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VEGETABLE SUBSTANCES

USED FOR THE FOOD OF MAN.

INTRODUCTION,

THE culture of the earth is a pursuit which in itself
offers a sufficient distinction, not only between man
and the inferior orders of animate creation, but also
between man while in his merely animal state, and
after he has become humanized by adopting the arts
of civilization. Itis this pursuit which must, in fact,
precede, and be made the foundation for all other
useful and ennobling occupations,—the spring
whence must flow, certainly, the greater part of
those reciprocal duties and affections which at once
form society, and render it the source of enjoyments.
That man who first, among a tribe of hunters or
fishers, sows a grain or plants a root, and thus brings
home the advantages of forethought to the busi-
ness and the bosoms’ of his less provident fellows,
becomes their benefactor, not merely by pointing out
the means for avoiding the horrors of famine, and
for lessening that succession of miseries which must
attend upon a life of wandering, but also, by relieving
" their minds from the selfish exigencies that previ-
- ously attended every moment, affording thereby lei-
B
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sure and opportunity for cultivating the social and
kindly affections. It is not until men have placed
themselves beyond that state of merely physical ex-
istence wherein the plenty of to-day may be followed
by the destitution of to-morrow, that the higher fa-
culties and feelings of our nature can be expanded.
It must certainly, therefore, be matter of more than
common interest to obtain some knowledge of those
vegetable substances through the cultivation of which
man has been enabled to localize himself, to reap and
to store up harvests; and by thus becoming freed
from an incessant call upon his physical energies for
the supply of his necessities, to acquire the motives
and the means for becoming something higher and
better in the scale of being.

Vegetables form the primary source of sustenance
to everything that lives. Were the earth without
them and bare—and but for cultivation how much
of it would be in that state—the effects of heat and
cold, of drought and rain, would be so violent, that
apart from all considerations as to food, the whole
world would speedily become uninhabitable. Frosts
and drought would break, and the returning water
would wash away the surface, until the whole would
become one wide and swampy waste. 'The presence
of vegetation prevents this desolating action, and
converts what otherwise would be destructive agents,
into ministers of abundance. No vegetable produc-
tions tend so much to bring about this beneficial
result as those which are cultivated for human food.
By the shade which they afford to the ground in the
hot season, they check that evaporation, and prevent
that excessive hardening of the surface, which, in an
exposed wild, render the soil impervious and inert;
while, on the other hand, the humidity which they
imbibe during the rainy season is again given out by
continual and gradual evaporation, and they minister



INTRODUCTION, 3

to the refreshment and the productiveness of all around
them. In countries which are uncultivated the wea-
ther is mostly in extremes. Rain, when it comes,
takes the form of an overwhelming flood, not gently
entering into and moistening the soil, but rushing
along the surface, tearing up one place, strewing
another with the debris, and reducing both to a state
of indiscriminate ruin; while scarcely has the flood
gone by, when the returning heat evaporates the little
moisture which is left behind, and burns up the
eoarse and scanty vegetation which the rains had
fostered.

These effects of the unmitigated action of the ele-
ments are most strongly marked in those parts of
the world where hitherto the seasons have defied the
labour of man, and have seemed to wage war upon
his agriculture. This is the case in some parts of
India, in Southern Africa, and in agreat part of what
we yet know of Australia, where at one time the earth
is parched up, and the beds of rivers become dry
channels or unconnected pools, while at another they
suddenly pour enward to the sea in a wide spreading
inundation, or roll their rapid floods in narrow but
deepened channels. That the labours of cultivation
exert the most beneficial effect upon climate may be
shown, by contrasting the waste and uncultivated
parts of our own country with other parts in the same
latitude, and at the same elevation above the level
of the sea, but which are in a state of high cultiva-
tion. In these, while the immediate object of pro-
viding a certain and abundant supply of food has
been accomplished by the labours of man, an indi-
rect influence has been exerted scarcely less beneficial,
by rendering the country in general more healthy
and agreeable.

In the central parts of Scotland, where the intro-
duction of egricultural improvements has been much



4 VYEGETABLE SUBSTANCES.

more recent than in England, but where, owing to
causes whose investigation would be misplaced in
these pages, their progress has been much more
rapid, the change of climate has fully kept pace
with those improvements. It is within the expe-~
rience of persons still living, to have noticed that the
snow, which in that country formerly began to fall
in November, was not wholly gone until the month
of April ; while in the middle of summer the heat
was so excessive that agricultural labourers were
obliged to suspend their toil during four or five
hours in the middle of the day. At that time the
antumnal rains frequently descended with so much
violence, that the crops, which had been retarded by
the coldness of the spring, were prevented from
ripening on the high grounds, were lodged and
rotted on lands that were lower, and swept away by
the swelling of the streams over the holms and mea-
dows. In the same spots, at the present day, the
quantity of snow which usually falls during the win-
ter is comparatively small, appears rarely before
Christmas, and is goue in February, or early in
March. The summer heat is more uniformly distri-
buted, seldom amounting to a degree oppressive to
the labourer, or protracted to a term injurious to the
crops; while the rain which follows is neither so
violent in degree, nor so long continued, and hap-
pening when the grain is far advanced towards
ripeness, the injury which it does is comparatively
trifling.

This mitigation of the seasons, which is wholly
referrible to the progress of cultivation, has had
the happiest effect upon the health of the inhabit-
anis. Diseases, which formerly paid their periodical
visits with distressing regularity, have either been
wholly put to flight, or have been deprived of the
terrors in which they were clothed ; the supply of
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food, which rested upon contingencies beyond control
or calculation, has been secured with a comparative
certainty ; and famines, which commonly recurred at
periods only a few years apart, are now happily un-
known, except in some of the very wildest districts,
and then only at very distant intervals,

We propose, as far as can be accomplished within
narrow limits, to trace the progress of our own
country towards one of the chief objects and indica-
tions of civilization,—that of obtaining an abundance
and a variety of wholesome and agreeable vegetable
food, at the cheapest rate, and with unfailing regus
larity, for increasing inhabitants. This great object
is principally accomplished by the natural progress
of a people in knowledge and industry. It is ad-
vanced by good commercial laws; it is retarded by
bad. But if the general laws of a country have the
effect of rendering industry free and property secure,
it will go forward, without the assistance of govern-
ments, and in spite of that assistance, too often mis-
directed—an embarrassment instead of a help. As
we trace this advance of civilization, we first find that
famines, once the unfailing scourges of a country,
occur at longer and longer intervals, till at last they
disappear altogether. We next perceive that sea-
sons of scarcity, producing much severe misery,
though not to be compared in their desolating
effects to famines, become also fewer and fewer.
Lastly, we discover that, though the great necessary
of life, bread, may be dearer in one year than in
another, the fluctuations in price are seldom extreme
and never sudden. If we investigate the causes of
these remarkable circumstances, which always attend
a very advanced state of society, we shall find that
they are not to be ascribed to the vigilance of the
soundest legislation, or to the provident foresight of
the wisest ministers; but to the spirit of commerce,

B3
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pursuing its natural course without interference from
the cumbrous aid of a government, or the opposing
prejudices of a people. When a nation has become
accustomed to the best food, instead of habitually
resorting to the lowest, which it can only do by its
steady.but certain progress in industry and a taste
for comforts ;—when the intercourse between all
perts of a country is certain and rapid ;—when large
capitals may be safely and profitably employed in
storing corn in seasons of abundance to meet the
exigencies of a season of scarcity ;—when such vege-
table productions of other lands, as will endure to be
naturalized, can be grown in plenty at every man’s
door ;—and, lastly, when foreign commerce places
the natural productions of every country within our
reach in exchange for our own natural productions,—
then, and not till then, can a nation be said to be so
advanced in civilization, as to have secured, as far
as possible, a constant supply of the best vegetable
food that the earth can furnish, at a price accessible
to the great mass of consumers, .

The particular circumstances which advance or re-
tard this desirable end, will be (as far as may be done
without touching upon disputable points) brought
out in the following pages. The general subject will
embrace a history of the vegetable food of our
people, as dependent upon agriculture, gardening,
commerce; and that history will be illustrated by
notices of the food of other great bodies of mankind.
The subject will necessarily involve a few details of
vegetable physiology, and of practical agriculture
and horticulture; but it must be evident, that any
scientific description of the structure of plants, how-
ever interesting, would be as much out of place
here, as any minute accounts of farming and
. gardening processes. Our desire is to excite atten-
tion to some of those ordinary circumstances in the
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condition of mankind which have such powerful
effects upon the advance of the world in knowledge
and happiness. In this point of view, a blade of
wheat, a potato, or a peppercorn, may each be
made a theme to direct the attention to some of the
most important causes of the prosperity of nations ;
and the result of such observation and inquiry must
necessarily be a conviction, that all human interests
are strictly allied, and that the great mutual neces-
sities which bind mankind together are steadily
going forward to break down the barriers which
separate classes and nations, and to diffuse know-
ledge, and plenty the fruit of knowledge, over all the
earth.

In the study, then, of this subject, all who are en-
gaged in the culture of the soil, whether the wealthy
proprietor who draws from his estates a lordly re-
venue, the farmer who earns from his fields an
independent subsistence, or the peasant whose toil
obtains from the little nook which joins his cottage
a wholesome meal for his family, may draw from the
pursuit the means of mental improvement. Those,
too, whose callings or professions shut them out
from the contemplation of rural objects, may derive
both pleasure and advantage from knowing by what
care a grain of wheat is elaborated into the material
of a loaf of bread, and how that loaf is supplied
with regularity both at seed-time and at harvest.
Lastly, each and all may, with equal profit, acquire
some information concerning that almost countless
number of foreign productions, which commerce has
brought to form a part of the daily food and comfort
of almost the humblest of our fellow-citizens. Does
it not in fact appear natural, it might almost be said
inevitable, that every one should feel an interest in
prosecuting inquiries as to things to which he is in-
debted for so many of his daily comforts and enjoy-
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ments—how they are produced, whence they are
brought, and by what exertions their appearance at
his board has been accomplished ?

It is not entirely in relation to their uses that
a knowledge of vegetable productions will be at-
tempted to be conveyed in the following pages.
Circumstances attend the growth of many even
among the plants most familiar to us, which need
only to be observed to insure our admiration, and
these will be incidentally pointed out. 'The seed
of a globe-turnip is exceedingly minute—not larger
perhaps than the twentieth part of an inch in dia-
meter ; and yet in the course of a few short months
this seed will be elaborated by the soil and the at-
mosphere into a solid bulb of matter containing, in
some cases, twenty-seven millions of times the bulk
of the seed, and this in addition to a considerable
bunch of leaves. We cannot, in any case, indeed,
open & page in the great volume of Nature that
is not calculated to excite our highest admiration;
that, if read aright, must not incite us onward to
the study of her works ; or which can fail to raise
our grateful hearts towards the Supreme Author of
every good.



THE CEREALIA,

CuarTeER 1,
THE CEREALIA, OR CORN-PLANTS, GENERALLY.

Avr vegetable productions which afford food, con-
tain, in some proportion or other, a farinaceous® or
non-fibrous and granular substance, which, when
dried, may be ground or pounded into flour or meal,
and which, if boiled in water, will form with it a
pulpy substance. This farinaceous constituent of
esculent vegetables, the presence of which in some
portion appears necessary to the growth of all plants,
and which is in perfection only when the plant, of
which it forms a part, has attained maturity, has
less of an organized structure than is discernible in
the membranous and fibrous portions of vegetable
growth. Inregard to its consistency, this farinaceous
principle is found to take a wide range, existing
sometimes in the form of an almost limpid fluid, and
thence through different degrees of acquiring con-
sistency, called inspissation, until, in some cases, its
hardness approaches to that of woody fibre.

Those vegetable substances which contain the
largest proportion of farinaceous matter, are on that
account the best adapted for human food. Of this
kind are seeds and tubers+t, when they are ripe, or
have attained their full growth. Many plants yielding
these are annuals: others, with the exception of their
seeds or tubers, die in the autumn, and leave these

* From farina, meal.

+ A tuber is an underground stem, distended by the deposit of
farinaceous matter.
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as the sources of their reproduction in the following
ear.
d Tubers, equally with seeds, may be considered as
store-houses of nutriment for the sustenance of the
germ in the early stages of its growth, before its
roots and leaves are expanded, and it has thence
become capable of assimilating other substances for
its own nutrition. Such parts of the plants which
answer best for adoption as the substantive food of
man, are thus living vegetables in a dormant state ;
and the moment that the germ which they contain
has begun to vegetate, they undergo a change both
in regard to their taste and nutritive qualities, and
become less qualified for affording nourishment to
man.

Farinaceous seeds are divided into two classes:
the first of these are the seeds of annual plants,
which are the true grasses, or plants of similar
properties. They are styled the cEREALIA*—coOrn-
plants, or grain-bearing plants. That one among
them upon which any people depends chiefly for its
food, is called by that people corn; as wheat in
England, oats in the northern lowlands of Scot-
land, 7ye in the sandy districts on the southern shores
of the Baltic Sea, and maize throughout the United
States of America.

The second division of farinaceous seeds is also
yielded by plants which for the most part are of
annual growth, and these seeds being contained in
pods or legumes, such plants are styled leguminous
or podded : they are likewise known by the generic
name of pulse.

The corn plants are all annuals, both in their stems
and roots, the whole plant dying after the seed has
fully formed and ripened, and sometimes even before
the latter process has been perfectly accomplished.

* From Ceres, the goddess of Corn,
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They all send up a straw or culm, which is hollow,
and divided into lengths by nodes or joints ; and at
these joints the leaves have their insertion, one at
each joint on the alternate sides of the stemn; each
leaf embraces the stem for some length in the manner
of a sheath. It is worthy of remark that these stems
always contain a portion of silex, or earth of flint, in
a state of very minute division—from which circum-
stance their ashes are found useful in imparting a
polish to articles formed of wood, horn, ivory, or
some of the softer metals; while, on the other hand,
the presence of this material, and the great difficulty
attending its separation from the purely vegetable
matter, have always offered obstacles to the em=
ployment of straw for the manufacture of paper.

The last leaf of the season performs the office of a
sheath to the newly-formed flower, embracing it for a
time so firmly, that the sheath cannot be opened
without difficulty. With the growth of the flower it
bursts open its protecting spatha or sheath, rises
above it, and the leaf then turns backward.

The head or ear consists of an uncertain number
of flowers, followed by seeds. These are sometimes
placed upon a single rib or rachis, as in wheat and
barley, and they then form a spike. In the variety
called Egyptian wheat this spike is compound, there
being more than one rachis; if this consists of
branches that are naked at their points of junction,
and have spikelets at their extremities, they form
what is called a panicle : this is the case, for example,
with oats,

The chief corn-plants, or cerealia, are wheat, rye,
barley, oats, millet, rice, and maize. The tribe of
cereal grasses is not restricted to these seven varie-
ties, but includes numerous others, which, if they are
not equally employed as food, are neglected only on
account of the smallness of their seeds. “ None are
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unwholesome in their natural state, with thé simgle
exception of Lolium temulentum (darnel), a common
weed in many parts of England, the effects of which
are undoubtedly deleterious, although perhaps much
exaggerated. In this respect an approach seems to
be naturally made to the properties of half-putrid
wheat, which are known to be dangerous*.”

The presence of the corn-plants in any region of
the earth attests that man is there, in an advanced
stage of civilization. In the sepulchres of the Egyp-
tian kings, which were opened by the naturalists and
other scientific persons who accompanied the French
army to Egypt, was found the common wheat, in
vessels which were so perfectly closed, that the
grains retained both their form and their colourt.
The wheat, buried there for several thousand years,
was a proof of the ancient civilization of Egypt, as
convincing as the ruins of temples and the inscrip-
tions of obelisks. The corn-plants, such as they are
found under cultivation, do not grow wild in any
part of the earth. Wheat has been traced, indeed,
in Persia, springing up in spots very remote from:
human habitation, and out of the line of the traffic
of the natives; but this circumstance is far from:
proving that it is a production natural and indige-
nous to Persia. In Sicily there is a wild grass called!
Egilops ovata, which is found in particular districts.
It has been held that the seeds of this plant may be:
changed into corn by cultivation ; and that the an-
cient worship of Ceres, which considered the fields
of Enna and of Trinacria as the cradles of agricul-
ture, had its origin in this transformation of the na--
tive grass. Professor Latapie, of Bourdeaux, affirms,

* Lindley’s ¢ Introduction to the Natural System of Botany,”
T See Lyell’s Geology, vol. ii, p. 81.
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that having cultivated [the seed of the (Egilops, the
plant has changed its generic character, and has
made approaches to that of wheat*®. Sir Joseph
.Banks, in a paper addressed by him to the Horti-
cultural Society, in the year 1805, stated that having
received from a lady some packets of seeds, and
among them one labelled “ Hill Wheat,” the grains
of which were hardly larger than those of our wild
grasses, but which, when viewed through a2 magni-
fying lens, were found exactly to resemble wheat, he
sowed these grains in his garden, and was much
surprised on obtaining, as their produce, a good crop
of spring wheat, the grains of- which were of the
ordinary size. Every inquiry that was made to as-
certain the history of these seeds proved fruitless.
All that could be established, with regard to the
place of their production, was, that they came from
India; but as to the particular locality, or the amount
of cultivation they had received, or whether the grain
was indeed in that instance a spontaneous offering of
nature, could not be ascertained. Experiments such
as those we have mentioned, may naturally lead us
to think, that in the corn-plants, as in other vegeta-
bles, great modifications have been produced by cul-
tivation ; but they do not at all interfere with the
belief that the cereal grains are spread through the
earth by the agency of man alone, and that they are
bequests from past ages of civilization too remote to
afford any materials for the authentic history of their
introduction, even into countries possessing the most
ancient records. Otherseeds are dispersed through-
out the earth by winds and currents, in the hairy
coats of quadrupeds, and in the maws of birds. But
the corn-plants, in common with many other impor-
tant vegetable productions, follow the course of man
alone. This is a blessing, which even hostile armies
* Dict, Classique d’Histoire Nat., Art, (Egilops.
c
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are instruments in diffusing. Cortez, the conqueror
of Mexico, inhuman as he was in many parts of his
conduct, thus writes from Mexico to the King of
Spain:—¢ All the plants of Spain thrive admirably
in this land. We shall not proceed here as we have
done in the isles, where we have neglected cultiva-
tion, and destroyed the inhabitants. A sad experi-
ence ought to render us more prudent. I beseech
your Majesty to give orders that no vessel set sail for
this country without a certain quantity of plants and
grain.”” The diffusion of plants useful to man is
an accident diminishing the evils of hostile invasion ;
—~it is a necessary attendant of commercial inter-
course. The Indians of New England called the
plantain, ¢ English-man’s foot;” and in the same
way, in the infancy of ancient society, wheat might
have been similarly regarded as springing from the
footsteps of the Persians or the Egyptians. In times
approaching nearer to our own, we know that wheat
followed the march of the Romans, as the vine was
in the train of the Greeks; and, to come still nearer,
we find cotton remaining in countries which had
otherwise suffered from the incursions of the Arabs.
 The migration of these plants,” observes Hum-
boldt, *“is evident; but their first country is as
little known as that of the different races of men
which, from the earliest traditions, have been found
in all parts of the globe *.””

The manner in which the most important gifts
of Providence to mankind have been diffused by
the influences of conquest or commerce, has some
striking instances in the history of America. In the
New World such facts are too recent to admit of
any doubt. The same class of facts, too, are exhi-
bited in several cases in the history of our empire in
Hindostan. We shall give a few examples.

' Géographie des Plantes, p. 35,
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None of the cereal grasses, properly so called, were
found in cultivation among the Mexicans when their
country was first visited by Europeans. The founda
tion of the wheat harvests at Mexico is said to have
been three or four grains which a slave of Cortez dis-
covered in 1530 accidentally mixed with a quantity
of rice. The careful negro who preserved and made
so advantageous a use of the few grains which a
happy chance had thrown in his way, and which, in
the hands of a careless or thoughtless person, would,
with their future inestimable advantages, have been
lost to his country, has not been thought worthy—
doubtless because he was a negro—of having his
name preserved. The Spanish lady, Maria d’Escobar,
wife of Diego de Chaves, who first imparted the same
blessing to Peru, by conveying a few grains of wheat
to Lima, has been more fortunate. Her name, to-
gether with the means which she took for effecting
her object, by carefully distributing the produce of
successive harvests as seed among the farmers, have
been gratefully preserved in the records of history.
The exact period when this cultivation was com-
menced in Peru is not, indeed, known ; but it appears
reasonable to believe that this event did not occur
until after the date assigned for the introduction of
wheat into Mexico, as, in the year 1547, whedten
bread was hardly known in the important city of
Cuzco. The first grains of wheat which reached
Quito were conveyed thither by Father Josse Rixi,
a Fleming, who sowed them near the monastery
of St, Francis, where the monks still preserve and
show, as a precious relic, the rude earthen pot
wherein the seeds first reached their establishment.
The rice of Carolina is now the principal produce of
that pomon of North America. Mr. Ashby, an
English merchant, at the close of the seventeenth
century, sent a hundred weight from China to this
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colony; and from this source all the subsequent rice
harvests of that division of the New World, and the
large exportations of the same valuable grain to
Europe, have sprung. The wheat now cultivated
in Rohileund, in India, ¢ was propagated by seed
brought from England, since the conquest, by Mr.
Hawkins*;” and the potato, within a very few years,
has been extensively spread by us through the In-
dian peninsula, and there, by preventing the exclu-
sive use of rice, is greatly ameliorating the condition
of the native population. Facts such as these are
highly interesting; because they exhibit the moral
as well as natural causes which influence the distri-
bution of vegetable food throughout the earth. In
the followmg pages we shall endeavour to collect
whatever is satisfactorily known as to this branch of
our subject. Before we proceed, however, to a par-
ticular history of species or varieties of vegetable
substances used for the sustenance of man, we shall
take a rapid, though necessarily imperfect view, of
the distribution of the corn-plants throughout the
globe at the present day.

Agriculture can be pursued but very partially
within the northern polar circles, where, for the
most part, the intenseness of the frosts during a
protracted winter binds up the soil,—not otherwise
sterile,—and condemns it to perpetual unfruitfulness.

The utmost limit of the culture of grain in Si-
beria reaches only to the sixtieth degree of latitude, .
and in the more eastern parts of the province these
important products are scarcely to be met with
higher than fifty-five degrees In the more southern
parts of Siberia, and in districts adjoining the
Wolga, the land is extraordinarily fertile, so that
crops of grain are obtained with a very trifling amount

* Heber’s Journey, vol. ii, p. 131,
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of labour.  Buck-wheat is very commonly cultivated
in this district ; and it is found that one sowing of
the seed will produce five or six crops in as many
successive years, each harvest yielding from twelve
to fifteen times the quantity first sown. The seed
which is shed during the reaping is sufficient to
insure the growth of plants for the following year,
without any manuring, and with no more labour on
the part of the farmer than that of harrowing the
land in the spring. This system is continued with-
out intermission until the diminished fertility of the
soil compels its abandonment ; but, as already men-
tioned, this state of things rarely occurs until six
years have been thus occupied.

It might be thought that in a country thus fertile,
the proprietors or cultivators of the soil would
speedily become enriched ; this, however, is by no
means the case. IFacilities for transporting their
surplus produce are wretchedly deficient, so that the
market is extremely circumscribed ; and the inhabi-
tants of the country being generally so poor as to be
unable to purchase food produced from grain, the
farmers limit their cultivation in a great degree to
the quantity needed for the supply of their own
families. The small amount of labour called for by
this cultivation is usually performed by the farmer
himself, assisted by the members of his own family ;
the employment of any other farm-labourers is con-
sequently rare.

All temptation to extend the breadth of culture
must be wanting, in a situation where the surplus
produce cannot be exchanged, and its value invested
in some permanent mode, whereby a larger quantum
of human labour may be commanded at any future
period.

Europe is indebted to Siberia for a particular de-
scription of oats, which are considered excellent ;

. c3
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and at Yakoutch barley is sometimes seen to arrive
at maturity.

In some districts of Lapland, situated to the
westward, the inhabitants are, by dint of careful
tillage, enabled to produce plentiful crops of rye. In
some spots, nearer even than this to the pole,
potatoes are made to supply the place of grain; but
for the most part the inhabitants are constrained to
subsist upon dried fish.

In Kamtchatka, which is considerably to the south
of Siberia, extending from 62° to 51° of north
latitude, but united with that province at its eastern
extremity, no attempts to cultivate the cereal grasses
have ever proved successful, the produce not having
in any case been sufficient to repay the labour of the
tillage. These failures may, however, be attributable
more to the generally ungrateful nature of the soil
than to the effects of an unkindly climate, since in
some spots where the land is of better quality,
other esculent vegetables are produced in tolerable
perfection; cabbages, carrots, turnips, radishes,
beet-root, and even cucumbers, are raised constantly
and without difficulty. Dried fish and caviare form
the principal food of the inhabitants of Kamtchatka
and the islands of the Aleoutian Archipelago.

Barley and oats are the kinds of grain the culture
of which extends farthest to the north in Europe.
The meal which they yield, and which is seldom or
never used by the inhabitants of South Britain for
human food, forms, on the contrary, the principal
sustenance of the inhabitants of Norway and Sweden,
of a part of Siberia, and even of Scotland.

Rye follows next in order, being associated with
oats and barley in the more northern division of the
temperate zone. In the southern parts of Norway
and Sweden, in Denmark, in districts bordering on
the Baltic Sea, and in the north of Germany, rye
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forms the principal object of cultivation; barley
being raised in those countries, as with us, only for
the purpose of brewing, and the use of oats being
limited principally to the feeding of horses. In all
these last-mentioned places, wheat is also grown;
but its consumption is limited, and the principal part
is made an object of external trade.

The winters of Norway are inteusely cold, but
their summers are, on the contrary, excessively warm,
particularly in the vallies, upon which the rays of the
sun are reverberated during the day from the moun-
tains, while the atmosphere has no time for becoming
cool during the few hours when the sun is below the
horizon. In such situations barley is generally sown
and reaped within the short space of sixty days;
sometimes even six weeks are found to suffice for
fulfilling the hopes of the husbandman. The Nor-
wegian agriculturist is, however, occasionally visited
by seasons, throughout which the sun appears to
lose its genial power, and vegetation is stunted ;
blossoms, indeed, appear, but are unsucceeded by
fruits, and the straw yields nothing but empty ears.
This calamity is happily of rare occurrence; and,
unless when checked bya premature frost, the har-
vests of Norway are for the most part abundant and
excellent.

Agriculture is pursued systematically and even
scientifically in Sweden, by which means the pre-
vailing barrenness of the soil is partially remedied.
The province of Gothland is made to produce barley,
oats, rye, and wheat, as well as pease and beans. In
these climates, the transition of the seasons is always
abrupt. Vegetation, when it has once commenced,
proceeds with a rapidity unknown in these more
temperate regions; and the interval which elapses
between committing the seed to the soil and gathering
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the ripened harvest, is scarcely greater in Sweden
than is experienced in Norway.

Somewhat farther to the south, rye in a great
measure disappears, and wheat becomes the principal
material used for human food. France, England,
the southern part of Scotland, part of Germany and
Hungary, and the lands of Western and Middle
Asia, fall within this description. In most of these
countries the vine is also successfully cultivated ; and
wine forming a substitute for beer, the raising of
barley is consequently much neglected.

Still farther southward, wheat is found in abun-
dance, but maize and rice are also produced, and enter
largely among the constituents of human food. Por-
tugal and Spain, that part of France which borders
on the Mediterranean Sea, Italy, and Greece, are
thus circumstanced.

Still farther to the east, in Persia and Northern
India, Arabia, Nubia, Egypt, and Barbary, wheat
is indeed found; but maize, rice, and millet form
the principal materials for human sustenance. On
the plains near the Caspian Sea, in the province of
Georgia, rice, wheat, barley, and millet are raised
abundantly, and with very little culture. In the more
elevated parts of those districts rye is sometimes
cultivated, but oats entirely disappear, the mules and
horses being fed on barley.

The mode of culture followed at the present day
in Egypt is exceedingly simple, and calls but for
a small amount of labour. All that is required for
raising barley and wheat, is, when the inundations
of the Nile have subsided, to throw the seed upon
the mud ; if this should be thought too hard and
stiff, the grain is lightly ploughed in, and no farther
care or culture is then required until the ripening of
the produce, which usually happens from the begin-
ning to the end of April.
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In Nubia, and particularly above the Great Ca-
taract, the banks of the river are so high as seldom °
to admit of the overflowing of the waters, and the
Nubian cultivators are consequently obliged to em-
ploy sakies, or water-wheels, for the purpose of irri-
gating the fields during the summer: this practice
prevails as far as Sennaar. Each of these sakies is
capable of irrigating as much land as is calculated to
yield from twelve to fifteen hundred English bushels
of grain, and employs the alternate labour of eight or
ten cows. The water thus dispensed over the land
is thrown up either from the Nile, or from pits dug
to the depth of fifteen or twenty feet, in which an
abundant supply is soon collected. The principal
vegetable productions of Nubia are barley and
dhourra (Sorghum, or Indian millet). The use of
wheat is confined to the more wealthy inhabitants.

The grains which form the principal objects of
cultivation in our division of the globe are rarely
seen in China and Japan, where rice greatly predo-
minates. The reason for this is not to be sought in
the influence of climate, but rather in the peculiar
manners and tastes of the people ; since, throughout
the isles of Japan, and in a very considerable part of
the Chinese empire, every one of those grains might
be successfully reared. The denseness of population
in China furnishes a sufficient reason why the pur-
suit of agriculture should be so much encouraged as
it is by the government. 'The annals of that singular
people acquaint us, that one of their emperors who
enjoyed the highest reputation for wisdom was taken
from the plough to sit upon the throne. Another
has been celebrated for having discovered the art of
draining low lands, of collecting the water in canals,
and of converting it from a noxious impediment to
the useful purpose of irrigation. Their emperor,
Ven-ti, who reigned 179 years before Christ, is said
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Octavius was the family name of the emperor
whose bust is here represented.  He was the son of
Cuius Octavius and Atia, and was born while Cicero
was consul, in the sixty-thind year before Christ.
Atia was the daughter of M. Atius Balbus by Julia,
sister of Caius Julius Cesar, who, in his will,
named Octavius as his heir. Ile was also adopted
into the Julian family, and took the name of Caius
Julius Octavianus Ceesar.

It was not till twenty-seven years before Christ,
four years after the battle of Actium, that Octavins
received, from the flatiery of the senute, the title of
Augustus,

Having adopted Tiberins as his successor, he died
at Nola in Campenis, a0, 14.
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The head of Augustus is known from his coina,
Two other heads of him in marble, one crowned
with ears of wheat, us Frater Arvalis, the other in
more advanced life, occur in the Museo Pio-Clemen-
tino, tom. v., tav. xxxix. xl. p. 55, 56. Sece another
head, in bronze, ascribed to him, pl. xlvi. of the
second volume of Specimens published by the Dilet-
tanti Saciety.

Suetonius, cup. 79, says that Augustus was gruce-
ful in person through every period of his life”®,

Maucsirus,
Ruom V1. No. 53.

»

% 4 Forma eximia, et per omnes statis gradus vennstissim



24 THE BRITISH NUSARUM.

A Bust of the young Marcellus, dressed in the
Roman togs, erected to his memory by the body of
the Decemvirs, as is indicated by the following in-
scription engraved upon the plinth :

DECEMVIRI. STLITIBVE. IVDICANDIS,

The word stlitibus is a well-known archaism for
LITIBUS *,

This bust, which is much corroded on the surface,
was brought to light in an excavation near Rome.
in 1776 ; the exact site where it was found was con-
cealed, and is now unknown. [ts height, including
that of the plinth, is two feet eight inches. The plinth
takes up seven inches five-eighths. Mr. Townley
procured this bust through the agency of Mr. Gavin
Hamilton.

Marcellus was the nephew of Augustus, and the son
of his sister Octavia. His merit procured him a place
in the senate, among those of pretorian rank, when he
was not above sixteen yeurs of uge. Augustus made
him pontiff' and mdile, adopted him his successor in
the empire, and gave him his daughter Julia in mar-
ringe. He survived, however, but a short time. The
disorder which carried him off was a hectic fever, not
without suspicion that Livia, the wife of Augustus, had
had a hand in his death, to make room for Tiberius and
Drusus, her chikiren * by a former husband, Tiberius

® Aldus Manutius de Veterum Notarum Explanatione,

12mo. Ven, 1566, p. 150.
% g7e. tvD. vel sTLITIR IVD.

Stlitibus judscandis quod inventum est apud Ferentum in
Civitate Histomo.

“ Stririsus, dvri e Litibux, sic et Srr.atvu ; pro Latum.”

8o Sugh. And. Morcelli de Stilo Inscript. Latmar. 4to.
Patar, 1819, lib.i. e. it p. 111; * Decemviros itibus judicandis
(sthnbus dicebant veteres), apud qouos Tullius adolescentulus
Caumas egit, coastitutos dicit Pomponius,” &c. See Gruter,

9&“1)3@!. Libs Lii, 537, 519 ; Velloius Paterculus, lid. ii.
e :
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Clandius Nero. He died when little more than
eighteen years of age, in the year of Rome 731, and
the twenty-third before the Christian ern.  His fauneral
obsequies were performed in the Campus Martius.
Augustus, his nearest relative, himselt pronounced
his funeral oration, and paid distingwmshed honours
to his memory.  But the flattery of Virgil has done
more to preserve the name of Marcellus thun any
events of his short life.

Tisenrics,
Room XI., un Shell 51,

; in 1812, at the

arbles of the Right Hmonnble. Ed-

mund Burke. The portrait is identified by 8 cvin, in
c
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middle brass, struck by the Senate, A.p. 23, an im»
E'mion of which is preserved in the cabinets of the
ritish Museum : it bears the legend on the obverse
TI. CAESAR. DIVL. AVO. F. AVGVST, INP, VIII,
and,on the opposite side,s.c. in the centre,and round it,
PONTIP. MAXIM. TRIRVN. POTEST. XX11I1*%,

Height of this bust, two feet three inches.

Tiberius was the son of Tiberius Nero, by the
paternal and maternal line of the house of Claudius,
though his mother passed by adoption into the Livian,
and afterwards into the Juliun family “. He was
born in the year 42 ne.: was adopted by Augustus,
in the vear 12 of the Christian era; and became
emperor A.p. 14.  He died, afler a reign of three-
and-twenty years, A.p. 37.

Tacitus says his manners, like his fortune, had
their distinctive periods.  While a private man, and
in the highest employments under Avgustus, he was
virtuous and honoured. During the lives of Drusus
and Germanicus, he played an urtificial character,
concealing his vices, and assuming the exterior of vir-
tue. After their decease, and while his mother lived,
good and evil were equally blended in his conduet.
Detested for his cruelty, he had the art, while he
loved or feared Sejunus, to throw a veil over his most
depraved and vicious uppetites.  All restraint being
at length removed, he broke out without fear or
shame, and, during the remainder of his life, hurried
away by his own unbridied passions, made his reign
one scene of lust, cruelty, and horror ®.

It was in the year 27 that Tiberius, weary of all that
he saw upon the contiuent, passed over to Capres
(now Capri), a small island in the bay of Naples,
where he fitted up no fewer than twelve villas, and

® This cvin is engraved ia Mooges, pl. xxii. fig. 5,
* Taat Anau Hori pee s P
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where, for the remainder of his reign, he hid himself,
his vices, and his sensualities from public view.

A puteal found among the ruins of oue of these
villas, exhibiting five groups of fauns and baccha-
nalian nymphs, was purchased by Mr. Townley from
the Columbrano Palace, ut Naples, belonging to the
Duke Caraffu, where it had stood for many years,
"This puteal is not exhibited with the rest of the Townley
collection.

Messarina.,

Room V1. No. 65.

The Synopsis of the British Museum, since the first
of the two editions printed in 1914, has described this
as a bust of Domitia. Previous to that time, Mr.
Townley's own catalogue, followed by seven editions of
the Synopsis, had assigned it to Messalina, the fifth
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wife of the Emperor Claudius®. It is two feet in
height. A bust of Messalina, similar in every minute
particular to this of the Townley collection, is en-
graved in the Museuin Capitolinum*. We have,
therefore, restored the Townley bust in these volumes
to its old designation. It was found in the Villa
Casali, upon the Equiline Hill, in 1775

Valeria Messalina, daughter of Valerius Messala
and Domitin Lepida, has perpetuated her name by
her unparalleled excesses. Juvenal gives her the
appellation of ** Meretris Augusta.” While Cluudius
was ut Ostiu, she had the boldness openly to cele-
brate her nuptisls with her paramour Silius.  On the
emperor’s return to the city, she was put to death, by
his orders, in the year of Rome 801, A.p. 48 %,

Tacitus informs us, that, to blot the name of Mes-
salina altogether from Claudius’s memory, all repre-
sentations of her, whether in public or private pos-
session, were ordered by the senate to be deslmyed”

Mongez has engraved a medal in bronze, struch in
honour of Messalina, at Niceea in Bithynia, bearmg
on one side her portrait, with the legend MEXXA
AEINA SEBASTH NEA HPA, Messalina Augwla,
the new Juno; on the reverse, a portico, circum-
scribed 1I' KAJAIOS POY®OE ANOYHATOZR, Caius
Cadivs Rufus, pro-consul; in the exergue NEI.
KAEQN, a coin of the Niceans®. A sardonyx in
the French collection, in which Messalina is repre-
sented with her children, Britannicus and Octavia,
also identifies her portrait>.

4 See the enumeration of his wives, Sueton. in Claud. & 36.

® Tom. ii. tab. 14. 47 Sat.vi. v. 118,

4 Compare Tacit. Annal. lib. xi. c. 26, and Suston. uhup.
©®u Juritque oblivionem ejus Senatus, censendo nomsn et
gp- privatis ac publn:u locis demovendas.” Tacit, Angal,

zi. ¢ 3
% See U hie Romaine, tom. ii. 4ie. Par,
ml,p.m. xxﬂh. . 4. Vaillant calls this coin. ¢ pusn
mus stupende rasitatis.” Numisw. Lop. Greeca, p. 14, ¥ INid.’
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There is a statue of Messalina bearing Britannicus
upon her arm in the gallery of the Louvre. 1t was
brought from Rome to France in the seventeenth
century ,

Nxno.
Room ¥1. No. 14,

A Head of Nero, largzer than life. Tt was brought
from Athens by Dr. Askew in 1740. Its height is
oue foot ten inches and a half, including the pedestal ;
without the pedestal, one foot four inches.

Lucius Domitius Nero, the sixth Romau emperor,
was the son of Cneius Domitius /Enobarbus, by
Agrippina, the daughter of Germanicus and Agrip-
pina. The first Agrippina was the daughter of
Agrippa, by Julia, the daughter of Augustus.

Nero was born in the year of Rome 790, in the
thirty-sixth year of the Christian era. Till his mother

¥ Deseription du Musée Royale des Antiques du Leavre,

par M. lo Cto. do Clarac, 12mo0. Par. lﬁ:ﬂ,p.“.n-'. 143,
P . ¢ .
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became the wife of Claudius, in the year 48, he was
called simply Domitius; but, by the adoption of
Claudius, he passed into the Claudian family, and
took the name of Nero,

The Scholiast on Juvenal (Sat. v. 109) says that
Senecn, when he returned from exile, intended to go
to Athens, but that Agrippina called him 10 Rome to
direct the education of her son.  Seneca saw immedi-
ately the ferocious and cruel character of his pupil, and
tried to soften it ; but he was accustomed to say to his
private friends, “ When this lion has once slaked his
thirst with human blood, hix natural ferocity will
know no bounds.”” Nero began his reign in the year
54, under circumstances which for a time gave the
promise of a virtuous prince. llis enormities after-
wards accomplished Seneca’s prediction ; and huave
transmitted his name to the exccration of posterity :

* Quid Nerone pejus 27

After a reign of rather more than thirteen years;
und afler having become a burthen to himself as well
as others, he was condemned to die by a decree of
the senate, A.p. 65.  But he escaped a public exe-
cution. The suicide, which he himself but half per-
formed, was completed for him by his secretury.

The family of the Dictator, Caesar, ended with Nero,
who was descended from the Dictator’s sister, Julia;
J. Cesar had ouly a daughter, who left no children.
Nero was thus the last and perhaps the worst of that
illustrious house. Suetonius tells us there were not
wanting persons who for several years dressed his
tomb with spring and summer flowers*; a story,
which, if it be true, shows that there were some at
least who cherished his memory. Nero appears to
- 8 Martial, tib. vii. ep. 34

% « Nop defuerunt qui per lungum tempus vernis msti-
::qu;, floribus tumulum ejus oroarent.”  Sueton.in Neronem,
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have had some taste for the arts, and an unbounded
passion for magnificent profusion.

VirsLus.
Room XII., in the Case No. 13.

A small Bust of Vitellius, clothed in the imperial
puludumentum.  The head is of yellow marble; the
drapery durk. It is ten inches seven-cighths in
Leight, including the pedestal ; and seven inches and
o half without. It was presented, in 1757, by
Thomas Hollis, Esq. In the Synopsis of the Con-
tents of the British Museum, this head has hitherto
been described as an unknown bust; but his coins
identify the portrait of the emperor.

Vitellius was born in the year 15 of the Christian
cra. He was the son of Lucius Vitellius; and in
early life the favourite of Tiberius. He advanced
himself to honours by practising the most obsequious



33 THE BRITISH MUSEOMNM.

arts under Caligula, Claudius, and Nero®, and be-
came emperor in the year 69.

Gibbon calls him the beastly Vitellius. He is
said to have consumed, in mere eating, at least six
millions of our money in the short space of seven
months ; but this story must be taken with abate-
ment. Tacitus compares him to u hog: but not
even a hog could contrive to eat at the rate of
28,570/, per diem.

Mongez, Iconogr. Romaine, tom. ii. p. 280, says,
“Son curactére, bus et vil, sembloit se peindre dans
toute sa personue ; il wvoit un embonpuint énorme ;
sou visage étoit enflamme 5 son ventre trds gros ; et il

boitoit légérement.”
Trasan,

Room 1V. Nu. 1,

® Suetonius in Vitel,, sec. 4.



TOWNLEY GALLERY, 33

A Bust of the Emperor Trajan. This prince was
born ut Italica, in Spain *, now Suntiponce, in Anda-
lusia, on the Guadalguivir, not far from Seville. He
succeeded to the Romun empire on the death of
Nerva, in the year 98, being at that time in the
forty-second year of his age ¥,

He subdued Dacia, Armenia, Mesopotnmis,
Arabia, and Parthis, and in all his enterprises com-
manded in person.  Nor was he neglectful of the
arts of peace™.  He embellished Rome with many
noble buildings, and his name appeared on so many
edifices which he had either built or repaired, that
Coustantine the Great is said jocosely to have desig-
nated him as the * wall-flower *.”  Trajun’s venera-
tion for the religion of the empire, or perhaps motives
of policy, led him to persecute the Christiuns,  He
died, according to Eutropius, at Seleucin in Isauris *®
—Dion Cassius says, at Selinus in Cilicia “—in the
year 117,

The senate gave ‘Irajan the title of Orrimus.
Eutropius, who lived in the fourth century, says, that
even in his time, when the senators received o new
emperor, among their acclamations they uttered
aloud the wish that he might be more fortunate than
Augustus, and betler than TraJAN ",

The bust of Trajan here represented is of the
size of large life: its height, including the pedestal,
two feet five inches and three-eighths. The breast
is uncovered, und the head is not crowned with
laurel. The want of clevation over the forehead,
which is remarkable in this head, may be observed
in all the sndent portraits of Trajan, whether on

% Eutropius, lib. viii. sec. 2. *7 Dion. Cass. lib. lxviii, . 4.
8 Aurel. Victor de Coesar, ¢. xiii.

» Ammianus Marcellinus, hib, xavii. ¢. 3.

% Kutrop., lib. viii. sec. 5, % Dion. Case.libs Ixviii, ¢, 33
@ Eutrop., lib. viii. ¢, 5.
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medals or in marble. The only restorations which

this bust has received are the tip of the nose, one

nostril, and a portion of the outer edge of the right

ear. It was found in an excavation made in the

Campagna di Roma, by Mr. Gavin Hamilton,in1776.
Room IV, No..4.

An unknown Heud, larger than life : it hos a con-
siderable quantity of hair on the head, but has no
beard, except on the upper lip®. It was found in
Trajen’s Forum, and has evidently belonged to the
statue of some burbarian chief; perhaps to a figure

¢ The Britons, sccording to the description of Cwear,
appear to have adopted the same fashion of weanag their
beard only on the upper lip. * Caplioque sunt promisso, atque
omni parte corporis rasa, privter caput, et labrum supecius,”
Cataar de Bello Gallico. lib. v. ¢, 14. It is probable that this
custom was comnon aleo to the Germans and Gauls, &t the
time when Cmear wrote his Commentarien: how lnE:u
practice coutinued with these nations is uncertaia § but we ksow
that in later imes the Germans wore their beards onthe
a8 well as on the upper lip. .
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tlultl had formed one of the ornaments of  trlumphal
arch.

Such is Mr. Combe’s description of this valuuble

ent. He adds,

% This head has generally been supposed to repre-
sent Decebalus, the formiduble leader of the Dacinns,
who, after he had baffled the power of the Romans
under Domitian and Nerva, was finully subdued by
Trajan, and forced to submit to the gulling condi-
tions of peace imposed upon him by that emperor,
The feelings of rage, disuppointment, and revenge,
which may he conceived to have agitated Decebalus
at the moment of his submission, are strongly
marked in the expression of this head; yet we are
nevertheless of opinion that it was never intended to
represent Decebalus. The only undoubted portraits
of this spirited prince are to be seen in the busso-
relicvos that adorn the Trajun Column ; snd in all
these portruits Decebalus is invariably represented
with a beard®; and indeced the custom of wearing
the beard appears to huve been genersl among the
Dacians in his time. The precise age of Decebalus,
at the period of his overthrow, is not knowa § but
when we consider that he had been engaged in hos-
tilities against the Romans for a term of nineteen
years, it is highly probable that he was cousiderably
more advanced in age than the person whose portrait
is bere preserved. nﬁl’c may remark, also, that the
excellence of the sculpture, and the bold style in
which the head is executed, evince an era in the
art anterior to the time of Trajun,

“ If we were inclined w hozard a conjecture with
respect to this marble, we should think it more pro-
bable that the head was intended to represent Ar-
minius, the Germuan chieftain, who was conquered

¢ Colonns Tisjans, da Pietro Senti Burtoll, tav, civ, cix.
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by Germanicus. We at least know that for this vie-
tory Germanicus obtained the honours of a triumph,
and that his conquest was commemorated at Rome
by the erection of a triumphe! arch®.  The import-
ance which the Romans attached to the success of
their arms against Arminius may be inferred from
the high terms in which Tucitus speaks of his mili-
tary talents, when he calls him the defender of the
liberties of his country, and the only German who
had contended with the Romans in the plenitude of
their power *. The strongly-marked expression in
the features of this head ngrees with the description
which Velleius Puterculus has given of the counte-
nance of Arminius¥; and the period of life indi-
cated in the marble also perfectly coincides with that
of Arminius, who was about thirty-four years of age
at the time of his defeat ®.”

The writer of a short account of this head, in the
second volume of the * Dilettanti Specimens of
Ancient Sculpture,” considers it to be a portrait of
Caractacus®. It is unquestionably the head of some

62 « Fine anni (v.c. 770}, Arcus propter adem Saturni, ob
recepta signa cum Varo amivsa, ductu (Germanici, auspiciis
Tiberii,” &c. Tacit. Annal. hib, iv. c. 41,

# « Liberator baud dubie Germanim. ¢t qui pon primordia

i Romani, sicut alii reges ducesque, scd florentisaimum
imperium lacessierit: praeliis ambiguus, bello non victus:
et u.ix'inh annos viter, duodecim potentis exylevil:
caniturque adhuc barbaras apud gentes; Grercorum asnali-
bus ignotus, qui sua tantum murantur; Romams haud perinde
celebris, dum vetera extollimus, recentium incurivei.”  Tacit.
Annal, lib. ii. c. 88,

$7 « Tum juvenis genere nobilis, mann fortis, sensu eeler.
ultra barbarum ptqmpt;:' ingenio. nomine Amnn.x;:, ;gli‘imi
’htqll ts s filius, ardorem amimi @ -

P Pateres lib. i ¢. 118, o
See the Descript. of the Ancient Marbles in the British
Museurm, part iii. 4to. Lond. 1812, pl. vi.

hed us has attested the high esteem in which the chs-

wacter of Caractacus was beld by the Romans : « NeRome
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bLarbarian chicftain or king, who was a captive ut
Rome.

This head was brought to England by Mr. Lyde
Browne, and formed a part ot his collection ,  Its
height is one foot six inches and a quarter,

Aaavs Havmanvs,
Room I1I. No. 12,

A Bust of Hadrian, larger than life, with the breast
naked; formerly in the Villa Montallo, belonging

idem ignobile Caractaci nomen erat, et Casar, dum suum
K:uu extullit, addidit gloriam victo.” Tacit. Annal. lib. xii.
c 36,
7® It is thus described in Mr. Browne's Catalogue, §vo.Lond.
1769. « Barbari caput. h i capitis mag 'l;"' em super h-‘.
valtn dejecto, illis, «t in nose labro barba, promissis ¢
squalidis, Pl'::l’:ldllﬂ’l‘sﬁ 0 P“uli’vincilm, sub virili fermi
i fas it basorum subjeciam non jepid referrs
! v o )

. 9.

voL, i %, D



338 THE BRITISH MUSEUM.

to Pope Sixtus V. Visconti, in the ¢ Museo Pio-
Clementino,” tom. vi. p. 61, 1n speaking of the five
most valuable busts known of this emperor, says,
*“con tutto il petto nudo e di stile grande e sublime
era quello (busto) delia Villa Montalto.”

Hadrian was the first of the Roman emperors
who wore a beard ; and he is said o have adopted
the custom, in order to hide the blotches with which
his fuce was disficured™.  The practice was con-
tinued by his successors, without having the same
reason for it

The heizght of this bust s two feet. The preser-
vation of the marble 15 remarkably good : the ex-
treme edge of the right ear, and a very small picce
in the tight breust, ure the only parts which have
been restored ™.

Room VI No, 27,

A Bu«t of Hadrian, of no common character as
a specimen of art, draped with the paludamentum
over the military cuirass : 1t was found in the grounds
of Cavaliero Lolli, which joined to those of the Conte
Fede, and occupied u part of that emperor's viila
uear Tivoli™. It was purchased by Mr. Towuley in
1768. Height, two feet seven inches und a hall

71 ¢ Promissa barba, ut vulners quar in facie naturaha
erant, tegeret.”  Spartiun. in vita Hadrianw. ¢. 27,

7 See Combe's Descr. of the Ancient Marbles in the Bri-
tish Museum, part ini. pl. xv.

™ The villas of the old Romans, says Lumisden, were only
country-houses, contrived for the conveniency of private bfe.
But when riches. the cffects of their couquests, grew upon them,
their villas rather resembled cities than the wats of particular
persons. and in whicn nothing breathed but luxury and plea-
sure. The taste increased greatly under tin emjerurs, each
endeavouring to outdo his predecvssor in grandeur.

Hadrian, endowed with an excellert genwus for the fine arts,
as has been already observed, having visited all the empire,
brought home with him whatever he fournd most curious to
adorn his villa. of which he himeelf was the architect. And
indeed, whether we consider its extent, being about three
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Saniva.
Room VI. No. 58.

A Bust of Julia Sabina, daughter of Matidia,
whose mother was Marciana the sister of Trajan.
Its height is two feet three inches.

miles long, and a mile broad, or the greatness and variety of
the buildings, temples, theatres. circuses, baths, porticoes,&c.,
or the exquisite works of sculpture and paiuting that oma.
mented it, this villa must have Leen one of the finest of
antiquity.

Spartian writes that the emperor gave the names of the most
remarkable buildings of the world to these he erected in it:
the Lyceum of Arnstotle, the Academis of Plato, the Pry.
taneum of Atheus, the C us of Egypt, the Pacilé of the
Stoics, the Tempé of Thessaly, the Elysisn Fislds, and the
Inferual Regions, were to be seen bere.

Pirro Ligorio, s better arclutest than accurate antiquary,

D2
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Sabina was married to Iladrian before he was em-
peror, in the year 100 of the Christian era, and died
in the year 137. Rumour attributed her death to
poison given by her husband™, who seems, about
the close of his life, to have gone nearly mad, appa-
rently from the eflects of the mortal disease under
which he was suffering.  Sabina aceompunied Ha-
drian in many of his progresses through the empire ;
and her name is still legible on one of the great
colossi in the plain of Thebes, in Fgypt.

The elaborate aud intricate style of dressing the
hair in this bust, as well as the tiara, exactly resemble
those on Sabina’s medals ™,

A head of Sabina, found near Civita Lavinia, the
old Lanuvium, by Gavin Hamilton, is engraved in
the * Museo Pio-Clementino,” vol. vi. tav. alvi.

Room XII. No. 15,

A colossul Hewd of Antinous (the favourite of
Hadrian) deified, in the character of Bacchus, being
crowned with a wreath of ivy. This head, with
several parts of the statue to which it belonged, was
found, in 1770, in small pieces, made use of as stones

“has given a plan and description of this villa. and which has
been since revised by Contini - Pinuta della Villa Tiburtini dic
Adriano Cesare, du r‘u’ru Ligonio, &c. ful. Roma, 1751), but in
which there are still many mistakes. Barbarous hauds, joined
to alllevouring time, have indeed so defaced it, that it 1s now
very difficult, almust impossible, to trace out these different
buildings.  And it must become daily more <o, as the persous
who have got pussession of 1t throw down the remains, either
in the hopes of finding statues and other valuable things, or
to plant vioeyards. Sce Lumisden's Remarks on the Anti-
quitwes of Rowe, dto. Lood. 1812, pp 411, 412,

¢ « Ktiam Sabina uxor, non sine fabula venbni dati ab
Hadriano, defuncta est.””  Spartianus.

# See Vaillant, Numism, Hrea Impp.. Par. 1695, p. 162,
Mongez, Ieonographie Romaine, pl. 38.  In Philippo Buonar-
rotti’s Osservazione sopra aleuni M joni Antichi, Roma,
1698, p, 24, is a head of Sabina with a tiara, from an agate.
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ANTINOUS.
Room X1I. No. 15,

P N T

;"/‘ fpi

in o wall, erccted during the barbarous uges, in the
grounds called La Tenuta della ‘Tedesca, near the
Villa Pamfile ™. It i~ one foot ten inches in height,
exclusive of the plinth, which stauds eight inches
high.

A fragment of a bas-relief, representing a head
of Antivous, not unlike the present bust, will be

* See Dallaway, Anecd. of the Arts, 8vo. Lond. 1800, pp.
320, 321. Tue two most noted buets of Antinous, fur pre-
servation and workmanship, though nut superior 10 this, are,
ove in the Museum Capstohuum, with the chlamys on the Jeft
MMM’ and snutherin the Villa Altuni, also with the breast
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seen, Room XII., in the Case No.8. From the
collection of Sir William Hamilton.

Captain Smyth, in his descriptive Catalogue of his
cabinet of large brass Roman medals, observes that
the fine obelisk on Monte Pincio at Rome was dedi-
cated to the memory of Antinous, in the joint names
of Hadrian and Subina, as appears from the hiero-
glyphic inscription.

Auwvs Czaan,
Room XI., on the Shelf marked 43.

A Bust of Elius Cwsar, whom Hadrian, in the
latter part of life, intended to make his successor.
It is two feet two inches and a half in height,
exclusive of siv inches of plinth.  Spartianus speaks
of him as * quondam forma commendatum llu—
driano 7.

He was the son of Cejonius Commodus, a man of
consular rank and of Etrurian descent, and had
originally the name of Lucius Aurelius Cejonius
Commodus Verus; but when he was adopted by
Hadvrian, in a.p. 13), he passed into the Alian
family, and, dropping every other name, assumed that
of Elius Verus Cwsar.

The title of Ceesar, which appears upon the coins
of Alius, is said to have been now first used as an
adjunct to the presumptive successor to the cmpire.

He was elected consul in the year 136, created
Preetor, and sent to govern Pannonia, whence, in
declining health, he returned to Rome at the end of
the year 137, and died upon the day when he was w
have delivered an eulogium on Hadrian’s generosity.

Hadrian had celebrated the adoption of /Elius with
magnificent games and great largesses. Spartianus
has preserved the terms in which he expressed his
grief and disappointment at the loss of his adopted

¥ Spartianus, in vit. Hadr. ¢, 33
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heir: ¢ In caducum parietem,” he suid, *“ nos incli-
navimus, et perdidimus quater millies H. S, quod
populo et militibus pro adoptione Commaodi dedimus.”
Alluding to the appronching apotheosis of the dying
Casar, he exclaimed, * Ego Divam adoptosi, non
filium.”

Hadrian survived /Elius Cresar <carcely a year,

The curled hair aud beard of this bust bear a
sttong tesemblance to the coins of Elius. A similar
head of Ehus Ceesar, bought out of the Villa Muttei
is preserved in the Blundell Muscum at Ince.

AxtonmiNes Pus,
Room XII. No., 11,

A small Bust of Antoninus Pius; the head only is
antique. It affords a good specimen of the minute
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and highly-finished state of sculpture in the time of
the Antonines. It was formerly in the Barberini
Pulace at Rome, in the apartments of the princess.
Height, sixteen inches seven-cighths,

Antoninus Pius was boru in the year 86, and was
for u time pro-consul in Asia.  He was adopted by
Hadrian, and took the title of Casar upon the death
of Elins, He succeeded Hadrian in the empire in
138. He was said to be * nulli acerbus, cunctis
benignus.””  Under his paternal rule the Roman
world enjoyed general peace and prosperity for more
than twenty-two years, He died at Lorium, in Etru-

ria, A.D. 161,

Mances Aveenues,
Roomu IV, No. 6,

A Head of Marcus Aurelius, surnamed the Phi-
losopher. He succeeded Autoninus Pius as sole
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emperor of Rome, in the vear 161; but took Lucius
Verus as his associnte and partner in governing the
stute. Marcus Aurelius died in 180, nt the age of fifly-
cight. He was the son of Annius Verus, of an ancient
and illustrious family, which claimed descent from
Numa. Marcus Aurelins is here represented as one
of the Fratres Arvales, being veiled with the pre-
texta, or sacerdotal robe, und crowned with o wreath
of corn, and with the sacred infular or fillets, which
were appropriate marks of distinction worn by that
order of priests, who are said to have been instituted
by Romulus ™ : 1t wus their oflice, at particulnr sea-
sons, to go into the fields in solemn procession, and
to offer up pravers for the fertility of the eurth,
Julius Caevar is frequently represented on his coins in
the chinracter of Frater Anvulis, that is to say, veiled,
and crowned with o wreath of corn.  The collection
ol ancient sculptures at Paris contains busts of
Antoninus Pius and Lucius Verus, both of whom ure
represented, in like manner, as Fratres Arvales™;
and in the Vatican is o head of Augustus in the same
character *, not veiled, but <imply crowned with o
wreath of corn ™,

The Emperor Aurelius was the most remurkable
man of all who ever posses-ed the suvereign power
of Rome. e was o soldier and a philosopher, u
man of business and of letters, whose general con-
duct in life wes a practical exemplification of the
stoical principles which hie professed. His ** Medi-
tations,” in twelve books, written in Greek, entitle
him to honourable mention as an author, This

7 Sce Plin. Hist. Nat., edit. Harduiui, lib. xviii. e, 2.
7 See the Musée Nnglum, tom. hu, pl. 50, 57.
™ Engraved in the Museo Piv-Clementino, tom, vi. tav.
xXXiX.
% Combe’s Deser. of the Auncient Marbles in the Brit.
Museum, part iii. pl ix.
pd
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work, which consists of maxims, opinions, and re-
murks, apparently put down as they suggested
themsclves, may be considered one of the best codes
of moral discipline that yet exist.

The present head of Marcus Aurelius was formerly
in the Mattei Collection, and is engraved in the
% Vetern Monumenta Matth@iornm, vol. ii. tab. xxii.
fig. 1. It was obtained thence in 1773; and is two
feet three inches high®.

A work of great erudition, on the subject of the
Frutres Arvales, was published a few years ago at
Rome, entitled * Gli Atti e Monumenti de’ Fratelli
Arvali,” par Gaetano Marini, 2 tom. 4to. Rom. 1795.

Tue Yousarr Fatamina,
Room V1. No. 32,

P,

% Statues and busts of Marcus Aureliuvs were .
numerous in ancient times. Capitolinus, in his life of him,
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A Head of Annin Fausting, the daughter of the
Ewperor Antoninus Pins, and wife of Marcus Aure-
lius. It was purchused in u private house at Poz-
zuolo, in 1777, Height, one foot ten inches and a
quarter.

