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. PREFACE.

Tue contents of this second wolume of e Papers of the British
School at Rowme afford 8 further (Mustration of the variety and extent of
the wark which auch an i.ns:ﬁtu!inn can do, even though like the other
foreign schools in Rome it s precluded, by efroumstances, from the actual
excavation of ancient sites.

The history of the ‘monuments of Rome, whether classical or
medigeval, whether stiil existing or not, ks difficult_to write: to a very
large extent the materials must be soupht for clsewhere than in the
soil of Rome, in the lbraries and musenms of Europe.  Of especial
impartance are the dmwings of these monuments made by architects,
ariiats, and antiquaries during the period of the Repaissance.

The value of this kind of evidence is now fully appreciated by all
studenis of the sabject.  Puf to render it available for study and criticism
accurate reprixlisction of the originals is necessary, and a good deal has
been already done in this direction, notably by Professors  Lanciani
angl Huelsen

The drawings now published are not enly of great importance in
themsslves, but the fact that they were discovered by British scholars in
the Seane Museum in Loodon seemed to make it the clear duty of the
British School at Rome to place this new material as promptly #s possible
in the hands of students.

. H. F. Prrnaam.
= | Clizsrminsn ot 2l Conn uiiriee, )
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INTRODUCTION.

Tue important series of drawings which are published in the present
volime are preserved in Sir John Spane's Musenm, at 13 Lincoln's Inn
Ficlds, London. A note at the beginming of the volume in which they are
now mounted (which has an [talian parchment binding of the eighteeath
century, on-the back of which i written in ink * Architec(tura) Ciwlis
Am_ireé Coneri Antiqua Monume(nta) Rome ') states that they were bought
at Mr. Adam's sale in May 1818 for £5 185 o0 The sale of Robert
Adatn’s baoks took place at Christie’s on May 20 and 21, 1818 and the
volume appears in the catalogue as No. 27 of the books to be sold on the
first day, " Architéctura Crvilis: a volume containmyg ‘measurements and
sections of celebruted Ancient Edifices by a Florentine Architect.'?  Sir
John Soane bought inany other books and drawings at the same sale,
including three volumes of drawings by G, B. Montano (many of them
published in his Anckitettura—Rome, 1533} for which he paid £21 105 64,;
and also many drawings by Robert Adam himsell Two copies of the
sale catalogue are preserved at the Museum,

Our drawings wete probably acquired by Robert Adam's brother
James, on the occasion of the latter’s visit to Rome in 1762, when he
negotiated for King George 11 the purchase of the collection of dawings
which had belonged to Cassiano Dal Vozzo from Cerdival  Alessandro
Albani (Matz, Nackr. d. & Ger. o, Wissewsch. Gottingen, 1872, 64 199
Michnelis; Ancient Marbles in Grear Brizain, 84 § 30, 718 1 off Class. Kaw,
1904, 70): though whether they came from the same library it i impessible
10 SAY. '

»,  They originally formed two sketchbooks {or else one in which the
numbering . recommenced from 1 after 99 was reached), but there are

LA s mmamibet (0 cltivioiss identifications iave bess peseilled in Englivh ypeas the modols—

Jvary paslldy by Soany limself. .
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many gaps, which I have not considered it necessary to mention in each
case, These are die, no doubt, to the fact that blank leaves were not
incorporated in the volume in which they were mounted, and the highest
numbser in the second series is' 34, The pages measure 6 inches high by s
62 wide,! and are, paturally, aften used on both sides; in four cases [Nos.
8, 22, 39, 161) a drawing occupies two pages of the open book (g} inches
by 134 inches), The numbering is not however, contemporary with the
drawings themselves, but is posterior to them.

After they had been snounted the sketches weére renumbered individu-
ally (the blank leaves being left out of the reckoning) but upon the
mounts only : and it is these last numbers, being those of the present
arrangement of the book (though the original order has been in the main
preserved) which have been adopted for the present publication and are
printed in heavier type throughout® The earlier pumbers are indicated
in the text immﬁiiatniy after them in brackets.

The only watermark which appears in the paper is thet of whicha
half-size facsimile s given (Fig 1) It is found in the paper of several

L o

other drawings of the sixteenth century, eg. Ufisf 355-357, 510, €19
{ Baldnssare Peruzzi), G8g (Salvestro Peruszzi), 18735 {thchﬂangelc}}; of,
Egger, Kritisches Versewhuin der Sammlung arehitedtonischer -Handzick-
nungen dev ko & Hof-Bibliothet m Wien, p. 31, No. 83 {an unknown
French artisl of the [atter half of the sixteenth eentury)®

L]

V The reproductions e aboat ope-ffth srolley,

* The Iul.lt Me. Gieorge 11 Thpch, F.5.A,, Curstor of (he Soine Musnm, wis jgood rmsphy 'mf
repeodises this mmiberig in pencil &5 that i might appear iu the phatographs, ;

!0 the paper of the mounts {which belongs protably to the tSih centiiry) fhree diffsrem
warermarics appesr, nboct ‘which T frave not bees alle as yet 16 wlitdln sny loformation .



DEAWINGS ATTRIBUTED TO ANDREAS UONER. 3

There have been two hands at worle in the sketchbook. The earlier
ane has done the bulk of the drawings, and must therefore be dealt with
first. The date of this artist may, from internal evidence; be put down as,

* roughly, 1515  No 69 gives us (for the first time) the year 1512 as'the
exact date of the discovery of the obelisk of Augustus, which formed the
gnomaon of the great sundial of the Campus Martius, and now stands ar
Montecitorio ¢ while the cornice from the baths of Tituy shown in 91z was,
we- aie told, found in 1513 We have, again, two architectural fragments
describied as “#u dome canpolinis” [sic]—Nos. 1054, 1264, The collec-
tion of Giovanni Ciampolini was dispersed in 1320 (Lancini, Bw/l. Com.
1800, 108, of R, Mt 1901, 230). And with these dates agree both the
style of the drawings and the character of the handwriting.

As to the personality of the anthor, there is more difficulty. No name
occirs on any of the drawings: but No. 47 (/£ 43 v- of the first part of the
oniginal sketchbook) is a copy of a letter by one Andreas Coner written
i [talian to Bernardo Rucellal of Florence, describing the sundial with
an ancient Roman rustic calendar carved upon its base, which was at
the time in the possession of the Della Valle family [ Menologitm Rusticum
Vallense, of. CLL. % po 280, o, xxiii B). The letter is dated from Rome,
September 1, 1513 but from the title it bears (Lettera o Andrea Conero
& Bernards Rucelliai) it is obviously a copy.  Further, it Is not in the same
handwriting as that which is seen in the greater part of the drawings (those
by the earlier hand), though there is considerible similarity between them,
and not very much difference. in date, though the letter is certainly
posterior. Again, it mentions four drawings of the sundial, whereas only
one is 1o be found in the sketchbook (No. 48).

Bernardo Rucellai (1440—0ct 7, 1514), # member of the famous
Florentine family, fs well known as the author of a treatise [0¢ Urbe Roma
(published, with a preface by Domenico Beeucei, in' Reruwm JStalictrum
Seriptoves ab anno 1000 ad 1600, Florence 1770, Il p. 757 s¢¢.. from the
original MS. in the Riccardi library & of C.LL vi, g xdiil oo, %il). Another
work of his was a short treatise de Magestratibus Kemanornm, published
by A. F. Gori in 1733, antl again in 1752, His gardens in Florence were

wthe meeting-place of the Accademia Platonica.  CE Tiraboschi, Storde deila
letteratura flaliana, vi, 2, (L4 594,

Andseas Coner, on the other hand, is, it appears, quite unknowy,

- Professor Lancini (Storia degli’ Seavs, i 162) gives a short description of

0z
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‘the sketchbook from notes furnished by myself, and (#idl 24907 mentions

the ifnventory of lis goods; which exists in the Archivio di Stato

‘in Rome (vol. 414, Reg, lac Apocellus, . 148). The mventory, which

is given in full in Appendix 1, is dated Vriday, Nov. 8, 1327,and in &*
previons document (e 145} we find him “acting as witness at Ostin on

Ocr, 20, sn that he must have died between these two dates—and

apparently in Rome (cfip 751" He did not therefore perish in the siack of

Rome, though one of his books, A MS. of Prolemieus, was *cowcnleatis

pedibus barbarorim.

He is dlescribed on & 145 as e{leriens) Bambergen(sis) diocesis) ; and
from his inventory we find that he was a man of considerable leaming, the
awner of manuseripits and printed editions of the Greek and Latin classics,
af various dictionaries, and of classical and Renaissance works on mathe-
matics, astronomy. geography, cte:

He alsn possssed copies of Dlondus, D¢ Rema Trstaurata, and of
Raphael Volaterranus, Commentaris wrbans, and he cites Albertin,
Opusculume de Mirabilibus novae ef veterds urbis Remaz for the heighvol the
column of Trajan (No. 692). This was practically the whole of the
topographical literature then available : Fulvius' Aweignitates {Trbis Romar
appeared in the very vear of Coner's death (s Awntiguaria [viis, a topo-
graphical description of Rome in hexaméters, was published in 1513, it s
true, but is not 4 work of so much scientific value as the Anrzguitares) and
Marliani's Topagraplia (first edition) in 1533

These. however, are nur only sources of information:  There was some
hope that original letters from Coner to Bernardo Rucellai might be
preserved in the archives of the Rucellai family 3t Florence.  These are
now divided, a portion being in the possession of the Ricasoli=Tiridolfi
family, and the remainder belopging to Lond Westbury, who inherited
them from the late Mr Temple-leader, The former collection was
carefully examined by Dr, Marzi® of the Archivio di Stato in Florence,
but without any trace of Coner's name being found : and the same was the
case with regard to the latter, as [ am informed by Cav. Rag: Alessantlro
Papini, Mr. Temple-Leader's executor, who was good enough to éxamine

U ey hile froms he Ll of by peodsdesiinns * B a1 Asgall Saaedl” ned For the clappe e
the Dire ol = muttress 2oil covierlnt, which weto.comveyed to that homse, 1 ilipess seame 1o Have
necossiimiod contimual reming dey e nighi for jim overa wesk,

= I, Mari's peemtrehes mere uderealen ol the bueipition of 'Cav. Ghosmsdl, Difrestig of (1
Archibvio, ot ‘the request of Prof. Villeri.  To Wl thess peathomen my bost Yhanks aie due.

v
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the pupers at my request,  Nor was any information to be had either in
{he Royal Library or in the Royal Archives at Bamberg, as [ am informed
by Herr Fischér, librusian of the former. A search made in the recards of
the German churches in Rome: 5. Mana dell’ Anima [ Lader Confratermitaiss
B. Marie de Urbe, Rome, Typ, Propaganda Fide 1875, Nagl, Uvbnndliches
sur Geschichte der Awima in Rowm—Rom. Quartalschr. Suppl. xii) and
5. Spirito (extracts from the Liber Confraternitatis made by Mgr de
Waal, which he was good enoiizh to allow me to consult) proved  equally
feuitiess: nor was the name to be found on any of the German tomb
inscriptions in Rome, as far as | could learn from a thorough examination
of a copy of the sections of Forcella's fsorasiony delle chiese di Roma which
cancern thise churchies, with MS, additions by Myr. de Waal, which is in
the libmary of S. Maria in Camposanto, His name does not occur, either,
ity any of the erdinary books of reference such as Nagler's Kinstlerlexicon,
nor, a8 far as I can discover, had he any relations with Diirer, in whose
correspondence he is nor: mentioned:. Nor in any of the drawings which. |
have examined, or others have examined for me, can any trace of the
same handwriting be found. In fact, it s not going too far to say that
Andreas Conise seems to be, up to the present time, entirely unknown and
unheard of. _

It 1=, it will be seen, hmmﬁaible to affirm with certainty that he is the
author of the earlier series of dimwings, inasmuoch as no authenticated
specimen of his handwriting has come 1o light; but the insertion on a
blink leaf, opposite 1o the drawing of the delis Valle sundial, of his letter
relating todt, ks in itself 3 strong argument : and what we Know of the man
seems -ty confirm it 1n any case; | shall use the name in speaking ol the
drawings by the earlier hand, i only for brevitys sake  The drawings
themselves -are most carefully executed in ink, guding lines having
previously besn marked on the paper with a sharp instrument, and the
walls coloured in bistre ; and their fineness and accumey are quite renrark-
able, The notes to them are aniformly written in Eatin, which would Ix
surprising if the artist were not 2 man of some leaming, while same of the
errors in orthography may indicate a. non-ltalian anthorship: and the
small handwriting and the delieacy of the lines of the drawing seem
characteristically German,  Baron von Geymiiller is inclined to think in fact
that "the author was pot Italian, but had entirely adopted the manner of

. dfwing of the Italinn masters’  Whuever the aurtist was, he was apparently

“
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acquainted with the great architects of the day—and more especially with
Bramante, who died in Rome in 1514, The sketchbook contains copies of
original studies by the latter for various buildings in Rome which 1 have sub-
mitted to Baron von Geymiiller, who has been good enough to give:me.s
most freely the benefit of his assistance amil advice on the subject, for
which my warmest thanks are due.

Na. 17 (& study for the plan of St Peter’s) Is of great interest, and
gives another of Bramante's many ideas for the execution of the building -
while Nos, 714, 79, 805, 1162, all represent details of cornices designed by
Bramante for it

No. 18 is his plan for 55. Celso e Ginliane, which was after all never
executed, and was only known-othérwise from a rough sketch by :'snmniu
il Sangallo the younger ( Ujfisr 8573)

Bramante’s intentions e the Cortile i Belvedere dare nowhere better
illustrated. than in the plan No. 25, which gives a number of new details,
and ithe elevations Noso 43-45: in which we ger for the first time his
desizn for the secand oider of the lower eolrt, while many of the architec-
toral details are accurately given.

Nos 11 (5. Biagio della Pagnotta) and 21, 33, 34, 654 (the * tempiettn
di Bramante ' at S Pietro in Mantorio) are also important,

The Palazzo della-Cancelleria [Nos. 51, ete); too, and the Palazzo
Giraud (No. 14) are represented, though the atiribution of these buildings
to Bramante has recently been questioned (ifra, p. 165

No. 31 shows the state of St Peter's at a rather Iater stage, just aftes
the death of Fri Giocondo on Joly 1, 1515, (Bramante died March 11,
1514.1 It is probable indeed that the chapels on each side of the choir had
only just been begun at that time; they were certainly niot proceedes] with
later on (aufra, po 28)%

Nos 82, 115; 118s, 4, arc architectural meémbeérs designed by
Antonio da Sangallo—the vounger, no doubt, though the father was still
living—which | have nor succeeded in identifying, so that they may
perfiaps never have been executed, or élse be no longer in existence

A curious problem is presented by the ¢lose relation between some of
the drawings of Coner {in the main of architectural details from clissical
buiildings, but in some cases from Renaissance buildings also) and a senes
of sketches, mostly in red chalk, attributed to Michelangelo, agd taken
from & sketchhook the leaves of which measure 11§ by 81 inches, the |
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majarity of which zre in the Casa Buonarroti at Florence, though two or
three leaves have found their way into the British Museum by purchase
from Comm. C Buonarroti in 1850 '

. The correspondence in subject, in mode of treatment, and in point
al view is surprising, and too striking o be accidental ; cf. fyfra, p. Go
and Plates A, I, also Appendix I, where 3 tabular statement (which
renders the mention of each individual casé unnecessary) will be found :
and as these are the only copies (whether from: the antique or from.
Renaissance buildings) known to exist among the architectural drawings of
Michelangelo, the question of their authenticity at once arises, They are
certainly not directly taken from the buildings themselves ; for the similarity
between them and the drawings of Cuner renders it certain that either
they  were copied from Coner, or that both dedve [rom a commaon
archetype. The presence of carefil measurements in Coner’s drawings,
taken with their invariable absence in those attributed to Michelangelo,
seems to exclude the possibility that Coper can have been the copyist,
while, tn the other hand, that the artist of the red chalk drawings copied
from Coner seems to be clearly proved, nat merely by the clase corre-
spandence beth in the subjects treated, and in the ‘order in which they
oeeur (taken in conjunction with the absence of measurements in the
former series), but by the fact that in two cases the supposed Michelangelo
betrays himself as an unintelligent copyist.!

{a) Brit. Mus. 1859-6-25-560-2 { Bevenson, e Drmwings of Florentine
Panrers, vol. ik, p. 8g, No 1305), which is reproduced in our Dlate B,
contains amongst other subjects a4 sketch of # composite capital sur-
mounted by a bare architectural profile.  This proves to be identical with
Coner, B2a (the circular temple at Tiveli). [nstead, however, of drawing
the entablature with the-inscription, the artist has contented himse!f with
capying its profile, which starts immediately to the right of the central
volute in Coner’s sketoh.

(5) Casa Buonarroti,* cortice " 23, No. 3 (left half reverse) contains three
subjects taken from Coner, of which one is evidently copies| from Caner,
B3¢ In Coner's sketchbook this forms in reality one subject with 83a,
a cornice from the Piazza di S. Eustachio represented both in elevation
and in profile.  The artist of the red chalk drawings has, however, entirely
omitted the elevation of the cornice, and has associated with the profile

. E T owe vins porat 1o Mr. BL Sman, Jones.
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two ather subjects (Bla, B34 with which it has niothing to do. Not anly
soy but upon the immediately following Ieaf of his sketchbook (the obverse
of the drawing of which we have been speaking) he gives us the rest of
Coner, 81 and B3 (with the exception of 83a, which he entirely ignores)»
together with 82, In other cases he copies leaves of Coner absolutely
(e 49, 84, on drawing No. 2, ‘comice' 22, reverse, right half, and obverse,
left half, respectively), so that there scems to be no method in s pro-
ceadings. .

Not only is it almost impossible 10 believe that Michelangelo would
have copied {and still less copied unintelligently) fram Coner's sketchbook,
bt the style of the red chalk drawings, which is timid and at the same
time inaccurate, makes it more than improbable that they can be by
Michelangelo himself, although they may well be attributed to one of his
pupils.  The drawing in the Tevler collection at Haarleny ( Die Zedelnungen
Michel Ahgelos iy Museunt Tevier zu Hawrlem, PL xxiii 2 Berenson, 1675)
is different in dimensions (134 by 9 inches), and shows on the recto a study
for a Christ on the eross in black chalk, which Berénson describes s
“surely too fumbly and stringy for Michelangelo, and on the verso some
architectoral profiles drawn in red chalk which are tatally different in style
from the rest of the serics, and may well be from the master’s hand.

The reverse of the Brtish Museum drawing referred 1o supra (o),
containg sketches for a boilding with a few measuroments and indications
written in & hand remarkably like that of Michelangelo, us Mr. Sidney
Colvin kindly informs me But the style of these sketches shows 3 firm,
decided touch quite uniike that of the drawings an the recto. [ they
are by Michelangelo, it s practically certain thar the other architectiiral
sketches are, as supgested above, the work of enc of his pupils who had
atcess to Coner's studics,

In any case, the position of Berenson, who aceepts thase in the Reitish
Museuin as genuing, while he tacitly rejects most of those in the Casa
Buonarroti {of. ¢if. p. 770, accepting; however, Nos. 8-10 (Nos 1437-1450
of his catalogue), is surely impossible

It also seems probable that for the plans of certain buildings not in
Rome Coner used the same sonrces as Giuliano da Sangallo, or perhiaps
actually copied him; though there are certain slight differences between
them ; the absence of measurements (which is rare) would indicate that

Coner had not seen the monuments themselves. Nos. 184, 4, 21a, dve, .

|
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perhiaps, the only cases of this: Some of the more fantastic drawings of
capitals (Nos 138, 189), and especially those of helmets (161, 161A) come
very close to certain drawings by Ginliano, without being actually copied
Jrom them.

(ur sketehbook occupies a fairly early place in the series of Renais-
sance drawings which relite to the antique.  The greatest and most famous
collection of isolated drawings (including the disizata meembra of many
slectehbooks) is In the Uffizi ar Florence ; but there are also many albums
ne Zaceuini which have retained their individuality, They are divided into
three classes (which mst not be treated as mutually exclusive) by
Fabricty (Ml libro di Schizzi dun pittore olindese nel muséo i Stutfgart in
Archivio storico dell " Arte, vii [1893], 106 5gg. and separately).

(a) The sketchbooks of Kenaissance architects, who studied the
remains of ancient buildings either as practical architects, in order to use
them as models, or else as antiquarans, with a desire to farm & copas OF
the puins of antiquity, It is to the latter division that the collection before
us belongs, and its systematic completeness i remarkable, and indeed
unparalleled.

{6) The sketchbooks in which the archacologieal and sclentific intérest
is paramount. and material for research is mainly sought.

(¢) The collections of purely artistic sketehes, incloding views gither
taken for later use in the artist's own paintings, or simply for their own
intrinaic beauty, and from a pure love of the picturesque.

The majority of these drawings are of later date than those of Coner,
though the two sketchbooks: of Giuliane da Sangallo 'form an important
“exception ; for that which was il recently in the Barberitil Library (which
has now passed o dloc to the Vatican) dites from 1465-1514 (Fabricey,
Die  Hondesichunngen Geuliends  da  Sawgallo, 13), while the Siena
tacewine contains drawings which run from 14383 to 1583 (7. 73)°

We now come to the consideration of the drawings by the later hand.*
The style of them [s quite different: they are not so fine in e, the

' Tu ihe Lt given by Fabricty, which nesd not e sepested bore, ke estehbenke. in Ll
ilrary of the Prines of Wakilborg: Woltege (FRoliest, Koue Mt vool, o9 spr] thet nly mfditing
skt T eety mades  ‘The albiwm ol Pierre Jizvjuns {polillstied f Befmlle by, M. Salomen Remach
voeor) Nl alpeaidy Less ilesribud by Ceofey i Mo we Aol Frasmis, 1390, p 150 7

t Nos, & T, 8A; 9, 26.80, 66, 00-104, 108, 128, 130, 142, 147, 16l;, 162-165, 167,
458 % This late bistonad it abis ilbidoil Ay ymame * S, Angelis in Pescherin’ to B8 :
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shading is darker, while the execution is decidedly infevior (o, especially
99, 101, 103} They were certainly inserted in the sketchbook before it
was broken up and mounted, and probably before it was numbered,

They are not indeed very much later in date than the original series s
from their style and the character of the andwriting, they would appear to
belong 1o the middle of the sixteenth century ; and this view is confirmed
(1) by the fact that the artist saw one of the internal basss of the temple
of Mars Ultar in the church of S, Marco (1304}, whereas Coner had drawn

it in its original position (1244}, and (2) by the legend to the two capitals
of No. 142 in iasa [di] M. Anton[iesto delle Medaglic—a dealer in antiquities,

who appears as the owner of a house on the slopes of the Quirinal in 1 540,
and is several times mentioned by Pirro Ligorio; further by a curions
parallelism between the sketchbook in its enlarged form and some drawings
by an unknown artist, farmerly in the Destaiileur collection, and now in
the Kunstgewerbemuseum at  Berlin, Three of these drawings (the n:mip
anes which appear to have any relution with Coner) are reproduced below
(Figs. 3, 4. 6) by the kind permission of Dr, Jessen, Director of the Tibrary
of the Kunstgewerbemuseum, and a table of comparison is given in
Appendix 11,

The style of the Berlin drawings (which ave roughly executed n

plen and ink) is entirely different, but the Jegends fand as a rule the poinls:

of view) are identical, and the absence of any objects which do not
occur it our sketchbook makes the refation tnore striking}

The later hiand seems to have known the sketchbook of Giuliane da San-
gallo; which was till fately in the Barbering Library, and is now in the Vatican
(Bard, Lat, 4424—TMormerdy xlix. 33} after additions had been made to it by
his son Francesco not earlier than 540 (Fahwiczy, Die Handseichnungen
Glultand's da Sangallo, 14 53 Nos, 6, 8A, 9 are probably copied from
drawings by Francesco (437 38Y, while 7 is copied from -a plan by
Grinliano (2" )

It will be seen from the above remarks that the sketchbook in its
present state presents many  problems, for which it may not be casy to
findd a solution, 1 cannot claiin to have discussed them exhaustively—
that | legave to better Judges in these matters—but they certainly add to

1 s dnformed by Dr, Geitgtaw Iihl, of the lilanry of the Runmgeseobommson, (il
irmwings are wafy in ull pralubiiily, Uy e unkoows Freoch artie) who geaenlly passs under. vhe
mame of the Aponymns Destuiliour, aivd that they caine from o sepmate valume, Ahich (il
fimm pett of the serles of his workas .

