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NOTES ON THE VASES IN CASTLE ASHBY,
By 1. D. BEAZLEY,

Tie collection of Greek vases formed in lruly
by the second Marquess of Northampton is the
richest private collection in Great Brizain and one
of the richest in the world. A good many of the
finest pieces are tolerably well known. One or
two of them were drawn for Gerhard while they
were still in the Roman marker: and were pub-
lished by him in his duserlesene Fasembilder, A
brief notice of the collection was commumicated
to Gerhard by Birch and published in the frefie-
logitche Zeitung for 184601 in 1863 Conze visited
Castle Ashby and contributed some observations
to the same periodical ;2 but the nates which
Furtwiingler took in 1881 are much fuller and
much more valuable® In 1888 a selection of
the vases was exhibited at the Burlington Fine
Arts Club and described by Froehner in the
catalogue of the exhibition: Froehner's deserip-
tions have zest, and the illustrations, though not
numerous, are good.  In 1907 a different selec-
tion formed portion of another exhibition organ-
ised by the same Society, and found place in the
illustrated caralogiie issued in 1904. In 1901,
two important fragments were published by
Hartwig in his Mefstersehulen,

My own acquaintance with the collection goes
back 1o 1913, when Lord Northampton kindly
allowed me to pay several visits to Castle Ashby.
Same of the information which I then acquired 1
have incorporated in various works. In 1927
Lord Northampton gave me permission to resume

my studies of his vases. This time | had the
assistance of my wife; and her photogriphs are
the prime justification of this article. Thev
enable me to figure several excellent pieces which
have never been figured before; and to supple-
ment, sametimes even to supersede, existing
publications.  The text which accampanies them
is not a catalogue of the collection in Castle Ashbiy,
but a brief account of the principal vises, or most
of them, and a hrief answer 1o some of the
questions which they suggest,

My chief debts | have mentioned already: 1o
Lard Northumpton for his generous permission
to study and o publish his vases; to my wife for
her devoted collaboration.

t. (Pl L, 1and 3, and PL IL, 4} Clazo-
menian neck-amphora (* the Northampton vase by 3
Gerhard, 4. F, Pls, 317-i8: republished, from
photographs, in Burlington Catalagwe, 1903, Dls.
g9 and 92 (Guz), and Pls. go-g1. About
549 k.

Studniczka was the first to connect rthis vase
with two others, an amphora and » neck-amphora,
both in Munich? It was' Zahn who saw that
" the Nerthampton group’ was Clizomenian—
late  Clazomenian, competing with Attie, and
under Attic influence A comparison of rthe
Narthampton vase with the two Munich vases,
which are now well published in Hackl and
Sieveking's cataloguced shows that the three not
only torm a group, but are the work of a single

¥ pp- y4p-x.

¥ I8y, PE- 2yy-8.

¥ AL 188y pp. goi-g == Kiéins Scheiften i pp. Ri-3,
8 Taledivh 5, pp- t42-3.

£ flerl PLA sk tgoz, pt208; Tabrbeck 33, P b See
Ak Plukl, pe. 7o
" Theamphnes, Pl 21, No. 584, and b 595 the neck-amphora,
Pl 21, X, 386, gnd gy fo-2.
B
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hand, TLanglotz has discovered, and is to pub-
lish, 4 fourth : a neck-amphora tll recently in a
Viennese collection and now in Wirzburg.

The Burlington half-tones give a pood notion
of the Northampton vase: our photographs
supplement the ecarlier publications, make some
details ¢lear which are wrong in Gerhard and
obscure in the caralogue, and render it possible
to appreciate the fastidious yet emphatic draughts-
manship.

The foot of the vase is almost exactly the same
shape as the foot of the neck-amphora in Munich.
The mouth-mouldings are somewhat different.
The middle section of the triple handles s
reserved : the lower attachment of the handle,
as in Munich, sets off from the body. Clay
and black are indistinguishable from Attic: the
only un-Attic thing in the technique is the simul-
taneous use of white lines and incised ones for
inner markings—a Clazomenian practice.  The
surface of the Dionysos side is elightly fretted in
parts (as if it had lain long in mud), so that
some of the incisions have thickened ; otherwise
the preservation is superb.

It is difficult ro speak of obverse and reverse,
The picture with the more figures—the Dionysos
and silens—might seem to be the obverse picture:
but the other is even more careful and successful.
The artist is at his best in symmetrical decorative
campositions :  thus the fincsr part of the Munich
neck-amphora is the cunning design of Howers
and smiall animals on the neck: ' and even in
the Argos vase the centaurs on the back are at
least as good as the narrative on the front.

The general design of what may be called for
convenience the reverse picture can be made out
in the Burlington catalogue: Plate 1, 1 gives the
right<hand portion of the picture—part of the huge
idealised tree or plant in the middle of the com-
position,® one ¢f the two crane-riders, the hound,
a hedgehog., “The crane-riders face each other,
brandishing short clubby sticks, with the tree

between, and one may reasonably suppose that
they are about to meet in combat. What are
they 7 They have been called just boys. But
Pfuhl is no doubr right in calling them pygmies.?
What ane usually sees, of course, is pyepmy and
crane at odds, and the artist might have pur a
crane on the right of his mree and a pygmy on the
left; but he wanted a tall thing on either side,
50 he doubled, shuffled, cut, and got his two
pairs;  Viewed as a representation; his picture
illustrates a new era in the history of pyzmydom:
the cranes have been finally conquered ; the war
now 15 civil wary and the Cranes must serve their
masters #s steeds.  The short sticks er clubs are
the usual weapons of pygmies. But oughtn't
premies to be deformed >—Not necessarily: in
the principal weranomachy of the sixth century,
on the foot of the Frangois vase, the pyzmies,
apart from their size, are of normal physique?
The same wase shows us PYHEIY cuvalr}'; but
the mounts are naturally not cranes vet, they are
goats, The fox-like dog who accompanies our
pyemy has his fellow on the Argos vase; and a
dog of the same remarkable breed—with the same
sensitive, almaost erectile, snout—appears on frag-
ments of a curtons Clazomentan vase, found ar
Egyptun Karnak, m Oxford The projection
helow our dog's nose is a mere blot, like that on
the nose of the Munich Argos, or that on the
hitir of the hinder centaur.

Plate 1,, 1, shows a Trton, fram the neck of
the vase, and Plaze T1., 4, @ denail of the Dionysiac
picture: Gerhard gives the pattern in the dinos
wrong, and makes the feet of the Aute-player
human instead of equine.

2—-19: Attic black-fizured vases.

2. Small neck-amphora of panathenaic shape,
from Cervetri. A, Athena: B, flute-player and
two judzes. About §so0-40 m.c.  The neck of
the vase is larger than usual; the floral ornament
is not the ordinary one, and the columns are
surmounted by owls instead of cocks.. The foot

¥ Huchl and Sieveking, p, Gz,
®See Jucobsthal, Oemumeente pricchivcher Fawn, gp. 57
and &y

¥ Maleres unid Levchwung der Griechen, p. 1785 w0 abo I;mi:—
thal, Grmamenre, p. 37.
PR P b To by publivhed o Corpwr Fassrom,



NOTES ON
The Athena is

set and wears: the L".l:'jy.'_ ‘_'ift::p]l_’S[' form of cap-

the

dees not certiinly belong. ander-

helmet, The peplos is red sbove WilsT,

lozengy below. The snakes of the aepis are
the shield is

'.Uhi

already tnterliced, The device on

three whire Balls: the shield-rim is  biw

i
red.

TLE AsHEy.

Furtwiinzler refers ro the vase in his * neres
A, P 303 = Kleine

81): he calls it one of the earifiest

from i"-rs;_r].uhf 7 T
Schriften, 3. p.
panathenmc yases, bur dates it, as was nuatural
“at theend of the sixth century,
Not Far

fiftv years ago,
or |*t'.'H'.i|'-'= the befgmnnmine of the Afth.'
off 1s an amphora of panathenaic shape in Norwich,
No. 8, with Athena ot one side and a wrestlinge-
match on the other.  The shield-device 15 the
the columns are owl-topped, the neck-

ST,
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pattern 15 almormal, the snakes are interlaced,
and the style is not unlike.

3- (PLOIL; 1=3, and Figs. 1, 2.)
f Arming,

Neck-
Neck-pic-
1.] oyt

| 'rn:.' L|_‘,1[‘l.'r

amphora, of epgy shape.
tures, Dionysos and Artadne with silens,
e La LI A
side-of the mputh is black: a red line just inside

$C by the Amasis painter.

LIS

Fini = Fiosw & Mecucavegords 3o Cosps Nsiim

the mauth
fillet black,
and a prathito; En.

The handles evlindrical, the shaulder-
Under the foot, a black dipinte, v,
The shape does pot recur among the extant

vases of the Amasis painter, though it finds fairly

ose analogies among those of the Affected
painter, who s related to him.!' It is in the
main that of the Tyrrhenian amphorue (epoy

i:m-..t".'. echinus mouth, foor obechinous witheout

base-fillet)—a favounte shape with Attic potters

and my Atie Black:fgurss u Shopch, pp
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in the second and part of the third quarter of the
gixth century. But the designer has not con-
tented himself with raking over the rraditional
shape : he has broadened it and strengthened it,

On one side of the vase; a bearded warrior;
wearing 4 leather or linen corslet,! a skin round
his waist, and & sword at his side, is receiving
his helmet from a naked youth, his squire, who
hotds the helmet in his left hand and a spear in his
right. Behind the warrior stands another naked
vouth with a spear. Behind the first squire is a
woman, also holding a spear: on her left arm
she has a shield—the warrior's rather than her
own—with the forepart of a lion for device. To
the left of these four is a warrior, companion of
the first, fully armed except for greaves and
shield ; and to the right of them a third squire,
wearing 4 short cleak, and holding a -spear: by
his side, s deg.  There are a great many spears:
spears are often held in this period where sticks
would be held later. It is hardly possible to
name the warrior: the handing of the helmer is
& common motive in the sixth centurv.®

The picture on the other side is not unlike the
first. But here the warrior is putting on his
greaves, his companion is replaced by & youth
dressed in long chiton and himation, the blazon
is # swan, there is po dog; and so on.

The two neck-pictures are also very much alike,
Plate 1L, 3, gives one of them: Dionysos looks
at the face of his bride, and a pair of satyrs testify
their admiration. In the other, the god and rhe
heroine are almost exactly the same, but the
attitudes of the satyrs are different.  The execu-
ticn is much less precise than in the body-pictures.

The wvase is not free frem restoration, the
breaks having been freely painted over. Madern
on A, the upper part of the left knee in 1, and
part of his thighs; in 2, the right knee and a bt
of the left leg; in 3, the legs from mid-calf ro
ankle, the face. the left forearm, and part of the
left hand; the right shoulder and part of the

L Bee Rumpif, Chalbidincde Faren, 7 14)-
E Bee my Maidd 1 Paland, p. 2.
B At Blick-fgare, pp 416
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upperarm; in 4, the right thumb, and a piece of
the penis and waist; in 35, part of the face, a bit
of the shield-rim; in 6, & slice through the body
of the dog ; on B, the feet of 1, part of the calves
and feet of 21 in 3, part of nose, eye, and fore-
head, the nght hand except the thumb, most of
the right foot, a patch on the thighs; in 4; a
strip of the lower legs and another of the thumb
in 5. a section of the clothes, below the shield ;
in 6, the buttocks. The neck-pictures are un-
impaired.

The style is the same as in the oinochoai with
rhe sigriature of Amasis and in the small amphorae,
for instunce those in Berlin, which are inseparable

from the oinochoai. A list of wvases by the

Amasis painter, signed and unsigned, T have
given elsewhere?

o (Bl L2y PRTIT, v PRIV £522)  Negks
amphora of special shape, with band-handley, from
Etruria.  Buritngeon Catalogue, 1903, Pl. 89, G 4.
About 540 k.. Three friezes on the bady:
upper frieze, komos—youths, and women in short
shifts, capering : middle frieze, Herakles and the
Lion, with plenty of men and youths warching,
and under one handle a horseman: the further
one gets from the hero, the looser becomes the
connection with the main scene, and the two pairs
of man and youth practically form an independent
subject on the back of the vase: lower frieze,
narrower, animals—lionesses, sirens, cocks, and
swans: then lotus-bud.  The lid belongs,

Frochner speaks of the vase as being in the
style of Nicosthenes,! and this 15 repeated in the
catalogue of 19035 The shape does bear a
superficial resemblance ro the regular Nicosthenic
neck-amphora; bur look cleser, and the resem-
biance vanishes: our vase is fine and subtle: it
makes the Nicosthenic speciality seem an abortion,

There is one other vase of exactly the same
shape and decorated by the same artist—Louvre
E 7058 I had always thoughrt of this parallel as
a commonplace; and am rather surprised to find

b Burlingron Calilpgue, 1588, p, 4o, No, L2,
"Gy,
" Figueed in B0 1o, p 432 (Potder),



NOTES ON THE VASES IN CASTLE ASHBY 5

it nowhere set down, The Paris vase is in bad
condition : the clay has turned pink and friable,

the foot is false, and many of rthe figures dre’

hideously repuinted, ‘The Northampton vase, on
the other hand, is excellently preserved, except
in-one place: « patch comprising the left leg of
Herakles-and a good piecc of the lion, the three
animals below them, and the adjacent pattern, has
been affecred by moisture: the same thing was
observable in the Clazemenian vase described
above ; and perhaps one may take this as a roken
that the two were found in the same tomb, The
siren with the lotus-bud below it, the leg of
Herakles; and part of the cock, are repainted :
the siren worst,  The style of the drawing is the
same in both vases, Castle Ashbr and Louvre
E 7o5, from the composition down to small
derails like the curls on the iliac crest. the nipples,
the eves, the penis; and this style bears no
resemblance to that of Nicosthenic vases. The
Louvre vase passés as lonic ? in the museum, and it
has one or two features which might be. pointed
to as lonic—the narrow eyes of the men? the
rather Clazomenian aspect of one of the satyrs,
Another unhappy suggestion, that it is Laconian,?
has been countenanced by Pfuhl!  There can
be no doubt, | believe, that the Louvre vase and
its fellow in Castle Ashby are Attic.  They much
resemble the works: of the Affected painter)s
which have also been dubbed, without cause,
loman. Compare the horseman on the Castle
Ashby vase with the horseman on the Affected
vase in Munich published by Buschor: % nor the
same hand, but the very same spirit and the very
same conception of form,  Froehner alludes, very
properly, to ‘the ludicrous movements ' of the
dancers on the shoulder. The author of the 1907
catilogue goes farther: " the gestures are prob-
ably not intended to be grotesque; <but: what

strikes a modern spectator as quaint or exagzerated
is due to the artist's inability to express difficule
motions naturally or to show limbs foreshortened.”
This is meant Kindly ; but the painter needs no
sich detence.  As [ have salld elsewhere, he and
the Affeter are mannerists 3 and * at a time when
painturg s looking into the distance, aware of
being on the brink of vast changes and adven-
tures; they rurn their backs on the furure, cleave
to the traditional style, and glory in just those
fearures which are beginnmg to seem old-
fashioned."* '

A third vase by the same panter as our par—-
I call him Elbows Out—s in Boston ; a master-
piece of pottery, a hydria with the Return of
Iephaistos on the body, and men and women,
rejoicing in their vouth, on the shoulder® A
fourth, much less fine, 15:a lekvthos in Athens,
C493 ¢ Collignon and Couve, Pl. 30, No. 643,
give the shape.

Among the fragments from Naucratis in the
British Museum there is one—probably parr of
a cup—which must be by the sume painter as the
Towvre E 765 and its fellow in Castle Ashby :
what renming Is a naked vouth duncing and bite
of two miked women, also dancing, one on each
side of him, This fragment takes with it three
small fragments—not parts of cups —in Oxford,
also from Naucratis: the subject s the same in
all three—males and females grouped together in
the most voluptuous attirudes.

=9, Five lipcups. About 540 w.c.

¢ Signed by the maker, Tleson son of Near-
chos: Burlington Catalsgue, 1B88, PL 17; Burs
lington Caralogue, 1903, Plogz, Gab: Hoppin,
B.f. Fasei, p. 377+ Auic BJf. Pl. g, 13 two goats
butting, with a plant between. On the plant
se¢ Jacobsthal, Ornamente, p. 67,

6. Signed by the same.  Burlington Catalogue,

¥ Porwer, Gare der sstier dn Lowpre, pie 545=50 end Pasos
wntigued dn Kwvere, po 67,

& In the Cande Ashhy vaee, Herakler ha the uaa) black-
figure eye, the athen the ipecial eye

* 7005 mxx peosg (Dropph. Theve ixa tendency to.call sl
wases wirh myrilewreaths Liaconian of Croomaic s thue Milini's
decription ol an Artic lekrthos in Mliseance 31 Crrenaic i

sccepted v Libertind (folf, F4rive 1921, po p30). and cven Ty
Thugas (Rt 27 (roz®), p. 61l

Y Materny, ppe 22041 oxid 283 b e ubove, poas:

¢ R Ploass 2 ¥ Mlarkspgees, puo230

® g3, bz F i po 22z Fape owoby chearer, Hambidge,
Oywzrmir Symmerrs, 7o 873 the shape only, Casker, Giegmizey of
Greed Fasez, py 193
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1903, Pl. 85, G r; Hoppin, 8./ Fases, p. 379.
A, poat: B, the like

7. Signed by the same. Hoppin, B.f. Fases,
pe 378, A, acock: B the like.

R, Signed by the maker, Hermogenes, A,
Hoppin, B.f, Pases, p. 121, and Caméridge Ancient
Hiseory, Plates, 1, p. 375, €. A, s female head in
outline: B, the like.

9. Ablack-ficured band-cup signed by the same,
Buriingron Catalogue, 1903, Pl 89, G 8; Hoppin,
Bf. Vases, p. 120, A, a warrior and his chariot ;
B, the like. There ure similar cups, with rhe
signature of Hermogenes, in Oxford, Cambridge,
Munich, and Florence (Hoppin, B.f. Fases, pp.
131, 122, 130, and 123).

I have nothing more ta say about these five
Eups; except to express my admiration.

to, Neck-smphora of Nicosthenic shape, with
the signature of the maker, Nikosthenes. About
§30 6.0, Burfingron Catalogne, 14903, PL 8o, (G 2 4
Hoppin, B.f. Fases; p. 195. Neither Irochner
nor Klein nor Hoppin describes the vase necur-
ately : Klein speaks.of a pair of eves on each side,
insteadd of a single eye; Froehner and Hoppin
omif the nose.  Furtwiingler’s description is cor-
rect.  Well preserved, and none the warse, con-
sidering what Nikosthenes is, for having no human
figures on itr

11. Neck-amphora of Nicosthenic shape, with
the signature of the maker, Nikosthenes: from
Etruria. Archacalogia, 32, Pl 15 Burlington Cata-
logue,1903, PL 89, G 31 Hoppin, B.f. Fasel, p.194.
About 530 ke, Thereare two other inscriptions
an the vase, which Frochner reads +AIPAIA K& ...
and interprets as the names of the cocks over
which they are written, although he does not say
what he takes those names to be.  Klein cambines
the two into a love-inscription—* +4I1P A4 (s4c)
KA[Aq]": ® Hoppin, 1 don't know why, prefers

FAIPAIA KAfdos]*  The vase itself gives, over
one of the cocks, +AIKAIA . . 5 and
over the other something like +A1 . .. These
incomplete inscriptions are evidently nonsense,t
and the love-name, or cock-name, Chaimia, must
be abandoned. And perhaps more: the vise is
not nearly so well preserved as the other Nikos-
thenes: rthe foor appears not to belong and not
to be of the proper shape; and it seemed 10 me
quite possible that the cocks themselves might
be alien—fragments worked in by the restorers to
fill wp & gap.

12, Kvathos. (Pl LI, 2.) Silens plucking
grapes.  Abour 25 mc. * Five satyrs, bearded
and carrying the hippunriz, pick large hunches of
grapes, of which some are painred black, orhers
white. The vintagers take the most comic pases,
and some hang on to the vines like monkeys.
Fine archaic style.  The drawing extremely deli-
cate.”  So Froehner.®

In antique vintage-scenes the workers are
usually satyrs:® and Nemesianus has described
the process in harmonious verse :

lneered priieted Mo st pube Juventus

Ravmpur maturo tUMHcTunt (empors cormu.
iy promam lactas extendit prmpinals uysi :
niirantar sy rondes o poms Lvio,

tumy dens O paryes mauros cirpiee forms,”
iy, et * \gootes primi calcre mcemos.”

i haee ediderar, decorpune vidbus uvas;

et partany. caluthiy, celerigue lidere plania
FONCETE W e properant ; vindemia ferves
eallibagg in oo ﬂq‘hl‘n pcda: rl.l:l'l:l]_‘l'ill-ll LI
sindugue purputen PatENNTUT prrtota maita,

Besides the three satyrs shown in the photo-
graph, there is one running up from the lefr and
another from the right. The vase is broader
than most kyathoi i proportion to its heighr,
and the date is a little earlier: the kyathos
London B 6931 is of the sume shape.”

U On Nikoethene, see dotie 8.7, PP« 23—4

U LeeMlingainectnifeen, p. 14, 3R Fasey poang

¥ See Paaet dn Paland, p. 4, for'this paricular kind of nomnsense
insuriptinn,

¥ Burfingeon Catelogue, 1988, p. 51,

¥ On vintagescene, Defner in Lph. arch,, 1924, pp. 10517
The roe in Athens which he publithes % much restored.

Ses aio the churming lrigments iy Philadelphia, Muareum
Towrmal, 4o p. tho: the "abject tur sssily to be identified
(U 161 1e tuve ™ thee Dz of 4 pet hird.” it the satye®s elght Taind,
haldmg = grape : campare C.F. Oxioed. ML 4. 4, énd text.

T Walters, 8.3, Cat. i PL 7, above s the piceare, Dioayin
sizting with two big vine-branilies in his land, 19 nor blick-
figure, bur in white, with dezasis red and mejzed.
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v3. Hydria. Burlington Catalogue, 1903, PL

99, G 20, The Judgment of Paris.  Shoulder-
piccure, Herakles and the Lion: Predella,
animals, Grafhto +AAv. About 25 e

The _Tudumenl af Panis on a hvdreia in Berlin
]‘::'f.w'tdci a very close analogy (18g5: Gerhard,
ECF. Pl 14). The Berlin hydria the
Antimenes painter: ! the Castle Ashby hydria is

15 hy

VASES

IN CASTLE ASHBAY 7

This is an exceptionally Ane example, both in
shape and in decoration, of the later black-figured
amphora, The body is a little fuller than usual,
the handle-palmettes a little more elaborate. By
the same pamnter, 3 much-admired hydria in
Madrid {re9133 Fatos
grievs, Pl 19, 1; the picture slone; Leroux,
Pl. 12: Herakles and Apollo, the Struggle for

Leroux 6Hg: {Dssario,

Fro. 4 Faosh & Nicks

not E)I'-‘ him. but by another lr:-.i.Enh:r wioirking ko
the same model ar the same time and in the same
surroundings.

14. Neck-amphora, Gerhard, A F. Pl 108,
Figs. 3—3: A, Herakles and Geryon: B, Herakles
atrest.  About $20 m.c.: by the Madrid painter.
Some rt|'|-.1inT'im_: :iirnnt_: the breaks: the whites
refreshed.

1 No. s5inomy Lt of the pabnter
B2k

U am glad 1o fad thar Zabin kas amied

' wirks, TS alvil pp

prated e In asdipning

ST, 1%

VTR

Gl

the Tripod), & hvdria in the Vatican (Mus. Greg.
it. PL. 19, 2: Herakles and Kyknos),® and a
column-krater 10 the Muses Civice at Orvieto
(phats. Armoni: A, Herakles and the Amazons;
B, Dionvsos with Hermes and a |w|'t:;'.h'l:. Let
us call him the Madrid painter,  The four vases
are connected with cach orher by rhe drawing of
the body and of the drapery: note especially the

Madrid amd band {11, 'iiT

|
ah
2% fGtE22,

Vastean hydriai 1.3 single
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ankles, done with two lines ser rather close to
cach other and very near the heel, and the line
running upwards from the outer of the two; the
knees and elbows and arms, the mails, the opening
‘along the sleeves; the collar-bone of Herakles
in our vase and in the Vatican hydria. The
drawing is much less vigorous in the Madrid
hydrig than in our vase, and the spirit is other:
the reason is that Madrid is earlier, Its neat
fgures, with something guileless, even girlish
about them, are in the delicare taste of the earliest
red-figure period—the period of the eye-cups,

Fiei 4. Frone mon Gervon Necesssivmons i
Cammai Adany,

Pheidippos, the young Epiktetos, the young
Oltos.  But in Castle Ashby the spirit is that of
Euphronios ¢ and the Hernkles is the brother of
him who advances with tramp of thunder, in the
Arezzo krater upon the Amazons, in the Munich
cup upon tricorpor Geryon.t  The Vatican hydria
stands between Madrid and Castle Ashhy, but
nearer to Castle Ashby: sharing with it, among
‘other things, the frontal view—dear to the new
age—of the extended leg, and a passion for pilosity.

«af Geryon, cause of the conflict,

The krater in Orvieto is more akin to Madrid,
though not so careful.

The three chief representations of the geryono-
machy—the Chalcidian neck-amphora,® the cup
signed by Euphronios,® the metopes of the Athe-
nian Treasury at Delphi 4—lay stress on the cartle
Here the aattle
are only suggested, bur planly enough: the
device on the monster’s shield is the forepart of
a bull,

On one side of the vase the hero is in action—
tackling monsters ar the verge of the world.

‘On the other he reclines on a couch under a

vine, his garments changed, his weapons and
lion-skin laid aside, resting

b gfter muth rurmails
o Bl souile dorh in I':Iix.ium_.

Hermes stands beside him, and Athenn ministers
to him. The same scene as-on the Andocidean
amphora in Munich; but graver and more
impressive here than there?

t 5. Neck-amphora from Vulei : Gerhard, 4. 77
Pl. 137. Ay Burlington Catalogue, 1903, Pl. 99,
G 19, About s20 e, A, Athena mounting her
chariot: Herakles stands in the chariot; and the
goddess 1s about to drive him to Olympus: a
kindred theme, then, 1o the Resting Herakles on
the Geryon vase® Apollo stands by with his
cithara; attended by Artemis and Leto; and
Hermes is at the horses' heads, B, a chariot
seen from the front.

Another excellent neck-amphora, not so grand
as the Geryon vase, but contemporary with ir,
closely allied in style, and well abave the ordinary
level.  The picture on A recalls, in many respects,
the treatment of the same subject on a neck-
amphora in Berlin (1870: Gerhard, E.C.F. Pl
18).

16. Neck-amphora of panathénaic shape. A,

VFER FL G TR DL 22

LR P sz Rumpd, Chalkbidiacke Fazin, Pl 6-8.

PFER PLz=.

4 Feniller de Dielphes, v, P, 44

# On the mbjeccol B, seeabso Mingazzini, Le risppresontusimi

vascalari dpl weivs Al Apverosi i Herakles, in Memarie della .
Aivddemza dei Linges, sivth sezies, L, P 407702 our vaee
dies not sean to be mentioned.. '

* On the subject of A, sec Mingazsin, ap, 1, pp, $16-52:
Hhe Castle Ahiby vase is Neo 16 00 p. 424
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Athena: B, boxers (Pl. XL, 1}. Geaffito V.
End of the sixth century g.c.

The neck-pattern has incision but no red : red
shoulder-fillet: no red in the shoulderstongues:
a relief-line on eath side of the picture; and
Athena wears the lonic chiton :
device, the fnrr.-.pun of 4 \f.'ingnl horse +  shield-
rim red ; cockcolumns,

The right-hand boxer. B, fetches his apponent
A a blow with his left: A ¢ounters smurtly, and

another below.

later black-figure time, and there are some preery
eood boxing picturés on prize am phorae and
uninscribed vases of the same shape.  The atti-
tudes of our boxers make one think of a Berlin
vase in the muanner of the Antimenes painter: !
bur the style of the Berlin vase is quite different
and much less vigorous,

7. Neck-amphora of special shape, with the
signature of the maker, Andocides (A rdondesemone) 1
from Vulel.  Abour $3¢ we.: by the Menon

Fia. &

Faos

B has to lean back to ger his head out of reach.
The fists are not clenched —even R's left hand
shows the first joints of the fingers—but the
Greeks used the open hand a lor, and Dr. Norman
Gardiner tells me that thére is no
suppose this to be practice sparring rather than
a match.

The thonzs are indicated on the hither hand
of each the off hands are both bare,
perhaps through carelessness of the artist:

Boxing conreses are particularly popular in the

reasan 1o

boxer :

Viigzr: Gyrhied
Auriky  Furmprrashe, 4 ™

fuicke Rild=pebe b B, tess, _||it5lnrr.

I;.i'.‘:i"u'-.“ LGriek

Narmin

AONECK-AMPIaN L bv AT

Lilpe

painter (F.H.S. xivily p. g2, No. 6),  Burlingten
Caralogae, 1888, Pl. 18 after this, Phuhl, Figs.
267-8 (general view, and A) and Hoppin, B.f.
Fases, p. 51: there is also a4 small photograph in
Birlington Catalogae, 1903 Pl 92, Ga1. The
1888 publication is verv good, although the
drawings (which | take to be by Anderson)
naturally fall short of the original in precision :
Pfuhl’s halt-tones lose a great deal, wnd Hoppin's
On the heck: A, Dionysos
and two silens; B, a chariot seen from the front.

are mere blorches,

mentzonid in TS 2l ¢ &0

Tibilenr Apsrss, p

&
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That the Dionysos side is the obverse is made
likely by the inscription betng on that side. The
preservation is perfect,

This vase is the finest of three: the others are
in the Louvre "—this already compared by Furt-
wingler—and in the Thorvaldsen Museum at
Copenhagen,® The pictures on these two vases
are not by the Menon painter, bur by his
companion the Antimenes painter® The three
vises agree in the shape and proportions of body
and neck, in the general form of the mouth, in the
Pﬁ'&:t ledge for the tongue-pattern above the body,
i the way the handles join the mouth, and in the
scheme of detoration—the Bﬂd}' black, small
pictures on the neck. The foot is the same in
Castle Ashby as in Copenhagen: a black torus
with a red base-fillet, and on the upper surface
A totigue-pattern, bordered above by a red line:
the foot of Louvre seems to be alien. Louvre
and Copenhagen have ridged handles; Castle
Ashby triple, ser off below, with n kev-pattern
there, and under thar 4 small peat black palmerte.
The mouth-mouldings are a little more eliborite
in Castle Ashby than in the others, and the chief
portion of the mouth bears a black triple net:
Copenhagen has a double net in the corresponding
place, but in red on a black background ; the
mouth of Louvre is plain hlack.

The exquisite pictures on the Castle Ashby
vase are by the Menon painter, so called from a
red-figured amphora i Philadelphia inscribed
Menan epoiesen®  This red-figured vase is evi-
dently by the same hand as an amphora in
Madrid, ‘which is red-figure on one side, black-
figure on the other, and which bears like our

THE BRITISH SCHOOL AT ROME

vase the signature of Andocides® I have given
a list of the Menon painter's works elsewhere
our vase is No, 6 in that list." A monograph on
this charming artist, who has a special importince
because he stands at the beginning of the red-
figure period, and used the old technique as
well as the new, is promised by Mr. H. R. W,
Smith.?

18, Small neck-amphora from Nola. A, two
youths apprehending a woman : B, a warrior and
his chariot.  Beginning of the fifth century s.c.:
by the Edinburgh painter. The subject of A is
the same as that of an Amasian oinochoe in
Berlin:® and 1 suppose as in the protocerinthian
arzhallos, published by Blinkenberg, in the
Louvre Weisziicker interpreted the Berlin
picture, and Blinkenberg the Paris picture, as
Helen abducted by Theseus and Peirithros:
and probably these are the best names for our
three figures also.

The pictures stand in reserved pancls: the
handles are double; the shape is like that of the
red-figure Nolan amphora and it variants, [
am not certain if the mouth belongs. The date
is the early decades of the fitth century,

A number of lekythot and small neck-amphorae
are to be attributed to the same artist as this
vase. 1 call him the Edinburgh painter after a
lekythos in the Scottish National Museum, which,
by the kindness of the director, Mr, Alexander
Curle, I figure here as a specimen of style (Fig. 6),
in liew of the Castle Ashby vase, the photographs
of which turned out badly. Nos. 1:and 2 in the
tollowing list have already been put together by
Dr. Luce.t®

VF. zor: Pottder, AThuw, T1L =5 ﬂ.r_r[.um'rt 111, Hg;

|y AT

B 3% Inghramm, /7.6, L 23

* 7S bl pp. G302 additlons in my Bf. Faser, pp
gi=2  In TS xlil p.oaz; 1ém wrong In ayiog thist the
Louvre wase war probably Dy tlie Menon painter.

Y09 Phitudelpbia Mus. Towrnal, 3. pp. 33-0, whence
Hoppin, B.f; Fares, 5. p. 1o,

* 11008 [Leroux; 61) s Taubreshufte 3, pp. 7013 Lievoux: Me
5-6: Hoppin Handbork of R.f. Fasei i poags Plubl, Figs. 117
aml 2l

S TSl pog2: tee alio fhudi po 2330 Add 3 neck-

ampliars in Copmbiagen (47300 O Copetluagen, T'L to7, 10
tacis of Dionvam @ under each Landle, o silen : the samie trpe o
vano @i _JUHLS. alvil po By Noo g and d neck-atirphord in
Talertte (Herakled amd Trton) see also dbiove, pl to, tote .

¥ See A VoA dg2yip. BE

% Adamick, Awmaniry p. got Rodenwdldt Kuns der Antilie;
Y

¥ Rew. awrch. 1808; il po. sgo-4og s Johansen, Lo case
sirvemcens, P22 00 The same sabjecton s lekythos In Xtlioos
(gog = CIC byg) which b by & follower of the Amust painter.

W AT 4 v, pe g3 Seoalio e B paest.



NOTES ON THE

Small neck-amphorie with double handles.

Nos, 1-8 form a special group ¢ the mouth is
concave, and the tvpe is that of the Berlin painter’s
#

necksumphora w Harvard (Hambidge, Do

Symmetryy peoas oand trontispiece): red-fivured

Wikl i

YHSES of this [ype run from L0010 37O B.C
will our vases he earher,

t. London, B 8. B,
CI.4. B.M, I, He Pl Y+

z. Londom, B 1858, A, 474
Cr.4d. BM. IIL H e, PL

s London, WT z:ze.

Pi. 43, b,

VA=ES

IN CASTLE ASHBY 11

3. Altenburr, 2ov,.  Boar-hunt: on A avourh;
and on B a nwan, attacking a hoar,

A,

with halteres Detween a .']uh:—|-!,!\'rl' and

§. Geneva, Dr. Hirsch, 1o1.  Athletes:

atiler
An .I.'I'-.Il."!'

holding o pair of acontias B, discus-

thrower between an dithlete and @ vouth,

G, achwerin, 1264,

N, ."Lgu-Hn angd A goddess

and Hermes B, Dhonvsos and Hermes.

7. Berlin, 81K,

a ]-‘H"-'.!Hr:, Parrish callection. ©On each aiile,

Athena and - a Glanr.
. Louvee, F L A, frontal chariot: B,

frontal nders,

te. Castle Adhby,

See alwve,
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t1. London, B t46. B, FH.S. xxvii, p. 272
CFABM. 1. He, PL 6, 3.

Lekythoi.
(All but the first five are white-ground.)
. London, 99. 2—18, 67. F.H.5. xxxi, p. 6,
Fig, 6.  The death of Priam.
13- Athens, t3114. Frontal charior,
14, Edinburgh, 1872, 23,72,  Athena mount-
ing her chariot.
15. Athens, Acr. 2298,  Graef and Langlotz,
PL g6. Procession in honour of Atheni,
t6. London, B 574. Warriors,
17. Athens; 1124, C.C. Pl. 37, No. g63.
Theseus and the Bull, _
i 8. Syracuse, Mon. Line, 17, Pl 28,  Theseus
and the Bull,
19, Syracuse, Mon. Linc. 17, PL 21, 1.
kles introduced into Olympus,
:0. Edinburgh, L. 224, 370. Fig, 6. The
Ransem of Hector.
21 Oxford, 246, Dionvsos in his chariot.
22, Berlin, 1999.. Herakles and Geryon,
23. London, B 657. Arming.
24. London, B 642, Theseus and the Mino-
taur,
25. louvre, CA 545.  Heroes quarrelling.
26. Oxford, 248. Dionysos and maenads and
silens.
27. Basle, 1921, 337, Herakles and the Lion.
2. Athens, 966. F.H.S, xiii, Pl 1, and pp.
2, 3. Odysseus and the Sirens.
29. Berlin, 1998. Gerhard, 4. F, Pl, 326.
Wedded pair in charior,
30. Athens, 550, Achilles brought to Chiron.,
31. Athens, 1134, Apollo. _
32. London, 1923, g-20, 1. Herakles and
Cerberus.
i3. London, B 64o. Polyxena.
34, Carlsruhe, 185, Welter, PL 5.
with silen and maenads.

Hera-

Dionysas

White wlabastron:

35. Athens; 478. Collignon and Couve,
PI. 3%, No. 1oko, Dionysos with silen and
macmac.

19, Prize panathenaic amphors from Vulgi.
(Pl. X, 1 2 A, Beazley, Fases in Polind,
Pl r, 2 : B, small, Man. 1, Pl. 22, 3. A, Athena:
B, foot-race. About 480—70 s.c. Frochner's
description in the t888 catalogue seemy to have
escaped Von Brauchitsch, for under No. 46 he
speaks of the vase, once in the Canino collection,
as having disappeared.! The foot; which is at
present let inta 2 wooden block for stability, does
not come out well in the photogruph: the lid
has been omitred because it is not certainly the
original lid, although it may conceivably have
served in-antiguity.

In my Foases in Poland, | published the obverse
on the same plite as that of the prize vase in
Goluchow.®  The two Athenas are clearly by the
same hand: thev are nor mechanical replicas,
and the costume is not quite the same: but look
at -the outline of the body, the drawing of the
Jower part of the chiton, the red belr, the shape
and decoration of the aegis with its hooked ticks
for scales, its three-line upper border, its svasticaed
shoulder-piece; its ropy, rigid snake-fringe, and
its big snake at the back of the neck; the shape
of the sleeve with its pattern of dotted crosses
and its engrailed edge towards the elbow, the
shield with its gargoncion and its row of smull,
close-set red spots on the rim; the long neck of
the goddess with an indented line for the neck-
lace, the long thick lock of hair hanging down
behind the ear; the shape of the cheekpieceless
helmer with the long neckpiece ending step-like
below, the thin curved stephane, the volute at the
base of the crest-holder, the long upright nese-
forehead line. Turn to the reverses: Goluchow
represents a. horse-race, with boys up,* Castle

V' Dir Panathwaiichen Prejsanpboren, 7. 38
F Fawes in Poland, PL, '}, The ankles zre the same slupe in
Cartle Aaliby as in Goluchow, but the forward Jines are faine

ard o perk wedtie aut’in the phetograph;
LI T o
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Ashby a foot-race for men. The stvle is the
same : tall and clegant figures, easy and unviolent
movements.  The jockeys are younger than the
runners, and on a smaller scale: but the drawing
is the same: the single curved line for the sterno-
mastoid, the gentle-curving collarbone-line turn-
ing - over a lirtle at the end, the small waist, the
form of the iliac furrow and of the part of the
external oblique above it, the pair of arcs on rhe
hip; the projecting knee with two lines bounding
the knee-cap, the two lines on the distal side of
the lower leg 5 the ankle in two lines, one touching
or nearly the Jong line above it; two arcs on the
upper arm; the elbow, when indicated, like the
kiee. The only diference is the marking
between line and navel, but that can be under-
swod: in Castle Ashby the area is precisely
mapped outy as is usual in the period ; 10 Golu-
chow the artist sugpests the undecided aspect of
the young boy's torsa by a few rransverse lines.

The pots themselves have the same propor-
tions, and most of the details of the oroament
tally—no red or incision in the neck-pattern, red
shoulder-fillet, the alternate shoulder-tongues red,
a red line above the base-rays. Castle Ashby
has a red line at the outer edge of the mouth
which [ did not notice in Goluchow, and Golu-
chow a red line at the turn-down of the foot
which | did not notice in Castle Ashby,

Two other panathenaic amphorae, as 1 observed
in my Polish book,! one in the Vatican, with the
vourh’s foot-race;® and the other in Berlin, with
men sprinting,® are closely connected with these
twa, and by the same hand.

I3
Protessor Rumpf, who knew the Polish vase

from the reproduction in a rare publication by

Froehner, was struck by the tesemblance to the
work of a4 great red-ficure artist, the so-called
Berlin painterd  The same idea had Gecurred to
me-first ar Berlin, then at Goluchow —and was
confirmed by my re-examination of the Castle
Ashby vase.  The two chief red-figure pot-
painters in the late archaic period (as distinguished
from cup-painters) were the Kleophrudes painter
and the Berlin pamrer. A noble group of late
archaic prize-amphorae has already been associated
with the Kleophrades painter:® and now we
have found the Berlin painter’s group.$ It must
belong to his later perind : whether the four vases
are from his own hand T doubt: for there ire
several renderings, constant in his red-fizure work,
which one would expect to find in his black-fgure,
even - if he should have modified his renderings
somewhat to suir the black-figure technique: bur
the spirit, the taste, the manner are his, and to
his design the four vases will go back.

The black has Haked o bit in purts of the
reverse, and been repainted, and the incisions are
not all so clean as they were, [ have drawn the
man who is running fourth because on the whole
he is the best-preserved of the four, and because
his bald forehead is rather touching (Fig, 7).

The race is the dolichodromos and not the
sprint; T ler us hope thst this is not the finish,
but only the end of a lap.

2o—22: Attie vases with both black-figure and

red-figure pictures:

0. Black-fizure and red-figure cup. 1, black-

Vo aive in Palaod ] fi-8,

£ Mari Gwg 2, PL 3% 00
Sistingrebiobsd, T fr ves

2350 Gerhard, vt Biidzeeke, PL 326, and  EC.
PL A 113502 gpood pliosogeaph of B s meny: published in
Sehroder; Do Spordam oMeerawm, B, g 2.

b Ellertiom o Ghitanz e Ginlonbas - ahivEs ALYRIING B0 PR
Fi-Ha N TT

b New York oyaanam (dewit of S a0 Fmerliis, o)
wat given to-the Rlespheades pamtor by me, Manich 1336 (1L6s46)
o Langiotz, . The fullang: priccsmphoras are sl by Hie
Klenphrades: paimer :- Madnd, 10900 (Toonx yo ¢ s,

B, phot) Ml 33871 = Lichs,

i grron, PL 254 New Yook 1ot (B, Wew 6 P 21,05
Ay Brtadined, PL 22 Mamdlind of e Cmnnnl Callecion, 2; P
93 Othen belang sr feot 10 the ame yrup:  Louvee,
F. 227 (W, Potnine, Lihym, L s8zi1 Lomiom, B vsr (Coepss,
BN, DLY, fle, B 0, 2h 0 Naewivh, 40 Cmbrideo, Corpus
Clirisel, - Amosyg the fnavriptisnles fraements of panathenuc
smpliorse from the Acrepalls of Athew, g (Graed, P, 573, snd
lﬁ{“- *U.iil', an Iﬂ;f.l (i I?”.'.ll. r‘. !r!} 7 1 h'll' 1he H!rﬂ]‘lh‘l’u‘l:l
paifirir.

" On tlin Botti pm{umr, iy below, 2

T von Bravchioel, o aya,
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ﬁgmﬁlmkmdapi‘mmm $h A-B, cohere. ﬂehcmmrﬁawad, White is used
red-figure: A, between eyes, a nose; B, the like. in the big eyes as well s red.  The painter has

About 330 H.C.

thought it necessary to correct the noses by

The shape, in all essentials, is the normal shape making them thinner.

of red-figure eye-cups (Caskey, Geomenry of Greek

The exquisite picture inside the cup finds an

Tw. 7. Frodn & Pamairuesaic Asmveaik 18 Caeree Asoey,

Fases, p. 176): but the side of the foat has two
nicks in it, there is a reserved ring below the
‘black filler which s separates stem from bowl, and
3tf1wimkuptﬁbmamfrmnbehw you are
rewarded by seeing a kind of nipple ar the nmd
The underside of the foot is flat and reserved-—as

usual in the earliest red-figured eyecups. Another
early sign is that the petals of the handle-palmettes

carlier parallel on a little-master cup in the
Vatican (Albizzariy Vasi del Faticano, Pl 34, No.
318).

%% Black-figure and red-figure cup. I, black-
ﬁgum, a rider (PL I, 6). A-B, rﬁﬁ-—ﬁg‘u:rc :
A, between eyes, Dionysos (Pl 1L, 4 B,
between eyes, a silen Huting I:PL 11, :| About

325 m.c.



NOTES ON THE VASES IN CASTLE

The shape is that usual in red-figure eve-cups
(Caskey, As in the last cup,
the underside of the foot is reserved and flat, the

Geometry, p. 176),

petals are not separated, the hearts are reserved,

and white 15 used in the oculi 25 well as red. On
Fidi.)B: Cup ' Leiwie 13
the red-ngure side, the feet, and the silen's knees;

have no relicf-contour: the genituls, the inner
part of the ear of Dionvsos, and the knuckles of

his left hand arein brown lines,  The outline of

Cur =

e ()

the silen's rail is red, as well
as the wreaths and leaves,

A red-hgured cup in Leipsic, T 300, is by the
same painter (Figs. 8<10)1  Inside,
running with & Hower in each hand ; outside, on
the one half, Dionvsos seated, and a silen, wine-
skin on back, bringing him a flower;

the hair ib iT1T.i5L'Li:

4 Womian

on o tne

' [ ureil Dy and permissHon of

Pral. Studnfezka

ASHBY 1

I_’..'

other, a fight. One may point to the drawing of
the feet, of the closed h{nd of the horn, of the
piggy faces with lang smiling mouths, of the
trailing hither Jeg, and himation 1n
the twi figures of Dionvses. A third cup by
the same hand is in Delos: on one balf of Thc
exterior a silen and macnad, a fAght on the
other et the artist be called the Delos painter,
22, Black-figure
Vulei. 1, black-ficure,
V., 1): A-B, red-fgure:
Nered (Pl V., 2,

About z2 3 H.C.:

of chiton

from
gy
A, between vyes,
315 B, the like (D], V., ).

by Oltos (Faser in America,
. 19, No. 16 A, Vas. p. 12, No, 17).

I'he shape 18 the normal red- figure eyve-cup

and  red-figure cup,

Hermes running

shape : rthe underside of the faoor is no longer Hat
and reserved, as in the very eciarlivsr re d-figrure
eve-cups, but curving and |1|1._L vith a reserved
offser edoe. which protects the rest of the foot
from scraping and scratching, The petals of the

Reliek-line s

used somewhat sparingly in the red-fiowre work :

palimettes are nor vet separated.

tace, feet, knees und parts of the hands have no

Fia. o

in one Neretd the line of the
mouth lacks relief as well as the profiles the
The
outline of the hair is incised: white s used in

relicf-contour 3
inner markings of the ear are in brown.

the oculi: the dolphing, and the loaps of the
head-dresses, are red.
There are drawings of this excellent cup

2 Dios, 3. PL. i3



th

the Berlin apparatus (xxi, 104, 1) ¢ it has recently
been cleaned and has gained greatly. The pic-
tures belong to the early and charming period of
the painter’s life.!

23-38: Attic red-fizured vases.

24. Plate, painted and signed by Epiktetos.
@) IV., 4.) Burlingon Catalogue, 1888, Pl.
19; small, Buriingwa Catalogre, 1903, PL 46,
1705 Hoppin, R.f. Fases, i. p. jof. A boy
astride a cock. About j2e—10 pe. This is
No. 32 in my earlier list of the painter’s works
(Fases in America, p. 17), and No. 41 in my later
(A, Fas:p. 27)

THE BRITISH SCHOOL AT ROME

The signature is EMKTETOSEAPASDEN.
Epiktetos often wrifes eypavder fOr sypadaer in
his early days?

There is no relief-line between nose and chin,
and none for the knee or the front parr of the
right foor.  The inner lines of the ear are hrown,
as usual in early works of Epikreros. The plare
was broken in half : the break runs down through
the left arm and has been painted over, so that
most of the lower folds of the chiton, part of the
lefr forearm and part of the cock’s back-feathers,
are modern,®

24. Cup from Vulci, with the signature of the

U A st of vases by Ottos i ghven in Air. Fas, pp. 10-17 and
467, NIy No. 23 iv in Providence and my Na. 63 in Heidelherg,
Dersils of tay Mo, 1. Louvee G 3, are given in Jacohishal, Orsas
‘ot pe Fiisen, Plogds b=, and Pl g3 b5 ol Mo, 2, Lawvre G 2,
i, PL g4 2. aod Pl 45¢nz thesc anc god rhntnfn'phh of the
whole vase, and of desails, by Girandom, My Ne, 3,10 Loridon
ampliors, is published m €274 ML 1 e, PL S, 15 my N 4y
[hid. L 19, 1. and sideviews in Jacobethal, PL g = derails of
No. 35, the New York prpster, in Alemnder, Creck Aellevive, pp,
1or 150 and 3 25 the Elenr plate, menthmed onomy p.
ﬂl?' in Deition, gy po 45 Nos 2g, Oxterd, 515, in G5, Deloed,

Mooy, snd PLLS, T-25 No, 50, Oxford, 506, il PL 1, 2, and
PL 5, 345 the palmeztes of Moo 38, B E a7, iv Jacobsthal,
1 72, ¢ paveolamy No, 43, the Copenbagen cup, in Puoulsen,
Aur eoner atten Erwrderstadt, Py, 25 No. 53, the Opvleto cap,
in phowgraphi by Armoni, ane af whish & peprodiced in Alem.
Amer. Acad. 6, PL A7, 33 Noo 33, Florente, S1601, in Mon.
Linc. 30, PL 15 No: 34, the Brussels cup, in C.17.f, Brussels, L
i, PLo3, 23 the imerior 41 Ne, o, Beslin, 4231, in Licht.
Kittengentichie, i p. 143, and in Scheillpe, Der Spart ine fleersum,
PL.1g, 1 No. b7 in Vorberg, Ao ereica seliram, Plogr; Nookl,
the Oxford frugment, in CF 4 Oxderd, PL 14,3 Add an eve-
cup i the Vatican (M Gireg. L PL 6g, 3¢ plior. A, Afinari,
$5782), o fragment of another lo Adria (0 zo3: A, Waerioe),
anid pﬂhspi & third, from Nepi, in the Villa Gialia (1L bl
Dicagsmt A, tnsesad; B, the lik)z and sdd cups in the
Louvre (F 12875 Pagtier, PL 73, in Copertizgen, Ny-Carlsberg
(Pelsenm, AW einge alien Errvrkerrtade, T1 4 1.oand PL5) n
Osford (1927, 40635 1, naked womsn with cup and ladle .
AR, Theseus sarrying off Antope), in the Villa Giulia {Castel-
lani sollection ;' 1, mun with efnbchoss A, Hernkler and the
Hydea) B, bétween pegas, Dionyvos and Tiant); and cup-
fragments in Athens (Acr. A 118 [ two heads jpcing : helongs
o A 145, me No. 337 ln the Louvee (G oy 1 mounted
Asazon), kit Lefpsie (A, head and shoulders-of » waman o lefel,
in the Campana collection in the Muzeum ol Florence (1,
miaenad), i the same collection (A, slens and maenads); frag-
mienge of a vase in Athem {Aer. ¥ 882 women) ¢ prubably el &
atip [0 the Vitican (Herables], 3 fragmeng ol a plate in Athen

(Act. Bt 1 Athyna), 2 vase-fragmeat bn the Villa Gialia (Vosizze,
116, p. 843 1 in bie very wmanner, hiit ait from his own hand,
i » cup it the Heare collection (Cat. Sarheliv, Tule: 301028,
fromtispiese, aud plare gt plof, helow, No. 10). There sre several
black-figure cup-interines, or fragmens of such, which mus
came from Oltan cups using bodl technigues: sach =oa frag-
mant, with Poieldon, in Heidelbety, and inother, with 3 youth
holding 3 Mute, 0 the Campuna collection in Florence: inthe
samre eolleetion wre fragments of an eyecup-in the same nyle;

with o bluck-fgure Apollo indide. and oneside, red-figure, a

vhew of Delii—a pillm tree. ansd ah aitar wnh meende on it
Martwig hadl in liis possission fragments of w cup with 2 hlack-
figure Poseldon iniide, and autade, red-figure. 4 momTrons
phallis betwoest evee.  The phallasfragments are in Boston ; i
the Poseidon that in Meidetberg? For other addinons o the
witrk of Oftor, see Kraiker's fortheomng Hedelberg ratalogue.