Faustina, having accompanied her husband into
the cast, died suddenly at Halale, a village at the foot
of Mouut Taurus, A, 173, o profligaey of life she
is saud to have exceeded her mother, Annin Galeria
Fuaustina, the wife ot Antoninus Pius.  But the
emperor (Meditat, Q. 17) extols the obedience,
affection, and simplicity of his wife : a testimony
which may be set off against the evidence ot Capito-
hinus and Dion Cassius, on the other side.  Upon
one of her medals <he is termed Mater Castro-
rea ™ She was the first empress who assumed
this title,

Licies Veres,

Room. IV. No. 7.

A colossal Bust of Lucins Verus, clothed in the
imperial paludamentum, It was formerly in the
Muttei collection, aud, in general air, answers to the
description of hiy countenance left to us by Julius
Capitolinus®.  The face has diguity, but the beard
is long, and the hair upon the head thick and curled.

c. 1. says, * Sacnlegus judicatus est, qui cjus imaginem in
sua domo nut habuit, qu per fortunam vel potust habere
vel debuit.”

® This coin is in the collection of the British Museum, It
is engraved n Mongez, Iconugraphe Romaine, tom. iii, p. 97,
who says 81 on I'e(t surnommee /a femme des soldals, ou Mes-
sa/ma, on eit peint d'un seul mot les débauches effrénées qui
seules lui ont fait accorder une place dans 'histoire, et dont sa
mére, Faustina, Jui avoit donné le honteux exemple.”

% Fuit decorus corpore, vultu g tus, barba prope bar-
barice demisss, procerus, ot fronte in supercilia adductiors
venerabilis. Hist, Avgusie Script. vi. 8vo. Lugd. Bat. 1661 ;
July Cspitolini Verus Imperator, tom. i. p. 435, 5q.
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Lucivs Venus.

Capitolinus says that Lucius Verus was vain of the
beauty of his hair, and took great puins in its adjust-
ment ®.,

The height of this bust, including the pedestal
(both formed of one block of marble), is three feet
one inch. It is engraved in the * Monumenta Mat-
theiorum,” by Venuti, vol. ii. tab. axiv. fig. 1.

Upon the death of Antouninus Pus, in the year
161, Marcus Aurelius, his adopted son, was left sole
successor; but he chose to invest Lucius Verus, to
whom he also gave his daughter Lucilla in mar-

® Dicitur same tantam habuisse curam flaventiom capil-
lorwes, ut capiti awi ramenta respergeret, quo magis coma
lumioata flavesceret. Hist. Aug. Scnipt. tom. i. p. 43.
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riage, with an equal share in the imperial dignity ;
and Rome, for the first time, saw itself’ governed by
two sovereigns of equal power, but of very diflerent
merit and pretensions.  Marcus Aurelius was dis-
tinguished for his virtues and accomplishments §
Lucius Verus by his ungovernable passions and de-
bauchery™.  Verus died of apopleay at Altinum, in
returning from Germany, Ao.p. 169. According to
Capitohnus he was forty-two years of age”. He
was buried in the tomb of Hadrian.

The present bust has great merit as a work of art ;
but is not cunsidered <o tine as the Lucius Verus, in
the Borghe<e collection, found at Roma Vecchin.
There 15 another highly-estimated bust of the same
personage in the Barberini collection ; and a fourth,
tound at Hadrian's Villa, and purchased by Mr. Jen-
hins, was sold by Mr. Lyde Browne, about 1787, to
the Empress of Russia.

A statue of Lucius Verus, the head like the
Museum bust, is engraved in the * Musco Pio-
Clementine,” tom. ii. tav. 1.; and another, a perfect
statue, in early life, found at Palestrina, in the ruins
of the ancient forum, is also given in the same work,
tom. iii. tav. ix.

Seveacs,
Room V1. No. 29.

A Bust of Lucius Septimius Severus, in height,
including the pedestal, two feet seven inches, found
in 1776, on the Palmine I1ill, in the part of the
Palace of the Cwmsars afterwards occupied by the
Villa Magnani. The breast is draped with theimpe-
rial paludamentum.

% Alex cupidissimus, vitm semper luxurioss, alque in
plusibus Nero, prmter crudelitatem el:.lrudxlmn. ll'ud.p 437.

*7 Vixit anun quadragints duobus. 1bid,

® See Dallaway's Anecd, of the Asts, pp. 355, 370,389,
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Severus was born at Leptis, now called Tripoli, in
Africa, in the yvear 116. He became emperor in 195,
and died at York, in Britain®, in 211. His remains
were carried to Rome, and deposited in the Mauso-
leum of Hudrian.  His character has been ably
drawn by Gibbon.

The portraits of Severus are numerous. The like-
ness is known by his medals, and by their conformity
10 the description of his person by Spartiunus*,

A bust of him, found at Otricoli, in countenance

# « Periit Eboraci in Britannia : subactis gentibus que
Britannwe videbantur infeste, auno impern decimo oetavo,
worbo gravissimo extinctus jam senex.”’ /Bliv Spartiani
Severus, Hist. Auguste Script. tom. i. 8vo. Lugd. Bat. 1671,

» .
9 4« Inee decorus, ipse ingens, promissa barbs, cano capite
am‘?ﬂ«umwﬂu&p.m v
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not unlike the ‘present, is engraved in the “ Museo
Pio-Clementino, tom. v, tab. lili. Another bust, in
the imperial paludamentum, found at Roma Vecchin,
occurs 1 the same work, tom. vi. tav. li.
The present bust is two feet two inches high
without the pedestal.
Canacarnia,

Room VI. No. 51,
M;"ﬁ‘r

- .
L 27N

A ‘Bust of Caracalla, two feet in height, found, in
1776, in the Garden of the Nuns at the Quattro
Foutane on the Esquiline Hill. The excavation had
been made to the depth of forty Roman palms when
this head was discovered. The breast is modern.
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Caraculla, the eldest son of Severus, was born,
nccording to Spartianus, in the year 174, His name
was Marcus Aurelius Antoninus  Bassianus.  He
received the appeliation of Caracalla from the long
mantle of that nume used in Gaul, which he had caused
the Roman soldiers to udopt, The name he himself
used upon his coins was Marcus Aurelius Antouninus.
He succeeded his futher in the empire, jointly with
his hali-brother Geta, a.p. 211; whom he murdered
in 212 and, happily tor mankind, he was himselt’
ossassinsted by a soldier in 217.  Macninus, who
planned the conspiracy against him, was his successor.
Caracalla, afier his futher’s death, and afier the mur-
der of Geta, married Julia Geta's mother, who was
the second wite of Severus *',

The busts of Caracalln usually represent him with
the head o bttle inchined to the left, in imitation
of Alexander the Great, of whom he was u great
admirer®.

There are several busts of Caracaila, all exhibiting
this peculiarity of the head inclined, m the Louvre
Gallery at Paris, Number~ 68, 160, and 327.

Room \ 1. No. 39,

A Head of Phatilla, the wife of the Emperor
Caracalla; the features and head-dress exactly cor-
respond in hkeness to the meduls of that empress,
particularly to those in silver. It was purchased by
Mr. Townley from Cavaceppi, the sculptor, at Rome,
and is one foot seven inches and a haif in height.

% Spastianus, Gets, c. 7: Astonius Caracallus, ¢. 7, 10;
Severus. c. 20,

" « Carpore  Alexandri  Macedonts conspecto, Magnum
atqus Alesandrum se jussit appellari, adsentantium fullaciis
vo perductus, ut tracs fromfe, et ad lavum humerwm comversa
cerwice, quod in ore Alexandn notaverat, incedens, fidem vultus
similboi persuaderet wibi.”  Sextt Aurelii Victoris Epitome, ¢
xxi, ed. Arutzsenio, 4to. Amst, 1733,
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PiatTitia.

Plautilla was the daughter of Plautianus, the fa-
vourite minister of Severus. The date of her mar-
riage with Caracalla is fised by Eckhel to the year
202, She was eniled to the island of Lipari, in the
year 203, and waus nurdered by order of Caracalla
in 212%.

The union of the eyebrows (which is not repre-
sented in the cut) immediately above the nore is
marked feature both upon the coins and in the busts
of Plautilla®™,

% See Dion. Hist. Rom., lib. Ixxvi. edit. 8, Reimari, fol.
Hambh, 1752, pp. 1276, 1:87.

* tre not only the present bust, but that engraved bz
Monges ia his Iconographic Romaine, pl xlix. fig. 7. It
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Room V1. No. 55.

A Bust of Gordianus Africanus the elder. Itis
draped with the toga, and ornamented with the
latus clavus.  ‘The hair is marked by scratches, cor-
responcing with the style of that emperor’s time. It
is two feet five inches and a half in haizht. A fine
bust of Commodus, purchased by Cardinal Alevan-
der Albani, was found along with this bust of Gordi-
anus,

Room XI11., on the Shelf Nu. 13.

The Head of a Muse, crowned with a wreath of
laurel, and the head-dress corresponding with the
figures of the Muses upon the medals of the Pom-
ponia family. It was found by Mr. Gavin Hamilton,
near Frascati. Height, fourteen inches, mcluding
the pedestal.

Room V1. No. 18,

A Female Head, resembling, in the disposition of
the hair, and in the charucter of the fuce, the head
of a muse. The attitude of this head being some-
what similur to that of a statue of Apollo, engraved
in the * Museum Capitolinum,” tom. in. tub. av.,
induced Mr. Townley to consuler it as the head of »
statue of Apollo Musagetes, or leader of the Muses.
The nech, however, decides it to be lemale.  This
bead was brought from Rome by Mr. Lyde Browue.
It is two feet in height.

Room VI. No. 42.

A beautiful Head of an unknown Female, smaller
than life ; the hair elegantly bound with broad fillets,
which cross each other; a tuft of hair rises upon

common in Turkey to see the eyebrows joining over the nose,
xln—u the women encourage them a‘:l meet by various asts;

ugustus's eycbrows naturally joil but the sculptors coz-
rectod this superfuity in his statues and busts.
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Room VI. No. 42

the summit of the hend. It scem« to be the fragment
ol a statue, and was found, about the year 1784, in
an excavation made by the then Duke of St. Alban’s
and Mr. Brand, in grounds belonging to the Cesarini
family, near Genzauo. It is one foot five inches in
height.

Mr. Townley, as well as the author of the letter-
press to the first volume of the ** Specimens of
Ancient Sculpture,”’ published by the Dilettanti
Society, considered, fur what reason it is imponsible
to discover, that this head was intended to represent
an androgynous pervonage, in which’ the charms of
both sexes were blended in the freshness of youth.
Mr. Towaley, in illustration, added, that this che-
racter of bead, exactly thus ornamented, is often seen
on Etruscan vases upon the body of the animating

SALAR JUWG LIZRARY
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spirit with wings.  Sce Antiq. Etrusc. Grec. et
Rom. by D’Hancarville, tom. ii. tav. 91.
Roum X1., on the Shelf No. 34.

A Bust, the second upon the shelf, supposed to he
intended for Achilles.  Such is its description in the
“ Muscum Synopsis.”  In the Gymnasia the Greeks
wrestled nuked. Linuges of such persons were called
Achillea: **. 1t is two feet three inches in height with-
out the pedestal.

Room X1. No. 34. Ant. 3.

U ;"ﬁ,\
PR
N

L4

A Bust of o Faun. It was bequeathed to the
Museum iu 1624, by Richard Payne Knight, Esq.
Height, twenty-one inches and a half.

Room XI1I,,on No. 8. Art. 2.

A Head of a Laughing Faun, which seems to

have belonged to a statue of exquisite workmanship.

% See Pliu. Hist. Nat,, lib. xxxiv. c. 5, edit. Hardouin, tom.
il p. 642,
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The countenance is animated by a momentary ex-
pression excited by the appearance of something
ludicrous®. It was found in 1772, in the Tenuta
di Tor de Sapienza, about four miles from the Porta
Maggiore of Rome. ‘The statue to which this heud
belouged luy near it, under the foundation of a house
belonging to the Prince Borghese, but could not be at
the same time obtained.  Height, seventeen inches,

Room XI1,, 1in the Case No. K,

A small Female Head in white marble, the hair of
which is formed of a distinet and darker marble, and
is fitted to the head in the manner of a wig. It is
marhed 26,

A <mall Head of a young Man, covered with a
helmet which s ornamented with the horns of a
ram. From the collecuon of Sir Williamm Hamilton.
Marked 27,

Room XI. Nu. 11, Art. 1,

Flaxman, in his L.etures on Seulpture, p. 132, says,
“ The Fauns are youthful, sprightly, and trndonius; thew
faces round, expressive of mertiment, uot without an oceasional
mixtuse of muscheef,”
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An unknown Bust, the hend perfectly bald. Be-
queathed by the late Richard Payne Knight, Esq.
Room XI. No. 28. Art 2.

An unknown Bust of a Female. Height, in-
cluding the pedestal, two feet.  Also bequeathed by
the late Mr. Knight.

Room XI. No. 39.
An unknown Head, somewhat resembling that of
the statue called Cicero ut Oxford.  Height, including
the pedestal, seventeen inches und a halfl

Roum X1, No. 51,

The droped Bust of a Female in a rich head-
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dress; two feet two inches in height. Tt stands
upon a plinth, upon which, and immediately beneath
the bust, is an inseription, implying that it was dedi-
cated to the memory of Olympia by Epithymetus
her freedmun :

MEMORIAE,
CL. TI. P, OLYMPIADIS,
EPITHYMETVS. LIB.
PATRONAE, PIENTISSIMAE,

It was purchased in the yenr 1812 at the sule of
the marbles of the Right Honourable Edmund
Burke.

Room V1. No. 6],

A Bust of a middle-aged Man; two feet three
inches high,  The hair of the head and beard i
short and bushiv. The rvight shoulder and most of
the breast is naked, and the left shoulder bears part
of the chlamys, fastened with o round button, under
which wis the ancient fibula.  Round the base on
which this bust rests iy the following inseription, wig-
nitving that L. Emilius Fortunatus dedicates this
bust to his friend ;

L. AEMILIVS, FORTVNATVS
AMICO. OPTIMO. §.P.F.

The letters S, P. F. stand for  Sua pecuniu feeit.”
The pedestal is of a different marble from the bust :
it seems doubtful whether the two originally be-
longed o each other.

Thic bust was found amongst extensive ruing in
the grounds belonging to the Cesarini fumily, near
Genzano, in 1776,



60 THE BRITISH MUSEUM,

Room XIL Shelf 2. Art. 1.

An unknown Female Head ; one foot three inches
in height. ‘The sockets of the eyes are hollow, and
have been onginally filled with coloured <tones or.
some other material,

Room X11. Shelf 2. Art, 3.

This Head of an unknown Female, with a broad
fillet across the forehead, stands the last hewd upon
the shelf, It is sixteen inches in height.

/842
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Room XII. Shelf 2. Art. 3.

Room XII. No. &,




62 TRE BRITISH MUSEUM.

A Head of a Female Bacchante, surrounded by
a broud fillet diademn, but which is not seen at’the
point whence the present view of it was taken. It is
one foot six inches in height. The hair is disposed in
large irregular tresses, and tied before and behind in
knots in a fantastic manner, 1t was found in 1776,
in the vinevard of the villa of the Chevalier Giraude,
opposite to the Villa Pamphili. about half a mile from
the Porta Sun Pancrazio at Rome,

Room XI11., in the Case No. 13.

A small unknown Male Head, the neck modern ;
a chlamys fustened ou the left shoulder.  From the
collection of Sir Willam Hamilton,

Room XI1., in the Case No. 13, the 24 astiele upon the Shelf.

A small unhnown Female Head, the hair of which
is tied in o hnot behind. From the collection of Sie
Willin Hamilton.

Room VI, 0n No. 2y,

The Head ofa Child. Height, eleven inches seven-
eighths. It is undoubtedly o portrait.  From a
hanging curl of hair, placed on the right side of the
head, Mr. Townley was induced to suppose it repre-
sented a child who wus dedicated to or put under the
prutection of Osiris ; that being the usual symbolic
decoration of the heads of Osiris.

Room XIIL. on Shelf No. 11.

A Bust of a Child ; sinteen inches in height; the
breast naked. Jt was purchased from Albacini, the
sculptor, at Rome, in 1772,

Roam XI., on Shelf No. 11.

A Bust of a Sleeping Child in alto-rilievo; six
iuches and a half in beight.
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Room X1.,0n the Shelf No. 43.

A small unknown Bust of a Boy. Bequeathed
by R. I Knight, Esq.  Height, including  the
pedextal, fiftcen inches five-cighths.

Au unknown Bust, twenty inches and one-cighth
in beight; also bequeathed by the law R P
Kuight, Esq.

Room V1. No. 54, Art, .

A Head of u Female Child, eleven inches seven-
cighths in height.  The hair is divided into plaits,
which are twisted into a knot on the back part of the
hewd.  Some of the red paint, with which the hair
wus originally coloured, is suil visible. It was
brought from Rome in 1785, and is probably a
portrait.

Room X11. Shelf 19.

A Head, apparently of a Trumpeter. Height, one
foot one inch.
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Room XII. Shelf 19.

FRAGMENTS AND PARTS OF STATUES.

Room V1., under No. 30,
A colossal footof Apollo, two feet eleven inches
in leagth. 1t was presented o the British Museum
in 1784, by Sir William Hamilton,

Room V1. under No. 57,

Two colossal feet, with sandals, in coarse marble ;
one, sixicen inches in length, by eleven inches in
height of instep ; the other, fifteen inches in length,
by ten inches and a half in height of instep. Round
each foot, which terminates a little above the ankle,
is twined a serpent, whose crested head rests upon
the summit. They were brought from Rome, many
years ago, by the Duke of St. Alban’s.

Mr. Towuley thought that these feet were dedicated
to, or were symbols of, Pluto, Jupiter Serapis, or
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* Jupiter Catacthonius, the foot being the well-known
representation of those deities.

Bonauni has engraved s naked foot in marble,
with a serpent coiled three times round the ankle,
and raising its hem! in o similar manner above it,
in the Museum Kircherinmun, fol. Rom. 1709,
classis ii. tab. \wiii.: he has (p. 6G1) no doubt
that it was a votive offering th Eaculnpins, for n
cure.  This seems to have been most probably
the purpose for which the present feet were de-
signed  The history of such dedieatory  offerings
has heen alrendy detailed in the sinth chapter of the
account ¢f the Elgin and Phiguleion Marbles.  Re-
preseutations of those parts of the human body
which had been afflicted with maladies, or had been
healed, formed the thurd class of Anathemata, or
offerings to the gods,

Room V1, also beneath No, 57,

A fragcment of a colossal toe, eight inches in
length, by nine inches i width.
A fragment of a colossal toot, six inches and a
balf in length, by six inches in width.
A colossal hand, six inches in length, by six in
width.
A left foot covered with a sandal. It is numbered
75.
The right foot of a chiki.

Roomn XI1., in the Cas¢ No. 13.

The right hand of a female holding a musical
ipe.
The left hand and lower part of the arm of a
female, ,)rububly Psyche, holding a butterfly.
The left hand of a female, stretched out upon a
fragment of something unknown. It is marked 72.
£33
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The right hand of a youth, holding, apparently, a
fragment of a bow. Mr, Combe thought it might
have been part of a statue of Cupid bending his bow.,

The right hand of a child holding the head of a
ram.  Marked 74.

A left foot, covered apparently with linen, round
which bundages are fastened.

The left hand of a child holding a fragment.

Room XII. Case 13.

A hand of a Female, holding a lock of bair.
This fragment is conjectured to have belonged to a
stutue of Venus, in which she was represented in the
act of wringing the water from her hair.  From the
collection of Sir Wilham Hannlton.
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Cuarter IX.
ANCIENT MASKS.

Room I11. Nos, 25%, 24, 25"

Tue Bas-reliefs and the detached Mask here repre-
sented arc specimens of the three more common
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classes of masks in use among the Greeks and
Romans. The Tragic and Comic Masks ; the Female
Mask ; and the Bacchic Masks.

In the first of these, Room IIL. No. 23¢, the
Masks of Tragedy and Comedy are represented,
cach with the mouth open; the latter crowned with
a wreath compoced of the flower of the ferula, or
fennel-giant, a plant which was sacred to Bacchus'.
One of the lower corners of this marble, including the
chin of the Tragic Mach, is modern.  Its dimensions
are nine inches and a half, by eight and three-eighths.

The second is a Female Mask, in crisped curls,
and is a detached sculpture let into a slab of wood.
It is very similar in form to one engmved in
Ficoroni's Treatise®, pl. alvihi. It is seven inches
high, and is numbered 25 «,

The lower bas-relief represents four Bacchic
Masks. Its dimensions are twenty inches by
eighteen, and it is numbered 24 °.  Thi« last seulp-
ture was purchased at a sale of Egyptian antiquities
in 1618,

In the old Greeh comedy it was the fashion to
represent as accurately as possible, by macks,
(rposwxeia, literally * fuces,”’) the persons who
were introduced into the prece, so that each charac-
ter was known us soon as he cume on the stage

Theatrical masks, such as are represented in the
two upper sculptures, are supposed to have come into
use about the 70th Olympiad, or somewhat earlier.

3 Venit ot agresti eapitis Sylvanus honore,
Florentes furulas, et grandia lilia quassans.
Virg. Bel. & v. 85,

* Dissortatio de Larvis scenicis ct Figuris comicis, 4to.
Rom. 1754,

* Julii Pollueis, Onomast., lib. iv. c. 19, edit. Hemsterhus
Dl Amst. 1706, § 143, p. 435. See algo Suldas, in voce
“Eunavphre, odit, Kusteri, fol. 1708, dowvi. p. J70.
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They were head-pieces, which covered the whole
head®, and represented not only the features of the
fuce, but the beard, ears, hair, and even the orna-
ments of a woman's head-dress.

Suidns observes that some writers give the credit
of the invention to the poet Charillus®, contem=
porary with Thespis, about the 64th Olympiad,
Horace gives it to [Eschylus:

Post hunc personre pallicque repertor honestsm
Aawchylun®:
whilst Aristotle tells us, in the fifth chapter of his
Poetics, that it was unknown in his time to whom
the credit of the invention was due’,

The names of one or two persons, however, are
preserved to us, who introduced particular hinds of
masks upon the stage.  Suidas says the poet Phry-
nichus, who gained the prize in the 67th Olympiad,

¢ See the Noctes Attiemr of Aulun Gellius, lib, v. ¢. 7, where
Gellius comments on Caius Bussus's denivation of the Latin
word persoma. signify ing & mask, u per lo, from ling
through : the head and countenance being on all wides pro-
tected by the cuvening of the mask, and one only aperture Telt
for the eminsion of the voice : whence we learn too that these
masks were also used for strengthening and extending the
voice of the acturs. How defective these masks must have
been in scenic representations cannot but strike every onc.
It is obvious, says Lumisden ‘Remarks on the Antiq. of Rome,
p. 292), that the sudden changes of the countenance, and the
fine expression esther of the strong or gentle passions, which
Kive such Yhnun to the spectators, and distinguish our great
actors, could never be so well imitated by musks, which could
only u&reu in all party the same cast of countenance ; and the
vuice alove left imperfectly to noufy the changes of passion
which the audience were to hear represented, as the mask was
always the same, utterly incapable of variation.

5 Xoggiddes, Abwaiss, reayines. EV Oupwisdi xadiig vis byoray.
2ai i0dads ui> apara wivrizera xis ¢ ivienes Y, 1y, Sres
AT TOES TH TCMTLHI R&I TH CRAYE TEY OTOAWY iTixiigwrs
Suidas, edit. Kusten, fol., 1705, tom. iii. p. 695.

¢ De Arte Postica, 1. 278.

7 wis N wpowra éside s Asistot. de
de Poct. edit. Hasles, &vo, Lips. 1780, p. 37.
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first brought the female mask upon the stage *;
and Neophron of Sicyon introduced thst which was
used by the kind of domestic among the ancients
who was charged with the care of their children, and
from whom our present appellation of pedazogue is
derived *.

Athenaus raye it was an actor of Megara, named
Mairon, who invented the comic masks for a valet
and a cook *",

Pausanins speaks of ‘Eschylus, not as the inventor,
but as the introducer of hideous masks in his Kume-
nides; and says that FKuripides first added serpents
to the hair of the Furies *',

Men always acted the parts of women in the
Gireek and Roman theatres: whence the propriety,
at least, it not the necessity, of uding female musks.
Aulua Gellius expressly mentions a tragic actor of
the name of Polus, who perfurmed the part of Elec-
tra ™, who bore the ashes of hisown sous, lutely dead,
in the urn supposed to contain those of Orestes.

Diomedes suys'* it was one Roscius Gallus who
first appeared with a mask upon the theatre at
Rome, to hide an ugly cust with his eves; but he
does not say at what period this Roscius hved.

We have Virgil's authority that some of the early
masks were made of the bark of trees :

Orague cortieil t horrenda cavatis '4,
Leather lined with linen was afierwards used, but
such masks were easily spoiled : and Hesychins tells

us that at last they were made entirely of wood .

* Suidas, edit. Kuster, ut supr.. tom, iii. p. 636. r. #svwyes.
® Ihid. tom. ii. p. G10. r. Nisgear.

¥ Athenei Deipnosoph. edit. Casaub. p. 659.

3 Attics, ¢ xxviii.

3t Noct. Attie. lib. vil. e. S.

3 12b. wi.

¥ Vieg. Georg. lib. ii. v. 387,

B Tide wwrrd wyererwiin frdon lovo. . .
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Various ancient masks, beside those herc en-
graved, occur in the Townley Gallery, derived from
other collectors.

In Room XI1., in the cuse No. 8 (marked 28), is
a small mask of Silenus, from the collection of Sir
Wilham Hamilton. In Room XIL,, in the case No.
18,8 Funeral Mask, used to cover the face of a female
corpse, alse from Sir Wiiliam Hamilton's collection ;
and under the same number are,. o votive mask
of a Bearded Faun, presented in 1765 by Thomaus
Hollis, Enq., and a smull bus-relief representing also
the mask ot a Faun.

A Mash of o ditferent kind is represented below,
Room \1I. No. 6, cut trom the cover of a sarco-

phagus:

WAL

g

|

SWA Y

this was formerly also in Sir William Hamilton's
collection.

One of the most curious of all, however, is a de-
tached mask of Bacchus, an oscillum or countenance
of marble, the pupils of the eyes and the mouth of
which are perforated ; a loop of metal remains upon
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the crown, by which it appears to have been anciently
suspended. Itis in Room V1., beneath No. 57.

Whether this musk was ever actually suspended in
the manner which will presently be described, or
only made in imitation of those of terracotta, the bark
of trees, or some lighter material, which were more
generully used, seems doubtful.

Masks or fuces of Bacchus, of this latter kind,
were unquestionnbly hung on trees, in order to pro-
duce fertility to vineyards. Several are seen sus-
peuded in this manner upon a gem engraved in
Spence’s Polymetis, pl. ax. fig. 2, as it is there
said, from the original in the collection of the Graud
Duke. No such gem, however, is engraved in the
Museum Florentinum ; though it occurs in Rossi’s
* Gemme Antiche."” The orizinal was in the col-
lection of Signor Marc Antonio Sabbatini.  ‘The late
Lord Colchester had an ancient gem, found in

1% « Gemme Antiche date in luce da Domenico de’ Romsi

colle sposizioni di Paolo Alessandro Maffei.” dto. Rom. 1788,

iin tav, 64, where the gem 1n question occurs, represent-

ng & tree bearing four Bacchic mesks upon its boushs, a

m agaiost the tree on one side, and a vipe vn the

ather : the title given to it is “ Givochi Liberal, i cornivla dal
Museo del Signor Marcantonio Sabbatini,”
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Sussex, on niccolo (a species of sardonyx) on which
a double oscillum was represented suspended from a
branch, the two faces ornamented with grapes.

Virgil alludes to this practice in his Georgics, ii.
v. 392:

¢ Ft te, Bacche, vocant per carmina lmta, tibique
Osciiia ex altd suspendunt morsia '? punu,
Hine omins largo pubesait vinea futu
Complentur vallesjue caveo, saltusque profundi ;
Et quocumque deus circum caput egit honestum,”

Virgil says there is plenty wherever the god turns
his gracious countenance, It is remarkable that
Drvden, Lauderdale, Pitt, and Warton, and even
Sotheby, in translating the pussage of Virgil just
quoted, all consider Oscilla to mean figures or
images of Bacchus: thus Sotheby—

* And Bacchus! Bacchus! nngs around the land:

While on the lofRty pine s fiyure hung,
Floats to and fro the breezy boughs among.
Where'er the God his gracious front snelines,
There plenty gushes from the loaded vines '

Room XI. No. 1, presents a frazment of a marble
Mask of Bacchus, of a similar kind to that before
the reader, but without the loop, fixed in a pannel.

Two tragic masks in marble, from the Villa
Negroni, three feet in height, one with a wreath of
flowers on the head in form of a festoon, and another
marble mask of the same size from the Altieri Villa,
are preserved in the Blundell Muscum at Ince in
Lancashire. Masks of such extreme size are of very
rure occurrence.

'1 The “ Sevatusconsulti de Bacchanalibus Explicatio,” by
Matthmus Fgyptius, fol. Neap. 1729, p. 36, says, “Cur
lnlhg.’ noa igitur fictilia tantum, sed hintea, bombyeina, aut
ox alia molli matena, preeter lanam, quam in sacris adhibese
ndl‘:l fuit.” ol.

Sotheby, Georgica P. V. Maronis Hexaglotts, fol. Lo
1827, p. 23, e

voL. u®, »
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Cuaprer X.
DOMESTIC FOUNTAINS.
Room 11, No. 10,

A poxgstic Fountain, in the form of a pillar en-
riched with foliage. It ix divided into three parts,
and stands upon o base enlarged by inverted leaves
of the vine.  The first or lower division of the stem
of this pillar is ornamented with branches of the
olive-tree ; the second or middle with ivy; the third
or upper division with the leaves and flowers of
some unknown plant. Twined round the second
division is a serpent, in who<e inouth are the remains
of the leaden pipe through which the water was dis-
tributed. In its original state, this pillar probably
stood in the centre of a basin or reservoir of water.
It was found in 1776, by Nicolo la Picola, near the
road between Tivoli and Prweneste.  Its height, in-
cluding the pedestal, is five feet ten inches and six-
eighthe. Its diameter in the thickest part is six
inches and a half.

Room XI. No. 50.

A small domestic Fountuin, used for sacred pur-
poses. It is decorated with four flights of steps,
and four figures of Satyrs and Fauus in bas-relief.
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Room XII., beneath the Shelf marked No. 19.

Another small domestic Fountain, of a square
form, which was used for sacred purposes :

the raised part, in the centre, is ornamented alter-
nately with shells and the hends of wnimals, Tt is
two feet five inches in length, by two feet in width,

Both these last tountnins were presented to the Bri-
tish Museum by Mr. Charles Townley, the founder
of this collection, i 17%6.
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Cuarrer X1

CANDELABRA.

CANDELARRA were among the richest ornaments of
the temples and houses of the Greeks and Romans.
They were made of the precious metals, iron, bronze,
marble, wood, and in terracotta; and in some in-
stances the meaner matenal was overlaid with silver.

They greatly varied in shape, and many of’ them
present models of pure taste 1 form, ornament, and
execution.  They consicted} generally, of a column
let into a triangrular base resting upon three feet, and
surmounted by a broad but shallow plateau or
bason. The top vaned i size or depth, accordingly
ns it was used for a lump-stand, or designed for a
brazier, on which incense was offered or odoriferous
woods occasionally burat.  1f the candelabrum was
made to hold more than one lamp, branches di-
verged from the top or from the sides of the stem,
according to the additionul number of lamps required
to be suspended.  The stem or shaft was sometimes
formed of several pieces, euch portion terminating
with a flat top. When thus constructed they were
made of marble, and used in their taller or their
shorter form, as suited the purposes of” convenience
or ornament.

Sometimes statues of youths, probably always of
metal, were used as cundelabra; the lamp or light
wus placed in the hands of such figures :

Si non aurea sunt jurcnum simulacra per xdeis,
Lampadas igniferas manibus retinentia destris,
Lumina nocturuis ejrulis ut suppeditentur.

Lucret, ii. 24,
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Candelabra have been sometimes found deposited
in tombs, where their appropriate pluce appears to
have been at the head of the deceased. ‘They appear
on the types of many medals' ; and were sumetimes
sculptured in bus-relief on the outsides of temples,
where they were introduced to show that the building
was consecrated to the gods.

In the opinion of Visconti, the earliest trace of
the existence of candelabrn is found amoung the
Fgypuans, and hence they have sometimes been
considered the inventors of them.

Of the ancient use of them among the Jews we
have unquestionable record in the scriptures, where
we have the directions tor fashioning the great can-
delabrum which was placed first in the Tabernacle,
and alterwards in the Temple at Jerusalem®; and
removed thence by Titus, upon whose triumphal
arch itis still represented among the spoils which
were carried from Jerusalem to Rome.

The excavations at Herculaneum and Pompeii
have brought to light a larme number of cundrluﬁu
and lamps of bronze and terracotta, in o great variety
of forms.

Tarentum and Egina were considered by the Ro-
mans as the best munufactories of candelabra.  The
shafts were chicfly evccuted at Tarentum®.  Pliny
records it to the reproach of Geganio, an opulent
Roman lady, that she had bought u candelubrumn for
30,000 sesterces.

In Cicero* we have an sccount of u candelabrum
designed for the Temple of Jupiter Capitolinus at
Rome, which was of very large dimensions, exe-

! See Rasche’s Lexicon Rei nummarie, v. Candelsbra.

* Exod, ch. xxv. v. 31-37,

* < Privatim AF.gina candelabrorum superficiem dumtaxat
elaboravit, sicut Tareatum scapos. In his ergo juneta com-
mendativ officibarum est.”  Plin. Hist. Nat. ib. xxxiv, § 6,

¢ Ciceso in Verrem, Lib, iv. § 28, edit. Varior, p. 233.
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cuted by the most skilful artists, and profusely
udorned with the most brilliant gems. Cicero asserts
that there was not a house in Sicily without these
utensils made in silver.

None, it is probable, now remain in the precious
metals. Their intrinsic value alone must have proved
a temptation to destroy them. The want of that
value in the meaner materials of bronze and marble
has preserved to us the specimens which we possess.

Two marble candelabra of considerable height
and excellent workmanship, found in the ruins of
Haudrian's villa at Tivoli, were given to the Univer-

sity of Oxford by Sir Roger Newdigate, Bart., where
they are preserved in the Radcliffe Library.

Room I1. No. 5.

The late Mr. Taylor Combe took such pains to
illustrate this marble, that we cannot do better than
copy his description of it. It is a candelabrum
cousiderably restored. Those purts which are antique,
are the upper half of the stem, the three figures in-
serted in the sides of the triangular pedestal, and
one of the ram’s heads, together with a portion of
the pedestal attached toit. The upper part of the
candelabrum was found in the ruins of the villa of
Autoninus Pius ; the three figures in the pedestal
have belonged to a candelabrum of a similar kind.
One of these figures appears to have been part of a
group, which represented Victory pouring out a liba-
tion to Apollo Musagetes, a subject which has been
explained 1 the description of the terracottas®. Of
the remaining figures which are not shown in the |
wood-cut one represents an old Faun carrying an
uler or goat's skin, filled with wine, on his shoulder,
and makiog use of & pedum, as a walking-stick, in

* Room I. No. 18, See vol. i p. 98.
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his right band; the other represents a female Bac-
chante, who is distinguished by the wildness of her
gesture: her head is thrown back, ?m' hair is
dishevelled, she holds a human head in one hand

%
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and brandishes a sword in the other hand There
can be little doubt but that this figure represents
Acave, the priestess of Bacchus, with the head
of her son Pentheus®, king of Thebes. Pentheus,
having forbade his subjeots to celebrate the festivals
of Bacchus, was for this act of impiety torn in pieces
by his mother and her two sisters, when, with other
Theban women, they were assembled to perform the
orgies of the god on Mount Citheron. Agave,
whose sense of vision was deluded by the influence
of Bacchus, mistook her son for a lion?, and it
was not till her return to the palace that she per-
ceived her unhappy mistake, and that the heud
which she held by the bair was not that of a wild
beast, but of her own son®.  Agave is represented in
& bpimireg Wa—iv yupel p»r{h. Eurip, Bacch., v. 968.
xgara o' &I
“Owip Aaflaira Tvyy s pirTns xipey
lngas iw' axgov Husror. Ibid., v. 1139,
Quid, caput abseissum demens cum portat Agave

Gnati infelicis, sibi tum furiosa videtur,
Horat. Serm,, lib. ii. 3, 303.

e visis ululavit Agave,

Collaque jactavit, movitque per aers crivem,
Avubsumque caput digitis complexa cruentis

Clamat, lo, &c. Ovid. Met. lib. iii. 725,
Felix Agave facinus horrendum manu,

Qua fecerat, gestavit : et spolium tulit

Cruenta nati M2nas 1n partes dati.
Senece Pheeniss. v, 363.

1 The form in which Pentheus appeared to his mother was
that of a wild boar, according to Ovid (Met. Lib. i, 714), and
of a bull, according to Oppian. Cyneg. lib. iv. 307,

3 Rdl  Tires wpiewen e’ i dyndday ixus;
‘Ay.  Aiery, &5 o ifarze &l Smeapnra.
Kad.  Ynija sov igOus, fgaxvs ¢ iy es iswduin.
Ay. Ea e dibora; ei frgemas il b xiedy ;
Kad. “ASgwrer aivi, sai sapicrign ;‘11'3‘5.
"Ay. ‘Ogé migrern Eryw & ridan’ ige.
Kad,  Man ou dievre Quurivas wpartaiva;
Ay On, iR UnSisy ¥ vddan’ Ixe xd
Eurip. B , ¥, 1278,
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a similar manner on a fumeral urn published by
Spon®. The story of Pentheus suffering for his
crime in not acknowledging the divinity of Bacchus is
engraved in a bas-relief’ in the Giustiniani Paluce'®;
and the sume subject, according to Pausanius, was
puinted on the walls of the Temple of Bacchus
which stood near the theatre at Athens .

‘The height of this candelubrum is four feet one
inch and an eighth,

Room II. No. G,

The triangular base of a Candelabrum, two feet
eizht inches high, the lower uugles of which are or-
nanented with the fronts of sphinxes, and the upper
with rums’ heads.  On the sides, three little figures
are represented carrying the armour of Mars; one
Ins helmet, o second his sword, and a third his
shield.  T'he helmet carried upon the shoulder of the
second firure is marked in frout with the head of o
ram, which designates it as the armour of Mars, to
whom as well as to Mercury, that animal was con-
secrated.  The Latin word arws, which signifies a
ram, is deduced by Isidorns, absurdly enough, from
the Greek nome of Mars ' but it 1s possible that
some notion of this hind may have governed the
sculptor in his application of the ram’s head to the
helmet of Murs.  ‘The work is of the Roman period.
Arabesque ornaments fill the borders below the
fizures. The place in which the stem of the can-
delabruin was inserted is visible on the top of the
base.

* Miscellanea Erudite Antiquitatis, p. 29,

'* Gaileria Giustiniana, past . tav. civ,

1 Taira 0 y1ysappive wei, xai 1ndivs xai Avseiyes v Aus-
sweer Clowmy Sibivrts dina;. Pausan. At c. xx.

't « Anes vel dve rov "Agres, e, @ Marte vocatus,”  Isidori

Orig. lib. xil. ¢, 1.
rb
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Mr. Combe mentions three other pedestals similur
to the present, with the exception of some slight va-
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riation in the arabesque ornaments, extant in dif-
ferent collections; one in the Gallery at Florence,
another in the Picchino Palace st Rome, and the
third, when he wrote, in the Louvre at Paris';
which last was removed from the library of St,
Murk at Venice .

The only restorations which this marble has re-
ceivedare two of the heads of the sphinxes, und the
lower part of each of the faces of the rams. 1t way
found amone some ruins near the church which was
dedicated to Pope Sixtus 11, in the Appian way

Room V1. No. 36.

The lower part of a Candelabrum, ornamented on
three sides with the attnbutes of Apollo, namely, o
raven, a tripod with its bason to hold the fire, aud o
grifin. It is supported by three legs of a lion, ne-
companied by a foliage ornament; and has also o
central support in a plain pillar. It was purchased
out of a palace in the Strada de’ Condotti at Rome.
It is two feet vight inches high, including the plinth,
Breadth in the centre fourteen inches.

Room V1. No. 33, Art. 2.

A triangular base of a small Candelabrum, its sides
ornamented with flowers, and festoons of fruits, In
the centre of one of the sides is represented u ewer
of elegant form; on another a stork pecking ata
flower.

1» Mon. Aut. du Musés Napol. tom. iv. pl. 15.

4 Antiche Statue della Libreria di San Mareo di Venesia,
part i tav, 33,

¥ See the Museum Kircherianum, fol, Rom, 1709, p, 7, and
tab. i., where it is engraved.
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Room V1. No. 36.

A winged Sphiny, three feet in height. It ancienmly
formed part of the base of a superh Candelabrum, It
was found by Mr. Gavin Hamilton, in the ruins of the
vills of Antoninus Pius, near the ancient Lanuvium.
‘The support for the higler part of the candelabrum
is concealed between the wings.

Room X11I. in the Case No. &,

A small cylindrical piece of marble, which ap-

ars to have been part of the stem of s Candela-

m. It is ornamented, in bas-relicf, with four
griffins and two candelabra.
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Cuaprrern X1I,

BRACKETS, AND SUIPORTS OF TRIPOD TABLES.

Room II. No. 15,

A Bracker or Support of marble, rather more than
three feet in beight, formed by a double volute, the
scrolls ot which turn in ditferent directions, and the
lower of which serves as a pedestal to a small
winged figure of Victory holding u wreath. The
Synopsis of the British Museum calls it the key-
stone of a triumphal arch. The figure of Victory
has been so elaborately hollowed out between the
two volutes, as, with the exception of the feet aund
wings, to stand perfectly detached. The head and
the left tore-arm of the figure ure restorations.

This marble was found, with many other similar
fragments, in the neighbourhood of Frascati, twelve
miles from Rome.

Room I1. No. 3.

One of the Feet or Supports of an ancient tripod
table, composed of a Lion's Head, surrounded by the
fuliage of the Lotus, which is joined upon the leg of
the same animal. It is two fcet eight inches high,
The pedestal in which it is inserted is modern.

These supports of tables were called Tparelopdpa

(Trapezophora)'.

! 8ee Cicero, Ep. Fam. libv vii.23. The Trajezophoron
mentioned by him in the 27th letter of the Sevew b Book of
Familiar Epistles, was probably s statuo, or figure, made in s
form to support singly a table, .
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Room II. No. 13.

A fragment of a Pedestal, or, more properly, of
one of the Supports of a tripod bason or table. The
central part is composed of the head and neck of a
Lion, rising from the stem of a plant, the leaves of
which are expanded like the lotus. On the forehead
are the horns of a goat. When perfect, this sculp-
ture probably terminated in the leg of a lion, in the
manner similar to another support which has been
just described. ,

Our artist has represented this fragment as it
stands in the Museum collection, upon the capital or
upper division of a volive cippus, with which it has
no connection, and which will be separately described
in another part of the present volume. -

Mr. Combe was of opinion * that the animal really
intended in the fragmeunt here described was a
griffin; and guoted in confirmation of it two figures
of gritlins guardmg a lyre, twice repeated on the
fries » of the Temple of Apollo Dids micus at Miletus,
engraved in the fJoman Antquities, part i. chap. iii.
pl. x,, as well as two similar fizwes represented
with the sume characteristies of the head of a lion
with the horns of a goat, on a marble vase in the
collection of M. Van-Hoorn. engraved in Millin's
Monumens Antiques [nédits, tom. i. pl. xani. axaii.

The fragment which forms the subject of the pre-
sent description wus found in the yesr 1769, by
Mr. Gavin Hamilton, in the Pamtaneila, within the
grounds of Hadrian's Viila, near Tivoli.

The foliage beneath the heud, the sle of the nose,
and both the horns, with the exception of a small
portion towards the base, bave been restored. The
height of this fragmnent is oue foot three inches and
a quarter.

! Descr. of the Apcient Masbles in the British Museum,
pert i. plate xiii,
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Roum XI. No. 53, supporting the Bronze Apolio: and
Rovm XI. No. 24, Art. 2, supporting the Bronze of Hercules,

Of the two Feet or Supports of tripod tables
here represented, the plainer and larger one is
of porphyry. It represents the head and leg of a
panther. The eyes huve now hollow sockets; the
eyes and teeth of the animal, whose mouth is open,
were formerly composed of some other material in
imitation of Nature. It stands two feet eight inches
high. The porphyry has been broken into three
pieces. The upper part, including the head, was
discovered at the depth of about twenty-five feet
in the excavation made in the Forum under the
Palatine Hill, in 1772, and was purchased with other
fragments by Vinelli, a mason at Rome, who soon
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recollected that mnear thirty years before, among
another parcel of fragments he had then bought,
there was a picce of a panther’s leg, with its foot,
in porphyry. It was at last found among lis
rubbish, and when it was applied to the upper part
which he had recently obtained, the fractures exactly
fitted, s0 that the junction was almost imperceptible,
and it was evident that the two parts belonged to
euch other.

The support here engraved upon the right of the
page, is only two feet two anches and a quarter in
height, and made ot what the Iahans eall Pavonazzo
marble,  This also represents the head and leg of
a panther, but with intervening folinge.  No record
has been preseived of the place where it was found.

Mr. Combe observes of these teet or tripodal sup-
ports, that the ancients, in designing them, seldom,
it ever, suffered the table to rest directly upon the
head of the animal: the weight was generally thrown
upon an intermediate part, which projected from the
back of the neck. ‘This s particularly seen in the
porphyry support. By this contrivance, the head
was rendered more prominent, and appeared per-
fectly free from incumbrance *.

Room XI1,, in the Case No. 13,
are two Lion's Feet, which have probably been por-
tious of a tripod table.

* See Combe's Descr. of the Ancient Marbles in the British
Museum, part i, plate vni.
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Cuarrer XIIL
VOTIVE AND BACCHANALIAN BAS-RELIEFS,

Bas-zevier is a term commonly applied to any work
of sculpture connected with a plane surface behind
ity in which the subjects represented are usually em-
bedded two-thirds of their depth or thickness, though
sometimes they are given in u flsttened relief, and
somctimes rise to what the ltalians term mezzo-
rilievo.

The Greek sculptors sppear to have considered
high reliel us best adapted for the open light, as in
the Phigaleian frieze, where the projection of the
sculpture is bold; but, where a temple was lesa
perfectly lighted, or where a secondary light only
was afforded, the very situation prescribed a flatter
nculpture, us we see in the frieze of the Parthenon,
which, receiving all its light {from between the outer
columus of the temple, aud by reflection from the
pavement below, could never be reached by the
direct rays of the sun.

These seem to be the reasons which induced the
ancient sculptors to vary the style of their works n
bas-velief: the higher relief in some situations pro-
ducing shadows unfavourable to a clear view of the

ition.

In the reliefs of the Greek friezes the area ia
usually filled ; the figures are represented as if fixed
against a wall, and there is no attempt either at
depth as in a picture, or imitation of space. In some
of the tablets of the Elgin frieze, the figure which
is standing is as tall as the figure which is seated
upon a horse. It was the custom of the Greek =culp-
tor of a bas-relief to fill his area,
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In the tablets of the Roman time we have less
simplicity; an unfilled space often occurs above the
composition ; objects are introduced behind the
figures; and the effects of perspective are uttempted
to be expressed. Thus the principles of painting
were united with those of sculpture, w hich the Greeks
had evidently considered as connected with archi-
tecture only.

The chronological order of the Bas-reliefs which
are represented here, and in the two succeeding
chapters, cannot be given with direct precision. The
most ancient in the Townley Gallery is, beyond a
doubt, that of Hercules securing the Menahan Stag’;
followed, but at a considerable distance of time, by
Castor managing a Horse ¥, u sculpture which par-
takes strongly of the character of the Elgin frieze.
The sculpture of Xanthippus?® probably comes next
in point of date, followed by the small bas-relief of
the female Bacchante®. ‘The large Bacchanalion
bas-relief* is of early and fine workmanship ; as are,
the smaller bas-relief of Castor and Pollux®; the
Nymph and Faun?; the Cow drinking*; and Vic-
tory pouring a libation to Apolio®: the crisped
drapery of Apollo's figure i a characterstic of its
carly date. Nessus and Deianira '* is a relief of fine
work, but a little lower in its age.

The Apotheasis of Homer having been found in
the ruins of Claudius's palace, and that emperor
being known for his devoted atiachment to the poet’s
¢ jons, it may not be too much to ascribe the
m to the time of that emperor. The name of a
Greek artist is upon it.

Room 1I1. No. 7. * Room I11. No. 6.

Room V1. No.23. ¢ Roum VI. No. 28,
Roum J1L No. 12. ¢ Roem I1I. No. 11
Room 111. No. 1. * Room 111, No. I8.
Room 111, No. 13. * Roum I1L Ne. 15.
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Instances of the perspective which has been
alluded to in the Bas-reliefs of the Roman period
will be found among the terracottas already described,
in the representation of Minerva assisting the Argo-
nauts '’ ; in that of the two persons navigating the
Nile'*; and in the chariot-race, where fore-shorten-
ing is introduced in the figure of the horseman who
has turned the Metie**. 1t will be seen also in the
fragment of a frieze representing two Cupids start-
ing from the carceres of a circus 5 but, above all,
in that magnificent bas-relef which relates the story
of Bacchus's reception by leurius ™2,

Compositions 1 bus-rehef, of the middle periad,
and of considerable size, are less common in gal-
leries of ancient sculpture than those of cither a very
carly or a very late date,

The fronts and ends and frazments of Sarcophagi
form the great assemblage of Bas-reliefs of the later
time ; these, however, were not made large enough
to be employed as receptacles for the dead till the
practice of burmng had ceased.  From that time,
through several centuries, to the close of the Empire,
they were of universal use. Al the approaches to
Rome becume streets of tombs decorated with bas-
reliefs; and from these repositories the galleries
through Europe have been in great part furmshed.

The British Museum possesses numerous specimens
of bas-relief, in the Townley Gallery, of various de-
grees of excellence, through the whole of the period
just mentioned ; and sume which might seem un-
worthy of their place, if they did not instruct us in
the state of Roman art when at its lowest ebb, and
thus form that link with the early Italian style
which connects the history of ancient with the his-
tory of moderu sculpture,

1 Room I. No. 16. * Room 1. No. 36,

% Room 1. No. 60, * Rovm XL No. 10,

Y Room 111 No. 4
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Irrcures aAND TR MANALIAN STAG.
Room 11I1. No. 7.




TOWNLEY GALLERY, 99

Room 111. No. 7.

A Bas-relief, representing Hercules securing the
Stag of Mount Menalus in Arcadia. This stag had
golden horns and brazen feet, and was famous for its
extraordinary fleetness.  Furystheus, hing of Argos
and Mycenwe, having sufficiently tried the strength
and courage of Hercules, commanded him, ns a
proof of s agility, to bring him this animal alive.
Hercules pursued the stag tor a whole year, and at
length overtook it as it was crossing the river Ladon,
Hercules is here represented at the moment when
he is securing his prize : he is holding the anunal by
both its horns, and forcing ity body to the ground by
the pressure of his left knee.  This marble hus been
already mentioned as in the earliest style of bas-
relief preserved in the Townley collection.

The hair of Hercules is in small curls, similar to
those on the ancient colossal head already described,
which was found at the Pantinella in Hadrian's
Villa': his beard is formal, sttf, and pointed, or
rather wedge-tormed, us it is frequently seen in
the earliest specimens of Greek sculpture.  This
subject is represented, with very little variation, on
an altar in the Capitoline Museum *%; on a marble
vase in the Villa Albani ' and on a frieze found at
Prieneste >, We tind it ulvo frequently repeated on
Greek cons sirues under the Roman emperors *°,

¢ See vol. i, p. 329,

7 Spence’s Polymet.y pl. xwni. i, 4.

3 Wianckeimann, Mouuments Autich: Inediti, tav, Jxiv,

'* Museo Pi-Clementino, tum. iv. tav. sl.

* It occurs on & ecoiu of Nicma, in Hithyuia, struek in the
reizn of Severus {Vaillant, Num. lmp. Gr. p. 85); alsoon a
coin of Perinthus in Thraee, struck 1n the time of Carscalla
(Cim. Vind. tom. ii.p. 61); aud on & coin of Germe 1 Mysia,
struck in the reign of Klagavelus (Vsillant, Num, Imp. Gr.,
s 126). Passerius, tom. 1ii, tab, xciv, has eugraved Hecules
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In the “Anthologia Grieca” is un epigram remark-
ubly descriptive of the figures on this marble*'. It
describes Hercules asTprecisely in the same attitude,
and the stag as exhibiting the rame marks of exces-
sive futigue.

The order in which the labours of Hercules suc-
ceeded each other does not appear to have been
wenerally decided.  Tn the description which Euri-
pides has given of them the present is enumerated
as the third labour**; in the * Anthologia® it is
spoken of as the fourth ¥’ 5 und by Callimachus® it
is said to be the Jast ™",

This bas-relief 15 surrounded by a narrow mould-
ing. Its dimensions are one foot eleven inches and
a quarter, by eleven inches und three quarters.

Roum I11. No. b,

A very beautiful Bas-relief, three feet four inches
in length, by two feet five inches and a half in height,
in the flat early style of Greek sculpture, similar in
character to that of the Elgin fricze. It represemts
Castor managing a Horse.  He appears to bold the
rein of the animal (which was formerly of metal, as
the holes for its insertion indicate) with his right
hand, and has the left up-lified, holding a stick, as if’
to strike. A short cloak, fastened round his neck, is
blown backwards by the wind: and a fillet or diademn
encircles his head. He is tollowed by a dog. Mr.
Combe observes that Laconia, the country in which
Castor and Pollux were born, was famous for its
subduing the Menalian Stagupon a lamp, in the same atti.
tude as the Museum bas-relwf.

# Anthelug. Graeca, tom. iv. p.177, edit. Jacubs.

* Kuripidis Here. Fur., v. 374,

* Antholog. Greeca, tom. iii. p. 179, edit. Jacobs.

“ Callimachi Hymn iu Dian., v. 108,

® Combe's Descr. of the Anc. Marbles in the Brit, Muscus
part ii Jto, Load. 1815, pl. vii,
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broed of dogs. A particular species of thix animal,
he adds, in Laconia, derived its name from that of
Castor, and was said to have been presented to bim
by Apollo. They were called Kzorozioi .

The figuresof Castor and the Horse are long and

% See Xemoyhon de Veuatione, edit. H. Steph. p. 570,
Julius Pollmb v.c. v. § 39, b >
¢3
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meagre; such as appear upon the coins of Selinus
and Tarentum of the same period.

This bas-relief, which is well preserved and entire,
except u few splinters from the legs, was found by
Mr. Gavin Hamilton, in the ruins of Hadriun's
Villa, on the banks of the Tiber, about the yeur
1769 v,

Room VI, No. 28,

A Bas-relief, seventeen inches in height, by nine
inches in width, representing a female Bacchante,
clothed in thin transparent drapery, through which
the forms of hier body are perfectly apparent.  With
the right hand, which is held somewhat above the
head, she holds a huife, and at the same time se-
cures a portion of her robe, which is blown behind
her; with the other hund, which is held downwards,
she carries the hind limbs of u kid.

This piece of sculpture is supposed to have been
originally one of the ornamental figures on the triun-
gular buse of a caudelubrum.

A female Bacchante, brundishing a hnife, in an
attitude \very similar to the preseut figure, occurs on
a beautiful vase which will be described hereafter.

The priestesses of Bacchus, during the celebration
of the Dionysia, ate the raw flesh of different am-
mals, which i< perhaps the reason why so many
are represented currying the hnife and himbs,

Euripides describes the Bucchwe as rushing upon
the herds while they grazed, to rend them piece-
meal.  You might see, he suys, the ribs and cloven
feet tossed here and there, or hanging upou the
pines and dropping blood **.

The night fvot of the Bacchante, and a portion of

¥ See Combe’s Descr. of the Anc. Marbles in the Brit. Mu-
orum. put ii. pl. w1, und the firt Dilettanti Volume, pl siv.
p. Bacchw, L 738-741.
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XaxTaiPPUS.
Room 1V, No. 23.
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the hind quarter of the kid, in this sculpture, have
been restored.
Room VI. No, 23,

A Bas-relief, two feet nine inches in height, by
seventeen inches in width, representing an aged
person sitting in an elegnnt Greciun  chair, his
body naked to the waist, below which he is covered
with drapery.  His beard is bushy, a fillet sur-
rounds his head, und in his right hand, which is ex-
tended forward, he holds a human foot. The left
hand pres<es to him a child, whose arms and looks
are raised towards him, and a young womuan stands
before him. Thix bas-relief finishes at top in u pedi-
ment, shaped hke the roof of a house, upon the lower
margin of which the word Z ANOHITIOY is written
in old Grech characters.

This marble wus brought from Athens by Dr.
Anthony Askew, at whose sale it was purchased, in
1773, by Mr. Townley, for siv guinens and a hulf.

Dallaway ** considers it to have been the front of
the sepulchral cippus of that great Atheninn gencral,
the father of Pericles, whose name is inseribed upon
it. The sitting figure, he adds, represents Pluto, the
Jupiter or deity who presides in inferis, of whom
the foot is the well-known symbal.

Dr. Askew supposed this fizure to be a votive
portrait of Xanthippus himself, presenting a foot us
an offering to Esculspius for the cure of his wound,
which he is said to hve received at the battle of
Mycale, in which he commaunded the Grecian fleet
against the Persians, 479 years before Chnist.

D’Hancarville is of the same opinion: and com-
siders the figure of the boy to be that of Periclen.
“ 11 a pris de lui une jeune fille, et un jeune garqon
qu'on creit étre Péricles son fils®.”

® Asec. of the Arts in Kagland, Svo. Lond. 1889, p. 393.

.. ™ Recherches suc 'Origine, &c. des Arts de 1a Gréce, tom,
ii. p. 162,
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Room III. No 12.

A Bas-relicf, representinir three Bacchanalian fi-
gures, accompanied by a Panther. It is of exquisite
workipamship, and surrounded by a plain mouldiag,
deeper ut the top and bottom thun at the sides. The
figure represented as foremost in the dance is a female
Bucchaate, playing on a tambourine, wearing a float-
ing drapery, but so disposed as 10 leave one side of
her form uucorvered; the head thrown back as ia
estasy,  The second tigure is a Faun playing on the
tibin or double pipe, the cincture or bandage called
dupdewe (usually worn by perfurmers on that instru-
ment) round his mouth and cheeks, and a panthers
skin thrown over the left shoulder.  The third figure,
a male Bucchante, apparently intoxicated, bears the
thyrsus in his right hand, wlulst the left arm, also
covered with a panthier’s shin, is stretched forward.
Io the present, as in wost of the Bacehunalian dances
the figures are on tiptoe,

This bas-relief, tour feet one inch and a half in
length, by three feet two inches aud u half in heighe,
was found by Mr. Gavin Hamilton, in 1776, st Civita
Veechia, five miles from Rome.

-The writer of the short letter-press description to
nn engraving of this marble, in the second Dilettanti
volume upon Sculpture, says, the comjusition seerss
to have been cutire, and to have been intended ﬁml
tablet.

. Baechanalian processions, like thet here veplé-
sented, were not merely imaginary. ‘Tacitus, dn
“.Annals,” when relating the frantic loves of Slg
and Messalina, (sec the present volume, pp. 27,
28,) describes an interlude which the empress ordered
to be exhibited at the palace,in honour of the autum-
nal season. He says the wine-presses were set to
work, the juice flowed in streams, and round the vats
a band of women, dressed after the DBacchaualian



109

TOWNLEY GALLEKRY,

71 ONI ‘11T wivoN

vot., 1®.






TOWNLRY GALLERY. m

fashion, with tigers' skins, danced in frolic mensures,
with the wild transport usual at the rites of Bacchus;
Messalina herself joining in the revelry, with flowing
hair, waving a thyrsus ; Nilius at her side, his temples
bound with ivy, his legs adorned with buskius, and
his, head, with lunguishing airs, moving in unison
with the music, while the chorus circled round
them™.”

Canton and Porrgx,
Room 111, No. 11,

A Bas-relief, representing the Dioscuri, Castor and
Pollux, seated on their horses; their figures in every
respect alike ™. They have fillet-disdems upon thejr
heads, and are clothed in light vests, gathered-in round
the waist, with skirts which do not quite reach to the
kneces. Their horses stand erect, are small, and have
cropped manes : these also are in every respect alike.

% Tacit. Annal., lib. xi. ¢, 31.

% They are expresely so described in the Thebais of Slatius,
h'b.'.a?. 7 2
:
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The bridles, which in many ancient sculptures were
of metal inserted into the marble, appear to have been
marked on this with red paint, remains of which are
still distinctly visible. .

The present relief possesses high merit as a work of
art. Its dimensions are one foot nine inches, by one
fopt five inches und u half. In the Medal-room of
the British Museum n bags-reliel is preserved, of similar
character both as to workmanship and dimensions,
representing Leda and her Swan. The Dioscuri were
Leda's sons *. 1t was purchased in 1810, of Lieut.-
Colonel De Bosset, governor of Cephalonia, for the
sum of fifty pounds.