="»
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the interest of the collection. Nor canv | hope 1o have identified -all the
plans, elevations, or architectural fragments, some of which further search
would undaubtedly have gnabled me to find. [ prefer (not solely upon
sy own respansibility, but fallowing the advice of others more experienced
than myse!f) to publish so important a series of drawings at once, rather
than to wait longer, in the hope of being able to make my text a litele less
imperfect—though, to ane who is not @ professed student of architecture,
there will always be a considerable amount of difficulty n attempting »
commentary upon 2 work of this kind,

I may perhaps be allowed to adopt the very apt remarks of
M. Salombn Remach, in his: preface to the facsimile of the Album de
Pieree facgues:— Mon commentaire . . - dans état o je l'offre au
public, ne peut guere dtre quune €preuve bonne & corriger. . .. La
rédaction du texte est, aprés tout, chose secondalire | elle peut étre fite
expéditivement, quitte 4 ne point refuser aux critiques, ces collaborateurs
du lendemain, le plaisic de découvrir guelques erreurs” [t is only fair to
add that it was M. Reinach's preface that led us to employ MM, Berthaud
fréres to execute the reproductions which form the ilfustrations to the
present work. He is, so far, one of the very few scholars who have
published in facsimile and i their entirety any of the many important
archaeolagical sketchbooks of the Renaissanee.!

The contents of the sketchbook are arranged in a definite order
(whether with a view to publication or not we cannot tell), and may be
classified roughly as follows —*

1 Title

2-25. Ground plans (in which the parts existing and not existing arc
not accurately distinguished )

[86-30. Tomibs (plans and elevations) by the later land |

31-89. Elevations

70-155. Architectural details:

a 7183 Doric entablatures.

S 84-91 lonic and Corinthian entablatures and comices, corbelled

». 92-98, 105-111. The same, not corbelled.

! The only two: othee publications of the kind known 1o me are Lo wmnne di. Soma af princepis
b prale el Stualy el Braweotden | fert Sworel), Mitan o875, waldl W Deowing Sesdiy o
Gisilins ds Saripadls, Flovowe 190z {n both gases the text b the wenk: peind,
o FoI'be laker bund o makiog adiition e in most tases respector] the orging) amangoment.
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[99-104 A group of drawings by the later hand.]

& 112-117. Plain mouldings {cornices and plinths).

¢« 118-123. Doric capitals, plain and omate,

¢ 124-132. Ornate bases. .

o 133-137. Plain bases,

. 138-140, 142, 144, 147, 148.151-155. Capitals, Tanie, Corinthian,
Composite.

«. 141, 143, 145, 146, 149, 150, 156-165, Varions subjects largely
fantastic,.

In describing the variows Bigures on euxch leaf, | have used the letters
iy & ete. beginning from the top left-hand corer and going acruss the
page, as ln a printeld book, The same i the procedure adopted in
describing the drawings of other artists with which 1 have had o deal in
detail

Besides those gentlemen whom 1 have already mentioned, my speciil
acknowledgments are due to Frofessor R. Lancianl af the University, of
Rome, Dr, Chrstian Hillsen, Sectind Secrétasy of the German Archasn-
logical Institute in Rome, Dr. Hermann Kgger of Vienna, Signor Nerino
Ferrl, Keeper of the Drawings at the Galleria degli Uffizi in Florence.
Cav. Alessandro Corvisieri, Director of the Archivie di State In Rome,
and Mr. H. Stunrt Joties, Divector of the Britivh Schoal at Rome,  There
are others to whom I am grateful for help and advice, wham space will
nat allow me to mention.  Dut | cannot but express my dbepest regret at
the very sudden death of my friend, Mr. George H. Birch, F.5.A., the late
Curator of the Soane Museum, whio had always taken the greatest interest
in the publicition of the drmwings, and facilitated and assisted it in every
way. To the Trustees of the Soane Musewm, finally, mv Dest thanks are
due for permission Lo publish certainly not the least of the many treasures
in their keeping.

[
—
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DRAWINGS ATTRIBUTED TO ANDREAS CONER. 13

1. Frontispieee (number; {fany, cut away and back blank),

NOTA - OVOD  OMNIA - QVAE-IN ~1STO 'LIBRO ' SVNT -
ME#SSVRATA ~CVM - BRACHIIS - FLORE#TINIS DIVIDENDO *
BRACHIVM ' IN‘PARTES SEXAGIFTAQVAS-VOCO MINVTA-
ET-CVM ' IPSIS  MINVTIS  MINVTISSIME - MExSSVRATVM »

EST-

The braccio fiorenting in which all the measurements in the dimwings
by the earlier kand are given, those by the later hand having no measure-
ments, is equivalent to 0583626 métre (Geymiiller, Projets primitifs posr
la bastligne de Samié Pierre, 354), or almost exactly 23 inches: so that
each ' minute " is equivalent to 0'0oo7 metre {practically one centimétre) or
ratighly 3 of an inch.

2 (1)

HICNOGRAFIA-ANPHTEATRIVESPASIANTSIVE-DOMITIANI
Accorate ground plan of the Colossenm without measurements.

3.(1" QUARTA - PARS - ANPHITEATRI.

Originally intended to contain a plan of a very small portion of the
Colosseum on a larger scale ([some remains of which may be seen on the
right). 1t was then used for & quarter-plan of the amphitheatie (the NE.
quarter) with the flights of steps shown and - a few measurements.  Some
scanty tfaces of the podium wall are to be seen.

4 (2) SECVNDA-ANPHITEATRI

Second story of the Colosseum:  No measurements.

802"
TERTIA-ANPHITEATRI-CVM ‘GRADIBVS.

Third, story of the Colosseum with the rows of seats indicated No
messtrements



g

T4 THE BriTisa Scnoon AT RoME

6. (3') “Pianta dun sempio del Dio Eclo!

Plan of the heroon of Romulus, which stood in the centre of the
square portico built against the narmw end of the Circus of Maxentius
and facing on to the Via Appia (Caning, Edifizs, Vol. IL. tav. 76). A plan
of the lower story (a subterranean chamber) is given on No, 9, ' Pianta
df un Lewmipio wicime @ 5. Bastaang”  The plans are both due to the later
hand, and are very closely allied to (perhaps copied from) drawings by
Francesco da Sangallo in the sketchbook of his father Giuliano da

Sangallo, Cod. Barberin, xlix.; 33 [numbered, since its transference to the

Vatican Library, Baré, Lat 4424) [0 43" (compare also [ 8 and Giuliano's
other sketchbook, Cod. Stew. 5. iv. 8, I 16 The name ‘temple of
Aeolus ocours there also;

Forall detnils of Fabriczy, Die Handzeichnunger Ginlians's da Sangalls,
56 : as no measarements are given, we cannot tell for certain the source
of the present drawings.

7. (3) " Pranta del Setizonto”

This drawing, again, which is by the later hand, agrees abisolitely with
the restored plan by Ginliano da Sangalle in Baré. 29' (cf. 30), which was
adopted by Marliani, (Vrbis Romas Topographia (r344), 68, but which
‘as Hilsen, Das Seprizonium (46th Winckelmannshestprogramm, Berdin,
1886), p. 7, 22, has shown, is quite incorrect and fanciful.

8. (4", 5) (double size),
HICNOGROFHIA - TERMARVM “MEDIA - PARS - DEOCRITINT !

A very good and carcfully drawn plan. It beiirs 4 close resemblance
to that by Francesco da Sangallo in the Uffizi (N 284, Ferrl, Judioe
Geografice-analitico des disegni i Architettuva wella R Galleria degii
{ffezs, p. 203) which was drswn in 1518 : but a few slight differences {eg:
the fact that four columns instead of two are shown projecting apsidally
towards the great hemicycle) suffice to indicate an independent arigin,

BA (3') ‘Pianla duna Sepolt, di le i 5. Agnes)

Except for the fact that the window aperturés are hére made larger,
the plan agrees with that by Francesco da Sangalio in Harb. 387 The
tomb ‘was just beyond the Ponte Nomentano, which carrigs the Via

b A corrapr form of Swoddesdand, O [

. -
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Nomentana over the Anio, and remaing of it apparently still exist an
the right ol the road {though owing to the absence of measurements, it is
impossible to be absolutely certain: and, further, the internal chamber
seems to have had o windows), Fabriczy (op eff, 51} is wrong in placing
the tomb on the Joff, for that on the left is round, both inside and out,
though the internal niches are rectangular, The Doric cormice is ziven
below, No. 75,

B. (4) * Pianta Lun tempio vicing o 5. Bastians.

See B,

10. {6) (back blank).

A plan of an unknown building. The arrangement is not unlike that
of the sacristies on each side of the apse of St Feter's in Giuliano da
Sangallo’s plan in the Uiz (no. 7), (Geymiiller, ap. ait. pl. 26, Fig. 1), No
measurements are given, and it may never have been carried into execution.

1L (7) “s. Wassi’

Bramante's plan for the church of S, Biagio della Pagnotta, in the Via
Giulia, intended to form part of a palace which took its name from the
church (Geymiller, op. ez, 113), but which was never completed. Compare
Baldassare Peruzsi Uffizi 109" : Salvestro Peruzzi Uffisi 667°: Aristotile da
Sungallo Uffisi 893" S* bragio tutto i matonsi in Rema di bramante A ridi-
detta’—in this last the church is represented as shorter.. There is also a
plan of the whole palace by an unknown artist of the sixteenth century
(E7ffst 136) in which the church Is only roughly indicated. It has been
hopelessly modernised, and few traces of Bramante's plan are to be seen
now, though Baron de Geymiiller informs me: that he observed some parts
n 186% and 1882 corresponding to it, with some brick walls descending
towards the Tiber, forming a sort of platform on which the church was to
have been built. The church is only open once a year—on Febriiary 3.

12 ()

A plan of a building which | have been unable to identify, with a
sectional elevation of part of it below, From the presence of measurements
it:may be inferred to have been In existence in Coner's time,

'The smmimo Gadidiano fabonr 7344] sleo mitiibotes the éhueeli to By [Falufezy,
I Codive dl” cnvnivs Caditave reprinted from  dridse  gerne daftens, Ser. v vil, xil
($8931"p. 83
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13. 18)
HICNOGRAPHIA PANTEONISIDEST S MARIEROTVNDE
Ground plan of the Pantheon carefully measured.

14 (8") ‘e adram.

A plan of the ground-floor of the palace in the Borgo Nuovo, built by
Cardinal Adriano di Corneto, and given by him in 1504 to Heury V1L of
England! 1t is often called the Palazzo Giraud, from one of its subsequent
owners and is now the property ol Prince Torlonie. The architect is
unknown ; Geymiiller (of i, 63 #7) attributes it like the Palazzo della
Cancelleria (with which, Indeed, it is closely associated in style), to
Bramante: but Gnoli (Ardlizde Sterics dell Arte, v (1892) 176, 331)
denying as he does the attribution of the Palazzo della Cancelleria to this
architect, refuses to admit moré than that Bramante may have been called
in to complete the palaes of the Camdinal di Cometo, and especially
to construct the cowrtyard, i which: he recognises a  different style,
slightly later than that of the fagade It js possible, indeed, that our
drawing may have been copied from s study made by or for Bramante: for
the posterior facade looking on the garden appears incomplete in' it, and
the measurements da not exactly correspond with those of the palace as
constructed (Letarouilly, Edifices oe Romte Moderne, il Pl. 143). Alterations
i recent years—sines the time of Letapouilly—have completely destroyed
all traces of the posterior fagade.

15. ) TEsPLI ' CESARIS:

Plan (with elevation of one niche] of the sa.called temple of Minerva
Meslica, which is probably 2 nymphaeum of the Hostl Liciniani (Lanciani,
Ruins. and Excavations; 403), The present- plan, which is carefully
drawn and measured, preseiits certain differences’ from Sangallo Bard 63
and Lanciani, Forma Uréis, 34 In this drawing thers is no attempt to
represent what is extant as in any manper different from what Is not,
and accuracy in this régard lias been =sacrificed to symmetry,

' The ariginal deed of gift i= sull extant (Gregotovive, Some fn ohe Mafale Agis, vl 005 (),

* 1n Sangalls's drawing the sprral qaim=se, wmd the solom 6 the sntrmes il e sl g
ok ks there s operiag appedis e sain dose s Lhe buge domed Lill, s place Bainp L:.'.::n h;—
wne in each'of (he two laiem] niches M

LR .
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. 16, (¢") TENPLL - PACIS

The hasifica of Constantine which (cf. Ginfiano da Sangallo Bard, 637)
has three apses, o third being deroneonsly added —though only In outline—
an the side towards the Saca Via, where Constantine, or some later
restorer of the buililing, added a secondary entrance, which was-not part of
the original design.  The plan of this entrance does not, therefore, sem to
have been made out clearly in the excavations of 1487 (Lanciani, Stora
degli Seavi,i.85) Itis just possible that the thres bases of columns {out
of the eight which originally existed) which bear measuremcits in our
plan were those still extant at the time when it was drawn, though as all
the buses are indicated, this supposition is somewhat doublful, The twe
‘on the north side were certainly standing at this peniod, and possibly the
third base of which Guattani speaks (Romae awrior, 1 62 oo L)S
having been supposed to have been used for the statue of .-‘;_I::mmlm
Famese in the Sala det Capitani of the Palazzo dei Conservatori may have
been that on the sonth side to which, sur artist givesa  measurement ;
though the story told by Guattani cannot be true. for the base would niot
have been large enough | Lanciuii, 44, ar, ii. 209),  The curyed wall sup-
porting: the hill above and behind the northern apse (where in ancient
timez stood the house o Attius [Tnsteius | Tertallus, 0. vi 1696, 1697,
is well indicated : of. Lanciani, 48 «i. il 211, Forma Urbis, 29, A road
passed between it and the apse of the busilica.

17. {11) (bask blunk), S.PETRI

With regard ta this important drawing, | am indebted to Baron von
Geymiiller for the followiig details. ' This plan is of the highest interes:
to me. 1t is copied from. & study which can haridly be hy anyone else but

== Bramante, and made at the moment he drew the red chalk plan on PLg of
my book® [t may be considered to be the further developinent of the
idea indicated in the choir,  Also, the two piers ot the 6/t side of the apse
-show a momentary intention of making them narrower than those under
the cupola, and of decomting them with one single pilaster, whilst in his

£ The owoo plune rest on dependen | mouscrpmene—Glilioes - ks the oilidmg i@
braccia wile—anl (b2 sletally nve pot hileical,
. TS mimuﬁu che dells lisie Al ona'dl queste colonne fusse firmisto | gruppo colssle ai
Alea=
= 2 a"ﬂn llh- =a,
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definite plan, which was actually put into exccution, they have two pilasters o

like those under the cupola.

The fact that between the right transept and the choir there {s a sort
of sacristy (rather like those in Giuliano da Sangallo's plan, pl 26, fig. 1)i!
made me think for @ moment that the artist might have male a project
for the completion of St Peter's in another way (in 1514-135, after
Bramante’s death) : but this could aot be, for in that case he would have
drawn the temporary choir built by Bramante and removed about
15852

Besides this, the jdea of placing two columns in front of the diagonal
sides of the ‘piloni ' of the copola, an idea which we find in several studies
of Bramante, would have hiad no meaning after the 18th Aprdl, 1300 [when
Julius 1, Yaid the foundation stone of the new church] nor with the actual
* piloni” which are those of Bramante in their general outiines  So it can
anly be one of the ideas of Bramante, which originated at the very time at
which he drew plate g,

18. (12) SANT! 'CELSL.

This must be taken from the original plan by Bramante for the
rebuilding of the church of 55. Celso e Giuliano ai Banchi, after its
destruction, whole of partial, under Julins 11.  Armellini (Chiese odf Boma,
364) quotes the following passage from a MS. in the Vatican archives
(Stato temporale delle: Chicse di Romea, 1, 320 'al tempo di Giulio 112 la
chiesa veniva a mezzo la strada dei Banchi : v' era un porticale grande del
modello delia chiesa di' 5. Maria in Trastevere : v' erano tre porte grande
aAppresso la piazza et una pietra dove si vendeva il pesce che eradi S, Celsa,
Doppo Giulio 11, fece buttare giln il porticale e vi fece case e botteghe.!

In 1575, however, the campanile (which i8 mentioned by the
Anonymus - Magliabecchianus ) was apparently still  standing (Armel-
lini, oo cit. cf Méanges de I'Beole Frangaiss de Rome, xxi (1901)
478. Fabriczy, in commenting on the statement (which is not to be

¥ e N 7.

* Giulieoo imtended 1o convert Bramame's temporsey choir inlo & pernminnt e, connest g
it with the vt of the dniilding by adjaners mah pé sudniss, o keopimg with i e o 2530

BCL Lachus Podager's note bt § cupy of Musochls Epiramwmaie Autiguae Lrdis now in
the Vasicun (Lar. Bapal to the inscripion published by De Rosl; fawr. Clrit L po ¢69 0. o3
*memind me vidiess hos ¢pigrmmma in aide divi Cels antiqua, anoquam solo-segulnm.

¢ Uplichs, Coader Uirdis Kowee fopograsibivm, 153, -

4
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found ¢lsewhere—in Vasari, for cxample!) of the Anonimo Gaddmno,
that Bramante was the architect of the new building, o st pér il
ezt una parte i San Citdso in banchij, remarks (op. et p. 137 1. 232),
thar the reconstruction was soon interrupted—Daride de Grassis, who was
prebetidary of the church, complains in his diary = that it had not progréssed
far enough for him to be able to officiate there—and was not compicted
antil the time of Clement xil, (1730-1740), so that thers is nothing
Brimantesque in the present building ; but Baron von Geymiller informs
me that * the plan is so absalotely on the principles of a series of studies of
Bramante for the four minor cupolas of St. Peter’s, that | see nio reason for
doubting that it was designed by this master, as soon as there is some
written information attributing it to him.'

The same plan recurs in [7fsr 875, a rough penand ink drawing by
Antonio da Sangallo the younger, lettered sewgielse, showing the plan
and detsils. The measurements tally, but the portico is slightly differently
drawn, there being only four pillars in the ling of the ficade, the two in the
centre standing free, instead of six pilasters at the ends of partition walls.
At each end of the portico thus formed is a semicircular niche.

18. (12"
. T-MARCI-VARRONIS - IN-S'GERM ' NO,

No measurements are given. The plan is almost identical * with that
drawn by Giuliano da Sangallo Uffizd 20435 and Berd, 8= *Istudio di
Marcho Varone a Sa® Germano ! tuto lavorato distucho alto br. vi e poi
chomincia la bote in which he makes the width of the central space
18 braccia,

Francesco dil Giorgio: Martini (£7fisé 322) gives & plan of a building
about half & mile from San Germano which seems to be identical with
this one, though it has not the wings at the side, while at the back it is
connectid with a more extensive oblong structure.  The central space is

b5 Celen duce pot (herewee ommr in Bams wm Geymillke’s Tlst W Brimenls’s warks
(A He 113)
P * This Wik {Cadl Fiad, §365, Canl. Cormir, 081—083] rmns from 1504 1o 1520,
§ Cooer mids two.oplums wr' the antrence; and: doss mot roursl off (ke extermal angles of the
cenrra) sirasinge
* The town has tow temmid Hhe nicient sams sod i3 known s¢ Gasnm,
* 5 fnom sk Semgrrmne, Wil el o mez mElio,”

]
(1]



20 TiE BRITISH SCHOOL AT ROME.

given as only * pliedi) 30" ! in width: but the measurements are obvigusly
approximate. A plan similar to Coner’s is given by Giorgio Vasari the
YOunger (Uffisi 4850 * pianta dello studio di Marco Varone a S, Germana ),
The buiilding seems to have formed part of the villa attributed th Varm
{cf. Soript. Ref Rust. ed. Schoeiiler .2, 228, Pauly-Wissowa, K.£. ik 1632),
of which some remains still exist?

é T-S'GILLAE-APVD.

This also recurs in Cod, - Bard, T 8 and Ufizr 2045" where it is lettered
Tenspio i Sibile Chumeana and I [uxne] Tempon presso Abape Disspilla
respectively®  Fabriczy (D Handseichnungen Giniiand's da Sangalls,
10) mukes the intertal diameter [from the latter drawing) w be about
56 braccia: it is here given as 60, which is about 21 métres too little. A
rough sketch of it by Francesco di Giorgio Marting is to be found in lifizf
129, which gives the diameter a3 104 feet; this bears the note della vibilla
aniframonte barbaro «d apermo, which assists us in identifying it with the
thermal buildings on the shores of Lake Avernus, known as a temple of
Apolle, The resl diameter i not 'about 30 métres as Fabricay says,
but 170 palms (Beloch, Campanien, \71) fe, 3790 metres. The mame
T. S, Giliae {s probably & corruption of Sibillae; this fct, and the
omission of the name of the locality, would seem to indicate that Coner
hal copied the plan from someone else (swpra, p. 8), and had not
measired it himself, '

20. (13)
TENPLI‘BACHI APVD ' SA=TAM AGNEXI1Am,
[tan and part of the elevation of the mausoleum of Constantia the
daughter of Canstantine (oow the Church of Santa Costanzal, to which the

| Pectipe 36 vhiouli be reed ¢ ar Ve appesred 10 me 10 he 300

§ They am (e descriletl by Drmenioe Bartoliod | Pingee o Nadel alle Morde Caadis
af @ Boussenids ¢ 8 pittes @ Carrta of @ Moty Casdis [1B27), B2 fal ilevs irivrrsare 1}
Rupido, dimto. Vitio de Yarcone, per sroverelh  [The preceding pages have Tu=n, occapied
with & fim ol the tkoatne and snphiitheter of  Cssinem of the W (gl bank ol the
Haghdi | "f‘“‘h ol esais Bianse sk st vung molle cttnerm dlroeezio (fove monn vald Lelll
povtinciitt. alle ssmies (i morma) vens mcchis of oo porta, che rigaarde Castnn [which lie
w the waih], Yo qml dveram ipEietsre 4l meses, cle sooonlds | neidesiine Vamone e
i wadl G, Sape | m&j chlli; ettt memtded, che smn i nieces abls ph-_uuu, i nssedvmn
vati #esti di mom i opers lotevieas, e rencolata, che firse faoovan parte delfd  cess i
viosmnone' | A amiar aocownt b given by Godl  Freggle @& Avea g Wemte | G
(ABEE), T

* Tha mly diffence is that: the spmees in the thickness of the wall are wudt fivesded Iy
Sangalio, in=cad of temnguine
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name * Temple of Bacchus® has been commonly (though of course
erroneously] applied. The artist shows sixteen pairs of columns in the
interior mstead of twelve, the correct number. The note at the bottom
(nceepmmn plateas est b, 230 Jululgvtuds vt latitnds est &, 51) refers to the
large space enclosed by a wall, and supported in places by substructures
which from its shape has often been supposed to be a circus, but was in
reality a cemetery. A poction of it is indicated at the bottom of the
drawing.

21. (13") IN-CAPVA VETERA.

Plan (without measurements; of the large tomb known as the
Carceri Vecchie near 8. Maria di Capua Vetere  Exactly simifar plans are
to be found in Cod. Bard. L &, Sien, 165 16", and. Uff=r 2045, The tamb
is still extant (Beloch, Campanien, 358 ;- of. M langes e PEcole Frangaise,
xxiii. (1903}, p. 415 No. 21), though an elevation of it by Sangallo (Hard, 87)
is reproduced by Rivoira, Origims dell* drehutettura Lombarda, i, p. 56 and
Fig, 84, without any indication of this fact being given.