On p. 13 4f thy Aie Fan. 8 deading hiz slipped vut hetween
Nl 26and 271 No. 262 the last eye-cup, the nestare ordinary
g,

% [n i Fasop.o27, eysadosy i misprinted for eypaapey in
Now 41 43,43

2 A fist of works by Epiktetor i given in it Fas pp. 244
and 467.  No. 24 iny fist, the Petrograd milesizausa, i now
pulﬂhhcﬂ by V{_l_rhcrg_. f_n Eratica F'iﬂ'rr#!_lr. Pl 21, Nbo 36 tlie
Oxtord kotyle; in C.F 4. Ostord, PL 41, 910, 2nd parcel No,
37, the Notyle in Naples, by Licht, Siprrsges fickée, HE p. 213,
Of Nes. 28 and 33, the cup-fragmenns in the Cabinet ides
Medailles, and of the esterior of No. 8, Louvre G 6, there are
s plintographs by Girsuden. Tl pulmertes of No. 7, BAL
E 39, are given in Jacobwthal, PL 71, &, and those of No. 1o, M.
E sy, dnd. Pl ds '

The cups which | put wigether fn it o, pp. 28-4. and
describied a4 i the manner of Epikveros, are from his own Nand :
Longht w hive stited phuat Nen, 4 wad First asslgned 10 him by
Langlotz. Also by Epibtetos; fragmene ol an eyscup in
Flatenee, Compans eollection (A, Herakles with one of the
hiutses of Piomedes); another cup-fragment i the same
colleetion (A, sacrifice = two youths side by side huilding spitfule
of mest) i enps in Wonree (01,8079 - archer), Babrmnore (7405,
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NOTEs ON THE VASES IN CASTLE ASHBY 17

maker Pamphaios. Panofka, Pamphaiss, Pl. 2z =
f'fuppim f-f._.f, Fases, 11, p. 28¢; ﬁ:.':*:":-':_;\'!w: Cara-
hgne, 19c3, Pl, 96, Ths.
with wineskin ‘and hern (PL VIL, 2

(Pl. V0L): at the handles, winged
horses (Fig. 11). On L, raln)Da(io)sEPOIESEN.
On A, HOPAITKALDS on B the same, About
§20 m.c.: by the Nikosthenes painter (e, Fas.

l, a silen running

A-B,

1
L

arming

P 44 No, 12),
I'he shape 15 the osual red-fizure cup-shape,

Fig. 10 Feasy a'Cuie 1y Carme Asuny

Tii, p i gmoreazy), Besin I;".'L 4314 silen

the Czallarm «

g47: losctip
imseripelon, complete, eypnbond), and allection
(warrior nimming © inscriprlon emomesy ; the attribution mupds
by the eowener), and o cup-fragmient o the Acropolis eulleetion 4t
Athen .j_"; 1 |1 mriaerued) [- and i Il g ot luge .E|.,:l-.' wii®
i lpps peclintme = s

Finullv, faur Hedle baxe

in the Falnt ealledtion st Ofciet (148
text i L, A Ceford
type 1) are probubly by Epikects
Petit Pdlais st Paris (Klein,

helivet-maker), ome it Adhens (\er

ML 41, 0-10)

(pPrxie by with tlie lovig-

ligrclios—one i the
Leblvmgsimiibrifivn, N -
F3r: ailem); and two with
Athem (1710 : Heydemann, G, ML 4o 22 Kle
See alin Kralkers

name 1|

tlie love-name I._'.:EH'.'—HL.l tHi

guatting silen).

P 3193, ong in New York (s

tortheoming Hetdelbere exsalogue,

b | have owice discossed the red-fiire vases with the sienature

wdmeriea, ppo2geg s A Fapp j3=3

PuL smnce my firit-aceounr, thiongh crywkal- lear, ha
tood both by Dr. Hoppin (K.

r. Touce (.74

v by applavding me for

of Pamphatos () azer
andd 463) ;
besn mizunders

27=8] and by

dalses, L pp
TS PP 47-49)

3 moment w the

anel us e

whiely |

Luce makes me teel
have never held, Umay be allowed to zewrn for
sihiect:

\disr af rhe red-ngure vazes w nawnre of Pamphaios

it giverr by Hoppin (87 Fares,

amd B Ve

#t, Enplironisg,

but the fillet between stem and foor is black.
T'he |nz.:.'r:_;__:{:—

pattern on the exterior 1s &4 rare one: it is used

with a rveserved [ine above it
in another work by the same painter, the cup
with the signature of Pamphaios in the Steglitz
Muséum at Petrograd, No. 17 in my list, and in
two small cup-fragments which are at least of the
same peniod, one in the University of Berlin (A,
a foot, and remains of palmettes), the other in the
Acrapolis collecrion at Athens (B 1gg: A, a
horse's foor 7).  The exterior is composed not in
halves but in quarters: twice;, a figure-scene;
twice, a handie between two pegasi.  The interior
h'.lh hL'l."IT J'I'I.l"l'l'l.lnit"'-t ia L!l'“'?"ih dt".‘l! o CMAT 11.!'.'1'“-'!”“ FIves
the ancient parts (Pl. 7, 2), The only trouble-
SO FL'!T.I{!!T outside is that which has corroded
the left leg of the vouth with the oreave.  The
outline of the hair 15 incised throughout.

This 1s one of the painter’s carlier works: the
Iitzle vouths on the exterior are jusr like those
‘l."n"h[.l ﬁt:l['l:d Or TUuan ar h{"r:d h{"f'l.'.'[‘(_“n rh[_' aVes on
eye-cups,’  On the custom of putting animals at
the handles, see Jacobsthal, Oruamenie pr. FVasen,
Pp: 1Ly—1T.

25. Cup. 1 (PL IV, 3), 2 naked vouth with
heww in Baton

% -TEa k-t

PP 40071

Hir No. z3himo be
Ut GlLL, sincs .13 fuppose that it wne of
amed leis No s, which hie

art, Be selidedi 3s peall thie

follows Cecil Smith in descmbing 21 3
ety - [ fomt ol s hlack-Beared « wps

Ths "cup-feet’? Moo, L b andd 23 ') do et biow, nor the lost

cupi 15,21, 22. We muit dd anall fraemenn af ih eve-cop in

the {:'J:n',l:'.nl.- crilléctlon 34 Floranes (X, between sves, the arm

atid aleeve of 8 wemnan moving to g sl 1hs
Lo, PANDAIGS, betiween th
(CA 2516

PANDAISSESEN). - The

BTE Py

1 ahd. 8 cop

in the Loogyre with  halteres

o sthir o into Io

i inf ar groupe z (1)
% = ol varr mitle ow Pl
M 3, thie very witly evesup'in Bonn: | canmot point 1o amy

sme hagd

dped by Ey t ]

neck-amplaras, Lovvee G 3 and (5 2 (5

o B 437 (No, 10)
I

aothier vare

(h) the two cup 25 andd 3
twe i

17 oand 16) amd the

'r1I!II::!l.l.| aid etiisd LDy the WitheTic

Lamdon s tamit

prainbed be Olton = {iv) 41) the

- VIl with vl A
VEries with the prouy

fop 'Ca 2 bt that o an

it I"his Olin writes
.Irl.':-lli].‘l....:rl. I i I pives Panphafi } H

error) i Eplkteton  Pamizpbi juit s fur vesrs he wrote

rarphens while in the fuirth groun tle spelling b

Or frearly tht

Somie vaEdel 1l group (y) areé so lHke one another tligt thee

mast be assigned (o 2 single hand = the painter did work For

Mikoithenes mwell as ,and [ hive called Lim «h

o0 Pamphadios
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his armiz an 3 bell-krater ;' no doubt filling a cup:
a cup-fragment by the same painter in Leipsic has a
A (Fig. 12),
one holding the reins,

B (Fig. 13), a fight.
Abour s20-10 B.C.: by the Euergides painter
Ao Fas. p. 33, No.

similar figure in a cup—f'l[]uw scenet
two vouths
the other showing the wav,

[{“-.,.til-‘ a |‘I“I_'_ut" H

19 20),

(Fases in America, p.

Onl, KALOS,
Lo, on B the same.

one of his more summary works,2
an G\, HOMA LK A

ROME

The stem is stoutish. On 1, no relief-line
1OSE-T1 and under-chin-line: the inner
the hair edged by a relief-

pair of them agamnst the

berween
line of the eir brown
line below; and by a
El-;l{.lf.gruur!ni.

26. Cup, from Camposcala, A.Z. 1885, PL
VIL, 1).. AR

17. L, trumpeter (Pl )
300 k.3 by

(L V1L, 3, 4).

the Ashby painter,

2\ 1n-
About

posion
the Cls

nud phs
"The uthes g |
thie Nike
Onee or twe sdidition:
Mikodt thewe §r 3.7 retty eve-Cup
recently aciuired by Camhii h. (Loz2, Sopbetey,
PL2: 1,
[ifeing
my [kt
privasiin
cup: bt thiere T sa lictle lefe that soe cann

r v} ate all confiecred more we fes

' Paintet

il e

mads fa the

henss mlnter, The

= XAt [opeln;
4L anotiLIeE H,

fhan any' af the vaick m

npislen ;& mran Jdri ithbete

limbteres) ¢ this e e

e ff Pame
¢ Cumbridee

ot b stire libw close

The Florence fmasime

Mot ioned dbeve, kO pretty wpll wi

Annther euely
(e, 137+ Laborde, if, tupi
and I 2891 the pialmettes,
with ir, I think, a cop 1o the Kanstzewerhs ‘I.I._. airy 48 1.aitheis
1-H, sthletes). Al e Nikarrhs I|

yery like the Odvswn CULE, :.:_'.|I.J IJ.II:_:‘-]u:-'n, in
the Villa Gaulia, 3s 3 cup in Wailiingean {1 warrinr runningy,
At

MED

b Ve
PL78, 2

he ferembiance witd work 1 s Ll

ke,

Jaeobwthial, 1] 5. W) this

Lo P 3= 5 von )

:.||--_;

| | AWkl '|.|1_|
T‘II'Il ET:; And

i3 mounting charior ;. B, charior of Dionvins, end sllens
ned by Neve, Dew
photographt in Heidelberg): & kol

Potner, Albam, PLoob gteantomachy) §
Nikisitheser painter, O the yases the pyxis
signnd N'z:a..-|lmr|+- in. the Villa fieured i Shadi
Etrvackid, 3. Pligs, 1, Moo, the Villa I:'1ul1.| cups in L L VG
111 1 2. P, '|, I | 13, -3, and Pl 26, 2, the 1:-r.-;||=r af No. 0,
tlie L |.d|-|l. il iy i po g0, dhd
part of Nu. 3, "|r erortic kantharos in Boston, thid, p. oL

Wl HL p

m the Louvie (G665

Furtwinzler, 2o b
m the manner of the
lise, No. 2,

! |||||‘.i|1 i

In Ty

JIm l..'r t, .'-:'H.rr:i;

Fitn 13 Coe i Castl TS :il_|

e Eaw o hs swesrks
painbir is -T'EI.-J i i Ve
ta O Oxhard, PL 14,

oo 42 by 1ag b g be delered,

FT g5 s Noo 23 in
- s by the Furrpide
P 34 £ alili text
- [ T !
The R.‘:li-'l'a.!“.lu ug
Crablary
l..lrl. :|'. I|- I1|Irll|'|

in the dpagna - colls

menttoned &b p 0T now 15 xly.
Addd 2 cup i the
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NOTES ON THE VASES IN CASTLE ASHRBY

The stem is stoutish, the fillet between stem
and foot larger than usual.  The cup has suffered
from repainting: the new drawing gives only
what is ancient: more must be lurking under the
repaint.  The old drawing does not distinguish
modern from ancient, and omits much that is
sound, in particular some of the brown inner
markings, _

The picture inside the cup represents a young
warrior, wearing helmet, greaves and pelta, not
sounding rhe command, for in that case the
trumpet would be raised ; but blowing down the
trumpet to test it.! This belongs to the same
class of representations #s musicians tuning the
Iyre (not playing it}, or archers glancing down the
arrow to see if it is straight,

Qutside, a symposion.. A youth; and a flute-
girl, in either half.  In one half, the vouth holds
a cup in one hand and a horn in the other, and
the girl plays the flute: in the other, the vouth
holds the girl’s Hure for her while she binds her
head : and buries his face in a big drinking-bowl :
the vutline of his cheeks and chin is nevertheless
visible, done in brown, Palmettes ar the handles.

The cup has been attributed to Euphronios,
but without reason : 2 inmy Auische Fasenmaler 3
I grouped it with two other cups and a cup-
fragment, and called the painter of the four * the
painter of the Castle Ashby cup. Our cup is
the earliest, was probably painted before the end
of the sixth century, and is still under the influence
of Euthymides, A fifth work of the Castle Ashby
painter belongs 1o this period, a cup-fragment,
with the upper part of a naked youth on it,
facing left, in Athens, Acropolis collection A gz,

27. Fragment of a cup painred and signed by
Apollodores: No. 1 in Hartwig's list of his
works (Metstersehalen, pp. 690 and 628-30), No. 2
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n mine (A F. pp. §2—-3 and 468). About
soc—490 b.c.  Hartwig, Meisterschalen, PL. 6y, 1 3
after Hartwig, but spoilt by retouching, Hoppin,
Rof. Fases, 1. p. 45, The subject is a fight:
whether the figure is a yourh, as Furtwingler
says, or Arhena, as Hartwig, [ am not sure.

The inscriptions are W . ... on the shield-rim
and in the field OAOCROEEARABSEN,
The restoration of the name is made certain, as
Hartwig showed (Meisierschalon, pp. 62 H—30), by
the inscription APoiloa ..., . on a frag-
mentary cup in the Louvre of exactly the same
style as ours.  The name Apollodoros occurs an
two other vases ¢ to the red-figured cup-fragment
i Adria, where it is used as a love-name (Klein,
Lieblingsinschriften, p, 163 5 Schoene, Muses Bocchi,
PL 12, 14), we may add tiny fragments of an
archaic red-figured cup in Leipsic: all thar
remans 3s part of the line-border inside the cup,
a bit of a wing, and the letters Apolea . ., .}

Hoppin's account of the Castle Ashby fragment
is confusion : see on the next number,

28, Fragment of a cup. Hartwig, Meiser-
sehalen, PL 33, 2. A, Dionvsos with silens and
maenads (Pl X., 1),  About 490-%0 n.c. This
beautiful fragment wis assigned to the Brygos
painter by Furtwingler (4.2, 1881, p. 3o2): it
is- No. g in Hartwig's list of the painter's works
(Meisterschalen, pp. 687 and 314—6) and No. 14
inmine (A Fas. po177).

Dionysos is seated in the midst, holding
kantharos and a vine; a satyr, wineskin on
shoulder, hastens up to fill the kantharos ; behind
the god, a second satyr plays the flure; to the
right, a maenad approaches with snske and
thyrsus ¢ this completed the picture rightwards,
for there are traces of the handle, To rhe loft is
part of another muenad, who looks round away

group (e Mase po 37); the Brusseli cup; s now’ poblidhod in
Vatberg, Aee ‘Eritica Feterum, TLOto) and Noo 8 @ O.F.0
Gallutin, PL s OfF ehe Patdikon group (At . pp; 3326
and pp. gir-8), No.6is now published in Q074 Qxloed, T, 41,
geg: Noogibid. 1=g7 Nou o CF L Gallunt, Mg, 't anid 5 ;
N g, ibid. Ploa, gand 63 Noo 1y, B4 L a7, ound 80 Add
an elabastron formerhe it the Barcliv colleeddon (b voutl and o
wormtr ¢ on the botton, [n st howette; o man with o clask), unid,

a8 Watzinger las seen, 4 white dlabustean in Tubingen (F 48
Witringer, PL 21).

! Purtwingler in F.R. i p, 1122 am trimpeteny fee il
Hartwig, Metsterchalon, pp, 276-7 and 633,

2 Werniéke In . Z., (885, FE- =5M~ i T= 54 l'-rlriu-.

A lhirof vabes by Apollodiem b given i At Fa, pp, 323
and 4683 miy No. g, thi Ozford eup, s now repulilished in
CU A Odord, P14, 7,

cs
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from the god, 1 dare say towards a third satyr
who' would complete the picture on the left..
The drawing in Hartwig, which I suppose is by
Anderson, is a good one: but it omits the cheek-
line of the cup-bearer. The inscription—the
letters A—is right in the drawing, but wrong in
Furtwiingler and Hartwig, who read pn !

Furtwiingler, in his haste, took the fragment
to be from the same cup as rhe Apollodoros
fragment, and drew the conclusion that the name
of the Brygos painter ended in . . . odoros.
This error has long since been corrected, and |
should not mention it had it not been repeated
by Hoppin (R.f. Fases, i. p. 45): Hoppin copies
Klein (Metstersignaturen, p. 218): who copies
Furtwingler, without observing that Hartwig
had exposed the error in his Meistersckalen (pp.
314-15).

2. Stamnos. (PL VI, 1= PL IX,, 13
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Fig. 14), [ published the middle figure on B in
the Burlington Magazine; 28, Pl. p. 138, G. A,
Athena between Zeus and Hera. B, a warnor
leaving home. About 490 B.c.: by the Berlin
painter (sbid. p. 138 ; Fases in America, p. 304
AHS xhi po 98 Noo 815 A Fas po 83,
No. 85).2

Moauth and foor are the same as in the Louvre
stamnos (186 (which is by the same painter):
excepr that the foot lips a little near the top.
The side of the foor is black. The rongue-
partern usual above the pictures in stamnoi is
omitted, as in many of the Berlin painter’s
stamnoi: he likes cutting down the pattern-
work. There is not much relief-conrour: for
instance, the faces have none except the chins;
in Athena, and the woman on the reverse, the
horizontal line of the mouth has relief, in the
other figures not. The lines on Hera's ankle

1A fiss of vasss by the Brygos painter o given in e Fu,
pp. 175-R6and 475-4 = adidivions in Faes in Palind, pp. 21-3,
My Na. G2, tha Preyie cup, bopow published in Risher, G-
dhiube Kleidneg, PLE, 1, and the Providency lekythos, mentioned
3t the top of my p, g7 In A 74 a8 pp. 55-4, The cop
In Torantn, A7, toaf pp. 3t-40, = not Brepan hut
Alacmnian.

B-A list of vakes by the Berlin painter i given in die Far. pp.
688 and i Noo rig is now m Philudelplia, Noo 2, 44
Me. Finnfry Payne tells me, [n Boulogne: it @ noe an ordingy
Nalatt mmnphiora, bt s vase of the same type s my Now 31, 31
and 318 (A0 I pporoand 46e);  Partof Noo o3, the pasathonais
smphora it Florence; i3 pabiished: o Poalsen, Eraderiads, T,
#; the London neck-smphorae, my Now 18, 21, 24, snd 25,0
Crd, B0 B ove, P83 Plogs acamt T a0, 22 Plog; 3.
and PLo1o_3; and PL g, 1, and Pl 10, 15 a dezail of No. 29 bis
(Vignna 741 : mentioned on my p, $69) m Bieber; Gr. Kieidung,
PL 17, 3; No. 3o, Oxfurd 274, in O/ 4, Oxlord, PL 15, 1-3;
No, 37 b, the Oxford neck-amphora with wiple himidles, el
PL 13, 3-4; No. 42, the Nolan smphaora in Dresden, in Walther
Mitller, e gricchinrbe Kuamit, p. 145, § (small photograph of A
only : foat and neck-pattern are modern) | No. 53, BALE 313,
in Codk, Zemr it PL £ 5 N, 61, Osford 274, in C.F 4. Osfd,
PL 17, 7, and Pl 18, 3; Ne. 7o, Qxford 201, fhed. PL 21, 3, and
Pl 12, 6; the Lousra stamnol Nos 82, £ 56, and o8 in plato-
graphs by Giraudon; Niw 87, the Osfned stamnos, $n CF.4,
Oxford, P 25, 1-2, PL 20, 5012, and P, 50, 6657 No, 132
Oxinrd 323, #4_PL 35, 3-4; No.ga, London B g44, 0 14
BNCTIL ve, B, 2e, 45 Na. 5 o0 p, B2, Londan E gy 5, ke, Pl
21, 53 Na, 136 the New York olnechoe, In AT 1038 . 37

Add & seckampliors with twieted boedles wninil secently g
the Hollord colleedan at Darchester Himee fon eacli side g

Amnzon), o smaller neck-amphors with twisted handles in the
Hall collectivm ar Tynemouth (A, Nike with torches, B, vouth ;
“achaol-piece '), & Nolan zmphora in Zurich (A, Apollo purning
B, 4 womasn : “ichool-pisce *7), snother in Rusle (196, 257 :
Zews pursuing B, & woma: * schoal-pivee "), & thind jn the
Paris marker (Feunrdent: A, Triptalemos; H, Damerer:
“#chool-pioce ") hydrist in Oxford (1g27. y5oz: Esrupa), in
Copenlagen, Ny-Carliberg (Poulien, Erewsdersiads, M 63),
ind in the Hollord colleetion {citharode and Hstenen), frap-
ments of one in the Campina collection in Florence (4 pod and &
woman at an altar) and of another in Elewsis (upper part of &
muitt moving to righe, with i eup in his Jeft Hand 2 4 recent dis
covery)i & lekytlios in Copenhiagen, Nyv-Carliberg (Poulien,
Errurkerstady, PL q), snd a fragment of snother in Corlntl
(Athena: attmbured by Tayne): fragments in Frankfor
(Licbighans 128 : lefe wem of warrior with ahiehl, and pare
ot another figure), in Frelborg (part of o chiton), of two vases
in Leipsic (middle of 2 naked vonth to lefe: 2 hit of drapery),
and of severs] in the Campany collection at Florenie {middle of
male in kimation with srick, 1o lefe: knees and thighs of
warriot : middle of 2 rider with the hindquarters of fiis Tsrse =
middle of a maly in himation o right: middle of Zeus 2nd
Ganpmede). In Aot Par po g7u 1 said that the vises which T
had grouped umder 1he heading * Nereus parnter would
pnl‘nl'r:hl"t" turm out to be not merely skin to the work of the Berlin
pwinter, bur sctnally from bz hand : spudy of the Aberdeen
hydria har convinced me that | was righe.  Add, therefore, to
the work of the Barlin painter che five vazes mentioned nndes
* Neruwn painter ' in A1, Far pp. 121-2.  Lanily, a fragment;
with parr of 2 human foot, in the Cabinet des Médailles, belones
v thiee same vave v 386, oy No, 8. Seeoalio forthooming mono-

graph Der Betlinee Mulpr,
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are browny the jug is browned over, The pre-
servation is good ; the repainting =t the breaks
is trifling, and obvious in the photograph, On
the: reverse, the upper part of the seated man is
modern, and a bir of rhe shield (Fig. 14).

The relation berween the poddess of Arhens
and the chief of the gods is well expressed:
Athena is serving her father and his consort, yet
it is' Arhenn who dominates the picture, The
compositional scheme, a standing figure hetween

Fico 14 Frosoa Sravxos ix Gt Asany,

two seated, has Dbeen discussed by Studniczka
(Fahrbuch 26, pp. 159-61 1 see also text to C.F 4.
Oxford, LLL 1, Pl 49, 5).

Under the foot, the graffito & ligature of Api,

probably the beginning of an “dpioro- name: the

same, or nearly, on three other vases 'I:_:}r this
painter, the stamnol Nos. 81 and 84 in my list,
and the volute-krater No. 78.

jo. Smmnos. (Pl 9, 23 PL 7, 5; Fig. 13).
Dionvsos with silens and maenads. About
49_-3—'8;:. p.c.: by the Berlin puinter (Fases in
America, po g0t FH.S, «lii, p. 95, No. 851 Ao
Fas. p. 83, No. 88,

The mouth and handles as in the last stamnos,
the foot different. Below, a maeander with
saltiresquares.  There is a good deal of restora-
hion.

Plate I'X,, 2, gives the two left-hand figures on
the obverse : modern, the right arm of the maenad
(bur not her shoulder), the middle part of her
clothes, and the lower parts of both figures
Plate VIL., 3, gives the third figure, with what is
modern omitted,  Then comes a maenad with a
panther on her arm. The reverse is almost con-
tinuous with the obverse; the silen given in
Fig. 15 follows the maenud; another macnad
runs to the right, with thyrsus and castanets;
and @ silen runs to the left, carrving o wineskin
and 3 dinos.

31. Cup.  Athletes: L a vouth scraping his
torearm, and another vouth with a strigil (Fig.
16): A, four youths, two of them with acontia;
B, the like. A good deal of restoration,  About
470 ..t by the painter of Naples 26101 don’t
know what else to call him. His other cups
re-

Naples, 2610. I, 2 vouth with a strigil
seated on a rock, and 4 mun: A=B, athletes,
trainers, and men.

Vatican. 1, a man leaning on his stick
and talking to a youth: A-B, youths (two of
them holding lyres) and men.

Berling 2534 Gerhard, Triwkschalen und
Gefasse, Pl 8. I, Herakles testing, with a
silen: A-B, Herakles and Busiris: B much
restored.

The patterns and palmettes are the same in all
four cups.

32. Column-krater. A, Arisdne mounting her
charior (Fig. 15). B, athletes and trainer. About
476 B, by the Pig-painter (/2 4. p. 119, No. 14
At I, pi-z40; No. 12).

The goddess, since Dionysos stands beside her,
must be Aradne; not Athena as | carelessly
stated in my previous accounts. The subject s
therefore the same as in another column-krater
by the same hand, formerly in the Shuvidlov
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_cp_ﬂﬁcﬁun-,:mw- in the Humltnge at Petrograd ;

No. 14 in my listt S
33- Neck-amphora with triple handles. Ger-

hard, 4. 1" Pl ty4 s Burlington Catalogue, 1903,

Pl g3, H 52. Abour 450 we. A, Herakles

(Fig. 18) and Athena: Tolaos in atrendance.
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two men. The old man may be Zeus, who is
-sometimes represented with white hairy for
Jnstance, on a vase of the same period as ours,
the pelike by the Villa Giulia painter in the
British Museum (95, 8-31. 11 Stackelberg,

Fia. 15 Emun Sramuod v Castie Asmwy,

Athena reappears in the same attitude on a bell=

krater in Bologna (325: Awnali, 1881, Pl Fi
At Fas. p. 468, No. 2). B, an old man between

The foot i not cyma-shaped, as Gerhard gives
it, but a simple torus, with the side reserved.
Relicfcontour throughout. The treatment of the.

b Alier of vases by the Pig painter s given in e Vs, vp.
23941 and 475. My No. 3 s now in the Gallitin eallsetion,
My No, 7, the Louvra column-krater, fenow publislied in C.I7_¢
Tevee ML ad, Pl 25, g and 11, my No, 17, the Landan
amphera, in G4, BAL 1L 1 o, P, 5. 3+ Add a cvlumn-
krater in Zurich (A, Dioayses aud maenads = B, vourh and man

aod wargan), snather in the Holfard. collection (A, Sals Crs.
Sashiekys t1th July, 1927, PL g, No. 159 : A, Dionysor and silen ;
B, silen),  third in Balogna (R Sopraintendenza, Notrzie, 1037,
P-147 7 Aymasned; B, silen); and a pelike st one time [0 tie
Paris markes (Cat, senpe tr-1g mas, 1907, PLov, 8and 100 A
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the outside brown, with
The lonwer
parts of the old man on the reverse, and of the

Hl‘ﬂﬁkin 5'5 ii”ilSLiL[! F
short mcised strokes; the inside red.

man to the lefr of him, are modern : the old man
will have had borh feet fronral.

(Of J 4

Fic. 18, Frow & Neow-amrioea v Chster Atuny.

In my Favses in America, | attributed this neck-
amphora to the Nausicaa painter (p. 122, No. 1):
later, in my Auische Fasenmaler (p. 254), I pointed
out that it was closely related ro the work of the

VAT of wasiss 1 ¥ thee Qinanehe palover in 40, Fas, pp, 2513

pelditions i farei in a":n'.J.‘l.f, P dl
® A liet of vises by the Nauwsicaa paioter In A1 P, pp,
Add

(3108

additions In Fares i Palaimd, - =3
Mirsaille

252-3 and 473z
8

neock-smpliors with twisted landles in

Oinanthe painter,® and 1 suggested that this, and
some other vases in the same stvle, might bridge
the pap between the painter of the Oinanthe
hydria and the painter of the Nausican vase. |
should now be inciined to assign the Castle Ashby
vase to the Qinanthe painter. 1 still think it
posstble that he and the Niausicaa pidinter are the
same; that the Nausicat vase and what goes
with it are late works of the Oinanthe painter,®

Freo 1. Nowas Asenoka v Carrir Asasy (A),

34. Nolan amphory with rdged handles. A,
Apollo and Artenns (Fig. 1g). B, a vouth (Fig.
20). At the handle, 4 circumscribed palmette.
On the graffito, see my text to C.F.4, Oxford,
III. 1, PL 28, 3—4. About 440 n.c.: by the
painter of Petrograd 702 : No, 2 in my list of his
works, - Auische Vasenmaler; p. 4223 Fig. 21
shows the youth on the reverse of his Vienna
vase, No, ¢ The Castle Ashby vase
is mentioned by Furtwiingler (4.7, 1881, P304
his adjective s odd.

in my list.

'“"”"-':'. ufid pelikay e Achens (rico; C.C. 118y4)
and Mykomen (part of a yuuth remain on esch aide),

wirrior lesving

W he aliverse of My Na, T, the MNolan amphora, Petmprad
7o1, i published from photogesphan F.M.5. alviii, s Fig b
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35. Small hydris from Nola. A woman seated
with a mirror and & woman bringing her 2 hox,
About 430 s.c.  Burnt greyish: the foot seems
not to belongg ¢ the drapery of the standing woman
is mended with a fragment from another vase.

1]
| 1|'

1 |
|.:J"ﬂ-||l j1|||| I:hih

Fic. 0. Notax Asmenona tx Cuirnr Aasuy (Bl

x5

‘This is one of the neat miniature hydrizi which
came into vogue during the Peloponnesian war.
Some of these are by the Washing painter,?
others by the Shuvilov painter:? hut our vase
does not belong to cither group. Nearest,

Fuc. 2. Nowas Ampilons i Vieexy (B),

! On the Wathing painter soe dit, Far. ppe 431-4 and y38-9,
std Patirs in Polimd, pp. 55-6e

T A livt of wares by the Shusiloy palnter is glven in A2 Fas,
P 4379, D1, Waldbusier poinits out w me that the Petrograd
neck-amphors N, ¢ imny fisr is nor ientical with the Pournlis
winse publivhed in £L e, 2, PL: 0w lave oo viies imsted
of ane,  Ne. 3 in iy list, the Gallatin Kypdrls, 35 now pubiilied
in A d G:Ih':im Ploay, 8; No, 4in £ 42, Reil 30,2 No,
10, which s panr in Petrograd, in Ficht, Sissempenbicbre, . e
snd in R q:. P23ty No, rg the Rruswls gincehoe, In
o Hnuou Ill 1, Py, 5 Mo, 18 the Berlin odnachie,
in R, i p. 177 N, 19, the Lowrve Kotple, . Jacibeihal,
P t8h, Ml 3 sl hydva b Holdelbers (B 133 worman
seated with wresth and woman with box), o fragment of anothir,

alio in Heidelberg (K 282 woman with boex), 2 emall Tvdria in.
Perrogrsd (RM. 42 p 2555 avwribused by Min Peredolski),
wn nimochoe shape L in Pecrograd (ihid., Beil. 30, 13; an ompchoe
shape 111 in Letpsic (pmaths with l;m:q. and another 1 the
Britiih Musenm (K 3231 d'Hancarvills, #i. P, 1er-2; phot.,

Manvell 3202, lefz), an odnochoe shape 1V in Deosden €332

waman sestesd with yre, and two wamen), 2 fragmentars ainachos
shape V' ln Pithingen (£ 11g: Apolle sated and 5 woman),

asmall pediks in Cornemn (RC 168 A, pouth with phisle and
youth with pinachoe | B, youth), sud svmall nr.:h-:rrq:hm with
vidiced bandlesdo the Parrith cillection (No. 387in the wle
caraloguet A, Apallo and & wanzm B, & sputh), and another
i Mykones (A, & youth pursiing o womasn ;B gourh), thi
already arigned 10 our painter by Buschr.
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238): not far
8 (phot.

small hydria
Pl. 2; Rew. h Pe

n the British Museum, E 20
Mansell 3159, right), and E 209 (Zapisks Arkh.
Obskehastva, 12, p. 360: phot. Mansell 3139,

in Berne (12409:
arck. 1910,

off, two 1

left), and a third in Lyons (woman seated with

wreath and woman with alibastron).
36. Cup. (Pl 1X, 3 and 43 PL

Athletes and trainers.

X1, 2)
About 430-20 n.c.: Iy

7
1

P57

the Eretria painter (Fuaser in Polam

BRITISH SCHOOL AT ROME

The inside picture may be compared with that
by the same hand in Letpsic (T 534 ¢+ Falwbuch 11,
p- 193). Outside, four groups of athlete and
trainer or friend. Three of the athleres: hold
discuses, the tourth a strigil, and a sprig, of alive
it seems, faihds eladas; one of the frends on
the other side holds 4 stmilar Sprif, These sprigs
}1:'1':‘.:_: to mind a very \'lfr.‘\;‘!_‘f conmected Cup tn
Mon. 6, P'l. 26+ Pottier,

e ; Sl
Albnm, Pl. 148), where an

the Louvre {G 457 1856
athlete named E rulur-

Fre 23, Brut-guat

Ordinary shape. Graffito A,  Little relief-con-

tour. The flIll'f-' restoration 18 the left forearm
af the naked athlete with the "'\.Fh"iﬂ, and =z '-.f'.‘i]»
through his loins: half the blade of his strigil

remainsg, and half the handle.

U On the Eretria paintor oo A5 Har FP: 435830 and

] A
Pl §9 33 te PLoas.2,and to Pl

i
P Ohsford, sext o 1

anid [aes fn FPaland PP 50-4 whore ammye otlicr things the
Lemnos " group (A, Far, p 28} i & } 1o hum.  The

thire

VEL drE

fragmunts esigned to the Eretria pamter by’ M Perednl

Ak

nosw published iy TS xlviiis PL T, right. & T

iIx .L.\':L: III LN
mostos has a sprig, though not of olive, in his
hand.

37. Bell-krater, two vouths and

a Hute-oiel (Fig, 223,
I ;

A, komos ;

B, three youths (I i-__:. 13).

it LeE iam A i :
About 320-10 n.e.: by the Cadmus painter: 1o

in pru'.;:: pPoORsEIsE0n 1
Lchilles i
75 {0

Athen | wirel 1-]:,
iy home). The oup-fripment OQeford (9235,
o Oeford;, Py, 48, e alse
Thorvaldsen Muscam at Copenlinzen

=R, vanth

departure of
dkrn tow Hits weork = and &
(113 |._ iian

and m




NOTES ON THE VASES

to mv list of his: works in Arasche

Fiagenmaler, Pp- 43 1—=2.}
I Ti]_-{“3"1‘: for comparison, the back-vouths of

the Vienna bell-krater with Leda (Fig, 24)2

{"'k" Iii.T.:n.'i.t"L']

which Tillyard rightly attributed to the painter
of the Berlin |'lj;~.!|‘:;l. with Cadmus:* and alse
those of a third bell-krater, evidently hy the sime
hund, Louvre G
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3%, Hydria.  Dionvsos and nymphs.
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IN CASTLE ASHBY i

by Froehner in Burkngton Catalogue, 1888, pp.
Lt I The ..!.I‘-i'a'-ili.i:j is1in |__,-|'.|.'_-.=.:-E1::|-=:l. with ;sur]'rlt'
for the crest and cloak of the falline warrior, and
for parts of the shoulder-palmettes.  The date s
about +40, the style ped uliar,

40, .1}!1:1:.-111 red-heured oinochoe of the Fll:trq'
known as " emichvsts,” from Ruve (Pl X1, 7).
Bull, Nup. 3, Pl.f, 1, The Judgrment of Paris

Second half of the fourth century KRG,
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Panotka and Furtwingler: ! the letters seem to
b_# LAAHY.

The drawing is charming. Elaborate figure-
subjects are rare on vases of this shape: but
another, in Berne (12406), has the oaristys of
Zeus and Hera on Mount lda.

41. Italic red-figured neck-smphora with cylin-

drical handles, from Nola, A, a man dressed in
a himation; in front of him, a volute-krater on a
base: B, 4 woman beside a tall column. Later
part of the fifth century we.  This vase
belongs to a barbarous [talian, presumably
Campanian fabric which | have discussed else-
where.2

LA Z 88, pogog = K50, . 85
*lawre in Poland, g 72: adid 3 bk neck-plons in
Copenbugen {122 ed), mather; with s white band, in Berlin

[iouy), 3 thind in Marseilles (1360 A, woman (1) snd bearded
bead ;. B, woman (1) and <hild), and 3 foursh’in the Louvre
{426 = womam, child, aran ).



SOME EARLY SOUTH ITALIAN VASE-PAINTERS :

WITH A BRIEF INDICATION OF THE LATER HISTORY OF I'TALIOTE VASE-PAINTING

By NOEL

Tue question of the classification of the red-
figured vases of Magna Graecia is still highly
controversial.  So is the question of the fore-
maost seat of the industry, and of the develop-
ment of the fabric or fabrics. A good deal is
being done at the moment in various quitrrers
towards straightening out the problem, but
divergence of opinion on essential points is still
wide. This article does not attempt 1o give
another complete classification, nor is it intended
primarily to resuscitate admirtion for works of
art wilfully neglected, to ¢ry shame on those
who hurry through museum rooms. of South
[talian exhibits to reach the Attic. [t sugwests,
however, that there might be a pause in rthese
rooms if examples of the best South lralian work
were always there.  But not infrequently the best
have been put among the Attic. Many too are
in comparatively inaccessible places and are un-
published. There are severnl good ones in Eng-
land that are little known, being in private
collections or unexpected museums. Some of
these | am publishing, as well as one or two of
those that in their museums are thought to be
Attic. | am also describing briefly the different
groups ta which these vases belong, in an attempt
to lay down new lines on which the subject may
be approached.

By kind permission of the Director | am pub-
lishing an early South Ttalian bell-crater in the
South Kensington Museum (Pl XIL), which |
attribute to the painter of the volute-crater in

MOON.

Munich with the marriage of Sisyphus! There
18 another bell-crater with the same subject as
the South Kensington vase painted by the same
hand in the collection of Dr. Ruesch at Zirich.
A very similar vase in Leyden has been published
by Valentin Kurt Muller.? the same naked dancers
wearing the same hats, only in place of the flure-
player a third dancer in female dress. Miiller
and others have given lists of the extant repre-
sentations, in various materials, of Kalathiskos.
male and female dancers.® and these show that
apparently the wearing of this sort. of hat was
not restricted to any one particular cult,  But we
know from a more important vase than these, an
unpublished volute-crater in Taranto, one of the
finest examples of early South Italian vase-paint-
ing, that they were certainly worn, at any rate in
Magna Graecia, at the Karneia, for beside the
dancers is a pillar with the inscription KAPNEIOE,
and the dancers all have these wonderful hats.
Some of the hats on the Taranto vase are even
more wonderful than ours; they are like large
elaborate wicker baskets. There is another like
them on a vase from Ruvo at Naples with Apollo
and Marsyas,® and one on a Paestan phlvax vase
in the British Museum (F 18§)3

On the Taranto vase, as on the Leyden vase,
one figure is in female dress, and is in the act of
spinning round on her toes, her dress billowing
out round het.  T'he spin round must have been
an important feature of the dance, for the central
figure on Dr. Ruesch’s vase, in this case 4 man,

' FLR. Pl 080,
* Der Polus, Pla, V1. and VL * 0p. at. p. 83,

an

¥ Tabrbuck xxxii. (1917}, . 54 Alimirs, 111ya,
b Corpua 2, 1, 2, No. 1,



SOME EARLY SOUTH ITALIAN VASE-PAINTERS I

is doing it too. On the Taranto vase, moreover,
a male dancer is springing forward, on the point
of touching the female daricer on the shoulder.
This looks very like some sort of ritual pursuit
dance.. But what 1s known of the ritual pursuit
at the Karnein makes the figure in female dress,
be it a girl or a boy dressed up, verv puzzling.!
The pursuir by the sradvdodpduor cannot be what
we have on the wise. But the female figure
baffles us equally if. helding to the old opinion
that the gymnopaidia formed part of the Karneia,®
we sce in these dancers the leaders of the choruses
who danced and sang 1o Apollo at the gymne-
paidia, wearing crowns of palm leaves in memory
of the victory at Thyrea® But these choruses
were certainly male, and though the simpler hats
might be the so-called fupeawicoi (and they are
exactly like the hat worn by the archaic bronze
lyre-player from Amyclae, whom Wolters took
to be a gymnopaidiast),’ the very elaborate ones
on the Taranto vase can hardly be.  The dancers
on Ir, Ruesch’s vase and on the South Kensington
vase might be gymnopaidiasts, and their hats
might be the Gupeanwol, whether orf no the
gymnapaicdia was part of the Karneia. We are
not obliged to assume that the dance on these
vases is in honour of Apalle Karneios, because
we know that it is on the Taranto vase. Yet
seeing that all the four vases with kalathiskes
dancers are about the same date, that two are
actually by the same hand, that two were found
in the same neighbourhood,® and thar all were
very possibly made at Taranto, there is a bias in
favour of their all representing the same ritual
dance—and therefore a dance connected with the
ritual of Apolle Karneios. But we must in that
case admit that they do not seem to illustrate
precisely anything that we know from literary

evidence about the Karnema. [Ir has been sug-
gested that the dance on the Taranto vase recalls
the story in Pindar [ Pyhian, ix., ad fin.) of King
Antaeus of Cyrene, who, following the plan of
Danaus, made his daughter's suitors race for her,
and she standing at the poal was the prize for the
one who first touched her dress. The dance on
the Taranto vase might possibly be, or might
have been thought to be, a pluges of such a
race, of the story may be dan aetiological legend
to explain what is after all @ very nutural morif
in a:dance in which both men and girls rake pare.

| suggest tentatively that this dance with its
spinning motif and suggestion of a pursuit might
be peculiar to the Lacedaemonians, whether or
no this is true of the wearing of the hats.  There
is ample evidence of its being performed in the
neighbourhood of Taranto, and the legend, if it
is to be connected, comes from Cyrene.  If the
dance was popular, as it probibly was, it might
casily have been performed at the festival of the
Karneia, although we have no exact literary
evidence about it. For the Karneia was a very
big festival, and, after all, the literary evidence
does not amount to very much.

A consideration of the dite dnd fabric of the
South Kensington wase leads to the question of
Macchioro's classification, 1 accordance with
which the collection of South Italian vases in the
Naples Museum is now bemg arranged.  Tillyard
has criticised this classification in some detail in
The Hope FVases.. There 1s an acadental but
insurmountable difficulty in attempting to classify
the vases of South Italy by localities.  The exact,
6r even approximate provenance of these vases
is far too often unknown. There is further an
inherent objection to the system in that it prac-
tically disregards the possibility of importation

E Farnell, Cudee .ll_,"[ﬂ:: Grepek Krarrs, v p: T39; P;u]r-“'i_qm“;'
¥, p. 1986 Dolker, dured. i, 3035 Hesych. s 0. Exagnbiodadp.,

* Farnell, 4p. rit. p. 360; Walters, Fadebuck «i (1806), 7. 7
Sep dlus Bieber, Fabrbbch xxxil. (eorrh, po k5, note . Far 4lie
enntrary view see Pauly-Wissowea, ¢#0 Karticls and Nilsan,
Gripchiibe Feste, po Lo

P Athenaeus G786

¢ Fabebuck sl (18g6), p, 8, Vlendn Kurg Miller mhes the
ttpe of ligr worn b]l' thie lyrinee Egu.'l'e o b the se.cull=d
Bamzrmidg, and meitions three other examples, all brdnzes,
He doss not connect them, howsver, with the Vage u Lg-'}'d,.g::_
(Dge Pobor, P 27)

¥ The Tiranto vaie 31 Ceilie, the South Kendnpton vase ot

Ruva. I'de notkoow the provenance of the other twa.
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of vases from one part of the country to
another.

It is true that & number of the early vases,
that is to say, of vases near in style to Attic work,
were found at Ruvo.  As we are at present very
uncertain about the original seat of the fabric,
there would be no phjection ta calling a group of
early vases Ruvo 1,1 if this group were consistent

and reasonably complete, Three of the vases
that Macchioro clissifies under Ruvo | are by
the same hand, examples of an early and rather
ugly style about which I will speak later. Buta
fourth vase by the same painter he puts under
Anzi 112 There is also in Ruvo | the Munich
volute-crater with the marriage of Sisyphus, an
important work by the painter of the South
Kensington vase, Another important piece, his
volute-crater at Ruvo with the Rape of the
Leucippidae,® comes in Ruvo 11, This is legiti-
mate, for the Rape of the Leucippidae is a later
work, and Ruvo Il follows Ruve 1 chrone-
logically. But a third vase by this painter, a
column-crater in the British: Museum (F 174),
turns up in Anzi IL.Y' Ruvo [ is, therefore,
invalidated, and there are similar objections o
most of the other categories. It is not necessary
to go further into Macchioro's classification. which
is additionally complicated by the same vase
appearing, and this more than once, in two
different classes.®

Since classification by localities presents such
difficulties, we will for the present leave the
provenances aside, and distinguish on stylistic
grounds alone certain prominent groups from the
bewildering mass of South [talian vases, and try
to date them and assign them their place in a
reasonable order of development, [ use the term
' South Italian * to cover all those vases made in
South Italy which I think can be brought into
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one main line of development, Some of these
in museums are called Attic, many Lucanian or
Apulian.  The term Lucanian | reserve for such
vases as seem to be provincial by-products, off
the mam linc of development, and with these 1
am not dealing at all in this article. The use of
the term Apulian T will consider later.

Subjrct. | Penvienanee. I Pubillestimmi.
Idwisioraters,
¥ Muanich, A, h:l-rrnngz af Hivy= Ry, FR Pl gon.
LT
By Mlusei
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= Rava. A: Herazlen  and Ruvu B Ao wii: PL 36,
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Er T
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i [ MLF
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Returning to our groups, I take first, because
they are among the best, the vases which |

U Macchioro, Rim. Mitt. xsvii. (rot2), po 1636,

2 The thees by the sime band ander Buvn | ore the fiot two
om Macchioro's Het in Rom, Mo savii (1g12), po 168, note
(panathanaic amphotas, Naple o416 sod 2008, Patoni, La
Cérwmicn well Lralia Mesidimmale, Figs. 28 and 24), and the fifth
an the st (Naples hydreis 5241, referred 19 By it publication,
Baumeister, $83h, t3v. 83 ; Inghirami, Piss, d sand 10k 5, oo},

2 Min. 1n: PL 16,

b Rim, Mtz xavil, (rgrz), P71, tnve 3, The Rfth vaee an
the lise;a nestons i Reelin, No. 2143, referred tw an fech, ¥ AT
1820, tav. 2,

* Eg Naplor 22890 Ruve 11 ind Ans 11, Naples 1764,
Arzi 11 wod. Anzi IV,
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attribute to the painter of the Munich volire-
crater.
added the South Kensington vase, Dr. Ruesch's
vase amd two shghter works, o those alreadhy
knowry,

A number of vases are very near to the Sisyphus

I call him the Sisyphus painter and have

]_‘J‘.B.Entt:r':‘; stvie, thoueh I hesitate to arreibute them
to his hand.! The calyx-crater in Naples seems
to be n defintre fmitation of the stvle,

On the veverses of all but the volute-craters
we have the inevitable mantled figures, and it is
largely their evidence which turns the strong
probability that these vases are by the same hand
'I.'-'iil.il.];'{".i

Thaose that | have re

Into & certaney.
gpeak for themselves.
There are only really three distinet fipures -
Fq
I'...
central fAzure on South Kensington bell-crater

fi” X1 '“.;-, left-hand ﬁ;__'urv: on Vaticun belk

First izure on B.M, column-crater (Fig, 1),

crater 762, ventral figure on Varican bell-crater

published by Albizzari. A wvariety of this figrure,

Colvis-cairen 18 rur Birries

Myeeow, I 17y

Frai i

where the mantle is not pulled straightly across ar

the waist, and only part of the chese is therefore
{',‘,\;}u:ft'.l. is seen in the third fgure on the B.M.

¥ Calyx-crancr, i 22fy Beibcratem, Naple 2100
'l|'.|.|_'__ number?, s I Varican o Rariha== Katiirn of
warnior ;- Yienna, Woman with mimoer Dovwesn i nakosd
youthr; Coryle in Cambridpe:: Fragmenr with  ¥lelios in

Hewdelhere
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column-crater and the central fizure on the Louvre

bell<rater (Fig. 2).

€3 403
(2} Left-hand neure on Sourth Kepsineton bell-
crater; lefr-hand fizure on the Louvre bell-crater.
left-hund figure on Vatican (Albizzari),

(3) Second and fourth ficureson B.M. coliumn-
erater, right-hand figure on Vatican =z2. right-
hand nDeure on the Sotth kensinoton viiss * .

The right-hand fizures on the Louvre vase and
the Vatican bellcrater (Albizaast]) are virietics of
thiz Roure, ‘

Fartwingler has discussed the strle of this
painter i describing hiy volute-crater in Munich.
Chne important feature of his work is the L lose
parallel of many of His figures with sculptyral
types.  The figures on the Munich vase are
extremelv close to Parthenon types, though they
seem on the whole to indicate a slightly later date,
The: tree leg i1s freer,- and is ot slightly further

"1 am Eudebeed sd N He B Walters (i [PErTIESiam
vl 5 40 the Britkeh Museum ol |
goonh g p U bRl several e in the Lourvre
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back than on the Parthenon figures. There is
a particularly close paraliel between the first muse
on the vase and a statue restored as Athena i the
Conservatori Museum,! the body of which 15 a
capy of an original belonging to the school of
Pheidias.
more emphafic.
sume type; the arrangement of the drapery, the
kind of distinction between chiton and himation
There 15 a difference, however. in
Most of the female

Ihe stance of the vise-fieure =4 little
Otherwise we have exactly the

is idulifif‘ﬂ].
the fashion of the chiton.
;if_zl'.”‘ﬂﬁ oan Thﬂ' VASC h“"r't'. Yery |nHL' ﬂ\’{:!'f‘:l“ﬂ D
thewr chitons, possibly a South Italian fashion.
They are alsa not very much gathered at the
shoulder, %o that the sleeve reaches to the elbow,
giving an ugly blouse-like effect, We get this
on another statue thar is very nedr our type, the
This 15 =
copy of an original which is dared about 4oo n.c

rather the Conservitori
Clearly, though, the type to which our painter
adheres in the Munich vase is not to be fixed to
one year. It 1s only from small differences and
from a tendency in the character of the figures

Athena Giustiniami in the Vatican.?

later than starie,

that seems to point away from the style of the
Parthenon that we aré inclined to fix its date a
hittle later than the date of the Parthenon.
Buschor indeed has already pointed out that
Furtwingler's date for the Munich vase; 430 n.c.,
18 too early,® and the evidence from sculptural
analogy favours the date being nor earlier than
419, The column-crater in the British Museum
is near to the Munich vase in style and feeling,
and in the youth holding his horse there is pro-

BRITISH SCHOOL. AT ROME

nounced ﬁ.*liﬂwshj!,ﬁ with the Parthenon frieze?d
This is even move s0 in the Louvre vase (Fig. 3).
The rider is amazingly like one on the west
frieze of the Parthenon,® so much so that we can
help believing

?-r::lrcch' thar some: artist, not

P, 3 Onvimsr oF Beor-ceaten 1% i Louvee, Lo g

necessarily, though possibly, the Sisvphus painter
himself, had seen the frieze and made d.r:u.ringf.
from 1t and broughr them back to South Traly.
The other two volutecraters must also be later
than the Munich ¢rater, for they remind us much
more of the Phigalean frieze and the Gjolbaschi
reliefs. This is, | think, not due merely ro
sunilarity of subject. There is the same treat-

Sealp ol 2, Pl 1oa A4 thy
;:'l.a,rlr-:.'_;.'.r'ln. aliivdés ot tha If'l'n:lii_ El: is |'||.'_1_ bos e tf_-u ur:,fi:ud]_
2 Fanran-Kuralop, 1, Tl 18, No, 114§
copy in the Capnroline Musewnw. Srisiid Scbool Coatuligus p. 1oy
Alimti 11747,
L o S TTHR A  ]

b Bee

I ﬂr:'hllr. Ko Boal If:‘l.'_.'n'.-'g_'.':.'

Ser wlan anothe

.-[.l'l.hi'.]ll.' by hti lidese on the

B.sL suwlptwres wf ghe

lar -Imtande, 3 youath

west side of the frieze FPirrthirson,
M. 6

¥ Opcnn Blns, Ny Hinks has pormted cut 1o me thar thy
liarse om the BV vase,

Louvr= vase, 1 laver than the Tarthenon horses and i

and elearly the pame applies w the

LILh q
i ||

trpe thar belings @ the period of tramgition beoween phe
i thee type

see Hinls, F.0.S0xivil Ctges  Such o hore mowe have oo the

Parthennn ppe of the: monument ol Dexileos,
B wase doss ner, hue velld me, appear before 420 me. Adan
exatmple of el pravstional svpe in vemainting, he sives the
T p. 20),

— 2
Iiles yzue (aa,

I II W l'li.r GUT IWY Yaess, 10 'u'i:n' 1d
thicly resemlilitice t= the Parthesen Fricee, at ¢ :1";_1.' N S3o-413

ey it will nor be without precetent, for Professtor Beadlov b

polnted out e me 1hur the now tvpe wf hores occurs b vise-
puinting well belors the schonl of the Meidia [Fatnter. Sees
pelikd biv thi Wakiine ]'_IFL':-_-'_'. L[ |l_¢,'1|| |K'I"+| |'_|_ '[‘_ { e Sk,

1878 P2zl Prubl, Big, err
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ment of drapery, the same exaggerated whirling
of cloaks, which becomes for a time a mania, and
what is' more important, thé same attempt to
produce power and violence and the same failure
in conviction.  The women look as though they
were acting the scene,  Their gestures are per-
fectly appropriate, but they are merely gestures.
The women at the altar on the Leucippidae vase
look posed; and the many outstretched arms and
wide-open  hands give no feeling of genuine
terror.t  But the result is a great contrast to the
coyness of the Leucippidae on the Meidias vase.
Our ladies mean ar least 1o protest vigorously;
the artists have failed to fire their gestures.

These two vases then were probably painted
after 420 n.o.  Possibly some great picture lies
behind both them and the Phigalean frieze, but
we cannot particularise further.  The other works
are slighter, OfF the two bell-craters iy the
Vatican, one is in bad condition, and | think,
from a rendency to softness in the figures, that it
might be a late work.? The South Kensington
vase shows particularly well the suppleness and
ease that the Sisyphus painter usually gives to his
nude figures, without falling ever to laxity, except
in the Vatican crater,

Looking at the better products of Sourh [ralian
pamting, we shall find that when we rank them
high, ir is usually in virtue of the merit of some
acrual piece of drawing rather than of the vase as
a whole.  These painters often enjoved pattern—
I do nor mean floral patrern; but pattern made
out of figures—and vet were mostly deficient in
feeling for organic composition. This becomes
more pronounced as time goes on and i3 not so
patticularly a fault of the Sisyphus painter.  But
through this failure to conceive their vases
adequately as wholes, and through increasing

35
lick of taste, though many painters drew excel-
lently, though some had magination, and o few
sufficient sensitiveness to endow occasional fioures
with genuine feeling,® their works, apart from
the phiyvax vises, are mostly but partial successes.

