instinct that Spenser fell back for the framework of his story 
on the faery world of Celtic romance, whose wonder and mystery 
had in fact become the truest picture of the wonder and mystery 
of the world around him. In the ages of Cortes and of RaJegh 

• 
dreamland had ceased to be dr amland, and no marvel or adven-
tUre that befell lady or knight was stranger than the tales which 
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weather·bcaten mariners from the Southern Seas were telling every s"'- VII 

day to grave merchants upon 'Change. The \ ery incongruities of T,,~E;:"A 

the storr of Arthu r and his knig-hthood, !:o trangclr as it had been 
built up out of the rival efforts of bard and jongleur :Lnd priest, made 
it the fittest vehicle for the expression of the wurld of incongruous 

1l.l.USTRATIONS TO "SIII':I'IIJt1l0'S CAI.IISVAIl , " 15790 n ;URUAR \', 

• • 
feeling which we call the Renascence. To modern eyes p<:rhaps 
there is something grotesque in the st range med ley of figu res which 

BKT"AN 
! 'OL .... 
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Stt. VII c rowd the canvas of the" Faerie Queen," in its fauns dancing on 

r"" .:"'ZA- the sward where knights have hurtled together, in its alternation 
~I<T""" 
".~ 

lU.USTR.AT IO:;S T O "SII£I'II£R.I)'S CA1..ESilAR," '579. )\ AR.C II. 

of the salvage-men from the New World with the saty rs of classic 
mythology, in the giants, dwarfs, a nd monsters of popular fancy, 
who jostle with the nymphs of Gr"!ek legend and the damosels of 

lLLUSTIlATIONS TO "SII EPII1?R.D'S CALENDAR.," 1579. AI'RlL. 

• 
medi::cval romance. Rut, strange as the medley is, it renects 
truly enough the stranger medley of warring ideals and irrccon-
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cileable impulses which made up the life of ' p'enser s con tempo-
raries. It was not in the" Faerie _ ueen " only, but in the world 

which it pourtrayed, that the religiou s m)'sticism of the J\liddle 
Ages stood face to face with the intel lectual freedom of the 

R evival of Letters, that asceticism and self-den ial cast their spell 

• 
II imaginations g-l wing wi th th 

• exi t nc , t hat th dr amy a nd p 

f v rird and inexhaustible 
fi nement of fc ling which 
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EC. VII expres ed itself in the fanciful unrealities of chivalry co-exi ted 
rilE ELIZA- with the rough practical energy that sprang from an awakening 

8BTffAN 
POETS 

ILLUSTRATlONS TO " SHEPHERD'S CALENDAR," I 579. J ULY. 

sense of human power, or the lawles extravagance of an idealized 
friendship and love lived side by side with the moral sternness and 
elevation which E ngland was drawing fro;n the Reformation and 

ILLUSTRATIONS TO "SHEPHERD'S CALENDAR," 1579. 

the Bible. But strangely contrasted a .are the clements of the . 
poem, they are harmonized by the calmness and serenity which is 



the note of the" Faeri Queen." The ·world of the Renascence i 
around us, but it is ordered, ,refined and calmed by the poet's 

ILLU STR ATIONS Ttl "SHEPHERD' S CAI.ENDAI(," 1579. SEPTEM BJ::I(. 

touch. The warmest scenes which he borrows from the I tal ian 
verse of his day are idealized into purity; the very struggle of the 
men around him is lifted ut of its pettier accidents., and raised into 

lLLUbTRA1' I ONS TO • SH'l>PJIERO'S CI\ I.E, VAR, " 1579. OC'J'OBE&. 

·a spiritual oncl'ess \~iLh the struggle in the oul itself. There are 
alluions in pI nty to contemporary events, bu~ the conte t between 
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SEC. II Elizabeth and Mary tqkes .ideal form in that of Una and the false 
l'HE ELIZA- Duessa, and the clash of anns between Spain and the. H uguenot~ 

DE1'IIAN 
POETS 

ILLUSTRATIONS T O "SIlEPHCRD'S CALENDAR, " 1579. NO VEMIJEK. 

comes to us faint and hushed through the serener aIr. The verse 

like the story, rolls on as by its own natural pOlVer, without haste 

or effort or delay. The gorgeous colouring, the profuse and often 

ILLUSTRATIONS TO "SHEPHERD'S CALENDAR," I 579. DECEMBER. 

complex imagery which pen er's imagination layi hes, le'aves no 

sense of confusion in th:: reader's mind. • very figure, strange as 
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it may be, is seen c1carly and di tinctly as it passes by. It is in 
this calmness, this serenity, this spiritual elevation of the" Faerie 
Queen," that we feel the new life of the coming age moulding into 
ordered and harmonious form the life of the Renasce nce. Both in its 
conception, and in the way in which this concept ion is realized in 
the portion of hi . work which pen. er complet.ed, his poem strikes 
the note of the coming Puritani ·m. I n his earlier pastoral, the 
" 'hepherd's Calendar," the poet had boldly taken his part with 
the more advanc d reformers agains-t the Church policy of the 
Court. He had cho n rchbishop Grindal, who was then in dis­
grace for his Puritan sympathies, as his m del of a 'hristian 
pastor; and attacked with sharp ill\'ective the pomp of the higher 
clergy. His" Faerie _ ueen," in its religious theory , i~ Puritan to 
the core. The worst ~ e of its " Red-cross Knight " is the fal se 
and scarlet-clad Duessa of l ome, who parts him for a while from 
Truth and leads him t the hCluse of Pride. Spenser presses 
strongly and pitilessly for the exec.ution of l ar), Stuart. No bitter 
word ever breaks the calm of his vcrse sa \'e when it touches on the 
perils with which atholic ism was e!lvironing En gland, perils 
before which hi knight must fa ll ' were not that lI ea\'enly Grace 
doth him uphold an I st adfast Truth acqui te him out of all." But 
it is yet more in the temp r and aim of h is work that we catch the 
nobler and deeper t n s of En glish Puritani;;m. I n his earlier 
mu ings at Pe:1shurst the poet had purposed to surpass Ariosto, 
but th gaiety of riosto's song is utterly absen t from his own. 