[
SVPRA - MOATEM: AVREQ-VBI-S: I CRVU[IF]ISSVS ' FVIT.
A plin of the 'tempietto” of Bramante av 5. Pietro in Montorio
{Letaronilly, op. ¢t P, 105), The legend of the crucifixion of St. Peter at
this spot dates only from the 15th century { Marucchi, Basiligues et Jpfises
ite Rome, 461), though its veracity has recently been sustained by Mgr. G B.
Lugari ( X Giantcolo luoge della Crocifissione di- S, Pietro.  Roms, 1900.)

22 (147, 15) The back (14, 157) is plain. " terming antonsani.

An extremely fine plan of the Baths of Caracalla on a double sheet.
The flight of stairs near the Calidarium is, however, probably erfoneousiy
drawn, as is that at the end of the peribolus: and the seats in front of
the piscina ave doubtiul.

No measurements are given (this is the case with the plan of the
Baths of Diseletian) but it does ot seem to be 2 mere copy of snother
dmwing.

Certain parts of the building, in which the walls are faintly indi
cated, ‘wete probably more or Jess inaccessibile, or at rate not easily
measured:
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23. (16}

#. HICNOGRAPHIA - TENPLAmum(sic ) - SOLIS ET LUNAE

A plan of the double temple of Venus and Rome, for which this is the
usual traditional name.

The steps are somewhat differently represented by Lanciani, Forma
Urbis, 20, where a smaller double flight is shown ascending v the roof
of each temple.

. (ederarin{m) romanipe)

An interesting plan of the group of buildings formed by the heroon of
Romulus son of Maxentins and the so-called Templum. Sacrae Urbis (cf,
Liber Pont.i. 279, ed. Duchesne [wha refers templum srbre Romag to the
Basilica of Constantine) ; Jordan, Farmz Uréis, pp. 8, 97 De Rossi, Balf
Crist. 1867, 61 fi.; Gilbert, Topographic der Stads Row,iii. 186, Tt differs
Irom the plans drawn by Pirra Ligorio (Fat. 3430 [ 30; Bodl Cananic.

£38 £ 13" 15°: reproduced by Lanciani, Sl Com. 1882, tav. i, iv, and
Middleton, .*Iafkafa.(qg:‘rs. Vol i pt 2, pp. 495, 490) in some jmportant
particulars.

The plan of the heroon Romuli is more accurate, though the niches are
not shown by Lanciani (Ferma (Urkis, 20): on the other hand, the windows
in what is now the church of §5; Cosmz ¢ Damiano (Lanciani, Bull ot
p. 35) are not indicated.

But the chief differences will be found in the representation of the
portion behmd the apse of Felix IV, "Each wall is shown as possessing
twa rectangular niches with a round niche between them.  This is the cuse
in regard to the back wall in Faz 3439 £ 30, where the rectangular niches
of the side walls are also shown, but not opposite to one another ; while
Coner does not show the door in the middle of the N.W. side nor any fraces
of the portico. Nor.does he show any traces of the large apse at the back
shown in Far 3430 £ 30 and Bad/, € 13", which is purely imaginary (Lan-
ciani, foe. off 42) and js entirely omitted in Bodl [ 135 1t 15 also to be
noted that neither of the two Bodleian plains shows any difference hetween
the witlth of the two halves of the building (as divided by the apse)

The measurements differ slightly in our drawing and in’ Ve 3439
(neither of the plans in Badl has measurements) and are not absolitely

correct in either case, as the follamn;: table, in which they are fedun:d m
mmetres, will =how,
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et 4430, CoNeg. H}E’A:;_

Width of oot kall . &' . 4 =« | Pl ig=tvst | ebe=19842| 20

Length of fromthall .. .., . - . |p@ =13-‘.ﬁ ir=19-342 m&
Chord f s . o & o P44 =13 £ ir=15735; 1300
Width of baek hall . . o = M & . | Gede=17508 0 2030
Lengthiof tmck ball {to bock of apee), . - v o = - |3pbr=irsed| 50
Hometer ol hetoent' = 00 & te 2 = |k . | Eshr=T4'50 13750

« TEATRI-CEAPITOLL,

| am entirely unable to say what this I= It may conceivably be a
plan for the Piazza del Campidoglio, with which its dimensiuus agree fairly
well : though it is doubtful what the oblong pillar in the upper portion of
the central space may be meant for (the cquestrian statue of Marcus
Aurelius was 1ot brought from the Lateran till 1538].

In the foreground of Martin Heemskerk's view of Rome from the
Tarpeian rock (cf, Antibe Denkmaler, il 12, where it is published in
facsimile) there may be an attempt to represent row's of seats in the fore-
ground (somewhere at the back of the modemn Palazzo del Coanservatori),
but if £0, they are only of a temporary nature ; and it seems more probable
that Heemskerk intended to represent a ropewalk.

24 (167) o TENPLI - DEAE - VEST/E

A plin of the well known round temple near the Ponte Rotto, The
two columns in the doorway are probably i imaginary addition: they
are not shown by Sangallo Bard. 37, nor by Lanciani, Ferma Urbis, 28.

b, TENPLVm - DE' TIBVRE:

A plan of the circular temple near the old waterfalls. at Tivoli, with
5 section of the colonnade and cella wall added.

26. (17) Back plin,
PVLCRVM - VIDERE - PONTI * FICIS,

A plan of the Cortile di Belvedere and Giarding delta Pigna in the
Vatican, with sketches of certain portions on a larger scale. It presents
many features of interest, as to which Baron von Geymiller has been
good enodgh to give me a very considerable amount of valusble in-

formation.
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At the top of the plan Bramante's famous spiral staircase appears. and
is shown in further detail in A,

To the left of it is the Belvedere itself, in which we notice that (not
including the angle niches) there are no niches in the side walls,
except on the south side, where the Laocoon stood. It is not very
probable that Vasari’s words (iv. 157) " fecevi (Bramante) ancora la testata,
che & in Belvedere allo antiguario delle statue antiche, con ['ordine delle
hicchie ' refer to the niches of the facade towards the Giardino della Pigna
(cither thase of the * Nicchione ' B or this of the straight pieces on each
-side of it): for the niches in each angle of the Belvedere were also
constructed by Bramante (Michasliz, Jfadrbuck des Instituts, 1896, p. 13,
m 27, of pp. 18, 28). The Bight of stairs on the right hand side of the
* Nicchione' i not shown in any other drawing known to me  There 5 2
slight inconsistency between the method of their representstion in the
peneral plan-and in-the detail B: the latter is no doubt the more accurate.
Serlio (Ardhitettura1562] 1. 142) shows a spiral staircase theve. The repre-
sentation of the * Nicchione " itself is extremely good—according to Barun
vou  Geymiiller, better than any hitherto known® A rough sketeh of it by
Baldassare Peruzzi (Ufi=f 364) throws ne light upan the question as to the
number of passage-ways through it Coner only indicates: one (that
leading to the room where the fountain was, cf. Michaelis, op. 2/t p. g) - but
a drawing by Francesco d'Olanda in the Escurial (cod. 281-20 1, 1ol
would make it appear that In 1534 there was an opening between each of
the pilasters (the pilasters themselyes having niches for statues in the front
and sides) through which a garden could be seen, the foreground being the
steps of the Nicchione, The drawing is reproduced as Fig. 2, from a
photograph by De. Hermann Egger, who has been good enough to bring it
to my notice and to allow meto publish it. - Serlio however [l eit) shows
a door in the outermost niche on each side, but nowhere else. The
Escurial drawing, further, shows it as a one=storied building only, whereas
later on {in 1350—1565, at which time the circular steps,were remaved,
two straight flights of stairs being substituted) it became a much loftier
structure.  This was In accordance with Bramante's intentions—see his

! The hiithenio availihle sources were, necording to him (4f, cdt 76) Seillo, 3 Graadng b the
Musce Wizar st Lille (No,  of the skochook atribmred to Michelangelo, bt really by Aritosile
al Glainbattisio da Sangallier . Geymilller, Soc. mat, el o Frame, xiv. (1BEL), 247 w3,
Neaffaells stwdichs come architette, po 25 0. 31 =oil 2 porspective view by Bosii | U7 25501 i
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bird's-eve view (Uffizi No. 28), reproduced by Geymiiler, . et 1), 25,
Fig. 2—though it fs probuble that he would have decorated. the interior
with arcades. {nstead of making simply & wall pigrced by windows in

the upper portion (now vecupied by part of the Etruscan Mpseum ),

Fii s —TuE Nivchioxe® oF tHE FBLVENERE A8 REFEELETRD By Frasorasd WA

The flights of stairs uniting the two difierent levels are shown as they

were afterwards executed, and so are the two projecting wings by the

lower staiscase which are now umited by the library (R R on Geymulier's
- K » a

eplaf, op. cit. PLg, ef ¢ 750 The stairs on the outside, on the other hawnd,
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(a dooble flight: marked 17) were not executed. They are shown in
Bramante’s bird's-eye view, and also ina plan (Uffsf 287) attributed 1o
Antonio da Sangallo the younger, and certainly drawn for Bramante ; they
led from the lower to the higher level, and apparently landed upon the top
of a large building shown in this plan with bwa rows of square piers down
the centre, hut without windows {so that it would merely have formed the
lower enil of an external terrace, which appears s an irregular bastion in
the bird's-cye view). They are on the other hand omitted in a plan of the
lower court by-an unknown architect of the sixteenth century ( Uty 1335)
which in other respects agrees fiirly closely with Coner,

In the centre of the lower court Coner shows a reughly circular space,
‘which is no doubt a fountain, It is indicated in precisely the same way in
Bramante's bird's-eve view, and in &z 1355 it also oceurs in Dasio's
view of the two courts (Lfi=i 2359), whers it is'shown as a cireular basin
on a pedestal, with a jet in the contre, [t was removed on the occasion of
the toumament of 1565 (see Appendix IV, p. 83,

The stilrs at the right hand Jower comer seem to lead from the
ground Boot to the wpper stories: while the long corridor to the right
shows po attempt to reconcile the divergent orientation of the Cartile di 5.
Damase, which was conditioned by the older parts of the palace as con-
structed by Nicholas V., with-that of the Cortile dI Belvedere, The lower
eid of the lower court i= here (and in Ufisi 1355) shown as rectangular,
Bramante seems to have been undecided what form it should take: for
. Ulffizz 287, where the rectangular end (with six pillars across it) is
shown, he has himself altered it with red pencil into a curved end, which
was the solution actually adopted.  The words tsed of it n the deéscription
of the Givstra of 1565 (Appendix IV, p, 82) * theatro che hora & tirato
fino & la prima cornice’ are & little ambiguous. They may mean that it
had just been built as far a5 the comice of the ground floor (it bas never
been raisad aboye this level since) or that it had originally been built to
that height by Bramante or shortly after is death,

The engraved views and descriptions of the Giostra of 1565 are of
considerable interest for the history of the Cortile di Belvedere, after
Bramante's death, and are therefore dealt with in more detail in Appendix
V. A'certain amount of restoration had already become necessary owing
to the weakness of the foundations .

The following [26-30) are all by the later hand. *
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28. (20) ' Tempro de Coruini!

Restored sketeh of the tomb of Poplicius Bibulus (C2L Vi 1319),
the inscription not being indicated.

The drawing is ot unlike one by DBramantino in a MS:. i the
Ambrosian library at Milan (published in facsimile under the title—~Le
Rovine di Rama al principio del seeolo xri, Milan, Hoepli 1875 No, 10—
lo magicle de chorbi sepultura toschantds.

7. (20") *dn wia Latina.

IMan and elevation of a tomb, the interior having stucco decorations.
The drawing of the elevation is bad, the perspective not being well executed
{and the same remark applics to Nos, 28 and 80 ‘There is s slight
resemnblance between this and a sketch on one of the newly discovered
drawings by Michelangels in the Uffzi (No. 18733} which is thus described
fiy the Kevista o' Arte, 1904, 34 * Nel lato superioee della stessa carta sono
appena accennate dwe edicole con frontispizio rettilingo convergenti pros-
petticamente verso una frsa nicchia centrale arcuata.  Non ci sembra del
tutto impossibile eie si tratti di un primo pensiera della quarta. parete dellz
Sagrestia Nuova di San Lorenzo, rimasta incompiuta, destinata per le
tombe di Lorenzo il Magnifico e di Giuliano suo fratello It is; thus
possible that Michelangelo derived his idea from the study of this or some
similar example of classical decorativn.! These tombs are not identical
with any of those on the Via Latina drawn by Ligoein. (Bodl. Canonics.
128 £ 1ogi—110% 115Y 118, 1437

They are all brick tombs no doubt (though this is not expressly stated
inregand to No. 28) of the type usual in the second and third centuries
ADD. with very fine ornamental brickwork outside,

98. (21) * I Via Latina opera di Mattoni
luterior elevation of & similar tomb.

29, (217 o Pranta del Profile dests [diztro} o gesta caria.

Plan of the tomb No. 28, Dr. Hermann Egger tnforms me thut
drawings of this tomb recur in a collection attributed to Fra Giocondo, now
in the: possession of Her Excellency Mme Polofzoff, in St Petersburg,
val, B, [.8t. The locality is not indicated & in the plan the windows and
£ The mggesion & due t_u..'"‘\g. BN Ferrl, Jolup authee ol the snicie quoted,
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the round niches on each side are placed closer 1o the rectangular niche.in
the background, which agrees better with the elevation. Cf Fager,
Kritisches Verseichnis der architebtonischen Handseichnungen der &k
Hof-Biblisthek in Wisn, L. 47, 30.

b. * Piania del Tempietto, che 1 vede!

Pian of the tomb of which 30 is the internal elevation.

30. (22) back blank.

* Queests pemipretts 2 in Via Latine ¢f ¥ vpera i mattins
Intemal elevation of a tomb similar to those shown on 27 and 28.

3L (249 S'PETRI*ROM.E

This drawing shews the condition of the building at-or about the time
of the death of Fra Giocondo (July 1, 13135). In a drawing by Antonio da
Sangallo, the younger (Uffizi 44 ¢ reproduced by Geymiiller, op. @2 Pl 23,
Fig: 1), the addition of a chapel or sacristy on the left hand side of the chofr
isattributed 1o Fra Giocondo: but only the niche on the right hand of this
chapel is shown by Sangallo, so that it alone was ever executed (gp. e,
Ploas, FG.).  Ivmay also be seen in a view Ly Heemskerk (Berlin, Kupfer-
stichenbinet 3. B, reproduced by Geymiller, op. i, PL 32, Fig. 1L As
Geymuiller (p. 268), points out, the project of Fra Giotondo was s
nbandonied by his successors = but the present drawing s the first iindicas
tion of what he really intended to do—to add asimilar building on each
side of the ¢hair. ' '

The square staircases in the two back pillars of the dome are shewyi
by Guliano da Sangallo (Uffisi 7: reproduced by Geymilller, sp s
P'L 26, Fig, 1) : they appear to have been intended to be merely temporary,
for as Geymilller points out (p. 287), they are neglected by Giuliang da
Sangallo in his plan in Burd, 647 (Geymiiller, op. a2 PLL 28, Fig, 3, PL. 20]
antl as soon as the tempomry choir was removed, the two back pillzrs
were meant o be completed like the others with niches forty palms wide,
and smaller staircases in consequence.  The present niches are as o fact
‘anly about 17 feet in width (about twenty-three palms)

32 (25") 257 is blank,
A, fuestena jutns T, Tidwris, fanwstra foras eénsdom fenplils
0. " porta tenpli de Tibure! P s
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Measired deawings of the window and door of the raund temple at
Tivoli {plan on 24).

Compiare Diranesi, Sciggraphia quattior temploris, tav. VI, 1%

In the window the inelination of the siles 1o one another & consider-
ably over represented, and the measurements do not seem guite accurare.

33, (30") 30 i= Blank.
Sketch of the “tempietto di Bramante® at S, Pietro in Montorio

(plan on 24).

34 (51) 31" is blank,
SVPRA - MOTEM - AVREO.

Gectionn! elevation of the same with carcful measurements,

~ Neither of these drawings shows & small attic which now exists abave
the cornice of the drum’ and just below the cupala: it isalso omitted by
Bramante [Iff=r 135 reproduced by Gevmiiller, of, . PL 335, Fig- 1),
lacopa Sansevino ( UfEss 1963), and Serlin (A rchitettura, [1562] 1l 40, 41)
and is very likely a later addition ; Letarouilly (#p.. &, §. 244) notes
thit it had been eriticized as being too high. The lantem, again, differs
from the actual one, which (though Letarouilly, Ae. a2, failed to observeit)
is cortainly of later date (Geymitler, op. et 66). Bramante's drawing shows
none at all, and the other Renaissance representations give it a difforent
form = Sansovinio ( Ufizs 47, 1963 ¥) makes it lofty and slender, rather of the
shape of a candetabrum, while a drawing in the Musee Wicar at Lille®
[eupra, p- 24 n) represents it similarly to Coners sketch, Aristotile da
Sangallo (Ufizi 4319) and Dosio (=i 2047, 2042) show different forms
again,  So that it wits probably net actually added till a later period.

35, (33) ' S, Muridale romnalan’
Sectional elevation of the shuth-east quarter of the Pantheon,

86. (327) * T. panteanss. 1d. S, Mari@y rotund e
Sectional elevation of the eastern half of the Pantheon, without
measorements,

s Y CE Sexiing fa ofr E Na, § ul 1he sketchbook:
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37.133) a. “ tenplum panconis’ [sic].
FElevation of the exterior with the portico seen from the side.
&, Elevation of part of the interior of some building (unidentified).

38. (33") " tenplume paneonis’ [sic]
Elevation in section of the dome where it Joins the back of the portico..

39. (34", 35).

Section of the Colosseum (double size) showing the tiers of seats. A
very fine drawing,

39.A. (35"

Section through the lower tiers of seats of the Colosseum, showing the
atrangement of the staircases by which they were approached

40. (34)

Section through the main entrance of the Colosseum (no doubt that
on the north, that on the south having already partly perished),

4L (57) & "auphiteatri dowatians,

Elevation of the exterior of the Colosssum, the curve being very
incorrectly réndered, in contrast to the very fine work in Ne. 39,

&, *einsdem.

Sectional clevation of the same.

42 (37}
Elevation of the exterior of part of the theatre of Marcellus

43. (417),
ORTHOGRAPHIA - PVLCRI VIDERE - TO«TIFICIS.
Elevation of the Cortile di Belvedere.  This drawing (with No. 45, which
shows the same subject, but in-more detail) s of considerable i portance,
since, as Baron von Geymiiller informs me, it shaws for the first ime what
were Bramante's real intentions for the second (Tonic) order) [t is very

! Geymiller's warning [ vt 76) sguiney the restoratings iy Letaremiltys L Furiio: -d.umhl
b Loy i meind,
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closely paralleled by a drawing in the Gﬁf (17335} by sn unknowrr artist,
but after Bramante [Ferrd, Jeaice, p. 185), but In this the pediments are not
shown, while both the rectangular central opening and the lateml niches
area little larger; and the proportions not so good.

It will be noticed that in both these drawings the measurements di not
£o beyond the capitals of the small columns of the third order: and it Is
precisely from this paint that uncertainty as to the intentions of Bramanie
refgns. Probably this was the height that had been reached at his
‘death.

From what Serlio (op. at. il 140, iv. 34) says, one might expect the so-
calledt Palladio motive, 7.« an arch over the centralintercolumniation of the
small columns (Geymiiller, ep, ¢, 76), which there is some slight effort
to realize in one place.

Ufizx 1735, however; shows a Aat entablature over the central columins
with an arch springing from the small pilasters on each side, its crown
rising to the level of the capitals of the large mam pilasters of the order:
while Caner shows an oblong panel filling up, apparently, the whole
space between: the small and the large columns, which is not perhaps very
aatisfactory.

A drawing by Antonio du Sangalle the younger (Ui 1408), who
was entrusted with the continuation of the work after Bramante's death,
shows three different variations, in all OF which the solution indicated by
Coner is adopted, but in one of which the oblong panel is divided vertically
into three, while the other two show different forms of the unbraken panel.
This drawing was, however, not made until after the collapse of part of the
original structure of Bramante in the time of Taul IIL (Appendix IV,
p. 83}, for the travertine arcadés of the Daric order of the ground floor
are strengthened by brick arches, while the second (lonic) order has
assumed the form which it has at the present day, the space between the
pilasters being filled by a solid wall of brickwork, only relieved by a ronnd-
headed window in the ceritre,

The original state of the building is indeed almost unrecognizable
The lower (Daric) order is preserved in travertine at the end pear the
Teatro, and <o are the pilasters of the second {(ilso in travertine) - while
the third order (in peperino} may be seen at the end pearest the library.
The fourtlyis a later addition to Bramante's plan, though in part dating
Jrom before 1563,
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44 41 PV -V DESVERA.

The Jower order of the Giardino della Pigma (Letarouilly, op. off, i
Conr du Beleddere, PL g 1t should be noted that 27 (the height of the
comice at the impost of the arches) is an ermor lor 37 (1164).

45. (32) EIVSDEM
A measured drawing in more detail of the same sabject as 43 (quvi).
46 [42")

Sectional elevation of the first fwo orders of the Cortile di Belvedere,

47. (437} 23 is blank.

‘Lettferja d'Andrea Conero a Bernardo Rucellai i proposito dell!
Horolog(iio Solare Antico Romano qui 4 lato designato,

Magnifiyco mlesser) Bernardo. 1o ve mandocon M (exser) dneromine di
Albici fo modells dello horolopio antigus lo guale si trimwa in Cas di arti
Geutilhymens Romans, chivmati @ella Valle, cosa fer wertp dellizsiem)a.
Essa horologii)o ¢ di Marmo bianco et ha le Sigrure di dodici segwi celeste di
rifteas, et cosi (7 guativo. Canalli, dof per banda ; I doi Qs mom song nel
wodvlle, soito im tntto simili a guells, w5 some le parole di ciascune Mese ergun
seritte sofeo 1 signi, parte 5i liggono e parie rono guasti, come vederete nella
Carta, dowe sano scrithe le parofe empiana twtto de ciaschuno ssgno. ez won come
voi wedets e scricte appresso cevts Segus nel Modello pov Frorologis [ehhe] feeseete
a fars. Vimasids Carte & Nella plrinis ¢ la grandezsa d esso horologio.
Nella 2 e figure a guardar tusto lo mezo o Lenants, ¢ mesodi.  Nella 3u
la figura a guavidar iusto lo weso fra Mezndi, ¢t Ponente. Nellx 4% la Sigura
delle Cand dF esiv herplogio, « bisogna stia susta werss Mesodi, A B o
acaade dare aliva tnformations, se xon de guella parte, dowe lnnne a cosere f
Sigure &l resta sequitarete lo' Modelle plim | ﬁnrrx_'mmm:s_.?] di sop(ria di
sotto, ctod dons stanmo li segnr, ¢ le scritture non accads stz conivnte’ con qpuel
de sopra.  Né ancora Bisogna iie di saris, ¢ per wienie N teshore S8 Seriner
cosa piuna i sotte, ciod le guantita delli di, ¢ delle Notts imitando fo avfigno,
perche .m:th Jalso v torria la riputations di esso flovalogis,  Netla P fiyarn
linea 3,03, ¢ la metd della larghessa dallo hovslogio, ¢ cosi wiene o 255ve la
metd della Linea nellee hace la guale Iinea puarda werso wiezodl, et ¢ tivata da
Lenante w Ponementy (sic) a. g. ¢ . grandessa guanto a entrar lpscoys I éle
centro del cawa f g ¥ Lo grawdessa ome guale ¢ seritto lo oo . f
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¢ eguale. a. d ¢ la grandessa delle doe facee una tra Leuante ¢ Mezodi,
Faltra ‘tra Mesodi, ¢ Powente, ¢, b é laltessa dell' horoligio A k. & Iz sua
grandessa che nene fora () wella figura secunds a # foco dello grnomang a. b, ¢
Ia grandesca df esso gromone.  Nella 33 stmilmnte a. & ol loco dello gnomone
. & la prondezza df esse. Nella 3 a' loee del gnomone 3 b. la grandesn
i esso Ma fa dawuertire che Llorologia nostro sia di marwmo Giance percii
Lamibra si discerna melio, [o Concano debhe esseve déseritls con grandezsa o
sesto ciob che § sesto ohe hard? a desorinerlo sia aperts scoundo la linsa f. g.
dolla prima Carta, dowe fosse altraments fhorologio werria falsa (;) l groment
della seeomida ¢ 3% Carta debbano essere nelli ot prredetti « perpendicolars, sopra
la soperfree della Carta. Quando sard misso i figura nel cano la linea
dritta che 53 tirard de ¢. ad. d. ¢ partite per wmeze I dewe perucnive la
extremiia dol stilo ciod gromoni ciod b,
Le Lince Meridiane cioé ne la fignra 2% ¢ 3% b, . € ne Ja 3° a. ¢ dives
essere perpendicolare sopra o horizonts,
La fipuri clhe ha tivata certa linea ad un centro Davete a Migsser)
Alexanilry Pucei® ¢ vicomandandoms a S(ua) S{ignoria) Altvo nen accade
- serincre doue woi adubitarele scrimelomi, <l 1o satisfare per littore guante sard
Jossibile, e wo(x) dubbito cle won fabhiamo konore, fo 30 con quanta diligentin
kania firate lo tinee o Vlostra) M(agnificen)cia mi rac{omman)ido pler)
infinste wolte L guale mi perdinig se sono stato tardyl)
Romae prento Séptembris 1513,
Tutte di Vestra) Mlagnificencia),
Anrlreas Conerus.
Nobrli et Dect(issiyme Vire IXomiine
Bernards Ovecellario tang{uam)
Patrs henor{atissijno N
Floventrae.

