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S o g fo tallh thi heyty o solicis your help
%m«agg;p with the * Madras Jubilee Qayan
Bamnf” (an institution to revive and encourage
the arts and science of Hindu music.)

The ress alroady made by the Samaj
since ils fmtm 18 tndicativo of bgha Jact that
it {6 graduolly passing from an exp
into a practical stage of ewxistence and with
sufficient funde at its disposal may eveniually
succeed in imitating the Royal Academy of Mustc
which was recently inaugurated in England with
80 much earnesiness by His Royal Highness the
Prince of Wales.

We may add that their Highnesses the
Maharajas of Travancore and Vizianagaram
Rave been pleased to make an annual contribution
-of Bupees 200 and 600 respectively to the Samag.

* Gentlemen inlercsted in the welfare of

the Samaj havo already
* My. P. Rangaya Naidu Rs. 500. Aa)
Col. B, Mobood, B » 280. coniributed towards the

Mr. P. Ph j Ohmy » 100, nd > koza -
"9,V Tontjaram Rag », 100, Jounding of scholar
» A. Dhanakoti Mudellier ships and prizes for the

Annvity of ., 25. students of the Samaj
schools.

<+ Under these circumstances any help that you
may be pleased to render in furtheramce of the
objects of the Samaj will be most thapkfully
Thotived and acknowledged by any of the under-
signed. .
) We remain, Sir, i
Your most obediont servanis,
BULWART TRINBUGK SAHASRASUDHE,
Do Bahadur B. RAGOQONATH R4O,
Howy, Joins Boprataries, '
» Muhans Iydilen Cyprn Somvi,






HIS HIGHNESS MAHARAJA MIRZA
PASUPATI ANANDA GAJAPATI RAJ

MANIA SULTAN BAHADUR OF VIZIANAGRAM, K.CO.L.E.

Your Hicnxrss,

This little brochure, which treats of the most salient
points in Indian Musie, cannot be more fittingly offered to
the public than by being dedicated to your Highness, among
whose disti nguished accomplishments the love of the theory
and art of Music in general, and of Indian Music in parti-
cular, finds & most prominent place.

In the present neglected condition of this noble art, it
is, indeed, a source of the highest satisfaction and encou-
ragement to see an illustrious Prince of your Highness’
fame and reputation excel hoth in the science and practice
not only of Indian but also of Enropean Music, and evoke
the admiration and draw forth the praises of such master
violinists as M. Remenyi of Hungary.

In this respect, as in many others, your Highness stands
as a towering example to your countrymen which, it is to
be hoped, they will try, however feebly, to imitate. Indeed
your Highness’ attempt to lead your countrymen may be
said to have already borne fruit; for, what is ¢ The
Madras Jubilee Gayan Samaj” but a memento of your
Highness’ wish to sce a general taste for music establish-
ed on a sound basis ?

As an humble tribute of gratitude for your Highness’
favours and of admiration for your accomplishments, this
little book is, with dutiful respects, dedicated to your
Highness by

Your most obedient and humble Servant,

BALWANT TRIMBAK SAHASRABUDHE,
Honorary Secretary,
The Madras Jubilee Gayan Samaj.

Madras, 20th June, 1887.
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PART TI.

HISTORY OF HINDU MUSIC.

@At AITAET qreF FTATET 7} Hiraa,
T Avara drear gureRy @ U L
FET S TAT: ROAHRISTE: 1)
T FAATFRISFET SAHT T2 1 3 10
&7 |1 gonEI Pzt |arn
FOIRIITT GITH 3T From=wa=sia 11 § Il
FAANRAIAA: |
Whenever a child laid ina cradle cries it attaine
great pleasure on drinking in the delicious nectar of
music. The scerpent envaged and vomiting poison tosses
its hood and atiainsg very ervent delizht on hearing the
music of the chiarmer.  The beasis of the forest, living
upon the grass, wander about the forest and wive up
their lives listening (o the masic of the hunter.—
Sangite arijite.
It has been said most significantly and approprietely that

the world lives amnd acis by sound, and phil,-
Brief and

comnl neconnt. Sophers have held that the wniverse and
gener: .

