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Vouch with me, heaven 5, I therefore beg it not, 
To pleafe the palate of my appetite; 
Nor to comply with heat, the young affeas, 
In my disjuna and proper fatisfaaion; 
But to be free and bounteous to her mind 6 : 

And 

5 Youch,with me, heaven, ] Thus the folio. Tilefe words are not 
in the original copy, 16:u. MALONE. 

1\ Nor to comply with heat, tbe young ajftE1s, 
In my disjuna and proper fatls/tlE1ion ; 
But to bt fret and bounteou, t. ber 1/lind:] The old copies read : 

1n my difuna and proper fatisfaaior. 
For the emendation new made I am reCp nlible. Some emendation 

i , abfolutely necellary, and this appears to me the leaft objeaionable 
of tboCe wbich have been propoCed. Dr. Johnfon, in part foUowin, 
Mr. Upton, reads and regulates the paIT_ge thus: 

Nor to comply with beat (the young affeas 
In me defuna) and proper fatlafaaion. 

. To this reading there are, I think, three {hong objections. T he 
firft is, the fuppreffion of the word being before difunt1 , which is abfo­
lutely neceOary to the fenfe, and of which the omiffion is fo h arih, 
th"t it .!tords an argument againA: the prObability uf the propofed 
emendation. The fecond and the grand objection is, t,at it is highly 
imprfJbable that Othello ihould declare on the day of his marriage 
that heat and the youthful affeaions were dead or defun6l in him; 
that he had outlived the paffions of youth. He llimCelf ~as Theobald 
has obferved,) informs us aft~rwards, that he is .j declined into the 
"ale of years jn but adds, at the fame time, "yet tbat's nor mucb." 
This furely is a decifive proof that the text is corrupt. My third ob­
jection to this regulation is, that by the introduClion of a parenrhefis, 
which is not found in the old copies, the words and proper jatiifaE1ion 
arc fo unnaturally disjoined from thofe with which tney a,e (.Onneaed 
in fenfe, as to form a moJllame and impotent contlulion; to fay nO­
thing of the awkwardnefs of uling the word proper without any pof­
fem.e pronoun prefixed to it. 

All thefe difficulties are done away, by retaining the original word my, 
and reading dj,jlln[i, inltead of deJuna; and the meaniog will be, 
I aik it not for the fake of my Jtparatt and private enjoyment, by the 
gratification of appetite, but that I may indulge the withes of my wife. 

'The young ajftEls, may either meaD the affeaions or paffioM of 
youth, (eonfidering ajfeEis as a fubftaotive,) or thefe wQrds may be 
conneaed with beat, which immedi,tely precedes: " I aik it not, for 
the purpofe of gratifying that appetite ~vhirh peculiarly Jlimulat .. , 
the young." So in Spenfer's Faery ff<!!"", 8. V. c. ix. 

" Layes of (weete love, and yOllth', delightful blat," 
Mr. Tyrwhitt would tranfllQfe the laft two line' : 

Nor 
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An~ heaven d~fend 7 your good /ouls, that you think 
I wlll yout fenous and great bUl1nefs [cant, 

For 
Nor to compl, with heat, the young affectsJ 
But to be free and bounteous to her mine! 
In my defunct and proper fatisfai!Hon. 

llnd "recommends it to conti deration, whether the word d'funE1, 
(which would be th~ only remaining difficulty,) is Mt capable of a tig­
nification, drawn· from the primitive fenfe of its Latin original, which 
would very well agree with the context." 

The mere Ellglilh reader is to be informed, that dtjun8uI in Latin 
lignifies p,rform.d, auo",plijh.d, as well as d,ad: but is it probable 
that Shakfpeare was apprized "f its bearing that lignification? In 
Bullokar's Englijh E"pojilor, 8.0. 1616, the work of a phylician and 
a fcholar, difuna is oniy defined by the word d.ad; nor has it, I am 
confident, any other meaning annexed to it in any dictionary or book of 
the time. Betides; how, as Mr. Toilet has obferved, could his con­
jugal duties be faid to be diJebarg,d or p'rf0rm.d, at a time when his 
m arriage was not yet confummatedl-On this laft circumftante how­
ever 1 do not intift, as Shakfpeare is ve, y licentious in the ufe of par­
ticiples, and might have employed the paft for the prefent: but the 
former objeCl:ion appears to me fatal. 

Proptr is here and in other places ufed for peculiar. In this play we 
have unprop" beds; not p'f/l1iar to the rightful owner, but tommon to 
him and others. 

In the prefent tragedy we have many more uncommon words than 
disjuna: as faei/f, agniz', a(erh, Jf9.~tflrali~n, if/joint", eOf/greg/luti. 
gUllurfd,Je'luenl, ,,,tin8.d, '''Juff/ieal' , indign, Jtgrtgaud, &c.-IaJlO 
in a fubfequent fcene fays to Othello, " let us be eonj.naive in our re­
vellge;" and our poet has eonjuna in Kl11g L,ar, an~ disj.in and dif­
junaive in two other plays. III Killg Jobn we haye adjunil \lfed as all 
adjective: 

" Though that my death be adjun8 to the act,-" 
and in Haml.1 we lind di.:j,illt employed in like manner: 

" Or thinking-
.. Our ftate to be disjoinf, and out offume." MALONE. 

Theobald has obferved the impropriety of making Othello confers. 
that all youthful paffions were difuna in him j and Hanmer's reading 
(dijlina] may, I think, be received with only a flight alteration. Iwoliloi 
read, 

" ~ I beg it not, 
.. To pleafe the palate of my appetite, 
n Nor to comply with heat, and youn, afiects, 
" In my dijlina and proper fatisfaction ; 
" But to be," &t. ~ . 

Affefh ftands for IlJft8i.nt, and is ufed in that fcaf. by Ben Jonfon in 
'Th, Cal' is II/m'il, 1609: . 

I i :l. fI _ I lhall 
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For Ole is with me: No, when Iight-wing'd toy, 
Of feather'd Cupid feel with wanton dulnefs ' 
My fpeculative and aCtive inftrulllents 8, 

That my difports corrupt and taint my bulinefs, 
Let houfewives make a 1killet of my helm. 
And all indign and bafe adverfitieli 

" -- I lb.!! not neecl to urge 
" The (acted purity of our offills:" 

Again, In Love'. Labo,"' I LojI I 
" For every man with hi. affiSI is born." 

Again, in'Tb. War< 0/ CyrM" 15!f4 i 
" The frail aff.S. and error> of my YOJlth." 

There is, however, in 'The Bondman, by Mallinger, a parrage which 
{eems to countenance and explain - the young aRe8s in me d •• , 
fUIfEf, &c. I, ____ youthful heats, 

" That look nO further than your outward form, 
, 4< Are long linee buried in me." 

Tl1IIoltfll i. thefpeaker. ST J:EVENS. , 
7 - difmd, &c.] To dif,nd, is to forbid. So, in Chaucer's Wife of 

Batbes Prologue, late edit. ver. 5641 : 
" Whet can ye feen in any maner age 
" That highe God d'lend.d mariage, 
.. By exprefie word l' 

From defendr" Fr. STEEVENS. 
I _ 'Wbu light-wing'd tOYI , 

Of feathtr'd Cllpid feel 'I#i/h wanton aulJ.tjs 
My /peculfJlive (",d a8ive inforulII.nls,] Thus the f< lio, except 

that inftead of alli",' inftrum.nu,jt has offic'd inftru"..,tt. MilLO!! E. 
The quarto reads-
__ when light-wing'd toys 
.And fcather'd Cupid foil. with wanton dulnefs 
My (peeulative and a8we inftruments-

All thefe words (in either copy) mean no more than this: When tl. 
2/Mfum and idl. toy, of /0'110 make III' unfit .ither for feeing the dllties of 
8yoffiCl, or for Ihe rtady perforlllantl iff!,.,,,, &c. STU:VUIS, 

~'p""'/lti'llo in)ru",.",., in Shakfpeare" language, are the '.1"; ani 
.8i'll' injJrumonts, the band. andfttt. So, in Coriolan",: 

« -- where, the other inflrll",.nll 
" Did ftt, hear, de.ife, inllruCl, 'Walk, ful, &c." 

To (ttl ill to. clofe the eyelids of a hawk by running a thrzad 
through them. A. it is here metaphorically ufed, it applies very 
properly to the /pecu/alivo inftruments; but joils, the reading of the 
'fjuartO, a,rees better with a8;",. inftruments. _ 

IYa.tl1l du/nef' is dulnef, arifin, (nlill wanton iD<\\ll,ences. 
MALONE. 

Make 
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M;)ke head againft my ellimation 9 ! 

Dulte. Be it. as you fuall privately determine, 
Either for her Ilay, 'or going: the affair cries-hane. 
And fpeed mull anfwer it; you mull hence to-night. 

D e.f. To-night, I)1Y lord ~ 
Duke. This night. . 
Oth. With all my heart. 
Duke. At nine i' the morning here we'll meet again. 

Othello, leave fame officer behind, 
And he fuall our commiffion bring to you; 
With fuch things eIfe of quality and refpect. 
As doth import you, 

Olh. Pleafe your grace, my ancient; 
A man he is of hondl:y, and trull:; 
To his conveyance I affign my wife. 
With what eire nelidful your good grace fhall think 
To be rent after me. ' 

Duke. Let it be fo.- • 
Good night to every one.-And, noble fignior, [to Bra. 
lf virtue no delightea beauty lack J, 

Your fon-in·law is far more fair than black. 
J Sen. Adieu, brave Moor! ufe Defdemona well. 
Bra. Look to her. Moor; have a quick eye to fee;; 

She has deceiv'd her father, and may thee. 
l Exeunt Duke, Senators, Officers. &c. 

9 _ Illy ellimauon !] Thus the folio; the quarto--rtputati.n. 
ST!:J:VJ:NS. 

t If virtue flO delighted heDuty Ta ~,] The meaning, ) believo, is, if 
virtue comprehends everything in icfelf, then your virtuous fon.in-Iaw 
of courfe is beautiful: be has that beauty wMch delights eve'7 "ne. 
Peligbtttl, for deligbting j Shakfpeare often u[es the active alld paffive 
participles indifcriminately • . Of this pra8ice I have already given 
many inllances. The fame [.ntiment {eems to occur ,in Twelfth 
Pigbt: 

" In natllre i. no blemHh, but the mind; 
!' None can be call'd deform'd, but the unkind I 
" Virtue is beauty."- STJ:I\VENS. 

PeTigb'}td is ufed by Sh~kfpeare in the fenfe of deligbn"l, or Je,. 
iigbtju'. See C,,,,beline, Ad V I 

" Whom heft J love, I crofs, to make my gift, 
"ThemoredelaY'd,deligbleJ." TVltWHITT, 

,. - b/J~' 4 9uirk .ye to Itt,;] Thus the eldc!l: quarto. The folio 
r&ads,-if tholl bajl eyu tD f.t. S T J: J: V UIS. 

I i 3 Oth. 
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Oth. My life upon her faith.-Honefi iago, 

My Defdemona muft 1 leave to thee: 
I pr'ythee let thy wife attend on her; 
And bring them after 3 in the beft advantage 4._ 

Come, Defdemona; I have but an hour 
Of love, of worldly matters and direction. 
To [pend with thee: we muft obey the time. 

[ExCltlZt OTHELL O , andDESDI!MO NA . 

Rod. Iago. 
lago. What fay'ft thou, noble heart? 
Rod. What will I do, think'ft thou? 
lago. Why, go to bed, and Deep. 
Rod. I will incontinently drown myfeIf. 
lago. Well, if thou .don, I {hall never love thee after 

it. Why, thou filly gentleman! 
Rod. It is fillinefs to live, when to live is a torment: 

and then have we a prefcription to die, when death is 
our phyfician. 

lago. 0 villainou~! I have Jook'd upon the world for 
four times feven years 5: and fince I could difl:inguifu 

3 And bring them afttr-] Thus the folio. The quuto,16u; 
read.-and bring ber aiter. MALONE. 

~ - btfl ad'tlantage.-) F airetl opportunity. J OM N SO N. 

5 1 ha'tle look'd "/,on Ite 'World for four times leven rea.s :] From 
this paiTage lago's age feems to he 3fcert.ined; and It c<>rrefponds 
with tbe account in the novel on which Othello is founded, where he 
is defcribed as a YO""g, handfome man. The French tranOator of 
Shakfpeare is however of opinion, that logo here only fpeaks of thofe 
y~us of his life in whicb he had looked on the world with an "'YO of 
ohfervation. But it would be difficult to aflign a reafon why he fhould 
mention the precife term of twenty-eight years; or to accuunt for his 
knowing fo accurately when his underftanding arrived at maturity, 
and the operation of his fagocity, and his obfervations on mankind, 
commenced. . 
, That lago m~ant to fay he was hut twenty eight years old, is clearly 
afcertained, hy his marking particularly, though indelinitely, a per;'1d 
w itbin tbat time, [" andfinee' could diftinguilh," &:c.) when he hCl:an 
to make ohfervatlons on the characters of men. . 

Waller on a picture which was painted for him in his youth, hy 
Cornelius JanfaD, and which i. now in the JY.liTeDion of his heir, 
ha~ cxl'rcl1cd the fame tbouiht; 'f Ann9 ztatis , 3: ~jt« ~i" prim.:· 

• MAI.ON~. 

between 
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between a benefit and an injury, I never found a man 
that knew how to Jove himfelf. Ere I would fay, I 
would drown myfelf for the 10ve of a Guinea hen 6. 

I would change my humanity with a baboon. 
Rod. What fhould I do! I confefs, it is my fhame to 

be fo fond; but it is not in virtue to amend it. 
Iago. Virtue? a fig! 'tis in ourfe!ves, that we are 

thus, or thus. Our bodies are our gardens; to the which. 
our wills are gardeners: fo that if we will plant nettles. 
or fow lettice j fet hy1fop', and weed up thyme; fupply 
it with one gender of herbs, or diftraCt it with many; 
either to have it tteril with idlenefs 7 , or manured with 
induftry; why, the power and !=orrigible authority of 
this lies in our wills. If the balance ~ of our lives had 
not one fcale of reafon to poife another of fenfuality. 
the blood and bafenefs of our natures would conduCt us 
to mott prepofterous conclufions: But we have reafoll, to 
cool our raging motions, our carnal ftings, our un bitted 
lufis 9 ; whereof I take this. that you call-10ve~ to be a 
feet, or fcyon 1. 

(; - a Guinea btn,J A !howy bird with line feathers. JOHNSON. 
A Guinta-btn was anciently the cant term for a pro/litute. So, ill 

~/berlu, Wallenjlein, 1640: 
" -- Yonder's the cock 0' the game, 
., About to tread yon Guinta-ben; they're billing." 

STEEVENS. 
7 _ tilbtr to bave il jleri! ~uilb idltnejs,-] Thus the authentick 

-copies. The modern editors following the fecond folio, have omi tted 
the word 10.-J have r .. quently had occallon to remark that Shako 
fpeare often begins a fentenee in ODe way, and ends itin 3 diffuent kind 
of conftrutl:ion. Here he has made Iago fay, if 'Wt will f lant, &c. 
and he concludes, as if he had "ritten-if our 'Will j.--either to have; 
it, &c. See p. 467, n. 7' MALONE. 

8 Iflbe balance_] The folio reads-If the brain. STI:EVENS. 
9 _ realM to (ool-o/lr carnal ftings, our unbitted lufts;] So,il\ 

A Kna(k 10 know an Hontjl Mall, 1596 : 
" -Virtue ne 'er taullht thee that; 
" "She fet. a "it upon her bridled lujls." 

See alfo A. you Lik. it, Att II. fc. vi. 
• "For thou thyfelf han: been a libertine; 

" A. fcnfual as the brlltijh jling itfelf.'· MALONE. 
1 _ a fetl: or jcYOII.] Thus tbe folio and quarto. A fea i. what 

the more modern gardeners ,aU a ,"l1i"g. The modern editors reod­
aJel. STEEVINi. 
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Rod. It cannot be. 
lago. It is merely a lull: of the blood, and a permi{. 

non OP the will. €ome, be a m~n: Drown thyfeJf? 
drown cats, and blind puppies. ~ have profefs'd me 
thy friend, and I confers me knit to thy deferving with 
cables of perdurable toughnefs ~; 1 conld never better 
Head thee thal11 now. Put money in thy purfe; follow 
thefe wars; defeat thy, favour with a11 nfurped beard 3; 
I fay, put money in thy purte. It cannot be, than Def­
demona lhould long continoe her love to the Moor,­
put money in thy purfe j-nor he his to her: it was a 
violent commencement, and thou lhalt fee an an. 
fwerable fequeftration 4 j-put but money in thy purfe.­
Thefe Moors are chimge!lble in their wills ; - fill thy 

purfe 

2 1 cowfeft me knit' to tbJ deferving 'Witb cables of perdurable touSh. 
nefs;] So, in Antony and Cltop.atra : 

!' To make y'Ou brothers, and to knit your hearts 
" With an u.njlippinK Anot," 

Again, in our authour's z6th Sonnet : 
" Lord of my love, to whom in vatralage 
" Thy m.rithath my duty ftroncly knit." M'ALCN J; . 

1 - defeat tby ja'fJoY1" ~.itb an "f"rp'fl. b.ard;] To ti'ftllt, is to 
rlndo, to cbangt. JOHNSON. 

Dej.at is from lifai,., Fr. to •• d.. STl!lIYU' S. 
To dif.at, Minlheu ill hi' Diai~"l'. 1617, explains by th- words­

U to abrpgate, to .ndo," See alfo Florio's Italian Dictionary, J 598 : 
f( Di'jdt..-•• To nndoe, to men, to unmake, to tiifellt." MALONE • 

• - it ..... , a ."iol .. t comml\Jlcement, IlI,d tbou. Jbllit Itt an 1I1t­

!w<rabl. fequdl.ration ;-1 There fce~s to be an oppoution 0: terms 
nere intended, which hal been loft in tranfcription. We may read, 
it 'Was a .,ioltltt conjunaion, IIltd tb." /hal' ft. all an['Wtrablt [tqutjJra> 
lioll; or, what fccrns to me preferable, i, ""a. a 'Diolntt co,.,.tnttmtnr; 
lind tboujh41tft< lin anr ... trllbl, fequel. 10H~80N. 

I believe the poet Ure'I'1"",.at;,. for ft'JlUl. He might conclude 
thatit was immediately derived (rom [Ujuo,.,. S<'iutjJrati.II, howe"er, 
may mean no more than f.paratio,,. So, in this play-" a f ' f"t/­
(rom libertv." ST.ItYENS. 

Surely 1;'JutjJration was ufed in the fenfe of /'/'llratioll only, or in 
modern language, parting. Thei,.. pajJi," bagan 'Witb 'fli.lence, and it 
/I. all end as quickly, of whiclt a ftt",.t;'" 'Will I,. tb, tOllllf"'r,,,. A 
total and voluntary ft'l'ltftraticlI necetrarily includa. the cetration or 
~d of afl'e!lion.-We hnc tile fame tbollibC in {eyeral other places. 
So, in RwzlO ."d ']rIli,,: ,r Thefe 
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purfe with. money: the food. that to htllli ~ow is as luf- . 
cious as locufts Ihall be to,jhtm Ihortly as hitar as colo­
quin,ida '. She mu1li c~ge for yOlah: when ilie is 
fated with his body, Ihe will find the error of her clloice. 
-She mila have change, /he Uluil; therefore put money 
ilt1 thy purfe.-If thou wilt needs damn thyfelf. do it a 
more delicate \Va}\' than drowning. Make an the money 
thou tanft: If fanttimony ana a frail vow, betwixt an 
erring Barbarian 6 and a fuper-fubtle Venetian, be not 
tOO hard for my wits, and all the tribe of hell, tholl 
ihalt enjoy her; therefore make money. A pox of 
drowning thyfelf! it j~ dean out of the way: feek thOll 

" Thefe ",ioltnt dtligbts hall. ",i,lent ends, 
" And in their triumph die." 

Again, in The Rap. of Lucrtct: 
" Thy violent vanities can never lalt.'· 

I have here fv llowed the lidl: quarto. The folio reads-it was a 
violent commencement in her, &c. The context fl,ews that the 
original is the true reading. Othello's love for Oel'demona.. has been 
jult mentioned, as well ashel"s for the Moor. MALONE. 

S -as lufcious as /ocujls,-as bitter a, colo".intida.] The old quarto 
read_as IItub as CDloquintida. 

At Ton~uin the bf,a: locujis are confideted as a great delicacy, not 
only by the poor but by the rich; and are fold in the markets, u 
larks and quails are in Europe. It may be added, that the Levitical 
law permits four forts of them to be eaten. 

fl.n anonymous c.orrefpondent inmrms DIe, that the frult of the 
lotuft-tree is a long black pod, which contains the feeds, among which 
there is a very (weet lufcious juice of much the (arne conJillency as 
frefll honey. This (fays he,) 1 hive often tafted. STUVENS. 

Mr. Daines Barriniron fuggelts to me, that Shakfp ... r. perhaps had 
the third chapter of St. Matthew's goCpel in hi. thoughts, i,l ",hich. 
we are lold that John tho Baptift lived in the wilderneb all WrIlJls ani 
wild berrey. MALON:J:, 

o _ betwixt lin erring B/ZTba~ill_] So, in H_let: . 
" Th' extr.wagaot and .~ri"f {pirie hies 
"TohisconJine." STEEV£MS. 

An erring Barbarian; perhaps means a '/)'JItr from Barbary. H. 
had before (aid, " You'll have your daughter covered with a BarbllTJ 
hotfe," MALoln. 

The word .rring is IUfficiently explained by a, parr.ge in the lir!!: 
(cene of this play, where !loderigo tells Brabantio, thilt his daughter was 

" Tying her duty, beauty, wit, and fortune 
e. In an elCtray~allt and .,h.O/i"g ftnnger, 
" Of here and every wher~." 

Erri", i, the fame as "Tlltinn ill Latin. MAloN. 
4- rather 



490 0 . THE L L 0" 
rather to be hang'd in compaffing thy joy. than to be 
drown'd and go without her. 

Rod. Wilt thou be faft to my hope~, if I depend on 
the ilfue 7 1 

l ago. Thou art fure of me ;-Go, make money:-I 
have told thee often, and I re-tell thee again and again, 
I hate the Moor: My caufe is hearted; thine hath no 
lefs reafon: Let us b'! conjunCl:iv 8 in our revenge 
ag.ainft him: if thou canft cuckold him, thou doft thy. 
felf a pleafure, and me a fport. There -are many events 
in the womQ of time, which will be delivered. Tra. 
verfe; go; provide thy money. We will have more of 
this to-morrow. Adieu. 

Rod. Where {hall we meet i' the morning? 
lago. At my lodging. 
Rod. I'll be with thee betimes. 
lago. Go to; farewel. Do you hear, Roderigo 9 ? 
Rod. What fay -yo ? 
l ago . No more of drowning, do you llear. 
Rod. I am changed. 1'11 fell all my land. 
lago . Go to ; farewel: put money enough in your purfe. 

[Exit Ro!) £ R.l GO. 

Thus do I ever make my fool my purfe: 
For I mine own gain'd knowledge ihould profane, 
If I would time expend with fuch a fnipe, 
But for my fport, and profit. I hate the Moor; 
And it is thought abroad. that 'twixt my {heet,s 

7 -If 1 dtptnd on Ibt !/Jut 1] Thefe words are wanting in tbe lirll; 
quarto. STl!:EVXl'S. ' 

8 _ conj"nE1i",<-l The lirft quarto reads, co",,,,unical;,,,'. STZZ v • . 
9 _ D o you bear, 'kodtr;go 'J In the folio, inftead of thii and tbe 

following fpeeches, we lind only thefe words: 
lago. Go to; farewell. Do you hear, Roderigo? 
Rod. I'll fell all my land. (J:lI'it. 
lago. Thus do I ever, &c. 

The quarto, 167.7., reads: 
Iago. Go to; farewell: -do you bear, Roderigo i 
R.d. What fay you? 
lago. No more of drowning, do you hear. 
Rod. I am chang'd. [Exit Rod 
Iago. Go to; farewell: put money enough in YOUT puree. 

Thus do I ever, &c. 
The readiJlg of the text is {Orllle.! out of the two copies. MA LONE. 

He 
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He has done my office: I know not, if't be true; 
But I, for mere fufpicion in that kind, 
Will do, as iffor furety I. He holds m~ well; 
The better {ball my purpofe work on him. 
Caffio's a proper man: Let me fee now; 
To get his place, and to plume up my will s, 
A double knavery,-How r how ?-Let me fee;­
After fame time, to abufe Othello's ear, 
That he is too familiar with his wife:-
He hath a perfon, and a fmooth difpofe, 
To be fufpected; fram'd to make women falfe.­
The Moor is of a frce and open nature 3, 

That thinks men honell:, that but feem to be fo; 
And will as tenderly be led by the nofe, 
As afi"es are. 
I have't i-it is engender'd :-Hell and night 
Mull: bring this monftrous,birth to the world's light. [Exit. 

ACT II. SeE N E 1. 
A Sea-port tOWII in Cyprus-. .A Platform. 
Enter MON T A NO, arid two Gentlemen. 

Mon. What from the cape can you difcern at (ea? 
1. Genl. Nothing at all: it is a high. wrought flood; 

I cannot 
1 _ adf for furt/), . ] i. e. as if I were certain of the faa. MASON. 

!t -to plume up, &C. ] The Iir!1: quarto reads-to make up,&c. ST Ell: V. 

3 The Moor is of a free and open natllre,] The firO: 'iu ~ rto reads! 
The Moor, a free and open nature too, 
That thinks, &c. ST .. EVEN • • 

- All the modern editors, follOWing Mr. Rowe, have (uppofed the 
capital of Cyprus to be the place where the fcene of Otbello lies during 
four aas: but this could not have been Shakfpeare'sintention; NICO­
SI A, the capital city of Cyprus, being fituated nearly in the center of 
the illand, and thirty milesdiftant from the fea. The principal fea-port 
town of Cyprus was F AM A GUS T A; where there was formerly a 11:rong 
fort and a commodio"s haven, the only one of any magnitude ill the 
iOand; and there u~doubtedly the fccnc fi,ould be placed. "Neere unto 
the haven (fays Knoll~s,l ftandeth an old CASTLE, with four towers 
after the ancient n1anner of building." To this caftle, we find, Othello 
prefently repairs. 

It is obferyable that Cinthio in the novel on which this play is found­
ed, which was firft publilhed in JS6S' makes no mention of any 

attack: 
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J cannot, 'twixt the haven 4 and the main, 
Defcry a fail. 

Mon. Methinks, the wind hath fpoke aloud at land; 
A fuller blaft ne'er fuook our battlements: 
If it hath ruffian'd fo upon the fea 5, 

What ribs of oak, when mountains melt on them 6, 

Can 
attack being made on Cyprus by the Turk.. From our poet'. 
having mentioned the preparations againll thi~ illand, which they; 
6rA: aiTallltecl and took from tbe Venetians in 1570, we may fup­
pofe that he intended that year as the era of hi. trall=dy; but by 
mentioning Rb.au al al{o likely to be a/Taul~d by the Turks, he has 
fallen ioto an hillorical ihcon6ftency; for tbey wCl:e then in quiet pc.f­
(dllon of that ill'lId, of which they became maQers in December, I5Uj 
aDd if, to evade this ditlie.uLty, we refer O.b.llo to a.n cra prior to that 
year, there will be an equal incongruity; for from 1473, when the 
Venetians full occame poiTe/Ted of Cyprus, to I5U, tbey had not been 
molelled by any Turkilh armament. MALONZ • 

.. - 'twixt tb. haycn-) Thus the quarto, 162.2.. The folio has_ 
the btavln, which afford. a bolder image; but the articie prefixed 
firongly fupports the original copy; for applied to b,a'Utn, it isex:remely 
allkward. Belides; though in 'Tbe Winter'J 'Tal. our poer has made a 
Clown talk of a /hip boring tbe mDDn 'Witb b". mainmajl, .1nd' fay that 
" hwwu n tbe f.tZ' and tb • .!ir",a""nt YDU ~an,.ot tbl'1Jjll2 hDdkin's ,point," 
is it probable, that he Ihould put the fame hyperbolicallang\lage into 
the mouth of a gentleman, an(wering a {erious que(}ion on an impor­
tant o<:cafion 1 I.n a fQbfequent palfage indeed he indulg s himfelf 
without impropriety in the elevated diction of poetry. 

Of the ba<Ju of Famagulla, which was defended ffom the main by 
two great rock., at the dinance of forty paces from each othe~, Shak­
(peare might have found a particular account in Knones's HiJi.ry of 
Ib, 'Iurkt, ad ann. 1570, p. 863' MA LON 1:,' 

S If it batb ruflian'd f.6 UpD" tbt fla,] So, in 'Trailus lind CrtJlidA: 
" But let the ruffian Boreas once eo rase 
" The gentle 'l'btti,,- MALONE. 

"- ?ubcn ",outain, ""It 011 tbtll'l,] Thul the folio. The quarto reads: 
_ when t/lt buge ",ounta;n ",.fu. 

This latter reading might be countenanced by che {allowing l'a/Tage in 
the (econd Part of Killl H,nrJ 1". 

" ------ the contineqt 
t< Weary offolid firmnefs, ",tlt itrel' 
" Into the (ea--" STI:I:.,KNI. 

The quarto 16u-reads,when the hl1le mountaine "mlt; theleftef " 
which perhaps belongs to ",olU/tain, . havin, wandeTed u the pro(s frOID 
ita place. . 

I apprehend, that in the quarto reading (u well II in the folio,) by 
mOlillt.;ns lbe poet meant not land-mountains, wbic:h Mr. Steeven! 

{cems 
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Can hold the mortice 1 what fhall we hear of this? 

2. Gent. A fegregation of the Turki!h 'fleet : 
For do but ftand upon the foaming !hore 7, 

The chiding billow feems to pelt the clouds ; 
The wind-1hak'd furge, with high and monftrous main 
Seems to caft water on the burning bear, , 
And quench the guards of the ever-fixed pole a : 
I never did like moteftation view 
On the enchafed flood. 

Mon. If that the '!'urki!h fleet 
Be not in!helter'd and emb!ly'd, they are drown'd j 
It is impoffible they bear it out. 

'Etzter a third Gentleman. 
3. Glint. News, lords! our wars are done; 

The deiperate tempeft hath fo bang'd the Turks, 
That their deftgnment halts: A noble 1hip of Venice 
Hath feen a grievous wreck and fufferance 
On moil: part of their Reet. 

Mon. How ! is this true? 
3' Gent. The 1hip is here put in, 

A V cronefe 9; Michael Caffio, 
Lieutenant 

{eems by his quotation to have thought, but thofe huge (urge., (re­
fembling mouotains it!. their magnitude,) which "with high aDot 
mon1l;rous main feem'd to caft water on the burning bear." . 

So, in a fubfequentfcene: 
« And Ict the labouring bark climb bills of feu, 
" Olympul high,-". 

As-ill, in 'Iroillls and Cr.mda: 
" -- and anon behold 
" The Ilrong-ribb'd bark through lif"jJ mOllntains cuts." 

MALONE • 
• } _ tbefoaming }hort,] The elder quarto reads-banning Ihore, 

which ollen the boWer image j i. •. the /hore that execrateo the ra-
nge of lhe waves. So, in King Henr, 171. P. I I . 

, "Fell, ban.ing hag, enchantrefs, hold thy tongue." ST I.EV. 

• .A"d'lu .. cb tb. gila rd. of Ilbt 'Cltr-fixed pDlll] Alluding to the 
tar .Ai8opb,IIlX. JOHNSON. 

The elder quarto ,eads--ever·fir.J pole. STZIVENS. 
9 .A Per."'f':) The quarto, 16u, has-a PtrDnejfa: the folio, P.­

",,,.tjfo. The true {pellin. Was pointed out by Mr. Heath . I n 
Thomafea Hifiory if ltilf,y, alteady Quoted, the people of Verona arc. 
called w.e Pm,,,ji. 

Thi. 
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Lieutenant to the warlike Moor, Othello, 
Is come on !hore; the Moor himfelf's at rea, 
And is in full commiffioll here for Cyprus. 

MOil. I am glad on't; tis a wordly governour. 
3. Gent. But this fam\! Caffio,-though he fpeak of 

comfort, 
Touching the Turkifh lp[s,-yet he l.:>oks fadly, 
And prays the Moor be fafe; for they were parted 
With foul and violent tempeft. 

Mon. Pray heaven he be; 
For I have ferv'd him, and the man commands 
Like a full foldier I . Let's to the fe a -fide, ho ! 

/its well to fee the velTel that's come in, 
I As to throw out our eyes for brave Othello; 

Even till we make the main", and the aerial blue, . 
An indill:inCt regard. 

Gent. Come, let's do fo; 
For every minuteis expeQ:ancy 
Of more arrivance. 

Entel' CASSIO. 

Caj. Thanks to the valiant of this warlike ille', 
That fo approve the Moor; 0, let the heavens 

This /hip has been alreadydefcrib~d as a /hip of Venice. Il ,S now 
called " a Yir.neji;" that is, a /hip belonging'to and furnilhed by the in­
land city ofVeroll., for the ufe of the Venetian Itate; and newly ar­
rived from Venice. ,. Befides many other towns, (fays Contareno,) 
eaftles, and villages, they [the Venetians, 1 potrefs feven faire cities; 3$ 

Trevigi, Padoua, . Vicenza, Ptrona, .Brefcia, Bergamo, and Crema." 
C.",m,nwealth of Venice, 1599' 

Mro fleath, Mr. Steevens, and Mr. Warton, concur in obferving 
that Peronefi mull be pronounced as a quadrifyllable. In our poet', 
age, "it was common", Mr. Warton obfervel, "to introduce Italian 
words, and in their proper pronunciation then familiar. So Spenfer, 
in The Fa,ry ff<..'!tene, B. III. c, xiii. st. 10 • 

• , With lleeves dependant Albanejiwife." MALONE. 
1 Like a full Joldier.J Li~e a complete foldier. So before, p. 447: 

" What afMll tortune doth the thick. lips owe," MALONE. 
• .. Even tin we make tbe mQin, &c.) This line and half is wanting 

in the .!deft qQarto. STEEVENS. ' 

1 - warlike ijle,] Thus the folio. The fit!!; C),II&1'to rcads_orthJ 
iJJe. STJ:J:VENS. 

Give 
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Give him defence againft the elements, 
For I have loll: him on a dangerous fea! 

Mon. Is he well !hipp'd I 
Caf. His bark is ftoutly timber'd: and his pilot 

Of very expert and approv'd allowance 4; 
Therefore my hopes, not furfeited to death, 
Stand in bold cure 5. • 

. Within.] A fail, a fail, a fail! 
Enter another Gentleman. 

Caf. What noife r 

495 

4. Gent. The town is empty; on the brow 0' the fe~ 
Stand ranks of people, and they cry-a fail. • 

Caf. My hopes do !hape him for the governour. 
2. Gent. They do difcharge their {hot of courtefy; 

Our friends, at leall:. [Guns henri. 
Ca;: I pray you, fir, go forth, 

And 
"" Of v.ry .xp.rt and approv'd allowa.c.;] Exp.rt and approv'd 

al/owonce is put for al/ow'd and allrov'd .;tifTtn.!,. This mode of 
cxprellion is not unfrequent in Shakfpeare, STItJ:VItNS. 

S 'Iberefore my bOpll, not furftittd to a,arb, 
Stand in b.1d CUrt,] Dr. Johnfon fays, "he knows not why 

hop. Ihould be conlidered as a difeafe," But it is not bop. which i. 
here defcribed as a difeafe; thofe mifgiving apprehenlions which di­
minith hope, are in faa the dife.fe, and hope itfelfis the patient, 

A (urfeit being a difeafe ariling from an .xctjJiv. overcharge of the 
fiomach, the poet with his ufuallicence ules it for any fpecies of 
exce[ •• - Therefore, fays Callio, my hopes, which, though faint and fickly 
with apprehenfion, are not totally deftroyed u, ." excefs of rlefpoD­
dency, erea themfelves with fome degree of confidellce tbat th~y will 
be relieved, by the rafe arrival of Othello, from thofe ill-divining 
fears under which they now languilh. 

The word furftit having occurred to Shakfpeare, led him to confider 
Cwch a hope as Callio entertained, not a fanguine, but a faint and lan­
guid hope, (" ficklied o'er with the pale caft of thought.') as aaiftaf., 
and to talk of its CUrt. 

A palrago' in 'I w t/ftb Nigbt, where a fimilar phrafeology is ufed, 
may ferve to ftrengthen this interpretation: ' 

" Give Ole tlt"f' of it; thp.t,furftiting, 
« The appetite may fick.n, and [0 ai .... 

Again, in Tbe'I ..... Gtlltl.mtn ofVtr.na: 
" 0, 1 have fed upon this w.' already, 
" And now .xcefs of it will make me furf.it." MALON Z; 

To litllll!. ill II.1d ",re, is to erea .hemfelves in contidence of be ill, 
fulliUcd. A parallel cxprctlion IKCIIU I. K. Lt,r, Atl Ill. f,. vi. 

!' Thi' 
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And give ue truth who 'tis that is arriv 'd. 
z. Gent. I /hall. . [Exit, 
Mow. But, good lieutenant is YOllr t;eneral, iv'd? 
Caj. Molt: ronunately: he hath at!chiev'd a maid 

That paragons deCcrtption .. and wild fame; 
One that excels tile quirks oflbJazonj,ng pens~. 
And, in the e!fential ve£!:ure of creatt n, 
noes bear all excellency 7._How now? who has put in! 

Re-e7Iler 
.. This rell: might yet have balm'd thy brol.-en (enfu, 

~ 
"Which, if cODveniency will not allow, 
.. Stand in 6ard '"r .... 

. ~gain: 
I " - IIis1ife, with thine, &c. 

/1 .. Sttntd in ..jf"re4 r.! •. " 
I. b.ld 'lin means, in confidence of being curt<!. STIl&VENS. 

1 believe that Solomon upon ~his oc:cafion will qe found .the beft in_ 
tupreter: .. Hope dr/erred maA.:b tbe beartfi,k." HltNL!: V. 

6 O"e tbat ."cels tbe 'l"iris of blazoning p.ns,) ~o, in our poet', 
,o3d Sonnet: 

... " -afaee 
.. That over-goes my blunt inventioo 'qllite, 
" Dulling my Jines, and doing me difgrace." MA L O'll):. 

'1 4'nd, i~ tb. etkntial ",ejI,,"c/ crt.tim 
D .. bur ,,1/ tMelIm,,·.] The author feerns to ufe tjf:ntiA/, for 

'Ctiftt~t, .... al. She excel. die pt.aifel of i.vention, lay. he, and in mil 
,ualiries, with which cffllli •• has i.",qfd bee, belln t:ll "«ttlacy. 

Don inar 1J1I t"ulle"'1-1 Suclt 
.hien the folio has this: 

J OIlN$ON, 's the reading of tbe l1uartGS; for 

A"d jn tbetjfofllial ",""rl of ~reatio" 
Do'. tyre the in~eniuer. 

Which 1 explain thus: 
DotS tire tbe ingenious ""ne. 

"rhi! ;, the bell: reading, 'anel th&t ",hich tile authoor (abftit1lttd in his 
rnifal. JOflNION~ 

The reading oftbe qllarto is (0 ftat andunpoeticai, when compare4 
with that fenfe which {eems meant to have been liRfl in the foli~ 
that I heartily willi fome emendation could Ioc rut on, which might 
entitle it to a place in the text. I believe the word tire "'as not intro­
duced to lignify-to /nil'u" but to ,lIti", ro'rtf.. The verb to .t­
riTe, is often {o abbreviated. So, in HrA!""J', Lntl .. r, 1633: 

" ---- Cupid's a boy, 
" And would you 1ire him like a ie_OK P" 

A,ain, in the c.",t4J alErrors, ~d If. fc. ii • 
.. -To rne the money he fpends in tiri"!>" 11"<:. 
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Re-CIIttr ficolUi Gentleman. 

'2. Gent. 'Tis 'one 1ago, ancient to the general. 
Caj. He has had moll: favourable and happy fpeed: 

Tempefts themfelves, high feas, and howling winds. 
The gutter'd rocks, and congregated falld~,­
Traitors enfteep'd 8 to clog the guildefs keel. 

As 
<Ihe t/Ttnlial.,tjJurt of crtalion tempts me to believe it was (0 u(cd 00 

the pr.ient ocufion. I would read fomething like thi,: 
And in tbe·tjfonrial 'lItjJllrt oj €rt<uio. 
Doe! tire the jngenuous virtue. " 

i. t. invefts her artlefs virtue in the fairelt form of earthly (ubltanee. 
In the Mtrcbant of Vtnic., ACl: V. Lorenzo calls the body-" tbe 

muddy utjJure of decay." 
It may, however, be obferved, that the word in"n., did not an­

ciently fignify on, who manages tb. togin .. or arfill"1 of an ar1ll1. but 
any ing.nious p'rfen, any mofltr of libtral Jcitnce. 

So, in B. Jonfon's S.janus, All: I. (c. i: 
" No, Silius, we arc no good ingeners, 
" We want the fine arts," &c. 

lng'''' therefore may be the true reading of this palfage: and a fimUar 
thought occurs in the <I.tnpefi, All: IV. (c. i: 

" For thou !bait find 1he will out/hip all prai(e, 
" And make it baIt behind her." 

In the argument of S,janus,Jonfon Iikewife fays, thathi. hero" worle­
eth with all his ing'.'," apparently from the Latin ing.niIl1ll. ST&&V. 

Perhaps the words intended in the fulio, were, 
Does tire the ingen. t."r. 

Tngtn. is ufed for ingtrliutn by Puttenham, in hi, Am of Potjt, 
1589: "-ruch alfo as made moft of their worke. by tranDation out 
of the Latin and French tongue, and few or none of their owne •• _ 
gin.," Engin. is here without doubt a mifprint for ingen,,-I believe, 
however, the reading of the quarto is the true one.-ff lire was IIf~:! 
in the fenfe of w'lry, then ingm'r mull have been ufed for the inge­
nious perf on who Ihould attempt to enumerate the merits of De(de­
mona. To the inftance produced by Mr. Steevens from StjanMI, may 
be added another in Fleckno's Difcourfo of tb. Englijb Stagt, 1664, 
" Of this curious art the ltalians (this latter age) arc the greatell 
mailers, the French good proficients, and we in England only (ebol­
Jars and learners, yet, having proceeded no further than to bare 
painting, and not arrived to the ftupendous wonders of your great in­
g'ni" .. " In one of Daniel', Sonnets, we ,meet with a fimilar inu­
sery to that in the firft of thefe lines I ' 

" Thougb time oath (poil her of the fairefi .,ail, 
" Tbal "'" yet morta/iti. did c"",.r." MALON:I. 

a <Irairo" enfteep'd-] Thus ti,e folio and one of the quartos. Ths 
firl!: copy read_tif.,p.d, of which enlY reader may make what be 

VOL. IX. &o.k plcafHo 
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As having fenfe of beauty, do omit 
Their mortal natures, letting go rarely by 
The divine Defdemona. 

M011. What is lhe l I 

CaJ. She that I [pake of, ODr great captain's captain, 
Left in tbe conduct of the bold Iago; 
Whofe footing here anticipates our thoughts, 
A fe'nnights fpeed.-Great Jove,· Othello guard, 
And fwell his fail with thine own powerful breath ; 
That he may blefs this bay with his tall {hip, 
Make love's quick pants in Defdemona's arms 9, 

Give renew'd fire to our extincted fpirits, 
And bring all Cyprus comfort! '- 0, behold, 

Enter D ES DEMONA, E"ULrA, rAGO, RODERIoa, 
aNd Attendants. . 

The riches of the {hip is come on {hore ! 
Ye men of Cyprus, let her have your knees:­
Hail to thee, lady! and the grace of heaven, 
Before, behind thee, and on every hand, 
Enwheel thee round! . 

Dif. I thank you, valiant Caffio. 
What tidings can you tell me of my lord? 

Co./. He is not yet arriv'd; nor know I aaght 
But that he's well, and will be {hortly here. 
plcafes. Perhaps tjcerptd was an old Englifh word borrowed from 
the French ejcarp., which Shakfpeare not finding congruous to the 
image of clogging the keel, afterward~ changed. 

I once thought that the pDet had w.ritten-traitors enfClZrf'4, i. e. 
muffled in their robes, as in J"'iu. C4far. So, in Ha .. !« : "My 
lea-gown fcarfd a\ulut me;" and this agrees better with the idea of 
a traitor: yet whatever is gained one way is loa another; The poet 
too often adopts circomlUnccl from c,ery image that arofe in his mind, 
and empl.".ing them without attention to the propriety of their union, 
his metaphorical expreffions become inextricably confuf'ed. S Til II Vll N S. 

• Great JOte, &c.l For this abfurdity I haft not the {maUed doubt 
that the Maller of the Re"e1s, and not our poet, is anfwerablc. See 
'Ibt fl'rjioricai Amnmt Dftbt E"t'ijb Stalt, Vol. L PartH. MAJ.ONll. 

9 Md, '","llJaick pa,," ill Dtjdna ... ·, a..-,,] Tho. the fouo. 
The quarto, with lefs animation: 

And f~iftly co.,t, O.fdemona'. arma. STllllV:UU. 

• I -A.d brilll all Cytrlll w"ffft!] Tbit paiiase i, only fOlilld ill t."c 
quarto.. S" I\ltvuu. 
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Dif. 0, but I fear ;-~..pw loft you company 1 
Co;' The great contention of the rea and fkies 

Parted our fellow!hip: But, hark! a fail: 
[Cry withill. A fail, a fail! crhe1l gllnJ heard. 

2. Gent. They give their greeting to the citadel; 
This likewife is a friend. 

Ca;' See for the news z._ [Exit Gentleman. 
Good ancient, you are welcome i-Welcome, miftrefs:­

[to Emilia. 
Let it not gall your. patience, ~ood Iago, 
That I extend my manners; 'tlS my breeding 
That gives me this bold!h w of courtefy. [1tiJ!illg bert 

Iago. Sir, would !he give you [0 much of her lip'. 
As of her tongue !he oft beftows <In me. 
You'd have enough. 

De;: Alas, !he ha~ no fpeech. 
Iago. In faith, too much S ; 

J find it ftill, when I have lift to fleep : 
Marry, before your ladylhip, I grant, 
She puts her tongue a little in her heart, 
And chides with thinking. . 

Emil. You have little cau[e to fay [0. 
Iago. Come on, come on ; you are piaures out of doors, 

Bells in your parlours, wild cats in your kitchens, 
Saints 

.. Set for tbentW •. ] The firn quartoreadll, So Iltllh Ibi. 'f)oiu. STI: & v. 
:i In faith, too ",uch;] Thus the folio. The lirft quarto thU$l 

I ft __ too much; 

I find it, I; forwbln. &c. STX&VXNS. 
~ Saint. in Jour i_judis, &c.1 When you have a mind to do in­

juries, you put on an air of(anllity. JOHNSON. 

In PuttenhalI)'s ,Art oj PDtlr,. JSS9, I meet with almoft the (arne 
t houihts ~-" We limit the comely parts of a woman to tonfift in four 
.. points; [hatja, to be a /brew in dre kitchen, a faint in tne churc~, 
" an Il11gel at board, and an ape ;n [he bed i as the ohfonicle reportl 
,., by mi~B Shore, paramour to K. Edward the Fourth." .. 

Again. UI a play of Middleton's, called Blurt Maflor CD.flablt, or, 
'iI'b. Spania_d'J Night-walk. J60lt : 

" -according to that wife Caying of you, you be !ainta in the 
church, angel. in the fueet, devils in the kitchen, and ali's in your 
beds." . 

Aiain, in the Mi{trWJ of i.fDu'J Ma,r;lIl" 18Q7; c. WQ.lJlen are 
;~ cbunJmjaints, ib'lIIti IInt'"' at bON '~'rIj/s": . . 

. __ K k:& . fyttenham 
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Saints in your injuries 4, devild being offended, 
Players in your houfewifery, and houfewives in your beds. 

Dif. 0, fie upon thee, llanderer 5 1 
lago. Nay, it is true, or elfe' I am a Turk; 

You rife to play, and go to bed to work. 
Emil. You ./hall not write !By praife. 
lago. No, let me not. . 
Dif. What would'ft thou write of me, if lhou fhould'1\: 

praiCe me? 
lago. 0 gentle lady, do not put me to't; 

For I am IlOthing, if not critical C5• 

Dif. Come on, alray:-There's one gone to the harbour? 
lago. Ay, madam. 
Dif. I am not merry; but I do beguile 

The thing I am, by feeming otherwife.­
Come, how would'1\: thou praife me? 

lago. I am about it; but, indeed, my invention 
Comes from my pate, as bird-lime does from frizej 
Jt plucks out bralDs and all: But my mufe labours, 
And ~hus /he is deliver'd. 
If/he be fair and wife,-fairnefs, al1d wit, 
The one's fat ufe, the other ufeth it. 

Dif. Well prais'd! How if /he be black and witty l 
lago. If /he be black, and thereto have a wit, • 

She'll find a white that /hall her blacknefs fit 7. 

Dif. Worfe and worfe. 
Emil. How, if fair and fooli/h ? 
lago. She never yet was fooli/h that was fair 8 ; 

For even her folly help'd her to an heir. 

