INTRODUCTION. 207

rearthen pots and brafs kettles carry away prices only due to the {weet neatnefs
of Albano, and to the attra&tive dehcacy of Carlo Maratti? The gentleft fault
‘that can be found with them, is what Apelles faid of Protogencs:  Dixit
enim omnia {ibi cum illo paria effe, aut illi meliora, fed uno fe praftare, quod
manum ille de tabula nefciret tollere.” Plin, lib. 35, cap. 10. Their beft.
commendation was the fource of their faults; their application to their art
prevented their being happy init. “ Artis fumma intentio, et ideo minor
fertilitas.” Nicolo Pouffin had the greateft averfion for Michael Angelo
Caravaggio, for debafing the art by imitations of vulgar and unrefined pature.
His lights and fhades are as diftin& and ftrongly oppofed as on obje@s feen
by candle-light. It was not fo much want of genius in the Flemith mafters,
as want of having fearched for fomething better. Their only idlenefs feems
to have been in the choice of their fubjeéts, , Rottenhamer Paul Brill,

who travelled into Italy, contrated as pleafing a ftyle as &y of the Itahan
mafters. Lord Orford’s landicapes of the latter are vety near as free, as pure,
and as genteel as Claude’s and Titian's.

There was fomething in the Venetian {chool, efpecialiy in Paul Veronefe,
which touches extremely upon the fervile imitation of the Dutch: T mean
their ornaments of drefs, and gaudy embroidered garments. It puts me in
mind of a ftory of Apelles, who, looking on a picture juft finithed by one of
his fcholars, which was mightily decked out with gold and jewels, * At
leaft, my lad, faid he, if you could not make her handfome, you have made
her rich.”

1f ever colle@ions could be perfe, the prefent age feems to be the period
for making them fo. Another century nay fee half the works of the great
‘mafters deftroyed or decaymg and [ am furry to fay, that there feems to be
a ftop to any farther improvements, or continuation.of the perfeftion, of the
art. We feem to be at Pliny’s period, “ Ha&enus dium fit de dignitate
artis morientis.” I know none of the prufeﬂ'ors who merit the name (for if
ever Solimeni.did, which I fcarce think, he is now paft the ufe of his pencil),
except Rofatha and Zink—two artifts whofe manners are thé moft oppolite—
hers*, as perifhable as it is admirable; his, almoﬂ as laﬂu;& as it de-
ferves to be. Though there arc no remains of this kind of painting among the

* Crayons, ) t Enamel. h
Ggn ancients,
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ancignts, yet they certainly knew it; for Pliny, in the fourth chapter of his
thirty-fifth book, abfolutely mentions a kind of enamel, where he fays Au-

guftus bought a picture which ¢ Niclas feripfit fe inuffife.” They called .
it the encauftic manner of painting, and had three different forts-of it*. It

is not at all improbable that time fhould difcover {omething of this {ort teo.

I beljeve, till within thefe fix years, it was agreed among the virtuofi that
the ancients knew little or nothing of perfpeitive ; but among the very fine

pieces of painting dug out from the new-difcovered underground town at

Portici near Naples, which is fuppofed the ancient Herculaneum, deftroyed

by an’ earthquake with feveral gther towns *in the reign of Titus, there was

found an excellent and perfe& piece of perfpeéhve, confifting of a view of
a ftreet with feveral edifices on each fide, which'is now preferved in the king,
of Naples's clofer.

(a9 b

In oné part of painting, indeed, their ignorance was very extraordinary ;
for they were amazed at a pi&ure ‘of Minerva, which feemed to look at you
wherever you ftood. Pliny, in the above cited'book, fays, “ Amulii erat Mi-
nerva {fpeGantem afpeflans quacunque afpiceretur.” Ohne- is aftonifhed how
they could ever paint portraits and not perceive this.common effet. I don’t
imagine they drew all portraits in profile, as they did the heads on their me-
dals, till about Juftinian’s time. Some of their bufts and ftatues have eye-
balls marked, and confequently have the effects of other portraits.

In another particular, the painters had a method wery common. among the-
moderns, which was, o make their miftrefles fit for the ideal goddefles they
were to draw. One example Pliny mentzons of Arellius, “ femper @llcujus
foeminz amore t‘agrans, et ob id deas pingens, fed' dile®arum imagine :
itaque in pictura ejus fcorta numerabantur.,” Among the moderns Baroccio
always drew his Madonnas from his fifter ; Rubens, all his principal women
from his three wives. In the Luxembourg gallery at Paris he has painted
them for the three graces, 1In lord Orford’s piure of Chrifk at the houfe of
Simon the leper, he has taken the idea of the laft for the Magdalene Lord
Orford has a head of the fame woman by him, and her portralt at length in
that celebrated pi@ure of her by Vandyke. The firft is with him in his
family-picce“by his fcholar Jordans of Antwerp ; the fecond was a dark
woman. s

4 ; * See Pliny, lib. xxv. cap It
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Sir Peter Lely was employed by the duchefs of Cleveland to draw her and
her fon the duke of Grafton for a Madonna and little Jefus, which fhe fent
for an altar-piece to a convent of nuns in France. It flaid there two years
when the nuns, difcovering whofe portrait it was, returned it, ;

I cannot conclude this topic of the ancient painters without taking ‘notice
of an extreme pretty inftance of Prior’s tafte, and which may make an exam-
ple on that frequent fubje@ the refemblance between poetry and painting,
and prove that talte in-the one will influence in the other. Every body has
read his tale of Protogenes and Apelles. If they have read the flory in Pliny
they will recolle@, that by the latter’s account. it feemed to have been a trial
between two Dutch performers. The Roman author tells you, that when
Apelles was to write his name on a board, te let Protogcng,kpow who had
been to enquire for him, he drew an exaélly ﬁraxght and flender line. Pro-
togcngs retuened, and with his pencll ‘and another colour, divided his com-
petitor’s.. Apelles, on {ecing the ingenious minutenels of the Rhodian maf-
ter, took a third ‘colour, and lmd on a fill finer and indivifible line. But
the Englith poet,. who could dxf’uugux{h the emulation of genius from nice
experiments about fplitting hairs, took the flory into his own hands, and in
a lefs number of trials, and with bolder execution, comprehended the whole
force of painting, and flung drawmg, colouring, and the do&rine. of light
and fhade into the noble contention of thofe two abfolute mafters. In Prior,
the firlt wrote his name in'a perfect defign, and

“ ... with one judicious ftroke
On the plain ground Apeclles drew
A circle regularly true.”

Protogenes knew the hand, and fhowed Apellcs that his own knowledge of
colouring. was as great as the other’s fkill in drawing..-

"

*% Upon the happy line he laid’ ;

L Such obvious light‘and eafy fhade,.

# Mr. Vertue the engraver made a'very inge- Protogenes drew 2 more correQl figure withio
nious conjeéture on this fory: he fuppofes that his’; but that ftill not being perfeé, Apelles
Apelles did not draw a ftraight line, but the out- drew a fmaller and exaltly proportioned one
linc of a human figure, which not being corret; within both the former. T

at
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That Paris’ apple ftpood confelt,
Or Leda’s egg, or Chloe’s breafl.”

Apelles acknowledged his rival's merit, without jealoufly perfifting to refine
on the mafterly reply : *“ Pugnavere pares, fuccubuere parcs.”

T thall not enter intd the hiftory of either ancient or modern painting ; it is
fufficient to fay that the former expired about the year ¢80, and revived
again m the perfon of Cimabue, who was born in 1240. Some of his works
are remaining at Florence ; and at Rome and in 3ther cities are to be feen the
performances of his immediate fucceffors: but as their works are only cu-
rious for their antiquity, not for their excellence; and as they arc not to be
met with in collcéhons, [ fhall pafs over thofe fathers of painting to come to
the year 1400, 1von after which the chief fchools began to form themfelves.
Andrea Mantegna was ‘born in the year 1431, and of himfelf formed that
admirable ftyle, which is to be feen in his triumphs of Julius Czfar at Hamp-
ton-court ;—a ftyle which Raphacl, Juho, and Polidore, feem rather to have
borrowed from him, as he had drawn i 1: fram the antique, tha:n to have dif-
covered it themfelves.

The firft and acknowledged principal fchool was the Roman: it was par-
ticularly admired for drawing, tafte, and great ideas; all ﬁowmg from thofe
models of improved nature, which they had before their eyes in the antique
ftatues and bas-reliefs. ‘Their faults were, minute and perplexed draperies,
and a hardnefs of colouring : faults arifing from the fame fource as their per-
feQions, they copied too exaétly the wet draperies which the ancient ftatua-
ries ufed to cling round their figures very judicioully, to fhow the formation
of the limbs, and to give a lightnels to the marble, which would pot endure
to be encumbered with large folds and flowing garments, but which are the
great beduties of painting. Raphael towards the end of his life grew fenfi-
‘ble of this, and ftruck out a greater fiyle in his draperies. Their hurd co-
louring too was owing to their clofe application to the ﬁudy of the antique,
and to their negle@ of nature. Raphaels fuperior genius made him alone
comprehend both, The many volumes written on his fubjett make it need-
lefs to fay more of Raphacl. Michael Angelo Buonarotti alone of all the

* Martial, . 3
Roman
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Roman f{chool fell into the contrary extreme : he followed nature too clofely,

- fo enamoured with that ancient piece of anatomical fkill, the Torfo, that he

negleGted all the purer and more delicately-proportioned bodies. He was as
much too fond of mufcles, as Rubens afterwards was of fleth ; each over-
loaded all their compofitions with their favourite ftudy, This great {chool,
after the death of the difciples of Raphael and Michael Angelo, languifhed
for feveral years, but revived in almoft all its glory in the perfon of * indrpa
Sacchi, who carried one part of the art to greater perfe@lion than any before
him or fince, the harmony of colours. His countryman and competitor

" Pietro Cortona was a great ornament to Rome, He had ratherea rich-

nefs than a fruitfulnefs of fancy. There is too remarkable a famenefs in his
ideas, particularly in the heads of his women ; and too great a compofure in
his expreflion of the paflions. No colle@ion can be complete without one

‘piture of his hand, and none wants more than one, excgpof his greater

and lefs fort, for his fmall pieces*are his beft. Lord Orford has one in his
cabinet, which is very capital. He had an extreme good fcholar, Ciro Ferri.
Andrea Sacchi bred up a moft admired fcholar, the famous Carlo- Maratti.
This latter and his {cholars formed a new Roman fcheol, and added grace,
beauty, and lightuefs, to the majefty, dignity, and folemnity, of their pre~
deceflors.  Indeed Carlo Maratti has unluckily been one of the deftroyers of
painting, by introducing that very light ftyle of colouring, which in lefs
fkilful hands has degenerated into glare and tawdry. The drawing-room
in this collection, called the Carlo Marat room, is a perfedt fchool of the
works of him, Nicolo Beretoni, and Giofeppe Chiari, his difciples.

Cotemporary with the'elder Roman fchool was the Venetian, as renowned
for their colouring, as the other for their drawing. Titian, Giorgione,
Pordenone, Paul Veronefe, Tintoret, the Baflans, Paris Bourdon, Andrea
Schiavoni, and the Palmas, were the chief mafters of it; Titian and Paul
Veronefe by far the beft, The landfcapes of the former, and the archite&-
ure of the latter, were equal to their carnations. Giorgione-had great ideas.
Pordenone and Tintoret were dark and ungraceful. The Palmas were fiff,
and the + Baflans patticular. ‘The elder Palma is remarkable for ill-drawn.

* He firft fludied under Albano.. deloge by Baffan, then at St. James’s, had fo many
s v 0 i pots and dripping-pans, blue coats and dogs, that-

+ Canderfon in his Graphice, an affedted but it feemed rather a difordered and confufed’
fenfible book, ebferves that- the piGture of the kitchen than Noab's fiood. Poge 74 it
’ andas-
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hands and arms, of which he was fo fenfible, that he feldom has fhown
above one of each figure. The Baffans have always ftooping figures, and
delighted in drawing the backs of them, Their-landfcapes are dark, and
their. greateft lights confift in the red draperies, which they prormfcuouﬂy
diftributed to almoft every figure,

The' fame century ,produccd»‘ that univerfal genius, Lionardo da Vinei,
whofe colouring of flefh does not yield in roundnefs to Titian’ ; nor his fkill
in anatomy to his cotemporary Michael Angelo’s; his judgment in it was
greater.c Though he was not born at Milan, yet his refidence there efta-
blithed a kind of Milanefe fchool. It was the fate of that city not to have
its greateft ornaments born its natives. The Procacini, who were of Bo-
logna, retired thither on fome difputes with the Caracci. Camillo, who

was moft kn@m{of the three,s was very particular in his colouring. The ~

variety of tints in his fle(h, the odd difpofition of his lights on the verges of
the limbs, and his dehg'}\tmg in cluftering groupes, make his pictures ex-
tremely eafy to be known. '

There is little to be faid of the Florentine fchool, as there was little va-
riety in the mafters; and except Andrea del Sarto, and the two Zuccheros,
their names are fcarce known out of Tufcany. Their drawing was hard,
and their colouring gaudy and gothic.

The Lombard fchool was as little univerfal, but far.more known by pro.
ducing thofe two great men Corcggxo and Parmegiano : the firft, for grace
and {weetnefs confeft the firft of painters ; and the latter as celebrated for the
majefty of his airs. His works are eafily known by Jong necks and fingers,
and by a certain greennefs in his colouring, T Coreggio feems applicable
what Pliny tells us of Apelles; * cum aliorum opera admiraretur, collauda-
tis omnibus, deefle iis unam illam venerem dicebat, quam Graci charita
(grace) vocant: cateta omnia contigiffe, fed hac foli fibi neminem parem.
Lib. 35, cap. 10.”  Frederico Baroccio was a great imitator of Coreggio,
but feems rather to have ftudied what Coreggio did,'than what he did well ;
his beautiful colouring and bad: drawmg are both like Coreggio’s,

“The Neapohtan {chool has produced little good if Lanfranc was a great

mafter, which in my own mind I do not think, he was bred up in the
fchool

‘
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{chool of the Caracci. His manner was wild, glaring, and extravagant. What
Luca Jordano did well, he owed to his mafter Pietro Cortona. His carelefs
- and hafty manner almoft always prevented his piGures from being excellent.
His hand is often difficult to be known, as it wasthe moft various and uncer-
tain. There cannot be three manners more unlike, than in the Cyclops, the
judgment of Paris, and the two fmall ones in the Carlo Marat room, all by
him. Generally indeed his piQures are to be diftinguifbed by deep blue fkies,
blue and white draperies, and vaft confufion of unaccountable lights, particu-
larly on the extremities of his figures. His genius was like Ovid's, flowing,
abundant, various, and incorre&. il

The greateft genius Naples ever produced refided generally at Rome ; a
_genius equal to any that city itfelf ever bore. This was the great Salvator
Rofa. His thoughts, his expreffion, his landfcapes; his knowled®® of the force
of fhade, and his mafterly management of horror and {iftrefs, have placed him
in the firlt dafs of painters. In lord Townfhend’s * Belifarius, one fees a
majefty of thought equal to Raphael, an expreflion great as Pouffin’s. In lord
Orford’s prodigal is reprefented the extremity of mifery and low nature ; not
foul and burlefque like Michael- Angelo Caravaggio; nor minute, circum-
ftantial ‘and laborious, like the Dutch painters, One of them would have
painted him eating broth with a wooden fpoon, and have employed three
days in finifhing up the bowl that held its In theftory of the old man and
his fons, one fees drawing and a tafte of draperies equal to the beft collected
from the antique. = Salvator was a poet and an excellent fatirift. Here again
was a union of thofe arts, His pi@ures contain the true genius and end of
fatire.. Though heightened and expreflive as his figures are, they ftill mean
more than they fpeak. Pliny defcribed Salvator in the perfon of Txmantbcs
“ In omnibus CJUS operibus intelligitur plus femper quam pingitur.”  Does
not the very pity and indignation which the figure of Belifarius excites,
filently carry with it the fevereft fatire on ]uﬁinian ? This great mafter had
a good cotemporary, who imitated his manner very happily : - it was Deur-
gognon, the battle-painter. There was a fort of genius fome time before like
Salvator’s, but which, for want of his ftrength of mind, foon degenerated
into capricious wildnefles, and romantic monftroufnefs : this was Pietro Tefta,
The comparifon of thefe two leads me to another between SaLvator. and that

.