at a ripple of laughter breaks the calm surface of Spenser's 
' vers He is habitually 'erious, and the seriou 'nes ' of his poet ic 

ton reflects the eriousness of hi s poet iC purpose. H is aim, he 
tell s u , wa to repre ent the moral \'irtues, t assign to each its 
knightly patron, 0 that its excellence might be ex pres' d and its 
contrary vice trodd n under foot by deeds f arms and chivalry. 
In knight after kni ght f the twelve he purpo~ed to paint, he wished 

t mbody orne singl virtue of the yirtuous man in its struggle 
with the faults and error~ which specially be -et it ; t ill in rthur, 
the urn of th~ whole c mpany, man might ha\'c been seen perfected, 
in hi longing an pr ~re towards the" Faerie Queen," the Divine 

lor which ~s the rue end of hUlTlan effort, The largene of 
his culture indeed, hi ' exqu isite S 10. e of beauty, and above all the 
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EC. VII very intensity of his moral enthusiasm, saved penser from the 
THItEI.1Z1,- narrowness and exaggeration which often distorted goodness into 

HKT lIAN 

POETS unloveliness in the Puritan. Christian as he is to the core, his 

THE RED-CROSS KNIGHT. 
"Faerie QI~te,,_" Third Edition, 1598. 

Christianity is enriched and fertilized by the larger temper of the 
Renascence, as well as by a poet's love of the ~atural world in 
which the older mythologies struck their roots. Diana and the 
gods of heathendom take a sacred tinge from the purer sanctities 
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o f the new faith ; and in one of the I{rcatest SOil!!!; of the" Faerie 
Q ueen," the conception o f lo\'e \\iden ... , as it widened in the mind 
o f a Greek, into the might}' thought of the producti,c energy of 
Nature. Spenser borrows in fact the delicate and refined forms of 
the P latonist philosophy to C);prChS his own moral en thusiasm. 
Not only docs he lo\'c, a" other.; have lo\'c(\, all that i ... noble and 
pure and of good report. but he ii fired as nOlle before or aftcr him 
have been fired with a pac:;~iollatc <.;en"C of moral beauty. Justice. 
T emperance. Truth . arc no men' name", to him, but real c"j"tenecs 
to which his whole nature eli'I!.:"'" with a rapturOlh affectioll. Outer 
beauty he bclic\'cd to spring, and lcwcd bccau-.c it <;pran~, from 
the beauty of the soul within. There wa<; much in ;..uch a moral 
prot est as th is to roll'ie di~like jn any age, bllt it i ... the glory of 
the age of Elizabeth that. "mad world .. a.~ in many \\",IY" it was, 
all that was noble welcomed the" Faerie Queen." Elizabeth her<;cJf, 
says Spe nser. " to mine oaten pipe inclined her car." and bestowed 
a pcn<;ion on the poet. In 1595 he brought three more books of 
hi <; poem to England. l ie retumed to Ireland. to commemorate 
hi <; marriage in Sonnets and the mo~t beautiful of bridal song~. 

and to complete the "Faerie Quccn" among~t lo\'e and 1>O\'ertr 
and t roubles from his I ri"h neighbours. BUI the'ie troubles socm 
took a g raver form, 1 n 1599 I reland broke into revolt, and the 
poet escaped from his burning house to ny to England. ami to die 
broken-hearted in an inn at \\·e<;tmin"tcr. 

If the" Faerie Quccn" expre!'sct! the higher clement" of the 
Eli zabethan age, the whole of that age. it,: lower clements and its 
hi gher al ike, were expressed in the Engli'ih drama. \\'e h;we 
already pointed out the circllm<;tances which throughout Europe 
were gi\-i ng a poetic impu lse to the ne\\'ly-arou'ied in telligence of 
men, and this impulsc everywhere took a dramatic sh1tpe. The 
artificial French tragedy which began about thi s time wilh Garnier 
was not, indeed, destined 10 cxe1't any innuencc over Engli'ih 
poetry till a laler age; bu t the ;nnuence of the It alian comedy. 
which had begun hal f a century C'lrlier with l\Iachia\'cJli and 
Ariosto, was' felt direct ly through the I\o\'elle, or <:tories, which 
served as plots for the dramatists. It left iL~ stamp indeed (In 
some of tIle w~'St charncterist ics of the English stage. The 
features of our drama that startled the moral temper of the time 
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and won the deadly hatred of the Puritan, its grossness and pro­
fanity, its tendency to cenes of horror and crime, its profu!';e 
employment of cruelty and lust as grounds of dramatic action, it o; 
daring use of the horrible and the unnatural whenever they enabled 
it to display the more terrible and re\'olting sides of human 
passion, were derived from the Italian stage. It i. doubtful ho\\" 

FIGllRES FROM TITI.E-PAGE OF ACTS OF PARLlAMF.;·n, 1553. 
Showing the influence of the Renascence art in Eng land. 

much the English playwrights· may have wed to the Spanish 
drama, that under Lope and Cervantes sprang suddenly into a 
grandeur which almost rivalled their own. I n the intermixture of 
tragedy and comedy, in the abandonment of the solemn uniformity 
of poetic diction for the colloquial language o( real life, the use 
of unexpected incidents, the complications of their 'plot and in­
trigues, the drama of England and I ain are remarkably alike; 
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but the likeness seems rather to h;lve ,.,pnmg fm'll a ~lmilar;tr in 
the circum'ltancc.<; to which both Oiled the,, · h r rise, I an rom an}' 
direct connect ion of the one with the other The - I .. f '. . , .. a ongm 0 
the EnglL~h dr;una, m fact. lar not in any infl uence f1'om without 
but in the influence of England it!lelf. The temper of the 1I,1(ion' 

\\'a~ d ramatic. Ever ~incc the Reformation, the Palace, the Inn .. 
of Court. and the l"ni\'ersity had been 'Ting with one anOlhcr in 
the production of plar~; and ...0 carl)' wa$ their popularity, that 
e\'en under Henry the Eig hth it \\'a~ found ncccs.o;.'1f'y to create a 
"~I a .. ter of the Revel .. " HI supcn'isc them. Every progrcs~ of 

I'O~D AT .: I.\'fTIiAlI. !lAoyr .. , AoT Qrrr_' 1l.1Z.\MrTl f ~ \"l_n, 15QL 
.\'idtMl. ' r""/: <T ..... "I (I.,... £1,_"'111; f~"' '' ".<1, ,,... 