Puttenham, who mentions all other contemporary write:'t, has not 
once fpoken of Shakfpeare i fo that it i. probable he had not produced 
any thing offo earl,. a date. STJ:J:VJ:!U. 

, 0, fit IIpon tb •• , jland.rtr!l This /hort (peech is, in the quartol 
Ilnappropriated; and may al well belong to ./E",ilia as to Dtjd.",dna. 

. STJ:J:YXN~ 
6 _ ";li,al., That is" .. r.T;o.,. ]ORrISON. 
So, In our authour'l uzd Sonnet I 

.. --my adder'l {enfe . 
" To ,,;tid and to flatterer ftopped are.'" MA LONE. 

, _JUT bla,in,!. fit.] The lirft quarto read' bit. ST&IYliI' • 
• Sb •• ,."IT "t wtllifll/ij/I, "'Col We may read, 

SIn 



THE MOO R OF VENICE. SOl 
Dif. Thefe are old fona paradoxes, to make fools 

laugh i' the alehoufe. What miferable praife hall: th'ou 
for her that's foul and foolifh ? 

lago. There's none fa foul, and foolilh thereunto 
But does foul pranks which fair nnd wife ones do. • 

Dif. 0 hea~y ignorance !-tbou praifeft the worll: bell:. 
But ~hat pralfe could'ft t~ou beftow o~ , deCerving wo­
man 1Odeed9 ? one, that, 10 the authonty ' of her merit, 
did juftly put on the vouch ofvery malice itfelf' ? 

lago. She that was ever fair, and never/rouel . 
Had tongue at will, and yet was never lou j • 

Never lack'd gold, and yet went never gay; 
Fled from h~r wilh, and yet faid,-now I may ; 
She that, bemg anger'd, her revenge being nigh~ 
Bade her wrong fray, and her difpleafure fly; 
She that in wi/oom never was fo frail, 
To change the cod's head for the falmon's tail:O; 

She ne'er was yet fo ffHJ[jjh tbpt was fair, 
But e.,en her folly be/p'd her to an heir, 

Vet I believe the common reading to be right: the law makes the 
power of cohabitatipn a proof that a man is not a natural; therefore, 
Since the foolilbeft woman, if prllty, may have a child, no prttty wo­
man iseverfoolilb. JOH I'ISON, 

9 - But what praife CGJI/d'jl tholl btflo'W Oil a de/erving WOfllall if/­
dltd 'J The hint for this queftion, and the metrical reply of Iago is 
t~ken from a ftrange pamphlet. caUed Choice, Chan«, and Cbange, Dr 
Conceits in tbeir Colollrs, 1606 j when after Tidero has defcribe4 
many ridifulous charaaers in verfe, Arnoftlo alks him, .. but I pray 
thee, didft thou write nORe in commendation of fome worthy crea­
ture /" Triero then p;:oceeds, like lago, to repeat more verfes. STJ:&V. 

I _ one. that. in tbi authority if her merit, did juftly put on the VOIIC~ 
of 'fwy malice ii/tiff] The fenfe IS this: One th.t was 10 tur.frious of 
her own merit, and of the authority her charaaer had wjth every one, 
that Ibe durft venture to caJ! upon malice itfelf to youch for her, Thl, 
was fome commendation. And the charaaer only of clearelt virt\le; 
which could (orce malice, even al:ainft its nature, to do jultice. 

To (>lIt on is to pr~.,okt, to incitt. So, in Macbuh: 
" - the powers above 
.( Put DII their inftruments." STJ:EVJ:NI. 

WARBl1aToN. 

~ 'To cblnge the coli's head for tbe falmon's tail j] i. I. to el<chan~e 
a delicacy for coarfer fare. ST1tEV1tNS. 

Surely the poet had a further allulion, which it is not necelJ'ary to 
~plain . The word frail in the preceding line /hew. that ",iil.d. were 
.. otalone in hi. tboushts. MALONE. 

K k 3 She 
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She that could think, and ne'e £fdofe her mind, 
See fultors following, and not ,look L hind J j 

She was a wight,-if ever ruth w:,ght were,-
Dif. To do what? 
lago. To [nckle fools, and chtonide [mall beer "'. 
Dif. 0 moll lame and impotent conduCton !-Do not 

learn of him. Emilia, though he be thy huIband.­
How fay you, Callio ( is he not a molt profane 5 and 
liberal toun[ellor 6 ? 

Caj. .He [peaks home, madam; you may relilh him 
more in the [oldier, than in the [cholar. 

I ago. [AJide.] He takes her by the palm: Ay, well 
{aid, whifper: with as little a web as this, will I en­
{nare as great a fly as Callio. Ay, [mile upon her, do j 

I will gyve thee 7 in thine own courtlhip. You fay 
true; 'tis [0, indeed: if fuch tricks a-s thefe {hip you 
out ofyourlieutenalltry; it had been better you had not 
kifs'd your three fingers fo oft, which now again you are 
moft apt to play t e fir in. Very good; well kifs'd! an 

~ See fuilDrI fDI: •• uing, and 1101 rook b,hlnd j) The ftrft quarto omits 
this line. STE EVEN S • 

.. 'T. fucH. fools, alld cbronicle fmall hetr.) After enumerating the 
perfeCtions of a woman, Iago adds, that if ever there was fuch a one 
as he had been defcribing, (he was, at the bell, 6f no other u(e, thon 
to fll,Rle cbildren, /lnd ket/, tb. /lccounts oj /l bou{thold. The expreffions 
'0 {flckl. f.ols, a.i chronicl. Jmall bter, are only inftances of the want or natural affeaio n, and the predominance of a critical c.nforioufneC: 
in lago, which he allows himfelf to be polfelfed of, where he tays 0 ! 
1 am IIoibi"f' ijllotcritical. STEEVUIS • 
• 5 - projane -] Crofs of langu~ge, of expreffion broad and brutal. 

So Brabantia, in tbe iirtl aCt, calls lago profane wretch. J 0" 1'1 SON • 

.Ben Jonfon, in defcribing the charaeters in Evtry Man oul oj his 
It.",o,,"', /lyles Carlo Buffone, a publick, fcurrilou s, and prof ant jeller. 

" ST.!:£V£1'11 s. 
fI _ liberal cOllnrtflDr 1J Lib.ral, forlittniiolll. WAil B \I R TON. 

SO, in the l .. ir Maid of Brifto'W, 1605. bl. 1. 
, " Fur Vallenger. molt like a lib,ral villain, . 

" Did give her fcand.lous, ignoble terms." STEEVEK S. 

See p. 38z, n. 4. MALONIt~ 
CounftllDr feems to mean, not fo much a man that gi.m coull/el, as 

ene that difcourfes fearlefsly and volubly. A talker. JON N SON. 
7 _ 1 'Will gyve tbl, -] i. e. catch, /hackle. PoP E. 

The fira quarto reads-" I will calcb you ill your own cOllrttjitr j" 
the lecond quarto-" I will calcb YOll ill your own court/hip." The 
{olio as it is in the text. STUUN!. 

excelle~t 
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excellent court~fy a! 'tis fo, indeed, Yet again your 
fingers to your bps? would, they were clyfter-pipes for 
your fake !-[r"rumpet.] The Moor ,-1 know his trumpet 

Caf. 'Tis truly fo. • 
lJif. Let's meet him, and receive him. 
Ca;; Lo, where comes! 

Enter OTHELLO, ana' AttendantJ. 
Olh. 0 my fair warrior! 
Dif. My dear Othello! 
Oth. It gives me woneer great as'iny.content, 

To fee you here before me. 0 my foul's joyl 
If after every tempeil: come fuch calmnefs II, 
May the winds blow till they hlve waken'd death t 
And let the labouring bark climb hills of feas, 
Olympus high;. and duck again as Jow 
As hell's from heaven! If it were now to die, 
'Twere now to be moil: happy'; for, I fear. 
My foul hath her content fo abfolute, 
That not another comfort like to this 
Succeeds in unknown fate. 

Dr;. The heavens forbid, 
But that our loves and comforts fuould increafe. 

s -w.1I kij,'a ! IIfI e1fcellellt COU,ltfj !-] Spoken when Camo Idtrc' 
pis hand, and Defdemona courellea. JOHNSON. 

This reading was recovered from tlle quarto, ~6u, by Dr. Johnfon. 
The folio, has-lind excellent courtdy. • 

I do not believe that iny part of thefe wordl relates to Defdemona. 
In the original copy, we have juft feen, the poet wrote-" ay, (mile 
up~n her, do; r will catch you in your own tDU,.ifj<l." Here there­
fore he probably meant only to fpeak of Callio, \yhile kimnS hi. h! nd. 
" Well kifs'd! an excellent courtery ," i. e. an excellent (alute. c,u,tw, in the fcnre of an olltirance or falute, was in Shakfpearc", 
time applied to men as well u women. Sec Vol. X. p. 160, n. 9. 

MALONJ:. 

!) - come fllcb calmnefs,] Thus the original quarto, 16u. The 
folio has &'Illm ... MALONE. 

I --If it 'We" now t. die, 
"rwue nsw 10 be moft bal}Y;] So Chern, in 'Fb, Eunucb of 1',-

rtnre, ACllll. re. v. : 
"---PlohJupitcrl 
" Nunc tempus pro{cClo efl,_ cum perpeti mc potrUIJ\ intcrfcci, 
f' N, yila aliqlla hot gaudium cootaminet zgritudine." 

MA1.0NIt. 

K k of. Even 
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Even as our days do grow! 
Oth. Amen to that, fweet powers !­

I cannot fpeak enough of this content, 
It flops me here; it is too much £f joy: 
And this, and this, tbe greatell: dlfcords be, [kijJing her ". 
That e'er our hearts {hall make I 

Iago. 0, you are well tun'd now! 
But I'll fet down 3 the pegs that make this mufick, 
As honell: as I am. [Afidc. 

Oth. Come, let's to the caftle.-
N ews, friends·; our wars are done, theTurks are drown'd. 
How do our old acquaintance'of this inc l-
Honey, you £hall be well defir'd in Cyprus, 
I have foulld great love amongll: them. 0 my [weet, 
J prattle out of fa£hion s, and I dote 
In mine own comforts.-I pr'ythee, good Ingo, 
Go to the bay, and difembark my coffers: 
Bring· thou the .maLl:er 6 to the citadel; He 

.. And tbi" and tbi" &c.-kijJing ber.) So, in Marlowe's Lu.ft· , D o­
minion: 

" I pr' ylhee, chide, if I have done amifs, 
" But let my puni/lunent b.e tbi, and Ibi,.'· [" kijJing tb. M oor." 

MALO NE . 
Marlowe's play was written before that of Shakfpeare, who migh t 

poffibly have acted in it. S-r ££VI!:NS. 
3 I 'lifet d.wfI-) Thus the old copies, for which the mu'Jern editors, 

following Mr. Pope, have fubftituted-Iet down. But who can prove 
that to Jet down wa9 not the language ofShakfpeare'. time, when a 
"iol was fpoken of?-To ret formerly lignified to tun., though it is 
no longer ufed in that fenfe. "It was then," fays AnthonyWood in 
his Diary, "that I let and tuned in things and fourths," &c . S" in 
Skial.tb./a, a Collecti"n of Sntire" &e. 1598 : 

.. _ to a nimbler key 
" Set thy wind in(lrument." MALON]!. 

4 Ntw.,jri.nd,;-] The modern editors read (after Mr. Rowe) 
Now, friends , I would obferve once for all, that (in nurnberl ers in­
fiances in this play, as well as in others) where my predecelTon had 
ftlently and without rea(on made alteration, I bave as filently renored 
the old readings. STEl!VENS. • 

, 1 prattle outoj jafhion,-) Out of method, without any fettled 
order ofdifeourfe. JOHNSON. 

o _ lb. "'4)1er __ ] Dr. Johnfon (uppo(ed, tl:~t br the _)1er wa, 
meant the pilot of the Ibip, and indeed had high authO¥ity (or this (up­
pofition; for our poet himfclf (eems to have confollnded them. See 
Act. Ill. (c. ii.l. i. But the mailer is a diftinct perfon, and haa the 
principal command, and care of the navigation of the: Ibip, under 

, the 



THE MOOR OF VENICE. 
He is a good one, and his worthinefs 
Does challenge much refpect.-Come, Defdemona, 
Once more well met at Cyprus. 

[ExeunOt OT H B LLO, D ESD E MON A, and Attendants. 
lago. Do thou meet me prefeotly at the harbour. 

Come hi~her: If thou be'fi valiant, as (:hey fay) bate 
men, being 10 love, have then a nobility in thtir na­
tures more than is native-to them-,-lill: me. The lieu­
tenant to-night. watches on the court of guard 7 :-Firfi, I 
mufttell thee thls-Defdemona is direCHy in love with him. 

Rod. With him! why, ' t is not pollible. 
lago. Lay thy finger-thu~ 8, and let thy foul be in­

ftructed. Mark me with what violence fue /irf!: Javed the 
Moor, but for bragging, and telling her fantafticallies: 
And will fhe love him fiiiI for prating 9 r Jet not thy 
difcreet heart think it. Her eye muf!: be f3d; and what 
delight fhall fhe have to look on the devil? When the 
blood is made dull with the act of fport, there fuould be, 
-again to inflame it 1, and to give fatietya frefu ap­
petite,-lovelinefs in favour; fympathy in years, man­
ners a,nd beauties; all which the Moor is defective in: 
Now, for want of thefe requited conveniences, her deli­
cate tenderneIs will find itfelf abufed, begin to heave 
the gorge, difrelifu land abhor the Moor; very nature 
w~1l inf!:ruct her in it, and compel her to fame fecond 
choic~. Now, fir, this granted, (as it is a mof!: preg_ 
I!ant and unforced polition,) who f!:ands [0 eminently iD. 
the captain, where there i. a captain; and in chier, whrre there ie 
none. The pilot i~ employed only in navigating the n.,p into or out 
of port. MALONE. 

- - oafe men, heing in l.ve, have Ilun a "DOWry in Ibeir "a· 
' /IIr .. -] So, in Hamlet: ' 

" Nature is .fine in love." MAI.ONJ:. 
7 _ tbe COli" of guard:] i. e. the place where the guard muller •• 

So, in 'Tb. Family of Love, J608: , 
" Thus have 1 pafs'd tbe round and court 0/ gurd." 

Again, in the B.uar', Bu.fh, by Beaumont and Fletcher: 
" Vi6t your C.llrll of g'ffJrd, view your munition." STU!Y. 

8 Lay thy jingtr-tbus,-J On thy mouth, to ftop it while thou art 
liftening to a wifer man. JOHNSON. 

9 And 'U.i/l /helo'lle him ill for prating 1] The folio reads-To love 
himflillfor praling I ST):J:vENS. 

, - again 10 inflame il,] Thui the quarto, 16z2. The folio read. 
-aZQ/1Jt. STEIvENI. 

the 
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the degree of this fortune, as Caffio does! a knave very 
voluble; no farther confcionable, :han in putting on 
the mere form of civil and humane feeming". for the 
better ccmpafling of his falt and moll: hidden 100fe af­
feaion r why, none; why, none: A flippery and fubtle 
knave; a .finder out of occafions; that has an eye can 
fiamp and counterfeit advantages, though true advan~ 
tage never prefent itfelf: A devil\!h knave ! befides, the 
knave is handfome, young; and hath all thofe requifites in 
him, that folly and green minds 3 look after: A peftilent 
complete knave j and the woman hath found him already. 

Rod. I cannot believe that in her; fhe is ful l of molt 
blefs'd condition 4 . 

lago. Blefs'd ng's end! the wine !he drinks is made 
of grapes: if fhe had been blefs'd, {he would never have 
loved the Moor: Blefi'd pudding! Didft thou not fee 
lIer paddle with the palm of his hand r didft not mark that t 

Rod. Yes, that I did; but that was but courtefy. 
lago. Lechery, by this. hand; an index, and obfcure 

proloD"ue 5 to the hinory oflull: and foul thoughts. They 
met fo near with their lips, that their breaths embraced 
together. Villanous thoughts, Rodtrigo! when thefe 
mutualities fo marfhal the way, hard at hand comes the 
mafter and main exercire, the incorpurate conclufion ; 
Pifh!-"But fir, be you ruled by me: I have brought YOtI 

from Venice. Watch you to-night; for the command: 
• l'lllay't upon you: Caffio knows you not ;-1'11 not be 

far from you: Do you .find fome occafion to anger Callio, 
either by fpeaking too loud, or tainting 6 his difcipline; 
or from what other courfe 7 you pleafe, which ~he tLme 
fuall more favourably minifier.. . 

~ - a"d hllma". Pt.i,,!,] Thus the folio. The '1u'arto, 16u, 
read_and band- feeming. MALONlI:. 

3 _ gree" rninds-] Mindt unripe. minds not fuUy formed. JOHN s • 
... - ,onditio".] ~alities, difpofition ofmind. JOHN50N. 
See Vol. V. p. 600, n . I. MALONE . 
5 - an index and ob!,"r. prologut, &ceo) T ha t indexes were formerly 

trtfi1ttd to book,. !ppears from a pallage lJl <]"roil .. ""d CrtlJida. See p. 
334,n ' 4> of thisvolume, and Vol.VIII. p. ISo,n. 6. M.UONJ:. 

/I _ fI,intilfg-) Throwing a flur upon hu difeipline. JOHI'ilON. 
7 _ ,'btr eourle-] The tirft quarto read" c/lu!,. STJ;J;VJ;IU. 

Rod. • 

• 



THE MOOR OF VENICE. 

Rod. Well. 
l agn. Sir, he is r:dh, and very fudden in choler I. and 

haply, with his truncheon may ftrike at you: P~vok; 
him, that he may: for, even out of that, will T caufe 
thefe of Cyprus to mutiny; wbofe qualification !hall 
come 9 into no true taite 1 again, but by the rufplanting 
()f Callio. So !hall you have a !horter journey to yoor 
defires, by the means 1 !hall then have to prefer them.; 
and the impediment moft profitably removed, without 
the which there were no expeEl:ation of our profperity. 

Rod. I will do this, if I can bring it to any opportuni tys. 
lago. I warrant thee. Meet me by and by at the 

citadel: 1 muft fetch his n ce!faries ailiore . Farewel. 
Rod. Adieu. [Exit. 
lago. That Callio loves her, I do well believe it, 

That !he loves him, 'tis apt, and of g-reat credit, 
The Moor-howbeit that 1 endure hIm not,-
Is of a conftant, loving, noble nature; 
And, [ dare think, he'll prove to Defdemona 
A moft dear huiband. Now r do love her too; 
Not out of abfolute luft, (though, peradventure, 
I ftand accountant for as great a fin,) 
But partly led to diet my revenge, 
For that I do {ufpeCt the luftful Moor 
Hath \eap'd into my feat: the thought whereof 
Doth, like a poifonous mineral 3 , gnaw my inwards; 
And nothing can or !hall content my foul, 

B _ Juddtn in ch,ler j-] S"Jden. is precipl'tarcly ~iolent. JOHNION. 

9 _ 'Wh.f. qualification flall (Om., &cc.] Whore r.Centm.r.! al~1\ 
not be (0 9ual!fed or tempered, as to be .",,1/ "'ft,d, as not to retai n 
{./Ilt I>ilt.rntfs. The phra(e i. harlb, at lealt to our ears, J OH N ION. 

Perhapsljual!fcati.n means fitnifl t. preJervt g.od ordtr, or Ibt "p­
larity of",ilitlJry difcipline. STE£VEN •• 

• _ no trut ttzjle-] So the folio. The quarto, 16u, reads-no true 
trllft. MALONE, 

• _ to prefer tbtm ,] i. e. to advlJnce them. So, in A !',!lid/.",,,,,,. 
Night's DrtlJ11C: " Tbe Ibort and the long is, our play is ~riftrr'd." 

MALONE. 

,. _ if I ca. hrittg it t. a~y ofPortUlilJ.] Thus the quarto,16u. 
The folio reads-if y au can bring It. &ce., ~ALO~J:., . 

3 -like a p.if,.oUI .,intral,] ThIS 11 philofophlCaI. Mineral 
poifonl kill b.y,orrofion. JOHtliON. 

1'm 
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Till I am even with him 4, wife for wife; 
Or, failing fo, yet that I put the Moor . 
At leaft into a jealoufy fo ftrong 
That judgment cannot cure. Which thing to <10._ 
If this poor tralb of Venice, whom I crulb 
For his quick hunting, frand the putting on 5, 

I'll 

4 'rill I am even wilh him,] Thus tbe quarto, I6.u; tbe firfr folio 
read. : 

Till I am even'd with him-
i. t. Till I am on a level with him by retaliation. 

So, in 'ranered and G1mund, J 592: 
" For now the walls are .ven'd with the plain." STItEVU/IJ. 

5 If tbis 1'00' I,afh of Venice, whom I crulh 
FQr Lis 'I"irk bU~/ing,jland tb. pu(tingon,-] Thus the quarto, 

:r622. The folio reads- whom I 1'4'" To crujh i" again uled in 
TrDiluf and <;rtffida, where it lignifies, to diminiJb, or abaft: 

" Why then we did our main opinion crufb, 
" In taint of our tefr man." 

Agai n, in one of Shakfpeare's Sonnets: 
" Bated and crujh'd with tann'd antiquity." 

Here therefyre it may certainly mean to kup down and refrrain. 
Mr. Ma(on is of opinion, that there is no proof that Rooerigo was fo 

ea.ller in the chafe, that lago had occafion to correa and r~llrain him, 
and therefore thinks the reading of the fo lio right; and that the 
rn<:aning is, "1£ this poor trath of Venice, whom I follow foleIy in order 
to quicken him in his bunlin.g, does but purfue the tnil on whicbI have 
put him, I thall have our Michael Caffio on the hIp." But the 
doubt which lago exprclfes concerning Roderigo's jlonding Ihe put/ing 
.'" proves, in my apprehenfion, that he did think him tOO impetuol>S 
in the chare.-lago, I think, fean that Rodedgo's impatien;:e will 
hao4ten too fall to the conc1ufion he had in view, the poffeffion of DeC. 
demon.; and that by his impetuous folly their plan may be diCeo­
coyered before it is yet ripe for execution. 

Our poet in K. Henry V. has made that king fay, in his add refs to 
his toldiers before Harlleur : 

" I fee you frand like grtyhounds in the flips, 
" Straining upon the frarr.-The game's a(oot." 

This, I think, was the particular fpecies of hound here in Sbakfpeare'. 
thoughts. lago findin~ Roderigo too eager after his game, "jlraini,g 
_,on fhl jlllrt," feared he would not fland Ibe pUlti"g Dr.. 

It has been fuggefred by Mr.Pegge, that to trace lignilies to put a 
trace or pair of ceuples on a dog; and that therefore whJIII I tract, fS c. 
may mean here, .. whom [ Itad in m1 hand on ..tcount of hi~ tQl) 

,reat eagernefs in the purruit." MALON]!;. 

1/ 
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l~ll have our Michael Callio on the hip 6 • 

Abufe him to the Moor in the rank garb; ,_ 

If this po~r tralh if1l'enice, 'Whom 1 trace, 
For his iuick bunting, ftand tht ,utling 0.,] Dr. Warburton with 

his ufual happy fagacicy, turned the old reading traJh ir..o bra,/,: But 
it feems to me, that trajh belongs to another part of the lint, and that 
we Ihould read trajh for trace. The old quartos (in'the f.me part of 
the line) read c~ujh, lignifying inde~d. the (ame as t ,a(h, but plainly 
corrupted from It. To trajh a bound IS a term of hunting /lill ufed in 
*he north, and perhaps not uncommon in olher parts of Ensland. It 
is, to correEi, to r!ltt. Crufh was never the technical expteffion on this 
occafion; and only found a place here as a more familiar word with 
the printers. The fenfe is, " I f this hound Roderigo, whom I r.l. 
for quick hunting, for over-running the fcent, will but ftand the ,,,t_ 
ting on, will but have patience to be fairly and properly put upon the 
(cent," &c. This very hunting-term, to tr.jh, is metaphorically applied 
by our author in the Ttmptjl, Aa J. fc. ii. 

Pro/po " Being once perfeaed how to grant {uits, 
" How to deny them, whom to advance, and whom 
" To trajh for overtopping,-" 

'1'0 trafh for overtopping.; i. e. "what {uitors to check for their too 
ereat {orwardnefs." Here another phra(e of the field is joined with t. 
trajh. To overtop, is when a hound gives his tongue above the tell, 
too loudly or too readily: for which he ought to be trajh'd or raled. 
'Iopptr, in the good fenfe of the word, is a: common name for a hound. 
Shakfpeare is fond of allulions to hunting, and appears to be well ac­
quainted with its language. WAR TON. 

To t,ajb likewife figni6e. to follow. So, in Tbe Puritan, J 6011 
., A guarded lackey to run before it, and py'd liveriel to comts 
trajhin'g after it," The repetition of the word trajh is much in Shak­
(peare's manner, though in his worft. In a (ubfeguent fcenc, lago 
calls Bianca-trafh. STJ:J:VENS. 

To trajh is ufed in the inllance quoted from the Puritan, n expre{. 
the auk ward gait of the lackeys. and ougbt, I think, to be wriften 
thrtjhi~g. When coupled with the word afltr, as it is there, it may 
1ignify to follow; but to tb,ajh, 1imply by itfelf, I );elieve, never had 
that 1ignification. MALONJ:. 

6 1'/1 ba"'t our Micbael Caffio 011 the bip;] A phrafe fro m the art 
of wreftling. JORNSON. • • 

7 _ in tb. rank garo,] The quarto reads In the rani garb, which I 
think 'is right, R,.i garb, I believe, meaos, gro/sly, i. e. 'Witbout 
",;neing tbe ",otter. So, in Marllon's Dutch Courtezan, 16051 

" Whither, in the rank name of madnefs, whithe.?" STJ: IV. 

The folio reads-in the rigbt garb. Ran, perhaps ~means not only 
"oj" but lafcivious. So, in 'Ihe Merchant of 1I'en;,,, 

" _ the ewes, being rad, 
" In cnd of autumn," &c. M.U,ONI. 

For 
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For I fear Caffio with my night-c3.p too; 
Make the Moor thank me, love me, and reward me. 
For making him egregioufiy an ars, 
And praaifing upon his peace and quiet 
Even to madnefs. 'Tis here, but yet confus'd; 
Knavery's plain face is never feen 8, till us'd. [Exit. 

SeE NEIl. 
A Strut. 

Entu' a Herald, 'With a ,roclamation : people following. 
Her. It is Othello's pleafure, our noble and valiant 

general, that, upon certain tidi~ now arrived, im­
porting the mere perdition 9 of the Turkilh fleet, every 
.man put himfelfinto triumph; fome to dance, fome to 
make bonfir-es, each man to what fport and revels his 
addiaion I leads him; for, befides thefe beneficial news, 
it is the celebration of his nuptials: So much was his 
pleafure Ihould be proclaimed. All offices are open; 
~d there is full liberty of feaftin~, from this prefent hour 
of five, till the \Yell hath told eleven. HeaRen bIds the 
ine of Cyprus, and Qur noble general Othello t 

SeE NEIll. 
.A Hall ill the CaJlle. 

Enter OTHELLO, DESDEMON A, CASSiO, ami A/ttll~ 
dants. 

Oth. Good Michael, look you to the guard to-night: 
Let's teach o'urfelves that honourable ftop, 
Not to out-fport difcretion. 

Caf. !ago hath direCtion what to do; 
But, notwithftanding, with my perfonal eye-

s K"a'IJery',p/"i,,{acei, """,, (m,,-] An hor.e~ :::an .as UpO!l 
-a plan, and for<eafts his deligns; Gut a knave depends upon t~mpol'ary 
<lnd local opportunities, and never knows hi, own purpofe, but at the 
limeof.xecution. JOllNSON. 

9 - mere perdili_ ........ ] Me,. in trus place lignilies e.tire. So, in 
Bam/'t I 

" - poffer. it ,,,.,,ly. STEEVE"S. 

• - hi. addiClion,] The /ira quarto reads, hi, mi.d. STEltVU1Se 

• - .f ftajling-] Thefe word. ate IlIlt in the ori,inaJ quarto, 
J6:u.. MALO N It. 

f Will 
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Will I look to't. 

Otb. 1ago is moll han ell. 
Michael, good night: To-morrow, with our earliell 
Let me have fpeech with yon.-Come, my dear love'. 
The purch~fe made, the fruits are to enrue ; [tD .ocr. 
That profit s yet to come 'twix t me and you .~ , 
Good night. [Exllmt OT H. D BS . all4 Atttndanl!, 

E nter lAGO. 

CaJ. Wekome. raga: We mull to the watch. 
fago. Not this hour, lieutenant; 'tis not yet tell 

o'clock: Our general -all us~ thus early, for the Jove 
of his Defdemona: whom let us not therefore blame; 
he hath not yet made wanton tbe night with her; and 
fhe is fport for Jove. 

Ca.f. She's a moll exquifite lady. 
fago. And, I'll warrant her. full of game. 
Ca.f. fndeed, fhe is a moil: frefh and delicate creature. 
lago. What an eye fhe has! me thinks, it founds a par-

ley of provocation l. 
Caj. An inviting eye; and yet, methinks, right modell. 
lago. And, when fhe fpeaks, is it not an alarm 4 to 

love S l 
Caj. She is, indeed, perfeCtion. 

~ Our ~en.ral caft u,-J That is,appoi~ted lit to Ollr flatlont. To ,.j! 
tb. play, IS, in the /tile of the theatres, to affign to every aaor hia 
proper part. lOR N SON. 

Perhaps caft us only means, difmilfed us, or got rid ~f -./)lIr co",p.~J.' 
So, in one of the foUowing {cenes, "You are but now t.ft ;n hJl 
mood;" i. e. ,"r,,'d 0111 oj offiCi in hi' .. nger; and ill the /irll fcenc 
it means to dismifs. • • 

So, in Tht Witch, a MS. Tragl-come.iy, by Middleton: 
" --She caft off 
" My tompany betimes to night, by tricks," &c. STr;~TJ:N'. 

3 -a parity of pro1location.] So the quarto, 16u. FoiJo ' -t. 
provOCJ\tion. MALONE. 

4 _ an alarrn-J The "'Diet may found an (llarm more properly 
than the?t canJD.md a parley. JOHNSON. • • 

S _ illt not a. aI.,. IQ IQ'IIe 11 The quartos reacl,- III all alarm 
'elove. ST&&T&IU. 
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l ogo. Well, happinefs to their fheets! Come, 1i~tI. 

tenant, J have a ftoop of wine ; and here without are a 
brace of Cyprus gallants, that would fain have a mea. 
fare to the health of the black Othello. 

Gaj. Not to-night, good rago; r have very poor and 
unhappy btains for drinking: r could well willi courtery 
would invent fome other cuftom of eute tainment. 

[ago. 0, they are our friends; but one cup: I'll drink 
for you. 

Goj. I have drunk but one cup to-night, and that was 
t:raft ily quaii fied 6 too, apd, behold, what innovation it 
makes here: I am unfortunate in the infirmity, and dare 
not talk my weaknefs with any more. 

logo. What, man! 'tis a night of revels; the gallants 
delire it. 

GIlj. Where are hey? 
lago. Here at the door; I pray you, caU them in. 
Caf. I'll ao't;'. but-it difiikes me. [Exit Caffio. 
lago. If 1 can faften but one cup upon him, 

With that which he hath drunk to-night tlready, 
He'll be as full of quarrel and offence 
As my young miirefs' dog. Now, myfick fool, Roderigo. 
Whom love has turn'd almoft the wrOng fide outward. 
lJ:o Defdemona hath to-night carous'd 
Potations pottle deep; and he'~ to watch: 
Three lads of C prns 7 -noble fwelling fpitits. 
That hold their hono in a wary difl:ance, 
The very elements 8 of this warlike ine,­
Have I to-night flufl:er'd with Hawing cups, 
And they watch too. Now, 'mongfl: this flock of drunk .. 

ards, 
Am I to put our Callio in fome aaion 
That may offend the We i-But here they come; 

6 _ craftily qualified -] SliJy mixed with water. JOHNSON. 

, 'Ibm lads Df CYf'.','-] The folio read_Three .If. of Cyprus. 
STaavaN •• 

I! Tbe 'lJery .1",,,,,,,-] A. quarnlfome .. the c;j't:ortlitl jtllJi". ,,_ 
..... j as 'iuidt in Oppo6tlQD as- fire ~d water. JOIIN'OJ!. 

If 
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If c~nfeque~ce do but approve my dream P, 

My boat falls freely, both with wind and iheam. 

Re-enter CASSIO; t"oJJith him MONT A NO, alld Gentlemen. 
Caj: '!'are h'eaven, they have givtn me a roufe al­

ready I. 
Mon. Good faith. a little one; not pail: a pint 

As I am a foldier. • 
lago. Some wine, ho! 

Alld let me,the {aI/akin clinl, dink; [lings. 
And let 11Ie fie {anakin (/il/k : 

A filaitr s a 11Iall ; 
A lift' J hut a /pan:O ; 

Why then, let aflldier d,.ink. 

Some wine, boys! [lf1'i1tdrought "'1. 
CaJ. 'Fore heaven, an excellent fang. 
lago. I learn'd it in England, where (indeed) they 

are moft potent in potting: your Dane, your German 3. 

and your fwag-bellied Hollander,-Drink, ho I-are no­
thipg to your Englilh. 

CaJ. Is your Bnglilhman fo expert in 'his drinking 4 l 
lago. Why, he drinks you, with facility. your Dane 

dead 

9 If confequenct J. hut approve "'1 dream,] Every fc eme fubfiilinl: 
only in thO' imagination may be termed a area",. JOHN SON . 

,_ gi",en "II a rouf., &c.) A 'Dufe appear to be a quantity of liquor 
rather too large. So, in Hamllt: aud in "Fbe Chrijlian IMr.'a 'rurA, 
16x:z : 

,t __ our friends may tell, 
.. We dr. Ilk a rouJe to theon," STEEYEN •• 

:0 .if /if'" but II jl'an;) Thus tho quarto. The folio reads: 
ab, _n', life', but a fpan. STltEYU;e. 

3 _ ",oft p., •• t in potting I J . ur Datle, your GermaD, &fe.] <I In .. 
quire at.()rdinariea: there muil be fallots for the Italian, toothpick, 
for the Spaniard, I'DI. for the G"mao In Prologue to Lily's Mlda., 
J59Z' MALONE. 

+ _ fo expert i. his tlr; •• i., 1) Thus thC) quarto, 16u. Folil) 
-fo '''''luijltl • . MALO~It. •••• • 

Tbis accomphlbment In the Eogl&lb .s hkew.fe meobooed by Beall-
mont and Fletcher in 'Thl Capulin: 

L od. ., ArC the EOili/bmco (uch ftubboro drinkcn? 
VOte IX. L 1 Plji. 

" 
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dead drunk; he [weats not to overt row your Almain : 
he gives your Hollander a vomit, ere the next pottle­
£'In be fill'd. 

eaf. To the health of our general. 
Mall. I am for it, lieutenant; and I'H <10 you juilice.: 
/qgo. 0 [weet England! 

'Ki1tg Stephen '5 was ~'Wonh)' peer G. 

l#s hreeches coft him hut a 'CrtJ<Wn ; 
He held themjix-penu all too dear, 

With that he call'd the tailor-low1l ' 1 " 

Be <was a wight' of high renO<lAm. 
And thou art hut of low degree: 

'rris pride that pulls the country dO<l.vn. 
Cf'hen take thine auld cloak ahout I.bee. 

Some wine, ho! 
Caf. Why, this is a more exquifite [ong than the orher. 
lago. Will you hear it again? , 
Caf. No; for I nold him to be unworthy of lii's place • 

• that does thore things • ..:... W ell.-HeaveR ' 5 above all; 
and there be [ouls that muil: be raved. and there be foul! 

"muil: not be raved. 
l ago. It's true, good lieutenant. 
Caf. For rnjne own part,-no oJfence tQ the general ... 

!lor any man of quality,-I hope to be Caved. 
, 

P ijo. " Not a le~k at rea . 
" Can fur k more liquor; you /hall have thei( children 
" Chriften'd·in mull'd fack, and at fi"e years old 
"AbletoknockaDanedown." STt!:VENS. 

S Killg Stepbe", &c.] Thefe ftanzas are taken from aa old fon{r • 
... which tHe reader will find rel:overed and preCerved in a curious wodi 

lately printed, inti tIed Relick. of Ancient Poetr" conlifting of old heroick 
~alladl, fongf, &cc. 3 vols. I2.0 . JOHNSON. • 

• SO, in Greene"s ~uip for ." UpJ1art Courtier: "KinK Sttphtn wore 
a pair of cloth broeches of a Goble a pair, and thought them paffin~ 

\cpR:ly." S:r :U;V:Uls. 
6 _ a 'Worthy peer,' i. e. a worthy fellow. In this fen(epur,ftre, 

aad pheere, are often ukd by the writers of our earliell romance •• 
ST.ESVi:Nt. 

See Vol. X. p. 4~9, n. 3' MA~O.NI. 
'1 -/mi •. ] Sorry fellow, pUt1r wretcb. ]OIlIUOM. 

. .. 1al'·, 
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lago. And [0 I do too, lieutenant. 
Oaf. Ay, bot, by your leave, not before me; the 

lieutenant is to be faved before the anc~ent. Let's have 
no more of this; let's to our affairs,-Forgive us our 
fins l-Gendemen, let's look to our bufinefs. Do not 
think, gentlemen, I am drunk; this is ' my ancient;:"'" 
this is my right hand, and this is my left hand :-1 am 
not drunk now; r can fiand well enough, and fpeak well 
enough. . 

All. Excellent well. . 
Ca;: Why, very well then: you mull: not think then 

that I am drunk. [Exit. 
Mon. To the platform, maIl: rs j come let's fet the 

watch. 
1 ago. You fee thi s fellow, that is gone b::fore j­

He is a [oldier, lit to frand by Ca:far 
And give direClion: and do but fee his vice; 
'Tis to his virtue a juil equinox, 
The one as long as the other: 'tis pity of him. 
I fear, the truil Othello puts hi.m in, 
On fomeodd time of his infirmity, . 
Will fuake this ifland. 

Mon. But is he often thus 1 . 
lago. 'Tis evermore the prologue to his aeep: 

He'll watch the horologe a double fet ., 
If drink rock not his cradle. 

Mon. It ~ere well. 
The general were put in mind ofit. 
Perhaps, he fees it not; or his good natllre 
Prizes the virtue that appears in Caffio, 
And looks not on his evils j Is not this true 1 

8 Ht'" watcb tbt horologe II i.llhk Itt.] If he have no drink. he'U 
Ueep awake while the clotk arikes two rOllnda, or four-and.twcllt1 
houf'. 

Chauce'r ufea the wor~.b.,.'ol' in more places thaD ODeI 
.. Welllikerer wn hiG crowing ill his loge 
.. Than is • do-:k or abbey bMtI,I."" JOIUISON. 

SO, in 'Th, D,..,i/', Cb.,tt" 1607 : 
" _ my,raciolls lord, 
'4 By Siio', b~r,I,I.' 'til Itna.ck. elcvcll." .sTJ:J:V1NS. 

L 1 ~ • ElIter 
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En!!r ROD E ItICO 

lago, How now, Rod'erigo 1 [A/tdf. 
I pray you, after the lieutenant i go. [Exit Rod. 

Mon. And 'tis great pity, that the noble Moor 
Should hazard fuch a place, as his own fecond. 
With one of an ingraft infirmity 9 : 

It were an honeft action, tp fay 
So to the Moor. 

lago. Not It for this fair iIland . . 
I do love Caffio well; and would do much 
To cure him of this evil. 'But, hark! what noife? 

(C", 'Wit hint-Help ! help! 

, Re-enter CASS 10, d,iving ill RODEUc;O. 

Caf. You rogue! you rafca~ ! 
Mont. What's the matter, lieutenant? 
Caf. A knave !-teach me my duty! 

I'll beat the knave into a twiggen bottle '. 
Rod. Beilt me! 
Ca.f. Doft thou prate, rogue? 
Mon. Nay, good lieutena,nt? 

I pray you, fir, hold your hand. 
Ca}'. Let me go. fir, 

Or I'll knock you o'er the mazzard. 

(/iriking Rod. 
[flaying hi,l1. 

Mon. Come, come, you're drunk. 
Ca.f. Drunk P [Theyfig/,t. 
lago. Away, I fay! go out, and cry-a mucir.y. 

[Afide to Rod. <wh~ goes out. 
Nay, good lieutenadt,-alas, gentlemen,-
Help, ho l-Lientcnant.-fu,-Montano,-fir;­
Help, matters !-Here's a goodly watch. indeed' 

[Bell ringl. 

9 - ingraft infirmity I] An infirmIty".tlll,ft"!_ in hI, conftitll. 
tion. JO"NSON. 

Dr. J0hnron's explanation is certainly jult, though it has been con. 
troverted. So, in Ki", Lta, :-" then mull we look to receive from 
hi' age not alone the j",ptrft8i,. of long itJZ'lIjted I:ondition, bllt th reo 
withal," &c. MALONE. 

• - intD Q twiggen Dottle.] A twiggeA bottle it • 'fIJida'tI ~ltIlti 
and (0 the 'lllarto realla. STI'UJU. 

Who's, 
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Who"s that that rings the bell ?-Diablo~. ho ! 
The town will rife: God's will. lieutenant! hold; 
You will be {ham'd for ever. 

Enter OTHELLO. Ql!d Alltlulants. 
Oth. What is the matter here 1 
Mon. 'Zo\jnds. I bleed 1li11, I am hurt to the death J. \ 

Oth. Hold, for your lives. 
lago. Hold, hold, lieutenant 4,-fir, Montano,-gentle­

men,-
Have you forgot all fenfe of place and duty S ? 
Hold, hold! the general fpeaks to you; hold, for {hame l 

Oti? Why, how now, ho! from whence arifeth this? 
Are we turn 'd Turks; and toollrfelves do that 
Which heaven hath forbid the Ottomites 1 
F'or chriftian {harne, put by this barbarous brawl; 
He that ftirs next to carve forth his own rage, 
Holds his foul light i he dies u~on his motion._ 
Silence that dreadful bell 6 J it frights the ille 

From 

1. _ Diablo, ] I meet with this exclamation in Marlowe's Ki,,! 
Eaward I/. " Diabl.' wk_t pa,ilio!!s call you thefd" STEEVEN •• ' 

3 ' Zounas, I blua flill, I am b"rt '0 tbe alptb. ) Thus the quarto 
1622.. The editor of the folio, thinking it neceff.ry to omit the lirfl: 
word in the line, abfurdly fupplied it. place by adding' at the end of 
the line, He aits. 

I had formerly inadvertently (aid that the marginal direllion, H, 
jai,,/s, was found in the quarto, 16:1.2.: but this was a miftake. It 
was inferted in a quarto of no value or authority, pri!,tCd in 1630' . 

MALONE. 
- I alii b •• t to at4th-he dies. ] MofttaftD thinks he il rna' tally 

wounded I yet by thefe words he reeoi. determined to continue the: 
duel, and to kill his antagonift CaJlio. So when R.ae,ig' runs at: 
CaJlio, in the fifth all, he fay"-" Villain, thou dy'ft." TOLLET. 

He aies, i. e, he a.all die, He may be fuppofed to ray this as he re .. 
newsthelight. STE~VENS. ' 

4 HoM, hoM, lieutenant,] Thus the original quarto. The foli~ 
reads-Hold bo, lieutenant. MALONE. 

S - all fe1lft of pum a"a au,y 1') So Hanmer. The rell, 
-- all placlO! jt"f",:"a au,y l' J 0" N SON ., . ' 

6 Silt1l" tb.t drt.Jjul bdl,J It was a common pralllee formerly, 
when any great aliray happened in a town, to ring the alarum bell. 
Wqen Davi4 Rizzio was murdered at Edinbur&h, tbe Pro~otl ordered 

, L 131M 
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From her propriety 1._ What is th: matter, maien?- l 
Hone!llago, that look'ft dead wit g ieving, 
Speak, who began this 1 on thy lo\'e, I charge thee. 

IagQ. I do not know ;-friend all but now, even now, 
In quarterS, and in terms like bride and groom 
Devefting them for bed: and then, but' now, 
(As ifCome planet had unwitted men,) 
Swords out, and tilting one at other's breatl, 
In oppofition bloody. I cannot fpeak 
Any beginning t~ this peevi/h odds; 
And 'would in afrion glorious 1 had loA: 
There legs, that brought me to a part of it! 

Oth. How comes it, Michael, you are thus forgot 9 l' 
Caj. I pray you, pardon me, I cannot fpeak. 
Otb. Worthy Montano, 'ou were wont be civil; 

The gravity and ftillne(s 0 your youth 
The world bath noted, and your name is great 
In mouths of w'feft cenCure; What's the matter, 
That you unla I your reputation thus, 

the co",,,,o,, l>tl/ to be rung, and five hundred per{ons were immedia tely 
alfemb cd. See Saunder{on's Hift. of Q£een Mary, p. 41. MALONE. 

7 From &r propriety.-] From her replar and prop.r ftalf. 
JOH I'IS ON. 

• I" quarter,] i. e. on our dation,. So, in '1'i.o" of .litb~1I$: 
" ~- to atone your fears 
.. With my more noble meaning, not a man 
" Shall paCs hit '1*"".,." 

Tbeir jlat;(J#J orf'lI"tlr in the prc(ent inbn,e, was the gua,rd-r'oom 
in Othello's caftle. In Cymh.Ii •• we have_u their f"aruy'a lires," 
i. e. their Iir~ rtg"ltll'/y ai/poJ,d. 

I" flUrtlr Dr.Johnfon fuppofed to Il\ean, at Ib,ir lodgings; but that 
cannot be the meaniac, for Montano and the I\entlemen who accompa_ 
nied him. had continued, frOID the time of their .ntrance, in the apart­
ment in Ot)lello's c.rue, in which tbe utoufal had been; and Callio 
had only lone forth for a /hort time to the platform. to fet the watch. 
On his return from the platform into the apar1lllcnt, in which h left 
Montano and lago, he meet~ Roderico; and the (cuBic, fir(\ ~etween 
Caffio and Roderico, and then betwccn Montano and Callio, tnfues. 

MALOJ.l:l. 

, -11J11 a" thlll/Orrt 1] I. e. you han forcot yourCelf. ' 
STJ:J:V:lN~. 

• 'Ib.t ,OM 1111l4ce-] Slacken. or 1M/til" Put in danFf ef dropp­
iPg i or perhaps ftrip ofiu ornaments. J OIlJl.Olol. 

And 
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Al\d fpend your rich opinion s, for the llame 
Of a night-brawler 1 give me anfwer to it. 

Mon. Worthy Othello, [ am hurt to danger' 
Your officer, Iago, can inform YI)U- • 
While I fpare fpeech, which fomething now offends me._ 
Of all that I do know: nor know I au~ht. 
By me that's fai~ or done ami,r. this Dlght j 
Unlefs felf-chamy' be fometlme a vice' 
And to defend ourfelve.s it be a un, ~ 
When violence alfails us. 

Oth. Now, by heaven. 
My blood begins my faier guides to rule; 
And paffion, having my beft judgment collied 4. 

Alfays to lead the way: If I once ftir, 
Or do but lift this arm, the beft: of you 
Shall fink in my rebuke. Give me to know 
How this foul rout began, who fet it on; 
And he that is approv'd in this offence " 
Though he had twinn'd with me, both at a birth. 
Shalliofe me.-What! in a town of war, 
Yet wild, the people's heam brimfull off ear. 
To manage private and domeftick quarrel, 

• - fl""d JOllY ,jcb .;;,,; .. ,] Throwaway and ('luan", I reputa. 
tion fa yaluable as yours. JOHlilON. 

J -,!'/f.cblly;tJ-] Care of one'. (elf. JOHN.ON • 
• A.J ,./io., h_iag "'1 heft jIlJ,_, collied,] Thu. the folic» 

read., and f belie<oe richdy. Otbello lIlelnl, that paSion Iu. dif­
.oloured hi. judc_enc. The word i. ufed in 'fb, Jdjj/._-Ni,b,', 
D,iII.: 

.. -like lighlni", in the Clliid ni,hc." 
To ,.11y anciendy lignified to lul_t, to """i,,, ", <fIIlt!' ".1. So, ill 

a comedy caUed<J'" F_il,./ L .. ,. 16011 :-" cury tbl'liDk a t'other 
6de tbe way, thou ",,u-'J 1M &lid Ill)' ruIIi:.... The,..ord (at I IIIl 
allured) it flill ufed in the midland countie.. ST "UV&IU. 