* This px&m has been engraved in the moft’ qumﬁte manner by Strange, 17 57
g, 3 gy Hh great
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great Englith genius Shakefpeare, of whom it is faid, that he not only in-
vented new charaters, but made a new language for thofe charaQters. Hi¢'
Caliban, and Salvator’s monfter at the duke' of Rutland’s, have every attriw -
bute whxch feems propcr to thofe i zmagmary fpecies.

pr]es was the general mﬁdeuce too of Spagnolet, one: o(’the few good:
painters produced by Bpain. His pictures breathe the fpirit of his countey ;
fierce and dark colouring ; barbarous and bloody fubje&ts. Velafco and Mu-
rillio were the only two other Spanifh painters who have made any figure.
Velafcd’s manner was bold and ftrong ; his colours dafhed on ih thick relief.
Murillio’s tafte was much fweeter than that of his:countrymen. He imitated
Vandyck’s ftyle in ln{’tory—pxeccs fo nearly, that at firft thcy may be miftaken
for them.

°
L SN

'The French fchool has flourithed with feveral extred!ely good mafters. an
charaéter runs through all their works, aclofe imitation of the antique, unaf-
fifted by colouring. Almoftall of them made the voyage of Rome. « Nicolo
Pouflin was a perfe& mafter of expreflion and drawing, though the proportion
of his figures. is rather too long. + Le Sceur; his difciple, to the ftyle of his
mafter, and the ftudy of the antique, joined an imitation of Raphael, which,
had his life been longer, would have raifed him high above Pouffin. The
man kneeling on the fore-ground in lord Orford’s faint Stephen, might be
taken for the hand of Raphael. (And in the Mofes in the bull-rufhes, the
diftant woman is quite in that great mafter’s tafte. The cloifter, painted by
him at the Chartreufe at Paris, is, in my opinion, -equal to any compofition
extant for the paffions and fine thoughts. His fault was in his draperies 3
the folds are mean and unnatural.  Sebaftian Bourdon was liker Pouflin, only
that, as Pouffin’s figures are apt to‘be too long, his are generally too fhort,
and confequently want the grace which often confifts in over-lengthened pro-
portions. Le Brun’s colouring was better than any of the French, but his
compofitions are generally confufed and crowded. Lord Orford’s Icams is
much beyond and very unlike his ufual manner, It is liker to Guercino,,
without having the fault of his too black thadows. France and Lorrain have’
produced two more painters, who in their way were the greateft ormaments
to their profeffion ; Gafpar Pouffin, and Claude Lorram the latter efpecially
was the Raphael of landlcape-painting.

A

1 fhall
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T fhall not enter into any detail of the Fiemifh painters, who are better
known by their different varnifhes, and the different kind of utenfils they
painted, than by any ftyle of colouring and drawing. One great man they
had, who ftruck out of the littleneffes of his countrymen, though he never
fell inte a charatter of graceful beauty : but Rubens is too well known in
England to want any account of him. His fcholar Vandyck contradted a
much genteeler tafte in his portraits. But what ferved other painters for mo-
dels of beauty, was to him a ftandard of mifcarrying: all his portraits of
women are graceful': but his Madonnas, which he probably drew from fome
miftrefs, are moft remarkable for want of beauty. '

It will eafily be obferved that I have yet omitted ome of the principal
fchools, the Bolognefe ; butyas I began with the Roman, [#fTerved this to
conclude with., This, whichiwas as little inferior to the Roman as it was
{uperior to all the reft ; this was the {chool, that to the dignity of the an-
tique joined all the beauty of living nature. There was no perfe@ion in
the others, which was not aflembled here. - In Annibal Caracci one fees the
ancient firength of drawing., In his Farnefe gallery, the naked figures fup-
porting the ceiling are equal to the exerted fkill of Michael Angelo, fupe~
riotly coloured. They talk of his faults in drawing, but thofe figures and
lord Orford’s little Venus are ftandards of proportion for men and women.
In Guido were the grace and delicacy of Coreggio, and colouring as natural
as Titian’s, I cannot imagine what they mean, who fay he wanted know-
ledge in the chiaro ofcuro ; ‘it was never more happily applied and diffufed
than in lord Orford’s Adoration of the thepherds. In Albano was finithing as
high as in the exa@eft Flemifh mafters. His fcholar Mola formed compo-
fitions as rich as the famed Barbarini ceilitg by Pietro da Cortona ; lord Or-
ford’s Curtius is an inftance. There are numbers of figures lefs crowded,
more neceflary, and with far-more variety of expreffion. If nature and life
can pleafe, the fweet Dominichini muft be admired. Thefe two never met
in one piCture in a higher degree than in lord Orford’s Madonna and child,
by him. One cannot conceive more expreffion ir two figures fo compofed,
and which give fo little room for fhowing any paflion or emotion. Ludovico
Caracei, the founder of this great fchool, was more famous for his dilciples
than his works: though in Bologna they prefer him to Annibal: but his
drawing was incorre@, and his hands and feet almoft always too long. In

Hha one
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one point I think the Bolognefe painters excelled every other mafter ; their
draperies are in a greater tafte than even Raphael’s. The largenefs and fim-
plicity of the folds in Guide’s Difpute of the dotors is a pattern-and ftandard:
for that fort of painting:

I fthall conclude with thefe few recapitulitions. I'eanr adinire Coreggio’s.
grace and exquifite fihifhing ; but T cannot overlook his'wretched drawing and
diftortions. I admire Parmegiano’s more majeftic grace, and wifh the length
of limbs and necks, which’ forms thofe graceful airs, were natural. Titian
wanted -to have feen the antique ; Pouflin to have feen Titian. Le Sceur,
whom I think in drawing and expreflion equal to Pouffin, and in the great
ideas of his heads and attitudes fecond to Raphael, like the firlt wanted co-
louring, and had not the fine draperies of the laster. Albano never painted
a pi@ure buf Toue of the figures were fiiff, and wanted grace ; and then his.
{carce ever fucceeding in large fubjeéts walf throw him out of the lift of per-
feé& painters, Dominichini, whofe communion of faint Jerome is allowed
to be the fecond pi€ture in the world, was generally raw in his colouring
hard in his contolirs, and wanted a knowledge of the chiaro ofcuro. In fhort;
in 'my opinion, all the qualities of a perfe@ pamter never met but in Raphaelj
Guido, and Annibal Caraccu

-

-
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DESECRIPTION

HOUGHTON-HALL*,

HE common approach to the houfe is by the fouth-end door, over
which is engraved this infcription,
R e RQBERTUS WALPOLE
R ‘ . .m". _ ‘Has Eprs
e L ANNOS MDCCXXIE.
A Inespa v, Y
Anxo MDCEXXXV. |

r, \__ ) PerrECIT.

On the Right-Handyou enter a fmall Breakfaft-Room.
\ Over the chimney is a very good pi&ure of hounds, by Wootton.

* Six Robert Walpole ufed to fay that he had taken the jdea of the towers from Ofterly-park,
near Brentford.

A concers
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A concert of birds, by Mario di Fiori ; a very uncommon pi&ure, for he
feldom painted any thing but flowers ; it belonged to Gibbons the carver, and
is four feet feven inches high, by feven feet nine and a quarter wide.

The prodigal fon returnmg to his father ; a very dark piGure by Poidenone,
the archite@ture and landfcape very good. It is five feet five inches high,
by eight feet eleven and half wide. This pi@ure belonged to George Villiers,
the great duke of Buckingham. -

A horfe’s head, a fine fketch, by Vandyck.
A greyhound’s head, by old Wyck, who was Wootton’s mafter.

Sir Edward Walpole, grandfa&hqr of fir Robert Walpole. He was created
knight of the bath at the coronation of king Charles the fccond, and made a
~ great figure in parhamcnt Once on a very warm difpute in the houfe, he

propofed an expedient, to which both parties immediately concurred : Waller
the poet moved that he might be fent to the Tower, for not having.compofed
the heats fooner, when he had it in his power. He married Sufan, daughter
of fir Robert Crane, on whofe death he wrote thefe wexles in his bible, which
is now in the church here :

“She lives, reigns, txium'phs in a ftate of blifs :
My life no life, a daily dying is.
If faints for pilgrims here concern'accan be,
I’m confident fhe now remembers me.
My love for her, not leffened by her dc!th,
I'm fure will laft unto my lateft breath

Thus turned into Latin by do&or Bland ¥, dean of Durham: -

* Vivit adhuc, regnat, ccelefti in fede triumphat :
At vita, heu ! mors eft quoridiana mihi.
Tangere i qua poteft miferorum cura beatos,

Sat fcio non curas negligit illa meas,

¢ He alfo drew up the Latif infcription engraved on the fouhdation-flone.
Occidit
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" Oecidit illa mihi, fed amor non occidit un ; 4
-Nec nifi cdm pereat vita, peribit amor. &

He is buried at Hbughton church with this plain epitaph : * Here lics fir
Edward‘Walpalc ‘Caetera {i quaras, narrabit fama foperftes.”

Robert Walpole, fon of fir Edward, and father of fir Robcrt \’Valpo!c. he
was member for Caftle-Rifeing, from the firlt of William' and Mary till his
death in 1700. His wife was Mary, only daughter of {ir Jeffery Burwell,
by whom he had nineteen children. .

Horatio lord Townfhend, father of Charles lord vifcount Town(hend.

Mr. Harold, gardener to fir Robert Walpole, a head, by Ellis.

The Supping Parlour.

The battle of Conftantine and Maxentius, a copy, by ]uho Romano, of
the famous piCture in the Vatican, which he executed after a deﬁgn of Ra-
phael.  Ttis four feet eight mches and a half high, by nine feet feven and a
quarter wide ®. The ftory is thus told by Zofimus, hift. lib. 2.  “ Tantis
cum ambo copiis inftru@i effent, Maxentius pontem fupra Tiburim flumen
faclcbat, non connexum prorfus i ripa, qua urbem fpectat, ad alteram ufque

_ripam; fed duas in partes ita divifum, ut in medio flumine ea, qua partem
utramque pontis explebant] Inter fe quodam modo concurrentem fibulis fer-
reis, quo revellebantur, quoties pontem quis juncum nollet, fimul unpcra—
bat fabris, quamprimum viderent exercitum Conftantini juncturz pontis in-
fiftere, fibulas revellerent ac pontem folverent, ut quotquot huic infifterent,
\“mfzuvxum dilaberentur. Ac Maxentius quidem hac ftruebat. Conftan-

autem cum exercitu Romam ufque progreflus, ante urbem caftra me-
tabatur in campo, qui et late patet et equitatui eft opportunus., Maxeniius
intra muros inclufus, Diis viQimas-offerebat, et extifpices de belli eventu
confulebat, ipfis quoque Sybillinis oraculis.pervoﬂignig. Quumgq; reperif=

* There was one of thefe (My this very fecond. 8¢ hir Catalogue puu ifbed by Bdboc,
"la\l!‘) in the colleCtion of king ]amu thc p- 22, No. 248. p
. ef.
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fet oraculum, quo fignificaretur in fatis effe, ut qui ad perniciem P. R, {pec-
tantia defignaret, miferabili morte«periret:. de femetipfo id accipiebat, quafi
qui Romam adortos eamque capere cogitantes, propulfaret. Eventus autem
comprobavit id, quod verum erat. Nam cum Maxentius copias ex wrbe
produxiffet, jamque  pontem, quem ipfe junxerat, tranfiiffet; infinlta qua-
dam multitudo noQuarum devolans, muros complebat, - Quo confpeto, fuis
Conftantinus, ut aciem ftruerent imperabat, Quum exercitus utrimque cor-
nibus adverfis ftarent, equitatum Conftantinus immifit. Is equitatum hofti-
lem adortus, fudit. Peditibus quoque figno fublato, rite compofiteque in
hoftem illi tendebant. Acri conferto pralio, Romani quidem ipfi et Itali
focii fegniores ad obeunda pericula {e prabebant, quod acerba tyrannide fe
liberari optarent. Religuorum vero militum. innumerabilis quadam multi-
tudo ececidit, tum ab equitibus proculcata, tum a peditibus interempta. Enim-
vero quum dii refiftebat Equitatus, aliqua Maxentio fpes efle reliqua videba-
ur :- fed equitibus jam fuccumbentibus, fuga cum reliquis abrepta, per. pon-
tem fluminis ad urbém contendebat. =Tignis autem minime fuftinentibus
eam vim oneris, adeoq; ruptisy cum c@tera multitudine Maxentius etiam
fluminis impetu abripiebatur.”

Over the clumney, Horace Walpole, brother of ﬁr Robert 'Wa!polc. He
was ambaflador in France and Holland, cofferer of the houfehold, and lafily
one of the tellers of the exchequer; and created a baron a little before his
death. Three quarters length, by Richardfon.

Sir Robert Walpole, when {ccretary at war to gueen Anne. ~ Three quar-
ters, by Jervale.

Catherine lady Walpole, his firft wife ; ditto,

Sir Charles Turner, one of the lords of the t“réafuty. He rharr‘icd_to his
firlt wife, Mary, eldeft fiter of fir Robert Walpole, Three quarters, by
Rlchardfon

Charles lord vxfcoun% ‘Townfhend, fecretary of ftate to kmg George the
firft and fecond.  Three quarters, by ﬁr Godfrey Kneller. ‘

Dorothy, his fecond wife, and fccond fifter of fir Roben Walpolc. Thrce
quarters, by Jervafe. An
Anne
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Anne Walpole. aunt of fir Ro!;ert Walpele (a head). *She was wife of
Mr. Spelman, of Narborough in Norfolk.

Dorotty Walpole, ditto (died unmarried).
Mary Walpole, ditto, married to Joha Wilfon, elg. of Leicefterthire. .

Elizabeth Walpole, ditto, fecond mfe of James Holt, efq, of Sandring-
ham in Norfolk,

. The Hunting-Hall.

Sufannah and the two elders, by Rubens ; five feet eleven inches and half
high, by feven feet exght mches and a quarter wide.

A hunting-pigce. S'u Robert Walpole is in green¥; colonel Charlca,
Churchill in the middle; and Mr. Thomas Turner.on one fide. By Woot-
ton, fix feet ten inches high, by enght fcet five wide,” There are prints of
this picture. .

- The Coﬂ'ee-Room.

Over the chimney, a landicape with ﬁgures dancmg, by Swamvclt, two
feet three inches high, by three fect three wide,

»

Jupiter and Furopa, after Guido, by chtm da chtm four feet ten inches
high, by fix feet two wide. hE e .

o ~ 5

!{ ., Galatea, by Zimeni ; four feet ten inches high, by fix feet two wide,
Horatio Walpole, uncle of fir Robert Walpole. He married lady Anne
Ofborn, daughter of Thomas the firlt duke of Leeds, and widow of Robert

Coke, efg.- of Holkham in Norfolk, grandfather of the prefent earl of Lei-
cefter. Three quarters.

* He is upon a white horfe called the Chevalier, which was taken in Scotland in the year 171 5
and was the only horfe the Pretender mounted there., ;
Galfridus

Vor. 1L 1i
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Galfridus Walpole, younger brother of fir Robert, and one of the general
poft-mafters. He was captain of the Lion in queen Anne’s wars, and was
 attacked by five French fhips on the coaft of Italy againft three Englifh, two

of which deferted him, but his own he brought off, after fighting bravely
-and having his arm fhot off,

~

B

Returning through the arcade, you afcend the great faircafe, which is
painted in chiaro ofcuro by Kent. In the middle four Doric pillars rife and
fupport a fine calt in bronze of the ¥ gladiator, by John of Boulogne, which
was a prefent to fir Robert from Thomas earl of Pembroke.

The €Common Parlour.

This room is thirty feet long, by twenty-one broad. Over the chimney is
fome fine pear-tree carving, by Gibbons, and in the middle of it hangs a
portrait of him by fir Godfrey Kneller. It is a mafter-piece, and equal to
any of Vandyck’s Three quarters. | '

King Wnlham, an etcccdmgly fine fketch by fir, Godfrey, for the large
equeftrian pi&ture whichhe afterwards executed very ill at Hampton-court,

and with feveral alterations, Four feet three inches high, by. three feet
fix wxdc i 5 -

'0

ng George the firft, a companion to the former, but finithed. ‘The
figure is by fir Godfrey, which he took from the king at Guilford horfe-race.
The horfe is new painted by Wpootton. 1 fuppofe this is the very picture
which peve rife to Mr. Addtfon s beautiful poem to.Kneller.
£ lf

o ”~
A fud of horfes by Woverrnans, two fect one inch and three quarters
high, by two feet nine wxde

* I fhould imagine that this is the mue men- not by him himfelf: it ftood in the garden at faint
tioned in the catalogue of king Charles the firft, James’s palace.

and which was fold for gool. It was pofibly 4 Mrs. Barry and another alrefs fat for the
caft by Hubert le Sueur, who lived in faint Bar- two emblematic figures op the fore-ground, in
tholomew’s clofe, afcholar of John of Boulogne, the great picture.