Elilmbclh from shire to shire was a succe!l"ion of ~how:<: and inter­
lude!>. Dian with her nymphs met the Queen :\'1 she returned 
frolll hunting; Love presented her with his golden armw a .~ she 

pas.'ICd through the gates of Norwich From the earlier rears of 
her reign. tl\C new spirit of the Rena<;ccncc had been pouring itself 
into the rough mould of lhe ~ I y ... terr Plays. who'iC allegorical 
virtues and vices. 01 ~riptural hcroes and herojn~, had handed on 
the spirit or the drama through Ihe Middle Ages. Adaptations 
from classical pieces snon. began to alternate with the purely 

• 
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religious" Moralities;" and an atlcmpt at a livelier style of ex­
pression and invention appeared in the popular comedy o f "Gam­
mer Gurton's Needle;" while S:l.ckvil1c. Lord Dor~ct, in hi" tragedy 
of " Gorboduc" made a bold effort ;).t ~llb!imity of diction, and 
introduced the usc of blank ,'ersc as the vchicle of dramatic 

dialogue. But it was not to these Icnlati,'c efforts of scholars and 
nobles that the English stage was really inuchtcd for the amazing 
outburst of genius. which dates from the moment when" the Earl 

1576 of Leicester's sen'an ts" erected the first public theatre in Black­
friars. I t' was the people it self that crea ted its Stage. The 
theatre, indeed. was commonly only the courtyard of an inn. or a 

mere booth such as is still seen at a country fair; the bulk of the 
audience :ooate beneath the open sky in the" pit" or yard. a few 
covered scat;; in the galleries which ran round it fOfllled the bo;..;es 
of the wealthier spectators, while patrons and nobles found sca ts 
UpOlI the actual boards. All the appliances \\"ef(, of the roughest 

sort: a few flO\\'ers sen'ed to indicate a bTiJ.rclen. crowds and armies 
were represented by a dozen scene-shifters with swords and buck­

lers, heroes rode in and out on hobby-horses, and a scroll on a post 
told whether the scene was at Athens or London. There were no 
female actors, and the g rossness which startles us in words which 
fell from women's lips took a different colour when every woman's 

part was acted by a boy. But difficulties such as these were more 
than compensated by the popular character o f the drama itself. 

Hude as the theatre might be, all the world was there. The stage 
was crowded with nobles and courtiers. Apprentices and citizens 

thron ged the benches in the yard below. The rough mob of 
the pit inspired, as it fclt , the vigorous life, the rapid transition:., 
the passionate energy, the reality, the lifelike medley and confusion, 

the racy dialogue, the chat, the wit, the pathos, the sublimity, the 
rant and buffoonery, the coarse horrors and vulgar bloodshedding. 

the immense range over all classes of society, the intimacy with 
the foulest as well as the fairest developcments of human temper, 
which characterized the English stage. The new drama repre­

sented "the very age and body o f the time, his form and pressure." 

The people itself brought its nobleness and iE vilr,n..:ss to the 
boards. No stage was ever so human, no poetic life so intense. 
Wild, reckless, defiant of all past tradition, of all conventional 
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laws, the Eng li sh dramatists owned no teacher nn <lource r ,t ' "'I ,0pOCIC 
I1lSpmltlon, Jut the people itself. 

/ til ate 1ULI ' 

T H E SWAN TIlKATRl'!, LOSOOS, 13')6. 
Dn. ....... in Un;"",,,,), I~br>.ty. l ' t....;!o'. 
~ "Z ... ' "-... ~I.; •• J .. r AII·E"Cfiuu. Rllh .. ·· 

Few ev; nts in our litemry histor}' are so startling as this suddcn 
rise of the E lizabethan d rama. T he first public theatre, as we 
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have ~een, was erected only in the middle of the Quccn's reign. 
Before the close of it eighteen theatres existed in London alone. 
Fifty dramatic poet:-, many of thc first order, appeared in the fifty 
yea rs which precede the closing of the theatres by the Puritans; 
and great as is the number of their works which have perished, 
we still POS5CSS a hundred dramas. all \\Titlen within th is period, 
and of \\:hich at least a half arc excellent. A g-Iance at their 
authors shows Ui' th<lt the intellectual quickening of the age h<ld 
now reached the mas:- of the people. Almost all of the new play­
wrights werc fairly educated, and many werc Uni\'ersity men. But 
instead of courtly singcrs of the Sidncyand Spenser sort. we see 
the advcnt of the" poor scholar." The earlier dramatist~. such as 
)'\ash, PeciC' K)'d, Greene, vr ),1 arlo\\"e. were for the most part poor, 
and reckless in their poverty; wild li\'ers, defiant of law or com­
LOon fame. in I"c\"oll against the usages and religion of thcir day; 
"atheists ,. in general repute, .' holding ~toses for a juggler." 
haunting the brothel and the al ehouse, anc! dying stan'ed or in 
tavern brall"ls. But with their appearance beg-an th" E.lizabethan 
drama. The few plays which ha\'e reached LI S of an earlie r date 
are either cold imitations of the classical and Italian comedy, or 
rude farccs likc "Ralph Roi ster Doi~ter." or tragedies silch as 
" Gorboduc," where, poetic as occasional passage~ may be. there 
is little promise of dramatic development. Hut in the year which 
prcceded the coming of the Armada the wholc aspect of the stagc 

ISS1 suddcnlychanges, and the new dramati;;;ts range themseh'es around 
two men of verr different geniu.<;, R obert Greene and Christophcr 
l\"larJo\\'e. Of Grcene, as the creator of our lighter English prose, 