Coles in bit Diaioaary, ~679t reDdeN ""lIf/IW'tJ by MtJigr.tu.:-
t . to r.'''''· J,,,;,,... _ 

The quarto, 16:&2 •• read.-aa,ing my beftjuclament "Hrd. A IJIO­

"em editor {1IfPO{ed.that fl"lJ'tJ Wal tbe word intended: MA~ON a. 
s .4.tJ!., ti>llt ;, approv'd i. tin. _.I'."'] He tbat .. QlIltittc4 bl 

proof, of hlvins beca casaaed in chi. offence. Joa 111011, 

Vox.. IX. L14 
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In night, and on ,the court of guard and { fcty 6 r 
'Tis monftro~s •• - Iago, who began it 1 , ' 

MDII. If partially affin'd 7, or leagu'd in office I, 
, I 

(i Ia nigbt, ilnd.n the court of guard anti fil/tly /) The old copie" 
hur-on the co~t and gUflyd Of (afety ; the words having undoubedly 
been tnn(po(ed by,negligence at the prefs. FCIr tbis emendatio'rt,of 
which I am confident every reader will approve) 1 am anfwerable. 
The '.Mrt of gMayd was the comm!!n phrafe of the time for ~he guard­
room. It has already been u(ed by lago in a fonner (cene; and what /lill 
more /lrongly confirms the emendation, lago is there fpeaking of C"fP" 
and de(cribing him as about to be placed in the very /lation where he 
now appears: "The lieMtenllnt to-night watches On tbt court of guard." 

Again, in Ant.", and Clt.pam.; 
" If we be not relieY'd within this hour, 
., We mull: return to tbt COM" of guard." 

The (arne phra(e occurs in Sir Jobn Oldt"jllt, J 600, aad in many 
other old plays. A fimilar m'iftake has happened in the prefenrfcene. 
where in the original copy we lind, 

" Have you forgot oil piau of ft"ft and duty t· , 
inllead of-a J Jenfc of plact and duty. 

J may venture to a!fert with confidence, that no editor of Shak­
{peare has mOle (eduloufiy adhered to the aneient copies than I have 
done, or more fteadily oppo(ed any change grounded merely on ob(o_ 
lete or onufual phr (eology. But tbe error in the pr~fent cafe is fo 
appalent, and the phrafe, tbt COMrt of guard, (0 elhbliilied by the 
uniform ufa,e of the poets of ShaHpeare', time, that not to h •• e 
correlled the mill:ake of the compolitor in the prefent inlhnce. would 
in my apprehenlion have been unwarrant.llle: If the phrafcology of 
the old copies had merely been unorual, I uld not ha.e,ventured to 
make the Oightell: change: but the frequent occcurrence of the phI afe, 
tbt NWKt of guard, if! all our old, play., and that being Ibt 'Word of IIrt, 
Jeave us not room to entertain a doubt of its being the true reading. 

Mr. Steevens (. ys, a phrafeology as unufual oecors in A MidJum ... ,r­
N igh,', Dream; bot he forgets that it is, fupported by the ufage of 
contempOrary writers. When any (uch is produced in- (upport 'of that 
before Ut, it ought certainly to be attended to. 

I may add, tbat ,b, ~~rtliffaflt, may in a metaphorical (enfe be un­
~eril:ood; but who ever talked of tb, g.ard [i. e,'t/u: f.fity] .r faftty 1 

r MALON£ • 
• "Ii, monlirous.] This word waa ured as a tri(yllable, as if it were 

written rnonjl,rou,. MALONE. 
7 If p,ytil1lly affin'd,] AlJi1l'd is bound by proximity of relation­

lIlip; but here it means related by neamer. of ollice. In the licil: fcenc 
it ;s u(ed in the former of thefe (en/'es I 

" If I, in any jull: term, am ilifi.'J 
" To Jove the Moor," STJ:J:VJ:NI. 

I _Icagu'd iqifftce,] Ol,d cC/eies-I'''gUt. Corrctled by Mr. J.>ope. 
MALONE. 

Thoa 
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Thou doft deli.ver more or lefs than truth. 
Thou art no foldier. \, 

/ago. Touch me not fo near: ' I 

I had rather have this tongue cut from my mouth 9_ 

Than it lliould do offence to Michael Caffio. 
Yet, I perfuade myfelf, to fpeak the truth 
~hall nothing wrong him.-Thus it is, general. 
Montano and myfelfbeing in fpeech, 
There comes a fellow, crying out for help; 
And Caffio followingllim I with determin'd fword. 
To exe,cute upon him: Sir, this gentleman 
Steps in to Caffio, and entreats his paufe; 
Myfelf the crying fellow did purflole, 
l :eft, by his clamour (as it fo fell out) 
The, town might fall in fright: he, fwift of foot, 
Qut-ran my purpofe; and I return'd the rather 
For that I heard the clink and fall of fwords, 
And Caffio high in oath; which, till to-night, 
~ ne'er might far before: When I came back. 
(For this was ,bnef,) I found them clofe together. 
At blow, and thruIt; even as again they were, 
When you yourfelf did part them. 
More of this matter can I not report :-
But men are men; the beft fometimes forget:­
Though Caffio did fome little wron~ to him.-
As men in rage ftrike thofe that WIlli them beft.­
Yet. Curely, ~affio. I believe, receiv'd. 
from him that fled, fome ftrange indignity. 
Which patience could not pafs. 

Otb. I know, !ago, 
Thy honefly and love doth mince this matter, 
Making it light to Callio: - Callio. I love thee; 
But never more be officer of mine.-

9 -cutf'MllIII] "'~.tb,] Thus the folio. The quarto. 16u. read~ 
_this tonlue .. , from my lIIouth. MALON 1:. 

I .11.11 c..Di- /.II_i_, him-] The word bi. in this liDe fcem. to 
fIlYe crept jato it from tile c:ompolito,'. eye IIanc.iDS OD that below. 

• MALONI. 

Enllr 
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/infer Defdemona, atttndzd, 

Lodt:, if my entle love be not rais'd p j­
J'lJ make th e an example. 

Dej. What is the matter, dear? 
Oth. All's well now, (weeting; Come away to bed. 

Sir, for your hurts, myfelf will be your furgeon: [10 Mon. 
Lead him oJP. [Montano is led off. 
lago, look with care about the town; 
And filence thofe whom this vile brawl dil1:ra8ed.­
Come, Defdemona; 'tis the foldiets' life, 
To have their balmy flumbers wak'd with nrife. 

[Ex/llltt all hilt lato a"d Caffio. 
lago. What, are you hurt, lieutenan; 1 
Ca;' Ay, pall all furgery. 
lago. Marry, heaven forbid! 
Ca/. Reputation, reputalion, reputation! 0, I have 

loll my reputation! I have 1011: the immortal ,part, fir, 
C>f myfelf, and what remains is bel1:ial.-My reputation, 
lago, my reputation. • 

lago. As I am an honeft man, I thought you had re­
ceived fome bodily wound; thel'e is more ofFcl)ce 3 ill 
thar, than in reputation. Reputation is an idle anc! 
moil: {aIle impofitlOn; oft got without merit, and loft , 
'Nithout deferying: Y()U have loft no reputation at all, 
unlefs you repute yoarfelf (uch a lofer. What, man! 
there are 'wa ys to recover the general again: You re 
'tat DOIV caft in his mood 4, a punilhment more in p~ 
liey than in malice; even fo as one would beat his of­
fencelefs' dog, to affright an imperious lion: fue to him 
again, and he's yours. 

Caf. I will rather fue to be defpifed, than to deceive 

" Ltad him of.) I am perfuaded, there words were originally a 
mar&inal direaion. In our old plays ,II the Ihgc-diretlions were 
,outhed in imperative terms I PIIIJ .. ".ft';. j-Rinz lb. h,lI j-i.eatl 
bim off. MALO}!); . 

3 _lfo,T' is _. ofteoce, IIc.] Thus the quartos. Thr {olio reads, 
-tbeleis morej,,,j,,&c. SrJ:KVUI5 • 

.. - (Iji ill ilis fIIQ~,) EjeCted in hisanler. J"xtIlO., 
fe 
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fo good a commander, with fo flight 5; fo drunken, an4 
fo indifcreet an "IIi e . Drun ~ and fpeak parrot 6 ? 
and fquabble 1 fwaggcr? fwear? and dV~Qurie fuRian. 
with one's own thadow?-O thou Inviuble'fpirit of wine, 
if thou haft no name to be known by, let ijS call thee-
devil! . . 

lago • . Wha't was he that you follow'd 'with your IWQrdl. 
Wh!\-t had he done to yOU! . 

Caf. I know not. 
lago. Is it poflible r ' , 
Caf. 1 remember a mafs of th~ngs, but ,nothing djf. • 

tincHy; a quarrel, but noilijng' wherefore.-O. that 
men lliou.ld put an enemy in the~r mouths, to ileal away 
their brams! that we fhould, wah JOY, revel, pleafure, 
a nd applaufe, trarisform ourfelves into beafts! ... 

lago. Why, but you are now well enough; How came 
you th\ls recover'd ! . . ' : 

Caf. It hath pleafed the devIl, drunkennefs. to give 
place to the slevil. wrath: one unperfettnefs lhews me 
another, to make me frankly defpife myfelf. 

lago. ,Come, you are too fevere ,a moraler: ' As the­
time, the place, and the condition of this country 
ftands, I could heartily willi this had not befallen; but, 
,fince it is as it is, mend it for your own good. 

CaJ. I will atk,him for my place again; he fhall tell 
me. r a,~ a drunkard! Had, r as, many mouths as Hydra, 
fuch an anfwer would ftop them all. To be now a fen­
ftble man, by an~ by a fool. and prefently a beat!:! 0 

5 _ }o/light,] Thus the folio. The quarto, 16u,' read_fo 
light. MALONlE. 

~ _ and JpePk parrot?] A phrafe lignifying to alt foo1iihy and 
childilhly. So Skelton: ' 

. .. Thefe m.idellS full mekely with many a divers flour 
. " Frelhly they dref! and make fweete my boure, 

" With fRaie p6rrot I pray you full tourtcoully th~i faye." 
WAI1.BUaTON. 

So, in Lylly's W.",an in the M o.n, 1597: 
.. Th.ou pretty POTrot,fleak, awhile." STItItVItNS. 

From Drunk, &('.. te) jbaJlI'W, inclufively, is wanting in tbe quarto, 
16zz. By '(Jl'edparrDI," fW'ely the poet meant," talk idly,'! and not, 
III Dr. Warburton fuppafes, "Q8 fooii1hly." M.uolu:. 

ftrange ,I 
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ftrange !-Every inordinate cup is unblef~'d, and the 
ingredient is a devil. 

lago. Come, come, good wine is a good familial' 
creature, if it be well ufed; exclaim no more againft 
it. And, good lieutenant, 1 think, you think' I love you. 

Ca;: I have well approved it, fir.- I drunk! 
lago. YOIl, or any man living, may be drunk at fome 

time, man. I'll tell you what you fuall do. Our gene-
7al ' ~ wife is now the general ;-1 may fay fo in this re­
fpea, for that he hath devoted and given up himfelf 
to. the contemplation, mark, and denotement 7 of her 
parts and graces :-confefs yourfelf frefly to her; im­
Jlortune her; fue'll help to put you in your place 
again: . fue is oHo free, fo kind, fo apt, fo blefied a 
difpofition, that fue holds it a vice in her goodnefs, not 
to do more than fhe is requefted: This broken joint 8 , 

between you and her hulband, entreat her to fplin­
ter; and, my fortones againft any layworth naming, this 
uack of your love ilialJ grow ftrongel than it was before. 

Caj. You advife me well. 
Iago. I proteft, in the fincerity of love, and honeft 

kindnefs. • 
Cl!J. I think it freely; and. betimes in the moming~ 

will J befeech the virtuous Defdemona to undertake for 
me: I am defperate oUny fortunes, if they check me here. 

lago. You are in the right. Good night, lieutenant; 
I m!lft to the watch. 

Ca;: Good night, hond!: Jago. [Exit Ca{f.o. 
lago. And what's he then, that fays- I play the vil­

lain f 
When this advice is free 9, I give, and honeft, 

7 - ..... A,."J denotement-] The old copies, by an accidental in • 
... erlion of the letter u, haoe-J""olemtnt. The fame millake has hap­
pened in H._let, and in fe,eral other places. S~ Vol. 1. p. a9a, n. 9' 
Mr. Theobald made the corredion. MALO!'!:. 

8 'This broken joint,] Tbua tbe folio. Tbe original copy read_ 
This b'awl. M"L~"!:. 

!l - Ihil adv;ce;, fr".l Thil counfel h .. III appear2l1te of hOllet!: 
opcnneu, oEfrank good-will. JOKNII"r. 

l'r~bal 
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t Prohal to thinking I, and (indeed) the courfe 
To win the Moor again r i'or 'tis moll: eafy 
'"fhe inclining Defdemona to Cubd~e" .­
In.any honell: Cuit; fhe's fram'd as fruitful 
/{s the free elements 3. And then for her 
To win the Moor,-were't to renounce his baptifm .. 
All feals and Cymbols of redeemed fin,-
His foul is fo enfetter'd to her love, 
That fhe may make, unmake, do what fhe lift. 
Even as her appetite fhall play the god 
With his weak funCtion. How am I then a villain~ 
To counCe! Caffio to this parallel courCe +, 
Direaty to his good? Divinity of hell! 
When devils will their blackeil: fins put on, 
They do fuggeft 5 at firft with heavenly !hews, 
As 1 do now: For, while this honea fool 
Plies Defdemona to repair his fortunes, 
And fhe for him pleads !lrongly to the Moor, 
I'll pour this pefiilence 6 into his ear.-

• Probalto tbidihg,] Mr. Steevens obferves, that" the old edidon. 
concur in reailing p"ba/. There may be fuch acontr.Clion of the word. 
[p r.baHt) but 1 have not met with it in any other book. Yet, 
abbre viations as violent occur in our ancient writers." He, however., 
rcads-prcbab/e. M ... LON E • 

.. 1'be inclining Dtjdemona-] Inclining here lignifies m"pliallt. 
MALONt: • 

. 3 _ tiS fr It/II! '"~ tbe l~" ll.m~ntJ :] Liberal, bountiful, as the de­
ments, out, of which all tlllngs ale produced. JOHNSON. 

4_ to tbi. parallel cOllrJe,] Parallel, for even I becaufe parallel 
lines run even and equidiftant. WAR B \I R TON. 

SO, in Our authour', 70th Sonnet: 
" Time doth translix the flourifh ret on youth, 

, .. And dtlns the par"IIe1. in b~auty's brow .. ' MALO!U. 
l'ar4l1e/ co"rJ. j i. e. a courCe level, and even with hi, delign. 

• JOHNSON. 
!5 Wbetl d,vil, 'Willtbeir bJack,ji jin. put on, 

. <Ibty do fuggeft-] When devils mean to i1lfligatt men to commit 
the moft atrocious c:rimH. So, in Hamlet: 

" Of deaths pM' on by cunning aDd forc'd callfe." 
To put 071, haa alr~ady occurred twice in the prefent play, in this 

fenfe. To J-ggtft in old lallguage is to m"pt. See Vol. J. p. 139, n. 6. 
. MALONE. 

, I'll pOllr tbil ttfti/,,,,, -] Peft;lencc, for poifon. W AU U R TO"' . 

That 
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That !he repeals him 7 for her body's luft;. 
And, by how much /he llrives to do him gbod, 
She iliall undo her credit with the Moor. 
'So will I turn her virtue into pitch; I 
And out of her own goodnefs make the net, 
That fhall enmeili them all a.-How now, Roderlgo? 

Enter RODERICO. 

R od. I do follow here in the chace, not lik a hound 
that hunts, but one that fills up the cry. My money is 
almoll: fpent; I have been to-night exceedingly well 
cudgell'd; and, I think, the ilflle will be-I iliall have 
fo much experience for my pains : ~and fo, with no money 
at all, and a little more wit 9, teturn to Venice. 

Iago. How poor are they, that have not patience !­
What wound did ever heal, but by degrees 1 
Thou know'd, we work by wit, and not by witchcraft 
And wit depends on dilatory time. 
Does' t not go well? Caffio hath beaten thee, 
And thou, by that fmall hurt, haft calhier'd Caffio : 
Though other things grow fair againft the fun, 

Content 

7 <[bat [be reoeals bim-] That is, recalls him. J OR N SON. 

• <[bat /bllll ;''''eJb tbem IlO~-] A lDetal'hor from takinl hi rd. in 
1tIr.lhes. ..." E. 

Why Mt from taking lilh, for whith purpofe neta are more fre-
\uently ufed. MMO N . 

9 -Illittlt "'ort 'Wif,] Thus the folio. The firft quarto read.­
And 'Witb tbiJt 'Wit. !> T EEVENC. 

• <[bough other thing' trO'UJ fair agai,,) the lIUI, 
r" frllilS. that UojJO.,firft, will jirft b. ript:] Of many differen t 

things, all planned with the (alte art. and promoted with the faI1)c 
diligente, fome mull (u(cud fooner than othert, by the order of na-
11Ire. Every thing cannot be done at onte; we mlift proceed by the 
llete!Tary gradation. We are not to tlt/p.;r of lIow events an)' moro 
than of tardy fruits, willie tbe caufes are in re, .. lar proglef., aDd the 
fruits grO'W fair al"i-j1 tb. J... Hanmer ba. not, I think •. righuy 
4:onceived the fCDumenf ;. for he reads, 
'. <[btJt frllitl whirb bloffotll fir), arc not fir! ,il" . 
I have thc~etOre drawn it out at lenllth, for there are few to whom 
that will beeafy which was difficult to Hanmer. jORN.ON. 

The bl1f •• ilig, or rair 'ppear1nca of thine', t" "hich Iago allude., 
b. the remo val of Callio. As their plan h ad already bloj'OIlUd, fo there 
was eood ,roune! for e&pemnll that it would I.Qn be rip'. laio dora 

not 
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Yet fruits, that bloKom firft~ will firll: be , ipe ,' ; , 
Content thyfelf a while.-By th,e tma[s, ,' tis morning 7. ; 

Plea[ure, and action, make the hours [eem thort.­
Retire thee; go where thou art billeted: ' 
Away, I fay; thou /halt know more hereafter: 
Nay J get tJlee gone. [Exit Rod.] TWQ things are to be 

done.- , 
My wife muft move for Callio to her miftrefs; 
I'll fet her on; , 
Myfelf, the whileJ to dra\v 3 the Moor apart, 
And bring him jum p when he may Callio find 
Soliciting his wife :-Ay, tha 's the way; 
Dull not device by coldnefs and d lay. (Exit. 

ACT III. seE 'N' E 
' Before the CaJlle. 

Enter eASSIO, a1Jdjome MuJicianl. 
Caf Mailers, play here, I will content your pains, 

Something that's brief; and bid-good-morrow, g~l1era1. 
· lMuji(~. 

Enter Clown. 
Clown. Why, mailers, have your inftruments been at 

Naples, thfl,t they fpeak j' the nofe thus"? 
I. Muf How, fir, how! , 
Clo'LvlI . Are thefe, r pra~ you, Cl1l1'd wind inftrutrlents 1 

not , I think, mean to compare tb.irfcheme to.t",d, fruita, as Dr.Johfl.> 
(on feerns to have fuppoftd. MAL ON II. 

" By the mara, 'til _rning; 1 Here we have one of the nu~rou, 
arbitr.r'yalteralions made by tile Mafier oftbe Re.ds io the pl.yhoufe 
COplCS , from which a great part of the folio was printed. It reads-
1.n. trotb, 'tis moming. See 'Th. IIijlorhal ,d"ount 'f,iH Englijb 
Stage, Vol. 1. Palt II. M~LONII. ' 

3 M,,r.ljdhe while, to draw-] The old copiu have .whik. Mr. 
Theob3ld made ,the corre~ion .. 

The modern edItors read-M"yfelf, the while, wiD dra\v. But the ol<i 
Gopiu are undoubtedly righr. An imp.erfeC\ (entenc:e was intended. 
lago is ruminating on hi. p1a!l. MALONE. 

+ Wh,. ",,'fttrs. bav. yqur injl,u""ntJ bu,. at Na1/tI, thar thtJ fed 
i' tbt nop thu.l'] The venereal difc:afc firll ajlp ared at Ihe tiege of 
Naples, ]QIIIUO.N. 
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I. Mllf. Ay, arry, are they, fir. 
Clown. 0, thereby hangs a tail. 
J. Muf. Whereby hangs a tale, fir? 
Clown. Marry, fir, by many a wind! irlllrument that t 

know. But, mailers, ' here's money for you: and the 
general fo likes your mufick, that he deiires you, of al~ 
loves 5, to make no more noife with it. 

I. Muf. Well, fir, we wiH not. 
Clown. If you have any mufick that may not be heard, 

to't again: but, as they fay, to hear mulick, the general 
40es not greatly care. . 

I. Muf. We have n~nefuch, fir. 
Clown. Then put up your pipes in your bag, fol: I'll 

away 1\: Go; vaDiJh lnto air ,; away. [Exeullt Muf. 
- Caf. Doll: thou hear, my honeil friend: . 

Clown. No, I hear not your hone/!: friend; I hear you. 
Caf. Pr'ythee, keep u~ thf quillets 8. There's a poor 

piece of gold for thee: If the gentlewoman that attends 
the general's wife, be ll:irring, tell her, there's one 
Callio entreats her a little favour of fpeech: Wilt thou 
do thi s r 

Clo·wn. She is ll:irring, fir; if the will fUr 
Jhall feem to notify unto her. 

Enter IAGo. 

hither, I 
[EA·;t. 

Caf. Do, good my friend.":"'In happy time, Iago, 
lago. You have not been a-bed thell r 
Caf. Why, no; tile day had broke 

Before we parted. I have made bold, Iago, 
Tofend in to your wife: My fuit to her 
Is, that the will'to virtuous Defdemona 
Procure me fame accefs. 

lago. I'll fend her to you prefently; 
And I'll devife a mean to draw the Moor 
Out of.the way, that your c;onverfe and bunnefs 
May be more free. [Exit, 

Caf. I humbly thank you for't. I never knew 
S - of alll.veI,] The folio readll -for IWI"I •• ', STI;UIIN 8. 
6 _ f'y 1'11.""4.1'] Hanmer read., and hi.nq.J' JO.N801<. 
7 _ ",,,,,ilb into air; ] SI) the folio ana one c;f the Cluartos. The 

.Wea quar to re ads· Vanilh a""a.1' STEEVENI. 

• - thJ il/il/m.l See p. 390, n, 9. MALilZU. 
A Flo-
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A Florentine more kind and ho~eft 9. 

:E~/crEMILJ1~ 
Emil. Good morrow, good lieutenant: T am forry 

For your difpleafore; but all will [oon be well. 
The gentral, and his wife, are talking of it; 
And !he [peaks .for you ftoutly: The Moor replies, 
That he, you hurt, is of great fame in Cyprus, 
And great affinity; and that, in wholefome wi,Cdom, 
He might not bll~ eefufe you; but, he protells, he lo~s , 

you; 
And needs no other [uitor, but his likings) 
To take the [afeft occalion by the front·, 
To bring you in again . . 

Caj. 'I ct, I beleech )'ou,-
If you think fit, or that it may be done, ...... 
Give me advantage of fame brief difcourfe 
With Defdemona alone • 

. Emil. Pray you, come in ; 
I: will beltow you where you !hall have time 

. To fpeak your bofom freely. ' 
CaJ. I am much boun~ to you~. (lXltl1ll~ 

9 ---- I nt'Uer be'W 
A Florentine ",o're kind and bonl1-] In confequence of thi. 

line, a doubt has been entertained concerning the country of Iago. 
e . ffio was undoubtedly a Fior-.ntine, as appears by the fir!!: (cene 
of the play, where he is expre[sly called onto That lago was a 
V ,ntria", is proved by a Cpeech in the third feene of this ~a, and by 
w hat he (ays in the fifth all:, after ha¥lng Ihbbed Roderigo t 

Tago. Alas, my dear friend and countryman, Roderigo! 
Gra. What, of YelliN 1 
Jago. Yes. . 

All that Caffio means to Cay in thll pafTagt before U$ ii, J never . 
uperieoced more hondl:y and kindnefs even in one of my OWD ~ountry­
men, than in this man. 

Mr. Steeve~, has made the fame obfervation in another place. 
MALON.' 

I 'to ,ik, ,be f"/Ift tJCCtlJi"" bJ tbt /rtmt,] Thill IiDe ic waDting in the 
folio. S'-X2V£NS. , 

a 1 .. ". ",.cb bo."d to "".] Tbi. fpeech ilOmittcd in the firft 'juarto. 
. STJ:ItOIO. 

V(IL. IX. SCENE 
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seE N E II. 
A Room in the CajU1, 

Enter OTHELLO, IAGO, and Gentlemen. 

O/h. Thefe letters give, !ago, to the pilot; 
And, by him, do m'l duties to the flate 3 : 

That done, I will be walking on the works, 
Repair there to me, . 

lago. Well, my good lord, I'll do't. 
Olb. This fortification, gentlemen,-fhall we fee't ? 
GMt. We'll wait upon your lordfhip. [Exeunt .. 

seE NEIll. 
Befort the Cafl". 

Enter DESDEMOIi A, CASSIO, and EMILIA. 

De.f. Be thou aff'ur'd, good Caffio, I will do 
All my abilities in thy behalf. 

Emil. Good madam, do; I know it grieves my buf­
band, 

As if the 'cafe_were his 4. 

De.f. 0, that's an honeH: fellow.-Do not doubt, Cafiio, 
But I will have my lord and you again 
As friendly as you were. 

Ctif. Bounteous madam, 
Whatever fhall become of Michael Caffio. 
He's never any thing but your true fervant. 

Def. 0 , fir, I thank you 5: Y 011 do love my lord; 
YOIl have known him long; and be you well aff'ur'd .. 
He fhall in ftrangenefs frand no farther off 
Than in a politick diftance. 

Ctif. Ay. but lady, 

i_to the ftate :] Thus the quarto; l&i!:t. Folio: to the lenart. 
MALONE . 

4 As if the cafe Wert hi,.] The folio reads-as if the ,,,ufo were 
his. STEIlVENS. 

s 0, fir. 1 thaNk YDU:] Tb,us the quarto, 16110 Tba folio read. 
_1 AIWU/I, I thank you. MAI.oN.t. 

- That 
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T hat policy may either lafl: fo long 6, 

Or feed upon fuch nice and water~!h diet, 
Or breed ic(elf fo out of circumftance, 
That, I being abfent, and my place (upply'd, 
My general will forget my love and ferviee. 

De./: Do not doubt that; before Emilia here, 
I give thee warrant of thy place; aifure thee, 
If I do vow a friend!hip, I'll perform it 
To the laft arti~le: my lord !hall never refl: ; 
1'11 watch him tame 7, and talk him out of l'atience ; 
H is bed !hall feem a fchool, his board a fhnft; 
I'll intermingle every thing he does 
With Callio's fuit: Therefore be lnerry, Caffio ; 
For thy folici tor fhall rather die, 
Than give ~hy caure away . 

Enter OT H £ L L~ Q1/d IA GO, at a difla1Sce~ 
Emil. Madam, here comes my lord. 
Coj. Madam, I'll take my leave. 
Dej. Why, fray, and hear me fpeak. 
Caj. Madam, not now; I am very ill at eafe, 

Unfit for mine own purpofes. 
Dif. Well, do your difcretion. [Exil Caffio. 
l ago. Ha ~ I like not that. 
Oth. What doft th6u fay 1 

6 7'hat policy ,,;ay titber lap fo long,] He may eitber of himfelf think 
it politick to keep me out of offico 10 long, or he may be fa tisfied with 
fuch tlight reafons, or (0 many accidents may make him think my 
re- admiffion at that lime improper, that I may be quite forgotten. 

JOHNSON. 
7 I 'll "'"tcb bi .. ,."" _ ] It i. (aid, that the ferocity of beaCls, infu. 

perable and irreclaimable by any other means, is fubdued by keepinc 
rhem from Jlerp. JOHNSON. 

H awks and other birds are tamed by keeping them from fleep, and 
it is to the management of thofe ShakCpeare alludes. So in Cart. 
wright's Lady Erra.t : 

" we'll keep you, 
" As they do hawks, 'W"t,billg, un till you leave 
" Your wildnefs." 

Again~ in Sir W. D'Avtnant'. yoft Itali"", 1630: 
" They've 'Walch'd my hardy violence (0 ra""." 

Again in rhe BdD*' of Hadyng, Hu"tyng, &c. bl. I. DO dare: 
" WIlk, ber all nyght, and on the mOrfaWe all daye, and tben (he 
1!Vill ~ prevj enough to h rcclaymed." STE VUI S. 

M m z lago, 
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Iago. Nothing, my lord: or if-I knDw ~ot What. 
Olh. Was not that Camo, parted from 'PY wife 1 
Iago. Callio, my lord f No, fure, J cannot think jt~ 

That he would Ileal away fo guilty-like. 
Seeing you coming. 

Olh. I do believe, 'twas he. 
DeJ. How now, my lord? 

I have been talking with a fuitor here, 
A man that langui!hes in your difpleafure. 

Olh. Who is't, you mean? 
DeJ. Why, your lieutenant Camo. Good my lord, 

If 1 have any grace, or power to move you. 
His prefent reconciliation take • ; 
For, ifhe be not one that truly loves you, 
That errs in ignorance, and not in cnnning., 
I have no judgment in an handl face; 
1 pr'ythee, call him back. 

Olb. Went he hence now ~ 
DeJ. Ay, footh; fo humbled, 

That be hath left part of his grief with me; 
I {uffer with him I. Good love. call him back. 

Oth. Not now, {weet Defdemona; fome other ti:m~. 
Dif. But Ihall't be fhortly 1 
Oth. The fooner, Cweet. for you. 
Dif. Shall't be to.night at [upper 1 
Oth. No, not to-night. 
DeJ. To-morrow dinner then 1 
Olh. 1 !hall not dine at home; 

1 meet the captains at the citadel. 
DeJ. Why then. to-morrow night; or tuefday morn ; 

II m. ,,"f.llt reco.,i/iatiDlI tole;] To td. bis r,wfCiliatioll, may be, 
110 accept the Cubmiaion whicll he makes in ord~ to be reconciled. 

JOHN SON. 

9 - anil 1I0t ;. cunning,] C •• "i"l, (or delign, or purpofe, limply. 
WARIIURTON. 

Perhaps rather for ~nO'Wlttlg', the Incient fenfe of the word. So, in­
M.aI-" for ~afur.: "10 the boldneC. of my tllll"i"l I will Jay 
JnyCelf in huud.'· The oppolitlon which {cem. to have been intended 
IIctween cunninc and ignorance, fnoun thi,interpn't.tJon. MALON 1:. 

I I Iliff" vjlb hi..,.] Thu. the 'lUlll'to, J6~z. The folio reId_ 
T, (1I1fCr with him, MAIoOIU .. 

~ Q~ 
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Or tuefday noon, Of night; or we,dnefday morn ;_ 
I pray thee, name the , time; but11let it ,not 
Exceed three days: in faith he's penitent; 
And yet his ttefpafs, in our common reafon, 
(Save that, they fay, the wars muft make examples 
Out of their beft .. ,) is not almofr a .fault 
To incur a private check: When fhall he come? 
Teil me, Othello. I wonder in my foul, 
What you could a£k. me, that I fhould deny, 
Or ftand [0 mammering on 3. What ,! Michael Camo, 
That came a wooing with you 4; and fo many a time, 
When I have fpoke of you difpraifiogly, 
Hath ta'en your part; to have fo much to do 
To bring him in! Trull: me, .I could do much,-

Olh. Pr'ythee, no more: let him come when he will; 
I will deny thee flOthing. 

Dif. Why, this is Rot a boon; 
'Tis as I fhould entreat you wear your gloves, 
Or feed on nourifhillg difhes, or keep you warm; 
Or rue to you to do a peculiar profit 
To your own perl on : Nay, when I have a [uit, 
Wherein I mean to touch your love indeed, 

~ -- the 'lIMrs muft make exampl" 
Out of their beft, J The feverity of military difcipline mull not fpare 

the bejl m,n of the army, when their punifument may alford a whole_ 
Come ,:tali/pit. JO HNSO • 

The old copies read-her beft. Mr. Rowe rn~de this nece1fary emen­
dation. MALONE. 

3 -f. mammerillg on.] To hefttate, to tl:and in fufpenfe. The word 
often occurs in old Engli/h writings, and probably takes its original 
~rom the French M',AII/our, which men were apt often to repeat whell 
they w:re not prepared to give a direCl: anCwer. HANMEa. 

I lind the fame word in/lc./ajluI, a comedy, 1540: "I /land in dOllbt, 
or in a mamoryng' between hope and fear." STEEVENS. 

Again in Lily" Euphuu, J 580 :-" neither jI""d i" "",,,meri,,! 
whether it b~ beft to depart or not." The quarto, r6:u, reads muttt­
rf"l' Mammtring is the reading of the folio. MALON •• 

+ -- Wb.t! Michael Calho, 
That (a",. II woDi"g with JfJfJ;] And yet in the firA: act Cam., 

appears perfellly ignorant of the amour, and is indebted to lago for the 
information of Othello', marriage, and of the perron to whom he i. 
married. ST:EIVl:NS. 

See the notci all the pa1I'alle alluded to, P.459. n. S. MALONE. 
M m 3 It 
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It fhall be full of poize 5 and difficulty. 
And fearful to be granted. 
, Olh. I will deny thee nothing: I I 
Whereon, I do befeech thee, grant me this, ...;: 
To leave ,m,e but a little to myfelf. ' 

Dif. Shall I deny you r no: Farewel, my lord; , 
Olh. · Farewel, my Defdemona? I will come to thee 

ftraight. 
, Dif. Emilia, come :-Be it as your fancies teach you; 
Whate'ei you be, I am obedient. JExit, 'With Emil. 

Olh. Excellent wretch! Perdition catch my foul, 
But I do love thee 6! and when I lov'le thee not ... 
Chaos is come again 7 . 

/a~o. My noble lord,- Olh. 
, 

S --full of poize-] i.~. of weight. So, 'in Th( Dumh Knight .. 
1633 : 

" But we are all prell; down with other poi;r,e,': STl.E'!.EN S. 
6 Exctll"'t wretch i-Perdition catcb "'Y f oul, 

But I dolo",e thee I &c. ) The meaning of the word 'lure/ch, is 
not generally underftood. It is now, in fome parts of England, a t~rm 
of tbe loftetl and f .. odeft tendernefs. It exprelles the utmoft d~ree of 
amiablenefs, joined with an idea, which perhaps all tendernef. includes, 
of feeblends, foftoefs, and want of proteilion. Othello, confideriog 
Defdemona a8 excelling in beauty and vittue, foft and timoroWl by her 
{ex, and by her fituation abfolutely in his power, calls hc~"::'Excelltnt 
wretch! ~t may be expreRed: ' 

Dear, h4ym/efs, belplefs txcelleftCt. JO}J NSON. 
Sir W. D'A'fJrr;anf'ufcs the ~ame ex~refijon 'in his Cruel Br~lh,r, 

'1630, and with the fame meaning. It occurs twice: .. - Excel/,n~ 
'Wretcb! ,,:ith a tim,o.rous mode!ly the lliBeth up her utterance," STEE v. 

7 _ ";'he" I /O'Ve thee nOf, 

Cba~s i, 'ome again. J When my love i. for a moment fufpended, 
by fufpicion, I have nothing in my mind but difcord, tumult, pertur-
bation, and confufion. JOHNSON. 'J 

_ 'Wbe" I 10"" tbee "ot, 
Chao. i, com. Ptai".] There is anothet meaning poffible. Wh,,, 

. 1 eepfo ro /O'Ve thee, Ibe wor" i, Pt pft end; i. e. there remains nothing 
valuable or important. The fir/!: explanation may be elegant, the fe~ 
cond is perhaps more eafy. Shakfpease hal the fame tbought in his 
r.n". and Adoni.: 

" For he being dead, with him is beauty lIain. 
c< And, beauty dead, black Cbao, ~om" again." ST~EVl.l!iIS. 

This paIT.ge doet not Ihike me in the fame light irt _hieh it ap~ared 
to Dr.Johnfun; as Otbello had not yet any experience of that pertur'~ 
bation and difcord, by which he afterward', is fo fataHy agitated. He 

, meana, 
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. Otb. What doft thou fay, I ago? 

1a:.o. Did Michael Caflio, when you woo'd my lady, 
Know of your love? 

Olb. He did, from lirft to laft: Why daft thou alk? 
[ago. But fora fatisfaction of my thought; 

No further harm. 
Olb. Why of thy thought, Iago? 
lago. I did not think, he had been acquainted with qer. 
Olh. 0, yes; and went between us very oft. 
lago. Indeed? 
Olh. Indeed! ay,indeed;-Difcern'ft thou aught in that? 

I s he not honea? 
iago. Honeft, my lord? 
O!h. Honeft! ay, honeft. 
/ ago. My lord, for aught 1 know. 
Olh. What dotl: thou think? 
logo. Think, my lord? 
O!h. Think, my lord !-By heaven, he echoes me. 

As if there were fame monfter in his thought 8. 

means, I think, to (ay,-and ere I ceafe to lD'Ve tbee, tho 'World it.ftlf 
foall b. reduced to its primitive (haos. Shakfpeare probably preferred­
"chaos is come again,", to" chaos foal/come again," as more bold 
and expreffive. Muretus, a poet of the 16th century, has exaaly the 
(ame thought: . 

" Tune mea dabi poffis de pectore, Lacci, 
" Aut ego, dum vivam, non meminilie tui? 

" Ante, vel iliiu, mundi com page (oluta, 
" 'I.tra, in anliquu", fit rtditura Chaor." 

Tbe meaning of Shakfpeare appean very clearly (rom the (ollowing 
paITage in The Winter's 'Ill/', wjlere the (ame thousht is marc {,1I11 
exprelled: 

" Itcannot fail, but by 
« The violation of my faith,-and tben 
" Let nature crulh tbe fides 0 ' the earth. together, 
" And mar the feeds within I" MALON.I. 

8 _ By heaven, h. echoes ml, 
As if tbtre'lJ.Otrt j.",. mofljl., ill hi, tLoIIght; &c.] Thus the ddeit 

quarto. Tbe {econd quarteo reads: . 
------Wb' doji th.1I tcbo me, 
As if there were fo~e monlier in tby thought, lec. 

The folio ruds I 
--~" tb.1I tcbo'ft me. STEEVEN •• 

. This il one of the Ilumcroul alLtrationl made in the (oUo copy by 
Uic Licenfer. MALOIU. 

M m ... Too 
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Too hideous to be /hewn,-Thon doll: me n fometh~n,g:: 
l heard thee tay bu~ now,,- Thou Iik d/t not that, 
When Caffio, left my wife; What d'd'ft not like? 
And, when I told thee-he was of m,Y eonnrel 
I n my w/lole eo,nefe of wooing, thou "ry'dft, Indeed f 
A'1ld did"ft contra~ and l'urfe thy brolV together, , 
As if thou then had'ft /hut up in thy brain 
Some horrible eoncejt; If thou doft love me .. 
Shew me thy thought. 

lago. My lord, you know 1 love you. 
Otb. I think, thou doft; , 

And,-for J know thou an 'full of loye and honefty, 
And weigh'ft thy words before thou giv'ft them breath,_ 
Therefore thefe ftops of trune ffight me the more; 
For fueh things in a falfe difloyal knave 
Are tricks of eU,ftom.; but, in a mali that's jua" 
They are clofe denotements I, . working from, the heart. 
Tbat ,pafijon cap not rule. 

\l 'Thty are c1of' denotements, &c. J j. e, indications, Or Jifca.~ri~s, not 
openly revealed, but in'v<lluntarily working from the heart, which can_ 

• not ruJe and fupprefs its 'feelings. 
Tl1us the original copy, J 62.1.. The folio reads-They are cloCe. 

dilarlon. j but nothing is got by the ch~nge, for di/ali""r was 
undoubtedly ufed in the (enCe of di/aumlnt., or larg.at/d fuli '''pcjUionl , 
See Minlbeu's Diet, 1617: "To di!#t. or make large." , 

Dj/atement is ufed in the fenCe of di14tilJft by Lodge, our poet's con. 
temporary; "After all this foul weather follows a c.lm dilalm1tnt of 

, other,S too forw'ard harmfulJlefs" Rofa1Jntl., or Eupbues Golie'n L eg.-
CU, 4to. J 592.. , 
, Dr. Johnfon very elegantly reads-'I'hey are c10fe d.[",io,,,; "i. e. 
ott.lt and feeret aceufatiDns, workin, i~vohlJltarily from the heart,. 
whi:ch, though reCoived to conceal the fllllt, cannot ~ule its,paillon of 
refentm~" _ 

But the o\jeetiol) til this conjeetural reading is. that there is f1:rong 
ground for believing that the word was not ufed in Shakfpeare's age. 
It is not found ill any difiionary of the time, that I han (eeo, no", 
has )lny pallage been quoted in fu pport of it. On the contrary, we find 
in Minlheu the verb," To tie/at .... Dot 6gnifying, to arcufe, but thu. 
interpreted :. " to fpeak at large of any th'ng. vid. to di/sl.;" fo tha~ 
jf even d.lati.ns were the word of the old co~y, it wo~ld mean no mar" 
than iilati.ns. To the reading of the 'l~arto DO rcaColl;Lble objeetion 
Un be made. M."LQ.tll.. 
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lago. For Michael Caffio,-

I dare be fworn, I think that he is honeft. 
Olh. I think fo too. 
Iago. Men 'lhould be what they [eem ; 

Or, thofe . that ~e not, 'would they might [tern none '! 
Olh. Certain, men lhould be what they feern. 
l ago . Why then, I think Callio's an honeft man. 
Olh. Nay, yet there's more in this : 

I pray thee, fpeak to me as to thy thinkings, 
As .thou doft ruminate; and give thy worft of tllOughts 
The worft of words. 

Iago. Good my lord, pardon me ; 
Though I am bound to every aCt of duty, 
1 am not bound to that all {laves are free to". 
Utter my thoughts r Why, fay, they are vile and falfe,­
As where's that palace, whereinto foul things 
Sometimes intrude not 3l . who has a breall: fo pure, 
But fome uncleanly apprehenfions 
Keep leets, and law-days 4~ and in reffion fit 

'With medi~ations lawful f 0th. 

lOr, tbofe tbat be ftot, 'would tbey migbt fum none!] I beJieve the 
.' meaning is, would they migbt no longer fte"" or bear the /hape of men" 

jOH,NSON . 

May not the meaning be, 'Would they might not feem boneft! 
MA(.ONE • 

.. _ to tbat a/lj1a'lJ~I .. rtfree to.] I am not bound to do that, wbicb 
. even /laves are not hound to do. MALoNlt. 

J - . wbere's 'h,ilt palare, 'Wbereinto foul tbings 
Sometimes intrude mot ?] So, in The Rape of Luuece; 

.. - no perfection is fo abfolute. 
" That fome impurity cloth not pollute." MALON]!;, 

..... -- wbo bal a br.eaft fo purt, 
But fome "ncleanly appreberifio, .. 
Keep lem. and law.day', Ilnd in fejJiimjit 
With ",.ditations la'Wft<! 1] Who has fo virtuou! a breall:, th. __ , 

fome uncharitable furmizes and impure conceptions will not (ometime~ 
enter into it; hold a (ellioll there as in a regular court, and "bench by 
the fide" of authorifed and lawflll thoughl$ ?-In our poet's 30th Son­
pet we find the (ame imagery: 

" When to the fejJioIU of (weet filent tbougbt 
4( I f"mOloR up remembrance of things paft." 

101m aDd /a'IIJ-d/l) were {ynonyruolls terru •• "A leet," faysBuUokar. 
ill 
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Oth. Thou doll: confpire againft thy fr~el1d, Iago~ 

If thou but think'a: him wrong'd, and mlk'ft his ear 
A ftranger to thy thoughts. I 

Iago I do befeech you,-
Though 1, perchance, am vicious in my guefs s, 
As, 1 confefs, it is my nature's plague 

in his Englijh Expoft'or, 1&}6, "is a court or bw.day, holden com­
monly every half year." To "ttl' a Jeet 'Vas the v<rbum juri. ; th~ title 
of ,one of the chapters in Ki tchin' s book on Courts, being, "The 
m anner of Ateping a court-leet." The leet, according to Lambard. 
w as a court or jurifdiltion above the wapenlake or hundred, compre­
hending three or four hundreds. The jurifdifri()n of this court is now 
in moft places merged in that of the County Court. MALON~. 

S 'lbo.gb I, purbonce, am v itioll' in try lUifS)l That abruptn,efs in 
the fpeech woich Dr. Warburton c!,mplain~ of, and would alter, may 
be ea61y ac:counted for. lago feems de6rous, ey his ambiguous hint, 
'Ibough I-to inflame the jealoufy of Othello, which he knew would 
be more effeltually don~ in this manner, than b.y any expreffion that 
bore a determinate meani ng. The jealolls Otl:\ello wO,uld IiV up the 
paufe in the fpeech , which ial!:o turns oli:' at Jaft to ano~her purpofe, alld 
li nd a more certain caufe of difeontent, and a greater degree of torture 
3riling fro m the doubtful conlider~tion how it might bave .,oncluded. 
t hln he could have experienced, had the whole of what he enquired 
a fter been reported to him with every circ:umftance of aggrava tion. 

We may Cu ppofe him imagining to himfelf, that lago mentaUy 
con tinued the thought thus, Tbou{b I- know more tban I ,b10f. too 
fp!Ok of· ' 

Pllj.~s in my gurls does not mean that he is an ill g.tJ!tr, b,!t that 
he is apt to put the worft c:onftrultion on 'every tbing he attempts to 
acco unt for. ST l! EVENS. 

The reader Ibould be informed, that the mark of abruptio", wbich 
I have placed aCter tbe word you, was placed by Mr. Steevens after 
the word percbIJ.,,: al1d his nOle, to which I do not fubfcribe,is-founded 
on that ~egul3tion. I think the poet intended that Iago Ibould break 
otf at the end of the 6rft hemiftich, as well as in the middle of the 
fifth liM. What he would have added, it is not necelTary very nicely to 
examine. The Idverfali ve particle, 'bough, in the {econd line, does 
not indeed appear very proper; but in an abrupt and ftudioully clouded 
(enteoce like the prefent, where more is meant to be conveyed. than 
ineets the ear, Jlrilt propriety may well be difpenfed with. The word 
, . rebo"", if ftrongly marked in fpeaking, would f .. Jliciently lh.~w tbat 
the {peaker did not fuppofe himfelf ",itiou. in his lufs. 

By tbe latter words, lago, 1 apprehend, means only, .r though I per­
haps am miftaken, led into an errour by my natural difpofition, which 
i, apt to f!1~pe falilts thilt have no exiJl:ence." M,,10011 , . 
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To fpy into abufes; and, oft, my jealoufy ' 
Shapes faults that are not,-1 entreat YQu then G, 

From one that fo impertectly conjects. 
You'd take no notice; nor build yourfelf a trouble 

\ Out of his fcattering and unfure .obfervance ;­
It were not for your quiet, nor your good, 
Nor for my manhood, honefty, or wi/dom, 
To let you knolV my thoughts. 

Otb. What dof!: thou mean? 
Jago. Good name, in man, and woman, dear my lord, 

Is the immediate jewel of their fouls: 
Who freals my purfe, fteal s trafh 7; 'tis fomething, no-

thing; 
'Twas mine, 'tis his, and has been !lave to thoufands ; 
But he. that filches from me my good name, 
Robs me of that, · which not enriches him, 
And makes me poor indeed. 

Olh. By heaven, I'll know thy thought. 
Iago. You cannot, if my heart were in your hand; 

Nor lhall not, whHft 'tis in my cuftody. 
Oth . Ha ~ 
Iago. 0, beware, my iord, of jealoufy ; 

0_1 tntrlalyoll tken; &c.] Thus the quarto, J6zz. The foli (J 
J(ads : 

_ -- and of, My j_Qlo,-!y 
Shopt, fault, tbQr Qrt nOl) that your wi(dom 
From ont rhat fo ;mptrJtflly conceits, 
Would rok.no notiet. MALONE. 

To conye, i . e. to conjeaurt, is a verb ufed by other writers. So, 
~n /1,ola/Ius, a comedy. J 540: 

" Now reafon l, or 'onjta with myfdf." 
Again: 

I< I cannot forget thy faying, or thy co"jiBing words." 
STEEVE'; " 

7 Good name, in 1IIan, aad 'Wo",Qn, dtQ, m, lord, I, ,b. ,,,, .. tdiatl jt'futl of rb.;r JOMl, : 
Who jitll,/, my purfe, fttal, rrajb ; kC.] The facred writings were 

here perh.ps in our poet', thoughts: "A gDod "am. is rather to be 
c:hofen than great rich", and loving favour thanjil'fJtr O8d g Q/d." 
Paonl", chap. :uii. YClfc I. MA1.UN&. 

It 
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It is the green.ey'd moniter, which doth Illake 
The meat it feeds on II: That cuckold lives in blifs. 

Who, 
a 1/ j, the grten-'y'd monflt,. 'Zvhich doth make 

'The meat it fuds on: ] The old copies have ",ocA. The correfrion 
was made by Sir Thomas Hanmer. MALON~. 

-which doth mock 
'The mtat it /<ed, on:] i. e. loaths that \nhieh nouriO,es and 

fuftain. it. This being a mu""erable flate, lallo bids him beware of it. 
The Oxford editor reads: 

- 'Lllhich doth make 
'Tbt mtat itf<eds on. • 

Implyin;! th.t its fu{picions are unreal ana groundlefs, which is the 
""y contrary to what he would here make hi's General think, as ap. 
pears from what follows: 

'Tbat cuc.old /ivts i. Mif" &c. 
In a wo,d, the villain is for fixiQg him jealous: and therefore bid. him 
beware of jealoufv, not that it Was an ,mrtaj0liable, but a ",iJerahlt 
:lbte; and this plunges him into it, as we fce bi his reply, which is 
only,Omif,ry/ \VAItBYRTON. 