The late Mr. Combe was of opinion that the two
bas-reliefs, wherever they came from, had once beea
omaments of the same building.

This relief of the Dioscuri belonged to Sir William
Haumilton, with whose collection it came to the Mu-
seum by purchase.

Room III. Nu.13.

A Bas-relief, representing Victory pouring a liba-
tion to Apollo, in his character of leader of the muses,
usually called Apollo Musagetes. It came to the
Museum with the collection of Sir William Hamilton,

A similar subject has been already described among
the tes-awtuns“. bosreliet o

In the nt bas-relief both figures ure standio
on ti toe‘.)"bs:nealh a colonnade supported by twﬁ
Corinthian pillars.  Apollo wears a tiara, and is
clothed in ing drapery; he holds a lyre on his
left arm, and is touching the strings with his left
hand; his right hand in part sustains the patera into
which Victory is pouring the libation. Victory is

"% Goo the Auctores Mythographi Lat. fto. Lugd. Bat. 1742,
h-.twl:.i‘ﬂygi-', ixxvii. tom. k. p. 694, Fulgentis

% See yol. i. p. 96,
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represented by a youthful female, with wings half ex-
panded. Near her is o circular altar ornamented
with festoons, upon which a small figure of Victory
is represented in bas-relief.

A large portion of the lower part of this bas-relief
is not antique ; but the restorations have bees made
from other marbles of the same subject in the Albani
collection. The dimensions form a square of two
feet three quarters of an inch.

Nassus and Druawins.
Reom I111. No. 15
The story to which the subject of this bas-relief
refers is thus related by Mr. Combe. Hercules pass-
ing through Ztolia in company with Defanirs, his
wife, and his infant son Hy"l.u: arrived at the ‘Fiver
Evenus. Being desirous of crossing it, be under-
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took the charge of conveying the hoy over himself,
but entrusted his wife to the care of the centaur
Nessus, who plied as a ferrvman on the banks of that
river, and was accustomed to transport passengers
across for hire. Hercules proceeded first with Hyllus,
lesving Nessus to follow him with his charge.
Nessus, however, in his way over, being struck with
the beauty of Deianira’s person, had the temerity to
offer her some indignities, Hercules, upon hearing
the screams of Deianira, turned back to render her
asgistance, and instantly punished Nessus for his
audacity, by shooting him with a poisoned arrow, just
as he reached the shore ™.

Nessus is represented with the skin of a panther
tied round his neck and flying behind him; his
whole figure is full of character and spirit. He is
represented at the moment afier he has landed, and
precisely at the time of receiving the arrow of Her-
cules in his breust. The arrow does uot appear: but
the excessive agony which is visible in the coupte-
nance of Nessus proves that he has already received
his death-wound. Deianira is clothed in a lon
flowing tunic ; she exhibits the strongest marks o
alarm and distress ; her arms are uplifted and
sjretched forward, and she appears to be carnestly
calling upon her husband to rescue her.  On the

ight of this bas-relief is a tree, und near it a vasg
upoa a columu.

The principal parts of this bas-relief arc anlique,
and those which are modern have been so well exe-
cuted by Bartolameo Cavaceppi. that they are dis-
cernible only on a very clvse inspection. The figures
both of the centaus and Deianira are antigue, with
the exception of the following parts, Ramely, the four

“tm«mmcmumm hodli

v. 859-868; Diodorus Siculus, lib. iv. p. 961,
Woamlingii; Apollodesi Bibliatheca, lib. ii. c. 7, § 6.
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legs and tail of the former, the greater part of
the right arm, and a portion of the left arm of the
latter. The skin of the panther is antique, as are
also the vase and the upper part of the tree; all the
rest of the marble is modern.

This bas-relief was formerly in the Verospi Palace
at Rome, and an engraving of it has been published
by Cavaceppi in his * Raccolto.®”  Its dimensions
are one foot eleven inches and seven-cighths, by one
foot nine inches and a half.

An ancient painting, which represented the subject
of Nessus und Deianira, and included also the figures
of Hercules and Hyllus, is described by Phile-
stratus **,  The description which he gives both of
Nessus and Deianirn so exactly accords with the re-
Kresemaliuu of those figures in the marble, that it is

ighly probable that the painting and the sculpture
were eopicd from the sume original®®.

Reum 111. No. 16,

A bas-relief, represcnting a Cow drinking from a
circular vessel while suckling her culf.  Dimensions,
one foot by eight inches.

This subject seems to have been a favourite one
amongst the ancient sculplors. A cow turning to the
left towards a calf which she suckles occurs upon the
obverse of most of the comns of the island of Corcyra,
as well as upon those of the towns of Apolionia and
Dyrehachium, in Illyria. The sume device will be
found upon one of the coins of Carystus in Eubma.

% Rascolta d'Aatiche Statue, Busti, Teste cognile, ed alize
sculture Antiche scelte, ristaurate dal Cavaliere Bastelomeo
G"%ﬂhﬂu Romano, tom. iii. tay, 9,

Phi i Junioris Jcones, No. 186. ‘

% Ses M:. Combe's Descr. of the Collect. of Ancient Mar-
bles in the Broish Museum, past ii. 4to. Lond, 1515, pl. yv,,
mqm'wamw«mmbm&m
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Specimens of all these are preserved in the cabinets
of the British Museum?,

A gem, engraved by Count Caylus*, bears a
representation similar to that of the cvins, with the
addition of a tree. Whether the Count be correct in
supposing it to have been a copy of the celebrated
cow of Myro*, may be doubted.

Mr. Combe says the cow suckling her calf, on the
coins we have mentioned, is a symbol of the fertility
of the land, and of the pasture which it afforded
for cattle in the countries where they were minted ;

8 A coin of Corcyra with this device is engraved in Pellerin,
Recueil de Med. de Peuples et des Villes, tom. iii. pl. xevi.

. 2. For those of Apollonia and Dyrrhachium, see Begeri

besaurus Brandenb., tom. i. pp. 455, 462, 463. The coin of
Carystus, which Mioonet spraks of as of great rarity, is
engraved in Combe’s Veterum Populorum et N
in Museo Britannico adservantur, tab. viii. fig. 18. See
h:‘g'.::; A K et e, tomm. p4.6g.2
.M. 4, o o
< Bea the Anthabogie Grom, tomm i p- 343 +hit Besch.
4to. Ulinaj. 1797,
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Apornxosis or Houer.

Room III. No. 23.
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and he thinks there can be little doubt that this mar-
ble has the same allusion. He also thiuks it probable
that it has been dedicated to Apollo, who was sup-
posed to have pastures und cattle under his especial
protection ; whence Cullimachus, * Hymn to Apollo,”
v, 50
‘Prié x1 BovSivier TI0I0 wiisy, oidi x1v wigy
Assaree Bp"m u’:p.).c}m %o "Awirden
Boﬂupmu opSsAp-v lnycyu oy iz tere
05 0¥ lu.’)n, waeas di iy ity wr-;m.
‘H ¥ xo povverineg, Udsuarineg aiya yirure,
His herds increas’d und overspread the ground ;
Kids leapt, and sportive lambkias frisk'd uround:
Where'er Apollo bunt his favouring eyes
The flocks with milk abounded, grew in size;
And pregnant ewes, that brought one lumb before,
Now dropt a donble offspring on the shore.  Tyller,

A bas-relief, found at Otricoli, and still preserved
in the Papal collection, very much resembles the
present subject, though with more objects in the com=
position. It is engraved in the * Museo Pio-Clemen-
tino, tom. v. pl. xxxiii., and is entitled * Lustrazione
Rustica.”

Room 111. No. 23.

This beautiful Bas-relief represents the Deification
or Apotheosis of Homer.

It is clearly of Roman workmanship, and was
found about the middle of the seventeenth century,
at Frattocchi, the ancient Boville, on the Appisn
Road, ten miles from Rome, at u spot where (he
Emp«u Claudius had s palace, whose veneration
for the poet and his works ** has led to the not lI-

- Chudml was so fond of Homer as to be almost .
his Suetonius, edit. Casaub. lib. v, le.
gr 76, -y-. “ Multum vero pfo tribunali
m
nu easet, cuulnhw tnbuno signum L
nou temero aliud dedit quam

' igapiarte, goTiges m',.' g
D w&blm'a:b‘ranxm.
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probable conclusion, that this sculpture was executed
for him by the artist whose name appears in the
upper part: Archelaus, the son of Apollonius, of
Priene. It was for many years in the Colonna
Palace at Rome; and was added to the Townley
Gallery, in 1819, by the trustees of the British
Museum, at the expense of one thousand pounds.
"This bas-relief has been often published, and pro-
bably the peus of more antiquaries have been em-
ployed in the investigation of its allegory than on that
of any other single marble known. Kircher, Fal-
couieri, Spanheim, Cuper, Kuster, Gronovius, Wet-
stein, Fabretti, Schott, Winckelmann, D'Hancarville,
and Visconti, have all exercised their talents upon it,
and differed in some point or other in all their ex-
planations. To the works of these and other eminent
persans, therefore, the reader must be referred for
more lengthened discussion *. It is enough for the
present Eurposo to show, first, what appears upon
the arble itself, and secondly, what seems, upon a
fairexamination of the numerous opinions which have
been offered, to be its most probable explanation.
The first figure which attracts the eye is Jupiter
seated on the upper part of an immense rock, leaning

® Gee Athanas, Kircheri Latium, fol. Amst. 1671. Gish,
Cuperi heosis vel Consecratio Homen. d1o. Amstel. 1653,
Histeria Critica Homvri, a Ludul. Kusteto, sect. v.p. 40.  De
Hemeri Apotheosi, $vo. Francof. ad Viadr. 1696. Jac. Gro-
novii Thesaurus Grcarum Antiquitatum, vol. ii. tab. xxi.
Moatfaucon, Antiq. Explig. tom. v. p.i. {.‘16& pl. bkx. Fa-
brieii Bibliotheca. Girmca, tom. i p. 1533.  Explication Nouvells
de_1'Apotheosw d’Homere, representée sur un Marbre ancien ;
S PUsage du Trepied de Delpbes; et de 'Emploi des En-
; par M. Schott, Conseiller, Biblivtheeaire, ot
vde 8. M. lo Roi de Prume, dto. Amst. 1714,
statein, Dissert. de Fato Seriptorum Homeri, § 5. Fa-
beotti, Lettre au docte Magliabechi, D'Hancarville, Recher-
&e, d4to. Lend. 1785, vol. ii. p. 296. Indicesions di
i citati nel corso dell’ Illustrazione, at the exd of
the Museo Pio.Clementino, tom. i. Tavols B,

i
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back : a long sceptre** in his right hand, an.d the eagle
at his feet. He looks round, ss if listening to one
of the Muses, who apparently addresses him upon
the poet’s merits, and supplicates the concession to
him of divine honours. Upon the rock, immediately
below Jupiter, is the inscription already spoken of :
APXEAAOT ATIOAAONIOT
EMOIMIE IIPIINETY.

Whether the mount on which Jupiter is seated be
Olyinpus, or Pamassus, or Helicon, has been dis-
puted.  Helicon seems the least appropriste to so
nugust a ceremony.  Puarnassus, we are reminded
by the poet, had a double summit*®, and here the
mountain has but one.  Jupiter, morcover, would
probubly, upon such an occasion, be sought ouly in
his own residence.  Olympus has, therefore, the
fuirest claim to be the mountain represented.

Ina range beneath Jupiter are seen six of the Muses.
The first to the spectator's left is Calliope, known by
her tablets ; then Clio, Thalia, Euterpe holding out
two flutes ar pipes, Melpomene veiled, (who is ad-
dressing Jupiter) and Erato, the muse of lyric poetry.

Still lower than these, in another series, we have
Terpsichore with her lyre, Urania placing her hand
upon a sphere, and Polyhymnia wrapped in ber
mantle. In the same range, also, Apollo Musagetes
appears, clothed in female attire, a plectrum in his
right, the lyre in his left hand ; the Delphic cortina,
or tripod-cover *, with the bow and quiver at his feet ;
and the Pythia, who is offering a libation in a paters,
by his side. These two figures are represented as
within the Corycian or Nymphean cave.

This row is completed by the figure of a man in

44 1t was a sort of pike, see the present Work, vol. i, p, 222,
¢ Nec in kicipiti somniasse Panxasee R #
Memtnio— Prol. 1. 2.

# On the Cortins, sce Kckhel, Doctring Numorum Veterum,
4to. Vindob. 1792, part i vol. i. p. 225.
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wmiddle life, raised upan » pedestal, and . standing in
front of a tripod : he is barefgoted, has his tunic
wrapped round him, apd holds a scroll or book in
his right hand, This personage has given rise to
sudless conjectures : he has been named the Flamen
or priest of Homer; Orpheus; Linus; Ciuethus
Chius, who, Salmasius says, was the first who recited
the poems of Homer as u rhapsodist, about the sixty-
ninth Olympiad *7; Homer himself ; Lycurgus; and
Pisistratus *.  Visconti suggests that it may be
Biass, the countrymun of Archelaus, the sculptor of
the marble . Tripods, it will be remembered, were
often bestowed by the Greeks as rewards of merit;
and it seems not improbable that the person, who
here stands in front o} the tripod, may Have been the
winner of such a prize, for an eulogium on the father
of poetry. The whole is conjecture, and the reader
may take his choice of a name.

n the lowest range of all we have the ceremany
of the Deification. The bas-relief here represents
the interior of a Temple, the inclosure marked by

uare pilasters, from which a veil, continyed the

le length, is suspended.

Earth and Time stand behind the chair on which
Homer is seated ; Earth bears a modius upon her
head, and crowns the poet with a garland; while
Time, whose wings extend to the edge of the bas-

sive » , a&
@ < Weinsius p&t%;ﬂuu{ esee, qui Houseal scripta
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relief, holds forth his volumes. Their names,
OIKOYMENH and XPONOZY, are written beneath
them. Homer, seated on a chair of state, is the
next figure : a fillet binds his head ; in his left hand
he upholds a long sceptre, supposed to indicate
the power of poetry, and in his right hand, which

rests upon his knee,abook. At the sides of his chair

are two femnales kneeling: one bears a sword, and

represents the Iliad ; the other, who holds forth the

aplustre or flag-staff’ of a vessel, represents the Odys-
sey, or Adventures of Ulysses. The form and posi-
tion of the aplustre ina Roman vessel are here shewn
in the reverse of a coin of the Emperor Hadrinu.

The names [AIAY, OAYXEEIA, and OMHPOZ, ap-
pear upon the marble below. At the corners of a
cushion, upon which the poet rests his feet, are seen &
mouse and frog. These have been considered as em-
blematical of the Batrachomyomachia ; but as it is
uncertain whether that poem was the work of Hlomer,
aud as in the oldest representations of this marble two
mice appear, and not a mouse and frog, the latter ani-
mal must be considered as a more recent substitution.
Indeed the figure, as will presently be noticed, is
among the restorations of the marble. The two mice
wese, of old, supposed to represent the critics, who
were envious of Homer's reputation.

Immediately in front of Homer stands s youth,
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who bears a preefericuluni in one hand and & patera
in the other, prepating to pour a libatio { the name
MYOOZ, fable, written below : close to hiiti stands an
altar, on the base of which are the letters AA, otAAM;
and behind it a Bull, or Bison, ready to be sacrificed
to the new god®. Behind the victim are a train
of figures, some of them lifting up their hands in
admiration of the poet and applause of the solemni:hy.
History, IZTOPIA, is sprinkling incense upon the
altar ; Poetry, HOIHZIE, holds forth two torches :
Tragedy, TPAT'OALA ; Comedy, KOMOAIA ; Na-
ture, ®YSIZ; Virtue, APETH: Memory, MNHMII ;
Fidelity, HIZTIZ ; and Wisdom, SO®IA.

In this marble, the heads of the greater part of
the muses, with the arm of one, the head of the
figure in front of the tripod. one head in the lowest
range, and the patera in the youth's hand who stands
before Homer, are modern, as well as the leaf-
border of the whole. The frog at the foot of
Homer's chair of state is in composition.

The dimensions including the border, are as fol-
lows : height, four feet six inches and three quarters,
by three feet two inches and a half in width; within
the border, four feet in height, by two feet eight
inches and a quarter®.

% Jf A A, perhaps APXEAAOY ATIOAAONIOT,

8 ¢ Denig s nondum p s quod etiam Domifiani
Imperatoris nummi, necnon marmora upud Choulivm usitatum
fui:e evincunt. Et ndnertulis cernitur in Gordiani nomme ’-b

esiis usso apud Tristanum.”  Cuper, ut supr., p. 72,
:Ro uuyp‘:r:d buil, however, upon the llll::“ ha:t"e:wfu of
D::tm'a;' rhinoceros. 310 coin of the O«aln:
ot ot sus, meutioned b: , has the
The Museum Collection poacau’ ﬁ“’c
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Ruom VI. No. 3,

This bas-relief, two feet two inches in length, by
eighteen inches in height, representing two Fauns
punishing a Satyr, together with another, of the same

Room VI, No. 6.

5\
{l ()

fﬁﬁ{"‘f‘i‘u_ﬁ%

)

age, is seated on the eagle of Jupiter. The bird, with ex.
pauded wings, is at the mument of taking its flight, aad cos-
veying a mew inhabitant to Olympus. The sttitude of the
poet indicates ealmaevs and meditation: his hesd, reclining
on his Land, iv veiled, ss & symbol of apotheosis (Visconti,
Icomogr. Grecque, tom. i. p. 53;. In tbe other hand is the
velume of his unnivalled poems, His two immortsl denghters,
the Ilisd and Odyssey, witness the divine honours paid to
theit parent. They are personified as two females, with ap-

priate attributes. The first, of & warlike character, has a
mﬁ. spear, and sword. The younger sister has the
&ﬂ-_-.u manuet's eap, characteristic of U Hist,

at. Wb, xaxv. §36; Winckehm. Mon. Ined., p. 208), sud holds ,

a ruddar (Nadedin), the smblem of naval concorns. A -shott’
sword is suspended by a belt on hes left side. This monument
bad been before engraved in Count Caylus's Recaeil, tom. ii.
l';‘l-;h.,ndby Winckelmana in his Histoire de IArt, tom. ii.

vos. 1%, 1
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dimensions, representing two Cupids and a Faun
carrying an intoxicuted Sutyr, were cut from the ends
of the same sarcophagus. .

Both are engraved in the “Admiranda” by Bartoli.
They were first published by Battista Franco, in 1570.

Praan askive vor,rur}Bovy o¥ Hecron.
Room VI. No. 54.

A Bus-reliel representing Priam in the act of sup-
Klicutiug Achilles to deliver to him the body of
is son Hector. lts dimensions are cighteen inches
six-eighths, by nine inches threc-cightis. Three
figures only form the group.  Achilles in a warrior's
habit, scated ; his helmet at his side; a youth bearing
a spear and shield ; and Priam, in a rude dress and
Phrygian cap, in the act of supplication. This com-
msi n has been frequently repeuted by the ancients,
t in a more elaborute style, as well as more con-
formably to the description of the scene in the last
book of Homer's Tliad. See the Museum Capitolinum,
tom. iv. tab. iv., and Winckelmann's Monumenti In-
editi, tabb. cxxxiv. cxxxv.

Room 11L No. 5.

A Bos-relief representing a father and twe sons
consulting the oracle of Apollo. They are clothed
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*

alike in Roman military dresses, and each has his
right hand placed upon his breast, to express their
awe of the god. Apollo, whose figure, with the ex-
ception of the right side, is clothed to the feet, is
seated on the cortina, or cover of the tripod, deliver-
ing his response. His right hand is uplifted, holding
a fragment which has been restored as a torch, but
whether it has really been a torch or a sceptre seems
liable to doubt. He wears sandals. Latona and Diana,
the mother and sister of Apollo, stand between him
and the warriors.  The former holds in her left hand
the offering which has been made to the god, und
which Mr. Combe concludes to be frankincense™,

This marble is, in form, a kind of portico, sup-
ported at each end by a piluster, within which the
figures are represented.  Below ure the evanescent
remains of an hexameter and a pentameter verse, of
which the following letters only are visible.

AETHAIANEK ATHROAAIOA
TIAIXANEBHRATUSE.

They are written in the Kionedon or eolumnar
manner, already deccribed in the account of the Elgin
Marbles, vol. ii. p. 135,

Mr. Combe has given the following conjectural
restoration of the fiest line,

Xaipt oi iy, faqintd, lawar, (rarn3sn’ "Avadie.

but observes, that, owing to the circumstance of the
proper name having been lost, it is not possible to
restore the second line >,

8 4 Bt date Latone, Latonigenisque ducbus,

Cum prece thura pua, lauroque innectite crinem,”

Ovid. Met. lib. vi. v. 160.
4 Boeckh, Corpus Inscript. Grec., ol it p. i. fol. Besol,
1833, p. 47, restores what of this inscription thus :
Xaigt pdnag, fasiss llads, inarsfin’ "Awordnm.
Ie - - - o waij &riSass cids
13
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As Mr, Combe observes, Latona was usually wor-
shipped in those cities where adoration was paid to
her children, Apollo and Diana : joint sacrifices were
offered to these three deities, and the author of the
hymns ascribed to Homer invokes them together,
and prays that he may be held in their remem-
brance ®. The Pythian games, also, were under the

ction of Latona and Diana, as well as of
Apollo® ; and it is, therefore, highly probable that
this bas-relief was erected in a city which was under
the especial care of these deities.

From the subject of this bas-relief, and from the
invocation to Apollo in the Greek inscription, there
can be little doubt of its having been a votive offering
to that deity. It belonged to the late Duke of Bed-
ford, by whom it was presented to Mr. Townley in
1805. 'There is an engraving of it in Bartolomeo
Cnvacepri'u “ Raccolta d’Antiche Statue,” &c., tom. iii.
tav. i. 1ts dimensions are two feet seven inches and
a third, by one foot seven inches and three quarters.

The oracles of Apollo held the next rank to
those of Jupiter; they were delivered in many dif-
ferent purts of Greece, but the most celebrated of
these prophetic seats were Delphi and the island of
Delos®.

These oracles were in general delivered by the
priestess of Apollo, but they were supposed to be
sometimes delivered by the god himself**,

Apollo is frequently represented upon the reverses
of the coins of the early Syrian kings, seated upon
the cortina, not clothed, as in the present marbl:tn

% Homeri Hymn. in Apoll v. 165,

% Pind, Nem. Od.ix. v. 8.

M Con Mr. Combe’s Descr. of the Ancient Marbles in
the B Museum, part ii. pl. v,

# Iphig. in Tauris, v. 1259,






Room 1I1. No. 4.

Bacoxvs necxivep 3% Icantus v rax Gannsex oy 4 Virra.
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always naked, holding sometimes a bow, though
generally an arrow in his right hand **,

Virgil and Ovid both put the cortina for the orncle
itself .

Room I11. No. 4.

The reader who wishes to see n correct delineation
of an Athenian house, with its roof of pantiles, its
eaves like inverted battlements, its pediment or goble-
end adorned with a head supposed to be that of Me-
dusa, supported by two tritons, its rude windows with
single mullion and capitals, not unlike to those of our
Norman buildings, may gratify his curiosity by stu-
dying this Bas-rehief, which represents such a bouse,
as a back-ground to the story of Bacchus received by
Icarius.

On the right of the marble, ut the angles of on outer
wall in front of the house, are two pilaster-formed
pedestals, one plain at the top, the other ornamented
with a bas-relief’ representing u bigu, or car drawn
by two horses, in full course. On the left of the
marble are two columns, one behind the other; s
vase stands on the larger, snd u terminal figure of
Mercury on the smaller column.  Behind these is an
attached porch or vestibule to the house, the door of
which is concealed by a curtain, At the back of the
house the branches of a large tree are seen rising
above the roof, and in front of the pediment stands
a palm-tree. A Faun, mounted on the wall, is deco-
rating the whole building with garlands, as for some
festive occasion.

Icarius, or Icarus, for he is called by both names,
the lower half of his person only wrapped in drapery,

2 See Gough's plates of the Coins of the Seleucidsm, 4to.
Lowd. 1803.

L] « Neque te Phasbi Cortina fufellit -

Dux Anchisisda.” ZKa. vi. v. 356.
 —— Continague reddidit imo
Hanc adyto vocem—" Mectam, xv. v. 635.
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sits upon a couch ; below which, uﬁou a stoal, lie two
tragic aud two comic masks. is right hand is
extended in the act of welcoming his guest ; and in
front of him stands a tripod table bearing a cantharus
or two-handled drinking-cup, and fruit-cakes.  Bac-
chus, who forms the principul and central figure
of the bus-relief, corpulent and unwieldy, approaches
him, dressed in the costume which he wore gfier his
return from India.  He has a long beard, a bundeau
of flowers round his head, and is clothed in a heavy
drapery descending in long folds to his feet. A faun
supports his left arm, us it to steady him, whilst
another faun is drawing the sandal from his right
foot*'. Behind him are his attendants, namely, a faun
bearing a thyrsus, Silenus playing on the double pipe,
snother faun with his nght arm uphited holding a

land, and an aged figure supporting a female
S::cbmlc, who carries the hind quarter of a kid in
her left hand ; the head and greater pait of the body
gre gone ; the lower part, consisting of long drapery
ounly, is remaining. The heuds of the male figures
Jast mentioned are bound with wreaths of ivy.

Mr, Combe ** supposes that the vacant part of the
couch to the left of lcarius was reserved for the
reception of his guest; but aflerwards acknowledges,
from a close inspection of the marble, and he is con-
firmed by an engraving of this very bas-relief in the
widdle o} the sixteenth century ©, that Erigone, the

@ On the removal of Bacchus's sandal by the faun, it may
be obeerved, that, before the ancients reclined to their meals,
ir wpdals wers taken off. Martial alludes mom than once
is custom ; aod Terunce, Heaut. A. i sc. i. v, 72, says:
‘ —— adcurrunt servi, soccus detrehunt,
V"idn alius festinare, loctos sternere,

bt Duenn of the Museum Marbles, past. ii. pl. iv.
.- i st Rome in 1549 by Ant. Lafreri, and sup-
poesd to bave bess engraved by Battista France. )
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daughter of Tearius, once filled the space. See also
the representation of it griven by Bartoli and Bellord in
the * Admiranda Romanarum Antiquitatum ac Veteris
Sculptura: Vestigria,” fol. Rom. 1693, pl. 43 ; at which
time it was preserved in the palace called the Villa
Montalto: * in hortic Montaltic *.”

Frigone is represented, together with the other
principal figures of the present bas-relief, in the same
costume, upon one of the terrncottas of the Museum
collection, No. xhii.

A representation of this same subject, in which Erj-
gone reclines upon the couch tothe right of Ienrius, is
published in the Musco Pio-Clemeuntino, vol. iv. tav,
xxv. : and it oceurs aguin, amplified with a more na-
merons assembluze of fizures, though whenee is not
said, in Spon’s “ Miwellanen Frudite Antiquitatia,”
p- 810, See also Houel, * Vovage Pittoresque de
Nes de Sicile, de Malte, et de Lipari,” fol, Par, 1782,
tom. ii. pl. exxxvii,, where a bas-relief from the Mu-
seum of the Benedictines ut Catana represents that
portion only, reversed, which contains Silenus and the
figures behind him: the Bacchante holding a lyre:
and the * Galerie du Musée Nupoleon par Fithol,”
tom. vi. Svo. Par. 1509, No. 414 ; Featin de Bacchus,
in which the firure nest behind Silenus bolds a torch,

% From the following description of this baw-relief, as
engraved by Bartol, it will he seen that its subject was st that
time taken for a representation of the Feast of Trimaleion, in
which Petronius satyrised the debaucheries of Nero.

“ Triclimum sive Bichnium.

“ Trimalcio a Balneo sd Triclinium deduetus aceubiturm
faestis epulis soleas drponit quas puer detrabit, iuduetis comaidis
Silenus senex tibias pares nflat, Silens juvenes ad numerum

h d t, p Nart horo, ;p&“mh est mensa

i laei Triclinium instrat abeils cum
mm ludos desigast.” Petr. Ard. e. 30, 59, s

The style of the bas-relief, bowever, of iteelf seifles that
question, It is long aaterior to Petronine’s time.
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These are sufficient proofs that the composition of
this bas-relief was a favourite with the ancients.
Apollodorus and Hyginus detail the story upon which
it is founded ®.

Bacchus, desirous that mortals should become

acquainted with the grape, and with the art of making
wine from its juice, came to Altica upon a visit to
Icarius, who received him hospitably, and to whom
he disclosed his secret, directing that it should be
imparted to other countries. The visit is represented
in the bas-relief, but not its catastrophe. Icarius,
in compliance with the terms of the gitt, gave a por-
tion of the wine to some neighbouring shepherds,
who having drank copiously of the inspiring liquor,
became intoxicated, and conceiving that some deadly
ingredient had been administered to them, killed
Icarius with their clubs.  Erigoue, going in search of
her father, was attracted to the spot where his body
lay, by the howling of his fuithful dog Meera: and,
in her grief, suspended herself’ from a neighbouring
tree.
The memory of this futal story was preserved to
future times by adding Icarius, Erigone, and Mera,
to the number of the constellutions®.  Icarius was
metamorphosed into Bootes, Erigone into the sign of
Virgo, and Mwra into Syrius or the Dog-star ¢7,

Tibullus alludes to this transformation in his

Elegies, lib. iv. ad Messullam. i.
“ et cunctis Baccho jucundior hospes
Iearus, ut pur testantur sidera celo,
Erigoneque, Canisque.”
The bas-relief of Bacchus and Icarius came into

& See aleo Natalis Comitis Mythologie, dto. Ven. 1568,

P 1500,

® Compare Apollodori Biblioth. Sve. Par. 1675, hb. ik,
€ xiil. sec. 7; Hyginus, Fab. cxxx. 8vo. Par. 1578,

% Jul, Pol, Onemasticon,

lid.v, ¢ 5
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Mr. Townley's possession in 1786. Its dimenslons
are four feet eleven inches by three feet. The heads
of the two Fuuns who follow Silenus are modern, as
well as the uplificd arm of one of them.

Room 111. Neo. Y,

A Bas-relief, divided into three compartments.
Mr. Combe says, it is very difficult to ascertain the
use to which this extruordinary piece of sculpture
was anciently applied ; it is of coarse workmanship,
and was probably not executed before the time of
the Antonines. ‘T'he marble comprises three divisions,
each of which exhibits a distinct scries of figures in
alto-rilievo.

In the upper division the infant Bacchus is repre-
sented riding on a Goat, followed Ly Silenus, and
preceded by a youug Fuun, in a dancing attitude,
who bears across his shonlder a stick of the fennel-
giant, or plant which the Romans culled ferula. Be-
hind these figures is unother Fuun, scated, who in
rudely attempting to detsin a Nymph who tries to
extricate herself from him.

In the middle division Venus, seated on & rock,
which juts out upon the sea, is waiting with open
arms to receive Cupid, who i descending from
above with s torch. Near these figures are two
tritons ; one of them holding an oar or rudder, and
at the same time securing a marine bull by the horus ;
the other appears in a recumbent posture on the sur-
face of the waterx.

In the lower division is a company of hunters re-
turning home with their spoil. Two of them ure
carrying a wild boar fastened to a hugting-pole, the
ends of which are supported between them op their
shoulders®*. They are preceded by ome of their

% This mode of ing & wild boss appears to hare been
nryndau:; uin:;’lagﬁtmm on & Gresk vase. Hee

voL, u%, 13
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Lower Drvi.ioN or tas Bas-Revier, Room 111 No. 9.
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companions, and followed by two others ; one of the
latter, accompanied by s dog, carries the nets across
his shoulder, and something which looks like a dog-
collar in his left hand.

This piece of sculpture belonged to Pope Sixtus
the Fifih, and was formerly in the Villa Montalto.
It has been much mutilated.

In the first division, the headx of ull the figures,
including that of the goat, sre modern. Iun the
middle division, the figure of Venus from the hips
upwards is modern; and also the head of Cupid,
and a portion of his torch. In the lower division,
the heuds of all the huntsmen are modern, except
that of the leading figure carrying the wild boar, m
which figure the upper past o! the hend only is not
autique.

The dimensions of this bas-relief are one foot ten
inches, by one foot wis inches and a half.

Room X1. No. 4.

A Bas-relief, supposed to represent Jupiter and
Ceres stunding, ench holding a Cornucopin, It way
presented to the Brtish Museum by the Right Hon,
8ir Joseph Banks, Bart.  Dimensions, two feet nine
inches, by one foot ten inches.

Room XI., at the back of the pedestal of No. 14.

A Bas-relief, in the upper part of which Mercury
is represented sitting upon a heap of stones. At
the sides are two palm-trees, aud below, a tripod
bearing » flame, between two serpents erect upon
their coils. This bas-relief is three feet four inches

Millin, Peintuses de Vases Antiques, fom. i. pl. 18. A similar
example, thangh of much later date, ocours on the lid of &

hagus in the collection of the late Blundell, Beq.
mmnm&e.uhn,vol.ii.pl.l A 2
K
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Room XI. No. 4.

high; and was formerly in the collection at the
Yilla Montalto at Rome,

Room X1. No. 10, Art.2.

A fragment of a Frieze, four feet long, and one foot
high, on which are represented two Genii, or Cupids,
in cars drawn by dogs in full course, just started from
the carceres of a Circus, consisting of four double
gates made of rails, separated by termini with heads
of the bearded Bacchus, which reach to the top of
the gates and of the pilasters, from whence spring
the arches of the carceres, These arches are orna-
meanted with foliages of the lotus, This fragment
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was found, with many valuable marbles, among
the ruins of a magnificent ancient building near
Frascati.

Room XI., on No. 3.

A Bas-relief, representing youthful Genii contend-
ing in a chariot-race within the circus®. One or.
two persons are represented as trampled down by
the charioteers; round whose bodies the reins from
the horses pass, as noticed by Statius, and repre-
sented in the terracotta, Room I. No. 60. Dimen-
sions, three feet nine inches in leugth, by thirteen
inches in height.

Room X1, in No.7.

A Bas-relief, representing two Men pouring wine
into a large vessel, and two others attending on a
cuuldron placed upon a fire. It is one foot nine
inches in length, by six inches in height.

Room XI1. No. 9.

A Bas-relief, representing the Arms of the Dacians
and Sermatians; similar to those represented in the
bas-reliefs on the pedestal of Trajan’s column at
Rome, which are said to have been copied from the
originals brought to Rome by that emperor, and
which he had displayed in his trinmph . Pausanias,

® Jaothe Museum Capitolinum, tom. iv. fol. Rome, 1782,
tab. 48, p. 227-230, & bas-relief from a sarcophagus is mivea
reprosenting winged Genii or Cupids exercisiug at the Circen-
sian games with chariots aad horves. 1t was a’favourte sub-
joct, even on phag,.  Sparti says, that Zlius Verus
clothed the persons whom he employed to cuntend in the race
with wings like Cupids. *“ Curewribus suis, exemplo Cupidi-
num alas (requenter apposuit, eosque veatorum ibus sspe
vocitavit ; Borcam alium, alium Notum, et item Aquilonem,
sut Circium, cmterisque nominibus llans, ¢t indefesse
atque inhumaniter faciens cursitare.” Hist. Auguste Scrip-
twrea VL accuramte msm. Lugd. 1661, p. 236. :

St the opening iofs engraved in Bartoli's Colouns
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in his Attica, ¢, xxi., describing a Sarmatian coat of
mail made of horses’ hoofs, and suspended in the
Temple of AEsculapius ot Athens, says, * which
whoever beholds, will not suppose the barbarians
less skilful in arts than the Greeks.” This bus-relief
is two feet seven inches and a halt in height, by two
feet eight inches seveun-eighths in width.

Room X11, without Number.

A Bas-relief, one foot two inches long, by one
foot five lgh, representing five figures; three in
the centre are of Nyvimphs clothed, ench holding a
shell before her; on one side o figure of Jupiter,
with his loug sceptre und engle; on the other Pun,
with a gont between his feet.  Itis of conrse Roman
work, and without any mscription,

Pan and the N ymphs were jountly commemorated
on various occastons ',

Pausanias, Arcad. s\, says, that Sinoe und other
nymphs were the nurses of Pan,

Spon, in his * Miccellunea Fruditie Antiquitatis,”

. 32, has engraved a bus-relief from the Villa
ghnei, in which three nymphs are similarly repre-
sented, with Diana on one side, and Hercules aml
Sylvanus on the other. It is engraved with greater
uccuracy in the Museo Pio-Clementino, tom. vii.
pl. x., and bears this inscription :

TI.CLAVDIVS . ASCLEPIADES
BT .CAECILIVS . ASCLEPIADES
EX . VUOTO . NYMPUABVS . D. D,

#! Compare Aristoph. Thesm. 985 ; the Life of Plato by
Olympivdorus; and Puusan. Phocic. xxxi. They are also
placed together in an inscription in the Corycian cave, in
the aympie, prosered by Walpois i his Momobs mlatig o
the n tved a in hi i to
Ewwpesn utr::oﬁc Tc:'hy, r 34,
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Room VI. Nos.1,13,and &

The first of the marbles here represented is a
profile Bust in & medallion, three feet in diameter,
reumnﬁng an unknown Greck philosopher; without
8 beard, draped in the Grecian habit and manner. It
was purchased in a palace at Florence, in 1771. A
simflar bust, smaller in size, of later as well as
inferior sculpture, and Romau, is given at the oppo-
site corner of the page. This last bust was imported
into England from Rome, by the late Sir William
Stanhope.

The central heads are those of Paris and Helen,
They are seventcen inches and u half in height,
by fourteen inches and a half in width. That of
Paris is completely in alto-rilievo.  The reader may
compure them with the more ample representation
of these personages in the terracotta bas-relief, Room
I. No. 84.

Room XI, No. 11.

A Bas-relief, of round form, eleven inches in dia-
meter, representing a Faun playing ou the double
ipe.
Pliﬂ‘ was very common, suys Spence, in his Poly-
metis*, with the musicizas of old, to play on two
ipes at once; agrecably to the remarks prefixed to
leree‘mm'a lays, and as we often find them actually
re in the remains of the artists. It is said
of the Andria that it was acted tibiis paribus, dertris
et sinistris; the Eunuchus, tibiis duabus destris;
the Phormio, tibiis imparibus. It was over this
species of music that Euterpe presided :
\ # ———Si neque tibias
. Eulerpe cohibet ©.”

& Blal, gill, p. 89. ® Hor, lib,i. 0d. 1. v. 33.
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Room X1. No. 12,

¥ Mt sstew it |
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A fragment of a Bas-relief, one foot ten inches
in length, by one foot uine inches in height, repre-
senting three Legs, they belonged to two figures,
probably of Pancratiasta, in powerful action, one of
whom appears to have been aiming a blow at the
ather, who is falling. It was bequeathed, in 1812,
tothe British Museum, by the late Charles Lambert,
Esq. Where it came from originally is unknown.

Beside the simple pentathlic games (which con-
sisted of leaping, running, throwing the disc, darting,
wrestling, and boxing), the uncients had two others
more violent formed out of them, viz. the pencratium,
which was composed of wrestling sud boxing, and the
pentathlon, in which the whole of these exercises
were united. These two required a severe study, and
were commonly practised by professed gladiators *,

Room XI. No. 11. Art 2.

A Bas-relief, four feet four inches in length, by one
foot five inches in height, representing eleven infant

% Bes Lumisden's Remarks oo ths Autiq. of Roms, 4to.
Lend. 1812, p. 175.
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Genii in the manner of a Bacchanalian procession.
Two are bearing baskets on their heads ; one is play-
ing on the pipe of Pan; another the double flute;
and another on the tambourine. Othersare frolicking.

Room XI. No. 13.

A sepulchral Monument, in bas-relief, twelve inches
in length, by eight inches and a half in height. It
represents o Boy sacrificing (o Mercury, standing
near an altar inscribed peo NERCVRIO.

A fragment, representing Pan playing upon a lyre,
with & Faun playing upon a reed, one foot in width,
by ten inches and a half in height.

A fragment of a Bacchanalian Group, one foot in
length, by seven inches und u half in height. The
chief figurc a Bucchante holding o thyrsus.

Room XI., under No. 51,

A Bas-rclief, within a recess, representing the
goddess Luna, surrounded on an outer edge by the
signs of the Zodiac. It was presented to the
Museum, in 1818, by Licut.-Colonel De Bosset. It
is two feet two inches high, by twenty-one inches in
width,

Room XII., in the Case No. 8.

A fragment of 8 Bus-relief, representing the Hend
of as elderly man. It has the beard on the chin
and wpper lip, and the hair of the head is shost und
curly. From the collection of Sir William Hamilton,
Dimensious, five inches six-eighths, by five inches.
1t is nuntbered 30.

? “  Room XII. in the Case No. 13. ,

A fraginent of & B&MM the greater
part of a Female Figure, fully clothed ﬁ!p:y:
also 'from the collection of Sir William Hsmilion.

Distengions, nine inches three-eighths, by five ipches.
1t is.marked 63, ! g
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Cuarrer XIV,
SEPULCHRAL BAS-RELIEFS.

)

Room 1I1. No.41.

[V

e e e ond
A Gaazx funereal Bas-relief, surrounded bysd
moulding ; the sides supported by pllasters’” 1Its




158 THE: BRITISH MUSEUM,

mensions, three feet eight inches and 2 half, by tho
feet ome-inch. . v AR

‘Aiwarrior, who hes dismounted from ::ul "
thoughtfully approaches a trophy which is 3
the' stem n?n tree: he is clothed in a slight drapery,”
which passes partially over his left arm, and he wears
a helmet ; in his right hand he bears a spear inverted,’
which rests upon his shoulder. Opposite to him,’
on the other side of the trophy, is a female figure in
long drapery ; her right urm uplified in the act of
pouring from a vase, while in her left hand she holds
s paters, from which a serpent, coiled round the
trunk of the tree, is feeding. The fore part of his
horse is introduced behind the warrior, together with
the face of an attendant.

On the upper and lower surfaces of this monument
is wn inscription, the first line of which is entirely
obliterated ; but the rest contains the names of cer-
tain parties, with those of the cities to which they
belonged, and probably enumerates the names of
E:om who fell in some engagement, which the

relief was intended to commemorate.

The cities mentioned are those of Aliphera,
Caphys, and Teges, in Arcadia; ‘Troegen, in Ar-
gl:&kbndea and Larymna, in Beeotia ; Delphi,

and Abe, in Phocis; Opus and Scarphia, in
Locris; Eﬁ!, in Macedonia; Echinus, Pharsalus,
Scotuses, Metropolis, Tricca, and Phalanna, in
Thessaly; Chalcedon, in Bithynia ; and Byzantiwn.

From the trophy represented in this marble, Mr.
Combe thought it reasonable to infer that Victory
was on the side of those whose names sre com-.
memorsted upon it. . -

This bas-relief was brought te Eugland by Mr.
Topham in the year 1725; and was presented to the
British Museum in 1780, by the Right Honourable
Sir Joseph Banks and the Honourable A. C. Frazer.
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m%mg “Reclmclm ouw ne.wﬁlpﬁt.!h
mm de la Grtu. tom. n:.mp‘:t:” ®

mihr. which he has enguvod in . xxix..of the
The warrior, in dms ad uahde,
l the same re, with t{e
bo blu.but in D’ marvdluhe-ppmhu
a statue of Minerva placed upon a cippus, instead of
the trophy, round which a serpent is also coiled
receiving food in the same manner as in the Museum
bas-relief, from a priestess who is adorned with
wings. The animal represented in D'Hancarville’s
bes-relief, as it accompanies the figure of Minervs, is
probably the guardian serpent of Athens.

Room 1I1. No.3.

A Bas-relief, surrounded by a broad but shallow
moulding. In ils centre, in front of a pine-tree,
stands a funeral stele or column, its shaft orna-
mented with flowers, and its capital supporting a
cinerary urn. To the left, upon the edge of a rock,
stands a figure of the God of Lampsacus, a pedum
and synnx behind it, and two gecne, birds sacred to
Priapus*, approaching the rock in front. To the
right of the column is & stork, the emblem of filial
plety *, and in the right-hand corner of the bus-relief,
a goose pecking at the root of a tree.

A considerable portion of the moulding, and part
of the bird in the right-hand corner, are restora-

'“Nuuqm bpuunldmnnl. OM
Priapi delicias, %
m’;‘%“m" 137 Arbitri denm, edtt Lutet.

2
8 & Ciownia etism
mr*mm .
M‘y .
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tions. The dimensions of this marble are two feet
eleven inches, by one foot eight inches.

The well-known custom, even yet continued in
some places, of suspending garlands, at stated times,
upon the tombs of friends, is of very remote an-
tiquity. It is frequently alluded to in passages of
the classic writers; and was, no doubt, the origin of
the festoons in marble, which are so frequently seen,
as Iai:n the present instance, decorating sepulchral
stelm,

Room VI. No. 37.

A Greek sepulchral Monument, bearing the fignre
of a female in bas-relief, inscribed 10 Isias the
daughter of Metrodorus, a native of Laodicea.

0 AH
MO

13IAAA MHTPOAQPOY AAOAIKIAA.

This marble, with the two which immediately
follow it (No. 49 in Room VI, and No. 41 in
Room XIL.) came from Smyrna. They were pur-
chased by Matthew Duane, Esq., and Thomas Tyr-
whitt, Esq., at an auction in London, in 1772, by
whom they were presented to the Museum.

The marble No. 37 was first published by Mont-
faucon in his Antiquit. Explig. Supplem., tom. v. p.
25, and he thus translates the inscription : * ]
Iriadem Metrodori filiam . Laodicenam hoc'monu-
mento doparit.” He supposes that the words & djpor,
encircled by a crown of laurel, ﬁgnfythnﬁ;qmonu-
ment was erected at the public expense; but they
probably nivem - more then that the deoeased, upon
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Room V1. No. 37.




168 THE BRITISH MDARUM.
some ocoasion or other, had a exown voted to hes by

the le.

Mt of this marble, four feet five inches, by one
foot nine inches and a half in width: height of the
figure, twenty inches and a half,

Room VI. No. 49.

A Greek funereal Monument, but whether of one
or two persons of the name of Democles seems not
entirely certain. It is most probable that it was that
of Democles, the son of Democles, only. It came
from Smyrnu with the preceding marble. A bas-
relief in front represents two figures; oneto the right,
seated, Demacles the son of Amphilochus, his right
hand joined in that of Democles, the son of Democles,
who stands before him. Two smaller figures, appa-
rently of sons, stand one behind each of the larger
figures. Above the heads of the principal figures are
the words

—
7
0aHMOZ QAHMO;

AHNMOKAHN AHMOKAHN
AHMOKAHOTY AM#1A0XOT
Crowns of laurel surround the words 6 éipoc.  Below
the bas-relief is the following epitaph in eight elegiac
lines :—
TON MINTTON KATA IIANTA KAl EXOXON EN IIOQAIHTAIZ
ANEPA TFHPAAHOT TEPMAT EXONTA BIOT
ALAED NTXIOIO MEAAY TIEAEEATO KOATIOS
ETIEBEQN @ OXIHN ETNAYEN EX KAIZIHN
MNHMAS ADOPGIMENOIO [TAPA TPHXHAN ATAPHON
TOYTO NAI3 KEANH! TETEE 3TN ETNETIAl
NEINE IT4 AEIIAS AHMOKAEOI TIEA XAIPEIN
AHMOKAEA ITEIXOIX ABAABEX [XNOX EXON®.

® Mz, Tyrwhilt bas thus translated the whols imacrigtion:
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Montfaueon, who hes published this inscription in
his Supplem., tom. v. p. 25, from the papers of
Tournefort and the Chevalier de Camilli, considers
it a8 a monument erected ot the public expense, in
honour of two persons of equal desert who Lore the
same name; and to each of whom the epitaph was
apﬂicable .

r. Tyrwhitt, however®, considers from the fith
and sixth verses of the inscription, thut this monu-
ment was erected, not by the city of Smyrna, but by
the son of the deceased, together with the wife,
either of himself or of the deceased ; for the original
is capable of either sense: and he thinks it plain,
from the whole tenour of the eight elegiac verses,
that they speak only of one Democles, the son of
Democles, and, as he supposes, the grandson of
Amphilochus. This supposition helps to account for
the two crowns. It is not improbable, Mr. Tyrwhitt
says, that Democles the father might have received a
crown, by a vote from the people, as Democles the

Populus Populus
Democlem Democlem
Demochs (coronat.) Amphiecha (cotonat.)

Prudentem in omnibus el eminenlem nler cives
Firum, longe@re terminoa tenentem vile,
Inferm obscuri mger suscept simus,
Et prorwm sacrd recumbere fecit 1n sede.
aulem defuncli juxia asperam viam
Hoc filius venerands struzit cum wrore.

Hm::;e'n, cum jusserss salvere Democlis filium
pergas inoffensum gressum servans.

Osann, Inscript. Gree. et Lat. fol. Lips. et Darmst,
1834, p. 223, gives another Latin version of this inscription.

‘h&mhm&mﬂthhﬂn&thhhﬁlﬂm
Instesd of AHMOKAEA ITEIXOI3 he bas printed 2HMOK-
ABOTS TTXOLY, of which (not to mention the falw quantity)
it is impoesible 10 make any ssass. .

» Sve his Obosrvations en the Inscriptions upen the Ancient
Marbiss, Archasslogis, vol. ii. p. 233, ’
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son did after him; nnd in that case it was very
natural for the builder of this monument to record
the honours of his grandfather, as well as those of
his father, upon the tombstone of the latter.

Height, four feet four inches, by one foot seven
inches and a half in width.

Room XI. No. 4l.

Another Greek sepulchral Monument, brought
from Smyrna, with the two which precede it, for a
person named Alexander, u native of Bithynia. In
front, within u portico, is a bas-relief, representing
the cena feralis, or funeral feast, with the figures of
the persons mentioned in the following epitaph, and
apparently two children of the decensed :

AAEEANAPOY AAENANAPOT BEIOTNIE[TX
KAl NEIKONHAETY ZON EATTO KATEXKETAI [E
To MNHMEION + KAl TH MHTPI MOT KAl TH ITMBIO
#IAIIA DONTIANOT.

KAl BOTAOME META TU TEGHNAl HMAY EIZ THN
BAMAPAN MHAENA ETEPUN ANOISE . El AE NAPA
TATTA TIOMIXE! ANSEL EI3 TUN $#13KON # He¢
KAl EIY THN TIOAIN # /B¢ : XAIPETES,

¢ The following is Mr. Tyrwhitt's translation of this in-
ian:

Alesander Alexandri filies, Bithyniensis
ot Nicomediensis, vivus sibi construnit
hoc sepuichrum. Et matr: mee ¢t wzori
Phdipia Pontiam filie.
Et vole, postyuam nos wiats fuerimen in
cameram, nesunem aliem aperire.  Si quis vero preier
hoc frcenit dabit flaco demarvor bis mille quing
ol cvvitali denanios ins wille quingentos.  Falete,
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Height, two feet fourteen inches, by one foot eight
inches in width.

Room VI. No. 63.

A Greek sepulchral Monument, with a bas-relief
and double inscription, to Exacestes and Metreis his
wife. Exacestes is seated, his right hand joined in
that of Metra, who stands before him. Two children
stund below.

TN TN
" / “
oalr | e
MoY : " !
/ ’ /
N
EXAKEXTHN METPEINEPMIINOT

ANAPOBOTAOT ESAKEXTOT AL I'TNAIKA

Dimensions, two fect nine inches in height, by
fifteen inches and a halt in width,

Room XI. No. 1.

A sepulchral marble slub, to the memory of
Abeita, who is represented sitting; in front of her
is o column on which is a tablet with rolls of paper,
and behind her a Dog in a fawning attitude.  In the
pediment is a discus, and at the bottom ;

ABEITA . ZH2AZA . ETH. I
MHNAY AT
XAIPETE.

Dimensions, thirteen inches five-cighths, by elfven
inches.

Room XI. No, 2.

(Blank.)

R.om XI. No. 3.

A fragment of & sepulchral Monument to Eporin ¢
it represents a female figure seated, her right haud
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joined to that of a male figure, who stands before her.
The upper part of the monument appears formerly
to have finished in an arch. Below is this inscrip-
tion :
ENOPIA AHNMHTPI

OTANTIOXIZAPT

NI AEETSIKOT

XPHITHKAIAAT

IEXAIPE.
Enfu An,uwremr Arvviira yvrm 3t Evvzw XL xe KAvTS
x!t’l.
Dimeunsions, seven inches by fifteen.

Room XI. No. 7.

A small sepulchral Bus-relief, representing a veiled
female seated. Ome foot in length, by seven inches
and a half in width.

A fragment of another Bas-relief, representing four
figures, part of a female procession apparently ap-
preaching some deity. One foot in length, by ten
inches iu width.

A small sepulchral Bas-relief, much mutilated. It
represents a youth, nearly naked, with a drapery about
his middle, seated on u bank or rock, fishing with an
angle, a basket or punnier on his left knee. It is in-
scribed to Asilchus :

ATA
GHMOTA -
- POC ACIAXQ -
CYNTPOOOMNH
MHCXAPIN

Agabamerase; Aedxw evegete prapng xupm.
% Agathemotaros to Asilchus, his comrade, in remembrance.”

T The marble-cutfer has written YNIL, uo doubd for rYINL,
leaving out the crows-bar.
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Tt is fourteen inches in length, by ten inches in width,
and was purchased at the sale of Lord Besborough's
marbles at Roehampton, in 1801.

Part of a sepulchral Bas-relief, twelve inches and a
half, by eight inches, representing a funeral banquet.

Room XI. No. 8.
Three ancient marbles:
One, a sepulchral Monument, representing @ hus-
bund, wife, and child, preparing o sacrifice to Serapis,
who is represented reclining at u funeral banguet. It

is one foot one inch in length, by eleven inclus in the
widest part.

PR S D £ P T 2 S
B

The second, also a sepuichral Monument, is a Bas-
relief re nting o family of seven persons ing
to sacrifice a Pig to two Deities, seated at a iunenl
banguet. A horse’s head is seen st a window.
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Dimensions, twenty-one inches in length, by one
foot two inches in width.

Mr. Townley, wiw had a private plate engraved of
this marble, considered the two fizures on the couch
to be those of the Dioscuri®.

The third Bus-reliet’ represent a Horse held by a
Slave; cut from u monument, probably of one of
the equites singulares, who fought at the emperor's
left hand®. It is thirteen inches and a half in
length, by ten inches and a balf in height.

Roum XI. No. 10. Art. 1.

A sepulchral Monument, representing the Dioscuri
standing, with an Altar between them, in a distyle
Temple: each has his spear.  Dimensions, niueteen
inches and a half, by fourteen inches.

Room XI. Nu. 10. Art. 3.

Part of o mutilated Bas relief, supposed to be
sepulchral. Tt represents a male figure clothed in
long drupery, holding a bunch of grapes, with a cock
at his feet. It wus presented w the Museum in

* The plate alluded to bore the fullowing explaaation :
“ Dioscuri, toro wcumbentes, adstante Dea Libera, cceaam
feralem aguat. lacchus, serpentis formi, sub mensi videtur,
velut in Iuferis. Aper ad aram 8 Ministris sacrorum ducitur,
et insuper ad fenestram Kquus Castoren expectat e tenebns
in lucem. Marmor exculptum longitudine unc. 27; apod
Carolum Townley Londini; ulterum edidit Matfvius, parum
absimile, in Museo Verouensi, p. 139, fig. 6.”

® This sepuichral bus-rclief 1 iilustrated by ooe very
similar in charactor, preserved in the Juce Museum, aund
engraved by Mr. Blundell in his eighty-sixth plate, the in-
seription of which begins, b, X T. AVRELIO. MANSUKYING. RQ-
se.  Another inscriptivn fur one of the equites singulares,
or pretorian guard, occurs in Gudius’s Antique Juscriptiones,
S0l Leovardis, 1731, p. clxxxiii. 2. See also Morcelii du Stilo
ln-r.ar;ptiauum Latinarum, 4t. Patav. 1819, tom. i
) Vs o
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1838, by Dr. Jarvis. Dimensions, eighteen inches,
by fourteen.

Room XI., at the back of the pedestal of tho Mithraic Group,
No. 14.

A Bas-relief, representing two persons ; one, aban-
doning his arms, has his haud upon a helmet ; the
other is sacrificing at an altar: beneath is this in-
scription :

NAYCAMENOCC TPATIACAPHCA-
PHINAPEAQKENONMAA
KAICTPATIANKATAAIYACTAYTA
EICETEPONKOCMONAKOCMON

ATIEAHAYBEOMOYOYAENYNAPXI

€EIMHMONONCKOTIHIKO

Dimensions, one foot ten inches, by one foot three
inches.

This bas-relief is either a restoration of a more
ancient work or it i« an imitation. The lutter seems
most probuble, as far as the inscription is concerned.

Room XI., also at the back of the same pedestal,
A sepuichral Tablet, with a Greek inszription, an
the Las-relief of a Skelcton below :
EINEINTICAYNATAI
CKHNOCAINOC APKON
AGPHC AC EINEPYAAC
HOEPCEITHCHNW

NAPOAEITA

« 0, traveller, who shall Lbe able tu say, upon sight of this
skedeton, whether the ashes it contains were those (of a hand-
some or & deformed person) of Hylas or Themites 7"

Dimensions, one foot four inches and a half, by
one foot oane inch.

It was pnrchased from the Burioni Villa, near lhe

voL. 11°, 13
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Salarian Gate of Rome, and is cited by the Abbate
Giovenuzzo, in his treatise upon the Fragments of
Livy, published in 1772, as an example of the
ancient Greek usage of not separating words in in-
scriptions '°.  He adde two Latin versions of the
inscription .

Room XI., below the Shelf 25,

A mutiluted Bas-relief, representing the Heads of
four Horses, in a spirited style, let into the wall. Ouve
foot in length, by cleven inches and an eighth in
width.

A mutilated fracment of the front of a Sarco-
phagus, with a vouthful figure of Hercules bearing a
club. It is two feet in height, by nine inches and a
hulf in width.

Room X1, No. 35,

A Greck sepulchral Monument, bearing a bas-relief,
representing o female figure scated beneath a circular
arch, ipscribed to Mousis, u native of Miletus, the
daughter of Argaus,

It came from Athens, and was presented to the
Museum, in 1785, by the Society of Dilettanti'®.
Dimensions, two feet five inches high, by fourteen
inches in width.

1 Titi Livii Historiarum, lib, xci. ; Fragmentum ' Asiadere dee
seriptum et recognitum a cc. vv. Vito M. Giovenazzio Paullo
Jacobo Brvns ex Schedis vetustsinis Bibliotheem Vaticane.

E}'uulun Gi il in idem Fragmentum Scholia, 4to. Rom.
1773, p. xki.
11 « Quod sic converti poteat :

d: dat, A

Qwis potis, adsp Jum osse c
Thersites, an Hylas fuerm, dunasse, vator ?
« Et brevius, ut multo ante verteram:
Quiz otaram, vielor, inlwens formam,
Hylasme fuerim, dice!, anne Thersies?”
* This inscription is published in Chandler’s Inseriptiones
Antqn-,g;;t il p. 69, and in Boeckh, Corpus losce. Grec.,
tom. & p. 309,
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Room XI. No. 3%

TOY I ARLA L CFL
PIIAH T A
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Room XI. No. 36.
(Blank.)

An
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Room XI., bencath the Shelf No. 35.

A sepulchral Monument to Sotnikus, who is repre-
sented standing, cnveloped in his palliumn, with his
hand to his cheek. Above are the words,

JOTNIKE
NAIPE
Dimensions, two feet three inches high, by one foot
in width.
Room XI. No. 46.

A Dbas-relicf, terminating above in a pediment;
below which, within a wreath of lnurel, are the words
0 AHMOY, and below,

«ANAJON APTEMIAQPOY.

Within a sunken area beneath is 1 male figure, in full
drapery, reclining on a couch; before him a tripodal
table bearing viands; with his right hand he is lifi-
ing his cap from his head ; the left holds a square
vessel. The inscription below is,

RAITOUPINENNOAEMOIZTHPONTITPIONTTAPOALITA
KAINTNTHPHIQOQIATNAMAINERTIUN

It was purchased with the net bas-relief, and several
other antiquities, in 1536,
Room XI. Nu. 45,

A sepulchral Bas-relief, four feet one inch in height,
by one foot fise inches in width; bearing, in the
upper part, the words,

EPMOACPOS
APISTOMENOT

Below, within a sunken area, stands a male figure,
draped, with the exception of the right arm and
breast. The beight of the figure in this bas-relief is
two feet three inches,
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Room XII. Nos. b and 16.

. (",
¢ L { nr
. ‘:"a Y , -8, \\

,.,\
T LB

3

Heads of Lious, parts of a large sarcophagus found
in u mutilated state, in 1776, near the Appisn Road,
opposite o the Circus of Caracallu,  Dimensions of
each, twenty-two inchies and o half, by thirteen inches
and a half.

L3
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Cuarrer XV,
SARCOPHAGI, BEARING BAS-RELIEFS.