all that exists is the produet of Nada Brah-
ma or sound. In the speech of the huwman race sennd
exercises the most important intuenee over the under-
standing and the will of man—over the former by informa.
tion and ovor the latter by porsvasion. But besides these
two ways in which sound aflects the existence of man as a
factor of human socicty, there is still ancther whese infla-
cence is paramount, viz., that in which the feelings are de-
lighted by weans of harmonie sounds, which in the most
developed form constitute musie.
The powerful swiy of musice over the tenderer parts ot the
mternal betiny of war i (et by every one that breathies m
1
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the world, and it should be admitted, on all hands, that the
unpulse has, from time immemorial, been felt in this land of
hoary rcnown as keenly as in any part of the world, at any
stage of its history, where tho finer arts and the higher
sciences were and have been cultivated. Music as an arb
and a scicnce was held in venerable estimation in India
from very carly times, and was regarded with a halo of divi-
nity and sacrednoss. We have rcad how our illustrious
ancestors, the dwellers of the forests and the mountains,
our adorable Rishis of old, had been chanting in ecstacy the
divine hymns of Arkas, (athas and Samas, and through
them offering up their prayers to the Divine power. Wo
bave been informed how tho royal youths at Valmiki’s
Ashram were taught the history and cxploits of their divine
father in music and verses sung upon the Vina with tho
utmost precision and accuracy, and how Ravana (himself the
reputed author of independent works on the science of
music) recreated himsel amidst the delightful performances
of tho nymphs and Rakshasis who formed his harem.*

It is hardly possible to picturo to ourselves a more
charming scene than that in which Krishna, in the midst
of his Copi associates, on tho bauks of Yamuna, played
rapturously upon the bamboo flute those witching strains,
which like those of the Greek Orpheus of old, set the Devas,
the Gandharvas and the mortal men with their consorts
and even the beasts of tho ficld, and the very hills and dales
and streams a-dancing.t Any student of ancient Indian
* FEPACTFAST TFEZIARMW | Faiton aftsass gqar &R |11 |
q2€ WEFANT =3€7 I FeaHt | @ aRgar=ar (ar germtest || 2 ||

Valmiki Ramayana, Sundarakanda.

t 3& FATT JAMA ITATEARAG QT | EATTHRAST YARON (XAl
(sfalaafiana (| \ || 7T qasarsidaaaaeadada: | -
aTe ASEAETEAE 37 FHe: || | A wanag: s ¥ qagia-
SACH SABAITT | JGA-qA A FgTF1: HHAfTIT gqqan: | ¢ |l

AHZATT ZTHEHY |
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literatnre conld not but be struck with numerouns accounts
of Qandharvas and Apsarasas, the professional singers of
ITcaven, singing and playing delightful melodies with their
consorts in the air and before their sovercign. Saraswati,
tho partuer of Brahma, Narada, Tumburu, Haha, Huhu, Siva,
Parvati, and a host of other celestial beings have been repre-
sented as irresistibly brought under its influence. The awe
and vencration with which music was regarded in tho divine
regions continued to influence the mortal kings on earth,
and the cultivation of music as an art and a science was held
to he aportion of the daily duties of a princec. What results it
achicved when in their hands is apparent from the fact that
in the list of authors of treatises on music, hereto appended,
the names of royal personages arc not a few.

This state of things continued without interruption until
very recent times, subject, of course, to the degeneracy
consequent upon the fallen condition of our native rulers in
Inter times, Notwithstanding its degencration thus occa-
sioned it was improved to the extent to which it was possi-
ble to improve it in every royal houschold, and frequent men-
tion is made in Indian literaturc of princes and princesses
versed in tho science and art of music to perfection.
Besides being held, as we have seen, in estcem in the royal
houschold, it was likowise regarded as a necessary accom-
plishment in every respectable houschold. But times changed,
and men and women who had it in their own power to cou-
tinue the impetus so admirably given to it by our hoary
ancestors began to slacken their energies in consequence
of political pressure. From that time forward the Hindu
mind had to seck esthetic gratification from others, who for
the sake of gain, took music up as a profession and pulled it
down from its eminence. In this state of things it was consi-
dered not an honourable engagement to devote any attention
to the study and practice of musie. The art became eventu-
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ally obscured, and {he scienee sank into oblivion until, at
the present time, instances of men advanced in the art to
any degree of accurate proficieney are few and far between.