1 bave received Hanmer's emendation; becaufe to ",.ti does not 
lignify to loath; and lIeeaufe, when !ago bids Othello beware of 
jtaloNfy, the g,etn-ey'd mtmjler, it's natural to tell why he fuould be_ 
ware; and for caution he gives Iln two reafons, that jeala.ufy dfun 
creates its own cau{e, and that, when tlle caufes are teal, je~loufy is 
mifety. JOHNSON. 

In this place and fome others, to ",otk {eems the fame \\ itb to 
11U11II",.ci. l>An~JtR. 

Jf Shalcfpeare had ""ritten-a green.ey'd monfter, we lIli&ht h:ne 
fu ppofcd bim to refer to fome creature exilling only in his parti~u lar 
imagin~tion; bu b. gletn ey'd monfter (eellls to have reference to an 
objea as familiar to bis readers as to himfelf. 

It IS known that the tyg., kind have t""t tytl, and always pllay w;tb 
:be viClim to their bunger, before they devour it. So, in our author', 
Tar~uin and Lucrue : 

" Like foul night-waking cat, he doth but dally, 
" While in his hold.faft foot tbe weak moufe panteth ;-." 

Thus, a jealous hoiband, who lli{covers no certain caufe why he 
may be divorced, continues to fport with the woman whom he fu(. 
~as, and, on more certain evidence, determinrs to puniih. There ia 
no beall that can be literally faiJ to make its own food, and therefore 
I am Ilnwilling to receive tbe emeDaleion of Hanmer, efpecially as I 
flatter myfelf that a glimpfe of meanin, ma), be prodaced from the 
;lncient reading. 

In Ante", a"d Cleopatra the contelled word ocean s;;ain : 
U __ tellhim 

U He mDrkl the pauCes that he make •• " 
it" 

/ . 

• 



THE MOOR OF VENICE. 
Who, certain of his fate, Iov~s not his wronger ; 
But, 0, what damned minutes tells he o'er, 

Who , 
i. t. he plays wantonly with thofe internls of titho which he Ihould 
improve 'to his own prefervation. 

Should fuch an explanation be admiffible, the advice given by 
lago will amount t(l this :-Btware, my lord, ~f yielding to a poJlio" 
'Wbicb as yet bar no proofs to juftify ils •. rafs. 'Tbink bow tbe inter",al 
h.tween/uJpidon and certainty mu.J1 b. jili,d. 'Tbough you doubt ber 
fidelity, you cannot y~t rifuJe her Jour bed, or drive ber from your 
heart; but like tbe capricioui favage, muft continue to fport with ODe · 

wbom JOu wait far an opportunif7 t. deJIroy • 
.A IimiJar idea occurs in All s well/hat ends well: 

" ---- (0 lull: doth play 
" With w. at it loaths." 

Such is the only fenfe th.at I am abl~ t" draw from the original text. . 
What 1 have faid, mayee liable to fame <>bjell:ions, but 1 have nothio\r 
better to propofe. That jealoufy is a monft" whid. often creaw the 
fufpicions on which it feeds, may be well admitted aecording to Han_ 
mer's propofition; but is it tb. monll:er ? (i. e. a well known and con­
fpicuous animal) or whence has it g,ee" eyes 1 rr"ow is the colour 
which Shakfpeare appropriates to jea('bufy. It mull be acknowledged 
that he afterwards charall:erizes it as 

" ----- a tfion!}er, 
" Bego.t upon itfelf, bo.rn on itfelf. ' • 

. but yet _- " What damned minutes counts he o.'er, &ce." is the 
be!! iUulTration of my attempt· to' explain the pallage. T" pro.duce 
Hanmer'. meaning, a change in the text is necerrary. 1 am co.unCel {or. 
lh. old reading. STli:J:V.ENS . 

I have not the fmallele doubt that Shakfpeare wrote makt, and have 
therefore inferted it in the text. The words make and muckt (fo.r fuch. ' 
was the old fpelling) are often confounded in thefe piny" and I have 
affigned the reafonin a note on MeaJure fo, M,aJurt,Vol.lI. p. ZI, 11.5 

Mr. Steevens in his paraphrafe on this paITage interprets the word 
mock by fport; but in what poet or profe-writer, from Chaucer and 
Mandeville to' thi$ day, does the verb 10 mocl< lignify to ffort wilh? In 
the paITage from Antbony and Cleopatra, I have proved, I thil!k incon_ 
tcllably, from the metre, and from our poet's ufage of this verb io 
other places, (in which itis followed by a perfonal pronoun,) thatShak­
{peare mull: have written-

" Being fo frullrate, tell him, he mock. U$ by 
" The paufes that he makes." [See Vol. V lI. p, 575. n. 8.1 

Be6del; is it true as a generalpofition, that jealoufy (as jealoury) 
Jports or plays Vlitb the object of lo.ve (allo.wing this not very delicate 
interpretatieln of the words, tbe mtat it feeds .-', to' be the true one} r 
Tac po1itioll cCltaillly iii Dot true. h i~ L~" not Jt(J/~ufJ, that {port 

with 
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Who dotes, yet doubts; fufpeCts, yet ftrongly loves 9! 

Olh. 0 mifery ! 

with the ot,jeCl of its paffion; nor can thofe circumftances which 
CTeate (u(pition, and which are tbe meat it j"d, on, with any prnpriety 
be called the jobd of LOVE, when the poet h s clearly pointed them 
out as chefood Orc.lu(eof JEALOUSY j giving it not only being, but 
Jlutriment. 

" The~e is no beaft,'· it is urged) "that can literally be faid to 
make its own food." It is indeed acknowledged, that jealoufy is is 
montier ,vhich often createl the fufpicions on which it feeds, but is it. 

/'Yle are a/ked, " tbe monfter ? (i. e. a 'well k'O'l.>n and confpicuou. ani­
ItUlI ;) and whence has it grten-eyt:' rtllD'W is tbe colour which Shak­
peare appropriates to jealoufy." 

To this I anfwer. tbat yell •• u is not the only colour which Shak­
fpelre "ffropriam to jealoufy, for we have ill <£h: Merrbant of 
Ylni", 0 

.. ....i. /buddering fear, and green.ey·d jealollfy," 
and I {uppo(e, it will not be contended that he was tbtr. thinking or 
"ny of tbe tyger kind. 

If our poec-nad Written only-" It is tbt green-ey'd monfter; 
~ware of it;" the other objeaion would hold good, and fome par .. 
ticular montler, .... .,.. ,~oX'" muft have been meant; but the words, 
.. J't is tbe green-ey'd monfter, 'Whicb dotb. &c. in my apprehenlion 
h"ve precifely the (ame meaning, ail jf the poet had written, . , it i9 
tb:Jt green-ey'd monll:er, which, Ike." or, " it is /I green-ey'd monll:er." 
He i. tf)t man in the world wbDm I would \ea/l: with to meet.-is the 
common phr.(eology of the prefent day. 

When Othello lays to lago in a former palTage, "By heaven, he 
I'cnoes me, as if there were fame ",onjler in his thought, ,. does anyone 
im agi ne that any ani ... 1 whatever was meant? 

The palTage in a fubf-cquent fcene, to which Mr. Steevens has 
.Uuded, ftrongly fupports the emendation which has been made; 

" - jealoufy will not be anfwl'r'd fo I 
" They are not ever jealous for the caufe, 
" But jealous, for they are jealous; 'tis a mQnjitr, 
" Begot IIfon irf.IJ, h"" QII irfJJ." 

It is, jlriElly fpeaking, as fa!fe that any monfter can be htg.t, or Dorn, 
on it(elf, as it is, that ally monfter (whatever may be the colour of ita 
I'~es, wheth,r green or Vellow) can ",de its own food; but, poetically, 
both are equally true of that moniter, J EAI.OUSV. Mr. Steevens (cems 
t have been aware of this, and therefore I ... added the word 
literall,: " No montler can be literally {aid to makp its own food." 

It Ihould always be remembered, that-Sbakfpe te 's allufions fcarcely 
I'ver an(wer precifely on uoth fide,! nOr had he any care upon this 
(ubjeCl. Though he bas introduced the word monjler,-when he talk'd 
gJ its ",/JAilll ill Q'UlII f ",d, and being hegot by irf.lJ, be w.s ftil! 

thinking; 
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lago. Poor, and content, is rich, and rich enough 1 ; 

:nut riches, finelefs:r., is as poor as winter], 
To him that ever fears he lhall be poor :-
G00d hea en, the fouls of all my tribe defend 
From jealoufy ! 

Oth. Why? why is this? 

thinking of jealoufy ."Iy, carelefs whether there was any animal in the 
world that would correfpond with his deicription. . 

That by the words, tbe meat it f w ls on, is meant, not Difdemou her­
felf, as bas been maintained, but pabulum zelDtypi(.t!, may be likewife 
inferred from a preceding patfage . in which a kindred imagery is 
found: 

" That pc/icy may either lafr fo long, . 
" Or f eed upon'fucb nice and watetilj> di~t," &cl 

And thi s obvious interpretation is frill more .ftrongly confifmed by 
Daniel's RoJamcnd, I ~92, a poem which Shaklpcat e had diligently 
read, and has more tt. . n once imitated in Romeo and Juliet: 

" 0 Jealo./y,--_· ----
<c Fteding upon /u/pee that doth rentw thee, 
,< Happy were loyers, if tbey never knew thee." 

In this ~nd tbe few other places in which I have ventured to de. 
part from the ancient copid, I have thought it my duty to flate in tbe 
fullefr and cleare!!: manner the grounds on which the emendation frands: 
which in fame cafes I hare found not eafll,. accompli/hed, without 
running into greater prolixity than would atberwife be juftifiable. 

MALON!:. 
Th~ fame ,idea occurs in Maffinger's Pi8ute, where Mathias, fpuk­

ing of the groundlefsjealoufy which he entertained of Sophia' s poffible 
inconfrallcy, fays, .-

" 1 am frrangely troubled; yet why /hould I tlDllriJb 
" Afury here, and with imagin'd fouJ,-
" Holding no real ground on which to raife 
" A building of fufpicion /he was ever 
" Or can be falfe hereafter l" 

Imagin'd f ood is food created by imagination, the food that jealoufy 
:nakes, and feeds on. MASON. 

9 - frrongly I."'ts !] Thus the quarto; tbe folio,- foundly loves. 
ST:!:!VJ:N8. 

1 Poor, and content, It rich, Ilnd ricb enough;] So in DDrajJus atll~ 
Fa<wnia, (the novel on which 'The Winttr's 'Talt is formed,) 159U 

• "We are rich, in that we arc poor with content." MALON!:. 
" Ellt ricbes,fint!ifs,) Unbounded, endlefs, unnumbered trea(ures. 

• JOHNSON. 
~ - I" poor as winter,] Finely exprell'ed: wintlr producing no 

frultl, WAallV&ToN. 

Think'a 
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Think'll: th<'lu, I'd make a life ofjealqu(y, 
To follow frill the changes of the :nobn 
With frefu fufpicions r No: to be once in doubt. 
IS--<lnce to be refolv'd: Exchange me for a goat, 
When I fuall turn the bufinefs of my foul 
To fuch exfuffiicate and blown furmifes "'. 
Matching thy inference. 'Tis not to make me jeaJou~. 
To fay-my wife js fair, feeds well, loves comp'any> 
Is free of fpeech, fings, plays, and dances well; 
Where virtue is', thefe are more virtuous 5 : 

Nor from mine owp weak merits will I draw 
The fmalleft rear, or doubt of her r~volt ; 
For fue had eyes, and chofe me: No, rago; 
I'll fee, before I doubt; when I doubt, prove; 
And, on the proof, there is no more but this,­
Away at once with love, or jealoufy. 

'" 'I'f> fueb ~xrufllieate and bl.wn furmif~'.) Whether our poet had 
Rny .uthority for the word txfuff/iea,., whirh I think is uCed in the 
fenfe of j'W.U", and appears to have beeu formed from (.ff/atus, I am 
unable to afcertain ~ but 1 have not tbought it rafe to rUbftitute for it 
another word equally unauthoriCed. Sulf./art in Italian lignifies t() 
.,ubifllt. How then can Dr. johnfon's interpretation of exfuff.lou be 
(upported? The intJOducer of this word explains it, by " wliifpsred, 
buu'd in theean," MALONE. • 

'I'. jueb exfuftolate and bl.wn furmiJes.) This nld and far-fetched 
word was made yet more uncouth in all the editions before Hanmer's 
by being printed, ,x/_ff/iedlt. The aHufion is to a bubble, Do not 
think, fays the Moor, that I /11011 change tbe noble de(.gns that now 
employ my thoughts, to fufpicions which, like bubbles bi_n io to a 
wide extent, have only an empty /1.ew without foJidity j or rhat, in 
GOllf'quenee of fuch empty fear~ I will clofe with tby inference againll: 
the virtue of my wife. JOHNSON. . 

5 11//:It" ~irtMe is, thej' are more ~irtu.us t) An aCtion in itfelf in .. 
differ:nt, grows "'irtu .... by it. end and application, JOHNSON. 

1 know not why the modren edi,ton, in oppofition to tbe 6rft quarto 
Qnd folio, read mcft inftead of mort. 

A pallage in .All', "",ell tLo, ends well, is perhaps the beft comment 
on the fentiment of Othello: " I have thofe ,ood bopes of her; 
.. ducation promifes: hi' difpoftrion Ibe inherits; which mllitlfal" 
lifts fairer." Gralicr • pulcbrc 'IH~i",s et corpcre ",irtOl. 

ST~'VEN'. 
Mcll was arbitrarily introd~ced by the illnou/lt editor of the feeond 

foliCl. MALONE . 

.. lal'· 
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lagD. I am glad of this; for now I /hall have reafon 

To /hew the love and duty. that I bear you 
With franker fpirit: therefore, as I am bound, · 
Receive it from me :-1 fpeak not yet of proof. 
Look to your wife; obferve her well with Caffio; 
Wear your eye-thus, not jealous, nor fecure : 
I would not have your free and noble nature, 
Out of felf.bounty, be abus'd 6 ,; look to't: 
I know our country difpofition well ; 
In Venice7 they do let heaven fee the pranks 
They dare not /hew their hulbands ; th~r beft confcience 
Is-not to leave undone, but keep un~own 8. 

Olb. Doft thou fay fo! 
lago. She did deceive her father, marrying you; 

And, when fhefeem'd to fhake and fear your looks 9, 

She lov'd them .m~ft. 

6 Out o.f(e1f.Dountr, h,d.,'d;J S"I-;oll,JlJ for inhercnt gencro­
tity. WARIIURTON. 

1 __ D,,, country difplljiti ... -
In P"enice-] Here logo (eeml to be a Venetian. JOHNION. 

Various other paITagel, u well as the prefen.t, prove him to have been 
3 Venetian, nor i. lhne any ground for doubting tbe poet', intention 
on this head. See p. 5~9,n;9' MAl.O,.,I. 

8 I s--nDt to leave IIlIdo •• , 6ut keep "nb_lI. J The follo perhaps more 
clcarly reads: 

Is not to leav't undone, but keep't undone. STI"lVIN •• 
The folio, by an evident errOur of tbe pref., read-*'pt unknown. 

MALoNa. 
II Anti, ,",b." Jlu fie.'d, kC.] 'fbi. and the following argument of 

Iago ougbt to be deeply impre/l"ed on every readtt . neceit and faUe­
hood, whatever convenienci.s they may for a time promife at produce. 
are, in the (urn of life, ob/laele. to happinef.. Tho(e, wbo proht by 
the cheat, dillruft tbe deceiver, and the aa, by whicb ldndnef. wu 
fought, puts an end to conlidence. 

The fame objeftion mly be made with I lower delree of 4renlth 
againll tbe imprudent generolity of difproportionate marriages. When 
tbe /irQ beat of pallion is over, it i. ea61y fuceeeded by {llfpitiOD, that 
the fame yiolence of inelinati<>n. which caufed one irxegularity, may 
ftimulate to anotber; and thofe who have /hewn, that their pallioD' 
are too powerful for thelr prudence, will with very /light appearance • 
.. gainll them, be (emured, U Dot 'err likely to reftrain tbclll. by their 
"irtue. JOIIN'O~. 

VOL. IX. Nn Olb. 
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Olh. And fo file did. 
IagD. Why, go to, then; ' 

She that, fo young, could give out fitch a feemill'g, 
'fo feel her father's eyes up, c10Ce as oak J,_ 
He thought, 'twas witchcraft :-But I am much to 

blame; 
I humbly do befeech you of your pardon, 
For too much loving you. 

Olh. I am bound to thee for ever. 
IagD. I fee, this hath a little dafh'd your fpirits. 
Olb. Not a jot, not a jot. 
JagD Trull: m I fear it has. 

I hope, you wil confider, what i~ fpoke 
Comes from my love ;-But, I do fee you are moy'd:­
I am to pray you, not to ftrain my fpeech 
To grotrer itrues s, nor to larger reach, 
Than to fufpicion. . 

Olb. 1- will not. 
lago. Should you do fo, my lord, 

My fpeech fhould faU into fuch vile fuc:cefs:t 
As 

• 'I~ r.tl h., father', tytl "I. t/~fe.1 oak,-} The ~d ill, J believe, 
the moll floft-grauu4 wood of general ufe in England. C:oft as od, 
means, tlof' as rh. grai".f tb. od. To {eel i. an clipremoD from fal • 
• onry. STI:I:V.UIS. . 

Toful a hawk is to few up hit eyes.lids. See Vol.VII. "58" n. g. 
In rb. W-,,'t,', 'T.{., Paulina fay., , 

" The root of hi. opinion. which i. rottell 
.. A. ever Ml, or flone, wa. f.IIM." MALOlfl:. 

~ 'Iogrtff"iffues,l q"", for eonc1ufiollfO WAIl.IIIlTOII. 
J MJ fpttc/; jboll14ltU1 i"t~ fllcb .. ill ruccc(s,] If fllccefs be the right. 

word, it (cemato ~ean c'''ftf"'''" or t'tIm" UfMtc'.IJO i. \I(ed in Italian. 
)OHNSON. 

1 think flitttf{ may, ill this inll:ance, bear iu (ommon IRterpreta- ,. 
lion. What laso means, (.ellll to be thi., "Should you do fo, my 
lord, my words would be attended by (uch an infamous degree of (ue. 
eels, aa my thoughts do Dot eyCQ aim It." lago, who counterfeits 
tbe feelinga of virtue, might haft raid I_II i.,. f.&&ifl, and 'fIil., 
(Minfl, becaufe he would appear to Othello, to'" that the enquir, 
illCQ DcCdcmQAa'5 lullt milbt Iron fruitlcfa aad UDluccer.ful. 

ST •• Vl:lft; 

TJac 
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As mYlhoughts aim not at. Caffio's my worthy friend :- . 
My lord, I fee you are mov'd. 

Oth. No, not · much mov'd :-
I do not think, but DefdemQna's Ilonell. 

l agu. Long live ihe fol and long live you to think fa! . 
Olh. And yet, how nature erring from itfelf,-
lago. Ay, there's the point: As,-tG be bold witIt 

you,-
Not to affe& many propofed matches, 
Of her own clime, complexion, and degree; 
Whereto, we fee, in all things nature tends: 
Foh! one may fmell, in {uch, a WI mof!; rank., , 
Foul difproportion, thoughts unnatural.-
But 'pardon me; I do not, in pofition, 
Dif!;incHy fpeak of her: though I may fear, 
Her will, recoiijng to her better judgment, 
May fall to match YOIl with her country forms, 
And (hapily) repent. 

Olh. £<'arewel; F.arewel: 
If more thou daft perceive, let me know more; 

.Set on thy wife to obferve: Leave me, Iago. 
lago. My lord, I take my leave. [go'11l. 
Otb. Why did' I mauy 1 -This hond!: creature_ 

doubtlefs, 
Sees and knows more, much more, than'he unfolds. 
. lago. My lord, I would, I might entreat your honoW' 
To fcan this thing no further; leave it to time: 
And though it be fit that Callio have his place. 
(For, fnre, he nils it up with great abihty,' 
Yet, if you pleafc: to hold him off a w'hile. 

The following palTages will perhaps be ton6dered as proon of Dr. 
J ohnfon's explan:l.tion ~ 

" Then the poore deColate women. fearing left their care wOllld forte 
to (ome pitifull Ju"'J",-." Pala" of PllIJfure, bl. let. 

n God forbid all his hope Illould turne to Cuchf."gp." Prtll/lQ, 

."J·CizjJ""Jr 578. HENDJ:JISON. 
-4- - a w.ill 7/lQj1 ran",) Will, is (or wilfulner.. It ;6 ' (0 dred by 

A(,ham. A r_l1k wiJl, i, ftlj-will. overarown aDO exlillcrant. 
JoaNSO'H. 

N n: 
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Yo~ fhall by. thlt perceive him and his mfans': 
Note, if your lady ftrain his entertait.ment 6 

With any fhong or vehement importunity; 
Much will he feen in that. In the mean time, 
Let. me he thought too bufy in my' fears, 
'(As worthy cauie I have, to fear-I am,) 
And hold her frpe, I do '~efeech your honour. 

Oth. Fear not my government 7• 

lago. lance more take nly leave. [Exil. 
Orb. This fellow's of exceeding handly, 

And knows all qualities, 'with a learried (pirit 8, 

Of human dealings .: f .I do prove her baggard II, 

Though that. her jeJfes were my dear heart-. .arings ~ , 
I'd 

5 rou fball hy that peru;v. him, and bit "'tans:] You /tall difeover 
whether he thinks his ben means, his moft powerfBl intertjl, is by the 
folititation of yourlady. JOHNSON. 

6 _ ftrain bi, entertainment-J Prefs hard his re.;admillion to his 
par and oJfi't. . Entertai1l/1le"t was the military term for' admillion of 
foldiers. JOHNSON. " . 

7 Fear ftot my govtrnrnent.] Do not diftruft my ability to contaill 
my pallion. JOHNSON. . 

8 ... 'Witb a learned fpirit,] Lear"ed, for experienced. • 
. WARBlTRT N , 

The conftru£iion is, He knows with a learned fpirit all qualities of 
liumall dealings. lOHNSON. 

51 -If 1 d. pro'IJ~ her haggard,] A baggard hawk i8 a 'Wild h.awk, 
• ha'Wk urJreclaimed, or irreclaimahl.. lOK Nt ON • . 

A baggard is a particular fpecies of hawk. ' It is difficult to ht re., 
claimed. but not irredaimable. 

From a paffage in Yittoria Coremholla, it appears that baggard 'was II 
term of reproacit fometimes applied to a wanton: "Is this yo ur 
perch, YOIl bageard, fiy to the ftews." . 

'Iu,heMIile faysl that " the haggar, falcon. are the moft excellent 
birds .of all other falcons," Latham gives to the hagga.t only the 
fecond place in the 'lJalued file. In .Holland', Leagu", a tymedy" 

I by Shakerly Marmyon, I6~3, is the following illuftrative pallage: 
" Before thefe courtiers lick their Hps at her, 
C~ I ' ll uuft a wanton haggard in the wjnd." 

Haggard, howeverA had a popular (en(e, and ".9 u. for 'Wild b'J 
thofe who thought not on the language of falconera. ST U:V EN 8. 

a 'Ibough tbat blr jeffes 'Wlrem, d.a, b",,,t:Pritrgl,] 'Nfi"are /boit 
ittapl of leather tied about th~ foot of a bawk ~ by wJuch Ibe i, held 
on the UIt. HANMU. 

In 
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I'd whiftfe her off, an4let er do\ n the wind, 
To prey at fortuRe ". Haply, for I am black; 
And have not thofe foft parts of converfation 
That chamberers 3 have: Or, for I ~m declin'd 
Into ~he vale of years ;-yet that's not much ;.....,. 
She's gone; I am abus'd; and IJ1Y relief 
Mull: be-to loath her. 0 curfe of marriage" 
That we can call thefe delicate creature ours, . 
And not their appetites! I had rather be a toad. 
And live upon the vapour of a dungeon, 
Than keep 1I corner h l the 'thing J love, 
For others" ufes. Yet, 'ti s the plague of great ones» 
l'reropativ'd are they lefs t}lan the bafe t; 

'Ti, 

III Heywood'~ comedy, c:alled A Woman Ail/ttl .'With K;t:dntfs, 
16'7, il llumber of thefe terms relative to haWking octur together I 

" l'ow the hath feiz' d the fowl, and ,'gins to plume her j 
" Rebeck her not; rather Ihnd fiill and check her. 
te So: reize her gets, herjtjfts, and her bells." STEEVENS. 

, "rd 'luhijllt htr off,. and let b~r tiDwn lb. wind, 
'To prty at fortune,] The (a!col\er, always let By the hawk 

againfi tbe wind; jf lbe Bies with the wind behind ber, /he (eldom 
returns. If therefore a bawk was for any rufon to be difmilfed. 
Jlle was let dO'Wn Ibt 'WlntI, and (rom tbat dnw 1hifted for berfeJ.f. 
and prertl at fortunt. ITbis was told me by the late Mr. Clar~. 

JOIINIO~h 
I'd wbiftlt htr "p. '&c.] This pa1fage l1Jay poffibly receive i1_ 

Jultration 1rom a limilar one in Burton's Anatomy of Melancholy. 
p. z . fea. I. memo 3. "~As a long-wingell h~wke. wh.n, he ill 
Ijrfi wbiftltd ".if tb. fiji, mopnts ~loft, and for hIS pleafure fettherll 
many a circuit in [he ayre, /till foaring higher and higher, till 
he come to his full pit~b. and in the enll, when the game i. 
{prung, comes down amaine, and jiOll/., upon a fudden." 

PutT. 
Again, in Be;1umont and Fletcher's Bondllca : 

" --- he that barely 
~, Wbiftled his honour ".if U the 'Wind," &~. STI: ItVltN', 

3 - cq.mb.r9r.-] i. e. men of intrigue. So, in the Counters of 
Pembroke's Anton;u., 1590; , 

" ' Fal'n (rom a {ouldier to a chambtrtr." STEEVIIN •• 
CI! ",.,f.ring and 'Wanton_eft are ~eJltiQoed ~ge~er in the facred w.i. 

tinga. M"LONE. 
+ Ererog/lti1/d 1m tb" 11' tban tbe Dal';] In afi'crtinJ that !btl 

• , N D j lIaCs 
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'Tis deftiny uulhunnable, like death s; 
Even then this 6 forked plague is fated to us, 
When we do quicken. , Defdemona comes 7: 

bafe have more prerogltive in this refpea than tJ- ~ great, that if, that 
the bafe or poor are lefs likely to endure tbis forked plague, our poet ha l 
maintained a doarine contrary to that laid dQ.wn in As you lik. it:­
.. Horns? even fo.-P.o, fII." alone? No, no; the flob/eft deer has them 
ashuge as the raJta/." Here we lind all mankind are f.laced on a level 
in thi s refpea, and that it is "deftiny un/hYnnable, like death." 

Shakfpeare would have been more conliftent, if he had written, 
" Prerogativ'd are they ",or, than the bare? 

Othello would then have anfwered his own 'laeftion I [No;] 'Ti, 
dellilly, kc. MALONE. 

5 "Ih dtjliny "nj1;un"ahl., la"II.atb;) To be conf11lent, Othello muA: 
mun, that it il deftiny unlhunnable by gr,"t 011", not by all mankind. 

MALON E. 
6 _ fork.d plal"'-] In allulion to • harl.d or fGrA.d arrow, 

which, once)n/lxed, cannot be extr.aed. JOHN SON. 
Or rather, thefork,d',I"" .. is tbe cuckold', horns. PEacT. 
Dr. Johnfon may be ngbt. 1 meet with the fame thllught in Mii. 

dleton', comedy of, A Mild W.rld Illy Mafim, 1608: 
" While the broad arrow, with the f.r~,d b.ad, 
" Mifici his brows but narrowly." 

Again, in Ki_, L.a, : 
" - though the fork invade 
" The region of my heart,-." 5TXllVXNI. 

I have no doubt that Dr. Percy" interprctatlon is the true one. Let 
Gur poet fpeak for himfelf. "Quoth /he," fay. PandaruI, in <[roi/u 
•• d C,ejJida, .. which of thef. harr. is Pari., my hu/hand? The {.rkei 
one, 'luoth he; pluck it out .. and gift it him." Again, in <[b. Winter's ~ 
'I.II: 

" _ o'er head and ean a fork'd one." 
So, in Tarleton's Ntwl Ollt of P."IItIWU :-" but the old ('luire, 

knight of thl forA.d ",,14,,_" ~ 
One of Sir John Harrington" epilf&lIll, in which our poet" very 

exptcffion Is found, puts the matter beyond a doubt, 
" Aaron guHtler. unawuea efpying 
" Naked Diana. bathing in her bowre, 
" Was plagu'd with b_,,; hi, do" did him devourc f 
.. Wb~fore take heed, ye that are c:urious, pryi"" 
.. Wjth fome fach foriul ,1.,11. you be 1I0t fmitten, 
,. And in your foreheads lee your fauln be written." 

MALO)lZ. 
1 D.!tl.",,,,. toll" :] Thu, th, IlIIIrtGI. "l'»c lolio "ada: L .ok 

fAJ"'''' fo. , .... ,. STltX'ltJlIo 

of. Enllr 
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Enttr DESDEMONA, an/EMILIA. 

If {he be falfe, O. then heaven mocks itfelf'l­
I'll not believe it. 

Dif. How now, my drar Othello? 
Your dinner, and the generous iflanders • 
By you invited, do attend your prefence. 

Olh. I am to blame. ' 
Dif. Why is your fpeech fo faint 1 .are YOIl not well I 
Olh. I have a pain ufon my forehead here. 
Dif. Fait~. that's w,til watching; 'twill away again : 

Let me but bind it hard, within this hour • 
It wiII be well. 

Oth. Your napkin I is too little; 
[He puts tlu handkerchief from him, and it drIll. ' 

Let it alone. Come, I'll go in with you. . 
Dif. I am very forry that you are not well. 

[Exeunt DES. andOTH. 
Emil. I am glad, I have found this napkin; 

T is was 11er /lrft remembrance from the Moor: . 
My wayward bufband hath a hundred times 
Woo'd me to fleal it: but the fo loves the token. 
(For he conjul"d her, the thould ever keep it,) 
That the refervea it , evermore about her. 

'If fbt ht falft, 0, ,bill btll<IJttI tIIDck,;tJ.lfl-J i. e. renders it. own 
labours fruitlefs, by forming {o beautiful a Cluture at Dtfdemona, Incl 

,{utteri ng the elegance of her perron to be difgraced and {uWed by the 
impurity of her mind.-Such, 1 think is the meaning.-The COli­
firultion,howe.er, may be different. If /he be falfe, 0, then even bU'fI.il 
it/til cheats us with "unreal mockeries," with f,1fo and fpecioul 
appearances, intended only to dece:ve. MALON!:. 

II - tbe generous iJla1ldm-] are the iJlandera of rad, JijJilla;oll. 
So, in Mea/Uri/or M.a/llrt. 

ee The gt1ltrOUS and graYeIl citizens 
" Have hem the gates," 

G.ntrOul has here the power of ~tlltrD/.t, Lat. Thil explanation, 
however, maybe too particular. STI:r:V"&NS. 

J r our napkin-J In the North of England, and In Scotland, tbis 
term (or a handkerchief is rull ufed. ,The word has already often oc. 
curred. SeeVol.lV. p. 337. Do 71 and Vol.VlI. p. 374. n. 7' MALONE. 

N n ~ To 
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To kifs, and talk to. I'U have the work ta'en out', 
And give it lago: 
What he'll do with it, heaven kno,!\,s, not I; 
I nothing, but to pleafe his fantafy I. 

Enter IAGo. 

lago. How now! what do you here alone 1 
Emil. Do not you chide; I have a thing for you. 
Iago. A thing for me i-it is a common thing. 
Emil. Ha! 
Iago. To have a foolifh wife. 
Emil. 0, is that all? What will you give me now 

For that fame handkerchief? 
lago. What handkerchief? 
Emil. What handkerchief? . 

Why, that the Moor firft gave to Defaemona; 
That which fo often you did bid me ileal. 

Iago. Hail ftolen it from her? 
Emil. No. faith; file let it drop by negligence; 

,. - I'll ha'IJt Ibl ow.,A ta 'en out,] That i., copied. Her lir~ 
thoughts are, to have a copy made ofit for her hulband, and refrQ re the 
original to Defdemona. nut the fudden coming in of lago, in a fu rly 
humour, makes her alter he{ refolutioD, to plufe him. Tne (arne 
phrafe afterwards oceun between Caffio aDd BiaDea, io ·fe . iv. 

BLACIC,TONE. 

This fcheme of getting the wark oflhis nlued handkerchief copied, 
aDd re!loring the original to Defdemona, was, I fuppofe, introductd hy 
the poet, to render Emilia lefs unamiable. 

It is remlikable, that when lbe perceive. Othello's fury on the lors 
of thi. token, though /he is reprefented as a1fettionate to ~l miftrers, 
ill. Dever attem,Pts to relieve her from her diftref.; which lbe might 
cafily haYe done by demaAding the handkerchief from her hulband, or 
c1ivulging the flory, if he refufed to re!lore it.-But this would Dot h ave 
(ened the plot. 

Shakfpeare fell into thi. incongruity by departing from Cinthio'. 
noYel; for there, while the ardeCI DeCdemona is eare1Iing the child of 
OtbeUo'. ancient, (tbe laco of our play,) tbe villain fleals tbe hand­
kerchief which hua, at her girdle, without the knowled&e orbis wife. 

. MALONE • 

. J 1 .OIJ,;'" ~1I1 to ,Utl/. bi, ' •• '.f1.) Thll. thl folio. '1:'hc 
,oarto,I6u, reads: 

.1l1OthiAa b_ ~/JI/~r his {Intaft. SUnZl(lo 
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And, to the advantage 4, I, being here, took it up. 
Look, here it is. 

I ago. A good wench; give it me. 
Emil. What will you do with it. that you have been fo 

eatnefr 
To have me filch it? 

lago. Why, what's that to you? ffoatcbing it. 
Emil. If it be not for fome yurpofe of import, 

Give it me agai.n: Poor lady {he'll run mad, 
When ilie {hall lack it. 

Iago. Be not you known of't s:; I have ufe for it. 
Go, leave me. [Exit Emil. 
1 will in Callio's lodging lore this napkin, 
And let him find it: Tri fles, light a~ air, 
Are, to the jealous, confirmations frrong 
As "proofs of holt writ. This may do fomething. 
The Moor already changes with my poifon 6:_ 
Dan~c:rous conceits are, in their natures, poifons, 
Which, at the firfr, are fcarce found to diftaft~ ; 
]3ut

l
' with a little aCt upon the blood, 

.Burn like the mines of fulphur.-I did fay fo 7: 
Enter 

4 -10 tbt ad'fJanlagt, &c.] I being atpar/llntfy here, took it up. 
JOHNSON. 

S B. nat ,.11 known oPt;] Thus the quarto, except that it has on'l. 
the vulgar corruption in fpeaking and writing, of ifl or of il; as ia 
proved by various paITage in thefe plays as exhibited in the folio and 
quarto, where in one copy we find th~ corrupt and in the other the 
!lenuine words: and both having the fame meaning. Th .. folio read .. 
a9 Mr. Steevens has obeerved-Be not ach.wn on't, i. e. do not Q!:. 

kn6wledge any tbing of this matter. The reading of the quarto 
affords the fame meaning. 

The participial adjeaive, found in the folio, is ured byThomas Kyd, 
in his Cornelia, a tragedy, 1594 : 

" Our friends' misfortune doth increl fe our own, 
" Cic. But ours of others will not be QcknfJ'Wn." MALON!: . 

Again, in 'Tb, Life of Arioj/o, fubjoined to Sir Juhn Harrington', 
tranllation of Orland., p. 418. edit. 1607: "Some fay, he married tl) 
her privilie, but durtl: not be acNnO'<une ofit." PaRsON. 

6 'The Moor.lready, &c.] Thus the folio. The line i. not in the 
original copy, 16~2. . MALON!: . . . 

7 - 1 did fay fo :] As this paITage i l fuppofed to be obfcure, I 
/hall anelJlpt an e:a:phnatioll of it. 

bp 
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E11ltr OTflELLO. 

Look, where he comes! Not poppy. nor mandragora T. 
Nor all the drowfy fyrups of the arId. 
Shan ever med'cine thee to tha weet fieep • . 
Which thou ow'dft yefterday 8. ' . 

Olb. Ha! hal falfe to me 1 to me 1 
Iago. '\Vhy, how now, generaH no~ore of that. 
Otb. Avaunt! be gone! thou haft fet me on the rack:-

I fwear, 'tis better to be much abus'd, 
Than but to know't a little. 

Iago. How now. my lord? 
Olb. What fenfe had I of her flolen hours ofluft \I 1 

I faw it not, thought it not, it harm'd not me : 

I flept 

}ago /jrft ruminates on the qualities of the pallion which he is la. 
bouring to excite; and then proceeds to comment on its efrells. 
:Jta/owlJ (fays he) U/ilb Ibe fmalltfl De"ation 011 tb, blood, jJames OMt 

-witb al/lbe ."io/ence if fulpbur, &c. . . 
_I did (ay (0; 

Look where he comes !-
i. e. 1 knew that the Ie aft touch of (uch a paffion would nor permit 
the Moor to enjoy a momentof repo(e :-1 have juft faid that jealoufy 
is a relllers commotion of die mind; lid look where Othello ap~ 
ploaches, to confirm the propriety and jull:ice of my obfervation. 

STEJ:VXNS. 
7 _ ;,or ",a"dragora,] The fIIaftdragoras or m""drde has a (cpo. 

rifick quality, and the ancients ufed it when they wanted an opiate 
of the moll powerful kind. So Antony and Cltopalra, An. I. fe. vi • 

.. - gin me to drink mllndrllgora, 
" That I may /leep out this grcat gap of time 
.. My Antony is awa,.'· 5TJ:EVEN6. 

Sce VoJ. VII. p. 451. n. 9' MALONE. 
ti Shalf tv .. ",td',ilt. tfm tolblll fwttt fleep, 

Whi,b Ibo" ow'dft :JejI .. dl:J.] To _e, as Dr. Johnron has ob. 
fcrvtd, lignified formerly to poffiJ,. See Vol. IV. p, 473,»· 7. 

MALON!!!. 
9 Wbat {toft bad 1, &c.] A fi/Dnar palra,e to this and what fol. 

lo"s it, is found in an ,,~pilbf,j1:etJ trasi.comcdy by Thoma. Middleton, 
' called 'l'bt WiJeb : 
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I aept the next night wells, was free and merry 
I found not Cafiio's \W[es on her lips: • 
He that is robb'd, not wanting what is fiolen, 
Let h~m not know it",and he's not robb'd at all . 

lago. 1 am ,forry· t<1 his. 
Olh~- I ha~beenhap if th,e general camp. 

" '1 f •• le no eaf.; the burthen', not yet off, 
., So long as the al1.ufe frick. in my knowledge. 
" Oh, 'tis a paine of hell to know one's /hame I 
.. Had it byn hid and done, it bad ben don happy, 
" For he that's ignor.nt llvellong and merry. OJ 

Again~ . 
" Had'll thou byn {eeret, then had I byn happy, 
" And had a hope (like man) of joiesto come. 
" Now here I (bnd a O:ayne to my creation; 
" And, which;' heavier than all tormentt to me, 
" The underO:andlog of this bafe adultery," &e, 

55) 

This is utter'd by a jealous hulband, who fuppoee. himfelf to have ju 
deftroy'd his wife. 

Again, 1ago fays: 
Dangerous conceits, &c. 

----with a little aa upon the blooc! 
Burn like the mines Qf fulphur. 

Thus Stbajlian, in Middleton's play: 
" When a fufpea doth catcb ODce, it burn. mayndy." 

A fcene between Frucifca and her brother Antoni., when nle 
firO: excites his jealoufy, has Iikewife feveral eircum!l:ances in com­
moo with the dialogue which palres between 1ago aDd Otbtllo on the 
fa.me fubjea. • 

This piece contains alfo a palrage very fuongly r~fembling another in 
Hamlet, who fays :-" I am but mad north-north '"..0: I whel) thet 
wind is foutherly, I know a hawk from a handfaw."-Th I, Alma­
cbildes :-" There is fome difference betwixt m~ joyial condition anc! 
the lunary O:ate of madnefs. lam not quite outof my wits, I know 
a bawd from an aqua-vitz /hop, a ftrumpet from wild lire, and a 
beadle from brimfl-one." 

For a further account of this MS. play, fee a note on Mr. Malone', . 
Atttmj1t to II/certain tb. ordtr..in 'Wbicb tbt pitm of SbaRfpta" 'Wtre 
Writl<n I-Article, Macbttb. STaItVItNI. 

1 I fl"1" tb. n.ltl nigbt 'WIll, 'Was lret anti ",tr,} j] Thus the 
quarto.. The folio reads: 

lllept the lIat.ni,ht well,l" fIItll; wal free and merry. 
ST%.EvaNS. 

Pioneers 
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Pioneers and all "', had tailed her {weet body, 
So I had nothing known: 0 now, for eYer, 
Farewel the tranquil mind! farewel content! 
Farewel the plumed troop, and the' big wars. 
That make ambition virtue I farewel ! 
Farewelthe neighing freed 3 , d the !hrill trump. 
The {pirh·frirring drum, the ear-pi rcing fife 4. 

Th. 
S __ iftbe gtneral Clm", 

Pioneers a.d all,] That ii, the moil abjea and vileft of the 
camp. Pion.eers wece generally degraded fold iers, appointed to the: 
office of pione.r, a~ a punilhment for milbehav:our. 

" A fold ier ought ever to retaine and keep :-' is arms in faftie and 
forth comming. for he is more to be dete!l:ed than a coward, that wil, 
lofe or play away any part thcr.of, or refufe it for his cafe, or to 
avoid paines; wherefore fuch a one i. to be difmilfed with puniih­
ment, or to be made fome abjt8 piDner." 'Ib Art oj War and Eng­
land. 'Irlly"ing', &c. by Edward Dayies, Gent. 1619' 

~o, in 'Ibe Law. lI"d Ordinar.m oj War eftabli/hed by the earl of . 
Efiex, pri ted in 1640: " If a trooper /llall loofe his horfe or hackney, 
or ~ footman any part of his arms, by negligence or I.wdnelfe, by 
elice or cardes; he or they /hall remain in qualitie of piDners, or fcaven_ 
lea. till tbey be furniihed with as good as were foft, at their own 
charge." G. 01£. 

3 Ftlre'Wtltbe plumed troop '11Id tbe big 'Wllrs,--
Farewe/ tbe neigbing fletd, &c.] In a very ancient dr:tma en_ 

tided C.",,,,.,, C.nditi .. s, printed about 1576, Sedmond, who h4S loll: 
his lifter in a wood, thus expreITes his grief : 

" But farewell now, my cQurfes. brave, attraped to the grol,lnd ! 
"Farewell I adue all pleafures eke, with comely hauk~ anll 

hounder 
.. Farewelit ye noble. all, farewell eche marlial knight, 
Ie Farewell, ye famous ladies all, in whom I did delight I c. Adue, my natiYe (oile, adue, Arbaccus kyog, 
.. Adue, rebe wight, and marlial knight, adue, eche livinS 

thyng I" 
One is almoft tempted to tbink tbat Sbakfpeare had read this old 

play. MALONE • 
... 'Ibtfpirit·ftirring .ruWI, the tar.pitrei_lftfe,] In mentioning the 

ftftjGined with the drum, Shakfpeare, as ufual, paints from the life; 
lIIofe inlb-uments accompanying each other being ufed in hi. age by 
Englilb foldiery. The fift, however, as a mard I inftrument, was 
afterwards en:irei y difcontinued amfmg our troops for mafty years, but 
a~ leng~h revived in the war before tbe laft. It is cNllmonly fuppofed 

·tha~ o~r !Qldicu borrowed it from the Higblandcl'l in the laft rebellion: 
bu~ 
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The royal banner j and all quality, 

Pride 

but I do not know that the fif. is peculiar to the Scotch, or even ufetl 
at all by them. It was firli ufed within the memory of Ulan amoor 
our troops by the Britilh guards . by order of the duke of Cumberland, 
wheh they were encamped at M. liricht. in the year 1747. nnd thence 
(oon adopted into other Englilh regiments of infantry. They took it 
from the Allies with whom they ferved. This in/lrument accompaDy_ 
ing the drum is of conliderable antiquity in the European armie •• par_ 
ticularly the German. In a curious piaure in the Alhmolean M uCeum 
at Oxford, painted 152.5. repreCenting the liege of Pavia by the French 
king, where the emperor was taken prifoner, we Ceeflf .. and drums. 
In an old Englilh treatife written by William Garrard oefore J 587, and 
publithed by one captain Hichcock in 1 59J. inti tIed Tht ~rt ojWarr., 
there are feveral wood cuts of military evol~ !i ons, in which thefe in. 
firuments are both introduced. In RJlntr's F..,dua, in a diary of king 
Henry's liege of Bulloigne J 544. mention i. Dlade Of the .frommt, 
and "'ijft,urs marching .at the head of the king's army. Tom. xv. 
P·53· 

The drum andfift were aICo much ured atancicnt fe/linls, Ihews, and 
proceffioas. Gerard Leigh in his ~"id •• t< Df ~rmDrit, printed in 
1576, defcribing a Chr,frmas mag"ificently oelebrated at the Inner 
Temple, fays, ",,1/. entered the prince bis hall. where OInon we 
heard tbe noife of drum and fift." p. Jl9. At a lbtely mafque 
on Shrove.Sunday J SIo, in which Henry VIlI. was an aClor. Holin­
Ihed mentionl the entry "of a tirum and fift appareUed in whit .. 
damalke and grene bonettes. " Chron. iii. 805' col. 2.. Tbere are 
many more inftances in Holinlhed, and Stowe's S"'''''y of LondDn. . 

From the old French word ",ijfttur, above.cited, came the Englifll 
word 'Wbijfttr, which anciently was ufed in its proper. liural (enfe. 
Strype, feeaking of a graDd tilting before the court in queen Mar,.... 
reign 1554, fays. from an old journal, that king Philip and the 
challengers entered the Hils, preceded by "their 'Wb!fllers. their foot­
men, and' their armoure ••• " Ecelef. Memor. iii. p. Z,II. 'I1,ii ow­
plains the ufe of the word iD Shakfpeare. where it is alfo literally ap­
plied. Htn. V. ACl:. IV. fe. ult. 

" ___ behold, the Brltifil beach 
" Pales in the lIood with men, with wives and boys, 
It Whofe /houfs and claps out· voice the deep.mouth'd Cea, 
It Which, tikI> a mighty ~uhijfttr 'f~re the king, 
.. Seems to prepare his way." . 

By degree" the word .J)hijftlr hence acquired the metaphorical 
meaning. which it .. t prefent obtains in common fpeech, and becamq 
an application of contempt I Whiffler, a light trivial cha~aaer, " 

f'Ucw birld te l ip' ,,, Ifrrt/ftonlo 't. W /lit TOil. 

III 

.' . 
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Pride, pomp. and circumftance of glorious war S ! 
And 0 you mortal engines, whore rud throats II 
The immortal Jove's dread clamour~ counterfeit, 
Farewel! Othello"s occupation'S gone r 

Iago. Is it pG-ffible i-My lord,-
, Ofl:!. Villains .be fure tholl wove my love a whore j 
~e [\lre of it; give me the ocular proof; 

[taky'nK' him 6.1 the throat. 
Or, by. the worth of mine eternal .1ou11, 
'Thou hadft been better have been born a dog, 
Than anfwer my wak'.d wrath. 

Iago. Is it come to this? . 
Ofh. Make me to fee it; or (at tile Ie aft) fo prove it, 

That the probation bear no hinge, nor loop, 
To hang a- doubt on: or. wOe upon thy life! ',' . 

In the old dramatic pieee, intitled ·,nn2, Beer, Alt, and ,'IQb/J,,,, 
zd edit. 1630,'I.bacco fays to Bm : 

cc _ it 'will beeome you~ dut), to o\ey me.·', 
TI) which Wine repl i;es: 

," You our fovereign! a mere 'Wbifl/er i" 
Again, iu R.",-alley, or Mmy'Trickl, 1611: , 

" he was known 
... But only tor a fwaggering 'WbiJller. , STEEVUU. _ 

S Pridl, pornp, and cirt1l1nfltlt/&e of ,1.ri.ul 'War /] cS.ir ·1I'illiam 
D' Avetlant does not appear to hllve been fcrupulous of adopting al­
moft Sbakfpeare'. own words. So, in Alb",;"e, 16"9 : 

.. Then glorioul' 'War, and all pr,"d circ.",fiance. , 
" That give. a foldier noife,/or ,.".,,,,orejart'IDu/!" 

STJ:EVENS. 
Fletcher has parodied this patr.s- of OtbUl,. in hi. Prophct.fo, IIIhi~h 

was firft reprefented in May, 16" • 
,II ____ and to keep 

.. My faith untainted,/arl'Wel pride, lind pomb' 

., .And cirtu,jlanct.f glorio., majdty, 
" Farewel, for ever I MALONIt • 

• _bofo ,,,de tbroats-) So·Milton,P.·}.., B. VI. 
," From thofe d,,/>.,bro.teJ engines," Ike:. 