48 (44 HORILOGIVM *SOLIS - ANTICVM.

A measured drawing of the sundial once in the possession of the
Dells Valle family, with a rustic calendar carved on its base (Menologium
rusticum Vallense, publsshmi in CLL.vi 2306 (cf. 32504) and 1% b, 286
noxxiil B) o, Michaelis, fakrduch des Fustituts, 1801, po 237 Noo 157,
Four manths were given on each side, and therefore in the present drawing

« Vide) v Hansl.
- % For (he Pocc famly see Clausse; Lov Sonpuifay i, 235
D
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the first four are omitted. There are certain unimportant differences
between the text of our artist and that given in C/.L, which séem to be
due to errors on the part of the former.  In Sept | 17, 18 we may note the
variants orforum ertagucatis [sic], and in Dec L 20, 21 2emia [sic]
SACTRIN,

Fior the representation of the dial compare Boissard, Romanar Urdis
Topograplia, il (1597) 140-142.

The signs of the Zodiac in the rectangular spaces above the mscription
relating to cach month are omitted by Coner, it were drawn without the
inseriptions by Pierre Jacques (Salomon Reinach, L'album o Pierre
Jawgues, 1 42 bis, 43), and eight of them also by Antonio da Sangallo 1
Giovane in his drawing (Ugfisd 2108) of the first and last inscribed sides,
He also shows the representations of men leading horses, which occupied.
the large upper rectangular panels on these two sides

Cf Cod. Coburgrnsis 124 (Matz, Berlin. Mawatsher. 1871,478). Michaelis
also cites an engraviog in Lalverl's Specwfum Urbis Romas, byt the plate:
i5 not to be found in any copy of the Speodum krown to me

49. (457). 'estra poptem fucannm!

A representation of the fagade-like wall in front of the mausoleum of
the Plautii at Ponte Lucano on the Via Tiburtina, The inscriptions
(CA.L. xiv. 3606-3608) cut ou lurge slabs of marble, were placed in this
between Corinthian half-eolumns of travertine, and the frst amd [ast of
them are still & si2n ; our artist only shows C.ZL. xiv. 3606, with one or
two errors in the text, due to carelessness; as the inscription. is perfectly
easy to'read. On the right are detalls of the arched niche in the facade
“or the bibliography relative to the maunsoleum, see C.L.L. cif,

60. (45} A crane, shown in use for hoisting a block of stone for
a cornice.

51 (46) a. *palatii meraiale imp.!

An elevation of part of the enclosing wall of the Forum of Augustus,
with an archway piercing it—not the so-called Arco dei Pantani, cloge tn
the temple of Mars [ltor (which is on a skew), but one of the smaller
arches further to the narth, *

L
-
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b Palatic (Tardivalis) S(ancti) Gleorgir)

The palace now known as Palazzo della Cancelleria, ts eatlier
appellation comes from its builder Raffacle Riario. Bishop of Ostia, Cardi-
nale di S Giorgio, who died in 1520, [t has generally been attributed to
Bramante, but this has recently been questioned (supnt, p- 16).

52 (46') ‘arci domvitiawi tmp!

The sa-talled " Arco di Portogally,” a tifumphal arch which spanned
the Vi Flaminia (now the Corso) at the comer of the modem Via della
Vite, and wis destroyed in 1662, (Lanciant, Ruins and FEzvavations, 306.)

Our artist has not represented the reliefs with which it was adarned,
anédl which probably did not originally belong to it: for it bore no
inseription, and who erected it is not known. Tt seems, in fact, 10 have
been made upof vadous fragments, and ta be, thevefore, an erection of
Jate date (Lanciani, Joc et ; of. Bull. com, 1596, 239) 5 though Prof. Hiilsen
( Nomenclator Topegraphicus, in Kicpert and Hilsen, Formea Urbis Ravirar
Awtiguae) follows Prof. Helbig { Fiikrer, 1. p. 380) in attributing it to
Hadrian, while Fabriczy follows Nardini in attributing it to L. Verus and
M, Aurelins (opoait. p. 37):

According to other representations it seems to have been higher in
proportion to its width than onr artist makes it; Giuliano da Sangallo
Bart, 22"z Berlin, Kunstgesworbemuseum & 370, 37: Cod,  Windser
s Anciint Roneane Architecturs' Qettered Pa3g—w.2)—F 2; Uffisi 443 [Salvestro
Veruzzi), Uffiei 2528—reproduced in Dosio, Urbis Romas Aadificioram
ihstrinm guae supersnnt Religwiae (1560), PL28: Alb Giovannali, Bk: i
PL 3 (1st edition). He is also wrong in showing the piinth on cach side off
the archway, where it certainly did not run, an error which is shared by
Giuliano da Sangallo.

53. (47) 47" is blank.

The arch of Constantine.

The indeription (1L, vi. 1130) reproduced, with a few errors which
are due to carelessness ; the reliels are not given.

54. (48)

Front elovation of the arch of Septimiiis Severus No attempt is
madle to reprodice the reliefs: but the mscription (C. 2L vii1033) 15 given,
withwa few unimportant errors duc to careless copying.

B3
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35, (487).

The pyramid of C. Cestius,

The inscription (C./L, vi. 1374) has as in the preceling instances, been
carelessly copied.

56. (9]

The arch of Titus ; the buildings on each side of it, which belonged
to the mediscval fortifications of the Frangipami, are omitted. The in-
scription [C.7L, vi. 043) s correctly given,

B7. (49") *estra vomalm) apid 5, Sebastiawu(m)

The tomb of Caecilia Metelta on the Appian Way,

Some liberties have been taken with the representation ; for the door
is not really on the side facing the Via Appia, but on the S.E. side:
whereas the tablet for the inscription (which is also shown) naturally was
s0 placed as to be vigible from the road.

58, (No number: the back shows signs of having been pasted on ta
some ather leal)

Elevation of the so-called Janus Quadrifrons, elose to 5. Giorgio in
Velabro,

59. (50" * Tunpli pueis!

Longitudinal glevittion of the interior of the Basilica of Constantine,
shown as restored, with the base of the colossal statue of Constantine in
the western apse. Four columns only are indicated in the chord of the
narthern apse, whereas the ground plan (16) shows six ; the niches In the
back wall are incorrectly represented in the elevation, and so are the details
of the bay to the east, which do not agree with the plan,

60. (50)

Elevation of the Arcus Argentatiorum.  The inscription (4L, vi.
1035) is given with unimportant variants: but it s noteworthy that the
artist has Giled to make out line 6, which Bernardo Rucallai (ed. Becucc
p. 925 read sorrectly,

6. (51") & mariax reto(nidlale portical a sinlisera),
Elevation of the fagade of the Pantheon, ‘
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62 (51)

Elevation of the wall on each side of the door of the Pantheon,
showing the decoration with panels of various marbles, which have now
disappeared, though the strips of [rieze between them are still preserved.

Ufizi 1157 (Antonio da Sangallo il giovane) gives a similar re-
presentation.

83. (32) & &. ' Tabernacnla panteonts”

Elevations ol the niches in the [nterior of the Pantheon (now occupied
by altars, the date of the insertion of which is uncertain)® which have,
some triangular, some curved pediments.

(c) 5. Angelo 1n Pescheria

(Inscripticon added by the later hand—the only case.)

The propylaea of ‘the portico of Oectavia, restored by Septimius
Severus and Caracalla in 203.

64. (32") a- * Palatis mercenatis!

A restoration of the facade of the building identified by Lanciani
with the Templum Solis, Aureliani (Ruins and Excavations, 430), and by
Hutlsen with the temple of Serapis (Rbéan, Mus. 1894, 392 ; Aull. Lome
1895, 39),

The name ' Torre Mesa' is discussed by Jordan (Topovraphie, i, 327),
who derived it from the popular name, ‘mensa smperatoris, which appears
in the Mirabilia (e. 27). Flavio Biondo, however, (Rema Instanrats, i
100) derived it from Maeccenas: gwam: furrim nwnlge nune werbe ul ferme
i openibus swultarane syllabara(ne) womintbus assolet syncopaty Mesan: pro
Mecommatianam appeliant, and Coner follows him,

&, Unnamed,

A restoration of the fagade of the temple of Venus and Rome; from
the portion of a relief représenting it which is now in the Miseo delle
Terme (Matz-Duhn, 3510; Helbig, Fileer il 1037 Petersen, Koo,
Mite, 1855, 244). The central portion exists in the Lateran Museumn
(Helbig, ap. ait. 1. 647) while the lower portion is lost.  The measurements

¥ Ligritdo | Tiewe. xiil 47-53") eivad Ny Lantiand, Sty aighi Seawd, i 237,10 :lﬂﬁnﬂ with
the Paniheon, speaks i the regosation ol ihe miches ubesnscollid}—" uno. Wl el senin asto

restigraio da M. Babluisar Permrns, ¢ ds Raphael o Urbino, & suts esglose siffiany sinovationeg,
b alennd abtel fnne e 0 dmile”  Bub fothing b said about the almre
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refer to the size of the temple as shown in the relief Drawings of the
upper part appear in. the Coder Pighianns (186, 52, and the Cobungensis
(466, 35): but after the Renaissance it was lost sight. of until the begin-
ming of the nineteenth century, The pressnt drawing shows that the
upper part of the reliel cannot have been found so late as 1546, as Lanciani
(Storia degli Scavi, ii.221) conjectures+ but it does nat indicate any know-
ledge of the central portion on Coner's part.

69. (33) a. ' portical anticuunt panteonis!

Sketchiof the portico of the Pantheon with the bronze trusses which
supported the voof ; cf Lanclani, Rumns and Evcavatioss, 485, dnd,
beside the drawings cited there, a sketeh by Baldassare Peruzzi in the
collection of drawings at Christ Church, Oxford [No. 773), a drawing at
Windsor (P. 248 £ 237),and ancther in the Svane Museum, volume labelled
* Margaret Chinwery, 1.6 (referred to by Geymiiller, op, ot p. 278, as‘le
deuxitme dessin' It is identical with [/ 10y, by Raphael, and its
copies, 19487 1949 by Sanzovino | see Ferrd, fndice, B KB7)

5 HOSTIVM: MILIT LA sum).

This is a somewhat fanciful restoration of one of the doois in the
northern hemicycle of the Forum of Trajan—as is cléar from the cotnpari-
san with a very similar sketch by Francesco da Sangallo [ Barb. 18—l
Fabriczy, of. cit. 51)0 The place takes its pame from the great tower known
as Torre delle Milizie (constructed, probably, exrly in the thirteenth century )
which rises just above, and was built upon the ruins of an edifice knowm as
militine Tiberianae (Gregorovius, Rome in the Middle Ages, v. 665 : Lanciani,
Storia degli Scava, i 29).

e * Lompli 5. p. wronte aures)

The door of the Tempietto di Bramante (saupra, Nos 33, 34)

66. (53') * frr 5™ Prasseds)

A drawing (by the later hand) of the base of a candelabrum no longer
extant, as far as [ know.

67. (55) o *dres cwolulwinae sub palativ maiore!
Elevation of two columns out of the three existing of the Temple of
Castorand Pollux, with the architrave upiy them. -
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(&) " tres colu(piynas sub capitalie
The three columns of the Temple of Vespasian, with the fragmenit of
the inseription still existing (C.LL. vi. 938)

68.(55") a. *ad & pracedem.

An unfiuted colummn which does not now seem to exist either in or rather
near the church (for that is what ad must mean), braceia 6 minuti 6 in
height (= 336 métres). The same column was drawn by G. B. da San-
gallo (L= 1327) who gives the same indication of locality, and by
Giuliano da Sangallo (Bard. 70), ' cholona disanta Persedia in Roma misurata
apunto ' (Fabriczy, op. it. 68, is wrong in stating that it is the column of
the fagellation, which is shorter and of quite a different shape, not unlike
the base af 3 candelabrium),

& * 8. Jonaites m fe{nis!

A fluted column, braceia 5 minuti 6 (=2'08 metres) in height, which
Coner saw in the Baptistery of 5. Giovanni Laterano, or in ane of the
chapels attached to it but which [ have not been able to find there.

¢ "Cear, 8. G, de supra;

Column and capital of the first floor of the courtyard of the Palazzo
della Cancelleria (spra, 516). The base is given in 1364

d. OBELLICVS - [sic] CAESARIS.
The obelisk of the Vatican with the inscription. [(C./AL vi 88z)

89. (56) & colu{mina trafani imp. 1 qua sculprale) suns m}mnla:.r i 4
res ab ipo triddano [gestae 7] pler) medin(m) colu(m)n(a)e sunt gradns 185 in
adm) marmore sculp. spiracula 45 . seripbiv tales est! [CLL. v 960]
secundu(m) fra(w)erfcun] alberteonn{m) ' altitudinis est pedes 128" Coner,
like Albertini in the lust line, Aratume clat verdds dimidiatis suppressis
(CFL. in loc.).

The base of the column must of course have been visible when this
drawing and others (rg Giuliano da Sangallo Bard, 18) were made; but
it does not seem to have been properly kept clear till the time of Paul ITI
(Lanciani, .;J.rm';:r_ degli Scavi, ii. 122),

- 1 Dpoicndum dy mivabilfbar penae of peterit wriss Komay, £, 420
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b, “eolufmina antomiana wocatur altituds ped. 177 cum gradidus 306
foraming 56 in gua wictorie ¢t res gest{ale anf{oning] imp. sculpfale sunt
fhowoli 24 et 24 canales’ [this last must refer to the egw and dart moulding
of the capital). The column of M, Aurelivs in the Piazza Colonna.

G " apnd capitem bonss!
The obelisk of Domitian erected in his: Stadium, Jater placed in the
Circus of Maxenting near the tomb of Caecilia Metella (which from the

bucrania in its (riese bears the name of czpus donds) and re-erected in 1631,
in the piazza Navona, almost exaetly in its ariginal position.

A" peplerito fust almmo D. 1512 i canpo martio.

The obelisk of Augustus in the Campus Martius, cf. 7.2 vi. 702 and
30815, The inscription is given by Giuliano da Sangallo (Séen. 3, ¢f
Fabriczy, op. ar. 75) and Mazochi, Epizrammata antiguae arbis, §, 11,
The text is that of Mazochi, except *1-F for 7 IL at the end of the st
i and augusto (a mere slip for aegupto) further down. The details of
its first discovery are given in a note by Laelius FPodager to his copy of
Muzochi (Fat 8492), who says that it was found “in the time of Julius 11}
(1503-1513) but the actual year is only known from the present drawing :
for Falb, 1 taccwine Semese i Gindiane da Sangallo (p. 30) gives no
anthority for his statement that it was first brought to light in 1511,

It was, however, covered up again and only finally brought to the
siurface in 1748,  (Lanciani, Ruses and Excavations, 467.)

70. (56

This is entirely unknown to me. It seems 1o be the profile of the side
of & marhle vase, or else of a balustrde

7L (5%

@ A Doric architrave which I have ot been able to identify,

& * civeum eclesiam 5. petri vonslale)

A detail of the Doric order outside the temporary choir (built by
Bramante) of St Peter's—cf. Geymiiller, of. et PLog9, Fig 2, PL 32,
Fig. 2, 3, the former from an engraving by H. Cock, the latter from draw-
ings by Heemskerk in the Kuplersticheabinet st Berlin (k13 18),
Fabriczy, /I likro i Schizzi d'un pittore olandese in Arelavis storico del-
L'arie, vi. 125, U codice dell® anonima Gaddiano, p, 137, n. 234.  The' same.
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cornice was drawn by Baldassare Teruzai (Uffiar 103) Opler)a dorica df
san .,

72. (z8)

#. Cornice, unnamed and unidentified,

2. Entablature, unnamed and unidentified:

73. (59)
. “sub angula istins coronlai ionidak reperta apud S. warcum ),
b, tsub augule istins covon(ne doridale seplerjta penes 5. marcrm.!

Fri. $—kKissmawesmeaserd, Bexlis.  Drawive Noo j8as

The first Of these comices appears in dmwing No. 4 (right half) in
the Casa Buonarroti (ses Appendix [, po 83), and also, in drawing

L The mote ol sl fitenir cormi( e refiry i eneh e o dhe separie shiteh of the
mleodbailon Tumwried boneath the ommniee at e angls,
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No. 3826 of the Kunstgewerbemuseum in Berlin (*reperra apud 5.
Marcum'), (Fig. 3.

The excavations in which these comices must have come to light
are not elsewhere recorded @ and neither of them corresponds with any
‘of those which appear it the drawings cited by Ferri (Jndice, P13l
The building from which they came might well be the Domus Turciorum
(Lanciani, Forma Urbiy, 2t) The siyle of the Amt reminde one of
cornices belonging to the late restorations of the Regia and Templum Divi
Iulf, of which fragments have come to light in the recent excavations
in the Forum.

74 (59
Dlaric capital, untamed.  This also pocurs in the drawing of the Casa
Huomarmoti cited above.

78. (60) * post poutem lomentaneiom . et nota guod Giviolatorius cadit
2 Nl - WocRta g3t coronta tesciane sine hapera.!

Doric cornice and architrave belonging to 4 tomb on the Via Nomentana
just beyond the Ponte Nomentano over the Anio, about +} miles from the
mocdern Porta Pia. The temb still exists on the right hand side of the road, but
o trices of itsarchitecture now remain:  The cornice architrave and capital
were, however, drawn by Giuliano da Sangallo Sien. 14, who givesa clipeusin
the metopes. Hard. 35 closely resembles it!s but in both Giuliane gives
the drops in nines, not in eighteens. Cf also setlio, Arckitettura [1562]
iil. 72 A

A plan of the tomb in question Is given by the later hand on 8A
above.

78. (60") *anplithexiys Sanelor{um).

Doric order of the Theatre of Marcellus in which the Savelli had thelr
palace (Lanciani, Ruins and Excavations, 304 1 Valadier. Fadbriche di
Roma, fase vi. tay, 3 ; Caning, Edifisd, yol. iv. tay, 162} See App. L1

77. (61) C-FORI ROMANORVwm.
Daric order of the Basilica Aemilin from the facade towards the
F'urum, .

! The aote s Santo Chystmo ' refers only w0 mooliding | below. '
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The correctness of the drawing is confirmed by recent excavations,
which have brought to light fine fragments of this same order (Hillsen,
Rém, M, 1902, 45) See App 1L

78, (61%) Prima Corasia PVLCRI-VIDERE.

The cornice of the lower order of the Cortile del Belvedore (sapra,
43, 45)

79, (62) CIRCYm " ARAM S ETRI,

Detail of the Deric order of the chapel erscted by Bramante round
the old altar of St. Peter’s during the erection of the new church (sec
Geymiilles, ¢p, £47, pl. 24, and . 324).

A rough sectional deawing of it 5 given in the drawing in the
Kunstgewerbemuseun, No. 3827, and a detail of the capital and plan of
the anzle in & drawing by Baldassare Peruzai (Upizs 1307,

80, (62%)
REPERTA-APVD-ANPHITHEATRYV-SAVELLORVM.

(The inscription is hidden by the motnt and therefore does not appear
in the photograph,)

It i5 very like the upper part of the entablature of the Basilica
Aemilia (swera; TT).

Cf. Lanciani, Storie degli Seavi, 1. 144, for the excavations of 1319
{circa).

8l (63') C-PALATII'MERCENAATIS (sic)

a. Pediment ; & pilaster base moulding of the Templum Solis
Aurcliant (7).

For the mime see 644, and forthe architectural details Caning,
Edifizs, il tav. 48

84 (63) * Angenic S. G

An entablature designed by Antonio da Sangallo the younger. A
copy of it may befound in drawing 3 (*cornice” 23) in the Casa Bupsarcoti
Isee App, I1.) Tt is very like the cornice drawn by Giambattista da Sangsllo
Uflisi 163  Chornicie chasata uélle fondamento del foglietta done fu
soetetite ¢ wernja I santo pictro & bramante & fecie sotterave wello fonda-
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tento (cf, 1695— a drawing of the same comice: attributed to Baldassare
Peruzzi with a similar legend), and reproduced by Serlio, Architettura,
[1s62]iil. 72 B.  Serlio, however, states that it was six Roman feet high, so
that it was larger than the cornice before us: and the measurements (in
minuti of the braceio) are 4 good deal higher, Still, it is probable that it
was from jt that Sangallo copied the present cornice, for the details corre-
spond almost exactly. It is also very like the entablatuve of the Palazze
Palma (No. 8 Via delle Coppelle) which was built by Antonio da Sangallo
the younger, for the Baldassini family (Clausse, Les Sangalls, ii. 145, fnfrm,
132<), but is smaller (Letarouilly, gp. a2, i P1. 3), the chiel difference being
Irt the height of the frieze.

83. (64) . & IN*TLATEA S STATIL

Front view and profile of a comiee otherwise unknowt to me.
The reference j=to the church of S. Eustachio near the Pantheon : and
the comice no doubt came from the Thermse Alexandrinae

& VLTIMA-COROM P-C-5-05
See No. 514
a EST-INTCAPITOLIO.

This vceurs alsa in a drwing in the Kunstgewerbemuseum, No, 3826
(Fig, 3}, with a similar legend, but otherwise 1 know nothing of it.

&' n s, pravele

This is not ta be found in any of the drawings cited by Ferri, ludice,
P 133, end is no longer extant, so far as 1 know,

84. (6') « '‘REPERTA-APUD-SAVELLOS!

Drawn by Baldassare Peruzal (7 537, Coryutlie supiore (under the
impression, no doubt, that it belinged to the third order of the theatre, of
which 110 traces remain), 550. An engraving of it, by an unknown Tmister,
is in our own collection, bearing the legend * Oltn reperta apud Awpier-
teatiem Sawelor, Romae! The measurements are in braceia and Iminuti?

' This engraving andd Hhiai deserilud bbb iniir 1054 sre fourd printed on . (he same shoet In
* vilume o eagmvings by Jacgues Prévost and the mnsier whi e Vb svemogmpm AL and 1he
exlobrogs, esow iy (N Printroomof 1he . Bruish. Miseim (1004 B Er 1); lag fvome (hely u.-(lc they
¥ pol szeny 10'be certiluly styibutahls 10 eliher of (hes mitiers. L
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b, IN » 5+ LAURENTINO.