Venus



.
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Venus bathmg, and Cupids with a_car, in a landfcape, by Andrea Sac-
chi; one foot ten inches and half hxgh by two feet fix inches wide. It was
lord Hahfax s.

¥

" : '
A holy family, by Raphael da Reggio, a fcholar of Zucchero ; $ two. fect
two incheswand three quarters high, by one foot and a quarter wide. * °

A fine pi&ure of archite@ure in perfpeive, by Steenwyck ; one foot nine
inches high, by two feet eight wide.

A cook’s fhop by Teniers. It is in his very beft manner. There are feve-
ral figures; in particular his own, in a hawking habit, with fpaniels ; and
in the middle an old blind fitherman, finely painted. Five feet fix inches
and three quarters high, by feven feet feven and three quarters wide.

Another cook’s thop, by Martin de Vos, who was Snyder s mafter, and in
this pi&ture has excelled any thing done by his {cholar. It is as large as na-
ture. There is a greyhound fnarling at a cat, in a moft mafterly manner,
Five feet eight inches high, by feven feet ten and half wide.

A Bacchanalian, by Rubens, It is not a very pleafant pi&ure, but the
fleth of the Silenus and the female fatyrs are highly coloured. There is a
{mall . defign for this piture_ reverfed in the great duke’s tribune at Florence,
Two feet eleven inches andtbrce quartcra hrgh, by three feet fix wide,

The, nativity, by Carlo C|gnam. The thought of this pi¢ture is borrowed
(as it has often been by other pamters) ftom the famous Notte of Coreggio
at Modena, where all the hght of the .px&urc flows from the child, Three

f\ feet feven inches and half high, by two feet ten and half wide.

j

\.. L — "

-

-« 8ir Thomas Chaloner, an admirable portrait ; nhree uarters, by Vandyck.
Str Thomas was governor to Henry prince 'of Wales * Ewde Strafford. Papers,

* e had %een fo to the celebrated duke of fchool at faint Begh’s, and 40 loads of coal yearly
Northumberland, the baftardized fon of the earl to it out of his mines there, referving a right of

of Leicefer. VideWood’s Athene, vol. ii. p. 126. placing two {cholars, by the name of Chaloner’s 5 4

"This fir Thomag gave a piece of ground to arch-  fcholars, Biogr. Brit. pagc 2439
hﬁxop Gnndal s executors for that prelate’s free

. : Ii 2 _ vol,

*\
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vol. i, page 490] and in 1610 was appointed his lord chamberlain,
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[(Vide

Sandford’s genealogical fabz’e;, page 52‘9«} He died in 1615, and was buried

at Chifwick *,

>

Sir Thomas Grefham, the founder of Grefham-college, by Antor)io More.
Two fect fix inches and a quarter high, by two feet &nd half wade

* He wrote a treatife on the virtue of NITRE,
printed at London 1584, fome other philofophic
works, and a paftoral. He dilcovered the alum-
mines #t Gifburg in Yorkfhire (where he had an
cftarc) towards the latter end of queen Elizabeth’s
reign; but they being adjudged to be mines royal,
littlg benefit accrued to the family, though the
long parliament afterwards reftored them to his
fons, who were from thefe caufes engaged on the
parliament fide; and Thomas and James, two of
them, fat as judges on kihg Charles the firlt,
James, who wrote a treatife on theifle of Man ¥,
and made feveral colle€tions of antiquities, poi-
foned himfclf with a potion prepared by his mif-
trefs, 1660,.0n an order for taking him into cuf-
tody. Thomas, who was one of the Yorkfhire
members, had been a witnefs againit archbifhop
Laud, and one of the council of ftate, and died
in exile at Middleburg in Zeland, 1661. He
wrote Ananfwer to the Scotch papers concerning
the difpofal of the perfon of the kings A juftifica-

tion of that anfwer ; A true and exact relation of

finding the tomb of Mofes near mount Nebo ;
and A fpeech containing a plea for monarehy in
1659. Thomas, his gnndfathcr, was a cele-
brated wit, poet, and warrior, having ferved in
the expedition ageinft Algier under Charles the
fifth; where being fhipwrecked, and having fivam

. % It was dedicated to T lord Fmp"ax, the parf
gerteraly whom be celebrates ftf his tafle and patron.

till h:s arms falled him, he caug‘ht holdon a cabic
with his teeth and (aved himfelf. He was knight-
ed by the 1 duke of Somerfet, for his valour, after
the battle of Muffelborough; and by queen Eli-
zabeth fent embaflador to the emperor Ferdinand’
and to king Philip the fecond,"where he refided
four years, and died foon after his return in 1565,
and was baried with a fumptuous funeral in faint
Paul’s. He wrote Alittle ditionary for children;.
A poem in tén books in Latin verfe §; De repub-
lici Anglorum inftaurandd, printed 1579, with
an appendix, De illuftrium quorundam encomiis,
cum epigrammatibus & epitaphiis nonnullis; His
voyage to Algier, 1541 |}3 and tranflated from the
Latin, The office of fervants, written-by Gilbert
Cognatus ; and Erafmus’s Praife of folly, 1549,
and re-printed 1577, * Vide Wood’s Athena Oxon.
His epitaph in Latin and Epglifh was written by
dotor ‘Walter Haddon, mafter of requefts to
quccn Elizabeth. Vide Hacket?' s Colleét.of Epitaphs,.
vol, ii. p. 484.  His portrait was engraved by
Hollar. Inthe year 1616 an earthen pot full of
brafs money of thé emperors Caraufiusand Allec-
tus was found under the root of a tree in Steeple:
Claydon parifh near the pond, in the woods of fir
Thomas Chaloner. Vzdthmt :Pambxaldmzq-
paglaf. . v .
) .&',- & ! -
Bime in Sfurno, eftate in Forreo.  Fe took for bis
motto, Frugalityis the left hand of forgmv, and difi-

age of antiguities, Vide Thorcfby s'Lecds,p. 525, gence the right. Eng. Worthies, p. §35. Putten-

1 The duke at the fame time fent bu wife a jml.

Englifh Worthies, p. 535-

kam names mafler Chaloner <vith fir Ph. Sidney, as
mdiut Sor u'bpt ald pM pocfye

] ?‘ ikga:gmm, an axl‘ rdumj admhmr,

§ He awrote this book i in Spain avhen he was no  awrote an account of the [ame updman, in Lcmm

better houfedy as he bimfelf fays in bis preface, tlJan Vide Gen. Dié. vol. X p. I
6

Erafmua,

&
- > i r MG

P,

/s

&

-
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Erafimus, by Holbein, a half length, fmaller than the life.
- A friar’s head, by Rubeuns.

AR g

Francis Halls, a head, by himfelf. . .
~ ' : .

The fchool of Athens, a copy (by Le Brun) of Raphacl’s fine picture in

the Vatican. Three feet two inches high, by four feet two and three quar-

ters wides s

Jofeph Carreras, a Spanifh poet, writing; he was chaplain to Catharine
of Braganza, queen of Charles Il. Half length, by fir Godfrey Kneller.
There is a mezzotinto from this pituce.

Rembrandt’s wife, half lcngth, by Rembrand.
Rubens’s wif'e, a head, by Rubens, '

A man’s head, by Sd;ator Rofa.

Mr. Locke, a h;:ad, by fir Godfrey Kneller,
Inigo Jones, a head by Wandyck. ‘

Over the door, Anne, daughter of ﬁr Henry Lee; three quarters, by fir-
Peter Lely. She was married to Mi. Wharton, afterwards created a mar-
quis; and was herfelf a celebrated poetafs. Waller has addrefled a copy of
verfes to her on the death of lord Rocheftér, whofe great friend and relation
fhe_was, See her article in ‘the General Ditionary, vol. x. where are two
letters of hers ina YN amiable ﬁ-ylc and fome of do&or Burnet’s in a very

wretched one. " :

Over another door, Mrs. Jenny Decrmg, mifirefs to the marqum of
Wharton. Thefe two came out, of the Wharton colle&xom

Over the two other doors, two_' pieces of ruins, by Viviano. :
‘4 The
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' The Library.

This room is twenty-one feet and half, by twenty-two and half. Over
the chimney is a whole length, by fir Godfrey Kneller, of king Gorge L
in his coronation-robes, the only piGture for which he ever fat in England.

The Little Bed:Chasnbet:

T'his little room is all wainfcoted with mahogany ; and the bed, which is of
painted taffety, flands in an alcove of the fame wood. Over the chimney is
a half length, by Dahl, of Catharine Shorter, firft wife of fir Robert Wal-
pole, and eldeft daughter of John Shorter, efq. of Bybrook in Kent, by
Elizabeth, daughter of fir Erafmus Philips, of Pi&ton-caftle in Pembroke-
fhire. This is an exceedingly good portrait.

On the other fide, a portrait of Maria Skerret, fecond wife of fir Robert
Walpole ; three quarters, by Vanloo,

The Little Dreﬁing-Room.

A landfcape by Woottan, in the ftyle of Claude Lorrain, over the chimney.

The Blue Damafk Bed-Chamber

Is of the fame dimenfions with the library, and is hung with tapeftry.
Over the chimney, fir Robert Walpole, afterwards earl of Orford, prime
minifter to king George L and to king George IL

Quem neque Tydides, nec Lariffzus Achxllcs,
Non * Anni domuere Deccm.

He built this houfe, and made all the plantations and waters here. . A whole
length, in the Garter-robes, by.Vanloo.

|

* After his refignation, a fecret committee was appointed to inquire into the laft ten years of
his adminiftration.
The
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The Drawmg i T R

e thx‘ty feet by twenty-one, and hung with yellow caffoy. The ceiling
is exa@ly taken, except with the alteration of the paternal coat for the ftar
and garterwrom one that was in the dmmg-room of the old houfe, buﬁt by
fir Edward Walpole, grandfather of fir Robert.

Over the chimney is a gentecl bult of a Madonna in marble, by Camillo
Rufconi.

Above, is carving by Gibbons, gx!t, and vulhm it a fine piure by Van-
dyck, of two daughters of lord Wharton, out of whofe collection thefe came,
with all the other Vandycks in this room, and fome others at lord Walpole’s
at the Exchequer. Five feet four inches high, by four feet three wide,

The judgment of Paris, by Luca Jordano. There is an odd diffufion of
light all over this picture : the Pallas is a remarkably fine figure. Eight fect
high, by ten feet eight and a quarter wide.

A fleeping Bacchusg, with nymphs, bdys and animals ; its companion.

King Charles I. a whole length, in armour, by Vandyck. By a miftake,
both the gauntlets are drawn for the right hand #.

Henrietta Maria of France, his queen, by ditto.

Archbifhop Laud, the original portrait®of him ; three quarters, by Van-
dyck. The univerfity of Oxford once offered the Wharton family four hun-

dred=ponnds for this piture,

Philip lord Wharton, three quarters, by Vandyck. This lord in his youth
was handfome and a beau; in the civil war he fided with the parliament,

* When this piture was in the Wharton col- lets. Lady Wharton faid, Mr. Tonfon, why
le@ion, old jacob Tonfon, who had remarkably might not one man have two right hands, as well

ugly legs, was finding fault with the two gaunt- as another two left legs ? d
an
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and had a regiment of horfc, but his courage was called in queftion. He left
the houfe when the laft violences were determined againft the king, but was

one of Oliver’s peers and privy-council, and narrowly efcaped being excepted

in the general a& of indemnity, though he expended fome thoufand pounds

to make a figure in the cavaleade at the king’s reftoration, in particular hay-

ing diamond buttons to the mourning which he was then wearing for his fe-.
cond ‘wife. He was committed to the Tower with the duke of Puckingham

and lord Shafifbury, on their afferting the diffolution of the long parliament ;

but his chief merits were a patriot fraud, by which he procured the paffing the

habeag corpus a&, being one of the tellers in the houfe of lords, when he

outwitted his partner and gave in a falfe majority; and by moving for an

abrogation of the old oaths of: allegiance, and fubflituting the prefent plain

oath in their ftead. Fle was one of the firft that appeared forthe revolution ;

and died in 1694. He laid out a large fum at Woburn in Buckinghamfhire,

and made the fine colleﬁlon of Vandyck s and Lcly s, which were removed

to Winchendon by his fon the marquis of Wharton, and fold to fir Robért

Walpole by the late duke his grandfon Vide Memoirs of the life of T. marg. of
Wharton,

Sir Chrifi opher Wandesford, head of the Caftlecomer family ; lord deputy

of Ireland in 1640; in which year he died. Three quarters, fitting, by
Vandyck.

* Lady Wharton, three quarters, by ditto.

Jane, daughter of lord Wenman ; ditto. The hands, in which Vandyck
excelled, are remarkably fine in this piQure.

Robert lord Walpole, eldeft forf of fir Robert Walpole, by Catherine his
firt wife; a head in crayons, by Rofalba. He fucceeded his father in the
earldom, and died in 1751, being knight of the Bath, auditor of #he Ex-
chequer, and mafter of the fox-hounds to the king.

Edward Walpole f, fecond fon of fir Robert Walpole, ditto.
Horace Walpcle, third fon of fir Robert Walpole, ditto,
* Philadelphia, daughter of Robert Careyearl = 4+ He was created kmg!n of the Batlun Au-

of Menmouth, wife of fir Thomas Wharton. guft 1753.
Mary

-
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Mary lady vifcountefs Malpas, fecond daughter of fir Robert Walpole by
his firft wxfe, and married to George lord Malpag, mafier of the horfe to
Frederic prince of Wales, and knight of the Bath ; afterwards earl of Chol-
mondeley, and chancellor of the duchy of Lancaﬁcr, and lord privy-feal.,
She died of a confumption at Aix, in Provence, mtatis fux 2g9. A proﬁlc‘

{ketch, by]!rvas. v : : .

N. B. There is no portrait here of Catharine Walpole, eldeflt daughter of fir
Robert Walpole, who died at Bath of a confumption, wtatis fuz 19.,

Lady Maria Walpole, only child of fir Robert Walpole earl of Orford by
Maria his fecond wife, married to Charles Churchill, efq. in crayons, by Pond.

The Salon o

St 9

Is forty feet long, forty high, and thirty wide; the hanging is crimf{on
flowered velvet; the ceiling painted by Kent, who defigned all the orna-
ments throughout the houfe. The chimney-piece is of black and gold mar-
ble, of which too are the tables.

In the broken pediment of the chimney ftands a fmall antique buft of a
Venus; and over the garden-door isa lar‘cr antique buft.

On the great table is an excecdmg fine bronze of a man and woman, by John
of Boulogne When he bad made the fine marble groupe of the rape of the
Sabines in the loggia of the piazza del gran duca at Florence, he was found
fault with for not having expreffed enough of the foftnefs of the woman’s
flefh ; on which he modelled this, which differs in its attitudes from the other,
and has but two figures; but thefe two are mafter-pieces for drawing, for

the firength of the man, and the tender delicacy of the woman, This bronze

was a prefent to lord Orford from Horacc Mann, efg. the king's refident at

“Florence,

On the other tables are two vafes of oricntal alabafter.,

- YVou. 1L At e Kk Over
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Over the chimney, Chrift baptized by faint John, a moft capital picture
of Albano. His large pieces are feldom good, but this is equal both fcx
colouring and drawing to any of his mafter Caracci, or his fellow-fcholar
Guido. It is eight feet eight inches high, by fix feet four and a half wide.
There is one of the fame defign in the church of fan Giorgio at Bologna,
with' an oval top, and God the father in the clouds, with difféfent angels ;
two are kneeling, and fupporting Chrift's garments. This piture belonged
to Mr. Law, firk minifter to the regent of France. fts

The ftoning of faint Stephen; a capital pi&ture of Le Sceur. It contains
nineteen figures, and is remarkable for exprefling a moft mafterly variety of
gricf. The faint, by a confiderable anachronifm, but a very common one
among the Roman catholics, is dreft in the rich habit of a modern prieft at
high mafs. Nine feet eight inches and a half high, by eleven feet three and
three quarters wide.

The holy family ; a moft celebrated piure of Vandyck. The chief part
of it is a dance of boy-angels, which are painted in the highéft manner. The
virgin feems to have been a portrait, and is not handfome; and the piece is too
much crowded with fruits and flowers and birds. In the airare two partridges
finely painted. This piCure was twice fold for fourteen hundred pounds:
fince that, it belonged to the houle of Orange. The princels of Friefland,
mother of the prefent prince of Omange, fold it during his minority, when fir
Robert bought it. It is feven feet and half an inche high, by nine feet one and
three quarters wide. " It belonged originally to king Charles the firft, and is men-
tioned in the Catalogue of his pxaurcs, p. 171. . There is a fine print of it.