Th'e quarto, IN", reads-whofe 'Wid, throat •• ST It itT Ufl. 
~ !I- mine tttrtlallil.I,] Perbapa the glillto. 16::, more: forcibly 

reads I > • 
-",,,,,', eternal foul. _ 

~hakfpcarc millht hIYC elWln«, an oppoiUiA kOfCCIl ",11. and J'go 
$r:u:VItNS. 

Illg~. 
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lago. My noble lord,-
Olh. If thou dolt {lander her. and torture me, 

Never pray more: abal\don all remorfe 8 ; 

On hONour's head norrours accumulate: 
Do deeds to make heaven weep 51, all 'earth amaz'd • 

. For ',nothing canlt thou to damnation ad4. 
Greater than that. • 

lago. 0 grace! 0 heaven defend me ! 
Are you a man? have you a foul, or fenfe ?-
God be wi' you; take mine oflice.-O wretched fool, 
That liv'lt I to make thine honefty a vice !-
o monfirous world! Take note, take nOte. 0 world. 
To be direct and honeft, is not fafe.-
I thank you (or this profit; and, from hence. 
I'll love no friend f nnce love" breeds fuch offence. 

Olh. Nay, fray :-Thou lhould'ft be honeft. 
lago. I iliould pe wife; for honefiy's a fool. 

And 10Ces that It works for. 
Olh. By the. world J. 

I think my wife be honel!:, and think the is not; 
I think that thou art jult, and think thou art not; 
I'll have fome prQOf: My name +, that was as freth 

A, 
8 _ "haltio. all remorfe;J All tenderneCs of nature, all pity; in 

which fenfe, as Mr.Steevens has juft:ly obfened, the word was fre_ 
'luently ~fed in Shakfpeare' time. See p. 565, n. S' The lIext line 
jbewl it is ufc:d in this fenfe here. MALONX. 

51 Do dud. to .IIA, be"'tItn 'IJmp, 1 . So, in Me,,(ur, for MetlJllrf : 
.. Plays fuch fantaftick trleks before high heaven, 
"Asmalletb'''"I,I.'Wllp.'' ST£&VUU. 

1 <Iha, Iiv'ft-] Thus the quarto. The folio-tbat Iwft-. 
ST •• TENS. 

a -/inee [0"',...,. J So, the quarto, 16u. Folio I jith love_. 
MALON B. 

3 By tb, ~o,/J, &e.] This fpeech is not in the lidt edition. 
" PO],'E. 

4 _ My """,e, &t.] Thus the foUo, where alone this' fpeech i~ 
found. Mr. Pope ..nd all the fubfc'luent edilors read-Htr ntlne I but 
this, like a thoufand other changes introduced by the fame editor, wa. 
m~de without either authority or neceffity. ShakCpeare undoubted ly 
migl!.t hive written H'r name; but tbe word which the old copy fu r­
aiihe" a.Ilimla alfo ,0<J4 feafc. Othello', II~~ or reputation, accord'... 

I ill 
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As Dian's viC age, i. now Legrim'd and black 
As mine own face.-If there be cords. or knives~ 
PoiC:)n, or fire, or fuffocating ftreams, 
I'll not endure it,-Would, I were fat isfied! 

lllgo. I fee, fir, you are eaten up Iwith paffion: 
1 do repent me, that' I put it to you. 
You would be fatisfied? 

Ofb. Would t nay, I will. 
lagD. And may: But, how? how fansfied, my lord 1 

Would you, the fupervifor, grofsly gape onl 
Behold her tupp'd 'f 

Glh. Death and damnation! O! 
. Iago. It were a tedious difficulty, I ~hink, 
To bring 'em to that profpect: Damn them then, 
If ever mortal eyes do fee them bolfter, 
More than their own' What then? how then ? 
What {hall I fay 1 Where's fatisfaction ~ 
It is impoffible, you fhould fee this, 
Were they as prime as goats 6, as hot as monkeys. 
As faIt as wolves in pride, and fools as grofs 
As ignorance made drunk. But yet, I fay. 
If imputation, and ftrong circumltances,-
Which lead direB:ly to the door of truth,-
Will give you f~tisfacHon, you may have it. 

Oi h. Give me a living tea(on tbat {he's difloya11• 

Iago. 
iog to tbe ufual unjuA: ~etermination of the world, would be fullIed by 
the infidelity of hi. wife. Befides, how could either trranrcriber or 
printer have fubftituted MJ for lltr. MALONS. 

S Rtbold btr tupp'd?] A ram ir. Stafiordlhire and fomeother COWl. 
tiCI is called a tup. So, in the Iirl att I 

., an old black ram 
" 11 tUfI'i"g your white ewe." ST£SY£Nh 

The old copIes have-topp·J. Mr. Theobald made the correction. 
MA<J.ONlh 

C5 Wtr. tbty liS prime a. fOIl"'] Pr;'. i. pro.pt, from the Celtic: 
cr Britilh prim. HAN M U. 

So, in.the r ow-brtdtr, .,. ,b. F.ir. Maid oj Clift •• , 1636, 
" More prime than goats or monkie. in their prides." 5TE £". 

'1 Giv. me a living "d/O. 'N' fb"lIliJloJal.] Thus the '1l1uto, 1612.. 
The folio omits the word 'N', probably for the fak_ of the metre; 
"ut Qur poct often life. filch word. a. '., u a lDoAofyllablc. 

Ali· 
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lago. I do no~ like the office: 

~ut, fith I am enter'd in this caufe fo far,-
l>rick'd to it by fc:ioIifh ~onefiy and love,-
1 will go on. I lay with Caffio lately; 
And, being troubled with l\ raging tooth, 
I could not fleep. 
There are a kind of men fo loofe of foul, 
That in their /leeps wilr mutter their aWairs ; 
One of this kind is Callio : 
In /leep I heard him fay,-" Swut De/de1ltolla. 
Let us 6, <wary. I,t UI bide our loves /" 
And then, fir, would hI: gripe, and wring my hand, 
Cry ,-0 ./<wut creature! and then kifs me hard, 
As if he pluck'd up kiKes by the roots, 
That grew upon my lips: then lay'd his leg 
Over my thigh, and figh'd, and kifs'd; arid then 
Cry'd,-S Cuifedfate! tbat gave thee to the Moor! 

Oth. 0 monfrrous ! monftrous! 
lago. Nay, this was but his dream. 
Olh. But this denoted a foregone conclufion '; 

'Tis a furewd doubt, though it be but a dream '. 
IllgO. And this may help to thicken other proQfs, 

That do demonfirate thinly. 
Olh. I'll tear her all to pieces. 

sth 

lago. Nay, but be wife: y~t we fee nothing done os; 
A /i'UiHg rea(on is a rea(on founded on faa and experience, not on 

(urmi(e at conjeaure: a rea(on that convinces the underfianding at 
perfealyas jf the faa were exhibited to tbe life. MA"1.()W •• 

. 8 _ and Jigb'd, and ~iJs'd; Imd Ibm 
Cry'd,-J Thus the quarto, J6u. The folio reads: 
----- then lay1d his leg o'er my tbigh. 
AndJigb, and kifs, and then cry, cur(ed face, ke. 

The omilion of tfie per(onal pronoun before Illy'd is much in out 
authour's manner. See Vol. VIII. p. 560, n. 8. MALON E. 

\I _ a foregone con~lu60n;) A conclM./io" in Shakfpeare'. tima 
meant an experiment or trial. See Vol .VlI. P'384, n. 3. MALON E. 

I Othel . "Tis a /h,t'UJd JOMb/, &e.] The old quarto gives thi. 
line, with the two (ollowin,. to Iago; and rightly. WAIlBUIlTON. 

In the folio this line is given to Othello. MALONE. 

I think it more n.tu~ally fpoken by Othello, who, by dwelling (0 
long upon the proof, Poncouraged lago to enforce it. JOHNSON. 

Z __ yet 'We fee "olbing done;) This is an oblique and (tcreC 
lJ)()ek at Otbello'. (aying. Gj'lJ' ,,,,, lb. oc"lar proof. WAI..VI. TON 

VOL. IX. 0 0 She 
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She may be honeft yet. Tell me but this -
Have you not [ometimes [een a handkcrcRief, 
Spotted with ftrawberries, in your wir. '5 hand 1 

Oth. 1 gave her [uch a one; 'twas my 6rft gifr. 
Iago. I know not that: but [uch a handkerchiefl 

(1 am [ure, it was your wife's,) did I to-day 
See Caffio wipe his beard with. 

Olh. If it be that,-
Iago. If it be that, or any that was her's 'I 

It [peaks againft her, with the other proofs. 
Olh. 0, that the flave had forty thou[and lives; 

One is too poor, too weak for my revenge! 
Now do I fee 'tis true 4.-Look here, !ago; 
All my fond love thus do 1 blow to heaven , : 
''ris gone.-
Arife, black vengeance, from thy hollow cell 61 

Yield 
3 _ that 'Wa. b,r'.,] The only authentick copies, the quarto, 16u, 

and tile folio, read-or any, it was hert. For the emendation I am 
anfwerable. The miftake probably arofe fromYI only being written in 
the manufcript. The modern editors, following an amendment made 
by the editor of the fecond folio, read-if 't'Wa, her's. MAL Obl~ . 

4 Now do I Itt 'ti, true,-] The old' quarto reaGs, 
Now do 1 Itt 'til time. 

And this it Shakfpeare's, and' hal in it much more foree, 3Jld folem­
nity, and preparation for what follows, at alluding to whit 1c had 
hid before : 

_No,l1lgo! . 
J'/I fee before I doubt, wben 1 tkubt, prl)'rJe j 
And, 011 lb. proof, tb.re ir ,,0 "'or. b.t tbis, 
Away at once with love or jeaiollfj. 

Thisti",ewunowcome. WARBuaToll. 
S All my fo"d JO'IJ' tbM' Jo I blow to heaven:] So, In Marlowe', 

L"ji" D.",i.;.", .6 S7 : 
41 Are thefe your fears , thus hI.w tbe __ i"t. ai,," MAJ.ONl: . 

6 -fr,,,, tby hollow cell I] Thus the ~uarto, 162.2.. The folio 
reads-from tbe bol/O'W bell. Hollow, Dr. Warillirton' confiders aa 
~" a poor unmeaninc epithet." MALONlt. • 

I do not perceive thai: the epithet boUrw is at all unmeaninc. whcG 
applied to hell, as it gi.e. the idea of what Milton calli 

I< _ the void profound 
.. Of un.frential night." STlt& ... U. 

And in PllrllJi!1 Lo). B. I. ,cr. ll+> the (attle epithet and (ubjet\ 
Keur: 
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Yield up, 0 love, thy crown, and hearted throne 1 

To tyrannous ~ate! fwell, bofom, with thy fraugh: I. 
For 'tis of afplcks tongues I 

lago. Pray, be content. 
Oth. 0, blood, Iago, blood! 
lago. Patience, I fay; your mind, perhaps, may 

change. 
Oth. Never, Iago II. Like to the Pontick fea', 

Whore icy current and compulfive couTfe 
Ne'er feels retiring ebb '" but keeps due on 

" He call'd fo loud, that all the boll.w detp 
.. Of bell refounded." H. T. W. . 

To 

Milton was a great reader and copier of Shakfp~are, and he un. 
doubtedly read his pIa,s in the folio, without thinking of examining 
the mOre ancient quartos. In the /jrll book ·of ParadijeLojI, we 
nnd- . 

" the univer{.1 holl up fent 
" A /bout that tore bell', '."'''''fJ,.'' MALONE, 

7 __ hearted tbrone,) H.IJrttdthrone, il the heart on which thou 
wall: enthr.ned. 10RNSON. 

SO, in 'I'W''Itb Night: 
" It gIves a very echo to the feat, 
" Where love is tbron'd." 

See al{o R.",eOlJnd JlIlief, p. 154, n. S. MALONE. 
"lI _ Jwell, bof,,,,, !cc.) i. e. J'WeU, beeaufe the fraught i. of pollon. 

WAllllURTON. 
II Nt'fltr, Tago.) From the word L ik, to marbl, b,ave", inclulively, 

is not found in the quarto, 1622.. MALON E. 
, _ Lik, to tb,Pollti,k J,a, !cc.] Thi, limile is omitted in tbe lira 

edition: I think , it Ib.ould be fo, as an unnatural excurfion in thi. 
place. Pop!:. 

Every reader will, I dura- fay.' abide by Mr. Pope'. cenfure on thi. 
pafi'age. WheR Shakfpeare grew acquainted with fuch particulars of 
k nowledge, he made a di{play of them at foon as opportunity 
oflered. He found this in the fecond book and 97th Chapter of Pliny'. 
Nat. Hift. as ttanOated by Philemon Holland, 1601 I "And the fea 
Pontus evermore floweth and runneth out into Proponeis, but the 
fea never retireth backe againe within Pontus." 

Mr.-Edwards, in his MSS. notes, conceive. this limile ro allude to 
Si r Phil\p Sidney', device, whofe imprefs, Camden, ill his R • .,ains, 
fays, was the Cafpian fea, with this motto, SINE REFLUXU. 

ST~XVXNS. 

:0 Ne'" feels r'tir;ng tbb,] The folio, where alone thi' pafi'age i, 
fownd, reacll-Nc'er iu/,s retiring ebb, !ce. M ... ylimilarmilbkeshav. 

OO:l hap~ned 
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To the Propontick, and the Hellefpo':l t ; 
Even fo my bloody. thou~hts> with violent pacet 
Shall ne'er look back. ne'er ebb to humble love, 
Till that a cap'able and wide revenge 3 

Swallow them up.-Now. by yond" malble heaven 4, 

In the due reverence of a facred vow [Iwee/u 
I here engage my words. 

lago. Do not rife yet.- [knells. 
Witnefs, you ever-burning lights above! 
You elements that £lip us round about! 
Witnefs, that here Jago doth give up I 

The execution. 5 of his wit, hands, heart, 
To wrong'd Othello's fervice! let him command; 
And to obey fuall be in me remorfe •• 

happened in that copy, by the compofitot"s re~atinll a word twice in the 
fame line. So, in 1I,,""tt : 

" My ,WWI /hall be the "t'lV1 Cr. fruit] to that gre~t fcall." 
Again; ibid,m: 

t. The fpirit, opon whofe Jpi,it depend and rea," &c. 
inllead oi-upon whore ",ul. The correCtion was made by Mr. Pope. 

• MALO JlE. 
S _ II capable and ""ide r"""'r-] Cap a6l,peihilps ligltlies ample, 

capacious. So, in A. ,011 Iii, it : ( 
•• The eh:atrice and cllp"bI. imprefTure." 

Again, in Pi,rce P,nnjJef' bis Supp/icatiolf to tbe ])""il,' by N a/he, 
t 592.: "Then belike, quoth 1, you make this word) Dalmon, a 
-C;"pahle name, of Gods, of mert, and of devils." 

Jt m'ay however mean jlldiciou.. In Hamlet the word is often uCed' 
in (he fenCe of int,lIig,,,t. w Jlrt Othello fays in another place feems 
to favour thi ll latter interpretation I 

" Good; good ;-thejuj1ice of it pleaCe, me." MALONE. 

4 - hJ Jo"d' marble b.a".",] In Solima" ."d PtrJ'/II, '599, J 
find the Came expreffion : 

" Now by the flfa,bk face of the welkin," lIec. 5T a a v EN', 
SO, in Marllon's Anto"io""d MelliJa, 1602.: 

" And pleas'c!' the ",arble heuellt." MAt.ONZ. 
5 The txecution-] The lirft 'l"arto reada elltll/. II'}. 

:By .x""tioll 5hakfpeare meant •• pl., ••• , or 
Lo'fle', Labou,', Loft : 

" Full of comparifon. and wounding lIOlltl, 
.. Which you on all eftatel will Uttellte." 

The quarto, 16u,reac1s-h",nd. MALONE. 

STaEVIN G, 
t;(tTCif" So, i J1 

What 
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What bloody work foever 6. 

Oth. I greet thy love, 
Not with vain thanks, but with acceptance bounteous. 

And 
6 __ Itt hi ... command, 
A~d t. ob.y Jbllll b. in ",e rntlDrft, • 
What hloDJ, ,",orA Jo"",r.] L.t bi ... 'DmmlltJd «Dbat'./tr blo.tIy 

hUjiMJ •• and in me it /hall be an all, not of cruelty, but of tendlrnifl, 
t. obey hi",; not of malice to others, but of tendtrn.J, ror him. If 
this fenfe be thought too violent, 1 fae nothing better than to follow 
Pope's reading, as it is improved by Theobald. JOHN SON. 

The quarto, 16u, has not the words-ill ",e. Thcllirft appeared 
in the folio. Theobald reads, Nor to obey, &c. 

Dr. J ohneon's expluation of this patTage is fo juft, that any further 
comment on it appears to me unnee tTary, We have fo often hall occa_ 
flon to point out the ancient ufage of tIY.: word re",orJe, i. e, pity, that 
I !hall only here refer to Come of the patT.ges in which it may be 
found. See Vol. II. p. IlZ, n. I, and Vol. IV. p. :l95' n. s, and 
p. 544, n. t. See alfo p. 559, n.8, of the play before us. About 
the year 1680 the w~rd began to be difuCed in tbil fenCe; for in An­
thony Wood's Diar" we lind the following patTage, ad tll,n. J6jz 1 
" One of thefe, a molt handfome virgin, arr.i'd in coftly and gorgeou 
apparel, kneel'd down to Thomas Wood, '\'ith tears and prayers to 
fave her life: And, being ftrucken with a deep remorJ., took her under 
his arme, went with her out of the cburcb," &c. In hil rcvifed work, 
which h&: al'peara to have lini!hed about the year 1680, inftead of the 
word. "a deep rtmorJe," we lind " a profound piti,." I n the pro­
logue to ToWn Shifts, a comedy, printed in 1671, remorJ. il employe" 
in its ancient {enfe : . 

" Wily !hould you be fuch ftrangers ~o ,.",orf', 
« To judce before you try?" MALON 11:. 

Again, in Killg Edward 111. 1599, that prince fpeakinc to tho 
citizens of Calail I 

" But for yourfelvel, look you (or no nmDrJe," 
J could add many more inftance., but /hall content myftlf to ob. 

(erve that the fentiment o( lag. bean no (mall refcmblance to that lif 
Ar'CIjragu, in C,,,,b.lin, I . 

II I'd let a pari/h of fuch Cloten. blood, 
e' And praife myCelfforcharity." STJ!ItVUU. 

Refore I Caw Dr. Johnfon's edition nf Shakfpeare, my opinion oE 
this patTage was formed, and written, and thus I undetR:ooci it 1 .. Let 
him command any bloody bufiner., and to obey /hall be in me an all of 
pity and compafijon for w.rong'd athello." 1(.","J' frequently figni. 
nes pity, mercy, compaffion, or a tendernef. of heart, unattended wit" 
~he fting. of a glliJty conCcience. So, in Tb, Two G,f/tl.m.n of 
Yerona, All IV. fc. ·ii. tbe crimelefs Eglamollt is callccl rtTIIQrftf.rr. 
~, in Kill: Ri&b.ril III. Aa 1l~. fc. vii • 

. 003 (~A 
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And will upon the inftant put thee toOt :. 
Within thefe three days let me hear thee fay, 
That Callio's not alive. 

lago. My friend is dead; 'tis do e, at your requeft 9: 
But let her live. , 

Olh. Damn heJ:, lewd minx! 0., damll'her 7 ! 
Corne, go witl~ me apart; I will withdt£w, 
To furnilh me wi.th fome fwift means of death 
For the fair devil. Now art thou my lieutenant. 

lago. I am your own for ever" [Exeunt. 

seE N E IV. 
Cf'he lame. 

Enllr DIlSQEMONA. EMILlA, and Clown. 

De[. 0,0 you know., firrah, where lieutenant. Callio lies P 
Clown. I dare not fay, he lies any where. 
DeJ. Why, man 1 

' Clown. He is a foldier; and for me to fay a foldier 
lies, ' is' ftabbing. " 

Dej. Go to'; Where lodges he ? 

" As well we, know your tendernefs 'of heart, 
" And gentle, kind, efl:eminate remorJe." 

So, in HolinlMd's Conqull of Ireland, p. J 3' "-to have r.morJ. 
and campaflion upon others di'f1:reffes ;" and in the dedication, "to 
have regard and remorJe to your (aid land." TOLLl'T. 

If I am riot deceived, this pa(fage has been entirely mifiakCl1. I 
read: . t •• 

(~ Let hi ... command, 
" A n' t<> obey /hall be in me remorfc, 
" What bloody bulinefs ever--" 

And for if is fufficiently common: and Othello', impatience 
breaks oft' the ((ntence; I think, with additional beauty. 
" . FARM'ER. 

, Wbat .'bloody 'Work Joe-ver. J SI> the quartos. The folio I 
What bloody bufin.fs e'Uer. STEItVENS. 

, 4t -at your rtqull:J Thus tho folio. The'luarto, 16:1.2, reads-. 
"you requell:. MALONE. 

7 0, damn htr I] Thu. the 'luarto, 16:u. Folio: 0 damn' her, 
dalnll her~ MALONE. 

Clown. 
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Clown. To t~ll you 8 whete he lodges, is to tell you 

where I lie. I 

Pd'. Can any thing be made of this? 
Clo'Wn. I know not where he lodges j and for me to 

devife a lodging, and fay-he lies h re, or he Iiea 
there, were to lie in my own throat. 

De.[. Can you enquire him out? and be edify'd by 
report? 

Clo'Wn. I will catechize the world for him; that is, 
make queftions, and by them anfwer. 9, 

Def. Seek him, bid him come hither:· tell him, I' 
have ·moved my .lord in. his behalf. and hope. all will 
be well. 

C/;''Wn. To do this, is within the compafs of man's 
wit j and therefore I will attempt the doing of it I. 

• [Exit. 
Def. Where fhould I lofe that handkerchief, Emilia 1 
Emil, I know not, madam. 
De;: Believe me, I had rather have 10ft my purfe 

Full of cruzadoes". And, but my noble MOor . 
Is true of mind, and made of no fuch bafenefs 
As jealous creatures are, it were enoug4 
To put him to ill thinking. 

Emil. Is he not jealous f 

8 To teil you, 8;c. ] This and the followina fpeech are wanting in 
the /irft quarto. STP.EV!:NS. 

9_ and ~J them ao(wer.] i. e. and by thenl. -whtn anfwered, form 
my own an(wer to you. The quaintne(s of the exprellion ;. i/"l cha. 
tacter. Dr. Warburton for ~y, which i. found both in the quarto, 
16n. and the folio, reads--bid, .. i. e. bid the world, thofe whom he 
liueA:iona.'" . 

The modern editors, following a qqarto of no authority, printed in 
1630, read-and make thell) anCwer. MALONX. 

I To do Ihi. is within the compafs of man's wit i and therefore, &c.l 
So, in K. L"" : 

" I cannot dlaw a cart, nor eat wild oats ; 
" Ifit be man's wart. ru t/. it," MALON!:. 

~ - cruzadoes : - ] A Portugueze coin, in value three /hilliJlgs, 
fterling. GR!:V. ' 

So (j!!led (rolll the crofsfiamped upon it. ]OHNION. 

QO"," Dif. 

- . 
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Def. Who, he? I think, the lim, where he was born, 
Drew all fuch humours from him. 

Emil. Look; where he comes: 
Def. I will not leave him now, till Caffio be caU'd to 

h~m 3.-How is it with you, my lord? 

. $l1fer OTfULLo.. 

Olh. Well, lJIY good lady :-[Aftde.J 0, hardnefs to 
difi"emble !- . 

How do yo.u, Defdemona 1 
De;: Well, my good lord. 
Olh. Give me your hand: This hand is moift, my lady. 
De;: It yet has felt no age, nor known no. farrow. 
Oth. This argues fruitfulnefs, and liberal heart j-

Hot, hot, and moil!: 4: This hand of yours requires 
.A. fequel!:er from liberty, fafting and prayer •. 
Much cal!:igation. exercife devout S j 

For here's a young an4 fweating devil here. 
That commonly .. beh. 'Tis a good hand. 
A frank one. . 

Def. You may, indeed, fay fo ~ 
For 'twas that hand that gave away my heart. 

l _ till Caffio be ca!I'd to bim.-l Thus the folio. The quarto, 
16u, reads-Let Camo be caU'd to him. MALON!: • 

... H.t, bot, and fllOift: ] Ben Jonfon feems to have attempted a 
yidicule On ~his pallage, in Every man out oj bis Humour, Afr.V. fc. ii. 
where Sogliardo fays to Saviolina, .. How does my (weet lad, 1 bot 
lind moift f beautiful and lufty t" STJ:J:VENS. 

Ben Jon(oo was ready enough on aUo ccalions to depretiate aRd 
ridicule our au¢our, but in the prefent inft.nce, I believe, he muft be ' 
a<quitted; for E",.,y Man •• t oJbil Hu .. our wao printed in 1600, and 
written prob~bly in die preceding year; at which time, we are almolt 
certain that Otbello had not been n:hibited. - MALON E. 

S _ exereife tle",.ut;] Exercif. was tbe religious term. Henry 
the feventh (fays Bacon)" had the fortune of a True thrift;.,,, as well a~ 
of a great king, in living tlttrtiJu!, and dying rep.entant." 

So, Lord Hallings in K. Ricbard III. fays to a pridll 
.. I am in debt for yourlaft t;ttrriJt.~· 

Set Vol. Vl. p. 531, n. J. ~ALO"&. 

Otb • . ; 
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Otb. A liberal hand: The hearts, of old, gave hands; 

:But our new heraldry is-hands. not hearts 6. 

" Dif. 
6 _ The h.llr11, of old, ga",e ha"ds ; 

But o,,~ new heraldry .s-bands, "ot hea~II.] It is evident that 
tbe lirilline /hould be read thus, 

'Tb. bands of old gil"" h.arts l 
Otherwife it would be no reply to tile preceding word., 

F6r 'twa. tbat band tbat ga",< away my b.art: 
Not fa, (ays her huJband: Tb. ha/lds Df Did i"d .. d ga",e h.arts; hilt 
rb. cuflom ItO'W i. to give bands witbout b.arts. The exprellion of Itt'W 

btraldrJ was a fatirical aHulion to the times. Soon after Jame. 
the Firll Came to the crown, he created the new dignity of baronets 
for money. Amongft their uthn prerogatives of honour, they had 
an addition to their paternal a~r, uf a hand gults in an e{cuteheon 
Ilrgent. A nd we are not to doubt but that this was the Itew heraldry 
alluded to by our author: by which he inlinuares, that rome then 
created had hllnd. indeed, but not hearts; tbat is, molt" to pay for the 
".ation, but no 'flirt to purch.{e the bOllo"r. But the lincll part of 
the poet'. addrc(, in this allufion, is tbe compliment he pays to his old 
mill ref. Elizabetb. For James's pretence for rai6ng money by this 
creation, was the reduCtion of UHler, and other parts of Ireland j the 
memory of which he would perpetuate by that addition to their arm., 
it being the arms of Ulller. Now the method ufed by Elizabeth in the 
reduCtion of that kiugdom was fo different from this, the dignities /he 
conferred being on thofe who ufed their Pte/, and not their gold in thi' 
fervice, that nothing could add more to her glory, than the Deing (011\­
p1lred to her fuccelfor in this point of view: nor was it uncommon for 
the dramotick poets of that time to fatirize the ignominy of James'" 
reign. So Fletcher in Tb. Fair Maid of tbe 111n. One fays, 1 'Will 
feod tbee to Amb.ynt1 in tbe Eafl Indies fo r P'/,ptr. The other replie. , 
fTo AmDoyna 1 fo I migbt be ptpper'd. Again m the fame ploy, a failor 
fays,~DtfJ>if' /lot tbis pi/Cb'd can'<las; tbe tim. 'W"', 'W' b."'t klfl1'Ullf tb.,. 
lintd 'W.tb Sp,mijh ducats. W AIIB UII rON. 

The hillorical obfenation is very judicious and acute, but of the 
emendation there is no ne~d. She roys, that her hand gave awa, 
b,~ heart. He goes on with hiJ fufpici on, and the hand which he ha" 
before called fr.nk he now terms liberal; then proceeds to remarIe 
tbat tbe bllnd was formtrly gi",tn by tb. b,art; but now it neither give. 
it, 'nor is given by it., JOHNSON. • 

- ."r "ew heraldry, kC.] I believe this to be only a ligurative 
eXI',ellion. wi thou the leall reference to King fames's creation of 
baronets. The abfurdity-of making Othello (0 (amiliar with Britilh 
heraldry, the utter want of conGllency a. well as policy in any {neer of 
ShalcJpeare at the badge of honours inllituted by a Prince whom 011 

all other ocnfion. he was folititous to flatter, and at whore court 
, tW, 
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Dif. I cannot fpeak of this. Come now yout prOinife. 
Oth. What promife, chuck? 

De.f. 

this very piece was aCled in 16J3, very Ilrongly incline me to queA:ion 
the propriety of Dr. Warburton's hiftoriC<l1 explanation. 

STEItVENS. 

To almoll every fentence of Dr. Warburton's note, an objeClion 
may be taken; but 1 have preferved it as a fpecimen of this com men. 
"'tor's manner. 

It is not true that king James created the order ot baronets foolf 
after he came to the throne. It Was created in the year 16II.-The 
~nceit that by the word bearts the poet meant to allude to the gallan­
try of the reign of Elizabeth, in whicb men difiinguilhed themfelves by 
theirjleel, and that by bands thofe courtiers were pointed at, who ferved 
her inglorious fuccellor only by their gold, is too fanciful to .deferve all 
anfwer. 

Thus Dr. Warburton's note frood as it appeared originally in Thea. 
bald's edition; but in hi. own, by way of confirm tion of his notion, we 
are told, that "it was not uncommon for the fatirical poets of that 
time to fatiriCe the ignominy of James's reign j" and for this affertion 
we are refer~ed to Fletcher'. FlJir Maid oj rbtInn. Fur, unluckily, it 
appears from the office. book of Sir Henry Herbert, a MC. of which an 
accounti. given in Vol. 1. Part H. that Fletcher's plays were generally 
performed at court foon after tbey were firA: exhibited at the theatre, 
and we may be allured tbat be would not venture to ottend his courtly 
auditors. 'Tbe Fair MlJid oJtbe Inn, indeed, never was performed be. 
fore King James, being the lall: play but one that Fletoher wrote, and, 
not Drocluced till the 2.l.d of Jan. 161.5 -6, after the death both of its 
autliour alld king J ame's j bu~when it was written, he muA:, from the 
circumllance already mentioned, have had the court before his eyes. 

In various parts of our poet's works he has alluded to the cullom of 
plighting troth by the union of hands. So, in HlJml.t: 

" Since love QUI" belJrts, and Hymen did our band, 
" Unite co.mutual in moft facred bands. '. 

Again, in 'Tbe 'Tempeft, which was proiDably written at no great diftance 
of time from the play before us: 

., Mi" My huIband then? 
" Ftr. Ay, with a heut .s willing 
" As bondage e'er of freedom. Here's my btl.d. 
" Mir. And mine, with my heart in't," 

The hearts of old, fays Othello, diClated the union of ba"ds, which 
formerly were joined with the tb. bearts of the partitl ill tbe".; bu~ 
In our modern marriages, bandl alone Ire united, without beartl. 
Such evidently is the plain meaning of the word.. 1 clo not, however •. 
unclertake to maintaill that the poet. whuL he: ufe~ the word beraldry, 

ha~ 
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Dif. I have fent to bid Callio come fpeak with you. 
Utb. I have a falt and fullen rheum 7 offends me. 

Lend me thy handkerchief. " 
De.[. Here, my lord. 
O,h. That which I gave you. 
Dif. I have it not about me. 
O,b. Not? 
DeJ. No, indeed, my lord. 
Oth. That is a fault: That handkerchief 

Did an Egyptian to my mother give 8 • 

She' 
haJ not the new order of baronets in his thoughts, without intendin( 
any (atirkal allulion. MALON!! . 

I think, with Dr. War\>u[ton, that the new order of baronets il 
here again alluded to. See MtTry Wl'f/tI of mntlfor, p. UI, and 
Spelman'S Epigram there cited: 

" ____ florenti. nomen honoris 
" Indicat i clypei -fronte cruenta manus. 

t< Non quod frevi aliquid, aut fuiCto fortiter enfe 
u Hotlibus occiJis geITerit ifte cohors." BJ.ACK.T01ilJ:. 

The reader will not lind the epigram alluded to by &ir William 
Bl acktton~, in the page to which he has referred; for I have omitted 
that part of hi. note, (an omiffion of which I have thtre given notice,) 
becaufe it appeared tn Ime. extremely improbable that any paITage in 
that play thould allude to 00. ev~t that did not take place till 1611. 
The omitted Ylord. 1 add here, (dHHnguHhing them by Italick cha­
raCter.,l as they may appear to add;weight to hi. opinion and that of 
Dr. WarburtQn. 

,. I JIIJp.e tbi. i. '"' ohiifu, r'.fl.Sio" Oil tb. prodigalit! of Ja",,. 
tb.ft,ft in btftD.uing tbtj. bO/lliu". and .r.ei,,! a n,ow D,a., of knigbt­
hood calltd barontl.; 'Wbicb fi'W of tb, anci.nt gtlltry 'Would conatj""d 
to accept. S" Sir Ht"'Y Spt/matl' •• pigra". Otl Ibtm, GLOSS. p. 76, 
'Which ",a. tbus: 

" au", ca"ponar. '''''Jant 
" Ex 'II.ra geniti "obi/itatl '<Ii,i, 

" [flttTea ~ caulit bic prortpit, illt tab.,,,il, 
" EI .,od. fit aomint", 'lui modo jir.,us erato 

Stt anotbtr ft'o!. at tbUII i" OtbtllD," MALONE. 

7 -Jolt and fullen rhtum.-J Thus the quarto, 16n. The folio, 
for Jul/tn, has forry. MA LONE. 

SuI/tn, that is, a rbtum ohfti.at.ly lrDubI1o/ll,. I think this better. 
J OHNSO/C. 

• - That ha"d~trebjif 
Dia IItI Egyptiafl to my ",otber li.e:] In the account of this tre­

mcndou handkerchief. arc fomc particlilars, which l"d ~c to think 
thac 
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She was a charmer, and could almoa read 
The thoughts of people: !he told her, while !he kept it, 
'Twould make her amiable, and fubdue my father 
Entirely to her love; but if £he loft it, 
Or made a gift of it, my father's eye 
Should hold her loathly, and his fplrit5 !hould hunt 
After new fancies: She, dying, gave it me ; 
And bid me, when my fate would have me wiv~, 
To give it her. I did fo: and take }leed oPt, 
Make it a darling like your precious eye; 
To lo{e't or give't a~aY1 were fuch perdition, 
As nothing elfe could match. 

Dif. Is it pollible 1 
Otb. 'Tis true: there's magick in the web of it: 

A fibyl9, th at had number'd in the world 

that here is an allufion to a faa, heightened "by poetical i~agery. 
It is the prat\ice in the eallern regions for perron. of both {ens to 
carry handkerchiefs very curioully wrought. In the Mr. papers of 
Sir T. Chardin, that great oriental traveller, is a pair age vrhich fully de~ 
ftribes the cullom. "The mode of wrought handkercbiefs (fays this 
learned inquirer) is general in Arabia, in Syria, in Palelline, and in 
all the Turkilh empire. They are wrought with a needle, and it is 
the amufement of the fair (ex there, aI among us tbe making tapellry 
and lace. The youog women make them for their fatheu, their 
brothers, and lay way of preparation before hand for their (pouks ; 
bellowing them ", favoun on their lovers. They have Lhtm almo/t 
conllantly in their bands, in thofe warm countries, to wipe off {weat." 
:But whether this circumllance ever eame to Shakfpeare's knowledge 
and gave rife to the incident, I am not able to determine. 

, WHALLltV. 

ShaHpeare found in Cinthio's novel the incident of Defderoona'. 
loling a handkerchief finely ,nought in Mori{co work, which had beel\ 
prefented to her by her huJband, or rather of its being /lolen from 
her by the villain who afterwards by his machinations robbed her 
(I( her life. The · eallern cullom of brides prefenting (uch gifts 
to tbeir huJband., certainly did not glO}. rife to the incident on 
wbich this tragedy turns, though Sbakfpene Ibould feC'm to have; 
been apprized of it. Ho .... ..,er, I have retained the preceding note a 
illullrative of t~e paerage before us. M A LON &. 

9 A Jib)!, &c.] This circumftance perhapi ii imitated by Be~ 
• loneon in Tht Slid Sb.pbtrd : 

. " A Gyp(an lady, and a right beldame, 
" Wrought it by mooA-1hiJIc for lIIC, aad a.r.ljght," &c. 

ST):IV&~! . 

Th. 
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tthe [un to make I two hundred! compa/fe9, 
In her prophetick fury few'd the work: 
The worms were hallow'd, that did breed the filk ; 
And it was dy'd in mummy~, which the lkilful 
Con[erv'd of maidens' hearts 3. 

Dif. Indeed ! is it true! 
Olb. Moll: yeritable; therefore look to it well. 
Dif. Then 'would to heaven, that I had never feen it. 
Orh. Ha I wherefore! 
Dif. Why do you [peak [0 ftartiri~ly and rath 4 ? 
Olh. Is't loft? is't gtme1 fpeak, 15 it out of the way? 
Dif. Heaven blefs us! 
Olh. Say you? 
Dif. It is not loft; But what an if. it were? 

1 'Th. fu to make two bundred CD",paffis,) Thus the quarto, 1612 .• 
Tae folio reads-to CDllrf, two hundred compalfes. 1 have preferre. 
the original reading, becaufe w'e have in Haml.t, 

.. When yon (arne ftar, that's eaftward from the pole; 

.. Had made his COII,ft, to illume that partot' heaven." 
MALON!:; 

-n" .. 6tr'tl-
'Tb. flln t. c •• rf., &c.) i. e. number'd the fUD'. cour(es: badly 

exprelfed. WAll 11 Ult TO)!. 

The .expreffion i. not very iDfrequent: we fay, I c'''III,a tb. cI.d t. 
firik. jOllr j fo /he nu",her'a the run to c,"rf., to run two bunarea rom. p.4tS, two hundred circuits. JOHNSON. 

And it ,",a, ay'd In mummy,] The Inlfamick liquor run­
ning from ",lIm",i .. was formerly celebrated for its anti-epileptick: 
yjrtues. We are noW wife enough to know, that the qualities afcribed 
to it are all imaginary j and yet J have been informed that thi. (a"cif,,' 
medicine llill hold& a place in the /hopt where drugs are fold. So, iq 
'Tbe JJiri ill a Cag., by Shirley, 1633 : 

" - make mum",) of my tle/h, and {ell me to the apothecaries." 
Alain, in 'Tbe H •• tjI Lll'Wytr, 1616: 

" That I might tear their tleih in mamocks, raife 
.. My lolfes, fWID their carcafes turn'd mummy." 

STEEn:r". 
·3 _ whicb tbe ftilfal 

Conftrw'J 'f maid",,' hearts. J Thus the: folio. The quart. 
reads: 

-uilb lb. ftilf.d 
C •• fe,."", &c. STI:J£VZNS • 

.. - r .. jb 1'] Is ",.b,mtnl, "i.l,nt. JOHN SOIlf, 

Ofh-. 
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Oth. Ha! 
Vej. I fay, it is notloll:. 
Olh. Fetch it, let me fee it. 
Dej. Why, fo I can, fir, but I will not now; 

This is a trick, to put me from my fuit ; 
I pray, let Caffio be receiv'd again. 

Oth. Fetch m'e that handkerchief: my mind mifgives. 
Dej. Come, come; 

You'll never meet a more fufficient man. 
(Jlh. The handkerchief,-
Dej. I pray, talk cue of CalIio~. ,. 
Ol h. The handkerchief,-
Dej. A man that, all his time. 

Hath fotmded his good fortune on your love; 
Shar'd danger& with you ;- 0 

Olh. The handkerchief,-
Dej. In footh you are to blame. 
Ol/;. Away! [E~it OTHBLLO. 
Emil. J s not this man jealous? 
Dr): 1 ne'er faw this before. , 

Sure, there's fome wonder in this handkerchief: 
am moll: unhappy in the lofs of it. 
Emil. 'Tis not a year or two !hews us a man 6 : 

They 

! I pray, talk me of Cajjio.] This and the following /hort fpeeeh 
\Ire omitted in all ancient editions but the firft quarto. STEEVEN'. 

6 "Ti. not a year or t'Wo jht'WI III a man:] From this line it may 
be conjeCtured, that the autbor intended tbe aCtion of this play to be 
conliderefl as longer than is marked by any note of time. Since their 
arrival at Cyprus, to which tbey were hurried on their wedding-night, 
the fable feems to have been in one continualJ'rogrefs, nOr can 1 fee 
IIny vacuity iuto which a y.ar or t'Wo, or even a month or two, could'be 
put. On the night of Othello's arrival, a feaft was proclaimed; at 
that feaft Callio was degraded, and immediately applies to Defdemona 
to get him reftored. Jago indeed advifes Othello to hold him oft" a 
while, but there is no reafon to think, that he hu been held off long. 
A little longer interval would inere.fe the probability of the ftory, 
though it might violate the rules of the drama. See ~a. Vo> fc. ii. 

, JOliN-ON. 
This line ha~ no reference to the duration of the a£tion of tbi. 

1'1~1. or to the length of time that Dc{demona had ileen married. 
What 
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'1'h~y are all but fiomachs, and we all but food; 
They eat us hungerly, and when they are full, 
They belch us. Look you I Caffio, and my hulband. 

Enter IAGO, anti CASSIO. . 

Iago. There is no otber way; 'tis file mul\. do't ; 
And, 10, the happinefs! go, and imp6rtune her. 

/Jef. How now, good Caffio.l what's the news with you 1 
Caf. Madam, my former fuit: I do befeech you. 

Cfhat, by your virtuous means, 1 may again 
Exifi, and be a member of his love, 
Whom I, with all tbe duty of my heart 1, 

Intirely honour; 1 "ould not be de1ay'd I 
If my offence be of fuch mortal kind, 
That neither fervice paft, nor prefent {orrows. 
Nor purpos'd merit in futurity, 
Can ranfom me inro his love again. 
But to know fo mull be my benefit I ; 

What Emilia fays, is a fort of proverbi,1 re111ark, of general .pplic •• 
tion, where ~ de6nite time is put for an indefinite. Belides, there is 
no nectffitr for fixing the commencement of Emilia's year Dr t'WD, to 
the time of the matriage or the opening of the piece. She would with 
more propriety refer to the beginning of the acquaintance and intimac), 
between the married couple, which might extend beyond that period. 

STJ:J:VJ:NI . 

7 - tbe duty of my beart,] The elder quarto read,. 
-- tbe duty Df my bum. 

The author ufed the more proper word, and then cbanged it I {uppore, 
for falhionable diaion; [" tbe office of my heart," the' reading of the 
folio;J but, as falhion i •• very weak proteelrUs, the old word is DOW 
ready to refume it, place. ]OKNION. 

A careful comparifon of the quartos and folio inclines me to believe 
that many of 'the variations which are found in the latcr copy, did 
not come from the pen of Shakfpeare. See p. 395, n. 9' That doty 
was the word inleDded here, i. highly probable from other palTagel 
iD hia works. So, in his ~6th SDn",,: 

" Lord of my lo./t, to whom in "afTalage 
" Thy merit has my doty ftrongly knit." 

Again, in his Dedication of LucreCt, to Lord Southampton: "Were 
my worth greater, my duty would £hew greater; mem time, as it is, 
it i, bound to your lordlb;p." MALONE • 

• ' BMt to bO'W f', ",oft be my bentjit;] 
" Si nequeo placidas allari ezrari, aUf:', 
fl Saltemaliquisveniat.quimibi.diclt..bi •• • JOH N SOIf. 

~ ~ 
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So {hall I clothe me in a forc'd content ... 
And /hut myfelf up in fome other courCe, 
To fortune's alms 1'. . I 

Dif. Alas! thrice-gentle Caffio, 
My advocation is not now in tune; 
My lord is not lhy lord; nor Should I know him, 
Were he in favour 1, as in humour, alter'd. 
So help me every fpirit fanailied, 
As I h,ave fpoken for YOLl all my bell : 
Andjll:ood within the blank of his difpleafure s, 
For..my free fpeech! You mull: a while be patient: 
What I can do, I will; and more I wiH, 
"fhan for myfelf 1 dare: let that {uffice you. 

9 Alltl/but "'Jft/Illp' info",e otb" couri', 
'I0fortune', arm •• ] Th~ quarto, J62.2., r ads-Andjbootmyfelf, 

""c. I think, with Mr. Stegens, that it was a corruption, and that 
&fle reading of the folio ie the true one. 

Hanmer reads: 
And fo0ot myfelf "/,on fome other courfa, 
To fortune's alms. 

'To forlune's al"" means, waiting patiently for whateve: bounty for· 
tune or chance may belloW' upon me. 

We have the fame uncommon phrafe in Ki"l Lt., : 
" ----- Let y.our Iludy -
" Be to content yl)ur lord, who hath recei.'d 011 

".lJtfo,rut',.'m • .'; MALO N:E . 

The quarto, 1630, (like the folio) reads, 
:And /but my!,,! "p - . 

1 cannoe ' help thinktng this reading to be the true one. The Idea 
(eems -taken from the confinement of a monafiick life. The words, 
f ored ,onttnt, hdp to confirm the iuppofition. The meaning will 
therefore be, " I will put on a conltrained appearance uf being con­
tented; and /but myrelf up in a different <oune of life, no longer to 
depend on my owh efforts, but to wait for relief from the accidental 
hand of charity." . 
, Shakrpeare ufes the (ame npreffion in MlICbetb : 

" -, -- and fh"t lip 
" In meafureler. content." 

Aga:o, in Alf, ""til tb.t ends 'Well: 
" Whore bafeft Il." do jhIIt III ap in wi/bes." STU.YZNS. 

J - ;"f • .,oll',] In look, in tontnan". JUII!UOH. 

~ - wirbin tbe blu. oj hi. diffltafl,e,] Wlthio. the}bot of h 
allier. JOKNION, 

lalo. 
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·lago. Is my lord angry 1 
Emil. He went hence but now, 

And, certainly; in ftrange unquietnefs. 
lago. Can he be angry t I have feen the cannon l 

When it hath blown his. ranks into the air 1; 
And, hke the devil, from his very arm 
Pulf'd his oWn brother ;-And can he be angry 1 
Somethiog of moment~ then: I will go meet him, 
There's matter in't indeed, ifhe be angry. 

Dif. I pr'ythee l do fo.-Something l fure, of ftate,-
[Exit tACO. 

Either from Venice; or fame unhateh'd pratlice 4, 
Maile demonftrable here in Cyprus a him.-
Hath puddled his clear '{pirit: and, in fIlCh cafes, 
Men's natures wrangle with jnferior thihgs, 
Though great oqe! ate their obj~a. 'T,is ev'n fo ; 
For let our fingel: aeh, and it indues 
Our other healthful members ev'n to that fenfe 
Of pain 5: N<;lY. Yl!!'muil: think. men are not gods; 
Nor of them look for fueh 0 ervanees • 
As fit the bridal.-Belhrew me much, Emilial 

I was (unhandfome warrior as I am 6) 
Arraigning his unkindnefs with my" foul; 

3 - I bave fem the ttznno/l, 
When It balb bln'IJn. &c.] In Jago's Cpeech Comething is Cuppre/l'cc!. 

He means to Cay, J have teC!Il his ranks blown into the air, and btll 
own br'other puft"d from hIs lide,-and mean wbile !:oo",e reen hi", f" il' . 
,001 and ullrujJIed. And can he now be '1ngry' MALONE. 

4 - fome unhatcb'd praBice.] Some trearon that h .. not taken 
efted. JOH NSO N. 

S -for let our ftnf.r ach. , tz~d it indutl 
Our otber healthful memhers, .",'n to Ihat f'''f' ' 
()I paill:J l believe it alould b~ rather, Subdues OIIr Dlher h •• IIII. 

ju/members to af'''fe if pain. JOHNSON. 
To indue appears to have lignified in Shakfpeare', time, to ti"S"" 

or Ifnbrue, And is fo ufed here. See p. 383, n. 7. 
The words-"Iis ""'" ft. retate to what Do!fdemona hal juft eor~ee­

tured. .. 'Ibis is 'trlaj~!y tb. ,aft; fome nate afi"air hal diftllrbed 
him ..... MALONE, 

o _ (""ha1ldJ'W/4 wanior., I a",)] 'Ullb"ruJJ_' WIlTritT, is ulflair 
a.iJaila1ll. ) OHNION, 

VOL. IX. P P But 
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But now I find, I had fuborn'd the witnefs, . 
And he's indited falfely. 

,Emil. Pray heaven, it be ftate matters as you think; 
And no conception, nor no jealous toy, 
Concerning you. 