Tue Romans followed two methods in the disposal of
their dead : they buried them and they burnt them.
Pliny the clder says that the practice of committing
the ({ead to the funeral pile was not introduced till it
was known that the bodies of soldiers, who died in
foreign war, were dug up by the enemy, and exposed
to public view'. And yet Plutarch, in his Life of
Numa, observes that Numa was buried in a stone
coffin *, pursuant to his own express injunction that his
body should not be committed to the flames, which
shows that it was supposed that at this early period the
practice of burning was prevalent®.  Pliny also records
a tradition that Sy la introduced the practice of burning,
becnuse, having caused the body of Marius to be dug
up, he wus afraid of being treated himself in the
samre mauner, and therefore ordered his remains to
be burnt to ashes®. Both practices, however, are
mentioned in the Luw of the Twele Tubles,—
 Hominem mortuum in Urbe ne sEPELITO, neve
urito®;” and it must not be forgotten that the
Greeks, whom the Romans imitated, burnt the bodies
of the dead to cbvinte the inconveniences which
might possibly arise from putrefaction.

The custom of burning the dead probably became

1 Plin. Hist. Nat., lib. vii. c. 3.
. s l"g;wthl Vite, udit. Aug. Bryaa., dto, Lound., 1729, tom.
1 r . *

The Romans had a notien that by burning the
‘::( the soul to its rest more tpudﬂyb:, whence buhum
X3
¥ e Atque Tecens crepitantibus nndique fSammis
ZBthereas q.:m exul;-:: evasit in avras.”

¢ Histo Nat, ut supt, 3 Cic, de Legibus, lib, il ¢, 33,
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general about the time of Sylla, and continued for a
long time under the emperors®. It ceased under the
Antonines, when the use of sarcophagi was revived.
The era of sepulchral vases, cippi, and cinerary urns,
now commenced, upon which the sculptors exerted
their utmost skill 7.

The workmanship of the Roman sarcophagi, how-
ever, is seldom excellent; and they are embellished
with heterogencous ornuments, such as Bacchanalian
feasts, and sacrifices to the Bonn Des. There are
various symbols of destruction or dissolution which
are common on sarcophagi ; such as a lion destroy-
ing a horse, Cupid burning a butterfly, und several
others. A frequent subject was also Apollo aud the
nine muses.  Apollo was only blocked out voughly,
but the other figures were completed; and the sar-
cophagus was kept by the sculptor to be adupted to
any purchaser. When it was bought, the head, which
remained to be finished, wax mude to resemble the
deceased

Several fronts and ends of sarcophagi, unfinished
in their sculptures, will be found in the Townley col-
lection ; and from the generaluppearances of some, it
may be fairly inferred thut they were never applied to
the purposes for which they were intended.

Pitiscus, ia his “ Lexicon of Greek and Roman
Antiquities,” quotes one or two instances of the
anxiety shown by Romans to be buried in sarco-
phagi’; particularly of one Gallus Favonius Secundus,

¢ Tacitus, Aonals. lib. xvi. c. 6, king of Poppea’s fune-
ral, says, her body was not, -rcord.i':z: to fbe Roman enstom,
committed to the funeral pile, but, after the manver of the
eastern kings, embalmed with precious spices, and deposited
in the monoment of the Julian family. He here marks the

7 See D.lh;;{- Auecdotes of the Arts in Eagland, 8vo.
Lood. 1800, p.

* Ibid. p. 353,

» Ia Dpistola Liberti ad Flinm Severnm : Rogo Dowine
permitias mihi in eodem loco in masrmoreo sarcop! quem
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who, in his made his sons his heirs, but on this
it they should go from Rome within five
ears to ia, whence they should transport his
lonn. nod place them in a marble sarcophagus in
she Vig Latins ¥,
Acnutfiiss amonast rax Davanrzns or Lrcouspas.
H Room VI. No. 3. .
A Bas-relief, part of the front of a sarcophagus,
representing Achilles amongst the daughters of Lyco-
medes, whom he is quitting to join the Greeks before
Tro{, Part of a bas-relief of the same subject is in
the Villa Belvedere at Frascati, and is engraved by
Winckelmaun, in his “ Monumenti Inediti,” p. 15.
The story here represented may be told in few words.
Thetis, the mother of Achilles, learning by an oracle
that the Trojan war would prove fatal to her son, sent
him privately to Lycomedes, king of Scyros, and for
conceulment clothed himn in female attire. Butas the
destruction of Troy was to depend upon the presence
of Achilles, the Greeks, who hud learned where he lay
in disguise, deputed Ulysses to discover him. Ulysses,
assuming the dress of a merchant, arrived at Scyros,
and among the toys aud articles of female attire,
which he offered to the daughters of Lycomedes for
purchase, placed some arms of beautiful workman-
ship, which Achilles no sooner saw, than he handled
them with such an air of eagemness as discovered who
he was, Another account says, that while examining
the merchandize, upon hearing a sudden blast from a
trumpet, and sapposing some cnemy nigh, he threw
off h‘:"femlc attire, and seized a spear and shield.
Thus detected, he was prevailed upon to go to Troy.
-ihind-mp’;:iueupauedﬁm’ Pitieci Lex.

Anﬁt,mﬂ.

s;pit‘hau ¢ e:'digue,ﬂub rhl(—.:e
amen '

ot cssa mes jntra quinquenaium ilapie, ot Vis
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A Mazruce.

Room VI. No. d.
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Statins, in the second book of his * Achilleis,” has
described the moment represented in the bus-relief,
Lii. 177

The story ix told with slight variations, by Ovid, in
his ** Metamorphoses,” book xiii. fub, 4; by Statius;
by Hyginus, fab. scvi.; and by Apollodorus, in his
Bibliotheca, lib. iii. p. 190, edit. 12mo, ex Off. Com-
melin, 1599. It is not, however, so old as the time
of Homer, who mentions nothing of the concealment
of Achilles, but represents him (Il.i. 1. 439) as pro-
ceeding directly to the Trojan wur from the court of
lus father.

Dimensions of this bus-relief, three feet eight inches
and o half in length, by one foot eleven inches in
height.

Room VI. No. 4.

Part of the front of a large sarcophagus, represent-
ing a Marriage, similar in its general character to the
group more immediately connected with the nuptial
ceremony upon the sarcophagus in the church of 8.
Lorenzo, near Rome, on the Tivoli Road, which
serves as the sepulchre of Cardinal William, nephew
of Pope Innocent IV, and is engraved by Lumisden.

The bridegroom, in the present sculpture, stands
with his head bare, giving his right hand to the
bride, and holding the tabule nupliales, or marriage
articles in his leR. The Bride, her head covered with
the marriage-scarf, gives her right hand w the bride-
groom. The chief priest's wife (the faminica), or a
vestal virgin who sometimes performed the same
office, stands behind, embracing the married couple:

3« At Ferus Eacid diantem ut ious orbem

Calatum pugnis swris, ot forte rubentem

Bellorum masculis, acclinem et conspicit hastam ;

Infremuit, torsitque ’{enu, et fronte relicta .

Surresere comm. g data p tis,

Nusquam occultus smer, totoque ia pectors Troja est ™
oL, u°®, ) ]




162 THE BRITISH WOBEOM.
 bride-man, or pronubus, stands behind the bride-

groom.
. “ The Romans,” says Lumisden,  seem to have
Introduced among them three kinds of marriages, viz.
by confarreatio, coemptio, and usus. Of each of
"these modes I shall endeavour to give an idea.
.~ % Of these marriages, that by confarreation was
+the most solemn and honourable. It could only be
‘cefebrated in presence of the pontifer marimus, or
of the flamen dialis. The Aaminica, or a vestal
'vitgin, seems likewise to have assisted. It was a sort
of sacrifice, in which entered augury. A chp of
‘thunder, or any other sinistrous omen, would have
‘stopped or retarded the marriage ceremony. It was
done by means of a little flour, far, mixed with salt,
and some fruits ; an emblem, no doubt, of family
.economy. Such a marriage had great privileges
annexed to it; since we find that no one could be
.advanced to the dignity of the jamen dialis, unless
he was born of parents so married. But these mar-
riages, by confarreation, were much laid aside towards
the end of the republic, and in the time of the em-
perors 't Perhaps it partly proceeded from the
progress that free-thinking had mude, and which
rendered the religious ceremonies by which such
marriages were performed disagreeable ; as well as
from the great difficulty of dissolving them, which
could only be done by other tedious religious rites.
Other reasons may have occurred that rendered these
marriages Jess frequent.

* The second kind of marriage, by coemplion,
came to be more common. The man and woman,
as in civil sales, in presence of witnesses, gave each
other a piece of money ss a mark of mutual pur-
chuse. man asked the woman if she comsented

® Tucit, Ann., #ib iv. 16, and the note of Lipsins.
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10 b his wife; and the woman asked the man if he
consented to be her husband. On their both smxwer-
ing in the affirmative, they joined hands, and the
murringe was completed.

“ Marriages thus contracted, as well as thase by
confarreation, gave the husband absolute power over
his wife. She became part of his family, partook of
all his civil and religious rights, and was subject to
his domestic tribunal.

“ Women, except the vestal virgine, who enjoyed
particular privileges, were by the Roman law always
considered as minors.  They were either subject to
the power of their own families, or to that of their
husbands.  Of themselves they could execute no
valid act. Hence it was that, 10 preserve more liberty,
ond not to divest themselves of their fortune, they
chose to remain under the tuition of their own
families. To effect which, the woman entered into
a civil contruct to live with such a man as her hus-
band. But, unless she lived a complete year with
him, without interruption, he did not acquire over her
the power of o husband. By absenting herself three
days every year she interrupted what the law called
his usucapio, or prescriptive right over her'.  This
gave rise to the third kind of marriage, vsu, by usage
or custom. It was concluded without the religious
or other ceremonies necessary for the two former,
and became at Rome the most common form of
marriage.  But, misled by the word year, some
authors have supposed thut these marrisges were
contracted for a year only, which surely is a mis-
take.

* A woman married either by confarreation orby
coemption seems to have had the appellstions of

3 Laws of the Tweive Tables, tab, vi. law 4,
u2
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uzror, maler familias, and matrona; but, if married
by usus, she was called mulier. The two former were
named auptie, and the latter matrimonium, or con-
nubium. Simple marriage was the institution of
nature ; whereas the nuptie were religious and civil
ceremonies invented by society '4.”

The present sculpture is the representation of a
marriage by confarreation.

Room VI. No. 5.

A Bus-relief, the front of a sarcophagus, seven feet
six inches long, and two feet six inches high, repre-
senting the Nine Muses, placed within five arcades,
supported by fluted columns, and richly ornamented
with festoons of foliage. Each muse has her cha-
racteristic attributes.

1. Clio, the muse of history, holding a tablet on
which she is writing with a stylus. 2. Calliope, the
muse of historic poetry. 3. Erato, her left hand
resting on the Psalterium, with which she accom-
panies her erotic songs. 4. Melpomene, the muse
of tragedy, with her attributes of destruction, the ¢lub
and the tragic mask. 5. Euterpe, who holds the
double tibia, as presiding over music. 6. Thalin, the
muse of pastorul comedy, holding the comic mask,
and the pedum of the satyrs. 7. Terpsichore, who
presides vver duncing, and holds the lyre. 8. Urania,
the celestial muse, pointing to a globe held in her
lefthand. 9. Polyhymnia, who presides over mys-
tery and fable; she leans over a column, and is
wrapped in drapery. All these figures, with their

14 This statement of the legal consequences of these three
several modes of contracting marriage v correct exce'st ina
few of the less imp t particul The read | find
most of the passages of the Latin authors relative to martiage
veferred to by Hetneccius, Antiquatum Romasarum, &c. Syu-
tagma, lib. i, tit, 10,
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attributes, are cntire'®.  Mr. Townley purchased this
bas-relief at the Villa Montalto.

“ The order of the Nine Muses,” says Spence,
“ seems to have been quite arbitrary, and to have been
left wholly to the choice of the artist who was to re-
present them. Was any order to be followed, that of
their names annexed to the nine books of Hero-
dotus's history would certainly curry the greatest
authority with it, as that was done by the general
decree of all Greece, nssembled at the Olympic
games ', But, I believe, there wus no settled method
of ranging them ever intended or observed; their
order in Ausonius’s inscription 7 for a rilievo of the

13 « The muses,” says Spence, Polymetis Dial. viii. p. 82,
“ were a frequent urnament for their libraries of old ; as wellas
the heads of philosophers and poets.  We see them often, too,
un tombs ; and they have a more particular propriety there, if
the persons interred in them were either poets, or philoso-
phers, or musicians, or astronomers. On these you often meet
with the whole choir of the muses, with sume other deity,
that had some relation to them, in the midst of them: some-
times the Hercules Musarum ; sometimes Minerva, the god-
dess of wisdom ; and sometimes Apollo. The last was the
case in the nilievo for which Ausonius wrote his inscription ;
where he gives us the reason why Apollo 1 placed in the
midst of them ; and there 1 a sarcophagus in the Justiniani
Palace at Rome, (see Montfaucon, vol. i. pl. Ix. fig. 1,) which
sepresents Apolio standing in the midst of the muses, just as
be is described by Ausonius, and with his lyse in his hand.”

'* Therr order, in the nine books of Hervdotus, ia this:
Clio. Euterpe, Thalia, Melpomene, Terpsichore, Erato, Po-
ly!x:ni-.'t"uni‘, snd Calliope. 3

reason asmgned by Spence for the superior authority of

the order observed in the nine bovks of Herodotus, however,
cannot be allowed 1o have any weight, especially since the
story of Herodotus resding his work st the Ulympic games has
been so completely refuted by Dablman, Hesodot. Aus seinem
Buche sein Lben, Altona, 1823. See also Journsl of Educa-
tion, No. xiii. p. 126, ke.

17 4 Clio gesta canens, transactis tempors reddit.

Melpomene tragico proclamat masta boatu,
» 5
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nine muses in his time, being different from hat aved
for Herodotus's history, as the rilicvos we now meet
with ditfer both from them and from each other in
their methods of ranging the muses'*.”

A Funxuat Cuanor,
Reom V1. No. 7.

A Bas-relief, representing a Carpentum or Chariot,
drawn by four horses, with an attendant. Mr.
Townlcy named it the Funeral Car of Bacchus, or of
Adouis. The Lody of this chariot is in the form of
a temple. In front, beneath the pediment, Mercury
is represented with his wand, as the conductor of the

Comica lascivo gaudet sermone Thalia.

Dulciloquos calamos Euterpe flatibas urget.

Terpuichore affectus citharis movet, imperat. auget.

Plectra gerens Krato, saltat pede. carmine, vultu,

Carmina Calliope libris besoica mandat.

Uranie, coli motus scrutatur el"b astra.

Siguat cuncts manu, loquitur Polyhymnsia gesta,

Mentis inem vis ':: movet uiai;- Musas:

1n medio residens complectitur omnia Phabus.”

- Ausonius, Musarum Inveata et Muners. Myll. xx.

1% Spence’s Polymatis, Dial, viii. p. 88. .
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paves ' : upon the side panel the Dioscuri ure vepre-
sented with their spears, and bolding their horses.
This bas-relief formed part of a sarcophugus, usul had
been buried for many years in the yard of Minelli
the sculptor, in the Campo Vaccino at Rome *.

Rrcumment Amazons,
Room V1. No. 9.

The front of a Sarcophagus, five feet nine inches
in length, by one foot in height, representing six
recumbent Amazons.  The Synopsis of the Contents
of the British Muscum has hitherto called them
Captive Amazons; but no reason can be assigned
for this. The four figures in the centre, facing each
other, two and two, have their quivers at thei:ich,
hold each a shield upon a helmet before them, and,
all but one, have double headed battle-axes in their
right hauds, below. The two Amazous at the ex-
tremity of the sculpture face outwards: one has her
shicld placed behind her, the other has her helmet,
battle-axe, and shield, in front.

The shields are of the sort called Prile, having
portions cut out from the upper part of each, o
afford a view of the adversary. Virgil calls them
lunated, that ix, of a crescent form :

“ Ducit Amazonidum lunatis agmina peltis
Peathesilea furens, mediisquo in millibun ardet™”

¥ Whence Horace,0d. 1. x. 7 :
“Tu pias lmtis animas reposis
Sedibus, virgaque levem coerces
Aurea turbam, supens
Gratus et imis” '
% D’Hancazville bas commonted upon this bas-gelief in his
m-n:l'&ifac,l'ﬂqﬁ!,oﬂu?n‘mbn\mdc
hﬂﬂeu.hn.ii.ﬁi.
" Vigg. Ka., lib, i, v. 494,
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Julius Pollux says that Xenophon compared the
form of these shields to the ivy-leaf. Xenophon,
however, says of the shields of the Mosyneci, & na-
tion on the Euxine sea, that they were covered with
hides, elxaogpéva xirrob merdAy, made to resemble an
ivy-leaf. Pollux has transferred it to the shields of
the Amazons.

‘The battle-uxes of the Amazons were the bipennes.
Pliny ascribes the invention of them to Penthesilea,
their queen **, the fabled daughter of Mars. They
are frequenuy representted on the reverses of ancient
coins, especially upon those of Thyatira, Smyrna,
and other cities supposed to have been founded by
these female warriors, as well as upon the reverses
of some of the coine of Marcus Aurelius **.

Horace, in his ode in praise of Drusus, uses the
term Amazonia securis for the bipennis**.

This marble was purchased from the collection
of Cerdinal DPassionci, at the Camaldoli, near
Frascati.

Roem VI, No. 10.

Afi nt of a Sarcophagus. The centre con-
tains a bas-relief representing the youthful Bacchus
resting his left hand u a thyrsus, while his right
trmiathm'mmﬁg:muimldenofafmng
the sides of these figures are two Herme or terminal

statues, which support a kind of canopy. Ionic
eo\umn: stand at the extremities of the bas-relief.

A small figure of the youthful Bacchus leaning on

 « Penthesileam Amazonem securim isvenisse dicunt.”’
uﬂdwhb-mh“.

% Nee Ystit, De Amazon. Dissert., 12mo. Amet. 1687,
1‘3,137,!38,“‘&163.!“ MW‘ME
Nmm: col. 1535; Supplm.,to-t.eol.lan
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Baccrvs awp A Faun,
Room V1. No, 10.

the shoulder of a muse occurs on a bas-refief in
Bartoli's Admiranda Romanarum Antiquitatum Ves-

tigi, pl. 1.

Room V1. No. 11.

A fragment of a Sarcophagus, three feet six inches
sqoare, $ound at no great distance from the Mauso-

1 For the explanation of this sttitnde, in which Bacthws is
%0 frequently represented, sce the former volume, p. 351.
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NN

leum of Augusins, in the of Rome f ly
occapied by the gardens of Pompey; not far §
the: Tiber. It two figures, wndet an
arcade Wg obliquely-fluted columas ;: one
‘ the of & Poet scated, holdipg a
serolfbriok in his left hand; the other the.
figure.ul.a. Muse, supposting » maskio- hes. dight
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Room VI. No. 12,

A Bas-relicf, the front of a Sarcophagus, seven
feet four inches long, representing a Bacchanaliun
choral procession, composed of nearly thirty figures
of Fauns, Satyrs, Sileni, Bucchant-nymphs, and other
mystical attendunts upon Bacchus, who is sitting
with Ariadne in a car drawn by two Centaurs.

It was formerly in the Villa Montalto, and is en-
truved by Bartoli in the Admiranda Roman. Antiq.

estigia, fol. Rom. 1693, plates xlviii. and xlix., where
U is considered as u procession in honour of Bacchus's
return from India *,
It had previously been engruved by Battista
Franco, in 1519.

Room VI. No. 14.

A Bas-relief, the front of a Sarcophagus, repre-
senting Genii supporting various pieces of armour.
It was found at Tusculum, and was formerly in
Cardinal Passionei’s hermitage at the Camaldoli, near
Fruscati. Upou a shield, in the centre, is the follow-
ing iunscription in memory of Sallustius lasius :

* The following is the explanation of the chief Sgures in
$his marble, as given ia the * Admiranda:*
“ Baccut xr Amsapna Cuomvs,
& Subacta India Bacchus Arisdnam,a Thesco derelictam, suo
atlc it curre :Aip: ¢ cantharo in Fauni poculun hil..ram .t"un;
t ilquoren, Ansdna Smylacis serto ejnedem pectus alligat ¢
amplecti Amor vohu’: cnnlnhdo seu vexillo deu .
excitat.  Balyns cbrius merum effundit.  Faunus quatit apri
frus in meworiam Penthei discerpti.  Bacebus ipse curru
fnvectos est a ecentawris cum isti plurimum vino iscalescant
8c lyra precipue excellant. Faunus vibeat fustem quo s
furiosi percutiebant. Hmret Asello Silenus quem titubsalem
'lrmllul Fauaus sustinet. Faunus cum pedone et uvee botro,
istria planum sc rotundum paima quatiens tymps-
un."m Pueri ex pusmorum chore.  Elephas lodue subacim
index, Bileaus duas uno fiatu tibiss inflans Phrygiis modie.”
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PECER.
below the shield,

B. M.
Room VI. Nov. 30

A Sarcophagus, seven feet long ; in the centre of
the front, within s paters, is the portrait of an
elderly Man, supported by two Geuii with wiags.
Tt was formerly iu the Burioni Villa, near the Sala-
rian gate of Rome.

Reom VL Ne. 57,

The front of the cover of a large Sarcophaguos, six
feet six inches in length, by seven inches seven:
eighths. It represents a group of Cattle, on one
side of which is an old Faun, who holds a pedum in
his right hand, his dog vear him; on the other a
young Faun: both recumbent.

Room XI. No. 1.

A fragment of a sepulchral Monument, consisting
of portious of three female figures, in bas-relief. It
» one foot wide, by one foot one inch in beight is
the longest extent of the fragment. ,

Rosm XL No. 3
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Room XI. Ne. 5. Art. 2,

The front of & Snvo:lmgus, five feet in length,
by eleven inches five eighths in height. It is imper-

fect at the ends. In the centre is a tablet bearing a
Greck inscription for M. Sempronius Neicocrates,
Tt speaks in the firt person, and represents him as
attached to music, a poet, and a performer on the
lyre; as one also who had risked the dangers of the
seas, and trafficked in the sale of females.  He says,
the spirit which he had received from heaven he hus
restored; and, in a separute line below the tablet,
that the muses (alluding to the sculptured figures
upon the sarcophagun) have his body.

The following is a copy of the inscription in
modern characters: the first line is now wanting in
the original, but is supplied from the coi:‘m formerly
taken of it, when more perfect, by Fabretti and
Montfaucon 7 —

M. Mipwperie; Nusenpdra;
“Huw wort poorsnis dodp,
Homrig nas med ney
Mii.m:n % .nimhm-
o). am Gobie namen
‘Nwwegis § éramiony .
“Evwuges sipigher yvipm
‘hk:n ,““ﬂ“'.u%
Nrvus dafar déves oo v
Tn).‘o“:c xpivor clm;l-é-u-
Kas para v Joisarer ©
Moiwn: o ¢0 sopa xparevIm,

At one end of the marble, to the spectator's right,
is the portrait of Neicocrates. between which and the
fascription is the figure of s Poet seated, with » scrall
in his hand, reciting to a Muse, who stands before
him with one elbow resting upon the head of a lyre,

% Gre Monifaucon, . 196-17¢.

® *porborivas is WWMG,:& ® abrwsfiund,
There are scvorsl other monifost erm =~
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A tragic mask lies st the comer of the stool on
which he is neated.  Corresponding with these latter
figures, on the other side of the inscription, is another
similar figure of a Poet reciting w another Muse,
who stands leaning with one elbow on a pillar. — Be-
hind this Muse iv a soenic mask of very large dimeun-
sons. A low column occupies the corner which cor-
responds to the small mask on the opposite side of
the marble.

When Fabretti saw this marble, it stood in the
garden of the Augustine Friars in Trastevere, near
the Flaminian Roud ™.

Room XI. Nu. 5. Art. 3.

A sepulchral Bas-relief. It represents the deceased
perwon sitting at n funcrul banquet; a veiled female
weated mear hin fect. Two children are also repre-
sented, one standing, the other xeated on the ground.

Dimensions, two feet three inches in height, by
one foot six 1 width,

- Room X1. No. 6.
(Blank.)
Room X1. Na, 17,

The front of & Tomb, from Delos. It formerly
belonged w Colonel Rooke, and was presented to
the Beitish Museum in 1823, by A, E. Tmpey, Exq.
It uts two figures, prohnbly a futher and son ;
the r, the larger of the two, is naked: and
appears to be placing something in the bhand of the
smaller figure, which has a cloak thwown over the
le® shoulder. The appearauce of the marble at the
back of the amaller figure shows that ﬁ
wasnever finished.  lts heigrht, w the point
of the pediment by which it is surmounted, is six feu

* Ses Raph. Fabeetti l-mphotnn A‘nm

adibue Explicatia, fol.
I, mw Grmcs, p. 170,
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Toum yuox Dxioe.
Room XI. Noe.17.

voL. 11°,
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two inches. The breadth at the base is two feet
twenty inches and o hall.  The beight of the lurger
figure, four feet eizht inches; of the smaller, four
feet, On the side of one of the pillar which support
the pediment of this marble sre the letters HAJ,

Ruom X1 No. 3.

Oue of the four sides of a Sarcophagus, execoted
in alerilievo, brought trom Athens, representing
five of the labours of Hercules  In four of thew the
render will recogmize the hneeling on the Mienalian
styg, the death of Diomed, the conguest of the
Amuzon, and the combatwith Gerson, * ter amplum
Genouen ™" The figure of Hercules is all that
renuuns of the fitth labour,

This marble formerly belonged 1o Owen Salasbury
Brereton, Fuy, and the sarcophagus of which it
formed a part wos sad w0 huve been built for
Pericles.

Pausunias, having fimshed his descniption of the
city of Athens, before hie proceeds 0 the demi or
towns of Attica, devotes wyveral pages to an account
of the sepulchral monuments which bordered each
side of the road, leading from the outer Ceramicus
to the Academy : and among them be mentions the
tomb of Penicles®. Cicero says it stod a little to
the right of the road ™.

The workmanship, howeser, of the alto-rilievo
before va is decidedly ot u later age than Pericles®;
and certainly connot have been the monument noticed
Ly Pausanies. Its present dimensions, as s fraginent,
are six fieet eleven inches in the lougest part, by three
foct seven inches in beight.

® Her, kb ii Od. 14,v. 8

5 Pawsan. Altica, 6 Xxix.

" « Mcde etiam paullum ad destram de vid declisavi, w
ad Porichs sepulchrum accederem.”  Cic, de Fin., Jib v.e.

™ The spiral wreaths of the columas ave of Roman date.
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Cuarrrr XV,
BACCHANALIAN VASES,

Frw remains of antiquity have excited more interest
than Vaws,  The carliest were undoubtedly made of
cluy, rudely tormed and without ormument A re-
finewent ancreased, more costly us well as more
durable matenals were used, and we find them of
wlass, nory, bronze, alabaster, marble, and even of
the precious metals, wraceful in form, dothed with
evguisite desirns, and at once lustrative of the pro-
wress of art, aud the mystenies of ancient worship,

The purposes o which vases were apphied were
more nutmerous than can be detled, Muany were
used an the ditterent ceremames of the temples Some
were cartied i processions ;. others were bestowed as
rewards m the public games, or griven as customary
presents, They were used o the buths s and fre-
quently i domestc entertanments. Nome ol the
larwer ones were placed an the halls of the Roman
houses, or as omaments 0 thewr gardens, But the
largest portion of those which e escaped  the
rvages of ume have been discovered i sepulchiral
chiambers; some contmmng the astes of the dewd,
und others the offerings which it was usual o pre-
sent to them.

With the painted vases of the ancients, such as
form the Hamilton and Durand collections, of which
»0 any are now in the Museum, we have no concern
in these volumes.  The Vases of the Townley Gallery
are almost exclusively of marble.  Three or four ouly,
remarhable for their forms, but without iuscriptions,
are of alabaster. The greater part are «pulchml.
Two vases, illustrative of the Baccaic nysteries, we
shiall separate from the rest.

3
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Room II. No. 7.

A vase, of an clegant oval form, rather more than
three feet in height, with large upright hawndles; the
body surrounded by a conunuced ban-relief of exqui-
site workmanship, representing the celebration of the
orgics of Bacchus.  The figures which form the
dance consist of n Faun, clothed in a panther's shin,
who holds a thyrsus: a Satyr, bearing an amphorn ;
and four male and four female Bacchantes, who are
represented, some young and some of maturer yeurs,
The males, except one, ure unclothed ; the females in
transparent deapery.  One of the male Bacchuntes
beaes an verted torch ; one of the females bran-
dishes a knife, and another carnes the hind quarter
of a kid. A prncipal figure among the male Bac-
chanten, in the centre of the group, appears exciting
the rest w continue the dunce.  Behind him sits o
panther.  Another of the male Bacchantes appeurs
mtoxicated, and 15 supported.

At the lower part of the body of the vase, close (o
the pedestal, are eighit female figures with wingn, ter-
nunating in the form of tritons, and holding a patera
in each hund '

' 1) Hancarville, tom. i. p. 199, has given a description of
this vase according 10 his own mythological system :

= Les figures de cr Vase représentent les orgies de Bacchus:
armi des Thyades dansantes 1l y a une figure de frmme, on
S\a-u dtgvni ca femme, dans I'habit court sppelé Segem,
que porivient les femimes Scythes ; ot gue I'on voit ordineire-
ment sus Amazones. L'usage des s Reythujues, dans
mﬁnn. teport um douts a leur ongine ; 1l montre qu.ﬂu
'l “ 'Y » habull . w

u-yk s Lm-n y ’un-ll nuds, tels sont pl'mnm
T:-M-u oo mimee vase. Kt nowus savons

,.31 los fites des Divux, on se déguissit sovs

4'ni dut aillewss, que lo d¢sordse des or-
mdblgmqunynﬂqd.umm
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This beautiful vase was found, in detached pieces,
by Mr. Gavin Hamilton, at Monte Cagnuolo, the site
of the villa of Antoninus Pius, at the ancient Lanu-
vium. The fragments were carefully joined. The
pieces wanting, which have been restored, consisted
of the figure of the faun with the thyrsus, all but the
lower kegw und left arm ; the female Bacchante next
to him, wll but the feet; the face of the figure which
holds the torch: and the left arm and part of the

head of the satyr, with a portion of the amphora.
The pedestal of the vase alwo is modern.

Ruem F. No.w,

A marble vase, two teet eight inches high, of »
lengthened oval form, with two npright double han-
dles springing from the nechs of swans,  The front
is ornamented with a Bacchanshan group, consisting
of four figurex, which we have here given in detail :
it cousists of & Bacchunte beuring o thyras, a
youthful Faun playing upon the cymbaks, a Faun of
more advanced age bearing n vuse upon his shoulder,
aod another youthful Faun plaving upon the tibia,
or double pipe.  The nech of this vase is ornamented
with ivy. A portion of the faun whe is plaving on
the cymbals, with much of the upper part of this vase,
is modern. There iv no recurd of the place where 1t
was discorvered.

le déenrdee des choars, au lemms de la cnvation, & \nm‘-
sida lo Dhou, que V'on confomdit dans la swte avec L
de-l il amva que ors (e10s = trouverent colelrors avec celles
du Dieu du vin. Persuade, comme 30 le suis, que toutes les
formws des aacirns omt leurs taiwoss, et s plupert des vases
ot I'va voit des Bocchanales, aysat une furme evalavse, je B
’u-‘lnriel-hmqu-au-lu.w chosme pour -
potsenine Vanf do la creation, dest la memoire ot rappeiee
nlguwubv-oﬁl‘-ﬁahuu
’"h““ &
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Roomn 11. No. 9.
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Figurs on Vase enlarged
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Room II. No. 2.

Funeral, URN, REPREBENTING A BATTLE BETWEEN THE
Roxans axp THE GERMANS.

ST Ll L ""M{iuu.".,,
it/

Y
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Cuarrer X VI

FUNEREAL URNS,
Room XL, upoun No. 15,

A Grren wpulehral U, terminating shove in o
dender neck, solul and unfinmshed 3 but with n bas-
rehel in front, which represents an aged peron
seated. whose right hand i jomed with that of ano-
ther person advanced in years, ~umdmg in fromt of
him.  The names of HIOAPATOY sund HPOSIAOY
Pitharatus anl Herophilus) sppear above. 1t was
from the collection of Sir Hans Slosne.  Height
three feet.
Room I1. No. 2.

The following is the uccount which Mr, Combe
has given of this curious marble : “ A funeral urn,
of u arcular form, ornumented with Agures in very
high relief. The sculpture of thiese figures is exceed-
ingly coarse, but their general effect is good.  The
subject represents a battle, in which a number of
combatants ure engaged.

* One party, of whom a few are on horseback, in
armed with helmets, cuirasses, and shields, which last
are of an oblong «quare furm, und have a large umbo,
or boss, in the centre of each : the other party is dis-
tinguishied by their oval shields; they are beanded,
entirely without covering on their bodies, sl wre
represented for the most part lying on the ground, as
if completely vanquished,

“ In the collection of the late Henry Blundell,
Eaq.', 18 a large bas-relief (cight feet by three), which

! Statues, Busts, &c., 8t Inee, 1n the collection of Heory
Bluadell, Esg., vol. 1. pl cax.
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represente the same subject, and in which the cos-
tame of the respective combatants is precisely the
same as on the urn we are now desenbing, [t
evident that the subject here recorded is a battle bee
tween the Romans and Germans, in which the former
are tnumphant. The costume of the Romnus exuctly
agrees with that which we see on the Trynn and
Antonine columus; and though the sume ancient
mongments represent the Germans clothed, yet the
state in which they are here exhibited aecords with
the desenipion given of ths people by Tucitus * and
Dion Cisaius?y who both spenk of them s being
accustomed to fight either perdectly naked or very
lightly clad. The Romuas were so frequently engaged
in wartare with ¢he Germans, that i w impossible to
say, with certainty. to what particular period the
present subject alludes; but the vctonies achweved
over the Germans by Trujan were so popular in
Rome, were celebrated with so much splendour, and
commemorated in so many monuments of art, thut
it 1s most probable the subject of the figures on this
urn refer o the tme of that emperor

“ With respect to the conueetion which this sub-
ject may have had with the tustory of the permon
whone ashes the urn enclosed, the deceaned might
perhaps have fallen or distinguished bamself in the
war alluded 1o this, howeser, 18 esccedingly doubrful,
as the subjects represented on sepulchiral monuments
bad frequently no alluson W the parties for whom
they were designed. It is not, indecd, improbable,
that the subject may have been chiosen by the artist
as being that which was most popular at the time
when the urn wus executed. e urn, however, is
without any inscription. Hoth above and undernesth
the figures is u border componed of ivy-leases. The
lid, the bandle of which is restored, is gracefully orna-

8 ¢ Nudi, aut sagulo loves.” Tasti Germ., ¢, vi.
3 Dwn. Case., kb, xxxvui. ¢. 45,
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mented with the leaves of the acanthus‘. The um,
in ite original state, terminated just beneath the
lower border of ivy-leaves, the rest is a modern
addition.

“ Thix um was formerly in the collection of Victor
Amadei, nt Rome, und was purchased from thence by
Mr. Townley, i the year 1768, Piranesi has en-
graved it it his * Raceolta b Vasi Antich *.

“ The urn, in its present state, measures one font
cleven inches and s quarter in height ; but, exclusive
of the muxlern uddition, its height is only one foot
three inches*.”

One circumstance in the appearunce of thix marble
has been unnotived by Mr. Combe; the sockets of
the cyex of the different warmors, of both nations, are
hollow.

Room X1. No. 30,

A marble cinerary Urn. On the cover is a recum-
bent femule figure, holding a kind of patera in her
right hand. Ou the front is o bas-relief, representing
a fewale dragged by the hair from a chariot drawn
by four horses, one of which has fullen, by a warrior
armed with a druwn sword, behind whom another
warrior stands armed with u spear.

Length of the urn two feet; height to the head of
the female figure, two feet six inches.

Rovm XI. No. 32

A marble cinerary Urn.  On the cover is a re-
cumbent temale figure, likewise holding a patera in
the right hand.  On the frunt is a bas-relief, repre-
seating » bowr-hunt, and at each end a vese.

Length, two feet three inches ; height to the head
of the figure on the lid, two feet six inches.

4 Acemthes Moihe. Linn.

¢ Do o0 tha ‘Ancient Marks o the Betich Meaowm,

X
parti. pl ik -
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Roxax Servrennar Urne, 1v tHE Convrapaniry,

Room V.

This room, at the time the Townley Gallery was
built, was fitted up, upon o small scale, in the manner
of a Columbnrium, to show the mode in which the
Romanx deponited and preseried the urns snd ollw,
contniming the ashes of their deceaned friends and
dependents.

Spon, in his “ Miscellanea Erudite Antiquitatia,’
has & division of a chapter entitied * Oueg et Co-
LeMBARIG”  The foriner were urns et into the
thickness of the wull, wihin niches, the lidw only
beng seen, and nsenptions placed in front; they
were mostly for the dependents nnd servants?.  The
columbaria were archied recesses, sumilar to those in
which the olle were deposited ; the Ossuarin, con-
taining the remains of the higher members of the
fumily, were pluced 10 these columbaria. Spon has
followed his defuntion by an engraved representation
of the Columburium ut Rome, which had belonged
to the Abucci, disposed in three ticrs ; the upper and
lower containing the ollie with inscriptions in front,
and the middle row of niches holding the owusris
and cineruna.

Lumisden, in his “ Remarks upon the Antiquities
of Rome,” has described several repositories for the
dend of this kind, upon a larger scale than this of
the Abucci family.

“ Near 10 where the Albano Road veparates from
the Appan, a mile and eight hundred feet from the
guie, in the year 1726, was discovered, in the vine~
yard of Filippo Benci, the nepulchre of the liberti,

1 Kischman de Fuser. Romanorum, 8vo. Lubees, 1636, p.
297, however, gives an inscnption, fiom whick i may be ja-
ferred that olim were sometimes asvigned to pemons of the
muddie clam for publx services, s

(]
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serri, &c. of Livia, the wife of Augustus. This,
monument wus soon robbed of its sarcopbagi, urns,
and ornaments.  One hundred and eighty seven of
the inscriptions, containing the names of Livia's ser-
vants, are now presened in the eapitol.  They were
first published, with plans and views of the sepulchre,
by the learned Bianchini, and have been wince re-
published by Pirnnesi®.”  © This,” he subsequently
weddy,  was not the only monument bt for deposit-
ing the ashes of Livia's senvants. Others have been
discovered on the Fia Appia and elsewhere.  The
number of the inseriptions, as well us the names of
the different offices, cannot but give us a high idea
of the magnificence of the imperial court. The
liberti, &c. entered into socicties for building these
monuments, and deputed one or more of their number
to oversee the wortk  Thus we tind that the freed-
man Lucius, called Alexns, one of the cumtors deputed
by a company to oversee the bintding ot a sepulchre,
eaecuted his trust o muach 1o the sustaction ot the
company, that they sllowed b to choose sin places
for himself, whilst the others drew bats for theirs,
¢ Sine sorte pnmo ab socus gquas veliet olle sex daue
sant’’ "

Lumisden, p. 199, mentions the sepuichrul cham-
ber of the Aruntian tamly, erceted by Lucius Arun-
tius *%, for himself, his family, and foedmen. It
was discovered in the year 1736, Here, be says, [
particularly exanuned the columbariu and the oliule,
or pots, in which the ashew of the dead were preserved.
Many of the inscriptions still remain. This sepulchre
had been much ornamented with painting and stucco.
But it is unnecessary to cnter nto a particulsr de-

® Antiq. Rom., tom. u.. tav. 21 to tav. 37 inclosive.

® Fabeettus, losenpt., p Y. Sec Lumisdea’s Remarke
4to. Lond. 1812, pp. 94, 95,

»® He lived under Tiberivs. See his death, in Tacitus
Aan. lib v, ¢ 43,
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seription of it, because it has already been done by
Rumsel ' and by Piranesi .

Another sepulchrul chamber, he adds, near to that
of the Aruntian family, is to be scen here. It is
likewise published by Piranes: .

Rectangular cinerary urns nre more numerous than
round ones in our gulleries of scalptare.  They huve
been more sought for than the round ones, onaccount
of the greater interest which they excite from their
wseriptions, the greater vanety of their ornmnents,
and the mythological and histonical subjects with
which they are occasionally embellished.

URss aAND Sancoruaet prrositen iy Toe Conrse
PARICM, O SeetLonrat Coavarn's,

Rovm V. No, 1.

A sepulehiral Urn, wiieh, trom being solid und
without wuy inscription, is presumed never to have

M Russel, vel. b dete, 20,

" Antyy Rom., vol ity 7-10, "IN tay 16-19,

3¢ Theanseriptions n this toom and clsewhere have beon

ven with as much aciuracy as expetwnced cyes could make

E.cm out; but the onginais ot many blunders and onis-
sions, some af which, but tiot al, can Ia corrected,  Many of
these mistaken have ansen from the employment of iguorant
wotkinen by the marble-cutter, and othem convist of the omine
sivn of firal letters ot words, from the workman having mis.
calculated his space upon the marbie. as 1n Zosimen for Zow
siments, 10 the inscripbiun, Roum V. Nuo 14, and 10 Mansuy
for mambus. and contvor fur rempupe, A0 the anxcnption
No. 24 Theae amali sarco; han were prepansd for wale, as
tutnimtones are at this day ket fur sale 1n stonemawons' yarde

No. 10 of the present room affordea clear inntance in which
the fluted ornament his been chiscied away frum the upper
Eﬂuf an urn, to aliow of the formation of o small tablet to

ar an inscnption which susted the jitfree of the purchuser.
Owmisesvas of letten, as in the inscnption No. 25, 10 which
Prﬂmmﬁu?um.mndumminmw 1ons of
all ages.

Mocs thaa thirty years ago an omission of thus kisd was
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been used. A bas-relief, in front, represents the
ca'na feralis, or Funeral Feast. An elderly person is
seen reclining on a couch, with a small tripod table,
furnished with provisions, standing 1n front. In his
left hand he holds a cup, or patera, and his right is
stretched out i the act of delivering a sort of fillet to
a buy, who stands at the extremity of the couch; on
the upper part of this urn, intended for a lid, is a
wreath of lwurel, fromn which bands or ribbons reach
to the cornerx of the hid, und terminate in ivy-leaves,
On the sides of ths urn are o vessel for libations and
a paters, ulo in bas-relief.  This urn was presented
to the Brtish Museum an 1817, by W, A, Mac-
kinnon, Enq.  Its dimiensions are fitteen inches two-
eighths without the cover, by cleven inches ut the
ba e.
Room V. No. 2.

A sepulchral Urn, dedicated to the memory of Ati-
metus by Flavia Dadu, b wite, and Fortunatus his
son,  Aumetus and Fortunatus are both designated
in the wsenipion as the emperor's freedmen, and
Atimetus us the superintendent ot his camp-equipage.

In a baserelief, in frong, is the figure of Atumetus
reclining upon a couch, a wresth w his right hand,
and another upon bis head ; his left hand holds a cup.
A female attewdunt, of the size of a clukd, supports his
shoulder, while two unked chikiren appear plaving
behiud the couch.  Below s this insenipuon:

poiated out to the present writer 1o the Greek part of the Ro-
setta iuscription, by the late Profossur Porwn. At the be-
gwumog of line 23, the word XONOY occurs, evidently for
xten. The keen rye of the Profrssvt presentiy discovered a
wery minute rde placed close abure the firt amscren. The con-
cluson be came to was, that the pervon whe cut this, as well
as the two accompanying insenptions in the herogly phuc and
histatic charecters, was an Egyptian ; that be had told
of his s1707, and repaued his biunder by an inteslincanicn,
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D. M. &,

ATIMETI . AVG. L. A. SVPELL
CASTRENSL. FECERVNT
FLAVIA . DADA , CONIVG. B.M.
ET.FORTVNATVS . AVG. L. PARENT
OPTINO.

This urn was likewise presented to the Museum by
W. A Mackinuon, Esq , iu 1817, Gruter gives the
inseription, pLaxxin. 10, and says it was then in the
church of St. Apollinars.  Dimensions, one foot two
in length, by one foot «ix inchesand a half in height.

Room V. No. 3.

A monumental Tuscription, erected by his parents
to M. Nauevius Proculus, who died at the age of
twenty-one years, two months, and fifteen days:

.M.
M NAFVIO . PROCVLD
ort coNiy L. veNeR,
MIL ANN. [T QVI. VIN. AN,
XXI M I D XV. PARENTES
PILIO . DV LETSSINO,

It was presented to the Museum in 1757,
Thomas Haollis, Frq  Dimemsions, one foot half an
inch, by eleven inches aud an eighth in height.

Room V. No. 4.
An Urn,of u rectangular form ; the lid, oy pediment,
ornamented in the centre by a wreath of laurel, with

a dolphin st each corner.  In front, upon s tablet,
overhung Ly o festoon, is this inscription :

VERNAKIAY
CYLLADS
CONIVGE . UPTIMAR
¥i1X. ANN, XXViI1.
VITALIS. AVG. L.
SCKLIB. CVB.
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Room V. Nu. 4.

2
C‘/('Y 'D'

S CTLNCIO 0 g
\'4‘ NSO ¥ o
VITS LIS s C L
(.RJ . Cl.!

| P
Below, under another pediment, are the figures of a
man and wife; their right hands joined, and the
letters F. A. P. between them.

On each side ot this aru is o laurel-tree.  Lighted
:mchea, standing upright, support the corners of the
Tont.
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Vitalis, who dedicated this monument to the me-
mory of his wife, Vernasia Cyclas, was the emperor's
private secretury, Seriba Culbreularse,  The tuserips
tion on this urn is given in Griter, pLaxv 2, who
adds, © Rome apud Horatium dells Valle” e
notices the letters AL P e * Abbresmtarum 1n-
terpretatio, ton, ai. pl. i aeix.; but, contrary to s
usunl prectice, lenven them unexphuned.

Dimensions, two feet e heyghit, by tlurteen inches
atil an eighth.

Roam V. No o,

A square sepulchrnl Urn; the front supported by
two wreathed prflars with capitals of lohiage, from
which a testoon of truits and flowers e suspended.
Two eagles stand upon the base within the pillars,
their heads thrown buck, peching at the lower part of
the festoon, which hnngs between them, and which in
part conceals o par ot fobling gates Wathin the
testoon, close below the hd, wineh bas the torm of g
pediment, i the following insenption, mplying that
I, Lepudins Manamus dedicated this ura, at s own
expense, 1o the memory of i tather, L Lepidiun
Epaphiras .

DS MASNIBVN
Lo LRPIDL b PAPIRAE
PATRIN 0PTIMIL
L. LEFIDIVS
MAVIMUS ¥,
Dr. WO,

The lul and plinth of this urn are modern, It was
presented to the Museum by W. A Mackimon, Fag.,
i 1817, Gruter, veexxxir. No. 4, gives tus inscripe
tion, aud also Boissard 1n a lews correct form, port vi,
pl. 128, This urn wus then in the church of St
Sebastian at Rome.  Dimensious, one lot oue inch
sad an eighth, by sixteen inches 1 beiglut.
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Room V. No. 6.

Two Olle, or circular urns of earthenware, let into
excavations of the wall within an arch, in the same
manner in which such vessels were usually placed in
the Roman columbaris, containing the ashes of do-
mestic servants, or people of an inferior order ; the
lids only, which are moveable, being seen.  An
inscription in front records mmpl) the names of the
persons, probably domestics, who<e ashes were once
deposited within.

ANNIOLENA SERVILIA

TF
MAXMA  [RENE

Room V. No 7,
A circular sepulchral Urn, the front of which is
filled by a tablet, inscribed by Lucretius Lucretianus

TP
l]u D < M |
\q POMPEICY
IVSTININ
1CO
L, i xﬁvca!‘f"‘
LVCREYW-

o . T T

to his most excellent friend Pompeius Justinianns.
The lid is modern.  Height, ten inches.
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Room V. No, 8.

|| DISMANIBYS
TTITVLINHSAVRICI

‘ IVLIATYCIHIE
COUIVGIBINEM FRENTT!

A sepulchiral Urn, in the front of which the figure
of & mun is represeuted lying upon a couch, naked to
the waist, holding a vaxe i his left hand. The
inscription on a tablet below informs us that it is the
monument of T. Titulenus Isauricus, erected to his me-
mory by his wife, Julia Tyche. This urn was formerly
in the Mattei collection. Dimensions, one foot six
inches and a half in height, by twelve inches sud & half,

Rouom V. No. 9.
(Blank.)
Room V. No. 10.

An oval Urn, with two handles, fluted, tapering
towards the bottom ; eighteen inche high by sinteen
inches in the broadest purt. A tablet in frout shows
it 10 bave been consecrated W the memory of Flavius
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JFlius Victor, o soldier of the fourteenth cohort of
the city, by Orbia Rhodope, his wife, whom he bad
appointed to be his heir:
n. M.
FI.AFTL VICTORIS.
MILITIS . Conn. N1,
VRR ORRIL RIODOPY
HERES, (ONIVGY
BENE . MERINTE
rosy LT
Thix urn was bronght from Rome, about 1750, by
the then Duke of St Alban's,
Room V. No. 11,

An oblong wquare Urn, eieven iehes imcheght, by
twenty-one inches and o halt i width; tlar, the hd
and plinth modern. Cnalengthened tablet, in trong,
s this imseniption::

D.OMLSUIAE L ATTIOAL L FYOIT
P, SILEVS ARASOANTAS MATRI
PIENTISNINVAL
Litile winged genn are represented st each end of the
tablet, stooping, as it prepanng each to throw trut to
a bird beneuth. The <des of thisurn are ornamentesd
with griffins stunding, and a lnurel border runs be-
neath the tablet.  The mtenor of this urn has two
divisions, probubly imtended o contam the ashes of
two peprons, Lt was formerly in the Bunoni villa,
Roum V. Nu. 12,

A sepulchral Urn, <haped like u bow), flat st the
top; omamented all round, in relief, with branches
of different plunty umong which are seen a hizard,
an owl, and several emall tinds.

Two handles ut the upper part of this urn rest on
twisied stems: on the flat parts of each two naked
boys are represented supporting a vase.

urmm was sent from Rome by Mr. Gavin Ha-
milton, who found it in & tomb near Naples. Height,
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Room V. No. 12,

seven inches and a halfs diameter of the wp ten
inches aml three quarters, exclusise of the handles,

Roum V.o N 17,

A Sarcophagus, on the front of which in repre-
sented a family lamenting over a deawd body.  The
corpee, which s that of o female, 16 extended upon o
couch, around which the frnends and relatives of the
deceased are assembled expressing their goef.  The
sandals of the deceased lie beneath the couch, where
a dog is abw represented.  The ends of this sarco-

hagus are ornamented with griffine resting on their
Eiud legs. The lul,nod the plinth at the bottom, are
modern additions

Spon, in his * Recherches Curieuses d'Antiquité,”
4t0. Lyon, 1683, p. 1, has eugras ed this surcophagus
s a vignette. Baroli also engraved it in his “ Ad-
mirands Romansrum Antiguitatum Vestigia,” fol
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1693, tab. 72, at which time it stood in the Capranica
Palace at Rome *, Montfaucon copied Bartoli’s plate
as an illustration of the “ Luctus Domesticus” men-=
tioned by Lucan. The height of this sarcophagus, as
fur as the ancient work extends, is eleven inches and
u half, by three feet five inches in width.

Below No. 13, and not yet numbered, stands the
front of u sepulchirul Urn.

TDISMMANIBYE SELVIYSCORM »-'.11*1
DIADYMEVE - CORNELIAR SERVA|
| IDAECONIVSVAL CAR 'SVIXANNLL

ETCORK ELIALCNE. STME VERKES) l
"VL‘('A. VINVIIMEN VDIE XX VI |
i |

) —

V

o i O ————— e 2

It represents a small female Figure, naked to the

# Bartoli gives the following title and explanatioa to the
figures on this marble :
« Domssrices Lacrus MuLizais peyvncr .
«]. Universm Familir luctus, et ejulatus funebrem lectum
circumdat, a capite, Pater toge lacinia operto capite. 2. Ad
Mater velata, uterque cubito nixi. et ad dolorem compositi
sedvnt. 3 Sorvrum alters fetso stat solutis capillis, altera
solvt. 4. Kx propinquis alter nimio cruciatu actus brackis,
manuqne tendit. 8. Ahdi‘uhﬂmm & Servi
lam rodit, mox in tego cum canovtibus defuncte in
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waist, extended on a couch, between two busts of
larger size. A bird, with a cake in its beak, and a
tripod tuble, bearing three small vessels, stand in
front of the couch, the ledge of which is inscribed
conr. oNesiME. Beneath, upon a tablet, is an in-
scription indicating that Servius Cornelius  Diudu-
menus has dedicated this urn to the memory of his
wife, Cornelia Servanda, who lived sixty years, and of
Cornelia Onesima, his house-born slave,who lived nine
years, five months, and twenty-eight days :
DIS . MANIBVS . SERVIVS . CORNELIVS
DIADVMENVS (CORNELIAKE . SKRV A
NMDAE . CONIV . SVAK . € ARIN VIN. AN, X,
ET . CORNELIAE L ONESIMAF  VERNK L AVA
VIX. ANN. VL MEN. VL DIE . AXVIHE,

The busts are evidently those of Dindunenus and
his wife. Dimensions, two feet, by two feet one inch.

Room V. No. 14,

A sepulchiral Urn, in the form of a circulur temple ;
its cornice supported by three terminal  figures,
bearded, and draped to the wanst. Six fluted pilasters
with Jonic cupitals, placed at regular distances be-
tween the figures, ulso support the eornice ; und fes-
toons of fruits and flowers hang from the waists of the
terminal figures upon the lower rim of the urn.  In
the front is a tablet, with an inscription to Serullin
Zosimenes, dedicated by her son, Prosdecius,

n. M.
SERVLLIAK ZOSIMEN]
QVAE VIXIT ANN. XXVL.
BENY MEREN. PLCIT
PROSDECIVN PILIVS.

Above the tablet, neated upon vases which are
overthrown, and from which water is pouring, are two
genii, or litle boys, playing with a bird, At the base
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of the terminal figures, respectively, a snail, a lizard,
a frog, a craw-fish, a crab, and a tortoise are scen
feeding upon the fruits of the festoons.

Height, eleven inches, by eleven inches and threc
quarters in diumeter.

Room V. No. 17,

An altar-shaped Sarcophagus ; the lid in the form
of a pointed roof; ornamented with flowers and leaves.
It is inscribed to Publius Licinius Successus, by
Comicus aud Auriola, his purents.  He lived thirteen
sears, one month, and nineteen days, as is shown by
the following inscription

DIs. MAN.
COMIOVS BT
AVRIOUA . PARENTES
INFRLICINSIMG
LICIN 10O SVOCERSS)

V. AN ML LD AIX.

The tablet which bears the mscnption is supported
on énch side by a Cupid, or winged geniug standing
on a comucopia, each holding the end of a festoon
which bang« in front, between which and the bottom
of the twmblet o genme without wings is represented
riding on n wea-horse : two binds stand at the feet of
the Cupids

Boissard cogroned this urn in s * Antiguitates
Romane,” part. iv. tab. 88", as long ago as the
vear 1595, when it stood in the Villa Carpenica.
Mr. Townley purchused 1, an 1756, at the sale of
Sir Charles Frederich's coliection.

The height of this urn is one foot four inches, by

fourteen inches two-eighths in width.

Rovom V. No. 6.
(Lilunk.)

¥ Ser sl Montfaucon, Antiq. Expliq., tom. v. part i. pl. Ivi.
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Room V, No. 17.

CUSSVTIAE
PR{MAE |/
MATRI

1 ' of
B
.
)

TIENTISSIME
BENFMERENI
M

€7

A sepulchral Urn, of an upright rectungular form,
nichly ornamented with toliage, sod supported ot the
sides by pilusters, crected w the memory of Cossutia
Prima.  The haif-figures of 3 panther, un eagle, and
a deer are introduced above the tablet, and, below, an
infant genius is represented driving a cor drawn by
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four horses. The sides of this urn are ornamented
with pine-trees,a bird perched at the top, and another
bird and a snake placed at the foot of each tree.
Height, twenty-one inches, by fourteen inches six-
eighths in width at the base. This urn was found
in the grounds belonging to the Villa Maroni, near
Rome, in the year 1758.

Room V. No. 18.

A sepulchral Urn, apparently of a square form,
but rounded at the back. On the front, two female
genii, clothed in long wnics and winged, are repre-
sented supporting a wreath of oak-leaves, within the
area of which is this inscription :

TI. CLAVDIVS
LVPERCVS
ACTES . LIR,

“Tiberius Claudis Lupercus, the freedman of
Acte.” The lid, in the shape of a rounded pediment,
is ornamented with the representation of two birds
on each side of & vase ; but 1t iv modern, as well as
the plinth at the bottom of the urn.  The urn itself,
including the lid, s fitteen inches six-cighths in height,
by sixteen inchex at the bave. It was pretented to
the Museum in 1817, by W. A. Mackinnon, Esq.

Roum V. No. 19.

Two carthen Ollw, similar to those described in
Room V. No. 6. A slsb in front reconds the names
of the pemons whose ashes they formerly contained :

P. STENIVS PLOSVRNIA
RVPYS T. L. SALVILLA,
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D. M.
EVTYCHIAE
EVTYCHION
PATER . CARISSIMAE
BENEMERENTI . POSV
V1. AN. VIIII. M. VIIIL. D. XII.
1. III1.

Tt was found in the Villa Pelluchi, near the Pincian
Gate at Rome. Height, eleven inches, exclusive of
the cover, by eleven inches six-eighths in width,

Room V. Nuo. 21.

An Etruscan cinerary Urn, in baked clay,  Upaon
the cover is a recumbent female figure represented
asleep, her head resting on a pillow, A basrelief in
front represents Fehetlus fighting with a plonghe
share for the Greeks at the battle of Marathon,

The following is the account which Pausanias
gives of this combut. It happened, he wiys, un they
relate, that & man in appearance and drew like 8
rustic, brought them asistancet who, when he had
destroyed many of the barbariuns with s plough-
share, suddenly svanished : nor, when the Athenians
inquired of the oracle who this unknown person wan,
could they get uny other answer than that they
should worship the hero Fchetlus ',

Upon the border of the urn, over the bas-relief, is
a short inscription, slightly cut into the clay, in

. " h{&-‘ﬁ, -_-' Ai;-:'n. ‘o!!. i TR My n vasrm, 7o hes nal
L A T ) noY oeve T 5 ®eddavs suraPerive
i{'t'rh P"‘:&'lm q dlariy ;:{-’?r& ‘Admasai, ‘:'M pu.‘i
Suis U -A‘::ac:}t:':xx?:"' rpie B Exiriain isidivnr dpes.

* Qua imagine.” says Osann, lascr. Antiq. Girme. ot

: Sylloge lasc i) ol

tom. v. tab. 57, No, 3; Zotye, Bassiril., tabs 40,
voL. nn®, »
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Etruscan characters. It reads from right to left, and
remains, as yet, undeciphered.

Height of the urn, eight inches and a half, without
the cover, by thirteen inches in length.  Height to
the head of the figure upon the cover, thirteen ches
and a half,

Room V. No. 22,

A sepulchral Urn, of o square form, eight inches
und three~quarters higiy, exclusive of the lid, which is
modern, and mne ches in width, A tablet in front
bears this inseription :

pls Mavany
CLAVDIAE
FORTYNATAY
CONIVG
SANCTISSIMAL
OPTIMAP DE SE
MYRIT A}
Ivevams . ave. L.
AUTOR . XXAX Gl
Jucundus, one of the emperor’s freedmen, a leader
or commander of forty galeati, dedicates this urn to
the manes of Claudia Fortunuta, bis most chaste aud
deserving wife.

Below the tablet is a vase, from which two stems
of ivy branch out and cover thume parts of the front
which are not accupied by the insenption.  This urm
was formerly in the cullection of Sir William Hamil-
ton.

Gruter gives several inscriptions in which females
bear the name of Clawdia Fortunata.

Ruom V. No. &3,

The front only of a cinerary Urn, with an inserip-
tion from a father to the memory of his deserving
dmg‘l:::r Lucretis, who lived twelve years and eight
mon
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LVCRETIA

QVE VIXIT
ANN, XTI. M. VIIL
PATER . B. M. ¥.'*

Tt was presented to the British Museum in 1707,
by Thomas Hollis, Fixq.  Dimensions, eleven inches,
by eleven inches und u hult,

Room XI1. No. 24

An Etrucenn cinerary Urn, in bahed clay, on the
conver of which is o female figure half-recumbent,
holding o wreath in her nght band. The story of
Echetlus is told in the bas rehef in front, exactly in
the same manner as on No 21, An Etrosean in-
seription appears on the upper part of the urn, not
cut into the clay, as an No 21, bat painted e red
letters.  Like that an No. 21, however, it reads from
right to left,

The same inscriphion occurs on o ficule cuerary
urn, which also beurs the story of Fchetlus, engraved
in Dempsters Etrurna Rezalis, tol. Flor, 1723,
tom. ii. tab. liv., und which at that ume belonged to
the Cardinal Gualtieri at Rome.  The Gualtieri
collection was dispersed, towards the middle of the
cightecnth century.  Many articles belonging o it
fell into the hands of Sir Hans Sloane.  The umn,
however, st present descnibed, came 10 the British
Museum with Sir Wilhium Hamilton's collection.  Its
wrentest heirht, extended o the head of the figure
upon the cover, 1s seventeen inches § the lengeth ot the
urn thirteen inches und a half.  The figures in the
bas-relief 1n front retain o conwderable portion of
the colours with which they were onginally puinted.
The beight of this urn without the cover in eight
inches and a half.