There are four vases: which are very close to
the stvle of the Sisvphus painter, though | do
not feel able to attribure them to his hind, One
of them, among the nicest of all South ltalian
vases, has a delightful picture of a Tittle gir)
dancing, while in older woman plays the fute
and taps with her foot to keep time. It is s
calyx-crater in Berlin, recently  published.d
Another, very different in character, a calyx-
crater in the Rhode lsland School of Design at
Providence, has Herucles () coping with two
centaurs,  The obverse was published by Tillyard
in the catalogue of vases in the Hope Sale,? and
the reverse Lam now able to reproduce (Fig. y)
by the kindness of Miss Miriam Banks. It is
# vigorous piece, and the centaurs in themselves
are excellent; with their brutal faves and ureat
aquiline neses,  'We shall meer their kind again ¥

On the reverse of both this and the Berlin
vase is an old man and a youne man, standing

on either side of a pillar. Compare them and
you will see thut the old man is just the same in

both. Notice particularly the: drawing of the
mantle at the waist. The sime old man, this
time not u lay-figure, bur Agamenmnon, appears
on the obverse of a third vase, 4 neck-amphora
at Lecce,™ in company with Briseis and Achilles.
| have not seen its reverse.  The fourth vise,
cenochoe in the Louvre, is much restored. It

is practically a replica of the Heracles on the

Providence vase,
This painter 1 shall refer to as the painter of
the Berlin Dancing Girl, and | associate very

Sy pzal fAgnres om both the voalinecraters snd the Phigilon
fricee. See wepestally Wt Bille slab 330 (Meieicd Musium
f.'.rm.'lﬂj:m'} w0l slah ;=.+

T AMlirael, Pant, At siv. poz,

F For inotance. the fonee of Nebillla an an anpablighed
fragmunee oe Heddelburs.

¥ Von Lucken, Iy and 255 Stheedes, e Shere om ter-
tinme, PL g5, &

5 ivard, ap. vzr 1 20, No 2oy,

¥ The ahiesrd arrangement ol their legs it 4 goil exxniple &
the mrijtaken e of pattern vo which | ave lessdy aluled I
archaic times it would be wanderfuls with ehis stk 0l drawring
it i qualee owt of place.

T Alimati 35278

# “Piichlwin, val, v, Y, TS
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closely with his four vases a rather good bell-
crates in No. Herucles

strangline a llon m the presence of Athena, |

2861, with

Naples,

distinguish him from the Sisvphus painter, because

SCHOOL AT

the Providence vase

[:u.’liri?::l":-r Munich vase.

ROME

cloak and the cloak of the vouth on the reverse of

I'he centaurs also are very

srrikinely different from those on the Sisvphus

A minor characteristic

Fla, 4

in spite of obvious stmilarity in style, there is in
some of the ﬁ!_run.'--_-', viz, Achilles and Hrils-t'iw_, and
especially all the figures on the closely associated
Naples vase, 3 certain angularity that seems toreign
to the f‘EST.']"Il.'!I.IE ;mir:rcrl and a hardness in the
drawing of some of thedrapery, Look at Achilles’

Reverig or CAuyx-cxvres ix

Meovin b 4

of this painter is his way of painting the meander
border in exceptionally thick strokes.

Having considered briefiy the works of two of
the best South Italian vase painters; working from
about 430 k.. tll towards the end of the century,

we have now to examine any other groups there



SOME EARLY SOUTH ITALIAN VASE-PAINTERS

are that may be included in the fifth century.
The earliest of all, a group of vases found ar

Pisticei, near Metapontum, the work of one hand,
In sryle

has been briefly discussed by Tillyard.!
they are almost indistinguishuble from Attic work
of about 440 wc.  Pursuit of women by erotes
is the predominant subject. To T illyard's list
may be added the following :

{l:l 'I-J_'I’MH Tt "‘Ihlll-l;l.’l' T | -‘_['lr Ir.l::ll
. Feiphyhe. locg, fu 0in.
2} Bethraber. Vitiess,. A Ubs  betiieen
yoaly and
= b,
I Thers prithee
13} Pamthesae Amphezs,  Tomnre: %) Thees wivmen
I Twa whllbe NMar Sees
e mom LL=2% L 15 8
Mouvre 45 3o (ullcrarprs enoorer © thiok, Mo Uhe nési groig

Tiilyard refers further, on Beazley's authority, 1o
a second group, not unlike this, bur coarser and
less Attic in character, that develops from the
early one. It isa hig group, comprising numbers
of unimportant pieces, a good many that are
decent but rather dull, and some that are fquite
lmparmmt A number arc by the same hand, by
& painter who may be called the Amykos painter,
after the hydrin in the Cabiner des Médailles *
with the Punishment of Amykos, Judging from
the number of vases there are of this style, we
may assume that he had a school,

The lesser vases are very like the Pisticei
group; endless erotes ;mrmung wamen,” or
satyrs after muaenads, or warriors resting or
depnmng to the war. The difference is that the
figures are heavier and coarser and the work
savolrs tlfmu&5+|:lr—:}dut!io:1 The Amvkos painter
himself produced several larger vases decorated
with two rows of pictures. Three of these are
those examples of the rather ugly style which |
have referred to already as having been placed in
Ruvo 1. Apart from the hyvdria in the Cabinet

Médailles which has the Punishment of
Amykos on the upper row, and one in Naples
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which has Herucles among the Amazons, the
scenes on these rwo-zone vases deal with stock
themes—warriors resting, Dionysiac revels, pur-
suirs, centauromachies; decent work on the whole,
but usually dull i nor actually ugly.. The Amykos
painter delighted in experimenting with com-
plicated poses, at which pursuit he waz liable to
over-reach himselfand produce curiously ungainly
attitudest  His simpler figures too are often ugly
and awkward, with mean faces and constricted
Joints.  He has a hideous short-hand way of
drawing the edge of the hair round the face in
hetle short strokes, but this device is usually
reserved for the back of the vase.

All this sounds dammning, but we have not ver
looked for his good points; or considered his most
important works.  To begin with he coukd draw
most excellent Horal patternsd  On more elaborate
picces his fizures too are drawn with care. |
have smd that they rend 1o be ugly, but there are
sume exceptions. There i5 2 nice cotyle in
Palermo with a silen sitting on a rock facing us,
and a womun standing by fluting®  The repro-
duction hardly does it justice. On the other
side of the cotyle is a figure that is typical of the
Amykos painter—ua woman seated on a rock, her
mantle drawn tightly acress her knees and
wrapped all round her so that only one hand is
free. She appears on u bell-ctater—also at
Palermo, and on a pelike in the possession of
Messrs. Spink, whom | have to thank for their
kindness in providing me with a photograph,
and for permission to reproduce it (Fig. 5). It
is & good example of this painter’s average work.
These two vases are practically replicas.  Then
we see part of this figure on the fine frigments of
a cotyle with Marsyas in New York.. There the
Amykos painter was at his best: He could
indeed rise above mediocrity, for he painted also
the well-known volute-crater with Phineus and
the Harpies,” though even there we do nnt escape

¥ Filleand, ep, #8 p, 4, PL 20, No. tod

= Cidthiaed, 407, Pl b33 akul )54,

8 Tillrand) PL 2y, Noo 202,

4 Eg Reverss o the Plinens crster, FR.L p, 350

B Ep Hedoiadn Calimer des Médailles: Xow York Fragtunt,
se= Bullesim, July 1913, po 15% and Jacobithal, Qrmemenis,

P 144, mnte 2,

b Areb Zeig it ufize), P, s, TER M 0o



38 THE BRITISH

mean little faces and constricted

I joints. Furt-
wingler pointed our that it wis very near to the
calyx-crater ar Richmond with the Blinding of
Palyphemus, which has spirit like the Phineus

vase, but as & whole Is rather ugly.

| LTRSS ST RE T saiaN 6P Nisms Spisy

Ohvinae

TESE

[n the following list of vases bv the Amvkas
painter I am not including all the lesser pieces,
There are, of course, many more that ire E]I’thlil]_ll",'

works of his school.

Hvdriar

SCHOOL

AT ROME

Gaby Lix
1 Bichymon A Polvphoma Tuilor oo [ PG
K. Ftisrvouihi M. K
# ied Yok K, Fig
. Pour youtis
I Pt
By A, Fhifews sml Harpmrs R o PRI, A
B Wistfinrm reating B FE 1 e
el =rrarer
. Bansh Alc . T TIAFLT: urir
e, F g v b
K Thaee vuuthe
= Ldwrre G A Warrkoes srmizg-ond | Gl Fater
 pr— | L | 1a
. Theee yourd
3 | A, Tws eonrermtion
SRt
B Thrfoo s
§- DBorlim 10 b Makod e etk Telens
fyrrjaasin T s
I The !
Pasurbyunis fm ET,
1o vaplee 240 A Ry I'a s 15
I the e et His
bk ber
Napl Eif h Ruva P bremnai, |
[ Somrmar b 4
L Xap il ! i B Sagmmer 1 3
It
i Spuish L] Py g g |
H ile
| sbzizra A & WeTie ¥ 1 ) T
H il 20§
Vistiean Al T Veeman . @l kn [T Péns
aliar frir. x 4 |
Il N _'.
b Barhin 3143 | A of jeatzn ek i 3k,
n Bk
Ridtinh Al A ¥ Bmibin Mlamsell 320
wum ¥ i7T il
Lol
v Palesmn, A& Waemmm Hutmg and fride  Lath [ 137h
(AP -l ET-
B Yoaih by
SUTIEET]
2. Pileesmis afs A Marmad.
B, Satyr
NEW Y | Minrac
bngmrmis.
Tlemai bay
Prlgrmm 91 8: | Vot wiomman zod £a4 | |

e Enbeded Al | A :I_:_:“':-'::-:"-" An %l .;.L..:-.-.;.ILI .:: iz LPIIIH.‘FI.'. t‘- i@ very ]':!'r:f[_"»’ LH:”-CI‘:II:E:L" i the l{__."_”u
. Sibeus aied emasanudda WA awbg vl ye,  OF Greek and Roman Life in the British Museum,

e \ o I I $ot, Eros plaving with knuckle-bones, which
a0 seems too nice to have come from the Amvkos

+ Ny i iyl aN Buide | Arch. Zely Bt L painter, and yet the back and various details of
1 }- -.},. . o 0,y riju- front are so like .hls style that [ believe it is
lecion el his work. The heads are very small, and there

! Patrond dlastm these throo Panathondic asinrphome moovtlies & examples of the szrls Apuliar 1,: B
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is & neatness and precision of execution that makes
us think of the early group from Pisricci.  Pos-
sibly this is a very early work by the Amvkos
painter, ahd belongs to a time when he was
keeping close to Attic tradition, as did the painter
of the earliest group,!

The works of the Amykos painter and his
school must be brought down, 1 think, ta the
last decade of the century. Obviously the turn
of the century has no det:.-rm:mhu value for dating
in itself. We can safely suy that this stvle must
have originated very soon after 440 L., sceing
how wvery close it i at the beginning to the
Pisticei group. We should anyhow assume 4
certiin time to have elapsed berween, for instance,
the Panathenaic amphorae and the Phineus vase.
This Furtwiingler put in the last decade of the
fifth century in view of its correspondence in
shape to the Talos vase, T do not think that any
of his ather extant pieces are obviously Jater than
this. Winter thought that the Polyphemus vase
was painted under the influence of Euripides'
Cyclops, which is dated not hefore 415 nic.

The groups that we have so far considered do
not, of course, comprise all the carly South Tralian
vases, Two of the very best are not yer pub-
lished and there seems little hope ar present of
this being done,
Taranto, one with the birth of Dionysus and an
Amazonomachy, the ather, to which we have
already referred, with Perseus and the Karneia
There is another fine volute-crater at Naples
(No. 2411) * with u sacrifice of 4 goar ta Dionysus,
and a Centauromachy, to which we shall return
later, It is not far in style from the Sisyphus
painter, and might possibly be a late work of hig,?
in spite of the signs of fussiness in the drapery,?

They are the volute-craters at
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and of the softness of the reclining Dionysus. [
do not, however, put it among his works® Very
near to this 15 a volute<rater in Brussels % with
Heracles driven to heaven and an Amazonomachy.

The little subsidiary figures on the necks are
extremely alike. These subsidiary figures are
important, for they help to equate slight works
with the more important ones, and we can,
moreover, trace their development nght through
our series, und see them becoming gradually
looser and Hoppier as time goes on.

There are, of course, a considerable number of
bell-craters and smaller vases belonging to the
fifth and early fourth centuries, bevond those thar
| have described or mentioned, and except for
the Pisticel group and perhaps some of the Amykos
painter's earliesr works, early South Italian vases
with their large-headed, solemn fgures should
be easily recognised. Some very notable frag-
mentsare :

(1) Fragment of a cotyle with lcarus in the
Ashmolean,?

(2) Fragment of a calvy-crater with a Thracian
nurse in the British Museum, E 3009 (1),

(3) Fragment with Calydonian Boar Husnt at
Tarantio®

(4] Fragment with Embassy to Achilles at
Heidelbery.

So far | have omitted three of the best known
of South [talinn wvases; the calyx-crarer in the
Cabinet des Médnilles with Odysseus consulting
the shade of Teiresias;® the bell-crater in the
Louvre with the Expmtmn of Oresres, ' and the
calyx-ceater in the British Museum with the
capture of Dolon. !

Both Hauser and HusLhnr believe that the
Teiresias vitse is by the same hand as Naples 2311

LM, gy iv alon very st and the heads are small,  Possibly
the Amybos painter begsn in the tradition of the sarly group
which bub amall feeads, sid ittt adoprted the provaiimg South
Iralian feshion Tor large leads,

E Mo, siowii Pl 37, 58, Tubebad savit. (1gr2), ™ a1
Alinasi 14 yooo [6), aliiy to b pubilidied i the mese FiRL Pl
175-ath,

B Piubl atreibures B to tles tame land o the Munich crater
and the Rape of the Lausippidie,

4 Y the masnad poisring inceme lnto rhe cilvi-crator with
wig mather of Anncleis on the Mumioli vase,

# Ninize the difference between: the Centansomachy: on thin
vase anid on the Muooreh voae

* Millimgen, PAUG M 36382 Corpus, 1, 1 6,
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(volute-crater with sacrifice of goat), and that a
fragment formerly in the collection of Dr. Arndt
and now at the Hague is from a finer work by
the same painter.!  The three pieces are cerfainly

more or less contemporary. Buschor equates

THE BRITISH SCHOOL. AT ROME

works and Naples 2411 are much more marked

in the cise of the Teiresias vase; but naturally,
maodifications in stvle are not to be marshalled in
strict chronological sequence; and we must not

forger the possibility of overlapping, The Teire-

them with the Talos vase, the Meidias painter,
the Erechtheum and rhe Nike balustrade, and
dates the Teiresias vase at 210 p.c.  This is not
at varmance with mv view thar the .‘-?ii-;:.':lwhuq patnter
was working up to the last decade of the century,
although the difference pointed out between his

LE.R. i p. 161,
E Tillyued calls the Expiation of Orevies an example of the

niormsal =arly South Tealisn stvle, and the Dolon vase o develop-

Kevense oF T Uessrme Vage in

e Louvsr,

sias vase and the Brussels vase, besides others,
are a link between the Sisyphus painter and the
style of the early fourth centurv.

Turning to the other two, neither the Dolon
vase nor the Expiation of Orestes is as early as
might seem.®* Nor is the Dolon vase ,r.i‘_If‘I!’I!.‘

mend; DUt m 3 new .‘.islr;-u von, from vided fucl 38 the -[',-';:[L.__i“
vase. Op, #it; pig
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painter of the Teiresias vase as has been thought.!
Hauser put the Orestes vase at 330 n.ci, but
already Buschor has brought it down to the
beginning of the fourth century,

In shﬂp{' it is c!ﬂadj' later than any bell-crater
painted by the Sisyphus or Amykos painters,
The rim projects considerably beyond the handles
and the body is very tapering (Fig. 6). On
Tillyard’s analysis of the bell-craters it would
come berween his number 2 and 3, 7.e, between
41c pe. and 380 Bt Look now at the figures
on the reverse, and compare them with any
simildr groups on the vases that we have seen to
be early. Are not the youths flabbier than any-
thing we have yet seen, although in rtheir general
propartions and fleshiness they have heen fore-
shadowed already in the Teiresias vase ' Then
the drapery hus become very fussy, much fussier
than on Naples 2411, and the women are altogether
floppy-looking.  Even allowing for individuality
of style, rthis cannot be contemporary with the
Sisyphus painter, or even with the Teiresias vase.

[t is akin in style to, but a little later in date
than, a group of bellcraters that we will now
consider and whose author we may call the Tar-
porley painter, after 1 good piece, once at Deep-
dene and now in the collection of The Hon.
Marshall Brooks at Tarporley, who is so good us
to allow me to publish it here, The vase is better
than would seem from the photograph.

You feel at once that this painter has had the
Sisyphus painter behind him. There is supple-
ness still in the limbs of the vouths, and the same
heavy solemnity in the women, despite their
fussier drapery and coarser faces, The heads are
characterised particularly by the large drooping
mouths. 1 only know four vases that ave defi-
nitely by this painter, and all have very similar
aublacrs I have seen the backs of them all but
one, and am convinced of their being by the
same hand. | am publishing three of them,
Mr, Brooks's, one in the British Museum, and
one, once at Deepdene and now in the Lamng
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Gallery at Newcastle-upon-Tyne (PL XIIL). |
give the backs of the two latter; 1 have seen the
back of the one at Tarporley, which is almost
identical with the back of the one at Newcastle.
I am adding to the list some other vases thar are
very henr in style.  They are all bell-craters.
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This group, since it follows in the tradition of
the Sisyphus painter, must belong to the turn of
the century, The Louvre vase with the Expia-
tion of Orestes is, as we huve said, rather later,
and comes probably somewhere between 390 and
380 m.e. The wolute-crater in Naples with
Iphigeneia and the sacrifice of Orestesd shows
the same style, very accomplished but rather fussy,
at a later stage. Iere we see the new fashion
for painting elaborate garments and hesd-dresses.
Buschor dates it at 370, and one would Teasonably
put the Louyre vase about ten years carhier. The
volute-crater in Berlin with the marriage of
Heracles and Hebe follows in the same line,
about ten years laters

There is now the Dolon erater in the British
Museumt, | have said that [ do not agree that
it is by the painter of the Teiresias vase. There
is analogy certainly in the general scale of the
figures and some resemblances in the actual draw-

V By Matner, F.R. U, p. 263,
ETillyard, «p, 7 f, £i,

# Lerous, Pl 17,

CER PLoys, P g,
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ing of the badies.!  But this you cannot go upon
much, for the drawing of the body was in South
[taly a matter of too universal rradition.

But the fgures drawn by the Dolon painter
are narmally extraordinarily distinctive, and there
What

is rarher misleading i1s that the obverse of the

is nothing like them on the Teiresias vase,

Dolan- érater is so much more elaborate and on

so much bigger scale than any other works by
this painter, that the very characteristic Fearures

af his stvle are rather obscured.  But the revérse

gives the true criterion (Fig, 7)* These are his
people, ragged-looking, with large curly heads
and large drooping mouths, with drapery harshly
and scratchily drawn and breasts very protruding.
The drawing of the body is often ugly and
There
is, indeed, all through the works of the Dolon

reminds us a little of the Amykos painter.

painter an echo of his style, and we can see that
the one follows from the other,? Once familiar
with the figures on the back of the Dolon crater,

FEROL poahs
p-201s
T 1) e _ilrllT:'.. Back of heial,

¢ Al armm, TIghT AT SIS

¥ Repturarives,- hin and neck,

st of ledy ahot t-of hand, mon

vl |E'~- I.ll.iri:lrl-_' nt ']:': !:-lll.h. back ol 'II..'
leg except markings of

Second woman, L
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it will not be hard to recogmse other works by
this hand, In the British Museum is in u{_ﬁ?.-
nestoris (F 176) with the death of Actacon on
the upper row, and vouths and women on the
lowert

[ am puhh::iun-_: a detail of this for ._'nn‘._;‘.l;Lr'::"-rr-
with the reverse of the Dolon crater (Fig. 8).
You will see, too, an atfinity with the Amykos
painter, in spite of such marked difference in the
handiwork. The characteristic slapdash drawing

of the hreasts, and the straggling of the hair on

rosld 15 ros Burriss Maseiae,

the neck, another of this painter’s unpleasant
habits, are more than apparent.

Better than this are two bell-craters painted in
a coarsely humorous vein and making an amusing
one in the collection of Mr. Wiarren at

pair,

4
|A'1.1.'L‘-=. and one in the collection at Durham.

Both have a young Dionysus tormenting an old

silen ; on one he prm!x him till he rours with
pain, while i1 maenad looks on covly;® on

I the
other he pulls his hair to make him gambol,

al. Tight foresome and hamd, some of the lwer part of
draper
' Cf. the Taranto pelike,
ante thind of the Dalon painter ali
b ameell 2200, '
¥ Tilleaed, Pl 30, Mo

1 3 = &' il
Yl Seaee, 100, P 205, Wil

tady.
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while a maenad plays the rympanum (PL 111}
This 1 am able to publish by the kindness of the
Dean of Durham and Mr. Meade-Falkener.
You will easily recognise, in the face of the old
silen, the hand that drew Dolon and his captors 3
and other charucteristics, breasts, hair, drapery,
drawing of the body, will be quickly seen.t
There is another short-skirted maenad very like
this one on 4 third hellcrater, in the collection at
Yale Universityy this time not an obstreperous
scene, but the same trio, 3 young Dionysus, an
old silen and a maenad.? There 15 a careful
fragment of a panathenaic amphora in the posses-
sian of Dr, Hirsch at Geneva, which the owner
is good enough to allow me to reproduce [Pl
XIV.), which shows well the style of the Daolon
painter when he is not hurried.  The youth is
very like the nude youth on the back of the Dolon
crater, but comes closest to young Dionysus on
the Yale vase.® The woman shows very well a
small characteristic feature, the poking forward
of the dress ar the neck. The drapery on the
fragmentary figure on the left & ta be compared
with Dionysus on the l.ewes vase,

Some of these works are amusing, but they
are not very grear, and the Dolon puinter seems

to have been a mun who, a5 far as we kaow,
painted one masterpiece, and for the rest, in
Thers is

comparison with this, disappoints us,
something that may account for this, though we
need not necessarily take it so. Before going
into it, T give a list af the vases that have been
arrributed to his hand.  The hasty and careless
drawing of the ¢ross square in the meander
border 1s the same on several vases.  From con-
sideration of style, this group seems a lietle later
than the group of the Tarporley painter,
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Let us return to the cilyx-crates with Heracles
and the centaurs, by the painter of the Berlin
daneing girlY  There 15 a centaur holding his
wounded shoulder, just like the one on our vase,
on the Phigalean frieze,  Several similar paraliels,
but none more striking, are to be found between
figures from the Centauromachy on the Phigalean
frieze, and from a group of South lulian vases
(to which we may now add rhis' one) which
Watzinger® has put together, and which he
considers near to the Aristophanes painter.  These
are ;

(1) The volute-crater at Naples with sacrifice
of 3 goat and 4 Centauromachy,®

(z) The lid of a pyxis ac Bari,?

(3) A volute-crater in the British Museum,
F 277.

Traom a ciareful consideration of these pnrallni's,
his conclusion is, that apart from similarity of
motive, not in itself sufficient proof, there is
enough obvious connection between these vases
and the Phigalean frieze, ¢.g. the movement of
the figures, the Huttering of cloaks 2nd skins, the

| am noT wrrndnring the hack of rhe Durhum Tave ur of
Me. 'l-'!"l:rﬂ.'l_‘u'. bat | hase =en both

E Haur, Cdts of Vale Callictma, PLKaml g, 153

I Nottee patticalirly the dmwing of the shmllir snid chat

b Supra, po3s:
& Tabrerk oy, {1gre), poado,
b Stprir, s 3
# Fadwrok, svi {rgeal pe 758
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tvpe of the centaurs with the hairy tuft ar the
junction of the human and equine parts, to point
to some common prototype, The prototype he
believes to have been a painted post-Polygnotan

work, and the inference is that Zeuxis was the

painter.!  (This. influence does not, of course,
only lie behind the three vases chosen for close
comparison with the Phigalean frieze.) Though
the links which make up Warzinger's chain of

argument are not strong enough fo prove this,_

there are a number of separate facts which con-
verge to make up 4 very strong probability, viz,
many of the vases suggest inspiration from free
painting ; some look like excerpts from larger
works ; Zeuxis was a great painter at the time;
he may have come from Heraclew in Lucania, in
spite of an objection on the ground of dares,®
and ar an y rate he went to Magna Graecia in the
tourse of his career, and copies of his work
probably existed ;# he painted a centaur thar
was particularly fearful and savage-looking and
was hairy on both the human and equine parts.t
Most important of all, we gather from Lucian's
description of the Centaur Family, that it must
have had a kind of ' terrifying-comic * effect,
and this is exactly what we have in the Capture
of Dolon, Then Zeuxis was criticised for making
his heads and hands too hig.® The monstrous
heads and hands are striking features of the
Dolon vase, and heads are large in all that painter’s
works. The Sisyphus painter too tended to make
hands large and prominent, and we have ‘seen
that two of his works seem close to the Phigulean
frieze, and that Zeuxis mav have been the fount
of inspiration in both cases, There is indecd no
comic flavour in the Sisyphus painter to associute
with Zeuxis, but this can hardly have been the
taste of all his works; we may hope not of his
" Jupiter b magnificans in throwo adstantibus dis.
Further, it is possible that in the want of power
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that we have noticed in the Sisyphus painter's
more dynamic works, we have the same defect
that Aristotle found in Zeuxis, and which he
called an entire lack of #fes” Therefore,
although there is no chain of arguments to prove
the theory, there is, 1 think, good reason to
believe that as in the works of the Meidias painter
and his virele there is something preserved of the
style of Parrhasius, so in some of the early South
Italian vases we can trace the influence of Zeuxis,
and this with most certainty in the Dolon vase.

I have now considered briefly the more impor-
tant groups of early South [talian vases down to
about 380 w.e. | am leaving aside all that seem
to be provincial side-issues, aff the main line of
development, and 1 am not attempting to deal
with the Phlyax vases.

Now Tillyard distinguished a certain number
of vases on which the characteristics of stvle
recognised respectively as * Lucanian' and * Apu-
lian " appeared to be combined® T do not here
use the term ' Lucanian * as meaning provincial,
though 1 have said that it will be best in the future
to reserve that term for this use.  But until quite
lately all the vases thar 1 have so far mentioned
would be called Lucanian, if they were not classed
as Attic, and what is ordinarily meant by the
* Lucanian " and * Apulian " styles is well known.
In this mixed group, which is called for con-
venience Lucano-Apulian, although the term has
little meaning, there is a grear increase in elabora-
tion of composition #nd decoration, but the
colouring remains sober, the heads are still large,
and there is not ver that complere lightness that
chatacterises the figures of the full-blown * Apu-
Han * style.

This group is of great significance; it will
serve in the end to show that the so-called
Lucanian and Apulian vases are, along the main
line, all one fabric: that the development is con-

L See alin Roberr, Haflicker Winckainenn’s Programm, axidi
Kentwurenkampf i but the marhle painting from Herealanenm
seemi 1o go back rather to vases of the full * Apulian* style, g
the Darius vasz, than to these Centauromackies.

® Plahl, Malerei and Zeitbmmg der Grogcben, iop- 081,

¥ CEL Miny, N, xxsv, 64 Citern, Dp Tnvent. bt/ 1L L 15
and Eustathiug, o H, p. 368

¥ Lacnan, Eenais 35,

3 Pliny, Y./ xeev £y

T Pastivi, B

# Pliny, N.H. mexi 63
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tinuous and traceable from the early South ltalian
vases; such as the works of the Sisyphus painter,
through this intermediate stage, into the full-
blown Apulian vases, such as the Darius vase,
It is true that the appearance of the vases hecomes
greatly modified by increased elaboration of orna-
ment, by the use of accessory colours and larer
by a change in the character of the figures, which
are marked by the rime we come to the Darius
vase by extreme lightness and tallhess,  In'a word,
the style chunges, but it is the same fabric, The
changes come gradually, and one style merges
into the other; on looking closely we see that in
the principal scenes we have the same peaple but
m new clothing, while the subsidinry figures
proceed in continuous development and in the
same guise throughout,

I can only indicate briefly a few of the examples
that bear out this theorv, | have mentioned the
little figures on the necks of the volute-crater at
Naples with the sucrifice of a goat, and the
volute-crater at Brussels with Heracles driven to
heaven. They appear again on the neck of a
vase that belonge to the Lucano-Apulian class,
the volute-cratér with an IHiupersis in the British
Museum (F 160).0  Theyv are just the same little
people, but drawn here with more freedom and
more exaggeration. Morcover, the principal
figures wre surely descended from the Sisyphus
painter.  Their fine clothes obscure this rather
on the ohverse, but look at the reverse (Fig. g).
lLaok too at another volute—crater in the Brirish
Muscum, (I* 283),2 by the same hand as the
lHiupersis vase, but a less elaborate work. [ give
ns reverse also (Fig. to), It isclassedas Apulian
but except for the use of white for the figure in
the heroon, there is nothing on the vase that
diverges from the main line of South Italian vase-
painting that we are considering. This vase is
an early example of that most common subject,

15 not the cased
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mourners grouped around a heroon.  But here
the figures are not mere formulae as they become
later, the drawing of the drapery is not entirely
conventionalised as it becomes on vasés with this
subject in the full " Apulian "style.  The painter’s
style of demwing is distincrive. if dull. He uses
a thickish, firm relief line.  There is not a trace
of the scratchiness we saw in the Dolon painter.
Hands are summarily drawn, but are distinctive
with their sharp-pointed fingess.  The clay of
vases by this painter is apt to be brown.

It has been suggested as an explunation of the
persistent traditional characrer of the subsidiary
figures on large elaborate vases, that they are not
by the same hand as the main picture, thar they
are from the repertoire of Jocal indigenous
painters, while the main scenes are the work of
Greek or Grecised artises,®  On such vases a5 1
have been able to examine | am certain that this
[ do not deny rhat new fashions,
due perhaps to new influences, appear on the
principal scenes, but contest thar it is not 4 case
of certain traditional figures being commen to ull
the fabrics of South Italy, but that the * Lucanian *
and * Apulian * sryles, at any rate, are but phases
of one fabric.

In-shape and decoration the British Muyseum
volute-crater I 283 15 exceedingly close to the
volute-crater at Naples with the sacrifice’ of
Orestes,® which we have already mentioned.®
The drawing too is not unakin, though i is weaker
on the Naples vase,  Assuming that the Orestes
vase was painted ahout 370 we. we should ger
380-370 as an approximate date for the beginning
of the Lucano-Apulian style, and for the vases
we are considering in particular.  Very close, if
not by the same hand, is a volute-crater in Naples
(3228) which has on its obverse both a funereal
and a mythital seene” A woman, and 4 girl
with dishevelled hair, are in atendance at u

V drck. Feis 1848, DI 198,

= Minell 3260

¥ Mucchioro. Rém: Mitr. xavill [1913), p. 168, 11

i CLtarinivznce all the profile leads on sbveries sml réveres
of B.AL 160 and 281 riltii. ulerly the Niead of ]’upl}'m with

Mansel] 3263,

heads s the reverm.  CL Ajar with the youth wearing Jrafons
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SOME EARLY sSOUTH ITALIAN VASE-PAINTERS

heradn, in which is the figure of a nude warrior
with shield and spear, painted white, and at the
same time Achilles drags the body of Hecror at
his chariort wheels, Probably the two are con-
nected in thought, and the figure i the heroon
is Patroclus, but the two scenes ure very clumsly
put together on the sume side uf the vase. On
the reverse the sarvrs and maenads are full-sized
versions of the ones on the neck of the Hiupersis
vase.  In shape it comes logically between B.M,
2R3 and the lliupersis vase, the body being less
traangular than the former, the neck not quite us
high as the latter,  Necks of volute-craters tend
to hecome taller as time goes on, but the abnormal
height of the neck of the Ihupersis vase and its
almost equal division into twe zones is, | think,
exceprional.
Vases belonging to this group ure:

{wlure-cravers.
.. B.M, F 283,
2. B.M. I 160,
3. Naples 3228,

Very near in style ares
fividriae.

Naples 2347, 1644, 664,
Panathenaic Amphora.
Naples 1944.

We cun go o step further in following out our
main line of development. There is an elaborate
volute-crater iy the Louvre, which would ordi-
narily be called Apulian (Pls. XV.and XVL).  In
shape it is of the same proportions as the Achilles

volute-crater ar Naples that we have just been.

cohsidering, but the scene painted on it is much
richer and more elaborate.  The subject ts doubt-
ful ; it may be the same as on the fragnient at
the Hague where also the principal figures are
an aged supplantand a king. There the inscrip-
tion muakes it ¢lear that we have Minos and
Dacedalus,  Bur, as Beazley savs, there is nothing
to prove thut the Louvre vage represenrs Minos

+7
and Daedalus? | suppest as an alternntive
Chryses hegeing Agamemnon for the release of
Chryseis.  She would be the woman with down-
cast eyes standing behind the white-haired sup-
phiant.  Up aboyve 15 an old man giving imjunc-
tions 1o a vouth, Achilles and Phuenix, or
possibly Calchas 7 It is true, though, rhat if
this were the case one would expect Apolls rather
than Athena,

Compared with the Illupersis vase, there is
not mily more elaboration in the clothes, there is
a difference in the stvle of drawing,  There is a
profuse use of little short hooked lines to indicate
folds.  On the earlier vase they are only sparingly
useck. ' Then we see that relief line is copnsly
used for emphasising curls, which gives a par-
ticularly rich effecr. The painter is quite good.
Look at the slave girl carrying away the water-pot
and the negro boy with the chair—buat, as we
predicted, it s individudl figures that we are
admiring, not the vase a5 a whole.

With its richnéss of ornament and transparency
of drapery, this vase seems very far removed
from the early style, Iven among * Apulian
vases it belongs toa particularly rich class.  But
on the neck are the same lirtle fpures thur we
know so well, only very mitich floppier and hastier
than on our Lucano-Apulian praup, and on the
back the vouths and women ut 4 herodn are not
essentially different from our carlier subsidiary
figures; they are merelv Hoppier, with fussier
hair and tiresome drapery.,

Without the subsidiary figures we should not
perhaps have thoughe at first of bringing such «
vase into direct line with the early South Italian
style.  Still less should we have included in the
same line such a vase as the situly in the Villa
Giulia with Pelops and Enomuaus, where there
are no secondary figures to help us.®  Bur it is,
1 am convinced, by the same hand actuully as the
vase in the Louvre.  This nucleuy should enable

us in time to bhrmg other vases of this rich style
Aanto our main line,  And the next step from the

V308, atvii;, (102775 1 224, note 8, 1L XA

= Aweworu, Vit paonng,
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Minos vase and the Villa Giulia situla is the
Darius vase and its group,’ and that is the full
* Apulian * style: _

This imperfect account of the more prominent
groups of early South Itilian vases, with an
indication of the later developments of the
style, may serve to show the lines on which the
history of the fabric. could be further waorked
out.

The vexed question of the seat of the fabrit i
complicated, as 1 have said, by the lack of any
trustworthy information as to the provenance of
so many of the vases, Opinion outside Italy s
mostly against Macchiora’s theory that the home
of the industry was at Ruvo?  Although many
of the earliest vases were found at Ruvo this does
not prove that they were made there, There is
imported Attic ware at Ruvo. Moreover, the:
earliest South ltalian vases are so near to Attic
types that it is difficult to dissoviate the beginnings
of the industry from the Greek colonies. These

cuinnings have long been connected with the
tounding of Thurii in 443 w.c® The theory
cannot be supported actually from findss very
little has been found at Thurii at all; the frag-
menits of vases found with the Timpone Grand
Tablet are, | believe, in the Museunt at Corig-
lianod But we can sull connect the foundation
of ‘Thurii with the beginnings of the industry
without insisting that she was the actual seat of
the industry.

Our knowledge of the distribution ot the vases
is, | repeat, very incomplete. But we do see
that wvases from the same workshop, and even
from the same hand, turn up in quite different
parts of South Italy. From this we can only
conclude that wherever there were well-to-do
people, these yases found their way, And if they
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came from one centre, the weight of probability
is on the side of Lenormant's theory, that the
centre was Taranto.  Later the industry probably

spread to other centres, to inland towns of

Lucania and Apulis, and perhaps to others of
the Greek colonies. The claim of Taranto lies
principally in the fuct of her importance and
prosperity during the early part of the life of the
industry. A strong case has been made out for
Ruvo on the ground of the finds, but the neigh-
bourhood of ‘Taranto is alse rich, and, as | have
said, I find it difficult to dissociate the beginnings
of the industry from the Greek colonies.  The
@ on the Phineus crater has been taken as a
sign of an early industry at Heracleia® In irself
it is hardly evidence enough; it might be & wine
mark. But Heracleis of all the Greek coast towns
is geographically most closely associated with
Armento and Anzi. Both of these [ disqualify
from being early seits of the industry, for the
same reasons that have been urged against
Ruve. But that they were good markets is
usdoubred,* and while there is no direct evidence
to prove that there was an industry at Heracles,
1 judge from her position that she played an
important part in the vase-traffic berween Taranto
and these two Lucanian towns. There 15 a
naturil route aleo between Anzi and Metapontum,
but there is little evidence from finds that could
point to an industry there. No vases of any
importance are known to hive come from the
necropolis? We  therefore turn inevitably to
Yaranto, and we find then thar historically
and geographically her claim is the strongest.
Whether the very first vases, te the Pisncc
group, were made there or ar Thurii is unprovable
and immaterial.  But by the time we come to
the Sisyphus painter and the Amykos painter we

L PR PLESR, £ Roam. Afire xooni: (rorE), pe 16T

8 Furrwingler, Mareergicees, po 110

t Lesormant, La Grimde-Grler, 4, pe 325

3 FLRH i p 26y, _

* Sume of the parllcst vases have been founid at Ame and sone
goodd pleces belonging to the tarn. of the centory ome irom
Armento.

T There wid anee 4 Jittle collection of antiguities from the
neighloarhood kept 41 e station, Inchuding remaine ol
sealpture from she mytopes of the pemple of Agolls Tykelos.
See benurmant, I frasres P padie et lo Lucaniz, col. L e 360,
bt by the time Gising wem chere jt luid beot sianrerrad: to
Niples, and | expect the abjicts would b difficult to trace.
See Giiving, By the Lentan Sea, p. 65,
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SOME EARLY SOUTH ITALIAN VASE-PAINTERS

are dealing with an established industry, which
must be connected with some importunt Greek
town, The evidence of finds is stronger for
Taranto than for any other of the Greek colonies ;
her size and wealth are important dara, and the
fact that vases made during the first thirty years
of the industry have been found extensively both
in Apulia and in the Basilicats. Therefore the
position of Tarante, both social and geographical,

49
points to her as the first important seat of the
industry.

Could the problem be conclusively solved, it
would clearly be a point of considerable interest
in the history of Magna Graecia, and further
study of the vases; if moderate in nesthetic reward,
should throw light on the condition and impor-
tance of the inland towns of Lucania and Apulia
and of their relations with the Greek colonies,?

Y1 cannot ufficiontly exprem my gratitude to Professor Bessley snd Mr, Ashmale fur the gresy ssiirance that they hive

constantly piven me In writing s article.
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[. IstrRoOpUCTORY.

Brcausk there exists no complete survey or
accurate record of the important ruin of Roman
date commonly known as the Stoa of Hadrian,
it has seemed worth while to make a detailed
examination and conjectural reconstruction of the
remains in order to settle, if possible, the still
disputed question of identity and, with the aid
of relevant literary material, to throw further light
on the purpose and history of the structure.

The ruin in question fies in the lower part of
the modern town at the foot of the northern slope
of the Acropolis and slightly to the north of the
Roman Agora and the Gateway of Athena Arche-
getis, Between the streets of Ares and Aeolus

M. A. SISSON

lofty walls, in part preserved, enclose on three
sides a rectangular space, half of which has been
excavated, revealing the foundations of an internal
colonnade or stoa and various rooms, while the
remainder is occupied by roads, houses, shops,
barracks and a military prison, The wall on the
fourth or southern side is unexcavated, but it is
evident from the disposition of those now visible
that the building was symmetrical about an axis
running approximately east and west. The
only entrance to the enclosure was in the west
wall, which was of marble and decorated with
columns of the Corinthian order. Of this fagade
only the northern half and one column of the
entrance portico are now visible. On the north,
east, and doubtless on the south, the area was
enclosed by blank, rusticated walls of limestone.
Much of the north wall is standing to its full
height of 30’ o, and projecting from it are the
remauins of three exedrae. The central portion of
the east wall, which enclosed a series of rooms,
stands to the same height and is strengthened
by buttresses. In the centre of the site are the
remains of a complex structure of various periads,
The whole of the excavated area is strewn with
architectural fragments and piles of broken marble
blocks.

I1. Previovs Recorps.

During the last three centuries the ruins have
been described by various observers; who have:
attempted to wdentify them with buildings known
to have existed in ancient Athens, and have left
records of certain portions since destroyed.
Béing situated in a city which has been inhabited
continuously, the original structure has suffered
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THE STOA OF HADRIAN AT ATHENS

many changes and has been concealed by accre-
tions of later date. Until excavation in recent
times, only parts of the external walls and slight
traces of the internal stoa and central structure
could be seen among the superimposed buildings
of Mediaeval and Turkish Athens.

The structure was incorporated in the so-called
Will of Valerian, in reality a rude fortification of
the time of the Frunkish Dukes of Athens, at
which period the residence of the Polemarch was
situated here.

The only relic of this time is an inscription
giving the name of William de la Roche, a Canon
of Athens in 1224, which was found inscribed on
the wall.b

In later times the western part of the site
inside the fagade was occupied by the residence
of the Voivode, or Turkish Governor of Athens.

About the yeatr 1780 the Musque, now used
as & Museum, was built at the north end of the
fagade b}" the Turkish Governor, who, in order
to pravide the necessary lime, had overthrown
one of the columns of the Olympieum.

Attached to the outside of the fagade, and with
its bell-turret on the entablature of the entrance
portico, was the small domed Byzantine church
of the Hagios Asomatos. This church was
demolished in 1840, bur a fresco belonging to it
is still preserved on the antique wall.2

A drawing made in 1674 by Carrev, who had
made records of the Parthenon sculptures for the
Marquis de Nointel, entitled Ruines d'un édifice
antigne " Athénes, shows three columns and
entablature of the ancient portico with the church
adioining.3

In the centre of the site and incorporating
parts of the earlier building on this spot, stood
the domed church of the Megale Panagia, half-

st
buried owing ro the rise in level of the surround-
ing ground, and entered by u flight of steps.t

Gearge Wheler, who visited Athens in the
seventeenth century with Dr. Spon of Lyons,
and published an account of his mavels in 1682,%
made a drawing of the fagade of the original
building, which he took tw be the perifalos of a
temple, and endeavoured to identify it with the
Temple of Zeus Olympius described by Pausanias
inn his itinerary,  This opinion was also held by
other travellers, including M. Le Roy, who in
the eighteenth century published drawings of the
fagnde and an inaccurare reconstruction of the
building showing an imaginary remple of Zeus
irn the centre®

In the years 1751—3 Stuart and Revett were
in Athens and made, and afterwards. published,’
careful drawings of the fagade, with details of its
Order, and also a plin of the whole: site showing
such af the outer walls as were then visible above
ground nd the position of one column of an
internal colonnade,  They also recorded an arch
and three columns of ancient date which were
visible in the church of the Megale Panagia.
At this tme both wwtee and threee columns with
part ‘of the pediment of the entrance portico
were standing, and the column-bases and much
of the wall to the south of the entrance still
existed, so that the total extent of the front could
be determined with uccuracy. The remainder
of the wall had been removed a short time before
by the Turkish Governor to extend the prospect
of his house. When Dodwell wrote in 1819,
anly one of the columns of the portics remained
standing, as at present®

Stuart and Revett proved conclusively that the
structure was not the Olympieum, as held by
Le Roy and others, and perceiving that it con-

Y Aekniow T "Tevamahe wal ' Evwkerudis "Brogiag, Vol 11,
728,
B Mommuen, ffhemar Chrirsiandre (IR68Y, p, 106,

B Laliorde, Aekdugs sus X', XIS, XELL @80, Val, 1 p..

17, Omang, debhiees an XL Sidide, PLNX. (repraduction),
The columm dliown o Cirres™s drawing were erransously
shought by | aborde and Momméen to be these incorporaps=d In
the ehirel of the Megile Patiagla (fee boliw},

b Mommaen, At Ot p. 1127 Couchargd, gz LA
{dome) i Murray, Handbosk far Goeveer (1584), Pr L p. 230,

b A Fruraey ante Groere (6R2), 2, 391,

Loz Ruiner des pled beass mimmentt dr da Gricr {and edit..
i77e). PLVL snd p. a3, PL XX and o6

v Awtiguities sf Atkens, Vel. L. (¥362),
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25205



52

tained a stoa, they supposed it to be the celebrated
Stoa Poikile. M. Le Roy, in a second edition
of his work (1770), abandoned the view that the
building was the Temple of Zeus, but, noticing
the similarity in style of its facade to the Arch of
Hadrian, which stands between the district of
New Athens founded by that Emperor and the
ancient city, he assumed that it was one of the
other works of Hadrian mentioned by Pausanias,
tiamely, the Temple of Hera.

The passage in which Pausanias describes the
buildings erected by Hadrian in Athens is as
follows: 1 * Hudrian also built for the Athenians
a Temple of Hera and Zeus Panhellenius, and a
sanctuary common to all the Gods. But most
splendid of all are the hundred columns of
Phrygian stone. The walls are constructed as
in stoas, and there are rooms adjacent with gilded
ceiling and alabaster stone, and adorned, more-
over, with statues and paintings., Books are
stored in them. There is also a gymnasiom
named after Hadrian, It too has a hundred
columns from the quarry in Libya

Chandler, writing in 1776, thought these
buildings of Hadrian were all in New Athens
and without any apparent evidence assumed this
structure to be the Prytancum, an identification
adopted by others.®

William Wilkins, the architect, however, who
in 1816 discussed the ruin,® observing thar i
was of Roman date and strikingly similar in
style to the Arch of Hadrian, formed the opinion
that it was oné of the works of Hadrian referred
to by Pausanias, but called it the Pantheon, or
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enclosure sacred to all the Gods, which he sup-
posed included the hundred columns of Phrygian
marble, the Temple of Hera and Zeus, and a
library.

In his work on Athenian topography, Col.
Leake, in t821,% identified this structure with
the hundred-columned building containing the
library, which he named the ' Stoa of Hadnan,’
and thought it possible that the Pantheon and
the Temple of Hera and Zeus stood within the
enclosure, since antique remains were visible
inside the church of the Megale Panagia, In
support of his theory that this was the building
containing a library, he adduced the fact that
two busts of Roman date identified as Sophocles
and Alcibiades, in the collection of Sir Richard
Worsley who visited Athens in 1785, had been
found among the ruing which were at that time
thought to be those of the Prytaneum.?

The Greek historian Pittakis® in 1835 also
described the structure as the * Stoa of Hadrian,’
and stated in confirmation that an inscription was
found on part of it which he emended and
reproduced as follows: ¥

AYTOKPATOPA AAGPIANON
CAYMTNION TON KTIETHN THZE
ETOAZ

AAPIA[NIAAL

- o o =

The emendation is improbable, since wriomis
s avods is 4 phrase reserved for the founder of
the Stoic Sect, and the inscription, since lost, was
probably a forgery.

Pittakis also recorded the finding on the site

b Pausandis; i 18,6 —
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of three columns of Hymettan marble, one of
which had lately been taken to the church of
5.5, Anargyres,! where it is no longer to be seen,
and sugpested that these had belonged to the
stoa and had been painted ro represent Phrygian
marble, thus misleading Pausanias,

Early in the nineteenth century the eastern
part of the site had been converted into 2 rooted
market or bazaar, and embellished with a tower
containing the clock presented by Lord Elgin in
return for permission o remove certain murbles
from the Acropolis.®

In 1883 this bazaar, including the ¢lock (which
had been replaced by a German substiture), was
burnt: excavations were undertaken on its site
E-y the: Archaeological Society of Arhens, and a
plan and report publishedd The Byzantine
church of the Megale Panagin was demolished,
disclosing the earlier builiing incorporated in it,
and the foundations of an internal colonnade
surrounding the enclosure and of a series of
rooms at the east end of the site were discovered.

From the remaining traces of the colonnade
now uncovered, it was possible to calculate that
this had originally consisted of exactly a hundred
columns, a4 fact which strongly supported the
udentification of the structure with that containing
the hundred columns of Phrygian marble and
stores of books described by Pausanias as the
most splendid of Hadrian®s gifts to Athens.

The * Phrygian stone " referred to is the marble
obrained from quarries at Synnada in Asia Minor.
This varies in character, but the best-known kind
is white veined with purple, and is now known
as pavanazzens. Theancient quarriesat Synnada,
many of which have been discovered, were
Imperial property and the marble was much
favoured by the Romans for sumptuocus huildihgs,
espectally in the second century an. Large
quantities were used in the Villa of Hadrian at
Tibur.
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Since, however, no suitable columns of Phrygian
marble have been found, and since the only ones
noticed on the site during this or previous explora-
tion were clearly of other materials, writers anxious
to support this attribution have endeavoured in

various wiys to explain the lack of correspond-

ence.!

Though generally known henceforth as the.
Ston of Hadrian, it has been sugeested that the
structure might equally well be the Gymnasium,®
described by Pausanias in the same passage as
also containing a hundred columns, in this case
of Libyan marble, and the question of the iden-
tification, which seems to: have been based on
too-ready acceptance of inadequate evidence,
requires further consideration.

ITL. Presinr Stvrvey,
A. Description of actual state [1425],

An examination of the site is complicated by
the superimposed buildings, the differences of
level occasioned by partinl excavation, and the
absence of direct communication between the
various sections, The excavated portion of the

site and the enclosure outside the western fagade

contin large numbers of archirectural fragments
of ull kinds und of various periods, including
even a column-drum from the Parthenon hollowed
out to form a basin. Many of these have been
brought here for preservation from other sites in
the neighbourhood and no records exist which
would enable them to be distinguished.  Careful
examination and measurement lead to the rejection
of much of rhis material on grounds of stylistic

and dimensional inmm;mtihilit_\' with the srruce

tural remains.

The level of the stylobate ar the centre of the
eastern aide of the stoa has been taken as datum,
and all heights are measured from this.  This:
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level is the same as that of the floor of the entrance
portico.

1. Fagade (Plate XIX ().

This consists of a rusticated wall of Pentelic
marble with a dado of large upright slabs. At
the south end of the remaining portion, ie. the
centre of the facade when complete, aré remains
of a tetrastyle portico or propylon of the Corinthian
order, approached by six steps. OF this the
northern anta and one column with their capitals
remain (Plate XVIIL). The column isof Pentelic
marble and fluted, and has a lower diameter of
1" ©" and a height of 28" ©"”. The jambs of the
actual doorway, of which one only remains, sloped
towards each other in Hellenic fashion.

slabs bearing inscriptions appear to have been
fixed.

To the north of the entrance the wall is
ornamented with seven freestanding monolithie
columns. These are of the same dimensions as
those of the portico, but are unfluted and stand
on pedestals. The capitals and bases are of
Pentelic marble and the shafts and pedestals of
Carystinn marble (cippoliing). A peculiarity of
the capital is thar the angles of the wéacns are not
cut off, but continue to a point.' The entabla-
ture, which is 3° 6" high and consists of an
architrave with only two fascias, a frieze and
modillion cornice, breaks forward over each
eolumn, The total height from the fAoor level
of the portico to the top of the cornice was
34’ &', and from the original ground level 35" &,

At its northern end the facade is terminated
by a projecting wing (preroma). No traces of
the southern half of the fagade are now visible in
the military prison which covers the site, but the
toral length, calculated from the general plan of
the building, was 251" 6" over the preromara.

Enough remains, with the help of the records

In the
dado on the left of the door are holes where
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of Stuart and Revett,® to make an accurate recon-
struction of the fagade as high as the cornice,
and also of the propylon. When Stuart and
Revett surveyed the building both anmtae, three
columns with entablature, and the tympanum of
the pediment of the portico existed, and their
drawings show that this must have been covered
with a flat ceiling of wood or bronze. They were
mistaken in giving the columns of the portico
pedestals 1 the stylobate and steps were roturned
against the fagade where marks of the steps can
be seen on the wall.

In the upper surface of the wall and also above
the columns are dowel-holes, showing that ariother
course or courses of blocks once existed here and
have been removed. From this fact and from
the general resemblance of the fagade to such
structures ‘as the Forum of Nerva in Rome,
similarly ornamented with free-standing columns,
it seems probable thar the wall was originally
surmounted by an attic, against which the roof
of the propylon abutted. Moreover, in appear-
ance the facade is obviously incomplete without
such an attic. [t is reasonable to suppoese from
their arrangement, which would be meaningless
otherwise, that the columns carried either statues
or sections of wall projecting from the Artic as
in the Forum of Nerva. The former, lighter,
treatment seéms more in accordance with the
peneral design and has been adopted in the
reconstruction (Plate XXIIL (a)).

In style the closest analogy to this facade is the
Arch of Hadrian,® so called from the inscriptions 4
it bears, near the Olympieum at Athens. The
walling is of the same design in each and both
are provided with similar free-standing columns
on pedestals; both exhibit similar peculiarities in
detail, as, for example, the absence of a third
fascia in the architrave, and the style and detail
of both are so exactly similar in characrer that
there is every reason to suppose them te be of

Ullhwstrations of capitalss Stuart and Revest, see abeve
FabelwtE XXLX. Ging), 'Tal. 45 Do  XXXVL (1921), pog4 1.
t 5 and R, Vol L.
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the same date and most probably designed by
the same-architect.

Anather structure which was of similar char-
acter and closely resembled the entrance portico
in its arrangement is the propyvlon' in the
northern wall of the peridolos of the Olympieum,
a structure added to the sanctuary by Hadrian.

From these analogies and on general grounds
of style the fagade may be attributed to rhe first
half of the second century a.n., and probably to
the time of Hadnan:

2. Orher External Walls,

These differ from the ornamental fagade in
materiul.  They are composed of lurge rusticared

Bérraiars

Exrrams or Larr Wakk.