De/. Alas, the day! I never gave him caufe. 
Emil. Bllt jealous fouls will not be anfwet'd fo; 

They are not ever Jealous for the caufe, 
But jealous for they are jealous: 'tis a monfter, 
Begot upon itfelf, born on itfelf. ' 

Def. Heaven keep that monfter from Othello's mind ! 
Emil. Lady, amen. 
Dif. I will gO'feek him.-Caffio, walk hereabout: 

If I do find him fit, I'll move your fuit, 
And feek to effeCt. it to ,my uttermofi. 

Ca;' I humbly thank your ladyfh~, 
, [Extwzt DESDEMONA; ana'EMlLl A.. 

Enter BIANCA. 

Bian. Save you, friend Caffio I 
Ca;' What make you from home 'l 

How is it with you, my moft fair Bianca 1 
I'faith, fweet love, I was coming to your houfe • 

.Bian. And I was going to your lodging, Caffio. 
What! keep a week away? feven days and nights 1 
Eight fcore eight hours 1 and lovers' abfent hours. 
More tedious than the dial -eight fcore times r 
o weary reckoning! 

Caj. Pardon me, Bianca; 
I have this while with leaden thoughts been prefs'd ; 
But I fhall, in a more continuate time 7, 

7 - in a more continuate ti",.,] Thus the folio. The quartp, 16u, 
has-a more conv.nitnt time. MALONE. 

A more c.nl;ntlQtt time il time 11' ;.'"'''l'tt4, time which I can 
ul1 more my own. It gives a more diftinCl: image; than '.II'IJtniMt. 

JOHNSON. 
The word occurs again in Tim.n , rc. i. 

" --- breath'd, as it were. 
f! To an untirable and "ntinMtltt ~oclnei.'i STJ:IV!NS. 

Strike 
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Sh ike off this fcore of abfence. Sweet Bianca, 

[gi'Vin2 her Defdemona's hand~er,hjrfi 
Take me this work out ' . 

Rian. 0, Callio, whence came this 1 
This is fome token from a newer friend. 
To the felt abfence now I feel a caufe : 
I s it come to this 1 Well, well. 

CaJ. Go to, womart ! " 
Throw your vile guelTes in the devil's teeth, 
From whence you have them. You are jealous now, 
That tpis is from fome miftrefs, fome remembrance : 
No, in good troth, Bianca. 

Dian. Why, whofe is it? 
Ca.f. I know not, fweet: I found it in fuy chamber. 

I like the work well; ere it be demandr,d, 
(As like enough;> it will, ) I'd have it copy'd: 
T ake it, and do't; and leave me for this time • 

.Rian. Leave you! wherefore 1 
Ca.f. I do attend here on the general; 

And think it no addition, nor my wiiliJ 
To have him fee me woman'd. 

Bian. Why, t pray you 9 ? 
Ca.f. "Not, that I love you not. 
Dian. But that you do not love me. 

I pray you, bring me on the way a litt1e ; 
And fay, if I fuall fee you foon at night. 

S 'Tak. me tbis wo,"k out.] Themeaning is not, U Pick out tlie 
work, and leave the ground plain;" but, "Copy this work in 
another handkerchief." J OHNSON. 

SO, in a comedy, by Middleton, called Women beware Women I 
" ____ /h~ intends 
" To take our other 'Works in a new (ampler." 

Again, in the preface to P. Holland', Pliny, 1601: "Nicophanea 
(a famous painter) gave his mind wholly to antique piau res, partly 
to exempli fie and laM oul their patterns, after that in long continuance 
of time they we le decaied." ~TEEVENS. 

SO, in Hearne's Lib ... Niger Sell",zrii, vol.n. p. 578, 581, 
and 585, " to taR' out the arm.," means, to copy them. 

TOLLET. 

9 Why, I ~raJ you 1J This and the following [peech ar~ wanting ill 
&he firll 'iuarto. STr.J:Vr.NS. 

P p :l Caj. 
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Ca.f. 'Tis but a little way, that I can bring yori; 

For I attend here: but I'll fee you foo.ll. 
Dian. 'Tis very good; I mull be cucumftanc'd r. 

[EKeRnt. 

ACT IV. seE N E I. 
'Thefome. 

Enter' OTHELLO, and IAGO. 

lago. Will you think fo'? 
Olh. Think fo, Iag.Q? 
Iago. What, 

To kifs in private? 
Olb. An unauthoriz'd kifs. '" 
Iago. Or to be naked with her friend abed, 

An hour, or more, not meaning any harm: 
Otb. Naked abed, Iago, and not mean harnr? 

It is hyprocrify againft the devil": 
They that mean virtuoufiy) and yet do fo, 

Th 

r _ I mufl b. circumfbnc'd.] ;.. e. your ci~i1ity is now srown con_ 
ditional. WARBVItTON. 

Particular circumftances and your own con,enience have, I fee, more. 
weight with you than Bianca has. 1 muft be poftponed to thelf. can­
fideration.. MALaND. • a Nd.d lIb.d, laID' and "ot ",eall barm 1 , 

It is byprocrify agaillft tb. dnJil:] This obfe"ation {eemlt 
ftrangely abrupt and unoccafioned. We mull: (uppo(e that laco bad, 
before th~y appear iA this (cene, been applying cafes of falfe comfort 
to Othello I as that, though the parties had becn e~en found in bed 
tocethet, there might be no harm done; it might be only for the trial 
of their virtue; as ",aa teported of the Romilh (aint, Robert O'Ar­
briffeL.and hi. nuns I To this we mull (uppo(e Othello here replies i 
and like a good protebnt. For fa the Centiment doel but Cuit the cha­
raaer of the (peaker, ShakfjM:are little heeds how there fentimentl are 
c:ircumll:anced. WARIIURTON. 

Hypo,rify againfl tbe devil, means, hypocrify to cheat the devil. 
A, common hypocrites cheat men, by fuming l0od, and yet lI~g 
Wickedly, thefe men wOllld cheat the devil, Dy &ivill, blm Batterin, 

!lope" 
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'Fhe de il their virtue tempts, and they tempt heaven s. 

lago. So they do nothing, 'tis a venial flip : 
But if 1 give my wife a handkerchief,..­

Otb. What then? 
lago. Why, then 'tis Qers, mr1ord; and, being bers. 

She may, I think, befiow't on any mant 
Oth. She is proteCtrefs of her honour too; 

May {he give that r 
lago. Her honour is an e1I'ence that's not feen » 

They have it very oft, that have it not: 
~ut, for the handkerchief,- , 

O/h, By heaven, I would molt gladly have forgot it :_ 
Thou faid'ft,-O, it-comes o'er my memory, 
As doth the rav~n o'el the infefred haufe, 
Boding to aU·,-he had my handke~hief. 

lagll. Ay, whlft of that 1 ' 
Olb. That's not fa good now. 
Jago. What, if I had [aid, I had feen him do you wrpng ? 

Or heard him fay,-As knaves be fuch abroad, 
Who having, by their own importunate fqit. 

hopes, and at lall noiding the crime wbich he think. them re~dy to 
commit, ]OJUISOfi. 

3 'The Jt'flil tLeir 'tJ;rtlte tempts, ."J I!>ty ft.,t hta'VeIf.} At the 
<Ievil makes a trial of their .irtue by often throwinll temptation ill 
their way, fo they prefumptuouOy malte a trial whether the di.inc 
goodner, witJ tnaWe them to leflft a temptation which they have yolun. 
urily Cleated for themfelve., or abandon them to the guverllment of 
tho)r paffions. MALONE. 

Shakfpeare had probably in view a very popular book ofhis lime, 'Ibt 
Bubi"'t of tbe ROlII,IJn Cburch. "There was ao ol,tl wife, called Julia, 
which would take the young men and maicjes, and lay them to. 
gether in a bed. And for that they /hould not one byte another, nor 
kick. backewards with ~heir heel .. , /he diet lay a cryci6x between 
t hem." FARMER, 

.. BodiJIg to .ll,-J Thus all tbe old copi... The moderns, lers 
gramma ically, Boding IQ ill. JOHNSON. " 

Tho rawen waS thought to be a eonllant attendant on a hour" in Which 
thele was infe8ion. So, ilrMarlowe'. 'Ytw of Malt., 1633 I 

" Thus, -like the (ad.pteragins '""tll. thattoll • 
.. The lick man's pafl'port in her holl.,w beak, 
" 4nd in the lPadow of the lilent night 
.. DQj:s !hake contagion from her rable wini." MALONJ:. 

r r J Or 
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Or voluntary dotage of fome miftrefs, 
Convinced or fupplied them 5, cannot choofe 
Bitt they mull blab- , 

Oth. Hath he faid any thing 1 
lagq. He hath, my lord; but be you well a/fur'd, 

No more than he'll unfwear. 
Olh. What hath he faid ? 
Iago. faith, that he did,-1 know Dot what he did. 
Olh. What t what 1 
Iago. Lie-
Olh. With her? 
Jago. With her, on her; what you will. 
O/h. Lie with her! lie on her I-We fay, lie on 

her, when they belie her: Lie with her! that's fulfome. 
Handkerchief,-r-confeffions,- handkerchief. -To con .. 
fefs, and be hang'd for his labour6.-F<irft, to be hang'd, 
anq ~hen to confefs :-1 tr~mble at it. Natufe would not 

5 Wbo having, hy their 0'Ifn imporrllnate Jujt, 
Or '<)olunrary dotaKe of fom e miftrefs, 
Convinced or fupphed them.-] Mr. Theobald for fllpplied would 

nad f.ppud; but the emendation t:vidently hurts, infiead of improv .. 
ing, the fenfe; for what is J"ppled, but convinced, i. e. fubdued . 
Supputd relates to the words-" voluntary dotage," as ,.nvi.",' does 
to " their own importunate fuit." Having by tlidr i7llp.rtu!JonLJ con­
quered t~e reJi/ianee of a miftrtfs, or, in compliont. witb ber o'IUn rt'iuej1., 
tlnd i" conJ'quence of b(r unfollCited fonduefs, gratified her deli res. 

Con'fJincra, for cCJDquer'd, fubdued. WABBva TON. 
SO, in Mac/ill b; • 

" -- his two chamberlains 
" Will J with wine and watTel fo eMf/inee." 

Again, in the fame play: 
" -- their malady cMvi"e .. 
"ThegreatalTayofart." STEEV'J:NS. 

MALONE. 

C5 _ to conftJs and be bang'd-) Thii is a proverbial {ayillg. I~ i. 
tlfed by Marlowe in his JtW of Malta, J633 : 

" Blame us not, but the proverb- C""f.f', nd hI bang'd." 
~t occura again, in 'Tbe 'Tr4 v el, Df the 3 Engli/b BrDtbm, 16011 
And in one of tbe old colleltioD' of fmall poems there is an epigram 
(In it. All that remains of thi. fpeech, includi", the words '0 ,onftf'_ 
~s ",antin~ in the firft quarto. ~TUY'N$. 

• • 
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invell: herfelf in fuch fhadowing paffion 7, without forne 
inftruClion 8. ,It is not words, that fhake me thus':­

Pifh ! 
7 _ jhaaowilll pajJiDII,] The modern editions have left out 

FaJliDn. 10HN SON. ' 
~ - withDMt fDm. infiru8ion.] The Ilarts and broken reAeaion. 

in this fpeech have fomething very terrible, and /hew the mind "f the 
{peaker to be in inexpreffible agonies. But the word. we are upon, 
when fet right, have a fublime in them that can never be enough 
admired. The ridiculous blunder of writing il/firuEliD" for il/aMEiio,. 
(for f. it /hould be read) has indeed funk it into arrant nonfenfe. 
Othello is j ull going to fall into a fwoon; and, as is common for 
people in that circumllance, f.cls an unufual mill and darknefs, accom­
panied with horraur, coming upon him. .This, with vall fubJimity of 
thought, is compared to the feafon of the fun's eclipfe, at which time 
the earth bece;mes fltadowed by the i"duCiliD" or bringing over of the 
moon betwten it and the fun. This being the a!lulion, the rufoning 
frands thus: "My .,ature could n~ver be thus ovedhadowed, ond 
« falling, as it were, into dill'olutioll, for nO,caufe. There mllft be ;an 
" induBiDn of fomething: ther~ mull be a real caufe. My jealoufy 
" cannot be merely imagina~y. Ideas, 'WDrd, only, could not /hake 
" me thus, and raife all this diforder. My jealoufy therefore mull be 
" grounded on matter of faa." Shakfpeare ufe. this word in the 
(arne fenfe, in Richard III. 

" A dire induElioll am r witnefs to." 
Marllon feems to have read it thus in fome copy, and to allude to it in 
theCe words of his Fa",. : 

"Plotsho' you laid? ;ndu8iD1fsdangerous!" WARBURTON. 
This i. a noble conjecture, and whether right or wrong does honour 

to its out'hor~ Yet I 'am in doubt whether there is any neceffity of 
emendation. There has always prevailed in the world an opinion, 
that when any great calamity happen t. dillonce, notice is given of 
it to the fufferer by fome dejeaion or purturbation of mind, of which 
lJe difcovers no external eaufe. This is afcribed to that general com­
~unieation of one part of the univerfe with another, whi~h i~ ealle4 
fympathy and antipathy; or to the feeret mOllition, inflruEliDn, and 
inAuence of a Cuperiour Being, which fuperintends the order of nature 
and of life. Othello fay s, Nolure «().Utd ,,~t i"",tJI. berf.lf in i"(h 
{hodowing POJliD1f 'WilbDul inlhuaion. It;' nDt 'WDrds that jhd. m. tbus. 
This paffion, which f'preads its cloud. over me, is the enea of fome 
agency more than the operation of words; it is oae of thofe notices, 
which men have, of unfeen calamities. JOHNSON. 

H owever ingeniou. Dr. Warburton's note may be, it is certainly too 
forced and far-fetched. Othello alludes only to Caffio's dream, which 
had been invented and told him by lago. When many confufed anc! 
"ery (nterefting ide .. pour in upon the mind all at once, and with fuch 
{~piai~ that it has not time to /hap< or digeft them, if it docs not re-

p P 4 licv~ 
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Pifu!-Nofes, ears, anclli I)sll:-I& it pofiible?..:...Confefs!.­
lIandkercniefl-O deviI1- {falls in a II'all&l. 

lago. Work OD, 

My medicine, work! Thus credulous fools are caught; 
'And many worthy and chafte dames, even thus, 
All guildefs meet reproach~-What. ho I my lord! 

Enter CASSIO. 

My lord, I fay I Othello I-How now, Callio? 
Caf, What's tile matter? 
lago. My lord is fallen into an epilepfy; 

This is his fscond fit; he had one yefterday. 
Ca.f. Rub him' about the temples. 
lago. No, forbear: 

The fe thargy muft nave his quiet coune : 
If not, he foams at mouth; and, by and hy. 
Breaks out to favage madnefs. Look, the ftil's : 
Do yOUI withdraw you,felf a little while, 
He win recover ftraight; when he is gone, 
I would 011 great occafion fpeak with you.- " 

[Exit CASSIO. 

lieve itfelf by tears, C which we know it oft~n does, whether for joy or 
,rief,) it produces fiupefacHon and fainting. 

Othe!lo, in broken fentences and ,fingle word., all of .vhicIYhave 
a reference to the caufe of h" jealoufy, thews that aU the proofs are 
frefent at Once to his mind, which fo over. powers it, that. he faUs 
IDtO a trance, the natural confequencc. Sir J. REYNOLDS. 

If Othello by the words jhadO'Wing paiJion alludes to hie own 
.feelings, and not to Caffio's dream, Dr. Warburton'. inferpretatioo, 
jf we fubfiitute ;.jlr~E1/'o" for j,,,J,,lIio,,, (which was introduced 
merely to uther in the ima,e' ~f' an eclipfe) is perhaps nearly correa. 
InduElion, In Shakfpeare's ti mt, meant IntroduClion, or prelucle, Cas in 
the inftance quoted from K. Richa,d Ill,) and at no time Ii&nilied 
",inglng over, as Dr. Warburton interprets it. 

MALONI:. 
$I N o!ts, tars, and lip. I] Othello iR imaging to himfdf the fami: 

lIarities which he fuppofes to have pa/l'ed between Callio and his wif:. 
So, in the Wi.It's 'Tau: 

" Cheek to cheek,-meeting .0;.,­
" Kiffing with iofide Ii,," &c ...... 

If this be not the meaning, we mult (IlPpo(e he i. lIleditating a 
cruel punitbment for Defdemona and her fufpeCled paramour: 

---___ raptil 
.d.,;b" et tlUDtiS illhollcfto vulncrc '11"''' STIIVINI. 

How 
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How is it, general? have you not hurt your hel\d 1 

• Olb. Doft thou mock me 1 
Iago. I mock you I no, by heaven: 

Would, you would bear your fortunes fike a man. 
Olh. A horned man's a monfter, and a beall: . 

,' Iago. There's many a bealt tlten in a populous city. 
And manl a civil monfier. 

Olb. Did he confefs it l ' . 
Iago . Good fir, be a man; 

Think, every bearded fellow, that's but yok'd~ 
May draw with you: there's millions now alive, 
That nightJy lie in thofe unproper beds 1, 

Which they dare fwear pet.'Uliar; your cafe is bette.-. 
0, 'tis the fpight of hell, the fiend's arch-mock~ 
To lip a wanton in a fecure couch~, 
And to fuppofe her chaUe! No, let me know; 
And, knowing ~9hat r am, I know what fue {half be. 

Oth. 0, thou art wife; 'tis certain. 
iago . Stand you a while apart; 

Confine yourfe1f but in a patient lift s. 

• - in tbOIt IlJlllfoper b,d •• } U"I"'~", ,fin com~on. WAll •• 
So, in The A'codio, by Shirley, 1640: 

" Every woman !hall be common.-
" Every woman common! ... hat /hall we do with all the 

p'oP" women in Arcadia' 
" They /hall be common too." 

Again, In Gow", D. ConfeJJioll' Amollt;., B. ~ . 101. 
" And is his prop., by the !awe." ST.¥VJ!NI. 

~ - in a (ecure (D.ch, J In a couc in whkb he is lulled jnto. .. falC. 
fecurity and confidence in his wife's virtae. A Latin ftn(~. So, in The 
Merr, Wi'fJtI of Windf.,: "Thou~ Pase be a ftClir' fool, add ftands 
(0 firmly on hi. wife'~ frailty," &c. See a1(0 Vol. VIII. p. '59, b. 4-

MALPNll. 

3 CDnfine ,ourfelf but ill a l'"tient lift. J Keep your temper within the 
". <tt I1DIl"d. if pat;t1lce. So. in Hamfrt: 

" The ocean over.p~eril)' of his liJI, 
H Eats no~ tbe flats with more impetuous h.{\e," &0. COLLINS. 

Again, in Kinil. H.n'J?' Act. V. (c. ii. "-Y0\l. ud 1 COIAnot be 
'confJned wilhin tne weak lifI of a country {albion." 

-"gail1, in Xi_g Hen,} IV. P. I: 
" The very lift, the very utmoft bound, 
" 1Jf all our fortunes." ST I II Y UIS. 

Whilft 
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Whilfl: you were here, ere while mad with your grief"', , 
(A pafiion moll: unfuiting fuch a man,) 
Cafiio came hither: I {bifted him away, 
And laid good 'fcufe upon your ecllafy ; 
Bade him anon return, alid here {peak with me; 
The which he promis'd. Do but encave yourfelP, 
And mark the fleers, the gibes, and notable fcorns, 
That dwell in every region of his face 1\ ; 

For I will make him tell the tale anew,-
Where; how, how oft, how long ago. and when 
He hath. and is again to cope your wife; 
I fay, but mark his gefture: Marry. patience; 
Or I {hall fay, you are a11m all in fpleen 7. 

And nothing of a man. 
Olh. Doft thou hear, lago 1 

I will be found moll cunning in my patiaonce ; , 
But (doll: thou hear?) moft bloody. 

l ogo. That's not amifs ; 
But yet keep time, in all. Will you withdraw? 

[Othello 'Withdra'W!. 
Now will I queftion Cafiio of Bianca, 

4 - en 'While, mad 'With your griif, J Thus the fira quarto. 
The folio reads: 

_- o'trwhelmedwithyour grief. ST!:EV !:NS. 

5 _ meav. Jourfelf,] Hide yourfelf in a privale place. 
JOH NSON . 

1\ <rhat tI'Well in tvtry rogion of his fact;] The fame uncommOQ 
oprelIion occurs again in King IltnrJ rIll : 

c, ___ The refpite /hook 
" The bofom of my confcience __ 
c, ___ and made to tremble 
" The region of my breafl." M" LON!:. ' 

7 Or I fhall fay, you ate all in all in Jp/ten, J read .. 
Or I }hall JdY, JOu·,. all in all a Jp/ten. 

I think our author ufes this exprelIion elf.where. JOHNSON. 

"A hare-brain'd Hotfpur, govern'd by afl'lttn."-The old read~ 
ing. however, is not inexplicable. We aill fay, futh one is in wrat"i 
in the dumps, &c. The fenfe thetefore is plain. Again, in A Mitl­
!lJmmer-Night's Dream: 

" 'rhat, in alpleell, unfolds both heaven an earth",- • 
• ST}:l'.~~N'. 

A houfe-
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A.houfewife, that, 'by felling her defires, 
Buys herfelf bread and cloaths: it is a creature', 
That dotes on Callio,-as 'tis the ftnimpet's . 19ue. 
To beguile many, and be beguil'd by one;-
He, when he hears of her, cannot refrain, 
From the excefs of laughter:-Here he comes:-

Elllet, CASSIO. 

J\s he {hall fmile, Othello iliall go mad; 
And his unbookiili jealoufy 8 muil: confirue 
Poor Callio's fmiles, gefiures, and light behaviour, 
~ite in the wrong.-How eo you now, lieutenant? 

Ca.f. The worfer, that rOil give me the addition, 
Whofe want even kills me. 

lago. Ply Defdemona well .. and you are fure of't. 
Now, jfthis fiIit lay in Bianca's power, [./peaking/ower. 
How quickly ilioold you fpeed .? 

Caj. Alas, poor caitiff! 
Oth. Look, how lie laughs already! [ Ajide. 
lago. I never knew a woman love mall fa. 
Ca.f. A las, poor .fogue 1 1 'think, i'faith, {he loves me~ 
Olh. Now he denies it faint·ly, and laughs it out. 

I ago. Do you hear, Callio? 
Oth: Now he importunes him 

,(.Ajide. 

To teU it o'er: Go to; well faid, well faid. [.Afide. 
lago. She gives out, that you fhall marry her: 

Do you intend it? • 
Ca.f. H:a, ha, ha! 
Oth. Do you triumph, Roman 1 do .you t iumph 9 1 

(A'ftt/(· 
Co.f. I ma~ry h~r !-what? a cufiomer I! I .prythee, 

s .I1nd hi, unbookiihjear.u/y-l Unhooki{h, for ignorant. WARlI. 

9 D o you triumph, Roman r 10 you triumph,oJ Othello calls him ' 
~oman ironically. Triumph, which waR a Roman ceremony, br<lught 
Rortian into his tbought. . What, (fays he,) you art now triumphing 
P' Kyt"t a, a R.man 1'_ OH N SON • 

• - a ,u.flom" I] A common woman, one that invites cullom. 
]OHNSOl\:. 

~o, in All's 'Well that tnd', 'W,II I , 

4' !<thin/i. dlee no\,/ (orne ~omooon fujl~m'r." STEJ:VJ:NS. 

bea.l' 

'i: 
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bear [orne charity to. my wit j do not think it fo U!1-
wholefome. Ha, ha, ha I ' 

Olh. So, fo, fo, fo: They laugh, that win . [Afitlf. 
Iago. '.P'aith, the cry goes, that ' you filall marry her; 
Caf. Pr'ythee, fay troe. 
lago. I am a very villain elfe . 
Oth. Have you fcored me ~ 1 Well. [Afitle. 
Caf. This is the ffiQnkey's own giving out: file is 

perfuaded I will marry her, out of her own love and 
flattery, not out of my promife. 

Olh. Iago beckons m j now he begins the fiory. 

/ 

I [4fttle. 
Caf. She was here even now j 1he haunts me in 

every place. I WaS, the other day, t41king on the fea. 
bank with certain Venetians; and thither comes the 
bauble; by this hand 3 ihe falls thus aqput.my neck j...,. 

,. HO-v. you f eored- me ,~] Hue you made my reckoning? 
hne you fettled tbe term of my life? The ofd qu~rto reads­
flored me. Haye you difpored of me? bave you laid me tlp. 

}OHIiION. 
To Jeore originally munt no more than to cut a .notch UpOIL a tally, 

Il' tG mark out a lorm by indenting it on any fublhnce. Spenfer, 
in the iiril: Canto of his Fa,ry f<.ymt, fpeaking of tT~ Crol~, 
fa)s: 

" Upon hi. fuield the like was alfo fear'd." 
J\.gaiD, b. :t. Co 9 : 

" - wby on your thield, fo goodly fe,,'., 
" Bear you the piaure of tbat lady's head ?" 

But it was foon figuratively ufed for fetting -a hrand or "1/'1< of dir. 
grace on anyone. "Let us feD,. their backs," fays Scams, in 
Antony 1m. Ciff./'alra; and it i. employed ill the fame fenfe on the pre­
Cent cecalion. STZltVZNS. 

In Ant,ny aId Ckop~lrll, we find: 
" _, ____ I know not 

" What (OIInll hufu fortune t(J.jls upon my face," &c. ' 
But in the pafl'ago before us OU1; poet might have be~n thinking of 
the ignominious punjfu~ent of Daves. So, in his Rap. of Lucre,,: 

" Worfe tbaD ajlll1Jijb oip., or birth.hour's blot.' MALONE. 
3 - hy Ibis band-J Tliis is the rrading of the firll quarto. 

ST ZltVItNS. 
Inll.ud of which, ti,e editor of the f01io, or rather the licenfer 

.f plays, fubftituted- thither comes the bauble, lind falla ",e thuS, &c, 
, MALON>:. , 

Otb. 
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Qth. Crying" 0 dear Caffio I as it were: his ge1l:ure 

imports it. [Aftd, .. 
Caf. So hangs, and lolls, and weeps upon me; fo 

hales, and pulls me: ha, ha, hn l-
Oth. Now he tells, how fhe pluck'd him to my cham­

ber; 0, I fee that nofe of yours, but not that dog I fll1lU 
throw it to. [Aftdt. 

Ca.f. Well, I muil leave her company~ 
lago. Before me! look, where, fhe comes. 

Enter BIANCA. 

Caf. 'Tis fuch another fitchew"! marry, a perfumed 
one.-What do you mean by this haunting of me I' 

Bian. Let the devil and his do..m 'haunt you! What 
did you mean by tbat fame handkerchief, you gave me 
even now 1 I was a"nne fool to take it. 1 mull: take (lUI: 

the whole work."-A likely piece of wOl'k, tha.t YOIl 
fhould find it in your cha mber, and not know who left 
it there! This is fame minx's tok.en, aud I mull: take 
out the work? There,-give it your hobby-horCe; where .. 
foever you had it, I'll take out no work on't. 

Ctif. How now, my fweet 13ianca? bow now r how 
now? ' 

Olh. By heaven, that fhould be my handkerohief! 
[Afoit. 

Bian. An you'll come to fupper to-night, you may: an 
you will not, come when you are next prepared for. [ExiJ. , 

lago. After her, after her. 
Caf. 'Faith, I m,un, fhe'll rail in the firc:et eIfe. 
lago. Will you fup there? 
Caf. 'Faith, I intend fo. 
lago. Well, I may chance to fee You; for I would 

very fain fpeak with you. 
Ca.f. Pr'ythee, come; Will you? 

.. -jitcbtw 1-] A p.olcclt. Pan. 
Shakfpeare has in another place mentioned the lun of this anill11ll. 

He tell, lago that l'he is as leWd as the pOI«.f, but of better (cent, 
the polecat being a v y ftinking animal. ]COHN'ON. ' , 

A I'Gi,·,,1f was aru:ielltly one of the ,ant terms for a ilrumpet. 
ST •• ".!'!!. 

la:o. 
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l ago. Go to; fay no more. [Exit OA9~IP,; 
Oth. How filall I murder him, rago. 
l ago. Did you perceive how he Jaogh'd at his vice? 
Otb. 0, rago! I 

lago. And did you fee the handkerchief? 
Olh. Was that mine? 
l ago. Yours, by thi s hand S: and to fee how he prizes 

the foolilh woman, your wife! file gave it him, and he 
hath given it his whore. 

Oth. I would have him nine years a killing :­
A fine woman! a fair woman! a fweet woman! 

lago. Nay, you mult forget that. 
Oth. Ay, let her rot, and perilh, and be damn'd to"' 

night; for file filall not live: No, my heart is turn'd . 
to frone; I frrike it, and it hurts my hand 6; 0, the 
world hath not a fweeter creature : /h~ might lie by an 
emperor's fide, and command him talks. 

lago. Nay, that's not YOllr way. 
Olh. Hang her! I do but fay what /he is :-So deli. 

cate with her needle !-An admirable muliCian! 0, /he 
will ling the favagertefs out of a bear • I-Of fo high and 
plenteous wit and invention !- J 

l ago. She's the worfe for all this. 
Oth. 0, a thoufand, a thoufand times !- And then, 

of fo gentle a condition 7 1-

5 r.UrI, by tbis band, &c.] This ' fpeech is not in the original 
quat to, 1 6:1.:<. MALON E. . 

1\ _ N o, "'y beart ;. turn'd to fton,; 1 Jirik . it, and it burts "'7 
banJ.] T his thought, as often as it occurs to Sh akfpeare, is (ure 
to be received, and as often counteracli hi s potbo.. So, in .Antony anti. 
CI.opatro, All: IV, fc. viii: 

" _ throw my heart 
.. Againlt the flint and hardil e(s of my fault • 
.. Which, bein~ dried with grief, Will break to powder, 

. " And finiJh all foul thoughta." STEEV ENS. 
• 0, fo. would .fi;'g tbe fovag"if' out ~f a b.ar I] So, in remit 

lind .Adon;s : . ' 
" -- when he hath fun/!. 
" 'The tyger 'Would h, tame," MALOICE , 

7 .And th.n, or ) o g.ntle a ,ond t ti~n I] i, e. of fo (weet a di(pofi~ 
tiOD. So, in King H.nry V: .. Our tongue is rOIl,h, CIlZ, aDd my 
".ditiM ia not"fmooth," MALONE. ' 
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lag'. Ay, too gentle. 
\ Oth. Nay, that's certain: But yet the pity of it, 

lago !-O, !ago, the pity of it, !ago I· 
Iago. If you are fo fond over her iniquity, give her 

patent to offend 8; for, if it tOllch not you, it comes 
near nobody. 

Olh. I will chop her into mefi'es :-Cuckold me ! 
lago. 0, tis foul in her. 
Olh. With mine officer! 
Iago. That's fouler. . 
Olh. Get me fome poilon, !ago; this night :-1'11 

not expoftulat~ with ?er, le~ h«;r body and beauty un-.,. 
provide my mmd agam :-thls mght, Iago. N 

Iago. Do it not with poifon; hrangle her in her bed, 
even the bed !he hath contaminated. 

Olh. Good, ood; the jufiice of it pleafes; very 
good. 

Iago. And, for Caffio;:-l~t me be hj~ undertaker: 
You {hall hear more bY ,mldOlght. [A trumper within. 

Olh. Excellent goo d.-What trumpet is that fame i 
Iago. Sonl:ething from Venice, fure. 'Tis Lodovico. 

Come from ille duke: and, fee, your wife is with him. ,. . 
Enter LODOVICO, DEsDEMONA{~ifd .Attendants. 

Lod. God fave you, worthy general! 
Oth. With all my heart, fir 9. 

Lod. The duke and fenators of Venice greet you. 
[givu him a paCktt. 

Oth. I kifs the inftrument of their pleafures. 
[opens the packet, and reals. 

De.f. And what's the new~, good coulin Lodovico? 
Iago. I am very glad tQ fee you, fignior ; 

Welcome to Cypr~s. 

8 If you ,,~e Jo fond over btr iniquity, give her patent to offend ;] 
So, in King Edward III. a tragedy, 1596: 

" Whythengivtjin "pa./!fort, to offend." MALONB. ' 

\I Witb all my beart, fir.] Th,s does not relate to what Lodov;co 
has juft faid, bllt is fpoken by Oth~llo while he f~\lte$ him. 

MALONE. 

Lod. 
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/.oa. I thank you: How does lieute ant Camo ~ c 
Iogo. Lives, fir. 
Dif. Coulin, there's fa:I1en between him and my lotd 

An unkind breach: but you fhall inake all well. 
Gt'h. Are }'ou fure of that! 
Dif. My lord? 
Olh. 9"his fail you 1Iot to ao, as you wi/l- [readJ. 
Loa. He did not call; he's 'bufy in the paper. 

Is there divifion 'twixt thy lord and Ca'ffio ? 6 

Dif. A ~oft unhappy one; 1 wodld do moch 

11 
atone them ., for the love 1 bear to Canio. 

Oth. Fire and brimftone ! 
De.[. My lord! . 

, ·(;Jlh. Are you wife? 
Dif. What, is he angry? 
l.oa. 'May be, the letter mov'd him' 

For, as I think, they do command him home, 
Deputing Callio ill. his government. 

Dif. By my tro h~ I am glad on't. 
Gth. tndeed 1 
De/. My lord? 
Oth. I am glad to fee you mad. 
De.f. How, fweet Othello? 
Oth. Devil! [jJrilr illg her. 
De.f. 1 have not defq-v'd this. 
Lod. My lord, this would not be believ'd ' in Venice, 

Though I fhould {wear I faw it : 'Tis very much; 
Make )ler 'amends, {he weeps. 

Oth. 0 devil, l(Jevil ! 
If that the earth could teem with woman's tears ", 

Each 

J -: atone th,m,-] Make them on,; ret.neUe them. JOIIN.O!'. 
See Vol. VII. p. 1.7'2, n. 8. MA LO NE. 

S if th.t tho torth ,."Id tum, "c. ) If wemen'. tears could im. 
pregnate the earth. By the doth inc pf equivocal .~neration, .Jlel4' 
aDimaio were fuppofed prJlducible by Il~W , ombiaatiooa of matter. See 
:Bacon, J OJl:NSON. 

Shakfpeare h ere alludes to the fah .. lous accoupt! of rocodiles. E~ch 
tear, fay. Othello, which falls fro m the falre Defdcmona, would generate 
a crocodile, the mott deceitful of alt animals~ aDd whofe OJNn t~ars arc 

proverbially 
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E-ach drol> fue falls 3 would prove a crocodile :-
Ou~ of my fight! 

De;: I will not\fl:ay to offend you. [goi/1:~ 
-Lad. Truly, an obedient lady:':'" 

I do befeech your lordfuip. call her back~ 
Olb. Miil:refs,-
DeJ. My lord? 
Olh. What would yciu with her. fir? 
Lod. Who, I, my lord? 
'Olh. Ay, you did willi, that I would make her turn: 

Sir, lhe can turn, and turn, and yet go on, 
And turn again; and /he can weep, fir, weep ~ 
And fue's obedient, as you fay, -obedient,­
Very ob~die~t !-Proce.ed you in your tears ~.­
Concerrung thls, fir,-O well-pamted pafiion ! 
1 am commanded home 5 :-Get you away; . -

prov~rbia lly fallacious. "It is written", rays Bullokar, " that he will 
weep over a man's head when he hath devoured the body, and then he 
will eat up the head too. Wherefore in Latin there is a proverbe, crocodili 
~a'hrymi.t! , crocodi le's tears, to fignifie fuch tears as are fained, and 
fpent only with intenr to deceive, or aoe harme:" E~?;lijh ExpoJitor; 
Svo. 16t6. It IIppears from this writer, thai: a dead crocodile, " but in 
perfeCt forme," of about hine f~et long, had been exhibited in London, 
inour poet'S time. MALONE. , 

, Eacl, drop }he falls-] To fllll is here a verb aCtive. So, in TIll 
'j"emptft : , 

" - when I rear my hand, do you the like, 
"Tofal/iton Oonzalo." STEEV1!:NS. 

4 _ Proceed y ou in ybur rei,.,.] I cannnot think tbat the poet 
meont to make Othello bid Defdemona to continu. 'W('ping, which 
promd you in your tearl (a:S the pa(fage il at prefent poirited) mLlft 
mean. He rather would have (aid, 

- Proceed y ou in your iearr 1':':'" 
What! will you ftill continlle to be a hypocrite by a dl(play f tHig 
'Well.painted p"Jlion 1 WAR N U. 

J think the old punctuation i! the true one. MALON E. 

S I am cemma.ded home:] Thus the-folio. The quarto, 16:u, reads, 
perhaps better: 

I am commanded bue-Oet yOIi away, &c. , 
The alteration, I furp.Ct, was made, from the editor of the folio not 
perceiving that an abrupt Centento wa~intended. lYiALOISJ:. 

VOL. IX. Q..q I'll 
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I'll fend for you anon.- Sir, I obey the mandate,-
And will return to Venice ;-Hence, avaunt! - r, 

[Exit Des.­
Callio {hall have my place~. And,-fir, to-night, 
I do entreat that we may fup together. 
You are welcome, fir, to Cyprus.-Goats and monkies 7 ! 

(Exit .. 
Lod. Is this the noble Moor, l hom our full fenate 

Call-aU:in-all fufficient? This thl) noble nature 
Whom paffion could not {hake? whore folid virtue 
The {hot of accident, nor dart of chance. 
Could neither graze, nor-pietce 81 

lago. 

CI C(1J!ioJball ba'IJ~my plalt.] Perhaps thisis a:ldrelTecHo DeJdemo,,,., 
who had juft expreffed her joy on hearing CWo. was deputed in the 
room of her hulb.ud. Her Innocent fati.faCtion in the hope of re­
turning to her native place, is conftrued by Olhello into the plealiue 
1he received from the advancement of hit rival. ST~~VXN S'. 

7 Goats and mOllMts I) In this exclamation Sh.kfpeare has /hewn 
great art. lago. in the firft {cendn which he endeavours to .waken 
()thelfo's {u(pieion, being urged to give Come e,idenr proof of the guil t" 
of CaiJio and Dt!demo"a, teU. him it wert impoffible to have ocula! 
demonllratlon of it, though they lhould 1>e " a'J prime as gO(1fS, as ho 
as modi ... !' Thefe worck, we may fuppoCe, flill ring in the Urs of 
6th"/o, who being now fully convinced of his wife'S infidelity, ru/hes 
out with this emphatick exd.mation :_CC lalo's words were but too 
"rue; now indeed I am c:onvlnc:ed that they are as hot as " gOllt, and 
,"onkiel.u MALONE. 

8 _ _ _ 'WhoJe folid 'flirt ... 
Th, /bot if accident, "or dart of. chance, 

. Could "tith.r graze 1If)r pieret 1] For!.r,,:.;., Dr. Warbu rton arbi. 
trarily {ubRituted raf.; and Mr. Theobal , becau(e " 'he could not for 
hi. b.art fee the difference between /hot of auid,nt and dart of cbanet," 
jn!lead of the latter word reads, cbang,. r do nut fee the leaft 
around for fuppoling any corruption in this palTage. As piere. relate~ 
to the- dart if cban", fo gra:.e is referred to ,b, foct of accident. The 
cxpreffion is frill ufecl I we frill fay-he waa gra",d by a [,ull". 

MALO!'!!!. 
-To gra:». i. not merely to touch (uperlicially, [as Dr. Warburton 

has fiated .) !tut to Rrike not direaly, not Co a. to bury the body Cif 
of the thing lirikinc in the matter Rruck. ' 

Theobald trifles, as ufual. Arcidtat and tblls" may admit a 
ftll>tilc diftindion; a"idl,1I Pla1 be: ~opjld.r.ccl liS ch. .a .. aIld ,hanee 

~ u 
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"agb. He is much chang'd. 
Lod. A.re his wits fafe! is he no~ light of brain? 
lago. He is that he is; I may not breathe my cenfure. 

What he might be.-if, what h!! might, he is not • ....;. 
I would to heaven, he were. 

Lud. What, fhike hi'S wife! 
l ago. 'Faith, that was not [0 well; Yet 'would I knew) 

That {hoke would prove the worll:. 
Lod~ Is it hi s Me r 

Or did the letters work upon his bl90d, 
And new-create this fault? 

lago. Alas; alasl . 
It is not honell:y in me, to fpeak 
What I have feen and known. You Ihall obferve him ;, 
And his oWh cour[es will denote him fo, 
That I may fave toy fpeech: Do but go after, 
And mark how he continues • 

. Lod. I afn torry. that I '~m deceiv'd in him. [Entm}. 

S G ENE II. 
A Roo/J! in the CaJUe ... 

Eltter OT ill!LLO (lltd EM ILIA. 

Oth. You have feen hothitlg then? 
Emil. Nor ever lleatd; nor ever did fnfpecc. 

as tbe pDwer or ag.nc] of fortune; as, It WIU by chance that this 
accident bejel",.. At leaft, if we fuppofe all corrupt that is iu.cell_ 
fate, there will be no end of emendati'On. JOHNSON • 

.. d R D.", in ,h. CaJlle.l There ate great difficultIes in afcertaining 
he pl ace of this rccne . Near the clore of it, lago fays to Deedemona, 

.1 Go in, and weep not," wblch would lead us to place it in the court 
'before Othello's ca(He. Ther. words may indeed be explained to 
mean, "Go inl. the fUPl'er . room" (though I do not think that the 
meaning) 1 but immediately afterwards Roderigo enters, and con­
""rfes witb lago, which dedfively afcertains the fctne not to be in 
Othello's houfe I for Rod rig", who had given the lirll: intelligence 
to Brabantio, of bis daughter's flight, ~nd h~d /hortly afterwards 
drawn hi, fword on Othello and his partiCans, certainly Iyould uot 
taJ.:e .the liberty of walking into his hour. at pleaCure. 

Q..'l:l. . 01\ 
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Olh. Yes, you have feen Caffio an'a lhe togethet"., 6 
E1IIil. But then 1 faw no harm; and then I heard 

Each fyllable, that breath made up between them. 
Oth. What, did they never whilper ? 
Emil. Never, my lord. 
Oth. Nor fend you out 0' the way 1 
:Emil. Never. 
Olh. To fetch her fan, heF gloves. her malk.. nor 

nothing 1 
Emil. Never, my IOl'd. 
Olh. That's ftrange. 
Emil. I durft, my lord; to wager fh'e is hondt, 

Lay down my foul at ftake: if you think other, 
.Remove your tnought; it doth abufe your bofom'. 
If apy wretch hath put this in your head, 
Let heaven requite it with the ferpent s curfe! 
For, iHhe be n.ot honeft, chafre, and true, 
rrhere'a no man nappy; the pureft of their wives 9' 

Is f6'ul as /lander. 
01,1,. Bid her come hitller rgo.- [Exit Emilia. 

She fays enough ;-yet lbe's a fim'ple bawd, I 

That cannot lay as much, This IS a fubtle whore, 
A clofet-Iock~and-k-ey of villainous feerets: 
And yet fue'll kneel, and pray; I have feen'her dG't~ 

I Rt-enter EMILIA, 'With DESDEMON ..... 

Dej. My lord, what is your willi 
Olb. Pray, chuck, (orne hither. 

On th-e other hand, what Othello fays early in the {cene to Emilia, 
.. Leave procreants alone, and Jb"t tb. J •• ,;" 

and his (ubfequent addref. to her as he goes out, as decifively poi~t 
out. room in Othello's carue as the pla~e of the (cene; and compel 
us to place the feveral interlocutors there', however inconfiilcnt with 
Roderigo'ft entry, and lago's addrd's to Defdemona. 

The truth is, that our poet and hi. audience, in this inll:ance as in 
many otber, .... ere content, from want of fceDery, to confider lhe 
.. ry fame fpot, at one and tbe fame time, al the outfide and in fide 
flf a houfe. See Vol. VII. !'. 17.:&, n. 7, and Th. Hiflorical Ac"~,,t 
iflb. Ettglifh Slage, &c. Vol. 1. PartII. p. 74' MALON!:. 

9 - of thei, .ui"'tJ-] Thlls the folio. The'lJlUlO, 16u, reads­
-J 1m ft.'I. M.\Lou. 

Dif., 
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De;: What is your pleafure ? 
Oth. Let me f¢e ' your eyes ~ 

L ook in my face . 
De.[. What horrible fancy's thiG P 
Oth. Some of your function, miftrefs ; [to Emil. 

~eave procreants alone, a.nd lhut the door; 
C:ou~h, or cry-hem, if any body come: 
Your myftery, your myftery i-nay, difpatch. 

. (ExitEMILJA. 
D~/. Upon my knees, what doth your fpeech import l. 

I .underftand a fury in your word'S, 
But not the words ". 

Qth. Why, what art thou? 
De;; ¥ our wife, my lord; 

Your true and loyal wife. . 
Oth. Come, ~ear it, damn thyfe1f & 

Left, being like one of heaven, the devils themfeh'e~ 
Should fear to feize thee: therefore be double-damn'd, 
Swear-thou art honell:. 

Dif. Heav.en doth truly know it. ' 
Oth.lieaven truly knows, that thou art falre as hell. 
Dif. To whom, my lord? With whofI.l.' f~ tIm¥' am r 

falfer . . ' . 
Oth. 0 Defdemonal-away t away! away! . 
De./. Alas, the heavy day! - Why do you weep 1, 

Am I th~ Qccafion of thefe tears, my lord? .. 
If, haply, you my father do fufrect, 
An inftnlffi.ent of this your calling back, 
Lay not your blame on me ;. if you have loft him. 
Why, I have loft him too. 

_ Oth. Had it pleas'd heaven 
To try me with aflliction; h4d he rllill'd 
All kinds of fores, and lhames, on my bare he~d~, 
$teep'd. me in poverty to the very lip5 ; 
Given to captivity me and my utmoit hopes;. 
I Ihould have found in fome part of my foul 
,f!. drof of patience: but (alas I) to make me 

• fJlft not th~ 'Words.] This line is added out of the Ii~ll edition. 
POPE. 

Q.;. ~ .; A 6x<i~ 
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A fixed figu~e. for the time of fcorn" 
To point his flow unmoving finger t,-
010! 
Yet could I bear that too; well, very well : 

I 

( 

B~~ 
~ - li",e of JcDrn-] The ~eadin, Qf bQt~. tb elde!l quartos and the, 

folio is, • 
__ for the ti",e of fcorn. 

Mr. Rowe read5-hand of fcorn; a"d fucceeding editors han fileot~ 
Iy followed ~im. . 

I would (though in oppolition to 1'0 lllany&,eat a\!,tho~ities in favQur 
of the change) continue to read with the old copy: 

-- the time of feor". . 
We call the bOllr in 'Wbieb ..... e a~e to dit, the hour of dquh i-the 

time VI hen we are to be j udged,~t" dal of iJU1gllt."t i-the inbnt 
when we (ufier calamity,-rht mo",ent of ,..,iI; and why may we not 
diftinguifh the time which bsings contempt aloog 4\oirh it. by lhe title 

. of tqe I i"", of feor,,? Thus, in Soliman a.d Perf.da, 1599: 
" So fings the mariner up'0n the lItore, 
" When he hath pall: the dangerous ti",e of flor""." 

Again, in Marlton's Infilliate COllnufl, 16o:p 
" I'll poiCon thee ; with murder c;utbe tby p~ths, 
" And make thoe know a tion. 0/ i.f<l1/11,.," 

Othello takes his idea from a clock. 'To make ",e (fays be) a fixed 
figure (on the dial of the world) for tb. hour of feorn to p.1!1t lind m~A. 
/J fulljl .""t! STEJ:VENS. ' 

Might not Sh akl peare bave written­
---for tbefcor" ofti",e 
T o point his fiow uomo1Cing 6n~er at,-

i. e. the marked objea for the contempt of all a~es and all till1e. 50,< 
in H"",ltt: 

" For who would bear the wbips and fe.rlll oj ti",e I" 
How~.er, io fnpport of the readinll of the old copies, it may be. 

obferved, that our authour has perfoniflCd fCOT, in his 88tb Sonnet: 
" When thou /baIt be difpos'd to fet me light, 
" And place my merit in the ey< of feor.-." 

The epithet u.",rnJi"l{ may likewife d~rive (ome fupport ffom 5hak~ 
fpeare's I041h Sonnet, In which this very tbougl)t is expreITed: . 

.. Ah 1 yet dotb beauty, like. tliJ.J.."tI, . 
" Stlill frut bit}:"", and". ,ac< jMrcu,,'d; . 
cr 50 your fweet bue, which methinks jJiU ~~ ;-.d, 
" Hatb motion. and mine eye may be deceiv'd." 

In tbe clocks of the lalt age there wae, I thl"k, in the middle of 
the dial-plate a figure of time, whkll, I believe, was ill our poet', 
thou~hts, whcn he W~Ote dlc PaUalC ia cia tut. 
, . . T~c 
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t there, where I have garner'd up my heart 3 ; 

Where either {mull live, or bear no life; 
The fountain from the which my current runs, 
Or eIfe dries up; to be difcardcd thence! 
Or keep it as.a ciftern, for foul toads 
To knot and gender in !-turn thy complexion there. ! 
Patience, thou young androfe,.!ipp'd cherubin; 
Ay, there, look grim as hell ! 

DeJ. I hope, my noble lord efteems me hone ft. 
Oth. 0, ~y. ' as film mer flies arein the fhamb~es .. 