Mary Magdalen wafhing Chrift’s feet ; 3 a capital pi¢ture of Rubens, finifh-
ed in the higheft manner, and ﬁnely preferved.  There are fourteenigures
large as life. 'The Magdalen is particularly well coloured. Six feet and
three quarters of an inch high, by eight feet tiwo wide. It was monfieur de
Morville’s, and had belonged to monfieur Bourvalais, a financier, who bought
it from the colle&tion of monfieur Cormery, a fermier gcncral" It is
engraved.

* See Defript. de Paris, vol. i. p. 226, edit. of 1706.
- The
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The holy family, in a round, by Cantarini, The child is learning to read.
Three feet fix inches every way. ;

The holy family, by Tidan. It belonged to monfieur de Moerville, fecte-
tary of fate in France. ~Four feet feven inches and a half high, by three fees
four and a“half wide.

Simeon and the child; a very fine piture by Guido. The defign is taken:
from a ftatue of a Silenus with a young Bacchus, in the villa Borghefe at
Rome, This was in monfieur de Morville's colle@ion. Three fee! two
inches and a half high, by two feet feven and a half wide. There is another
of thefe, but much lefs finifhed, in the palace of the marquis Gerini at
Florence. :

-

The virgin with the child aﬂeep in her arms, by Auguftine Caracci. Three
feet fix inches high, by two feet nine and three quarters wide.

An old woman giving cherries to a boy, by Titian. It is his own fon and
nurfe : four feet ten inches high, by three feet fix and three quarters wide.

The holy family, by Andrea del Sarto. This and the laft were from the
colleftion of the marquis Mari at Genoa. Three feet one inch and a quarter
high, by two feet feven and a quarter wide. Lord Egremont has another of
thefe, and lord Exeter another,

The #ﬂ'umpuon of the virgin; a beautiful figure fupported by boy-angels,
in a very bright manner, by Murillio. Six feet four inches and three quar-
ters high, by four feet nine and a half wide *,

The adoration of the fhepherds, its companion : all the hght cumnes from
the child. »

* The duke of Bedford has a hrge picture like  ther, in which the virgin is much older than this
this, except that it wants the virgin, by thefame at Houghton, but finely painted : the boys ave
hand, brought out of Spain by Mr. Bagnols, fewer, and far inferior ; and one corner is too
from whofecolle€tion the prince of Wales bought  deftitute of objects. There is a half-moon re-
fome fine pictures. Sir Sampfon Gideon hasano- verfed under the feet of the virgin.

Kka The
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* The Cyclopo at their forge, by Luca Jordano.  There is a copy of this at
faint James’s by Walton. This belonged to G;bbom. Six feet four inches
high, by four feet cleven wide,

Dzdalus and Icams, by Le Brun., In a dxﬁ'efmt“ixmﬁr‘ﬁeﬁ what he
genarally painted. Six feet four inches high, by four feet threg wide, For

the ftory, fee it twlce told in Ovid’s Metamorphoﬁs. lib, viii ; 5 and lib, ii. De.
arte amandi. , i

¢

P CRETS Wit R o :

Is thirty feet by twenty-one.
of lapis lazuli :

N 1{.

The hangings are green velvet, the table
at cach end are two fconces of mafflive filver.

Over the chimney"is * Clement the ninth, of the Rofpigliofi family ; three
quarters fitting, a moft admirable portrait, by Caglo Maratti It was bought
by Jervas the painter out of the Arnaldi palace at Florence, where are the
remains of the great Pallavicini colle@ion, from whcnce ﬁr Robert bought
feveral of his pictures. Nothing can be finer than this: ‘the boldnefs of the
penciling is as remarkable as his delicacy in his general px&ures, and it was

fo much admired that he did feveral of them : one is at lord Burlington’ s at
Chifwick. :

The judgment of Paris, drawn by Carlo Maratti when he was elghty-three
years old, yet has none of the rawnefs of his latter pieces: the drawing of
the Juno is very faulty, it being unpoﬁiblc to give {o great a turn to the per-
fon as he has given to this figure: it came out of the Pallavicini colle@tion.
The earl of Strafford has a very good copy of it, by Giofeppe Chiari.  Five

feet nine inches and three quarters high, by feven feet feven and a _quarter
wide. It was engrayed by Giacomo Freii.

being re-delivered, which he prevailed on the bi-
goted King to order. Five of them, catholics,

* He was a poet. 8ee an account of him in the
Sidnéy Papers publifbed by Collint, vol. i, p. 714

and Firmani's Seminar. Roman. p. 189. He was
nuntio at Madrid, when the fix royalifts, who
had murdered Afcham,the parliament’s refident,
were taken out of fan&uary, and infifted-on their

3

were fuffered to efcape 5 the fixth, a proteftant,

was fo watched, that he was retaken on his flight
and put to death Vide i’tcb’: Deﬁl. cnmgﬁ hb,xxi

pias
Galnea,
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Galatea fitting with Acis, Tritons and Cupids; its companion. Five fect
eight inches and three quarters high, by feven feet feven and a half wide,

’I-‘he holy; family, an unfinithed piGure, large as life, by Carlo Maratti
in_his la!} manner., - Three feet two inches and threc.qux:cmhxgh by twp

fcctughwqdamwxdc. 4 : : ik v

The virgin teachmg Jefus to read, by Carlo Marattx Two feet threc
inches and a quarter high, by one foot ten and a quarter wide. Giofeppe
Chiari has executed this thought in the Barberini palace at Rome, but with
alterations. In this the virgin is inred. Giofeppe’s is in white; and inftead of
iaint John, faint Elizabeth, and the anggls, he has drawn a cardinal rcading,

Saint Czcilia with four angels playing on mufical-inftruments, companion -
to the former. ; .
Or dreft in {miles of fweet Ccilia, fhine :
With fimp’ring angels, palms and harps divine.  Pore:

Thefe two laft are moft -pcrfc&'- and beautiful pictures in his beft and moft
finithed manner, and were in the Pallavicini colle@ion. It has been engraved
by Strangc, but he has not prefcrved the extrcme beauty of the faces.

The affumption of the virgin, by Carlo Maram. She has a deep blue vei
all over her. Two feet three inches and three quarters high, by one foot

ten and a quarter wide, * e

The virgin and Jofeph with a young' Jefus, a fine pitture, by Carlo
Maratti, in the manner of his mafter Addrea Sacchi. Two feet five inches
and a quarter high, by two feet wide.

The marriage of faint Catharine, by Carlo Maratti, two fcet feven inches
hxgh by e foot ten and a half wide. 4

Two ﬁm\ts worfhiping the virgin in the douds, by Carlo Maratti. = Two
fect !hmmchea and a ha.lf hxgb by one foot nine and a half wide.

B AERE AN et

St.. olm the evan ellﬂ. its compamon.
\ ] 'g‘ 3 A ‘naked -
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A naked Venus and Cupid, by Carlo Maratti, in a very particular fiylc.
Three feet one inch and a half high, by four feet four and a hdf’wide.

The holy family, by Nncholo Beretoni, Carlo’s beft fcholar this p:&urc
i equal to any of his mafter's. ‘The grace and {weetnefs of the virgin, and
the beauty and drawing of the young Jefus, are incomparable.. “Three feet
one inch and a half figh, by four feet four and a half wide.

3

The affumption of the virgin, by ditto. Two feet two inches and a half
high, by one foot eight and a half wide. ' i

The pool of Bethefda, by Giofeppe Chiari, another of Carlo’s fcholars
Three feet three inches high, by four feet five wide.

Chrift’s fermon on <he mount, ditto,
Apollo and Daphne, ditte.

‘Bacchus and Ariadne, ditto, the beft of the four: the Bacchus feems to be
taken from the Apollo Belvedere, as the ideas of the Ariadne, and the Venus,
.evidently are from the figures of Liberality and Modefty in the famous pic-
ture of Guido, in the colle@ion of marquxs del Monte at Bologna. There
are four pictures about the fize of thefe in the Spada palace at Rome, by the
fame hand ; two, juft the fame with thefe two la(t “the other two are like-
wife ftories out of the Metamorphoﬁs. ¢

Apollo, in crayons, by Roﬁiba Two fca two mches high, by one foot
eight wide.

Diana, its companion.
A profile head of a man, a capital drawing, ina great ftyle, by Raphacl,
A profile head of fain,t‘CA&hAﬁne, by Guido. .

The birth of the virgin, by Luca Jordano, Two feet one inch hlgb, by

one foot and a quarter of an inch wide. , &
2 'The
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The prefentation’ of: the virgin 18 the taiple} its companion. ‘Thele two
are finifhed defigns for two large pictures, which he painted for the fine
church of the Madonna della Salute at Venice.

The filght into Egypt, by Murillio, in the manner of Vandyck. Threé
feet two irdches and a quarter hngh, by one foot eleven and a quarter wide,

The crucifixion ; its companion,

Hercules and Omphale, by Romanelli : three feet one inch and a half
high, by four feet three inches wide.

"The Velvet Bed-Chamber

Is twenty-one feet and a half, by twenty-two feet and a half: the bed is
of green velvet, richly embroidered and laced 'with gold, the ornaments de~
figned by Kent: the hangings are tapeﬁry, reprefenting the loves of Venus
and Adonis, after Albano.

Alexander adorning the tomb of Achilles, by Le Mer. The fubject is
taken from the fourth chapter of the fecond book of @mms Curtius. Achil-
lem, CUJUB ongme (Alexander) gloriabatur, imprimis mirari folitus, etiam
cirenm cippum ejus cum amicis nudus decucurrit, unctoque coronam impo-
fuit. The head of Alexander is taken from his medals; the figures are in .
the true antique tafte, and the buildings fine. Eight fect two inches and
three quarters high, by five feet two and a half wide.

Over one of the doors, a fea-port, by old Griffier. Three feet two inches.
and a half high, by four feet one inch wide,

A landfcape over the other door, by ditto.

The Dre{ﬁvng-Roor_n-

Is hung with very fine gold tapefiry after pi@tures of Vandyck. There are
whole-lcngth portram of James the firft, queen Anne his wife, daughter of
Erederick .

. ‘
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Trederick the fecond ng of Denmark, Charles the firk and his queen,
and Chriftian the fourth king of *Denmark, brother of queen Anne; they
have fine borders of bays with-feftoons, and oval ptdurca of the children of
the royal family. At the upper-end of this room is a glafs cafc filled with a
large quantity of ﬁlver plulcgrce, which bclongcd to Catharmc lady Wapole.

@ver the- chxmney.. the confultmg the Sibylline oraclea, a ﬁne px&ure, by
Le Mer ; companion to that in the bed-chamber : the architeGure of this is
rather the better. The painter has miftaken, and reprefented a large num-
ber of books ; whereas the hiftories fay, that when the Sibyl offered them at
firft to Tarquinius Superbus, there were but nine; and on his twice refufing
them, fhe burnt fix, and then made him pay the ﬁrﬁ; demanded przce for the
remaining three, which were kept in a ftone vault with the greateft care;
and only confulted on extraondinay occafions, by two of the nobility who
had the charge of them., This number inthe time of the commonwealth
was increafed to ten, and in Sylla’s time, the laft time they were confulted,
to fifteens the year before his diator(hip the capitol was burnt, and they
with it. There were fome: difperfed Sibylline oracles -afterwards colle@ed,
but never much credited, which remained to the relgn of Honorius, when
Stilicho burnt them *, There is an anachroni{m in this pi@ure, which may
be pardoned in a painter: he has thrown in among the buﬂdmgs the fepti-
zonium Severi ; now Syllas di@atorfhip began in the ye:tr 672 v.C and
Severus did not bcgm his reign till 945 U. C. or 193 A, D A,

‘Over the door, dogs and fill hfe, by jerns.

Over the other door, its compamon.

* In the reign of Tiberius, an 1@ ptﬂ'ed in carmzmbm,&byn.r, (um. feu plures fuere) dae
the fenate at the motion of one of the mbuncs, mquefacerdot’bu negotm,quantnm humani ope
to add a book to the Sibylline oracles, at the re- pomxﬁtﬂf. vera difcernere. Tacit. Ann. 6,12, It
queft of Caninius Gallus, one of the Quindecim is probable that Tiberius’s frictnefs on this fub-
Viri. The emperor reprimanded the fathers, and je&t proceeded from his apprehenfions of the peo-
told them, that Auguftus, quia multa vana fub ple being excited by prophecies to rebel againft
nomine celebri vulgabantur, fanxifie, quem intra him ; e havmg but a little time before put feve-
diem ad pratorem Urbanum deferrentur, neque - “ral to death for publifhing a predition
habere privatim liceret. He added, A majoribus  that he had left Rome in fuch a- conjunétion of
quoque decretum erat, poft exuftum fociali bello the planets as. for ever to uclnd‘e lm ;'ctllm
capitolium, quefitis Samo, Ilio, Erythris, per Anm 4, 58 b B e
Africam etiam ac Siciliam, et [talicas colonias, W P gt
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The Embroidered Bed-Chamber.

‘The bed is of the fineft Indian needle-work. His royal highnefs Francis
«uke of Lorrain, afterwards grand duke of Tufcany, and fince emperor, lay
in this b&l, which ftood then where the velvet one is now, when he came
to vifit fir Robert Walpole at Houghton. The hangings are tapeftry.

Over the chimney, the holy family, large as life, by Nicolo Pouffin. It
is one of the moft capital pi€tures in this colletion ; the airs of the heads
and the draperies are in the fine tafte of Raphael and the antique ; Eliza-
beth’s head is taken from a ftatue of an old woman in the villa Borghefe at
Rome: the colouring is much higher than his ufual manner; the Virgin’s
head and the young Jefus are particularly delicate. Five feet feven inches
high, by four feet three and three quarters wide. There is a print of it.

Over the doors, two pieces of cattle, by Rofa di Tivoli.

1 The Cabinet

Is twenty-one feet and a half, by twenty-two and a half, hung with green
wvelvet. Over the chimney is a celebrated picture of Rubens’s wife, by Van-
dyck ; it was fitted for a pannel in her own clofet in Rubens’s houfe. She is
in black fatin, with a hat og, a whole length ; the hands and the drapery are
remarkably good.

Rubens’s family, by Jordans of Antwegp; Rubens is playing on a lute,
his firft wife is fitting with onfe of their children on her lap, and two others
before her. There are feveral other figures, and genii in the air.  Five feet
nine inches high, by four feet five inches and a half wide. This piture be-

longed to the duke of Portland.

-

A winter-piece, by Giacomo Baflan. Three feet eight inches and a half
high, by five feet eleven and three quarters wide.

A fummer-piece, by Leonardo Baffan. ‘Three feet eight inches and a half
Vou. 1L L1l high,
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high, by five feet eleven and three quarters wide. Thele two were in the
colle@tion of monfieur de la Vrilliere. B

Boors at cards, by Teniers: one foot four inches high; by one foot ten wide.

Chrift appearing to Mary in the garden ; an exceedingly fine ﬁxﬂure, by
Pietro da Cortona., One foot nine inches and a half high, by tne foot eight
inches wide,

The judgment of Paris, by Andrea Schiavone.

Note, That all the piQures in this room, except the portraits, that have not
the fizes fet down, are very {mall.

Midas judging between Pan and. Apollo, by ditto.

Chrift laid in the fepulchre ; one of the fineft pi@ures that Parmegiano ever
painted, and for which there is a tradition that he was knighted by the duke
of Parma: there are eleven figures ; the expreffion, the drawing and colour-
ing, the perfpe&ive, and chiaro fcuro, are as fine as poffible. The figure of
Jofeph of Arimathea is Parmegiano’s own portrait: there are two drawings
in the grand duke's colle&tion for this picture, but with variations from what
he executed: in one of thefe, Jofeph has his hands extended like Paul
preaching at Athens, in the cartoon of Raphael: there have been three dif-
ferent prints made of this piture and the drawinfs for it..

The adoration of the magi, by Velvet Brueghel: there are a multitude of
little figures, all finifhed with the greau:ﬂ: Dutch exatnefs : the ideas too are
a little Dutch ; for the Erthiopian king is dreft in a furplice with boots and
fpurs, and bringe for a prefent a gold model of a modern. fhip..

The virgin and child ; a very pleafing pi€ure, by Baroccio ; but the draw-
ing is full of faults,

Naked Venus fleeping; a moft perfe& figure, by Anmbal Caracci 5 the
contours and the colouring exceflively fine:

1 _ Hcad
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* Head of Dobfon’s father, by Dobfon.
Saint John,a head, by Carlo Dolci.