Having thus briefly run over the history of music in

o India. we shall take a cursory glance at the
&1:121:_1‘:]1 {}l‘.fg system and principles of the science, as they
Music. obtained with our countrymen from the
Vedic np to the present time. As has been already observed,
our Rishi ancestors, in very early times, had been chanting
Vedic hymns and sctting them to music, and mention of this
fact in the Vedas is frequently made in the Rigreda, as for
instance, in such asscrtions as Arclino Gayandi, Ganthino
Gayanti and Samino Gayanii. Again, in later times, Panini
and other acharyas or teachers describe the science, and all
this goes to show distinctly that muzic was cultivated among
our ancestors to a large extent, and with great assiduity and
taste. The Arka system of musie, it is said, was based upon
only one note, the Gathika system upon two and the Samika
upon three, and to these was subsequently added another
system termed the Swaranfara (another note) based upon
four notes.* There was thus vital difference hetween the
system adopted by the Rishis and those adopted by the
Acharyas ; and Panizii, to make up this difference, while re-
garding in his Vyakarcna Suiras, the three Swaras.—3ars,
siggrw and &Ra (Udatta, Anudatta and Swarita), as the
main notes, points out in his fger (Siksha), the conneetion
between the system by three and those by seven notes thus :—

g3« (Udatta) includes f and 1, (ni and gra)

#3AA (Anudatta) includes ® andy (viand dha) and
&Fita (Swarita) includes |, 7, q, (sa, wa, pa.).

* SEF Wi 1 ATk T @A | oReAT @l @ g -
AT @ | @mF 2= HAaEeEtarca || - aicd @ |
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What these symbols on the right hand are we shall show
when we come to the Swaras (or notes) but it is sullicient
here to indicate that they represent the seven notes of Hindu
music, | (sa) standing for ggw (Shadja) R (ri) for wFTy
(Rishabha), ar (ga) for siyre (Gandhara) ¥ (ma) for Ruam
(Madhyama) q (pa) for g8 (Panchama) ¥ (dha) for 3+
(Dhaivata) fr (ni) for @arg (Nishada).* Among thesc seven
notes Shadja is taken for the unit of measurement and it is
so called because the other six notes grow out of it and arc
higher pitches thercof regulated in fixed proportions.t
Nishada and Gandhara, as shown in the above table, com-
bine into one and represent I3rw (Udatta) and so Rishabha
and Dhaivata represent sy3gre (Anndatta) and &1tq (Swarita)
may likewise be practically regarded as vepresented by two
Swaras, Shadja and Panchama, because Madhyama  com-
bines not only with Panchama hut also with all others. The
result of this is that the Areliikas, the Gathilas and the
Samilkas were singing upon the three original notes, which
were, in effect, combinations of the seven notes of the later

* gEMEIEY AT @w @&1w o | 3 odiigT 7w | 13-
FACATETT: I T Sro78 F59F TH=T800°A07 1] X ) 39830 SAraenc:
€areal (ZAg: €TF: 1L WHR 3% 0F 7 FATCAET || 3 1| § T 999
I TC: TG || 98T F & G 959 I7 7IW | v || §5 @O
AT & wAvt T W AAAFA WA g AR I 0 < 2
gat qed ArATIC 47 || ITAICT A GAONHF 07 | F
¢ Tauat TANER FgEe [ & || e ewdwa % oad @c
=gy || || —arcdl rvgr |

T These swaras are thus degeribed by the author of Sangita, Samayakara:
TET % ICEAFRYEARANT T | NGEHATA  ACTAEAT NIA 34
€Ia: || ANEFR(ZAT Fo7: FOTHRAWIT: | FTITTETEATTERARYT TA: 1|
AEaadAl arn: HTHvEHeq: | TITGRET: TUTMTEAT F2799 || A07-
TEAEAA] AACTMT FAEA: | TACHAGIAT HAHEAT 9 | apreq-
AeqAl AAVTRTATEL: | oo, TAHEAT HHA: U TACEACAAT A7
FTABANCE | ATEEAH YA TEATAE T T W AN QFEAA AT
FEAGEAALA: | ([FHET T 87 [@ANGEET F27d [—This is the origin
of the Swuias.
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times. Tho Tala, (§18) without which no music can cxist,
of the Vedic music was the Swara of tho Vedic hymus.

Thus at the timo of Panini and other acharyas, music was
sung with seven notes in affinity to the Sama system of tho
Veodas, which, wo should note, had four parts, viz:—g&argy
(Prastava) 3¢, (Udgita) s€rerc (Pratibara) and fags (Ni-
dhana). The Dhruvapada system of the present time has
likewise four parts, viz.—stearg (Astayi) stear (Antara) €=1C
(Sanchara) and srrr (Abhoga). From this circumstance it
may bo alleged that the two systems are the same and that
Thansen, the author of the latter, was perfeetly well ac-
quainted with the Vedic system. All these various stagos
in the development of the Science of music prior to the intro-
duction of the Dhruvapada method constitutc what is
termed the Margi (Rr3fY) system in the classification of the
Sanskrit authors as we shall presently point out.