Fic. 1 L

Trerient Masoxey,

blocks of Piracus limestone ( poras), with dramughted
edges, laid in unequal courses without mortar
and secured by iron dowels. The northern wall
enclosing the stoa 1s 2" 2" in thickness and
much of it stands to its full height of 30" o
above ditum level, crowned with a simple cornice.
The walls and cornice af the three éxedrae are
sumlar in character but lower. The north wall
is composed of a single thickness of parer blocks
but in partsof the external walls of the rooms at
the east end of the building, 3" @ in thickness,
the porsr blocks are backed with brick-faced

(2]
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concrets, only certain bonding-blocks extending
through the thickness of the wall (Plate XX. (4)}.

The crowning cornice of the northern wall is
continued as a string<<ourse on the eastern side,
but the upper part of the wall above rhis level has
been removed, apparently by  design  (Plate
XIX. () and Fig: 1)

The only other example of this tvpe of masanry
in Athens is the retaining wall of the above-
mentioned peribolsr of the Olympicum,® which 1s
also strengthened by buttresses sunilar to those
on the east wall of this structure. The type is
uncommon in Roman buildings in Europe though
it occurs in the amphitheatre ar Poln® which
probubly dates from the second century an.

I Asia it is more frequently found; and an
interesting example of its use 15 a granary, with
an nseription  recording grection  tnder
Fladrian, at Andraki near Mysa in Lyciad  In
Syria examples are numerous; the type ocours
in the Acropolis wall and in the external walls
of the Odeum and the Nymphaeum at Amman
(Philadelphin),® and in rhe small theatre and aity
walls at Jerash {Gerasa), all of which structures
probably dare from the second or third cenrury A.p.
As there are also examples thoughe to date from
the time of Herod the Great in the atadel at
Jerusalem and again in the wulls of the Arab
fortress built around the temples ar Baalbek,® the
type seems to have been long and particularly
assochated with Svria.

There do not appear to have been any entrances
in the north, east or south wulls of the building,

its

3 The Stoa {Piﬂh, Fl. K‘r'“j.

This occupied a rectangular space 317" 8 in
length and 24¢" ©” in width, enclosed by the
external wills and the series of rooms at the east
end of the site. The foundations of the eastern
colonnade of the stoa and portions of those on
the north and south have been uncovered, The
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pasition of two columns inside the fagade at the
west end, shown on Dorpfeld’'s plan published
with the report of the excavation, proves, as
might in any case be assumed; that a stoa sur-
rounded the area on all four sides. The columns
were carried on large blocks of limestone, most
of which reman, set in a continuous foundation
of concrete. On these rested the stylobate of
Pentelic marble slabs, 9” thick and 3" 4" wide,
and in front was a step of the same material,
' high, overlapped by the stylobate. One block
of the stylobate and several of the step remain
on the north side and a considerable length of
both on the east side; the positions of the column-
bases are shown by guide-lines and dowel-holes.
In front is a rain-water drain covered with large
slabs of limestone in which was cut a gutter 11"
wide originally covered with a metal grating.

The pedestals carrying column-bases, which
stand on the stylobate on the east and south sides,
are irregularly spaced and set out with no relation
to the original foundation blocks. They thus
belong to a late rebuilding of the stoa (Plate
XX (&),

No column-bases of the original stoa remain
in sitw, but the marks of fixing on the stylobate
and the positions of the foundation blocks show
that the east colonnade consisted of 22 columns,
their centres ¢" 6°2" apart and 23" 2" from the
wall behind.  The centres of the columns of the
northern colonnade were 22" 7 from the external
wall and by measurement dre found to have been
approximately 9’ 44" apart. The total length
of the area is 317" 8" ; allowing for the width of
the stoa at each end, 23" 2" 4 22" 7", the length
of the colonnade on this side was 271" 11"
This divided by ¢’ 41" gives approximately 29,
thus proving that there were 30 columns in the
length. The total number of columns in the
stoa was, therefore, 100.

No traces of the colonnade remain in sirn, but
the outlines of the bases on the remaining part
of the stylobate show these to have varied in size
from a square of ' ¢” to one of §° 2”. The
one example on the north side, that of the fifth
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column from the east end, shows the outline of a
square of 3’ o with a circle of 3* o” diameter
inscribed in ir, which probably indicares the
diameter of the lower forus of the column-base.
From this evidence it would follow that the lower
diameter of the column was at least 2" 07,

The positions of the beams which supported
the roof of the stoa are shown by holes in the
inner face of the north and west walls of the
Court (Plate XVIIL.). These holes, which corre-
spond with the columns, are 1" 6 high and 1" 0"
wide, and the under sides of the beams would
have been 21’ 6" above the stylobate, Allowing
for the depth of the architrave, the height of the
columns must therefore have been approximately
20" o',

Among the numerous fragments of capitals,
bases and columns remaining on the site, no two
of which are alike and of which most can safely
be discarded on grounds of workmanship and
size, there are only two, the lower parts of two
columns of Hymettan marble, lying in the central
room at the east end of the site, which from their
style might conceivably have formed part of the
original colonnade. These differ slightly, the
lower dimension of one being 1' 101" and of the
other 1" 11", and though the larger might have
been suitable, the smaller would not, so they may
be disregarded. Moreover, n view of the fact
that the stoa was subsequently rebuilt, it is
unlikely that any traces of the original columns
would have remained.

It has been estimated that the height of the
original columns was 20’ ©”, and the lower
diameter 2" 0", Since this involves a column
1o diameters in height, it is likely thar the order
was Corinthian, and a conjectural order of this
kind has been shown in the reconstruction
(Plates XXI11. (4) and XXIV. (#). This would

-accord well with the style of the facade and with

the taste of the second century A.p,

At the back of the stoa the inner face of the
external walls was plastered and faced with marble
slabs secured by clamps, the holes in which these
were fixed being visible in the north wall.  Bronze
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clamps are said to have been found,! and some
of the holes still contain the lead in which these
were set.

The stoa was probably ceiled at the level of
the beams, since no holes for the attuchment of
marble facing exist above this. There is no
evidence ta show the nature of the floor of the
stoa, and the level here is now lower than the
stylobate.

As noticed above, at a later period the stod
wits completely rebuilt with columns standing on
pedesrals.. OF these pedestals six are visible on
the east side and three are now embedded in the
retaining wall on the south, They are spaced at
shorter intervals than the original columns; so
that, as rebullt, there would have been 24 columns
in the east colonnade and probably 32 in the
south. ‘The pedestals on the east side are 1" 10"
to 1° 11" high, 2" §” to 2" 10" square, and are
of Pentelic marble, All are different, and of
very rough workmanship, with simple chamfers
instead of mouldings. The three on the south
side are of Hymettan marble, 1* 111" high and
2 1o to 37 11" square. They are of better
workmanship than the others, but vary in detail
and were doubtless re-used material. Those on
the east side support Attic bases of varying size
and very poor workmanship, designed for columns
with a diameter (below the apsphyge) of from
1" 84" to 1" 11", Lying near are the fragments
of the lower parts of three of the columns. These
are of cippoliine with a diameter of 1" 81" above
the upaphvge and 1* 11" below, and when the
site was excavated, one of them was standing
in siu® These columns, though they vary in
size, are of better workmanship than the pedestals
and bases, and seem to have been old material
re-used,

The columns seen before excavation by Stuart
and Revett, Leake, Pittakis und other cbservers
belonged in all probability to this rebuilding of
the stoa.
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It is difficult to assign a date to this rebuilding
on grounds of style, since the work consists partly
of re-used materiul; bur the very rough work-
manship of the new pedestals and bases suggests
4 time not earlier than the beginning of the
fourth century a.p.

4. Exedraz,

OF the three exedrae apening out of the stoa
on the north side (and it may be assumed from
the symmetrical form of the building that similar
recesses existed on the south side), the central
was rectangular and the others semicireular.  Little
is left of the westernmost, but much of the walls
of the central and essternmeost remains, and the
original arrangement ¢an best he studied in the
last, which has been cleared. This was 32" 3"
in diameter and separated from the ston by o
screen of two columns carrying the upper part
of the main external wall across the opening.
Two blocks of the stylobate of Pentelic marble
on which these columns stoond remain in position
o'" above that of the stoa and rest on pyrss
foundation blocks. On the first block the posi-
tion of the base of 4 square wxzs is clearly marked
by a roughened area 2* 0}” square in which are
two dowel-holes. Nothing remains to show the
position of the columns, though it is evidenr
from the width of the opening that there were
twos nor is there evidence as to their material
or character.  Ar each side of the opening of the
exedrit a respond 16" wide projectedd from the
stone wall, and the awra, which would have been
of marhle, was fixed against this, Allowing 3"
for the thickness of plaster and the murble veneer
on each side of this 16" projection, it can be'scen
that the @wir must have been rather more than
t' 10" square,

The outer wall of the exedra is crowned with
a cornice like thar of the stoa wall and in the
upper surface are sinkings in which the ceiling
beams rested, 12" wide; i* 9" apart and 20" "
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? ITppvind, pee dbove ;. Frovet, Poiasies, Yol V), Addends,
T



38

above the level of the floor and stylobate. Inter-
nally the wall was faced with marble, as in the
stoa, and portions of the preliminary coating of
plaster, composed of brick-dust and lime, still
remain,  Nicolaides ! states thar he found a piece
of white marble skirting in position in this exedra,
and above it 4 slab of * Phrygian * marble fastened
with bronze nails. These are no longer visible,
and since the same writer calls the eippoliing
columns of the facade ' Phr:.’gian " marble, 1t 15
probible that the slab referred to was alsa cippalling.
No trace of the Hoor of the exedra 15 visible.

5. Central Area,

In the court enclosed by the stoa is a structure
of totally different charucter. Though placed on
the axis of the main building (there is an error of
§") the stvle and construction show it to be of a
later date. Underneath are traces of a tank or
reservoir with a semicircular end, also on the axis
of the main building but filled in and obliterared
when the superimposed building was constructed.
Bath could not have been in use simultaneously,
since they are unrelated except in so far as both
are axial with the stou.

The walls of the reservoir are of concrete faced
with mortar, both materials being similar in
composition to those employed m the main build-
ing. ln view of this fact, and its axiality, there
is every reason to suppose that it is an integral
part of the original design of the stoa. Some
writers, assuming part of the superimposed struc-
ture to be contemporary with the stoa, have been
forced to assipn a still earlier date to the reservoir,
but there is nothing in its construction to support
this view, and it is, moreover, most unlikely that
the orientation and dimensions of the stoa would
have been dictated by the form of an existing
tank. The western part of the reservoir is
unexcavated, but the shape and position of the
visible remains supgest that the whole was sym-
metrical and that it served as an ornamental pool,
It is Ii_kei}r that, as was customary in stoas, the
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court was laid out as a garden, planted with
trees and ornamented with sculpture.

6. Eautern Reoms.

On the cast side of the stoa is a series of
rooms of various sizes of which the lower parts
of the walls remain. The central room is the
largest and adjoining it on either side are exactly
similar wings each containing two large and two
small rooms (Plate XVIL). As stated above, the
external walls of these rooms are 3’ o in thickness
and are built in part of poras and in part of pores
backed with brick-faced concrete (Plate XX. (#)).
This last is an unusual form of construction, also
employed in the walls of the Odeum of Herodes
Atticus in Athens®  The internal walls separating
the rooms are of brick-faced concrete of charac-
teristic Roman type standing on concrete founda-
tions, and where openings occur the jambs are of
stone. The thinness of the walls and the lack
of abutment show that these rooms could not
have been vaulted but must have been roofed
with wooden trusses, below which were probably
coffered ceilings of wood or branze, Trusses of
these spans (the largest is 31° 9") were quite
familiar to the Romans, This structure appears
to be the first, and except for the Odeum, almost
the only known case in Athens where the usual
Roman construction of concrete faced with brick
has been employed.

(a) Cemtral Room.

This room, 76’ 4" long and ¢’ " broad, was
entered from the stoa by five openings, as is
shown by the remaining foundation-blocks, which
are evidently designed to support piers or columns
and not a continuous wall.  On the other three
sides of the room the walls, 7' " thick above, are
widened to &' o below, thus forming on the
inside a projecting plinth ¢* o' wide, its upper
surface 5 3" above datum level, This is con-
structed of brick-faced concrete and along the

D "Hé. ‘Mo, foe, fit novte &, P53
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outer edge is a line of stone blocks well bonded
into the mass (Plate XX. {«) and Fig. 2),

[t the eastern wall, which stands to a height
aof z¢' o' above the pﬁnth, are nine recesses
- deep.
ariginally had 4 semicircular head,

L L

ol Fhe central recess, < 8" wide,
(i each sude
Arg P_mu' nIhL'.rs ﬂf ]'l'.'i'f:”'lﬂlll:“' shﬂi“} +' Du “‘Edf’.
§' 4" high, and evenly spaced. Atva height of
18" 5" above the plinth is a second row of recesses
r_-_'mctk:r above those below and of the same wideh.

These are inc uuip]ﬂc, and their !w'r_s_rht cannot be

-

Fic. 2. Istemox or Easr Wanr
determined, since the upper part of the wall has
been destroyed. To counteract the wenkening
effect of these recesses, the external wall s
strenpthened by six buttresses (Plate XIX. ()
and Fig. 1). Internally, the wall and the front
of the plinth were faced with marble,

Hg;w:-cen the two rows of recesses and ar a
height of 13" 5" above the plinth are small
recesses similar to those generally found in Roman
buildings where the entablatures of an apphed
order of columns were attached to and embedded
in the wall. The marble bed-stones, 12" deep,

on which the ends of the entablature rested still

Prrstn aso Hacesses
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exist below several of these recesses, and on their
faces and on the wall below are marks showing
that pilasters were attached, one between each of
Slight traces of similir marks
on the wall between the upper recesses suggest
that another range of pilasters existed at this

the lower recesses.,

level, Under each of the pilasters was a stone
foundation-block embedded in the concrere of
the T’“'"Th: geveral of rhese remain,  None of
the actual paving of the plinth and no column-
hases remain i SFdie, but the line of stone blocks

Cramnt, Roows,

indicates that columns probably stood along the
edge of the plinth,

In a heap of broken marble hlacks in the
moom adjmining
ments of small columns of Phrygian marble or
The diameters of the fragments

on the south are sumerous frag-

Pt o eiry.

i i

vary from 1* 1" to 1" §", and from this fact it
seems likely that theee belonped to more than
one order; bur since they are in such a frag-
mentiry condition it is impu:;?;ihh: to discover the
exact original dimensions of the columns.  Two
f[".lg}“l’.‘:irﬁ :»:h::'.‘-'ini_:: HI]H:ITC Lh]“[‘j-hﬂtﬁﬁ rémusiin,

one of which was approximately 1" 3" in diameeer,
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the ather 1" 11", but as the apophvge is broken
off, it is uncertain whether they are the upper or
lower ends of columns,

Since the columns which presumably stood on
the plinth of the central room must have been
about £3" o high, it i$ likely rhat some of these
fragments; f.e. those with a diameter of 1’ 5"',
which is nearly one-ninth of a column 13" high
and @ suitable proportion for an lonic order,
belong to them. The fragments with a less
diameter may be remains of a4 superimposed order
of smaller columns.

The north and south walls of the room, which
were probably constructed of brick and concrete,
have been destroyed above the level of the plinth,
but it is evident from the continuity of this last
that the same system of recesses and columns
existed on all three sides. There would have
been room for seven similar recesses, 4" o wide,
on the north and south sides.

As to the putpose of this room, the unusual
arrangement and regularity of the recesses make
it unlikely that these were purely ornamental or
filled with statues, and the width and continuity
of the plinth indicate that this was designed to
give access to the recesses

The upper row of recesses evidently served
the same purpose as those below, and might have
been reached from a gallery supported on the
columns which seem to have stood on the plinth,

The differences in the arrangement of struc-
tures superficially similar, but in which the niches
and columns were purely decorative, such as the
scenes of theatres, can conveniently be studied
in Athens in the Odeum of Herodes Atticus,
which 1s closely related in construction and date.
In the scana of this building the niches are alter-
nately rectangular and semicircular, the omamental
columns were grouped and not regularly spaced,
and the narrower plinth is broken accordingly.

By far the closest analogy to the room under
consideration is the Library of Celsus at Ephesus,!
excavated in recent years by the Austrian Archae-
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ological Institute, and a comparison of the two
makes it evident rhat both were designed to serve
the same purpose. The purpose and dare
(106 a.p.) of the Ephesian library are known
from an ins::ripﬁnn; it was built as a memorial,
and the tomb and sarcophagus of the donor, Tj,
Julius Celsus Polemacanus; remain in a wvault
underneath,

There the arrangement is almost exactly the
same, but the room issmaller {1672 = 1oz m.),
the plinth somewhat narrower (1+20 m.) and lower
(10 m.), and there are only ten rectangular
recesses, four on the long wall and three on the
side walls. These are of the same depth as those
in the Athenian example, but smaller (2:8c =
1.0 m.) and spaced at wider intervals. In the
centre of the long wall is a large semicircular
niche, The room is entered by three doors in
the opposite wall; above these were wimdows
and the wall was ornamented externally with two
stories of columnar decoration.

On the plinth are traces of a continuous
colonnade of evenly-spaced columns which carried
a gallery giving access to an upper row of recesses
similar to those below. Holes in the wall like
those in the Athenian room, opposite each column,
show that the colonnade was attached to the wall
by sections of entablature which carried the floor-
slabs of the gallery,

The original height of the room is supplied
by a reconstruction of the fagade, and from this
it is assumed thar a second gallery and a third
tier of recesses existed.

Between the inner wall containing the recesses
and an outer wall is a narrow space ih which
stairs lead on one side down to the tomb-chamber,
and on the other originally gave access to the
gallery.  This narrow space also served to protect
the library from damp, a precaution less necessary
in the drier atmosphere of Athens.

The books were stored in the rectangular
recesses; in these were doubtless fixed wooden
cases lined with shelves and closed in front with

U Jakreshefte, VL, (1954), Beib, 335 VILL {1905), Beib, Gy
(Re=toration); VITI, p. 234 (Celuws); IX. f1ge6), Belb, 545

X1, {tgoR), p, 118 (fagaide).
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doors. It is significant that although in both
rooms the walls were faced with marble, the holes
left by the clamps being clearly visible, the
interiors of the recesses were ot so treated.

These cases may correspond with those referred
to as armaria,b by Pliny, who also mentioned the
placing of books in walls, and by Vopiscus,
Sidonius Apollinarius and others, Seneca ® uses
the word Jocwlamenta in connection with the
storage of books, Juvenal # speaks of foruft and
‘Martial ¢ of wide, which seems w refer to shelves
or pigeon-holes. The papyrus rolls would have
been stored on these shelves,

In the Hellenistic library of Pergamon the
books were stored in cases which stood on a
base of stane standing free from the walls of the
room and in plan chaped like the letter E. A
natural development of this arrangement would
be a plan with the cases set against the wall or n
recesses, if 4 more monumental architectural effect
wits required.

It small libraries, such as that discovered in a
private villa at Herculaneum, the rolls, in this
instance still preserved, were stored in a detached
case or armariem standing on the floor,

According to ancient authors ? libraries were
sometimes orhamented with statues and busts of
famous writers, and the most usual feature of
this kind appears to have been 4 figure of Minerva,
Juvenal * mentions this as if it were characteristic,
and one was discovered in the library at Per-
gamon.’ It is usually assumed that the large
central niche in the library at Ephesus contained
a figure of Minerva, and it s reasonable to
suppose that the corresponding but shn!]nwrr
arched central recesses in the room at Athens
served a similar purpose.

In this connection it may be stated that the

screen of columns or picr;.

G
two female torsas with figured cuirasses, identified
as personifications of the fdad and Odvisey, which
have been used sometimes as evidence that this
building was a library, were not found on this
site but near the Stoa of Arralos.®

Strikingly similar to those at Ephesus and
Athens is a large room opening from the south

sule of the pafaesira of the Baths of Caraculld at

Rome,® which is generally assumed ro be u
library by analogy with the Ephesian example.
As in this, the same large niche, recesses and
traces of gallerses are apparent, and there is a
staircase at cach end to give uteess to galleries,
The recesses, as in the other examples, were not
faced with marble as was the wall around, and
they are too shallow in proportion to their size
o have been designed to contain statues. In
this example the lower recesses are approached
by steps which here take the place of the plinth.

This' [ibrary, like that at Athens, was only
divided from the stoa which adjoins it by a
At Ephesus, where
the library was entered directly from an open
public place, a wall and doors were hecessary.

A fourth example of this type is the library at
Timgad; thought to date from the third cen-
tury A.p." Here the plan is diffierent, but the
arrangement of the recesses and steps giving access
to them is the same as in the preceding example,
also of the third century., Fragments of a statue
of Minerva have been found near by, and this
may have stood in the central niche,

According to Virruvius, ! libraries should face
east to- prevent the books from putrefying: of
these four rooms, that at Ephesus faces east, that
in the Baths of Caracalls horth-east, and rhose at
Athens and Timgad wesr.

From a fragment of the Marble Plan of Rome,

v frmarda ; P Ep 170 Yopis: T 8o Sk Ap- £
ihogt Ulp, D waxii: 32,8 3. 7-

= Sen. Trang, ai. 0.

E uv, fil, 209,

0 arg, Lotsy ik

5 Plin, Nar, Hire. sxiv, g3 Sues. Tk 74

¥ Juy il 210

¥ Berlin, Simwmgrheriahin, 1593, .1 207,

& Trom, Jihee, Aiee. xiv. p, 108 (1880,

¥ Mo, Scacy, 1013, p- to0

W Cagmat, L& Hﬁi'fl'n.'!-qw: ._'llﬂ:".‘i?afﬂ dems  [Empite
Reomaiw & Mber, Aead. Tusie. 24 Bille) Letiess, zasviil,
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it appears that the two rooms, one on either side
of the court containing the Column of Trajan,
which are supposed to have centained the Biblio-
theea Ulpia, were provided with a system of
columns and galleries similar to those described
above.

It thus appears certain, by analogy, that the
room at Athens was a library, and that the recesses
were designed for the storage of books, the upper
row being reached by a gallery.

Similarly by analogy it seems likely that «
second wallery and third tier of book-cases origin-
ally existed, Thisarrangement would have neces-
sitated a height for the room of at Jeast 50" 0",
which would have been in accordance with Roman
usage, and it has been adopted in the conjectural
reconstruction (Plate XXIV, (a)). As thus re-
stored, the room would have contained about 6o
hook-cases.

It is probable that, as at Ephesus, the room
was lit by windows in the wall facing the book-
cases.

(b.) Side Wings.

These are exactly similar, and each contains
four rooms. Adjcining the library are two
rooms 35° ©" square, one on either side (Plate
XV1L1.). These, like the library, were divided
from the stoa by columns or piers, Out of cach
of these rooms 4 door leads into a smaller room
behind, and from this again doors lead on one
side into a second room of the same size and on
the other into the large room at the end of the
block.

The plan of 1885 ¥ shows in the southernmost
of these small rooms a curious structure resembling
4 counter, just inside the doorway leading ro the
square room, but no trace of this is now visible.
[ts position across the doorway precludes the
possibility of its having been a latrine.

These rooms all show traces of a surface
decoration of marble, and in the corner of one of
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the smaller rooms on the south, marble slabs
remain 7¢ fim on @ ground of plaster.

At each end of the block is a larger
51" 6" x 48" o, and these, unlike the other
rooms, are separated from the stoa by a wall.
They are entered by doors from the stoa and
from the adjoining rooms; in the room at the
south end parts of the original marble jambs and
thresholds of these doors remain.

In the northernmost room, completely exca-
vated, are remains of three sloping foundation-
walls which have given rise to a theory ‘that this
was 2 lecture theatre with inclined tiers of seats.®
Although from modern instances lecture theatres
might be looked for ‘in close proximity to a
library, their existence in this position in ancient
times is improbable, since it 1s known that the
sophists and professors of Athens lectured in
private theatres attached to their houses.*  More-
over, the inferiority of the construction of these
rubble foundation-walls indicates that they are
probably of later date than the original building.

One block of marble paving 111" above the
datum level remains in this room.

It is probable that there was an upper story
above the smaller rooms of this block, since it is
unlikely that these would have besn the same
height as the larger, and the uniform thickness
of the walls indicates & uniform total height for
the building. The upper floor and the galleries
of the library may have been reached by wooden
staircases in the small rooms.

room

B. Conjectural  Reconstruction  (Plates  XX1—

XXIV.).

The reconstruction is designed to show the
structure in its original state before alteration
and is based primarily on the material evidences
of plan and standing walls described in detail in
the preceding section. Where no definite evidence
of this kind exists, and in the case of the internal

| [asxcmes, see above. _
t Judeich, Top:con Arhew, p. 334 and plan; Weller, dthens
it 3ts Monnumients, p. 145

3 Schemmel, Die Hachecbale vom Athes 2° Nowe Jalrbieher fur
dar Klast, Aleervun, xxin, (2900, pe §94-
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decoratian, it has been completed by the incluston
of whar, from the remains and by anslogy, may
reasemably be assumed to have existed, the in-
tention being to indicate the probable general
character of the structure.

It is interesting to observe in relation to the re-
construction that the general form of the building
is Hellenistic and that, apart from the brick-faced
concrete of the internal walls, there are few traces
of typical Roman construction. The economy
of material and lightness of construction through-
out are remarkable, the workmanship is good
and the levels are set out with great accuracy,

The ornament was concentrated on the rich
fagnde and on the interior, while the remaining
walls, devoid of apertures, were fortress-like in
their austerity,

In plan the building closely resembles the
Porticus Liviae,) erected by Augustus on the
Esquiline at Rome, as shown on a fragment of
the Marble Plan; here the arrangement of
exedrae was similar and in the centre of the court
were a pool and fountain. It is not unhkely that
the architect of the building in Athens took as his
model a wellknown building of the sume type
in- Rome.

C. IMemtification and Purpose.

It remains now to discover the identity of this
structure consisting of a stox of a hundred
columns, exédrae for retirement and conversation,
a garden ornamented by a4 pool, and a series of
large rooms, one of which at least probably
contained books.

The association of this building with the
storage of books is further confirmed by an
inscription which was found on the outside of
the facade, near the entrance and about 207 0"
abiove the floor level. This was apparently carved
by order of a librarian in the fifth century.® It
is treated in greater detail below.

known g;vmna_uium-
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Although numerous dedications to Hadrian
one of which is still to be seen in the court,
have been recorded as existing on this site, they
cannot be accepted as reliable evidence for a
definite connection with that emperor since ar
the time when they were published the area was
used as 4 store for inscriptions from various
sources,®

The probable Hadrianic date of the structure
and its stylistic similarity to certain buildings of
Hadrian in Athens have, however, already been
emphasised, and there is good reason to connect
it with one of the two buildings contaiming =
hundred columns described as works of that
emperor by Pausanias.

Of these, one was the gymnasium which bas
been identified by some writers with this structure,
It addition to the fact that the present building
contained a library, its plan is unlike that of any
[t contains too few tooms
and those that exist are not suited in arrangement
or form to the special requirements of & gym-
nasium. There is no evidence for the existence
of any washing rooms or system of baths. The
ornamental pool in the centre of the conrt woild
also have interfered with the use of this as a
palaestra,

Pausanias says of the other building: * But
most splendid of all are one hundred columns of
Phrygian stone. The walls are constructed as in

stoas and there are rooms adjacent with gilded

veiling and alabaster stone and adorned with
statues and paintings.  Books are stored in them.'
In this case the correspondence is sufficiently
marked in the light of the foregoing examination
to make identification certain.

It has already been noticed that no traces of
the columns of hrygian marbie remain, but since
the original stoa was rebuilt the pature of its
columns 15 never likely to be known. The
removal of these columns, however, while those

b Jordan, Faswz Ushiy Riusie, PL [y Balfl Camem, 7880, o
e7a: Ram. Mist. 188g, p. 7%

L 1A, 1L L s (hee below)

S LA VL. 473, 47h 390 313 310, 218 {dedicarions 10

Hadvian), For the wme rawm the dedicatione to Presippus,
the hivtariom of the Gothic inviain of 16g v (L4, 1L &
w1l 7370 lmve no cartain hearhng on the Hierary sociativms ol
the bullilmg
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of commonplace Hymettan marble in the Roman
Agora? close by and subject to much the same
coriditions remain, points to their having been
made of some more precious material and i
consequence remaved for re-crection elsewhere,

The phrase wezoinirar 8é xal raly oroals xard
& adra of voiyot, translated as ' the walls are
constructed as in stoas,’ has been taken to mean
that the walls were of the same material as the
columns, but this is unlikely, since orad denores
a structure comprising both columns and wall,
and would not be applied to * columns * alone.
The expression probably means only that the
arrangement was that of a stoa, though it may
have been Pausanias’ way of describing the fagade
with its freestanding columns.

The rooms at the east end were those decorated
with gilded ceilings, alabaster and statues and
paintings. It has already been shown that these
were probably covered with coffered ceilings,
that they were lined with marble or some other
precious material, and ornamented with statues;
and that one of them was designed for the storage
of hooks.

This building was doubtless that referred to
by Jerome in the following passage:?

"Hadrianus cum insignes et plurimas aedes
Athenis fecisset, ngonem edidit bibliothecamque
miri operis extruxit.”

D. Purpose further defined,

The inscription, referred to above, found on
the west side of the west wall near the entrance
to the building, and about 20" o'" above the
original floor level, consists of two hexameter
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verses, and was apparently carved by order of a
librarian (pud@y vapins) in honour of a proconsul
(fmapyos) of Achaea in the early years of the fifth
century.® It reads is follows:

ooy Beapdiv raplye 'Eproiheor, dyver dmapyor,

HAovmapyos jwlor raplys dormoe ouduorijs,

The words uvf@y rapine, though very appro-
priate as the title of the librarian of a building
‘ where books are stored,’ seems to be used to
mark the antithesis of feouav raplys, a trans-
lation of the Latin ' comservator decretorum ' which
is not & purely complimentary title, but denotes

at this period actual custody of state documents.t
In that case Herculius would be connected with

the library not merely as a patron of letters, but
as the raplns of another department m the same
building, The ritle was the usual one in muni-
cipal libraries, and gave its name to the secretarial
department, or Tapcaxdy TS eevor  (Ladlinum).
So at least it was called in Hadrian's Library at
Alexandria, which was built about the same time
as this Stoa, or a little earher. [t is mentioned
as already existing in a papyrus dated in the
eleventh year of Hadrian, 127 a.n., while the
building in Athens was probably planned during
Hadrian's first visit in 123, and dedicated during
the second visit, in 1303

There is reason to believe that the building in
Athens * where books were stored ' was not the
gift of mere benevolence, but formed part of a
general scheme of centralisation, and fulfilled for
this province of Achaea the same purpose as 4
‘Adpidvor  fiflothixn ® in Alexandriz did for

Egrpt.
It is known that the Library of Hadrian in

V llpausies, 1879, p. 15; Do, 1840, p. 108 and plan;
Judeich, p. 330

E Fusebii Chronlei Canones [Ladne vertit Hieronymum),
¢cexvll, Olymp.  CL. M. A Casstodornes, Chrim. Hadr.;
Aristides, Or. xiif, Vol 1. p. 306 (Dindor).

oA L L 637 Hercaling was cvidently the governor
ol the provinee of Achaes In the divcese of Macedania, whe was
of higher rank than mast provincial governore in thiz perod, and
bore the ntde of Procansul, ¥, Miller, Esayr wn ate Lann
Creient, po2o.  The same man wan practorian prefece (fragyog)
of Hiyricum later, in 4o8-g12.  Thereds no need 1o snumes

confusion between the two titled v the editors of the Corpis
sugget, Seéealie C.0A4. TIL 10618,

¥ T the Gesta in:Seiiati de eestpionda -Cadice Theadnifaws the
pracfectis wrbis it Rome @& hailed a1 conreroutor [6gimi, canier
vater decestirum. The provineial governar of Achzes would
probably be intnuch the samo position at Athens.  In C.FA
BT 1638, Hercoling i called mpipayos Deapiy, which corre-
sponds with the Latinconserseter {erum.,

b Fita Hadriung, 13:6;

* Dxyrrhyncus Papyrus XXXIV.
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Alexandria was built expressly to provide a central
depository for legal documents and records 1
which up to this time had been scattered in Jocal
offices all over Egypt, and had thus given rise to
endless disputes, since it was impossible for the
Prefect to exercise constant supervision over these
local archives (dyxrjoewy ABhotixae;, or Record
Offices. of Properties), which had been in a state
of confusion from at least the time of Domitian.®

It is tecorded that, amang his other benefits to
the province of Achaea, Hadrian during his first
visit to Athens codified the laws,* and Dio singles
out for mention the clause forbidding members
of the Bovdj to farm taxes. ¥ The era of financial
reform cvidently began, in Athens as in Egypt,?
with the increased care in the filing of property
returns and similar documents which the building
of u central depository for this purpose would
make possible. The newly-constituted assembly
of the Panhellenes at the Olympicum, and the
transference of the seat of the koudv *Ayulas from
Argos to Athens at this time,* would certainly
have involved the institution of a central archivion
in the new administrative centre of the province,
and this may well have been the structure
described by Pausanias, 'in which books were
stored.”

The building in Athens may thus have con-
fained, like the Bibliotheca Ulpia in Rome, not
only Greek and Lartin literature, and  perhaps
statues of orators, but official documents us well,
such as practors’ edicts and sewarns consulta ™ 1t
probably combined the purpose served by the
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Bibliotheca Ulpia with those of the Aerarium
Saturni, thus marking the beginning of the policy
which was finally carried out by Marcus Aurelius
for every province.® The Historia Augusta
ascribes the institution of such record offices in
the provinces to Marcus Aurelius, but the exist-
ence of Hadrian's Library at Alexandria is alone
sufficient to correct this statement.  The begin-
ning of the registration of births in the provinces,
which is the subject under discussion in the
passage in question, dates from the beginning of
Hadrian’s teign, in Egypt at least, where all
records of births had to be sent to the central
archivm as well as to the local offices in the
nomes, * ut si quando exemplum efus interciderit,
sit unde peti possit.™ ™

The Library in Athens, if it was administered
on the same linés as 7 "Apudiov BifMofijey in
Alexandriz, would contain two main departments
devoted to the filing of archives, one of which
dealt with completed contracts, while the other
was U sorting office !:}'pug‘-éinu or xaradoyeior)
where a staff of copying clerks (elkonmeral) drew
up 4 résumé of the actual documents hrought to
them by the persons making the declaration,
complete with other necessary details of dates,
ete,; and marginal notes1?

The rooms in which this business was trans-
acted are doubtless those at the east end of the
structure on each side of the libmry proper.
These are clearly divided into two self-contained
departments of similar plan, but it is mpossible
now to determine the purpose of particular rooms.

L Oy, Pap. SXXIV. &, Proclamation of the pracfocins depips,
Tiiue Flavius Titamei v, . Tle liwyers - Egypr.. .
deporie their securities anywhero ratiter than in the Library of
Hadsian, which was built for this vety: purpose of prevennng
any Hlegal act brom remaining anknown.”

¥ 0w, Pap, COXXNVIL (B am)y Pecree ot che pragfeite
relating o the adininistration of the loesl offices,

4 Cassladorus; Cheaws i B30 ¢l Euseb, Chrop. ap. Genrg;
Synd., p. 029.

4 Do, lxix, ity 1,5

3 0L CAd. 1L 0 48 (quoted below, p. 66y, and the
pelicy f Theododus and Valenuinian as rxynctorss Wivataran,
s fodes: ralim e r;

o [Hienbhetger on A LEL s,

T Ci. Aulm Gillns, wi. 17:  Edicra evterwm pridctoram
wdengehur forie wohiz aw biblcorbeca templi Teaians of alivd guid
guceerenribne cum m mamws inodizintf frgerd ot oepRoidte {iba b
erre Cf. Nopiscas, Tate 8 1, on swatis penialid and conne
mentaries of vmperon (fbef lmeed), kept in the same building,

& ik Aug Maee. fat. Phil, Ix. 79 5 per provamaias pabalari-
s padlicornm wowm (mitdsieh, aped gaas fdewm de aripimitn
Sievre qund Remae apwd prsefiviar aredrik, o 41 foese in previsaid
waena et {eheralem dioered, drnbaeienss (e frerret

P “Thie first revordetl ease b that ol she wife sf Apuleing, bain
(1R ams of Apull dpll 891 " pater il mitom Sibi fitanm,
more cetrrorne peefeine eite . Takulie eivs partin rdbulurih publice
partim dime adierrantar,

.04, Pap. XXXIV. Sectlon ).
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It would seem, however, that the square rooms
adjoining the library were public spaces or
wairing-rooms for those transacting business, and
that the large enclosed end rooms were used for
clerical work and perhaps storage of documents.
The small rooms communicating with three others
may well have been inguiry offices. The main
library probably contained ordinary literature.

The building as a whole seems well suited to
the requirements of a library and record office as
defined above, It was situated in the centre of
Athens ; its imposing fagade indicated its adminis-
trative importance; its enclosed plan and blank
walls with a single entrance ensured security and
quiet, and the stoa, garden und exedrae provided
cool and agreeable resorts for those frequenting
the building for purposes of business or of study.

If this was, as seems likely, a building expressly
designed to meet these new necds, Pausanias’
inability to give it a specific mame is explicable,
and it is, moreover, of interest as the only sur-
viving example of its kind.

It may be assumed that the building continued
to ‘serve this purpose until the end of the third
century A.Di, when Diocletian’s reconstruction
of the provinces naturally called for changes; and
when the central Archives at Athens sank to the
position of a subordinate local office, the main
depository being transferred to the new adminis-
trative centre of the Prefecture of llyricum.

This event is recorded in an edict of Constantius
Chlorus and Galerius Maximianus, issued imme-
diately after the abdication of Diocletian and
Maximian, in 3o5 a.p! The inscription was
found in the pavenent of the church of Monas-
teraki about fifty yards away, and was probably
taken from Hadrian's Stoa, which is the nearest
Roman building. It is in a very fragmentary
condition, but the general sense is clear. An
attempt is being made to check the rapacity of
vevenue officials (kaieaplaver) by ensuring that
any documents they use in making their claims
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shall be genuine. To this end it is decreed that
by a certain date all official abstracts (mpaoyuec-
woes), whether on papyrus, parchment, or paper,
which had formerly * lain hidden " in the files of
the record office (& muis 7ol Tauielov nifemv)
must be transferfed & =4 arpardmedor, by which
is meant presumably the headquarters of the
praefecus pragroris of lllyricum at Thessalomica.?

The Stoa, therefore, lost all importance as a
government building ac the beginning of the
fourth century, and this perhaps explains the
rebuilding of the colonnades and the addition of
a later structure in the middle of the court,
although the main building remained in use, as
the inscription of Herculius shows, for at least a
century longer.

IV, Taz Cextear Buitoiyo iy toe Courr
A, Deseription of uctwal stare (Plan, Plate XVIL).

This structure was built on the site of the
reservoir, in the centre and on the axis of the

Stoa, and was afterwards incorporated in the

church of the Megale Panagin, demolished in
1883,

It consisted of a central hall, ;0" 0" square,
on the east side of which was an apse 28 0" in
diameter. On the north, south and west sides
were semicircular recesses, 24" ©” in diameter,
surrounded by colonnades behind which were
aisles, 12’ o wide, enclosed by concentric outer
walls 3" 3" thick, The fioors of these aisles
were covered with mosaics which are now in a
fragmentary condition.

The wall at the north-east angle of the square
hall, 3" 3" in thickness, is constructed of Pentelic
marble on the inner face and of poros on the
outer, and stands to a height of 15’ ¢”, but at
the other angles only fragments remain. An
arched opening in the standing wall leads into
the northern aisle and similar arches existed at
the other aneles. Several voussoirs of one of

Vgl NLL 48, especially lines 25-56 of remaining
fragment. About 120 lines seem to have disappeared.

2 Bury, Mivtary of the Later Raman Empirr, Vol 1, po 43,



THE STOA OF HADRIAN AT ATHENS

these other arches, infertor in workmanship 1o
those of that #n sire, have been found (IMates
XVIIL, XX (&) and Fiz: 3).

Of the semicircular colonhades, only the con-
crete foundarion of that on the west side remains,
but the stylobate of Hymettan marble, t ra”
below that of the main stoa, exists an the north
and south sldes, One Attic base 1s én st on
the northern side, and it can be seen trom the
that there
originally pilasters or half-columns at each end
against the wall of the square hall, and four

dowel-holes in the stviobate Were

columns evenly spaced hetween.

N.E.

CexTaal Burioisg iy TEE Colikt 3 \sous,

Magpbe WALL Wi Ay

At the west end of the building, and com-
municating with the semicircular aisle by a central
door and two narrow openings, 1s a long room,
16" o wide, extending the full 'width of the
building, which from its shape and position
appears to have been a vestibule.

This has not yet been fully excavated, and not
enough of its western wall is visible to show
whether this was external or whether the building
extended further in this direction.

On the east side of this vestibule and opening
from it are two small rooms.  The northernmost
contains @ mass of stone and concrete which
appears to have been the lower part of a staircase.
At the northern end of the vestibule is another

67

room, and adjoining this again is one still retainmg
part of 1 mosaic Hoor similar in character to those
in the uisles of the main hall. The walls of
these rooms, thourh of the same construction,
are not bonded into the main buillding.

The whole of the walls of the building, except
those forming the four angles of the square hall,
are constructed of rough rubhle with occastonal
brick courses, and only the lower parts remaun
(Figa 4
stone, and

Where doors RO, the _i:lt'llhr» are ot
ghow thut
architraves were once attuched.

holes in these marhie

Externally the walls must have been plustered

roe Couvnr,  Yyalr

Cevmeal HBroumxo N
ConsTapcTios,

and internally plastered or, less probably, fuced
with marble.

['he eastern apse has at some period been
thickened on the inside by the addition of a mass
of concrere. but whether this extended o the full
height or not is uncertain.  In this reduced apse
are remains of a marble skirting and paving.

Parts of the concrete wialls of the older reservoir
on the site exist in the sguare hall, at a height
which proves that, in order to cover them, the
paving of this hall must have been at least 3
above the mosaics in the adjoining aisles, and
level with the semicircular stylobates.

It the excavation report ! it is stated that
marble paving-slabs were found in the semu-

1 amenurd, b

= above,
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circular space enclosed by the southern colonnade,
hut no traces of these are now visible.

At first sight the marble wall and arch at the
north-east angle appear to be of better style than
the adjoining rubble walls and the rest of the
structure.  They have in consequence been atiri-
buted ro an earlier period and have even been
thought to be contemporary with the surrounding
Hadrianic Stea.t It has, however, already been
shown that they are unrelated to the reservoir of
Hadrianic date and must therefore be later.

A careful examination of the junctinns berween

MLE, Axgre
Junesios ¢ Maenie Staverine axs Rusmere Wakcs

Cosmat Brtnove 1 vt Covss .

Fiu: 5.

the marble wall and the curved rubble walls
reveals the important fact that the structure is
homogeneous. Blocks project from the marhle
structure dt each junction to provide a bond with
the rubble walls and the two types of conpstruction
are thus interlocked (Fig. ¢). Also, the better
style of the marble wall is proved on examination
to be deceptive. As previously stated, the outer
face is largely built of pores blocks, and these are
quite clearly older material re-used. In some
cases dowel-holes and other marks remaining from
their original use are visible on the face (Fig. 6).
The narthern side of the arch is also much rongher
in execution than the southern, which faces the
main hall,
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It seems. therefore, that older material was
emploved in the straight walls of the square hall,
where greater strength and a better internal
appearance were required, and adapration was
easter than in the curved walls: while rubble
was used elsewhere,

The mosaics are composed of tesserae of the
following colours :—Black, whire, blue (Hymettan
marble), pink and yellow. They are on an
average 4" square and are laid on a bed of mortar
composed of ground brick and lime.  The pattern
of the pavement in the northern aisle consists of

NF: Avma

Cewrnan. Buinpize 1x e Counkt ;
Oip Marsow Beoym oo Exresion

Fiit. 6.

interlacing circles with a border of alternating
leaves. In the southern aisle the pavement is
arranged in a series of radiating panels, containing
alternately scales and intersecting circles. Be-
tween the panels and opposite each column was
a vase with flowers growing from it.  The
panels are surrounded by a guilloche partern and
the same leaf border occurs, These patterns
alsoy existed in the west aisle, but the mosaic
here is too fragmentary to show the general
design.

At a later period the square central hall was
divided into a nave and aisles by the insertion of
Owing to the difference in
width of the openings of the eastern apse and the

two colonnades,

b Pliirrisom, Mysdoligy amd Mostumints of Anciear Aekenr, p. 165
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western semicircular recess, the colonnades are
not parallel (Plan, Plare XVIL}.

Of the northern colonnade only the foundation
wall and stylobate remain, but of the southern,
three columns and a pilaster, surmounted by an
architrave, still stand.  The columns are unfluted
and vary in size; two of them stand on bases,
while the third has none: the capitals of all
three belong to a Greek Doric order. The
foundation walls also are carelessly built of ill-
assorted materials from earlier buildings.

At the date when the square hall was divided,
the openings on the north and south sides of it
appear to have been walled up, cutting off the
semicircular recesses and reducing the area of the
building.

These alterations must have taken place at a
time when the Hadrianic Stoa was disused, since
poros blocks from its external walls, as well as
other fragments of all sores, have been employed
in the foundations of colonnades and walls.

It has penerally been assumed that these
colonnades were inserted to convert the earlier
building into a church, a predecessor of the
Byzantine church of the Megale Panagia,

B. Reconstruction (Plate XXV.),

It is possible from the remains as described
above to teconstruct the original plan of the
‘structure before alterations (as far as it 1s exca-
vated), and its probable general form can be
deduced from the plan,

It has been seen that the building consisted of
a square hall, from which opened an apse and
three semicircular recesses surrounded by colon-
nades-and aisles. It does not appear that any
columns stood in the openings of these recesses,
which are thus clearly part of the central hall,
since the impost-moulding of the arch at the
north-east angle is continued round the wall
(Plate XX. (4)), and no respond has been attached
as was the case where the semicircular colon-
nades abutted sgainst this wall on its northern
side.

6

It is therefore reasonable o suppose that these
openings and also that of the apse on the east
side were spanned by large arches at a higher
level, an arrangement which would have enabled
the space to be roofed in a simple manner, as
shown in the reconstruction.

One Attic base remains éw site on the stylobate
of the northern colonnade. Thisis 2' 37 square,
12" high, and designed to support a column
with a diameter of 2’ o below the apophyge.
Near by are three and a half similar bases,  Lying
in the vicinity are one complete column and the
remains of at least five others of Pentelic marble,
13' 11" in height and with a diameter below the
apophyze of 2 o', There can be little doubt
that these belonged ta the colonnades.  They are
coarse in execution and clearly much later in date
than the Hadrianic Stoa. A three-quarter column
of the same height and character lies inside the
square room and appears to have been one of the
responds artached to the marble wall at the ends
of the colonnades.

Several Tonic capitals found on the site may
have belonged to these columns.

Portions of an entablature, curved in plan and
with concave face, have also been found. These
are two blocks comprising architrave and frieze,
and one block of cornice. The cornice consists
of cyma recta, corona and dentils, and the architrave
of a chamfer with three fascias below ; the execu-
tion is very rough. The total height of the
entablature iz 2’ 63" and the width of the soffit
of the architrave 1" 4",  Sincé the upper diameter
of the columns described is 7' 7}" it is evident
that the entablature, which is also dispropor-
tionately low, does not belong to them. It seems.
likely, therefore, that there was 2 gallery and a
superimposed order of smaller columns for which
this entablature would have been suitable. The
resultant heipht would accord well with the
probable praportions of the central hall. It has
already been remarked that stairs probably existed
in the small room opening from the vestibule.
These would have provided access to the
galleries.
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C.. Snvle and Date.

Before discussing the purpese of this structure
it is desirable to establish its date by a comparison
of its construction and mosaics with analogous
examples.

The same construction of rubble with brick
courses and mosaics almost identical in style and
pattern are found in several ruins in the eastern
part of Athens in the quarter originally enclased
by Hadrian, which must in later times have
become a favourite residential part of the city.
Among these are a large villa ()7 and some
baths 2 near the Olympieum, and a villa in the
garden of the ex-Royal Palace?

Muosnics similar in style exist in North Africa
and also in Britain, where they cannot well he
much later in dafe than the end of the fourth
century. The same patterns, however, are found
it mosaics of the Ostrogothic period in the Palace
of Theodoric at Ravenna.t

The most valuable analogies are found in the
following churches, of which the date is more
nearly known.

At Athens, on the south side of the lissos and
outside the city, are the remains of a large basilican
church attributed to the beginning of the fifth
century,® [t construction issimilar ; the mosaics
are identical in character to those in question,
and many of the same patteérns occur.

At Epidaurus there is a five-aisled basilica
of similar construction and containing similar
mosaics, which has been attributed to the first
half of the fourth century.®

At Nicopolis in North Greece there is a
basilican church containing mosaics in which the
running ornaments and some designs are similar,
but which also include animals and figures.
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These mosaics are evidently of later dare and
foreshadow those of Byzantine type.  This church
is-attribured to the fifth century.”

A comparison of the mosaics in these examples
suggests that rhe structure is most nearly con-
temporary with the basilica near the Iliseos, but
from the fact that it shews no trace of Byzantine
character and is distinctly of a late Roman style,
it seems likely that both these examples should
be ateributed to a date not later than g4o0 a.p,
being perhaps a lictle later than the fourth-century
church at Epidaurus but certainly earlier than
that at Nicopolis.

D. Purpose.

Though evidently built while the surrounding
Stoa was still in use, this structure does not appear
from its form ro be in any way associated with
the purposes of the Hadrianic building; and,
moregver, it is unlikely that any extension of that
building would have been made after 303 a.p.,
when its importance veased.

A comparison of the plan with certain others
closely related to it jn form, though widely dis-
tributed geographically, shows that it was almost
certainly a church (see Plans, Plate XXVI,).

The fourth-century church of San Lorenzo
at Milan ® 10 its original form consisted of a
square central space with segmental colonnaded
recesses and aisles on all four sides. The simi-
larity is striking, and the more so since it is
unlikely that San Lorenzo was domed originally,
because this would have necessitated the use of
awkward squinch arches. [t is probable that the
founder, S, Ambrosius, introduced the type from
the East in the fourth century, and it may bear

! Heasereet, 1560, p. € and Plin; debes Min xiv. p. 327

® Nezwuez, 1838, 1 15 and Plan; Tueleidk, Top. rm A rhen,
. 359

¥ Bull.dell Pust., V846, p. 77 (Lesing),

¥ Mor. Ant, xiv. p. 737; Colamnd, L' Arre Bitaniing in
Jralia, plates GB-10a,

¥ TES. "Agy., 1oxh, p, ¢ 8. Fabriwch xxxvi, (1523), p. 286,

¥ Npenxd, 1, po-3g i "B Ap, g poar A

Fabrbweh maxvl, (ra23), p. 30,

¥ Mamenied, 1016, p. g0 fi.; 1918, po 6. "B "Apna
1916, FP. 33,635 1917, P 485 1015, pp. 28, 34, Fudehuch Auz.
1916, p. Y8 Fabebarch aovi. (1922), ps 238,

B Syravpowilki, Klern Aiwy pe 211 Von Sybel, Chrntlnvde
ek, il P 53 and Plin: ['lnTt‘z:rngrr, Die dltcbsutlicks
Aeckitectvr, p. 102, rote; Monnoret de Villand, Ball. & dfriv, v,
1914, e 271 (Daawings by Sangallo and othen.)
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some relationship to the Octagon of Constantine
at Antioch.!

At Adrianople there is a church which, accord-
ing to Choisy.? originally consisted of # square
central space with semicircular recesses and gal-
leries on all four sides.  The square hall was later
covered by a dome carried on four piers. The
original building is attributed by Choisy to the
earliest phase of Christian architecture.

The plan of a church at S, Pastisha near
Philippopolis,® shows a square space with an
apse on one side and semicircular recesses and
aisles on the others.  This domed church, which
is thought to be of the ninth ventury, shows the
persistence of this type of plan ar a later period.

At Rusafa (Sergiopolis) in Syria® there is
a church with similarly arranged semicircular
apse and recesses abour a central rectangular
spice.  The building is believed to be the tomb-
church of the martyr Sergius, and to date from
the fourth century.

The building in the Stoa of Hadrian most
nearly resembles the church of 8. Lorenza at
Milan and that at Adrianople; and this fuct, in
conjunction with the evidence of the mosaics and
construction, indicites the end of the fourth
century as the time of its erection. It is thus an
interesting and hitherto unrecognised link between
Roman and Byzantine types, and of importance
in the history of church architecture.

That this church was erected in the garden of
the Stoa is not surprising. Open sites would
have been rare in the centre of Athens, and at
this time the Hadrianic building, though still in
use, had declined in importance. The above-
mentioned church at Epidaurus stands in a public
space, and at Jerash in Transjordan a church of
early date was built over a small piazza, It is
surprising, however, ta find a church of this size
in the centre of Athens at a time when the city
was still a stronghold of paganism.

When this church had fallen into decay or

Fi )

suffered from some catastrophe, the central space
was subdivided to form a4 nave and assles, as
described, and the drea of the building curtailed
in accordance with the needs and ability of a
period of decay and depopulation. At a still
later date, the remains of these earlier buildings
were incorporated in the Byzantine church of the
Megale Panagia, which existed until the excava-
tions of 1883.

The dedication of these earlier churches is
unknown, but it is perhaps significant that the
last building to occupy the site was known as
the * great church of the Virgin.'

V. Coxjrcrorat Historteat Susmsary.

A 1300 Hadrian's Library and Record Office
buile,

a.n. 20¢. This ceased to be important but
remained in use. The columns removed
and stox rebuilt.

¢ At g0c,  Church built in court.

Fifth century, Hadrian's building still in use.

Sixth or sevénth century (;::I. Church rebuilt after
destruction of Hadranic building.

Byzantine Church of the Megale Panagia

built,

Note on Materials,

I'n the Hadrianic building the triangular facing
bricks are formed by cutting squares of 10" to
14" diagonally into four. The average thickness
of the bricks is 11" and of the joints §’.  Every
eighth course (approximately) consists of uncut
square bricks 17" long. The mortar of joints
and concrete is composed of lime and a sand
containing small pebbles. The aggregate of the
concrete consists of large lumps of stone and
marble. The wall plaster under the marble facing
is composed of lime and powdered brick.

The bricks used in the central building or
church are 8" square.