The cornice is shown in {7ffiss 1652 (2] (Fra Giocondo) Chornice frovata
sors terra in romia (Geymiller, Conto divegni dé Fra Gincondy, p. 45), also
in LfEsd 19535 (lacopo Sansovino) without indication of locality. The
church meant is apparently S. Loarenzo in Mirandal for in a drawing
attribnted to Antonio da Sangallo il vecchio (Ugisf 1600) an {anic column
iz described as a Sawie lorensino ackanto a S chosimo ¢ danians ;) though
neither the cornice nor the capital can belong  to the temple of Antoninus
and Faustine. The comice is somewhat like one in the Constantinian
poition of S, Lorenzo fuorl Je Mura

85, (63 ¢ Traram: colummart nm)!

Entablature of the temple of Castor and Pollux. (Canina, Edifiz: ii.
tav. 28.)

88, (63") ' prima clorena) sclesi(a)e 5. mari(a)r ritond a)e
~ The entsblature of the first order of the interior of the Pantheon.
(Canina ep. est. ii. tav. 73.)

87, (67) «. CORONA - SECVeDA - ARCHI * COSTA#TINL
~ The entablature above the columns (the base of one of which is given
below). Sangallo, Bard, 11, 20.

d, REPERTA - FVIT * APVD -S *MARIAM * MINERVAE.

CE Hulsen (Rom. Mur 1903, p. 35, Fig. 2), who gives a photopraph
ol a drawing by Dosio (Ugfisz 2039) of the same commice? bearing the
following note: ‘questa cormiae fu drovata wvicing alarco di Camigliano,
ancora ogge 3 veds, pirava n dentvo era oi nichio o per ormamente d” ks
denfro ofi tempro! The “arco di Camigliano”’ is a mediaeval name given
to a portion of the group of buildings formed by the lieum and
Serapeum, The comice also appeirs in Ufiss 486, 1703 (B, Peruzzi) 1541,
1882%, 2030 (Fra Giocondo). It iscurions that Jacgnes Prévost engraved
the samne cornice (the measurements being identical) and noted : Hee oxr
extra nrbem prope ecclesiam sancte agwetis 1357, (Passavant, Ze Peintre-
graveur, vi p.o129. No. 16,)

P Tle anly chirch sledizied 16 S Lopenes which was knowy 40/ S, Lozensing was, somd-
I 1o Armelling, 5 Loretwo i3 Boggo (ife i 75t} orde Piscilinn, S Lorenzo wf Momtl [p. 164)

wight pive be theans. 1 fiew i the SSW. exobol Tojan’s Fomm
= Tl very shipht (lsgrecssils lg nessprements mey be dismpueded,
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88. (67) @ CORONA *ARCHI - COSTANTINI,

(The inseription is hidden by the mount )
This cornice is placed at the spring of the central arch inside

3. SPOGLLE -XPL

The first order of the Basilica Ulpia (Canina, op. il il tav. {18,
Fig. 3i' The name Spoglia Christi refers to the small church of S, Maria
in Spoglia Christo, later kaown ‘as S, Maria in Campo Carleo (Martinglli,
Rama ex ¢thnica saova (1668), pp. 181, 187), which was destroyed in 1864
[ Armellini, Chdece di Roma, 168 F)  Itstood at the S.E. edpe of the Forum
of Trajan—Fabriczy (0p. cit. 32) is in error in placing it ib the Forum of
Nerva (FHiilsen in La Cultura, 1603, 202),

89. (O87) . " apud arcine militylnr)!

This corresponds  very closely with 884, but the measures are
slightly smaller: and it has an extra mll and bead moulding under thie
ey and dart molding, which differentiates it from all thesé of the Foram
of Trajan shown by Canina, op- eet il tav- 118, The name arr wilitim
must refer to the medineval Torre delle Mititie or Torse di Nerone, which
stands immediately above the Forum of Trajan on the N.E. It does not
seem to be mentioned by anyone else under this name (cf B3).

2 (Unnamed.)

This is the entablature of the colonnade surraunding the Forum
Transitorium (Le Colonnacce).

80, (68) . 'dn & petro)

This camice is very like the cornice shiown above the columns of the
nave of the Constantinian basilica in Geymilller, op. cit. PL 24- but its
proportions are: too small for this plice (the diameter of the capitals:
uf the eolumuns of the nave being oo minuti (=0875 m.) see 151a, fnfra),
and it is doubtful where it can have stood,

' The emuablinre enpravedl by Jaoques Vrévom Mow e Reivae wd poliz Rpe s
fempasrate smilw) Edad pated nol cied by Passavant, il yoemtioned by Lancisni, Sterds depli
Seerd, il 34) fsvery mimilar 1o (hizone, bul froim s Aes ftotal Heloht brescin 5 *minyy 32] cusi
tnly belong 1o the wemple of Trajnn. .
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&, [unnamed.)

This i3 the entablature: of the temple of Minerva in the Forum of
Nerva (Canina, Edifier i tav. 107, copied from Pailadio, / guattre libri dedl’
Archeteitura, \ib. v. p, 28, edition of 1381) <f. Lanciani, L'anla e gif
vffici efel senate yomans, 24 (reprinted from st Lineed, i)

9L (G9) a. ' egper(fia sivea plalatinin) Lt ef gespasiand alayo & 1513

This entablature corresponds sbsolutely with a drawing by Baldzesire
Peruzzi ( Uffisi 632), cornice @i porta in dv terme titdane)  Pernzzi does not
show the decorations, but Indicates a figure of Victory on the front of the
gncat volute.

b, *sub colu(sa)ed traiand!

The plinth of the base of the column of Trajan.

e ‘sub colu(sm)na traiawa’ [sicl. Thecornice of the base of the column
of Trajan (repeated in No. 1084,

02 (60%) a. " clorona) Templi dz Tibure!
The entablature of the circular temple at Tibur (supra, Noo 24), The
inscription (C.LL, xiv. 3573) is carelessly capied ¢ it should run
i-L GELLIO"L-F.
b. " dorona) s{umma) Pulerum videve!

A detail of the second order of the lower Cortile di Belvedere (snpra,
Nos 43, 45).

93. (70) The back is left blank.

a. | dlerona) Summa) featry.

The upper comice of the theatre of Marcellus

&t pulcrs nidere oe supra’
~ The lower order of the upper court of the Belvedere (now Girrdino
della Pigna) (supra, No. 44).

E Asceling o Lansiand (Roder and Eissetien, 3067) b was wod ) mear the =nd of the
16tk _century thatlhe thermae of Tmjan began 1o L wrongly aitributed to Titie
-
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B4 (747) " supra portalm) flamineam sine populi.

Diawings of this corice are common—Giuliano da Sangallo Berd. 10,
Siem. 33°; Baldassare Peruzsi Uffisi 409 A. da Sangallo il giovane
Uffisd 1193, 1658 Sansovine [Jfier 19337 {(also {ffisr 1850, by an unknown
artist). The comice came no doubt from one of the tombs of the Via
Flaminia—perhaps from the great tomb known as La Meta (under the
church of S. Maria dei Miracoli), ef. Bull. Com, 1877, 184 sg,

85. (75"}

A leaf of sketches without imeasurements.

a. This entablature corresponds closely with one drawn by Doslo
( Uffizi 2038) without any name, The correspondence of all the members is
exact, but the dolphins and tridents shown by Desio are absent here, while
Dosio does not show the capital

&, This is the comice at the impost of the small doars in the pillars
between the main and the side openings of the arch of Septimius Severus,

& (under £)§s unknown to me.

d- This entablature is seen in a drawing by Fra Giocondo [ s
1878"), but he gives no measurements nor indications of locality. It may
well be.a reminiscence of 89 4,

¢, This earnice is unknown to me

7 twad tidurem! _

The comice of a window or door, which | have not been able to
identify.

& (The cornice In the lower left hand comer) is unknown o me

06. (75) "eastrd 5 angeli’

Entablature and pilaster capital of the square base of the Mausaleum
of Hadran (Lanciani, Rusur and Excrvations, 557). See Giuliang da
Sangallo Harb. 9, 17", 577, 38, Séen. 36 lacopo Sansovine Uifis 4335
(the last reproduced by Borgattl, Castel 5. Auwgelo, tav. ga, Fig, 11, 12, of
Hulsen, Kom. Mite. y81, 140). Our artist emils all indication of the

pilaster itself, and shows the moulding of its base directly under its
capital.
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97. (78"} 76is blank.

ance Hiti £8 nespasians

The cormice beneath the frieze just above the archway, (Canina.
Edifizi, iv. tav. 246).

98, (77) o "eu S marco!

This architrave is no longer to be seen in the church and | Know no
other mention of i,

b, * darona) roto(n)da in dema porearitus.

For the house of the Porcari family cf Lanciani, Ferma Urbis 21,
Storia degli Seawi, |, 116 5¢. | can find no record of this entablature, but it
may have belonged to one of the circilar halls of the Baths of Agrippa
within the area of which their hotse stood.

The next six drawings (99-104) are all by the iater hand.

8. (777

An unnamed entablature (perhaps 4 mere invention). Like 101 and
103, it is faulty in profile, and if copied from an actual entablatare, it is
copled inaccurately, The [rigze closgly resembles part of that shown In
Vignola, Kegola delli cingue ordind @' Architeltara, tav. 26, but the comnice
does ot Vignola, however, states that his drawing was composed of
various clements, guesta corniee Corintia ¢ cauata da diswrsi lueght o
Roma, ma principaimente daila rotonda, ¢ dalle tre colonus cie soma nal foro
Reowmane.

100. (78%) 78isblank Three friezes

a. ' Aile Torme d Antonino.

A fragment of this frieze is 1o be seén in the Frigidarium of the baths
of Caracalla, and also in both the peristyles. The height varies from
52 to 56 am : the blocksare of various thicknesses [from 22 to 34 cmy.
The dog is not the only animal represented—in the north peristyle A boar
takes its place; in the scath a panther, a lion, and & stag occur as
yariations

& A Tiuoti'

This I have not as yet identified.

c. ' In campo Vaceno! The frieze of the temple of Antoninus and
Faustina  (Canins, op. ci. ii, tav. 25.)

E
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10L (797)
Cornice (unnamed)—perhaps like 99, an invention of the artist.

T s.—Kunsmmewataeavsuesl, BRaLiy, Daawine No 3857,

102 (79)

v Tiwols tn une Vigra Vicino o Porla senva!

The ' Porta Seura' {5 the éovered way beneath the great portico con-
nected with the temple of’ Hercules, which was known until rc:x.ntl}' as the
Villa of Maecenas (sec MNot, Sears, 1887, 25), d
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The cornice recurs, with the same text, in drawing No, 3827 in the
Kunstgewerbemuseum at Berlin (Fig. 4): but otherwise no record of it
exists, as faras | know.

103. (30}
An unnamed cornice, without measurements. [t shows @ certain

similarity to the architecture of the Arcus Argentariorum, near S, Giorgio
in Velabro.

104 (80"} & Ju S 4.
A comice nio longer extant in the church of SS5. Quattro Coronati,
and of which no other record exists.

b, In S Gie. Lat.

This cornice is drawn also by Giuliano da Sangalle Bard, 117, ‘4
Sai, Lahii Liaterans))

It i= no longer to be seen either in the church (which was restored in
the 17th century) or in the cloister.

105. (81). Both sides of this leaf ane numbered.

a. "'muriala in areo costantiag st

The same cornice was drawn by Giuliano da Sangallo (Barb. 62°
t Nelarcho ds frasi' murato dentre per ripreio, cf b, 12, where it reappears
without any indication of locality), Aristotile da Sangallo (U 1748,
gnesta dlorniee murata well’ archo oi trase pfer) ispopla [spoglia) woln) serue
s¢ walm) per wipions del memre, which explaing the fact that it i5 at present
invisible) and Sansovine (Fg#s7 1953%) : also by the * Anonymus Destaillear”
[ Kunsgrewerbemusenwm A, 376, 12), * dentro Fareo di costantins, * eette cornice
o5t wnree en handt du dedans e Pave de Constantin que seriy’ o autre vidlifice”
An engraving similar to the anonymous one of Bda supra is In our own
collection, ' Komae ex fornice Constanting

&, ' in domo i waldis.

For the Della Valle family, see Michaelis, fakrbuch des Trst. 1891, 218,
Laneiani, Stora degli Seawd i, 121,  The base is otherwise unknows.

- -
| The mamz is ltﬂl’hlp:‘.ﬁm vl Arcus Theesil | Falwissy, o8 &L 320
E =2

' 25106
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& ' cariarare

The name ' carcirare’ or *calcarara’ (iz a place for burning marble
into lime) belongs to the curved W.end of the Circus Flaminius at the
Piazza Paganica (Lanciani, op. eit. i. 24, ii- 65, Ruins and Excavations, 453)
This carice corresponds with one drawn by Baldassare Peruzzi (Ufsf
386, 530", and described a3 cormice ¢ colona a lo arce di Camsllo in Koma.
In loco dicto Camslians (Hilsen, Rime Bliar, 1903, 57} It was also
engraved by Jacques Prévost, Hoc est Romae in arcu Cameliani profe
wiineruam (Passavant, Le Pesntre-Gravewr, vi. p. 12g, No. 20}, so that part
of it must have been ssen st each of the two places. The arce di Camifiv
stood #t the west end of the Piaza del Collegio Romane, and must have
been i part of the Iseum or Serapeum.

d * In dowmy canpolinis!

This cornice silso oceurs (drawn, not by Giuliano da Sangallo, to whom
the sketch s generally attributed, but by Antonio da Sangallo the elder,
aceording to Fabriczy, gp et po vi1) in Uffizi 2044, with the legend fn
chasa fannj oanpeling, The eollection of Giovanni Clampolini was
digpersed in 1520 (Lanciani] Budl. Com. 1890, 108}

108, (81)
s APVD: ARCEM "MILIT V.

The cornice corresponds exactly in form with one shown by Fra
Giocontlo (Tffisi 20507) without indication of locality ; he has wrongly
calculated it as having a total height of plalmi) 2 o(ncie) g, wheread it is
really 1 palmo 10 oncie 3 minuti (from: addition of the detail measure-
ments), fo practically the same a8 Coner's 39 minuth,  See 894, supra.

b. '\ prope doms(m) @ nallorw{m)’

See 1084 supra.

I have not Jeen able to identify it

¢ Unnamed.

VT thee doswings: cited Ty Mo may headded one which forms et of & book of sketches,
partly by Raphael himelf, and puly by other artlts (belonging itself to the latter extegory)
st Hotklane Hall, dessribed in Pressvant's Befeed, U g%, wheee i & letvered o (¢f, Fahricsy,
Avckitis Sierice delf Arte, ¥, (18935 108}, Tt i the profile of 5 Cosinthinn cormee whth Thic
tepend * gresta chvrwicds sntor da ool arikin 6F phamplms saents (o] i emmas!
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A, Vamge s, nicolas(me) i cavecre tullians!

The name of the chirch comes from the atate prison of Rome in the
Byzantine period which was situated close by (Lanciani, Ruins and
Excavations, 313). The addition’ fuliand is of course erroneous. The
cornice was drawn by Baldassare Veruzzi (Ufisi 486) i carcers tnllians.
That shown in Ugfzs 573 by the same artist [ poria de uno fempe exastiios
@ sto micola in careore tuliiane plroype theatril(m) marcelli) is, on the other

hand, different:
107. (&2)

. Upmamed.

b, reperta niin) lunge a teatvo wisern(ale.

The first of these cornices is shown in drawing No. 3826 in the
Kunstgewerbemuseum at Berlin with a precisely similar legend (Fig. 3)
which apparently therefore applies to both, unless the artist has mistaken
Coner's imeaning.

| cannot explain theatrum Minervae; it may be the north-eastern
exedra of the Forum: of Augustus, which is close to the temple of Minerva
ifl the Forum of Nerva,

108. (82") A drawing by the later hand,

a. * In casa de Sigr! della Valle!'

A careful measured drawing of this cornice by Lorenzo Donati exists
in the [7ffizi (18429 Cf 1882 (Fra Gioconda). In both cases the locality
is given as here.

5. A drawing of this comice; attributed to Antonio dd Sangallo the
elder, exists in the Uffizi (No. 1634) in chasa del chardinale della walle.
The total height is given as p. 1 m. 45 (©'391 métre), The bead moulding
at the bottom is omitted by our artist.

109. (83) a. ‘apud templum mireraiaje)

This -cornice 1 have not been able to jdentify. The refefence is no
doubt o the temple of Minerva [u the Forum of Nerva.

b sup(ra) portam écclesi@)e quatuor salng)tor{um) coromatis [sic]’

This cornice was drawn in this same position (not over the church
door, but over the outer door of the court; according to Fra Gioconda
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saprt la portix della strada che s entriv déntro) by Baldassare Peruzal (Uffizs
411) Fra Giocondo: (Uffiss 1541) Sansovino (U7%si 19617); but it is no
longer in existence.

e A cornice which 1 have not been able to identify.

d. APVD - COLVme M - TROLAN Aan,
This comice closely resembles 9le but the measurements differ
stightly.

110. (83") & *sub portiocalem 5. mlariac) niovaz).

Perhaps & portion-of the temple of Venus and Rome

b, *sub arce sinistro.

This entablature must helong to some trinmphal arch or arched gate-
way, | have been unable to identify it

¢ tdusta [sic] 5. panlum " [Tuori le mura].

The same comice is shown by Iabacco (Uffzf 1850) *a san pausls’
It is, so far-as | know, no longer extant.

& ‘errca s .marialan) nowam.
s

111, (84) o ‘aecumde dorona) 5. mariele votund ae!
The entablature of the second order of the Pantheon,

&, * Tabernacula s.mari(ale rotund ak!

The entablature of the niches of the Pantheon, with a part of the
triangular pediment (sapre, B37).

<. * nh a5t coromt ctime eanalis 24

Base of the columns supporting the entnbh'tmre of the niches which
have triangular pediments—ror, as a note to 634 informs us, the columns
supporting the round pediments are unfluted. For all these details sex
Canina, Edifies, i, tav, 73,

112 (84") . *poute molle! _

The measurements are not inserted.  The comice occurs i prefile in
drawing No, 3827 of the Kunstgewerbemuseum (Fig, 4) It was pro-
bably an ancient fragment built into the bridge (belonging mest likely
to one of the tombs on the Via Flaminia), but It is now no longer
Extant 0 =
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b, * sub eclesia s urbant!

The church meant must be that at the SE. end of the Forum of
Trajan (Lanciani, Forma Urbis, 23] and the architrive represented may
be seen in Canina, Edifiss, ii, tav. 119, Fig- 1, who attributes it to the
interior of the temple of Trajan. It was also drawn by Francesco da
Sangallo (Bard, 387) *opresso « spoghia eristi’ and Antonio da Sangallo
the younger (Uffiai 1187) * spegilia eristi, while Giuliano (Sien. 35") shows
the whole entablature " aspogiia cristly & roma, 1

£, (Unnamed) 1 have not identified

d. * fusta [sic] s  maradm))

See supra, 73.

& " espvalsic] 5. mautum.

The church of S. Machutus still exists in the Via del Seminario,
betwess the site of the Porticus Argonautarum, and that of the Iseum.

113. (835) @ “prepe |sic] arcem militum.

This entablatire seems to be that which js atiributed to the exterior
of the Basilica Ulpia by Richter and Grifi (Ristaure del Foro Tradany,
tav. IV, F) and to the portico round the Forum by Canina ( Bdifiz, ii. tav,
18, Fig. 7). In profile it resembles almost exactly one deawn by
Giuliano da Sangally (Bard, 10) *a pie df Spegihia XP7 trouatta df wuoye
che una sa filisstma roma, ® and Giambattista da Sangallu ( Uffsr 1326),
‘a spoglia clristo chawata oi terd’: but its measurements are a good
deal smaller,

b\ T, anphiteatri uzspasiani,

‘I. must stand for Tertin, t.e the third onder: but it does not agree
with Canina, Edifiss, iv, tay. 170, Fig. 1; which showsno dentils.

¢. Cornice anil plinth moulding, unnamed.

W wltima (orona) anphiteatrs u:;?m:'nui'

“The cornice of the fourth order of the Colosseum.

114 (857) a. An unidentified entablature
4. The entablature of the first order of the Colosseum.

L Far (he nmse dpeiis oriidi see supor, BBL
o=« % Falniey [of. cff. 32) s in-eror in stating that the doywimeg 1s witheml messursments.
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115. (867) 86 is blank.

4, Unndamed cornice—unidentified

.t apud polw)tem Stxti] )

A comice seen at the Ponte Sisto, drawn also by Giuliano da San-
gallo Barh. yor * A pie di ponte Sésto”

. ' antonic’

A cornice designed by Antonio da Sangalle (supra, p. G),

d. Vin ede [sic] ¢ adrians!

A comice then in the Palizzo Giraud (¢f swpra, 14), but forming
no part of the bailding jtself (as far as a comparison with Letarouilly,
ap. cit. il PL 145-149 tends to show)

¢, '8, snellor(um)" |sic] (Tor Sanellorum), _
The impost of the arches of the first order of the theatre of
Marcellus:

S Capied 1, m. ol selationm,)

This camice is not identical with either of those drawn by Fra
Giocondo ({Iffizs 1530, 20307) and said to have been found near 5. Maria
della Consolazione. Cf. Lanciani, S#rva diglr Seawy, il 207,

£ Unnamed,

116. (87) 87 is blank.

&, p. sidere)

The Impost of the arches of the lower order in the lower eourt ol
the Belvedere ; the height is correctly given as 44 minuti in drawing No. 45,
Snpr,

There is a sketch of it In profile in drawing No. 3827, in the Kunst-
gewerbemuseum  (Fig. 4) and also of (4) and (¢)—and probably also
of (), though in this case the locality is not indicated.

B “iirea(am) aralm) 8. perri!

Baron von Geymiiller writes as follows with regard to this comice: *it
belongs 10 Bramante's chapel around the ancient altar (siprs, 79). 1 do
not know the exact place: but 1 think it can only have been the comnice
for the attica or perhaps the impost of the arches between the columns
but more lkely the formes” P
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7 ' apwd arculm) wespasiant!

This cornice must have been found close to the arch, for it is not any
part of the arch jtsell,

& 5. mari(e)e nauicslae!

This i the cornice which runs vound the apse of S. Maria in
Daminica or della Navicella® on the Caelian Hill.

£, tantonis!

CL 115c.

S Min S oanin’e in fonte! _

The same cornice was drawn by Fra Giocondo ( Ujffisi © §42") over one
of the doors—probably the entrance door, It is no longer to be seen
there,

£t ultina dorona) archi donstawtini).

The cornice of the attic of the Arch of Constantine.

J. Unnamed and unidentified.

& Vatonsil

See supra, 115e, 116e

J+ Unnamed and unidentified.

A v Setisan

Perhaps the cornice of the plinth of the Septizonium. The agree-
mentin form with the drawing in the Uffizi by Fra Giocondo {No. 15407,
of which Hiilsen (Das Seprizowum, p. 16, Fig. 4) makes wpse, and with
Sertio, Architettura, [1562] ii. 78D is not very close, though the meastre-
ments correspoid exactly.

117 (88)

Three unnamed plinths and a cornics, Al belong to the lower court
of the Belvedere (sen 45),

(a) 15 the plinth of the columns of the lower order (4] of the second
(@} of the thind, while (¢) is the moulding of the pilasters at the level of
the capitals of the small columns.

' The laster nume, sscondmg to Murnedl [Buriligue o Eplles iy Rome, 118) ‘oo k=
rencotire fms avane d avit dsele; elle & i conmencer & Fépoque od Leon X » subwitie la
petite lmmgue e magbre qee on veit devant lu (agade 4 celle qm &y titwvall auprswl,
BETTE f.ancian, St gl Sad, L 16, 85 (merllat peenthon ahost byl
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118 (387

*non humge a S, Bavilio manet.