CrUIIC we have already spoken. Hut his work as a poet was of yct 
greater importancc. for his kcen perception of character and the 
rclations of social life, the playfulness o f his fancy, and the liveli­
ness of his style exerted an influencc on his contemporaries, which 
was equalled by that of none but Marlowc and Peele. No figure 
better paints the group of young playwrights. H e left Cambridge 
to travel through I taly and S pa in, and to bring b..ck the de­
bauchery of the one and the scepticism o f the other. ' J n thc words 
o f remorse he wrote before his death he paints himself as a drunk­
ard and a roysterer, winning money only by cc;seless pn.mphlets 
and plays to waste it on wine and women, and drinking the cup of 
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life to the dregs. Hell and the after-world were the butt .. of hi " 
cca.o;cle",s mockery. I f he had not feared the judRec:. of tltl.' Quccn\' 
Courtl' morc than he fcared God, he ~aid" in hitler jc .. 1. Itt' "hoilid 
often havc tllrncd C\1lpur~ . I Ie married, and Invcd hi, wife. hut 
.. hc wn" soon deserted; and the II'rctclterl proflij:!ilte found himo;clf 
again plunged into c:-:ce'l-.c .. which he Inathed. thou~h hl' could 
not live withnut them But wild a" wa'l the life flf I.recnt'. hi, pen 
'\':1'1 pure. lie to,; Mcadllyon \·irtu(;;;; ... ide in the Im'c p.l.mphlet ;;; 

__ i. ( :"" " 

and novelettcs he poured alii in endlc.~s "uccc:o~iol1, and who-.c 
plots were d ramatized by the -.chool which gathered round him. 

86; 
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The life of :Marlowe wa'l II !! l"iotou". his ~ccpt;ci.,m en;n mOl"C ,lI""''''''r 
daring. than the life a nd scepticism of Greene. I lis carl)" death 
alone sa\"t:d him, in all prob."bil ity, from a prosecution for athe;,,", 
li e was charged with calhng )Io-;c .. a juggler. and with boa~t-
ing that, i( he undertook to write a new religion, it .should 
be a better rc.li~on than the ChrIStianity he saw around him 
Rut he sto&d far ahead of his fellow!' 3.<; a creator of Engli~h 
t ragedy. Born at the opening or F.li7.abcth"!i reign, the ~n 0 1 a 
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Canterbury shoemaker, but educated at Cambridge, Marlowe burst 
on the world in the year which preceded the triumph over the 
Armada, with a play which at once wrought a revolution in the 
English stage, Bombastic and extra,'agant as it was, and cxtl'a\'a­
gance reached its height in the scene where captive kings, Ihe 
"pampered jades of Asia," drew their conqueror's car across the 
stage, " T amburlaine" not only indicated the re\'ol t of the ne\\' 

drama against the timid inanities of F.uphuism, but gave ;1I1 

earnest of that imaginative daring, the secret of which Marlowe 
was to bequeath to the playwrights who follo\\'ed him, He 

perished at twenty-nine in a shameful brawl, but in his brief 
career he had struck the grander notes of the coming drama, ]-1 is 
Jew of Maltd was the herald of Shylock. He opened in " Edward 
the Second" Ihe series of historica l plays which gave us ," Cresar " 
and " Rich ard the Third." Riotous, g rotesque, and full of a mad 
thirst for pleasure as it is, his " Faustus" was the first dramatic 
attempt to touch the great problem of the relations or man to the 
unseen world, to paint the power of doubt in a temper lca\'ened 
with superstition, the daring of human defio.nce in a heart 
abandoned to despair, Extravagant, unequal, stooping even to 
the ridiculous in h is cumbrous and ,·ulgar buffoonery, there is a 

rorce in Marlowe, a conscious grandeur or tone, a range or passion, 
which sets him abo,·e all his contemporaries sa,·e one. I n the 

higher qualities of imagination, as in the majesty and sweetness 
of his " mi ghty line," he is inferior to Shakspere alone, 

A few darin g jests, a brawl and a fatal stab, make up the lire 
o f Marlowe; but even details such as these are wanting to the lire 
of William Shakspere, Of hardly any great poet, indeed, do we 
know so little. for the story of his youth we have only one or two 
trifling legends, and these almost certainly fal se, Not a single 
letter or characteristic saying, not one or the jests " spoken at the 
Mermaid," hardly a si ngle anecdote, remain to illustrate his busy 
life in London. His look and figure in later age have been pre­

served by the bust over his tomb at Stratrord, and a, hundred years 
after his death he was st ill remembered in his native town; but 
the minute diligence of the enquirers of the Georgian t ime was 
able to g lean hardly a single detail, even or the mo~t trivial order, 
which could throw light upon the years of retirement before his 



VII TH E REFORMATION 

death. It is owing perhaps to the harmony and unity of h is 
temper that no salient peculiarity seems to ha\'e left its trace 0 11 

the memory of his contemporaries; it is the very grandeur of hi s 
genius which precludes us from discovering any personal trait in 
his works. Hi s supposed self-revelation in the So:mets is so 
obscure that only a few ou t lines can be traced even by the boldest 
conjecture. In his dramas he is all his character", and hi s 
characters range over all mankind. There is not one, or the 
act or word o f one, that we C,IIl identify personally with the poet 
himself. 

lie was born in the !iixth year of E lizabeth's reign, twelve 

years after the birth of Spenser, three years later than the birth of 
Bacon. .l\'1arlowe was of the same age wi th Shakspcre; Greene 
probably a few yea rs older. 11 is father, a glover and small 
farmer of Stratford-on-Avon, was forced by poverty to lay down 
his office of alderman, as his son reached boyhood; and stress of 
poverty may have been the cau,;e which drove \Villiam Shabpcre, 
who was already married at eighteen to it wife older than himself, 

to London and the stage. 1-1 is 
life in the capital can hardly have 
begun later than in his twenty-
third year, the memorable year 
which followed Sidney's death, 
which preceded the coming of 
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the Annada, and which witnessed 1587 

A!'O ";SC,LlSII AI·l'l(t:sncr. Fl-:"r CIIIS" 
WATr. k. 