That quicken even with blowing. 0 thou weed', 
Whet 

The finger of tbe dial was the ,technical phra(e. So, in A1bo"i" 
Xing of lb. Lambar.ds, by D'Avenant, 162.9: 

" Even as the jJo~ fingtr of Ibe Jial "-
" Doth in i, ' mOlion circular remove 
" To dilhnt tigures,- ." 

D'Aveoant was a great reader of Sbakfpeare, .and probably had read 
!tis plays, according to the {.fi,ion of the time, io the folio, without 
troubli ng himfelf to look imo the quarto copies. 

Unm''IIinz is.the reading of the quarte, 16n. The folio reads- ",J 
mo-d_g; and tbi, certainly agrees with the imate prefented and itscoun­
te' parr , better than un ... "",;ng, which can be appljed to a clQCk, onJy by 
licence of poetry, (pot app""i"l 10 move,) and as applied to feorn, has 
.but little force: to fay notbing of the fupediuou s epithet jlow; for 
there needs no gholl to tell us, that mat whlch is unmoving is flow. 
S low implies fame fort of motion, however little it may be, and therc-
,tore appears to me to favour tbe r~ding of tbe [olio. . 

I h.ave given the arguments on both-lides, and, from reJl,>ell to the 
opinion of others, bave printed um4ving, thouth I am very doubtful 
whether it was tbe word intended by Shakfp are. The quarto, J6:a, 
has-fingm; tbe folio-finger. MALoNa. 
_ 3 _ garner'd tip my htllTl ;] That is, Ireafllred up; the l"rner ~nd 
the fountain are improperly conjojned. JOHNSON • 

.. -turn tbyeo"'pltxio. then I &c.) At fucb ao objea do ~ou, 
p"lienet, thyfelf cbange c.lour; at tbis do thou, e.ven tbou, rofy eberub 
as tbou art, I •• k grim as lul/. Tbe old editions and the new have it, 

I bere look gri/ll liS htll. 
J was written foray, and not noce eornaed. JORNSOl<. 
Htre iri the old copies was manifellJy ao erro,ur of the prefs. See the 

line next but one above. Mr. Theobald made the eorreilion. 
- MAl-,oln:. 

5 - 0 thou WI",] Dr. Iobnfon hu, on tbis oct-anoo, been un­
J IIIUy confured for having I!iRed difficul ies wbere he could not remove 
.them. 1 would tberefore ob(erye, that ,Othello's fpcoch is priote4 

oed for word from the folio editl"", though the quarto read I 
- 0 bQfJ bla~k 'Wted! 

Ha~ 
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Who art fo lovely fair, and fmeU'il: fo {weet, 
That the fenCe aches at thee,-'Would, 

ne'er been born! 

~ 

thou had"~ 

Dif. Alas, what ignorant fin have I committed? 
Olh. Was this fair paper 6, this moil: goodly book, 

Made to write whore upon? What committed! 
Committed 7 !-O thou public commoner! 
I fhould make very forges of my cheeks, 
That would to cinders burn up modefiy, 
Did I but Cpeak thy deeds.-What committed! 
Heaven il:ops the nofe at it, and the moon winks; 
The bawdy wind, that kilTes all it meets ., 
Is hufh'd within the hollow mine of earth, 
And will not hear it; What committed!­
Impudent fi rumpet! .. 

Had this epithet, blad, been admitted, there would ftilJ have re­
lnained an incomplete verfe in the fpeech: no additional beauty would 
have been introduced; but inftead of it, a paltry anti theli , between 
the words black and fair. STl.r.VJ!IU. 

The quarto, ]6:!.2, reads: 
" 0 thou black weed, 'Wby art fo lovely fai r? 
" 'Tbou fmell ' lt fo fweel, that tbe fenfe aches at toee," &c. 

MALONE. 
6 'IVa, tbi, fair paper, &e.] Mailinger has imitM.d thi s palr.ge in 

'The Emperor Df th. Eafl : 
" can you think, 
" Tbis mallerpiece of beaven, this precious vellum 
" Of fuch a purity and virgin whitenefs, 
" Could be delign'd to have perjury and whoredom 
" In capi tal leuero writ upon't 1" STJ:f:VJ:NS. 

, Committed!] This, and the three follow ins liDes, arc omitted j~ 
*he firf} quarto. STJ:l.VENS. 

This wOld in Shakfpeare', time, belide its general lignification, 
(eems to have been applied particularly to unlawful ach of love. 
Hence perhaps it is fo often repeated by Othello. So, in Sir Thomas 
Overbury's CHARACTP.:RS, (A Very Woman) 16J4: " She (ommi;, 
with her eats for certain; after that, .Ihe may go for a maid, but /he 
has been lain with in ber underftanding." The word is ufed in the 
fame fenfe in King Lear: "Co .. ",;t not with man's fworn fpoufe." . 

Again, in Decker's Ho.eft Wborl, P. I. 
" - ----- if all "",,,,,itt.,. !lood ;" II rank, 
" They'd make a lane, in whkh YOllr alame might dwell." 

. MALONJ:. 
" '1bt bawdy 'Wind, that iijJil.IJ it .. ml,] So, in 'Th. Mer~bani 

tI '.nice: 
. "~ui&'d ~d elllbli.~ed by ~e ftrumpet wind~" 
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I Dej. By heaven, you do me wrong. 
Orh. Are not you a ftrumpet? 
Dej. No, as I am a chrifiian : 

I f to preferve this velfel for my lord 8, 

From any other 9 foul unlawful touch, 
Be- not to be a ll:rumpet, I am none, 

Oth. What, not a whore? 
Dif. No, as I /hall be faved. 
Olb. Is it pollible 1 
Dif. 0, heaven forgive us! 
Olh. ~ cry you merry, then; 

I took you for that cunning whore of Venice, 
That married with Othello.-You, miftrefs, 

Re-CIlftr EM II.! A. 

That have the office oppofite to Saint Peter, 
And keep the gate of hell; You! you! ay, you! 
VI e have done our courre ; there's money for your pains; 
1 pray you, turn the key, a~d keep our counfel: (ExiJ~ 

Emil. Alas, what does thiS gentleman concelVe?- , 
How do YOll, m1ldam? how do you, my go,od lady 1 

DeJ. 'Faith, halfafieep. 
Emil. Good madam, what's the matter with my lord? 
DeJ. With who? . 
Emil. Why, with my lord, mada~? 
DeJ. Who i~ thy lord' ? 
Emil. He tnatis yours, fweet lady. 
De;: I have none: Do not talk to me, Emilia; 

I cannot weep; nor anfwer have I none, 
But what fbould go by water. Pr'ythee, to-night 
Lay 011 my beel my wedding fheets,-remembcr;­
And call thy hufband hither. 

Emil. Here is 11 change indeed! {Exit. 

8 If to prtferve this verrel lor my 'ord,] This expreffion, as well as 
many others, our authour has borrowed from the facred writings: 
" - to pollers his vtjfel in fanClilicat ion."_1 Thea: iv. 4' MALON E . 

9 a"y othe:-) Thus the folb. T~ quarto ceads-any baud. 
STJ!£vENS. 

J Wbo is tby lord?] This, and th: following freech. ale omitted in 
the lirll: quarto. STU:VU,S • 

. ". De!. ' 
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De/. 'Tis meet I lhould be us'a fa, very mee:t. 

How have I been behav'd, that lle might !tick 
1'he fmall'ft opinion on my great ft abufe "'1 

Re-enter EMiLIA, 'With IAGo. 
lago. What is your pleafllIe, madam! How is it witlJ. 

yOU! 
De[. I cannot teIl. Thofe. that do teach young ba~s, 

Do it with gentle means, and eafy talks: 
He migh.t have chid mefo. for, in good faith, 
I am a child to chiding. 

lago. What is the matter, lady? 
Emil. Alas, lago, my lord hath fo bewhor'd her, 

Thrown fuch defpight and heavy terllls upon her, 
As true hearts cannot bear. 

De/. Am r that name, Iago; 
lago. What name, fair lady? 
De). Such as, lhe fays, my lord aid fay I was. 
EI1,il. He call'd h.er, whor~; a -beggar, il). his drink, 

Could not have laid fuch terms upon /lis callet 1 , 

I ago. Why did he fo l 

, _on ",y grtl1t'ft .hllft '] 'rhi, is the reading of the quarto, 
:1 6:>.:>., which Dr. Johnfon tbought preferable to th~ reading of the 
{olio-on my ltaft mif,,!e. MALONE. 

3 - upon his callet.] Ctzllel is a lewd woman; fo called (fays Dr. 
e rey) from the French calote, which was a fort of head-dref. worn 
ey coun.try girls. This ~ead-drefs is mentioned by Ben JonCon !n hi ~ 
Mllglltllck Lady: . 

" The wearing the (aIlOI, the politic bood." . ' 
The word is likewife found in Code Lorell., Bote, a fatyre, bI. I. 

printed by Wynkyn de Worde; no date: • 
•• yf he call her •• Iat, /he calleth hym knne agayne." 
• ST~EVENh 

This word is of great antiquity in the Englilh language. Chaucer 
has it in his Remedy of LnJe: 

"C, for calet, for of, we have 0, 
" L, for leu de, D, for demeanure," &e. PIt.CT. 

I meet this word in 'The 'T,a~Jlali •• of Arioft., 1591 : 
" And thus this old iII-tavour'd fpiteful ,.lItt-." 

Harrington, in a note 0/1 that line, fays mat ., (alltt i!. nick­
name ufed to a woman,' and that" in Irl/h it fignifies a 'Witch." 

I have no faith in Dr. Grey'! etymology of this word, Cal.1e is a 
coif orlight cap, worn by others betide country gifts. MALONE. 

De;; 
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• Def. I do not know; I am fure, I am none fuch. 
jag~. Do not wee{>, do not weep; Alas, the day! 
inti/. Has !he forJook fo many noble matches , 

Her father, and her COUll try , and her friends, 
To be call'd-whorc? would it not make one weep? 

Dif. It is my wretched fortune. 
fago. Be!hrew him for it! 

How comes this tric~ upon him? 
Dif. Nay, heaven doth know. 
Emi/. I will be hang'd, if fome eternal vilIaio~ 

Some bufy and infinuating rogue, 
Some cogging cozening nave, to get fome office, 
Have not devi~'d this flander; I'll be hang'd elfe. 

fago. Fie, there is no fuch man; it is impofiible. 
Dif. If any fuch there be, heaven pardon him! 
Emil. A halt r pardon him! and hell gnaw llis bones t 

Why !hould he call her, whore? who keeps her company? 
What place? what time? what form? what likelihood 1 
The Moor's abus'd by fome mofi villainous knave "" .. 
Some bafe notorious 5 knave, fome fcurvy felldw :-
0, heaven, that fuch companiogs 6 thou 'dft un(old; 
And put in every honeft hand a whip, 
To lafh the rafcal 1 naked through thcr world, 
~ven from the eaft to the weft ! . 

f ago . Speak within door B. 

"" - f."" moil villainous kna'll<,] Thus the folio. The quarto, 
16:1.1, reads-fame outrag ... , knave. MALON>: • 

• j -IJOto,iOIlI - J For grof', not in its proper meanil1 for hown. 
JOKN SOJ(. 

15 _ fucb companions - ] ·Compani .... , in the time of Shakfpeare, 
was ufed as a word of contempt, in the fame C. n e as I.I/ow is at tbi. 
day . So, in "The Wrdrrw', 'I,,,,,, by Chapmap, 1612: "How now, 
bafe (olJlpDnion 1" Again, in 'Ib. !ipanijb 'Iragul)" 1605: 
. ., Ana better 'tis, that baft '."'F".iu. die, 

" Th.n by their life to hazard our good haps." MALON E. 

7 _ tb. rafcal-] Thus the quarto, J 6~z; folio-'''f,,,Ia. Emilia 
firfl willies that all bafe fellows were detelted, and then that heaven 
would put a whip in ~very honefl hand tC1 puoiih in a lignal manner 
that vi~inous knave, particularly in her thou hI , who had "bufe" 
the too credulous Moor. MALONE. 

¥ Sp.ak 'Witbin door.] Do DOt clamour fo as to be hc.ard beyond the 
houfe. JOHN.ON. 

I Emil. 
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Emil. 0, fie upon him! fome fuch (quire he was, 

That turn'd your wit the [earny fide wIthout 9, 

And made you to fufpeCt me witl). the Moor. 
Iago. You are a fool; go to. 
Dif. 0 good Iago, 

What iliall I do to win my lord again? 
Good friend, go to him; for, by this light of heaven, 
I know not how I loll: him. Here I kneel' :-
If e'er my will did trefpafs 'gainll: his love, 
Either in difcourfe of thought"> or aCtual deed; 
Or that mine eyes, mine ears, or any fenfe, 
Delighted them in any other form; 
Or that I do I?ot yet, and ever did, 
And ever will.-though he lIo iliake me off 
To beggarly divorcement,-love him dearly, 
Comfor~ forfweJ.r me! Unkindnefs may to much; 
And his Q.nkindnefs may defeat my life, 
;But never taint my Jove. I cannot fay, whore; 
It does abhor me, now I fpe~ the word; 
To do the aCt that might the additiol). earn, , 
Not t-he world's mafs of vanity could make me . 

lago. I pray you, be content; 'tis but his humour; 
The bufinefs of the flate does him offence, 
And he does chide with you 3. 

Dif. If'twere no o1:her,-
Iago. It is but fo, I warrant you. ['Tru1II/tt!, 

9 -tb. (.amyjid. w itbout:J That is, injU. out. JOHNSON. 

I Hut I k~ .. I, &c. ) Thefe words, and the fol!owlDg lines of this 
(peech, are omittrd in the quarto, 16:1.:1. MALON E • 

• Eitber in di(cour(e of thought, or all""l dud;) Thus the old 
copies. So, in Hamlet: ' 

" 0 heaven! a bealt, that wants diJfourft of ,tafon, 
" Would have mourn'd longer." 

The modern editors, following Mr. Pope, read-:-dlfcour[e, Dr thought. 
• MALON!:. 

3 And ht d ... ,bidt with you. J This line is from the quarto, 1621. 
STEEV:tNS~ 

To thid~ ...,itb was the phra(eology of the time. 'U/e have, I think, 
~he (ame phra[c in one of our poet', SODll't~. MA1.0N~. 

lfark~ 
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lil1rk how thefe inflruments fummon to fupper I 
And the great melfengers of yen ice II:ay 4: 
Go in, and weep not; all thlogs fhall be well. 

[Exell1lf'D ES 0 E MaN II, alld E ll-V L t AJ 

Enter RODERlGO. 

How riow, Roderigo? 
Rod. I do not iirtd, that thou deal'II: jufHy with me~ 
lago. What in the con trary I 
Rod. Every day thou doff'ft me with fome deviee, Iaga; 

and rather (.as it feems to me !Tow) keep'il: from me all 
conveniency, than fupplieil: me with the leall: advantage 
of hope. I will, indi!ed, no longer endure it: Nor am. I 
yet perfuaded, .to put up in peace what already I have 
foolifhly {uffer'd. 

lago. Will you hear me, Roderigo? 
Rod. 'Faith, have heard too much; for your words. 

and performances, are no kin together. 
lago. You charge me moil: unjuftly. 
Rod. With noug.h.t but truth. I have wafted myfelf 

out of my means. The jewels you llave had from me,. 
to deliver to Dcfcl.emona, woul~ half have cor~upted a 
votariil:: You have told me-fhe has received ·.them,­
and return'd me expectations and comforts of fudden· 
refpeCt and acquittanceS; but I find none. ' 

lago. Well; go to; very well. 
Rod. Very well! go to! I cannot go to, man; nor 

'tis not very well: By this hand, I fay J it is very fcurvy ; 
and begin to find myfelffobb'd in it. 

lago. Very well. 
Rod,. I tell you, 'tis not very well. 1 will make my. 

4- And the great m'./fengers oj P<nice fiay:,] Thus the quarto. The: 
folio reads: 

Themejfingers ojPenict fi"Y tb. meat. STIEVE NS . 

S -and acquittance;] This is the rearling of the original quarto, 
162.2.. :rho folio ruds-and a,~uaintonce. 

ficiuieranct is requitol. So, in K. Hen,y P. 
" And thaI! forget the office of ollr hand 
" Sooner than 'iuittance of defert and merit." 

ScealfoH"mltt, P'40S. n.6. MALONE. 

{etf 
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felf known to Defdemona: If the will return me my 
jewelS. I will give over my fuit, and rcp~nt my unlaw/) 
ful folicitation j if not, a{[ure yourfelf, I will feek fa .. 
tisfaCl:ion of yoil . I 

lago. You have faid now. 
Rod. Ay, and I have faid rtothing. but what I protell 

intendment of doing. 
lago. Why. noW 1 fee there's meltle.in thee; and even, 

from this inftant, do build bri thee <l better Opinion than 
ever before. Give me thy hand. Roderigo: Thon haft 
taken againfr me a molt jllft el<ception; but y.t, 1 pro­
teft, I have dealt molt directly in tby aifair. 

Rud. Lt hath notappear'd~ 
lNgo. I grant, indeed, it hath not appear'd; and your 

fufpicion is not without wit and judgment 6. But, 
Roderigo, if thou haft that within thee indeed, which I 
have greater rr.afofl to believe nOw than ~eveI , ...... 1 mean , 
pllrpole, coura,ge, and valour,-this night thew it: if 
thou tne next nigh.t following enjoyelt not Defdemona, 
take me from this world with treachery, and devife en-
gines for my life. . .' . ' .. 

Rod. Well, what JS Jr.? I S It wlthm reafon, and com-
pafsi 

lag". Sir, there is erpedal commiffion 7 ccme from 
Venice, to depute Caffio in Othello's place. 

Rod. Is that tIue? why, tnen Othello and Defdemona 
return again to Venice. 

lago.O, no; he goes into Mauritania, and rakes 
away with him the fair Defdemona, unlefs his abode be 
linger'd here by fome accident; wherein none can he fo 
determiniue, as the removing ofC allio. 

R od. How do YOll meall~removing of him ? 

b -Jour [ufficio .. i, not . vilb..r wit and j udgment.] Shakfpesre 
knew welt, that moA: men like to be tiactered on account of thefe 
endowment$ in which they are molt deficient. Hence !ago's compl i­
m ent to thisf"ip. on his fagacity and fhrewdncfs. MAL ONE. 

7 - Ibm it efpecial commij}ion -] Shakfpe~rc probably wrOte-or 
ff";Il/. A'IA L <lIS It. 

lal~' 
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.lago. Why, by making him uncapable of Othello', 

place; knocking out his brains. 
Rod. An'd thatvouwould have me to do? 
lago. Ay;. if yoU: date do yourfelf 3' P!ofit, a~4 a right. 

He fups to-mght wlth a harlot, and thuher wlll I go tei 
him; -h::: knows' not yet of his honourabl'e fortu ne: if YOll 
will watch his going then'Ce, (which 1 will fafuion to fall' 
out between twelve and one,} you may take him at your 
pleafure; I will be near to fecond your attempt, and he 
filal! fall between u3'. Come,. ftand Dot amazed at it, bur 
go' along with me ; I wiJlfilew you fnch a neceffity in hiS' 
death, that you fua'll thin~ YOll'l'felf bound to put it on 
him. It is now high fUPF T'-time, and the night grows' 
t'O waite 8: about it. 

Rod., 1 will hear fUl'ther reafon for chi!". 
lago. And you thall be fatisfied. [EXIIIIII .' 

• 
S' C ENE In. 

Another Room in the Caflli. 

E 'lIterOTH!LLO, LODovrco, DBSDEMONA, EMILIA,' 

and Attendants .. 

Lod. I do befeech YOIl, fir, trouble yourfelf no fur­
ther. 

01h.0, pardon .me j 'twill do me good ·to walk. 
Lod. Mada'm, good night j I humbly thank your lady:.: 

filip. . '. 
DeJ. Your honour is moft welcome. 

a -and tb. night grOWl to walle:] I fuppofe Tago means to faYr' 
that ir is ".ar midnight. Perhaps we ought til print 'Waijl. Both th .,. 
old copies, the quarto, 16u, and the folio, :(623, teed-waft, which' 
was the old (pelling of 'waift . So Ifamltt: 

" In the dead 'Waft [~uaiftJ Gild middle of the night." 
See the note on that pall"ge, p, 20S, n. ~, 

So a1(0, in 'II,. Puritan, a comedy, 1607: . 
or ------ere tbeday 
.. Be fpent to the girdle. thou !halt be free." 

Th~ WI/fll'l bQw nr,lIl1Y only mllan-Ib, Tli,bt is w· mng apace. 
MALON!: ... 

Otb .. 
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Ofh. Will you walk, ftr ?-O,-Defdemona,-:. 
Dif. My lord? .• 
Oth. Get you to bed on the inftant ; I will be return'd 

forthwitH: difmifs your attendant there; look, it be 
done. 

Dif. I will, my lord. [Exeunt OT If. Lao. ad A t tend. 
Emit. How goes it now? he looks gentler than he 

did; 
DeJ. He fays, he will return incontinent: 

He hath commanded me to go to bed, 
And bade me t<> difmi~ you. 

Emil. Difmifs me ! 
Dif. It was his bidding; therefore, good Emiiia, 

Give me my nightly wearing, and adieu: 
We muil not rtow difpleafe him. 

Emil. I would, you had never feen him! 
Def. SO would not I; my love doth fa approve him, 

That even his flubbornnefs, his checks, and frowns,­
Pr'ythee, unpin me,-have grace and favou in them. 

Emil. I have laid thofe Jheets you bade me on the bed. 
DeJ. All's one ':-Good father 9 ! how foolilh are our 

minds !-
If I do die before thee, pr'ythee. Jhroud me 
In one o[tho[e [ante Jheets. 

Emil. Come, come, you talk. 
DeJ. My mother had a maid, calI'd-Barbara; 

She was in love; and he, Jhc: lov'd, prov'd mad, 
And did forfake her I.: {he had a fang of willow, 

9 -Good fathtr!] Thus the folio. The quarto, 16u, reads­
all's one, good faith. MALO N£. 

• -and ht, {he I • ..,'d , pro",'d mad, 
. And did forfaie her: J I believe that mad only fignifies wild,/ra". 
tick. ttrltertain. JOHNSON. 

We /till call a wild.girl a mad-cup : and, in The FirJl Part of Kjng 
He.r} 1(1. arc mentioned, . 

" Mad, natural graces, that elttinguilh art.» 
Again, in the 'Two G •• tl.", •• of P.rona : 

" Come on, you mad. cap. t" 

A&ain, in LQlI.'J LabQMr', L oft: "Do you he'll, my iliad wenches ?', 
S'l':U:VJ:N •• 

An 
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lui 'Old thing 'twas, but it exprcfl'd her fcmune. 
And {he dy'd finging it: That fong. to-night, 
Will not go from my mind; I have inuch to do, 
But to go hang my head" all at one fide, 

• And fing it like poor Barbara. Pr'ythee, dlfpatch. 
E'llj/. Shalll go fetch your night-gown 1 
DeJ. No, unpin me here.-

This Lodovico is a proper man. 
Emil. A very handfome Irian. 
Dif. He fpeaks well. 
Emil. I know a lady in Venice, woutd have walk'd 

barefoot to Paldl:ine, for a tOu h of his nether lip. 
Def. CJ'he poor Joll13 jat }ighing + hy a jyca11lo~e tree, 

Si1l;g all a greell willow; [fil'lging. 
Her band on her ho}Om, her head on her knee, 

Sing willow, willow, wil!ow: 

'.t -1 bll"e 17Il/'(b to do, 
lJill to go bang my 'bead-] 1 bll'llt mllcb ado ~o do any thing but 

'himg my b'ad. We might read: 
Not to go bang 111.1 -btad. 

This is perhaps the only infertion made in the latter editions which 
has impro"ed the play. The reft (eem to have been, added for the filke 
of amplification, or of ornament. When the imagirlation qad fubfided; 
and the mind was no longer agitated by the horror of the .aion, it 
became at leifure to look round for fpecious additions, This addition is 
natural. Defdefnon~ can at /ir/i hardly forbear to ling tIle fong; 1he 
endeavours to change her train of thoughts, but her imagination at laft 
prevaill, and fite lings it. JOHNSON. 

Thefe words, and all that follows, to Nay that's flCf lI,xe, indufive .. 
Jy,are not in the original quatto, 16n; and appeared /irlt in the foloo. 
The remaining lines of the fong alfo appeared tidl: in thao c py. 

M A LONE. 

; Tbt poor foul, &c.) This fong, in two part., is printed in a late 
eolleaion of old ballads; the lines preferv d here diller fomewhat from 
the copy difcoyered by the ingenious colleaor. JOH~SON. 

+ .... Jar lighing ..... ) The folio reads--jingi1lg. The paJTage, as has 
been already obferved, i, not in tne original copy printed in 16""" The 
reading of the text is taken from a quarto of no authority printed in . 
t630. Sigh in!, as Mr. Steevens has obferve!, is alfo the reading in the 
blaek-Ietter copy of this ballad in the Pepya Colleaion, which Di. 
Percy followed. See the Rtli'jllts if Ancient Eng/ijh po.tr}. I . 19z. 

Mo\.LON£. 

VOL. IX. R r 'l'ht 
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<fhe Irefo jireams S ran by her. ami Jnltrmur'd her mdaTi>. , 
Sing willow, f:f c. . 

Her Jalt tears fellfrom·her, and/often'd the ji~nel J 

Lay by thefe: 
Si,lg <willow, willow, willow·; 

Pr'ythee, hye thee; he'll come anon.-
Sing all a green 'Willow muji be my garllmd. 

2, 

Let nohody hlame him, his }c,rn I approve 6,"-
:Nay, that's not next.~Hark! who is it that knocks? 

Emil. It is the wind. 
Def. I call'd 111.1 love, falft love 1; lut what jaid hi 

Iben f . 
I Sing cwi/lo<UJ, f:f c. 41 

111 (ourt mo 'Womell, Jou'lI couch <witb mo men 8. 

So, get thee gone; good night. Mine eyes do itch; 
Doth that bode weeping 1 

Emil. 'Tis neither here nOr there. 

5 The frefo j/rearm, &e.] TheCe lines are forthed wjth fome addi. 
tions from two couplets of the original lOhg : 

.. Tbuold j/rtams ran bJ bim, his eyes wept apa~e l 

.. 0 willow,&c. 
" The Calt tears fell from him, which drowned his face i 
" 0 willow, &c • 
.. The mute birds Cate by him, made tame by bil "'.Dn~s; 
" 0 willow, &e. 
" Tbe fait 1Mrs fell from bim, wbi,b foJlt/l.'J tb. ft.".s. ,. 

6 L.t"obodJ blame him, bi,/,orn lapp'."",] In the original I 
" Let nobody blame me, her (corns I du prove, 
" 0 willow, &c. 
" She waa born to be fair; I to die for her love." MAL o~ to. 

7 I cal/'J my love, falfe I...,.;] This couplet is not in the .ballad, 
which i. the complaint, not of a woman forfaken, bllt of a man re­
ject.d. Thefe Jines were probably added when it was accommodated 
to a woman. JOHNSON. 

8 -you'/I couch 'Witb 1110 ",.n.] Thi. verb ic found alCo in TlJe 
~'lIID Noble Kinfmen, 1634: 

" ---0, if thou tOllcb 
" lJutone Jiiaht withhcr)_.'~ M.\LON~. 

Dif. 
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J hif. t have heard it faid ,fo 51 .-0 J thefe men, . thefe: 

, men!-
Doft thdu in confcience think,-tell me, Emilia,­
That there be women do abufe their hufbands 
In fuch gro(s kind! 

emil. There be fome fuch, no queJtion. 
Dif. Would'ft thou do (uch a deed for all the world? 
Emil. Why, would nOt you 1 
DeJ. No, by this heavenly light! 
Emil. Nor I neither, by this heavenly light; 

I might do't as well i' the dark. /. 
Dif. Would'ft thou do fuch il deed for all the worlar 
Emil. The world is a huge thing: 'Tis a great pr~ce 

For a fmall vice. 
DeJ. Good,trot , I think thou wotild'ft not. 
Emil. By my troth, I think I fuould, and undo't, when 

I had done. Marry, I would not do [uch a thing for a 
joint-ring; nor for mea(ures of lawn; nor for gowns, 
petticoats, nor caps, nor aAy- ,pettY' exhibition: but, 
fur the whole world,-w1ly, who would not make hel' 
hulband a cuckold, to make him a monarch l I 1hould 
venture purgatory fot't. 

DeJ. Be1hrew me, if! would do fuch a wrong 
For the whole world. 

Emil. Why, the wrong is but a wrong i'the world; 
and. having the world tor your labour, 'tis a wrong i.n 
YOUt own world, and you might quickly make it right. 

Dif. I do not think, there is any fuch woman. 
Emil. Yes, a dozen; and as many to the vantage', as 

Would/fiore the world they play'd for. 
13u,t, I do think", it is their hulbands' faults, 
If wives do fall: Say, that they flack their duties, 
And pour our lrea(ures into foreign laps * ; 

9 I ta",. beard it faid JOoJ Thi" as well as the following fpeecb, is 
omitted in the firll: quarto. STEEVENI. 

I -to tbe '!Iontole,) i. e. to boot, over and above. STEEVE!«. 

& But, I do tbid, &Co J The remaining part of this fpeech is omic­
ted in the fir/!: quarto. STEEVE!'S. 

• And pO/lr o"r treajlln. into foreign laps;J So, in one of our au­
thollr's poems: 

" Robb'd other beds' revenues of th~:r rents," MALON.!:. 

~ r .z Or 
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Or cUe break out inpeeviih jealoufi s, 1\ 
trhrowing reftraint upon us; or; fay, theyftrike ngi 
Or fcant our former having 3 i~ ldefpight; 
Why, we have galls; and" though we have lOme grace', 
Yet have we fome revenge. Lethufbands know, 
Their wives have fenfe like them 'I : they fee, and fmdl, 
Andhave their palates botl:l for fweet and four, 
As huIbands have. What is it that they do. 
When they change us for others? Is it [porl r 
I think, it is ; And doth alfeaion breed it? 
I think, it doth; Is' t frailty, that thus errs? 
It is fo too: And have not we affections 1 
Defires for fport! and frailty, as men have? 
Then, let them ufe us well l elfe, let them know I 
The ills we do, their ills infiruft us fo s. 

De;. Good night. good night : Heaven me' fuch ufag.e 
, fend 6

j 

Not to pick bad from bad; 

ACT V . 

but, by bad, mend! 
[ExtwrJ. 

6 . 

seE N E I . 
.A. $Jreet. 

Enter JAGO, and ROD RIGO. 

lago. Here, Itand behind this bulk; ftraight will he: 
come: . 

S - lllr former ba'lling-] -Our former allowance of expcnce. 
- rOHNSOlC~ 

4 -ha'fJe fcnfe lilt them; 1 S"ift is ufed here, as in Hamlet, [0' 
I,,./at;'" or ftnful 01etire. See , p. 316. n.~. MA LON.e. 

S _ j"ftru8 UI (0, This palfage, aibaa been already obfe"ed, I. 
not in the quarto, J :1:1. The readin& of tne t~xt is tut of the [plio. 
J6:t3' T he modern editors, following an altetatipn made by th:. 
editor of the (ecolld folio, read-iofrruCl U~ to. Our poet, for the 
fake of rhyme, often ures an uncommon phra cology; l have tberc~ 
fore adhered to ~he alltnentick copy. M ALOlil.E. 

<i - heavln me fuel> ufage f.nd,) Suoh "Fu -is ,the readin" ~f r~· 
folio, and of the fubfequent editions; b.llt the old quarto has: ' 

. - jueb ufage fend ,- ' 
Vial.' i' aD> 014 worll for "'if'!!", and, I think, better than IJje~ 

IOIlNSON . 
, Wear 
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\fear thy gnod rapier bare, and put it home; 
Q,gick, quick; fe r pothing; t['ll (be at thy elbow: 
It makes us, or it mars us; think on that, 
And fix moft firm thy refOlutioh. 

Rod. Be near at hand; I may mifurry ill't. 
lago. Here, at thy hand; be bold .. and take thy 

fword. [retires to a little dijianCl. 
Rod. I have no great devotion to the deed; 

And yet he has given me fatisfying reafons:­
'Tis but a man gone:-forth, my {word; he dies. 

[goes to his flam/. 
lago. I have rubb'd this young quat almoft to the fenfe; 

And he grows angry 7. Now. whether he kill Caffio ... 
Or Camo him, or each do kill the other, 
Every way makes my gain 8: Live Roderigo. 
He calls me ~o It reffitution large 
Of gold, and jewels. that I bobb'd from him 9, 

7 I ~a'l1e rubb'd tbis y ,ung quat almoJ1to Ihe Jen/e, 
An'il be g'ow. a .. gry.J Thi6' is a potTage much controverted among 

the editQl's. SirT. HGnmer reads 'luab, a gudgeon; not that a gud­
geo n can flo rubQtd tto much fMp, but that a man grof'ly d,eceived is 
often called a guJgeon. Mr. Upton. reads ' ,uail, which hit prov,,,, by 
much learning, to be a very choleric bird. D:r. Warbu~ton retaids ' 
gnat, which is founa.~n the early quarto. TheObald would introduce 
~~or, a fmall bird of tn name. · I have followed the text .of the folio, 
and thi rd and fourth qu~rtos. 

A quat in the mi~land counti~ is a pi,;:pl" which by rubbing is 
made to fmart, Or is ""bbed (0 fenf. . R.oderiio i. called a quat by the 
fame mode of fpeech, as a low fellow iJ now termed in loW' language _ 
jeab. 'To rub 10 tbefenfe, is to rub 10 Ih. '1ui~k. JOHNSON. 

SO, in 'The De'lli!', Law-ellJe, J623: "0 yOllng fllat! incontI. 
nenee is plagued in all creatures in the world." 

Agairrr ill' Deliolter's Gul', Hornbook, 1609: ""'!"' whe~her he be a 
,o'ng fuat of the 6rft yeeres revennew, 0, fome auftere and fullen.face4 
tleward," &e. 

Such another thought occurs in Ben Jonf0l1'5 Cali/in, : 
" - mu{t have their difgraces fulu. !lew rubb'd, 
" To m ake ~hem fmart." &e. STJ:&YENS. 

S _ my gain:) The quartos read-my game. S'rEltVltNS. 

9 -that I bobb'd j,um bim,] That 1 /.oJ'd him out of. A,6 •• 
formerly lignified a mock, or jeer. Clllee renders it in his Diffionafyt 
.6Z'h by [unll, at he' doe~ bQf,b'd by ill,,!",. l4Ar.cuu;, .' 

R r 3 1'4'# 
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As gifts to Defdemona ; 
Jt muilnot be: if Cafiio do remain. 
He hath a daily beauty in his llfe, 
That makes me ugly; and, befides, the Moor 
May unfold me to him; there ftand I in much peril ; 
No, he mult die :-But fo, I hear him coming. 

E'lter CASS l O. 

Rod. I know his gait, 'tis he;- illain, thou dy'ft. 
[r'~eI from his poft, and malus a pali at Cafiio. 

Caj. That thruft had been mine enemy indeed, . , 
l3ut that my coat is better than thou think'ft; 
I ",ill make proof of thine. 

[draws, and wounds Roderigo~ 
Rod. 0, I ~m !lain! [jails. 

[Iago ruJh(S from his Poft, cuts C. fiio !;ebind in the. 
leg 1, alld exit. 

Caj. I am maim'd for ' ever :-Help, ho! 
murder! 

murder! 
(fa~IJ~ 

Enttr OTHELLO, at a diJlance. 

Oth. The voice ofCaffio :-Iago keep.s his word: 
Rod. 0, villain that I am! 
Oth. Hark! 'tili even fo. 
Caj. 0, help! ho! light! a furgeon ! 
Otb. 'Tis he ;-0 b~ave lago, honeft, and jult, 

That haft fuch noble fenfi of thy friend's wrong! 
Thou teacheft me,-Min~on, your dear lies dead. 
And your fate hies apace -i :-Strumpet, 1 come: 
Forth of my heart 3 thofe charms, thine eyes, are blotted; 
Thy bed, lult-ftain'd, fhaq wit~ luft's blood he fpotted~ 

. [E~it OTHELLO. 

E,,,tm 
, \ 

I _ ill tbe leg.] Jago maims Camo in the leg, in confequence of 
what he has juft heard him (ay, from which he fuppofed that his brny 
was defended by fame feeret armour. MALONJ:. 

,. A.d y .ur fat. bi .. (If oCt :] Thus the 6rft quarto. The feeon" 
quarto and the f'olio read-And your "n6Itj1/ol' h;t,. STE EVJ:~I. 

3 Forth of.y hearl, &c.] 'rhus the ./jrll 'l1':uto. The folio reads, 
fvrif: perh;!psthctluercadiDgis, Focoff. ~t, ~T:UV.NS. 

For 
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I E1Iltr LOfJOVICO, andGRA.;rI:"N?, at a dijlance. 

Caj'. What, ho! no watch? no paifage 4 r murder! 
murder! 

Gra. 'Tis fome mifchance; the cry is very direful. 
Caj'. 0, help! 
Lod. Hark! 
Rod. 0 wretched villain! . 
Lod. Two or three groans ;-it is a heavy night': 

Thefe may be counterfeits; let's think't unfafe 
To come in to the cry, without more help. 

Rod. No body come? then fball I bleed to death. 

Enter IAGO, <with.a light. 

f,pd. aark! 
Gra. Here?s orfe comes in his fbirt, with light and 

weapons. 
lago. Who's there? w40fe noire is this, that cries on 

, murd~r6? 

/.od. 

For off is the tonJe!tural rClllinglntroduceJ by the editor'oFthe {etond 
(olio, and is one of a tho\lCand proofs of capricious alterations made 
in that copy, without any regard to the moa ancient editions. The 
(lriginal reading is undoubtedly the true one. So, in Mount «abor, 01' 

P~i",ate EXtTCif" of a ptnittnt Sinner, J'~39; " - whilfl: all this was 
aaiRg, there came !ortb of another door at the farchet!: end of the 
ftage, two old men, &c. 

Agjlin, as Mr. Henley has obCerved, in K. R icbar. III • 
•• -.-1 doath my naked villainy 
" With old oad end., ftolen fortb of holy writ." 

Again, ibidem: 
" 'Faith, nnne, but Humphrey fiour, that caU'd your grace 
" To breakfa!l:once,fortb ofmy company." MALONE. 

4- -110 paJlage f-J No paffenger? nobody going by? jOllNSOIf. 
So, in the Co",edy of Errors: . 

" NoW in the itirringpojfage of the day." STEEVJ:NS. 
5 -to beavy nigbt: J A Ibi,~ cloudy night, in which an arnbu/h., 

fl33y be. commodioully laid. 10HN'0~. 
SO, 'In M ea!ur. fOY Mea!ure: 

" Ul'on the hea1Jj middle of ~he night." S~EEVESS. 
6 _ 'WhoJ. 1I.ife is this, tbat cries 0'0 murder 1'] Thus the qUJIrto. 

J622., and the folio, 162,3; and fuch was the phrafeologyof Shak­
ff e¥e'p age. So, in Eajlward Hoe, a comedy, 1605: 

R r.. " Wh., 
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CoJ. None in the world; nor do I know the man: \ 
logo. [to Bian.] What, look you pale ?- 0, bear hitll 

out 0' the air.- [C~o a/ld Rod. are horM if. 
Stay you, good gentlewoman":-loo~ y.ou pale, mlf· 

trefs?-
Do you per ive the gaftnefs 9 of ber eye?-'7 
Nay, if you fiare I, we /hall hear more anon:-­
Behold her well; I pray YGU, look upon her; 
Do you fee, gentlemen ? nay, guiltinefs will fpeak. 
Though tOl)gu~ were out of ufe. • 

/!.nter EMJ L I A. 

emil. 'Las. what's the ' matter; what's the matter. 
• hufband? 

lago. Callio hath here been fet on in the dark, 
lly Roderigo, and fc:llowsthat are fcap'do; I 

He's a1m.olt fla~n, and Roderigo dead. . 
Emil. Alas, good gentleman! alas, gooi Callio ! 
lago. This is the fruit ,of whoring.-Pr'ythee, Emilia. 

Go know of Callio whej.'e he fupp'd to-night":- • 

I _ g •• t! gentlewoman' J Thus the quarto, 16u. The folio reads 
_gentlemen. That"the original .is the [fue reading, may be collected 
irom tbe lituation and feelings of the parties on the fcene. No rfafoll 
can be afi"rgned why L.dO'UU:. and Gratia". Ihould Imme~''arely quit 
tbe fpot where'tbe'y now are, before they had heard from !ago fUTther 
particulars of tbe attack on Callio, merely becaufe Callio was borne 
off: whereas, on the other band, hi. mi/hefs, )lianca, wbo has been 
officiou!ly oltering him alli/tance, would 'naturall), endeavour to ac. 
company him to .hi, lodgingl. MALON E. I 

Il - lb. gaO:nefs-J So the folio. Tbe quartosread,jll"rtl.ST Zit v. 
• Np). if,.*j1are,] ~o the folio. The'l,uartol read, j1Jrre. 

l ~ ST::tJtV:!NS. 
~ -Prytbe., Emilia, 

G. kn.~1) of CajJi. 'Wbere he fupp' t! tD ,"lgbt: J In the Ian fcene of 
the preceding att Iago hIorm. Roderigo, that Callio Was to fup wirh 
~i,anc'; that he would accompany Caffio to her haufe, and would 
take care to bring him away from thenc~ between twelve aad one, 
Callio too had himfelf informed lago, in Act IV. fe. i. that ht would, 
{up with Bianca, and lago had promifed to meet him at her houfe. 
Perhaps, however, here Iago chofe to appear i norant of this.fa~, 
confcion. that he had way.laid Camo, and therefore denrous of being 
~hought ignorant of his motion du.ring the evenillg. MALON • 

Wh~t .. 



THE MOOR OF VENICE.. 619 
at, do you !bake at that? 

Bian. He fupp'd at my houfe; bllt I therefore !bake; 
not. 

lago. 0, did he fo? I charge you, go with me, 
Emil. Fie, fie upon thee, ftrumpet! 
B iaJt. I am no ftr.umpet; but of life as honeil. 

As you that thus abufe me. 
Emil. As I? foh! fie upon thee! 
Iago . Kind gentlemen, let' s go fee poor Callio drefs'd: __ 

Come, miftrefs, you mult tell us another tale.-
Emilia, run you to the ~itade1, 
And tell my lord and lady what has happ'd.­
Will you go on, ~ pray i-This is the night, 
That either makes me, or fordoes 3 me quite. 

• SeE N E II, 

[Ajidt .. 
[Exeunt. 

II Bed-cbamher: DB s D EM ON A in bed, ri./lcep. A light 
burning. 

B'lter OTHELLO. 

-Oth. It is the caufe, it is the caufe, my foul, .... 
:J.et me not nam~ it 4 to you, you chafte ftars !-

It 
3 -0" fordoes 1/Ie 91'ile.] To f -rdD is to undo, to ruin, to dell:ror. 

STJ:r:VJ:NS. 

Sce p. 2.44, n.6. MALONE • 

.. It is the (auf., it i. tbe cauf., my fou !,-
~et me not name it -J The abruptnefs of this (olilo~uy make. 

it obfcure. The meaning, I think, is this: " J am bere (fay 
" Othello in his mind) overwhelmed with horror. What is the rea_ 
e< fon of this pertuTbation? Is it want of refolution to do juffice? Is 
" it the dread oflhedding blood? No; it is not the acHon that /bock. 
" me, but it i, the call/t, it iJ tbe cauft, my foul; Itt me not /lam' it to 
"you, y. <hajl.jllI'" il;' tb'.<lIufe." JOHNSON. 

Othello, full of horror at the cruel aClion which he is about to per­
~eQ'ate, .(cems ~t this inlhnt :0 be eeking h is jufiificat ion, from 

. reprefent:ng to hlm(elf th, ,"uf., 1. e. the greatoe(s of the provOCatioD 
hehad reeei'cd . STJO:r:VJ:NS. 

Shakfpeare foems ttl have had the following ver(e in the fifth chap_ 
ter of Jeremiah ill view: '0 They overpafs the deeds of the wicked; 
f hey judge not Ibe &(lUf~J tbe ",ule of the fatherlefs ,-/halJ not my' 

fDul 
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It is the caufe.-Yet I'll not ffied her hlood; 
Nor fear that )1Vhiter fkin of hen; than [now. 
And fmooth as monumental alabafter. 

[tahs !1ff hi! j''Ulqrd. 
Yet lhe mull: die, eIfe /he'll betray more men 5. 

Put out the light, and then pat out the tight 6 : 

1£1 quench thee, thou flaming- minifr~r, 
I can 

foal be a9eng~d on (uch as wit?" III imitation of this the poet meant. 
if his interruptd expreffions were completed, to (ay, " It i, the caufe, 
the caufe if 'lJirtue and cbaftitJ, 'Wb~b I llm going, to maintain: my 
fDUI, tbis i. tbe off'lIet Ibou baft I. "'f).nl': but let me not name the 
offence to' you, ye clulle fiars; it is the caufe if cbaftily, and /he mu11: 
tlie, elfe . /he'll betray more men. Juflict demand. it fr.", me. 

ANIYNYMua. 
S r., fl. "'"ft die, .!fe /he'll h.lray more ",.n.] This is the (econd 

attempt Df OthellO' t<l jufrjfy what he has undert~,<en. Firft he rays. 
11 i. Ibt cauf . , i. e. his own calif. j now he is willing to fuppofe him­
fclfth~preventel\ Df foccoed ing mifchief to others. STJ;J:u IfS. 

• Put 0~1 Ib.'iJ{bt, and Iben pUI out tb. light:] This is one of 
the patfages to which I alluded in a note on As Y.II lii';l, Vol. III. 
p. 133, n. 5; in which by a modern regulation our pDet', words have 
obtained a meaning, which in my opiniDn was not i r. his thought •• 
Mr. Upton was the I1rll pufon who intro.duccd: tire ClJeceit in thi. line, 
which has bun adopte6lince his bDOI<. appeared, by pointl.ng it thul : 

Put out the light, and then-Put out the light! lice. 
His explanation is as follow. . "I'll pUI out tbe ligbt, ond Ih(1/­

Arang1e hel', Ire was going to rar; but this recals a thouCand tender 
thoughts to his trDubled foul' he fiops Ihnrt; if 1 quentb Ibe taptr. 
bow .afy i, it to rtftor. ils former ligbt; but 0 Defdemona, if I ooce 
put out thy light," &c. 

OA this Dr. WarburtoR grounded the fDllDwing note : 
" The meaning is, 1 will aut out the ligh~ and thca proceed to the 

executian of my/urpofe. But the exprellion of puUi8/t aut lb. light, 
bcill(ina to min the elfefu of the extin8.ionol the,hgntof life, he 
brealr..s Ibort, an4queCHans himfelf about-the .fi"e8..s Df this metaphorical 
extiJIGtion, introduced hy a repeti tion of hil lidl: words; as much as to' 
fay, But hold, let me fiLft weigh the relle8.ions which this .xprellion 
fD IU\tw-aJJy eGites." . 

J entirely agree with Dr. Farmer, that this rCiu1a.tion gives a fpirit 
to this paflagc that was Dot int&nded. The poet, I thinl<., roeu.t 
merely to fay,-" I will now put out the lighted taper which I hold. 
and then put out the llSht if lift j" anci this intrndllces his fubfequent 
~elleaion and ~mearifon, jut!: as aptly, as fupeofinll the latter words oE 
the line to b. \iCed ill the "'me fcuea as in the beginning of it, which 
cannDt -be done without dellroy in, that equivoque and play of words of 
which Shakfpearc was fo fond. 

There 
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I f-in again thy former light reftore. 
Should I repint me :-blilt once putout .thy light 6

• 

There are few images whicb occur .m re frequently in bis works thm 
this. Thus, in K. H.nry 1'1. P'; III. the dying Clifrord fays. 

« Here burns my «Z1/t!/. /lOt, ay, here it dies." 
Again, in M.d.tb : 

" .out, out, brief candle 1" 
Again, in K. Henr, PIll. I 

" This candle burns not clear j 'tis I muft fnuff' it; 
. •• Then out it goes." ' 

Again. in hi. Ralt of LlleTl" ~ 
.. Fair torcb, burn' pur thy light, and lend it not 
" To dllrk.,. ber, whofe IIzI)t cxcelleth thine!" .' 

Let thewords-/,ut Ollt ber light, ftand {OJ: a moment in the place o( 
_dllrken b.r, and then tb'e fentence will run-Burn out tby lig;'t.flli~ 
lorcb, and lend it not to put but b.r li!.bt, whoJe light i. mort .",,,/l.nt 
Ihan tbine.. In tbe very fame thain, fays 'Othel!o, "Itt."" fi,llextin. 
gtli/h tbe Itgbl I no.{/, bold, and tb.n put DMt tht 111:;'1 of life. But how 
different in effea and importanc;e are tbefe two aas! The ea.tinguilhed 
taper can be lighted again, but the light of life, when (l.W;e cxtinguiih. 

-Cd, can never, alas, be reluminedo" 
The queftion is not, which regulation renden the \lair age moft ele_ 

gant and fpirited, but what was the poet's idea.-l bt!1ieve, however, 
tbat Shakfpea,. wrote_and then put (Jut tby light; and the readine 
of the original copy in a f"b(eqaent Jine, "-bot once put 'oat tbin.," 
fcern. to me to countenance this emend~tion. 