1 Eusghins, Pita Conet. il 5t
2 Choixy, Hiiteier de " drebitecture, Val, [L g, 41,
8 Guidr of e National Museam ar Sopbia, Obp. y, Fig.g, p. 30,

& Syrre und Herzfelll, Mepuschofte fur Kumebiefsionsbaft, G
{u_;n;}. r 193,
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The surveys on which the drawings reproduced here are bused
were made in the pear 1925, 30d the drawings and reconsrraction
during the yean 1g25-7.

I wish w0 1ske this apportunity of expressing my gratitude to
M. Ao Hi Woodward, Director of the Britsh School of
Archaeology at Athens; for help in varions ways, and o Mr
Anasturiny K. Orlandos, Ephor of Antiquitics, for his personal

interast and his grest bindoess i providing men, ladders and
levelling instruments to facilitate the making of the murvey.

In the preparation of the report | huve been grestly indebred
to Mizgs K. M. T, Chrimes, Gilckrist Student of the British
School at Rome, who has contributed the muatern] relating to
record offices (Bection I, I snd has sssisted in classical
matiers throughout,



THE ANTIQUITIES FROM LANUVIUM IN THE MUSEUM AT
LEEDS AND ELSEWHERE}

By A. M. WOODWARD,

Parr [L—SCULPTURE (continned) asxn: MISCELLANEOUS.

Twms article continues my catalogue of the
objects from lord Savile's excavations at Lanu-
vium, of which the first instalment appeared in
these Papers (Vol. V11. pp. 63-91), and completes
my task as far as concerns the contents of the
Museum at leeds. As it has been decided not
to attempt to include here the numerous smuall
objects of lesser importance from the site, which
are in the British Museum, bur are not vet in-
cluded in any volume of the Catalogue, the con-
tents of this, the final, instalment consist of the
following :—(1) the remainder of the objects in
all materials in the Museum at Leeds; (2) such
objects in the British Museum as have been pub-
lished already, either by the discoverer in Archago-
dsgia, or in the various volumes of the Curalogue
concerned. It will be seen that by far the most
important and extensive part of the latter consists
of the abjects of terracotta,  The republication of
these, in extenis, is nécessary for the proper under-
standing of the Leeds pieces, and enables the whole
of this material to be presented simultancously,

The resumption of my rask was unavoidably
delayed by my absence for more than three yearson
War service, and by prior claims of uther work
after my return in 191y ; with the result that the
manuscript and illustrations were not completed
before tg22.

The further interval which has elapsed since
the manuscript was complered has enabled me to
secure more illustrations and to take into account
the results of recent excavations on the site.  The
most important are those carried out by the late
Professor Angelo Pasqui in 1914=13, and now
fully described by Dr. (5. Bendinelli in Monumenti
Antichi® It is not necessary to summarise the
article here, but it is to be noted that the prinfipﬂ]
discovery was that of the remains of a temple
situated on the ' Colle San Torenzo,” a shaort
distance east of the area explored by Lord Savile,
This building; which messures approximazely
24 » 20 metres and has 1 triple Cella, is identi-
fied by Bendinelli as the Capitolium of the city
of Lanuvium, presumably sacred to the Capitoline

1 | wish agsin o rocord my indehtednes 1o all thase whive

help and sncouragement were scknowledged in the fisst portion:

of this amicle.  Avtlie Britith Miseans, Mesim, E. J. Farsdyie

and Fo N Prvoe bave binidly helpesd mis po peure pﬁmngr.lphf.-

and Mr.. . Hinks ha supplied valusble information regarding
ditnentions, ete, Ad he collections Helonpinge e the Leeds
Philisophileal anid Lirerary Socety have now pased jne’ the
hands of the Leidy Corporadan, 1 wld my sckadvwledgments to
the Mussitms Sub-committee of the City Council, with &
particitlar expression of my grativude to tlie Cutator; Me, Ho
Crowrhur, fur Jiis ready help on all vecasiong, anil forf many of
the photographes reproduced in this articls. | Tuniiee alio fereivnd

gensront help |n the matter of securing flluserations from
Professor H. A. Orerod, and sdditional plineographs from Mr.
J. Munby, Photographer 1 the University of Leeds, Mr, Pier
D Jong has se-deawn many of the srehinectural terrapotnu from
my mugh desches, Special mention muet be nraide of tle
grerous grant furnidied by the Leads Pliillinophied] and Litefury
Socigty powards the costs of prictng the prevent artele
Without this subsidy iis publication fn full wight Lave been
found ‘impraiticable

2 \omnwersits Lanuerfad, Mo Il xxvil (ra:1), pp. 293=370,
Ple. LIV, Oeeasiotal discoiério are reported from tinie to
time in Natizoe degll Seier. '
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Triad. It s thus to be distinguished from the
famous temple of Juno Sospita, the site of which
still remains to be discovered, 1 [t sSeEms, however,
cerrain that to this Capitolium should be attributed
same, if not all, of the terracotta architecrural
remains found by Lord Savile and deseribed in
derail below, since more material of the same type
as some of his discoveries came to light in the
temple itself, The plan on Plate 1 accompanying

Bendinelli's article shows the relative iu{;s';tiun of
the nr_"~"-‘|l‘.'=ft.-l..ru‘]. temple to the structures un-

covered by Lord Savile; and furnishes the indis-
pensable basis tor any future toposraphical study

of the sire.

SCHQOL

AT ROME

of r. arm, shghtly bent at elbow; muscles well-

i modelled,

developed and Point of
135 max, diam, o83,

carefully
elbow chipped off. L.

75 (Fig. 1. Leeds, Inv. No. 22},  Fragment
apparently from upper I. arm and shoulder of
mitle figure 'A'c:u'i!:_-; tunic and forica . the farmer is
rendered sketchily, the latter is recognisable by
a raised band running transversely near the upper

¢daoe, The lower edpe

13- dressed smooth, rhe
upper broken; the back is ;un'r[j.- smooth, partly
H.-1% :

76 (Fig. 1.
21130

22 of this Zroup.

broken. max. br. =164

Brinsh Museum, B.M. Sealp. i,
Left foot, wearing caliga, as Nos. 135 to
T'he laced thong is knotted on

-

I » iy
JCULPTURE ((omBmied),

(1) Fr

[

gmends from the f’.-:].-'.'a’:':if.*'i:,'a.' (rron ?.

The following pieces of marble sculpture should
apparently all be ateriboted to the equestrian group
described in the first part of my l,:.,-t,Lluggw UJ“P""-’:
B.8.R, vii. pp. 63-01).2

Biders,

74 (Fig. 1. leeds, lnv, Na. T4}

|'*1|';1-_J_,'T:1' nt

W Bmees, (Sale sy & 75,1 peTi kI aass

the front of the instep, and the framework of the
hoot is coloured red. The sole is mu_i__*]"lh teialed
below. Broken above ankle, and toes lost: the
heel 15 a separate piece, still secured by its original
dowel, H. 148;:

77 (Fig.: 1.

. af sole 212

Left foor
of similar style, but no knot visible : traces of red

fhid., unnumbered).

on heel only,  Broken abave ankle, and point of

toe chipped off., Sole worked smooth below.

H. 153 l. of sole ~:,|.-\',"

B Tonany ol the odX exiebimg torsl, op, {1l

nysen helow, Mo, TTE

unknown provemance, bur o ghe

-i'-r..l.ri'._-. it wale, 10 marble and 0 the ovoe of boor, make 1x
erfiely-likely that they belong rothiz group ;

the balk ol the

amicl LIy Tmay

ithe Muneam pararciy from 1ila

it 5'_'. Liord Saviie



THE ANTIQUITIES FROM LANUVIUM 75

Hursar

78 (Fig. 2. Zéid.,
not-in B.M. Sealp.).

both in

others from this group (sp. at., Nos. 24-24,

[nv. No.
Muzzle of a horse, exactly

;.-u“':'._.‘._] ;.1-‘

similar treatment and material to the

Broken off just below the eyes;

No.

except 28, g0l

holes for attachment of brnidle as on 244

7o (Fiz: 3.  Leeds, Inv. N 1)

Fragment

;11\F1un‘ntlt‘ from the neck of a horse, broken below

and at back. The inner surfaces shew, in the

with

torso wearing Jerica prervees and girdle;
traces of paludamentwm on v. Hank. H. -39;
br. =55.- (1 Yescribed by Bendinelll, Msn., Ani.,
19271, P- F&7T:)

5 -

g (Found th 19235 %, near the site of Lord

Savile's :'\-.:.!*.'.1T5||11ﬁ'_-. Horse's hoof and fetlock.
(Cf. A, Galrety, Notizte degli Seavs, 1426, p. y11.)
No. 774

figure as our small fragment; No. 73, which would

may well have |:n_":nr.5_:t'd to the same

avoid the need to postulate an eighth rider. If]
on the other hand, we retain all ewrht horses, we

may cluim that the two mav represent separite

il 2 [No. 78).  Muzzes dr [Homies (Schle 13

ine of fracture, a cutting nearly square tn section
| f fract ting lv sq tion,

and 4 dowel-hnle. Ihe outer surface shews an
a raised band,

I 2034

elliptical curve, along which 1s
clearly the -_'nl].uu_ a8 on Nos, 2 5 anil24,
br. 'r118: th. -r352.

The existence of No, 78, which definitely came
from this ".'iTL', seems to indicate that the ETOUD
cantained eight horses, unless we choose to r::lii.'-..t
Wo. 29 in view of its rather different rreatment, (o
which | drew arrention in publishmg 1.

Mention must also be made of the following
pf:'.u.':'i which seem to ihi‘.Ei."JIE__’ 1o the group .

774 (Preserved in garden of Villa Sforza,

Civita Lavinin), Fragment of r. side of a male

Fie ¢ (No

)

Ilorss (caie 17 34

I hL‘ l:"'-'ii.jl.'!!f.'{,' t-l"r]' B {E':.'I;IJ'II:T!."

Bendineill, it

fizures of riders.
conclusion is after all inadequate,
must b noted, makes the interesting ﬁit_k._"._i.'.‘-f‘.i'ln
that the group may have stood over the south

gate of the Acropolis of Lanuvium, which

was
brought to light in the excavitions of Lgti—1t 3,
not far from where Lord Savile found the greater
;'-11!'r of the I'-r'.'!'_:t!H.'ﬂt:i !u-]nnt_*:r'.-;._' to it} This
;mahiun would be 1!.'.i‘T:.u_n!:i1‘i‘_- suitable for a group
of Imperial personages; and if the central fipure
were thit of the Emperor, no one more likely than
that

event, if alone, he was presumably Hanked by three

Anmonmus Pius: can be suggested, In

mounted figures on each side:* but 1t s equally
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E*rh.‘};'.l»h: that he would have been accompanied

h_’r Marcus Aurelius, which with the same number

eirht fzures in all.

would oive us

4 :
ol attendan?s

(2) Bo—1o7. (ther Sculpturés, excludin d

B (lig. [eeds, Inv. Nos, 24, 3G, 3945

[hree fragments of a draped male .«t.n.dir*.;_, ficure,

of life sizc — Right foor and leg nearly up to

SCHOO L.

AT ROME

clasping a small fold of the toga; (¢) tragment of

simtlar styvle: =2¢7 hiph, :a:m:m;lrmrly- from bent |
arm and drapery in front of shoulder, to judge by
the abligue folds of the latter : the portion of the

Bt !.'\.:I'Ih-i'-..l wers an |.|.th':'-i1'-‘.'? with a TILE:[:J,’J

surtace.

\ little seems to be lost between (4) and (F).

These three frapments alone seem to have survived

from what must have been a male portrait statue

of @ common by pe, -.‘::lﬂ:l‘.i_f ['-rn'r".i'ﬂi_‘. from the first
1

ar second century of our ersa,

al Ig; 5. [.eeds). Fragment, broken

through, from the top of a male head of abour

Lt i ] SR g | ;
lite-s12e. ['he inner surface is worked smooth,

aritd has & dowel-hole tn the centre, indicating

that the head was made in two ]ﬁ-:'n.{::. The

trearment of the hair in strapeling locks supgests

Fic. 5. Fewursy or Hew v Stz o Povvent

[Seale

knee: the person represented wears a long toga
Beside

serimigm 242 high; he stands on a base 087 high :

and close-fitting shoes. his v, leer 1s &

(#) fragment »go6 high, with both knees and r_ lep

nearly to hip; the r. knee is advanced, and the

r. hand. lacking the thumb, hanes down. lightly

» Broaal 38

thi

}
pood Roman copv,

achool of Polvelitus, represented here inoa

These caprita desecta are discussed by E R.
Cravford in Memagrs of

Ranee,

the American Avademy 0

(1917), pp. 107 ff., who shews that this

method of construction can have had no ritpal

Rritomsews (Reitach, pp cie, iopo 550
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sigruficance.  Lhis example does not !_!}__rurc in
his fisr

82 (Fig. 6. British Museum, B.M. Sendp. 1,
Fat 1\,'. Female hgure l;h.'kinf.; the head and most
of both arms, and merging below the waist into a
base roughly oval in section, with a rippled surface
to tndicare water.  [he haire talls in 2 level mass
behind, and the ends of a few locks are preserved

on the shoulders.  The L arm was raised above the

(ocule 1.2 8:)

A FouxTax

Figo 6 (Mo, 88). - Bevioa, sxom

This warriunts the
the

head, and the r. was advanced.
with Scvlla,

Lord

as described in

identification
Catlogue, [l Savile, who had over-
estimared its nesthetic importance, thought it a
water-nymph.  H. 643
clamp-hole where the back joins the base

Tiid,, Inv, INo, 1Bgq=9—=113:1 3

Female head, possibly

there 15 3 t‘r{L;r:;_Ju].lr

va' T Tea i &
:.L\.t,!._ 3| 1oL

in Car, of Sculpture).
Tuno, with tephane, and hair waved and pathered

into # knot behind s about two-thirds life-size,

FROM LANUVIUM 17

Poor work, in distant imitarion of a Greéek fourth
century [ralian  marble: H. s1g3;
features somewhat worn and pirced by water.
Ct. drchacelogruy xlix. p. 376, and PL IV, 4
R4 (Fig, 8, Jhid.V). Fermule

' P a i )
f!l.,"-l.'.1 ol more !hiirl Ie-s1Z2¢, wedrnng [‘lillfi '.’FP-’.'.-NH.'_.

i

Partion of a

lerieath the lower edwe of which severnl small
holes have been drilled, for the insertion of curls.
More than half the head, including the . side of
H. -21.

subiect uncestain:  possibile an ]_'.:np:':'.s.-:- in the

the face, is broken away.

guise of 1 Divinity er some abstract conception such
as Mreras.  Fairwork, possibiv of first century, .o,

{'\ruTr.——\_-.H. 83—-174 are all at Leeds, swith
the exception of the sundial, No. 133; to save
space | have omittez] the inventory numbers where

hese exist.]

Rz (Fig, g, lLeeds). Three frapments of a
small draped standing figure, of coarse-grained

marble, much weathered and disintegrated, as by
fire —{i) headless hust, wedaning tunic and roga ;
., arm broken off ar shoulder: H. r216: _
lower ;‘I-TTEHH. from |"|:E'-1 s .ETIJ-LE!.“-.I with |. knee
slightly bent; and the remains of a pumrells on

I, thigh. H. “31§; small piece of drapery,
i per]




78 THE
with deep-cut parallel folds. TFair work, but
subject unidentifable,

I‘i".'l.‘:_f]’ﬂl‘”!' r'rf forsd and iiF‘ Wer

8 (Fiz. 10

Fic. £ (No. 84)

legs of youthful nude male standing figure ; white
marble. The pose indicated, with the I
advanced and the body inclined to the left, sugpests

|r.'§_'

Suacy Forrearr-

FragaEsTs oF
(Scale cu. 1z 10)]

Fio. g (No. B3
eTaTeE (7).

a Praxitelean tradition - there are traces of attached
object on L. hip, and a smaller one on the r. thigh.
Broken away above navel, and from thighs down-

H. -14.

wards.

BRITISH SCHOOL

AT ROME

§7. Base with feet of two small draped stand-
ing Agures: thar en r. was larger; and had . foot
slightly drawn back and turned outwards; folds
of drapery are visible between the feet of each, and
the remains of a piller, semicrcular in section,

Both

between the figures. wear similar shoes,

with Rve parillel thones passing over the instep,

4,1-'5 .-|-,.J,|f_; ['I'rl!'

Dimensions of _r1lir|r|1~ 0G5
work,

48 (Fig. 3). Fragment of head of child, with

hair dressed so a8 to rise high in the centre;
broken diagonally across from r. temple to neck
below L. ear. H.-1014 fair work, perhaps Julio-
Claudian.

A, I' t.'rn'.i'it' head, .1;‘-;-;'.r'v|'|l|1.' unr';rﬁ&u?':ud.. \\'ith

Fic. 10 (No. £6), Tomso-FRAGMENT [N STYLE 00f
i 1

Paaxerees (). (Seale 1.04.)

hair roughed out only; dressed smooth bhehind :
tip of nose missing, H. -138.

go (Fig. 5). Female head, wearing high plain
stephame ; perhaps broken off from a double
herm: nose missing. H.-1213 subject uncer-
tain (Persephone 7).

91. Small head, male (¥). Chin '

AN NOss
i."t:ippml away, and rest of surface much damaged.
H. -o7.

g2. Portion of r. foot, rather more than half
life-size ; apparently Parian marble, with large
crystals, Heel and toes lacking, and part of sole
left rough where it rested on the base.  L.-122,

93 Pertion of r. hand, with remains of bent
wrist An
oval surface, left rough, on the back shews that it
had rested on a support, ],'-:I.l."IL upward. Fingers

similar scale and marble to No. gz2.
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and thumhb broken off at top joint. 1., over all
LE hr

hroken

folded object which s

:_-,I_[__ R. hand,

at wrist, holding an

11!!&."‘..'1’['.1]“ broken away

close to the fingers. L. of middle finper; -01 L,
5. FPhumb only, life-size, with small
dowel-hale in base, l.. of.

holdinge uncertn

Portion of small hand.

Q.

E‘rh_h:{r_. with fnpers rmr:i['-r'r.hf and :-Eij_th't} bent.
Poor work. 1. of middle finger -043.

U7 Tweo [Iir'l’_:{"'b', cils Thri:t.‘urli:.lrfn'!'s flr- E:ul.‘..'-
S1Z

i'.?fnmh';_h holdinparod. Possibly from figure

size
of Bacchus or Mercury.

Termanal Heads, eic.
g8 (Fig. 11). Head of bearded Bacchus. H.
+tc2,.  Broken below, and chin and tip of nose

[-]'H" !'I.'lE!' 18 |'IIIHI.[1'.'! \\':.T!"I ik i‘li{:rl l'(][]ﬁfl.l:."l'l.

=
7]

5INE.

fillet and a small curl projects in front of cach ear
it anparently fell in lone locks on to the shoulders,
Rectangular ]"Iil;n' behind the head, with dowel-

hole o2 i diam. in upper surkace: Mhwo more
"

holes in the fracture ar the neck pomnt fooan ancient

repatr.  The tvpe seemsto indicate a ffrth-century
Il‘l';‘-_":ll-i;.l

broken below,

Double herm,

g (Fmg.-11).

H. -108, Female head with plain srephane, and
youthful male head with short curly hair secured
by a fillet; the latter lacks the nose. Perhaps
Apollo and Artemis [ £).

oo (Fig. 11), Head of bearded Bacchus,
wearing a vine-wreath with prapes and a plain
fillet acrass the hrow, 'Idi;\ of nose and ane UTipe

of wreath lost. H. -1t A feeble Copy ol an

Uriiﬂl;"-t!‘rt_[!:[ type.
o7 {Fig. Head of Pan. from a double

T
| Iy

hust in the Vatican [Nhis, Cliloram. 682 _"l.._ _'q_ll.'_n!_. Cae 1.
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+273. The other head is lacking,
perhaps having been intentionally split off. The
the bust left
Small fragments are missing
Hori-

with

herm.  H.

beard is rendered in two locks;
r”i:i__:h]_\' '.'t‘.lult"'\i,
from the nose, lower lip and bust on L
zontal dowel-holes on eich =ide of buest,
remains of iron pin in one.

Reminiscent of Hellenistic work, perhaps from
same onginal as the herm of Pan in the Lateran
(Hellng, 636 = Reinach, Répertaire il p. 525, 7)-
i1). Head of vouthful Bacchus,

The hair is combed smooth and parred

io: (Fig.
H.=21.
' the cenitre. and. is secured with an ivy wreat]
in the Centre, ang is sccured with an vy wreali,
with plain rounded fillet across the brow: two

Tip

|||nj_: locks fall in front on o each shoulder,

of nose and one ivv-leaf missing,

Poor superfic il wark 3 the deill in undercutting
the hair has come through to the back of the head,
A well-known type, of which Remnach, op, ot
i pp. 112 fl. gives many vanants.

163. Headless bust of draped woman. H.
-1433 the bust, which 15 of very poor style, is
worked hollow behind, except for a support.

:(]r 184—-107. .'r'..’.".":'.rl'_-’-: 4
to4. Small fragment of a bust in green
Lasalt. Head missing: broken below and on L,

and worked smooth behind, shewing it to have
been part of a relief (or possibly an acrolithic
statue 7).
and eof pin securing drapery.

Remains of two curls on r. r‘-il:‘.uhfrr,

Diam. of neck

0754 th. of reliet -05; horizontal dowel-hole
o012 in diam. for attachment to background (or
framework 7).

10f. Small fragment from a relief (sar-
c1:!~i1;1-.:[L15 !::'!1 broken on all sides, H. 108
max. depth of relief -025. Torso of male

fipure, of slender type, slightly inclined to 1., with
r. leg advanced ; broken at waist and above knees.
tofh (g, 1 1). Head of Satvr or rustic deity,

from a rehef Upper r.
The

back has been dressed with a toathed chisel nn]_!.',

H. -152; br. 1164,
corner lost, and Droken below and an |

SCHOOL. AT

ROME

except for 2 border -037 wide, which is dressed
emooth, The hair orows ti]‘-‘-‘u';il'tih from the

forehead and falls in long curls, one of which covers

the |lefr edr:

. the overhanging brows, distended
nostrils and wide-open mouth add ferocity to the

L‘HE'FI’.“H':“H,

Fra. 4 (No, o), Dasenve Maney fios Wilt-mean,
Boler25)

We ¢an L'-:.:{J'-'*_':_'- EL.<-a|ri1-l'.' the rustic \:H.*-:T:'-
represented here, as the type 18 not distinctive,
but pur]l.lp»: we may regard it as launus, as it =0
closely resembles the Faunus on one of the stlver
Iildeshein? Such heads are

vessels  from

COImmaon on Eh: .|ru_:|r~. .-_.1-' Hut?- :_1r. :w'.i.rl._'uiih.‘._;_':r .'1!:-5

b PermicesWinter, Dvr Halderkermer S5l

humd, P 30 Fig 15, and Plages X1V XY
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in decoritive friezes,! bur this is in stvle rather
above the normal,

Fragment of a curved relief,
H. 266+ th. of slab
Female figure wearing stephane advanc-

te7 (Fig. 14);
perhaps from a well-head.
037,
ing to r. with r. raised, presumably dancing,.
R. shoulder and breast are bare, and she holds
i

drapery on L shoulder between first finger and

thumb. A poor copy or adaptation of a familiar
type = the r hand isa very 1:]um-.'}' ;w':r_‘-..,'c it work,
(4) 108-111. Figares of Antmads.

IoH.

L

Frapgment from hind-lee ab feline, nos-
H.

sibly # panther (from & Dionysus-fizure).
172 tarrwork:

Pasvgr wrre Spminy axp Uieyaios.
(Scale 1446

Fin! i 1 r'.'\'u

101, f"l.".’{L'rEu.'::T frﬂ:]l the muzzle aof a lium'ss,
which had served as spout for a fountain, L.

<101 : «liwm. of aperture «0212;

PO Lewut're;, Hetnach, Rifpertoirs, | oty 2 1E,
Vatiran .{;J!E lam 7T rtai |'.J:.i_; Lt |_ ; .-
Belvedors, a0, Atnelung, Caf I1 p. tos

B ['l':n.:' i i :"_ pldisn ¢ perpabnly b da o | i

Marnil,

FROM LANUVIUM

81

11o,  Duck, with bill pierced as a spout.
L. ~152; h -oog 'Tail missing, Aperture
under hody,

i1, Tortoise. 1. »1g: head and fore-legs

¥

missing. Small dowel-hole in neck by which

head was attached sepuratelv, and two small
dowel-holes i shell af back, to r.oof centre.

F:‘-.**jl.at::.ihl'_'; from & statoe of Venus,
|

from the end of 1 sar ophagus,

(ig- 15).  Fragment of a slab, probably
Complete above
and below, H. 495 b averapes-228 Cand was
|.eft

at back, except for a smuall ares newr the

:‘:ri::irr.dl}' . 7ot least; max. th, -ocr.
raough
lower edoe where some design in low relief seems
In

the centre s n sphinx seated to 1., apparently on a

to have been commenced but abandoned.
tripod, but the face and most of the body. sz well
as two legs of the Tri[uhL are missing.  On the v
is 4 small gryphon, standing to 1, with r. fore-leg
raised.®  Behind the latter is an uncertain obiect.
(8) Alrars, vontve bases, wrekiteciur o fragments, ¢t

113.  Small columnar altar on triangular base.
H. +198; diam. at top =143 prerced vertically
with # hole ca;

‘o7 it diameter,

L]
t14.  Base from a small columnar altar,  H.
and depth +175 ¢
t15,  Fragment of sculptured cornice from a
H.+1z1; br. averapes -o8% : miax,

{.:‘-"'!]'I.‘I"'!L'“.' phove and hehind aniy.

o7 br. broken.
small alear,
th, 121,
The only decoration is = poor conventionil
palmerte-maotive,

116,  Fragment of a hollow columnar altar,
which has been re-used as a well-head, to judge by
H. <26~ : diam. inner 136
The

column shaft is Hured und terminates above in a

the rope-marks,
outer =42 @ broken bhelow and in section,
capitel corresponding to' no known order of
ll!'L'E'!i!t'J.J".FrL‘.

117 I "pper part of a buse for a vintive abiect,

b, »2221 br. *214 th, 088, Broken below:
¥ For win hagn Wit Eryphean on phe and T.HA, xx,
o), e &1, 08 and Pl VI, A and rets:ome Boberr, Sk,




Bz THE BRITISH
there is a shillow sinking ¢a. -077 squate in the
middle of the upper surface. Ar the top 1s a
cornice-moulding, and a second cornice with a
dentil-moulding occurs 10 belaw the top; below
this 15 the upper part of a2 winged Gorgoneion,
but the stone 15 broken above the forehead.

118 (Fig. 16), Capmal of composite {[onic-
Corinthian) pilaster, H. 464 oripinal breadth
of abacus -61, of shaft -332; max. depth of relief

ed. 106

caritaL, | (Secale

Fro. 18 (No. 148). Pitasrea

¢ca. -o76. Broken on r. Beétween the volutes
are three deeply cut ova, from above the centre of
which springs a floral ornament; a lotus tendril
springs from the top of the volute. Below the
ovat 1s a transverse band of rr.:rlc=|:l‘|uu1d'tl‘11:f._ and
below the fluted portion of the shaft is a band
of ¢ with

tongues. Pairly good work, perhaps of mid-

acanthus-leaves alternating four

second century,!
Pilaster from a balustrade or
<177+ th. =017,

119 (Ing. 17).
H. L L G

above, and only a small portion of the lower

sCreenmn. br. broken

SCHOOL
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surface is preserved. Above is a small circular
dowel-hole, and at top and bottom of each side
‘022 wide, with

On the front isa

are clamp-holes 076 long and
some traces of ron preserved.

double spray of ivv-leavess on the back and at
pach side are vertical motives of alternare darts

and palmettes with ]*t';llr—shnpr.] Ef.‘,lu‘-.é;

on the
hack onlv are also clusters of berries 1n the feld

heside themain motive, Moderate work.

Dicopstive Pitisren,

(Scale #d. 1 2 6.)

Fro. I7 ™o, 110,

120. Fragment of a shallow triglyph-like slab
with a plain cornice above, possibly from an altar,
H. 2543 Complete above

onlv. Poor work.

br. -6%g': th, -11.

121,
H. <235; br. =177 depth <28 ; broken behind.
This bird with the appearance of a dissipated

Marble antefix with eagle i iwdinmnt.

Skye terrier is hard to parallel for naive ineptitude
in any periud of art.

Fragment of a frieze moulding, of
purpose. l. -28; h., -088; depth
-069; broken on l. only, Ornamented with 2

122

unknown

E g conriakes anfavouralily with the fine o

{ Rame, PL XX\

e

mposite capitali from the Forum of Teajun (¢f, Anderion-Spiers Ashby, Arebr
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row of alternating spirals from which tall tassels
in pairs, alternately downward and upward,

v
b Yo

Fragment of the volute of an lonic
capital ; present diam, - 1.4: much brokein.

124.  Small fragment of an lonic column, of
crystalline imestone, with remains of five flutings

broken through and mended ; surface burnt and

chipped. H. -06¢; width of Hutes 026, of
arris «ofh,
125. Volute of an lome capital, with rongue

and dart ornament in relief on the side of the

volute, H., 1751 of coarse tufa; perhaps carly
waork.
126,  Antefix ;’.::'_, consisting of a nine-leaved

half-

palmette springing from the centre of a

broken ; similar material ro the last

opened  blossam. max. hr. -3

=1L

j A=

Fragment of an antefix, perhups of
similar type, but badly weathered and broken.
H.~134:

br, =

-y
]

(6).  Meoscellaneons vrnaniental fraome wis, in marple

128, Fragment from the rim of a lurze murhle
¢raver, with egg-and-tonpue ornament. L. 2 3 F

f29.
enclosed below with g narrow he:uii::g, and remains

Ditto, with egg-and-tongue ornament
of lotus-pattern on under surface. Poorer work
17913,

than the preceding No.

1 30.
each side with beading, and coarse egg-and-tongue
Liaye:;

Ditto, with guslluche border enclosed on

ornament above,d
. gt iy
131. o, & (Fig. 18).
candelabrum shaft : (4) H. <40, circumference
below, -38, and at a point cs. *25 ahove this,

Two fragments from a

343+ (@) H. -18; circumference below, -25;
both are decorated with narrow spiral r'luriu;;%
The latter fragment
was identified by the finder as a spoke from
the of the chariot which he believed
to have formed part of the group of cquestrian

I

and closed acunthus-leaves.
wheel

heures,® but, as have - previously pointed

VD d Libed Bowriteen © Ned piarding del mio Villino, Apli, 53
2 Arehaealogia, dlix, p. 373, and I, 27, 1,

= f".';..'*.-. RS K. ol P fiz

83

out,® 1t is clearly to be connected with {a) a4
part of a candelabrum shaft.  We cannot ascertain
the original height of this shaft, both fragments
being broken at each end, but asuming a
k -
‘14 in I m.), rather

regular: decrease in diameter of -035 in m,

as visible in fragment (o) (

more than «¢o 15 lost between the top of \"..';| and

the bottom ot {#), giving an original height of .

(*10 at least. Candelabra of this rype are com-

moh, 1‘5}1?':1.1“‘, in the Roman [.In_['t:':'.:;l] E*;’r'.;ud.

Cf. Darembery and Sagho,

o Pig. 1092

FuAGMENT:

I8 [No.o g,

indale var |

OF CASHELEREL AL,

Rewnach, ep. cit. &, p. 127 (four examples in the
Louvre), though none of these exhibit the spiral
Hutings,

The ormate example in the British Museum,
BM. Sculp. iii. 2508 (= Mus. Marbles, i. P1. ),
seems actually to have been found many years apo
at the same site, but these preces can hardly be
connected with it.

132 (Fig. 19).
marble {i-irrs-ci-.m )% bearing
Q. LABE.Q.F.IOVI BEONOA

Small votive pateri of coloured
the
This is appar-

inscription

b= 40 $5771

sesding ot the antigquity of the inscription

XV there 18 o doubr shour either the
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ently unique bath as a title of Jupiter and for its
orthography. (beeno = dows). H. reg5; diam,
For the donot’s pame Q. Labelring) we
may compare Q. Laberins Q). L{iderms), €.4.L.

“107.

Xiv., 2143, apparently also from Lanuvium?
113 (in the Briush Museum, 8.0, Siudp. .

Fio. 19 {No. 132). Voroe Parmas (Segle 11o2)

2§47 a cast at Leeds). Sundial, with dial in
the form of the eighth part of a hollow sphere,

graduated with twelve hour spaces on the concave

surfaice, The lead remains with which the
gnomon wus attched. Limestone. H. <2353

bir. s28 6.

134. Small fragment, broken below only;
rectangular in section, with a narrow vertical raised
rib along centre of back and front; on the front,
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shallow grooves run upwards and outw ards from
the central rib, leat-fashion,
i5 hmken off belaw,
from a chair-back ; 1t seems too small for a sword-
hilt, H.-o65; br.-045; th.-o3.

135 block of
broken at one end : the other surfaces sre dressed
smooth, L. :1ag; br,and th, 043,

136 (a—a).

F 3 1 ‘t.'f 1 1.4 EINA
1 projecting teno
Perhaps a decorative fintal

Smmall tht‘.uu_ful::r ﬂ];lri‘l]{!!.

FFour small shapeless fragments of
Italian marble, much weathered.

(7) Marhle Paneliing.

117=72

;! 2. Thirtysix fragments of marble slabs,
virying in thickness from 01 1—035, The largest
is of cipolline, <38 long 3 two seem to belong o a
cireular plaque of red prophyry, of which material
there are five pieces in all.  Other marbles repre-
sented include yellow African, gerde unfics, red
Laconian and white (ltalian), the last most plenti-
fFul,

!'I'LG'I'I.!E_{{'.I’J 1'1._!1;_’!."51 fh{' m:l.iunh' are S]’H'.I” ‘J.I]d J'!':'".'i.l

Most are rough behind, and & tew have

no further dﬁL‘?i.],!!i-‘m,

(8)

Polished stone peunder of dark green

Stone Implements,
35 P
liaaalt, oval in section. L. 3
A 0 :\nulhrr, oval 1n ﬁ]'l:{l':l{'. with v-:rrical
sides. L. <076,

-1 1.5,

TERRACOTTA OBJECTS,

(A) Arcurrecturat (Nos. 1-117).

Tue great majority of the best architectural
terracottas from the site presumed to be thar of the
temple of Juno are in the British Museum, and

are included i Mr. H. B. Walters' Caraligwe
y2

(1903).2 The pieces in Leeds, though smaller

e cottnection of this (hmily with Lanuviun i poloeed nue
by Lord Bavile, drehaealopia, xlix, p. 374

TN, BBos-fiz: Dhmi i ooote thor Y s76 0 o Homan
muirs] reliel } Eagy b & Rosman tile; Bfaf, oz, 1758560,

and less important, include nevertheless some
interesting examples which seem ro deserve illus-
tration as well as description. It is not practic-
able—noram | qualified—to artempr in this cata-

logue a full discussion of all the Lanuvium terra-

=24, 778, 776 dre not architecpind], [hay the identification by
Lord Savile of tlile size =0 thue of the Juns-wmple is erroneou

fLias been pointed out dbeve
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cottas, of which the need has long been felt,! but
it seems worth while to combine here the British
Museum and Leeds pieces and re-group them on
the lines followed by Koch in his admirable study
of the Campanian terracottas,? and, maoreover, in
the light of the recent study of the later frag-
ments fram Falerii (in vol. viii. of these Pupery,
PP 1=34)-

C/ay.—Considerable differences are to he
noticed in the muterial of which these fragments
are made. In general, two clearly defined types
of clay must be distinguished, the former being
impure and full of particles of grit, which is mostly
black but includes small particles of quartz and
mica, while the latter is 2 more finely levigated
clay, with little foreign matter except small lumps
of pounded reddish-brown terracotta. The pro-
portion of grit in the former class varies to some
extent; and the colour, according to accidents
of firing, ranges from an even creamy shade,
sometimes almost bluff or straw-colour, to decp
pink or brownish-grey, The other class is usually
reddish-brown, but sometimes pink with a grey
surface. A few miscellineous fragments, free
from grit, are of & rich creamy shade, and appear
to be uniformly late in date, perhaps of the
Imperial ares, It seems clear that the gritty frag-
ments are definitely earlier than the other group,
and an approximate dividing line between them
‘might be tentatively fixed ar yoo s.c., butonlyasa
rough indication, and one ar two pieces seem to
turnish exceptions to this classification.

Puint—The rwo colours most usually employed
are a deep red, approaching rather to Pompeian
red than to crimson, and a deep hmwmsh*purple :
which is perhaps in reality a faded black, and is so
described. On some of the later pieces only
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there is a wider range, including a light Prussian
blue, pink, and a pale orange-vellow. Sometimes
the colours are luid direct on the clay of the early
fragments, but more usually they are on a creamy
stip of varying thickness. Some of the later
pieces have a thick chalky-white slip like pipe-
clay, and in one¢ instance (No. 65), where the
tluted tongue-mouldings of 3 kymation-cornice are
painted slternately red and vellow, in each case on
a white slip, a red stripe is visible underneath the
vellow, indicating, presumahly, a re-decoration to
have taken place. In a few instances a shallow
incised line is visible, which served as i guide to
the painter ; this seems to hc_‘cxcnptir.}nnl, but had
we more examples of painted ornament an flat
surfaces which included circles, we should no
doubt find that they had been set out with a
compitss.?

Baking.—The durability of the colour on the
earlier pieces leaves no doubt that they were baked
again after painting ; it is, however, probable that
some of the later pieves, from which the colour
has aimost or entirely disappeared, were not re-
baked,! or at any sate not again subjected to a
high temperature.

Prazvenance—The brief account of the discavery
of the more :ntems:mg of these terracottas, given
by Lord Savile in his report,® gives o help
towards the problem of allocating them to their
original positions on the structure (or structures ?)
from which they have come, It seems likely, as
he points out, thar, in view of their almost un-
damaged condition, the two finest antefixes with
female heads (Nos. 4 and 6 below) had been taken
down and carefully buried, for it 15 hard to
believe that they could have fallen without being
shattered®

b E.g Uy Mes, Serong, 785, W, (ong), 1 160, ninte 6,

2 H, Koch, Dacheerrakatien aus Campanion |[Resling 1912])
I have found this work mose belpful wich regard 1o the inter-
pretation ofF many of the Lewdh fragmenes. A few of the
Limuvium piztes laye beet recemly republished by M, E
Van Buren n her Frperdtrer Terra-Carta Resvements i Eiroria
i Lartun fnphe UL, awd 17, comiuries dc, o whicl referencet
are piven below, whiere necevary,

A Koch notived on Campanian gxamples, op, 68,y 135

naturally where the colour i spplied to ditaili of arnament in
reli=t, guide-lingy are not needed,
1.0 Boch, ap. rirp. 14,
A Arcbareligia, BH. p. 151,
$Ci. Bendinelli, sp. Gr p. 342, nute 1, whe compares the
depodit found st Vell, Nodizie deplt Scavt, 101y, pp. 157 It ke
narurd| fe share bie regret thur no esict 1ecord way kept ol the
ohjects scoompanying the antefites in the depesit it Lanuvinm.



£6

lsvesToRry.
te Eave-tiles.

1 (B.M. B 610 (17)), Fragment of tile flat on
one side and slightly concave on the other: the
flat surface is bevelled away at one end, and there
is a small rectangular projection at the other end.
Along the upper edge is a painted dentil pattern ;
the dentils spring from a blue band, and are each
divided into three stripes of white, blue and black
respectively ; the moulded end is coloured red.
H. 241; br.-241.

2 (B.M.B 611). Fragmentof tile with slightly
curved surface covered with a white slip; on the
front are painted an undulating band in red and
a maeander pattern in red and black; on the top
is a band of black. M. 165 br. 075.

3 (Leeds, Inv. No. 4). Fragment of flat tile,
with outer edge complete.  Early type, of gritty
clay, with creamy slip; traces of red on lower side
and 4 black lozenge on edge.. H.-125; br.-19;
th: o34,

2. Antefixes.

The evolution of the antefix from a decorative
attachment to mask the outer end of the curved
cover-tile (kalyprer) into an elaborate plastic relief
in which the curved tile terminates is nor illus-
trated by the Lanuvium specimens, as they all
belong to the developed stage. The transition from.
the small diameter of the tile to the larger one of
the elsborate antefix involved a structural problem
solved at first by increasing the diameter of the
tile as it approached the antefix;1 a subsequent
stage seems represented by a thickened rib along
the top of the tile, sloping up to the top of the rear-
surface of the antefix, or sometimes a double riby
another alternative, well illustrated ar Lanuvium,
is for the rib to rise sharply close ta the antefix
and be undercut on the inner side, forming in
Fact a handle. Several of these ' handles,” some
oval and some rectangular in section, are in the
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Leeds collection.?  Antefixes Nos. 4 and 6 have
them unbroken. It is interesting to notice that
on the Campanian antefixes, the * handle * type of
artachment is exceptional among the early speci-
mens, and common among the later® The ante-
fixes of the finest period are normally to a slight
extent concave in section, and ‘as they were ser at
right angles to the slope of the roof and not to the
level of the ground, must have appeared to look
down on to anyone approaching the building from
the side.

(@) Archaic Types.

4 (B.M, B éog), Female head in relief, within
an arched frame. The hair is parted and elabor-
ately crimped, and looped up over the ears, falling
in three plaits down eachside s she wearsastephone
ornamented 'with patterns of macander, znd
diagonal crosses in purple and black, circular
earrings with black centres, und necklace. The
hair and eyves are painted black, the necklace
purple:  The mner edge of the frame ends in
double volutes, on the ends of which rest palmétres
with five lobes, painted blick and purple; round
the frame are (1) an open-work honeycomb
pattern, picked out in black and purple, (2) a
raised fillet with groups of three cheévrons in purple
and black, and (3) an outer border of moulded
leaf or tongue pattern, the centres alternately
black and purple. Projection at back complete,
H. =181 (= 15 ins), Archaeologia, Liii, PlL 7,
- 150y Notizie degli Scaviy, 1889, p. 247 Builder,
4 March, 1899, p. 2203 FJR.8. iv.(1914), p. 168,
Fig. 17 (head on r.); E. Van Buren, Fignrasive
Terra-Corta Reveiments, p. 21 (Type XX), and
Pl. XIV,, Fig. 1.4

5 (Pl XXVIla. BM. B 606). Similar head.
On the stephane, maeander only; the necklace
has a pendant in the middle.  On the outer raised
fillet of the frame in place of the chevrons is a
twisted pattern in red and black.

Restored, except head ; support at back broken

! See Kooh's skerches, apsei ppe 4. Figs: z-100 which well
illnsrrate various ypesof sttachment to, of steetithening ol thie
back of the antefiz.

3 Nuw, 4730 helow, ¥ Koch, op. <ibp. 6.
' Faruther examplis (2] found in Rome, and aone at Lamsvium,
tow in the locs] Musesm, of, E Van Buren, #p, a2 p. 21,
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away, but the semi-cylindrical roof-tile to which it
was attached remains.

H. -381. 7.R.S., e (head on L).

6 (Pl. XXVII# Leeds, Inv. No. 1), Similar
head. On the stephune, remains of zigzag lines;
perhaps diagonal crosses as on No. 4 the necklace
has a pendant, and below this the top hem of the
garment is represented by four lozenges in rect-
angulir compartments. The background between
the outer plaits of hair and the bases of the palm-
ettes of the frame is not cut away, as it is in Nos. 4
and 5. H. :381. Portions of frame restored;
attachmenrt and roof-tile complete.  Colour as on
No. 5, with twisted pattern on fillet, but much of
the paint has perished.

7 (Fig. 29, 3. leeds, Inv, No. 3). Fragment
from frame of a similar head, with certain differ-
ences, viz. outside the outer border of tongue
pattern is anuther raised fillet half-round in section,
with & twisted patternin red and black, from which
project blunt-ended teeth, ‘022 long; on these is
a narrow stripe of red paint, the base of the teeth
is picked out with black,  For derails of colouring,
see Fig. 29, 3. The clay is of the same gritty type
as in Nos. 4=6, with which this fragment is
contemporary.  H. 14,

§ (B.M. B 618 E. Yan Buren, ép. i, p. 19,
type XIV, and PL XIL, Fig. 3)! Part of
antefix in form of a femile head. The face 15
oval, with a firm, cleft ¢hin, almond-shaped eyes
with thick lids, and a small straight mouth. The
hair is purted and crimped, with 4 double diadem 5
there is a maeinder pattern on the lower band,
that above being indistinct. Broken at neck and
onl. H.-o¥3.

g (B.M. B 61g; E, Van Buren, sp. dt. p. 19,
type XV, and PL XI11, Fig. ). Similar frag-
ment, with hair arranged in close scallops round
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the forehead. Red colour on lips and pupils.
Broken at back, above and on . H. -13.

to (B.M. B 620). Male (7) head, beardless,
perhaps from an antefix.  The hair is not worked
(or is covered with a thick cap f}.  The head is
moulded hollow s broken off at neck, injured and
repaired at back. H.-124.

11 (Fig. 31. Leeds, Inv. No. 17). Female
head, apparently from an antefix. The hair is
parted, and gathered in thick tresses. Broken

on all sides, chin and lower part of cheeks missing.
Clay of gritty type, as Nos. 4—=7. Thick slip of
creamy shade, almost like an enamel, much

chipped. The head is worked hollow at the back.

and has traces of a projection from the lower
portion. Late fifth-century work. H. -13.
12 (B.M. B 614 and Fig. 41 ad Le). Partof

antefix, forming head of bearded Satyr in relief,

He has a moustache, and 4 row of spiral curls
round the ears, which are of bestial form; over
the forchead are two large bunches of grapes
and a triple-ribbed fillet. The face has been
painted Dbright red. H., <158, Projection at
back broken off ; head broken away below mouth
und ar sides. Cf. Campana, Arr. opere in plastica,
Pl 28.

t3 (B.M. B 613). Antefix with relief of Satyr
and Maenad. The Satyr moves to 1., his face
and body to the front ; his r. hand is'placed on his
hip, and grasps a serpent; he looks forward with
l. hand raised to shade his eves.? He is bearded
and wears 3 wreath, and o skin over his arms;
his beard is painted black, his flesh and the skin
abright red. The Maenad on his |. alse moves to
r., with body and face turned to the front and
looks expectantly forward ; her hair is parted atid
waved under a fillet or cap, and she wears a long
chiton, and himation over 1. szhoulder. Her

L Plese gwo heads are nor catiligned o belonging 1o ante-
fies i, Cae., but Mz, Vi Buren righitly- identifies them
assucli s & duplicate example from Orvieto is quoted and repro-
duced for the fermer, and duplicates of the Jutter exist at
Ortiers and Munich (Mlsscrated in her Fig. 4).  Note that the
referenced 1o B Catlshould be transposed in lier publication,
ar BAIE §5 given yxroneomaly s lier type Xv.

¥ N 5 Muorssy, TS Lo and Walters 820F, Terracorzar,
wd faess wompare the atntude of the Satyr desentbed: by Miny,
HLNG sxov, 138, an Aparorpemanea, CF0 L Van Burens o oit
e 244 both for further: reterences in: Greek fiverature w chis
srritude; and for furrher rarkenies of the Saryr—Muenad type of
antefix from Sarricum, Faleni e, and apo o, PLOXY.
fater examplos from Lanuvium, see-Noa 24-258 below,

Far
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himation is coloured red, with white embattled
horder, and on her face and hair are remains of
black ; her arms are¢ not indicated, In front of
the pair 4 panther springs to r., painted dun-
colour with black markings; below is a plinth
coloured red. H.-413. FH.S. xil (1892—3),
pp. 3135—18 (with drawing and section}; Furt-
wiingler, Messserwerke, p. 251 (not in English
translation)..  Projection at back broken ; colour
faded in places.

14 (Figs. 22 and 29, 1. Leeds. Inv. No. 18).
Upper part of Gorgonelon (from antefix 7). The
back is flat, but the line of breakaye coincides with
traces of an attachment, above which the existing
portion of the head projected. The hair is ren-
dered in ten locks which are merelv elongated
lumps with serrated edges, The eyes are large
and the pupils are slightly hollowed our; the
upper and lower lids do not quite join at the Inner
angles; a faint ridge indicates the evebrows.
The ears, which wear circular edrrings, are un-
symmetrical.  Owing to dimage to the mouth
it is not certain—though probable—thar the
tongue projected. The tip of the nose has also
suffered. H. <11; max. thickness 052, Red-
dish-brown clay with small fragments of pounded
terracotta.  Light-brown slip but no traces of
paint. This would seem to be archaic, in spite
of the clay which is usually typical of the later
pieces.

() Later Antefixes (7 400 nc. onwards).

15 (B.M.D725). Antefix with design in high
relief of youth and woman, both nude, and turned
to the front. Both figures move to L., the woman
reluctantly, the man dragging her along ; with her
1. hand she tries to detach his grasp from her wrist.
The group may represent the rape of Persephone
or Oreithyia. The man is coloured red, the
woman yellows; below is a plinth, on which is a
red stripe, H. '336; nearly complete; end of
projection broken ; heads of figures broken off;
repaired in parts,
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16 (B.M. D 726). Antefix with relief of head
of Medusa of transitional type; Hat nose and
staring eyes, protruding tongue, and thick wild
hair brushed back from the face ; the pupils of the
eves are hollowed out.  On the top is an acanthus
plant and on either side tendnls. The lines
throughout have been touched up with a tool
after moulding. H.-173 top part broken away,
and projection ar back wanting.

17 (Fig. 22, 2. Leeds, Inv. No. 1), Antefix
with relief of female head (of Medusa ?), of less
repellent aspect than the last.  Her hair is parted
in the centre, and slightly waved, with § curls
prolecting; which take the form of tendrils; the
lowest pair curve downwards, the rest upwards.
The mouth 1s almost closed. The neck is short,
and rests on a plain flat moulding with rectangular
edges. H. -108; max. depth -124. Reddish
sandy clav; no traces of colour, Broken above,
nose chipped, and attachment, in form of a rib
rutining up from semi-cvlindrical tile, broken off
short, Dates from the thind century, ne., or
even later

18 (B.M, I 727), Antefix, Female head in
relief, with hair parted into thick waves each side ;
below and round the face are tendrils, Remains
of red cﬂluuring ﬂ'lrnughnur. H.-165; top and
sidles broken away, also part of projection ar back,
which is continued below the lower moulding of
the front, lower part of face obliterated,

tg (B.M. D 729). Antefixal ornament, with
mask of Dionysus or bearded Satyr wearing large
ivy-wreath forming u sort of canopy over the head,
and ampyx over the forchead ; on cither side of the
face are clusters of ivy berries, with a large rosette
below. The mouth is open; the bieard falls in
straggling locks.  Remains of red colour through-
out. H.-235; lower part and back restored,

20 (B.M. D 730). Fragment of similar orna-
ment, but only the upper part of the face and the
wreath remain, the rest being restored from No. 19.
H. (of antique part) <1147 traces of black but no
red colour.

¥ No similer sntefix trpe sppears in Kach’s boul.
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2y (Fig-20.. B.M. D 731).. Part of antefix;
with relief of Artemis as wérma fypav to the
front.! A long tress of hair falls on each
shoulder, and she wears long girt chiton with
apopiyemit, and bracelets: there are remains of
large wings at the sides, and in either hand she
holds the fore-paw of 2 lion (only the head and fore-
paws remaining). H. *197; head and legs of
Artemis wanting; projection at back broken
aff. Discoloured by fire. Reproduced also by
Bendinelli, (Mow, Awe. 1924, p. 337, Fig. 20},
who attributes it onaccount of its poor style ro the
latest vears of the Republic.

Pary or Axtond wrrs Akreun
(Scaler: s3]

Fie.. 20 (No. 21
Iivimicx hrpiov .

22 (B.M. D 732).  Part of antefix, as the last.
Artemis wears long chiton with stole and shoes;
the lower part of the lion at her 1. side remains.
The design is covered with a white slipsy below
is a plinth. FL -146; projection broken off.

27 (B.M. D 733). Part of antefix as the two
last, with lower part of Artemis wearing long
chiton and shoes, and at her |, side a lion springing
up. H.-t433 head of lion wanting; traces of
projection at back; surface scraped.

13 ¢ (Fig. 21, BM. D 734).  Parc of large
antefix as No. 13 above (B 613), Satyr and
Nymph moving to L, the Nymph in advance, but
more in the background; his r. arm 15 p]ns;::d
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reund her waist;  She wears a long girt chiton
on which are remains of red colour. H. 232;

br. +17. Both fgures broken off from waist
upwards; projection at back nearly complete,
(Cf. Bendinelli, e cit., Fig. 19.}

& (B.M. D 746). Part of a4 duplicate of the
last, giving parts of r. leg of both figures; remuins
of red colour. H. 11§53 projection ut back
partly preserved.

Parr dF Axtorx wrrn Saryk Axn
Nyurn;  (Scale v:zh)

Fiu, 21 (No. 1)

e (B.M. D 748). Parr of another duplicate
of the two last, with the lower part of body and
I. thigh of Satyr, coloured red. H. -14; surface
Worm.

25 (BM.D735). Partof antefix in high relief
with Satyr seizing Nymph, He stoops for-
ward, placing | srm round her breast; she
wears long chiton with apoptygma. H. -175;
head of Satyr, and legs from knees wanting ; of
the Nymph only part of the body remains.

V' CF. the fpecimen from Capus, H.0. B.355; and Koohs restored drawing of v, op. oor, PLoav. 2,
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26 (B.M. D) 736).  Part of antefix, as the last.
The Satyr places r. hand round her neck and L.
hand on her r. breast; her r. arm is raised (f).
Traces of red colour.. H.+t1; br.+178; of the
Satyr the L. arm and part of body remain; of the
Nymph, the upper part of the body,

27 (B.M. D 737).  Part of antefix as the last;
of both figures only the lower part of the body
and part of the thighs remain,  Traces of yellow

colour on a white slip. . «ror; br. +1593;
traces of projection at hack.
28 (B.M. D 738). Small fragment of similar

antefix. Of the Nymph the upper part of the
body remains; of the Satyr, only the L arm and
hand grasping her r. breast; remains of dark red
colour. H. o¥3; br .12,

29 (B.M. D 739). Part of large antefix.
Lower part of woman with r. leg bent, wearing
long chiton § at her |. side is & knotted staff.  The
chiton is painted yellow (faded from red ) with
broad purple barder. H. -241.

3o (B.M. 1) 740). Lower part of antefix; with
projecting moulding along the base; on the
1. side is part of a woman's leg, in high relicf, the
foor pointing outwards ; the rest of the surface is
plairi, with remains of colour. H.-204; br.r102;
repaired.