# Bews mevenn feew.
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Room V. No. 25.

A sepulchiral Urn, of o square flat form ; the lid
modemn. 1t is dedicated by T, Sex. Hecticus, to his
excellent brother T. Sex. Agatha:

D. M. T. SEX. AGATHA
T. SEX. HECTIOVS
FRATL' . OPTINMO . P,

Height of the win, «iv inches, by twelve inches
and a half in width. It wae presented to the British
Museum by Thomas Hollis, Esq.

Room V. No. 26.

/
FlAVIAE \
VALENTINAL

/

An ovul-shaped sepulkchral Vase in alabaster, with
an inscription 10 Flavia Valentina.
The urn itself still contains the ashes of the de-
* No doubt for Faatas.



TOWNLEY GALLERY, 248

ceased ; with which, when first discovered, were
mingled seven coins of emperory, from  Antoninus
Pius to Elagabalus, inclusive. Tt was found m 1772,
ubo two iles fiom the Lateran Gate of Rowe,
near the Via Latina,

Height, eizht inches and u half.

Room V. No. 27,

A squure sepulchral Urn, ornamented with Tonic
pilusters at the sides of the front, between wluch s u
tablet bearing an inscription to Junw Pieris, whose
bust is represented below within o circular frume,
supported L_\ gnftine: the Bid forms n pediment.

MUOBVNIVS ML L
HAMILIAS CSIRT . KT
IVNEAE PHPRID
CONIVOGE L CARISSIMAK

Height st the centre of hd, fourteen inches and o
half, by thirteen inchies und o halt s width,

The hd s ponted. Dts tront represents five hirds
pechimg at o berry. Height to the pont ot the Ind
fourteen inches, by fourtecn inches in width,

Room V. No. 28,

An Olla or circulir Urn of carthenware, «imilar to
those alreads described in Nos. 6 und 19 The in-
scaption placed in fromt of it records the name of
Opiha Faustilla, who byved to the nge of siaty-five:

n. M.
OPILIA
FASSTILLA
VIX. AN, LXV,

Height, sis inches, by scven inches aud a balf in
length.

r3
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Room V. No. 29.

A square sepukchral Urn, the sides of which are
ornamented with full blown roses, and the front with
figures of birds pecking ot a festoon of fruits and
flowers pendent from rums' heads; a tablet in the
upper part of the front bears the words,

COELIAPL
ASTERIS.

The lid, which it ancient and roof-shaped, has
humau heads at the anglex, and a bas-reliet’ of two
griffins supporting u wreath in front.  This umn is
ten inches i height, without the lid, by thirteen inches
in width at the base. It was found in the environs of
Naples, and came to the Brinsh Museum with the
cullection of Sir Wilham Hanulton.

Room V. No 30.

vI) « A{»
P-OCTAN
SECVUND:

FiL- FEC




TOWNLBY GALLERY, 247

An oval Urn of marble, fluted, consecrated to the
memory of Publius Octunus Secundus, by his ron
A tablet in front bears tlus inscription :

DM
£. OCTANI
SECUNDI
FIL. FEC.

The lid is modern.  Mr. Townley purchased this
um at Rome in 1774, Its heght, wcluding  the
tup, is seventeen mches and a quatter.

Roum V. Nu. 58, No.37°, No. 30,

Three Vasen are here brought together, rich in
their material, but without ornament or inscription.

The first, No. 30°, is 8 broad, Lut elegantly-shaped
vessel of yellow alabaster, in which white onychine
stripes are intermixed. [ts greatest height, (o' the
upper part of the lid, is twenty-one inches and & half, by
seventeen inches and s balf in width,
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No. 37s.

e

The second, No. 37+ 1< wepulehral Vase i the
same materinl, somewhat in the form of a trune ded
cone, with a cover, and very duninutne handles.

Its height, to the q'\in-fx\ll) ot the Tidy i twenty
inches ¢ dumeter, at top, cight inches and o halt; at
the bottom, uborve the pedestal, or foot, twehie mehies
and a half.

N, 5

An Urn of alabaster, of a narrow tapering form,
eleven inches and a halt tugh; from the collection of
Sir William Hamilton.

The ancient surface huving been destruved by cor-
rosion, one-hall’ of this urn has been re-polished, in
order to restore it to its original appearunce.

Such urns as these were not used as ossuaria only ;
many of them were intended to contain unguents.
Pliny, speaking ofthe onyx, by which the ancients an-
derstood alabuster ™, as well as the gem which we still

™ AiSw ddaflervpive, i sademne ief. Droscor, ib, wc. 133,
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No. 39.

-

call onyx, suys, “ Hune abqui Tipidem alabastriten
vocant, quem cavant ad vasa unguentaria, Guonam
optime senvure incorrupts dicitur .7

Horer, in his Ode ot Invitation to Virgil, offers
to exchange u cash of wine for one of these onychine
vessels

“ Nawdi parvus onys eliciet cadum ™"

The alabaster vessel s zbso alluded to by Martial
in hus epigram, *de Papilo male olente :”

« Unguentum fucsal, quud onyx mudo parve .g:nbuz

Olfceit postquain Papilus, ecce gerum est™.”

Pliny, i continustion ot the pussage above quoted,
tells us bow jarticular the ancients were in selecting
the colour and condition of their slabaster vases %,
The best slabaster was furnished by the quarries of

¥ Pla, Bst. Nat., lib, aaxn. § 120 Ihid, Db, sda. § 3,
« Unguenta cptitne seoivantur in alabastsie,”

" Jorat. Carm., hb, av. Ode 12,

® Martal, bb. va. Egagr. 93, Pagva gerebat ™ is the usual
reading of the first line 1n the editions of Martial: but o,
i always masculine, and parve geretas has been suggested
the commentators.

4 » Probantur quam maxime mellei coloris, in verlics ma-
culosi, atqus non tramskicidi. Vit 10 1 curneus color aut
candidwe, ot quogud mmils vitrv eot.” Phay ot sups, kb,
aasv. § A2
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Carmanin and other parts of Asia; the whitest was
got about Thebes in Egypt, and near Damascus.
Ryom V. No. 31,

A fragment of a testamentary Inscription, sawed
from the ttont of a sarcophagus found in 1776, in
the Villa Pelluceln, ncar the Pincan Gate of Rome :
D R S TS % A XN
. e = = = MONIMENTI . RELIGAVE
- - - MOQVE SVARVM OV IVHAYM

- - - LIBY RIS JIRD KT ARV S
= e = VIS LOVNVM FRVE IV INSV LAY
- - ALATIANALL PARIIS QVARTSL 81
QVARTAL . LT . VICENSIMAE QVAT [\ RS
NVILEMSET.ITA VT LN REDITY IV~ | INSY
LAE . QVOD ANNIN DI} NATALIN SVD T
KOSATIONIS BT . VIOLAL . FT PARFNTALIR.
MEMORIAM . SVI ., SACKRIFICIS QVATFR . IN . AN-
NYM. FACTIS .CELERRENT P T.FRAVTY REA LOMNIB. K.
NONIS . IDIBVS . SVIS L QVERVY NG MESNSTB LV ERNAL
LVOENN, SIBl . PONATVR . INCI NSO INPOSITO,

From this fragment it shouid reem that the
testator bequeathed to his  freedmen and freed-
women the usufruct of certain property. with the
annual rent of which they were o celebrate his
memory upon his birth-day, and upon the days
when the Romuns were accustamed to dress the
tombs of their fnends and benefactors with gar-
lands ; to perforn sacriicey in his honour tour time
in every year; and besides this, on the kalends,
nones, and ides of every month, to place in his tomb
a lamp with incense.

This inscription, in the same state of mutilation as
at present, is engraved by Mantini *.  The dimen-
sions of this fragment ure thirteen inches in its great-
est height, by eleven inches aud a half in width.

* Dallaway also has given an incorrect of tha inserip-
mhmwd&mm&ﬂﬁm :



TOWNLEY GALLERY. 251

Room V. No. 32

A sepulchral Urn, of o broad oval form, the front
of which represents two storks destroying a serpent,
whose head and tail coil round the necks of the
birds. Between them is u tablet, which records thn.l
Pompeius Locusto, sixty-five years of age, his wife
Attilia Clodia, aged sisty, and their son Pompeins,
aged twenty-one, all died in one day from the effect
of poison :

POMPEIVS LOCVRTO VIX. ANL LXYV,
ATTILIA . CLODIA . CONIV . VIX. ANL LY,
FOMPEINS . FORY L FILIVS . VIX. AN, XXI.
OMNES ,ANG DIL . FLADEM  VENENL. VI,
INFFLICEM IRV . OBIERY . SVPKEMY,

At the back of this urn two other storks wre repre-
cented drnking from o vase. The lower purt hus
flutings, and the lid s ornamented with thin festoons,
Its height und wudth are cach tharteen inches,  This
urn was discovered i the vicoty of Rome, in that
part which was called Azor Romanus, and came to
the  Britsh Museum with  the collection of Sie
Willuun Humilon.
Reom V. Ne. 33

An oblong rectangular U m, with alid in the form
of s double-pointed roof. It is thirteen inches in
hewght, by twentv-three inghes in length. The front
ot Uns urn isdivided, by three spirally-fluted columns
and two pilasters with loniccapntals, into four compart-
ments, in the lower part of cach of which is repre<
seuted 3 portal or door, surmounted by a tablet hung
with & guriand of taurel. The first of these tablets
only besm so inscription, o (Caius Magius Herclida,
the son of Quintus, of the Palstine tribe, who died nt
the age uf eighteen :
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V. A. X VI

Rurvn=a
RO .
SGats
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The other three tablets are blauk. The pedimenta
in front of the double lid have ench a bas-relief of »
deer, attuched in front by a serpent, and in the rear
by a dog.  In the division between them is o rabbut,
feeding from u bashet of fruit.  Two speurs, croswed,
decorate each cud of the urn.

Roum V. No. 34,

An Faruscan cinerars Urn, in baked clay, on the
cover of which is represented a recumbent femnle,
asleep, resting her head upon u pillow. A bas-
rehief in front represents the single combat between
the two brothem, Eteocles and Polynices, nx described
in Statius’ Thebais, b, xio v, 540, The Furies,
carnving their torches, stand near the combatants ax
spectators and abettors. At ench end is u pilaster,
and above the figures an Ftruscan inscription, written
from right to lef, in red letters.

An urn exactly similar, 1 material, subject, aiud
incnption, formerly in the Cardinnl Gualtieri's col-
lection ut Rome, is engraved in Dempster's Etruria
Regalis, tom. ii. tab, .

The present urn came to the Muscum with Sir
William Hamilton's collection.  Its height, inchuding
the head of the fizure upun the cover, is fftcen
inches ; length of the urn, seventeen inches.

The story of Ficocles and Polynices (like that of
Fichetlan) was a favourite subject with the ancient
artists.  Pausanias says it was one of the subjects
which were represented upon the chest of Cypaelun ™,

Room V. No. 35,

A Sarcophagus, rounded st the ends, upon the
frout of which the marriage of Cupid snd Puyche in
represenied. They are reclining upon a couch, in
the manner described by Apuleius ip:nhis“(iokkn

* Panssn. Xlisc. prior;, ¢. 19, edit, Kuhmii, p. 423,

voL. u°®, Q
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Am.” A tripod tuble, in front, bear< a fish, and
near it is an infant Cupid plaving beneath the couch
with n rabbit.  Other Cupide and Puches act as
altendants, performing on musical instruments, or
bringing truss and other offenigs in honour of the
nmuptials This sarcophingus was browght from Rome,
many vears apo, b the Duke of St Albane It
measures foar feet four ainches in dength, by fifteen
imches and o halt in height, and esrhteen inches m
width.
Rovm V. N dn,

A square sepulchral Urn, oo the fromt of which
is o tablet bearinz an ncerniption to 10 Albiceus
Licinus :

DOAIRIED EIOINT
ANTONT LABY RALIS.

Ou cach side of the senption 1 a head of
Bacchur taurdorns, cupporting o festoon ot oak-
leaves, st which two binds are pn ki, Two Haurpues
uppear ut the lower corpers ot tie urn A bashet
of frmt, wnd two moere bards tora the chief ornament
of the hd, whieh s formed bike u bagh roof. This
urn was purchused by Mr. Townley, in 1756, at the
sale of Sir Charles Frederuh's collection,

Room V. No. 47

An U of clegant <hape, with iwo solid ears or
handles, formed by mushs of the bearded Bacchus
crowned with ivy,

In fromt as this inseription, in which the N and v
in EVXYAY form one letter:

Do,
PLAVEAE KANYAY,
TITIVS . I\nTAS
LIVGE . CARISS,
M.V,
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from Titius Justus o his dearest wife Flavia Eunya.
The word wtivar is obviously a mistake of the
sculptor for covivar,

Room V. No. 37,

AR T -
AN Mmoo !)’?

1
. ()
'.,Z 9 FLANAL i 3 A
‘ IR PPN TS 811 “‘”A.-’

o byoleamss

The festoon formed by the branches of a vine in
full leaf, with i« fant, suspended from the Buoe-
chanahian heads, recalls o passage of Tibullus, b, ii.
cleg. 1:

* Bacche veni, dulcisgue tuis e cornibus uva
Perdeat "

On the side of the urn which is opposite to the
inscription, the same masks support branches of the
vlive.

The lid is modern. Height of the urn, without

1 See also ¢ Senatuseonsults de Bacchanahbus Explicatio,
aucture Matibixv &gy pio,” 10k Nesp. 1729, pp 41, 32,

Q2
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the lid, fourteen inches, by ten inches and a half in
width.
Room V. No. 38,

The front of u sepulchral Cippus, found in the
Villa Pelluchi, nesr the Pincian  Gate at Rome ™,
The inscription upon it s from L. Dasumius Cal-
listus 10 his excellent freed-woman and most chuste
and deserving wife, Dasumin Soteris, with whom
he had lnved for thirty-five years without any dis-
agreement ; wishing that she had sunvived im,
rathier than hase left him the survivor:

now
PASVMIAR NOTERIDL. 11
BERTA} .OPTIMA} }T . LON
IVGE . SANCTINSIMAL . BENP
MER . PEC L pasyMivs can
LISTVS . (VN . QVA . VIX. AN
XXXV . SINE VILA QVE
RELLA . OPTANS AT IPSA
SIBE . POTIVS . SVPRRSTES . FV
ISSET . QUAN SR . SIBE . SAPRR
STITEM . RELIQVISSETKY

It was published by Fubretts in his Inscriptions,
257,
Room V. No. 40.

An altarshaped wepulchral Urn, of an upright
rectangular form in front, but rounded at the back.
The front is ornamented ot the upper corners by the
heads of rams, and at the lower by two binds. A
festoon of laurel hungs suspended from the rams’
horns. A tablet, immediately below which is a
Medusa's head, bears an inscription, intimating that
Junia Lais, a slave, cousecrated this urs o the

% Dallawsy's Anccdotes of the Arwia Eaglasd, p. 329,
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memory of Isochryses, her master, who died at the
uge of twenty-four:
bls MaNIn
1SOCHRYSE
VoA AXIIL
Ivnia
LAIS
SER
BY NK
MERENTL

The height of this urn, exclusive of the lid and
plinth, which are modern, is thirteen inches, by nine
wnches and a gquarter 1n width. 1t was formerly in
the Mattes collection,

Room V. No, 41,

Another Olla, or circular U, let into o recess in
the wali; in front an wsenption dedicated by Apuleia
Helpis 10 her deserving dunghter, Apulein Tychen,
who lived thirty-seven years:

BIS MANIR,

APVEEIA HPLEIS PRCIT
APVLFIAE . TYCHYNL. P . SVAR
BENE . MERENT. QUAY
VIXIT . ANNIS, XXXVIL

Dimensions of the inscription, eleven inches and

threc-quarters in length, by nine inches in height.
Room V, No. 42,

The front of a funeral Urn, in the upper part of
which two birds are represented contending for
some fruit. A tablet below bears an inscription
from Flavios Apollonius to his deserving wife,
Plavia Proviocis, who died at the age of thirty-
three, with whom he lived twenty-two years. He



258 THE BRITISH MUSEUM,

also dedicated thiv urn jointly to themselves, their
children, and their posterity:
YR
FLAVIAE . PROVINCIAE
QVAY L VITIT L AN ANNIIL
FLAVIVS (APOLLONIVS
CONIVGE . SVAE BENE
MERENTI DRI
VM VA L VIXTT L AN,
A\ BT sinl
KD . 5VIN , POSTRRINQ. FPORVM,

Height, tourteen ches: width, cleven inches.

Room V' Nu. 4.

A square sepulchiral Urn, fourteen inches and a
quoarter high, including the Ld, by cinteen inches
and » half o width.  Tu the centre of the front is o
tablet, supported by two eagles, bearing the follow-
ing inscription:

pls Manipvs
PILIVE PUILTATAE
N. PILIVS | FVCARPYS
CONIVGL . B M.
FECIT. FT . NIBI.

Within the pediment of the lid, which iy roof-
shaped, is a small bust of Piia Philtaty, to whom
this urn is dedicated.

Mr. Combe says, the most remarkable part of
this urn s a peculianty in the hd, by which we are
reminded of a very curions custo:n which the an-
cients occasionally practed in bonour of their de-
ceased friends. After the funeral rites had been
solemnized, it was not unusual to visit the ashes of
the departed at stated periods, and 1o make offerings
w them of wine, milk, and frankincense, and o
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adorn their urns with garlands of flowers ™. Thew
visits were sometimes acts of fricndship, and some-
times the performance of them was expresdly en-
juined by the testament of the deceased. In order
that this costom unght more comveniently be com.
plied with, & patera has been tormed on the top of
the hel of this urn, and i the bowl of the paten s an
uperture, through which the wine, oltments, &e.
were, on these oceastons, poured upon the ashes *,

Thos urn was tormerly i thie collecion of Sir
Withinm Haonlton,

Ruom V, No. 1

The toomt of w Saveophngus, bewing un inserip-
tion for a chnld of the name of Isidoras, who hived
five years, twelve dinsg and five hours. Hermes,
probably the tather of aidotas, who was hikewise one
of the cmperor’s ticedmen, dedicated thin sarcophingus
to hnmselt and m« deccendanty:

[L 1
Fali) RV» ViINIE
ANS VL LIRS NI N,
M. RAES AVG LI BT
MIBD . LT SVIN PosPRItHeN,

Height, misne inches and three-guarters, by fonrteen
inches nnd a halt. This inscniption was preseuted 1o

the Britials Museum by ‘Thomas Hollis, Fasg , in 1757,

o Nt Loe ungaenta i, sertoque sepuichram
Ur.abit, custus wil iuca tota s e ™’
Propast, pooun 16w, 28
“Jam tam n extineto cimess sua do. w ferobant,
Campumtipie prpos busta prabat a6
Ownd, Fast. bibe v, v, 423,
* Alyor aliquis wRr, Yoleres senetatus MEUSs,
Asaua censtructo setta datat tumula,”
Tk bib. si. el. 4,
® Descr. of the Ane. Marbics in the British Museom,
pwt v. p. 41, 4%0. Lond. Jus6.
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Roxan Paveusst,
Room \.

In the centre of the floor of this sepulchral
chamber is preserved 8 Roman tessellated pave-
ment, discovered under the south-west angle of the
RBank of England, London, in the year 16805, about
twenty-feet west of the westernmost-gate of the
Bank opening into Laothbury, and at the depth of
eleven feet below the surface of the earth. It was
presented to the Museum by order of the Directors of
the Bauk, in 1806, The centre part of the pattern is
composed of very small, black, white, und red tesselle,
forming a square of four feet, surrounded by a border
nine inches in width, formed by tessere of a larger
size, and of a coarse pottery material, The whole
forms a square of five feet sivinches.

Ancro-Rouan Sxrvcunai. Stoxx Unns, yaow CussTauronn
AxDp Sot rurixxr,

Room VI1I.

A sculptured stone receptacle or Urn, three feet
nine inches in length, by one foot one inch in
height, in its interior ; of a form approaching to half-
oval. The front is angular, and presents three
faces or divisions, ornamented by a female and two
male busts in cvarse rebef, much injured. It is

from this circumstance, oniginsily to have
contained three other urns or vases of a smaller
form.

When Honley wrote his * Britannia Romana,” he
saw this urn lying neglected in the mill at Ches-
terford, in Esses, in the neighbourhood of which
it is believed to have been found. This monument
was subsequently engraved in a detached plate, st
the expense of Dr. Foote Gower. In March, 1808,
Thomas Brand Hollis, Esq., presented it to the
British Museam. He bad received it from Dr.
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Gower, who had obtained it from n blacksmith at
Chelmsford, in whose yard it had held water. It in
likewsse engraved in Gough's edit. of * Camden's
Britanuia,” vol. ii. pl. 18.

Dr. Gower supposed this urn 10 have been a re-
ceptacle of ashes of the hind called by Montfaucon
und others Quuctorium *'.

At the left-hand corner, at the entrance of the same
room or vestibule in which the Chesterford urn stands,
raised upou the lid of a stone sarcophagus, is an um
of the rudest form, nearly spherical, of very strong
red pottery @ it stands twenty inches and s half in
beight, and is sufficiently capascious to hold twenty
gullons. It was discovered at Southfleet, near Graves-
end, in Kent, in the month of Junuary, 1801 : and
then contained some burnt bones, and pieces of
broken glass of a blueish colour, which the workmen
threw away. The glass was the remains of a small
bauttle, with flut sides

The mm:{‘hugus, upon the lid of which this um of
pottery stands, was also found at Southfleet, Inter in
the same year. It has the appearnnce of & mansy
stone divided into two parts, body and lid ; i four
feet four tnches in length; and when the two, which
fit each other in a groove, sre closed, stands three
feet two inches high. The interior, hoth above and
below, is excavaled in an oval form to considerable
depth and height, and in the roughest manner. In
this oval recens, when the sarcophagus was fimt
opened, were found two glass urns or vases, con-
tuining each a considerable quantity of the remains
of barnt bodies : both urns were open at the top ; but
one of them, contining the lesser portion of the
bodies, to the extent of a third of the um only, was
filled to the brink with a transparent liquor. The

8 See Camd. Biit,, odit. 1709, vol. i p. 64,
Qb
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glass urns are preserved in another part of the Mu-
seumn collection.

An account of the discovery of these aud other
antiguities, found at South'leet at the same time, was
communicated to the Society of Antiquaries® by the
Rev. Peter Rashleigh, the rector of the parish, by
whose son, George Rashlergh, Fag o the antiquties
above dencribed were presented 1o 1he British Museam
in 1436. The spot where they were found was un-
questionably u Roman burving-place.

¥ See the Acchaendogia, voio xiv pp 37220 a0d b ovi,
XAavHL XA%8 AL, whoere they are engraved.
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Cuarren XVII

SEPULCHRAL €IPPL

A Creres s o low coluun, usinlly bearing an
insenption.  In torm it was sometimes round, ~onw-
umes rectangular, and sometimes of ancertann figare ;
and was frequent!y sathout either base or capital,

The usex to whnch Crpp were apphied were various,
With distances engraved apon them, they cerved aw
milhary columns From the reserses of ancient coins,
wappears that decrees of the senate were oceasionully
serbed upon them. They were st up as lamd-
marhs s and cployed more tfrequently than for nny
other parjose a.sepulchral monuments  The -
soleutns and burving-grounds ot the Romunns were
full of thew.

The whol of the Cippion the Townley collection
of marbles are ot thes dad dosonption They are
mostly rectangalr o one or two are excasated i the
upper pirt, i tae forn ob abnor erater ;. and in
one instance the apper part, or root of the cipps, is
pertorated to recene blmtons The areater part bear
short inseriptions i front

Cippr of the rectangulas torm, when without in-
weriptions, from the <umilarity of their ornaments,
have trequently been taken tor altars

Room 1L No, 11,

The capital or upper division of a votive Cippus,
It represents two Birds, i bas-rehet, denking from a
basin, behind which i o terminal hgure of the God
of Lampsacus.  ‘I'he sides are ormamented with the
hends of fauns and bocchantes, with somne other
ornaments,
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‘1a41)

TN I v oty

Lampsacus, an old Greek city on the Hellespont,
was noted for its temple 10 Venus Meretrix, and the
ohcepmu practised its inhabitants under the
sanction of public ip. It was in remots limes
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a considerable place, and even under the Romans it
had temples and other public buildings. 1t is now
only a village, abunduns;l productive of wine, almost
equal in flavour to that of Oporto when long matured
in English cellurs, and for which it still deserves to
be sacred to Bucchus ',

Room V1. No. 33,

A rectangular sepulchrl Cippus, hollow, bearing
the general appearance of an ahar.  In front is o
tablet to the memory of Vinn Primitiva, the wife of
Lucius Vintus Helius, who died at the age of cighteen
years, one month, amnd twenty-four doys:

D M.
VIRIAFE
PRIMITIVAE
VIV, ANN, XVIIIL
MENS . 1. DIE ., XXIV
L.VIRIVS . HELIVS
CONINGE . DVLCIS
HAVEDUMINA VALE , DOMN

Below the tablet a festoon of fruits and flowers hangn
suspended trom two rams” heads ut the corners; from
which, and trom two goats' heads, at the corners oppo-
site to the (ront, mmlar festoons are suspended to
ornament the sides. At the lower corners of the
front are two splunxes, with a head of Pan in the
area between them ; at the lower cornems opposite
are two birds. A prefericulum above the festoon,
and a lamb below, on one side; and a patern and
lamb on the other adarmn the sides. Cavaceppi
engraved this marble in his “ Raccolta di Siatue,”
tom ii. tav. 6.
Room VI. Ne. 45.
A rectangular sepulchral Cippus, without an in-

! Ses Dallsway's Constantinople, p. 366,
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scription.  On the front, beneath a festoon com-
posed of fruits and foliage, suspended from the skulls
of bulls, are two birds resting on the edge of o vawe,
ont of which they are drinhing. Dunensions, twenty-
three inches in height by mneteen inches and o hall’
in width ut the base,

Room VI No. o,

A rquate sepulihral C ppas, twa feetone nch and
an eighth in beght, by one £t threr anches and
o halt i waidth ;) orvamented wah thed columns
and pilasters, rams” bends, geon, &c On o tabla
in tront, an psenption to M Catas Superstes (—

M. oO¥LIO
SYPERSTITL
FRAIRY
Orrivo
€. COFLINS
SECUNDVS = 7.

Room X1. No. }".

A rectangular sepulchral Cippus, the front and
sides of which are nchly ornumented with mashs,
festoous of fruit, und birds - ut the back s a poppy-
plant. It s without inscripton.

Ruoom N1 Nu. .n
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A rectangular sepulchral Cippus, two fect sixinches
high, the inscription upon which has been eraved.
Under the cormce are heads of Jupiter Ammon, and
from it hangs o lurge festoon of lnurel. In the centre
is an [bis destroving o serpent, and umndernenth are
two eagles, betwint which o butterfly is attached by
two sparrows.  On the sides mie the putera and the
priecfencaliim, rams’ hends, festoons, swans, und spar-
vows,  This marble tormerly stood in the Bunoni
Villa at Rome.

Rovie X1 No 25,

A large square scpulchiral Cippus, two feet eight
inches and o halt i heght, by two feet in width,
with fluted columns snd pulisters ut the corners,
bearing an anseription to Marcus Clodas Hermn,
Annius Felix, and Tyrannus

DIS MANIBVE
N. (LoD
HE - MAK
CONINOL OPTIMO
ET ANNIO FFLICT FRATRE
FhoaT
ANNIA AVGVSTALIS
ET TYRANNO CARISNINO®,

Beneath is a representation of Cupid driving u car
drawn by four horses, in which an aged figure is
seated, carrying off a female ; probably intended for
the rupe of Proserpine by Pluto.  “This fuble i ex-

* This inscription, with some vanation, was jublished by
Muraton, 12 his Thesaws. lnsenpt, p. 1324, Il then stood
in the church of Santa Mana Maggore,  Yalretti likewsse
quotes b, ch. v. Nu. 220, on account of the omameuts which
surround 1t ; w8 which time 1t was placed 1 the Villa Negroni,
This Cldi's Herma is mentwned 1 an mscription in the

Mus. L, published by Musstors, p. 604. Ses slsc Dullaws
An;?mmpzx. 4 v
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tremely common upon works of art, especially sar-
cophagi; being particularly appropriate to funeral
monuments, from its obwvious allusion to the fate of
persons who were carried away by an untimely and
premature death.  Pluto is alwnys represented and
described in a chariot drawn by four horses?,

Addison, noticing the antique bassi-rilievi which
he saw ot Rome, says, 1 remember [ wax very
well pleased with the device of one that I met
with on the tomb of & young Roman ludy, which had
been made for her by her mother.  The sculptor had
chosen the mpe of Proserpme for his device, where
in one end you might see the god of the dead (Pluto)
hurrying away 8 beautiful virgin (Proserpina), and
at the other the grief and distraction of the mother
(Ceres) on the ocension. I have since observed the
same device upon several sarcophagi that have io-
closed the ushies of men or boys, maids or matrons :
for when the thought took, though ut first it received
it rise from such a particular occasion as 1 have inen-
tioned, the ignorauce of the sculptors applied it pro-
miscuously. I know there are authors who discover
a mystery in this device &’

Upon this cippus unother is placed, of a circular
form, in part hollow ; one foot three quarters of an
inch in height, and one foot one inch and three-
quarters in width ; incnibed with the name of Phe-
nariste the wife of Philophanus:

SHNAPISTHY
THY +1\04ANOT.
Room XI.Na. 33,

A square sepulchral Cippus, with a tablet in front,
bearing the following inscription :

l;’!‘&c "“l.wl ‘s Ancient Unedited Moouments, 410. Lond

[
¢ Addinon's Remaiks ou svveeal parts of ltaly, ke Svo.
Look 1733, 198
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VIPRANIA . N. VIPRANI
MVSA. ET. L. THALASSA
K181 ET
TI. CLAVDIO . AVG. L. EPICTETO',

Festoons of fruits and flowers, suspended from
rams’ heads, ornament the front and sides.  On one
of the sides, ubove the festoon, n butterfly, on the
other a grasshopper, is represented, both caught by
two birds.

On the top of this cippus, behind the scrolls and
circular pediment which ornament the upper part,
ure two cavities, shaped like funnels, to receive liba-
tons, An engle, with wings expanded, represented
in front, abne the tublet,

Room XI. Nu. 40,

A monumental Inseription, cut from the frontof a
sepulchml cippus, to the memory of Claudin Tychen,
Its dimensions, seventeen inches three-cighthn, by
cight inches :

D. M.

M. VLPIVS . CPRDD
TITVLAM . POSMIT
CLAVDIAE . TY(HPNI
CONIVGT . KARISHIN.
CVM QYA . VIX. ANNIN
- - 1 MENS. V1. DIER.
11 HOR. X, IN DIE
NORTIS . GRATIAS
MAXINAS . 20!
APVT . DROS . T
APYT . HOMINEX.

Under the same number, above an altar to Diana,
is a circular vase, or capital of a sepulchral cippus,

» This inseription s in Boissand, L iik, pl. 86, 1t
was at that timy in the V.iia Cesi. Lip
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decorated with foliage. Round the rim above, the
symbolical serpent is represented, with its tail in its
mouth, This vase is one foot eleven inches in
height. It is without inscription of any Kind. This
is an elegant vase, but is perhaps not ancient,

Room XI. No. 51,
A large rectangular sepulchral Cippus, ornamented
at the corners with columns and fluted pilasters, with
an inscription to Agria Agatha :

[TRRYR
AGRIAE
AGATHL
POSTIENSIS AANLVS ¢
TVTOR . SLVIR, AVG. I'T
AGRIA . THRYPHOSA . HLRUDES
DE SVO . FLCERVAT
B. BT . 81 . Bl . M.

Vurious animals ornament the upper cornice. The
sides are adorned with griflins.  The explanation of
Sevir Augustalis will be found in Facciolati's Lexicon,

¢ The small i in Thailus was an after-insertion of the
sculptor, whu had then no room to insert the letter which he
had omitted in sty form of a captal ; or perhaps the rounded
termination of the small 1+ may unply it to be an insertion of
later time than Roman,
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Cuarrrr XIX.

ALTARS,

Tur altars of the Grecks were originally made of
heaps of earth, and sometimes of ashes, as that of the
Olympian Jupiter mentioned by Pausanias'.  In
process of time they were formed of brick, and most
commonly of stone.  They were originally placed
on mountains, in groves, and by the side of high-
ways ; but when temples were built, they were usually
trunsferred to those edifices, though altars were often
erected where there was no temple.

The altars among the Greeks were of three classes :
tumupor, those which were designed for burnt offer-
ings ; amvpor, those on which no fire was used ; and
&raipaxror, without blood, those on which tire might
be used to consume vegetable productions, but upon
which no blood was to be spilt. Cakes of meal, fruit,
and libations, were the ordinary offerings upon the
two last classes of altars.

Venus had an altar at Paphos, which was drai-
paxroc (free from blood), but not drvpee (without
fire). Tacitus® says she was worshipped ¢ precibus
et igne puro,” by supplications and fite alone.

‘The Greek altars were usually rectangular, but
occasionally circular; sometimes they were of a
triangular form. The Roman altars resembled the
Greek.

The usual mode of consecrating altars was by
placing a crown or garland of flowers upon them,
' Pausan. Eliac. prior. c. xiii.

* Tacit, Hist. ii. 3.
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anointing them with oil, and then offering upon
them libations of wine and oblations of fruits. The
unction with oil, a practice derived from the most
remote antiquity, formed the principal feature in the
ceremony of their consecration.

On public festivals the altars were usually hung
with wreaths of flowers ; whence, in later times, when
they were for the most part made of stone or marble,
the heads of bulls, from which festoons of flowers
were suspended, were often sculptured upon them.
Instances of such altars will be found in the Elgin
Room, Nos. 117, 121, 179; as well as among the
altars about to be described.

Altars, as well as temples, were accounted so sacred
by the ancient Greeks, that most of them had the
privilege of protecting malefuctors of various descrip-
tions, debtors, and even slaves, who fled to them for
refuge; and it was deemed an act of sacrilege to
force the fugitive away.

The most ancient asltars were adorned with seg-
ments of spheres, called horns.  The figures of Ro-
man altars upon coins are rarely, if ever, without
them; and the altars which remain in the ruins of
old Rome have the same ornament. Moses was
commanded toerect an altar with four horns®. These
horns served for various uses. Victims were fastened
to them; and supplicants who implored protection
clung to them.

The sanctity of temples, images ¢, and altars, was
generally preserved inviolate until the time of Tibe-
rius Ceesar, who, seeing the encouragement which

* Exod, c. ii. ver. 27,

¢ In the frieze from the Temple of Apollo Epicurius at
Bastw, now in the British Museum, No. 10 of the Phigaleian
marbles, Hippodamis, the wife of Pirithous, is
upon her knees. clinging in terror to the i of Diana. Ses
the Elgin and Plugalcion Aarbles, vol, ii. p. 197, -
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such ‘asyla held out to crime, is said to have abolished
all except those of the temple of Juno at Samos and
of a temple of Esculapins. Tacitus, however, speaks
of them as being only reformed, and their privileges
abridged, by his direction.

Independemly of the public altars of the Greeks
and Romans, they had also private or domestic altars,
which, among the Romans, were dedicuted to the
Lares or Penutes, the household-gods.  The Grecks
called them fayipar, und the Lating foer.  These
£oydpac and focr were but one step in height from the
ground?®,

It was usual to inseribe upon the altars the name
or character of the divinity to whom they were dedi-
cated. St. Puul speaks of an altar at Athens in-
scribed to the “ Unkunown God.”  Sometimes the
attributes of the divinity only were sculptured upon
the altar, without inscription. Of the former kind the
present collection turnishes instances, in the altars to
the Bona Dea Ananiensis, to Diana, to Silvanus,
and to the Tyrian Hercules : of the lutter, instunces
are afforded in altars to Apollo and Bacchus; on the
front of the latter Silenus is represented riding upon
a panther.

The instruments and vessels of sacrifice often occur
upon these altars as ornuments. 1. The securis, or
axe with which the victim was slain. 2. The secespita,
or culter, with which the sacrifice was cut to pieces.
8. The prefericulum, or ewer, which contained the
wine for libation. 4. The patera, or bowl into which
the wine was poured before it was thrown upon the
altar. The patera was broad and shallow, with a

% 8o far did the Romans carry their superstition, that on the

iline Hill an altar was consccrated to bad foriune. Cicero

de Natura Deorum, lib. iii. . 25, says, “ Aram mals fortune

E:puhu rnmm videmus,” Bee also Pliny, Hist, Nat.,
el
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rising in the middle, and had sometimes one or two
projecting handles. The preefericulum and the patera
were so neurly related in their use, tifat they fre-
quently occur together, in bas-reliefs, upon the same
side of the altar ; and sometimes the securis and culter
appear together.

Room VI. No. 17,

A votive Altar sucred to Apollo. In front, a raven
resting upon a festoon of laurel, suspended from the
upper corners.  On cach of the sides a laurel-tree is
represented : it has no inseription.  Height, sisteen
inches five-eighths, by thirteen inches in width.

Room V1. No. 19.

An Altar of Roman work, ornamented with Egyp-
tian figures.  In front a {emale figure, conjectured to
be a priestess of Inis, in bas-relief, kneeling, holds
a tablet before her, on which are represented two
birds.  Above, on each side, an Ibis is rudely cut in
outline.  On oue side of this altar 1s a tigure of Apis,
with the crescent; on the other, two male figures in
lengthened robes, one opening a book in the form of
a voll, the other holding a torch. At the back the
genius of spring is represented by a youthful figure,
on one side of whom is a rose-tree, and on the other
a basket of flowers.

Dimensions, two feet two inches in height, by four-
teen inches in the largest width.

Room VI. No. 24,

Aunother Altar of Roman work, ornamented in a
similar manner with Egyptian figures. In front is
another priestess kneeling, ulso learing a tablet be-
fore her. On one side of the altar, Apis, bearing a
star upon the centre of his body; on the other two
hippopotami among the reeds of the Nile, witha
figure of Harpocrates, or the god of Silence, beyond.
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At the back, summer is represented by a youthful
figure, nearly naked, with a bunch of corn in his right
hand, and a sickle in the left; a vessel filled with
ears of corn is below.

This altar is one foot eleven inches high,  Width,
at top, fourteen inches. This and the altar preceding,
(No. 19,) with the bas-reliets at their backs and sides,
are engraved in the * Museumn Odescalchum,” fol,
Rom. 1752, tom. ii. tabb. xdiii. alis. alvii. L i, lidi,

Roum VI, No. b,

A votive Altar, sacred to Bacchus,  Ta the front,
Silenus riding on « panther, with the thyrsus in his
hand, and above him the crotoly, or castanets.  On
the sides, n priefericulum and a patera.  Height, two
feet two inches and a half, by sixteen inches and a
half in width at the base,  This altar was parchased
at Rome, from Piranesi, in 1771,

Room VI Nu. 67,

A votive Altar, with a dedicatory inscription from
C. Tulliue Hesper and Tullia Restituta, to Bona
Dea Annianensis.

C. TVLLIVS . HESPER
ET . TVLLIA . RESTITVTA
HON ©. DEAE . ANNIA
NENSI . SANCTISSIM,
DONVY
POSVERVNT

The guardian-goddess, whom the Romans desig-
nated as Bona Dea, was Fauna, Fatua, or Fatuella,
the wife of Faunus. Her festival was celebrated on
the 1st of May. Women only assisted at it. Accord-
ing to Macrobius, she was the same as Teara *,

¢ Macrobius, in his Saturnalia, lib. i. ¢ 12, says much upon
the worship of the ona Des. See also Tomasious de Dona.
niv.  4to. Patav. 1654, p. 109 Numerous inscriptions to the
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Room XI. No. 17.

A votive Altar to Silvanus, whose figure is repre-
sented upon it in bas-relief, for the most part naked.
He weurs a short mantle fastened round his neck,
and has boots which come half-way up the legs;
these are his only garments: a sickle is in his right
hand, and with his left he supports, in the fold of his
mantle, a collection of fruits. On one side of him is
the stem of o large tree, without foliage. On the
other a cypress, and below, a dog seated. A vessel for
libations, with a lamb beneath, ornaments one of the
sides of this altur; on the other, a patera and a hog
are represented.

Silvanus, as his name imports, was the rustic
deity who presided over woods, Virgil mentious the
cypress as a distinguishing attribute of this god :

“ Kt teneram ab radice ferens, Silvaue, cupressum 3,

Bena Dea, and the present one amongst them, are given in
Orelli's Collection of Latin Inscriptions, 8vo. Turin, 1827,
tom, i. § 16, 151227,

Ovid, de Arte Amandi, lib. iii. ver. 243, advises the ladies
who have no hair to place a sentinel at the toilet-door, or to
dress in the temple of the Buna Dea, where mea were not ad-
mitted :

“ Quee mal¢ crinita est, custodem in limine ponat,
Orneturve Bone semper in mde Dew.”

Anagnia, now A i. A city of the Hernici, and appa-
reutly Ehe chief ci n:ﬂ‘hv confedyemﬁon. Virgil, £o. vii.%l:i.
gives to ia the epithet of “ dives.” Sve Gell's Topogr.
of Rome its Vicimity, 8vo. London, 1834, i. p. 94. The
remains consist of a few walls only,

? Georg,, lib. i.v. 20, Lilius Greg. Gyraldus de Diis Gea-
tium, fol. Lugd. 1565, p. 377, says, “ Sylvanus deus, qui Gy-
parissum puerum amawse ibetur. Puer hic C:
mansustissimam cervam habebat, quam cum Sylvanus ignares
occidissut, puer est dolore extinctus, quem Deus amater 1 c-

) 6jus Bumunis vertit, ct eam peo selatio pastasee
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The sacrifice of a hog to Silvanus is noticed in Ju-
venal’s sixth Satire:

. Cedere Silvano porcum.”

A bas-relief, formerly in a private collection at
Rome, in which the fizure of Silvanus is represented
in the same attitude as on the present altar, and sur-
rounded by similar attributes, is engraved in Toma-
sinus' * De Donariis ae Tabellis Votivis,” 4to. Putav,
1664, p. 184, and is described by Grater.

Horace says that libations of milk were poured
out to Silvanus:

* Agricolm priscy, fortes, parvarque beati,
Condita post frumenta, levantes tempore festo
Corpuy, et ipsumn animum spe finiv dura fereatem,
Cum socus operum et pueris, et conjuge fidi,
Tell porco, Syl lacte prabant,
Floribus et vino Genwum memorem brevis svi ®,
Our ancient swains, of hardy, vigorous kind,
At harvest-home, used to unbend the mind
With festal sports ; those sports, that bad them bear,
With cheerful hopes, the labours of the year.
Their wives and children shared their hours of mirth,
‘Who shared their toils ; when to the Guddess Earth
Grateful they sacrificed a m-mqu swine,
And pour'd the milky bowl at Sylvan's shrine :
‘Then to the Genius of their flecting hours,
Mindful of life’s short date, they offer'd wine and flow’rs.”
Francis.

Another author has preserved the form of invoca-
tion to Silvanus: “ O father, I entreat and conjure
you, that you will be propitious and gracious to me
aund to my bouse and family; that you will disperse,
forbid, and repel all maladies known and unknown,
barrenness, mortality, calamities, and pestilence ;
that you will give increase to my fruits, corn, vines,
and trees; that you will preserve my shepherds and
their flocks, and give heaith and safety to us all.”

See more of the worship of Silvanus in Banier,

® Hor, Bpist., lib. i op. 1.
voi, 1", 1
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Mpythologie, 4to. Par. 1738, tom. ii. p. 391. Sil-
vanus and Pair were sometimes confounded.

A votive altar to Silvanus was found in 1750, ou
the high moors or fells near Stanliope, in the county
of Durham ®. It was dedicated by C. Tetins Victorius
Micianus, in consequence of the capture of a boar
which had been in vain sought for by other hunters.
Two other iseriptions to Sibanus, one found in
Strlingshire, the other in Cumberlund, are recorded
by Horsley .

Dimensions of the present altar, two feet four
inches and a half in height, by sixteen inches in
width.

Roum XI., upon No. 20,

A circular Altar, ornamented with the heads of
bulls from which festoous are suspended. It was
presented to the Museum in 18525, by A, E. Impey,
Fsq.  Itis inseribed—

SOMKAET
TAREQY
Kat
ATABAMEPLAUY
TAY MATPUX
EATTOT.

Height, seventeen inches and a half, by thirteen

inches two-cighths in diameter.

Room XI.. upon Nu. 40,

A small rectangular Altar, eleven inches in height
by nine inches six-eighths in width. The front bears
u dedication of it from Aur. Thimoteus to Diana :

AVR . 35 THINO
TEVS . DEAE DJ
ANAE

D. ﬁ D.
* See the Philos. Transact, No. 485, and Gough's Camd.
edit. 1809, vol.ii. p. 363.
!* Hritannia Romans, pp, 207, 286.
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The three other sides are decorated with mystical
sculptures,

Room VI. No. 64.

The front of a votive Altar, with an inseription for
the rafe return ol Septimins Severus and his family
from some expedition :

FORTVNAE . AVG. - &
PRO . SALVIE . ET . REDITV
DOMINORNM . N = = = - - n
SEVERD . PIL . LT
ANTONING . PH L AVG = = Y
1!
BT . IVLIAE . AVU. MATHIS
AVGG = = - = = = = = - "
ANTONIVS, LIB.
PROXIMAS . A, LIBCLLUN,
NOTO . SVSCLEPTO
RO U W I A
"The parts in the inscription which are erased con-
tained the name of Geta, which, by a severe edict of
his brother Caracalla, was ordered to be erased from
every inscription throuzhout the Romaa empire **,

"' Nostr.  In this and in the following notes on this inserip-
tion, the erased parts are proposed to by restored by the words
prnted in naties.

woEP,

B3 Sept. Getee Ang. flwor.

4 Antomint et Gele,

* Camden, 1 kis Britannia, gives an inscription from the
front of another vot.ve altar found i M thushire,
nicated to him by Dr, Godwin, Bishop of Llandaff, in which
the name of Geta was erased.  See Gougi's Camden., fol,
1809, vol. iii. p. 108. Belzoni discovered an inscription
near Assouan, in Egypt, in which also the name of Gets was
erased. Egypt. Anuy., Lib. of Eotertan. Koowl,, i, p, 361,
Ureils, 10 tas Latia loscriptions, 8vo. Turnci, 1827, tom, i. p.
216, gives one in which Guta has eséaped evasure,
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This bas-relief, two feet seven inches high, be-
longed to a Mr. Topham, of Windsor, who possessed
several valuable marbles, which came by inheritance
to Mr. Topham Beauclerk, at whose sale the present
antiquity was purchased.

Room XI. No. 22.

A Greek Altar, of a square form, ornamented
with Sphinxes both at the upper and lower corners.
It was presented to the Museum by Sir William
Hamilton, in 1775. Height, exclusive of the plinth,
two feet ten inches. Width, one foot nine inches.

In front is a bas-relief representing Apollo, with
his left arm thrown over a lyre: the lyre placed upon
a table, on which are likewise a tripod, a raven, and
three rolls of manuscripts. On one of the sides a
youth is represented dragging a ram to sacrifice,
followed by a priest, who bears a branch of a tree in
one hand, and in the other a prefericulum. On the
other side. in the lower part of the bas-relief, are the
feet of threc ftigures; all the rest has been either
mutilated or left unfinished. At the back a female is
represented, clothed in a full drapery, holding a
torch within her left arm, and with her right hand
feeding a deer.

AxaLo-Rowan Arrans.
Room VIL

Two Altars only, it is believed, bearing Greek in-
scriptions, have been found in England’. Both were
discovered early in the eighteenth century at Cor-
bridge in Northumberland, whence they received the
name of the Corbridge Altars; the inscription upon

each cousists of a Greek hexameter.
. G , in his edition of Camden, vol. iii. p. 122, men-
tions an » from Horsley, found in the county of Durham,
gxmaﬁmkmpmmm:de,nduhmmn
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The first, found in the church-yard at Corbridge,
was removed from that place to Northumberinnd
House, in London, in 1749, and was given, in 1774,
by his Grace the Duke of Nurlhumterlau(l to the
British Museum.

This altar is three feet five inches and o hulf in
height, by one foot eight inches in width at top,
and one foot five at bottom. The top is hollow.
On one side u culter victimarius, or sacrificing-
knife, and a bull’s head, are sculptured in bas-relief’;
on the opposite side is a garlund or wresth ; and in
front the following inscription, indicating thut it was
dedicated by the arch-priestess Diodora to the T'yriun
Hercules :

HI'\KAEL
TP
aloanra
APXIEPEIAY

The second altar found at Corbridge was dedi-
cated to the Syrian goddess Astarte

AITAPTINC BRMON M'ECOPAC
HOTANE? M ANLWHKEN

Pulcher has dedicated the altar which you Lehold to Astarte ',
It is still preserved at Netherby.

'T This altar was first engraved i the Philosophical Trans-
actions for 1702, No. 278, and commented upon by De, Hugh
‘Podd in the same work, 1n 1710. No. 330. Sev uino Horsley's
Buitannia Romany, p. 292; Stukeley's Caraustus; Wallin's
Antvjuitics of Northumberland; and Gough’s edit. of Cam-
den’s Britagnia, 1749, vol. iib. p. 250.  The Tyrian Hereules,
sud his worship, have been airendy tioned in the ¢
werk, vol. i. p. 274.

' Of this altar, see Dr. Pettingal’s Obscryations, Archaeol,
vol. ii. p. 92; Dr. Millew's, 1bid. p. 98; the Hon. Dnine's
Barrington's, Archaeol., vol. iii. p. 324 ; aud a Latin letter
from Dr. Morell, ibid. p. 332. It was twice engraved in the
Archaeologis, vol. ii. pl. iv., vol. iii. pl. xvii.

Of Astaste, Dr. Morell, in the letter above referred fo, p.
333, ssys, ¥ Primi omniom (inguit Pausavias in Att.) hanc

R3

¥
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Whether the use of these altars in early times was
in any way connected with the commercial inter-
conrse of this island with the Pheenicians, or whether
they were dedicated by Romans who had removed
from Syria to Britain, it is not easy to determine, and
in vain to inquire. As has been already shown, when
the Romans became masters of the world, it was their
fashion, if not to despise, at all events, to change the
ancient objects of adoration, and to substitute new
ones from Egypt and Syria.

Beside the Corbridge Altar, the vestibule in which
it is placed contains five other Roman altars found
in Britain. They are small and low. The largest
two feet six inches in height, by ten inches and a
half in width, The smallest twenty-three inches and
o half by nine inches and a half. They are carved in
native stone. Four of these have the figure of a
Roman soldier, helmeted ; an upright spear in his
right hand ; his left resting on a shield. None of
them had inscriptions : or if there ever were any, they
have scaled off.

A fifth altar, already mentioned as the largest,
bears a figure with a cornucopia, which looks like
Ceres. This altar, with two of those which bear the
figures of Roman soldiers, was found, many years
ago, at King's Staunley, in Gloucestershire, in com-

Deam venerati sunt Assyrii; ab his acceperunt Phosmices
et Cyprii; ad illis Greci et Afri. Judei etiam, & vero Deo
deficiontes, sacra ei fecérunt mwmgln nemoribus, et lucts,
sub nomine Asiaroth vel Ashtaroth, Jud. iii 7, 1, Reg. xi. 53
“ With these in troop
Came Ashtoreth, whom the Phenicians call’d
Astarte, quesn hunn,—-—mtlamb!-.
‘Iovhulbn‘lump
Murzow, Por, Lest, b i. L 440



TOWNLEY GALLERY, 283

{:any with a coin of Alexander Severus, in large
rasy; reverse, TR. P. V1. cos. I1l. ‘They were pre-
sented to the British Museum by the Rev. P,
Hawker.

The workmanship of these altars is rude, like that
in Italy under the Gothic and Lombard kings.

Since the present pages were placed in the printer’s
hands another Anglo-Roman altar has been pre-
sented to the Musceum, by Sir Philip-de-Malpas Grey-
Egerton, and is now placed with the altars ulrcmfy
described. It was found in 1779, in Watergate-
street, in Chester, at the same time with the remains
of a hypocaust and severul adjoining rooms of a
Roman house. It is dedicated to Fortuna Redux,
fEsculapius, and Salus '*.  The sides of this altar are
omamented with festoons ; below, on one side, are a
cornucopia and rudder, as the emblems of Fortune,
with a patera and preefericulum; on the other side
are the staff’ and serpent of Asculapius, the culter,
and other instruments of sacrifice. In front is this
inscription, much defaced :

FORTVNAE . REDVCI
ESCVLAP. ET . BALVTI . EIVS
LIBERT. ET . PAMILIA
=« << PONT. T. 7. CAL. MAMILIAN
RVFI - - TISTIANI . ¥. VNSVI - N
VETTONIANI . LEG. AVQ.,

D. D.

This altar is engraved in Moses Griffiths's W
mental Plates to Pennant’s Tour in Wales, tab. x.,
and in the Lysons’s Account of Cheshire, p. 480,
who say the names of Pontius, Mamilianus, Antis-

% Salus is frequestly used for H tow i
with JBeculapius, several inseriptions w hfondhi:' (]
Collwtion siready referred to, tom. i. pp. 305-6,
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tianus, and Vettonianus, which appear to be family
names in this inscription, are all to be found in
Gruter's Corpus Inscriptionum.  Ormerod, in  his
History of Cheshire, sol. i. p. 291, conjectures the
following to have been the true reading of this in-
seription when perfect :
Fortunwe . Reduci
Esculap. ot . Saluti . ejus
Libert. et Familia
Cuii . Pontir . T. F. Cal. Mamiliani
Rufi . Autistiari . Funinsulani.
Vettoniaw « Leg. Aug,
n. .

In the same vestibule with the altars already
described is a square stone, filteen inches in length,
by ten in height; in the centre of which is a small
vexillum or banner, with the inscription LEa. 11, in
small letters; at the sides of this banner are the
figures of a sea-goat and a Pegrasus ; and below, in
lewger characters, LEq. 11. auc. Que or two stones,
exactly similar in every respect, arc engraved in
Horsley's Britannia Romana, among the plates itlus-
trative of the Roman Antiquities of Northumberland.
He says these stones are of the centurial kind.  They
were Wken from the fuce of Severus's Wall,) in the
construction of which it seems pretty clear that the
cohorts of the second legion were employed in that
emperor’s time.
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Cuoarter XX.
PIGS OF LEAD.
Room VII. (between the VIth and XIth Rooms.)

THESE pigs, or oblong masses, afford undoubted evi-
dence that the lead-mines of Derbyshire and its neigh-
bourhood were worked in the Roman time.  The
inscriptions also which they bear, usually indicating
the emperor in whose time the metal was obtained,
confirm the testimony of Pliny, who says, that * in
Britain lead is found near the surface of the earth in
such abundance, that a law is made to limit the
quantity which shall be taken'.” It was, therefore,
necessary, in the royal mines, to mark the lead with
the emperor's name.  In a few instances such pigs

} « Nigro plumbo ad fistulas laminasque utimur, labo.
rviosius in Hispania eruto totasque per Guallias: sed in Bri-
tawua summo terrae corw adeo large, ut lex witro dmalur. ne
plus certo modo fiat.”  Plin. Hist. Nat., lib. xxxw. c. xvii, edit,
Harduin. tom. i1, p. 670. He then pnmdo to acquaint us
with the annual rent at which one of the mines was farmed in
Bumtica, the more southern province of further Spaia: * Nuper
id compertum in B-nc. Santarensi mchllo, quud locari soli-
tum x. cc. M. (i. e. um d ti
quam obliteratum erat, ccLv. (1. e. ducentis qulnquﬂgmh.
quinque millibus) locatum est.” The former of these was
equal to £6,458, 64, 8d., and the latter to £8,234. 7s. 6d., com-
Kuun g the value ol’akmmnduunusaﬂ{d..u Dr. Arbuthnot

done in his tables.—As the numerals in this po{
Pliny seem corrupt, we add the fullowing note from !:
edmon of Pliny, Pur. 1831 : “ ccuv. locatum est.” Incerti uldo
sunt bi numen. In MSS. Regg. 2, 3, et ed. principe, xxiii.
locatum est. In MS. ch 5, quod "forte verius, 4 postquam
obliteratum erat reddit lxxxii.
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apparently bear the nume of a privale proprietor ;
but all show that the article was under fiscal regula-
tion—a regulation which accounts for the form in
which the lead was cast: the inseription, and some-
times a border which surrounds it, always covering
the upper area of the picce to its full extent.

The mines of Britain in the carlicr part of the
Roman time were worked by the subdued natives.
Galgacus, in his memorable speech preserved by
Tacitus, when laying before his coldiers the conse-
quences of defeut, mentions tributes, miNes, and the
rest of the penaltics of slavery *,

When the ore wis obtained, it wus cleansed ac-
cording to the method used il very modern times,
then smelted in a furnace®, and cast into the forms
which the reader sees betore him *.

* o Tributa et MeTaria, et cxterm servientm pane.”
Agrie.Vit.e, 32,
8 See Plin. Hist. Nat., hb. xxxiv. c. i. 6.

*¢ These pigs were undoubtedly for eaportation, Professor
Ward, in his * Considerations on a Draughtof two large pieces
of Lead with Romau Inscriptivns upon them, found several years
since in Yorkshire,” printed i the ¢ Philosophical Transac-
tions,” vol. xhix. p. 694, says, * The method uf casting the leadd,
when separated from the ore, into large pieces of a proper size,
formn, und weight, was very proper, as well to ascertain their

uantity. as to render them portable and fit for sale. And
Ly might be marked with the name of the KEmperor for a like
reason as when it was put upun the coins, namely—to au-
thorize the sale of them by virtue of his permission. The
{:n likewise, and the name of the people where the mines

» Were necessary to be added for the sake of the proprietors,
in order to adjust their accounts with the officers, and prevent
frauds in the execution of their trust. And 1t is observable,
that the method now made use of in our lead-mines is not
much different from this; for the metal, while h , is cast
in an iron mould into large pieces, which, from the shape of
them, are usually called m; and, as 1 huembo::‘infomed,
are, UpON an aver near same weight with that specified
in the dnnght.‘g:’ndtheym likswive commonly marked



TOWNLEY GALLERY. 287

What Pliny says of the lead-mines in Britain
clearly relutes to his own time.  He lived to the year
S0 of the Christian era, or near it @ and the first pig of
lead we shall here deseribe bears o dute which refers
to the vear 81.

v AL TN e C ST

Sk o O e

Tranvuerse Section,

It has the name of the Emperor Domitian upon
it; is twenty-three inches in length at the bottom,
and twenty inches in length upon the upper surface ;
in depth of lead four inches; and weighs one hun-
dred and fifty-four pounds. It was discovered in
the year 1734, a foot and a half under ground, upon
Hayshaw Moor, in the parish of Ripon, eight miles
north-west of Ripley, in the West Riding of York-
shire. It was bequeathed to the British Museum by
Sir Willium Ingilby, Bart., and presented by his
executors in 1772,

with the initial letters of the name of the smelter or factor,
and sometimes both, before they are went from the mines.”

The lead of Derbyshire, as Farey observes in his Agricul-
tural Susvey, was onyinaily smelted by wood-fises on hills, in
the open air: aod he has given a list of the places where this
rocess was carried on. This inconvenient mode was succoeded
y what were called hearth-furnaces. Farey states that the
last hearth-furnace. which was at Rowsley, was pulled down
about the yesr 1730, and that soother at Haselfurd-bridge,
near Hatbersege, had been pulicd down sume time befors,
the cupola furnace having been introduced in its soom,
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The inscription reads—
IMP. CAES. DOMITIAND . AVG. COS, VIL®

The great Roman road from Aldborough into
Lancashire passes within a little distance of the spot
where this pig was found.  Gough, in his edition of
Camden's Britannia, folio, 1789, vol. iii. p. 53, says
he was assured that upon the top of a large rock,
about half a mile distance, nn impression or cavity of
the size of this and a feltow-pig which was found with
it large enough to admit a melting-pan, was then
to be seen.  Lead was at that time still got at Green,
two miles from the spot.