/Jnu , .. Cit/ii_In On.. .. T.,.,.",. .... ;' '512 

the production of . ~lar1o\\"e's 

., Tamburlaine." If we take the 
language o f the Sonnets as a 
record of his personal feeling, 
his new profession as an actor 
stirred in him only the bitterness 
of sel f-contem pt. He" chides with 
Fort une," .. that did not beller 

fo r my life provide than public 
-' means that public manners breed;" 

he writhes at the thought that he has" made himself a mot ley 
to the " iew'· of the gaping apprentices in the pit of Blackrriars. 
"Thence comes it," he adds, "that my name receives a brand, and 
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almost thence my nature is subdued to that it works in." But 
the application of the word is a more than doubtful one. In 
spite of petty squabbles with ome of his dramatic rivals at the 
out 'et of his career, the genial nature of the new comer seems to 
have won him a general love among his fellow actors. In 1592, 
while still a mere fitter of old plays for the stage, a fellow play­
wright, Chettle, answered Greene's attack 011 him in words of 
honest affection: "Myself hav seen his demeanour no lc .. · civil, 
than he excellent in the quality he professes: besides, divers of 
worship have reported his uprightness of dealing, which argues 
his honesty; and his facetious grace in writing, that approves 

E:<GLlSiI ~IARKT~T·\v{)M)';". 

Braun, H Chll'lales OriJis 1'~"arlllll," 157':. 

his art." His partner Burbage spoke of him after death a a 
" worthy friend and fellow; " and Jonson handed down the general 
tradition of his time when he described him as "indeed honest, 
and of an open and free nature." His profes ion as an actor was 
of e.ssential service to him in his I oetic career. Not only did it 

give him the en e of theatrical necessities which makes his plays 
so effective 011 the boards, but it enabled him to brirg hi pieces 
as he wrote them to the te t of the stage. If there i an)' truth in 

Jon 'on's tatement that hakspere never blotted ;\ line, there is no 
justice in the censure which it implies 011 his carelcssne s or in­
correctness. The conditions of poetic publication were in fact 
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wholly different from those of our own day. A drama remained 
[or year in manuscript a an acting piece, subject to continual 
revision and amendment; and every rehea rsal and rep resentation 
afforded hints for change which we know the youn g p et was far 
[I' m neglecting. The chance which has preserved an earlier 
edition of his "Hamlet" shows in what an unsparing- way 
Shakspere could reca ·t even the fine:o;t products o[ his gen ius. 
]< i\'e year ' after the supposed date of his arrival in London, he was 
a lready fam ous as a dramati ,t. Greene speaks bitte rl y of him 
under the name of .. Shake 'cene," as an "upstart crow beautified 

W ILLI,\)I KE)U' HANCJNG Tim MUR IU . 
Kcmp'~ ., ' inc ])ait:o, " 'onder," 1600. 

jllssr:rfllltl, '1/!.'II.l[lis/r. .\·tr.,d." 

with ur feather " a sneer \ hich 1 oints either to h is celebrity as 
an actor, or to hi ' preparation for loftier flight by fitting pieces 

f his predeces. ors for the stage. He was 0011 partner in the 

theatre, actor, and playwright; and another nickname, that of 
" Johanne Factotum," or Jack-of-all-Trades, show ' h is readine 5 

to take all h nest work which came to hand. 

SEC. Vl/ 

TilE ELIZA' 
HETH AN 
POETS 

With the foem of 'Venu and don i ," "the fir ' t hei r of my 1593- 159g 

invention," a hak perc c 11 it, the period of independent creation 
fair ly b gan . .. The· dat' f it · publication was a very memorable 
one. T he" Fa ric _ ucen 'I had appeaYcd only three year before, 
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and had placed Spenser without a rival at the head of English 
poetry. On the other hand, the two leading dramatists of the time 
passed at this moment suddenly away. Greene died in poverty and 
self-reproach in the house of a poor shoemaker. "Doll," he wrote 
to the wife he had abandoned, " I charge thee, by the love of our 
youth Clnd by my soul's rest, that thou wilt see this man paid; for 
if he and his wife had n~t succoured me, I had died in the streets." 
" Oh, that a year were granted me to live," cried the young poet 
from his bed of death-" but I must die, of every man abhorred! 
Time, loosely spent, wil! not again be won! My time is loosely 
spent-and I undone! " A year later, the death of Marlowe in a 
street brawl removed the only rival whose powers might have 
equalled Shakspere's own. He was now about thirty; and the 
twenty-three years which elapsed between the appearance of the 
., Adonis " and his death were filled with a series of masterpieces. 
Nothing is more characteristic of his genius than its incessant 
activity. Through the five years which fol!owed the publication of 
his early poem he seems to have produced on an average two 
dramas a year. When we attempt, however, to trace the growth 
and progress of the poet's mind in the order of his plays, we are 
met, at least in the case of many of them, by an absence of certain 
information as to the dates of their appearance. :rhe facts on 
which enquiry has to build are extremely few. "Venus and 
Adonis," with the" Lucrece," must have been written before their 
publication in 1593-4; the Sonnets, though not llublished till J609, 
were known in some form among his private friends as early as 
1598. His earlier plays are defined by a list given in the" Wit's 
Treasury" of F rancis Meres in I 598, though the omission of a 
play from a casual catalogue of this kind would hardly warrant us 
in assuming its necessary non-existence at the time. The works 
ascribed to him at his death are fixed, in the same approximate 
fashion, through the edition published by his fellow-actors. Beyond 
these meagre facts, and our knowledge of the publication of a few 
of his dramas in his lifetime, all is uncertain; and the conclusions 
which have been drawn from these, and from the drama:; themselves, 
as well as from assumed resemblances with, or references to, other 
plays of the period, can only be accepted as app;oxirrlations to the 
truth. The bulk of his lighter comedies and historical dramas can 
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l lC assigned with fair probability to the period from about 1593, 
when he was known as nothing more than an adapter, to 1598, 
when they are mentioned in the list of Meres. They bear on them 

• indeed the stamp of youth. In " Love's Labour's Lo ·t " the young 
playwright, fresh from his own ;tratford, flin gs himself into the 
midst of the brilliant England which g::tthered round Elizabeth, 
busying himself as yet for the most part with the surface of it, with 

LADY OF TilE COURT AND COUN TRY-WOMAN. 