31 (B.M. D 741). Part of antefix. Lower
part of draped womun moving rapidly to r., in
high relief; she wears a long chiton with purple
border. H.:16¢; part of projection remaining.

32 (B.M. D 742). Partof antefix (or panel 7).
Upper part of body and l. arm of woman to the
front, holding a pomegranate in l. hand on r.
breast ; she wears Tung chiton with apoprygma.
Remains of red colour. H, +102.

33 (BM, D 747). Part of antefix (or panel 7).
Thigh of man, in high relief; on ecither side,
unintelligible objects. Hollowed out at back,
following outline of thigh. H. 076,

34 (B.M. D 749).  Part of antefix (7). Body
and thighs of nude bov, in very high relief, the
r. thigh mised horizontally; has been coloured
red. H.-19.

35 (B.M. D 750).  Fragment of antefix, with
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lower part of draped figure, coloured red. H.
“121.

36 (B.M. D 754).  Partof antefix (or panel 7).
Woman, in relief, to the front, wearing long chiton
and himation over |. shoulder ; her |, arm, broken
off at the elbow, was raised. In front of her r.
shoulder is the bent |, arm of & man; with part of a
panther's skin hanging over the shoulder. Of
the woman only the torso and l. arm remain,
Traces of red colour. H. <1gR.

37 (B.M. D 77s). Part of antefix. lLower
part of a woman to front, from below the hips,
with feet parallel, wearing long chiton. Perhaps
an Artemis, as Nos. 2123 above (= D 731-3).
H.-171.

38 (Fig. 3o, 1. Leeds, Inv. Noi 13). Partof
antefix, in form of a palmette springing from a
Comic mask. The mask has an enormous open
mouth, nose like a Silenus, and eyehrows running
obliquely upwards tfrom the point of meeting ; the
hai¢ hangs down in long bedragpled strands.
From the top and sides of the head springs an
elaborate palmette, mostly lost.  Complete below,
and at one point on r. only ; broken at back, but
shews remains of projection. Reddish clay, of
late type; deep-red paint on lips and eycbrows,
H. 1331 broeag,

(€) Antepxes with floral designs only.
19 (B.ML D 751).  Part of antefix with elabor-

-ate acanthus plant; part of projection behind is

preserved.  H. <144 the clay is fine and reddish-
buff to brown in colour.

40 (B.M. D 752), Part of antefix, as the last;
no projection remaining, and back flat; plinth
below. H.-124; clay similar, but paler,

41 (B.M. D 7¢3). Part of antefix, with palm-
ette in high relief (late type, ends of leaves
voluted) ; on the 1, part of a large pine-cone.
Prajection at back wanting. Completeon r. only ;
reddish-brown clay with fragments of pounded
terracotta.  Nail-hole in break en I. H. <133
th. -018.

42 (INg. 29, 4. lLeeds, Inv. No. 16). Small
fragment of similar antefix, comprising part of a
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piné-cone bounded with a narrow filler. Back
flar; similar clay to the last. H. -o86.

43 (Fig. 22. Leeds, Inv. No, 13). Frag-
ment of antefix in the form of a palmette, of which
the lobes to r; and L. of the central one curl out-
wards and end in volutes, Reworked with a tool
gfter moulding. No traces of colour, nor of
attachment at back. H. -18; original breadth
-1 3 similar clay to the last.

44 (Fig. 22, Leeds. lov. No. 15), Small,
much broken fragment of similar type; the lobes

e

L
&y

gin

41
3

430

Vartoty Axtirix-pracaexte, (Sale t:1.)
curl inwards, and holes are pierced through the
centres of the volutes. Remains of attachment
in form of a vertical rib, diminishing jn size towards
thetop. H.-124; similar clay to the last.  Poor
work.

43 (Fig. 22, Leeds, Inv. No, 13). («) Large
fragment from the lefr, and (#) small fragment
from the right of elaborate antefix with acanthus
in deep relief; remains of projection of semi-
cvlindrical kafypter st back. Broken above.
H. (a) "11; (#) -065; similar clay to the Jast;
fair work (fourth () century).

01

46 (Fig. 22) Leeds, Inv. No. 1) Frag-
ment of antefix in form of palmette, of which
the lobes curl inwards, ending in volures.
Remains of attachment at back, as on No, 44
broken below., Hi-125. br.-145, similar clay
to the last,

47 (Leeds, Inv. Ne. 4, both). Two complete
handle-shaped supports from the back of antefixes,
oval in section. L. (along outside of curve) «385
reddish-brown clay.

48 (Leeds, Inv, No. 4, all). Eight fragments
of varving length from similar supports, roughly
rectangular in section. These range in length
from +2% to "14, and are of creamy, gritty clay.
resembling that of the complete antefixes, Nos.
4—6 above: One is pierced transversely, in line
of break, with a nail-hole,

14 (Leeds; Inv. Nos. 12 and 15).  Fragment,
joined together ' from three small scraps, of
the ribbed attachment from the back of an
antefi, I. 1¢3 gritt}' grey u'l'.!}u with creamy
slips

o [Leeds, Inv. No. lacking). Small fragment
from a similar attachment; similar clay with
traces of burnmmg, L. 03,

31 (Leeds, Inv. No, 3).  Small fragment from
the inner, undecorated end of a semi-cylindnical
kalvprer-tile, L. 09 inner diam.-10; yellowish
griety clay.

3. Kvmatton-monldings.

These are all, apparently, from the cornice
standing on the uppér edge of the gable® It is
impossible to say whether all belong to one build-
ing only: in any case they cannot be all con-
temporary, and the later fragments by far out-
number the earlier.

{:nT:[ Ei "{1'..

32 (B.M. B60g). Portion of cornice, restored,
comprising the following members: (1) below, a
large fillet (or, rather, forus) with painted patterns

U By mysell,
2 O the maeritdon of o similir cornice from the large

temple av Falern (third-satond centuris g.o.), by Mary Tarlar
and. I C- Rradekaw, Papers, $.58. vidl. . 28, and TL A,
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in black and red, pierced with holes for attach-
ment to the wood-work; (2) a flat band, painted
with maeander pattern in black and red; (3) a
half-round filler, painted red; (4) a wvertical
member curving outwards above, with a plain
band above and a fiat top, with the front moulded
in the form of 4 tongue pattern, red with black
edges, L. 1-372; h.-g2; gritty clay.

§s3(B.M.B61o(13)) Fragment from similar
cornice, consisting of moulded tongue-pattern,
the centres painted red, with a fillet helow on
which are traces of a twisted pattern in black, and a
band of red above; the back flat; hole pierced
forattachment. Completeabove onlv. H.-114;
br. «095: yellowish gritty clay.

54 (B.M. B 6o (14)). Similar fragment, with
convex surfice covered with a buff slip, on which
are painted lotus flowers and buds with tendrils
in purple and black; above is a black band.
H.1g2.

55 (Leeds, Inv. No. u). Fragment from a
similur cornice, consisting of a single $-round
fillet which formed one of the vertical tongues of
the curved member; the upper part of the back is
bevelled away; pierced with a nail-hole near the
top. Red on tongue. H. ‘1434,

3 (2). Later types (comprising the same
members).
56 (Fig. 23, 1. Leeds, Inv. No. 3). Partion of

cornice completed i plaster. The moulded
tongues are separated by plain flat ribs <018 wide.
Traces of red and yellow on flat band below fillet,
and of red on tongues, H. -485; L <71, fine
pinkish-grey clay, almost free from grit.

57 (Fig. 23, 2. Leeds, Inv. No. lacking).
Similar, completed in plaster. Narrow rect-
angular sinkings, *o1 3§ wide, between the moulded
tongues. Maeunder (restored in drawing) in
red and black on flar band below filet: traces of
red on fillet, and of red stripes on the tongues.
H. 483 1 g7

58 (Leeds, Inv. No. g). Fragment of similar
cornice. The moulded tongues are separated by
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narrow sunk Hutings -02 wide. The tongues
(commencing from r.) are painted vellow, blue,
red, yellow, et¢, Broken on . and below; remains
of eight tongues. 1. 744

39 (Leeds, Inv. No. g). Small fragment,
similar to the last. The tongues are coloured
similarly, but that on the r. is red; no colour
visible on plain fascia below upper fillet. Com-
plete on rionly. H.:1r1353 L-11g.

60 (Leeds, Inv. No. ¢).  Two fragments from
similar cornice, which do not join, (a) Complete
above only; h. ‘17; L 20; (#) broken on all
sides; h.«18; L «13. Width of tongues o3,
of intervals, which are shallow fiutings, -o17.
Cream slip: red stripe on cach tongue, black
round top of each and in intervals,

61 (Leeds, Inv. No. 5. Similar cornice-slab.
Put together from eight fragments, and com-
pleted in plaster.  Ten tongues remain on upper
member, each -o45 wide, separated by shallow
flutings -01 § wide. Traces of red on tongues only.
H.-365: I.-575; incomplete below and on |,

6z (Leeds, Inv. No. 5}, Similar cornice slab,
broken below and mended. Details of tongues,
ete. as fast, H.-30; L.-59.

63 (Leeds, Inv. No. g). Similar slab, broken
into four pieces; traces of red in tongues, of which
details are as on two last.  On plain fascia below
fillet, faint traces of macander pattern alternating
with spirals or circles. H. 30 L -63.

b4 (Leeds, Inv. No. 9 (7). Small fragment
from similar slab, broken on all sides. Remains
of Hat fascia below fillet only, with indistinct
traces of maeander in red and black. H. r10:
L+16; th.r0353 greyish clay with chalky white
slip.

63 (Fig- 23, 32. Leeds, [nv, Nos, 6 and 12).
Two fragments, which join,2 from cornice slal,
with remains of tongues, fillet and flat band below,
The tongues are irregular, and were apparently
alternately -036 and -03 wide, separated by futed
grooves -016 wide. Chalky white slip all over
front; in the tongues alternately deep red and
orange-yellow (laid over deep red); greyish-blue,

! The drawing does noe represent the orignal length 1 seals,

= Mendead by myself,



THE ANTIQUITIES

which 1s perhaps faded black, in narrow grooves ;
maeander in red and black on fascia below fillet.
H. -23; L «1¢; thiro42; brownish clay, with
creamy yellow slip behind.  Traces of handle-
attachment at back, showing that it was supported
in the same wav as an antefix, as at Falerii (Pupers,
B.8.R, wii. Pl 1L,).

66 (Leeds, Inv. No.g). Fragment from similar
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with remains of two tongues only, much damaged.
H.-16; L+16.

69 (Leeds, Inv. No. ¢). Similar fragment,
broken on all sides; remains of tongues alter-
nately ‘044 and -oz2 wide. Remains of attach-
ment at back. . o735 L. -155; coarse red
clay with white ship.

70 (Leeds, Inv. No. lacking), Fragment from

|
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stab, with remains of maeander pattern in red on
flat fascia; fllet and tongue pattern above. H.,
163 L 17,

67 (Leeds, Inv. No, 9). Fragment, with part
of one tongue only, on which is a red stripe,
Back slightly convex, as on No. 2. H. <1051
L-11gy gritty clay (perhaps from early series 2),

6% (Leeds, Inv. No. 9).  Simiar fragment,

Aliwenen axn Paismm Cogsioe-seans; a7 Leemi..

the large moulded fillet or torus at the lower edge
of a similar cornice, with portion of the plain
Fascia above, and a portion 2. ‘o35 wide, pro-
jecting inwards ar righe angles, to secure ttto the
roof of the building.! 1., 43, broken in two;
traces of red on face of filler.

71 {Leeds, Inv. No. lacking).
ment; [.-20.

Similar frag-

 Thiz member &= shewn v nem in the resoration an the Brivsh Mwam (B boy ;oo J.RS. wa (igig), poats, Be i7h,

and ia thiae of the Fileeli temple; Paparr, B8R, for. ainy
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4. Cormice-sfadi (from other parts of the
entablature),

(a) Haonging cornices, from the sides of the
building, and from the lower edge of the rake of
the pediment.!

72 (Pl XXVIla. below. B.M. B 6o7).
Numerous fragments reconstructed to form a

“curtain * or hanging cornice,® which consists of

the following members : two zones of alternating
lotus and inverted palmette motives in relief,
separated by a4 narrow filler, half-round 1 section
above is a half-round fillet with a moulded scale-
pattern.  The clay is uniformly gritty, and varies
from pink or pale brick-red to buff or straw-colour,
one or two pieces being a dirty grey.  The surfuce
ts covered with a creamy slip, on which are
plentiful traces of colour: the upper fillet has
alternate scales red and picked out with black ; in
the upper zone the lobes of the palmettes are red,
s are the calices and petals of the lotus Howers,
and the rings uniting the pairs of rendrils from
which the palmettes spring; the background of
the rest of the upper zone is black (usually faded
to a brownish-purple), bur between the palmetres
and the central filler it is red. This fllet has a
twisted pattern in red. In the lower zone the
lobes of alternate palmettes seem to be painted red
and black respectively, with a black background.

An artractive variety is introduced by the fact
that the lotus plants in the lower zone spring
alternately from the V-shaped junction of two
narrow stalks and from a smaller inverted lotus
blossom, and by the upper palmettes having nine
lobes, the lower only six,

On the back of the lower part only is painted a
somewhat similar design in red and black on 3
buft’ ground, without slip; the colours are well
preserved on many of the fragments. Note also
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the nail-holes, shewing the mode of attachment to
the wooden beam-ends (amtepagmenta) s these are
mostly in the upper zone, but not exclusively so;
and this fact, together with the presence of the
painting on the back of the lower part, proves that
the latter to a large extent hung free,

H.-30; L+64 m. Inthe B.M. Caralogue, lics,
this cornice is described as having an upper
member consisting of a fascia between two
fillets, but the reconstruction has since been
altered, and as now set up the cornice on the
side of the building is placed immediately under
the tiles. The previous scheme with its heavy
projecting lower fillet can hardly have been right,
but it is not clear that the present arrangement is
correct, as the top of the scaled fillet of the cornice
is flat, whereas the eave-riles would have lain on a
slope, meeting it ar an acute angle.  Yet if we are

to accept the curtain as conrinued along the sides

from the lower edge of the raking cornice of the
pediment, the tiles spparently would have rested
directly on it. | prefer o leave the point
undecided.

73 (B:M. B 608). Part of a similar curtain,

apparently from the front of the building, below

the gable (7).
well preserved.

74 (B.ML B 610 (1-6)).  Six fragments from
the upper zone of a similar cornice, shewing
remains of fillet with scale-pattern, and lotus-
Howers and palmettes. The largest (No. 2)
measures -20 ¥ <143, the smallest (No. 1)
088 x 1076 (Nos. 1, 3, 4, 6 arc of yellowish, the
other two of pinkish, gritty clay).

75 (B.M.B 610 (7-11)). Five fragments from
the lower zone of a similar cornice, ranging in
size from 172 « *172 to *12¢ % r0by,

76 (Fig. 24, Leeds, Inv. No, 12). FEleven
fragments from the upper zone of 1 similar cornice,

H. 406 ; L. '724: colours not so

VG, sha from Faleril, Notizie degli Scaci, 1588, p. 431, where
It is liewn ae below the pediment; in Papers, B.8.R. viil, p. 32,
thiid ks shewn to be wrang, snd it b rsssforred to the lower edige
of the ke of the pediment| it seems, therefore, that our
fragmunts must be likewi Tocated ; but Koch puts his example
from Clapus below the bed of the pediment, op. it p. 87 and PL

XXXIL 3

* Apparently known de yeinneaaiviay In Greek architectire
ot Wicgand, Pureolanische Bauinichreifs, p, 7573 at Athens, 1.6,
1167 (= LG. ik Ed. Miner, 463), | 72, and Caskey, 4.7.4.
zivc (1919), pe 308
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shewn as a—k on the skerch ; of these (4] is from
the upper fillet, with scale-pattern, in pinkish
clay; (¢) and (j) are from the left-hand margin
of slabs, (f) from the right-hand; (a, f, % 1)
have nail-holes in the line of fracture.. For the
dimensions see Fig. 24.

77 (Fig. 24 Leeds, Inv. No. 10). Eight
fragments from the lower zone of a similar cornice,
shewn as /=, #bid.: () possibly belongs to a
restoration, as it has a creamy slip and no traces

93
8 (BM B 6i12). Fragment from similar
hanging cornice, but on a larger scale.  Part of

the lower zone, with design on a larger scale, and
lower edge filled in with background. Part of
palmette and tendrils in relief, picked out with
red.  Dimensgions-2o « <13 ¥ -017—03; hole
]iit:r-::f:d for attachment, raised konob on lower
edge.
79 (B.M. B 613). Similar fragment; on the
front, palmette in relief, uncoloured, from the

e A
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Fre. 1 (Nes..76, 77}

of pamnt except faint touches of red on the lozenges
at the lower angles, and the back is unpzmtmi

it has the grztn clay typical of this cornice, but
the moulding s rathcr shallower (it is incorrectly

shewn on the drawing as forming @ junction of

two slabs) 15 pand s are from the right-hand edges
of slabs; the former is of pinkish clay, the rest
mostly of an even creamy tint, and p has also traces
of a twisted pattern in black on the fillet. The
scanty remains of the painted pattern on the back
(of all except /) do not seem worth reproducing.

Fracuess o Decorarin Haveimo Corvice a1 Lizm (eecosnsreucmn),

lower edge of the cornice (no background round
edge); at the back, part of a painted palmette on
a double valute, buff with black outlines on brown
background, with details in purple. H. -08;
l.-108; th. 018 (without relief).

8o (B.M. B 61o(12)), Fragment from similar
hanging cornice, complete above and on |5 remains
of open lotus blossom and two :iwcrg:nt tmdrlls
a triple bud between them, Nail-hole below.
H.-068; L1253 th.-o28; yellowish gritty clay.
The difference both in thickness and design

¥ 'The drawkng is anlv intendied to slicw the celative posinons
ol the fragments, compressed to @ minimam length, and the

division into stabe sims anly ar shewing which pleces arc trom
sih-edges.
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proves that this does not belong to the * curtain '
(Nos. 72—77)8

%1 (Leeds, [nv. Npo11).  Fragment from upper
zone of simildr cornice, with part of lotus-hlossom
and tendril framing a palmette, with loop below.
Creamy slip, but no other colour. H. <133,
br. *0751 th. a. *032 ; nail-hale for attachment
at lower L angle; pritev clay, of pinkish ringe.
Though the design seems similir to that of Nos,
72—77 the greater thickness suggests rthat it
belongs to a different * curtain,” possibly from
the trabs compacnlis over the columns of the
fFagade, as in Lapers, B8R viii. p. 28 L, and PL 1T,

4 (&), Miccellunesns Earle Cornice-fragmenty,

f2 (Leeds, Inv. No. 13)
broken on all sides; from the upper mouiding of a
cornice, in the form of a Leshian kymadon, on
which are lotus-blossoms alternating with lozenpes
containing diamonds, in reliet.  Half-round fillet,
and plain band below, Thick, creamy shp, with
traces of bright red in background. H. <1233
Loet25; th, (of plain fascia) 03 coarse yvellowish
clay, full of gritry particles, and discoloured by
burning. This seems than the
hanging cornice fragments [Nos. 72-81) and is
perhaps the earliest relic of the architectural
decoration of the temple.. No similar fragment
from the site exists in the British Museum, but
we may compare, for the krmafion ornament, a
piece from Capua, Koch {sp. ci.), p. 86, Fig. 104,
which 15, however, little earher—and perhips
later—than 400 #.e. (this isa Sima-panel (* Sima-
aufsatz’)) ; and that from Falerii, Papers, B.8.R.,
Le. Fig. 13, which is still later,

83 (Fig. 28, 3. leeds, Inv. No. 13). Small
fragment, broken on all sides, from hanging
panel or cormice, with: lotus owers and curved
bands in shallow relief.  'T'races of red on the dart-
shaped heart of the flower, and of intense black
on the background. The upper surface of the

Ve in erronpously included among the tragneenys belonging

B K

rofpn &AL Car,: the average thickness of the preces from the
“curmein ' woonly oz i seems not thick enongh o combing

Small fragment,

more archaic

with No; $1,
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portion in relief is itself slightly concave, which is
an exceptiondl fedture among the fragments from
the site. H. «to2 s th. {of back-
ground) -ot¥; browmsh clay with much hne
black grit; traces of thin creamy slip: nail-hole
an I. .

84 (B.M, B 610 {15)). Fragment of cornice,
consisting of a fascia between two fillers, with
remains of band of maeander below, purple on
a white ground. Much inmured. H. -117;
pessibly from a dvmaron-moulding, as Nes, 52

85 (BM.B61a(16)). Eragment of slaby with
patterns of mueander and squares m red and hlack s
the fine of the maeander s red, the squares half
red and half black, divided diagonally, Dimen-
sions =153 = -131: perhaps akin to the above,
and Nos. g2 ff.

srts: b

3 (&),  Hoanging coritces and panels, of [luter siyle.
(86—43 have Eymadipr-mouldings above.)

86 (Fig. 25. BM. D 711).

from banging cornice of building, probably of

about 300 n.c.® On the panel is a4 pattern of two

:'-‘I.IHHTL' p::m:l

L 3
(N -H40),

Pasan ov Hancixe Coxxico
(Seale 1 =4)

ECi.a similar panel: from Falern, and reitorsnion in N stezte
dephy Srazy, 1888, po 437 and Borrmann, Mandbaee der frehi-
wrkeur, 3 prc (Reromek on ankwnse), poge o Papersy BOSR L,
Noog, end PLAAL
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double palmettes of nine lobes, with volutes and
sprays of three berries, sloping towards the upper
corners ; above is a fascia between two fillets, on
which is a maeander pattern in red and black.
This is surmounted by a moulded tongiie-pattern,
curving outwards at the top (as Nos. ¢z ff. buton a
smaller scale), the alternate tongues being coloured
red. Two nail-holes for attachment in upper
member, four in pﬂnel, which prove that this was
attached to the wooden amtepagmentn below the
eaves. Dimensions:636 x <636 (235 % 2¢ins.)s
restored ; traces of red colouring throughout,

87 (Fig. 23, 4. Leeds, Inv. No. 12).  Frag-
ment, complete on L. anly, of similar panel, preserv-
ing the tops of three lobes of the upper palmetteon
., and the fascia between the two fillets.  Colours
fairly well preserved, viz. black (faded to purple-
brown) on upper fillet; red and black maeander,
and red on lower filler, all on thin white slip. H.
19 Letgsy th, (of background) ca. -032.

88 (Leeds, Inv, No. 8). Small fragment of
similar panel, with three lobes of upper 1. palm-
ette, and portion of stalk of berry-spray and volute.
Faint traces of black in background of palmerte
and of red inside the volute.. H. -o92; L -1o05;
th. <0323 complete on L only; buff clay, slightly
micaceous, but free from grit. [This is almost
certainly from the same slab as No. $7: the
thickness and texture of the clay are identical ;
about 2 cmm. are missing between them.]

89 (Fig, 23, 5. Leeds, Inv, No. 8), Small
fragment of similar panel from upper l. corner,
with four lobes of palmette ; broken below fillet,
complete only on I. Dimensions ‘165 = 103,
th. *02¢; no remains of colour,

go (B.M. D 716). Part of cornice with over-
hanging moulding above, below which is-a band
of alternate pointed leaves and phialai mesemphalof.
Below remain the upper parts of two heads of
Medusa with serpentine locks parted and twisted
up on the top; between them is @ pattern of leaves,
volutes and spiky flowers. The hair of Medusa
is coloured red, as is the ground of the panel:
there are five holes for attachment. H. <14,
L =40,
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g1 (B.M. D 719). Part of cornice; above,
kymarion-moulding, fluted; below, palmette in
countersunk relief within a flat ring; on the r,,
part of a floral pattern in high relief and a hole
for artachment. Remains of white slip above.
H. -26,

92 (B.M. D 222). Fragment of cornice;
above, kymatiox-moulding (fragmentary), with
purple and black vertical stripes on a cream slip ;
then a band of maeander, also on a cream slip,
between fillets on which are diagonal red bands.
The maeander is coloured purple above and black
below; below it is a palmette between lotus
flowers in low relief, on a black background, the
flowers picked out with purple. H.-21; L 53,

93 (Leeds, Inv. Nos. 10and 13). Two adjoin-
ing fragments, complete on 1. only; above,
kymuation-moulding  (Fragmentary), with rough
tongue-moulding: the rongues, alternately ca.
024 and -036 wide, are separated by nurrow
irregular flutings; below is a half-round fller,
and then a panel with remains of ornament in low
relief; @ portion of a curved band alone survives.
Nail-hole for attachment below filler, H., <18
l. 133 min, th. '028; brownish clay, finely
levigated, with small fragments of pounded terra-
cottainit.  Remains of thick white slip, like pipe-
clay, on tongue pattern, but no other colotir,

94 (Fig. 23, 37 leeds, Inv. No. 12). Small
fragment from similar cornice; above, traces of
tongue-pattern of kymarion; below is a4 narrow
flat band between two half-round fillets, an which
ts 1 maeander in black and red: then a1 panel
with remains of an uncertain floral design with thin
spiky leaves, H. 16 br.-07: min. th. 022
broken on all sides. Brownish-red clay with
chalky white slip, maeander-colours well pre-
served. Unusually small scale, ca. half that of
No. 36.

g5 (Leeds, Inv, No. 12). Small, much-
damaged fragment of tongue-pattern from
kymation of similar cornice. The tongues are
+021 wide, with remains of red colour on chalkv
white slip, and there are traces of red on the small

portion of the panel below the filler. H. 095 ;
]
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l.-106; th.-o1g; yellowish clay, somewhat gritty,
but not apparently belonging to early peried.

4 (&) Other hanging cornice fragments, and

panels.

56 (B.M. D =13). Hanging panel of open-
work, Ahbave is a pattern of palmettes supported
on double volutes, which rest on the top of three
arches, between which are projecting brackets,
fluted underneath: the brackets have conical
tops with patterns in relief; thearches end below
in volutes. H. -278: L -33.

g7 (BM. D 714). Panel, as the last; <278 »
*32 1.

g8 (Fig. 29, 2. Leeds, Inv. No. 13). (a)
Fragment of similar open-work panel (restored in
sketch from two overlapping fragments), with
five-lobed palmette supported berween two con-
verging tendrils, with plain band below; small
roughly-tooled conical projection above.. 'lhe
upper portion has a convex curve; the back 18
flat.  H,-13; similar ¢lay to the last; (&) smaller
fragment from the same panel, partly overlapping
().

g9 (Leeds, Inv. No: 713). Small fragment
fram similar panel, with remains of two tendrils
tied with a raised ring, terminating below in
volutes. H.-o4; similar clay to the lase.

100 (Fig. 29, 6. Leeds, Inv, No. 8}, Small
fragment fram similar panel, with remains of two
horizontal fillets resting on double volute.  Back
flary traces of red in background. H. 76
th, -0z 3 similar clay to the last,

to1 (Leeds, Inv. No. 2). Small fragment of
pointed projection, perhaps from a similar panel.
H. o5 ; similar clay to the last.

1oz (B.M. D 713). Hanging cornice, with
designs in low relief, consisting of three oval
medallions. Inthe centre is & mask of « Maenad,
with hair parted and waved, and circular ear-
rings; 4t cach side a mask of a bearded Satyr
with curly hair, Between the medallions are
palmettes resting on double volutes, from which
spring 8 row of inverted palmertes, the edges of
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which form a scalloped lower border to the panel.
In the spaces between the medallions and the
palmettes are Gargoneia (7) above, and small
palmettes below. H. -381; L +731; repaired
and restored ; design indistinct. Nail-holes for
attachment, and traces of red colour. Buff clay
with small particles of grit; but nor of early
date.l

103 (Leeds, Inv. No. 13).  Small fragment of
palmette in low relief, complete below.  Probably
from the lower edge of a cornice similar to the last,
as both stvle and clay dre exactly simlar.  Traces
of creamy slip.  H.-10; th. -oz.

104 (B.M, D 717), Part of hanging cornice,
which seems a poor adaptation of Nes. 73 f
Above, guilloche pattern between two fillers:
below, a pattern in low relief of palmertes and lotus

Fit. 26 (No, 1o3). Paszioof Havoise Comdier,
[Scale r=4.)

flowers alternating, in two rows, the lower row of
each inverted ; the bases are connected by double
volutes. Remains of red on background ; pierced
with a hole for attachment. H.-373.

105 (Fig.26. B.M. D 718). Part of hanging
cornice with pattern of inverted palmettes, between
which are lotus buds; the alternate palmettes
spring from the calices of lotus flowers. Below
are pairs of double volutes, horizontally placed,
forming heart-shaped patterns, with small hearts
and diamonds in the interstices ; the ground of the
pattern is red.  On the lotus buds and calices are

remains of purple. H.-155; l.-305; th. ca. 02,

I For antefives of similir -ﬁ,:r]u from: Faleri), ef. Papeérs, B K. L post, and note 1.
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106 (Fig. 27, 1. Leeds, Inv. No, 13).  Frag-
ment of panel or hanging cornice, complete on |,
only, with design of double volutes in low relief,
from which spring sprays (of honevsuckle 7},
beneath are phialei mesomphilsi and Roral sprays
of a different rype, with a bud (of a poppy 7) alone
preserved. A projecting lump in high reliet at
the upper L corner. H.-17¢: L w111 the c024;
pale reddish-buff clay, with both grit and
pounded terracotta in its composition ; traces of
creamy slip,

107 (B.M. D 7:0), Fragment of similar
design, broken on all sides. H. -127; L -1723
th.-o23.

- L
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and of white slip; a hole is pierced through, and
there is another in the line of breakage above.
Dimensions -14 % ‘14 * +023. Pink, gritty
clay (possibly early £},

tr1(Fig. 27, 2. Leeds, Inv. No. 12). Trag-
ment, complete above and on r., of panel with
alternate palmettes and lotus flowers (7)., Need-

Jessly large and numerous holes for attachment

suggest that this should.rather be regarded as an
oper=work panel.  There are also small holes
sunk i the upper edge, in the central lobe of each
of the palmettes,  No traces of colour. H.-0%;
1. <133 (originally ca. <270); thy 0233 creamy
clay, free from grit.

Fuei 27
Fastsarnri oF Hasaine

108 (B.M. D 721), Similar fragment, with
part of palmette and volute in low relief, sur-
rounded by a double ring with groove between
on the r. of this is 2 hole for suspension and part
of a panel in low relief, Dimensions =219 134

tog (B.M. D 723). Similar fragment, with
lotus Hower and palmettes in low relief (fourth
century or later type); on the palmettes are traces
of black. Dimensions -127 = <114 X *021;
pinkish clay with buff slip; « nail-hole is pierced
through the middle.

119 (B.M. D 724). Fragment similar to the
last, broken on all sides; above, palmette in low
relief, with tendril terminating in 4 straight stem
with double volute and three fruit: below, traces
of lotus flowers in rellef. Remains of red colour

Fi.. 28,

Corxicad AND Pasiig

112 [Leeds, Inv, No, 13). Small fragment of
similar punel; complere above only; with centre
palmetre alone. Two large holes pierced, in
line of lower fracture, and small hole, as in last,
in upper-edge.  No traces of colour, but creamy
slip. H.-07; L 06; th, -023; pinkish clay,
with grams of pounded terracotra.

113 (Fig. 27, 3. Leeds, Inv, No.13). Frap-
ment, complete on r. and helow, of panel from
hanging cornice. Above is a slender spiral, in
fow relief, and two thin leaves of some uncertain
Horal pattern; in the lower r. corner of the back-
gmund the letter T, countersunk = below this is
4 narrow fillet, from which hang widely spaced
e ; the lower edge of the panel has a wavy

outline, Faint traces of red on sva ; nail-hole
M2
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for attachment in upper line of fracture. H.-106;
I, =126 th. (i) -024; vellowish-buff clay,
finely levigated.

t14 (Leeds, Inv. No, 13). Smull fragment
from panel, broken on all sides, with remains
of two curved raised bands in low relief, meeting
V-fashion. Dimensions: -09 = -056 x -026,
brownish clay with buff slip.

113 (Leeds, Inv. No. 13). Small fragment,
broken on all sides, of similar style, with remains
of fillet above and of raised bands. Dimensions:
*10§ % 06§ ¥ 022 pink clay with fragments of
pounded terracotta; straw-coloured slip, surface
damaged.

4 (&) Miscellaneons Cormces ana Panels,

116 (B.M. D 712). Open-work panel, fram
the upper part of a kymation-cornice.!  Below isa
row of arches; ahove, & pattern of intertwining
double scrolls supporting small palmettes.
Remains of red colouring. H. «33: L -406;
restored. (Cf. Bendinelli, op. air., Fig. 12),

117 (B.M. D 728), Part of panel, in high
relief, with Amazon fallen to r.; wrapped in a
garment reaching to the thighs; on her back is
visible the foot of her victorious adversary:
beneath is seen part of her shield, which has a
broad rim.  The whole is coloured red, except the
rim of the shield, which is white: below is a
plinth., H.:132; muchinjured, head of Amazon
obliterated.

118 (B.M. D 755).  Part of mural relief (7),
with Amazon fallen to L, in low relief, struggling
with an adversary, whose 1. hand grasps her hair;
with her |. hand she seizes his |, wrisrt, endeavour-
ing to free herself, and her r. hand is extended
towards him, She has wild disordered hair, and
a chlamys Hoats from her shoulders; her adver-
sarv holds a shield with fluted edge, his wrist
passing through a strap. Traces of dark red
on background; upper part of Amazon only
remaining. H. -1413 back of panel fat

t19 (B.M. D 744). Part of panel; heads of
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two horses to 1., and part of man at their head,
with short girt chiton and sword at side 3 only the
torso of the figure remains. H. -108; back
Hat.

120 (B.M. D 745). Part of similar panel;
torso of woman, richly draped in long chiton and
himation, holding up the edge of the latter with
l. hand. 'The drapery is treared in the manner
of the red-figure vases of the 'strong ' period,
H. -o81; back flat.

121 (Fig. 28, 1.. Leeds, Inv. No. 8), Part of
panel, complete below and on |, with large five-
lobed palmette in high relief enclosed in a horse-
shoe-shaped Hat moulding, with * ears * projecting
at lower angles; the palmette springs from a
curved base below two volutes. Thick creamy
slip, with plentiful traces of colour overlaid ; the
frame and the outer edges of the labes of the
palmettes are pink ; the base of the palmettes and
the centres of alternate lobes bright yellow ; the
background apparently uncoloured, Nail-hole
for attachment in line of fracture above. H.-13;
l..=15: back Hat; buff clay, with fragments-of
pounded terracotta.

rz2 (Leeds, lnv. No. 8); Three fragments
(a, &, &) from two other similar pancls; w is
broken through, and comes from the left side, with
remains of transverse band (on which réstoration
of No. 121 is based) ; 4 and ¢ from the bottom and
r. of two slabs (it is impossible to combine both
with 4). Dimensions: @ <19 % <103 & 10 %
‘08 1 ¢+07 % 09; rather deeper red-brown clay
than No. 121, and no trace of painting. The
nail-hole in No. 121 seems to prove that these
were panels and not antefixes; moreover, the
backs are flat. Apparently from a fringe similar
to that of Falerii, Papers, B.S.R,, /.c. and Fig. 13,
but below the pediment.

123 (Fig. 28, 2. Leeds, Inv, No. 8). Frag-
ment of panel in similar style, but Hatter relief.
Remains of one lobe and volute of a palmerte,
which was enclosed in a double bead-moulding,
with a band of low Hat-topped relief above.
Broken on all sides; nail-hole for attachment, on

I Prohabily From g building similas to that st Falerif: <f, Notizie, dor. vk, fﬁrrnriiﬁqn; and. Papers, B.8.8., L, aid FL1L.
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l. H.-1653 bro-115; tho-o23; brownish clay,
like the last, with remains of buff slip, but no other
colour. (Ne. 114 is very like this in style, but
slightly thicker, and cannot be combined con-
vincingly with it.)

t24 (Leeds, Inv. No. 12). Small fragment of
panel, with part of palmette, in high relicf, with-
out frame; poor work, H. <0835, th. o2,
complete above. Dark red clay, with grits traces

CEMNTIVETRES REDCS Bl ACKE VELLOWES]

y JNHTE ST e Sy

Fio, 29, Vamoms Fuourys or Asverizes axe Pavos

of white paint round lobes, and of red near base
of palmette.

125 (Leeds, Inv. No. 12). Fragment of pancl
complete above (7) only, Half-round fillet, on
which are traces of red paint, and a small portion
of a palmette, in high relief. H.-o75; L -085;
th. »025; pink clay, with grit; remains of white
slip on field.

126 (Fig. 29, 5. Leeds, Inv. No. 13]. (a)

‘angle of the building),

FROM LANLIVIUM 10t

Fragment, complete above and on r., from the
corner of a panel, in high relief; a similar panel
is to be restored on the r. (unless this formed the
Above is halfa palmette;
below, a tendril ending in a volute bound with a
ring close to the spiral; from the spiral runs
another tendril, H. -o84, th. of background
‘0254 reddish-brown clay; no applied colour.
(&) (Leeds, Inv, No, 8). Smaller fragment, in-
complete above, from a duplicate of this ;mnei;
traces of palmette and volute only.

127 (Leeds, Inv. No. 13). Small fragment,
broken on all sides, with remains of two tendrils
tied with a ring and ending in volutes ; Dimen-
sions: -o4 < -048 % -o13, Possibly from centre
of a panel similar to the rwo last,* as the clay and
thickness correspond.

128 (Fig. 8, 7. Leeds, Inv. No. 8). Small
fragment, broken on all sides; one lobe of a
palmette surrounded by & triple tendril, all in
low relief. Dimensions: <082 x 07 X *024;
brownish-buff clay ; thick white slip; red on
palmerte-lobe and on inner tendril; black on
outer tendril. Poor work.

129 (Leeds, Inv. No. 13). Small fragment,
complete above and on [, from the upper cornice
of a panel (or mural relief#). The cornice takes
the form of a row of gva in high relief, with a Hat
moulding above. Dimensions: r054 = 067
fine clay of brownish-buff tint, no slip or pant.

130 (B.M. D 743). Part of panel with relief
of Victory sacrificing a bull; she kneels to r.;
her hair falls in curls on her shoulders, and drapery
is visible behind her arm; and falling over L
shoulder ; her wings are large, and the feathers
carefully indicated. Head, 1. arm, r. hand, and
all below waist of Victory wanting. H. -146;
back Hat.

131 (Fig. 30, 6. Leeds, Inv, No, 16), Frag-
ment of similur (perhaps the same frelief. Nothing
is preserved of the figure of Victory, and of the
bull only the dewlap, chest, and fore-legs.® In

b Tes small aixe feuves exace restoration dowbidul.
2 The porition of the bull's fore-legs seems idemtical with that

aini the similar relish {not bronn Lanuvium) B, 1 364, PLXLIV
(2}, bhur the altar-like pedseral is there peplaced by 2 candelabrum,
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front of the bull 1s a pedestal in the form of an
altar, resting on three legs which are moulded
in the form of dolphins (?), with horns project-
ing from the top.. On a plinth on this pedestal
stands a figure of Artemis mdrma fhypiv, wearing
a high calithos and a long himation (details much
rubbed and obscure); she holds in each hand the
fore-paws of a deer rampant. H.-194; L1143
th. of background -02 3 ; back flat; fine brownish-
butf clay.

132 (B:M. D 576).
Victory to 1., her hair is knotted at the
and the dagger is not by her side but held up in
her r, hand, about to be plunged into the bull’s
throat. front
of the bull. A frieze of inverted palmettes below,
but none above; three holes for attachment.
H. 285 1.-381; topand lower r. corner wanting ;
in. bad condition, the surface much scraped.

with
back,

Similar  relief,

There 15 no pedestal (vel sim.) in

Good style.

§. Haser-sponts, ex.

133 (B.M.D773). Muzzle of ion from spout
of a sma. Eves and nostrils very deeply cut;
whiskers, eyebrows and hair above nose indicated ¢
otie large eye-tooth projects from the upper jaw.
H. -147.
Fragment from similar

Top and back of head broken.
134 (B-M. D 774)

spout, consisting of nose and upper jaw, with

whiskers ; two teeth project. L. -ogaz.

135 (Fig. 3o. Leeds, Inv. No. lacking).
Fragment of spout in form of lion’s (7) head;
part of the forchead, cheek and one eye alone pre-
sérved. Broken on all sides, but traces of the
curved spout visible at back,
later type.. L.-13.

136 (B:M. D 7735). Tile of elongated
triangular shape, with raised edpes; the base is
broken away. From the background of & pedi-
ment (). Broken in two, L.1-52 m.(=j ft.).
137 (B.M. E 144). Part of tile, stamped

Reddish clay, of
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E5z4
Fre. 0. Tussacorra Fuaamewrs: amove, yrou Anura,
Brazize, Seour, Frc.: sELow, FRoM SCULFTUREE ¥ THE
eoonn. (Scule £ =5
within a semicircle ¢ svirict FeLic [C. Sulpici
Fele(is)] 1 * in the centre, a quadrangular object.
‘158 X 10§ ¥ +34.
(B). Orrer Traracorta Onprers (138-200).
1. Models ff.f Altars (:'j

138 (B.M. B 616, Fig. 42 ad lc.). Model of
altar, or pedestal (7).% It is flat at the top, and on

L "This I presumably the meaning of the phrase emploved in
the Catalugue, * employed for filling in the side of 1 sloping roof?
T OO o, 1, 14520, which reads €. Sidpies Felieli] in
femicircie
& A fall accommr of these objects haw recently been published

by Mrs. E. D Van Biren  see her Tereacotta deulasIn Mewmairs
wf the Amersean Academy tn Rante, vil (1028), pp. 15 £, n which
the varisug 1¥pes and matives are dmalyzed, Noz 138 and i39

correspond to p. 27, No. § i her T
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two opposite sides, and larger at the base; in
section it is square, with the two other sides
moulded with a double convex curve, the lower
moulding larger and more spreading than the
upper; itrests ona low plinth and 15 hollow under-
neath.  On the front is a relief of'a Satyr of Ionic
type, in the archaic running manner to I, with l.
Knee hent on the ground; he is bearded, with
horse’s tail and hoofs and long hair tied in &
queue; he looks upwards and holds an amphora
with pointed base in r. hand. Clay of early,
gritty tvpe, H, -102,

139 (B.M. B 617).
with similar relief.
clay than the last.  H. ‘048,

140 (Fig. 30. Leeds, Inv. No. 48}, Part
of similar object: buack broken away; reddish
grirty clay. H.-10; bro-1z.

41 (B.M. D 771, Fig. 86 od L. E. D, Van
Buren; ¢p. dic. p. 38, No. 1 ingroup iii, and pl. 21),
Similar object, rather larger.  On one stde are two
men in low rehef, seated on rocks back to back,
with legs crossed ; each supports with one hand
the elbow of the other arm, and with his extended
innér hand draws forward a piece of drapery
which appears to be twisted round his head.
They are bearded and wear helmets [?), cuirasses
with a row of flaps below the waist, and short
chitons covering the knees; drapery is wisible
on the outer shoulder of each, and beneath them.
The object is moulded hollow underneath.  One
corner of top is broken off. The mould is
indistinct and the subject obscure;! the
figures are merely duplicates of a single theme.
H. '15; L (below) -165; (above) <1423 br,
125 and -r3; coarse yellowish clay with black
particles,

142 (B.M..D 772 = E. D. Van Buren, op. ait.
p. 33, No. 2 in group vi), Similar object, with
moulded cornice. On the front is a relief of
Eros on a panther moving rapidly to L, s r.
hand placed an its neck and L. hand extended;

Part of similar object,
Back broken away; redder

103

a chlamys floats behind him. Lower part broken
away, hollow. H. -og%.

143 (Leeds, Inv, No. 49). Fragment of r.
end only of similar object. Faint traces of the
relief alone remain, suggesting volutes; appar-
eitly not the same design as either No. 141 or
t42. Coarse reddish clay. I, -148; th.o84..

s, Ortamental Handles, ete. from Braziers®

i34 (B.M. I 776). Handle-projection from
rim of a brazier (mépavves) with head of ox in
relief, with erect horns and band over forehead;

L ) tal

vinge it

18> (3] 184 188

Fic: 11. Teraacorta Heass axp Vemva Evyzi, Ein axo

Frex, (Scals £:3.)

panel only indicated at side of horns. Back flat,
with moulding below. Dark red clay, rough work.
H.r13.

r45 (Fig. 30. Leeds, Inv. No. 28).. Similar
object, with relicfs on both back and front.
On the inner side, in a square panel, head of
2 panther; on the outer side roughly modelled
head of an ox with straight horns,  Pouor, super-
ficial work; the details of the panther’s head are

Ie B, Car., ad lie., it i= saggested that thie may lie
‘ Agamymnod capite sbeolite. or some oiher mythological
mtbject.’

2.0, B, Can Tntrod. o xix. and the foll disousion of

pumerous types by Conze, Jated, de) Densich. Arech. fmatiturs,
v. (t8g0), pp. VIR . ; and did., dwzeiger (me dare}, p. 166 1.
for furthir examplen
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roughly rreated and the ox has neither eves nor
ears. This corresponds to Conze's type V1. D,
but the subjects are reversed, as usually the ox-
head is on the inside.) The nearest parallel, as
regards style, seems to be the example from
Carthage.2

146 (Fig. 3r.  Leeds, Inv. No. 29). Head
of Satyr, which apparently served as ornament on
the outside of a brazier.? He has deep-sunk eyes,
bestial ears, and & wide-open mouth, not pierced,
with the tongue shewn. A raised fillet runs
round his forehead, and there is 2 bunch of grapes
under his |, ear.  The back is concave, and shews
traces of being turned on the wheel. Red clay,
Broken on all sides, H. -115.

3- Miscellaneons Reliefs.

147 (Leeds, Inv, No, 16), Small fragment of
relief, broken on all sides. Female head, in high
relief, to L; hair drawn together into knot at
back. Superficial work, of fourth-century type.
Reddish clay, with fragments of pounded terra-
cotta; remains of chalky white ship. H. 066 ;
br.-063; th. of background -o22.

t48 (B.M. D 767). Head of Silenus, appar-
ently from a panel in high relief. Features flat,
and coloured red, except the beard, which is black.
Somewhat worn; back flat. H. -067.

149 (B.M. D 769). Part of slab with boar or
lion with curly mane, rushing tor., in low relief;
the background is coloured red. H.-1z2.

4. Standing and Seared Figures of Varsous Types.

150 (B.M. D 758). Draped man (3), wearing
long chiton and himation twisted round lower
limbs; the folds of drapery are indicated by
shallow incisions, Head, arms and legs from
knees wanting; fine reddish-brown clay; traces
of red colour, Back not worked, with hole high
up; hellow, H, <241,

151 (Fig. 30, Leeds, Inv. No. lacking).
Three conjoined fragments from lower part of a
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draped standing female figure, wearing chiton
and himation, which are rendered in stiff vertical
folds, Fair work, perhaps of early fifth century,
Brownish-buff gritty clay, with no traces of colour.
All above waist and below knees is lacking, and
a large piece from the back. Hollow. H. 26;
minimum th. ‘013.

152 (Fig. 3o0. Leeds, Inv. No. lacking).
Three fragments, which do not join, from a draped
female figure, of later style: (o) left arm from
shoulder to elbow, undraped ; broken through and
mended ; (5) part of shoulder and upper arm of
the same figure, with portion of drapery rendered
in deep, well-modelled folds; () fragment of
drapery, apparently from r. knee; hollow,
Finelylevigated pink clay, well modelled and firmly
baked. No colour applied, except a narrow dark
red armlet on (4). Length : (&) «133 talong
outer surface over elbow); (#)-098; () -124.

153 (B.M. D 757), Fragment of figure of
Artemis as wérma Oyppdv, consisting of the
breast and upper part of the arms, and a long curl
falling over each shoulder. Rough work. H.-07,

154 (Leeds, Inv. Nos. 30-33).  Four examples,
of which one (Inv. No, 32) lacks the head, of a
draped standing female figure, holding drapery
in r. hand and uncertain object (possibly a cake )
in |, the r.arm is bare, the |. bent: the r, knee
advanced. Poor modelling; solid, with small
hole in base, which is flar in front and rounded at
back ; the back of the figure is not worked. Dark
red clay, like that of the brazier-fragments (Nos.
145, 146 above), H, -164.

155 (Leeds, Inv. No: 35). Standing female
figure, lacking the head ; wears long chiton which
falls over the feet in ample folds, and himation.
The r. arm hangs down, shghtly bent; the I,
hand holds drapery at waist.  Poor sketchy work,
perhaps of third century v.c. Buff clay, badly
fired; hollow, with oval hole at back: below the
hole is the inscription AA in raised letters.
(cf. Fig. 36,5). H.-1351.

156 (Leeds, Inv. No. 36). Standing female

Vionue, sp. einip. tin,
EAeid PLOIL, 2. Here, however, the modelling & much

better,
®CE dbid po 134 (lower figore)
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figure, lacking the head; nude from waist up-
wards, below which is a broad girdle apparently
held in both hands. From this hangs drapery,
sketchily worked ; one knee is advanced. Solid
coarse red clay, as No. 154. H. -132,

157 (Leeds, Inv. No. 37). Figure of similar
style, with legs missing from above the knees.
She holds drapery which falls in heavy folds from
the waist, The body is curved, after the Praxi-
telean style. Poor work, from a worn mould,
the features and coiffure being obliterated.
Solid ; similar ¢lay to the last. HL -131,

158 (Leeds, Inv. No. 34). Figure of similar
style, but all below waist is lacking. Drapery
rests on L. shoulder and covers . arm only.
Similar clay and style. H, 08,

159 (Leeds, Inv. No. 39). Figure of similar
style, lacking head and feet. She is undraped,
but a light ¢loak hanging frem 1. shoulder is
gathered up in curve of I, arm: the r. hand 15
apparently empty.  Depressingly bad modelling ;
solid ; similar clay to the last.  H.-12.

160 (Leeds, Inv. No. 38). Lawer part of
draped figure on rather larger scale than the
above ; she wears long chiton and himation, The
modelling of the drapery is lesscrude, and its
folds have been touched up with a tool. The .
knee is bent, the position of the hands uncertain.
Hollow, with oblong hole at back and no base.
Similar clay. H.-132.

161 (Leeds, Inv. No. 34). Lower part of
seated figure wearing long chitonj the | hand
rests on the lap, the r. clasps an ornament on the
breast. Hollow, not worked at back; near the
bottom of the back is incised the inscription
Maus (F)* (cf. Fig. 36, 6). Crude work; light
pinkish-buff clay. H. -075.

162 (Leeds, Inv. No. 46), Remains of female
figure (Nike?) advancing to left.  She wears
long chiton with apopixgma and small Gorgoneon
on the breast, and holds a palm-branch vertically

FROM LANUVIUM

in r, hand ; r. knee bent.  Head, I arm, and feet
lacking, Fine buff clay, of curiously thin fabric,
with traces of white slip. Broken at back. H.
«0g8. [Possibly from a lamp of abnormal shape 7]

163 (Leeds, Inv. No. 42). Remains of very
crude seated female figure, lacking head and Jegs.
Drapery in heavy parallel folds is indicated on the
I. shoulder, and held at the waist in r. hand.
Back not worked ; solid, but small hole beneath.
Coarse reddish clay, as Nos, 1350, 152, er
H. -067.

thy (Leeds, Inv: No. 41), Eros (?) riding on
swan (or goose). The heads of the bird and its
rider are lacking. He rides to r., with his arms
clasped on, or round, the¢ neck of the bird, and
both legs hang down on the bird"s r. side; a long
fold of his cloak falls from his shoulder on to the
r. wing. Back not worked; hollow, with small
round holes at back and below ; on round base,
Fine pink clav. H.-0g6: [CF the figurine from
Naukratis, B.M. C 613.]

165 (Leeds, Inv. No. 43). Grotesque figure
carrying wine-jars. The figure has exaggeratedly
hideous features—retreating forehead, hooked
nose and huge mouth. He wears a shorr chiton
and moves to L, carrying two (three?) diotae
apparently slung from a pole across his shoulders.
His feet are lacking. Fine pink clay; hollow,
with thin walls, but surface much rubbed. H.
‘088,

166 (Leeds, Inv, No. lacking). Upper part of
a small grotesque bearded figure. He wears a
tall pointed cap, round the bottom of which is
apparently an elaborate turban® The hair is
done in a short pigtail which falls midway between
his shoulders. THe wears a chiton with apeprigma,
roughly rendered with incisions. Front of chest
lacking, and back broken at waist. Light buff
clay; with features carefully modelled, H. -063.

167 (Leeds; Inv. No. lacking).. Draped night
arm from small figurine, broken at shoulder and

10§

4 1 carmut Bnd this slpparuee eleewlivre,

2 The cap tesetmbles that of tlie guaint beurded * Fire-
demons * o the hrager-handles, Conze, Faltrburk, Le. type [,
utd Figs. on p. 12ty but the wirban is por a featire of tliese

Rgures.  The pigtail seems wooprove thar this {s nor Ruffed-omr
hair appearieg below the cap. 1 cannot trace 3 similar ype
chewheére
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above wrist. Poor work, fine pink clay.
over elbow, 08¢,

L.

5. Heads, Complete or Broken off Figures.

168 (B.M. D 756). Head of Hera (7). Hur
parted and waved back each side, with single lock
in front of each ear; wears stephane with row of
raised ornaments, and neckluce of pendants.
Hollow; an imitation of the Ertruscan bronze
balsamaria  Hole in crown forming orifice,
and others each side for attachment of chains.

169 (a, &) (Tig. 31. Leeds, Inv. Nos. 19
and 26). Head of Hera (7). Two examples
from the same mould; 4 (No. 19) is better
impressed than the other. The hair is super-
ficially rendered in curls and waved back under a
plain sephawe, which is continued down to the
base of the neck to form a background. Poor
modelling, but the profile is not without merit.?
Back not worked ; hollow, resting on a slight
plinth at the base of the neck. .« lacks part of
neck and plinth, but is otherwise perfect; &
is chipped on nose, hair and sephave. Coarse
red clay. H.r132.

170 (B.M. D 762). TFemale head. The hair
is drawn up in paralle] tresses and plaited round the
head, the plaits are fastened in a knot at the top.
Nose worn ;. edges broken below; traces of red
colour. Only the front half of the head is
modelled, the back hollowed out like a mask.
H: -134.