In 1797 three pigs of lead were presented to the
British Museum, in the joint names of Adam
Wollay, Esq., of Matlock, and Peter Nightinguale,
Esq., of Lea, in Derbyshire. The first of these,
which we shall describe, was found upon Matlock
Moor iu the autumu of 1783,  Its greatest length is
twenty inches and a half, by four inches in breadth ;
the length of the upper surface, seventeen inches and

% Aithough Domitian held his seventh consulate in the
year 80, as appeurs by the Fasti: yet, as he is here styled
Augustus, the inscription must refer to the year 51, in which
he succeeded to the empire upon the death of his brother
‘Titus, and took the office of consul for the eighth time the
followiny year. Prof. Ward's Consider., in the Philos. Trans.,

ut supr. p. 695,

M ’lg:n second pig bore the same inscription as is given above,
with the addition of the word B1tic on one of the sloping sides,
showing the lead to have been produced from the territory of
the Brigantes. -Camden (see Gough’s editiou of 1789, vol. {i.
P 436) notices the finding of tweuty pige of lead, in his tinge,
3n Cheshire, some bearing the inscription, iup, vaMIT. 4¥aG.
OER, DX CaNg. So little however was known of these blocks
at that time, that Camden thought them connected u’n'b:t;:
mtwis with some victory over the Ce: Professtr
supplied the word vectigal ve cEANGis, and came mearer ito the
leadas produced in the territory of the Ceangt, . =

s
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a half, by three inches and threc-eighths ; and itw
weight eighty-four pounds. The inscription upon it
is difficult to read, and has not been given with full
accuracy, even by our own wood-engraver, in conse-
quence of the compound and confused monner in
which the letters run into each other. The following
is, however, the accurate reading:

L. ARVCONI , VERECVND. METAL. LNTVD,

DILARVCONFKERECVIDMEAENNDIK ‘

Dr. Pegge, an antiquary of considerable name,
thought the two last words were METAL. LYND. ; and
interpreted the inscription Lucii Aruconi Verecundi
Metallisci (or Metallarii) Lundinensis : presuming
that Lucius Aruconius Verecundus, a lead-merchant
of London, had hi8 name inscribed .upon this pig, as
the farmer of the lead-works of Derbyshire. The
Messrs. Lysons, however, the Rev. Robert Wallace,
and other antiquaries, have given a more proba-
ble explanation. ,Lvrvp. is, beyond doubt, a con-
traction for Lutudarum, the Roman station, men-
tioned by Ravennss, next to Derventione, and which,
there is great reason to su , was the present
town of Chesterfield. ‘This being conceded, the in-
scription will stand Lucii Aruconti Verecundi Metal-
tum Lutudarense. Lutudarian wetal (the property)
of Lucius Aruconius Verecundus. ‘The lead of this
ﬁeeei-in‘utuu, as if the quantities of which it js

voL, u*. s
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composed had been run at different times, and
smelted as they were obtained.

The second of the pigs of lead presented by Mr.
Wollay and Mr. Nightingale was found on Crom-
ford-nether-Moor, in the parish of Worksworth, in
the month of April, 1777. Its greatest length is
twenty-one inches and a half by five inches: length
of upper surface nineteen inches by three inches:
weight one hundred and twenty-five pounds. Its
inscription is—

IMP. CAES. HADRIANI . AVG. MET. LVT.

Dr. Pegge was again puzzied to interpret the whole
of this legend. He read the last words me1. LvI.
He thought me1 a ligature for mem, and explained
the whole Imperatoris Cesaris Hadriani Augusti
Memorie Legio sexta. *The sixth Legion inscribes
this to the memory of the Emperor Hadrian ?.” Some
other antiuqaries of the day thought mMer was in-
tended for MET, i. e. metallum, and that the remain-
ing letters, Lvi, were numerals, and denoted the
number of the pig.

Megr. Lvt, upon the most careful examination, ap-
pears to be the real reading of the inscription; and,
In that case, Metallum Lutudarense, of Verecundus's
pig, explains the inscription upon this of Hadrian®,

The third pig, presented to the Museum by the
same parties, is twenty-three inches by six in its
greatest length, and seventeen inches and a half by
three inches on its upper surface. It was found on
Matlock Moor, in 1787, The inscription reads at

present,
CL, TR, LVT. BR. EX. ARG,

® Bee Dr. Pegge's Dissertation, in the Archseclogia of the
Society of Antiquaries, vol. v. p. 369,
Lutedarum—whether or whatever town—

.
fiom these inscriptions, to have been,in the Roman
mmu mining Jistrict of Derbyshire.



TOWNLEY GALLRRY, "t

Older copies give 11, as the first word, which i
now obliterated °, but for which there in room, D,
Gifford thought this inscription stood for Tiberii
Claudiani Triumviri Lutudari Britannorum er Ar-
gentaria. We are inclined ourselves to read the last
words Lutudari Brigantum cr Argentariis. Bri-
GANTES was the name given by the Romans to the
inhabitunts of a large portion of this part of the
country adjoining to the Cortani; and the known
richness of the English leand, with which silver has
been sometimes found mixed in large quantities, may
serve o explain the words ex Argentariis.

The last pig of lead in the Museum collection was
presented in 17986 by John Lloyd, ksqy.

T —— ‘&“ - ‘7-“: < i,’?:":,"ﬂ—p ‘v'
PR A Al LY LT R e

Transverse Section.

Its greatest length is twenty-two inches by seven ;
the urper surface nineteen inches by three inches and
a half. Its weight one hundred and ninety-one
pounds. It was found in the neighbourhood of a
farm called Snailbeach, in the parish of Westbory,
ten miles south-west of Salop: the inscription is
simply,

IMP. HADRIANI . AVG,

4 SuthAnémlog.vol.ix.p.ﬁé
]
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The occupation of the British mines by the Ro-
mans was probably more extensive than most readers
are aware of .

19 8ep the Archasologis, vol. v, p. 75, where Mr, Strange, in
an account of some Roman and other antiquities in Mon-
mouthshire, says, * I huve nothing more to observe at present
relative to the vestiges of Roman autiquity in Monmouthshire,

that in some old lesd-mines at Kevenpwll-du, near
Machen, are very deep and large caverns in the lime
k, which, as well from their great extent as the manner
which they appear to have been worked, are supposed by the
‘inhabitants in the neighbourhood to have been opened by the
-Romans, However that may be, Roman coins, ially of
brass, ate not uucommonly found there.”
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CuarTer XXI.

ARCHITECTURAL RAS-RELIEFS AND
FRAGMENTS.

Room 111, No, 2,

A Bas-reLigr, surrounded by a deep moulding, two
feet one inch and three-quarters in length, by ane
foot ten inches and a half in height, representing a
candelabrum, the triangular base of’ which rests on
three feet, apparently those of alion. The cande-
labrum itself terminates in a lighted lamp, formed
by a vase with two handles, round which the sacred
ribands called lemnisci, or ville, are wound, and
thence full, in folds, to the lower corners of the
marble. Poppies are fastened to the extremities of
the ribands.

Priests, altars, victims, and almost everything that
was sacred to the gods, or that was applied to any
religious purpose, were decorsted with the sacred
ribands. Virgil, in his /Eneid, lib. ii. v. 156, calls
them expressly ritl@ deorum?.

Kirchmaun, in his treatise * De Funeribus Roma-
norum,” 8vo. Lubece, 1636, p. 66, quotes passages
which show that the sepulchres of the dead were oc-
casionally decked with ribands ; and Tacitus tells us
(Hist. lib. iv. c. 53), that when Vespasian rebuilt
the Temple of the Capitol, the space allotted to the
foundation was encompassed by them,

The y was sacred to Ceres. Virgil calls it
¢ Cereale Pspaver®.”

? Agsin in Virgil's Eel. viii. lib. 64

A‘:‘:lu qtam.d molli cinge hmc altaria vitta.”

3 Georg. i. lib. 212. Forcellini gives the explanation of this
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This bas-relief is presumed to have served as one
of the architectural ornaments of a temple. In the
ico of the Pantheon at Rome is a bas-relief, in
which two candelabra, very similar to that now de-
scribed, are represented; they each support, lighted
lamps, nearly of the same form, and are decorated
with ribands, which terminate in like manner with a
fruit resemblmg olives ®,
The present marble was formerly in the collection
of the Kiattel family *.

Room III. No, 10,

A Bas-relief, two feet two inches in length, by one
foot two inches in height, which appears, by its
curved form, to have been the decoration of some
circular building, probably dedicated to Bacchus, It

ents a festoon of vine-branches suspended
from the skulls of bulls. Iu the centre, above the
festoon, is the mask or face of a Faun, whose head is
crowned with ivy-leaves. Ivy-leaves likewise form
the moulding which surrounds the bas-relief.

This marble was formerly engraved in a work
published by Bartolomeo Cavaceppi, entitled, “ Rac-
colta d'Antiche Statue,” &c., tom. iii. tav. 2

Room 1Il. No. 14.

A Bas-relief, which has served as an ornament on
the outside of some circular building. It represents

junctguu from Servius: “ Vel Cereale dixit quis eo usuest
Cetes a ivionem doloris ob raptum Proserpioe ﬁho, vel
yoia Meconem Atheniensem dilsxit, et tr

vor (minws Gr.en papaver significat) tutelm sum 'M
r:lunn ad bc. cit. Potest etiam addi alia” causa,
quod parrat Ond, 4 Fast. 1. 517, de Triptolemo a Onnn
pqnnu,&mn faceret Deum.” Lexic. edit. Patay. 1830,
tom. u. p.

2 Bes the Museo Pio-Clementino, tom.iv.pl. B (it should be

‘l'lv.A. 99
L }.&mhnhn,(mﬁ.nb 84,



TOWNLBY GALLERY. 80

an arabesque pattern, consisting of two branches
issuing from one stem, in contrary divections, each
curling to a centre. A bird perched upon a lowering
stem in the centre is catching un insect. Several
kinds of birds and insects are distributed about other
parts of this bas-relief; and at an upper and lower
corner are shells, out of one of which a snail is
creeping. A moulding of ivy-leaves surrounds this
marble, which was first published by Bellorius, in
1688 *; and afterwards by Cavaceppi, in 1772°%, Its
dimensions are, two feet three inches and a half] by
one foot two inches and a half.

Room XI., included in No. 3.

A Portion of a capital of a pilaster, omamented
with a festoon of fruits, fourteen inches in length in
the widest part, by nine inches,

Room XI1., included in No. 13,

The Capital of a small column of the lonic order.
From the collection of Sir William Hamilton,

Roum XII., under the Numbers 1 and 20.

Two upright narrow pieces of marble ; No. 1, or-
namented with branches of the olive and vine; its
dimensions, three feet ten inches in height, by six
inches in width: No. 20, ornamented in a similar
manner with branches of the olive and pine. A
raven is represented pecking at the fruit upon the
summit of the principal stem of each. Dimensions
of No. 20, three feet ten inches in height, by six
inches and a half in width.

& P. Bellorii Notse in Numismata tum Ephesia, tum sligram
Urbium apibus insiguita, tab. viii.

¢ Raccolta d’Antiche Statue, Busti, &c. ristaurate dal Cava-
Yiere Bartolomeo Cavacoppi, tom, iii. tav. 3, fig. 2.
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No. 1. No. 20.

-/

These are placed here as architectural fragments;
but it is possible that they may bave belonged to
sume sarcophagus of Jarge dimensions.
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Cuaprrer XXII.

MARBLE PATERA.

Room 11I. No. 38.

A circuraR votive Patera of marble, ten inches and
a half in diameter, found in the neighbourhood of
Rome. An eagle is represented on one side, within
a circle, bearing a hare in its talons, surrounded by
awreath of ivy.  On the other side, Cupid, sacrifici

at an altar to a terminal figure of Priapus; a un:E
in his right hand, a patera filled with offerings in his
left. The altar stands upon a heap of stones, and
Priapus holds a slip of the vine in his right hand.
Behind the figure of Priapus is a syrinx. Above
both figures is the drapery of a canopy, in part sup-
ported by the stem of a tree. ‘I'hese paters were
offered in the temples.

Room I11. No. 40.

A circular votive Patera of marble, rather more
than ten inches in diameter, representing, on one
side, the full fuce of Pan crowned with ivy, sur-
rounded by a wreath of ook-leaves and acorns. His
beard adjusted in long curls. On the other side is a

rofile face of Pan, his head also crowned with ivy,

fore which rises a branch of the same plant,

opposite to a lighted altar. The relief of this patera
is hi

Tbe.phcuure unknown where this and the pre-
ceding patera were found. 5
]
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Room XII., in Case No. 13.

A large votive Patera of marble, with a bas-relief
on each side; one representing a full-length figure
of Silenus, canyinﬁla basket on his head, and bear-
ing a thyrsus on-his left arm; a rock altar, with a
flame burning on it before him. On the other side,
a bearded Satyr, with goat’s legs; in his right hand
he upholds a bacchic mask, and in his left a pedum.
The skin of a wolf is thrown over his left arm. This

atera is marked 76. Diameter, eleveninches and a

If. "From the collection of Sir William Hamilton.

Another votive patera, with a bas-relief on each
side ; one representing a mask of the bearded Bac-
chus, and the other a panther, with a thyrsus. On
‘a border round the head of Bacchus are the words
NEVIVE, PO. T. A. cCAP. Diameter, eight inches and a
half': also from the collection of Sir William Hamil-
ton. Itis numbered 83.
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Cuarrer XXIII,

INSCRIPTIONS.

Room 111. No. 36.

We shall copy Mr. Combe’s account of this marble.
The inscription is also given by Boeckh, in his Cor-
pus Inscriptionum Grecarum, tom i. fol. Berolini,
1828, p. 892.

It is » Greek Inscription upon the convex side of a
large circular shield. It contains the names of the
Ephebi of Atheus under Alcamenes, when he held

office of Cosmetes.

The Ephebi were a select number of young men
from different parts of Attica, who, ut the age of
eighteen’, devoted themselves to the service of
their country. At that period they were considered
as having attained the rank of citizens, and, until
they reached the age of twenty years, were intrusted
with the office of guarding the city of Athens.
During these two yeurs they were under the care
and superintendence of a prefect or cosmetes *, who
iustructed them in the art of war, as well as in
different gymnastic exercises. When this period of
military education was completed, they entered more
fully into the profession of arms, and were then
liable to be sent on foreign service®. The oath by
which they bound themselves to perform their duties,

1ol !Q“u - ug yirerr 2
i mc i & .Su. Hupocuhon, uuyw:.-"..“’ aatd

m (Mlyapsr) vis "Eifer sbraling wpovsiveas. Xro
tiani Lex. Hippocr. v. sigues.

3 Ulpisa.in Domnth. Olyn'b. 1L
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and et the interests of Aheir cdunidy,is atill e

tant: sreae et r s a i LTy gaebivg er o
‘Bhe wames' of ' the - Ephebi are insciibed-in.ifour.
columns, ranged in the order of 'the tribes.ts whick
they wespectively belonged. Beneath these:asd: fouid
other icofumns, ‘containing a- list- of. names !piaced -
under the head of EIENTPA®OI. We liave -no
certain ‘knowledge as to the meaning of this last
word, but it has been inferred, from a consideration
of "this and other similar monuments, that the
EMENIPAPOTL comprehended the names of those
oung men, who, having been recently added to the:
ist of ‘Ephebi, were entering upon the first year of
their service ®. : C
‘The greater part of the border or outer rim of:the -
shield hos been broken off; but the small portion
still remaining shows that it has likewise been in-
scribed. The words which remain are, v
= « = « OPOIAAKHS AIENEZANXEMA =~ « o ='7

From the number of Roman names which occur’”
in this list, it is obvious, Mr. Combe says, that the
inseription was executed in the time of the Roman
emperors; and, as the tribe of Hadrianis is inserted’
amongst the others, it is certain that it could not have,
been engraved prior to the reign of Hadrian. Mr.’
Combe inclined to think that it was not executed
till afier the time of Marcus Aurelius.

This marble was procured at Athens, about' thé
ear 1748, by Dr. Anthony Askew. He discovered’
t in a-church in that city, and was informed by the "

people of ‘the place that it had been removed from:-

An incorrect copy of this inscription was published’ °

4 $al. Polwx; kib. viii. c. § :

blica Serg. i 6 106, Seo sleo Stcbi i
Compare Coruini, Fast, Attic. tom. iv. prol. p. xv.
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by Gertiai' in his Fasti Attici; tom, iv, prol. pi 93 .-
but it is evident that he could never have seen the -
original, from the circumstance of his describing it
as being engraved on two columna,

The: diameter of the inner circle is two feet seven
inches and a half; fragment of the outer circle, two
inches and a hulf.

Boeckh differs slightly in the reading of some of
the names of this inscription. Several similar in-
scriptions are given in the *“ Marmora Oxoniensin,”
on marbles brought from Greece by Sir George
Wheler.

A correct copy of this Inseription, which is of con-
siderable length, will be found in the Appendix to
the present volume. :

Room XI. No. 26,

A Greek Inscription, being a decree of the people
of Athens and of the Pireeus, in honour of Calli-
damas. It was brought from Athens by Dr,
Chandler, and was presented to the British Museum,
in 1785, by the Society of Dilestanti. It is published
in Chandler’s * Inscriptiones Antique,” accompanied
by a copy in the modern cursive Greek character,and
a Latin translation®.

Room XI. No. 5.

A sepulchral Monument to Cassiodorus: it fs
mueh defaced. Two female figures ure represented
upoa ity reclining on a couch; another female is
seated gn @ chair by the side. It is iuscribed with six
elegiac verses in Greek. What remains sppesys .
to be;;- . F

¢ Chapdler, *eviii 73, See also Boeckh's Corpws -
Inscript. Gm::'m‘t&follwhﬁl. 1828, vol. i. p. 439, -
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NYM#IAIOTOAA - - MOIOAIIANATIIRNOEAROIMON
KAIFONEANOIK - - IQNAAK - TOENTAAOMOI

' KEIMAIES - - - - ANPOTIKAIAAAHIIEAZAIAOZETNAZ
EIKO2I1 - - JI2APIEXONKA 22I0AQPOXETH
ANAHZNOTI - - - MEXTNHPNIAZEMOTNOETI
« » MIAXONKOTPHNAINAQTITHEAION,

Room XI. No. 51.

A Greek Inscription in uncial characters, which
originally formed part of the pedestal of a statue of
Jupiter Urius, within a temple erected to that deity
at the mouth of the Black Sea. The hollow which
received the statue still remuins in the upper part.
Spon and Wheler saw it inserted in the wall of a pri-
vate dwelling at Chalcedon. They both copied it, but
differed from each other in their readings. It was af-
terwards published by Chishull, in his * Antiquitates
Asiuticee,”’ fol. Lond. 1728, p. 59; by Bonada, in his
“ Anthologis,” 4t0. Rom. 1751, vol. i. p. 78; by Fleet-
wood, in his * Sylloge,” p. 53 ; in the * Supplement
to Muratori,” tom. iv. p. 7 ; and, lastly, by Osann in
his “ Sylloge Inscript. Antiq. Gree. et Lat.,” fol.
Lips. 1834, p. 228 ; but by every one of them in-
perfectly. Taylor, who has also published this inscrip-
tion in his * Commentarius ad L. Decemviralem sc
inope Debitore in partis dissecando,” 4to. Cambr.
1742, gives it the nume of “ Marmor Bosporanum
Jovi Urio sacrum.”

The following is a correct copy of this inscription,
which we have given in the ordinary printing cha-
racters :

Onsn n wevprns i Swynergn saduww
AVE BNCH THITNN TN (ATITASSE
ue' 1w somriag gaf dospes 38 wortden
RUTVAS Udieru auus vage Japades
wet any’ & WOITIY WARRK YOITIY 1900V
. mdvw vr;s'm Yawes wuga fsaren
ol wo waren ro auSie sremaTew vas

" ovnes Qe syuSus evpBede sywdsing.



TOWNLRY GALLERY, 903

It may be thus interpreted :

% The mariner, spreading his sails, and having called on
Jupiter Urius to be his guide, whether his voyage be to the
Cyanes, where Neptune rolls the swelling water on the sands,
or whether he traces his return into the Agean Sea, let him

roceed when he has offered his cakes of meal to this statue.

hilon, the son of Antipater, placed it here, the token of a
prosperous voyage.”

This inscription was brought to England by Dr.
Murdoch Mackenzie, a physician, and the Rev.
Thomas Payne, chaplain to the merchants at Con-
stantinople, and was by them presented to the cele-
brated Dr. Richard Mead, whose grand-daughter, Miss
Mead, presented it, in 1809, to the British Museum.
If the Philon mentioued in it is intended for the
sculptor who made the statue, us has been conjec-
tured?, he was probably the same who made that
of Hephastion, and who lived in the time of Alex-
ander the Great. Osnnn inclines to the belicf that
Philon, the son of Antipater, is recurded simply as
the person at whose expense the statue of Jupiter
Urius was crected, and that he was probably the von
of some rich merchant of Athens, who was in the
habit of navigating the Bosphorus.

The statue to which this inscription appertained
stood inviolate till the tine of Cicero. 1t was one
of thuse which Verres had seized upon to enrich his
Gallery of Sculpture. Cicerv, in the Accusation aguinst
Verres, which is called “ D S16N18,” says expressly,
*“ Quid ex aede Jovjs religiosissimum simulacrum
Jovis imperatoris, quem Greci VmioN nominant,
pulcherrime factum, nonne abstulisti?” * Did you
not take awabtbe sacred statue of Jupiter, which the
Greeks call Urius, from the temple of that god 9
He aflerwards designates it still more pointedly,

1 Bee Sillig, Catalogus Artificum, 8vo. Dread. et Lips. 1827,
rp- 350-1,
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when. stating that there were but three statues of
Jupiter Imperator in the world, sculptured to the
same model: one in Macedonia, which hed beea .
brought to the Capitol by Flaminius; the second
in the straits of the Bosphorus at the mouth of the
Euzrine, the very statue we are speaking of ; and the
third at Syracuse; this also had been seized by
Verres®.

Pomponius Mela mentions the temple in which
this statue of Jupiter Urius stood, and speaks of Jaso
as the founder. Some of the commentators con-
sider Jaso and Jason as the some person; they con-
clude that Jason founded the temple in his return
from Colchis®. The whole passage from Mela will
be found in the note below'®, and it forms a comment
on one part of the inseription.

® «Ktenim tris, ferebantur in orbe terrarum signa Jovis
il:fﬂ'lturil uno i genere pulcherrime facta: unum illud Ma-
ogicum, quod in Capitolio videmus; alterum, in Powti ore
et amgwatds ; tertium, quod Syracusis ante Verrem pratorem
fuit. }lud Flamimnus ita ex aede sua sustulit, ut in Capito-
lio, hoc est, in terrestri domicilio Jovis poneret. Quod autem
est ad introitum Ponti; id cum tam multa ex illo mari bella
emerserint, tara multa porro in Pontum iavecta sint, usque ad
hanc diem mtegrum inviolatumque servatumest.  Hec tertium,
uod erat Syracusis, quod M. Murcellus armatus et victor vi.
oret : religiont eoncesserat: quod cives atque incolse
Syzacusani colsre, advenao non solum visere, verumetiam ve-
nerasi solebaut: id Verres ex templo Jovis sustulit”  Cic. in
Verrem, lib. iv. De Signis, Orat, ix. § 58. .
% See the Notes to Trschvckius's edition of Pomponfus
Mela, vol. ii. pt. i. p. 576. Al
< Deinde priores erre itg:m j-ce:; 'A exiturique in Pon-
tum canalis angustior Europam sia iis quinque
disterminat, Le.$ Thracius (g‘;l dictum est) Bos Ipsis ?:ﬁaa-
bus oppidum, in ore Templum est: oppidi nomen Calchedon,
auctor Archiss Megarenvium princeps ; templi numen Jupiter,
conditor Jaso. Hic jam sese ingens Poutus aperit} nisi qui
promontoris sunt, hue m(u.ill-c longu rectoque litnite exten-
tus, disidetus cefers, sod (quis contrd minds, qua ad levam et
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“Cellarius, “ Notitia Orbis Antiqui,” edit. Lips.
1781, tom. i. p. 1076, mentions this temple of Jupiter
Urius, from Arrian. Dr. E. D. Clarke's Truvels,
edit. 8vo. Lond. 1816, vol. ii. pp. 438-9, 441, point
out its site.

Room XI. No. 52,

A very ancient Greck Inscription, known by the
nume of the * Marmor Atheniense.” It was brought
to England by Dr. Chandler, and was presented to
the British Museum, in 1783, by the Society of
Dilettanti. It is the record of a public report, made
by a commission, consisting of two inspectors ({xie-
rarad), an srchitect, and u secretary, who had been
appoiuted by the people of Atheus to lake an nccount
of the parts of a building which were then finished,
and of those which remained unfinished. The
building is mentioned by no particular designation,
but is described as * the temple in the citadel, in
which was the ancient statue,” and which was, without
doubt, the Erectheium. The report is dated in the
archonship of Dioclex, who held that office in the
third year of the ninety-second Olympiad, which was
the twenty-third of the Peloponnesian war, or the
year before Christ 409.

Dr. Chandler failed in the reading of several parts
of this inscription ; but a correct copy in the modertt
character, with a translation of it, was printed by Mr.
Wilkins in his Atheniensia, 8vo. Lond. 1816, p. 193-
218; and again, by the same gentleman, still more
dextram abscessit, mollibus fastigiis, donec stos utsi
angulos faciat, iuflectitur) ad fu“nluam Scythai:f“uwlm‘:m
incurvus : brevis, atrox, nebulosus, razis stationibus, non mofli
neque arepuso circumdatus litore, vicinus aquilonibus, ef q‘uig )
non profundus est, fuctuosus atque fervens: ohm ex colentium
e et g Avevor,pu, ot e
t 1 iusntum us
)l‘?&'ioﬁtu Orl?'n, hib. i. ¢. 19, “ ' rone
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tly, in the memoirs relating to European and
Asiatic Turkey, edited by the Rev. R. Walpole, 4to.
Lond. 1817, p. 580-608, in which the original is given
in fac-simile, a copy of the inscription divested of its
archaisms, an English translation, and a commentary:
to this work the reader is referred .
This inscription, as belonging to an early period of
the Greek language, is one of great importance to
scholars.

Room XII., under No. 2.

An Epitaph upon a Dog, named Margaret, from
the collection of Sir Hans Sloane, It is unquestion-
ably modern, although there is an attempt at the
archaic manner in the forms of some of the letters:

QALLIA « ME , GENVIT y NOMEN . MIHI . DIVITIS « UNDAE
CONCHA . DXKDIT o FORMAE . NOMINIS . APTUS . HONOS

DOCTA o PER INCERTAS , AVDAX . DISCVRRERE SILVAS
COLLIBVS . HIRSUTAS + ATQVE . AGITARE . FERAS

NON , GRAVIBYS , VINCLIS . VYNQVAM . CONSUETA . TENERI
VERBERA . NEC . NIVRO « CORVORR « SAEVA . PATI

MOLLI . NAMQVE « SINU . DOMINI . DOMINARQUE . JACEBAM
XT . NORAM . IN STRATO . LASSA , CUBARE . TORO

BT . PLVS , QUANM . LICUIT . MUTO . CANIS . ORE . LOQUEBAR
NULLI . LATRATUS . PERTIMYERE . MROS .

SED . JAM « FATA . SVBIl . PARTU . IACTATA . BINISTRO
QUAM . NUNC . 83U . PARVO . MARMORK , TKRRA . TRGET

MARGARITA.

1! See aloo Boeckh, Corpus Inscr. Greee. fol. Berol. 1828,
vol.i p. 261.286; and Hug. Ia. Rose, Inscriptiones Greee
Vetustissime, 8vo. Cantabr. 1825, class iii. sect. i. Inser. viii.,
where it is also eugraved in facsimile, and the version in mo-
dern characters sn.dm:, accompanied by a Latin traoslation,
and a very extended commentary, pp. 145-208.
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Cuarrer XXIV.

MISCELLANEOUS ANTIQUITIES,

Room XI., upon No. 17.

A Trorny, found upon the plains of Marathon. It
was presented to the British Museum, in 1802, by
John Walker, Esq.
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Room XI. No. 29.

An ancient Bath-chair, or Sella Balnearis, of coarse
marble, called pavonazzo'; much injured by expo-
sure to the weather. [ts greatest height at the back
is two feet ; its width in front twenty-one inches.

In the centre of the seat is a hollow space, or per-
foration, in the form of an extended horse-shoe,

¥ Fieeoroni, in kis Gemmm Antique Litieratw alfmque
rariores, 4to. Rom. 1757, p. 145, gives an account of the names
‘and colours of the different ancient marbles. The pavosazzo,

o named frem its marks .
ol it} marks reemblog o
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serving a double use, either for water to be poured
upon the person sitting in it, or to receive steam or
vapour from beneath.

On cach side of the exterior a wheel is worked in
relief, in imitation, no doubt, of such wheel-chairs us
were at that time executed in wood, resembling in
some degree the chairs of this day, which are pluced
on wheels for the use of lame persons.

This sort of chair, ns used in baths, is particularly
described in Cassiodorus's ¢ Varie *.”

This chair was found in the part of the Antonine
Baths formerly belonging to the Jesuits, and was
brought to England by Mr. Lyde Browne.

There was another sort of chair used in the baths,
in which the patient received the strigil. This kind of
chair is engraved in Boissard, part ii.

Room XI1., un shelf No. 19,

The Head of a Goat.

*In ahtt:v.m Kimmht'o:bhin&hilm,
coneetning t ration Aponus ; :
- - :-mm‘:whn, qund::“l,ﬁ mm
' tia sci jetorts genuis et
?‘m?‘m Hine desuper Sella componits. que. Jmmanis

¢
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Room XI., beneath the Shelf No. 43.

A semicircular Sun-dial, hollow; supported by
two heads of lions, each resting on a single foot,
similar to the support of a tripod table. It stands
rather more than twenty inches high: is eighteen
inches in dinmeter at the upper part, and fourteen
inches at the base.

Lumisden hus some observations on the Roman
sun-dials, and the manner in which that people
computed their hours, He says, “ On the authority
of Varro, Pliny® informs us, that the first sun-dial
sel up for public use at Rome was brought from
Catania, in Sicily, by the consu! M, Valerins Messala,
in the year v. c. 491, and was placed on a column
near the rostra; but as this dial had been projected

"for a more southern latitude, it did not show the
hours with exactness. However, such as it was, the
Romans regulated their time by it, for the space of
ninety-nine years, when Q. Marcus Philippus, who
was fensor with L. Paulus, caused another dial, con-
structed for the latitude of Rome, to be erected near
the old one. But as a sun-dial did not serve in
cloudy weather, Scipio Nasica, five years afler,
remedied this defect by introducing a method of
dividing the night as well as the day into hours, by
means of o water-machine, a clepsydra, which Pliny
calls an horologium.” *“1do not indeed conceive,”
he adds, “ how a sun-dial, or any other instrument,
necessitatibug in absidis speciem perforatur, wgros suscepit
interno humore defluentes : ubi dum fessi nimio languore con-
sederint, vaporis illius delectatione recreats, et lassa viscera
reficiunt, et humores n:lm m‘li'u:::e ;nlnto;,, nmm

t: ut il
eoutnngun qm‘: iquo_de: S:: cibo re valen-
wut Y calet, a -dnduw quie desiceat.” Cas
ud.th%nmSvo.lngd. l&%,plﬂ,lh.n.e.ﬂ.
® Hist. Nat. lib. vii. c. 60. .
. 4 See Vitrevioa, lib. ix. ¢. 9, .
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could point out the various hours, as time was com-
puted by the ancient Romans. The time the earth
takes to revolve once round its axis, or the space
between the rising of the sun till its next rising,
which makes a day und a night, divided into twenty-
four equal parts, we call hours. Now, the Romans
divided the day und the night into twenty-four
hours. Twelve of these, from the rising of the sun
to its setting, constituted their day; and the other
twelve, from the setting of the sun to it& rising, con-
stituted their night.  Thus, as the seasons changed,
the length of their hours must have varied. In
winter the twelve hours of the duy were short, and
those of the night long: in summer they were the
reverse. How then could these hours of an unequal
length, and which daily varied, be measured by un
instrument? I have not been able to discover any
method by which this could be done. However,
they had two fixed points, namely, mid-day and
midnight, which they called the sixth hour. So that
a meridian line would always point out the sixth
hour, or mid-day *.”
Room XII., in the Case No. 8.

A votive Horn, in marble, two feet long. It was
found by Mr. Gavin Hamilton, about the year 1778,
at Cornuazzolo. It is marked 35.

Room XI1., in the Case No. 13.

A Head of an Eagle, which appears to have served
as the hilt of a sword. From the collection of Sir
William Hamilton. It is marked 81.

A fragment of a Serpent,in dark marble. Marked
88.
One of the Handles of a Vase. From the collec-
tion of Sir William Hamilton. It is numbered 62,

® Lumisdes’s Remarks on the Antiquities of Mome, 6.
Lond. 1812, pp. 264-5. ;
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Rm XII,, in the(hle No. 8.

Y ARSI TN N FYONTH
. A,ﬂoﬁve “Basrel, sacred Baodlwl, q\b(mt ton
inches high. On "the bottom s engmved ﬂus in-
’mﬂplmn. o
DION 10 o
LIBERO SANCTISSIMO C
M. L. KOTTA . CENEX, v
V. P V.8,
HAERES . HVC . QVOT.
ANNIS . FALERNL . AM-
PHORAS . 11, EX. TEST.
. PVNDITU
This Barrel is marked 33. :
In the same cuse is another of the same dimen-
fioms, bearing an iuscription in the same words,
. wbut::leln not upon the bottom, but on the front of the
e
. Room XI1., under No. 16.
-+ ALabrum or Cistern, of dark green ba.uh,whwh
from = perforation at the bottom, appears to have
. been used, at some time, as a bath. The upper edge
is curved, and two rings, in imitation of handles,
axe carved on each of the sides; and,in t.hecenu-e
of each, a leaf of ivy.
.. This cistern is six feet in length, two feet ten
. inches in width, and one foot seven inches in depth.
. From the upper edge to the bottom its form recedes.
Ita length at its base is ouly four feet. A
By the will of Christina, queen of: Sweden; who
once possessed it, it passed to the Museum of the
Duke of Odeschaichi, from whose her, the ke of
,Wizmmiu s,
Room XII., beaeath No. 5. V5

PR TIR )

PR Qmowm Basin of dark granile 3 three
feet seven inches in length twenty inebes-wide, dhd
one foot in depth: the sides lupponed _by omna-

1 TR TTY
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mented pilasters, which rest on plinths of eagles’
feet, in dark variegated marble. It standstwo feet
nine inches and a half in height.

This kind of basin was used anciently in temples,
to contain the water necessary for the purificution
of those who sought admittance to the sucrifices.
‘Three, similar to this, have been found in porphyry ;
one, discovered in Agrippa's Pantheon, is now placed
in the Church of St. John Lateran at Rome ; another
is in the Borghese Palace ; and the third, which was
in the collection of Count Caylus, who engraved it in
his Antiquities®, now stands in the Church of St
Germain I'Auxerrais at Paris, where it is adepted as
a mausoleum for the Count, with the addition of a

. modern cover . This basin was purchased, with the
preceding article, from the Odeschalchi collection in
1776.

Labra were alto used in the baths. In those of
Caracalla, we are told, there were sixteen hundred
marble seats, besides the labra, or bathing-tubs of

nite and porphyry, for the use of those who

ed there. ‘I'wo of these labra of granite are

mentioned by Lumisden as serving for the fountains
in the Piazza Farnese®.

Cicero, writing to his wife Terentia, and request-
ing that all may be prepared at the Tusculan Villa
for himeelf and friends, says, * Labrum si in balneo
non est, ut sit: item ceatera que sunt ad victum et
od valetudinem necessarin®.”
| ¢ Recueil ’Antiquités, fom. vii. pl Ixvi. :

f See Dallaway’s Anccdotes of the Arts in

!:;6 Caylus, B'glcil d’Antiquités, 4to, Par. %ﬁ:.":f
P’;L-i.:n;nguhg'm, Astiq of Rome, p. 176,

-+t Rgiet.ad Familiares, lib, xiv, Epist, Tecens. Grwvii,
A 1685, p, U 1. pet. 90 & ‘
Py : *

voL. 31%, ?
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INDEX.

Asx in Phocis, ii. 158

Abascantus, Silius, 1. 234

Abeita, sepuichral slab for, ii. 165

Acanthus molls, i, 224

Achillee, images of persons so ealled, ii. 56

Achilles, Bust supposed to be intended for, ii. 56 ; Bas-relief
of, amongst the duughters of Lycomedes, it 176,177 ; a
Bas-relief of the same subject in the Villa Belvedere at
Frascati, ir. 176; detail of the story represented in the
Bas-relief, sadt, 177, 18]

Actson, statue of, seized by two of his dogs, in the vanlcy
Collection, 1. 294, 295, 299 ; his story differently told, 1.
294 ; names of his dogs, i. 299

Adair, Dr., purchases two busts of the bearded Bacchus found
at Baiw, in 1771, and brings them to Kngland, i. 336

Adonis, or Mercury, supposed statue of, in the Townley Col-
lectiom, i. 426; bust of,in the Townley Collection, for-
merly i1n the Villa Montalto, 1. 340, 341 ; festival of, and
fable relating to, 154d.

Zgm, in Macedonis, ii. 158

Zgwas, one of the great manufactories of candelabra under
the Romans, . 77

JEgis aud Lurics, appropriate uses of the names of, i. 257,
note

ZElius Cemsar, Bust of, ii. 42 ; the son of Cejonius Commodus,
bed ; title of Cmsar, said to have been first used by bim as an
adjunct to the presumptive successer to the smpirv, sbid.
his death, ikd.; terms in which Hadsiau expressed his
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urief for the loss of /Elius, ii. 43; s Head of Aliué
preserved at luce-Blundell, bought out of the Villa
Mattei, ibid.

Aschylus, aceording to Horace, the inventor of the theatrical
mask, ii. 69 ; Pausamas speaks of him as the intreducer
of hid ks in his B ides, 1i. 70

Auculapius, statue of, by Asmlectus, i, 159; Hippoerates ono
of the descendants of, ii. 18; a nnhd fout sometimes a
votive offering to, fur u cure, ii. 65 ; altar to, with Fortuna
Redux and Salus, is. 283

Agasias the Ephesian, the sculptor of the Gladiator of the
Borghew collection, i. 32, 42, 159

Agatha, Agria. sepulchral cippus for. ii. 270

Agatha, T, Sex., sepulchral um for, 1i. 244

Apthemotlm, lmcnph(m of, to Asilchus his comrade, . 166

Agave, the priestess of Bacchue, representations of in bas-
relief, with her story, it 80, 81

Ageladas, of Argoo, il4; works of, enumerated by Pausanias,
i. 15; epigram in the Authulogu aseribing the statue of
a muuto im, shid. note *

Ager Romanus, in the vicinity of Rome, sepulchral ura from

A...'..*"a.’." ¢ Rbod

of en, 1,27
Agomaeritus, i. 14
Agngnm figure of Apollo from the temple of AEsculupius

As:mn:, panﬂ\mof i. 40
the servant of Tiberius Claudius Livianus, marble
zﬂ ”g dedicated by, to Mithras, in the Townley Collection,

Ainalie, Sir Robert, accountof a Head of Jupiter ﬂenpn, in
bagalt, formerly belonging to, i, 311

Alebaster, vases of. of greut imny, in the Townley Louec-

© o then, il 247, 248. 249: the best, whence furniked, ii. 249

Albani, Cardinal Alessandro. i. 56, 254 ; marbles of the eollec-
tiou formed by him refered to. i. 93,104, 138, 189, M
333 ii. 53,97

Mmuhlesfonnd near,i.351; ii. 8

Alcamenes, i ion containing the mames of th Byheb\
‘who were the care of, when Cosmetes, fi.

Alumhuu the aculrtur, i. 14; statue of Heah-nlﬂiy fot

Atheniags, 3. 29 ‘
AWborough, Roman road from, into Lancashire, i 908 *
: mﬁr o native of Bithynia, sepuichral mt&,
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Alexander the Great, his order that no artist but Apelles
should paint him, Pyrgoteles engrave gems of him, or Ly-
sippus make statues of him in Lraws, i. 21; a figure of
Hercules, his table-deity, i. 2), note ' ; cousults the Py-
thinn oracle before he waged war agninst the Persians,
i. 133 ; his admiration of and visit to Diogeves, ii. 11

Alexandria, $it Thomas Roe's accuunt to the Duke of Buck-
ingham of a statue of & negro in black marblo at, i.64

Alex, i. 14

Algardi, his injudicious restoration of the Laughing Faun of
the Townley Gallery.i. 180

Aliphera,ii. 158

Auvrans, n. 271-28d ;. oriyginal positions of, and modes of using,
.27 1 ; furms of the Greek and Roman altars, ibd.; modes
of cousecrating, ir. 272; hung with wreaths of flowers
on festivals, wid. ; privileges of, shid. ; the most ancient
were adorned with segments of circles called horns, wid. ;
sanctity of, how long preserved inviolate. ii. 272, 273; prie
vate and domestic sitars, it. 273; sculptures and ioscrip-
tions of, «bed.; nstruments and vessels of sacrifice uften
occur upon, shid.; ornamented with Egyptian figures, i
274; beanng Greek senptions found i Kogland, ii.
240 ; altar to Apolio.rhd. ; to Astarte, the Syrian goddess,
ii. 281; to Bacchus, 1. 275 ; to the Bona Dea Ananionsis,
iad.; to Drana, i, 278 ; with an inscription for the safe
return of Septimius Severus and his fumily from some
expedition, 1i 279; to Mithras, found in Cumberland, i.
249 ; to Silvanus, 1. 278; of Venus at Paphos,ii. 271
insenbed JUKIAETY, &c. vnud.; ornamented with the
heads of bulls, 1. 27%; account of various Koman altars
found at King’s Stanley in Gloucestemshire, 1i. 2852

Amastris in Paphlagonia, portrait of Homer upon the coins of,
i.344; these cuins ascribed by Visconts to the time of
the Antonines, ibd.; engraviug of a coin of Amastris, i
315

Amazon, tiead of a, i. 342

Amazonia securs, or battle-axe of the Amazons, ii. 192

Amazons, recumbent, marble Bas-relief of, in the Townley
Collection, ii. 191

Amazons and Guffins, terracotta Bas-relisf of a combat be-
tween, i. 86

Ammonius, one of the sculptors of a monkey of basalt in the
Capitol, i. 161 -

Ampelus, tuizacotta Bas-relief representing him as rising from
the stem of the vine,i. 104; marble group of Bacchus
and Ampelus, i. 209-302; story relating to, ded.



Amphors, sncisnt, with an inscription, described’ by Dr, Hen-
derson, i. 153; the term of, now applied to vessels of dif-
ferent forma and capacities, i. 155; one filled with fine
African sand used by the athletw in their exerciss, found
in 1772 in the baths of Titus,i. 156

Amphore, and other vessels included in the name, account of,
i. 152.156 ; denvation of the name, i. 132; difference bee
tween the Atuc and Roman amphors, nlud.; used to
preserve olives in, ibid.; model of the amphora k.pt in the
Caypitol, i. 153 ; prod of a 1 estimat d by the
number of lmphom which it would supply, ibid.; in-
stances of, with mucnpuonl, und. ; earthen, of the Roman
time, occasionally found in KEngland, 1. 134; smphore
seen upon the coins of Chios, id. ; occur oo the silver
coins of Athens, i, 155

Anagnis, now Anagui, city of, i. 276, nots ¢

Andro-sglhmx, representations of the, in a terracotta Bas-relicf,

Angerous, a frmale statue, in his collection, so named by Mr.
Townley, i. 174; not likely to be represeuted *¢ nudo et
intecto corpore,”i. 179

Auglo-Roman Altars, ii. 280

Anglo-Roman Sepulchral Urns. ii. 260, 261

ena, inscription for, ii. 232
8, 1. 15
Aanthologis, epigram from, upon ﬂw towns which claimed the
of Homer, i. 346, note **; epigrams in the, illus-
trative of ancient mnrNeu. .17, lgl 225 ii. 100

Antinous, the favourite of Hadrian, coluul Bust of, i 40, 41 ;
most noted busts of, where found, i1. 41, note 7*; statue
of, found on the anmhuo Hill,i. 54

Anhuhm of Athens, the sculptor of a statue of Mivervs, i.

Anmqvmu, Miscxiianzous, ii. 306-312

Antium, discoveries of the Apollo Belvedere, and the Gladiator
o{ the Villa Borghese, i the ruins of Nerv's palace at, i,
95, 169

Antonine Baths, marble chair in the Townley Collection found
in a part of the, i

Antonine Column, i. 47

Antonines, time of the, most remarkable for the charactsr and
high finishing of beads intended as portraits, i. 46

Antopinns Pms siatues and other remains of
in the ruins of his villa at Lanuvium, i. 46, 49, 189, 190,
953, m,m, 302, 303; 11.78,79 u,su; cthu the
ashos of the Emperor Hadrian to be removed from Pu.
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tooli to Rome, L. 259; medallion of, on which Hercules
and the nymphs H ides are represented, \. 276; uc-
count of the Bust of, in the Townley Collection, ii. 43;
short notice of his life and death, ii. 44; Bust of, at
Paris, in the character of Frater Arvalis, ii. 45
Apis, figures of, on the sides of altars of Roman work, ii. 271
Aplustre, form and position of the, in a Roman vessel, ii, 129
Apollo, statue of, which Mark Antony took from Kphesus, i.
18; fignre of, from the Temple of /Esculapius at Agri-
otum, i. 34 ; terracotts Bas-relief of a warrior consuliing
im, i. 134; marble stutue of,1n the Townley Gallery, pur-
chased at the sale of the Duc de Choiseul Gouffler,i. 190,
197 ; bronze statue of, in the Townley Collection, i. 276,
277 ; statue of, in the Capitoline Museum, i. 321; ancient
Head of, supposed by Mr. R. P. Knight to have been
copied from a very early pruduction of (Greek sculpture in
brass, i. 321; colossal foot of, formerly Sir William Ha-~
milton's, i1. 64; sttributes of, rep ted on a candel
brum, ii. 83 ; ancient heads of, upon the silver tetradrachms
of Leontium in Sicily, i. 321, note '*; had ures and
cattle under his especial protection, ii. 119; Bas-relief of
a father and two sons consulting the oracle of)ii. 134, 185
137 ; oracles of, held the next in rank to those of Jupiter,
ii, 138; representations of, upon the reverses of
of the early Syrian kings, seated upon the cortina, ibid,
Apollo and the muses, s common representation on sare
uphfi. il. 175, 189; votive altar sacred to, ii. 274
Apollo Belvedere, statue of, where discovered, i. 41, 58
Apollo Didﬂn-'mng Mr. Knight's bronzes in the Museum,
i 31; Heads of,i. 321,322; ﬂgumo!gﬂﬂmhﬂn frieze
of the temple of, at Miletus, ii. 91
Apollo of Florenee, commonly known as the Apollino, referred
to the age of Praxiteles, i. 24
Apollo Musagetes, terracotta Bas-relief representing Vietory
ing out a libation to, i. Y8; Bas-relief of the same
subject in masble, ii. 112, 113; mpm Bust of Apolio
M 2

ii. 54; re of, 1n the lief of the A
\mam,imo ’ P

Apollo Sauroctonos, siatue of, now in the Vatiean, ii. 24
Apollonia in Jilyris, & cow suckling a calf, represented on the
Mﬁi:}:ﬂ&mamu F i 199
one ro Farnese, i.
Apolienice, the son of Nestor, one of the sculploms of the torso
‘of the Beivedere,i. 32, 158
Applissivg, Plarius, ii. 257




4 INDEX,

*Awebinn (Apethehe), the name for the apartment in which the
nuu:m,:‘dcpu:ud their more durable wines, . 153, 154,
note

Apotheosis of Homer.i.41, note 19%; ii. 95 ; deseription of the
Townley marble of, ii. 119 ; explanation of its allegory, 1i.
120; tion of authors who have commented upon
it, ibid. note ** ; ceremony of the deification of. ii. 126,
127 ; descnption of another monument in commemoration
of the Apotheosis, ii. 130

Apuleius, the first wniter who relates the stury of Psyche, i. 148

Azatus, Head of, ii. 15

Arcesilaus, i. 38

Arch of Titus, i.43; at Ancona, of Trajan's time, 1,44 ; of
Septimius Severus, i. 47 ; of Coustantiue, sbid,

Archelaus, the son of Apollonius, of Prieue, 1. 120

Ancurrscrurat, Bas-ruiieys axn Fraomenrs, ii. 293-208

Ardea, a8 mould for casting Bas-rehiefs found at, i. 71, note ®

Arethusa, fountain of, visited by Mr. Charles Towaley, i. 1

Argius, i. 14

Argo, terracotta Baserelief in the Townley Collection, repre-
senting the coustruction of the ship Argu, i. 84, 95

Ariadue, the name given by Mr. Town! ey to the statue now
called Venus or Dione, i. 173, note

Awes, the Latin word, which signifies a ram, deduced by Isido-
rus from the Greek name of Mars, ii. 81

Arimaapi, t tta Bas-reliefs of the contest bet the
ggnﬂgi:- and the Arimaspi, i. 87; story of the, explained, i.

]

Aristeas and Papias, sculptors of the Centaurs in black masble
found at Hadrian's vills, i. 159

Avistides, i. 14

Aristolaus, portrait of Pericles painted by, ii. 5

- mggau capta,” coin of Augustus bearing the legend of, i.

Arminius, the German chieflain, supposed to be represented in
an unknown Head in the Towniey Collection, ik 85 ; im-

far of the fAﬂeludonl. 173..

a pervon. pame o il ,

Arts, fate of the, among the Greeks, i. 32, 33 .

Anndd.nmsiknlo&theﬁznunodadannk.llo-
) statues in. Kogland, i. 68; wnolices ingy i
ﬂ,a*",Gl;ha?o-aninﬁe-maﬂt.
Anthony at Padus, i. 61 ; Sir Thomas Rou's comrespend-
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ente with him on snbjects of antiquity, i. 61, 62, 65 ; Mr.
Charles Townley maternally descended from him, i, 70;
his bronae of « Head then uscribed to Homer, i. 349 ; how
much esteemed by, 1. 350

Aruntian family, nepu?chre of the, ii. 226

Asclepiades, Ti. Claudius, Inscription by, to the Nymphs, ii. 153

Ashburnham, George, third Farl of, presents a bronze wtatuo
of & Roman soldier to the Britwh Museum, i, 273, 77

Ashtoreth, i1, 282, note

Awilchuy, sepulchral Bas-relief inseribed to, ii. 166

Askew, Dr. Anthouy, marbles furmerly belonging to, now in
the Townley Collection, n. 29, 107, 300

Asopodorus, i. 14

Assalectus, the sculptor of the Alsculapius of the Verospi
palace, i. 159

Astarte, the Syrian goddess, altar to, ii. 281, 282 ; Milton's
mention of, 1. 282, note ¥

Astragalizontes, group of the, in marble, the first sculpture
possessed by Mr. Townley, i. 8; supposed to have been
copied, with some little variation, from a bronzes group
Polycletus, in the court of Titus's paluce, known by the
same denomination, i. 16, 300 ; account of the Townley
group of the, i. 303-306

Atheamas, i. 15

Athenian house, correct delincation of an, in the Bas-relief of
Bacchus received by Icarius, ji. 141

Athenodorus, the sculptor, i. 14, 27

Athenodorus, the son of Agesander, i. 159

Athens, seat of the arts transferred from, o Rome,i.34; a
Cella at, mentioned by Pausauias as containing many
statues of clay, i. 73; bronze statue of Pindar before the
Portico at, i. 349 ; sums expended upon, by Pericles, ii. 5 ;
Head of Nero brought from, by Dr. Askew, in 1740, ii.
29 ; Bas-relef of Xanthippus brought from, by Dr. Askew,
ii. 107 ; sepulchral monument from, for Mousis, a native
of Miletus, ii. 170, 171; sarcophsgus from, representing
the 1abours of Hercules, ii. 206 ; inacription on a circular
shield from, ii. 300 ; decree in honour of Callidamas from,
fi. 301; « Marmor Atheniense,” ii. 305

Athleta, votive Torso of an, in the Townley Collection of terra-
cottas, of the size of life. i. 82

' Atimetus, urn dedicated to the memory of, ii. 228

Aftatus, Greek artists seek refuge in the court of, 1, 31, 33;

i" " palace of, sbounds in the finest statuary, i. 33

Kitie Amphors, cspacity of the, i, 152

voL, n®, v
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Attiea, Silia, monumental urn for, ii. 234

Atticianus of Aphrodisias, the sculptor of the statne of Clio
in the Florentine Gallery, i. 160

Attis and Dionysus, held to be the same deity, i. 342

Atys, Head of, found in the Villa Palombara, ii. 19 ; shrine
of, at Dyme in Achaia, 1lud.

Augustuy, his patronage of scuipture indicated by Livy’s eu-
Jogium upon him, i. 39 ; Cabgula threw down the statues
of eminent men erected by Augnstus, ibid. ; coin of, on
his conquest of Armenia, on which Vietory is represented
sacrificing a bull, i. 290; Head of, ii. 21 ; account of, ibid.
22; lus portrait. how known. ii. 23; pronounces the
funeral orution of Mareellus. n, 25: Bust of, in the Vati
can, crowned with a wreath of corn, ii. 45

Aurelius, Marcus, Bust of, in the character of Frater Arvalis,
ik 44; the most remarkuble man of all who ever possesved
the sovereign power of Rome, n. 45 ; his statues and busts
numerous in ancient times, ii. 46, note *; Amazons
represented upon some of the cuins of. ii. 192

Auriola, ik 238

Ausonius, his inscription for a relievo of the Nine Muses, ii.
189, note 7

Autumn and Winter, figures of, represented in a ferracotts
Buas-rchief, i, 130 B

B. M. F.. meaning of, explained, ii. 213, note !®

Baccha, description of the, by Euripides, ii. 102

Bacchanalian Choral Procession, marble representing a, ii. 195,
|

20

Bacchanalian feasts represented on sarcophagi, ii. 175

Bacchanalian group, fragment of a, in bas-reliel, ii. 156

Bacchanalian Procession, Bas-relief of a,ii. 108 ; the sabject
not merely imaginary, itad. 110

BACCHANALIAK Vases, ii. 209

Bacehante, Huad of a female, ii. 62; a female Bacchante
represented on the base of a caudelabrum, ii. 79; Bas-

ief of a, brandishing a knife, ii. 102

Bacchante and Faun carrying an infant Bacchus, terracotts
Bas-reliel of a,i. 125

Bacchi et Ariadna Chorus, ii. 201, note %

Burllou;. tcrnoint;a ?;;-nlﬂef- relating to,,;l;r 73, 82, 86, 87, ﬁ
103, 115. 125, ; terracotta Bus-relief representi
:m:n:chm with a Bacchaste, i. 94; of th.m;sllﬂb-

-bearing a thyrsus, a fann bearing an amphots
by his side, i 103, 104 ; of Baechus received as s guest
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by Tearus, i. 1295 Indian or Bassarian, the Liber Pater,
i. 129; the youthful and more elegant Bacchus, = later
type in Grecian sculpture, sbid.; Mr. Milingen's remarks
. on the bearded figures of Bacchus, ibd. note %4 masks

of, in terracotta, i. 143 : wndrogynous, bronze of, formerly
Mr. R. P. Kmight's, i. 47, note ' ; statue of, by Lysa-
nias the son of Antiochus, i. 161; statne of, in the
Museo Chiaramonti, 1. 216: satue of, represented as a
bay, found 1 the willa of Antomnus Pius,i. 203 ; why
called sBedierorer i, 301, note *; Suddig, another epithet
applied to him in the hymus of Orpheus explained, nd,
note *7; vepresentation of the infant Bacchus upon u Bas-
rehef, aic V6 beanded Heads of the, in the N‘nnnm. in
terracotta, b 333, note ¥ 5 amall terminal Headn of the
i. 337 ; Heads of the, nustaken for portrasts of the phile-
sopher Plato, 1. 337 figure of, 10 the Vatican, beuring
the word 2APAANAHIAAAOY on the drapery,i 167 § occa-
sionally represented by the ancient pocts and seulptors
as androgynous, i. 3355 his mysteries conpled with those
of Adunin, i. 341 ; Plutarch's opinion that Adonis did not
differ from Bacchas, i. 34¢; heul of Antinous in the
character of hun, i1, 40 ; fragment of a marble mask of,
i1 73 ; priestesses of, during the cclebration of the Diony-
sia, ate the raw flesh of animals, ii. 102; Bas-relief in
marble of Bacchus received by Iearus in the gurden of &
villa, ii. 140, 111 ; details of the story on which the Bas-
relief is founded, it. 144 ; account of the Bas-relief named
by Mr. Townley the Funeral Car of Bacchus, ii. 190;
altar to, i1. 275

Bacchus Biformis,i. 339, note **

Bacchus Tauriformis, head of, ii. 254

Bacchus and Ampelus, account of the group of, in the Townley
Collection, i. 299~302

Bacchus and Cupid, group of, in a terracotta Bas-relief, i. 87

Bacchus and a Faun, Bas-rehef representing, the fragment of
a sarcophagus, ii. 192,193

Bacchus amg Libera, terminal Bust of, i. 337, 338 ; small ter-
minal Heads of, joined back to back, i. 339

Baim, terminus of Bacchus found at, in 1771, i, 335, 336

Barbarus, Zlius, his statue to Diana Triformas, i. 290

Barberini, Princess Dowager, sells to Mr. Charles Townley the
first marble he posseased, i. 304

Barberini Marbles procured by Urban VIIL,, i. 56

Buh‘-:nil’duc st Rome, mazbles formerly in the, §, 328 ; ii.

u2



Barking-Hall in Suffolk, an estate of the Earl of Ashburnham,
figure of & Roman Boldier in bronge, found at, i. 281
Barrels, Votive, with Inscriptions, in the Townley Collection, ii.

311

, James, sends a statue of Cupid from Rome to Edmund
Burke, i. 253

Bartoli, marbles engraved in the Admiranda of, now in the
Townley Gallery,1i. 134

Bas-relief, explanation of the term. ii. 94 ; different styles of
bas-relief, ibid. ; peculiar aud distinguishing characteris-
tiew of the Roman from the Greek bawrelief, ii. 95 ;
chronological order of the more ancient Bas-reliefs of the
Townley Gallery, 1bid.

Bas-reuirs, Vorive anp  Baccnavauian, ii. 94-156 ; of
Achilles amongst the duughters of Lycomedes, ii. 176,
177 ; representing a father and two suns consulting the
oracleot Apollo,u. 134, 135 ; of Bacchanalian processions,
ii. 108, 195 ; ol a Bacchante brandishing a knife, ii. 102;
of Bacchus received by lcarius n the garden of a villa,
ii. 140, 141; in three divisions, representing the infant
Bacchus, Venus waiting to receive Cupid, and a company
of hunters, ii. 145, 146 ; of Bacchus and a faun, ii. 193;
of a cow drinking while suckling a calf, ii. 115; of the
Dioscuri, Castor and Pollux, n. 111, 112; of Castor ma-
naging a horse, i1 100, 101 ; of two fauns punishing a
satyr, ii. 133; representing two Cupids and a faun car-
T‘ﬁm intoxicated satyr, ii. 134 ; of a faun playing on
the double pipe, ii. 154; representing a funeral banquet,
ii. 204; of a funeralchariot, ii. 190: of two genir or
Cupids in cars drawn b&' dogs, just started from the car-
ceres of & circus, ii. 148, 149; of genii also contending
in 8 chariot-race within a circus. 1. 150; representing
infant genii io the manner of a Bacchanalian p i
ii. 156; rep ing genii supporting various pieces of

+ armour, with an inscription for Sallustius laswus, i1 201 ;
of Hercules securing the Menalian stag. ii. 99; of the
Apotheosis of Homer, ii. 119; representing the heads of
four horses, ii. 170; supposed tu represent Jupiter and
Ceres, ii. 147 ; representing a figure ot the god of Lamp-
sacus, it. 159; of Leda amll ber l"s'ou’ i, 112; of
mm pomin"ina into a vessel, ii. 150; representing a
“marriage, it. 181; l:gnum.m Mercury seated o a
heap of ‘:sml. ii. 147; ;»l‘alth'iae l?un:,: I.glo; h‘::

. Nessus Deianira, ii. 113; re nting t symphs

Y with Jupiter and Pan, ii- 153; s:-euofm of pan-
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eratiaste, ii. 135 ; of two persons, ose abandoning hisarms,
the other sacrificing at au altar, ii. 169; of a puet and his
muse, il. 194; of Priam asking for the body of Hector,
ii. 134 ; of Victory pouring a hbation to Apollo as leader
of the muses, i1 112, 113; of & warriur approachiug a
trophy, ii. 157, 158 ; of Xanthippus, ii. 107

Basalt, Bust of Vespasian in, at Strawberry Hill, i.43; Ves
pasian places a gronp of the Nile of this material n
the temple of Augustus, ibsd. note !'?

Basin of dark granite, formerly a labeum, ii, 311, 312

Bath-Chaur, or Sella Balnearis, i, 307

Batrychus, the sculptor, froge scattered upon his works, as a
device for hie name, i. 257

Beauclerk, Topham, i1, 280

Beday, son of Lysippuy, i. 27

Belvedere, 1 the palace of the Vatican, the first vepository of
sculpture in Rome, i. 56 torso of the,i. 32, 158

Beul'mr;)ugh. Eurl of, marbles formerly belonging to, ii.