Ora"It, II Chlilalc.f O,'his Tcrrarlllll, " 1572. 

the humours and quixoti m , the wit and the whim, the unreality, 
the fantastic extravagance, which vt"i led its inner nobleness. 

ountry lad as he is, he can exchange quip and repartee with the 
best ; he quizzes the verbal wit and high-Aown extravagance of 
thought ana 'phrase which E uphues had made fa. hionable in the 
court world of the time. He shares thc delight in exi tence which 
was so m~rk~d a'~ ature of the age j he enjoys the mistakes, thc 
contrasts, the adventure , of the men about h im j his fun breaks 
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almost riotously out in the practical jokes of the" Taming of the 
hrew)) and the endless blundering of the" Comedy of Errors." 

His work is as yet marked by little poetic elevation, or by passion; 
but the easy grace of the dialogue, the dexterous management of a 
complicated story, the genial gaiety of his tone, and the music of 
his verse, promised a l1Iaster of social comedy as soon ~s Shakspere 

turned from the superficial aspects of the world about him to find a 
new delight in the character and actions of men. In the (( Two 

Gentlemen of Verona," his painting of manners was suffused by a 
tenderness and ideal beauty, which formed an effective protest 
against the hard though vigorous character-painting which the 

THE CONSTAIlLE OF TH£ WATCH . 

(See" Much Ado About NOllling," Act iii. I Scene iii.) 
Album p.r C. Hoit=sd"tI,cr "1l\r"rl!lIl"t:/~r. ilrS. Ag-. 126 .. . 

first success of Hen Jonson in (( lwery Man in hi s Humour " brought 
at the time into fashion. But quick on these lighter comedi s 
followed two, in which his genius started fully into life. His poetic 
power, held in reserve till now, showed itself with a sptcnd id 
profusion in the brilliant fancies of the "Midsummer Night's 
Dream;" and passion swept like a tide of resistless delight through 
" Romeo and Juliet." Side by side however with these passionate 
dreams, these delicate imaginings and piquant ketches of manners, 
had been appearing during this short interval of inten"se activity his 
historical dramas. No plays eem to have b~en more popular, 
from the earliest hours of the new stage, than dramatrc repre enta­
tions of our history. Marlowe had shown in his" Edward the 
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Second" what tragic g randeur could be reached in thi!; fa\'ouritc 
field; a nd, as we have seen, Shakspcrc had been led naturally 
towa rds it by his earlier occupation as an adapter of stock pieces 
like " H enry the Six th " for the new requirements of the stage. 
H e still to some extent followed in plan the older plar!'; on the 
subjects he selected, bu t in hi s treatment of their themes he shook 

boldly off the yoke of the past. A la rger and deeper conception of 
human character than any of the old dramatists had reached dis-
played itsel f in Richard the T hird, in Falstaff, or in Ilotspur; 
while in Constance and Richard the Second the palho.~ of human 
suffering was painted 3!'i evcn :!\ Iarlowc had nc\"cr dared to paint it. 
No dramas have done so much for Shaksperc's endurin g popularity 
with his countrymen as these hi storical plays. :\011 here is the 
spiri t of our history ~o nobly rendered. I f the poet's work echoes 
sometim~!i our national prejudice and unfairness of temper, it is 
in!itinct throughout with Englil'ih humour. ,,·ith our Engli..,h love o f 
hard fighting. our English faith in goodness and in the doom that 
waits upon triumphant evil, our En~lish pity for the fallen . 

'" 
Sa:. VII 

\Vhether a" a tragedian or ;as ;l writer of social comedy, 1598- 1608 
Shakspcre had nOli" passed far beyond his fellows. ,. The :\Iuses," 
said ?-. l ercs, ., would ... peak with Shak<;pere's fine filed phrase, if 
they would speak English." I I is personal popularity II·a" at it" 
height. l\is p1ca<;ant temper, and the vil·acity of his wit, had 
drawn him early into contact I"ith the young Earl of Southampton, 
to whom hi s ,; Adonis" and "I.ucrece " are dedicated; and the 

different tone of the tll"O dedications shows hOIl" rapielly acquaint-
ance ripened into an ardent friendship. Shakspere's wealth and 
influence too were growing fast. He had property both in 
Stratford and London , and his fellow-townsmen made him their 
suitor to Lord Burleigh for favours to be bestowed 011 Stratford. 
He was rich enough to aid his father, and to buy the housc at 
Stratf<.trd wh ich afterwards became his home. The t radition that 
Elizabeth was so pleased with Falstaff in " Henry the Fou rth ,. 
that she ordered the poet to show her Falstaff in love-an order 
which produ~ the" Merry Wives of Windsor "-whether true 
or false, proves .his repu te as a pla}'\vright. As the group or 
earlier poet; passed away, they found successor" in Marston, 
Dekker, Middleton, Heywood, and Chapman, and above all in Ben 

3 L. 2 
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Jonson. But none of these could dispute the supremacy of ­
Shakspere. The verdict of Meres, that "Shakspere among the 
English is the most excellent in both kinds for the stage," 
represented the general feeling of his contemporaries. He was at 
last fully master of the resources of his art. The" Merchant of 

COSTUMES OF BURGHER-WOMEN AND A COUNTRY-WOMAN. 
In the time of the If Merry Wives of Windsor." 

/lfS. Add. 28330. 