Head &f Innocent the tenth, by Velafco. He was fent by the king of Spaii
to draw tDis pope’s picture. 'When the pope fent his chamberlain to pay*him,
he would not receive the money, faying the king his mafter always paid him
with his own band: the pope humoured him. This pope was of the Pam-
philii family, was reckoned the uglieft man of his time, and was raifed to
the papacy by the intrigues of his fiter-in-law donna Olympia, a mot beau-
tiful woman and his miftrefs. There is a half-length at Chifwick of the

There is another of thefe at Burleigh.

fame pope, by Andrea Sacchi.

A boy’s head with a lute, by Cavalier Luti.

‘Friars giving meat to-the poor, by John Miel.

One foot feven inches and

a half high, by two feet two inches wide,

Its companion.

A dying officer at confeflion, by Bourgognone: very bright colouring and

fine expreflion,
and three quarters wide.

* Tn four different MSS. of Vertue, I find that
this piure belonged to Richard{@n, and is cer-
tainly the portrait of Vanderdort, keeper of king
Charles’s pictures, and who, on having miflaid
a fine fmall px&ure, and not being able to find it
when afked for it by the king, hanged himfelf,
Vide Sanderfon’s Grapkice.

4 Amelot de la Houfluie relates the following
remarkable ftory as the foundation of this pope’s
hatred to the French, and of his perfecution of
the family of his predeceflor Urban the eighth.
While cardinal Barbetini, Urban’s nephew, was
legate in France, he went to fee the curious li-
brary and colleétion of the fieur Du Mouttier.
Monxfignor szph‘iho, ‘who attended him, flipped
E ﬁnn!l and icarce book into his pocket. As they

Lla2

ket Mem. Hift.vol. i, p

One foot fix inches and a half high, by two feet one inch

were going away, the legate fhut the door, and

~defired Du Mouftier to examine whether he had
loft anybook. He immediately miffed the flolen

ene. The cardinal bid him fearch all his train :
butPamphilio refufing to be cxamined, they came
to blows ; and Du Moutftier, getting the better by
the prelate’s being encumbered in his long habit,
beat him feverely, and found the bookin his poc-
. 362. Tn Howel's Letters
are the following particulm relating to this popu:
“ Among other pafquils this was one, Papa magis
amat Olympiam quam Olympum.” Lett, 48, book
4th. And afterwards, **Tis true he is one of the
hardeft favoured popes that fat in the chair'a
great while, fo that fome call him 'vomo di tre
pelle, the man' with three hairs ; for he hath no
more beard on his chin.”

Its
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Its companion.
Boors at cards, by Teniers.:

Boors drinking, its companion, by Oftade. /
~
Chrift laid in the fepulchre, by Giacomo Baﬁ'an ; avery particular piure ;.
the lights are laid on fo thick, thac it feems quite baflo-relievo. It is a fine:
defign for a great altar-piece which he has painted at Padua. This picture:
was a prefent to lord Orford, from James earl of Waldegrave, knight: of the-
garter, and embaflador at Paris.

Holy family, with faint John on a lamb, by Williberts, a fcholar of Ru~
bens, who has made a large pxé’tuxe, from whence this is taken, now in the
palace Pitti, at Florence: this is finely finithed, and the colouring neater
than Rubens’s

Holy family, by Rottenhamer.
The virgin and child, by Alexander Veronefe ; painted on black marble.

Three foldiers; a fine little piGure, by Salvator Rofa:\, fn his brighteft

manner.

The virgin with the child in her arms, by Munlho, on black marble. A
prefent from {ir Benjamin Keene, embaﬂ'ador at Madrid. ;

The virgin with the child in her arms afleep, by Sebaftian Concha. »

Edward the fixth, an original fmall whole length, by Holbein: it was in
the royal collection, and, upon the difperfion of king Charles’s pictures in the
rebellion, fold into Portugal, where it was bought by lord Tyrawley, em~
baffador to the court of Lifbon, and by him fent as a prefent to lord Orford.

Within the frame is written in golden letters, Edvardus Dei gratia {extus rex.
Angha, & Francia, & Hibernia,

6 Laban -
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- Laban fearching for his images, by Sebaftian Bourdon. 'When Jacob

withdrew privately from Laban, Rachael flole. her father’s idols, which he
purfued them to demand. Genm xxxi. 33. Three feet one inch and three
quarters high, by four feet four inches and a half wide.

The banqueting-houfe ceiling. It is the original defign of Rubens for the
middle compartment of that ceiling, and reprefents the affumption of king
James the firft into heaven ; it belonged to fir Godfrey Kneller, who ftudied
it much, as is plain from his fketch for king William’s piture in the parlour.
Two feet eleven inches high, by ene foot nine inches and a half wide.

' 8ix fketches of Rubens for triumphal arches, &c. on the entry of the
infant Ferdinand of Auftria into Antwerp ; they are printed with a defcription
of that feitival. They are about two feet and a half fquare. They were
Mr. Norton’s, and coft him 180l. at ﬁr Peter Lely’s fale.

Bathfheba brmgmg Abifhag to Dzmd ; an exceedingly high-finifhed piGture
in varnith, by Vanderwerffe; a prefent to lord Orford from the dukc of
Chandos. Two feet ten inches high, by two feet three wide.

Two flower-pieces, moft highly finithed, by Van Huyfum. His brother
lived with lord Orford, and painted moft of the pi€tures in the attic ftory
here. Two feet feven inches high, by two feet two wide,

Chrift and Mary in the.gardcn, by Philippo Laura.

The holy family, by John Bellino. It’belonged to Mr. Law.
A landfcape with figures, by Boméognone, in the mmnc'r of Salvator Rofa.
Its companion, with foldiers,

Two fmaﬂ l_;ndtfcapes,' by Gafpar Pouflin.

Over the door into the bed-chamber, the holy family, by Matteo Ponzoni,

a moft uncommon hand, and a very fine piGure. Three feet feven inches
and
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and a half high, by five feet two and a half wide. It belonged to count
Plattemberg, the-emperor’s minifter at Rome, who had carried all his pic-
- tures thither and died there. They were fent to Amfterdam to be fold,
where Mr. Trevor bought this for fir Robert Walpole. ~ Lord Burlington has

a head by the fame maﬁer, ‘who was a Venetian : there are no othcrs in Eng-
land of the hand. : ’

» &

Over the parlour-door, the murder of the innocents, by Sebaftian Bourdes.
Four feet and half an inch high, by five feet eight wide.

Over the other door, the death of Jofeph, by Velalco, Three feet three
inches high, by four feet ten wide.

Saint Chriftopher, a very fmall pi&ure, by Elfheimer: a prefent from fir
Henry Bedingfield, Here is a very common error among the Roman catho-
lic painters; in the diftant landfkip is a hermit, with an oratory of the vir-
gin Mary, at the time that faint Chriftopher is carrying Jefus yet a child.
At Bologna there is an old piGure-of the falutation, where the angel finds the
virgin Mary praying before a crucifix, with the Officium beat virginis in her
hand. In Evelyn’s preface to his tranflation of The idea of the perfeétion of
painting, he mentions a piGure of Mofes in the bullrufhes, by Paul Veronele,
in which:Pharaoh’s d‘aughter'is attended by a guard of Swiis.

The Marble Parlour.

One entire fide of tlns room is marble, with alcoves for fide- boards, fup-
ported with columns of Plymouth rarble, Ovyer the cliimney is a fine piece
of 2lto relievo in ftatuary-marble, after the annguc, by Ryfbrach and before
oue of the tables, a large g:a.mtc cr&cm. :

Henry Danvers earl of Danby, a fine whole length in the garter—robes, by
‘Vandyck. This lord was fon of fir John Danvers, by Elizabeth daughter of
John Nevil lord Latimer fon-in-law of queen Catharine Parr, and was firft
diftinguithed ‘by his behaviour in the war in the Low Countries, where he
ferved under ptfince Maurice, and aflierwards in France under Henry IV,
where he was knighted for his valour. In the Irifh wars he was licutenant-

general

<
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general of the horfe, and fcrjeant-major of the whole army, under Robert
earl of Effex and Charles lord Mountjoy. In the firft of king James I, he
was made baron of Dauntefey, and afterwards lord prefident of Munfter and
governor of Guernfey. By king Charles I. he was created earl of Danby,
made a privy-counfellor and knight of the garter. He founded the phyfic-
garden & Oxford, and died aged 71, 1643, at Cornbury, and is buried &
Dauntefey is Wiltthire, where he built an alms-houfe and free-fchool.® His
elder brother fir Charles loft his life in the earl of Effex’s infurreftion, temp.
Eliz. - This picture was given to lord Orford by fir Jofeph Danvers. Lord’
Danby built the houfe at Cirencefter, now lord Bathurft’s.

Sir Thomas Wharton, brother of Philip lord Wharton, and knight of the.
Bath ; whole length, by Vandyck. From the \Vharton colle&ion.

Two fruit-pieces over the door, by Michael Angelo Campidoglio. TFrom:
Mr. Scawen’s colle@ion, :

The afcenfion, by Paul Veronefe, over a door,

The apoftles after.the afcenfion, diito.-

The Hall

Is a cube of forty, with a ﬂone gallery round three fides. The ceiling
and the frieze of boys arg by . Altan. 'Ihe bas-reliefs over the chimney and
doors are from the antique, .

The ﬁgurcs over the great door, and the boys over the leffer doors, are by
Ryfbrach, In the frieze are bas-reliefs of fir Robert Walpole and Catharine
his. ficht lady, and of lord Walpole their.eldeft fon and Margaret Rolle his
wxfc From the ceiling hangs a’ y lantcnn for eighteen candles, of copper gilt,-

# Ben Jonfon, in his I'bu{t, poem z&, has 1 umagir there was fome old pamphlet or badad
thefe lines on Pcn!m(tz G written ‘on a lantern of fome great man at that
W #4 time, from whence ‘was takenthe Craftfman,

Thou art nor, Penﬂlntﬂ:. lmk to envious ﬂ\ow, whichsmade > much noife abour this lantern at
Of touch or math(c nor canft boalt a row ~ Houghton. This lantern has ince been fold to

Of polithed pillars; mrﬁﬁ“of gold 3 the ‘carl of Chefterficld, and is replaced by w
Thou{haﬁ no lantern whereof tales are told« French luftre. ‘ - i
Wi » Jver

i
. .
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Over the chimney is a buft of fir Robert Walpole, earl of Orford, by

Ryibrach.

-

Before a niche, over againft the chimney, is the Laocoon, a fine caft in

bponze, by Girardon, bought by lord Walpole at Paris.

‘;‘
(4

On the tables, the ‘Tiber and the Nile in bronze, from the an&ques in the

capitol at Rome‘.

Two vafes in bronze, from the antiques in the villas of Medici and Borg—-

hefe at Rome.

The buft of a woman, a moft beautiful antique.

The buft of a Romdn emprefs, antique *.

On Terms and Confoles round the Hall are the following Bufls
and Heads :

Marcus Aurelius, antique.

Trajan, ditto.

cardinal Alexander “Albani, and by him to

Septimius Severus, ditto.}Thcfe two were given to general Churchill by

Commodus, ditto.

€

A young Hercules, ditto.

* This and the laft were brought from Mrs.
‘Vernon’s at Twickenham park, which belonged
to Robert ear] of Effex, the celebrated favourite
of queen Elizabeth, who having promifed fir
Francis Bacon to get him made folicitor-general,
juft before his own difgrace, and not being able
to perform it, gave fir Francis this villa to make
him amends. Sir Francis entertained the queen
here, and prefented her with a fonnet of his own
compofing, tointercede for the earl’s pardon. He

fir Robert Walpole. -

foon after fold Twickenham-park for eighteen
hundred pounds. From thenceit came into the
earl of Cardigan’s family ; they fold it to king
‘William : he gave it to his favourite, lord Albe-
marle, who fold it to Mr. Vernon, after whofe
widow’s death lord Montrath bought it for fifteen
thoufand pounds. Bacon, in aletter to his bro-
ther Antony, calls it  that wholefome pleafant
lodge and finely defigned garden.” Bacon Papers,

vol. i. 486. :
Baccie
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‘Baccis Bandinelli, by himGf.

Fmﬁinu.. fenior, a_ptique.

A younly Ca:ﬁmodus, antique.

Homer, xﬁgdern.

Hefiod, ditto.

Jupiter, égt’ique. ;
A philofopher, ditto,

s \Heads.
Hadrian, ditto. ' ¢

_ Poll_u;;:,‘ ditto. /1.4 ”'g;;: ik

Going from the Salon, down the great Steps through the
~ Garden, you enter a Porch adorned with Bufts of

* Rome. L OTO
Minerva. S i , v
- ¢By Camillo Rufconi.

Antinous. s v

Apollo Belvedere. J

A A-ﬁnlafopher’s hesﬂ anﬁquc.
J,ulxa Pul S:vm. dnto

Out of this y«m go intoa Veﬁxbule round which in the Niches
are. fm Vafzs of Volterra Alabaﬁer. This leads into

er. 11 ] i Mm The
."v. ; . .
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The Galleryyc ¥ frontiongy

Which is feventy-three feet long, by twenty-one feet hlg'h ‘the middle
Jiles cxght feet higher, with windows all round ; the ceiling is a defign of
Scrho s in the inner library of faint Mark at Venice, and was brpught from
thence by Mr. Horace Walpole, junior ; the frieze is taken from the Sibyl’s
‘temple at Tivoli. There are two chimneys, and the whole room is hun
~with Norwich damafk. Tt was intended originally for a green-houle; but
on fir Robert Walpole’s refigning his employments February g, 1742, it was
fitted up for his pictures, which had hung in his houfe in Downing-ftreet.
That houfe belonged to the crown : king George the firlt gave it to baron
Bothmar, the Hanoverian minifter, for life. On his death king George the
fecond offered it to fir Robert Walpole; but he would only accept it for his
office of firft lord of the trcafury, to which poft he got it annexed for ever.

Over the fartheft chimney is that capital piQure, and the firft in this col-
letion, The do&ors of the church: they are confulting on the immaculate-
nefs of the vxrgm, who is above in the clouds. This has been a moft con-
troverted point in the Romifh church, « Bonofus, bithop ‘of Naiffus in Dactia,
was one of the firt who held that the virgin Mary had other children after
Chrift ; which was reckoned a great herefy. He was condemncd for it by
pope Damafm, fufpended by the council of Capua, cenfured by the bifhops
of Macedon, who declared their abhorrence of this deteftable error as they
called it, and wrote againft by pope Syricius. . His followers were ftyled
Bonofiacs, or Bonofians. ‘This docrine had been taught before by Helvidius
anno 383, and before him by Tertullian. Thofe who oppofed the perpetual
virginity of the virgin Mary were ftyled  Antidicomarianites. Saint Jerom
and faint Ambrofe were two of the principal champions for the awgumy, and
are probably the chief figures in this p:&urc. Vide Bower's Hiflory of #he Popes,
vol. i. 263, This pretended herefy is founded on the'25th verfe of the firft
chapter of faint Matthew, where it is faid, that Iofeph knew not his wife
till fhe had brought forth ht;r firfi-born ; and from" James and John being
frequently called the brethren of Chrift. In anfwer to this laR evidence the
srthodox fay, that among the Jews all near relations are- cilled brothers, and
that James and John were only firft coufins to Chrift. It is ebfervable, that
Raphael has followed the opinion of the virgin Mary having had other chil-
dven, in many of his piQures, particplarly in Thelait {upper, in this collec-
: ‘ ‘ - tion,
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tion, lic having drawn faint James md:remely like Jefus Chrift. There has
been another controverfy in the Romith. chureh, which is more properly
called the queftion of the immaculate conception: viz. Whether the yirgin
was conceived in original fin, though fan@ified in her mother’s womb, or
was preferved: from that &un of general infeGtion by a fpecial privilege, on
the foreli [iht, of the merits. of Chrift, whom fhe was to bear. Albertus
Magnus and kis followers, maintained the firft againit many learned do@ors,
who defended her exemption from original fin; and the debute grew fo
warm, that it was judged neceflary to put an end to it by a public dxfputa—
tion. It was in defence of the immaculate conception that the famous Dilns
Scotus obtained the name of the Subtile Dotor.  Fide Autiquitics of the Eng<
lyh - Francifcans, page 129. 1 cannot help obferving, that the celebrated
piture at Windfor of this do@or muft be ideal; for he died in the year 1308,
when there was no fuch thing as a tolerable painter : befides,” that portrait
reprefents him as an elderly man, whereas he was not thirty-four when he
died. In the year 1387 the Dominicans were expelled the univerfity of Pa-
ris, for oppofing the immaculate conccption, and many of them were killed.
In 1438, the council of Bafil declared it immaculate; and laftly, in 16535,
Alexander VII, pcrcmptonly determined it to be fo, Paul V. had been
prefled to make it an article of faith ; but he had been fo mortified with the
event of his rupture with and xnterdt& of the Venetians, that he would not
venture occafioning a new fchifm. He contented himfelf to forbid the con-
trary to be taught pubhcly. Vide Vaitaire's Unive Hift. wol. iv, 222.