The church of S. Basilio stood within: the area of the Forum of
‘Augustus, close to the * Arco dei Pantani’ (Armellini, ap. ait. 146) A
Caryatid bearing a capital on her head—which s very like (though not

Eis. 5—Tue CARYATID FEAR 5. Basmio,

copied from) the representation by Ginliano da Sangsllo (Bard. 10%)
Another drﬂ.mng of the same subject, but showing the side view, exists
in the bound volutme of drawings from the Destailleur collection which s
now in the Kunstgewerbemuseum (f. 2") and Is reproduced in Fig. §,<by
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kind permission of Dr. Jessen. 1t bears the legend dirmmpetio a san
basilio jn surux canto @ easa (cf. Lanciani, Storix degli Seavi, iil. 2 38).
Far further particulars see Addenda et Corrigendir.

The original appears to be lost, but it was evidently known to
Raffaclle. since it served as a model for the Caryarids of the Stanza
d'Eliodoro.  This is proved by the exact correspontence between the
architectiural moualdings which surmount the head in both cases.  They do
not seem to be identical with these of any extant figure, differing from
those of the Kopas of the Erechtheum (the nearest parallel) by the absence
of the heavy foris immediately above the hair.  Nor are they the same as
those of the Caryatid figured by Richter and Grifi, Ristauro del Foro
Traians, tay, iv, E, which isell does not seem to exist at the
present day,

119 (go*) oo is blank:

a. ' S, maria maiore.!

This capital is no longer to be seen in the church of S Maria
Maggiore. It bears some resemblance to the capitals of the lower order
ul' columns supporting the thinteenth century ciborium over the altar

of All Saints, of which De Angelis gives an illustration (Basificas
S, Martoe Maiorss descriptio, Romae, 1621, pp. 86, §7). It seems o
be given by Giuliano da Sangalle Bard. 10 (without any indication of
loeality ).

b. “apud S, wichelaum i careers fullions!

Cf. 1064, supra.

1 have not been able to trace this capital

€ " penes monten equsor(tm).

The reference is to the Quirinal (Monte Cavallo).

This pilaster capital is given by Giuliano da Sangallo Bard. 14"
without indication of locality.

d. Unnamed,

This capital was drawn by Giuliano da Sangallo Bar. 14% anel
Jettored * dn) Trastevers. '

& ‘o palatio € S * Georgit medin pars)

~~The capital {s shown on its colummn supra, 68¢
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120 (1) @, “im doma puaifis!

This capital was drawn by Fra Giocando (Uffiss (882) ' in chassa dells
walle piseithii.

Nuo measurémenlts are giver.

b prope S, matheun!

The same capital, but with the decorative portions not indicated, is
perhaps shown in o drawing by Giorgio Vasari the younger ({/fizs 4628)
* guesto capitelle & di Sante Matteo Roma.! The only church dedicated to
St. Matthew in Rome in the 16th century was S. Matteo in Merulana
{Armellini, op, e, 244).

o ‘apud 5 marialm) i wia lata’

The church is in the Corso and built upon 2 part of the Septa.

| cannot trace this capital.

d. * sub una colu(mnariun) chagitolii et dicitur capitulum tuscianu(m).

I cannot trace this capital.

2, wep(erito apud N |, snaria(m) libera wos penss inferni.

This chureh appears for the first time in 3 14th century catalogoe of
Roman churches; and continued to exist (though in a restored form) under
the name of S. Maria Liberatrice until the last few years (Papers of the
Britishk School at Rome, 1. 10)

The five capitals shown in 119, with 120 o—d (except that & and ¢
being practically identical in details, though different in size, appear only
once) and 122 a, /£ appear.in the drawing 1856—6—25—570—1" (repro-
duced in plate A) of the British Musenm collection, which i3 attributed
to Michelangelo and accepted as genuine by Berenson {Drawings: of
Florentine  Paputers, ii, pp. 88, 89, No, 1506). The similarity between the
drawings i too close to be accidental, especially having regard to the fact
thar the capitals were scattered all over Kome : and it will be clear that
Coner did nut copy the so-called Michelangelo, The drawing in the
British Museum is of the same size and siyle and belongs to the same
sketchbook as those in the Casa Buonarrot], with which it must stand or
fall; so that Berensom's acceptance of the former and tacit rejection (vol. i
p. 77 n.)of the latter as genuing works canmot be defended (supra, . 8),

121, (g1¥) “a 5= Sauima’
[tis not now extant. Giuliano da Sangallo (Bard, 15) drew thisesme
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capital {upside down and without measurcments) in the =ame place:
(Fabriciy, op, ¢it. 34, wrongly refers to it as a base. )

122, (g4) @ ‘glwarta) pars apud s prasedem!

Salvestro Peruzzl (Uffisr 6617) gives a drawing of this capital a. 5.
Presedia. Compare also a drawing by Antonio da Sangallo the elder (7)
(Ugfizi 1597

& Unnamed and imidentified.

e ‘in plulchro) widere g{narta) pars.

Probahly & detail of the capitals of the small pilasters at the side of
the larger columns of the third order of the lower court.  CEL however 45,
where the height is moted as 27 minuti and the width (half diameter)
as 35

d. * apud capitolinm guarta pars.!

Unidentified.

¢. * povticalis anphiteatri sauclior(um)

Capital af the Doric order of the theatre of Marcellus.

7. Veirea & . praxedom.

This capital occurs in a drawing by Baldassare Pewazi (Uffesi 570),
next to a corice marked ad s(an)o(fam prasedens. '

123. (94") ‘@ tidure abet canales 20
I can give no further details,

124 (g95) a. ‘o tibure.

This base (which | have not identified) and & (the Iatter without
indication of locality) appear in drawing No. 3829 of the Kunstpewerbe-
musenm ( Fig. 6),

b i sante baxilie!

This base belongs to the interior of the celli of the Temple of Mars
Uitor it the Forum of Augustus (Labacco, Lidre appariownic & L' Archi-
serewra [1552), PL 11 or 3;} Canina, Ed5fis, §i, tav. 101, Fige. 73, and was
seeft and drawh 7u sifw not only by Coner, but by Antonio da Sangallo the
oider (3) (Uffizi 1870): whereas 4 few years later it had apparently been

—_—
' There nre iwo editims both bearing this date, with the plaies difierently numberal in each.:
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transferred to the Church of S, Marco, where it was drawn by Aristotile da
Sangallo [ UfFer 1746%), Baldassare Peruzzi (632%, 633), Serlio l':lf'rh:r::rx:ﬂ,
l1562] @i, y2' C), Giorgio Vasari the younger (Ufi=i 43377) and also
the later hand in the present album—130 4. It was engraved by the
master who used the monogram G. Ao and the ealthrop (Nagler, Monorrans-
meisten, il 2679), but he does not indicate the locality,

I'I;r;,i—!{'um—mr.wnluumtrl, BERLIs,  Dmawinag Noo 3800

¢ ' wperia furta sauelfes' |sicl

This base was dmwn by Ginlimo da Sangallo (Barb. 730, Baw
frovata dinuove.u pie del qulisco [sic] desavels), Giambattista da Sasigaily
( C7fferi 180y, guéstn basa s chawe a pic de suegli), who remarks upon the
altemnately large and small flutings of the column. . [t is exactly like 4 base
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drawn by Fra Giocondo [Uffiss 1535), bassa de térming chostatinnm, but the
irregular fiting is not thers noted.

& in S, anastasia. _

A base extremely like this, but with slightly different measure-
ments, is shown by Giambattista da Sangallo (I 804), dase
sontcha a pre del ponte a 4 chapi [Pons Fabricius] i trestefers, and also
in Ujffizr 2103 (by the saine hand)..

185. (95") a. " fusta illos 5. érueis)

The reference is no doubt! to the Santa Croce family, who are
referred Yo as ‘nabilis familia ro(lmana) de S. cruce' by Fulvio
CAntigustates wrdis, £ 843% and as ' quei di Santa Crocs " in the trauslation
of Ferrucci (1588), p- 156%  Prospero Santa Croce, who lived near
S. Marin In Publicoli= towards the clase of the hfteenth century, had a
cemsicderable collection of antiquities mentioned by Fra Giocondo (Cod.
Chatseoorth 91v); but sixteenth-century writers speak of three members
af the family as possessors of antiques, and it is impossible to say which
of these is meant [Laociani, Storia degit Scawr, . 118},

&V in s bartelomeo insullay!

This drawing shows one of twi bases in the Chorch of S, Bartolommeo,
which suppart the third column from the entrance on either side of the nave.
They were dlso drawn by Giuliano da Sangallo [Hard 1 z—Jocality not
indicated), and occur in drawing No. 3829 of the Kunstgewerbémuseum
(Fig. 6)

126. (95) a. ‘e eclesia s, pandil

This basg has naturally disappeared, having perished, probably, in the
fire of 1823, It is shown by Ginliano da Sangallo { Bars. 15), Giambattista
da Sangalle { [ffizs 1504), Vignola { Ifisi 18127), Fra Giocondo ( [7ffss 2050),
and alse by Piranesi (Magatficose dell” Architettura Romana, 1av, ix, 1),

b s dome canpolinis.

See supra, 105 4. The same base was drawn by Sansovine [ Uffier 4337°.
ganni canpafine), 1t seemsto be one of the bases of the cella of the Temple of
Concord (Caning, Edifis, ii- tav. 16).  The style of these drawings of bases
at first sight seemed to me not unlike that of an onknown and very rare

| ¥ ewe thits suppeion to the Rev, T E DL Blakbsiin
“%Thic first two Jeaves of the sgneture » xre hoth oombored &2 ¢ yhis 35 the first of the iwe
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engraver, who generally passes under the name of the Master of 1515
(Bartsch, Le Peantre-gravenr, xiil. p. 408 sqg. ; Passavant, Le Peinltre-gravanr,
v. p. 89, The latter appears to be wrong in his statement thit 'les fonds
d'architecture quil 4 employés somt presque tonjours empriuntds aus
£difices de Rome, ce qui-pourrait faire croire gu'il a habité cette ville.')

As 1 am informed by Dr. Hermann Egger of Vienna, his studies of
the architectural works of this master (of which the Kaupferstichkabinet of
the Hofbiblinthek possessesan almost complite series) lead him to believe
that their origin can be traced back to compositions of the early Renais-
sance, attributable perhaps to a Paduan or Venetian master of about 1460.
No connection ¢an therefore be discovered between these engravings and
the drawings of Coner.

127. (567) 1 am unsble to identify this base,

128.(97) 97" is blank,

« Nal grard{ino) del Glran) IXucia!

A drawing by the later hand.

This puteal occurs in & drawing by an unknown artist in the Kunst-
gewerbemuseum (3820) who gives exactly the same text (Fig, 6). Where
it now is | do not know = # does not egem to have remained in the Villa
Medici, and I can find no record of 3t in Florence!

129. (o8)
Details of the column of Trajan (supra, 91, 4, ¢).

130. (e8")

A drawing by the later hand.

a, * I S Adriawe!

This base (or another identical with it and belanging to the same
edifice), was drawn by Vignola [[7fs: 18137), who does not give the
locality but makes the tota] height plalmi) 1 d(ita) 11 g(rani) 1, £e. 043 mitre,
and by Dosio (Uhai 20t0), La dasa A fu trovats al giardine di Pietro
Pawlo attauats. Oggs si ritroua insieme éoln) lasua co{nepagnia #x) la
cusa de L'arciuesono di fiorenzt. The archbishap of Flarence is probably

Vs iy pestible thal it b the puteal that stood in font of the Tsocoon im the Beivedare up

silases? (Michnelis, febrdwrk b Tnspitatiy 1550, 17, 32) Ti b ot that shiwn @ Giuliane
da Sangalli’s drawing. : -
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Ottaviano Alessandro Medici, who became Pape under the mame of Leo X1,
in 1603, and possessed a fine collection of ancient marbles. His palace
and garden were situated close to the Basilica of Constantine (Lanciani,
Steria degli Scavi, i, 85, 212). The garden of Pietro Paulo Attavati is
unknown to me,

b VI 5, Mares!

See above No. 124 5. The names of the different parts of the base
have been added in pencil by a still later hand.

131 (g8 Back blank.

a. Unnamed.

Not unlike a base in the Frigidarium of the Baths of Caracalla,
which is40 cmi in height The bucrania and the lowest moulding are
shown by Salvestro Peruzzi Uffisr 677, "dn lo Vigin)a dr Dewsent)r
dle)l Nerw! a site which | cannat identify,

& Unnamed and unidentified.

132 {90)

a. This base js one of 2 pair existing at the Lateran baptistery, support-
ing the two porphyry columns of the south-east entrance.  They are
shown by Francesco da Sangallo Bard, 38", as labasa delle colonne delportico
deltempio dighostanting roma, which Fabriczy (gp. cit. 51) wrongly refers
to the Basilica of Constantine.

4. This base was seen in Santa Crocs in Gerusalemme by Dosio
(Ufisi 2010), ¢ in la chiesa di 5% Croce in Jorusaldm) sotts w wia
wlon(n)e i Spoglic un altra simile ¢ sop(ria o uno chiauico ally dogana
lanorate coim) estrema diligein)tia, 1t was also drawn by Sansovino (?)
[ Uffisi 3%) who gives the same indication of locality, preso ackesa d. Santa
Crocie, and Baldassare Peruzzi (U 350). It is no longer extant, the
church having been modernised in the eighteenth century.

¢, This base was drawn by Baldassare Peruzzi (Uffisi 634), fsa &
colen{n)a df pal. 5 grassa fu Casa de le berede di M. medehior baldassino. fr
Roma, and engraved by Jacques Prévost (1535-7) : Haecest Romae in dowe
Marehionis de baldarsinis (Robert-Dumesnil, Perntre-gravenr frangais, viil
P 55 Nagler, Monogrammiston, iv. 3268, No, 8 ; Passavant, Pesntre-gravenr,

b The repurrence of the surs mmmber’ is cwroms,
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vii 126, No, 14); and also by the unknown master who vsed the moro-
gram G. A and the calthrop (a plate not cited by Nagler or Passavant, and
without indication of locality). It apparently belonged to the entrance of -
the north-western hemicycle of the Forum of Augustus; Giambattista da
‘Sangallo (Ufizi 1832),in giving a sketch of this base; or another exactly
like it —far the house of the Baldassini family (built by Antonio da Sangallo
the younger ; now the Palazzo Palma) is No. § Via delle Coppelle ; Clausse,
Les Sangalle, 1 \45—says, d(wn)chasa ¢f prosedente a monite chanalle serutna
a 5 basilio, and then gives a drawing of the apse of the hemicyele
ITanciani, Forse [Trbis, 223

No.

. The only other representationof this base known to meis in drawing

1 (right half) of the Casa Buonarroti,

183. (6*) 6 is blank
Bases of fAuted Corinthian columns.
w (unnamed) 1 have not succeeded in identifying.

b, triar( ) zoful mearem) sud capiiolio cum canaliblus) 24’
Base of the calumns of the Temple of Vespasian

6 Ll S0 mnarcum cume canalidig 24
This must be the base of a considerable building. CL swpra, 73.

134. (7} The back is blank.

Bases of fluted Corinthian columns.

i triar(um) colulpner{une) sub palaito maipre.

The bases of ‘the columns of the Temple of Castor and Pollis.

b, tapud columam frofana’ (sic] =

One of the basss of the columne of giallo antico of the interior of

the Basilica Ulpia (wrongly attributed to the exterior by Canina, ap ot
ii, tav. 120 A); of supra, 91 6, e

“In teniplet panteonis’ has been erased above, and (in the place of the

present legend) ad . | | 5. lonanlp)e in lateravs!

¢ arce i et nespasiant wedia pars”
The bases of the columns on each side of the archway.

* The we ascme gluars ey this ja the anly exception to the spelling fomgds,



DEAWINGS ATTRIBUTED TO ANDREAS CONER, 67

et e pls paln)teonis’

The bases of the lower order of the interior.

o cliel i ynia e metalli in 5. fowan(n)e in laterans!

Base of one of the bronge Corinthian columns of the Altare dal Sacra-
mento (Lanciani, Rudins aud Excavations, 344

S o plalatio) car 3. Georgii’

An ancient base; no doubt, which was then to be seen in the Palazze
della Cancelleria ; for one of the columns of the palacs ftseli are fluted

135 igr) 8 is Blank.
*3ub vapriolio]

This seems to correspond  with & base drawn by Baldussare Peruzzi
| Uiffrze 430) in capitolio.

136. ()

Bases of unfluted Corinthian columns,

a. “sult eola(ueinea porticalis s. mlarias) votunde!

The bazes of the columns of the pertico of the Pantheon.

b,V prope aroem militem.

One of the bases of the external granite columns of the Basilica
Ulpia wrongly attributed by Caning to the Jower ortler of the interior
{op. et i, v 118, Fig, 3}

& Unnamed and pnidentified.

o in palatio arr . k. Geotgit!

The base of the column shown supra, 68 ¢

o In tam eclesia 8 Saluatores!

‘Which of the eight chinches dédicated to the Saviour this might be
we are not bl In 5. Salvatore in Lawro the 34 plastered columns of
the nave have bases of travertine of dlmost exactly the same form as ¢!
but are & good desl larger—of about the same size as & Tt seems quite
possible thar, when the church was rebuilt after the fire of 1591, the dld
bases served as models for the new.

S vad eoli(s iy troianam.” _

Perhaps from the apper story of the Basilica Ulpia

e ¥ They hove an siliitions| toll moslifing ateve the apper toms like 4,
F:3
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& tapud wincam car. 5. Georgii _

FPerhaps a vineyard attached to the garden of the Falazzo Riario (see
supras 51), on the site of which the Palazzo Corsini now stands.  No vigna
Riarjo seems to be otherwise known.

137, ()

a. 'S, moln)te trinitatis.

& ! ad 5. milariam) ix anpitello)

| ¢an say nothing about either of these

¢ *tertia anpliteates!

The third order of the Colosseum.

A, Vin s, doan{ne in fonte.

I was unable to recognise this base as at present existing in the
baptistery of the Lateran.

¢. Yapud sauellos

[ have not been able 1o identify this plinth moulding : it does not
belong to any portion of the theatre of Marcellus at present existing.

- farct (ifi &f wespasiant

This js the base moulding of the pedestals

138. [217)

A group of capitals, many of them, probably, invented by the artist:
they ave very aimilar to those shown by Giuliano da Sangallo Bard, 107 11,

¢ iz the same a2 one shown in Uffies 1604 by Antonio da Sangalla
the elder [7} '

S 4 dm verusalom

This capital, which is mo longer extant, recurs in s 1702"
{Giambattista da Sangallo) without indication of locality.

Jo A side view of & 1t is very like the third capital on the left in the
nave of 5. Maria in Trastevere (the fourth is the same, but the necking is
omitted). There is;, however; a slight difference in the valutes.

138. (21)

I have not been able to identify any of these capitals with certainty.
Some of them may be Renaissance work, for & is very like a capital of the
tomb of the father of Pope Pius 11 at 5, Francesco at Siena (as drawif by
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Gallacéin Cod. Sien. S.iv. 3, 60", nel coro di-San Franceseo), destroyed, no
doubt, in the fire of 1653.

140. (147

a, & oceur in drawing No. 1 (left half) in the Casa Boonarroti

¢ is yery like @ capital drawn by Antonio da Sangallo the elder[?]
(I7ffizi 1598, 1604}

d'is perhaps a capital of the thind order of the Colosseum.. It
resembles closely the sixth capital on the right in the nave of 5. Mara in
Cosmedin.

e ‘a santo apostole.

The drumns of several columns similar to this, which were damaged in
the fire of 1702, still exist in the Church of the S5, Apostoli in the chapel
on the left of the high altar. They belonged to the mave of the older
church built by John I A drawing of one of them by Cherubino
Alberti is described by Lanciani, Monnments iei Linci, i 475,

141. (14)

a. *in S. [Nicholao] fw earce(re))

An :i.nci::nt marble yvase, no doubt in use as & holy-water bowl, of
which there is no other record,

&, A heraldic shield,

¢ ‘a 5odajecdia’
This * cantharus ' still exists in the forecourt of the church.

142 (137) A drawing by the later hand.

s it Roma in casa M, Antonetto dells Medagite! Antonietta antiguario
da Calapina is seversl times mentioned by Ligorio (C1L. vi. 633%, 644" 5
Cod. Barb, a412 (formerly xlix: 21) f 26 ; of. Rom, Mtz 1895, 277, for his
description of the excavations of 1552 in the *stadium * on the Palating; in
which Antonietto had 2 share), Theanonymous author of Cod. Bard. Lot
2016 (formerly xxx. 8g), writing at the end of the sixteenth century, gives
the following accoant of him ([ 404): *in une casa depinta non a colori
itcontro . . . . dagli Arcions sul principio della montata &i S. Silvestro @ man
dritia, el cantons della strada che wilta verss Magnanapoli [1.e. on the SW.
slope of the Quirinal, where the small piazea delle Tre Cannelle now is],
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€ mella faeceata i caleona dal’ Ecrittions, " Antonius antiquarius, puly
utilitatis potivsque sui rationem habens eximiorum artificuin opera, quae
nimia betustate exesa, aedificiorumque ruina sepulta, xc uariis urbis
calamitatibus confracta et disfecta pene Interierant, ingenti labore effossis
et collectis, aud superiorum temporum glotiam, nostrarimaque posterorumegue
admirationem et imitationem instaurandis, pro rerum maximariim angustia
fecit, anno Xti gati 1546."" (See Lanciani in 4 rederao defla Socretd Ravana
di Storizx Patria,vi. 236, Storia degli Seavi, i, 45, 227))  Antonietto seems
thus to have been a regular dealer in antiques, and to have advertised the
fact upoy the facade of his house The somewhat indifferent Latin of the
inscription should be attributed to its copyist.

The capitals themselves | have been unable to trace. A knowledge
of their subsequent history might have helped me to determine more
accurately the date at which the drawings by the Luter hand were
executed,  As it is, we can only say that they catnot be earlier than 1 546
—and indeed, from their style, they appear to be several years later.

143. (13) ‘inplatea 5. m . maiere* [sic].

CF. Baldassare Peruxel (UfFes 437, ' & marmo a S& Maria #eagiore ¥
la praza’; also Giovanni Rucellai’s * Relazione sul Giubileo del 1450"
(published In Archivie della Secietd Remarna of Storia Patriaiv. 369, " wter
sulla pigza dirimpetto alla porta di mese wmo vaso df porfido d'uno peszs,
refratio o miodp di fazza in su colonnbrle, che il diamitro suo pud essere Draecr
4857}

144 (16) Back blank,

@ is a heraldic shield

b, o, santosans (fe. 8. Giovanni in Laterano),

The latter appears in Uffiss 1604 (Antonio da Sangallo the elder 2D,
4316 [Dosio), al batesime di gistantine. 1t is indeed still existing, being

ane of the capituls of the two columns, one on each side of the south-
east entrance (see 132 o)

1 have not been able 1o identify with certainty. It may belong to
the Arch of Titus or to that of Septimius Severus,

145 (1) .
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146.(13)

These sre both groups of more or less imaginary designs, sich as are
not uncommon among the drawings of the Renaissance. The wase with
the griffing’ heads, however, in the upper part of 148 js ientical with the
first of a series of twelve designs of vases engraved by Agostine Veneziano
after the antique, with the legend * Sic Romae antiqur sculptores ex aeve af
wiaenore faciedant’ (Bartsch, Le Petntre-gravenr, xiv, p. 387, No. 541}

147.{19*) 19 is blank.

@ is the keystone of the arch of Septimius Severus, seen in profile.

& is a similar view of the keystone of the arch of Titus.

¢ ' I SY Quattrp.!

This corbel (added by the later hand) is no longer to he seen at the
church.

148. (20*) 20 is blank.

& and ¢ show each twa views of thesame capital. Both resemble closely
(without being identical with) some of the capitals in the nave of 5. Maria
in Trasteverc. o also resembles [fisd 1600° (Antonio da Sangallo the
elder [21) guesto chapirello ¢ in santa maria in frastevers in terne,

b Vi tibure!