In 'TbeM,reba"t -f P."i~.the word light isufed with equal arnbiE"iry' 
.. I,et me gIve litht; but let me not be li~bt.n MAl.~NE. 

This has been can/idered as " very difficult hne. Fidding make'S 
Bttrtrlon and Bootb difpute about it with the autbor himJ./f m the othe, 
world. The pun8uation recorumended by Dr. Warburton, ,ins a 
fpirit to it which I fear was not intend<!d. t (Gems to have been only 
a play "pon 'Words. 'To pllt th. lithl OU t was a phrafe fClt to 'kill. In 
'Ibt MII;"'s 'Tr~gtdy, Melantius fays, I 

.. - 'Tis a juftice, and a noble one, 

.. 'To pMttbe/igbt out of fuch Mre offenders!' F A:R MtR. 
Put 0111 Ibe ligbt. This phrafe ilt twice ufed in Sidney's Arcadia, fof 

ltiliiAg a lady, P.460, and 470, edit. 1633' 
Again, in an .npublilhed play, called 'Tbt Second Maidens 'Irag,4,. 

by George Chapman, licenfed by Sir George Buc, Oaobe1" 3 lit, 16, J. 

(now in the library of the Marq.uis of Lanfdown, who honoured me' 
,vjth the ufe of it) • 

•• ------' 0 foul of connin!" 
" Came that arch fubtilty from thy 'lady's coanrd, 
•• Or thine own fudden craft? confefs to me 
.. How oft thou haft been a baw'd to their clofe aCtions • 
.. Or all tby ligbt gots out." STJ:J:VENS • • 

~ -put bul tby ligbt,] Thus th~ foliv. Tbe <JUlirto reads-put 011 

diu". STlavua,. 
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Thou ~unning' 11: p.~ttern of excelling nature " 
I know not where is that Promethean heat, 

" 

That can thy light relume 8. VI en I have pluck'd tht' 
rofe 9 , 

I cannot givCi: it vital growth againi 
It needs mull: wither :-I'll fmeJl it on the tree ...... 

o balmy breath, that d,oll: almoll: pet[uade 
[k@ingher. 

Jull:ice he'rfelfto break her [word 1-0 nee ~ore.-
Be thus when thou ,art dead, and I will kill thee, 
And love thee after :- Once more, and this the laft: 
So fweet was ne'er fo fatal . I muft weep, 
But they are cruel tears: This f<?rrow's heavenly i 
It ll:rikes, where it doth love.-Slie wakes--

DrJ. Who's there! Othello? 
0111. Ay, Defdemona. 
Def. Will YOll come to bed, my lord! 
Olh. Have you pray'd to-night, Defdemona ~ 
De.f. Ay, my lord. " 
Oth. If you bethink yourfclf of any Grime. . ' 

1 <rbou cunning:fl P4Itcrn of e:;ccelling natu,.,] So, in Palmttin D'O!i­
",a, 1588, P. I. " - thofe that beheld her, efteemed her for the 
chiefefr piece of workmanlhipp that ever Nature framed." RU:D. 

8 <rbot can thy light relume.] Thus the folio. The quarto J,6~2., 
for ,,'ume h as -returh. The modern editors! following the quarto print­
ed in 1630, read--relumine, 

Our poet has illume, for illuminate, in H!,Dllet: 
.. Had made hi. courfe, to illume that part of heaven, 
" Where nOW it burns." MALO)l1t. • 

'9 _ thy rofe,] Thbs the folio. The quarto reads,-tb. rofe. 
Agaio, the quarto reads, 

" I'll {mell it on the tree~" 
The folio, 

.. ril fm'ell tb .. On the tree." S1' rEVENs. 
J -<rhil fo;row's bea",e"/, ;] This tendernefs, with which t lament 

the punilhment whichjufrice compels me to inflict, is a holy paJIion. 
1 win, thef~ tw(> lines could be hooefrly ejected. It is the fate of 

Sh.kfpeare to counteraCt his own pathos. JOH NSO~. ' , 
Perhaps th~ poet would not have retained both thefe images, had 

he publilhed the "lay himfelf, though in the -burly of compofition he 
threw them both upon paper. The urfr {eems adopted from the fabu­
lous hifrory of the crocodile, the {eeood from a palr_ge in the fcripture. 

STXXVXN& •• 

" Whom the Lord loyeth, he chafteneth." MASON. • 

U nreconcil'd 
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U~econcil'd as yet to heaven and grace, 
Solicit for it {lraight. ' 

Dif. J\las. my lord, what may you mean by that? 
Oth. Well. do it, and be brief; I will walk by: 

I would not kill thy unprepared fpirit ; 
No,-Heaven forefend !-I would not kill thy foul s. 

Dif. Talk you of killing 1 
Oth. Ay, I do, 
Dif. 'Then, heaven 

Have mercy on me ! 
Oth. Amen, with all my heart! 
Dif. !fyou fay fo, I hope you will not kill me. 
Oth.Humph! 
Dif. And yet Ifear you; for you are fatal then, 

When your eyes roll [0: Why I fhouldfear, lknow noC, 
Since guiltinefsiknownot; but yet, I feel, I fear. 

Oth. Think on thy fins. 
Dif. They are loves I bear to you. 
Oth, Ay, and for that thou dy'/!:. 
Dif. That death's unnatural, tllat kills for loving'. 

Alas, why gnaw YOll fo your net~er lip? 
Some bloody paffion ihakes your very frame: 
Thefe are portents; but yet, I hope, I hope, 
They do not point on me. 

Oth. Peace, and be ftill ! 
Dif. 1 will fo: What's the matter 1 
O'fh. That handkerchief, which I fo lov-d, and gave 

thee, . 
Thou gav'ft to Callio. 

Dif. No, by my life and foul; 

... 1 'Wou/J "01 kill Ibj /oul, ] Sir W. D'.Avu/t11l1 has borrowed this 
thought jn his ,Albo.,;"., Ki1lg or Lombardy, 1629: 

" I am.not fraught with devi['s fpleen i I would 
" Not hurt Iby f oul." STJ:£VJ:NS • 

• 3 '!bat d.at~" """atural, tbat leills for 1000;"g.) This thought " 
llkewlfe found m Tht L tgend oj Orpbeus and E.rydiCl, II poem, by H. 
·L. 16mo. J 597 : 

" Unnatural, which kill where you Ihould kiff'e." 
Again, in Our poet's K, Richard III. 

" It is a quarrel moll unn,atural, 
4. To be reveng'" 00 him tha~ loveth thee." M.Al,ONS. 

Sen4 
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Send-for the man, and ~fk. him. C"l\ 

Oth. Sweet foul, take heed, 
Take heed. of per fury; thou artlon thytleath.bed. 

Def. Ay, lbut not yet to die. 
Olh. Yes, prefently: 

Therefore confefsthee freely of thy · t1) 

For to deny each article with oath, . 
Cannot remove. nor choke, the thong conceptiJ:>Il 
That I do groan withal. Thou art to die. 

Dif- Then. Lord have mercy on me! 
Olh. I fay. amen. 
Dcfi Ana have you mercy too'!-l-never did 

Offend you in my life; never lov'd Cafiio, 
But with fuch general warranty ofb.eiLVen 
As I might love: I never gave him token. 

alb. By heaven, I faw my handkerdiief.in his hand • • 
o perjur'd woman! thou doft ftone my heart, 
And mak'ft me call, what I intend ~o do,­
A murder. which I thought a facrilice 4 : 

I raw the handkerchief. . 
Def. He found it then; 

I never gave it him I-Send for him hither, 
And let him confefs a truth. 

Otb. He hath confefs'd. 
De;. What, my lord? 
Olh. That he hath--us'd thee ~. 

4 A murder, which I thought a ItI"ijict: 1 This line is difficult. 
!Thou haft hardt1,.d my heart, and makeft me kill thee with the rale of a 
murderer, when I tbought to have Illcriftctll thee to jufticc with the 
~almnefs of a prieft llriking a via:im. 

lt mull not be omitted, that one of the elder quartos re~ds, th.u deft 
flotle thy -heart; which I fafpea: to be genuine. The meaniJlg then 
will be, tbou jorctj1 tile to diCmifs thee from the wprld in the Il:ate of 
the murdered without \lI"eparation for death; 'fl.bttl I if/It.tied that thy 
punilbment /bciuld have been. facriftce atoning for thy crime. 

I am glad that I have ended my revifat of this dreadful {cene. It i.s 
not to be endured. JOHNSON. 

T'by heart, is the reading of the original quarto.. 16Zlj "MALON!;' 
S Thllt be hatb-us'd thee.] The. quarto, 16u, exhibits this line 

t~U5: • 
.. Tbat he hat~,Ia's "ilth. M.\1.0N E, 

Dif. 
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;,: How? unlawfully? 

Oth. Ay. 
Dif. He will not fay fo. 
blh. No, his mouth is ftopp'd; 

Roneft Iago hath ta'en order for't's., 
Def. My fear interprets then,-What, is he dead 1 
Oth. Had all his hairs been lives '7, my great revenge 

Had ftomach for them "ll. _ ' 
Dif. Alas! he is betray'd, and I undone. . 
Olh. Out, ftr\1mpet I Weep'ft thou.for him to my-face r 
Dif. 0, banifh me, mr lo!'d,'cbut kdl me not. 
Olh. Down, ftrumpet. . 
De[. Kill me to-morrow, let me live to.night. 

, Olh. Nay, if you ftrivc,­
Dif. But half all hOUf. 

Olh. Being done, 
There is no plI-ufe a. 

D~f. But while I fay one prayer-. 
Oth. It is too late •• t lie /mothm her. 

Emil. 
6 _ batb ta'en order for"t .J i. c. hal tllk." m.a/flr ... So, in Holin_ 

filed's Reign of King 'Jobn: .. - he toof< fucb o,d.rior him, that he was 
defpoiled of all his good. and benefices." p: 174. 5T1tEvENS. 

Again, In Did. ~etrl ofCllrtbagt, by Marlowe and Nalhe, 15941 
" I will tal •• rder f.r tbat prefently," MALONE, , 

7 Had all his bair' b • ." /iTltr,-] This thought appears to havt 
been very common, as it otcl1rs frequently in dramatic performances 
prior to Shakfpeare's Otb.lIo; So, in 'Ib, Dwil', Chart." by Barnaby 
'Barnes, 1607: 

" Know, Crefar. had I now as many lives 
" As there are ftones, or hain uponlmy head, 
.. J would,'1 kc. 

Again, in Beaumont and Fletcher's King atul II. Kill!: 
•• ----but if all 
" My bairz 'W.,./i",u, I would not be engaged 
.. In fuch a caufe," STEEVEN •• 

King and "0 King. as appears from Sir Henry Herbert's piper~, was 
produtea in 16u. Sec Vol. I. P.lI. Hift0rj,aiAcronl oj tbe ElIglfJb 
'stag.. MALONE. . 

8 Bling don., . 
'Ibm ;, nD pa.je.j The fitll quarto omits this fpeech. 

. ST.J:Vlt)U. 
51 It ;, tDO late. J After this fpeech of Othello, the eldu quarto adds 

an invocation from Defdemona, confiQing only of the fac:red.nam.c 
thrice repeated. A\ [hill mull be (uppafe to have been uttered while 

Volo.1X. S a Ili~ 
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Emil. [<witbin.] My lord, my lord! what ho 1 m1torc1, 

my lord! 
Olb. What noife is thisf.l.o..Not dead? not yet quito' 

dead? , 
I, that am cruel, am yet mercifnl; 
I would not have thee lingtr 'in thy pain.­
So, fo. 

Emil. r 'Within.] What ho! my lord, ll'Iy ford! 
Olh. Who's there? 
Emil. ['W~thin.] 0, good myjlord,I~wouldfpeak a word 

WIth you. ' 
Olh. Yes ;,,-'tis Emilia;- by and hy.-She's .dead. 

'Tis like. lh'e comes to fpeak of Callio's death; 
The noife was high.-Ha! no more moving? 
Still as the grav~ ShalIlhe comei ? Were't good? 
I think, fue flirs again :-No.-What's the beft! 
If lhe comein, fue'll fure fpeak to my wife :-
My wife! my wife ~ what wife ?-I have no wife I ': 

b infupportable! 0 he;tvy hour! , 
Me,thinks. it lhould be now a huge eclipfe 
Of fun and moon; and t,hat the affrighted globe 
Should yawn at alteration. 

Emil, [-within. L I do befeech you I.may fp~k with YOU I 

0, good my lord! 
, Olh. I had forgot thee: 0, come in, Emil'a:--­

SoJ't,-by and by :-Let me the curtains draw.-

file is yet ftruggling with death, J think an editor may be excufed from 
inferting fuch a circumllance of fupererogatory horror, efpecially as it 
i. found in but one of the ancient copies. STJ:J:VItNS. 

This alteration 'was probably made in canfequence of the ftatue a~ 
the 3d of James I. c,:n. which lays a pen~lty for the profane ufe of 
the name of God, &C. in ftage"'1'lays, enterludes, May-games, &c. 

, TO L L.lT.' 
The ftatut. was necelfary; for not Oldy the ancient moralitie~; but 

the play (thofe ofCbapm#n in particular) abound with the moll: 1{an­
,Oil and /hocking repetitions of a name which never ought to be men­
' tioned in fuch an irreverend manner on the ft~ge. ST.lE VZNS . 

The alteration was undauhtedly made by die MaJl:er of the Revels. 
• MALONlt .. 

• MY'fJIi{e! my'Wift! 'flJbat'Wifef-I b""t "0 'Wift:.l .. Filium 
enicum ado1efcentlllum habeo: ah! quid di&i habere me llmohabui, 
Ckrcme." 'I". HtAtQllI. ST.laVuu. 

Where 
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~ere art thOll? What's the matter with thee now? 

Enttr E,.uLIA. 
[unlocks the i'gor. 

$mil. 0, my good lord, yonder's foul murder done: 
Oth. What 1 now? 
Emil. But noW, my lord! 
Oth. It is the very error of the m:oon ; 

She come§ more near the earth than {he was wont, 
And makes men mad. 

Emil. Caflio, mlf ldrd; has kill'd a young Venetian. 
Call' d-Roderigo~ 

Oth. Roderigo kill'd! 
And Caflio ki1l'd 1 

Emil. No, Caflio is not kiU'd. 
Oth. Not Cafllo kill' d? Tlien murder'$ out ofturl~ 

.And fweet revenge grows harlh. 
De;. 0, falfely, falfely murder'd ~! 

Emil. 
~ 0 faljtly, faljdy murd,,'d I] It carinot be fuppefed that a perfon 

who had been, eft'ell:llally flrangltd or [mothtrtd, could fpeak again) 
for if the power of breathing returned after the inlhument of {ufioca­
tion was removed, no all: of violence h.d in reality taken plate, by 
which the conolufion of life could be brougllt on. But ruth i. the pe­
tuliar fate of Defdemona, that ilie is fuppofed to be fmothered, re­
'Wives to acquaint uS that jhe /mqthtred ber/elf, and then dies without 
any oftenliblc caufe of death. J am of opinion that fome theatrical 
direll:ion has been omitted; and that when Othello fays, 

Not dead? not yet quite dead 1 
I, .that am duel, am yet merciful; 
I would not nave tliee linger in thy pain:­
S., f •. 

he then {labs her, repeating the two laft words, as he repeau the blow. 
Thus 'Virgil: . 

--/ie, fie ).uvat ire fub umllras. . 
After a repetition of wounds, DeTdemon.a might (peak again, with 
propriety, and yet very foon expire; as fays Callio of Rode riga : 

-- even but now he fpake, 
After long feeming dead. . 

The firft refolution of Othello was to poifon her, but from this meafurc 
he i. dilTuaded by the polic), of Iago. He is next determined to ufe 
the poniard; but, his tendernefs awaking, he cannot bear to deform 
thofe beauties which he had fo often approached with other fenfations 
ana fOf different purpofes, Therefore, fays be, , . 

, S.:1,. '-rll 
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Emil. Alas! what cry is that? 
Olh. That'! what? 
Emil. Out. and alas! that wa~ my lady' v~ice:­

Help! help, ho t help !-O lady. fpeak agam ! 
Sweet Defdemona! 0, fweet miftrefs, {peak t 

Dif. A guildefs death I die. 
Emil. 0, who hath done 

This deed? 
Dif. Nobody,; I myfelf; farewel: 

Commend me to my kind lord; 0, farewe1. [dill . 
Olh. Why. how thould the be murder'd? 
Emil. Alas, who knows r 
Olh. You heard her fay herfelf, it was not I. 
Emil. She faid fo; I muft needs report the truth. 
Olb. She's, like a liar, gone to burning hell ; 

'Twas I that kill'd her. 
Emi/. 0, the more angel fue. 

And you the blacker devil! 
Olh. She turn'd to folly, and fue was a whore J. 

Emil. Thou doft belie her, and thou art a devil. 
O,b. Sbe was falCe as water ,,:. 
£111;1. Thou art rath as fi.re, to Cay 

That the was falCe; 0, the was heavenly true! 
I 

- I'll not Ihed her blood, 
Nor Cear that whiter lkin of bers than fnow, 
And (mooth as monumental alab.fter: 

And this refolution we are to imagine he would hue kept, be t th at, 
he was avufe to employing thofe meaDS again, which had already 
appeared to be uncertain in their efte~, 

If this apparent want of a play-houfe dire~ion had occalioned any 
abCurdity in the original reprefentation of the play, probably it il 
,lanced at by Ben J onCon in the A1cb.",iji, Act V.: " Did'ft hear 
a cry, faid'ft thou? Yel, lir, like unto a man tIlat had been J1rangltll 
an hour, and could not fpeak," STJ:&vItN S, 

'Tb. Alcbtltliji was /irft: reprefented in the year 1610, and this paCr 
Cage i. found in the original copy printed in that year. MALON 1':. 

J Sb. ,"r.'J '0 folly .. anti foe war a wbo".) Folly lignifies here, 
altn the (acred writings, J'pra'IJiryofmind, So, lnour authour's Rap' ..r I-lIUeClI . 

.. Her fad behaviour feeds his yulture/.lly," MALONE. 

4 -/alfe ar 'Water.] Aa water, that will fupport nQ weight, nor' 
keep an)' impreffion. JOHNSON. 

• DID. 
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tho Caffio did tup her; alit thy hulband elfe. 

0, I were damn'd beneath all depth ill hell. 
But that I did proceed upon juft grounds 
To this extremity; Thy hulband knew it all. 

Emil. My hulband t . 
Oth. Thy hulband. 
Emil. That fhe was (alre to wedlock t 
Oth. Ay, with Caffio. Nay, had fhe been true, 

H heaven would make me (uch another world 
Of one entire and perfeCl: chryfolite, 
I'd not have fold her" for ;t. 

Emil. My hulband t 
Oth. Ay, 'twas he that told me firll' ; 

An honeA: man he is, and hates the flime 
That fticks on fiLthy deeds. 

Emil. My hulband? 
Oth. What needs this iteration 6, woman l 

I fay, thy hulband. 
Emil.7 0 miftrefs, villainy hath made mocks with love ' ! 

My hulband fay', that fhe was falfe? 
Oth. He, woman; 

I fay, thy hulband; Doll underfiand the word? 
My friend, thy hulband, honeft, honeR Iago. 

Emil. If he fay fo, may his pernicious foul 
Rot half a grain a day! hI' li es to the heart j 
She was too fond of her moll: filthy bargain. 

Oth. Ha! 

. S _ tbat told me JirJI; 1 The folio reads,-that told me I. her 
6rft. ST.ELV£NS. 

6 _ ite,alion,] The folio reads-it.-ance. ST ~ EV ENS. 

7 Emil. J The firft quarto omits this and the following fpeech. 
STlt.E9UU. 

B ...., villainy balb ",ade "'Deis witb lo",e'tJ Pillai"} has taRen advan. 
t age to play upon the weaknefs of a violent pamon. [OK NSGN. 

1 have fome~ime~ thougl.t that thefe words might mean, that" "it. 
biny bath play'd on iu objeCl: under a pretence of lcindnc(s.'· So, il\ 
/Ylacblfb: 

" - the furfeited groom. 
" Do mock their charie 'lUith /nD'.,." 

lJut in thj~ 1 havevcry little confidence. M.\LONI. 
S s Emil. 



30 Q~ 
E Y worft: --e" 

This dee Qf thine is IU) more worthy he~e.n. 
Than thou waft lVDl:thy her. J 

Olh. Peace, yo,Uwere bell:. 
Emil. Thou haft not half the power to do me harm~ 

As I have to be hurt II. 0 gull! 0 dolt ~ 
As ignorant as ditf! thou haft dORe a deed,-
I care not for thy fWDrd. ~'ll make t~e known, 
Though I loft twenty lives :.-Help ! help, ho! help! 
The Moor has kiU'd my miftrefs; Murd.er! murder r 

Enter MONTANO, GRATIANO. 41111 rAGO. 

Mon. What is the matter1-H,ow now, ,general? 
Emil. 0, are you come Iago l yol,l hav.e' done well. 

That men mufl: lay their murders on yOjlr ne~k. ' 
Gra. What is the matter 1 
Emil. Di(prove this villain, if thou be'~ a man: 

He fays, thou to!d'ft hjm tha~ his .wife \ya~ falfe ; 
I know, thou did'fl: not, thou'r~ not filch a villain; 
Speak, for my heart is full. ' 

lago. I told him wh~t I ~hought; ilnd telg. no mere 
Than what he found himfelf was apt and ~rlte. ' 

Emil. But did yeu ever tell hjm. fbc was falfe ? 
lago. I did. 
Emil. YOll 'told a lie; an odieus, damnl;d lie; 

Upon my foul, a fie; a wicked lie :-
She falfe with Callie !-Did YOll fay. with Callio? 

-
¥ II Tholl haft ttot bll/f th' power I. tI. m, harm, 

AI I bf~' to h, bltrt.) ~he means to (aYI 1 ba~. ;n fhis CaUf( 
lower 10 ,,,tlIIYI ",.rllhllll tb.,. haft po'tp'r I. injliEf. JOHNSON. 

Thi. fentiment is more expanded in K. H.nr, VIII • 
.. -1 all) able DO", metlljpks, 
" (Out ofa fortitude of{P!ll J f,c,cl,) 
" To ~Jldure more mileries and guater far, 
ce Than my weak-hearted enemies dife olTer." 

Again, inK. Htn'Y Pl. P.ll. ' 
" More can I bear than you .dare ucute" 

Of this jail line there is no tr;u:e in the old play pn ""'hicl1 Shakfpe~re 
formed the Sctond Put of If. HI,!r, n. M.,l.o J. 
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lago. With Cafiio, m~ftrefs; Go to, charm your tongue I. 
Emil. I will not charIll my tongue; I am bound to 

fpeak; 
My mi{\refs here lies murder'd in her bed~. 

All. q h~avens forefend! 
Emil. And YPllr r~pons have fet tpe murller lon. 
Oth. Nay, ftare not, mafters; it is true, indeed. 
Gra. 'Tis a firange trutjl.. . 
Mon: 0 moqfi:ro.\lS aCt ! , 
E1(Zil. Villiliny, villainy, villainy 1-

1 tl\ink upon't,-I think,-I fmell't ;-b villainy! 
I thought fo then ;-1'11 kill myfelf for grief.-
o villainy, villainy I 

lage. Wha~, are you mad? I charge you, get you home. 
Emil. Good gentlelIlen, let me have leave to fpeak; 

'Tis prop~\" I oaey him, but not now;-
Perchance, Iago, I will ne'er go home. 

Oth. O! O! O! ' [banging over his 'Wift. 
Emil. Nay, lay thee down, and roar; 

l"or thou haft kill'd t~e fweefelbnnoq!pt, 
That e'er did lift up eye. , 

Oth. 0, {he was foul !- [r{ftl1g. 
I fcarce did know you, uncle: There lies your niece, 
Whof\! breath, inqeed, thefe hands pave newly ftopp'd: 

- . ~ 

.. J _ cDorm your tonzue.] By this ellpreffion, Char". Y'lIr tDngUt, the 
poet means no more than tp make !ago fay, Apply fome power, Itrong 
as a ,b"r". would' be, to your tQngu~; for nothing leCs can ftop it, 
volubility. So, in Ki1lg Henry rIo P. JI. 

n Pe~ce, wilful boy, or 1 will cbfl/'l11 you, tMgfi •• " 
So, Ben Jonfon, in Cynt/>ia's ]/.""e"; 

" _ cbarm your lkipping tongue.'" 
Again, in Spenfer's Faery if<.!!een, b. 5, c. 9.: 

<I That well could ,barm his longlle, lind time his (peech.·~ 
Again, ill The rDr~Jhirt Traztdy, 1619: 

" The fureft way to ,harm a woman's tongue, 
" Is to break her neclc-r-K politician did it." 

Pliny informs us, that fa~'m lin$uis was the c~n~nt exclamation 
pefore any religious chll'III was appll,ed. From thiS clrcumfhnce the 
phra(e, to charm a tongue, !Dig~t have originated. ~TJ:JtV /tNS. 

~ My miflrejs, 4c. J ThiS hne, and the followlDS Jilt fpeeches, 
ilr~ wagtin9 in the Jirlt~uarto. STJ:J!VJ:N S. 

~ '" I know, 

• 
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I know, this aCl: /hews horrible and grim. ' 

Gra. Poor Defdemona! I am glad thy fatber'sdead ; 
Thy match was mortal to him,. and pure grief 
Shore his old thread in twain: aid he live now, 
This fight would make him 00 a defperate turn ; 
Yea, curfe his better angel from his fide, 
And fall to reprobation 3. • 

Oth. 'Tis pitiful: but yet Iago knows, 
That ./he with Cafiio hath the aCt: of/hame 
A thoufa,nd times committed 4; Cafiio confefs'd it: 

3 rt'!, turft his better angel from' his fide, 
And 

dnd fall to " probation.] So, in our authour', 144th Sonltet; 
~, -----my female evil 
" Tempteth "'y bttter angtlfrom "'yfide." MA LON E. 

4 A tboufand time~ tammitttd;] .This is another pa/Tage whicl1 
feems to fuppofe a long .. fpace cumprifed in the .Otion of tl\is play than 
the (cenes include, JOHNSON. ' 

Tbat jhe witb Ca.lJio batb tbe aEl oj jhame 
d tboufand ti"," ,ommitted ; ...... 

And again: , 
"Tis n.t a y ear or two jhews us a man. ] I am not oon1(lnced from 

thef. pa/TageB only, that a Jonger fpace i. cOl11pri(ed in the aaion of 
this play than the [cenes include. 

WIj.t Othello mentions in the firft in france, might ha~e pall'ed lUll 
more oftep, before they were married, when Callio went between 
them; for /he, who conld find means to elude the vigilance of her fn_ 
ther in refpea of Othello, might have done fo in refpea of Camo, 
when there was time enough for the occurrence fuppofed to have hap­
pened. 'A jealous perron will aggravate all he th inks, or fpeaks of; 
lind might ufe a thOll/and for a much lefs number, only to give weight 
to his cenfure: nor would it have anfwered any purpofe to have made 
Othello a Itttle nearer or further olHrom truth in his calcul~tion. We 
might apply the poet's own words in Cymbelin, ~ 

- "-fpare your arithmetic; 
" Once, and a million." 

The latter is a proverbial exprellion, and might have been introduc~d 
with prbpriety, had they heen married only a day or two. Emilia', 
reply perhaps was diaated by her own private experience; and (cem 
to mean ouly, <C that it is too foon to judge ofa hulband's difpolitiofJ; 
.. or that Defdemona mull not be furprized at the difcovery of Othello', 
" juloufy, for it is not even a year or two that will difplay all the 
" failings of a mao," , , 

Mr. Toilet; however. on this occalion haa produced (evera! jnl1:ances 
in fUfport of Dr. Johnron's opinj()O; and a8 I am unable to explain 
~hem In favour ,of 1}1: OW(! {UfllDfition, { lhaU lay them before the 
fublj~. - . " 
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nd {he did gratify his amorous works 

With that recognizance and pledge of love 
Which I lirit gave her i ,·I faw itin his hand. 
It was a handkerchiefS, an antique token 
My father gave my mother. 

• e ACt Ill. fc. iii. e thello fays I 
" What fenfe had I of herttolen hours ofluft? 
" I raw it not, thought it not, it harm'd not me: 
" I fI'ft tb. nu:t nigpt 'Wtll, was free and merry : 
" I tound not Callio's kines on her lips." 

• 

Elllil • 

" On Otbello's wedding-night he and Callio embarked from Venice, 
where DeJdemonll was left under he care of IQ~o. They all meet at 
Cyprus; ana lince their arrival there, the fcer-es melude only one night, 
the night of the celebration of their nuptials. Illgo had not then in­
fufed any jealoufy into Otbello's mind, nor did he fufpeCt any former 
intimacy between CaJlio and Defdemonll, but only dlought it " apt, 
and of gre1t credll: that {be loved him." What night then w. there to 
intervene between CIl.iJi"s kitres and Oth.llo's /Jeeping the next night 
well? 1ago h a~ faid, "I l ay with Co.JJio lately," which he could not 
not have done, unlefs th ey had been longer at Cyprus than is reprefent­
ed in the play; nor could Ca.iJio have kept away, for the fpace of a 
whole week, frpm Biantll." STEEV£NS. 

S it 'lUI" Il bdndkmbiej, &c ] Othello tells his wife, ACt III. {c. iv: 
-- tbat hllndkercbieJ 
Did an .!Egyptian to my mother give • 

.And here he fay s: 
It 'W1l' a bllnd~trtbiif,­
My fatbe, ga",. my mother. 

This laft parrago ,has been cenfured as an overlight in the poet; but 
perhaps it exhibits only a frelh ~roof of hi s art. The firlt account or 
the handkerchief, as given by Othello, VI'! purporely oftentatious, 
.in order to alarm his wife the more. When he menii",..s h a fecond 
time, the truth was fufficient for his purpofe. 

This circum(l:ance of the handkerchief is perhaps r'diculed by Ben 
J onfon, in his Poetaftlr: " You {ball fee me do tb. Moo, j mailer. 
lend me your!tarr." S T&EV£NS. . • • 

I que(l:ion whether Qthello was written early enough to be fldlcule.d 
in the POtloft". There were many otber Moo" on. the ftage, I t IS 

certain at leaft, that the patTage, 
I' _our neW heraldry is bllnd., not b,a,t •• " , 

cOtlld not be inferted bofore the middle of the year IliII. FARMER. 
If the allulion in the Pottafter (which was printed in !lio.l) were to 

Othello it would lix its date mucn earlier than I conceive Ir to have 
been w'ritten. But the aHulion in the paffage quoted, i. not to Otb.llo, 
but to an old play called the Battle of A lcll'il!ar, 1 594.-In the Po.t~tr, 
PrIgus, who fays, " YOIl Jhall fcc me clo the Moor," proceeds in thy 



~H Q T H J!: L L O. 
Emil. 0 heaven l 0 he veqly pP\V~r ! 
logo. Come, hold your pe~~. 
Emil. 'Tw ' It P\cIt, 'twill Qut ;-1 hold my pejlCe, Ii" ( M; 

No, I will fpea~ 3~ libe~1 as the lair 6; . 
Let heaven, and men, 'and d6yil~, h~t t . eJIl all, 
AlI,;lIl, cry lhame again'ft me, yed'U [peak. 

lago. Be wife, and get you home. 
Emil. I will not~ ~Iago offers to flab his 'Wife. 
Gra. Fie! . 

Your fwora upon a woman? 
Emil. 0 thou dull Moor! thit h\1ndkerchief thou fpeak'ft 

of, 
I fouqd by fortune, and did give my hulband ; 
for often, with a folemn earnefrnefs, 
(~ore tbal), ind.eed, QelQng'd tp fucil a trifle,} 
He begg'd of me to fred it. v 

lago. Villainous whore! 
Emil. She give if Caffio! no, ala9; I found it, 

Apd J did give it mr. hulbil!ld. 
Iago. Fifth, thou 11e11:. 
Emil. By q.eaven, I do !lot; I do not, gentlemen. 

o murd'rous coxcomb! what 1hould fuch a fool 
Do with fa good a wife? 

[Iago flahs Emilia, tll"l runs out. 
Olh. Are there no frones in heav~n, 

(arne fcene, and repeats an abfurd fptecb of the Moor in the JIll/tit if 
Alcll;r.ar, bej:innin$ ~ith this line: ' 

" Where art tbou, boy t w.here i.s Calipolis /" 
which af,,:r!a;ns the allufion tp be to thil t pli'Y' .MII L9NJ: • . 

!l NQ 1 rpJiII fpWR III /i/"'(I' 111 tb. ~ir;] Tile ~uarto, I.6U, 
reads : 

I'll he in (p.eaki.og Iib,er~ as the air. 
The folio: 

No, J will (peak as liberal as the 1/Qr,b. 
The text is formed 0\lt of the t)lllO c,?pies. ~A LClNJ:, 

Lib,raJ.I is free, un.cier no controul. This quality of the Nor~h~ 
wind is Ill,entioned in VI/tori" CQrl",,}P1Ul, &c. 16u: 

" AIlll1,ct th' irng.lar lIl'9rtp wind [ .... eep her "p." 
M;WI, in .1-1t'IJlIiru,.i. e. t/le 1irll par~ elf the SpalJjfo Tr~gtdJ' J605: 

"&wletyolirbloodsbeliMrala.the{ea." ST££VJ:NS. 

D.gt 
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~ut what fer e for tlu: thunder 7 ?-Precious villain! 
Gra. The woman falls; fure, he has kiU'd his wife. 
E11Jil. Ay, 1lY; 0, lay me by my miftrefs' fid.e! 
Gra. He"s gone, but bis wife's kill'd. 
Mon. 'Tis ~ notorious villain. Take you this weapon. 

Which I have here recover'd from the Moor: 
Come, guard the door without; let hil1'\ not pars, 
But kill him rather; I'll after that fame villain, 
For 'tis a damned fl~ve. [Exeunt MON. a/l(i.GfJ.A. 

O/h. I am not ;valiant neither, 
Bllt every puny whipfter gets PlY f-.yard:­
But why lbauldhanaur out-live honefty? 
Let it go all. 

Emil. What did thy fang bode, lady? 
Hark, can'ft thou hear me a I will play the (I\'an, 
Anti {lie in lfltijfick ;-Wil/Q'W, wil/9'W, 'Willo'W 6._ 

7 Art tbere "~ft.,, .. i" beavell 
But whllr /tMJtjor'thtthu"J. r 1] Otbello does not want a thunder. 

bolt f'lr Iag~. He only .iks, if there are no lerrer degrees of C'hn!tife. 
ment more proportiol)ed to the gu"t of In rtal s, ready to drop dOW'l on 
fuch villairis as 111go,' though Omnipotence withholdJ its thunder, 
as too noble an infirum.nt for the punithment of crimes like his? 

The 'fiIme thought occ,!rs in Tbe ~w'''lerjs Tr~,tdJ' 1607; 
" Is here 110 thunder left? or islrkept up 
.. In frock, for beavier vengeance !" 

Shakfl'eare m ight ho.wever mean, does hellven referve its thullder 
only to make a noife! has it no implements of mlfchief to puni"lh as 
well as terrify? 

" - 'luum fulmina torques, 
" Nec'luic'luam horremus 1 c2!.ci'lue in nubibus \{lnts 
" Terrificant animos, et inania murmura miCeen ?» STJ&V. 

The meaning, I thin~, is, Has n!lt Heaven one {upernU{llerary bolt, 
to hurl direCl:ly at the head of this atrocious yjllain? Mull.II the fiorea 
of its arCenal be r;:Cerved for common and ..ordinary thunder, which. 
though fometimes deftruCl:ive, is in the ufual courfe of n ture nOt 
lj>eciiic.lIy pointed at a particular objea ? 

. " - .--Magnc regnator deo.m, . 

.. 
" Tam lentus audis feelera? t.m Jentus 'Ides? 
.. Ec'luando f:eva fulmen emittes m~nu, 
" Si nunc Cerenum eft ?-
.. Cur delCtra, ~ivGIl) reaor atqae hominum, v.cat 
" Tua, nee trifuld mundu. ardefcit face? 
" In bone t."es, bu"ejiga,.'· MALON It. 

8 Anti die ill mujick, &c.] This, ~nd the two fo er lines of the 
[pee~) are wanting in the 6rft quarto. !)TUVJ:NI. 

1- Moor, 
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Moor, flte was chaLl:e; flte lov'd thee. cruel Moor: 
So come my foul to blifs, as I fpeak true; 
So fpeaking as I think. I die,-I die., 

Olh. I have another weapon in this chamber, 
It is a fword of Spain, the ice.bIOok's temper 9 ;_ 

0, here it.is :-Uncle, I mull: come forth. 
Gra. [witbit,.] If thou attempt it, it will coil: thee dear; 

Thou hall: llO weapon, and perforce mull: fuffer. 
Oth.,Look in upon me th.en, and fpeak wi'th me~ 

Or, naked as I am, I will afliult thee. 

R~·l!fttr ,G R A'l' lANO. 

Gra. What is the matter? 
Oth. Beho~d! 1 have a. we~pon': 

II -tb~ ice-brook's t"",t.;] Thequarto, 16u, hu '1/16,.,01,1, which 
is only tbe old fpelling,o( lel.brooke's, the reading of the folio. Sir 
William Blackfrone doubts whether iet-brod.. are ufual in the climate 
of Spain. H ow that faa afay be, I know not; and I am confident 
Shakfpeare did not inquire. M A! ON E. 

, 1 believe the old reading changed to irt.b.od is right. Suet is har. 
dened by being put red hot into very cold water. JOHN so~. 

The particular name of ~he jet·brook may be determined. b, the fot. 
lowing palrages in Martial. It was undoubtedly the h70.~ or ri'V,.ultt 
called S.lo (now Xalon), near'lJiUiIi. in Celtiberia. In this the Spa. 
nia.rds plunged all their fword,s and other w.eapons while hot from the 
·forge; and to the icy qualities of the waters, they were indebted for 
J;heir1lubborn tempers .• 

S:evo Bilbilin optlmam met~tlo 
Et ferro Plateam (uo fona'ltem, 
Q!:.amfiu8u tenuHed in'luieto 
;(I,,,,orum Salo temperator ambit. 

Again : . 
. Q!:.lbus ren;ilI'um corp~. a/hinges brevi, 

SaloDe qui ferrum g,/at. 
Again: 

Pu~io, quem eutvis lignat brevis orbita veni" 
Stridcntem gtlidi$ hune S"lo rinxit 'I'Iuit. 

Again, in Juftil" I. 4+' "Przcipua his quislem Ferri materia, red 
aqua ipfa ferro violentior; quippe temperamento ejus ferrum acriul 
redditur; nec ullum' apud eOI !dum probatur quo~ nM aut in Bilbili 
fluvio aut Chalybe tingatur. Unde etiam Ch21ybes fluvii hujul 
finitimi appellati, ferroque czteri. przll:are dicuntur." The' parts 
of Spain have been' at +,1 limet famous for the temper of their arms. 

STXXVXNI. 
A bettc4' 

I: ,. . 
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better llCV r did itfelf fuftain 

Upon a {oldier's thigh 1: I ~ave feen the day, 
That, with this little arm, and this good [word, 
I have made my way through more impediments 
Than twenty times your ftop :-13ut, 0 vlfin hoaft! 
Who can control his fate l 'tis not fo now.-

.' Be not afraid, though you do fce me weapon'd'~ ' 
Here is my journey's cnd, here is my butt, 
And very fea-mark of my utmoft fail. 
Do you go back difmay'd? 'tis a loft fear; 
'Man but a rufu againft Othello's brean, 
And hoe retires;-Where fuould Othello go 1-
Now, how doft thou Jook now? 0 ill-ftarr'd wench' ! 
Pale as thy fmock! when we {hall meet at Campt, 
This look of thine will hurl my foul from heaven, 
And fiends witl fnatch at it. Cold, cold, my gill? 
Even like thy chaftity.-
o curfed, curfed nave !-Whip me, ye devils, 
From the po1feffion of this heavenly fight I 
Blow me about in winds! roall: me in fulphur ! 
Wafh me in- fieep-down gulfs of liquid fire!­
o Defdemona! Defdemona! dead? 
Dead 1 O! 0 I O! 

• .If Mtter flt ... er did iffelf f"fia;n . 
Upona!olditr's tbigb:] So, in 'Ibe'Iwo N oMt Kin/mtll, 163.P • 

" -----'- On hi! thigh a Iword 
" Hung by a curious bald rick, when he frowns. 
II To feal his will by; bitt • • Off my ton/ci,,,,,, 
" N .... er 'Was {olditr'sfri.nti." MALONE. 

s _tbougb JO" do Itt 171. weapon'd;J This uncommon particip\e 
is u(ed by Sidney In his Arcadia. MA LON J: • 

.3 _ 0 iiI-fiarr 'd ~Vtncb 11 This, and the fix preceding lines, are 
omitted in the lira quarto. Wencb originally lignified only a youn, 
woman. Caffa.dra, in Whetl1:olle's Promos, ,&e. '578, fays of herfelf, , 

., Oh wretched Ulttlcb, where mal I lirft complayne 1" . 
Again: 

" Therefore, (wert 'W'ntbt, helpe me to rue my woe." 
The word is ufed without ~ny dithonourable meaning in the Bible • 
.. And a ,",,,,cb told him," &c. 

And again, by Gawin Dougl." in his verlion of the lEneid; 
" - audetque viris concurrere "'ugo..... . 
~, This 'W'''febt Itouclyc rcnto~ nCcr durl~ with ~cn." STZZ"" 

Enllr 
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Enter LODOVICO, MONTA'NO, CASSIO (/zrrietiilta(bair( 
'and Ojjurs, wIth !Aoo, ; t'ifiner. 

J • 
Lad. Where is this rafh and moIl: ul)fortllnate man? 
Oth. That's' he, that was Othello; here 1 am • . 
Lad. Where is that viper? bring th" villain forth. , 
Oth. 1 look dOWn towards his feet'" ;-.;.but that's a . 

fable: 
if that thou be'ft a devil, I carinot kill thee. 

[Othello worl,#ls taga.' 
Lad. Wrench his fword from him. 
Iago. I Bleed, fir; but not kill'd; 
6 th. I am not forry neither; .I'd have thee Jive 

For, in my fenre, 'tis happinefs to die '5. 

Lod. 0 thou OthellQ, that waft once fo gootl, 
Fall'n in the practiced ofacurfed flave, 
What fhall be faid to thee ? 

Olh. Why, any thing : 
A n honourable murderer, if you will ; 
For nought I did id hate, but all in honour • . 

Lod. T.his wretch hath part confefs'd his villainy: 
. Did you and he confent in Cafiio's death I l 

Oth. Ay. 
eaJ. Dear general, I never gave you caufe 7. 
Oth. I do believe it, and I afk your pardon. 

Will you, I pray, demand that demi~devil, 
Why he hath thus enfnar'd my foul and body? 

lago. Demand me nothing : What you kl}ow, YOIl 
know: 

Fi'om this time forth I never will fpeak word. , 
.. - t~<wa"ill his fett ;-=-J To fee if, accoraing to tbe common 

opinion, hi~ feet be cJ9ven. JOH NSON . • 

5 For; in my fenfe, 'til bappinefr toilit;) The fame tbought has :i.lrea • 
• y occurred in Antony and Cleopatra: .' 

re ___ 'Tis well thou'rt !o"ne,-
.. Hit be well to li"e." STLEVZNi. 

6 -intbeprafliee-J tntbefnart, by theftrit"f';"; JOHNSON, 
Se., Vol. VUI. p. 564, n. 2.. MALOlh. • 
7 Dellr ,tnm,l, In""" , .. ,e ylil <allft.] Our poet, probably without 

Jtpowing it, hn ueed the words of 'Ihe Spdnijh tragtdy, 1605: 
" ~icronilDo; I nMlI'/' l""" tbet C{lUff I " MALON ,. 

Loi. 



'fHE MOOR OF VENICE. 
"' , iodl What 1 notto pray? 

Gra. Torments will ope your lips. 
Oth. Well, thou doft beft. 
Lad, Sir, you fhallllnderlland what h th befaIl'n, 

Which, as I think, you know not: Here is a letter • 
• Found in the pocket of the {lain Rod~rigo; 

And here, another: the one of them import. 
The death of Cafiio to be undertook 
By Roderigo. 

Oth.O villain! 
Caj. Moll: heathenilh, :md moll grors! 
Lad. Now h~re's anotner difcontented paper. 

Found in his pocket too; and this, it feems, 
Roderigo meant to have fent this damned villain; 
But that, bel:.Jte, Iago in the interim S 

Came in and fatisfied him. 
0, h. 0 the 'pernicious caitiff!-

How came you, Callio, by that handkerchief 
That was my wife's: 

Caf. I found it in my chamber: 
And hehlmfelfconfefs'd. but even now·, 
That there he dropp'd it, for a fpecial purpofe, 
Which wrought to his defire. 

O/h. Q fool! fool! fool! 
Caf. There is, befides, in Rodcrigo's lctter,­

How he upbraids rago, that he made him 
:Brave me upon the watch; whereon it came 
That I was call: And even but now he fpake, 
After long feeming dead,-Iago hUTt him, 
lago fet firm on. 

Lod. You muft forfake this room, and go with us ; 
Your power and your command is t aken off, 
And Caffio rules in Cyprus. For this fiave,-
H there be any cunning' cruelty, . 

• - i" 'tbt jn;.rj",-] Th. 6rft copy has....;in the niel. It was, :r 
fuppofe, thought upon revifaJ, that "i,~ was too fam iliar. JOHNSON • 

.. -,."fefs·d, but even nD'lIl,] The quarto, 16.2.1, reads-con­
fefs'd it ttltll now. The folio-confefs'd it, bu even now. The word 
it' was manifeltly caught by the ,ompofitor's eye ,Ianting on the fub­
it'l.u nt line. M.Hol .... 

'fha, 
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That can torment him much, an hold him lo~gl 
It {hall be his ~ Y.QII fhall clote prifoner reit. 
'rill that,the nature ofyour'fal1ft be known 
To the Venetian llate:-Co'me, ~ring him awll,Y. 
. Oth. Soft you; a word or t09, before.you go. 
I have done the !late fome felYIC and they know it ~ 
No more of that :-1 pray you, in your letters; , 
~When fOU {hall there unlucky deeds relate. ~ ., 
Speak of me as I am,l'; nothing extenua~e" , 
N9r fet down aught 'in malicll: thell. mull you fpeak 
Of one, that lov'd not wifely, but,too well; ~ 
Of one, not eafily jealous, but, being wrought, 
'Perplex'd in the extreme; of one, whofe hand, 
Like ~he bare Judean, threw a pearl away , 
Richer than all his tribe • i 'If one. wh.ofi fubdu'd eyea, 

, Albeit ' 
9 SpelJk of me 1J111JIII;J The firlt< quarto rrade, S,ed of them <t •• 

tbey"re. The prefent reading, which iI the re,din& Of the folip, 
bas morefdrce. JOHNSON. - , .' t 

J - of one, wboje hlJnd, , , 
Li!ctbe bafe Judean, threw IJ pelJri a'l.IJ4J 
Rkber than all his trib.;] 'rhus the folio . The Iirtt,.lIarto, 16z:z, 

reads-lllliiu. Mr. Theobald therefore is not accur~te III the follow­
, ing note, in his account of the eli! ~ie$. M.uciu. 

I hav~ rellored ludi"h, frOID the elder 'luarta, u (!ie genuine lInd ' 
1Il0re eligible readmg. Mr. Pope thlnks.this was otcaf;oned proba~ly 
by the woid t':;b. juft after: I have many reafo,nl to oppofe this opinion • 

. In the firtt place, the moll: ignorant Indian, I believe, il fo far the 
I'tverfe of ,ite lJungbii/-ttJ(k In thef"ble, as to knol'l' tbe e<l:imation of 
,. pearl beyond that of a barley-corn. So that, in that lefpe~, the 
thought itfelfw.ou)d not be jult ,hen, if our allthor I)ad'deligned te 
reBe~ on the ilno!4nt. of the Indian without any farther reproach, he 
wo.uld have called him rl/d.,, ~nd not baft. Again, I am perfuaded, 
.. my friend Mr. Warburton loog a~o Qbferved, the phrafe is not h~r~ 
littr.I, but mtr.phorical; and, by nis , •• rl, our author very r-roperly 
means (Jli'" 'W."IJ1l. But Mr. PoP/! objeas farther t</ reading Judi(J11, 
becaufeJ to make fenCe of thil, 'fe mull: pre'(';Ippofe fome,particular 
{tory of. Jew alluded to ; "which is much lef9 oll.ious; but has SlJak­
j'peare ne,er done this, but in lhi~ 60gle lnft~nce 1 I am (ati~ed. in 
hi, ]uaiu, he is alluding 'to Herod i who, in a fit of blind jea)o~f)'~ 
threw a ... y'fucb ajewel of a wife as M~ianme Was to him. Wf.at 
Clan be more p1rallel in clrcum/&.n~., tbtl" tbe ~~f 1ft:!:!Id aDd 
Othello? Rw.a. the ~ fo little: ol,violl F.Q1!c feeml to 
inla&ine: for i4 .year, 161.11 tbelia Carew p 4dfc<I 
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