About the ycar 1670, the Spamﬂx Jefuxts prevailed on Charles IL * to res
quéft from the court of ROme that a definition might be made of the imma-
culate concepuon ; and thc famous cardinal Nidhard, who had bcen prime -
minifter to the queen regent, and was’ t‘mcn in honourable banifhment as em-
baffador to Clement IX. was ordeted to wiite for the queftion; which be did,
and pretended to prove that the immaculate conception was morally, phyfi-
cally, metaphyﬁcaﬂy and infallibly certain, The court of Rome gave a
bull thar was rather favourablé to the Dominicans,  Vide Bayle in artic. Nid-
bar‘l[ 4 “and ﬁr a .'Iwnc parmular accnunty the article qf Mill in the General Dic-
tiunary, Vol 'vaz ¥ 50» and Geddes s Tracls, vol. iii. page 113, ¥89. Mont-
faucon rclatca, that w when hc \nﬁggd Italy, ﬁgnor Belereddi of Pavia bad a h-

: B"“'“‘ W M that prince, ed, thzt his {ucceffor hould forfeit the crown)if
Chflm called the duke-of Anjou to the Spa-  he did not maintain the im maculate conccpnom‘f

: mmceﬁm, among other penalties he enjo the virgin. - Vol. il 251.
‘G}x 2 brary

K i
,.f;'?il # y .
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brary full of books in behalf of the immaculate conception, moft of them
written by Francifcans. Diar. Ital. que'p. 26: In the year ‘1678, Inno-
cent XL fuppreffed the miffal or office of the immaculate conception of the
virgin. ~1n Spain, they ‘write nnder all her pt&m'es, mmﬁd&’*ﬁn ‘peccado
" originale. In Luffan’s Hift. of Charles VI it is faid, page 173, vol. ii. that
the Dominicans, in the year 1388, made a fund of 120,000 €rOWIs (a valt

fum ‘at that umc) to carry on. thcu: caufe againft the - impaaculate con~

ception ¥,

{
|

“In this picture, which is by ‘GUIdO in his bnghreﬁ manner, and perfe&ly
preferved, “there are fix old men ‘as large as life. The expreflion, drawmg,
defign, and colouring, wonderfully fine. In the clouds is a beautiful virgini -
all in white, and before her a fweet little angel ﬁyi’ng. Eight feet eleven
inches high, by fix feet wide. After fir Robert had bought this piGure,
and it was gone to Civita Veechia to be thipped for England, Innocent XII1..
then pope, remandéd it back, as being too fine to be let go out of Rome ;
but on hearing who had bought it, he gave pemuﬂion for its being fent away
again. It was in the colleCtion of the marqms Angeli, and was engraved
by Giacomo Freii.

Over the other chimney, The prodigal fon, by Salvator Rofa, ' This fine
‘picture was brought out of Italy by fir Robert Geare 1, and carried back by
him when he went to‘live there. On his death it was feat back to England:
to be fold. Eight feet three mches high, by fix feet five and a half wide.

Mcleager and Atalaﬂta,x a cartoon, by Rubens, largcr than life; brought
out of Flanders by general Wade: it being 'dcﬁgned for tapeﬁry, all the:
weapons are in the left hand of the figures. Ten feet feven inchies high,,
by twenty feet nine and a half wide. For the ftory fee Ovid's Metamorphofes,
lib.-3. When genau! Waﬁe built his houfe in Burlmgton-ganden, lord Bur-

% There is a paﬂ'nge In Melut, book 1t,
chap. 7, which evidently alludes to is con-

troverly, where he fays that Scotus’s pinion:

was reckoned heretical, who affirmed that Gar-

gﬁhtua’s own mother gave him fuck, and could
draw out of her breafts at one time 1402 pipes

and nine pails of milk. The Jacobins, who

wgre always unpopular for denymg the immacu-’

hte conception, got a triumph in the 15th cen-
; 5 :

tury, bya Cm'dﬂ-er’% mxinmmngxhat dndng the
three days. qf Chn(t’s interment the hypoftatic
union was: ;. this drew great odium on-
d\eCnﬂdicu meﬂum .:I) ]m'a;bn M"dl‘ﬁﬂ, 4
page 48.

+ This gendbman, 1 fnppofc, had a eolh&xon :
a pa&ure of Michacl.Angelo delle’ hamgﬁe at.
Wilton is faid to have coft 300 piftoles. « 8ee

Kmﬂm’y: Account of Wiltony p.qov % =

: lmg‘to‘n;.
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&ngton gave the defign for it The only direction the general gave was, that'
there might be a particular place for this pa&ure; but when the great room
was finithed, there were {0 many ornaments and correfponding doors, that
there was no room for the picture ; and the general not knowing what to do
wnh it, fold it to {ir Robert Walpolew gL : : 3

_ Four !narkcts, by Snydcrs, one of fowl, and another of fith, another of
ﬁ'ult, and the fourth of herbs. There are two more¢ of them at Munich,
a horfe and a fleth market; each fix feet nine inches and a half high, by
~ eleven feet one and a half wide, Mr, Pelham has four markets by Sny-
ders like thefe, which he boﬂght at mar.(hal Wade’s fale, the figures b)’ Long
Jobawv ; ; Y

Marcus Curtius leaping into the gulph: an exceeding fine pi&ure, by
Mola, There are mulitudes of figures, fine attitudes, and great expreflions.” .
of palfion. To ornament the diftant profpe@, he has committed fome ana-
ahromfms‘, by placxng among the buildings an amphxthealre, which were of
far later invention, and the Pantheon with the portxco of Agrippa. . Now
Pompey was the firft that made a lalting theatre ; before him they were tem-
porary, and often deftroyed by public authority, Statilius Taurus buxlt the’
firft amphlthcatre in the fourth confullhip of Auguﬁus This action of Cur-
tius. happened in the ycar 391 U, C. and the portico was builg,by Agrippa
(who died 741 U. C.) in his thixd confulfhip, as appears by the infcription
ftill rcmanmng M. Agrippa. L. F, Cos, III. fecit, The ftory of this ex-
ploit is thus told by Livy : “ Eodem anno (fcil. U. €. 391.) feu motu terrz,,
feu qud vi alid, forum ufedinm. fermé fpecu vaflo collapfum in immenfam
altitudinem dicitur: neque cam vor.zgmcm conjectu terra, quam pro fe quif-
que gereret, expleri potuifle, prms quam delin monitu quari ceptum, quo
plurimum P. R. pofiet, Id enim illi loco dicandum vates cancbant, fi rem-
publicam Romanam perpetuam effe vellent. Cum Marcum Curtium juveném
bello egregium, caftigafle ferunt dubitantes, an ullum magis Romanum bonum,
quam arma urtufque eflet. - Silentio fa&te, templa deorum xmmortalmm,
quzx foro imminent, capntolmmque intuentem, et manus nunc in ceelum,
‘nunc hr'patentés terrxe hxatus, ad Deos Manes porrigentem fe devovifle : equo
deinde quam _poterat maxime exornato mﬁdentem, armatum fc in fpecum
tumnﬂiﬁ?a.L domque ac fruges fuper eum a multitudine virorum ac mulierum
eongeﬁas.: lacllanac ‘Curtium non_ab antiquo illo’ T. Tatii’ wilite Curtio
) ﬂcﬂo, fed ab hoc appe!!atum o le.. vii, cap. 6, This picture is fix fect four
inches

e X . ‘
. .
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inches and a half high, by eleven feet four inches and a. qnarm' wx&c 3 and
with the next, belonged to Gibbons the aaxwr. 1 , b R

Horatms Cocles defendmg the bndgc. Its compamon. Thus defcribed
by Lwy, fib. iiv cap. ‘6% %um hoftes adefent, pro {e qu:{que in urbem
ex agris demigrant: urbem ipfam fepiunt prefidiis: alia muris, alia Tiberd
objeta videbantur tuta: pons {ublicius iter prae hoftibus dedit ; ,’om fanus vir
fuiffer, Horatius Cocles (1d munimentum illo die fortuna urbis Romana
habuit), qui pofitus forte in ftatione pontis, quum captum repentino impetu
Jamculum, atq; inde citatos decurrere hoftes v1d1ﬁ‘ct- trepidamque turbam
{fuoruml arma ordinefq; relmquere, reprehenfans fingulos, o bﬁﬁens, obtef-
tanfg; defim & hominum - fidem, teftabatur: ﬂeqmcquam de, /erta prefidio eos
fugerey [i tranfitum poutem Q tergo reliquiffent : jam plus boflium in palatio Ca-
pitoliogue, quam in Faniculo fore. Itaque monere, pracipere, ut pontem ferro,
igni, quacunque vi poffent, interrumpant : fe impetum boftium, quantum corpore
uno po_ﬁt obfifti, excepturum, Vadit inde in primum aditum'pontis' infig-
nifq; inter confpc&a cedentium pugnz terga, obverfis cominus ad ineundum
pralium’ armis, ipfo miraculo audaciz obftupefecit hoftes : duos tamen cum.
eo pudor tenuit, Sp, Larcium ac T. Herminium, ambos claros genere faé'tlf-
que: cum his primam periceli procellam, & quod tumultuofiflimum pugna
erat, parumper fuflinuit, deinde eos quoque ipfos exigua parte pontis relita,
revocantibuse qui refcindebant, cedere in tutum coegit. Circumferens inde
truces minaciter oculos ad proceres Etrufcorum : nunc fingulos provocare :
nunc increpare omnes : ferwtza regum fuperborum, fue libertatis immemores,
alicnam oppugnatum venire. Cunati aliquamdiu funt, dum alius alium, ut
prelivm  incipiant, cnrcumfpe&ant pudor deinde commovit aciem, & cla-
more f{ublato undiq; in_unum hoftem tela conjiciunt : qua quum in obje@to
cun@a {cuto heefiffent, neque ille minus obflinatus i mgenn pontem obtineret
gradu: jam impetp conabantur detrudere virutn, quum fimul fragor rupti
pohtis; fimul clamor Romanorum alacritate perfe€li operis fublatus, pavore
fubito impetum fuflinuit.  Tum Coclcs, Tiberine pater, xﬁ&quit te Janite
precory bac arma 8 bunc rmlu’(m propitio ﬁummp ac‘a{paa: : ita fic am;mmtﬁn'
Tiberim defiluit : multifque fuper mcxdennbgi?_m incolumis ad fuos tra-
navit, rem aufus plm fama habituram ad pofterc ,guﬁm fidei, - Grata erga
tantam vuturem civitas fuit: ftatua in comitio pofita: agri quantum uno die
circumar aVKa dat“l‘? pﬁvam quoque inter ?ﬁhlicos honores ftud:ii emﬁh |

bant : nam.in . magna inopia pro domefticis copus unufquque cx
fraudans fe ipfe victu {uo, contulit,”

A honeﬁl

.
«
-
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Not[nug can be livelier, or in‘a

A lionefs and two lxons, by Rubenl |
Five feet fix inches high, by

greater ftyle, than the amtnde of the hontfa.
eight feet wide.

Archlteﬁure. It is a kind of a ftreet with various marble palaces in per-
fpedive, likg the Strada Nuova at Genoa the buildings and bas-relitfs are
extremely fine; the latter efpecially are fo like the hand of Polydore, that I
fhould rather think that this gld:ure is by this mafter, than by Julio Romano,
whofe. it is called. There are fome figures, but very poor ones, and un-
doubtedly not by the fame hand as the reft of the pi@ure: there is an ‘officer
knecling by a woman, who fhows the virgin and child in the clouds fitting
under a rainbow.

- About the year 1525, Juho Romano made defigns for Aretine’s Putana
errante, which were engraved by Marc Antonio, for which the latter was
put in prifon, and Julio fled to Mantua. Two years after Rome was facked
by Charles V. who made public proceflions and prayers for the dclivery of
the pope [Clement VII.] whom he kept in prifon: it is fuppofed the figure
kneeling in this piGure is Charles V. who is prompted by Religion to afk
pardon of the virgin (above in the clouds) for having fo ill treated the pope :
the figure fitting on the feps is certamly Aretine, and the man in prifon in
the corner Marc Antonio. Vide Bayle in artic. Arctine.  This piflure was a
prefent to lord Orford, from general Charles Churchill.  Five feet fix inches
three quarters high, by fix feet eleven wide.

An old Woman ﬁttxng in a_chair, a portrait three qua:tcrs, by Rubens,
bought at Mr Scawen § falc. g

An old woman reading ; an extremely fine portrait, by Boll, bought at the
duk_e Qf Ifortland s fale, when he went governor to Jamaica,

"’WK& Tbthd Chachx, the Indian king, and
his comiparty ‘were in England, about the year
1736, they were etuemely furprifed at the lions
in the Tower, animals they had never feen: it
was faid in the public papers that they were
frighterted; “which being told to T'omo Chachi, he
replied, that He who had ventared Limfelf into

fo ftrange and diftant a country at his great age,.
could not eafily be afraid of any thing., After-
wards fecing this pi¢ture at fir Robert Walpole's
in Downing-ftreet, he faid he was (till more {ur-
prifed that any man could draw thole beafts fo
well ; and begged a copy, which was painted for

Lim by Varelit.
Cupid

& X
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Cupid burning armour, by Elifabetta "Sirani, Guido’s favounte {cholar.
Two feet one inch and a half hrgb, by two feet feven aml a half wide,

The holy family, a groupe of heads, by Camillo Procaccmo. One foot
nine inches high, by two feet three and three quarters wide, b
J :

K irdrer wad wife, by Quintin Matfis, the blackimith of Antwetp
This picture is finithed with the greateft labour and exa@ncfls imaginable, and
was painged for a family in France'; it differs very little from one at Windfor,
which he did for Charles the firft. Two feet eight inches and a half high,
by one foot ten and three quarters wide. There is a copy. of this’ ph&ure af .
Hinchinbrook, and another at Boughton.

Job's friends bringing him prefents ; a fine pl&ure by Gmdo, dhwb she |
has exccuted in large, and in his brighteft manner, in the church of the
Mendicants at Bologna : this is dark, but there is moft maﬂu'ly {kill in the
naked, and in the difpofition of the ﬁgures. 'Three fcetm 1&& llgb, hy‘
two feet four and a half wide, = ik 2 7

“ ("

Europa, a fine landfeape, by Paul Bﬂll the ﬁgurea by Domimc!um. Twov
feet five inches high, by three feet five and three qtm'ters w:dt. i g

Africa ; its companion. T‘hefe two came out of the imnemds colle&xom
of the countefs de la Verrue at Paris, . e

- Dives and Lazarue, by Paul Veronefe. Therc are few of hxm bemr t!hm
this; the building is particularly good. Two fect feven and a half high, by
.three feet five w.lde. It bclongcd to monﬁéur de Morv:lle, fectem'y“ & ftate
ml'rance. , e o R, ol

The expofition of C‘yfus, by Caﬂighone a very ‘ca.pitaf-pl&bw, of ﬂm
mafter. The. fubje is taken from Juftin, lib. i. cap. 4 Paftori regii
pecoris. puerum - exponendum tradit.  Ejus uxor audita regii mfaaﬁs@expoﬁ--
tione;, fummis precibus rogat {ibi afferri oﬁeh&rque puernm. Cujui precibus
fatigatus paftor, reverfus in filvam, invenit juxta infantem canem  feeminam,
pirvulo ubera praftantem, & A feris alitibufque defendentem.” Two feet
four inches and a half higk, by three feet fix and a quarter wide.

Its
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i compamon. Thc fubjeQ. which feems at firft to be the ftory of Or-
pheus, but certainly is not, from the principal figure being thrown into the
diftant landfcape, was guefled by lord Orford to be taken from tlus ﬁanza of
the 19th ode, lib. ii i, of Horace ¢

Bacchum in remotis carmina rupibus .
- Vidi docentem (credite pofteri) ; ;
Nymphaf'que difcentes, & aures

e Capnpedum Satyrorum acutas.

The adoi'auon of the fhepherds, by old Palma, from the colle@tion of
monficur de la Vrilliere, fecretary of Rate in France. Two feet fix inches

high, by three feet ten wide.

“The holy family, by ditto. Two feet feven inches and a half high, by .

four fcet ﬁve wxde from Mr. Flinck's colle@ion,

A ﬁne moon-hgbt landfcape with a cart overturning, by Rubens Two
feet ten inches high, by four feet one wxdc It was lord Cadogan’s, and has

bccn engraveﬂ

A nymph and”fhepherd by Carlo Clgnam. Three feet four inches high,
by four feet one and a half wxde. Mr. Charles Stanhope had another of the
fame deﬁgn, but nuch darkcr o .