6

Bipennes of the Amazony, 1i. 192

Blundell, lenry, Ksq., account of his collection of ascient
marbles preserved at Ince- Blundell in Lancashire, i. 69,
nu;e 8. lus transmutation of an hermaphroditic group,
.70

Bluudell Museum, marbles of the, referred to, ii. 73, note *,
168, 221, 223

Boar, vgiw, ancient mode of carrying a, with the hunter, ii,
4

Bodroni, remains of the tomb of Mausclus, prince of Caris, at,
i. 20, note *

Bona Dea, sacrifices t, represented on sarcophagi, ii. 175 vo-
tive altar to, 1. 275; festival and worship of, ii, 276 ;
inscriptions relating to, sbid.

Borghese Collection, begun by Paul V., i. 56 ; Mithrsic Bas-
rehief, furmerly in the, now in the Louvre Gallery st Paris,
1. 286; other marbles of, referred to, 1. 159, 183; ii, 49

Bosset, Lieut. Col. De, marbles obtained from, ii. 112, 156

Bovim the sucient, ou the Appian Way, marbles found at, ii,

Boy, small unknown Bust of a, ii. 63

Boys who had quarrelled for the tali, aceount of the group of
the, in the Townley Collection, i. 303-306; a similar
ooe in bronze, by Polycletus, meationed in Pliny’s Natural
History, i.305 . -

Bracciolini, F'oggio, the Florentine, only six statyes remginiog
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io his time at Rome, i. 49 ; the first collector of ancient
sculpture in his owa country, i. 50, 51

Baackeme and Surrorts or Triron Tasixs, ii. 87-93; bracket
formed by a double volute, the lower one serving as a pe-
destal to a figure of Victory. i 87; foot or support of a
tripod table composed of a lon's head surrounded by
the foliage of the lotus, i/ud.

Brereton, Uwen Salusbury, Ewsg., marble of the labours of
Hercules, formerly belonging to, n. 206

Britain, mines of, in the earhier part of the Roman time,
wurked by the subdued natives, 1. 256

Britous wore ther beards only on the upper hip, ii. 34,note *

Bronsted, Chevalier.r 200

Buosze, S1artes v, of the Townley Cullection, i, 273-281

Bronzes of Syns, account of the discovery of the, 1. 30

Browne, Mr. Ly dv. murbles formerly belonging to hum, i. 254,
333, 343 ; . 37,49, 54, 508

Bruttii, a gold coin of the, represcnting Venus riding on a
sea-horse on the reverse, 1. 97

Buckingham, Villiets, Duke of, 1. Charles L., an active collector
of ancient marbies, i. 59 vxtract from one of his letters
on ancient marbles to Sir Thomas Roe. i. 64

Bull, custom of immolating u, in konour of a victory, i, 108,
290 ; the slaying of voe coustituted part of the mysteries
of Mithras. i. 296

Bull and a Lion, terracotta Bas-rehief representing a, i. 130

Bupalus, cl»f Chios, sculptures beaning the name of, i. 160, and
note ¢

Burioni Villa, marbles from the, ii. 169, 202, 231, 262

Burke, Rt. Hon. Edinund, marbles formerly belonging to, now
in the Towaley Gallery,1.253; 1. 21, 25, 59

Burning the dead, when the practice of, commenced and
ceased amonyg the Romans, 1. 174, 1735 notion of the Ro-
mans that by burning the body they sent the soul to its
rest more speedily. ii. 174

Bust,an uuknown, bequeathed by R. P. Kaight, esq.,ii. 58 ; un-
known, of a Female, also bequeathed by Mr. Knight,ibid. ;
another unknown Bust, bequeathed by Mr. Kmght. ii. 63

Byblus, festival of Adonis celebrated at. 1. 340

Byres, James, an architect, engaged with Mr. Gavin Hamilton
aod Mr. Thomas Jenkins, the English banker at Rome, in
waking excavations at Hadrian's willa, 1. 3, 4; further

B ! h?' - al of t

ysantium, ii. 138 ; removal of the Roman imperial court to,

by Constantine’s iq9

. 3 ,
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Casar, C. J., strong feeling manifested by, for the clegant arts,
i. 39; his famuly ended with the Emperor Nero, 1. 30
Caligula throws down the statutes of eniinent men crected by
Augustus, i. 39; decpatches Memmius Regulus to collect

statuos from the different aities of the cropire. i, 40

Gallidamas, Greck mscription, being a decree of the people of
Atheas and of the Pirans, in honour of. ii. 301

Callimachus, extract from his ll{mn 1 Apolly, ii. 119

Calliope, terracotta statue of, 1. 8

Callistratus, i. 15

Calhstus, L. Dasumius, i, 256

Callixenus. 1, 15

Callon, 1, 14; works of, mentioned by Pausaniss, i. 15; ana-
tive of Enna, 1 1o

Camden, William, his notice respecting Roman pigs of lead
furmerly found iu Cheshire, i, 298

Campagna di Ruma, marbles from excavations in the, ii. 34

Camjndugho, une wing of the palace of the, appropristed by

nedict XIV. tu the vanous discoveries of ancieat sculp-
ture made dunng his reyen, 1. 56

Cmpo,de Fiori, the turso of Hercules in the Vatican found at,
L o4

Canachus, i. 14

CANDELABRA, ii. 76-81; representations of, in terracotia bas-
reliefy, i. 99, 130, 135; among the richest ornaments of
the temples and houses of the Greeks and Romaus, i, 76;
sumetimes statues of youths used av, wud.; deponited in
tombs, and scuiptured sy bLas-reliefs on the outsides of
temples,n. 77 ; Egyptians sometimes considered as the in-
veuturs of them, ihid.; ancient use of, among the Jews,
ibid.; many found in the cxcavations at Herculaneum sad
Pompeii, 31 77; Tarentum and Egion considered by the
Romans as the best manufactories of candelabra, 1bid. ;
Cicerv's account of & candelabrum designed for the temple
of Jupiter Capitolinus at Rome, sbid.; he asserts that there
was uot a house in Sialy without these utensils made in
siiver, ii. 78; ancient marble candelabra preserved ia the
Radcliffe Library at Oxford, iid.

Candelabrum, the upper part of which was found in the ruing
of the Villa of Antuminus Pius, ii. 78, 79, 80 ; the trian-
gular base of & candelabsum, of the Ruman petiod, va-
mwously vrmamented, ii. 81; the lower part of & candele-
brum ornamented with the attnbutes of Apollo, ii. 83;
triangular basg of a small caudelabrum osnamented with
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flowers’ and festoons of fruits, idid.; base of a candels-
brum in the form of a winged sphinx, ii. 84; & small cy-
lindrical piece of marble, part of the stem of a candela-
brum, shd.

Canephors, representcd in a terracotta Bas-relief, i. 136 ; statues

of, \;2' Polycletus, in bronze,i. 17, 34

Canon, ::r, the statue by Polycletus, so called, i. 16, and
note

Canopus, the name of, given to a portion of Hadrian's cele-
brated villa, i. 120

Canova, his praise of the statue of the matron Venus in the
Townley Collection, i. 16%: stated to have delayed the
Roadinwi Faun frum beng brought to England, 1. 239

Caphym, ii. 158

Capitoline Amphora, i. 153

Capitoline Museum, statue of an Amazon in the, i. 342, 343;
statuc of Apollo mn the, 1. 321; Bust of Bacchus in, 1,236
Head of Hippocrates in the, i1 8

Cappuni, the Maichese. i. 254

Caprem. puteal found in the ruins of one of Tiberius's villas at,
i, 26

Capua, statue of Venus found in the ruins of the amphitheatre
of, i. 21

Caracalla, Hercules and the group called * 14 toro,” found at
the baths of, 1. 51 : Greek medal of, bearing a figure of
Diana, i. 216. note **; Bust of, ii. 51; notices of
his life, ii. 52 ; his earbier name, Marcus Aurelius Antoninus
Bassianus, 1hid. ; whenee he received the name of Cara-
calla, ibid. ; his busts usually represent him with the head
a little inclined to the left, 1o 1nmutation of Alexander the
Great, 1bud. ; Busts of, in the Louvre Gallery at Paris, s,

Camctacus, the head of a barbanan chief, 1 the Townley
Collection, ascribed to. by the author of the Dilettanti

i of Ancient Sculpture. n. 36; Tuacitus’s attes-

tation of the esteem in which Caractacus was held by
the Romans, ibd. note **

Carystus in Euhma. & cow suckling a calf, represented oa the
coine of, ii. 115

Cazlisle, Karl of, forms a collection of sculptures at Castle
Ve, oarble ix the Townley Collect brought

Carpesica, Villa, marble in ion,
from the, ii. 238 y

Caspeatum or Chasiot, Bas-elief of a, drawa by four boress,

190
Oly"l.ih,h.d‘tb'fonlsycm,i.lﬂ
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Cassiodorus, his description of the sort of chairs used in the
sacient baths, ir. 304 : inscription on a sepulchral monu-
ment to a person of the name of, ii. 301

Castello di Guido, small statue of Cupid 1a the Townley Col-
lection found at, 1. 206

Castor managang a horse, Bas-relief of, ii. 100

Castor and Pullux, Bas.rehef of, n. 111, 112

Catana, Houel's account of a Busrelef from the Museum of
the Benedictines at, . 143

Cattle, group of, represented on the front of the cover of a
large sarcophagus. i, 202

Cavaceppy, the sculptor, at Rome, marbles purchased from, li. 52

Cawdor, first Earl, marbles formerly belonging to, i. 306, 321

Ceuntaur bearing a cornucopin between Hercules and ZAscula-
pius, bronze group of, formerly Mr. R. P. Knight's, i. 47

Cephissvdorus, 1. 15

Cephissodotus, &. 15

Cerdo, Marcus Cossutius, the sculptor of two statues in the
Townley Collection, 1. 46, 138, 184, 185

Cerdo, M. Ulpuus, i1, 267

Cereale Papaver,ii. 293

Ceres, statue of, from the temple at Catana, i. 34 ; statve of,
in the Townley Gallery, 1. 216; poppy sacrvd to, 1. 293,
294

Ceres and Jupiter, Bas-relief of, ii. 147, 148

Chaleedon, 10 Bithynia, n. 158 ; (ireek innenption, formerly in
the wall of a private dwelling at, ir. 302

Chandler, Dr., marbles brought to England by, ii. 303

Chares of Lindus, the scholar of Lymippus, 1. 29

Chanot, Funeral, 1i. 190

Cbanot.race, terracotts Bas-relief representing s, i. 139, 148

Chatles 1., when Prince, said to have been 1n correspandence
with Sir Henry Wotton respecting the purchase of anclent
marbles, i. 57, 55: purchases a great part of the cellec-
tion of the Duke of Mantua, i. 5% ; enumeration of ancient
moarbles in his possession, and the prices for which they
were sold, i. 59, note !*; Head of, by Bernini, sold for
£800, 1. 60

Chester, an image of Mithras seen at, by Dr. Stokeley, i. 289 ;
account of an altar fuund in Watergate Street at, in 1779,
dedicated to Fortuna Redux, Baculapius. and Salus, ii. 283

Chesterford, co. Eesex, account of an Anglo-Roman sepulchral
urn found at, ii. 260, 261 !

Chisramoati, Museo, statue allo‘n-;in the,i, 325; Bust of '
Bacchus Biformis in, i. 339, note

ud
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Ghild, Head of a, with a hanging curl of hair, ii. 62; Bust of s,
purchased from Albacin, the sculptor, at Rowe, ibrd. ;
Bust of a sleeping child, 1n alto-nihievo, ibd. ; Head of a
female cluld, brought frum Rome i 1785, suppused to be
a portrait, i1, b3

Chimeran, representation of figures so called, i. 90, 91

Chinnery, Willuum, Esq . Head ot Mercury formerly beluaging
10, 1, 324, 320

Chios, portrait of Homer upon the coins of, i. 344, and
note ¥; Wood grives 1t the preference as the place of
Homer's turth, 1. 346

Chaenlus, the poet, according tv Suidas, the inventor of the
theatrical mask, i. 69

Christing, Queen of Sweden, miakes purchases at the sale of
the marbles of King Cnaries I.,1. 57 marbles formerly
belonging to, now in the Townley Collection, 1. 311, 312

Christodorus, the poet, s account of the statue of Homer
formerly in the Zeuxippus at Constantinople, i. 349

Ciceru, Marcus Tullius, invectives of, agaiust the depredations
of Verres, i. 34: humsell a collector of worky of sculp.
ture, i, 31; extracts trom his correspoudence relatiog to
his purchases, i. 35; hus meution of the tomb of Pencles,
il. 206; his instructions 10 lus wife Terentia, concerning
preparations at the Tusculan Vilia, aud particulasly ss to
& lubrum in the bath, n. 312

Cipri, sxrvicHBAL, U, 263-270; uses to which they wese ap-
plied, n. 203

Circenman race, what was to be the conduct of the charioteer
in the, 142

Circuses, the great number of, at Rome, i. 142, 143; Caracalla’s
and the Circus Maximus, the unly oues of which there
are remaius, 1. 144

Civita Laviunia, notices of statues and other marbles found at,
i. 40, 46, 47, 18Y, 190, 253, 289, 299, 362, 363 ; n. 78,79

Civita Vecchia, marbles found at,u. 108

Clarac, Comte de, his account of the statue of the Venus of
Melos ia the Royal Museum at Paris. i. 21, note *

Claudius, Emperor, his fondness for Homer's poems, ii. 119

Clay, baled, vne of the matenals used by the Egyptians in
forming the small figures which have the ap of
housshold gods, i. 73; early use of statues o(‘: »73,74;
Athenians stated to have made an annual exhibition of
their works in clay. i. 74
in the mysteries, were hald to be the same deity, i 343
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Clement X1V., his design of a Museum in the Vmcm. com-
pleted by Pius VI, in the Museo Pio-Clementing, i. 56
Cleobulus, fragment of a terminal Head of, fouud a the Vills
di Casaio at Twvoly, i. 352
Cleomenes, son of Apollodorus, name of, inveribed upon the
modera base upon which the Venus o' Medici in placed,
i 160
Cleomenw. the sculptor of the statue of Germanicus now in
the Louvre Gallery, 1. 40, note *¥
Cleomenes, the son ot (‘leomencs, nume of, upou a statue in the
Louvre Gallery, 1. 160
Clio. statue of, i the Fiorentine Gallery, 1. 160
Clodia, -\mlu, sepul -hral urn for, n. 231
Clyte rising from the sunflower, Townley Bust of, ii. 20;
fable of, 1n Ovid's Metamorphoses, u. 21
Calian-hill, equestrian statue of Marcus Aurelius found at the,
[NET]

“ bmln-pl Asteris,”" the wurde on a sepulchral urn in the
Townley Collection, found 1n the envirous of Naples, ii.
617

Coemption, marriage by, amony the Romans, 1i. 182

Caus foraits, representations of the, on Bas-reliefs and Mona-
ments, ii. 167, 168, 172, 224

Coins, ancicot, ndnnuge- arwng from the comparison of,
with sculptures, 1. 29; beanng the portrait of Homer, i.
344; bearing the punrml of Hippucrates, 1. 7

Colchester, Chasies, fint Lord, ancient Bacchie formerly
in the possession of, found in Sussex, 1. 72, gﬂn

Colophon, portrait of Homer upon the coins of, 1. 344

Colossus of Rhodes, the work of Chares of Lindus, 1, 29

Colotes, a second artist of the name, i. 37

Columbrano Palace, at Naples, ancient puteal purehased from
the, ii. 27

Columbanum, room so called in the Townley Gallery, ii. 225 ;
columbarium of the Abucci family, st Rome, sbid. ; of
the hiberts, servi, &c., of Livia, the wife of Augustus, ii.
226 ; of the Aruntun famuly, ibid.

Comicus, is. 238

Collnodm,lmu of, purchased by Cardinal Alessandso Albani,

(knhmﬂu.mugaby.mongthoms,&lu
the eighth pano{nm?hon i 153
Constantioe, low state of uulﬁtumthcmpol,t.ﬂ;spph-
nmdhmdnﬁﬁo.'l‘nplw
deceration of that of
Constantinople, 8ir Thomas Roe's mnto(h endeavours
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to procure for Lord Arundel certain sculptares from the
Porta Aurea of. i. 65, 66

Corbridge, co. Northumberland, two altars with Greek inserips
tions found at. . 280; one of them to the Tyrian Her.
cules, in the Townley Gallery, iy, 251

Corcyra, cow suckling u calf upou the cuins of, ii. 115, 116

Corinth, destruction of, 1 32

Cornuazaolo, votive hurn found at, ii. 310

Cortina, or tnipod cover, Delphic, n. 125, and note 4 ; put by
Virgil and Ovid for the Delphic oracle atself, is. 41

Corycian Cave, inscription i the, in honour of the nymphs,
preserved 10 Walpole's Memoirs relating to European and
Asiatic Turkey. n. 153

Coy, coins of, ou which the portruit of Hippocrutes is repre-
wented, 1. 6,7

Cosmetes, or prefect, who iustructed the Ephebi in war, ii.
299

Cossutius, mentioned by Vitruvius as an architect, i. 189

Cow, Bas-reliel of 8, drinking, while suckiing her calf,ii. 115;
the subject repeated upon the coins of various ancient
towns, iw. 116

Critias, i. 14

Criton and Nicolaus of Athens, sculptors, i. 160, 167

Crocodile, tame, Strabo’s account of one, which he saw at
Anuoe. in Egypt.1 306 -

Cromford-nether-Moor, account of a pig of lead found at, in
.1‘772 79.0 ioscribed with the namne of the Emperor Hadriaa,
i

Cubiste, the name among the Greeks for a certain class of
tumblers, i. 306

Culeus, isting of twenty ampharer, i. 153

Cupid, the celebrated statue of, by Praxiteles, i. 24 ; terracotts
Bas-relief of, represented pressing Psyche to his bosom, i.
147; statues, &c. of Cupid and Puvehe emumersted, i
148; Hulbo?h gem of, thid. ; terracotta Bas-relief re-

presenting Cupid in the act of flying, i. 151 ; small bean-
t‘i‘l'\:lph statue omin the TBwnley Collection, found in an
ora, i. 203, 206 ; D'Hancasville’s panegyric upon
it, . 206 ; statue of, winged, formerly belongiog te the
Right Hon. Edmund Burke, i. 253 ; statue of, in the cha-
racter of Somnus, ibid. ; the right hand of a yeuth helding
tly a bovao-d to be & fragment of a status
Cupid, ii. 65; -burping a butterfly, a symbol of
destfuction, found oa sarcopbagi, ii. 175;0“:,&
sented on & sepaichral cippus & car dawa
Mll.“7‘ doving
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Curid and Psyche, front of a urehopblmn in the Townley
Collection, re[vn-ncnling the marnage of, ii. 253, 254
Cupids 1n terrucotta bas.reliefs, i. 122, 123 ; frequently repre

sented accompanying Venus, i. 97
Cybele, Head of, i. 312
Cyclas, Vernasia, sepulchral ura for, i, 219, 230

D,

Dacian standard, representation of the, 1. 119, 120, note ¥7

Dacians, terracotta Bas-rebiefs commemorating ‘Trajan's con-
quest of the, 1. 119, 144 anms ot the Dacians and Sar-
niatians represented i some of the trophies upon the
coms of Trajan,1. 119 Bis-rehef in marble, representing
the arms of the Dacians und Surmatians, i1, 150

Dada, Flavia, ii 228

Dabippus. 1. 15, 27

Davus, representation of, in the Vatican MS. of Terence's
plays. 1. 121

Dec. ii. 240

Decebalus, reduction of, by Trajan, and portraits of, upon Tra-
jan’s colummn, 1i. 35

Deities, statues of, in the most ancient schools of art, invaria-
Lly clad in drapery, i. 223 the gods of Olympus, n the
time of Phidias, partly stripped of their accoutrements,
i23

Delos, front of a tomb from, is. 204, 205

Delphi in Phocis. is. 155

Delphi and the wland of Delos the most celebrated seats of
the oracles of Apolio, n. 138

Democles. the son of Democles, sepulchral mosument for, ii.

Demosthenes, Head of, ii. 11; hife and character of, ii, 12,
13; Bust of, eu’;nved in the Museo Pio-Clementino, ii. 13

% Deo Soli Mitre," the ncnption upon an aitar found iu
Cumberland, i. 289

Desbyshire, lead-mines of, ii. 285 ; sncient methods of smelt-
g Jead in, 0. 287

Destruction and dissolation, symbols of, common on sarco-
phagi, ii. 175 .

Deril, astists of modern times have adopted Pan as & repre-
sentation of the, i. 21}

Diadursenus, Servius Cornelius, ii. 237

Diana, siatus of, in the Townley Gallery, i. 198; character of
her statoes as vsually represented, i. 2015 a gem in the
Museum Florentivum, sepresentig Victory sacrificipg »
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bull te, i. 290 ; two Heads of, iu the Townley Collection,
one formerly Sir Willum Hamilton's,i. 323, 324; worship
of, jointly with Latona and Apollo, i. 138; altar to, ii
278

Diana Lucifera. statue of, found at Woodchester in Glouces-
tershure, i. 212, 215 the name under which the great
female deity of the Grecks and Romans was worshipped,
i. 212; how represented upon vanous Roman medallions,
sbd.

Diana of the Segestians, i. 34: Mr. Coke’s statue of, i1, 167

Diana Triformis, votive statue of, 1. 290, 291; Hecate and
Trivia, her disliugumhu;ﬁ names under this triple appear-
ance, i. 200; why termed Tnvia, i. €93; triple terminal
Head of, engraved 1o the M ta Mattheiania,” i.
294

Dibbs, game of tali, so called by the English, i. 305; its

t antiquity, whid.

Dibutades, the Sicyoman potter, Phiny's story of him as the
inveator of the plasic art, 1. 72

Digby, Sir Kenelm, amists King Chasrles 1. in collecting
ancient marbles, i. 58, and note '*

Dinomenes, i. 14

Dinod, i. 14

Diogenes, Bust of, ii. 10; ascribed at one time by Mr. R. P.
Knight to Hippocrates. n. 8, 11; account of, ii. 10, 11;
Alexander the Great's visit to, iv. 11

Diogenes, an Athenian, prepares the sculpture for Agrippa’s
Pantheon, i. 30

Diomed, Head in the Townley Collection so called, by Mr. R.
P. Knight. i 17

Dione, the mother of Venus, unknown Head supposed to have
belonged to a statue of. i. 315

Dionysius the Eider, cois of Sicily aseribed to, by Mr. R. P.

ight,i. 29
Diong:gug; Attis and Dionysus held to be the same deity, i

Dioscorides, ii. 10

Dioscun, a Head of one of the, ii. 18 ; Bas-relief of the, ii. 111,
112; supposed figures of the, on a sepulchral monument,
ii. 168

Dirce, Zethus, and Amphiox;. the group of, called # Il toro,” now
at Naples, i. 35

%Mﬁlﬂm%“mm:mwh&
‘owunley i. 239 ; where discovered, i. 243 ; Barry'’s
cbeervations on ilu,nhnhcﬁl-.-hd. ’
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Disputes in ancient times as to the works of particular artists,
i, 44, note 1

Dodouna, ravage of the temple of, i, 31

Dugs, particular species of, 11 Lucona, called xaerspe, ii. 101

¢ Domesticus Luctus Mulienis detuncta,” uccount of the mar-
ble so entitled, engraved by Bartoh, now in the Towaley
Collection, n. 236

Domitia, Bust of Messaling formerly so named, ii. 27

Daumtian, statues and busts of, rare, 1. 435 contemporary
figures of, urdered to be destroyed, wid. ; s bustof him in
the Capitoline Muscumn, and « statue m the Giustiniani
Palace, thid.; prgg of lead bearivg s nume found at
Hayshaw Mour, 1 Yorkshire, u. 257

Double pipe, pluying npon the, common with the musicians of
old, 1i 154

Duane, Matthew, Esq., i1, 160

Dyrrhachium an Lilyna, a cow sucklng a calf, reprosented on
the cowns of, u. 115, 110

Eagle, statue of un, i. 269,270 ; another of smaller dimensions,
1. 2705 head of an, 1n marble, furming the hilt of a
sword, 1. 310

Earth and Time, how represented in the Bas-rclief of the
Apotheoss of Homer, u. 126

Echetius, Bas-reliet of, fignting with a ploughshare at the
battie of Marathon, ix. 241, 243; account of the combat,
. 241

Kehinuy, in Thessaly, i1, 158

Echion, 1. 15

Egremont, Charles, Earl of, completes a gallery of marbles at
Petworth, 1. 63

Egyptian figures and compositions, imitatioos of, abound in
the time of Hadnan, 1. 45; Roman Bas-relicfs 1a the
Egyptian style, 1. 120, 121

Egyptian tumbler, group of an, practising his art upoa the
back of a tame crocodile, L 306, 307

Elateea 1o Phocis, ii. 158

Emm&wns; mystic system of, as adopted by 1¥Hanearville, i.
6, note

Epaphras, L. Lepidius, monument to the memory of, ii, 231

‘Earivypages, meaning of the wotd in inscriptions, ti. 300

Epbetr of Athens under Alcamenes, names of the, upon a cir-
cular shield, 1i. 299 ; description of the, sbid.

Epictaus, Ti. Claud,, ii. 269

Epicusean, the name, i 14
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Epicurus, terminal Head of, ii. 13; hisdoclrines, life, and cha-
racter, i i. 14; portrait of, anciently held in high venera-
tion, 1bi d. ; diflerent heads and portraits of, ii. 15

Epipyrgidia, statue of Hecate wo calied, which Alcamencs
made for the Athenians, i. 293

Epirus, exquisite workmanship upon the coins of, i 30

Epitaph upon a dog named Margaret. . 306

ENOIEL ENOIHAL, supposed different meaning of these words
as found upon ancient statues, i. 163

Eporia, sepulchral monument to, . 163

Equites Singulares, or practorian guard, Bas-relief and inscrip-
tions relating to the, n. 168

¢ Eraclite,”” the name of, placed by sume former owner upon a
Bust of Aratus, 1. 16

Erigone, represented 1n o terracotta Bas-relief of Bacchus's
reception by Icanius, 1. 143

Krmodorus, the son of Aristomenes, sepulchral monument for,
i, 172

Esquiline Hill, the Antinous found on the. near St. Martin's
Chureh, i. 54; & Discobolus found at the, 1. 244; bust of
Caracalla found there, 1. 51

Eteocles and Polynices, Bas-relief on a cinerary urn, represent-
ing the combat uf, n. 253 ; a favourite subject with the
ancient artista, 1bid. ; the story one of the subjects on the
chest of Cypselus, tbid.

Etruscan eharacters upon sepulchral urns, 1i, 242, 243

Etruscan cinerary urns, ii. 241, 243, 253

Evander, superior style of, 10 bas-rebef, alluded to by Horace,
i.38

Eubulus, the son of Praxiteles, the sculptor of the term in the
Montalto Gardens.1. 159; occurs again upon a head in
the Vilia Negrony,ibid.

Evelyn, John, not, as supposed by Daillaway, a collector of

- asntiques for Lord Arundel, 1 60; his visit to Lord
Arundel at Padua, in 1645, 1. 60

ETMOT3IIA, small statue of, . 222, 227

Eu Flavia, ura for, u. 234, 25

EKuphranar, i. 15

Euphronides, i. 15

Ennwlu.-bﬂ of Acteeon, how told in the Baccha of,i. 294;
first added serpents to the hair of the Furies, i1. 70 ; his
description of the Bacche rushing ou the herds, ii. 102

Eurysthews, King of Argos and Mycenm, tries the strength
and ceurage of Hercules by commanding him te secuse
the stag of Mouat Munalus, ii. 99 .
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Euthycrates, sculptor, son of Lysippus, i. 15, 27

Eutychia, funeral inscription for, dedicated by her father
Eutychion, ii. 240, 241

Eutychides, i. 15

Euclenet and Metreis his wife, scpulchral monument for, ii,
65

Eyebrows, union of the, common among the women in Turkey,
ii. 53, note

Eyes, art of putting into statues. in the Roman times, a dis-
tinct profession, i. 317, note *

F.

Farnese Hercules, i. 330, 331 ; ats bistory, i. 331

Farnese Head of Homer, 1. 343, 348

Fascia mamillans, 1. 197, note **

Faun: statue of a langhing faun, i. 179 ; Statue of sn old
faun, or of Silenus, 1. 232 ternmanal statue of a faun,
i. 266 ; wmall torso of a faun, presented W the Museum
by the Rev. Henry Crowe, 1. 2735 Bust of a faun, be-
queathed by R. P. Knighe, Ksq., u. 56 ; Head of a laugh-
ing faun, found in the Tenuta di Tor de Sapienza, .57 ;
figure of an old faun, represented carrying an wler or
goat’s skia filled with wine, 1. 7% fuun playing on the
double yipe, Bas-relief of a, 1. 154; Rondinini taun, ac-
count of the, i. 239; forms of fuuns, us they appear
in statues, adopted about the time of Pruxiteles, i, 24;
terracotta Bas-rehefs in which they are represented, i.
103, 104, 110, 115,116, 138, 139 ; statues of, 1a the Town-
ley Collection, braning the name of Marcus Cossutius
Cerdo as the sculptor, 1. 154, 185 ; Flaxman's description
of the fauns, 1n his Lectures on Sculpture, 1i, 57, note % ;
masks of, it. 71; Basrehiet of two fauns punishing a
satyr, v 134

Faustilla, Opilia, monumental inscnption for, ii. 245

Faustina, the younger, bust of, 1. 46 ; conflicting testimony as
to her character, i1 47 ; the first empress who assumed
the title of * Mater Castrorum,’ id., sud note ™

Feet, colossal, with sandals, in coarse marble, supposed to bave
been a votive oflering, i1. 64, 65

Felix, Annius, inscniption on a sepulchral eippus to, ii. 267

Fem;l:émumben! figure of s, 10 the Townley Collection, i,

Female Hesd, accompanied by no distinctive aitribute, for-
merly supposed to represent Juno, i. 313, 314 ; besutiful
Head of a0 unknown female, ii. 55 ; a small female Head
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in white marble, ii. 57 ; draped Bust of a, dedicated to the
memory of Olympia by Epithymetus her freedman, ii.
59; unknown gﬂml\c Heads, 1. 61, 62 .

Female Mask, in crisped curls, ir. 67, 68 ; necessity of using
the, in the Greck and Romau theatres, i1 70

Females,ancient mode of fastening the vests of, i. 197, note #

Ficcoruni's Treatise on Masks, 1i. 03

Figure holding a bird, fragment of a, i. 270; male, mutilated
torso of a, 1. 270 ; small mutilated male figurs, ibid.

Fire, terracotta Bas-relief referred by D'Haucarville to the
ancient worship of. 1. 137

Fisherman, votive statue of a. in the Townley Gallery, i 221,
223 another small votive statue of a, 1. 222, 225

Flumen dialis, 11, 182

Flaminica, or vestal virgin, an assistant at the marriage cere-
mony among the Romaans, 1. 182

Fonscga Villa, marbles found at.i. 221

Foot, colossul, of Apollo, formerly Sir William Hamilton's,
il 64 ; a leR foot, covered with s sandal, ii. 655 frag-
ment of a colossal foot, ibid. ; 1ight foot of a child, ii. 65 ;
aleft foot, covered apparently withlinen, round which ban-
dages are fasteued, n. 66 ; votive, representation of one
supposed to be offered to Aaculapius by Xanthippus for
a cure, i1 107

Fortuna Redux. Anglo-Roman altar to, with Asculapius, and
Salus, 1. 283

Fortunata, Claudia, sepulchral urn dedicated to the manes of,
il. 242; inscniptions in Gruter, 10 which fumales bear the
uname of, 1bed.

Fortunatus, son of Atimetus, ii. 2238

Fortune, status of the guddess, in the Townley Gallery, i. 173 ;
coins of Nerva, Hadnian, and Severus, bearing her figure
on their reverses, 1. 174

Founrains Dougstic, i. 74,75

Fraosents anp Parrs ov StaTues, ii. 64-66

Francis 1. forms a collection of antiques, i. 56

Franco, Battista, ii. 134, 142, 201

Fraquier, Abbé, draws up a Dissertation, entitled “ The Gal-
lery of Varres,” i. 34

Fraseati, marbles of the Townley Collection, found at or

. Doar, L 203; in 54, 87

Fratres Arvales, office of the, ii. 45; Busts of Augustus,
Antoninus Pius, and Lucius Verus ia the character of,
shid.; Gaetano Manni's work on the subject of the Fratres
Arvales, ii, 46
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Frattoechi, ten miles from Rome, Bas-relief of the Apotheosis
of Homer found at, ii. 119

Fredenck, Sir Charles, marbles from his collection, now in the
Towaley Gallery, n. 239, 254

Fredis, Felix de, the discoverer of the group of Laocoon, in
1512, 1. 54

Fricze, fragment of a, representing two genii or Cupids drawn
by dogs, just started from the carceres of a cireuy, i, 148

Funeral Banquets, representations of, on sepulchral Bas-reliefs,
il. 204, 228

Funeral Mask. i1. 71

Funxnrear Urns, i, 221

Fusies, represented i the bas-relief of a cinerary uen, ii. 203

G.

Garlands of Flowers, custom of adorning funcreal urns with,
it 160, 25%

Ganymede of the Villa Medici, i. 160; statue of, in the Museo
Pio-Clementing, i. 161

Gebelet, or Jebel, un the coast of Syria, bronze statue of Her-
cules, now 1n the Townley Collsction, found at, i. 274

Geeso, sacred to Priapus, i1, 159

Gegaania, an opulent Roman lady, recorded by Pliny to have
guen 50,000 sesterces for a candelabrum, ii. 77

Geniy, or Cupids. Bas-relief of, drawn by dogs, just started
from the carceres of a circus, ii. 149 avother Bas-rehef
of, contending 1n a chanot-race within & circus, h. 150;
a favourite subject with the ancient sculptors, iud.,
note * 5 eleven nfant genu, represented as in @ Bac-
chanalian procession, ii. 154 : supporting various piecos of
armour, represented on the frunt of & surcophagus, is. 201

Qensano, or Genzano,enumeration of wnarbles found at,i. 326 ;
ii. 1, 55, 59

Germanicus, statue of, now in the Louvre Gallery, i. 160
considered to be of the Augustan penod, i. 40

Germans, custume of the, us described by Tacitus and Dion
Casnius, represented on a funereal ura, i 223

@eta, the name of, ordered to be erased from every inscription
throughout the Roman cmpite, ii. 279, and note **; une
inscription given by Orelli, in which his name has
escaped erasure, shid.

Goat, Head of a,1i. 308

Gibbon's character of the Emperor Hadriso, i. 258 ; his cha-
wacter of Vitellius, ii. 32

Giovenasso, Abbate, ii. 170
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Giraude, Chevalier, Head of a female Bacchante found in the
. grounds of the villa of, ii. 62

Giustiniani Palace, votive statue of Diana Triformis, formerly
in the, i. 290

Gi\xst.iniano, Andreolo, i. 52

Gladiator of the Borghese collection, i. 41, 55, 158; Agasias
the author of the, i, 32

Glycon, sculptor of the Farnese Hercules, i. 32, 158; origin of
his statue of Hercules, i. 331

Gordianus Africanus the elder, Bust of, ii. 54

Gordianus Pius, coin of, in bronze, struck at Tarsus, repre-
senting Hercules in the garden of the Hesperides, i. 275

Gorgias, i. 14

Gorgon’s Head, the usual or t of an emperor's cuirass,
i 257, note 7°

Gower, Dr Foote, ii. 260, 261

Greece, state of, after the death of Alexander the Great,i. 31;
total extmnction of the artsin, i. 33; seven sages of, in
what their wisdom consisted, 1. 352

Greece and Asia, towns of, which had permission from the
Roman emperors to fabricate money 1n the baser metal,
use the privilege to perpetuate the memory of great men
who had bevn their feliow-countryuen, i. 344

Greek Poct, termunal Head of a, i. 350, 351

Greenwich, stutues belonging to King Charles 1., furmerly at,
i. 99, note !*

Grey, Karl De, his collection of ancient marbles at Newby, i. 69

Grey-Egerton. Sir Phily-de-Malpas, lis gitt of an Anglo-
Roman altar, found at Chester, to the British Museum,
ii. 283

Greyhounds, two. account of the group of, in the Townley
Collection, i. 302: a simlar group in the Vatican Mu-
seum, found at the same time, ibid.

Griffins, terracotta Bas-relief of their combat with the Ama-
z0ms, i. 86 ; Bas-relicfs in terracotta of a coutest between
a griffin and one of the Anmaspi, i. 87

Group, fragment of a, in very high relief, of a man seated in
a chair, with a female standing near him, i. 306

Grouvrs of the Townley Collection, account of the, i. 282-307

QGruter, lehral inscriptions now in the Towalery Collection

Ly, ii. 431, 242 '

Gualtieri, Cardinal, marbles of the collection of, ii. 243, 253 ;
collection of, when di , ii. 243

Gualtieri, vineyard of, near the bsths of Titus, the groop of
the Laocoon found in the, i 54 .
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i

Hadrian, & practiser of the art of sculpture, 144, and note '**;
sets the fashion of having portraits in statuary among the
noble and opulent citizens of Rome, i. 45; a greater en.
courager of sculpture than any preceding emperor, i, 45,
258 ; Egyptian worship extended during his reign, i. 45 ;
dies aw. 138, 0. 208 ; statue of, 1n the Townley Gullory,
i. 256, 257 ; lus character, i, 233 ; eariches {tn.ly with
many hundred statues, ind.; Aurchius Victor's exngge.
rated prawse of hum, bl note™; the world indebted
to him for a great portion of the statues and busts which
adorn notonly the Townley, but other galleries of ancient
marbles, i. 259 ; bunied first at Puteoli, whence his ashes
were removed to Rome by Antoninus Pruy, ibid.; Bust of,
in the Townley Collection, with the breast naked, ii. 37 ;
the firt of the Roman emperors who wore a beard, i, 38;
description of his villa, thd. note?; Bust of Hadrian,
draped with the paludamentum over the military cuiraws,
ii. 38 ; reverse of a coin of,illustrating the form and posi.
tion 1n a Roman vessel of an aplusire, u. 1295 pigs of
lead in the Townley Gallery, found w Eagland, inscribed
with his name, i1 290, 291

Hadrianis, tribe of, ii. 300

Hadrian’s villa at Tivoli, excavations undertaken at, about
1769 or 1770, by Messrs  Byres, Gavin Humilton, and
Jenkins, i. 3,4 ; Marbles in the Townley Collection, found
i, 159, 243, 330, 334; in Is, 33, 49,7, 89, 91, 102

Halala, a village at the font of Mount Taurus, Faustina the
younger dies at, 1. 17

Hamulus, M. Jumus M. L., ii. 215

Hamilton, Gavin. onginally a painter, embarks with Messrs.
Byres and Jenkiny i making excavations at Hadnan's
villa, i. 3; short notice of his hfe, 1.5 ; panticular marbles
discovered by him, prescried in the Townley Collection, i,
8,9 ; collects the marbles for Lord Egremont, now in the
Gallery at Petworth, i. 63 ; notices of statues found by or
obtained through his medium, i. 168, 174, 179, 189, 196,
195, 214, 216, 253, 289, 299, 302, 303, 317, 324,330, 339 ;
il 4,17, 18, 24. 34, 40, 54, 64, 91, 102, 105, 214, 234, 310

Hamilton, 8« William, his intercourse with Me. Townley, i.3 ;
marbles formerly belonging to him, i. 311, 323, 331, 332,
337,340, ii. 41, 57, 62, 64, 66,71, 112, 154, 156, 242,
243, 247, 248, 251, 253, 259, 450, 295, 298, 310

ancarville, M. D, bis mythological system adopted by Mr,
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Townley, i. 3, note®; Mr. Townley’s memorandum in
cxplanation of it, i. 6, note ®.

Hand, a coloasal, 1i. 65 ; the right hand of a female holding
a musical pipe, shd.; the left hand and lower part of
the arm of a female, probably Pxyche, hulding a butter-
iy, shad.; the right hand of a youth holding apparently
the fragment of u bow, Wnd.: the right hand of a child
holding the head of a ram. i, 66 ; left hand of a child
holding u frgment, s/nd.; hand of a female holding a
lock of hair, u fragment, supposed to have belonged to a
statue of \ enus, ibid.

Harmatius, one of the scuiptors of the Mars of the Louvre
Gallery, i. 160

Harpocrates of the Capitol, found at Tivols, i. 55; figure of,
represented on the side of a Roman altar, 1. 272

Hayshaw Moor, 1n Yorkshare, uccount of an ancient pig of
lead from, 1i. 287, N8

Heavs ann Buars of the Townley Collection, i. 309-352; ii.
1-66; an unknown Head, sumewhat resemnbling that of
the statue called Cicero at Oxford. 1i. 58

Hecamede, represented in the terracotts Bus-relief of Ma-
chaon in the tent of Nestor, 1. 160

Heeate, one of the distinguishing names of the Diana Tri-
forms, i. 290 ; Iiana i this character holds instruments
of torture, i. 293 ; statue of, which Alcamenes made for
the Athemans, ibid.

Hecate Triformis, figures of, engraved by Passerius in bis
** Lucerna fictiles,' " 1. 243

Hecticus, T. Sex. ii. 244

ﬂosiu, 114

Heius, Cuius, of Messana, statues stated to have been taken
from the house of, by Verres. 1. 34

Helen, rape of, a favourite subject with the ancients, i. 120

Helius, Lucius Verus, 1. 265

Helpis, Apuleia, ii, 257

Henry, Prince of Wales, said to have been in correspondence
wiﬂ?\ Sir Heary Wotton for the purchase of ancient marbles,
i.57, 48

Heraclida, Caius Magius, the son of Quintus, of the Palatine
tribe, tablet bearing an inscnption to, 1. 251, 252

Heraclides of Ephesus and Harmatius, the sculptors of the
Mars in the Louvre Gallery,i. 160

Hercules, statue of, now the Marquess of Lansdowne’s, i. 4,
note ¢, 21; bronse figure of, belong\ng to Verres, men-

tioned by Ciceso, i 34; torso of, m the Vaticas, whea
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discovered, i. 54; statue of. at Naples, dug up in the
baths of Caracalla, i. 55 ; figures of, representing him
as holding the golden fruit of the Hesperides, 1. 273;
bronze statue of,in the Townley Collection, i. 272, 273;
Farnese Hercules.i. 32,158 of the Pitti palace at Floreace,
i. 161; fragment of a torso of, in the Townley Gallery,
i. 190 ; small statue of, sitting upon a 1ock, in the Town-
Collection, i. 222, 230 : huw represented upon a coin
of Marcus Aurelius, struck at Amastriy, in Paphlagouia,
i.231; Heads of, different periods of hife in which the
are represented, i, 325: examples of the second, tluur.
and fourth periods, i 326 ; 1 youth, ihid.; in middle
life, i. 327 i advanced hfe, 1. 3295 Heads of, distin-
guished by a greater vaniety of chaplets than any other
deity, i. 327, note )7 suppored brnsed pecubiarity of the
ears in the Busts of Hercules, 1. 328 ; colossal Head of,
in advanced life, 1. 329, 330 : copied from the Farnese
Head of Hercules. 1. 330, 331 another aged Head of
the same general character, n. 332 ; small Head of Her-
cules, formerly Sir Wilham Hamilton's, i. 332; Bus-
relief of securing the Mirnalian stug,1i. 99; the story
told n the, 1. 99; its subject represented on various
marbles, and on coins of the Roman emperors, ibid., anid
note ®; order of the labours of, ii. 100; alto-rilieve
grbonght from Athens, representing his labours, ii. 206,
7

Hercules Musarum, ii. 189

Hercules, Tyrian, i. 274; account of an altar to, found at
Corbridye, in Northumberland, ii. 281

Herma, Marcus Clodius, Inscription on a sepulehral cippus
to, ii. 267 ; mentioned in an inscription in the Mun,
Capit. gubliuhed by Muratori, ibid., note *

Herme of Pentelic marble, purchased by Cicero, i. 35; the
term Herma explained, i. 202

Hermaphrodite, statue of an, i. 32; Mr. Blundell's account
of his transmutation of an hermaphruditic p,i. 693
terminal figure of an hermaphrudite in the Townley
Collection, i. 232; composition of the term hermaphro-
dite, 1bid.

or Mercury, custom of representing on quadrangular

piilars, i 202

Hermes, the name of one of the emperor’s freedmen, ii. 259

Herodes Atticus, a patron and promoter of the arts, i. 49, 46

Herodicus, the establiaher of the gymnastic medicine, ii. 9

Herodotus, order of the Muses in the mine beoks of, ii. 189,
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s 70ake 1% the.story of his reading his work at the Olympic
games refuted, ibid,
Hesper, C. Tullius, ii. 275
ides, history of the, i. 274, 275
remarkable for erecting Herma with inscriptions
upon them, i. 202
. Hippocrates, Bust of, ii. 6 ; reasons for its appropriation, ii. 7;
other representations of, ii. 8; notices of his life, ii. 9;
his genuine works, ibid. ; some pieces ascribed to him,
written after the Christian era, ii, 10; his age at the
time of his death variously stated, bid. ; a masterly ana-
! !:}s of his doctrines to be found in Rees’s Cyclopedia,
ibid,
Hippocrates, the first of the name, grandfather of the great
Hippocrates, ii. 10
Hippopades, bands of the, represented in a terracotta Bas-
reliel i. 142
Holkham, Earl of Leicester’s gallery of statues at, i. 68
Hollis, Thomas, Fsq.. marbles furmerly presented by him to
the British Museum, 1. 315, 3322 ; 1. 31,229, 243, 244, 259
Hollis, Thomas Brand, Esq., presents a stone urn found at
Chesterford, i Essex, i1, 260
lomer, Mr. Towuley 1n pussession of one of the oldest Greek
MSS. of the Ihad of, known, i. 5; that MS. now in the
British Museum. ibid.; Bas-relief of the Apotheosis of,
i. 41; ii. Y5 ; terminal Head of, found at Hai=, i. 343;
its likencus to the Head in the Farnese palacs, and to the
terminus at Naples, i, 344; other portraits of Homer,
i 347 m; actual pzrtrait of‘::l‘un known, i. 345 ; age and
country of, i. 316 ; Greek and Latin epigrams compri
the nr‘)mel of the towns which contzmlml for m
birth, 1bid.; Smyrna has the fairest claum to his birth,
i. 347 ; his tomb formerly at los, sed.; organ of postry
developed in an_extraordinary manuer upon the T
Head of, sbed. ; Head now calied Pindar, which was
Arundel's and Dr. Mead's, formerly ascribed to Homes,
and engraved as such, i 68, 347, 3485 siatue of, placed
by Ptolemy Philopator, in the temple which he dtxnhd
to Homer, i. 348 ; broaze statue of, in the  Zeuxippus. 8t
Constantinople, i. 348, 349; description of the masble of
the Apotheosis of, ii. 119; explanation of its allegory,
ik 120; enumeration of authorsjwho have commented
h ll%“mh“ ceremony of the deification of, ii.
g, .
Homeric bero, Head of, ii. 17 L
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Hood, ;r‘;al,upon mystic figares of the ancients, explained,
1

Horn, votive, ii. 310

Horse held by a slave, Bas-relief of a, snpposed o ‘have been
ykla:sﬁom & monument of one of the Equites Siagulures,
it

Horses, lr;:lilded Bas-relief representing the heads of four,
i,

Howsrd, Lady Philippa, i. 1

Howard, Thomas, Karl of Arundel. Ser *‘ Arundel

Huaters, Bas-relief of a company of, carrying a ‘wild boar
fastened to a hunting-pole, ii. 146

Hygeia, or Salus, terracotta Has-relief, representing her feedin
a crested serpent, i. 133 ; altar dedicated to, jointly wit
Fortuna Redux and Fsculapius, ii. 283

Hyginus, story of Actseon, how told by, i. 294, and note *®

Hymen, supposed statue of, found in the Via Appia,i.265, 267

Hypatodorus, i. 15

1.

Iades, Silanion’s disciple, i. 15

1avius, Sallustius, inscription in memory of, ii. 201, 202

Icarius, or Icarus, Bas-relief of his reception of Bacchus, ii.
;40.4: 41; detais of the story on which it is founded,
i 1

Jenkins, Thomas, the English banker at Rome, embarks with
Messrs. Byres and G. Hamilton, in the speeulation of
excavating at Hadrian's villa, i. 3; Mr. C. Townley's
duli:zgl with him, i. 4, 240; short notice of his life, i. 5,
note

Nliad and Odyssey of Homer, how personified in the repre-
sentations of his Apotheosis, 1i. 129, 133, note #

*11 toro,” discovery of the group so called, now at Naples, i. 55

, A. K., Eaq., i. 269; ii. 204

Mumn,ﬁbm at. See “ Blundell Museum.”

Inawnvi, inveribed upon the plinth of a statue in the Museo
Pio-Clementino, i. 162, note ®*

Tegilby, Sir William, Bast., ii. 287

I ii. 299-305 ; to the of Olympis, fi. 59 ;
on o shield containing the names of the Ephebiof Athens,
wnder Alcamenes, ii. 299, 314; a decree of the le of
Athens asd of the Pirwus, in honour of Calli ii.
301 ; em & sepulchsal monument to Cassiodorus, sbid. ;
blunders and omissions in ancient inscriptions, ii. 227,
m;‘ ong in uncial chasacters, which onginally formed

'oL L] ‘
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part of the pedestal of a statue of Jupiter Urius, within &
temple to that deity at the mouth of the Black Sea, ii.
302 mscription known by the name of the ‘Marmor
Atheniense,” ii. 303; epitaph upon a dog named Mar-
garet, modern, ii. 304, 305

lon,1. 15

Ionic order, capital of a small column of the, ii. 293

Ios, portrait of Homer upon the coins of, i. 344; his tomb
there, i. 347

Irene, ii. 232

Iseus, the master of Demosthenes as an orator. ii. 13

Isias, the daughter of Metrodorus, sepulchral monument for,
it 160

Isidorus, sarcophagus for a child of the name of, ii. 259

Iwms, a Head of. in baked clay, engraved by Count Caylus,
i. 73 resting on the flower of the Nymphaa lotus, account
of the Bust in the Townley Collection so ealled, ii. 205
figures of priestesses of. i bas-rehef, upon the fronts of
alars, 1. 274; Greek or Alexandnan figures of, in the
British Muvenm, referred to the time of Trajan, i. 44

Isochryses, sepulchral urn to the memory of, 1. 256

Italy subjected to the jnroads of the northern hordes in the

+ 5th and 6th centurics, i. 49

Jucundus, ii. 242

Julius 11, the builder of the Belvedere in the palace of the
Vatican, i. 56

Junius, Franciscus, his explanation of the lizard as an accom-
paniment to the statues of S i. 254°

Juno, a female statue in terracotta, conjectured by Mr. Combe
to be a,i. 82; Female Head, fonnerly supposed to re-

resent Juno, i. 313, 314 ; 2 Head of, 1n the Townley Col-

ection, brought from Rome in 1774, i. 315; small Head
of, formerly glr. Thomas Hellis'y, i. 315

Jupiter, a brouze of, found at Pyramythia in Epirus, aseribed
by Mr. R. P. Knight to Polycletus's school, i. 18 ; small
bronze of, in the British Museum, attributed by Mr. R. P.
Knight, who formerly possessed it, to L{lipplu, i 25;
smail draped statue of': in the Townley Collection, i. 222;
sceptre of, a sort of pike, #hid.; Head of the Mild, in the
Townley Collection, thought by Mr.R. P. Knight to have
beea a tragment of a statue mentioned by Pausanias, i.
17, 18; account of the, i. 309; supposed to be a frag-
meat of a statue of Polycletus; mentioned by Pausanias,
or at least an ancient copy of it, i. 310; another Head
of, of the heroic size, te the Musam ia 1836,
by Barber Beaumoot, Eeq., i. 310
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Jupitcr]Ammon, terracotta Bas-reliof representing a Head of,

i. 145

Jupiter Catachthonius, the foot a symbol of, ii. 64

Jupiter, the Olympian, by Phidias, ordered in Caliguls's time
to be removed from Elis to Rome, i. 40

Jupiter Serapis, account of the Heads of, now in the Towuley
Gallery, i. 311-313; notice of a third Head n the same
collection, of higher character,i. 511 ; Mr. R, P. Kmght's
explanation of the modius on the heads of, 1. 3125 the
foot a symbol of, n. 64

Jupiter Urius, inscription formerly past of the podostal of a
statue of, within a termple crected to that daty, at the
mouth of the Black Sca, 1. 502, 30.0; the stutue to which
it belonged scazed by Verres, 11, 3035 Cicero's wontion of
i, in his accusation of Verres, u. 304, note *; Pomponiug
Mela’s notice of the Temple and Statue,ibid., nud note *

Jupiter and Ceres, Bas-rehef of. n. 147, 118

Justunan, the emperor, urders that no higher sum than an
aureus shall be played for at the game of tali, 1. 306

Justinianus, Pompeius, circular sepulchral urn for, n. 232

Justus, Titwuy, i1, 251

Juvenal, his opmnion of the works of Myron, i. 19

Ivy, chaplet of, upon the head of a statue of Thalia, L 197 ;
crown of, the earlieat which wus adopted by Bacchus, 1,
30), note *¢; Hercules crowned withavy, 1 327, nute™

Ivy-leaves. garland of, eneirching the body of a centaur in a
terracotta, i. 137, 139

) K.

Kevenpwlldu, old lead-mines at, in Monmouthshire, ii. 202

King's Stanley, co. Gioucester, account of several Romao altars
tound at, 1. 282

Knight, R. P. Esq., an advocate for 1)'Hancarville’s mytho-
logical system of emanations, i. 7, note ®; apjuinted &
Trustee of the British Muscum on the part of the Townle
family, i.12; marbles now i the Towniey Gallery, uhie{
formerly belonged to, i. 332; 1i. 11, 56, 58, 63; his dife
ferent opinions upou marbles stated, i, 333, 336, 347

lﬂ‘

Labours of Hercules, order of the, ii. 100 ; the carrying away the
fruit of the garden of the Hesperides bis last labour, 1.275;
alto-rilievo representing five of the, 1i. 206

Labrs, used in the baihs of the ancients in great numbers, ii. 312

Labewms, or cualers, of dark grees bLasall, formerly belongiug te

Christina, Quoes of Swedes, ii. 31} -
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Lacon, i, 14

Laconia, the country where Castor and Pollux were born, famous
for its breed of dogs, ii. 100, 101

Lafreri, Ant. first publishes the Bas-relief of Bacchus’s reception
by Icarius, at Rome, in 1549, ii. 142

Lahippus, or Dahippus, the sculptor, i. 27

Lais, Junia, a slave, sepulchral Urn consecrated by, to Isochryses,
her master, ii. 256

Lampeacus, figure of the god of, represented in 2 Bas-relief, ii.
159 ; terminal figure of the god of, ii. 263; ancient and
modern state of the town, 1i. 264, 265

Land-marks, cippi used for, ii. 263

Lansdowne House, collection of marbles preserved at, i. 68

Lanuvium, now Civita lavinia, statues and other remsins of
sculpture found in the ruins of the villa of Antoninus at, i.
46, 47, 189, 190, 253, 289, 299, 302, 303; ii. 78,79, 84,
214

Laocoon, group of, i. 27 ; question as to the age of, i. 28 ; of
Nero’s time, i.41: where discovered, i. 54; Barry's obser-
vations on the sculptors of, i. 245

Lllznm in Borolia, ii. 15%

La Storta, marbles found near, in 1772, i. 201, 302

4 La Teuuta della Tedesca,” colossal Bust of Antinous found in
the grounds 30 called, near the Villa Pamfili, ii. 41

Latona, Diana, and Apollo, joint sacrifices offered to, 1i. 138

Laurel, one of the chaplets of Hercules, i. 327, note 7

Laurenzano family, Bust of Clytie purchased from the, ii. 20

Lead, pigs of, ii. 285-292; Pliny's account of the lead-mines in
Britain and Spain, i1. 285

Lebadema in Bawotia, ii. 158

Leda and her swan, Bas-relief of, ii. 112

4 Leg. 11, Aug.” stone 50 inscribed taken from the face of Seve-
rus’s Wall, ii. 284

Leicester, Earl of, furnishes his palace at Holkham with a gallery
of statues, i. 68

Lemmiscs, or Vitte, the sacred ribands, ii. 293

Leochares, i. 15

Looutiom in Sicily, silver tetradrachms of, bearing heads of
Apollo, i. 321

Leontius, the first sculptor who expressed the verves avd veims,
is 19; Pliny's notice of a statue by him, of a person lame
from an ulcer, sbed.

Leptis, ﬁi;;" Dr. Heanderson's account of as amphora feund
at,

Liber Pater, the Tadian or bearded Bacchus, i. 94, 129; termisal
Honds of the, ia the Towaley Collection, L. 83, 85, 333

’




INDEX. (1Y ]

Libara, or Female Bacchus, statue of, in the Townley Collection,
3. 214-216; terminal Busts of, joined with Bacchus, i.
338, 339 ; terminal Heads of, aloue, i. 339, 340

Licinus, Albiccus, sepulchral urn for, ii. 254

Lagorio, Pirro, description of Hadriaw’s villa by, ii. 40, note 72

Ainvey (abum), uses of the basket so called among the Greeks,
i. 123, 126

Lions, beads of, parts of a large sarcophagus, ii, 172

Livia, wile of Augustus, supposed to have had a hand in the death
of Marcellue, ii. 24 ; sepuichre fur the liberts, servi, &c. of,
1. 220, 226

Lizard, an accompaniment, of the statues of Cupid iu his character
of Somaus, 1. 204; this symbol variously explsived, shd. ;
used aa the device, or rebus, fo convey the name of the
sculptor Saurus to posterity, wad.; the hizard mude an ingre-
dieat by Theocritus in his magic philter, 1bid. note 74

Lloyd, John, Eng , i1 297

Lock, Mr. W. furmerly the owner of a statue of Venus, the torso
of which is now i the British Museum, 1. 266

Locusto, Pompetus, ~epulchral urn for, with his wife and won, all
potsoned on one day, u. 251

Lolli, Cavaliero, Bust of Hadriau found in the grounds of the,
near Tivoly, 1. 38

Lorento, S. uear Rome, sarcophiagus in the church of, il. 181

Lorica, distinctise use of the term, 1. 257, note 7; Martial’s
epigram on the Lorica of Domibian, ibid,

Lothbury, Roman tesseliated pasement from, iiv 260

Louvre Galliery of sculprure. founded by Franas 1,356 ; votices
of the cullection of, by Doctors lh-)lyn and Lister, i, 57 ;
statues of, refrered 1o, i 159, 160, 162, 167 ; Mithiaic Bas-
relief s, i. 289 .

Lucian, his de-cripion of Myron's statue of the Discobolus, i.
246, note 7

Lucius, calied Alexa, allowed mix places in a Roman sepulchre,
it 226

Lucius Verus. “ See Verus"

Lucreta, cioerary uro for, . 212, 213

Lucretianus+, Lucretine, n. 232

Lacretiue, the poem oi, tue best exposition extat of the dociripes
ol Epicurus, 1. 14

Luctus Domesticus, sarcophagu« representing the, ii. 236

Ludoyisi Vuls, &t Rome, beautiful group in tbe, referred to the
era of Claudius, 1. 41 ; marbles of tue, referred W, i. 158, 159

Aasa, Bag-ralief of, surrounded by the migus of the msiﬂ, ii, 156

Lupenss, Tibarive Clandius, sepulchel urn tw.n-ﬁ:

- X
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¢ Lustrazione rustica,” marble so called, engraved in the Museo
Pio-Clementino, ii. 119

Lutud., explanation of, upon Roman pigs of lead, ii. 289

Lutudarum, ii. 289, 290, 291

Lysanias, the son of Antiochus, i. 161

Lysimachus, heads on the large silver and gold coins of, probably
portraits of Alexander the Great, i. 26

Lysippus, the favourite sculptor of Alexander the Great, i. 15;
worked in bronze only, i, 24 ; the great number of his pro-
duc(lons,l 24, 25 ; characteristics of the style in which he
worked, i. 25 ;3 the horses of the Church of St. Mark at
Venice wrongly ascribed to, i. 26; Hercules of marble
formerly in lhe Piuti pahco at Florence wrongly asoribed to
him, ubud.; P ion of some of the more
celebrated of his wnrlu, i. 27; Manial's compliment to
him in one of his epigrams, vbnd leaves three sons, sculp-
tors, sbud. ; Tiberius’s admiration of the statue of an athleta
by, i. 40

Lysippus, another, i. 161

Lysistratus, i. 15

M.
Magarani Palace at Rome, statues, &c., formerly in the, i. 179,
214, 216

Macareus and Canace supposed to be rep J by a group ia
tho Villa Ludo\m at Rome i. 41

M quest, style of sculp which ded the, i
265

Macedonian period, speci of sculpture in the Townley Col-

lection aseribed to the, i. 28,29
Machaoa upruenled seated in the tent of Nestor afler he hul
ded, in a ter Bas-relief, i. 99; story of,
fm- the 11th book of the lhad, i. 100
Mackinnon, W. A, Esq., Ichral urns p ted to the British
Museum by, ii. 228, 229, 231, 240
Mu his duenpuon of the \rcmu Architis, i. 265; bis ex-
pression, “ In Scorpions Solis natura torpeseit,” i. 283; his
comment on the worship of the Boma Dea, ii. 275
Maffei, bis explanation of the lizard as an acoompaniment of the
satues of Somnus, i. 254
Mageani Villa, ii. 49
MMN-:&:{&nwg medal of, with the revesse of
"i. 1l
Maison o(lepn.lh. inventor of the comic mhhlvddlld
& cook, ii, 7
Male Hcd.u—ll.nkun, h-mm-tnwm-
Hamikos, il
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Man, Bust of s middle-aged, with an Tnscription signifying timt
L. ZAmilius Fortunatus dedicated this \':m to his frierd, ii,
59 ; Bas-relief of a man conducting a bull, ii. 202

Maatua, the Great Duke of, ancient marbles purchased from, by
Kiung Charles 1., i. 58

Manthon, trophy found upon the plains of, ii.*307

MarsLz PATERE, ii. 297, 208

Marbles, coloured, works of sculpture in, attributed to the time of
Otho, Galba, and Vitellius, i. 42

Marcellus, Bust of, ii. 23, 24; short notice of the life of, ii. 24;
his funeral oration pronounced by Augustus, ii, 25

Marcellus, Caius, statue of, mentioned by Cicero, i. 34; sends
works of art from Sicily, i. 36

Mareus Aurelius, the emperor, himself a practitioner in art, i,
44; equestrian statue of, in bronze, i. 46, 50; date of its
discovery, and remorval of by Pope Paul 11,7 54: Bust of,
as one of the Fratres Arvales,ir. 44; his great character, ii,
45; his statues and busts numerous in ancient times, ii. 46,
note ** .