Venice » marks the perfection of his developement as a dramatist 
in the completeness of its stage effect, the ingenuity of its inci­
dents, the ease of its movement, the poetic bea}lty of its higher 
passages, the reserve and self-control with which {ts poetry is 
ased, the conception and unfolding of character, and above all the 
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mastery with which ehard,cter and event are grollp('d round the 
figure of Shylock. But the poet 's temper i" !'>till young; the 
.. Merry \Vi ves o f W indsor" is a hurst of g, l), 1.ItJghter; and 
laug hter more tempered: yet full of a sweeter fa"eination, rings 
J'ound us in" As You Like It:' But in the melil1leholy and medi­
tative J acques of the la.,t dram.1 WI.: kd .he t{'lIeh of ;( nell' and 
graver mood, You th, so full and buoyant in thc poet till now, 
.!tCCms to have passed almost suddenly away Though Shak::pcre 

AIlUoUlAl< ~ll t.I'Ht:II"', 

T"U."'II~ ~/ .11, A."~ OdN<'." "Iv },'""bli ... )';111", .. 1".;' ,6'7 

IHtd hard ly reached fort)'. ill OIIC of his Sonnets \\"hich can llot 
h;we bee n written at a nlllch later time than thill, there arc 
indications that he already felt the advance of premature age. 
The outer world suddenly darkened around him. T he brilliant 
circle of yo~ng nobles whose fricnd:,hip he had shared was broken 
up by the political storm which burst in a mad struggle of the 
E.arl of EsSex for power, Esscx himself f"l1 on the scaffold ; his 
friend and Shakspcrc's idol, Southampton, passed a prisoner into 

T,ue l.uu 
U"""A~ 
J'OIC'n 
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the Tower ; Herbert, Lord Pembroke, a younger patron of the 
poet, was bani ~hed from Court. \Vhile friend s were thus fallin g and 
hope;, fading without, Shaksperc's own mind seem~ to have been 
going through a phase of hitter ~uffering and unresl. I n spite 
of the ingenuity of commentator~, it is difficult and even impossible 
to derive any knowledge of hi s inner history from the Sonnets; 

1!L1Z.AHI::1·IIA~ illCl'Kt:· 
H~TATIO~ 01' }, 

CLASSICAL WAltilIOIt. 

"the strange imagery of passion which passes 
over the magic mirror," it has been finely said, 
"ha~ no tangi ble evidence before or behind it." 
But its mere passing i ~ itsel f an evidence of 
the restlessness and agony within. The change 
in the character of hi ~ drama~ gives a surer 
indication of hi s change of mood. The joyous· 
nes~ which breathes through his ea rly work 
disappears in comedies such as " Troilus" and 
" Measure for ]'\'Ieasu re." Failure seems every­
where. In" Julius Ca::"ar" the virtue of 13rutus 
is foiled by its ignorance of and isolation from 
mankind; in Hamlet e\'en penetrating intel­
lect pro\'es help!c.:ss for want of the capacity 
of action; the poison of lago tain t ~ the love 
of Desdemona and the grandeur of Othello; 
Lear's mighty passion battles hclplc~sly agai nst 
the wind and the rain; a woman's \\"eaknes~ 
of frame dashc~ the cup of her triumph from 
the hand of Lady lVlacbeth; Ju~t and self­
indulgence blast the heroism of .A.ntony ; pride 
ruin~ the noblcnes~ of Coriolanus. But the 
very struggle and self-introspection that these 
dramas betray were to g ive a depth and 
grandeur to Shakspere's work such as it had 

never known before. The age was one in which man's temper and 
powers took a new range and energy. The daring of the adven~ 

turer, the philosophy o f the scholar, the passion of the lover, the 
fanaticism of the saint, towered into almost superhuman gra ndeur. 
Man became conscious of the immense resources that lay within 
him, conscious of boundless powers that seemed to mock 
the na rrow world in which they moved . I t is this g randeur 
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of humanity that spreads before us as the poet pictures the wide 
speculation of Hamlet, the awful convulsion of a great nature in 
Othello, the terrible storm in the soul of Lear which blends 
with the vcry storm of the heavens themselves, the fearful 
ambition that ncn'cd a woman's hand to dabble itself with 
the blood of a murdered king, the reckless lust that" fiung away 
a world for lo\'c." Amid the terror and awe of lhc~ great drama~ 
we learn something of the va!>t forces of the age from which the), 
sprang. The passiun of l\ lary Stuart, the ruthlessness of Aka, 
the daring of Drake, the chivalry of Sidney, the range of thought 
and action in Ralcgh or E lizabeth, come beller home to us 
as we follow the mighty series of tragedies which began in 
"Hamlet " and ended in .. Coriolanus," 
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S bakspcre's last drama~, the three exquisite works in which 1601)..16 16 

he shows a soul at rest with itself and \\"ith the world," Cymbcli ne." 
.; The Tempe"t," "\\"inter's Talc," were written in the midst of 
case and competence, in a hou,..e; at Stratford, to \\-hich he with-
drew a few years after the death of E lizabeth, In them we lose 

all relation with the world or the tillle and pa"s into a regiun of 
)Jure poetry. it is in thi" peaceful and gracious close that the 
ljfe of Shakspere con tra"ts with that of his g-reatest contelll -
poraries_ H imself Elizabethan to the core. he :-. tood ill the 

Illce ting-point of t\\'o great epochs of our history. The age of the 
Henascence waS passing into the ag-c of Puritanism, _\ sterner 
Protestantism was il1l'igorat ing and en llobling life by its morality, 

its seriousness, its intense conviction of God. Hut it was at the 
same time hardening and narrowing it. The Bible was supersed -
ing Plutarch. T he;' obstinate questionings 0, wh ich haunted the 

fine r soul s of the Renascence were being stereotyped into the 
theological fo rmulas of the Puritan. The sen"e of a dil-ine 
omnipotence was annihiiatiQg man. The daring wh ich turned 
Eng l<iI1d into a people of ,< adventurer"," the sense of inexhaust-

ible resources, the buoyant fresh ness of youth, the intoxicating 
sense of beauty and joy, which created Sidney and Marlowe and 
Drake, were passing away before the consciousness of evil and the 
craving to order man's life aright before God_ A new political 
world, heahhie;, more really national, but less picturesque, less 
wrapt in the myster), and splendour which poets 100·c, was rismg 
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with the new moral world. Rifts which wcre ~ till little were l>,.c. \ ' \0 