“Two women, an emblemmeal pl&ure, by Pa.m Bourdon.” ‘Three feet fix
~ inches high, by four feet two wide: from Mr. Flinck'’s collecion.

.Abl:nham. Saraf; and Hagar, hy Pxetro Cortona The Grcat Duke has a
fmﬂ fketch of this, but reverfed, and with the Sarah and ather figures at a
diftance,.  The Hagar is much fairer than in this, Six feet ten inches tugb,

by ﬁ: C;;mne wide,

Abmhgm‘sh facnﬁce, by Rembrandt. Abrabam s head, ‘and the ‘naked
body of Ifaac, are very fine; the painter has avoided much of the horror of
the ﬁory, by mgkm Abraham cover the boy’s face, to hide the horror from
himfelf. Six feet three mcbes hlgh by four feet three and three quattérs widé.

Vor. IL : Na The
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The old man and his fons with the bundle of fticks, by Salvator Rofa, in
his fine tafte, Six feet high, by four feet two and a half wide,

The adoration of the ﬂxepherds; oftagon, a moft pci'feé't and capital pic-
ture of Guido, not inferior to The dofors: the beauty of the virgin, the de-
licacy of her and the child (which is the fame as in the Simeon’s arms in
the falon), the awe of the fhepherds, and the chiaro-ofcuro of the whole pic-
ture, which is in the fineft prefervation, are all incomparable ; you fee the
fhcpherds ready to cry out to one another, Deus ! Deus ille, Menalca! There
is one of this fame defign in the church of the Chartreufe at Naples, large as
life, oblong, with many more figures, but unfinithed. This belonged to
monfieur de la Vrilliere. Three fect three inches and a half every way.
There is a fine print of it.

The continence df ‘Scipio, by Nicolo Pouffin ; painted with all the punty
and propriety of an ancient bas-relief. The ftory is told by Livy, lib. xxvi.
cap. 50. * Captiva deinde a militibus adducitur ad eum adulta - vu'go, adeo
eximia forma, ut, quacunque incedebat, converteret omninm oculus. Scipio,
percunétatus  patriam parcntchuc, inter catera accepit, de/ponfatam cam
principi Celtiberorum adolefeenti, cui Allucio momen erat. Extemplo igitur
parentibus {ponfoque ab. domo accitis, quum interim audiret deperire eum
fponfe amore ; ubi primum wvenit, accuratiore eum fermone quam parentes
alloquitur. “}‘uwm:, inquit, juvencm appello quo minus fit inter nos bujus
Jermonis verecundia.  Ego, quum fponfa tua capta a militibus nofiris ad me de-
dulta effet, audiremque cam tibi cordi effe, ¥ forma faceret fidem ; quia ipfe, fi
frui liceret ludo etatis ( prefemm reclo £ legitimo amore) ' nont Refpublica
animum ngfirum occupaffet, veniary mibi dari Jponfum impenfius amanti vellem :
two, cujus poffum, amori faveo. Fuit fponfa tua apud me eidem qui apud
Joceros tuos parentefque fuos verecundid: fervata tibi ef, ut inviolatum £ dig-
mum me_ tequé dari tibi donum poffet. ~ Hanc mercedem unam pro eo munere pa-
cifeor, amicus populo Romano fis : & fi me virum bonum credis effe, quales pa-
trem patruumque meum jam ante ba gentes norant, [cias multos noftri fmxla in
civitate Romana effe : nec wllum in terris populum hodie dici po s quem minus
tibi boflem tuifque ¢ffe welis, aut amicum malis. Quum adolefcens, fimul pu-
dore gaudioque perfufus, dextram Scipionis tenens, Deo.r omnes invocaret ad

4 gratiam
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gratiam illi pro fe referendam : quoniam fibi nequaguam fatis facultatis pro fuo
animo, atque illius erga [e merito, ¢ffet. Parentes inde cognatique virginis
appellati. Qui, quoniam gratis fibi redderetur virgo, ad quam redimendam
fatis magnum attuliffent auri pondus, orare Scipionem, #Z id ab f¢ donum ac-
ciperet, coeperunt: baud minorem ¢jus rei apud [e gratiam futwram effe af-
firmantes, guam reddite inviolate foret virginis. Scipio, quands tanto opere”
peterent, accepiurum fe pollicitus, poni ante pedes juffit: vocatoque ad fe
Allucio: Super dotem, inquit, quam accepturus a focero es, hac tibi @ me do-
talia dona accedent—aurumque tollere, ac fibi habere juflit. His lztus donis
hononbufque dimiffus domum, xmplcvnt populares laudibus & meritis Sci-
pionis: Veniffe Diis ﬁrmllzmum Ju'vmcm, vincenlem omnia quum armis tum
benignitate ac bencficiis.”’

When thus the virtuous conful had decreed,
A captive virgin to his tent they lead :
In her each motion fhin’d attraltive grace,
And beauty’s faireft features form’d her face.
A Celtiberian prince her deftin’d fpoufe ;
But, more than int’reft, love had bound their vows—
- Allucius was his name. When Scipio heard
How fond the youth, how for his bride he fear'd ;
He fummons to his tribune all her friends :
Allucius in that number chief attends,
‘T'o him the conful moft addre(s’d his word,
To him, her anxjous lover and her lord.
“ A youth myfelf, to thee a youth I call,
Left diftant awe thy freer fpeech appall.
When to my tent this beauteous maid was brought,
“When of your mutual paflion I was taught,
And foon her charms confirm’d the ftory true,
~ (For Scipio’s felf could idolize like you)
‘Durft I indulge the charalter of age,
" And in a youthful, lawful love engage;
" Did not the commonwealth enjoy me whole,
And all majeftic Rome poffefs my foul ;
Oh! I could love like thee ; like thee could pine ;
Like thee could—but, Allucius, fhe is thine ' .
Nnz2 Inviolate
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- Inviolate have 1 prefef-v’d the maid ;
Not purer in her native courts§ fhe ﬂ'.ly d:
Pure, as becomes a Roman chief to givc; X
Pare, as becomes thy paffion to receive.. © .
* 'The fole return for this fair boon I atk;
To live a friend to Rome be all thy ta{k. B
And‘if in me fome virtue you have known, = ., . .
As other Scipios in this realm have thown; . - . B
Think many fuch ﬂ)rmg from her glorious womb,
e iida, And learn ‘to 1ove the virtuous 4'ons of Romz.

This p:&ure belongcd to monﬁeur dc Morv:lle, and is t’hree feet t!ght
inches and three quarters hngh by ﬁve feet two wxde.

Mofes ftriking the rock, by Nmolo Pouﬂin There isa gteat fault in it ;
Mofes is by no means the' prineipal figure, nor is he firiking the rock an-
grily, and with a great air, but’fcems rather fotn.pingw the water. The
thirft in all the figures, the puky in the young maa lifting his father to the
fiream, and the dev&t!on in ‘others, are extremely fine. - It was painted for
Stella, and bought in  the begiumﬂg of the laft war between France and the

* emperor Charles V1. of 'a’ Fferieh tiobleman, who declared he fold it to pay
for his campaign equipage. Three feet eleven inches and a half high, by
fix feet three and a half wxde gl it has beba ehgvdvad. T

The placing Chnﬁ in *the fepulcbre, dVer t’lw-door 'by Ludovmo Caracci.

Six feet three inches high, by ﬁ}Vc Eee'f one wide* oo B A
e S \ o 2z

Mofes in the bullrufhes, by Ti¢ Sceur; ﬁ*ﬁé{wt to lord Orford from the
duke of Montag'u Seven feet one iuc‘h higﬁ' J‘by rfonr feww and a half
wide. There isa ptifxt of?tﬁ AL b KRR .

" TThe. sdorationof the ﬁy @aﬁd Mzﬁi\i. ’mka#pm& another
of them in the church of “'Vcnemu St. W&tnm ©8ix feet eleven
inches high, by four fcet fou‘r‘ﬁvl&a SR RS <t 200 ) i!

<',]‘

Cows and {heep, by ’I‘emers, in hxs beﬁ: manner one fowdcven inches
1

high, by two feet nine wide, i ZEESEC Y
A landfcapc

« «
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A k1mdknpe‘wi&-‘:-aﬂ"hafddoﬁalﬁ-tﬁoepﬁg ‘a very fine ‘pi@ure, by Gafpar
'.Pouﬂ'm~ - It was bought at the late earl of Halifax’s fale. One foot eleven
inches high, by two feet nine wide. - Pond publifhed a printeof it. -

The laft fupper, by Raphael. ' It wasin the Arundel colle@ion, and is men-
tioned in the catalogue of thofe pitures; from thence it came into the pof-
feffion of the earl of Yarmouth, and from him to fir John Holland, of whom
lord Orford bought it. It is in fine' prefervation. One foot eight inches

- high, by two feet eight and a half wide. There are various prints frogm it..

Bk 4 R y ‘ i i

Solomon’s idolatry, by: Stella. . It ‘is painted on black and gold marble,.
which is left untouched in many places for the ground, There are many
figures finely finifhed, and feveral beautiful airs of women’s heads. One foot
ten inches high, by two feet five and a quarter wide. '

. i ] e ou, 4 CV8 i

A fea-port ; a fine pi@ure of Claude Lorrain. There is a bright fun play-
ing on the water, and the whole {hine of the pi@ure is in his very beft man-
ner. It belonged to monfieur Morville. - Three feet one inch and a quarter
high, by four feet two and a half wide: : (e

A calm fea, ditto. A moft plealing and agreeable piQure. There are
two figures on the fore-ground: Apollo and the Sibyl ; fhe is. taking up a
bandful of fand, for every grain of which fhe was to live a year, "Apollo
granted her this boon as ¢he price of her perfon, which afterwards fhe re-
fufed him. The promontory is defigned for Cumz, the refidence of the
Sibyl. Among the buildings are the ruins of the caftellum aqua Martiz,
with the trophies of Marius, which arenow placed in the. capitol ; the re-
mains of the building itfelf fland near the Colifzum, Three fect two inches
and three quarters high, by four feet'one wide. = =~ . Bl

“ “Two landlcapes, by Galpar Poulfin, in his dark ‘mannier. That at'the upper

end ‘of the gallery is fide. “Thefe two and. the latter Claude were in the

colle@tion of the marquis of Mari, Mz, Edwin, of whom thele were pur-

chafed, had two more ; the prince of Wales bought the fine one of Jonah
" in the ftorm, the only fea-piece, 1 believe, of that hand., Three feet three
~ inches and a quarter high, by. four feet five and a quarter wide each.

MOM ATE D 3 The

-
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*'The Joconday a fmith’s * wife, reckoned the handfomeft woman of her
time 3 - {he was miftrefs to Francis\L king of France. By Leonardo ‘da Vinci.
She would often fit half-naked, with mufic, for feveral hours together, to be
drawn by him. Mr. Richardfon had another of them. This was monfieur
de'Morville’s. Two feet nine inches high, by two feet and a quarter wide,

“

Apollo, by Cantarini, a cotemporary of Guido, whofe manner he imitated.
Two feet feven inches high, by two feet and a quarter wide,

The holy fatmly, with angeh by Valerio Cattelli, who ﬁudxed Vandyc‘k
Two feet five inches high, by one foot eleven and a half wide.

The eagle and Ganymcde, by Michael Angelo Buonarotti; a fubjeé he
" has ofien repeated, but with alterations. . The king has one larger, and the
queen of Hungary another, printed in Teniers’s gallery: there is another

in the Alieri palace at Rome.  Two feet eleven inches hxgh by one foot
cleven wide. There is a print of it.

y o5 1% 3R oy

HKitherias Aquila puerum portante per auras,

Hllzfum timidis unguibus hzﬁt onus, . MarT. hb i ep: 7-

The virgin and child, a mo& beautiful, bright, and capital picture, by
Dominichino. Bought out of the Zambeccari palace at Bologna, by Horace

Walpole, junior. Two feet four mchcs high, by one foot eleven and a
half wide.

The falutation, a fine finithed pi@ure, by Albano. The angelo are much

the fame with thofe in the great picture by this mafter in the falon. Two
feet high, by one foot fix inches and a half wide.

* Mezeray calls her La chm fays, who never recovered it. - The fame ftory is told

her hufband being enraged at the king’s taking of lord Southefk and king Juma 1L vhudubc
her, caught on purpofe a very violent diftemper, of York.
which he communicated thmgh her to the hng,

-
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PREACHED 'BEFORE.

The EARL of ORFORD, at Houghton, 1742.

'PSALM CXV. VERSE s.

They bave Mouths, but they fpeak not : E_ye: bave they, but they fee not:
neither is ‘there any Breath in their Noftrils.

THESE words, with whu:h the royal prophet lathes the infenfibility of

the gods of Paganifm, are fo defcr;ptwc of modern idolatry, that, though
fo frequently applied, they ftill retain all the force of their firft feverity, I
do not defign to run into the parallel of ancient and modern fuperflition, but
ihall only obferve with concern, that the fame arguments which at laft ex-
ploded and defeated the heathenifm of the Gentiles, have not yet been able
to conquer the more obftinate idolatry of Chriftians, The blind, the mif-
led Pagans bowed and adored the firft ray of truth that brok¢ in upon them :

but we have eyes, and will not fee ! :
[ mult
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I muft remark to you, that the wotds in the text, though fpoken of
‘images, yyffich were more particularly the gods of the-ancients, are equally
referable 1 the pictutés of the Romifh church, and to {hem I fhall chiefly
confine this difcourfe. .

Indeed, fo grofs ig the error of adoring the works of the ,&,:reature, that
the folly feems almoft greater than the fin ; feems rather to demand pity,
than provoke indignation ! They would worthip ! they bow to a fhadow !—
Theye would adare the incomprehenfible God! but they revere the faint pro-
duce of their own idea! Inftead of him who is the eye of the unrverfal woﬁd
who {peaks through all nature, who breathes life into every being, inftead '
of him, they adore fhadows, that have eyes, but fee not; mouths, but
fpeak not ; neither is there any breath in their noﬁnls Thefe are thy gods,
O Rome! [

Tt has been obferved, that the evil principle has with the moft refined po-
“licy always chofen to fpread his law under the covert of the true one ; and has
never more fuceefsfully propagated fin, than wlien introduced undar the veil .
of piety. In the prefent cafe, has he not deluded men into idolatry by pafl-
ing it on the world for religion? He preached up adoration of the godhead,
but taught them to worfhip the copy for the original. Nay, what might
have tended to heighten their devotion he: perverted to the means of their .
deftruction, Painting in itfelf is innocent ; no art, no fcience can be crimi-
nal ; it is the mifapplication that muft conftitute the fin. - Can it be wrong,
to imitate or work after the works of the divinity, as far ‘as man can copy
the touches of the great artificer? It is when with impious eyes we look on
the human performance as divine ;ewhen we call our own trifling ‘imitations
of the deity, inimitable gods : it is then we fin: this is vanity ! this is ido-
latry ! Would we with other eyes regard thefe efforts of art, how conducive
to religion! What fubje@s for devout meditation! How great that Being,
that could give to his productions the power even to work after his almighty
hand, to draw after his heavenly defigns! Could we fo inform™ our labours,
our creations, then were idolatry more excufable; then might the veflel fxy

to the potter, How bafl thou made me thus 2

And
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And here I cannot but refle@ on that infinite goodnefs, whole thought for
our amufement and employment is fcarce lefs admirable than his care for our
being and prefervation. - Not to mention the various arts which he has plant-
ed in the heart of man, to be elaborated by ftudy, and ftruck out by appli-
cation; I will only mention this one of Painting, =Himfelf from the duft’
could call forth this glorious fcene of worlds ; this expanfe of azure heavens
and golden funs ; thefe beautiful landicapes. of hill and. dale, of foreft and
of mountain,: of river and of ocean ! From nothing he could build this
goodly frame of man, and animate his univerfal piture with images of him-
felf.—To us, ‘not endowed with omnipotence, nor mafters of creation, he
has taught with formlefs maffes of colours and diverfifications of light and
fhade to call forth little worlds from the blank canvafs, and to people our
mimic landfcapes with almoft living inhabitants ; figures, who, though they
fee not, yet have eyes ; and have mouths that fcarce want fpeech. Indeed,
fo great is the perfe@ion to which he hath permitted us to arrive, that one is
lefs amazed at the poor volgar who adore what feems to furpafs the genius
of human nature ; and almoft excufe the credulity of the populace, who fee
miracles made obvious to their fenfes by the hand of a Raphael or a Guido.
Can we wonder at a poor’ “illiterate creature’s giving faith to any legend in
the life of the Romith virgin, who fees even the do@ors of the * church dif-
puting with fuch energy on the marvellous circumftances afcribed to her by
the catholics? He muft be endowed with a courage, a firength of reafoning
above the common ftandard, who can reje@ fables when the fword enforces,
and the pencil almoft authepticates, the belief of them.. Not only birds have
pecked at pa'mted fruit, and horfes neighed at the coloured female: Apelles
himfelf, the prince of the art, was deceived by one of its performances.—
No wonder then the ignorant ﬁwuld adon when even the maﬂcr h:mfclf
could be cheaeed by a rcfcmblam MY

thn I thus foften the crime: of the deceived, 1 would be underftood tc
double the charge on the real criminal; on thofe minifters of ‘idolatry, who,
calling themfelves fervants of the living God, transfer his fervice to inanimate
images. Inftead of pointing out his attributes in thofe objetts that might

* See the picture by Guido, in the gallery.
Vou. IL Oo make ®
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meke r ligion more familiar to the-common conceptions, they enfhrine the
frail works of mortality, and burn incenfe to canvafs and oil.