171 (BM. D 763). Female head, Hair
parted and waved. Nose and r. temple injured.
Front of head only, as last, hollowed out at back.
Coarse red clay. H. -ofq.

172 (B.M, D 764). Female head. Hair
parted and crimped, with fillet; has been coloured
dark red. Top of head and back not worked :
base filled in ; large hole in top; with a small one
on either side, probably for suspension (cf. No.
163). H.-og2.

173 (B.M. D 763).

Female head, with wavy
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curls of hair down the sides.
hollow below. Indistincr, and lacking top and
part of back. H. -a76.

174 (Fig. 31. Leeds, Inv. No. 27). Female
head, broken off at base of neck. Hair parted
and waved back in large locks, with plain stephane ;
heavy curls hang down on to shoulders. Eyes,
nostrils and mouth retouched after moulding.
Back Hat and not worked ; solid, with a small
hole on top of head, Pink clay, like that of later
architectural terracottas, and creamy-yellow slip.
Poor work. H. -103.

175 (Leeds, Inv. No. lacking). Female head,
broken off at hase of neck. The head is slightly
inclined ro r.; the hair is gathered into a knot at
the back. Solid; the features are obliterated ;
very paor work. Brownish clay. H..o0f63.

176 (Leeds, Inv. No. lacking)., Female heud,
broken, as the two last; wears a high stephawe,
and both clay and stvle suggest that it belonged to

Back not worked &

a body like No. 155 (which it does not join).

Surtace badly damaged, but Jess bad work than
most of the smaller figurines from the site.
Hollow: 4 piece of the neck is lacking. Buff
clay; badly fired. H.-o32.

177 (Leeds, Inv, No. Jacking). TFemale head,
broken, as the last; wears a ¢lose-fitting cap or
sun-bonnet ; at the back of the head, on the cap,
15 a shapeless unworked lump of clay, perhaps
intended to represent the knot into which the hair
is drawn back, and naively put outside instead of
underneath the cap. Nose missing; indifferent
work, Pink clay, with remains of white chalky
slip. H.-o4.

178 (Leeds, Inv, No. lacking), Veiled female
head, broken as the last; draped in a hood or veil
which is passed over the head and covers the neck
and throat; the folds are indicated with rough
incisions,  Well-modelled features, of matronly
type. Fine red-brown clay without applied colour.
H. :041.

179 (Leeds, Inv. No. lacking). Female head,

¢ Ol B, Bromzes, 73641,
® The type i not unlike the Hera Fudovisi, but canpot be
earlier than the third cearury nic. (snd may be Lier), Jt s

notewnrthy that fn tertacottn was found coproenting Juno
Sospita s wonhipped at Lanuyviom ; cf. the types collcted and
dissussed by Mis E. M. Douglas, 7.R.8. 5. (t913), pp. 61 .
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‘broken as the Jast; the hair 15 rendered merely
with a large lump at the back, as in No. 175,
Weats enormous double earrings formed of shape-
less lumps of clay; the | car projects abnormally,
the r. ear is broken off. Fine buff clay; crude
work. H. -o4.

180 (Leeds, Inv. No. lacking), Female head,
broken as the lust; wears a hood, which forms
background, as in No. 1543 thin features, poorly
modelled. Nose broken off. Dark red clay.
H.-e37.

181 (B.M. D 7359). Head of Eros (7). Hair
thick and curly; covered with a reddish-yellow
glaze, Much worn and scraped; solid. H.
064

182 (B.M. D 760), Youthful male head.
Hair in curls over forechead. Back flat, mostly
broken away; discoloured by fire. T1. -114.

183 (B.M. D 761).  Youthful head, looking to
his . Hair curly over the forehead and at sides,
with fillet. Scopaic type;, with heavy eyebrows
and keen expression.  Selid ; has been coloured
red, H. 0ha.

6. Vative Members of the Body, et

184 (Fig. 3t. lLeeds, Inv. No. 24). Human
eves and nose, complete, Fair modelling, but
little expression. The r. eye is modelled less
carefully than the 1. (perhaps to represent it as
diseased 7). Dark red clay. H. -06.

(85 (Fig. 31.  Leeds, Inv, No. 25).  Human
left ear. Similar clay; damaged. H. -o72.

186 (Fig. 31. Leeds, Inv. No, 22). Left
foot; the big toe curls upwards. Hollow ; small
hole pierced on outside, below ankle-bone. Red
clay, as the two last, h. =115, on plinth
022 high,

187 (Fig. 31. Leeds, Inv, No. 20). Right
foot, of similar style. A mark (possibly intended
to represent a scarf)! runs from between big
and second toe along top of foot and up front of
shin.. L.-195: h. -105.

A
v Tma oy
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188 (Leeds, Inv. No. 23). L. foot, of similar
style, burt larger scale.  The front of the foot and
the inside of the heel are lacking. H.-154.

189 (Leeds, Inv. No. 21). L. toot, of similar
style, which has been broken longitudinally,
The inner half and the toes are lacking.,  L.-1633
B T2

190 (Leeds, Iny. No, 11). Smuall fragment
which is apparently the |. hig toe of a foot (statue 7)
of life-size. The nail and toe-joint are carefully
modelled ; broken at joint, and on l. where the
second toe joined it. Gritty clay of early rype,
light buff in colour; the toe is coloured dark red,
the nail not coloured. T.. -048:

191 (B.M. D 766). Left hand, folded overa
right hand, with the two first fingers extended.
Back fat, solid. H.—-5746.

2. duimals, Miscellaneotes Vase-fragments, «tc.

19z (Fig. 10. Leeds, Inv. No. lacking (7).
Head of a gryphon, modelled in the round. It
wears a collar, has a mane divided into segments,
plumage on the neck, and down (or muscles I) on
the throat indicated by parallel wavy grooves,
Broken off below the collar, and tip of the nose
lacking. Pink clay, free from grit or other
foreign matter; remains of white slip. H.-185.
[Possibly architectural, e.g. from an Akroterion,
but of this there is no internal evidence.?]

193 (Leeds, Inv, No. lacking), Pigeon (),
lacking head and legs and with a piece broken
off the tail, The legs had been inserted into
small holes. Hollow, possibly a toy intended as
a rattle, Light buft clay. L. 037,

194 (Leeds, Inv. No. lacking). Boar (%), with
long pointed head. Solid between legs, but
moulded hollow. Thick spinal ridge. L.-098;
h. »o38 ; dark red clay,

195 (Leeds, Inv. No. lacking)., Goat (3}, of
similar style, lacking its head. 1..-086: hi-06g,

196 (Leeds, Inv. No. lacking). Cylindrical
neck of vase, terminating above in form of a

b This may indicate simply 3 break in manufacrure, remedied
by patching with llquid clay and re-haking ; bur it s ot clearly
wisible up the back of theheel. No. 1890 haltof g similar foot

which has split lengiudinadly,
2 Par gryphens gb Abroteria jee Mrs, Van Buren’s Fipurdfier
Treea-Corta Revesmenss, pp. 36, type 1,



108

grotesque animal’s head (of uncertain type), with
small hole pierced in nose. Yellow clay, with
light orange glaze. H. -07; diam. below, -033.

tg7 (B.M. D 768). Handle of vase, at each
end of which is a mask of Silenus in low relief,
with flat features and long flowing beard. L.+ 168.

198 (Leeds, Inv. No, lacking). Twao similar
cylindrical objects with widened flat ends, perhaps
bobbins, L.-o71 and -058; max. diam. of each
ra35 4 dark red clay.

199 (Leeds, Inv. No. lacking), Group of
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ornaments strung together to form a necklace,
comprising four lion-masks, four conical and four
reel-like pendants. No traces of colour, but
perhaps originally gilt or silvered; hard grev-
buff clay.

200 (Leeds, Inv. No. lacking). Weight,
rectangular in  section, but tapering slightly
towards the top, where it is pierced honizontally
with a round hole 006 in diam. H. -116;
br. *073; th, 06 (at base). Buff clay with fine
particles of grit, Incised on top ¥,

POTTERY (Prate XXVIID.

1. Armict

Nos. 1-14 are shown on PL XXVIIL.

i.. Foot of bif. kylix without stem.  In centre
of interior, surrounded with a purple crcle, a
Gorgoneion, with ears and tongue added in purple,
and teeth in white. Outer design lost; a purple
band round junction of foot and body. Diam. of
foot -063. Date, late sixth century.

2. Foot of r.f. kylix, with short plain stem,
broken. In interior, remains of two male figures,
undraped ; that to r. stands with legs together and
r. forearm extended, the palm of the hand upwards,
that to . with left leg advanced, |. hand hanging
down. Uncertain object at top of design, between
the two figures. Subject uncertain. Moderate
work, of third quarter of fifth century,

3. Half of the broken foot of a kylix without
stem. [n interior,a wrestling scene; the figure to .
stoops, with r. leg advanced, and lifts his opponent
off the ground with a frontal waist-hold. On the
underneath are unevenly spaced concentric circles

in black paint, of which the central one 15 ‘023 In
diam. ; the third from the centre s on a narrow
raised ridge. The edge of the foot is black with
a narrow nick or sunk beading mid-way down.
Diam, ‘083, Fair work, of third quarter of fifth
century.

The nearest parallel is a kylix at Gottingen, with
similar foot and decoration beneath.® For vases
with wrestling scenes, and a discussion of the
vartous holds, E. Norman Gardiner's studies
should be consulted.?

4. Fragment from the neck of a large amphora
(or column-crater ). with remains of a band of
clongated lotus buds, in black, from which spring
divergent pairs of curved lines, forming a network
above. Traces of tongue-pattern on shoulder.
H. -07, broken on all sides ; ancient rivet-hole.

5. Fragment from the shoulder of a neck-
amphora (7); above is a tongue-pattern ; on the L,
the remains of the frame of the panel. From the
main design only part of a Satyr's head to r. is
preserved; he is bald and bearded.t H. -033,

U T wish to record my indubtedness ta Profesor 1. D, Beazley,
whi has examined the Aqie fragments; the date and parallch
suggested are almest all due 1o his resdy assistance.

P, Jacobuthal, Gireemper Vavin, p. 23, Fig_44; o, alsi Rome,
Vills Giulia Sofs (athlete and woman with ribbon) ; Bryn Mawr,
LLS.A., A.7.4. w16, p. 3358 (woman and Silenus); Leipzig,
Fabrd, xi, (1366), p, 193, Fip, 41 (Aphrodite em 4 govse), By the
sime hand a3 the two Last, the stumless cup Britich Musenm Jue.

17, 7. 26, 2, and (3} the marmage pyxis, idd, (ct. Sotheby's
Sal¢ Catalsgue, Dec. 6, 7, 1920, Pl. 2; published now by H. B.
Walters, 7.8L8. shi, (ro21), p. vy, snd Fig. 13
¥ TS xxv, (xg0s), pp: 303 i Greck Aeblenes, pp. 352 .
* (* Reminds me of the Penthesilea painver (Paver in dmerica,
PP 124-32), and st any rate belongs o thas period, say ¢75-360.°
=} D.B.) CL Hoppin, Hamdbook of R.F. Faser, . pp. 537 .
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|, 088+ hroken on all sides. The glaze, which
has partly fHaked off, is a deep lustrous dark green.

2. lraro-Grezx Wazrst

(a} HFith designs it matt-red on Instrans  Slack.
(Buff clay, not unlike Aric, but somewhat less
pink in the fractures.) *

6. Small fragment. On . vertical line per-
haps from panel-division; on r, advanced 1. leg,
down to knee, of a draped figure. H.:0487 th,
00b.

2. Small fragment from crater, broken on all
sides. On moulding below lip, a nurrow purple
line, with a long leaf horizontally below it ; of main
design only parts of two similar leaves pointing
upwards are preserved. H. -0655 th, ‘oo45.

8. Fragment of rim and side of kotyle (%)
Tongue-pattern above; and in panel between two
vertical lines draped figure to | Crude work, no
incisions being used to indicate details of features,
arms or drapery.  Top and back of head indicated
in outline, the hair being left in-the black of the
background. H.-093; th. -0033.

. Fragment from shoulder of small amphera
(). Row of dots above; female (¥) figure to L.
No incisions, but outline of head shewn by dotted
line. Not so crude as the previous prece.

10, Fragment of rim and side of kotyle (7),
No upper barder; draped figure with hair falling
in plait behind, and r, arm folded under cloak on
breast. In lower r. corner remains of plant-
ornament, Eye and folds of drapery incised, but
apparently here, as in Nos. 11-13, in modern
times with the point of a lead pencil. H. -06.

11. Fragment of foot of kotyle (7) with
remains of draped female figure standing to |, and
of plant-ornament behind, Framed below with
two horizontal lines. H.-033.

2. Fragment of similar style but without
foot. Probably a male figure. Coarse work, the
r. foot is 3 millimetres Jonger than thel. H.-o72.
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t3. Fragment of small kotyle; complete above.
No upper border; to |, plant-ornament with two
symmetrical pairs: of large leaves; to r., draped
ficure with r. arm in fold of cloak on breast.
H.ofi1.

t4.  Small fragment of rim and side of katyle.
No upper border: upper part of draped male
figure to L, head in outlinge as on No. 8.
H. 043,

t5, Similar, but rather larper fragment,
Plant-ornament with three pairs of leaves placed
symmetrically, on l.; draped male figure on r.,
with staff held obliquely in outstretched r. hand.
H. -o78.

t6 (a=d). Four fragments of skyphoi (%), of
which 4 and #-are from the rim, and ¢ preserves
part of the spout, decorated with spiral sprays and
plant-ornaments as on Nos. 10, 11, etc. The
largest measures -055 -

7. Small fragment of similar style, with
spiral above and key-pattern below ; black glaze
on outside only ; shape uncertain.

18, Pragment from rim and side of uncertain
type of viase, concave in profile, with inverted
lily (?) on long stalk. H, 085,

g, Shallow hemispherical cup (karchesion )
with ring-foor, and vertical handles, decorated with
wreath in white paint between two narrow bands
of red. H.-og51; diam.-10; diam. of foor '046.

"TyA.

(&) Seuth lalian Ware (" Apulian’ Style),?

20. Fragmentary lekane, comprising stem
and foot, part of design of one side only, and about
two-thirds of the rim.  (Nine fragments in all, of
which seven are pieced together ; the other two
join together, but do not fit on to the remainder.)
Lip raised, large knobs and two vertical handles
(missing) on shoulder ; nick round foot. Of the
main design, a woman reclining to r. and tying a
long fillet round her hair; the head, r. shoulder
and r. arm are lost, A large palmette and circles
in solid black paint survive from the remainder of

1 Under this heading are mchided the cmmple—which e
meatly devodd of interest anik artieric metit alike—of the varous
types of pottery described m BM.F wver, vl v,

£Of B, Fuaser, v, po2z b, and F3e3-42.
B OF, ibid., e 20 Ty and F26o-477.
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the design. H. -22; diam. of mouth -073, of
base -055.

21. Small lekane, complete except that one
handle has been restored, R.f. technique with
details added in white, on rich brown back-
ground,

Plain tongues and small wart-like knobs on
shoulder. Main design consists of () Woman
seated to r. on a small white stool; she holds a
large shallow basket containing a lily (f), and
wears long chiton with apoprygma.  Her hair is
gathered into an elongated knot behind ; she has
four bracelets on r. wrist, twag on 1, and two
anklets on |. ankle, added in white, lvy leaf und
crown () in field. (#) Androgynous winged
Eros seated to 1. In his L. hand, which hangs
down, he holds a crown, and in his r. a8 mirror.
He wears three bracelets on each wrist and ankle,
Palmettes at each side under handle.. . 118
diam. of mouth -033, of base r054.

22, Wide-necked onochoe, lacking foot and
rim. On front of neck, female head to I,
silhouetted in white with detatls added in yellow.
On front of body of vase, two similar heads facing,
Palmette under handle. H. 21 diam. of neck
054

23. Small globular lekythos, decorated wirh
similar head in profile to |. H. -075:; neck
missing.

24. Phiale, with short-stemmed foot, and
thickened rim. In centre, female head in sil-
houette to ., on dark brownish-green background.
Thick band on rim, from which spring tangental
spirals, H, +056; diam. «137, of base -068.

25 (a, & ¢). Three fragments of phialai of
similar type and decoration; 4 alone has the
foot.

26, Similar phiale, bur with geometric design
only in centre, consisting of a cross with four
chevrons in the inteérvals: similar rim ornament
to the last two Nos, ; dimensions as for No. 24.

27. (a,#). Two fragments of similar phialai;
& lacks the foot.

28 (i, &).. Two similar phialai, on Jow ring-
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foor; similar ornament. Diam. +118 and 108
respectively.

209. Lid, from small lekane, decorated with
radial stripes in brown painton buft clay, Handle
broken; diam. -o51.

(&) * Tarenrine* Wared

This comprises vases and fragments decorated
with ivy or other wreaths jn white on lustrous
black glaze, sometimes supplemented by incised
lines to indicate the stalk of the wreath,

30. Askos, with wreath of lilies (7) round the
body at its widest point, Brownish glaze,
unevenly fired. H. «10; diam. of base -053;
handle broken.

31.  Cup (kantharos f) with flanged rim and
two handles, without stem. The handles are
vertical; double-ribbed, and united with a hori-
zontal clay ring. A wreath with tiny leaves runs
round the upper part of the body.  Diam. of rim
‘o¥; 4 large fragment is missing from the side
and foot.

32 (4, #). Fragment from the rim, including
handle, of a similar cup, with a plain lip. H.
«043. (&) Another rim fragment, with the stalk
of the wreath indicated by incisions ; thinner ware
than a. H.-043.

33 Small jug, with handle 45 No. 31,
decorated with a plain wreath, of which the
leaves are white and the stalk is yellow, on a level
with the bottom of the handie. H. :10:; nm
chipped,

34. Two adjoining fragments of a large and
well-made platter,  The orndment on the interior
is an ivy wreath, with alternate leaves and clusters
of berries, the stalk and tendrils indicated by
incisions ;3 narrow bands of white above and
below., Diam, eriginally ¢a. -22.

35 Small fragment from the wide and flat
rim of a platter of which the lower surface is not
glazed.  Similar style of wreath but poorer work ;
an old rivet-hole near the edge of the fracture,
L. 10.

16, Fragment of a conical lid, with stemmed

VCL BN, Faes iv, p.o25,50d F345-304
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handle; on top of the handle is a star-pattern;
around the lid a frieze of large fish.t H. o3,

{d) Black-glazed Ware with Menlded Ornament.

17.. Fragment from the rim and side of a large
straight-sided jar with a flat projecting rim.  On
the side are two bands of vertical Hutings; on the
space berween them faint traces of colour. H.
091,

18, Half of a squar vessel with a low ring-
foot, raised rim and flat top pierced with small
holes, and apparently no other aperture.  Parallel
vertical flutings on the side. H.-0b64; diam.
-106.  (An incense burner ),

() Calemian and other Bliuck-glaze Phialar; and
Miscellaneans Shapes.

39. Fragment from phiale with ring-foot.
On a sunk medallion in the centre (+02 in diam.}
figure of Heracles advancing to [ holding 2
kantharos in his r. hand and 4 tall amphora in his
Jeft: 4 lion-skin is over his left arm. Beneath
the kantharos is & small altar, and his club stands
in the field between the altar and his r. leg.
Diam. of foot -0g8.

For a somewhat similar impression, apparently
from an unknown cpin of Heraclea, of. B.M.
Fises, iv, G 123, and for a known coin, a similar
fragment in the British Museum (Inv, No. 1904,
6. 1.2); afuller list is given by R. Pagenstecher,
Die Caleniiche Relief-Keramik, Fahrb. Ergis-
sungsheft, viii. (1909), p: 13 f.. who distinguishes
two main types, Herakles with cornucapiae and
with club respectively.

40 (a=A), Eight small phialai, with average
diameter of <13, (i) is stamped (four times) on
the interior with the letter T3 () with a seven-
Jobed palmette (once); (g) with a nine-lobed
palmette on an angular stalk (four times); (4)
with a rosette-of-twelve (four times); () with a
rosette-of-eight (four times); (f) has the letter K
incised on the foor; (g) is plain; (4) is unglazed
on the lower half of the outside.

FROM LANUVIUM

41 (a=r), Sixteen smaller phialai (a—p) of
similar shape; but without ornament of any sort.
Average iameter -07 3 and two (g, r) of brownish
glaze, diam. 079 and o8 respectively.

42 (e=d), Four plain phialai with sides
slightly carinated ; undecorated.  Diam. (a) 096 4
(5) “o93; () <091y (4) 0735 ¢ and ¢ lack
fragments of the rim; & lacks part of the
side.

43 (s—2). Twenty-sixsmall saucers, some with
rudimentary ring-foot, others almost flac below.
Average diameter -033.

44 (o). TFive shallow saucers with over-
hanging Inbent rims. Diam. of the largest ()
102 ; of the smallest (s) -042: and one (f) of
reddish zlaze, diam. ‘044,

15 (Fig. 36, 4).  Fragment from the base of a
shallow bowl or large phiale with ring-foot, as
No. 39, On the inside are stamped two roséttes-
of-sixteen, ‘009 in diameter (probably rwo more
missing). On the sutside is incised, afrer baking,
the inscription —NEIOSALVIO) 1t is not
clear how many (if any) letters are lost from
the beginning, nor does an obvious restora-
tion  suggest itself. Safvie might perhaps be
darive of an otherwise unknown adjective formed
from the root Safv-(cf. safus, Jalves, erc.) with the
sense of ‘ the protector.’*  The dare may be as
carly as the third century n.c.

36, Fragment of a similar base, with elaborace
stamped and incised ornament.  The outer border
consists of roulette-hatching 012 broad enclosed
in two double concentric incised lines, then five
(one lacking) equidistant palmetres with ten lobes,
stampied ; then another pair of concentric lines,
and the central medallion, -o21 in diameter, is
like a four-petalled flower with circular centre,
and tiny shoots and leaves in the spaces between
the petals.  Diam. of foot -062.

47 (4, ). Two small jugs, as No, 33, but
without painted ornament. H. -10.

48, Candlestick with stemmed foot, the
upper surface impressed with two concentric rows

111

1 QL the fish-plates, BM. Faprrg v, p, b9, and F254-208,
* Sulvias i+ pot s rarc mame, erpesially smong freedmen and

gleves | of Digsan, LL.S. Tdvx Copramonumr, o 3 lnit this can
liardly be the explination of this inseription.
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of dots. Koot and projecting socket broken,
H. -c63; diam. ‘097.

+9. Fragment of shallow platter with ring-foot
and outbent rim which hangs over vertically;
there is a circular hollow countersunk in the
centre of the interior.  Ornginal diam. ca.~27.

s0. Fragment of similar platter with almost
horizontal rim. [n the centre is stamped a
rosette-of-six, with six pellets between the lobes;
round this isa band of roulette-hatching. Original
diam. ea. -21.

§1. Fragment of similar platter with a hroad
rim. In the centre is stamped a rosette-of-seven.
Diwm. =18 ; breadth of rim -033.

52 (a, #). Two fragments of small phialai, as
No. 40, with ring-foot. a is stamped with a
rosette-of-nine (four times); & with a group of
seven pellets around a central one (four times),

g3, Fragment from the centre of a large
shallow bowl, broken all round. In the centre is
painted H (-o0g high) in cream paint. Present
diam, «16; diam, of foor +08.

54 (a, #). o Part of a kylix, comprising
portion of rim and side, and stumps of one
handle. In the centre is painted a cruciform
arnament, with four groups of three pellets each
in the intervals between the arms; all surrounded
with two concentric circles. Creamy-pink paint.
Orig. diam. -132. 4. Handle, apparently from
a similar kylix.

535. Neck of bottle-shaped vessel with moulded
lip, pierced with a string-hole below the moulding.
H. -072; diam. at fracture 033.

(f) Miscellantous.

¢6. Shallow hemispherical bowl, with ring-
foot. Poor bright red glaze; foot unpainted;
rim chipped. Not Arretine ware. Diam. -14.

§7. Small saucer with flat rim; brownish
glaze. Diam. 06; do.of rim -13.

¢8. Ditto, without foor; red glaze. Diam.
076,

$9 (@-p). Sixteen small * lekythoid amphorae,’
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ranging in height from +104 to <073, Nine have
the neck painted red, the remainder black, ina thin
matt wash, the rest of the vessel being left plain.

6o. Long-necked 'lekythoid amphora,’ with
traces of red paint. H.-21; the outer surface of
the belly is grooved with horizontal wheel-marks.
For a fragment of @ similar vase, but unpainted,
see No, (o6,

3. Arremine Waze,

(&) Decorated W are,

There ‘are fragments of about twenty-four
separate vessels, of which the majority are
undecorated, and none of the decorated examples
belongs to the best artistic period of the industry.
All those which bear any kind of ornament are
reproduced in Fig. 312, and five of the plain shapes,
together with 4 selection of the more interesting
stamps, are given in Fig. 33

61 () (Fig. 32, t). Large fragmenr, broken
through, of the rim and side of 4 hemispherical
bowl ¢a.+275 m. in diameter. Bright red semi-
fustrous glaze, in good preservation.  Decoration
in zones. The drawing renders detailed descrip-
tioh unnecessary. Form and decoration alike
show the jomnt influence of 5. Gaulish bowls
(Dragendorff’s Forms 29 and 37), but this s
clearly of Italian, not Gaulish, manufacture, and
seems to belong to the latest phase of the Arretine
industry.?

61 (). Another fragment of the same bowl
(not illustrated). Length -14 m.; with rim and
portion of three uppermost zones of decoration.

6z (Fig. 32, 2). Fragment, broken on all sides,
of a large bowl (resembling Dr. Form 29) with
(1) everted lip with rough rouletting ; (2) narrow
zone of double spirals forming a wreath, with a
wavy line belows (3) zone of demi-medallions;
from the r. extremity of each springs a spiral stalk
ending in a small bud, and from the junction of
each pair hangs a dart-like object. No. 64 (below)
is perhaps the foot of this bowl.

¥ For ather late cxamples of. Déchelerre, Les Vases Coramgun
orwées dele Ganle Romame, Lope iy ML Bomar Portery,

introd. poavii and 1 158 ; T Muy; Toe Pottery from Silobecter,
PLAL, Nowog, 6 708 0, amd po gl
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63 (Fig. 32, 3). Fragment of rim and side.
Good bright red glaze. There is rouletting on
the rim, which has two grooves of beading below
it; on the plain zone below this is 2 conventional
ornament like a candelabrum with a2 large
extinguisher, which reaches up to the rim; on
the moulding below is, again, a band of rouletting,
and in the main field of the ornament is a zone of
small vertical tongues, with an uncertain object

113

with vertical rim, on which are applied, in relief,
a small dolphin to r., and three concentric rings.
Lustrous light red glaze. The orginal shape is
perhaps that illustrated by Oswald and Pryce,
Terra Sigitlata, P1. XLIL, 103 in this case the
conventric rings will have formed part of a sham
handle ; ef. gp. eir. p. 174 and PL XXXIX, 2.
66 (Fig. 12, 6). Fragment from the rim of a
saucer with davierine decoration on each side,

Fic. 32, Azmzmisr Ware; Dicomaten Fracutsm, (Salet:3)

below, 1 can find no exact parallel for either the
shape or the ornamentation.

64 (Fig. 32, 4). Large fragment, including the
base, of a wide (hemispherical f) bowl. Lightred
glaze, somewhat damaged by calcareous incrusta-
tion. By its decoration this must come from the
same warkshop, if not actually the same bowl, as
No. 62. On the inside is the stamp SEX M-F,
who is known as one of the latest potters of the
Arretine industry (see below, stamp No. 7).

65 (Fig. 32, §). Fragment of a small saucer

consisting both above and below of curved stalks
ending in dart-shaped leaves, with dots in groups of
three or singly ; on the lower side the curve of the
stalks has a shorter radins.  On the vertical edge
of the rim is a row of ' blobs * also ew arbotine.
67 (Fig. 32, 7).  Two small fragments, which
do not join, of the vertical rim of a small conical
bowl (perhaps an incense-burner), pierced with
four rows of triangular holes, with the bases
alternately upward and downward. 1 am

acquainted with no similar example.
J
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6% (Fig- 32, 8). Rim fragment of a small
beaker (diameter ¢u. -067 m,) with lip slightly
everted. Good, bright red glaze; thin fabric
(c#, ~coz m. thick), Blank zone below rim;
below this is 3 zone of small palmettes forming 2
wreath, and the main field 1s decorared with a
band of small raised dart-points. This should
perhaps be aseribed to the same workshop as B.M.
Roman Portery, Mt (cf. Déchelette, op. ait. 5, p. 39),
attributed to the Po vallev ; the general profile is
not dissimilar, but the lip of the B.M. example
curves inward, whereas this piece is in profile more
like Dr. Form gz. Perhaps the fragment of
unglized ware with the stamp of M. CVSO[NT],
No. 108 below, belongs to the same group.

() Undecorared Ware.
6g (Fig. 33, 1).  Smuall platter, of dullish red
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71t. Fragment of a similar cup. For the
stamp Lysim [ ac(hus) Tit see No. 10 below.

=z (Fig. 33, 5). Base and side of somewhat
similar cup, but with concave inner surface of base.
Faor the stamp see No. 17 below.

=3, Base only of small cup probably resem-
bling Nos. 70—72.  For the stamp VILLI see No,
11 below.

74 (Fig, 33, 4)- Base and portion of side of
conical cup with flat base, larger than the pre-
ceding, probably resembling Dr. Form 3, or
loeschcke, Haltern, V., Pl X., 88 (cf. T. May,
The Pattery from Silchester, PL TV. No. 4, and p.
1t f). For the stamp Gem/mus see No, 3
below.

75, Another similar base.
Arei see No. 2 below.

76 (Fig. 33, 2). Base and part of side of hemi-

For the stamp

glaze, resembling the S. Gaulish form Dr. 18, spherical bowl of uncertain rype (but perhaps as

- )

Fit, 33. Asprmes Wanes Poox Suares asn Usesval Srames

Diameter #1163 complete but for two small chips
from the rim. For the stamp POTI see No. §
below.

7o (Fig. 33, 3). Small conical cup; of which
the base and part of side are preserved ; the base
is flat on the inside. This is & common shape
r:pre:wn'.‘cd by Dr, Form 26, and Ritterling,
Hofheim, Pl. XXX1,, ¢; ¢f. Oswald and Pryce,
ap, «cir, Pl XXXVIIL, 2. For the Stamp
AVIL (7} see No. 3 below.

=2 18w [H = R

(Seale g - 2

Ritterling, Hofheim, Pl XXXI., 8). For the

stamp 374 see No. 1 below,

77. Base of somewhar smaller hemispherical
bowl, For the stamp see No, 14 below.
8. Base of small bowl, similar to No. 76.

For the stamp see No. 16 below,

79. Ditto. For the stamp see No. 15 below.

80. Small fragment of base, perhaps similar to
the above. For the stamp Piloc/alus see No. 13
below.
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§1. Base of small bowl or deep platter with
quarter-round moulding at junction of side and
base. Not enough of the side is preserved to
prove its possible identity with the type Dr. Form
t7.0  Forthestamp D) : O mussee No. 4 below.

§2. Base of large platter, with perfectly Har
inner surface, as far as it is preserved: it has a
high foot-stand of whith the inner fuce is almost
vertical, as in the platter from Haltern reproduced
by Oswald and Pryce, ep, cir. PI, XLIL, 127 and
on the upper surface of the base is a band of
roulette-hatching ar a distance of +115 m. from
the centre, flanked by two incised rings. For
the stamp Awetus|C, Foluseni see No. 12 below.

81. Base of large platter, on lower foot-stand
than the preceding; there is likewise a band of
roulette-hatching on the upper surface of the
base, but no incised rings. The buase i1s very
slightly concave above, but the original shape is
doubtful.  For the stamp P Her see No. 6 below,

84. Base of small platter, on low foor-stand,
with a band of roulette-hatching, and two incised
rings on upper surface; a small portion of the
curved side is preserved, but the shape cannat be
confidently restored. For the stamp L. Rasor,
Pis, see No. g below.

Stamps on Arretine W are®

1. =3A, On the base of No. 76. The
stamp ARE occurs at Novaesium, C.J.L. xiil.
15,000, 414, and has been found in Rome, [ o) 5
xv. 2, 40984, but | cannot trace it reversed, as here.

2. ATEL. On the small fragment No, 75.
Cf, C.1.L. %v. 2, s0077; B.M. Romen Pottery,
p. 36, L.123.

1 (Fig. 33, @) AVIL(T) x planta  pedis.
Blurred impression, on No. 70, It is not certain
whether this should réad L-AVIL as C.L Loxv. 2,
so3ta, or AVIILas ibid. 5036 %.

i3

3 OCL On Ne.§1.. CF CLL. . 3,

§179f, except for the V which is VA ligatured.

5. SEM. On No. 74 CLICLL 3. 2
£232:

6 (Fig. 33.4). PiER [P, Her{tiri)]. On No.
§3. Cf. €.LL. xv. 2, 3256u; for an example
from Tarraco in Spain, C.LLL, i1. 4970, 225,

7 (Fig: 33, ). SEX'MF. On No., 64, in a
lunetteshaped frame. Cf. CL.L. xv. 2, 3297¢
(also a decorated bowl),

8. POTI in planta pedis.
CIL.L. xv. 2, £4%8. _

9. L'RASINPIS in planta pedis | L. Rasinlf)
Pisten)).. On No, $4. Cf. C.I.L. xv. 2, 5496¢,
though lucking the stops afrer the N and final 5
as there given. Cf. also 54964, which is more
like our example, but is not tx planta pedis.
IEE?*{FN?TI [ Lysim | ac{hns?) L Tinr). Poor,
careless lettering,  On No, 71, Cf €L Lo xi. 2,
6700 (T178) ;. av. 2,.5686,

11, VILLI in planta pedis. On No. 73:
Ct. C.L.L. xv. 2, 57624, which, however, has no
stop ar the end. .

AVCTVS
CVOLVSENI

ticular slave of the potter €. Folusenns seems
hitherto unknown. For his other slaves cf,
C.LL, xv. 2, §790-94; for slaves of other
Arretine potters with the name of Auerws, C.LL,
xi. 2, 6700 (16; 76, 820); Xv.2, 4977, §O24 a=7,
S47=- .

13 (Fig. 2, ). BISC [Pilscalus = Philo-
ealus]. On a small fragment, No. 8o. The
name is written in small carefully formed dots,
with an ornamental partition between the two
lines. [ cannot trace it elsewhere on Arretine
pottery. The omission of the H after P in similar
stamps is frequent.!

On No. 6g. Cf.

10.

14 On No. 82, This par-

i For the hiscory ot thiz shape and it Arretine promeppes,
woe Oswild and Pryce, ope eite pp. 173 iy and Plates XLIL,
XLIOL.

r Locelicke; flattern, Vo PLXG 3 B,

¥ A few more stamped preces of this ware same 1o lighe b the

pxcaations al 1914-+13, ingluding another example of wamp
No  (Deimid).  Of Bendinedli, op. cir. possot.

1 Far thie name similarly spelt, oL C.LL. v, 88z (dedication
on & freco st Pompeily: and ef the normal form, various

exatirpled In Dessau; LL.S, Index Copnommnam, .o
12
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t4. LAAPRV in planta pedis.. On No. 77,
This stamp, of which the first letter is rather
doubtful, is unknown to me elsewhere.

15, DEBXL [Herull. Fews?], On No. 79:
Blurred im;rrc:-'&ai'ﬂn. [ can find no similar stamp
elsewhere. A passible alternative would be
Heraelews.

16 (Fig. 91, ¢). Reading uncertain, On No.
78.  Perhaps to be identified with the ligatured
stamp MRR:-M, C.LL. xi. 2, 6700 (392¢), which
offers the nearest parallel known to me.

{7, (Fig:3gif)-. gy ko weicle: OnNo.ye.

I canmnot find any stamp resembling this, unless it
be regarded as a blundered version or imitation of
that given in C.1.L. xi. 2, 6700 (197}, which com-
prises CN.AT.ZO in three sectors of a circle:

4. Musceuaseous Usearsten Wanss.
(a) " Fillamewa * Perivd.

83. Small wide-mouthed amphora, of thick
fabric, with two small handles. Below each
handle, and also midway berween them, is a
raised nipple. Dull buff clay, with traces of
burnishing on lower part of bellv. H. -og2;
diam, of lip -076. This apparently resembles a
vase, which has, however, only two nipples, from
Ardea in the British Museum, attributed to the
* Villanova * period.!

(#) Wares of Variaus dates, mot later than
Hellentine.

§6. Small twe-handled vase, rounded below ;
the handles do not ceach to the rim.  There are
wheel-marks on the exterior. Coarse dark red
clay, with traces of burning on one side. H.
-0g 4 diam. at rim 093 lip chipped.

87. Urn with projecting rim.  Coarse fabric ;
dark red ctay, H.-rz; diamoarrim -

88. Similar urn, lacking part of rim and side.
H. 067,
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89. Small jug; reddish gritty clay; lip
broken, FH., 277,

90 (4, #). Twao plain flat-bottomed cups with
obliquely sloping sides, pinkish-buff clay. Diam.

082 and of 7.

g1. Small saucer of dark grey ware with
traces of burnishing; handle lacking. Diam.
o5t

2. Similar, but coarser ware, diam, at rim
033.

93 {wy &, ¢).. Three tiny votive vases; (4) H.
o1, diam. 033 () saucer, diam. 0363 (¢)
lamp (?), diam. ‘c24, with tall handle, -o4 high,
formed of a strip of clay folded back on itself.

94. Hellenistic (f) amphora: with two handles
rectangular in profile; pinkish clay, neck and one
handle repaired. H.-194.

g5, Smmilar, but lip broken and one handle
lacking ; wheel-marks form grooves on exterior,
H. -146.

96. Similar to the two last, L <116,

97, lagena (7), with lip square in section,
and rectangular handle. Pink clayv. 1, -144.

8. Askos, lacking spouts and handles. Light
buff clay. H. -09.

9. Small jar with wide lip and tapering
towards foot; thick fabri¢, with wheel-marks on
exterior, Rim damaged, H. -103,

100, Similar, but of thinner fabric, chipped.
H. -of3.

ret.  Similar, undamaged. H. 1134,

1oz, Similar, but with high conical lip; long
tapering foot which is broken off.* H. -087.

103, Similar, but perhaps hand-made, as it is
distinctly asymmetric. Dark red clay. H.-o72.

to4. Small pearshaped jar with slight
moulded lip: rim damaged; pink clay. H.
086,

to5. Handle of double vase, of soft lighr buff
clay.
to6. Loawer portion of * lekythoid amphora,’

like No, 6o, but unpainted.

VOGO OBM Rases, 1oo20 War, and bnpeeds, poxaweg e,
Arehapalopia, xxxviil; PL 55 group 2.
£ This tvpe i porhup not extlier than the Imperial peried ;

cf.-on cxample drem Jilcheter, T, Nay, The Portery fraom: Sil-
ekespre, pu 13, snd PLXLVIL, yrpe sy
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107. Handle of Rhodian amphora, with the
stamp 'ETri Eﬂ*ui#&l-ruu '.‘-lyp.mr:’au j.trnund |
rose. For this type cf. LG xii. 1, 1176 (4); for

other examples found in ltaly, with the same
magistrate's name, [.G. xiv. 2903 (307, 398).

(€) Miscellarieons Wares of the Imperial Period.

108, Lower portion of a beaker or jar with
ornament consisting of rows of dots arranged in
four diamond-shaped panels separated by narrower
panels of vertical rows, from which oblique rows
spring upwards at an acute angle. These were
evidently lnlprese,ed i the mould, hot applied en
barbotine.  Above the dots are the remains of the
potter’s name NMLCVSO[NI] in raised lerters
004 5 high.

Pink clay, well baked ; the sides are:

r17

less than 2 millimetres thick. H. rof2 ; diam. of
hase -039. Perhaps from a factory in' the Po
valley (7): «of. No. 68 above, and Déchelette,
ep. dt. i, p. 49, 7 (a similarly decorated and
unglazed heaker with the stamp Buccia Nordani).

1eg.  One-handled cap with slicht beaded Tip.
The sides are ornamented with * rough cast ' over-
laid on a reddish-brown slip.! H. ro83; diam.
of lip -074.

tte.  Small two-handled bowl. Pink clay,
with red matt slip. H.-o44 diam, «o7.

r11  Two-handled cup, ornamented on each
side with a double festoon of clay applied en
barbotine and roughly serrated. Dark red matt
slip from rim to level of bottom of handles, which
are of a double loop. Broken and mended, but
one piece lacking. H, re46; diam. 101

LAMPS.

Tie numerous lamps found in the excavations
are almost all at Leeds. Only four clay lamps,
all more or less fragmentary, belonging ro the
Roman Imperil period were presented to the
British Museum (Nos. 37, 44, 49, 92 in the
tollowing list). The single bronze lamp, at Leeds,
is published below under the metal objects.  The
few Greek lamps, which all belong o one or other
variety of the class with covered top, are of no
particular interest, but the numerous Roman
lamps, although many are represented by mere
fragments, serve to illustrate several phases in the
evolution of the shape and ornament of this class
of ohject,  Eighteen of them bear makers’ stamps,
which are rabulated separately below (p. 127).
The inscription on the Greek lamp No. 7 is
apparently unknown elsewhere,

The order of arrangement follows as closely as
possible that given in the British  Museum

Catalsgue of Greek and Roman Lamps [1914]
which | have found indispensable in preparmg
this section.

. Gueex Lames (Fig. 34, 1-6 and t2).

[/ the Leeds Musewm, unless otherveise stated.]

1 (Fig. 34, 6). Form 42 (nearly)* Coarse
lamp, apparently hand-made, of reddish-buft clay,
withour handle or lateral projection.  Broad blunt
nozzle, and large central arifice. L., -073.

3. Similar, both as to clay and shape, but
slightly narrower nozzle. L. -074.

1. Similar, but slightly smaller. L. -067.

4 (Fig. 34, 1).  Form 47 (neatly). Double
convex body, with projection on |. and ring handle,
which are both broken off ; sunk centre, round
which is a rmised moulding. Long nozzle
slightly concave at sides, rounded above. Buff

1 For this type b Ny, op, 2t po e, ind Il XLV
types 4% 47, 515 and lis relerenoes to finds from Habrern and
Hufleim, bt b not 7ard on Rosuioo-Britih ste

E O the Platss of Forme (PL NXXVUL-XLILL) i RN

Lamps, &3 fm.
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clay, with good hlack glaze {probably not Attic).

L.. =12 : duam. of orifice -oz.

5. Similar style, but without handle; pierced
projection on L, broken away. Nozzle broken
off short. CGood pink clay, unpainted. L. -o7.

6 (Fig. 34, 4). Form go. Shallow * delphini-
form ' type, with projection on L. and ring handle
with three ribs. Long blunt-ended nozzle, with
shallow groove on top, between two mouldings;

] | [ § 4

- & . ia

] = 13 e

Lasize ; Now 3<6 axp 2 Gaeex, THE OTIERS

Koman. (Sealet 3

Fio. 51

two moulded rings round central orifice.  Round
the body a coarsely moulded wreath with berries.
Buff clay, with poor and discoloured brown glaze.
Le-113.

7. Similar, but round the body are friezes as
follow : (1) row of bead and reel; with a section
of ovelo pattern opposite the groove leading to the
nozzle; (2) wreath of leaves and dots; (1) bead
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and reel ; (4) leaves and dots or berries. Handle
and nozzle broken. Grey clay with dull black
paint.  Diam. <058, On the base in relief is
M (see below under fwseriptions, No. 1).

8 (Fig. 34, 3). Similar, but round the body are
radial flutings, wnd a triple moulding round the
centre; ring handle with four ribs, Nozzle
broken : clay as last, but the lower part is not
painted. Diam. 038,

g. Similar, bur without lateral projection ;
there is a row of bead and reel grnament between
the central mouldings and the flutings, and an
evolo ar the base of the groove leading to the
nozzle, Similar clay, but traces of black glaze all
over. Handle and nozzle broken. Diam. -0g3.

to. Form 351 (nearly). Deep bowl-shaped
body, with projection on . Concave top with
two small orifices; blunt nozzle with slightly
concave sides. Buff clay;, with rraces of brown
glaze; surface much burit and scaling. L.
‘089 ; h.-o4.

t1 (Fig. 34, §). Similar style, with plamn,
slightly concave top with one small orifice; pro-
jection on . Buff clay, orange-red glaze, Nozzle
broken. L.-07: h.-03.

1z (Fig. 34, 2). *Delphiniform " type, with
fin-like projection on |, and broad Hat-ended
nozzle.! Pliin concave top with small orifice,
Rows of raised dots or beads round the body,
above and below, continuing across the base of
the nozzle, on which are two dots. Buft clay,
with dark red glaze, much damaged. Handle
broken away. L. -0g96.

t3. Similar, but on a larger scale; a single
raised moulding round the orifice. Nozzle
broken off short, but at point of fracture pierced
with a round-ended slot: handle and projection
on | broken oft. Diam. 07. On base, five tiny
circles arranged in a guincuny, impressed before
baking.?

¥l sryle remenbles B, Lamgi, 320, which has, however, &
more oinete noerele, and the dote gre interrupted by de; alio
spparectly no Jom an Jower part of budy,

B Ci. che N sccompanied by beads incised on the buse vi N,

74 below, std of BM, Lamps, 320, |2 4 not safe o inter thae
all these come from the tame wurkshop; as v, 74 belong to s
much later type.
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14 (Fig. 34, 12).  Clay filler for lamp,* in form
of a bowl en a ring foot, with convex top and
central orifice ; tapering spout with small opening,
and band handle. Brown glaze, in good con-
ditton. H.-o72.

11. Romax Lamrs (Fips. 34, 7-11;, 13, 14, #nd
33)-
(1) Madelled in Farious Forms (35-19).

15 (Fig. 1, 7). In form of 2 bull's head with
short horns; two nozzles, projecting in front of
the muzzle, and orifice in forehead, Carefully
rendered details of hair on forehead and wrinkled
skin on nose. Ring handle, above which is
broken base of a crescent-shaped attachment,
Buff clay, of reddish-brown slip.. [.-125. Ne.
426 in B.M. is very similar, but a shade larger,
and has a different handle-attachment.

16, Dragment from top of a similar lamp,
with fillet across forehead. Nozzles lacking.
L. -06.

. Another similar fragment, of a different
type, the eve being rendered with a series of dots.
L. 07

v$ (Fig. 34.8).  Informof 3 human right foot,
wearing a sandal ; the sole is indicated round the
toes; and it is fastened with a single thong passing
round the ankle and between the great and
second toes, where there is a stud. The nozzle
which projected from the great toe is broken off,
as is the handle with its ornamental projection.
Orifice in top of foot, Brownish glaze in good
condition. l. -172. CFf. an almost identically
modelled left foot, from the Cyrenaica, in B.M.
Lamps, 419, and Pl XI11.

19 (Fig. 34, 9)» In form of a seated figure,
perhaps intentionally grotesque, with negroid
features ; the lower portion is not clearly madelled,
and perhaps the projecting nozzle 1s meant as hs
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phallus. He apparently holds a tabler on his
knees, on which s an obscure incised inscription,
broken above (see below, No. 20). A small ring
handle at the back of his neck, and an orifice in
his lap.  Pinkish clay, unglazed. H. o082.2

(2) Miscellancous (mostly early) Farieiies 3 (20-32),
20 (Fig: 35, t5):  Form 60 (variety), Lamp
with pliin, slightly concave circular top sur-
rounded with three moulded grooves; five round-
enided nozzles, of which one is broken off, and
artachment above handle in form of a leaf with
central rib, curling outwards at the top. Buff
clay, good ved ghaze. L.-t1. Cf B.M. Lamps,
453 (Pl XIV.), which, however, has volutes
between the nozzles. On the base is the stamp
€. Oppi Res(ritui), for which see below, No. 12.

21, Fragment from orpate fype with two
nozzles. Sunk centre enclosed in a broad
moulding ; the top has between the nozzles an
object like a large raspberry, from each end of
which project three stalks, the central one ending
in a bud and two dart-shaped leaves flankiny it.
Towards the sides are the heads of two pelicans (7)
facine outwards ; that on r. has a small object in
its bill.  Pink clay, unglazed, 03¢ x -10

22 (Fig. 34, 11}, Deep bowlshaped, circular,
with plain raised rim; orifice and wick hole are
both enclosed wirhin this rim ; the top is slightly
convex; plain foot. Buff clay with heht green
vitreous glaze, which is well preserved only on the
top. H.-043; diam. below, 037, above; -062.
Presumably # lamp and not an ink-pot,t but I
cannot find this type elsewhere.

23 (Fig. 34, 1¢). Similar style, but less decp;
rounded nozzle projects beyond raised rim, and a
plain projection at the opposite end; vertical
handle in cenrre of flat top, and orifice at one end
of top. Buffelay. L.-11. Somewhatas Form
63 the central handle seems a very rare feature.

V. CE BAL Eamps. 14351442, and Fig, 348, which has, bow-
ever, painted ormament i £.4: technigue; and 3 diferent profils
of basi.

& | cannor trice an exacs parallel. 2. Laweps, 406 hay the
Form o 4 squateing child, with the nozle on te projectitg o

of the W on whicl ke site. Ponibly both ace of Egyprian
falric, as ghis specimen i From Naukratis.

L BN Limips, 443t

4 Trices of burning In the wick-liole seemn conclusive proat of
thie.
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24 (Fig, 34; 13). Form 70. Broad * fan-tail *
nozzle, with uncertain moulding at point of
junction with body; sunk centre, undecorated,
with one groove round it, and flat vertical handle,
pierced horizontally. Buff clay, unglazed. L.

*OfH.
25.. Similar to the last in every respect, but
i 2 } 4
£ L] T L] L]

in ik 2

53 F] L1

Fic. 35. Roumas Lusws (S=ler:s)

that it has five parallel grooves at point of junction
of nozzle and body, and the centre is less
depressed. L. -08. B.M. Lamps. 500 seems
almost identical (but lacks the centre of the top).

26. Similar to the last. L. ‘o8,
27. Similar to Nos. 25 and 26, but nozzle
broken.

28 (Fig. 35, 11). Similar style, but body is
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more circular, and the nozzle is more poirted and
1smoulded with an incipient volute design.  Plain,
slightly depressed centre. Buff clay, with poor
red-brown glaze. L. 113, This interesting
example is clearly a transitional type between the-
plain blunt nozzle of Form 76 and that with the
fully developed volutes and broad, pointed nozzle
of Form 78 or 80, Stamped on base Swecessi;
see below, No. 17.

29 (Fig. 4, t). Form 73 (variety), Circular
body, with broad convex nozzle, with two small
dotted circles at its base. Slightly depressed
centre with rosette-of-fifteen surrounded with a
continuous beading. Orifice in centre and
smaller hole in beading at base of nozzle. Top
alone is preserved. No handles. Buff clay, red
glaze, scaling off. Diam, “083.

3o. Form 73. Circular bodv with two
rectangular ear-handles at the sides. Plain flat
centre surrounded with continuous coarse beading.
Broad convex nozzle, with incipient volute design.
Pink-buff clay, unglazed and damaged. Diam.
*074. Stamped on base M./ Foltilin[1]; see below,
No. 18.

3t. Form 74 (f). Fragment of top and base
of nozzle. Slightly sunk centre, enclosed with
continuous beaded rim, on which is pattern of
vine shoots with tendrils, leaves and bunches of
grapes. Orifice in centre, and a smaller hole
(‘ceb in diam.) towards nozzle, Flat-topped
nozzle of unknown length with three small im-
pressed circles at its base, Pink clay, with good
lustrous coral-red glaze. Orig. diam, -og,

(3) Fith mozzles decorated with wolutes.

(a) Blunt or poinied,) wvithout handle.

3z (Fig. 4, 4). Form 78, Plain top with
concave centre within a moulded rim. Central
orifice and small secondary hole at base of nozzle,
which is broad and convex. Light red glaze,
burnt, small hole broken in top.. L.-105; diam.
*OTH.

1A RAL Lanegy, 530,
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33. Similar, but with shorter volutes and more
pointed nozzle, Plin top. Dark red glaze,
much corroded; small hole broken in top. L.
096 dizm. 068,

* 34, Nozzle and part of moulded rim only,
from similar lamp, with small secondary hele at
base of nozzle, which is broad and convex. L.

'035*

(6) Rounded mozzle\ withons handie.

35, Form 81, Plain top, with concave
centre within a moulded rim, of which the inner-
most bead is a chain-pattern,  Central orifice and
small secandary hole within fim, towards the
nozzle, which is rounded. Beaded moulding for
foot, Good thin fabric, dull red glaze. [..-082;
diam. b1,

36 (Fig. &, 3). Similar, but with poorly
moulded volutes, and waved radial flutings on top,
within moulded rim, Holes as the lasr.  Poor
red glaze. L. o945 diam. -o74. _

37 (B.M. Lamps, 745 = Fig. 134). Similar.
Within a moulded rim, Centaur to ., looking
round, carrving off 2 woman with L-arm round her
wiist; in 1. hand he brandishes a thvrsws.  The
woman sits sideways on his back, with r. hand on
his hind-quarters; she is partially draped, and in
I. hand she holds up a large disc or fympanum.
Underneath is a stamp in the shape of a foot, over
which is +. Nozzle and nearly half of lamp
missing.  Diam, -086.

38.  Similar, with plain top within a moulded
rim. Secondary hele in form of a short slot at
base of nozzle. End of nozzle missing, but
short distance hetween volutes indicates rounded,
not blunt type. Poor red glaze. Diam, 063,

39. Similar. Beaded rim, and moulding
round centre, of which outer band is a hatched
wreath. Bottom, and most of nozzle missing;
but it was apparently rounded.  Red ulaze, much
encrusted. Diam, -072.

50, Similar, with beaded rim and plain bead-
moulding round centre. Small secondary hole
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within rim, scarcely pierced through. Put
together from three fragments, and lacks nozzle
and two small pieces. Poor brown glaze. Diam:
“075. On the base, in relief, is 6; see below,
No. 19.

41, Similar (7). Within beaded rim is a
winged gryphon, with curly tail; leaping to r., as
B.M. No. 748, Part of top and one volute only,
nozzle otherwise missing.  T'races of brown glaze.
Diam. -067.

(¢) Rownded mozzle, with handle?