widening hour by hour, and threatening ruin to the ~reat fabric of 
Church and State, which the Tudors had built tip, and to which 

the men of the Renasce nce clung passionately. F rom this new 
world of thought and feeling Shakspere stO<Xl utterly aloof. Of 
the popular tendencies of Puritanism-and great as were ih faulls, 
Puritanism may fairly claim to be the first political system which 
recognized the grandeur of the people as a \rhole- Shabpere 
knew nothing. I-lis roll of dramas is the epic of civil war. The 
\\ 'ars of the Roses fill hi <; mind, as they filled the mind of his 

contemporaries, It is not till we follO\\ him through the :.erics 
of plays from" Richa rd the Second " to" Il cnry the E ighth" that 
we realize how profoundl)' the memory of the struggle between 
York and Lancaster had moulded the temper of the people, how 
deep a dread of civil war, of baronial turbulence, of di"putes o\'er 
the succession it had left behind it. From such a risk the Crown 
:iCemed the one security. \\ 'i th Shakspere as with his con­
temporaries the Crown is ~ till the centre and safeguard of the 
national life. Ilis ideal England i~ an l:.ngland grou ped rou nd a 

king such a s hi ~ O WI1 Ilenry the Fifth. a born ruler of men , 
with a loyal people about him , and hi~ encmie~ at hi .. fect, 
Socially too thc poet reflects the aristocratic \'icw o f life which 
was sha red by all the nobler :.pi rits of the Elizabethan timc, 
Coriolanus is the embodimcnt of a great noble; and the taunts 
which Shaksperc hurls in play after play at the rabble only echo the 

general tempe r of the /{cna..cence. But he show~ no sympathy 
with the struggle of feu<.\ali .. m dgain",t the Crown. lie had 
growl! up under the reign of Eli zabeth; he had known no ruler 
S<lve one who had cast a spell O\'er the heart ~ of Eng1i~hmcn. 

The fear of mis ru le \\'as dim and distant; his thoughts were ab­
sorbed, as those of the country we re absorbed, in the struggle for 

national existencc, and the heal of such a struggle left no time for 
the thoughts o f civil liberty. Nor \\'cre the spiritual sympathies 
of the poet \hosc of the coming time. Turn d S others might to 
the speculations of theology, man and man's nature remained with 

him an inexhaust.iblc subject of interest. Caliban was among his 
latest crcati~ns. It is impossible to discO\'cr \. hcthcr his faith, if 

faith there were, was Catholic or Protestant. It is hard, indeed, to 

T,,,, E." u, 
~~T"A" 
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say whether he had any religious belief or no. The religious phrases 
which are thinly scattered o\'er his works arc little more than 
expressions of a distant and imaginative reverence, But on the 
deeper grounds of religious faith his silence is significant. H e is 
silen t, and the doubt of Hamlet deepens his silence about the 
after·world. ,. To die," it may be, was to him as to Claudio, "to 
go we knOll" not whither." Often as his ,< q uestionings " turn to the 
riddle of life and death, he lca\'es it a riddle to the last, with· 
out heeding the common theological solutions around him. "\Ve 
are such stuff as dream s arc made of. and nu l' little life is rounded 
with a sleep." 

The contra5t bctwcC'1l the spirit o f the Eli~.abcthan drama and 
the new temper of the nation became) et stronger when the death 
of Shakspcre lcftlhe so\'ereignty of the English stage \0 Ben Jonson. 
Jonson retained it almost to the moment when the drama itself 
perished in the storm of the Ci\'il \\·ar. \\'cb5tcr and Ford, indeed, 
surpassed him in tragic grandeur, :'-1 assinger in facility and g race, 
Beaumont and Fletcher in poetry and invemivcl1ess ; but in the 
breadth of hi s dramatic quality. hi s range O\'e l" e\'cry kind of poetic 
excellence, Jonson \\"o1s excelled by Shak-ipcre alone. H is life 
retained to the last the riotous, defiant colour of the earlier dramatic 
world, in which he had made his way to fame. ' i'he stepson of a 
brkklayer, he enlisted as a volunteer in the wars of the Low Coun. 
tries, killed his man in si ngle combat in sight of both armies, and 
returned at nineteen to London to throw himself on the stage for 
bread. At forty-five he was still so vigorous that he made his way 
to Scotland 011 foot. Even in old age his " mountain belly," his 
scarred face , and massive frame became famous among the men of 
a younger time, as they gathered at the" l\'lennaid" to listen to his 
wit, his poetry, his outbursts of spleen and generosity, of delicate 

1593 fancy, of pedantry, of riotous excess. H is entry on the stage was 
marked by a proud resolve to reform it. Al ready a fine scholar in 
early manhood, and disdainful of writers who, like Shakspere, " had 
small Latin and less Greek," Jonson aimed at a retl!rn to classic 
severity, to a severer criticism and taste. He blamed the 
extravagance which marked the poetry around , him, he studied 
his plots, he gave symmetry and regularity to his S:ntences and 
conciseness to his phrase. But creativeness disappears: in his 
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social comedies we arc amongst qualities and types rather than men, 
amongst abstractions and not characters. H i~ comedy i,. no genial 
reAection of life as it i..;, but a moral. satirical elTort \0 reform 
manners. It is only his wonderful grace and real poetic feeling' 
that lightens all this pedantry. l ie "hares the vigour and buoyancy 

ut::oi J<,o:oiSO:oi. 
l'i.IH'~ ~J1 e.,.,.", IID~I~"nl. 

of life which distinguished the school from which he :,prang. Hi s 
stage is thronged with fi gures. In spite of his talk about correct· 
ness, his ow .. extravagance is only sa\'oo from becoming ridiculous 
by his amazing force, If he could not create characters, his wealth 
of strikill i:' details gave life to the types which he substituted for 
them. H is poetry, too, is of the highest order: hi..; I}'tics of the 
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