It resembles a capital drawn’ by the ' Anonymus Destailleur, @ 54
pretre tn tioli (Kunstgeuwrbemnsene A 376, 20"),. The same capitil
secems to be shown by Piranesi, Magnificense dell’ Architettura Koviana
tav. xx, who describes it as ' v villa Card, Alexandré Afbans extra poriamt
Sardirram. .

¢ is-also very like the “eapitello o santo apestele’ of Upizi 1598
(Antonio da Sangallo the elder [2]) Compare also Serlio, drelatestura, libav
[1562] 38" P-

it e S paudel

One of the capitals of the older church, no doubt. 1t is shuwn by
Sansovino (Ujfisr 4327) without any indication of locality.

149, 150. (227, 22) are similar to 146, 147, though 150 must be an
actiid] window, for the measurements are given.
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161 (23) a. “in 5. petro sn maticans.!

One of the capitals of the nave of the old basilica: ef Ufisf 32
{Antonio ds Sangillo the younger) 'df Sanso pietro, 1804" (Giambattista
da Sangallo) * gusste chapitello swe § Sanpictro e sono v pin bogli di roma.

& Vad K. man(n\e in laterano

A very similar capital is shown by Piranesi, Mammificmze dell
Arclutettura Romana, tav. xvi, and located e wvinea Jacobi Ingamy ad
Crrcum Maximunt.

& A San io. Laterans,!

The drawing of this capital is an addition by the later hand,

d a5, panido!
(C{. 1484, swpra.)

152. (23") This and the next three drawings are by the later hand

* Nelta Clucsa & 8. Lorenso fuor delle wnra!

The capitals from which this drawing is taken are to be seen upon
the first column on each side of the choir (they were added to the original
basilica, with the triumphal arch, by Pelagius 11), but the représentation is
not very exact.  Matz-Duhn, 3447,

158, (249

"Direto a Campudoghio, ie. ' dictrs a behind, the Capitol,

Aninexact drawing, intended perhaps to represent the capitals of the
Forum Transitorium. Tt weaald, however, resemble even more clossly
those of the Temple of Vespasian, il it were not for the omission of the

rlecorations of the abacus: and the indication of locality would sult this
better.

154 (24)

s Afle Terme d Vespasiano.

The baths 0F Titus are probably meant (spra, 81 a). | have not been
able to trace either this or No, 155,

155. (25) Back blank.

' I Rema nella piassa di 5% Isddoro, L
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156. (26") a7, Various [riczes, onnamed.

¢ is the internal frieze of the Temple of Satum,

7 is the frieze of the second order of the Basilica Ulpia. It i
shown by Giuliano da Sangalle Bard. 16" without indication of
locality.

£ is & representation of the decoration of the Biga of the Vatican
(Helbig, Fikrer, i, No. 33), which at this period must still have been in
S, Marco—more accurate than that in the Wolfegg skerchbook of Giulio
Romano f; 22 ( Rom. Miet. 1901, p. 226, and tf viii),

157. (26) a—« Various friczes, by the later hand.

158. (27) Back blank.

A drawing by the later hand. Tt'isnot at all unlike = frieze repre-
sented by Vignola (Regela delli’ cingque ovdiné & Architertura tav. 19}, of
which another part may be represented in the album of Pieme Jacques
(recently published by M. Salomon Reinach) PL 5, where the griffin Isina
slightly different position and a candelabrum appears instead of 3 vase.
Compare also a reliel in one of the houses of the Della Valle family
( Jakriuch des fnst. 1893, p. 237, No. 178¢ Clarae, &, Pl 193, No. 54
= Reinach 81; 1), which Is not, however, identical with this,

"The griffin is shown also in a drawing by Antonio da Sangallo the
younger ( Ugizs 12087, See nlso Fat 3439, 46.

159. (28')
A Tantastic drawing in the Renalssance manner,

160. (=25)

Cf. 158 (which, however, represents & slightly different original), alsa
Canina, Bdifist, i, tav, 118, Fig. 1 (a fricze attributed to the library to the
north of the Hasilica Ulpial. The same motive (but not by the same
hand) sppears In drawing No. 3686 in the Kunstgewerbemuseum.

161. (29", 30), 161 A. (30") 29'is blank.
For the helmets compare Giuliano da Sangallo Sien. 38, 387, 307, 4ot

¥ Simnilar: drvaimgs o deesritied by Passarany, Rafisl, B 501, o Iy aa extisticg ot Holklam
P fnot by Baphesl Lizeell), - Ses agpre, 106
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162 (31)

The motives in the upper part of the plate 1 have npt been able to
identify, The two in the lower portion are, Dr. Egger informs me,
undoubtedly taken from . paintings in the portion of the Golden House of
Nero which was buried beneath the Baths of Trajan, though it is
impossible to jdentify them with certainty with any of the plates in Mirri
and Carletti's Amtiche Cameve delle Terme di Tity (Rome, 17765 This,
however, is nol surprising, having regard to the difficulties of drawing roof
decorations at a great height and by artificial Tight.

163 (31%) These are both fantastic subjects, perhaps of the
164. (33) Back hlnuk] artist's own invention.

165. (34) Back blank,
A design copied from & mosale pavement.



APPENDIX L
THE INVENTORY OF THE PROPERTY OF ANDREAS CONER.

Archivio di Stato, Rome. Vol 414 Reg Jac. Apocillus.
C g8
Iie Veneris octava Novembris 1527.
Inventariumi bonorum guondam Amdrege Conerii repertorum i ejus
heveditate per 1), Blagium Schuryker? exequutorem testamenti.

In domo D). Angeli Sauri

Pue materazie, duo linteamina usats, due cumisiae usatae, una
caperta de tela alby, et cappa de pannmo nigro, par unum caligarum et
gippanus®  Presentibus D, _;lm Euskirchen procuratore contradictarum,
et ). Jo. de Ritiis alias Bulgara cleries’ Firmanae diocesis testibus

In domo D. Jo. Sander notarii Rote®

Duge capsae una clayis clansa et formta, altera sers referte libris,
1 capsa habente seram fuecunt libei infrascripti

Dictionarium Greeum Guarinid Caliidii * [s5c] Ptolomei Mafngazixis
avrrafews in greco et pergameno. Leo de Balneolis! liber latinus
in Astrologia. Cornucopia Sipontini Bartholomeus ® de proprietatibus
refum in pergamenc scriptus, Opus Jo, Verneri?  Geographia Prolome

! Probably the ssme name ns Schweycker, ATl Qrarfalscdro? Suppl &0, 138 He uppein
i wltmess e danuther document (¢ 2500 28 “artion o niaficines doctbe.”

3 A pourpaint * (Freoch) nr waistooal,

3 “lannes Sander e Noolhsen pilatii esgsamm apostofici notartey;,’ Canoo of Edun
In the discese ol Muinr, s mmatime) wote than once in the Libee Confentornitatis £, Mavic
e Urde or Gell' Aninia (Rooue, Typ.  Pr midn Fikie, tﬂrf,um 117, 256}, of the hogatal of
seplch he was iwor,. CL Nugl ke zwd Genbihll wee Awiin jin K. | Ko
Crarfalikrif) Suppl. xil) Py 24 599, 725 He s bimied in the church (Furcalls, Joerszdins ofells
ehifeie off Rower, wol i, p Neo rogSl  His howe, close by, was perhiaps designed by
Hramame { Letaraailly, j"dl dfq%; Netwe rrasieioee, Gk 0E2S,

* Varinus Phavorines | Broet iv. sa8), i

= Not printed i) F5® (Bresetiv, a7l

* | have nop been abie 1o ety thiv anihor,

! The Cornncopis linguae latinee of Nicolas Perottos (Bemes v, 508},

* Rartholomens de Glanvitle nglions | Brome i, 1619

* * Pomsibdy Wermi {Bruner ¥, 13358 50}
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il fadins' greca scripta in papiro.  Aesopis grecus in littera Aldi®
Euclides |atinus.  Epitome * Jo, de Monte regio.  Grapaldus? de partibus
aediom. Dictionarum Jani Lascaris® grecum scriptum manu.  Virgilivs
cum commento.  Dioscorides grécus impressus®  Elegantie © Laureintij
Vallae. Mechanica® Pappi Alexandrini greca seripta i papiro. Opuscula
Nicolai Teonicj® Chronica Eusebii latina.  Hieronis " ywudrica greca
seripta mand,  Excerpta latina,  Opusenlum Amerncii ® [si] Xhitmophi
ﬁ&um eum figuris mathematicis. Epigrammata grasca. A. Gellius

aretus [eic] Manilius. Docimius ¥ auctor Grecus in Mathematica scriptus
matit.  Polygonorum mensuratio' cum aliis libellus evecus scriptus o
s.m iro.  Hieronis™ introductiones geometricie graece scriptas.  Julius
‘ollux. Menelaus™ grecus scriptus.  Lucianus grecus.  Suetonius Aldi.
Augustinus l{is:ius"dle motu octavae spherae. Statius seriptus. Etymologica
Greca.  Archimerdes ¥ Greans scriptus o cum fragmentis.  Apsyrthius 7
de Medicing veterimorum grecus, Scriptus in pergameno, que recepit
D. Blasivs exequutor vigore testamenti.  Strabo latinus. — Petrarcha
vilgare, Tabula Cebetiz Vita Homerd, greci ambo, Elegantie ® Thome
magistri grecae. Serra parvae  Duae serae,  Sacqus canabinus

In alia capsa confixa ¢lavis

Opera. Joo Pici Mirandulani  Argonautica Apollonii. Aristoteles
de animalibus ex interpretations Theodori. Suidas. Musica Ptolomei
greca scfipa.  Fasciculus temporum.  Blondus® e Roma instaurata.
Raphael ® Volaterranus commentariorum urbanorum,  Historia Josephi

latina,  Chronica Sigeberti® Proverbia Erasmi® Vegetius de re militar,
Plautus, Budens de “Asse, Juvenalis; Justinus, Lucanus, Pollux, Faderins

! Pl wewrthit in alice mve wimend- by ide opigimd,
¥ Fhe edition of cs0g (Beunet 1, 841 :
. lle?rﬁ:v:.- mnl?ulamat megsi cotpeadtionem (ot printad il 1543007 Branes fil, t8s5)
n, 71
¥ Niverprinted, nppafentiy.
§ Ax Aliline wilftion, sliher of 1gg or o Iﬁ'lﬁnLBmm::'iI, 73T
" Printod fiest in 367 1 aond Frogummily sfierwis
* Mot printell weil 1538, aud (less only s Latin tembdation (Bronce ivy 355k
* Loondoomm (Him®* roor8-ar, Coprer 3544, Mrumet i, 93!!].
M Terosils Dseugared (Chelu, ﬁﬁ; grecfiochen Levtersitor, § 062, pu N7ouip.)
U Appaerntly ko v )
E Apparently smhnoim
U See Clnbt, . o8,
! Sphurncoram b, m, not printed th 1555 | Branet il 1622 v, 000,
B Avgrusition Rithes (Hain® L5917 5 aot o Dsune),
1 N ywimed il 1505 | Rrmner 3. 3840
 Printed w1557 0 Shnvanay, Foferinarda Meddefig {Hasel),
W Pulilisked fn 1517 (runes v, B3g).
W Moot i, 36
™ Fiest printod abont i47r (Brinet § o8},
1111':’ l*:m&lm:rg Pﬂfﬁli S0 515, 1536 (Ndelnng sod Rotermmnd, Aimmeenes Crisbiten-Tax i
maen B3] iv, 3550 :
= Bunet v, 378, Sipebertl Gisrldesmds premalitas thromiom al: 7 i
= lgl_!h 3 hd i wrno 385.ad ve137 [prnied

Hain' 66631 Brunet Ii; 1030 -
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Victruvius[sic] Strabogrecus. Cleomedes® grecus scriptus. Institutiones
grece grammatices:  Julius Firmicus? Astronomicorum. Valerius Flaccus,
Prolomei liber Ma@quarixie cvprdbews in littera greca modema non
ligatus, conculcatus pedibus Barbavorum. Cito de re rustica scriptus manu
Theodorinus ! de radialibus imx:ﬂiunibuﬂ scriptus manu cum: libello greco
Georgii ¢ Hpoewdlxd wepl Ipids,  Astrarium latinum scriptum. Hippa-
cratis de Astrologin. medicorum. Chirurgia Albycasis® scripta in per-
gamefio, quam cepit exequutor testamenti I). Blasius, Plinius cum
Comelio Ec[sn simul ligati.  Thucydides cum correctionibus  Iatinis,
Opera Campani® Historia Calinit’ Index Plinianus. Swinma Aritinetice
et geometrize vulgari. Odysses Homeri  Comelius Tacitus:  Acta
Concilii Constantiensis. Canones Astrolabil latini scripti. Commentum
in Nicomachum * grecum scriptum. Historia vulgaris Marci Poii Veneti
scripte. Quaedam Jo. Coclaei ¥ scripta.  Apicius scripius. Pindarus Greous.
Calepinus® Homerus. Ludus scaccorum. Orationes Ciceronis in littera
Aldi int tribus volominibus)® Grammatica Theodori Gazae' Martialis,
Paulis Middelburgensis*? de numero atomorum. Apicius™ de re Coquinaria.
Erotemata® Chrysolorae. Theoria® planetarum Purbachii, Boetius
seriptus.  Epistole Ciceronis. Comoedize Aristophanis,  Commentarii
Caesaris scripti. Decades Titi Livii in 4 voluminibus. Avritmetica
yulgaris alias summa Aritmetice fratris Lucae. Riccardus Cervinus ¥ de
anms solaribus, Calcidius®® diaconus,  Euclides Latinus.  Presentibus
1), Jo. Euskirchen predicto Philip Aldehen et Guntero Dipel clerico
Moguntin. diocesis et D. Jo. Sander notario, qii apertis capsis discessit
testibus.  Apicius scriptus, quem habuit exequutor [17] A prefentibus
quibus supra testibus excepto D. Jo. Sander, qui apertis capsis et
expositis Tibris discessit [s7c] cum nom videret aliud esse quam libros.

VA Lukin transdation, Cléomedes, Do contemplatione arbium excelsorum diauzatio, Birlzie,
400, i tec-:lt:lu.'lr by Iin.i;n :545&1:15. L‘tT-il‘?Hl'i add L), Beamet if, 160,

¥ Juline Firmicos de Nativitatibos (Fais *7121 5 Beaoel i, 1370).

= ‘lptlfﬂﬂl&:nﬁmm

¥ (seorgins Genristos {7) | Brenes 1, 1?1:6]. : - - ’

b The wurk of an Arabs published with some efitions of Guide dy Caulisco {1lam 510, 43135

L 1550 Heunwt |, 309, 13841

A Byimet 1, 1324, | ;

T Urknows-—unbes §§ {6 wome work by Vineomss: Cdlineds, who nppeare in. 8 colbection
eirtitled Fravetss i caxe sowe woitizrimr, Venteey 1508 {Bome & 265,

* Nicqumaehms Gesisenus, suthorof & treati="on srithmatic, jrinted in 1538 { Brumes iy, 70)

* A wrier on mudc and religiood controversialist {Heunel i 117

0 Ambsdiia Callepinns, the afthor-of 3 lstn ilictonary, mnted, ey she il W
L ey i 1502 { e 1474 — ) :

i o of §519. The eutry erigmally wan, *Teriis e Uratioonl Clocronits In
litters ARIL®

12 [inin 7500,
= This Witk (peinted: In [ Home b p5r8) e thus oserilicd by Prunnd (v, 455} 'upuzule il
fequel Vimtyur donne fes ealeals eatlers mir les réslbin gossdbls dn prét L imirets, e oncil
e b Momp-de-Pioté, pouyiibemein dmdli & Rome His tombatone f2 o S Maria Jel-
" mimes (Foreells, feervsiond selle ohicn di Xoner, vol il p 455 No. Tegal
M Fieg published in 1542 by Plapemellern.
# Hain se15, o163 Copinger 1604 ; Brunet 1, 1892,
M Theorits %ml Luiyy *iy508, *ei506, 13507 3 Cotnger 4904 3 Trumet w, o978k
I Abparenly mnknowrs ;
5 Perbups the euimenry 2od tusslation of the Timaess of Plato y: Chadeldius, pohilished
Putid in 1520 [Broout iv, o3k
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Eadem dic

), Too Euskirchen procurntor contradictarum  reddidit prefatis
). Angelo et Blasio exequutoribus comiputum s pro I Andrea
expostisse:

Primo pro-alimentis ipsius m infirmitate et duarum mulierum. gue
cjus  curam  haboerunt  videlicet Catharine - Lipsiensis et Antonine
Salitiensis ducatos quatinor auri largos, presentibus  dictis muliceibus
attestantibits esse verum, quia fuerunt presentes quando deposuit eos
in pluribus vicibus ducatos 3.

Item ducatos duas similes pro ejus sepulturs et portatura ad
sepulerum, presente me et Quirino ?’.aﬂer et D. Hermanno 'Crol?
. « - ducatos 2

tem in presentia 1. Blasii solvit D, Catharinae pro suo salario
dueatos ducs. similes, ducates 2, quia sesvivit de die et de nocte per
dics octo et ., - ducatos 2.

- Antonine uhum ducastum similem qui - servivit de die et per primam
noctem . . - ducatum L

ltem Julios duos . i fa wl s pro pensione tinius mateérazii
et coperte et poctaturs earundem et reportatura in domum Angeli et
estra cam .. Julox

Dictum.  Joo de Riciis alias Bulgare declaravit se in infirmitate
cjusdetn D, Andrene exposaisse ad [itlios septem in lignis, vino, pane
et aliis, presentibus dictis duabus mulieribus ‘et facientibus fidem quod
iddem  Jo. ‘emit de snis pecuniis unam somain lignorum et portavit
panem et vinum et suo judicio credere quod non exposuerit minus quitin
clixit, attentis temponbus er caritate rerum . . . Jul 7.

Que dicti exequutores admiserunt ct promiserint solvere de primis

uniis redigendis ex hereditate,  Actum in domo 1), Angeli Saurii,
mntihm Jo. Bernal de Cita modorico et quoad factum Joo Ricii,
présente  Jo Euskirchen et quoad factum. Jo. Euskirchen, " presente
Joo Ricio cum dicto Ju, Bernnl testibus,

Die 21 Novembris fuit venditum suprascriptum argentum pro juliis
Cluinquaginte, de quibus Bulganis habuit julios trigintaseptem vt 1. Jo.
Euskirchen restantes tredecim in deductionem sui eredit.

‘Ego Bulgaras abui [4] supra scoiptum Jul. 372

Eadem die

Inventarium bonorum dicti quondam D. Andres repertorum i o
[camera] ipsius in palatio apostolico factuim per eundem Rlasium
exequutorem.

llias Homeri. Ovdyssea Homer. Homtius m littera Aldl,  Horatius
cum commenta,  Metamorphosis Ovidii in pergameno scripta Epistole

L Bath of ihess romes Goor T tho il l'mfuftmdifﬂ M Marie s Ansme Irepdiited
I psrs—Rome, Projmpuoids File, ppo 133 13305 “diex6 ap 152y {receptie eud 0 Henmannes
Kol o Wette, ghpeis Megunn, e sripter archivit Romone ogrle, ., £ nbrinms
Uialler, ~clerizun Patavienss doclesis) 36 Apre 1538 The furmee appeas i {peoeieg
hewepdialis " B 1533 i_h'nni,__.r;, ol 3l

® Thiw i o sgmet teceijt, W
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Heroldum OQvidiic.  Tibullus, Duo curtini de ferro, untts magnus unus
mediocris, alius parvus. Una regula fivres.  Alia regula ferren. Unum
F;lg!_}alc. Virga argentea. Un pezo d'oro in scatuletta de Othono data

Ju Euskirchen portanda ad domum I Jo. Sander ad alia bonat
‘Actum in dicta) camera presentibus eodem do Jo. et o, Jacdbo Schutz
preposito Vielunen.® testibus. Et ego notarius habui collectanea ipsius in
Epig. greci, et exequutor habuit pugnale.

Eadem die

Ego* notarius per attestationem (. Jacobi Schutz et Ussuline Venete
fect fidem dicto D. exequutori quod feci dicto quundam Andiee expensas
hostie? per tempus quod ibi fuimus, fuimus autem é’_er mensem- circa ubi
exposul pro persona gjus ad ducatos septem cum dimidio et amplius, et
quia ipsi fuenint jn nostra societate et viderunt ot nobiscuom vixerunt et
tantundem tetigerunt unumaqpemgue ipsoruny expendere.  Fuit etiam
nobiseum 1. Jo. Baptista de Robertis et D. Hermannus Croll qui idem
seiunt.

Amplivs ilem quondam Amlreas vixit expensis meis a medio Julio
usque ad sxiiij Septembris exceptis alignot x diebus quibus habuit panem,
vinum et carnes in palstio. Sciunt mei famillares Jo. Trunnilus qui adhue
presens est et Antonina tunc mea ancilla et duo qui discesserunt Nicolaus
€t Jo. Hugonii. Pro conditione temporum que fuerant credo recte deben
septemn ducatog per mensem, salva moderatione ; obtili @ facere fidem ad
omne eortim beneplacitum,

b The wonla “dais T2 Jo. Euskipchen bave feen ahilzd itz

* Balhano

S The -while locamme |6 in tha bonderiting. of Jacolis Apecellis e was, netonding o
fhe discription o his townbstona in 5 Murs dell' Anima’ (Forcells et Now 1101); @ meiive ol
51.-.7_1'?‘ meled detruid im Unreell, Hebrew and Latin,  He disl in 5550 .
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COMPARISON BETWEEN CERTAIN DM\‘HHGS ATTRIBUTED TQ
MICHELANGELQ AND, THOSE OF CONER.
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Areenorx 11,

Cusa Buonveot, Ffmaf {eontinued —
Cornice 23 No 4 {lefi hall)  (Alinari 1003) ditto ditte &= Coner 1084

Cornice 24 No, §

Comice 24 Na. 7

Comice 58 No. 6

Cormice 58 No.'g

Cornice 58 No, 10

(right badfy  (Alomr 1607

L {in %t;:ﬁlt

¢ Not detormin-
able
o =Coner B0
=Caoner 15”
= o 74
¥ s lﬂlnr
da . 10Ba
w=Coner 1085
b= " 11&“
AP el
El 'nasat i
d=Conere L{ﬂlg
uniients
it = Conet Ths
| e - ml
"J‘“ # ;5‘;
o=
Penind 11} % 17 ins. = Coner 88
ink : {cap anly)
Anslogy not

trne
Pen and 11} % 84 ms. Not determmable.
inile, Bepin '
shating
(Berenson t457) Red chalk 11dx |7 ins, o= Caner 324
I :

c= . B3z
AV Movidinth-

{Baretison 1438}  ditto 14} xE IIIH.J;-iI'.Iﬁ.‘ profiles, not
) cevizinly dati-

- {ifinhle
{Berenson 1459)  dino 19| x 8} ind Base profiles; noj
certainly iden-

tifidhile

APPENDIX [I1,

Kunsigewrbessnreum, Nerlin— 3836 (¥ig. 5, p 4t) 7 = Coner 834

B L b o
3B {Tg. 4ps0) @ , 11Bs
'-'} — (11 113['
r w 1184
d= . 118¢?
;’ =Rk %%"Lm_r harid
B9 {Fig 6 p.62) = ., 128 (later hand)
b - = 12&*
Lo 2] mﬁ"' »
W= o 124



APPENDIX 1V,
THE GIOSTRA OF 1363,

The tournament of 1565, held in the Cortile di Belvedere (the lower
al the two court: shown in Coner 85) under Pius IV in honour of the
wedding of Annibale Altemps and Ortensia Borromea, was an affair of

reat magnificence, and its memory has been perpetuated by three engray-
E’l,gs which form part of the Specwium Urbis Komae published by Antonio
Lafreri and his successors. Two views appear as Nos. 353, 354 of the
collection which was formerly in Mr, Quaritch's possession, and is the most
complete known (see Bernand Quaritin's Rouwgh List, No. 135, pp 119 5¢4.).
No. 353 is an oblong view looking towards the Teatro di Belvedere, with
the ‘unfinished dome of St Peter’s on the right! while No. 354 i= an
upright view in the opposite direction, towards the Giardino della Pigoa:
so that Mr. Quaritchs description of the latter as *a copy of the same
plate; a little smaller,’ 1s hardly accurate®

No. 355 is a plan of the Teatro itself, and as the: descriptive text
which vccurs on it, though it has been already quoted in part by Michaelis
{ falrbuch des Luststuts, 1360, v 12,10 23, ¢f pro41,1. 153), Y may be of interest
i regard 1o the history of this part of the Vatican, I giveit in full —

"Fu dalla lice] me{moria) di Giulio 2° fatto un Corridore per uso
di ‘andare dal zacro Palazgzo apostollica, al luogo detto Beluedere, lungo
canfie 150 ¢ pit, et serniua a dui giardini che havesia ordinati a piedi di
esso in dui piani, I'uno sopra stante ail’ alteo, e questo per opera: di m.*
Bramante Architetto, dei primi dopo I ‘antchi. Mmacciando pot ronina
detto edifitio, et mancandogli aloune cose fu dalle banle) me{morie) di
Clemente 7' et Paulo 3° sotta la cura di m. Baldassare peruzao, et dalla fe:

‘It b reprocdoced . by Letarouilly, Lo Fativan, vol, | Cowe s Belyflere pl. 7, and |y
Feeni in Rasseppes oFAvte, 1ok, 64 Figo 1o Clemend, & Corpevale) Sovame (Rome oo} 332,
240, gives poor frproedictions af bath '“f and 3 .