Where is the good prieft, where the true charitable Levite, to point out the
creator in the works of the creature? to aid the doubting, to ftrengthen the
‘weak, to imprint the eternal idea on the frail underflanding ? Let him lead the
poor unpradlifed foul through the paths of religion, and by familiar images
mould his duétile imagination to a knowledge of his maker. Then were
painting united with devotion, and ranfomed from idolatry ; and the blended
laboprs of the preacher and the painter might tend to the glory of God: then
were each picture a fermon, each pencil the pen of a beavenly writer.

Let him fay, Thus humble, thus refigned, looked the * fon of God,
when, he deigned to receive baptifm from the hand of man ; while miniftering
angels with holy awe beheld the wondrous office.

Thus chaftely beauteous, in fuch meek majefly, fhone the | mother of
God! Thus highly favoured among women was the handmaid of the Lord!
Here behold the heavenly love of the holy family ! the tender care, the in-
nocent fmiles, the devout contemplation! Behold infpired I fhepherds bow-
ing before the heavenly babe, and the holy mother herfelf adoring the fruit

of her womb! whilft good § Simeon in raptures of devotion pronounces the
bleflings of that miraculous birth !

Then let hifm turn his eyes to fadder | fcenes! to affliion! to death!
Let him behold what his God endured for his fake ! behold the pale, the
wounded body of his faviour; wafted with fafting; livid from the crofs!
Sce the fuffering parent fwooning; and all the paflions exprefled which fhe
muft have felt at that melancholy inftant ! Each touch of the pencil is a Yel-
fon of contrition, each figure an apoftle to call you to repentance. -

* See the picture by Albano, in the falon. Guido, in the galler./y.

t Several pictures of Madonnas, particularly § Simeon and the child, by Guido, in the
in the Carlo Marat room, and holy families. ~ f2lon:

: Il See the picture of Chrift laid in the fepul-
1 The o&tagon pifture of The adoration, by chre, by Parmegiano, in the cabinet.

This
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This leads me to confider the advantages of Painting over a fifter art, which
has rather been allotted the preference, I mean Poetry. The power of words,
the harmony of numbers, the expreflion of thoughts, have raifed poetry to
a higher flation than the mute piGture can feem to afpire to. But yet the
poem is almoft confined to the nation where it was writcen: however ftrong”
its images, or bold its invention, they lofe their force when they pafs their
own confines ; or not underftood, they arc of no value ; or if tranflated, grow
flat and untafted. But Painting is a language every eye can read : the pic-
tured paffions fpeak the tongue of every country. ‘

The continence of * Scipio fhines with all its luftre, when tcld by the
hand of a' Pouflin ; while all the imagination of the poet, or eloquence of
the hiftorian, can caft no beauty on the virtuous ad, in the eye of au illiterate

reader. SN ‘
* -

w

When fuch benefits flow from this glorious art, how impious is it to cor-
rupt its ufes, and to employ the nobleft fcience to the mercenary purpofes of
prieftly ambition ! to lend all the brightnefs with which the mafler’s hand
could adorn virtue, to deck the perfecuting, the barbarous, the wicked head
of a fainted inquifitor, a gloomy vifionary, or an imaginary hermit! Yet
fuch are deified, fuch are fhrouded in clouds of glory, and expoled for ado-
ration, with all the force of ftudy and colours! How often has a confecrated
glutton, or noted concubine, been dreft in all the attributes of* divinity, as
the lewdnefs or impiety of the painter or pontiff has influenced the pidure !~
‘The pontiffs! thofe gods on earth! thofe vicegerents of heaven ! whofe
riches, whofe vices, nay, whofe infirmities and near approach to the grave
have perhaps raifed them to the ¥ feat of igfallibility ; foon proved how frail,
how mortal, when the only immortality they can hope, is from the mafterly
pencil of fome ineftimable painter !

This is indeed not one of the lealt merits of this, I may fay, hcavcnlj art —
its power to preferve the form of a departed friend, or dear relation dead?
to fhow how feverely jult looked the good legiflator! how awfu'ly ferene

# See the pictare on this fubjed in the gallery.
1 See the pidture of pope Clement 1X. in the Carlo Marat room.
- ' Qo2 the
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the humane, the true patriot! Tt fhows us with what fire, what love of
mankind, Wirrram flew to fave religion and liberty ! It exprefles how
honeft, how benign the line of HanovER*! It helps our gratitude to confe-
crate their memory ; and fhould aid our devotion to praife the almighty
goodnefs, who by thofe his inftruments has preferved his people Ifracl!

When we can ‘draw fuch advantages from the produaloru of &hw art, and
«can colle& fuch fubje@s for meditation from the furniture of palaces, need
we fly to deferts for contemplation, or to forefts to avoid fin? Here are
ftronger letures of piety, more admonitions to repentance. Nor is he vir-
tuous who fhuns the t danger, but who conquers in the conteft. He is the
true phllofopher, who can turn from three the brighteft forms that pagamﬁn
‘or pamtmg could afcribe to ideal goddefles ; and can prefer the penitent, the
contrite foul of the § Magdalene, whofe big-fwoln eye and ditheveled hair
fpeak the anguifth of her confcience ; her coftly offering and humble em-
braces of her faviour’s feet, the fervency of her love and devotion, Who can
fee this without repentance? who view the haughty vmrldly pharifee, with-
out abhorrence and mdugnatxon? : ,

Sights like thefe mult move, where the preacher fails ; for each piQure is
but fcripture realized ; and each piece a comment on the hiftory ; they are
explications of parables, that feeing ye may fee and underfland. - The painter
but executes pictures which the fakur himfelf defigned. He drew in all
“the colours of divine oratory the rich, the pampered nobleman, fwellmg in
purple and fine linen,.and fumptuouﬂy banqueting his riotous companions:
he drew poor anguilhed § Lazarus, ﬁghmg without the proud portal for the
very erumbs that fell from the rich man's table, while the dogs came and
licked his fores! Who can hear this defcnptmn without fentiments of com-
paflion, or emotions of anger? Who can fee it repreflented, without blammg
the one, or fhedding a charitable fear for the other?—Who can—is as
the idol that has a anauth but _/})c'al's not, and eyes that cannot fee.

| * See the portraits of king 'Wﬂham L and 1 See the pn&urc of Chrift at the h;aufc oL 5i
king George I. by fir Godfrey Kncllcr, in the ~mon the pbarxfce, by Rubens, in the falon.
parlour. :

+ See The judgment of Paris, by Catlo Marat § See *e picture of Dives and Lzzanu,- by
and by Luca Jordano, in the yellow drawing- Panl Veronefe, in the gallery. :
room, : Wk e

Again,
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Agam. behold tb: divme malter fke&cbmg out new groupes of ﬁgurcs,.
which every day compdfe pt&urcs of fin, of folly and repentance ! Hear him
paint the luxurious* prodigal, given up to riot and debauchery ; hear him,
draw the confequential ills, the miferies, the want, that tread hard upon his
profufion and excefs. See that prodigal, half naked, half in rags, uncouth
and foul, kneeling among fwine, and curfing the vices that drew oh him
fuch extremity of diftrefs.——With him let us arife and fay, 7 will go to my
Sather, and fay unto bim, Father, I bave finned againfl beaven and thee, and
am no more worthy to be called thy ﬁm ! That father will hear, will not turn
from the cry of the penitent: be is not like thofe idols that have ears and
hear not.—~—Will the Romifh faints do thus ? Can their hallowed Madonnas
thus incline to their fupplications? Can thofe gaudy miflionaries, yhole
confecrated portraits elbow the altars of the living God, can they caft their
unfecing eyes on their profirate votaries? Can their {peechlefs mouths fay, /
willy be thou clean #———=Alas ! thofe faints which thofe worfhipped pictures
reprefent, may themfelves want the very pardon which their deluded adorers
fo idolatroufly demand of them. Thus, be it, as we affirm, that they
worfhip them and their images; or, as they pretend, that they only pray to
them to pray to God, how lamentable is their option! Either to adore
idols inftead of the divinity ; or to beg their interceflion who themfelves want
all the interceﬂiOn of the Son of Gon.

One rcany knows not how to-account for the prevalence of this fin. Men
fly from God into all the various crimes which human nature is capablc of
committing ; and when apprehenfions of futurity, or décay of appetite, over-
take them, inftead of throwing themiclves into the arms of eternal mercy or
infinite goodnefs, they barter for pardop with impotent images, or perithed
‘mortals, who died  with the repute of a few lefs [ins than the reft of man-
%kind 1—-—But could thefe fuppofititious deities attend to their prayers why
fhould canvals or ftone, why men who when living were fubjec to all the
obduracy, ill-natare, and-paffions of humanity, why be fuppofed more ca-
pable of pity, more fenfible of our forrows, than the fountain of tendernefs
and compaffion, who facrificed his beft-beloved for the fake of mankind ?
Or why prefer the purchafe of pardon from interefted mercenary faints, to

* See the pilare on this flory by Salvator Rofa, in the gallery.
I the
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the free forngcnel's of him who delighteth not in burnt-offerings ; who
hath no pleafure in the death of a finner, but rather that he fhould turn from
his wickednefs and live?
Yet ftill this prod:gahty of devotion is the favourite, the fathionable reli-
gion ! This builds thofe hofpitals for droning monks ; this raifes thofe fump-
tuous ‘temples, and decks their gorgeous altars, leers *, who count far-
things with fuch labour and exa@nefs, with fuch careful mmutenefs, who
would deny a' mite to the fatherlefs and widow, here fquander their precious
treafuges and darling exactions. View but the tabernacle of a faint in vogue |
How offerings pour in! What riches are fhowered upon their altars ! Not
happy 1 Job, when relieved from his misfortunes, and replaced on the feat of '
felici(y, faw fuch treafures, fuch oblations heaped on him by the bounty and
munificence of his returning friends.
PR

How great is one’s furprife, on coming to enquire into the merits that are
the foundation of this univerfal efteem! Perhaps a churlith reclufenefs; a
bold oppofition,of lawful magxﬁratcs, a dogmatical defence of church-pre-
rogatives ; a felf-tormenting fpirit; or, worfe, a fpirit that has tormented
others, under colour of eradlcatmg herefies or propagating the faith, is the
only certilicate they can fhow for their titles to beatitude. No love of fo-
ciety ; no public fpirit ; no heroic alions; are in the catalogue of their vir-
4ues. A morofe Carthufian, or bloody Dominican, is invefted with robes
of glory, by authority of councils and confiftories ; while a I Curtius or a,

Cocles is left to the chance of fame which a private pencil can beftow on
him.

But it is not neceflary to dive into profane hiftory for examples of unre-
garded merit : the feriptures themfelves contain inftances of the greateft pa-
triots, who lie neglected, while new-fathioned bigots or noify incendiaries
are the reigning objeéls of public veneration §. « See the great Mofes himfelf }
the law-giver, the defender, the preferver of Ifracl!. Peevifh orators are

* See the picture of The ufurers, by Quint.  § See the two piCtures on their ftonea, by

Matfis, in the gallery. Mola, in the gallery.
+ See the piCture on this fubje®, by Guido,  § The allufion to lord Orford’s life is carried
in the gallery. on through this whole charaQer.
4 more
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more run after, and artful Jefuits more popular. Examine but the life of
that {lighted patriot : how boldly in his youth he undertook the caufe of li-
berty ! Unknown, without intereft, he ftood againft the face of Pharach!
He faved his countrymen from the hand of tyranny, and from the dominion
of an idolatrous king: how patiently did he bear for a feries of years the
clamours and cabals of a faQtious people, wandering after ftrange lufts, and
exafperated by ambitious ringleaders! How oft did he intercede for their
pardon, whén injured himfelf! How tenderly deny thtm fpecious favours,
which he knew muftturn to their own deftru@ion ! See him lead them through
oppofition, through plots, through enemies, to the enjoyment of peace, and
to the pofleflion of a land flowing with milk and boney ! Or with mort fur-
prife fee him in the * barren defert, where fands and wilds overfpread the
dreary {cene, where no hopes of moifture, no profpe@ of undifcovered fyings
could flatter their parching thirft ; fee how with a miraculous hand

He ftruck the rock, and fraight the waters,fow'd 1.

Whoever denies his praife to fuch evidence of merit, or with . jealous look
can fcowl on fuch benefits, is like the fenfelefs idol, that bas @ mouth that
Speaks not, and eyes that cannot fee,

Now to God the father, &c.

® Alludes to the waters made at Houghton, and to the picture of Mofes ftriking the rock,
by Pouflin, in the gallery.
+ A line of Cowley,
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NATURE WILL PREVAIL:

Moral Ehtertainment, in one Act.

SCENE, a Defert Ifland.
- 1

-

Enter CURRENT. *°

WHAT an unfortunate mortal am I! to have fo many virtues znd not
a foul to communicate them to'! I'love to know, I love to impart
all T know ! ‘Not the leaft myftery in my whole compofition. Then my
memory is as good as my heart ; and though I remember every thirg I hear,
ftill I have no peace till I have made fomebody elfe as wile as myfelf. Yet
in this curfed defolate ifland all my curiofity, all my franknefs are thrown
away. 1 cannot find a creature but that morofe animal Padlock, who,
though I have told him all the fecrets T ever heard in my life, has never im-
parted a tittle to me but which way the wind was ; and that with.as ‘much
circumfpe@ion as if he was-afraid ‘the wind thould overhear him. We have
no chance of clcaping henct, and yet he'will not.own even what party he is
of.. I abufed the Tories. He anfwered, they were very loyal gentlemen, I
changed my battery, and railed at the Whigs. The Whigs, replied he, have
the merit of bringing inithe prefent royal #amily. Other pedple praile and
abufe ; Padlock has an ‘excufe for every body; yet with fo little: warmth,
that I can often perceive he is glad ‘when I rail at them, but will not join in
it, for fear we' ‘hould ever return and I {hould betray him. We are fhuwt up
in a defert, and he is as cautiows as if he were in the draw:ng-room. 1 long
to' tell him how frightened I was by a tiger this morning, but I know he
would aflure me he has known many a tigér with very fociable qualitics—
Well, I muft-acquaint him, however, for I have nobody elfe to tell it to.

L
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Enter  ALMADIN E.

WC U RRENT,
- Blefs me, a woman ! Well, now I fhall have converfation enough—pray
‘heavcn fhe be no rclanon of Padlock ! i

*

AL M ADINE.
Stranger, lay afide your fears—in me you behold—

i CURRENT. :

A woman, and a charming one.—My lovcly madam, do you think I fear
a h{ndfome woman, with whom I am alone in a defert ifland, where there
is no one human creature, but a fellow called Padlock—and who, between
you and me, is the dulleft fellow on this fide of the Atlantic ?

ALMADINE ,
I know it; but I fhould be forry he knew any thing of me. You will
never behold me more, if you mention having feen me.

, CURRENT.

Dear madam, I give you my honour it fhall never go out of my lips but
to Padlock. He is my friend, and I am bound in honour to keep no fecrets
from him. ;

ALMADINE

Your life depends on your taciturnity. . ¢

€ URRENT.

[4fide.] What fignifies whether I burft, or die any other way ? Pardon
my curiofity, as my being it feems is at ftake How can my life depend on
keeping your fecret ? How can you avoid Padlock’s feeing you? Nay, has
not he feen you? Perhaps you are a private friend that he keeps concealed in
fome cave—You may traft me, he fhall never know I have found out his
fecret. $

ALMADIN E.
I cannot be fure of that. You feem fo communicative, that, having no

other confident, 1 thould not be {urprifed if you told him even that.
CURRENT.