“ Marmor Atheniense,” ii. 305

“ Marmor Bosporanum,” i1. 302

Maroni Villa, near Rome, sepulchral ura from the, li. 240

Marriage, Bas-relief of a, 1i. 180, 1yl
iages, different kinds of, in use among the Romans, ii,
182

Mars, statee of, n the Louvre Gallery, i. 160 ; figures on the
base of a candelabrum represented carrying the armour of,
in 81

Masgs, AnciEaT, ii. 67-73; classes of, in use among the Gireeks,
ii. 69 ; tragic, comic, and bacchic maskn, ibd.; theatncal,

10 have come into use about the 70th Olympiad,

ii. 69 ; different opinions as to the inventor of the theatricsl
mask, ibid. ; names of persons who introduced particular
kinds of masks upon the stage, ii. 69,70 ; Lumisden’s ob-
servations on the ancient masks, ii. 69, note *; Virgil's av-
thority that some of the early masks were made of the bark
of trees, ii. 70 ; leather lined with linen afterwards used, u‘:
Gnally wood, sbid. ; marble mask cut from a sarcophagus,
71.;'Zluaml mask, ibid. ; votive, of a bearded faun, ibd.;
masks or faces of Bacchus described by Virgil as hung on
tress to procure fertility to vineyards, §i. 72, 73; tmgic
masks of esormous size preserved in the Muscum at Ince-
Bleadell, ii. 73

Martial, emendation of the text of, ii. 249

 Maller Castrorum,” Faustina the younger the first empress who
aspumed that title, ii. 47
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Matlock Moor, in Derbyshire, account of Roman pigs of lead
found at, in 1797, 11, 288, 290

Mattei Collection, i.56; ii. 153 ; sale of the, i. 69; marbles from
the, i. 342 ; ii. 43, 46, 47, 233, 294

Matthews, James, librarian to the first Marquess of Lansdowne,
once the possessor of Mr. Towuley’s brouze Hercules, i. 274

Mauldou Moor, in Bedfordshire, Roman amphora fonnd at, i. 154

Mausolus, Prince of Caria, tomb of, i. 20, note *; modern state
of the Mausoleum, bhid.

Maximus, L. Lepidiun, monument erected b{, to the memory of
his father, L. Lepidius Kpaphras, ii. 23

Micianus, C. Tetius Viclorius, altar found near Stanhope, co.
Durham, dedicated by, to Silvanus, it. 273

Mead, Dr., had a small collection of ancient marbles, i. 68 ;
;ronze head in his collcction formerly ascribed to Homer, 1.

50

Medici, Cosmo de’, the founder of the N Fi i i. 52

Medici, Lorenzo de', establiches a school or academy for the
study of the antique. i. 53

Medura, terracotta Bas-telief of the Head of, i. 90; awother
Bas-relief representing Medusa’s Head, with Migerva holding

~ up her shield 1n which Medusa's tiead 1s reflected, i. 82
Megaric Statues, Cicero's purchase of, i. 35
lampus and Ichuobates, the names of the dogy, represented in

the Museum group of Actwon, 1. 299

Meleager of the Vatican, discovery of the, 1. 55

Melos, Venus of, 1. 21

Men always acted the parts of women in the Greek and Roman
theatres, it. 70 ; Bas-relief of, pouring wine into a veseel, ik
150

Menelaus, the sculptor of the group called Papirius and his Mother,

Menestheus, a scuiptor, i, 161

Menoderus, i. 41

Menophilus and Derettina, supposed to be represeated in a group
in the Villa Ludovisi at Rome, i. 41

Mercary, bronze of, found at Paramythia in Epires, aseribed b
Mr. R.P. Knight to Polycletus's school, i, 18; statue of,
presented by Scipio te the Tyndaritani, i. 34 ; represented
by Homer as cradled in a Aizves, i. 186 ; terminal figure of
& youth, in the Townley Gallery, bearing the attribwles of,
L. 202; Head of, formerly Mr. Chinsery’s, i. 384, 385; or
Adouis, statue of, iu the Townley Collection, i 248, 8473
Bas-relief of, sitting on 2 heap of stapes, ii. 147 ; Bapreliel
of & boy sacrificing to, ii. 136 ; represented with bis wand,
in the Baserelief of a funeral chariot, ii. 199
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Messalina, wife of the Emperor Claudius, Bust of, ii. 27; a
similar Bust in the Museum Capitolinum, ii. 28; where
found, ibid. ; short notice of her life, ibid. ; representations
of her, ordered by the Senate to be destroyed, 1bid. ; medal
in bronze struck in her honour at Niceea in Bithynia, ibid. ;
sardonyx, on which she is represented, in the French collece
tion, thid. ; statue of, in the gallery of the louvre, ii. 29;
Tacitus's deacription of the interlude ordered to be exhibited
by, in which she aud Silius performed parts, u. 108, 110

Metreis, sepulchral monument for, ii. 165

Metropolis in Thessaly, ii. 158

Micklegate in York, a Mithraic Bas-relief found at, in 1747, in
digging the foundation for a house, 1. 289

Minerva, terracotta Bas-relief, in which she 1s represented super-
intending the construction of the ship Argo, i. 93 ; terra-
cotta Bas-relief representing her holding up her shield as a
mirror to Perseus, i. 109 ; statue of, by Antiochus of Athens,
i 1593 colossal Head of, in the Townley Gallery, of great
antiquity, i. 313, 316 ; restoration of, 1mitated from a coin
of Nola, 1. 317 ; a later colossal Head of, sid.; a Buat of,
with the helmet and breast of bronze, found 1 1784, in the
Villa Casali, i. 318,319 ; Head of, the mize of small life, found

near Rome, i. 319, 320; statue of, represented in a Bas-
relief described by D’Hancarville, 11. 159

Minerva and Jupiter, terracotta Bas-relief in which the heads of,
are represented, i. 94

Mirmillo Expirans, or Dying Gladiator of the Capitol, dug up ia
the garden of Satlust, 1. 55

MuscELLangous ANTIQUILIES, ii. 306-312

Mithraic grotio, a symbol of the world, i. 285

Mithraic sculplures, reference to different works upon the, i. 286 ;
in two instances found 10 England, i. 259

Mithras, account of the groups of, in the Townley Collection, i.
262, 254 ; worship of, introduced at Rome from Persia, i.
282; explanatiun of the allegory veiled under the figures of,
i. 283; priests of, denominated ravens, i. 284, note °; in-
scription on the smaller group of, i. 287 ; rites of, celebrated
in caverns and groitoes, natural as well as astificial, sbed.
part of the creed of the initiated that Mithras was bors out
of & rock, ibid. ; slaying of the bull constituted part of the

ies of, i. ; dedicatory formula used in most of

the inscriptions on Mithraic sculptures, shid.; worship of,
istroduced into Britain, i. 289

Modius on the bead of Jupiter Serapis, explanation of the, given
by Mr. R, P. Kaight, i. 312, 313
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1

Modius, the measure so called, the third of an amphora, i. 153'

Monkey, statue of a, in basalt, in the Capitol, i. 161

Monmouthshire, old lead-mines in, worked by the Romans, ii. 292

Montalto, Villa, marbles formerly in the, i. 164, 341, 352; ii. 37,
143, 147, 148, 189, 201

Monte Cagnuolo, near the ancient Lanuvium, notices of marbles
found at, i. 289, 299, 302, 303; ii.214

Monte Cavallo, colossal statues of, i. 50, 161-

Monte Pincio at Rome, obelisk on, dedicated to the memory of
Antinous, in the joint names of Hadrian and Sabina, ii. 42

Mosynaci, shields of the, ii. 192

Moulds for casting bas-reliefs, engraved in Seroux d’Agincourt’s
¢ Retueil de Fragmens de Sculptureantique en Terre Cuite,”
i.7]. note *

Mouse and Frog represented in the Bas-relief of the Apotheosis
of Homer, ii. 129

Mousis, a native of Miletus. sepulchral monument for, ii. 170, 171

Mummius, Lucius, gives the last blow to the power of the Greeks,
i 32 his want of taste in the arty, i. 33, note 7°

Murena, Head of Aratus found at, 1i. 15

Muse, statue of one, of terracotta, i 81 : of anotber, conjectured
to be Urania, shid.; of Calliope, sbid.; terracotta statue of
a, conjectured to be Thal, i. 82; small statue of a, in the
Towuley Collection, i. 231; Head of a, crowned with a
wreath of laurel, ii. 54; another Head resembling a Muse,
which Mr. Townley considered as a Head of Apolio Musa.
getes, ihd.

Musée Napoleon, heads of Hippocrates engraved in the, ii. 8

Museo Pio-Clementino, ongin of the, i. 56; Ganymede in the,
i. 161

Muses, enumeration of the, as represented on the Bas-relief of the
Apotheasis of Humer, 1i. 125 ; Bas-relief of the, represented
on the front of a sarcophagus, ii. 184; their characteristic
attributes, tind. ; tkeir order arbitrary, i1. 159, and notes 19, 18

“M Kl " founded by Cosmo de’ Medici, i. 52

Musewrs Odeschalchum, it. 275, 311

Myron, or Myro, the sculptor, i. 14; works both in brass and
marble, i. 18; enumeration of his mest admired works, ibsd. ;
Juvenal places Myron’s statues 1n competition with those of
Phidias, 5. 19; uses the bronse of Delos for his works, sbid. ;
Hercules in bronze by, i. 34; ices of vari i

pies of bis Discobolus, i. 243-346; celebrated cow of,

ii. 116

Myron, acother, a later artist than the anciewt sculptor of that
oame, i. 14, 161
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N.

% Nama Sebesio,” cabalistic words inscribed on a Mithraic Bas:
relief, i. 286

Naucydes, i. 14

Nebris, or hind's skin, explanation of the, i. 180

Neicocrates, M. Sempronius, sarcophagus with a Greek inscrip-
tion for, ii. 203

Nemi, Lake of, marble found near the, i. 232

Neophron of Sicyon, the introducer of a particular kind of mask
used by the domestic among the ancients who was charged
with the care of their children, ir. 70

Nero, said to have cbtained five hundred bronse statues from the
Temple of Apolio at Delphi for the decoration of his golden
palace, i. 41; the Apollo Belvedere and the Fighting Gla-
diator found in the ruins of his villa at Antium, ibd. ;
colossal statue of, by Zenodorus, 1. 425 s taste, in gilding
statues, called in question, ebad ; a statve of a Roman
soldier in bronze, found at Barking-hall,  Suflolk, sup-
posed to beir a resemblance to some of hiv medals when

oung, i. 277 ; Hend of, u. 29; notices of s life, ii, 30;

Suetonius says that persons were not wanting for several
yea:;s, who dressed s tomb with spring and summer flowers,
#. 30

Nerva, statue of, engraved in the Museo Pio-Clementine, i. 43 ;
Heads of, in the Museum Capitolinum, and in the Villa
Albani, sbid. ; coin of, with the reverse of *‘ Fortum,” i.

174

Nessus and Deianira, Bas-relief of, ii. 113; the story told in it,
ii. 114; painting of ths subject, ii. 115

Nestocles, i. 14

Nestor, instructions of, for managing the reins in a chariot-race,
as detailed by Homer, i. 141, note

Nevius, Po. T. 4. Cap., inscribed on & marbie patera, ii. 298

Nicea, in Bithynia, coin struck at, bearing the portrait of Messs-
ina, ii. 28

Nicolaos, a sculplor, i. 167

Nicolaus of Atheus, i. 160

Nightingale, Peter, Esq., of Lea in Derbyshire, ii. 288

Niobe, group of, i. 20

Northumberland, Hugh, Duke of, gives one of the Corbridge altars
to the British Museum in, 1774, ii. 281

N buried in a stone coffie, ii. 174

Nymph, statve of a, in the train of Diasa, i. 180, 181

Nywphs, Bas-relief representiog them, with Jupiter agd Pan, ii, 153
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0.

Ocuyh,Mmtne of the Venus de’ Medici found in "the portico of,
i

Octavius, the family name of Augustus Ceesar, ii. 22

Odeschalchi Collection of Statues, i. 57, note !5 ii. 311

Odyssey and Iliad of Homer, how personified in the representa-
tions of his Apotheosis, ii. 129, 133, note 2

Ollz, in the room called the Columbarium, in the Townley Gallery,
ii, 232, 240, 245, 257

Ollulm, another name for pots in which the ashes of the dead
were preserved, ii. 226

Olympia, a female bust in a rich head-dress, dedicated to the
memory of, by Epithymetus her freedman, ii. 59

Olympiodorus, baths of, ii. 319

Onatas, i. 14 ; enumeration of some of his works as a sculptor,
ibid. note ¥; Pausanias goes to Phigaleia to see the Ceres
of Onatas, ibid,

Onyx, one of the uames by which the ancients understood ala-
baster, ii. 248

Opus in Locris, ii. 158

Oracles of the gods lted by the ancients upon the under-
taking of any important enterprise, i. 135

Oscillum, or t e of Bacchus, a mask in the Townley
Collection, ii. 71, 72

O:iriss,4 clelebnlions at Byblus relating to Adonis, referred to, i.

Ossuaria, ii. 225

Ostia, notices of marbles found in the emperor Claudius’s marie
time baths a1, 1. 168; Claudius’s baths at, repaired by dif-
ferent emperors down 1o the time of Constantine, i. 173

Otho, Galba, and Vitellius, works of sculpture in different coloured
wmarbles attributed jo their time, i. 42

Otricoli, Bust of the Emperor Severus found at, ii. 50 ; Bas-relief
found at, ii. 119

Ottley, W. Y., his edition of Cicero's translation of the Pheno-
mena of Aratus, ii. 16

Ovid, story of Acteon, how told by, i. 294; his advice to ladies
vhorlne no hair, ii. 276, note ¢

P.
Patus and Arria, group in the Villa Ladovisi, supposed by some
to allude to the story of, i. 41
Pﬁa@ug;ﬂ&dmnu&dnyof. whea established at Pasis,
i .
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Palatine Hill, Bust of Lucius Septimius Severus found at the, il,
49 ; porphyry bracket found at, ii. 92

Palestrina, a statue of Lucius Verus found at, in the ruins of the
ancient forum, ii, 49

Pallas, bassi-rilievi of the Temple of, i. 43

Palombalu, Villa, statue of a Discobolus found at, i, 244, note %,
ii. 19

Pan, terracotta Head of, between two Heads of Satyrs, i, 128,
129 ; terminal figure of, i. 189 ; worship of, whence derived,
i 211; artists of modern times evidently took their idea of
the graphic representation of the Devil from him, tbid.; Paw
and the Nymphs jointly commemorated on various occasions,
ii. 153; Bas-reliefl representing Pan playing upon a lyre
with a faun playing upon a reed, ii. 156 ; face of, repre-
sented on a marble patera, ii. 297

Panathenaic Amphora, i. 155

Pancratiastee, fragment of a Bas-relief of two figures of, ii. 155

Pancratium, game of the, ibid.

Panther, said by Appian to delight in wine, i. 115 ; represented
in terracotta bas-reliefs, i. 114, 121, 130, 131

Paatinella of Hadrian’s villa, ancient marbles found at the, ii. 19,
99

Papias the Aphrodisian, one of the sculptors of the Centaurs, in
black marble, found at Hadrian’s villa,i. 159

Papinius, Statius, his saying respecting the works of the sculptor
Myron, 1. 18

Papirius and his Mother, group so called, i. 158 ,

IlagawiwAsyuivn, a title of Minerva, acquired from the spiral twist-
ing of her harr, 1. 31n .

Parian Chronicle, testimony of, as to the age of Homer, l.'ZHG

Paris, terracotta representing tum carrying off Helea, i. 119;
Heads of Parix and Helen, one in allo, the other in basso-
rilievo, ii. 152, 154 .

Paris, Academy of Painting and Sculpture, when entablished at,
i. 57, note ¥ i

Parnagsus, not the mount represented in the Bas-relief of the
Apotheosis of Homer, ii 125 L.

Pasiteles, a native of Calabria, who cast the iafant Roscius is
silver, 1. 37 ; his saying that the plastic art was the parent o
sculpiure, i, 73 . .

Passioves, Cardinal, marbles purchased (rom the collection of, ii,
192, 201

Parsus, Marsie, ii. 297, 293

Patrician matroas, temple of Pudicitia belooging to the, i. 110

Patroclus, i, 14

voL. 11°% L §

.
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Pavement, Roman, found atthe Bank of Edgland, in 1805, ii. 260

Pavonazzo marble, explanation of the name of, ii. 307

Paul, St., his reference in the Acts of the Apostles to the Pheno-
mena of Aratus, ii. 15

Paul V. began the Borghese collection, i. 56

P ias, his of the bat at Marathon, in which
Echetlus fought with the ploughshare, ii. 241, and note 7

Pedum, the, i. 198

Peleus and Thetis, sarcophagus, on the front of which the nup-
tials of, are represented, i. 104

Pelluchi, Villa, marbles brought from the, ii. 250, 256

Pelt, shields of the Amazons so called, ii. 191

Pembroke and Pomfret collections formed out of the dispersion
of the Arundel collection, i. 68

Penelope, Bas-relief in terracotta, supposed to represent her, grie\-
ing for the departure of Ulysses, i. 91

Pentathlon, game of the, 1. 155

Pentheus, King of Thebes, story of, ii. 80, 81

Perelius, i. 14

Periander, tyrant of Corinth, terminal Head of, i. 351 ; acecount
of, shid.; generally reckoned one of the Seven Sages of
Greece, but not accounted so by Plato, i. 352; apothegm
of, that “ Industry is evervthing,” rbid.

TlsgiBénver, statue in bronze, by Praxiteles, so called, i. 189

Pericles, terminal Head of, in the Townley Collection, ii. 3;
sculptors helped the want of proportion in his head by
covering it with a helmet, ii. 4; Athenian satirists called him
exmoxipades, the onion-head, ibsd.; Heads of, found near
Tively, ibed.; his life and character, ii. 4, 5 ; reputed like-
ness of, to Pisistratus, ii. 4; his most durable reputation
founded upon his love and encouragement of the arts, ii. 5;
death of, thd.; statue and different portaaits of, ihd.; Bas.
relief from a phagus wrongly supposed to have been
part of the tomb of, ii. 206

Perinthus, repulse of Philip of Macedon by the citizens of, gives
rise 10 Glycon’s celebrated statue of Hercules, i. 331, note ®

Periphoretos, siatue of au effemivate voluptuary, 5o called, i. 17

Perseus, terracotta Bas-reliefrepresenting him cutting off the head
of Medusa, i. 108 .

Persona, the Latin term for the theatrical mask, ii. 69, note ¢

Perspective, eflects of, attem in some of the Roman bms-
reliefs, ii. 95; instances of, ii. 96

Petty, Mr., afierwards Sir William, employed by Lord Arandel
to collect marbles for him in the Levaut, L 60, 61, 64, 85,
66; shipwreck of, and bis loss of ancient marbles by, in re-
turaing from Samos, i. 67
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Petworth, the Earl of Egremont’s collection of marbles at, i. 68,
and note %, 159

Pheedimus, the sculptor, i. 161 '

Pheedrus, his mention of sculptors in his time placing the names
of more ancient artists on their works, i. 162

Phalanna, in Thessaly, ii. 158

Pharsalus, in Thessaly, ii. 158

Phenariste, wife of Plulophanus, inscribed cippus for, ii. 268

Phenomena of Aratus, ii. 15

Phidias, his portrant of Pericles, placed in the shield of Mincrva
in the Parthenon, 1i. 5; the name of one of the sculptors of
a monkey of basalt in the Capital, i. 161

Philip, father of Alexander, gold coins of. representing Hercules
with a laurel crown, 1. 327, note '*; portrait of Philip
upon, supposed to be mixed with the ideul imoge of the
deitv, i. 328; his repulses by the citizens of Perinthus,
i 331

Philip 1V. of Spain purchases marbles from Rome, i. 87

Plulosopher, Greek, unknown, profile bust of, n. 152, 154 ;
another, of the Roman time, b,

Philtata, Pilia, bust of, and scpulchral urn to, n. 258

#agfusk, the name of the bandage worn by the perlormers on the
double pipe, 1. 108

Phragmon, i. 14

Phrygian,Youths with Chimaras, terracotta Bac-relief of, 1. 80, 81

Phrynichus the Poet, said by Suidas 10 have fimt brought the
female mask upon the stage, i 70

Pbrynou, i. 14

Pianella del Cassio, terminal Head of Pericles found in the, ii. 3

Picola, Nicolo la, i. 265 ; . 74

Pieris, Junia, inscription for, ii. 245

Pictaticwitriz, the term given by Petronius Arbiter to the stork,
ii. 159

Pig, sepulchral monument representing the sacrifice of a, ta two
deities, ii. 167

Pies or Lzap, ii. 285-292

Piadar, bronze bead, formerly called Homer's, ascribed by Mr,
Combe to, i. 347

Pine, used in the chaplets of Hercules, i. 328

Pisi Pericles’s personal resemblance to him, il. 4

Pisteia, Francasco de, employed by Poggio Bracciolini to colleet
ncie.al marbles, i. 51, note *; his ill-usage of Poggio, i, 52,

note
Pithamstus and Herophilus, funeral urn of, ii. 221
Y
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Pittacus, fragment of a terminal Head of, found in illa di
Cassio at Tivoli, i. 352 ’ the Vill di
Pitti palace at Florence, Hercules of the, i. 161
Plato, Heads of the bearded Bacchus, sometimes taken for por-
traits of, i. 337
Plautilla, wife of the Emperor Caracalla, Head of, ii. 52; notices
of her life, ii. 53; the union of the eyebrows a peculiar fea-
ture in her busts, i6:d.
Plebeian temple, at Rome, to Pudicitia, i. 110
Pliny, his assertion that the ancients were not in possession of
any actual portrait of Homer, i, 345
Plosurnia, ii. 240
Pluto, the foot a symbol of, ii. 64
Poet and his Muse, Bas-relief of a, ii. 194
Polus, a tragic actor, who, in performing the part of Electra, bore
the ashes of his own sons, lately dead, 1n the urn supposed to
contain those of Urestes, i1, 70
Polybus, the svu-m-law of Hippociates, beheved to have written
some of the treatises ascribed to hus father-in-law, ii. 10
Polycles, a sculptor, i, 15 : another sculptor of thie same name, ibid.
Polycletus of Sicyon, i. 14; description of lus style as a sculptor,
1. 16; s statue called the Camon, sbad.; s bronze group
of the Astragalizontes in the court of Titus’s palace, ibid. 5
enumeration of other works by him, i. 17 ; ment ol, noticed
by different classic writers, and in the Anthologia, id. ;
Caunephore of, i. 34; Mr. Kuight's supposition that the
head of the Mild Jupiter in the Townley Coliection s a
frageut of a statue by him, i. 310
Polydorus, 1. &7
Pomfret marbles at Oxford, Slecping Cupid of the, 1. 257, note 7
Pompey, account of ihe statue of, in the hall of the Spada
Palace, i. 38; discovered 1 the ponuficate of Julws IIl.,
near the church of St. Lorenzo, 1 Damasy, i. 54
Pontifex Maximus, u. Ix2
Poplar sacred o Hercules, i. 326, 327 .
Poppeea’s funeral describea by Tacitus inhis Annals, . 173, note *
Puppy, seen occavionally in the left haud of statues of Somnus,
i. 254; called by Virgil * Soporiferam Papaver,’” abid. ;
sacred to Ceres, i1, 293  found .
Porphyry, support of a i table of, found in an excavation
rp::d; in ':::(orum undr?d the Palatine Hill, i1. 92
Porson, Professor, his discovery of a minute correction of an
ervor in the Greek part of thadRoseuia Stoae, ii. 238, note
Porta Aurea at Coastantinople, Sir Toomas Roe endeavours to
procure certain sculptures from, for Lord Arusdl, i. 63, 66
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Porta Latina at Rome, terracottas in the Townley Gallery found at
the, i. 81, 82 )
Pozzolana, with which the Italians harden their mortar, i, 71
Pozzuolo, Bust of the younger Faustina bought at, ii. 47
Praxiteles, i, 15 carries the graceful and flowing style of sculp-
ture to its full perfection, i. 22; worked both in metal and
marble, ibid. ; believed to have been the first sculptor who
ventured to make a statue of Venus entirely naked, i. 22,23 ;
Cnidian Venus of, i. 23, 27; originals, or copies from
originals, of the Praxitelean period, in England, enumerated,
i. 23; celebrated Cupid of, i. 34, 206 ; the name of, upon a
draped figure of Venus in the Louvre Gallery, i. 162; sup-
posed copies of his Cupid, which Phryne acquired by a
stratagem, i. 253
Priam asking for the body of Hector, Bus-relief of, ii. 134
Priene in Jonia, Strabo's account of, 1. 126, note 4
Priestesses, terracotta of two, before a hghted candelabrum, i, 135,
136 ; those of Bacchus, during the celebration of the Dio-
nysia, ate the raw flesh of animals, 11, 102
Prima, Cossutia, sepulchial urn for, 1. 239
Primaticcio, Francesco, a painter, sent to Rome by Francis 1. to
collect ancient sculpture, i. 56
Primitiva, Vira, sepulchiral cippus for, ii. 265
Proculuy, Neevius, monumental inscription for, 1i. 229
Prosdecius, Inscription dedicated by, to his mother Serullia
Zosimenes, i1, 237
Proserpine, Medallions of Syracuse, bearing the head of, i. 32
Rape of, by Pluto, frequemly represented on sarcophagl,
ii. 267, 268; Addi-on's account of one, in his ¢ Remarks
on several parts of ltaly,” 1. 268 '
Fosrwriia, the name for the masks uved in the old Greek Comedy,
ii. 68
Provincia, Flavia, funeral urn to the memory of, ii. 257
Peyche, allegorical fable of, i. 147, 148; word Yuysi in Greek
means hoth the soul and a butterfly, i. 14%; supposed frag-
meat of a figure of, ii. 65
Ptolemies, first, of Egypt, refoge uf (ireek artists in the court of
the, 1. 21
Pudicitia, Bas-relief of s Bacchante offening a basket of figs to,
i. 209; Juvenal's allusion to her stay on earth, sbsd ; dis-
tinction, at Rome, in the temples to, slad.
Pateal from one of TiberiusWwillas in the Isle of Capri, ii. 27
Puteoli, now Pozzuolo near Baim, the Emperor Hadrian buried
at, in the first instance, i. 259
Pyromachus, i. 15
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Pyrrhus, the bronzes of Siris supposed to have formed a part of
the armour uf, i. 30 ; his consultation of the Pythian oracle
before he acsisted the people of Tarentum, i. 135

Pythagoras of Rhegium, i. 14; his figure of a pancratiast, made
for the temple of Apollo at Delphi, i. 19

Pythagoras of Samos, works in sculpture by, ibid.

Pythias, i. 15

Pythian games, under the protection of Latona and Diana, as
well as Apollo, ii. 138

Pythocles, i. 15

Q.
Quadrigarian dress, used in the contests of the Circus, i. 141
Quartarius, the fourth of an amphora, i. 133
Quattro Fontane, on the Esquiline Hill, Bust of Caracalla found
at the, ii, 51
Quietorium, the name of a receptacle for ashes mentioned by
Montfaucon, u. 261

R.

Rashleigh, George. Esq., presents rarious Roman antiquities,
found at Southfleet, in Kent, to the British Museum, 1. 262

Raven introduced in the sculptures of Mithras, i. 244, note

Raveans, priests of Mithras so denominated, sbid.

Regulus, Memmius, sent by Caligula to collect from every cily
in the empire the statues which were its peculiar boast, i, 40

Restituta, Tulha, i 275

Rhodes, Colossus of, the work of Chares of Lindus, i. 29

Rhascus and Theadorus mentioned in one part of Pliny’s Natural
History as originating the plastic art, i. 73 .

Richmond House, Whitehall, fire at, in 1791, in which a statue
of Venus was broken to piecex, 1. 266

Roe, 8ir Thomas, extracts from his correspondence with Lord
Arundel, the Duke of Buckingham, &c., coscerning the
mnring of ancient marbles, i. 61-67 ; he acts as ageat for

, 68

Roma Veechia, notices of statues, &c. found at, i. 246, 276;
#. 81

Koman Amphora, capacity of the, i, 152

Rownn names, about Trajan’s time, frequently placed on Greek
statues, i. 44

Roman Pavemest found at the Bauk of England in 1805, i, 260

Roman Jnoph, their joulousy of works of art which individuals
had dedicated to the d ion of their city, L. 40

Roxan Szrvicumat Unns in rus Coumsamonm, i
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Roman Soldier in bronze, given to the Museum by George, third
Earl of Ashburnham, account of the, i. 276, 280, 281

Roman style of art, manifestly distinct from that of Greece, i. 37

Romans, attachment ol the, 1o the games of the Circus, i. 142;
in the middle age, like the Turks of a later period at
Athens, convert the fragments of some of their more spleadid
buildings into lime, i. 50 ; followed two methods in the dis-
posal of their dead, burial, and burning, 1. 174; both prac-
tices mentioned in the Law of the Twelve Tubles, tbid.

Rome, monuments of good art at, either brought from Greece or
executed by Greek artists, i. 33, 36 ; houscholds of the
wealthier families of, contained practitioners in every art and
science, i. 46; only six ancient statues remaining in, when
Poggio Bracciolin wrote hus treatise on the Vicivsitudes of
Fortune, i. 49

Romans, costume of the, on the Trajan and Antonine columns,
. 223

Rondiuini Faun, account of the, i. 239

Rooke, Col. Hayman, i 204

Kouscius Gallus, the person who first appeared with a mask upon
the theatre at Roine, according to Diomedes, to hide an ugly
cast with his eyes, i1. 70

Roses ornament the couch upon which the statues of Somnus are
seen extended, 1. 254

Rubeas, Sir Peter Paul, a collector of ancient sculpture, i 59

Rufus, ii. 240

Sabbatini, Signor Marc Antoniv, Bacchic gem formerly in ths
cellection of, described, ii. 72

Sabina, wife of the Emperor Hadrian, Bust of, ii. 39 ; her death
ascribed to poison given 10 her by ber husband, ii. 40; ace
companied Hadrian ia many of his progresses through the
empire, sbid. ; her name still legible on one of the Colossi
ia the plain of Thebes, ibid. ; elaburate style of dressing the
hair in ber bust, ibid.; another Head of, fousd nesr Civita
Lavinia, engraved in the Museo Pi-Clementino, sbsd.

St. Albans, marbles formerly belvoging to the Duke of, i. 309 ;
ii. 64, 234, 254

St. Angslo, Castle of, formerly the mausoleum of tbe Emperor
Hadrian, i. 259

Sallust, gardens of, at Rome, i. 42; great quantities of busts and
statves found there, i, 43; the Mirmillo Kxpirans fousd at
the, i. 55

Salvilia, T, L. ii. 240



Salus, figures of, feeding a serpent, common upon Roman coins,
i. 134; altar to, jointly with Asculapius, ii. 283; fre-
quently put for Hygeia, tbid. note 1*

Sandals, taken off by the ancients before they reclined to their
meals, ii. 142

Sannazarius, his Latin vertion of two Greek hexameters upon the
places which contended for the birth of Homer, i. 346

Sancorract BEARING Bas-rxiiers, it 174—208 ; era of, at Rome,
ii. 96 ; workmanship of the Roman sarcophagi seldom ex-
cellent, ii. 175 ; inatances of the anxiety shown by the
Romane to be buried in, 1i. 175

Sarcophagi, stone, Anglo-Roman, 1. 260

Sarmatians, Ban-relief of the arms of the, similar to those on
Trajan’s column, ii. 151, 153 ; Pausanias’s description of a
Sarmatian coat of mail suspended in the temple of AEsculapius
at Athens, ii. 153

Sarmizagethusa, the ancient Ulpia -Trajana, in Transylvania,
Mithiaic Bas-relief found at,1. 86

Satyr, figure of a, in the Townley Collection, brought from
Rome by Earl Cawdor, i. 211; recumbent figure of a, in
the Townley Collection, 1. 2i2

Satyrs, strong resemblances of, to different quadrupeds, i. 212
“forms of the Satyrs and Panisci adopted about the time of
Praxiteles, i. 24

Saurus, the sculptor, the lizard a device for his name, i, 254,
257 ; a marble vase at Rome, mentioned by Phiny, ascribed
to, i. 257

Scanhu in Locris, ii. 13%

Scenic figure, small, sitting on a square plinth, 1n the Townley
Collection, 1, 22

Scopas, i. 14; enumeration of his more eminent works as a
sculptor, i. 20: Mr. R. P. Knight's supposition that there
must have been either two distinguished artists of the
name,or that Scopas must have Iinved long enough to execute
works in the style of two periods, sbid. note 3 ; enumera-
tion of various marbles and bronzes in different Enghsh col-
lections ascribed to the age of, i. 21; supposed by Sillig to
have aoun-hod between the 97th and 107th Olympiad, ibid.
note

Scordiaci, statues of the two Thracian Kings of the, i. 39

Scorpion used as an emblem of the decline of Nature’s produc-
tive power, i. 283

Scotussa in Thessaly, ii. 158

Scriba cubicularis, title of, ii. 231

Scurrrurs, History or, rron THE TIME OF Pmbias 0 Tez Ex-
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TINCTION Or THR ART AT Romk, |. 14=48; state of, under
the Roman emperors. i. 41 ; reigns of Trajan, Hadnan, and the
Antonines, considered as the golden age of, in Rome,i. 43 ; its
low state in the reign of Constantine, i. 47 ; last state of its
debasement and corruption, i. 47, 44 revival of the taste for
ancient sculpture, with its progress in Europe, i. 49 ; gradual
extension of the taste for ancient sculpture in Kurope, i. 56,
57 ; when the taste for it arose in England, 1. 57

Secundus, Gallus Favonius, his desire that his remains should be
brought from Lusitania 10 the Via Latina, and placed 1 a
sarcophagus, n. 176

Secundus, P Octanus, marble urn for, i1, 246

Segestians, Diana of the, 1. 34

Seleucide, Greek artists find a refuge in the court of the, i. 31

SepurcuraL Bas-mevirrs, i, 157207

Sxruicurar Cireiyai. 263-270

Sepulchres of the dead occasionally decked with ribands, ii. 293

Serapis, M. Rawlius, a maker of eyes to put into statues, of the
Roman time, 1. 317

Serapis, worship of, when bhrought to Rome, 1. 311, 3125 dis-
seminated through the provinces in the reign of Hairian,
1. 312; introduced into Britain,slud. ; inscriptions to, found
in Kugland, 1bid. ; temples of, numerous i (ireece, s/ud.;
the Athenians  imported thie deity 1n the ume of the
Prolemies, hnd.; repuichral monument representing & sacri-
fice to, 1. 167

Serpent of the garden of the Hesperides, i, 274, 275 ; fragment
of a, in marble, 1. 310

Bervanda, Cornelia, urn dedicated to the memory of, ii, 236

Servilia, ii. 232

Severus, Lucius Septimins, debasement of sculpture spparest
in the bas-reliefs of the truumphai arches erected in his
reign, i. 47 ; Bust of. 10 the Townley Collection, found on
the Palatine Hill, 1. 49; account of, 1. 49, 50; porteaits of,
how known, ii. 50 ; other Busts of, found at Otricoli and
Roma Vecchia, ii. 50, 51 ; inscription from a votive altar,
for the safe return of, with his family, from some expedition,
ii. 279 ; an inscription of the legionary kind, taken from the
face of Severus's Wall, ii. 284

Sevir Augustahs, 1i. 270

Shield, circular, containiog the names of the Ephebi of Athews
under Alcamenes, when he was Cosmeies, ii. 299

icily, medals of, of the Macedonian period, &nic.lurl fine,

i. 29.;. exact period 1o which they are to uiglJ,M
pote

Sicyon, ravaged by M. Scaurus, i. 33
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Silanion, i. 15 ; statue of Sappho by, i. 34

Silenus, marble figure of, in the Barl of Kgremoat's collection,
refersed (0 the period of Trajan, i. 44; statue of, or of an
old faun intoxicated, in the Towaley Collection, i. 232,
235 ; a small mask of, from Sir William Hamilton’s collection,
ii. 71; full-length figure of, represented on a patera, 1i. 298

Silius and Messalina, Tacitus’s descriptwoa of an interlude per-
formed by, ii. 108, 110

Silvanus, votine altar 1o, u. 276; figures and attributes of, ii.
277 ; hbations of milk made Lo, 1hud. ; form of invocation to,
thid. ; sometimes confounded with Pan, i1. 278 ; volive altars
to, found in England, ibud.

Kimus, the son of Themistocrates of Salamis, a sculptor, i. 162

Sinoe and other Nymphs, the nurses of Pan, 1. 153

Siris, bronzes of, account of the, i, 30

Sixtus V., Pope, marbles tormerly possessed by, in the Villa
Montalto, i. 352; i1. 38

Skeleton, sepuichral inscribed tablet, with the Bas-relief of &,
below, n. 169

Sbtp;;g Faun of the Barberini Palace, dixcovery of the, i

Sloane, Sir Hans, terracottas and marbles of the Townley Gal-
Jery formerly belonging 1o, 1. 107, 109, 110, 151, 337;
ii. 221, 243, 306

Smyrna, portrait of Homer upon the coins of,i. 344, and note ¢*;
genenally considered to have the farest claim to have been
the birth-place of Homer, 1. 346 : had a temple cousecraled
to him, i. 347 ; marbles in the Townley Gallery brought
from, ii. 160, 162, 164 ; Amazous represeated on the coias
of,ii. 193

Suailbeach, in Shropshire, pig of lead found at, iv. 291

& Soli Mithtas " or ** Soli invicto Muthrm,”" the dedicatory lor-
mula used in most of the inscriptions ou Mithraic growps aad
bas-reliefs, i. 186

Solon, fragment of a terminal Head of, foand in the Villa di
Casso at Tivol, i. 302

Somerset House, old, statues belonging to King Charies L., ia the
gallery asd gardeus of, i. 59, note

Somnus, statue of Cupid in his character of,i. 233 ; such statues
not uscemmeon i the grester cullectioas of Earope, i. 354

Sophocles, Bust of, ii. 1; account of, ii. 2; his tragedies, a
bucdsed aad tweaty in number, of which oaly seves have

- come down 10 us, ded.; varisus accounis of bis death,

ibid.; Bost of, in the Vaticas Museum, sed. ; modaliien of,
in marble, in the Farnese Palace, sbid.

Sostratus, i. 15
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Soleru, Dunmu, monnmcnul cippus for, ii. 256

t for, ii. 171172

Somhnm, near Gr d, Kent, of a sarcophagus and
other Roman antiquities found at, ii. 261

8. P. F. for “ sua pecunia fecit,” ii. 59

Sparta ravaged by Murena and Varro, i. 33

Sphinxes, representations of, i. 122, 135, 136

Spirit, universal, or rtne pnnnplc, great local personifications
of the, i. 6, note ¢

Sprng md Summer, terracotta Bas-relief representing, i. 104

Suandish, Chartes, Esq., brmg- a group ot Mithras from Rome,
now in the Museum, 1. 283

Standish, Edward lnwnlrv. Esq., 1. 11, note *; sppointed the
first Towaley trustee of the Brutish Museum, i. 12, note *

Standish, Ralph, Esq ,1. 1

Statuary, the most valuable, removed from Rome to Byzaatium
by Coostantine’s order, 1. 44

Srarues, 1. 155281 ; chronological notices of the discovery o,
chiefly 1n the -uxuenlh century, i. 54; earthen, lnﬂumod
by Pausanias, us adorning the roof of the royal stoa in the
Ceramicus, 1. 74; very few known which are inscribed
with the misu' names, i, JO8

Starurs 1n Buonzs, of the Townley Collection, i. 273-281

Stenus, P., 1. 240

Sthenis, i. 15

SrLirisus, a well-known archaism for Ltsbus, ii. 24

Stork, termed Fietaticultrix in the Satyricon of Petronius Arbiter,
ii. 159

Storta, or La Storta, i. 201, note *¢

Stosch, Baron De, his enumeration of the few ancient statues he
had met with which bore the artists’ pames, i. 158

Strongylion, celebrated for his Amazon, called Eukmemis, i.
38

Strozzo Villa, ancient marble found at, i. 169

8 , Pablios Li , sarcophagus for, ii, 238
Suffretus, a Rbodian, a celebrated collector of que marbles,
i. 31, sote ¢

Summer, how characlerizsed iu a lerrscolta Bas-relsefl of the
Tcnley Collection, i i 104
p of the, mntr d g the Romane from Persia,
i.282; ; represeated by lubn-, 1. 283
Swue-dinl, semicirculer, 10 the Townley Collectien, il. 309;
. hmu:; ‘n“d:nwwonn mna-nu.-dnln,ﬁ.ﬂo
pershes, M. iws, sepuichral cippes for, ik. 264
Swan beasing Venus on its back, represented in a torracotts, i 147;
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in Egvptian red marble, found in a vineyard adjoining the
Villa Pinciana, i. 269

Swinney, Dr., chaplain to the factory at Constantinople, once the
possessor of Mr. Townley's bronze Hercules, i. 274

Sylla introduces the practice of burning the dead among the
Romans, i1. 174

Syracuse, medallions of, bearing the head of Proserpine, i. 32;
coin of, on which Victory 1s represented sacrificing a bull,
i, 290

Syria, fable relating to Adonis originated in, 1. 340

Syna and Pontus, coine of the last monarchs of, the latest speci-
mens of genuine Greek art known, i. 32

T.

Teenia, i. 197, note ¢°

Tali, account of the game of, i. 305, and note ¢! : atill played in
Russia, 1hid.; 1te great antiquity, snd.: represented on a
vase in the collectionof the late Sir Wilham Hamilon,
i. 305: the Emperor Justiman limits the sum to be played
for at this game to an aureus,i. 306 ; Augustus, writing to
his daughter, gives her a hundred and fifty denaru, which ie
says he had given to every one of bis guests, if they had a
mind at supper to divert themselves with tali, or odd and
even, iad note

Tarentum and Egina, conudered by tne Romaus as the best
manufactories of candelabra 1. 77

Tauriscus, one of the sculptors of the toro Farnese, i. 159

Tegea, in Arcadia, 1. 158

“ Tenuta di Tor de Napienza,” Head of a laughing faun found in
the, in 1772, ii. 57

Termini or Herma, explamned, i. 202, note 8; of the bearded
Bacchus, i. 82, 85, 333. 334, 335, 336

Terms, Heads of Bacchus mounted on, employed by the ancients
to decorate their eating-rooms, i. 333

Terracorras of the Townley Gallery. account of, i. 71-157 ;
typus the ancient name for terracotia, i 74; fragmeots of,
preserved in the Hamilton Room, i. 151

Testamentary Inscription, fragment of a, formerly in the Villa
Pelluchi, ii. 250

Thailus, ii. 270

Thatassa, L. ii. 269

Thales, fragment of a termival Head of, found at Tiveli, i 352

Thalia, statwe of, in the Townley Gallery, i. 197

Toargelis, at the celebration of the, at Atheas, sup-
posed to be to in & terracota Bas-relief, j. 98
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Thehes, Bacchus how rep ted on the coins of, i. 129,
note *

Theocritus, his description of the festival of Adonis, i. 340

Theodoric, King, nart of a letter of, relating to the baths of
Apouus, it 308, note *

Thenwmachus, i. 15

Thescus, terracotta Bas-relief, representing him slaying one of
the Centaurs, i. 137, 138, terracotta, representing him
cutting off the head of un Amazon, i. 146

‘Thessalus and Draco, suns of Hippocrates, suppased to have
wrilten wme of the treatines ascribed to their father, ii. 10

Thi . Aur, altar dedicuted by, W Diana, 1. 278

Thryphosa, Agria, 1. 170

Thyatira, comns of, n. 192

Tiberius, bus removal of 4 statue by Lysippus from the baths of
Agrippa, presented by the Roman people, 1. 40; Head of,
furmerly belonging to the Right Hon, Edmuud Burke, n. 25;
portrait of, how adentified, u. 26; hiw hife and chamcter,
shul. ; his villus 1o the e of Capri, it. 27 ; putesl from the
ruins of one of his villas, b,

Tibullus, his allusion tu the catastruphe of the story of Bacchus's
visit to Icarius, it 144

‘Tiles, ancient, in terracotta, brought from Athens, i, 156, 157

Timarchus, 1. 15

Tunocles, 1. 15,

‘Isicrates, a sculptor of Sicyon, 1. 29

Titulenus, T. Isauricus, monumental urn for, i 233

Tuus, arch of, i. 43 baths of, at Rome, amphora found in the,
1. 1505 statue found 1 the, belungiug to a group, onginally
composed of two boys who quarrelled at the gams of tali, 1.
303, 304

Tisoli, small Harpocrates, and Venus of the Capitol, found si,
i. 55; marbles found v the Villadi Cassio at,i. 351, 352

Toe, colossal frarment of a, 1. 65

Topham, Mr., marbles formerly belonging o, ii. 153, 280

‘Torso, volive, of an athleta, in terracotta, tne size of bife, i, 82

Townley family, pedigree and history of the, 1 1 ; its attachment
to the cause of the Pretender, i. 2

Townley, Charles, Esq., descent and irth of, i. 1 ; education of,
at Dousy, i. 2; introduced nto society at Paris, id. ; takes
possession of the family residence at Townley, ihid. ; visits
Rome and Florence, ibid.; lus excursions to {lun Gracia
and Sicily, sbid.; his ined 0 the cabinets and
galleries of the Romaa nobility, i. 3; a0 advocate for the
nytbohgialz:umaf D’Hancarville, ibid. nots?, i. 6, note %
his dealings for ancient marbles with Mr. Thomas Jeakins,
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st Rome, i. 4 ; brings his acquisitions to Londos about 1722,
i, 63 fits his house up in the manner of a Roman villa to
receive them, i. 7; lays out Jarge sums in broazes, coins,
gems, &Xc., to ill his Ip , sod.; s Roman
coins iu large and middie brass only exceeded by thase of
the King of France, i.8; possesssd one of the oldest Greek
MSS, of the liad known, i/ad.; chronologicsl progress of
the formation of the Townley Gallery, i. 9, 10; tho
Astragalizontes his first purchase, i. 8, 303; purchases the
female bust denominated Clytie,i. 9 ; his house in Park Street,
Westminster, threatened by the rioters 1 1780, shid.; se-
cures the bust of Clytie as his favourite, sbid.; his only
inted luerary production, a Dissertation on an aneient
elmet found at Rihchester, in the Vetusta Monumenta of
the Society of Antiquaries, 1. 10 ; elected a Trustee of the
British Museum, in 1791, tud.; s death and the directions
of his will, i. 11; inscription for, 1n the family chapel at
Barnley in Lancashire, shud.: lns collection purchased by
Parliament for the British Museum, i. 12: Nr. Townley’s
remaining collection of antiquities purchased for the British
Museum 1n 1814, shid. ; husts and engraved portraits of,
sbid, ; directions of the Act, by which the Townley Collection
was acquired, for vesting the appoint ofalr hip
the British Museum in Mr. Townley's family.i. 12, note *;
maternally descended from lord Arundel, i. 70
Townley, Chevalier, the trauslator of Hudibras into Freach, i. 2
Townh;, Col. Francis, execution of, for serving the Pretender,
i. 3, note?
Townley, Johs. Fsq.. of Chiswick, succeeds to the T
- estate, i. 1], note®; succeeds Mr. Standish as Towmley
Trustee of the British Museum, i. 12, note *
Townley, Peregrine Bdward. Esq., 1. 11, note®; succeeds to
the Towaley trusteeship of the Britsh Museum, i. 12
Tewnley, William, i. 1
Trajan, all the cities of Greece erected statues 1o, i. 43, vote !'7;
arch at Ancona, and the columo existing w the forum of
Trajan, monuments of his taste, i. 44; Bas-relief of a trophy
erected by him o te his ‘conquest of Decebalus,
the teader of the Daciams, i. 119; ¢ Bas-refief re-
. ing two captive Dacians gracing bis triomph, i. 143,
G:I:;o?m of, il. 32; his life and character, 1. 38; the
OPTIMYS given to him by (he senate, ibid. ; popu-
of the victories achieved b:,,ii 2%
Tvajan’s Forum, Head of a barbarian chief found at, if. 345 Mr,
Combe's description of, i, 35 ‘
Trapessphors,the term used for the sopports of anciest tables, ii. 87
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Trapezophoron, the, mentioned by Cicero in his Familiar Latters,
probably a statue or figure made in a form to support singly
a table, it. 87, note?

Trastevere, near the Flaminian road, marble from the garden of
the Augustine Friars at, ii. 204

Triale, Supreme, personifications of the, i. G, note®

‘Tricca in Thessaly, ii. 158

Trimalcion, the Bas-reliel of Bacchus's reception by learius, for-
merly taken for the supper of, as descrihed in Petronius
Arbiter, 1i. 143

Tripod Tables; fragment of a pedestal nr support of a tripod
basin or table, the central part composed of the head and
neck of a lion, ii. 89. 91; account of two supports of
tripod tables, one in porphyry, the other in pavonazzo
marble, ii. 92,93; lion's feet, probably portions of & tripod
table, ii. 93

Tritim, ;uluu of clay in the temple of, meationed by Pausanias,
.74

Triton's Head, terracotta Bas-relief of a, i. 86

Trivia, one of the dwtinguishing names of Diana Triformis,
i. 290 ; meaning of the appel.ation, i. 293

Troazen in Argols, iv. 158

‘Trophy found upon the plains of Marathon, ii. 307

Terampeter, Head apparently of a, 1. 63, 64

Trypho, gem of Cupid and Psyche by, in the Marlborough col.
lection, i. 148

Tyche, Julia, ii. 233

Tychen, Apuleia, sepulchral inscription for, ii. 257

Tychen, Claudis, inscription from a cippus for, ii. 269

Tyodaritani, statve of Mercury presented ? Sciplo 1o the, I, 34

‘Typus, the Roman wamé for terracotta, i. 74

‘Tyranous, inscription on a sepulchral cippus to, ii. 367

Tyre, Hercules represented upon the coies of, i. 273

Tyrian Hercules, altar to, i1 281; Tyrians, one of the esrliest
people who paid divine homours to Hercules, i. 274

Tyrwhiut, Thomas, Esq., ii. 160

. v.

Vacca, Plamisins, tract of, costaining many curious pertievlers
nl::u 10 the first discoveries of ancient sculplure at Rome,
i. 58, 54

Valeatina, Flavis, marble urs for, ii. 244

astiquitios found in the ruins of 1he villa of, wear

Albano, i, 6, 253, 351 ; ii. 15

Vases, history aad purposes of, ii. 209
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Vases filled with oil, given as prizes at the Panathenea, i. 155,
note *; of alabaster, in the Townley Collection, ii. 247, 248,
249

Vasgs, Baccuasauan, i, 209-215

Veii, ancient, i. 202

Velasquez, the painter, induces Philip IV. of Spain to purchase
ancient marbles, i. 57

Venere della Concbigha, 1. 183

\levsicm2 horses of St. Mark at, wrongly ascribed to Lysippus,
i. 26

Venus, statues of, found at Capus and Melos, referred to the
age of Scopas, i. 21 ; stawue of, belonging to the Duke of
Bedford, at Woburn, i. 23; i the gallery of the Earl De
Grey at Neaby, 1.23; terracotta Bas-rehel of, riding on a
sea-horse, 1. 95, 96; Clandian’s description of Venus borne
on the back of a triton, i. 97 ; terracotta Bas-relief represent-
ing her seated on a swan, i, 146, 147 ; statue of, bearing
the name of Bupalus as the sculptor, i. 160 ; small statue of.
in the Townley Collection, called Angerona by Mr, Towaley,
174, 175 ;Venus or Dione, statue of, in the Townley Collectivs,
i. 167, 169 : ascribed by Mr. R. P. Kuight as the work of
Scopas, 1. 21, 164 ; figure of Venus in a medallion of Lucilla
described, whd. ; torso of a small but beautiful statue of, in
the Townley Gallery, 1, 205 ; torsa of, formerly in Richmond
House, Whtehall, 1. 265: the Empreas of Russia in treaty
for s, 1. 266 ; by whom restored, sbid. ; represented upon a
Bas-relief seated on a rock and recerving Cupid, ii. 1463
small group of Venus and two Cupids, i. 306; altar of, st
Paphas, ii. 271

Venus Archilis, terminal statue of, i. 260, 264; where and by
whom found, i. 265 ; supposed date of this marble, 1bid.

Venus of the Capitol, found at Tivols, i. 55; statue of a, presented
to the British Museum by King William 1V, i. 259, 261

Venus, Crouching, of the Vaucan, i. 265

Venus Geotrix, temple erected to, by Cesar, i.39

Venus de’ Meuici, discovervy of the statue of the, in the time of
Leo X..i. 54; name of Cleomenes inscribed upon the modern
base of the, i. 160; atti'ude of, noticed by Ovid, i. 260

Verecundus, Lucius Aruconius, ii. 289

Verospi Palace, Bas-relief from tbe, ii. 115

Verres, ardour of, in furnishiog his gallery of sculpture, i, 34;
“ Gallery of,” Dissertation s0 named by the Abbé Fraquier,
ibid.; account of the Buatue of Japiter Unus seized by him
from the straits of the Bosphorus, ii. 303, 304

Verus, Lucius, colossal Bust of, i. 47 ; Capitolisus’s deseription
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of his person, i. 48, note *¢; his life and death, ii, 48, 49;
other busts and statues of, enumerated, ii. 45, 49

Vespasian spends much of his time in the gardens of Sallust, i.
42; Bust of, st Strawherry Hill, 1. 43

Via Appia, marble found in the, i, 267; u., 226

Via Latina, ii. 176, 245

Victor, Flavius Ahus, 1nonumental urn for, i, 233, 234

Victor Amedei, marbles formerly 1n the collection of, at Rome,
. 224

Victory, part of a group of, pouring out a libation to Apollo Musa-
getes, ii. 78; Bas-relicl of, in marble, i+, 112,113 ; terracotta
representations of, sacrificing a bull, in the Tawule! Collec-
tion, i. 107, 145, 189; marble groups of, n the Townley
Collection, i. 28%, 284 ; the same subject seen on a gem in
the Museum Florenunum and on several Roman coins, i. 290

Villa Burioni, marbles from the, 1. 169, 262

Villa Carpeuica, i, 233

Villa Casals, upon the Esquiline Hili, ancicnt Head of Minersa
found at, 1. 319 ; Head of Hippocrates found at, 1i, 15; bust
of Messalina found at, in 1775, . 28

Villa di Cassio, terminal head bearing the name of Periander
found in the, i. 352

Villa Fonsegs, marbles fuund at the, 1. 221, 347

Villa Magnany, 1i. 49

Villa Montalto, statues, busts, &c., formerly 1 the, i. 164, 341,
332; 1i. 38, 147, 148

Villa Negroni, terminal figure in the, bearing the sculptor’s name,
Zenas the son of Staphis, 1. 162 ; marble masks from, ii. 73

Villa Palombara, statue of a Discobolus found at the, i. 244
Head of Atys fuund there, ii. 19

Villa Pelluchi, marbles found at the, 1. 250, 256

Villa Pinciana, a swan in Egyptian red marble found at, i. 269

Villa Prcuestina, marbles found at, i. 160

Villa Strozzi, statues found at, i. 164

Villa Verosp), statue of a nymph found at, i. 183 .

Villas of the old Romans, Lumisden's description of the, ii. 38,
note ™; description of Hadrian's vills, ibid.

Vine from a siogle stem, the approved form of growth among the
Romaas, 1. 110, note *

Vineyard, produce of a, times estimated by the oumber of
ampbors it would supply, i. 153 ; sometimes by Culei, ibid.

Vipsania, M. Vipsani Musa, ii. 269 .

Virgil, in the Georgics of, illustrated, ii. 73

Virgima excluded from the temple of Pudicitia belonging to the
Patrician matroas, i, 110

vor. n%. z
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Vitalis, secretary to the emperor, sepulchral monument of the
wife of, vi. 229,231

Vitellius, small Bust in marble of, in the British Museum, i. 42 ;
ii. 31 ; notice of his life and gluttony, ii. 32

Vorive anp Baccuanatian Bag-rariees, ii. 94-156

u.
Urania, terracotta statue of, 1n tne Townley Gallery, i. 81
Urna, the half of the Roman amphora, i. 153
Urns.  Etruscan cinerary urns, ii. 241 ; funereal, ii. 221; why
rectangular cinerary urns are more numerous than rouwd
ones i1n our galleries of sculpture, . 227
Ueas, Roman sepulchral, in the Columbarium, ii. 225-259
Usus, marriage by, among the Romans, u. 183
Vulcan, a small Head, formerly Sir Willam Hamilton's, i. 323
W.
Walker, John, Esq., marble trophy from the plains of Marathon,
presented by, i. 307
¢ Wall-Bawer, the,” the designation jocosely given to Trajan by
Constantine the Great, 1i. 33
Walpole, Sir Robert, hus collection of Busts and Heads at Hough-
ton, 1. 68
Warrior, terracotta Bawrelief of a, consulting the oracle of
Apollo, i. 134; Bas-reliel of a, approaching a trophy,
ii. 138 ; statue of the Warnor of Agasias, found amongst
the ruins of Nero's vilia at Antium, 1. 4
Wavendon Heath, in Buckinghamshire, a Roman amphora found
there, i. 154
Weddell, Mr,, his collection of marbles, now belonging to Earl
De Grey, i. 69
Westbury, in Shropshire, account of a pig of lead found at,
inscribed with the name of the Emperor Hadnan, it. 291
William 1V., King, presents a staiue of Venus of the Capitol to
the Bntish Museum, i, 259
William, Cardinal, nephew of Pope lnnocent IV, ii. 181
Wilton, the sculptor, restores a statue of Venus, formerly belong-
ing to Mr. W, Lock, i. 266
Wiater, Ggure of, rep ted in a ter Bas-relief, i. 133
Wobura Abbey, Roman amphors found at different times in the
Park at, i. 154
Wollay, Adam, Esq., ii. 288,290
Women, except the vestal virgins, by the Roman law, alwsys
cousidered as minors, ii. 183 .
‘Woodchester in Gloucestershire, statue of Disaa Lucifers found
a, in 179),i. 212
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Worsley, Sir Richard, his collection of ancient marbles at Appul-
dercombe, i. 69; his statue of Cupid, i. 206

Wreath upon the Heads of Hercules, sumotimes composed of
flowers and ribands, i. 328

X.
Xanthippus, the father of Periclen, Bas-relief of, i. 107
Y.
Young Man, small Head of a, from the collection of Sie William
Hamilton, 1. 57
Youth, portrait of a, to the shoulders, bearing the attributes of
Mercury, 1. 202, 203; ishing with an angle, on a sepulchral
Bas.rehef, ii. 166
Youthful Statue, fragment of a, presented to the Museum by A,
E. Impey, kg, 1, 269
Z.
Zenas, of Staphis, i. 162
Zevodorus, i. 41 ; eucouraged au a sculptor by Nero, i. 42
Zenon, the son of Atus, of Aphrodinias, 1, 102
Zeuxippus at Constantimople, desiruction of the, 1. 348, 349;
statue of Per:cle« in the Gymmasium at, 1.5, 6
Zeuxss, the disciple of Silanion, 1. 15
Zom, i. 197, note ¥
Zousimenes, Serullia, monumeotal inscription to, ii. 237
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