42.  Form 84, but with crescent-shaped attach-
ment to handle as on Form 88, Within a nim
moulded with one deep groove, bust of Zeus, to the
front, wearing chiton; hair. and beard rendered
with a few bold incisions.. In front of him is an
eagle 1o the front, looking to L, with wings spread,
standing on a conventional thunderbolt (7).
Orifice to |, of centre, under eagle’s wing.  Poor
and coarse, but bold modelling, Deep red
glaze. Nozzle broken off ar base; one point of
the crescent and most of the body of the lamp are
missing. Diam, '073. B.M. No. 751 (= Fig.
13%) i a less crude version of the same subject, of
which No. 52 helow gives another variant,

43 (Fig- 34, 14). Formuncerrain, but the base
of a nozzle-volute and traces of a handle are
preserved. Fragment comprising less than half
of a* New Year's greeting * lamp, almost as BN,
No. 780 Of the fignre of Victory only the
draped r, arm and shield are preserved | the latter
is inscribed Awmaom wo(wyum (fyan | stem (f)elficem
mi(hi)| A{i)e, and there is apparently a streamer of
ribbon hanging from it.  In the field above are a
long oval stippled object and a smaller leat-
shaped object; below are two coins, on one of
which are two clasped hands with a caduceus
behind, and on the other (perhaps) a winged female
figure (Victory ), and an uncertain object, possibly
a cake or sweetmeat.  Outside the moulded rim
which surrounds this scene is & row of stamped
heart (or leaf ?) pattern, with one plain ovolo at

Ve ap. L 0. 5
3 As BAL Luwps, 731 15

T See hihihu_u‘lpi‘ll' Wl these laeps dof doe-
1 See below, imosiprion Mo, 2y, and Fig. 36,3
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the point next to the volute. Crisp impression,
on firm unglazed drab clay. L. orig.
diam. 2. -12. B.M. No. 780 differs in several
minor points, &.g. the outer moulding, the wording
of the greeting, and the absence of streamers from
the shield and of drapery from the r. arm of
Victory,

44 (B.M. Noi.774 = Fig. 143). Form 84 (9.
Within a moulded rim, rabbit to r,, nibbling at a
bunch of grapes on a stem with leaves. Nozzle
and handle broken ; bottom of lamp also wanting.
Brown glaze. Diam. 073

45, Small fragment from bise ot nozzle with
remains of volutes at sides, and of moulded rim
round top of lamp, Small secondary hole at base
of nozzle, Broken on all sides; red glaze.
045 ¥ 04

46, lLargelamp of Form §7. Laurel-wreath,
tied at point nearest to handle, within a moulded
rum; moulding around central orifice. Large
triangular attachment on handle (1o high, -106
across base), on which is a seven-lobed palmette
with acanthus leaf motive as o base. Nozzle is
broken off near the extremity, and handle-
attachment chipped. Good dull red glaze. L.
(to back of handle) <22 ; diam. -123. Cf. B.M.
No. 814 (and Pl, XXVL), but that has a less
ornate laurel-wreath.

47, Similar, but smaller size, Within a
moulded rim, eagle with head to r., standing with
wings closed, Small secondary hole at base of
nozzle. Handle broken and artachment missing ;
nozzle broken off short. Fair red glaze. Diam.
081. Below is a sunk stamp in the shape of a
foot, uninscribed.

(% §-3- 30

(d) Similar, but with twe wozzles.

48 (Fig. 335, 14). Form 89, Within a
moulded rim a draped female figure seated to L on
a chair with turned legs.  She holds a small round
object (a bun or a patera f) in her r. hand and a
cornicopize against her | shoulder, and wears a
helmet.  Beside her chair is an eagle (surely not
meant for Athena’s owl?). Triangular handle-
attachment, on which is a palmette, broken and
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re-attached. Fair red glaze.
handlc) <18; diam. -ogr.

49 (B.AL No. 827 = Fig, 151). Similar (7).
Within a moulded rim, Artemis moving to r., with
bow in ourstretched [, hand ; she wears a short gire
chiton which foats behind her, and high boots.
Handle and nozzles broken, and attachment from
handle: missing. Red glaze. L. -172; diam.
092, LUnderneath is wnscribed in raised letters:
-S§-A-%-3 see helow, No. 2.

0. Form 88, Within a moulded rim.
Fortune seated to 1., holding steering-oar in r. and
cornucopiae in I, as B.M. No. 736 (PL XXL).
Handle with crescent-shaped artachment, in which
a smaller crescent-shaped space is countersunk,
with a small impressed circle in the centre and at
each point. L. nozzle and part of 1. side missing.
Poor red glaze. L. -<17; diam. . <10,

g1 (Figi 35,13). Form 89. Within amoulded
rim bust of vouthful Bacchus(?) to ., wreathed with
ivy, and wearing himation over |, shoulder; the
ends of a fillet Aoat outwards from behind his head,
In front 1s an uncertain object, perhaps & torch-
holder, Broken and mended, but Jacks handle,
Red glaze. L. -1§; diam. -083 Stamped
below C, Oppr. Res ; see below, No. 13,

§2. Similar (7). Within a moulded rim with:
band of chevrons, Zeus and eagle; not quite as
No. 42, as Zeus holds sceptre in L., ason 8.2, No.
824 (Fig. 149); he isapparently not draped, but
the worn surface makes this doubtful, Handle-
attachment and both nozzles lacking. In front,
at base of handle, bearded head ta . Red glaze,
burnt and rubbed. Diam. ‘o7,

53. Similar (7). Within a moulded rim
bust of Selene (Luna) to front, with hair parted
and waved, and crescent on her head ; drapery on
shoulders. Cf. B.M. No. 618, and for a variant
with crescent behind shoulders B.M. No. 1206
(and PL. XXXIV.). Handle and parr of body
including most of both nozzles lacking. Red
glaze. Diam. ‘072,

54. Similar (). Within a moulded rim
Victory standing to front, holding wreath in r.
and palm in | Half of the lamp is lacking, as are

L. (to back of
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the nozzles and handle-attachment. Poor red

glaze. Diam, ¢a. -09.

$5. Form 89, Within a moulded rim a
rosette-of-twelve,  Triangular handle-attachment,
oh which is a palmette in relief with two dolphins
below.! Both nozzles und part of one side are
lacking. Dullred glaze. Diam.-o77. Stamped
on the base in planta pedis is My ; see below,
No. 11

§6. Similar. Within a moulded rim is a
plain top, with smaller moulding round the
central orifice.  On the triangular handle-attach-
ment (-o8%4 high,-0g across the base) are a pulmette
and dolphins, of better style than on No. §3.
Nozzle on 1. missing, that on r. broken off short
at outer end of volutes. Fair red glaze, dis-
coloured and rubbed, Diam. <103,

(&) Fragments from handles (mosily sf Forms §7-89).

37 (Fig. &, 6). Triangular attachment with
small knob at apex, complete with handle and a
small portion of the rim of a lamp; of the ventral
design the head and top of a wing of an eagle to .
are preserved, On the atrachment is 3 palmette
with two sea-horses below, as B.M. No. 880
(= Fig. 174), Dmab clay with brown elaze,
H. «ofi §, breadth atr base o073

58, Similar; attachment only, dand part of
broken handle. ldentical design; broken on .

59 (Fig. 35, 9). Similar piece, but attachment
only is preserved. Victory in relief standing to L.
with both feet o1 a globe ; she wears 4 long chiton
with apaprygma, and holds a wreath in r. hand and
palm-branch in 1.2 Red glaze, H. 06; br.
071,

6o. Similar piece, broken on L Roughly
modelled palmette with acanthus foliage below,
ason No. 47. Dull red glaze; brokenonl. H.
056,

61 (Fig. 35,7), Handle with attachment like a
bellows or pear-shaped leaf, as B.M. Nos, 868,
870, with front surface slightly convex, on which
is 3 palmette rising from an elaborate scroll pattern
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(cf. B.M. No. 882), Red glaze.
065,

62 (Fig. 35, 5). Part of handle, and créscent-
shaped attachment, of which one point is
broken off. Bust of Zeus in relief, with drapery
over chest and | upper arm his head s turned
slightly towards the r,, and he holds up a thunder-
bolt in r. und a dart or sceptre in L Drab clay,
unglazed, H. 075, br.«ob1,

63. Handle, with similar, but larger, attach-
ment, with small crescent-shaped panel counter-
sunk. On it is an eagle standing with spread
wings, and head to r.  Poor style, but zood well-
warked clay. H. :o97; br.-074.

64. Partof handle, and attachment in form of
an eagle, standing with wings closed and head to
its r., on a globe. (Cf. a similar handle, but
eagle is turned to its L, B.M. No. 886 (= Fip.
177))  Traces of brown glaze. H.-o053.

65 (a, b, ¢). Three similar eaples, two with
complete and one with broken handles. Better
modelling of feathers, back and fronr, and heads
less raised than on No. 64. Much encrusted,
but remains of brownish-vellow glaze. H. -053.
Clearly all three are from the same mould.

133
H. ‘o723 br.

(f) Fragmemes probably from types with wolutes a
nozzle.

66. Within 2 moulded rim, Victory standing
to |, holding palm-branch in L. hand, Asalarge
piece of the top is lost it is uncertain what she holds
in ., but perhaps a shield with New Year greetings,
as on No. 43 above, for in the field bebind her are
a coin with two-headed Janus type and a leaf-
shaped object beneath it, as on B.AL No. 78o.
This is not quite in the same style as the 8.M.
example (nor as No. 43 above), as she here wears
long chiton and himation, and the skirt of the
former is differently cut.  Poorred glaze. [ham.
i =10,

67. Fragment comprising less than half of the
top of & lamp, Within a moulded rim, frieze of
gladiatortal armour, comprising a pair of greaves,

R T o 5 S 0 Form 12, s CLaM,

No, 872 which b  similar figure manding to the front.
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helmet with crest, * fore and aft ' peaks and cheek-
pieces, and a sewrum. For a complete example,
cf. B.M, Nos. 670, 838.  Dark red glaze, Diam.
Lif. 'Qgsp

68, Fragment from the top only (almoest half}.
Within @ moulded rim, eagle perched on bough
with head turned to L, helding a wreath in its
beak. Outside the beading are the long oval
object, as well as the leaf-shaped cakes (F) which
appear as strenae on the New Year's Greeting
lamps, cf. Nos, 43 and 66 above. Poor red glaze,
surface damaged. Orig. diam. ca. 12,

by. Fragmentcomprising about three-guarters
of the top only. Within a moulded rim, male
figure wearing short chiton (or loin-cloth #)
standing to r., with r. hand raised to head ; in his
I. 35 a long curved staff (nearly as tall as himself),
and to r. is a terminal figure.  This type is not in
the British Museum.! Remains of brown glaze.
Diam, -078.

70. Similar fragment. Within a moulded
rim, of which the inner border has a scalloped edge,
conventional design of two palmertes and two
acanthus plants respectively opposite each other
and pointing outward, with central orifice.  Thin
fabric, drab clay, remains of brown glaze. Orig.
diam. o7

71. Fragment comprising about one-third of
the top only, Remains, within 3 moulded rim,
of 4 frieze of sea-creatures: tor., sea-horse, then a
nautilus (#), then & dolphin (mostly lacking)
facing to L. Thin fabric, dark brown glaze.
Orig. diam. ¢, -08.

72, Fragment of top and nozzle; about a
‘quarter is missing from the top. Within a
moulded rnm plain centre, with narrow groove
leading to nozzle. [In place of the volute on
r. of nozzle is a moulding suggesting the head
and neck of a ¢rane (.2 Red ghze. Diam,
057
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(4) Type with Depressed Centre and Lang Nozzle?

73. Form ¢4 (). Small fragment from top
only, with plain raised rim continuing across base
of nozzle; in high relief is a comic mask, with
huge mouth, stippled hair, and beard represented
as a semicircular band of chevrons.  Dull red
glaze. -046 = O34

(5) Types with Plain Nozzle and Handle
{d) With groove al base of nozzle.

=4. Formgg. Within a moulding, Hercules
in the garden of the Hesperides. He stands to
the front with . leg advanced and r. bent, and with
r. hand holds a club above his head, in act of
striking at a serpent, twisted round his |, toot and
held in his I. hand. He wears lion-skin knotted
round his neck.  On r. is the tree with the golden
apples. For type of. B.M. No. 6555 Coarse
modelling, from worm mould. Red glaze. L.,
o6y dinm. -e72. On base, s¢ratched before
baking, is “D"u; see below, No, 1.

75. Similar, but nozzle broken off short.
Cock walking to |, with uncertain object behind,
almost as C.1.L. xv. 2, 6393,75. Poor brown-

red glaze. L. -09; diam, -068., On base, C.
COppr. Res ¢ see below, No. 16.

76. Similar.  Plain  top.  Brownish-red
glaize. L. -103; diam. -072. On base, M.

Trept., with an impressed circle above and below
see below, No. 8.

7. Similar, but with two small raised knobs,
square in section, on the rim, as B.AM. No. 982
(Pl. XXIX.), On the top, which is pro-
nouncedly sunk in the centre, two Lares on
pedestals ; ¥ each has one foot drawn back, and
pours a libation from a drinking horn in uplifted
hand ; they wear short chitons and chlamydes.
Piece: missing from centre and surface much
encrusted, Remains of brown glaze, L. -1285

! Subject ungersain.  The same type occurs on o lamp; with
hearv-shaped nozzle, in Rome (Muses delle Ferme, No, 68).

* No parallel in AL, Lamps,

3 Asop, cit, 887 7,

b Avep.cil. gue .

& = {1l XXIL:; for thy same motive 2= o design on bouth
Giaulinh Terra Sipdiata, ef. Décholerte, #p. 4IL No, ghd ;- Knorr,
Topfer uwe  Fabriken serzieeter  TervasSigillara - des. traven
Tabrhuagerss, po33 10 PLoab (aed. and 55 (1)

* For thedesign cf. B0 Now 508 {= Fig: 03), 333, 1004
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dian:, On base, Bassa ;: see below,
No, 3.

58 (Fig. 33, 12). Similar, but with rwo solid
scroll-shaped  handles at sides, in addition to
srooved ring-handle, apparently an unusual
feature in lamps with this type of nozzle.! Top
all tacking. Deep red glaze. [.. -106; diam.

v072. On base, €. Oppi. Rer; see below, No. r4.

00 3.

(8) Iith Plain Nozzle.

7¢. Form g3, but with shallow groove feading
from centre to nozzle. Plin top, with grooved
ring-handle. Brown glaze, much rubbed and
encrusted ; small hole in bottom, and no stamp
visible. L. +108; diam. -074.

80. Form gz (). Plain top, with grooved
ring-handle. Part of top and most of nozzle
broken away. Deep red glaze, L. -<10; diam.
«066. On base, Mun, Treps ; see below, Ne. ¢.

81 (Fig. 35, 2). Variant of Form 103 [7).
Plain top, within a beaded moulding, outside
which is a band of ovolo pattern, as e.g. B.M. No.
1059. No handle, and small groove leads from
centre to nozzle. Central orifice and small
secondary hole at inner end of this groove.  Good,
well-finished work, with fine red glaze. L. -09;
diam. r078. No stamp.

(6) With Heart-shaped Nozzle.

82 (Fig. 35, 1¢). Form 100, Withina beaded
moulding, a bearded and bald man seated tol.ona
rock, holding a rectangular object in his | with &
table (or anvil #) in front of him. Behind him s
a tree which curves over so as to shelter him.
Perhaps Hephaestus making the armour of
Achilles (3). Small secondary hole in direction
of nozzle, which is broken off shart. Buff clay,
with surface cracked and burnt, but good work
and unworn mould. L. -ro3; diam. -ofj.
Below, plain foot-shaped stamp, apparently un-
inscribed.

83, Similar. Within a beaded moulding,
Artemis standing to front, holding bow in L. and
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taking arrow from quiver with r.; she wears short
girt chiton with apeptygma, and high boots. Tor.

is a hound running r,; and a stag with back-
turned head fees to L. {or is it lying dead 7).
Handle broken off; indistinct work, dull drab
clay, unglazed. 1.. -c88; diam. ofj;. Orifice
on . Beneath, Florent ; see below, Ne, 6. A
lamp of similar style and rype bearing the same
stamp, shows Artemis moving to r., without the
stag. CL. BAM. No. 1inr (= €L xv. 2,
6445 4 (B))

B4. Similar in style and fabric to the last,
Lion moving to r. Drab clay, surface rubbed
and pitted. L. -09; diam. -063. Beneath,
inverted, is Eracld, with two impressed dots,
above and below ; see below, No. 3.

Bs, Form 1or. Within a moulded ring,
surrounded on the rim with 4 wreath tied at
intervals (cf. B.M. No. 1189=Fig. 242), a figure
scated to |. Very faint and indistinct, but it
seems to be holding a rod: possibly Fortune
seated, as on No. §1 above, but no cerwucopiae is

wvisible. Remains of poor red glaze, L. o091}
br.-o63. No stamp.
§6. Variant of the above, with twn scroll-

shaped handles at sides in addition to grooved
ring-handle (cf. No. 78 above). Within a
moulded ring, two wreaths Hanked with two palms
of which the points reach towards the handle.
Remnins of red ilaze, surface much corroded.
L.-11g; diam. 0B, Below, C. Oppi. Res. ; see
below, No. 13.

(7) Miseellaneous, including Fragments of Lamps of
Uncertain Shape.

87. Form 1o2. Plain straight-sided nozzle,
grooved ring-handle, and two raised projections
at sides, with four small impressed circles, one at
each corner of each projection. Design of tap
missing, Good red glaze. L. -ro3; diam,
-o82. Below, Cle-Heli, beneath, a leat raised.
Sharp impression and well-formed letters. This
is a clear exception to Walters’s statement (8.0,

| “Ihey ocout on the blantnnzled sypes (Forma 72-74), of. esp, LAL o g0g.

-
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Lamps, Introd., p. xxv.) that this type (gp. wt.
1204-1233) “appears to be peculiar to Greek
sites.” Though the great majority of known
examples have been found on Greek sites, or bear
inscriptions in Greek, our present cxamplc is
clearly of Italian origin, and the maker Clo{dius}
Heli(odori f) signs three other lamps of equally
Italian rype, in the B.M., Nos. 947, 997, 1077.
See below, No. 4.

88. TForm doubtful, Nozzle and piece of
top mussing ; grooved ring-handle. Within a
moulded ring, Victory standing to 1. holding
wreath in outstretched r. hand, and palm in left.
She wears chiton with apoptygma, and himation,
of which a fold hangs from her r. arm. Centre
pronouncedly depressed ; the derails have been
worked over after moulding, and ribbons attached
to the wreath are incised. Drab clay, unglazed.
L..-105; diam. -678. Below, L. Mun. Suc.; see
below, No. 7.

8¢. Form doubtful. Handle and part of
top, on which within a moulded ring is a figure of
Fortune (7} to the front, holding. cornucopive in
li; and perhaps steering-oar in r. (only the top is
preserved); she wears chiton with apeptyzma.
Fair red glaze. Diam. ¢a. -09.

go. Formdoubtful. Within a moulded ring,
bust of Helios facing, with bushy hair, and five
rays springing from his head; his drapery 1s
represented crudely as arcading.  Cf. a somewhat
similar motive, but undraped, with seven ravs,
B.M. Neo. 829. Handle broken, nozzle and
large piece of body missing ; broken through and
mended. Poor work, remains of red glaze.

Diam. -0f.
9t. Handle and top of a lamp of Form
100 (#) Within & moulded ring, around which

is an impressed ovolo-frieze, hude male figure
advancing to r., holding a long object transversely
in both hands. Possibly Eros with a torch (7).
Drab clay, surface much rubbed. Diam. -066.
g2 (B.M. No. 1362 = Fig. 309). Fragment
forming the top of a lamp. Within a band of
cable-pattern, Athena advancing to r., with spear
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couched in r. hand and small shield on L. arm;
she wears crested helmet and long girt chiton with
apoprygma ; in front of her is a serpent rearing up.
Rude late work, burnt black, Diam. -07.

93. Fragment comprising about half a lamp
(perhaps of Form 76); handle lacking and nozzle
broken off short. Within a moulded rim.
Circular altar with sidecolumns and conical top,
inverted ; to r. a dolphin head downwards, beyond
this uncertain objects, of which one is perhaps a
second altar ; through it the orifice has heen cut.
Similar types are B.M. Nos. 520, §25 (= Fig. 99),
but not identical. Small impressed circle at base
of nozzle on r. (probably corresponding one, on 1.,
lost). Pink clay, with rubbed surface. Diam.
064,  On base a guineany of five small im pressr:d
circles, as on B.M. Nos. s20 and 523,

94. Fragmenr from side and top (perhaps
from Form 73 or 74), including one side-handle
with incised marking. Within a moulded rim,
dolphin, with head towards nozzle. Light buff
clay, with thick, deep red glaze. Orig. diam.
066,

95 (Fig. 33, 8). Fragment from side and top,
perhaps of similar type to the last, with side-
hundle.  Within a moulded rim, comic mask with
swollen cheeks, and wig with three ribs of hair;
the chin points towards the centre of the lamp.

Greyish-buff clay, with dull red glaze. Diam.
¢d. *07 5.
g6. Fragment from end and top of a lamp

apparently oval or boat-shaped ; on the flat top at
the end is 4 comic mask in relief, with beard,
resembling that on No. 73 above! Drab clay,
remains of poor red glaze. <066 x -027.

97. Small fragment from top. Within a
moulded tim diga galloping to 1., perhaps similar
to 8.M. No, 363. The heads and forequarters of
the horses are alone preserved. Dark red glaze.
«ob x -c38.

8. Fragmenr from top of a large lamp,
perhaps of abnormal design.2 To | elaborate
acanthus plant, and traces of corresponding one
on r.; between them bust of uncertain figure

¥ Wrongly indexed, #p. cir. p. 239, 42977 ; and see p: 124, finte 3,

? Nothing similay in B, Lamgi
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{possibly Eros 7, with hair done in a peak on top;
features rubbed. Remains of red-brown g]ﬂit.
07 x -067; broken on all sides. If circular
the top must have been quite -1 in diameter.

I11. Ixscrirmions ox Lames.
(«) Makers” Names or Symbels, on Base.
7. On No. 7: Monogram consisting of

T, v, & (Fig. 36, 1); perhaps capable of being
expanded as ITapdupt, vel sim. Apparently not
known elsewhere.!

Fige 16, Mucouaxsors Issorrrrioss ox Lases,
Toeracorras, ove,  (Seals v iib)
2. On No. 49: SAX: Slext) Alureli)

CLL. xv.32, 6268.
il

X(awihi). B.M.No. 827 =
3. On No. 77: BASSA Bassa (7).
xv. 2, 63374,
4 On No. 87: CLO-HELl Cli(di) Hels-
(eaf)
(sdori)?  C.LLL, xi. 2, 6699(53) 1 xv. 2, 63764

5. OnNo.84: (RACLID Evachd(is). C.J.L.

xV. 2, 6416,
6. On No. 83: FLORENT Floremf(i}.

C.l.L:x. $0353(81) 4 xi. 2, 6699(85) 5 xv. 2, 64434,
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7. On No. 58: LMVNSVC L. Mun(ati
Swe(eessi)® CLL. x. 2, 66g99(134); xv. 2,
65644,

8. On No. 76: MVNTREPT (L.) Mun(as)

Tehyrepr(). CAL. xv. 3, 6565 f. 4
g. On No. 80: MVNTREPT (L.) Mun(an)
T(Myrepii). CUAL, xv. 2, 6565 ¢.

0. On No. §5: MYROQ (in plania pedis)
Myry(nis 7). C.1. L. %v. 2, 6567a.

rr. On No. ".'.;:nnnn.-"f (5 Culifsaon o
6sbge.

r2, On No. 20: COPPIRES: C. Oppi
Res(timts). C.LL. x. 2. 6699(i48); =xv. 2,
65930

73 On No. 31: C-OPPIRES C. Oppi
Res(eimrr), C L. xi. 2, 6699(148); xv. z,
65934,

14 On No. 78: C-OPPIRES: C. Oppi
Rei(titam). CJL.L. xi. 2, 6699(148): =xv. 2,
6593a.

5. On No, 86: C-OPPIRES: C. Oppi
Res(timm). C.LL. xi. z, 66g9(148): =xv. 2,
63934,

6. On No. 753: COPPI RES (€. Uppi
Res(tituer). C.LL. xv. 2, 6593¢8

17. 'On No.28: SVCCESS| Swecesn. CLL.

xv. 2, 66474,

f. On No. jo: UOL!"I!ILW M. Felulin(s).
C.I.L. xv.3; 6746

19. On No. 4o: 6 (in relief) (7).
C.L.E:xv. 2, 63424:

Perhaps

(8) Miscellaneons.

. IL = -
20. OnNo.19: LWG  L--PO (7) Un-
1IVVGRI -+ NIGRI

known elsewhere.”

1 Not to be confused with C.JL xv. =, 6393,

2 Thii cannor be Cladine ez stamp, though a sdmilsr
une (B, Mo, goz) woaseribed. g him, aps aar. po 3l bat
tightly given to Melivdorws in the text {and mijiprinted 477 in
thie Index); 3 O N 17,

& This vaciery with 2 ymull cirele above and below i not given
in .0k ; the type cited hara vmall leaf (2] bielow only.

8 Much tubbed, bur apparently withoot the stopr which

appearin Nos. [2-I5-

* “I'hic M above the meme b5 roughly sratched, nor monlded.
The inenpuom B surrounded with six ymall impressed circles,
cquidistant, smd seems to prove that CLL 5v, 2, 6808, clased
i Graved foecriptny and tead & &, witle similiee snmall dreles,
thould perhaps be tead 48 M and connected with the present
pe:

' Quite mmimeltigible; perhaps 2 jesting alludon to the
sahject.. o o« wigrd (I
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i A
Xv, 2,

On No. 44: (Cf Fig. 3, 30 CUIL.
hrgh,!
Annun
No(v)um f-aln)-
stum fel-
icem mit(fir)

(5) A@)(3).
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The following have dots, or tiny circles in a
group of g, impressed on the base: Nos, 13, 933
a plain foot (uninscribed) is stamped on Nos. 47
and 82; and a similar foot, with + below, on
No. 17 .

METAL OBJECTS.

(1) Broxze.
(@) Feweliery, articles of dress, ete.

Tue following, except No. 3, are all at Leeds.
1 (Fig. 37, 1).  Fibula of * Aucissa ' type, with

small knobs at the end of the hinge-pin, and a

slightly larger knob ar the end of the catch-plate,
The bow is almost an exact semicircle, with raised
and beaded ribs in centre and at each side. On
the plate above the hinge are incised horizonral
lines und tiny hatchings or zigzags, and it has a
small semicircular indentation at each end: in
addition, some faint marks here seem to be the
remains of an inscription in raised letters.  From
the presence of V near the beginning and of 8
towards the end ir is safe ro restore them as
[ATVICIS]S[A], far the commonest name on this
class of fibulae2 [, 048, provided with a
modern pin,?

2 (Fig. 38). Fibula of similar type, un-
inscribedd  No knob ar end of catch-plate,
which terminates in 4 dart-shaped point.  On the
bow 15 a central raised rib, with a row of tiny
punctuated dots; two shallow holes, not pierced
through, on the plate above the hinge. 1..-046
pin lacking, and part of hinge broken away.

3 (B.M., Bronzes, No. z1o1). Fibula of
¢cross-bow type; the bow is sharply curved and
ends in.a sort of sheath which holds the pin, with
4 knob at the end.  The pin works in a groove in
the cross-piece. .. r06i7.

4. Stud, consisting of a thin bronze disc,
tinned on upper surface, with a short projecting
shank, and moulded with two concentric rings
below. The top is apparently plain, but much
obscured with a hard incrustation. Diam.
026,

3+ Similar stud with short shank, undecorated.
Diam. roz1.

6 (w, &), Two similar; (a)is <01 in diam.;
(#), with its disc broken, is -o1 3.

7. Similar, with hemispherical head and short
shank. Diam.-026.

8. Similar, of minute size. Diam. -cog.

9 (Fig. 37). Head of a large pin or stud ;
hemispherical, with plain surface sbove and
moulded rim below. The top of the shaft is
elaborately moulded, in good style; the rest of
the pin is lacking. Diam. of head, which is
silvered, so41; L of shank ‘026. Chip missing
from head. Hellenistic work (?),

10.  Hemispherical head of stud lacking its

! The blundered version suggeste an illiterate (ar Greek B
workman : L 2 énds EA, | 3 EEL, |. 4 MIE, and thite are twn
stroket between Haid Cin L 5. Tlis versinn tends to suppoTe
thatin C.ILLL L 4964 (3) where Hibner rexd HVG {= hnmr) but
was over-rilled by Mummeen (ef, C.LL .z, figh, notej,

® For such fibulee see Hoverfield's list, Fonrne! of Arck. dnit.
bx. (1903} pp. 236 ., and additions, sp. eiz., Ixii. {1003}, pp.
2065 fi- 3 another inscribed example was found ur Wreseter; of.
B roxear Excavation Report, 1 (1012}, p. 24, and F ig- 9,5 They

would. seem (Haverficld, L0) to be of Ganlish origin, and 16
date from the early Empire, probably the first century.

* Inseribied inside the bow, * Found ar Civitalavinis, Janusry
tyth, 1888,

4 Ch s very similar specimen from Woedeston jn Oxfordshire,
TRE i (g7, p- tind, No 32, Fig..g, lr & Jiard o
believe that these uninseribed examples are not botl (on-
temporary with, and from the same centre, or centres, of origin
as vhe imscribed proup.
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shank, incised with concentric circles. Diam.
031,

11, Two-ended stud, with convex head on
which is an incised moulding, and a plain base.
JH. 0143 diam. of head and base -o1.

12. Similar type, with plain head. H.-o12;
diam. of head and base -o1.

t3. Finger-ring, without bezel, with
plain bead-mouldings, Internal diam. -017.

14. Another, broken, with bronze bezel
engraved with uncertamn design {pcrhaps' a
couchant deer); much pbscured by breakage and
incrustation ; small cross-harchings on  hoop,
Internal diam. -019; L. of bezel a1, 101 3.

two

e

Fic, 37, Mucesvaneors Broxes Ounpeess,

15 (4, #), Ring (4) of plain wire with twisted
overlapping ends; slightly oval; Diam. c22-
-024. Ring (6 with plain bead-moulding,
without bezel. Diam. -o22.

16. Smaller ring, plain. Diam, -014.

17 (Fig. 38).  Buckle, consisting of two loops
of kidney-bean shape, joined by a smaller square
piece pierced with three holes. Two of these are
for attachment to the belt or strap, and the third
holds a swivel-pin. No ornament except for a
slight projection with roughly incised hatchings
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at the centre of each loop. Traces of gilt all
over; back flat. L. :of1; h,o4: one end of
one loop broken away from central piece,

18.  Bracelet of thin wire, twisted together at
the ends. Max. diam, -og4.

19 (Fig. 38). Bortom (far) of a pear-shaped
seal box,t pierced with three holes, and with small
slits in each side.  Point broken away, and traces
of hinge preserved. L. -o4; br.-023,

20. Another, convex below, and heart-shaped ;
three holes and slits at sides, Hinge and a small
portion of the top preserved, but no trace of
ornament, L. -024; br, o017,

(6) Swrgical Insiruments® Tiiler Objects, et:.

27 (Fig. 38).  Probe, with plain-ended handle,
arnamented with turned moulding near the head.
The head is oval and slightly concave. 1..-148;
br, of head -ocoy.

(Fig. 38): Probe (f), with pliin ends,
tapering slightly towards each extremity, Diam,
averages 1002, but is 003 midway.

23 (Fig. 38). Spatula, with bulb or * olivary
thickening * at handle end and turned moulding
near the head, which is of the shape of an elongated
spoon, L. +165; | of head -o34; br. tcob.
(Cf. Caton, ap. ¢ir., No, 29 ; B.M. Cat,, 2370.)

24 (Fig. 38). Spatula, with handle similar to
the last, and turned moulding near the head,
which is flat and slightly concave at the sides.
Li+15§; L of head ro44: br. ooz, (Cf B.M.
Cat., 2344, and Fig. 63.)

25, Spatula (7), with short plain handle
ending in a point, and flat blade. L. o633 L of
head 0235 ; br. -cog,

26,  Scoop or spoon, with plain tubular handle,
which is broken through and mended, and lacks
its extreme end, The head, which is round, is

L ¢, B M. Bronses, 2225 f. and rofs. i, 5 alsa |, Wiaed, Tie
Roman Era tu Brizain, pp. 227, md Fig, 4y, E, F, G, fer
represemtarive examplet found in Britain; WWenseter Report, dic
(1014}, pp- 27 F., wnd PL XVIIL, XEX. for further casmples,
ane of which contsined the origiml wax and siving-impresinn

chipped. L. -088; blade 018 « 013,
27. lancer (#), with handle, ornamented with
on i

2 CH BAL Beonzes, 2313 . and lusrodopp. Iaiv. £ ) Milae,
S&r;rm’.fmrurﬂmr in Greeh -"lu' Ronmar Tomer, p.-a_m and tlie
interesting group, from nest Kolophim, dessibed by Dr R

Caron, 7.5, zoaiv, (1gry), pp. 114 T
K



130 THE BRITISH SCHOOL AT ROML

[P
ko__[§

?jrseLf’U‘

&3 fa -2z . i34 1] 3 23 2y a X

7

K

———

N $ic 0 1
1 ik fia 4 § > 4 :E
7o o ' 1 Py “

Firg, 38, Vamovs Broxzz Ouprem. (Scsle 12



THE ANTIQUITIES

turned beading and facetting, which ends in a
blunt point; the head is long and pointed.! L.
0843 L of head -039.

28. Knife-handle, of spatula or clongated

oleaf-shape ; blade lacking.® 1. r064; br.-c12.

29. Broken point of a narrow rapering shaft ;
possibly from a catheter, as it shows traces of a
gradual curve. L. +0673; max. diam. ‘0023.

16, Uncertain object with head shaped like
that of an arrow without barbs, and sharpened at
the edges; handle cut in rough facets; turned
moulding near the junction with the head, which
has apparently been plated with silver, T.:1113
l. of head *026; br. 013 at base. (Perhaps a
surgical scalpel 7)

31 (Fig. 38). Fork or tewaculum, with four
prongs, and plain handle ending in small spatula.
Li-148; L of head -052.

32 (Fig. 38). Ditto, with two protigs, curving
towards each other and slightly diverging near
the points; plain handle ending in a ring, which
is broken; one point broken off. L. 1733 L
of head '045. (Perhaps neither of the last two
items was actually for surgical purposes.)?

33 (a=¢) (Fig- 38). Needle, with one eye 01
longs . -1585 another, with head broken away
at cye, l.+118; another, with eye «oo5 long; L.
-0h4, bent,

34. Pointed object, of uncertain use ; towards
the other end the shaft is spirally twisted and
broken off short. 1. -0g6.

35. Small aryballos with globular body; a
small hole on the shoulder probably represents the
position of 4 missing handle; unornamented.
H. -063; max. diam, 058,

46 (Fig. 38). Stopper, in form of u disc 02 in
diam,, pierced with @ cylindrical stem 023 long;
it is secured by a short length of thin chain to a
small ring, from which hang three other short
lengths of chain, The disc exactly fits the
orifice of the above aryballos, and the chain frag-
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ments may have served to carry the latter slung
from the girdle, rtopether with other toilet
requisites.? Cf. the group of two strigils and an
aryballos, B.M. Bronzes, 2455,

(&) Vessels, Lampy etc,

17. Bucket, circular in section, and curved
below, with turned-over lip and traces of attach-
ment for handle close to the rim.  The surface is
hammered and there is 2 row of raised knobs near
the bottom. H. +245; diam. -225; badly
corroded.

18.  Bucker with sides narrowing shghtly
rowards the rim, and curved below, The rim,
from which rise two plain upright loops originally
fitred with a swinging handle, is strengthened with
a strip of bronze roughly riveted on, There is a
slight * kick " (+063 in diam,) in the base to steady
it when standing, H. -164; diam. between
handle-loops »21; distorted and corroded.  The
shape, especially at therim, is strongly reminiscent
of mediaeval and modern Italian buckets, and this
possibly is not of Roman date,

19. Smull cylindrical box, for toilet-use.
Lightly incised mouldings run round the sides,
which are otherwise plain, and the base, which has
a projecting moulding, has four concentric connter-
sunk grooves on it. H.-0g8; diam. at base
074 The sides, which are very thin, have
decayed into holes in more than one place.

40. Fragments (22 inall) of gilt-bronze strips,
presumably from a wooden casket.  Most of them
are broken, and they represent three distinet
widths, -013, -024, and o363 nearly all are
pierced for nailing, and gilt-headed nails survive
i a few of the holes.

41, Small fragment from the rim of a shallow
circular vessel originally e, <18 in diameter, with
beaded rim, 1. -to; h.-032.

42 (Fig. 37).  Foot of u large vessel, consisting
of a shaft, »o§ long, which is oval in section,

t Posiibly not for anmgical purpass | it 6 unuaally diore fo
W atylai,

¥ So-called bistonury s of. Catan, #p, ¢, Fig. 8. and £AL
Bromzes, 2332 . But possibly merely an elsborate spatula.

3 For twarprongesd rewacala ot AL Brmzes, 23220,

* Lihelled a0 *lamp-stopper,” but the purpose here suggeited
seems much toore apprapriste.  There i no slie o their
respective findspors

K2
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ending above in a flat surface 056 x -049, of
which one straight edge is bent up at right angles,
the opposite end being semicircular. The other
end of the shaft expands into a flat knob-foot pear-
shaped in section, -03 long. Complete, un-
decorated, and with no holes for attachment.
Possibly one foot of a shallow brazier with three
feet,

43 (Fig. 38).  Handle, solid, bow-shaped with
curled-back ends, and vandyked along the
straight edge; pierced with two lunette-shaped
cuttings. L.-072; h.-o25; th. «co.

44 (Fig. 38). Handle, hollow at back ; convex
in section with moulded ends terminating in flat
discs, from which project three small knobs; in
centre of each disc a short nail for artachment. 1.
‘087 ; br. (max.) - o012, _

45 (a, &) (Fig. 38). Carrying-handle (from
small camp-kettle or sitale 7), in form of a semi-
circle with moulded turned-back ends, one of
which is broken off; thicker in centre than
towards ends, and O-shaped in section. L.
‘0433 h.-03. Another similar, but smaller and
complete; L.-oz; h.-o1

46 (Fig. 2). Lamp, with watch-shaped body,
on hollow mised base. Long nozzle, resembling
that of clay lamps with volutes it nozzle (see
above, p. 120), and ring-handle which stretches
almest to the central orifice, where it terminates
in two discs or volutes. L. -0g4; h. 046 (to
top of handle). Much encrusted but otherwise
complete.

(d) Weapons, Miscellaneous Implements, vt

47 (Fig. 38). Spear-head, cast with tubular
socket :02 in diameter; the extreme point and
part of the edge of one flange are broken off;
nail-hole midway along shank. L. +1¢5; original
breadth -04.

+8 (Fig, 38). Arrow-head with long shank
terminating in a point; the tip of one barb is
missing, and the shank broken through; the
head is O-shaped in section with small knobs at
Junction with shank, (For type, of, B.M. Bronzes,

‘complete above and below,

p. 347, Fig. 8o, D.) L. over all -085; br. of
head -o14.

49. A large number of rings (86 complete
and 11 fragments, representing about six rings),
all measuring approx; -o17 in internal diameter ;.
these were found together and seem by their
numbers to be the remains of a coat or jerkin of
ring—chzin mail, for which many Roman sites have
furnished parallel examples.! It is, however,
strange that they are not welded together in this
case, like those from Newstead.

s0. Curved strip of thin plating, broken n
two; broken at both ends, but apparently
[t has no holes for
attachment, but might, from its presumed
diameter, have been the stiffening from the rim of
an-oval shield. 1. -2¢; h,-o41.

g1.  Large plain ring, possibly from harness.
Diam. inner, ‘028, outer ‘038,

2 (Fig. 37). Buckle (?), consisting of a nearly
circular disc, 053 in diameter, from which pro-
Jects a long narrow strip 047 x 007, bent over
to form almost a right-angle.  In the disc are cut
two lunettes having a cross-piece -01 § wide (split
through), near the centre of which is :a hole
presumably for a swivel-pin.  (Possibly a portion
of harness 7 The disc is slightly bent and a strap
seems to have been passed through the lunette-
like slits.)

§3 (Fig. 37). Uncertain object in form of a
¢rescent termunating in a small moulded knob ;
the other end is broken.  Cast hollow, and convex
on outer surface. L., -063; br, -023, (The
curve and small wadth make it unlikely to be a
scabbard-point; possibly from the cross-piece of
a sword-hilt 7)

54 (Fig. 38). Srilus, with blunt point at one
end and small flat rectangular blade at the other.
The handle is arnamented with bands of moulding,
facetting, and rough-graining. L. 11,

55 (4, b, ¢), Stilus () (or " Jamp-support ' 7):
(a) with four-sided stem ending at one end in 2
spike and at the other, which is bent over at right
angles, in a moulded dog’s head ; a few incised

Y £.g. Curle, A Romun Frontier-Past, Newatead, p. 161, and Pl XXXVII1,, Figs. 8 and 10
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lines on stem close to the bent portion 1. +1524
() similar, but lacks spike; L <1423 (¢) similar,
but smaller scale, complete; L-112. (Pﬂsséhi}* for
surgical purposes; the single specimen described
in B.M. Bronzes (2174) came from Orvieto, where
it was found together with several surgical
instruments.)

56 (Fig. 37). Bell, conical, with loop above,
and faint incised lines round top and bottom;
tongue lost, but iron pin from which it hung is
preserved, H.-023. '

57 (@), Weight, of oval shape ; no suspension-
ring above, but hole which held it remains. H.
028, weight 7070 grammes {= 109107 grains),

§7 (4. 'Weight, with moulded top and sus-
pension-ring, in form of two cones base to base,
H. rc3y weight 2815 grammes (= 334°43
grains). This weighs only a shade less than
two-fifths of the previous weight (2828 would
be the exact amount).

g8, TFragment of thin cylindrical plating,
broken at one end. L.-036; original diam. ca.
«cz8; less than a millunetre thick.

59. Broken hinge, with nail-holes. +oj3z x
"33

fio (a—d). Four split pins, respectively -102,
067, -057 and ‘045 long; the last lacks one
point. (6o & is shown on Fig. 38.)

61 (s, &, Nail, with plain flar head, -017 in
diam.; L 09, with round shank, broken (Fig.
18): another, similar, diam. of head ‘o016, L
033, broken.

62 (Fig. 38). Another, with convex head, -0t 3
in diam.; | 043, with square shank, broken.

63 (Fig. 38). Another, with conical head ; the
upper part of the shank round, and doubled up,
the lower part square in section. L. -o7.
(Possibly a suspension-hook, as the variation in the
shank seems unlikely in an ordinary nail.)

64. Crucible, containing slag; shallow and
nearly hemispherical below, Diam. ca. 133
th. -cog.

65 (a—e). TFive fragments of unworked bronze
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plate: (a) 086 x ‘cg4 X ro04; (&) 046 X
013 % @073 (¢) diamond-shaped, 042 X
022 X 0o3; ()05 % *01 X% <002, one end is
rounded off'; (¢) tapering atone end, -04 % 01 X
'007.

(2) lnox.

66. Head of javelin (pilum), with long socket,
which is damaged, but contains remains of
decayed wood, e4. 018 in diam.at end. I.-24
over all, of which the hafris <165 long.

67. Part of a large knife; with cutting edge;
bath ends of blade lost. L. -174; br.+o22.

68. Spur () with rowel broken off short;
the heel-piece ends in small discs; no traces of
buckles or attachment. Br. -07.

69. Key, with elaborate wards, and large ring-
handle. L.-125; br. of head -043.

70 a and 4 (Fig. 38). Small key with plain
head, L. -o52; and key-handie and broken frag-
ment of stem, L -o4.

71. Looped handle, one end pointed, the
other braken off short. L. +14; th. -006s.

72, Uncertain, perhaps unfinished fragment,
roughly semicircular, with ends roughly pointed.
Inner diam, -9 th. 008,

(2) Leap.

73 Lamp-holder, in form of a ladle, with large
bowl and flat handle on which is stamped in relief
L:COPOMIVS. L.-177; br.ofbowl-07. For
another examiple of this stamp cf. C.ILL, xv. 2,
foo1 (from Rome).

24, Small shallow circular mould, with radial
flutings. Inner diam. -034; depth-o1.

76, Dowel, in the shape of a foot, presumably
from the base of a life-size bronze statue. L.
2563 br. 095 ; roughly fat above and below.

76. Large weight (7), roughiy spherical, with
suspension-ring above, H. -13; diam. 113
weight 8,753 grammes (= 135,080 grains).

<7. Ring, cut, undecorated. Inner diam.

02 ;. outer -Gf.
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BONE AND IVORY OBJECTS.

(@) Fragments of Flures,

1, Tre following fragments, ten in number,
apparently come from flutes. Several different
instruments are presumably represented, as there
is a considerable variety in the diameter of the
separate pieces, and none of them shew appreciable

signs of tapering in either direction, Most of

them are cut with smooth ‘edges, shewing the
original instruments to have been jointed, and
fragment ¢ has a rabbeted edge at the joint. The
material is bone, except for fragment e, which
seems to be ivory, and the original uneven marrow-
hole is left unaltered. The vent-holes range from

<014 down to r0044 in diameter, and some frag-

ments have more than one, There is no clue to
the original length of the instruments, which seem
not to have had any outer copper sheathing, as did
the interesting group from Merog published a few
years ago.!  For the benefit of possible students
of ancient music full particulars of the holes and
their positions are carefully given.

(@) Diam. -0435 (or slightly more); | «111;
complete at one end, which is incised with a
shallow triple beading, the other broken. Two
holes, dian. ca. <014, at -026 and <078 (on centres)
from the unbroken end.

(4) Diam.-03: l.-102; similar beading at ane
end, the other end cut through unevenly. Twao
holes, diam. =009, at -034 and -078 from beaded
end , a shallow groove running zlong the surface
through the line of the holes seems of natural
origin on the bone.

(¢) Diam.+03; l.-07¢; similar beading, both
ends undamaged. Two holes, diam. .00y, at
035 and 07§ from beaded end. Surface groove
as on the last,

(d) Diam.-022; |.-073; similar beading, both
ends undamaged, Two holes, diam. 007, at

014 and ‘039 from beaded end. Surface groove
as on the two last, but runs past the edges of the
holes,

(¢) Ivory (). Diam. -024; |.-024; similar,
but finer-cut beading, and rabbeted joint at the
ather end. No holes. These five beaded frag-
ments are probably end-pieces.

(f) Diam.-c25;1.-639; bath ends undamaged.
One hole, diam. -co8, at -022 from one end (on
centre).

(z7) Diam. -028; L 021 complete. One
hole, diam, -0a7, at -o115 from end.

() Diam. 'o28; L -016; complete. One
hole, diam. 007, midway.

() Diam. -028; | -o1z; complete. One
hole, diani. -0c§, midway.

() Diam. -o3r: . o11; complete. One
hole, diam, -co4s, midway.

(#) Dises and Studs.

The following are all of bone, unless the
contrary is stated.

2. Circular flat disc, broken in half; rabbeted
moulding on edge, and concentric circles roughly
incised on surface. Diam. originally -072; th.
0055,

3+ Circular disc, slightly convex, with beaded
edge. Diam. -o41; small hole, -cof in diam.,
in centre,

4. Similar, but flat, with beaded edge.  Diam.
‘027,

§. Similar, flat in centre, beaded moulding
near edge, Diam. 6273 small hole, -c08 in
diam., in centre.

6. Similar, slightly convex, plain. Diam.
-022 ; small hole, -082 in diam., in centre.

7. Similar, convex, incised with small shallow
circles, one in centre and seven gmupcd raund it.
Diam. -024.

b dneient Flutes frem Egypt, JH.S, xxxv. (1913), pp, 1221,
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8. OSimilar, thick and flat. Diam. -o21;
th. ‘cog; small hole, -o11 in diam., in centre,
with shallow circle incised around the hole.

9. Stud in the form of a bobbin, roughly
Jgurned, L. -oz1.

10, Another; almost identical, partly chipped
away near narrowest point, L. -oz21.

17. Another, more slender, with projecting
ends. [, roz4.

(¢) Miscellanesns.

12.  Pendant, roughly resembling a closed fist
on & plain circular base; pierced with two holes
at right angles in upper and lower part respec-
tively. H.-016; apparently ivory.

13.  Fragment of ornamentul comb-handle (7),
cut out of a section of a bone, with uncertain fret-
work design (resembling a wheel on extreme r.),
L. 082 h.:016,

r4. Bottom of a seal box; hollowed interior,
with two slits at sides for the string, and a cutting
ar the straight edge for the hinge, Three holes
in under-surface, and two near the end for hinge-
pin.  L.-og2; brocoze. These objects seem
much more rare in bone or ivory than in bronze,
of which there are two examples described above
(pe 129, Nos. 19, 20).

1§. Spoon, with plain cdircular bowl, and
handle. L.-108; diam. of bowl ‘021.

16. Needle, with eye broken away and peint
missing. L. -107.

17 (a4, #). Two bodkins, both lacking their
poines, L. {«) *176, with mouldings at end;
(#) =168, plain.

18 (a—p). Sixteen bone stili, which need not
be described in detail. Six only are complete
five of these have bulbs at one end and somewhat
blunt points at the other; the sixth has a thick
and a fine point at its two ends, The remainder
lack one or both ends. They vary in length from
‘0b—11.

19 (a, 8), Two splinters of thin plaques, per-
haps from a casket, with shallow moulding near
oneedge. L. (a)a3; br.«o19; (8058 % -co7.

FROM LANUVIUM £35

20 (a, ). Two bowr's tusks., L. (a) 1075 ()
058, broken.

2 _Um:m'tnin object, possibly a  handle,
circular in section; and pierced at esch end with a
?m:ﬂl hole (which may run the whole length but
is choked); mounlded near each end. 1. -1 1%
diam. ea, ‘o134,

CRLpss.

The collection of gligs may be briefly dismissed.
There are fragments of about 4o vessels in all,
some represented by quite small pieces only, and,
not unnaturally, those that are best preserved are
the least interesting, “There are a few pieces of
polychrome fabric which merit fuller description,
but none of the shapes represented by either these
or the monochrome fragments appear at all rare,
Nor need we Jook for s date other than the first
two or three centuries of our era for any of the
picces.

() OilAasks. (18) There are cighteen of
these, more or less complete, though onle three
have the rims unchipped.  They are mestly Jong-
necked with the belly either (1) pear-shaped, (2)
comcal, or (3) merely slightly bulbous. Excep-
tional are two with shorter necks, belonging to a
different category, which may be compared with
Nos, 38 and 19, respectively, of the types illus-
trated by Kisa! They range in height from
‘124 down to -o5. All except two are of
transparent bluish-green, with lirtle or no irides-
cence. These twa are of a pale violet tinge (h.
'033, neck broken) ancl a light amber (h, o3,
complete) respectively,

(4) Fugs. (2.) One fragment of the neck of a
large thin jug, practically colourless, and one from
the trefoil-spout (of an vewochse 7), also colourless.

(¢) Bowls. (3.) Ove fragment from the side of
a "' pillar-bowl * with higgh projecting ridges, and a
portion of the foor, probably of the same bowl ;
both with a rich electric-green iridescence. One
fragment of rim and side of ¢ shallow bowl with
projecting shoulder and shallow vertical flutings,

H. -o4; | -ob; deep blue: (Cf. Kisa, op. cir,

' Das Glas i Aleertnme {1908, Fermentafel A,
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p. 83, Fig. 42). One fragment of moulded
* pillar-bowl * of warm amber-coloured glass,
These pieces are little, if any, later than the first
century of our era.

(d) Miscellaneons. (12.) One fragment from
the rim, which is slightly concave, of a small
beaker, and eleven other pieces of vessels of large
but uncertain shape. Six of these, of which the
largest measures 13 x ‘06, are almost flat, and
might come from one or more four-sided urns;
they have a rich purple iridescence. The re-
mainder are from plain blue or vellow vessels with
curved sides.

(¢} Polychrome glass. (1.) Three fragments of
deep amber colour, with white inlay. One is
from the neck, with rim damaged, of (probably) a
globular jug, and two others might be from the
same or a similar vessel. (2.) One similar neck-
fragment, with colouring inlaid in red, white, and
green spiral stripes.  (3.) Handle (?) in form of
a snake's head, with wavy longitudinal stripes of
yellow, black, blue, and white, 1. -06.  (4) and (5)
are inlaid with stripes of blue, white, and purple,
and yellow, white, and purple respectively.

For this class see Kisa, op. dit. pp..401 ff, and
PL IL, 111, TV.; some of his finest examples are
of Egyptian origin, but the fashion clearly found
many patronsand iniitators in Iraly.

(6, 7) Twa snuall fragments of mosaic-inlaid
glass,* The former, -022 X 024, is from the
rim of an open' bowl, the latter a flar piece, possibly
from the bottom of the same (or a similar) vessel,
036 % *036.— Both ar¢ of bright bluc glass

inlaid with white stripes and small grains. For
mosaic-inlaid vessels, of. Kisa, op. ¢iv. pp. 501 fi.

(f) Mouided and gilt glass. One fragment,
perhaps from a stopper only, hollow, and broken
below. The surface near the top is moulded in,
relief with two small lions' masks separated by
groups of pellets, with a tongue moulding below,
where the width begins to increase.  Lightamber-
coloured glass, with traces of gilding; h. ‘o4.
This is of good workmanship and probably akin
to the large group of perfume-bottles modelled in
imitation of Howers and fruits (Kisa, op. @t pp.
773 .

(g) Window-glass. Four fragments, practically
colourless, but not clear, of which the largest
measures 10 ¥ -078; this and one other are
from the edges of panes.

(%) Beads, etc. Four beads of blue vitreous
paste (one broken); two of blue glass, one of
opaque green glass (or emerald-root 7), and one of
clear glass (total, 8). Also thirteen ' counters,’
Har below, convex nhove, -oi—o2 in diameter,
of glass and glass paste, Half of a disc, perhaps
a spindle-whorly of black vitreous material ; flat
below, convex above, with small central hole; on
it is an incised scroll pattern, inlaid with white.
Diam. ca. ~04.

() Semi-preeious stomes. Part of small plaque,
apparently of grystal, -058 x 03, unpolished,
Fragment of —polished agate, with one edge

‘worked smooth, h. r048; br. ro425 th. -0073

another, of the same material, <035 ¥ "03 ¥ 004,
broken on all sides.
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