A comparizon with these views will ghow, T thimk, that & small new of the two confisin the
UMz (N0, 1713} which | doubtfilly winibated 1o Bramante fy Fern, Jedits, p. 183 caunal b
to = period dorior then 3565 - Fi has Inderd (be disgessl Tines acmss the lowes court wh
unpest i the jlsns of the tonrmmnents ' )

2 Slichaelin {w, o K. 154) oy Bol seeew jo realbee the fdentity of the view he discribes
INh.EﬁT'l’ﬁ'ﬁ thas re by Litarouilly.

esmrr,
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Ry Arpespix 1V,

re: i Giulio 3" per in o d"Antonio da sangallo instaurato)  Hoggi
la St di N.5. 3[*15 4" chﬁn lascia di fare cnsaggjij eterna memoria, l‘?&ﬁE
sede app™ hauendo considerato il luogo, ha con |'opera. di m. Pirro Ligurio,
in questi tempi architetto famoso, aggiito a detto edifitio certe parti in
quattro cantonate con due loggi di pib, et un altro corridore pari al
vecchio, et dalla Parte verso Tramontana per testa e da quello verso il
mezzo giormno ancora, hd fatto poggi dritti capacissimi omati di Statue
antiche, et ridottolo in forma di Teatro, lungo canne 653 ¢ largo 334 che i
giudica una delle piti belle, ¢t notabil cose che siano state fatte dalle
antiche in qua, et &1 puote chiamar, I"Atrio del piacere, doue facendouisi
festa alcuna, faciimente possano stare LX"** persone e pid, con coModita
d'entrar et uscire ciascuno @ sno placere, senza scomodo d'altri.  Di che
ne ha dato, et dara alli posteri, uero testimontio, la bellissima giostra, fatta in
questo Camteuale dell” Anno 1565 por consecratione del luogo, et per
honorare Je Nozze dell' lllmo Conte Aniballe Alt'emps et [llms 5
Ortensia  Borromea, quaile in altd fogli i & ta m luce’

A separate account of this tournament exists, entitled Deserstfrone de
la Giostra fatta dal’ il et eccio Signor Conte Annibale Alte ewps ot da
altrd signors f cavalters in Koma Nel Teatve di Belvedere » 4l Carnevale ds
G SEDLX V.  In Roma per Antomio Blado impressor Camerale; and
cotitaing a similar but smaller plan of the lower cowt. The description
given (. B. i, s9q.) is as Tollows —

' E questo luogo, un Cortile nel Vaticano tra'l Palazzo del Papa, e 'l
siandine di Bilvedere, di hiﬂfhliﬂa 66 canne, & Ji largherea 320 Dal'un
de’ capi verso tramontana, ha una seala® nominata da Bramate famoso
Architetto che ne fi l'inventore: Questa cominciando dal piano del Cortile
s¢ ne va dntta sagliendo con dolcissimi scalini di Treuerting sino & la
meti de la salita doue shoeea in un piano, che adomo di piedistalli; e di
stutue, ¢ di balaustsf, ha in faccin una vaghissima fontana, Da le bande i
detta scala, sono scaglioni medesimamente dii Tresertine & guisa di sedili,
quali né sono di minor comoditd, che siano dii vaghezza & quel luogo per
ronliey qu:sti simili spectacdli. Dal detto piano si diuide |a scala in due
briiche, Minad man destry, ¢ Valtra & sinistra : Le quali caminando 3 serpe
si riuniscono sopra la fontana nel piano del primo giarding aperto di
Beluedere,  Da ciascuna di queste parti si vede egualmente la piazza, e
titte insieme sono capaci ( %I quel che si giudica) di 5 milia psope. Da
Faltro capo congiumto con Torre ia ha un semicircolt, & vero Theatro,
che vogliam chiamarlo, chie hora & tiruto fino 4 la prima Cornice.  Ep i
Scle in mezzo, e di scagliond da Je bande corrisponde 3 Valtro capo verso
Beluedere: saluo che, doue gli scaglioni di quello seno dritti, quelli di
questn sono In giro, come gira. esso semicircolo: Intomo al quale sono
molti Nicchi adomati di statue” . .

UG Vasarl, Fite (ed Milanesi), jv: 38
L

¥ e it the fromous * Seals o Clifoschiola . pear the X5 dames of il npper gandios
i Nebvebare Il A m u:rr plan, Yk the stalocase lemling from the lower 10 The uppe :uiﬁqu. the
Intoga greeneaal by anw koot an Glanidino dolls. Pigne, oo Uhe cony w i) i
hither by Tasl' (AW, Mized, 1903, 47} fine cone which sk bransporied



Arpexpix 1V, Bz

‘Pala Banda destra ha il corridore, che vafino i le stanze di Beluedeve,
cominciate da Ginlio secondo, € finita da Paulo IT1, il guale & di quattr
ardini ! il primo Dorico, il seconds lonica, il terzo Corinto, e 1 guarto
compusto, Da la qual bada destra & anco la porta principale, per onde
s'entra nel Cortile [,i:t di fuor di Palazzow o dico destra, per rispetto
d'esso Palazzo, ¢ i Torre Borgia in particolare, da la quale in intendo
che s’habbia sempre a pigliar la veduta in questo mgionamento. Dz la
sinistra, ha.un corrispondente & l'altro cortidore, fatto da N. Signore Pio
Quarto? 11 quale, € con questo, ¢ con altri accompaguamenti, I' ha di
maniera accomodato, ed adomato, che gli 8i puo ben dar nome di Theatro,
Nel guale oitre i le comodita, e di loggie, € di finestre, e di scale: furono
fatti molti palchi, et particolarméte da 'un de capi, nel piano de 1a fontana,
e da Paltra' sopra il semicircolo.  Et da Tuna, e Faltra banda infiniti altri
shpra i corpicioni, e sotto gli archi d'ambedue gii ordini de Puno, ¢ i'altro
corridore ;

Ordinandali perd p modo, che la piazza, e le loggie attorno & lei,
restarono libere, per seruitin solo de’ munilia:ri e de le genti loro.  Et perche
nel meszo di detta piazza era una gran conca antict’ accommodata per
farci una fontana, dove, prima hauenano deliberato di tramutarla ne
I' angolo destr de le scale di Beluedere, peraccompagnarla con un” altra poi
ne laltro angolo sinistro; & risolterono per hora di leuar anco questo
impedimento dal campo.  Et cosl Ja fecero sotterrare vicino al medesimo
angold destro, doue ancora si sta, hanendo anco fatto leuar tutte le pietre,
che vi erano per la fabrica del medesimo lupgo, ed appurarlo con arena, e
con breccia Jx:r modo, che da tutte le parti era ugualissimo, e spedito.

C. 1. *deputido alquati gentil’ huomini Romani, che hatessero cura di
accommodarle (le gentildonne di Roma) € di far che non solo non stessero
fra esse huomini, ma che nan potesséro manco passare per la porta dende
esse entraiano al detto loco, 1a qual porta era una niouamente fatta 3 man
destra di Torre Borgia” The spectators are said 10 have aumbered about
30,000

) See 43, 46 This is tha eoridor on the E- in the wing whene are now: the Galleria
i anil the Moo Chimmmiith :
% Thii is the weslern wing ; i s shown in the views of the Teim (p 53 mpm) o boving
amy D sndiees § bl mood Dl fouie, currespiniling 1o the . eondilor C ;
© ® Thie @ rougrhly bndicated by Coner sugeay






ADDENDA ET CORRIGENDA.

Fog, Lo —1 in to be ooticed thit ihe srtise of the Berlin drawings has twice miscppied the
' Igends’ atinchel s Conee's drmwings  Tn 38263 he hiss repertie [7) aput S, versim (o
waperta mpeid 5. arram (T8a), sl in 38378 aseomiay for soatenis (116) _

F.o=4, No, 280 —0t & Imnlly tecessry fo stite that Mazentine Imlll W bires in his sm's
himetr, aned that the ane hére mentiomed 5 that situnied o the Fomun, io eonoadissinesion
o thai [8; B sepra) on the Vie Appia.

o2k 22— stomld b notided thar Frngeses d'Olanda’s mpresatatlon of the aroades of the
bk o the Nje=hivne doss nol agres with wha we kaow of the condition of the Conile
di Belvoieve ue the fhme. [ may. berefore; e to 3 cerinin gxlent fanciful.  Barog
oo Geymiiller informe me thal 2 plan of the Nyechiope by & French wchitect foines
1530-2340) I+ to be foamil kmwol, i (hesnding to Michachs' s (o dredont Mardles in
Graaf Hritifny 707-y214 the volume is wititled Muaiol Astichs, ol di, and membored
P 248) ol the Windsor drawings, L1397 on the yerso iz (he beginming of the groades of
the Cortile di Balvediere diavwm in perspestive, sl o Lo 142, 124, 145 are athey plans—
possibly studies | Bramanie for the Vatican. '

P 34 No. 48— Professor Michasills has been qood enough 1o Infornn me that the eogravigg. of the
Menabiaginm msieam Vallesss el By him ocones b e Manih cppy ks slme s
fettesed Arch, 2g%, anit thio platey are 0ol puiberod) of the Specles Drbin Rewis. 1t

. I thie signituce Ko Clanidy Ducketti firmis,

¥, 3% Mo 6Ts-—l11 is pot=worthiy that Gomer drew nothiog on the Palatine s (he name pelotinm
ety wppears unly Hese and 1848, o Lol cues serving W lodicade the positien of the
temple ol Castor md [Pollu:

P 43) Now T79—The comice Tapressnred in this dowing: oot repmducsd by the artisf of dnowing
No. 3827 in Ihe Kumsigewer s, The statement ja (he'legt Iy due to g eanfision
with No. 1184 ' ' | .

T, 58, Mo 118 —The yuestion of the refation bejween the three drawings of the Caryatid, which
im the text are all refarel o the mme ariginal, 4 & simewhae difficult one,  Theee j
lisile dostbt gs b Uus idenlity af the Caryatiil llmwn by Giuliano da Sangallo and by the
unkoown mathor of The Kunsigewerbemusenm dmwing, thongh there ki g slight differsnee
in ther mathed of representing the hatr 81 he Sdes sl lack oF the bl  But the
Carguriit deawn by Coner diffess from these (1) in the alsence of the roll of hair below
the. toeleni-button muulding, a0d ihe consequent enfamgemeny of th= egganddant
mwalding 5 {2} the @mpler amumgemmt. of the halr, withan the knolie] tress or
*faréluch ' aver the cenus of the forehed.  Oh the other hanil, bothi G Hulicstion of
the it and the mersiroments o3 given by Coner egree closely with thuse of the Berlin
frawing (Ginfiann da Sungodln gives neither).  Dr Hillsen jnforms me (bt the detailed
wiesdirinents of the 4t are gives by disu and micuti {t3th and (4ath pars) of 3 fool,
which . eoreesponds snmewhat roiighly o the socient. Roman foof {ozo§ métme). A
comparison of # drawing on the sme leaf of the bage given Ty Coner In No 1384 (ihat
of the columms of the of the Danthienn) shiws tha ‘o dito & eqiivalent to ather
ot than 3 mimei of the Braedis Gorentios; so tint. the dea) mesmirements hring the
Foor amn a1 035 mitre or mooez & bat e witih ol the fderedmibatiors uf the portioo is

VThis sermp &y excessive that Mr Stusr Jonsy sggests that the Corratiil drmwn by, Coner
' b stighily Lirges b the oiher.




88 APBENDA £T CORRIGENDA

e wh 42 deet (the erminal our = 30 fest), and thie wonld wake the por hardly
027 mitre.  The artisl, whovssy b o Le, sppones unly o Beve copied somse omigmal
which w not known vo.me = for wpon o samo Teal he i drawlngs of the enplial of the
['ﬂ!uun of e Haslliss Aemiils antd of e Thorie enaldwiane, e former of which s
smititlodl * Bruliario,” the latter “eornlve U Farubibio ‘—both serrutlie of thi rrme Fown
Bomeiny (pfien: applied 1o the veins of fhis boilifing Ly intoeint i contury witils—am
Lanedarl, Seavicr degdlf S, b ng) Bt It smonit be assumed (har the differences Petween
D representutitn 'of the Caryarid aml Ut of Chaer Ars dise 15, cxrblnrsnm: on him parg,
for CGinllimo 84, Sangatle’s drowmp: possesses, =3 Wi have snet, [ueciely the same
| priation, 14 by & vurieeen fact, however, dhat boll Giuliano da Sangulle anil Conse
shine the sune kind of plinthy and, furthies, that while the fommer hia, medmiely below
fhe feount view of the figur, ancther view in profie, Coner plaees Inemeditely belw ||
pifieth & nyndding which surpests the top of the capital of the hew] hencaih, [The hemids
bl profiles wliich wre drisin in pencll oo the foder pwst ol dhe lesd, am oy & larger seale:)
Bal these: consickeraions ean hnrdly ootwelgh the difsrences elresdy wabed. W mms,
el Mippose eithies. thal ' Goner b |n this case: rendered his uliject with far les
actumey - hin b wislly the ose, o dut btk |l Caryatids lebongeil 1o 1he s3me
buikding (peobably some part of the Foruns of Aviguntist | and Uhese sepam 1 I ni remam
why b stight o differniee in type shiubl wike the later theory s fingricsilib dme,
Py 300 |4 sy —1hiN parageagili appalies ouly to the Carpaiid Uewn by Coner,
¥, 61, No, 128 —1n. Egper informs me that this capltal prilubly belomss 1o 1he vills of Tladrian
umms Tihue | and \his expression “atibwre' may have thio mieaning In olhos cases,
Appeudin L po 75 Wp—Mn W, M, Vopudch Bas been kind enough o pive me sddithmsl
infimmation a5 1 some of the lessknown works mentlomed fn (he iventory, which I
reproduse beliw o — )
" Opsla Jou Vernart "—posiiidy Johannes de Vrnay, L4753 (Han yooig) :
“Htlioronis  Trwpdrire’ Thete are iy -i-ﬂ.lzmh-tn'nlm_ edions of Hemo's
Mrvvpered. _
"pmsentum Amerocil | philsophi - grecem cums g mtheiriatisla' i3
Amyrrateiiie (éallell Geongins philosiphin), & Brzantine theotogian, who died
sbint the year 1465
 Etymulogics Crese —alie "Ervmed b uiya, 1goo (1 Tain 6Gar).
* Fancizefus veiiposnt™—he muihor b Wermes Talow gl | Hiain g14-Ba46),
‘Semms Afiimclice e geametiine Yulgari"—ibe s i Pt Foago [Ham.
Jbgo-3662L ' ol
* petn Concilii Conantiensis,® See Hnly 5608-9,
* Camanni Astrolalily tatiod scripii’  Ses Miin 58, Proctor 5768,
* Iibabionta wlpesdy Mired Poll Voot sripta.” - See Haln k1243,
T Cinuitiabien Thesilor] Game ' Sey Haig 7500, '
:%ﬂ;:ﬁfﬂqnmuh' Th il edibion i Hiuln us'ﬂunrluml;. ¢ the nexn, Hain
=i :
* Aritmetivs villgarts allis sronues Aritmtice Fotr Lneas® Laocss ile Banpes [wr
Pl (Main gios—s Vebobian editiin of 1444 ).
Appatuliz 1V, b 83, |, 6~ Sould bave boen aitded than the fitles quit signutares uf A revperttive
enprTings are— '
Mo 355" Mowma dells giostes. Bitta el Textrn () Potwos,” -, . Any Tafredd
Livmds.  HUB bit™ {the engraver s Juccpo Hinck seeiwting 1o Feri,
Hienricua) Cflivamsis) Welpn ) se=oring tn [itsen), _ [
Nun E‘?.P:” Uqr:;;:n thel, Tormuinite . . | pey Ant. Lafrord fompie 1565 Stelanus
Now gse—'Ane Lafiei} Home  An 1365



INDEXES.

L.—INDEX OF LOCALITIES.

The Flawres in. Urdinary Tyise vifer fo the Pagesr of the Text, thove s Heovy T
fa the Hropdner.

A

=, Adirizpo, Chaech of, 1300

Adrimni ilf Coméebo, | Cardinnl; Patoos b, 14
115

Nemibs, Basilic, TT

Aeolus, Timplie of (vo-callisd), 8.9

Aerarium romamm (so-called), 234

% Mgy Temple of Bacchus frorallad ] meas,
¢ Conntantis, mansalowm of

A Agnese, Tomb heyoid Church of, 84, T

At Villa, 1484

Alezaminnme, Thermas, 884, A

5. Anastasia, Chorch of, 1244

5. Angilo, Cantel, 96

8. Angeloin Peschéria, Church of, 88

Antonietto delle Medaglic, Hoase of, 142

Antomimes, Baths of, e Coreeallh, Baths of

Antonime end Fostio, Templz of, 100:

Antomin sntiqanie, Hoise of, 142

Apdllo, Templs of (jo-called, e
Avernua), 194

S5 Apostoll, Church of, 140¢ _

Arevesomve il Fiooena, Hoosr of the, 180

Asgiatariopmi, Areus, B0, 103

Argoviagisram, Fortiom 12

A Mifitam, 856, 89, 1081, 118+, 1365

Attpwat), Giarsding, 130+

Aittioy lwstelus Tertalhis, Hmise of, 18

I‘-‘I&fml Forum \#' -E‘ﬂn IW] 18, 12'”\

Lake

A.I.l.gll.ll.h. Obelisk af, in ihe Canipuz Marting
e

Boecknia, Temple of (m-mlled), 20

Baldaacind, Casa, 82,182

5, Bartolommeo, Chech of, 1254

5 Hasitio, Chisridh of, 18, 1244, 132

S Bustiang, s S Sebastiano

& Wiaghy (et of, 1)

Bibulis, M, Poplicins, Tamb of, 26

Belveldere, 25, 43-46, 78, 924 834 UG«
7

S Muadi, ke S Blagio, Climeh of

c

Cancilia Meretly, Tomb of, 57, 6

Coesar, Dielizk of. & Caligula, Dheliok of

Carzir, Temple of (maalled), 16

Liligriily, Dbelich of, 68

Camiglians [or Camillo), Areo di, BT4 105

Camps Vatcmo, aor Antominen and - Famsding
Templee &f

Campas Mirtics, we Augustos, Obelisk of

Cancullerin, Palagre deils, 536, 68:, 88, 19
MI 1884 ; 15

Canpolitis, Domus, see Clampolini, Com

Uwpitol, 23-; 674, 884, 120, 1224, {35, 163

Capua, Tomb a1, e

Capul bovs, sre Domitian, (belisk of

Crmezlls, Baths of 22, 100s, 181a "

Carrnra, 10560

Careesl Vecchic {Tomb st Crpia), 2{a

Candinale di Corpeto, Palaso del, 14, 1154



g2 INDEX OF LOCALITIES.

T

Termini antoninne, we Cosmealls. Bail of

Theett e Caplealis, 28

Theatrom Mineigus, 107

Tibuz, 857 1004, 102, 125, 124, 1482

Mibwr, Temple of Yesia (so-ealled) 21 244, 32
822

Titi e Vespasiani, Paloiinm g Thaus, Jiaths
of

Thus, Arch o, 58, 97, 18-, 185 137, 184,
1474

Tites, Hatke of, 814, 154

Tiviall, s il

Trajan, Coluuin af] B8 Ofé, o 400, 29,
1344, 1367 .

Tml.un., FW‘-“H M| ﬁﬂl". Bﬂ-’f. Bgﬂ'q. "ﬂ. "E’h
1342, 1383, /. 156/, 180

Teatwsitorimm, Forum, S04, 804, 100 163

Trasievere, HO

8. Trnith dei Monti, Chirch of, 18T
Twetomm, Tiomis T8

. v
Valle, Caia delt, 47, 48, 1054

1204, 168

Yarro, M. Terenthe, Viila of 19
Vatizan Museum, i in the, 166;
Vatican Obelisk, 684 )
Vatl=m Paloce, se lielvedere ; .
Venus and Rame, Tenpls of, 281, 844, 1100, 4
Vespusimn, Amphithieatre of. s Colosswm,
Veipasian, Bathe of (so-cailled), 154
Vespasian, Temiile of, 74, 1334 163
Yena, Temple of (vo-calléd), up R D
Veus, Temple af {so-callefy =1 Tibiar 24,

108, 108,

|'I|I|':;. Hazillen, BSS 8%, 124 1134, 1345
15384, 7, 1587, 160
B Urhanis, Chuesh of, 1120



IL—INDEX OF PERSONS MENTIONED

IN

THE. TEXT.

The Figueer vefer (o the Pages of the Texi,

Adans, James, 1

Adam, Robest, i

Adrnno dl Cometo, Cardimal, 16

Albani, Cordingl Alsssandms, 1

Alberntinl, Francesco, 30

Albie; Hieromimo di, 32

Alideheen, Philippus, 77

Anoatne Gaddiane, 15 n. . 19

Anonymmns Muglabeechianus, 18

Anonetin dielle Medaglie | = Anlunietto entl
1o, 10, 60

Antoninn Salutimensis, 75

Apocellis, Jacobus, 75, 79

Berual, Joannes; 78
Bramante, § (see refi i dn.}

Cathavios Lipsienss, 78
Couer, Andreas, 3w, 33013:.75 v
l:umm.ﬂmihﬁ: i, e Adeian di €
Cardinal
Crolly, Hermanuus, 78, 79

[Yipel, Gunteros, 77
Euskirchen, Joanwes, 75 47-

Graller, Cruirinuw, 78 _
Gewrpe L (of Englaud), King, 1
Giveontli, Fra, 28

2. Giorgio, Cardivale &, 35
Gizmh, Paride de, 19

Vlngonius, loones, 79
Hugoniss, Nicolss, 79

Juhn 111, Pope, 6o

Lagtins Podages, (5 6. 5, 40
Lew X1, Pope, 65

(Ottavinno Alesimndro Medicl)
Moantaan, G B, 1

Nicolis V, Pupe, 26

Pelagius 1T, Pope, T2
rilﬂ 111 FQPA', 68

FPoccl, Messandro, 33

Purso, Casglang dal, s

Ko, Haffaele, Cardingd, 335
Ricing, or de Ritiis, Jomnmes, 75 5.
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