It is herc necessary to trace out the development of the
Science of Music as expounded by Sanskrit
authors in systematic works, written on the
gsubject. In the first place, we should oh-
serve that, from very early times in the history of our land,

Margi and
Desi systems.

numerous works upon the subject of music giving a scien-
tific exposition of it existed, as testified by the regular list
of authors consulted attached to the works now procarable
in India in their opening chapters.

A comparison of these lists furnishes us with a host of
names, about whom and their works nothing is known
beyond their existence.  They are chicfly these:—Sadasiva,
Siva, Brahma, Bharata, Kasyapa, Matanga, Puarshinga,
Durga, Sakti, Sardula, Kohala, Visakhila, Dantila, Kam-
bala, Aswatara, Vayu, Visvavasu, Rambha, Arjuna, Narada,
Tumburu, Anjancya (Tanuman), Matrigupta, Varana, Nandi-
kesvara, Swati, Gana, Devaraja, Kshetraja, Rahala, Durjaya,
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Bhupala, Bhoja, Bhuvallabha, Paramundce, Somesa and their
commontators, Lollatha, Udbhata, and Sankuka, Bhadra-
bhinayagupta, Kirtidhara, Haha, Huhu, Ravana, Usha
(Banasura’s daughter) and Sesha. Tho Sangitaratnakara by
Sarngadeva, which quotes most of these authors, is the most
systematic of tho oldest works now procurable in India and
has & pcculiar importance to students of music, inasmuch
as all subsequent works on tho subject are cither abridg-
ments of it or quoto from it, and their authoritativeness rests
upon it.*

All Sanskrit authors agree upon music being considered as
constituted of threo clements:— Gita (Vocal music) Vadya
(instrumental) and Nritya (dancing)+ and their importance,
mcasured by the dependence of the onc upon tho other, is
in the order in which they are mentioned. This threefold
Science is divided into two systems, viz.—Marg: and
Desi.t The former is defined to be that which was sought
after by Brahma and practised by Bharata before Siva, and

* QIR0 T/ 9T FIAN GO: || 7&T: arforayy {Tﬂi'lﬁh‘ WESA-
€St || FAEST tasy FAS SHATEAA || arwEurag O ST ATTH-
T || fA7A AT are AFEHRHT: || ﬁrr’aﬁuﬁ%ﬁrm' FIOAY TLS: ||
A A qareEl AW AT || A= T @A WRHAEHAR: )
ENAT AT SBIFZAFH || gzvTages HaeRifagdac: || «-
A F qg7: 47 J @Ma@mEE: ||—afacears: |

et IRT EEM TAM: || T4T FITEAT SN K ®OT ard ||
grtaaitsa: |

t wftd a4 q84 = 994 @fiagery || —dftagao: | @i ad aur 394 79
gf@ageaq || —dMararRT: |

1 am&Atana gy dfageqy | gwr mnmwﬂa wmwxarrzaqw It
SO SHITT qTA: Gald MAGRT A9 | rcaTRY T4E: YR TTHAA ||

HqAT: |
3 mifdr @A qgw wARD: || e qea: WNFIRTEIRT: ||
deilacars: | 7 W A1 7 39 waqawﬁm | WA T A ToF g3l -
PHAR || §HATARC: | AT ASANS : FANSER ST | A4 @3-
AT @& graE=qq || wam |
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represents the style of music invented by the Rishis and
the Gandharvas and extant among the Aryas. Its origin
and history have been alrcady dwelt upon, and we therefore
proceed to the examination of the Desi system. It is defined
to bo that which varies in accordance with the tastes of the
peoplo of various countries tending to the gratification of
tho senso of hearing. Itis of local growth and is deter-
mined by the manners, habits, characters and tastes of the
people among whom it prevails. The margi system, although
preserved still in Sanskrit works on music, owing to want
of cultivation, political influcnce and other adventitious cir-
cumstances, has almost become extinet. Desi with its nume-
rous ramifications is the system now obtaining in India.
Music is divided into Nibadha and Anibadha,* that sct in
words and that not, the former being Marge and the latter
Desi.  The Desi system first acquired importance from the
Buddbhist musicians, and received fuller development from
Mussulmans who introduced %lyal from the Iindu Dhruva-
pada system and from that the Tappa. Besides these, there
is the Southern Indian system, distinct in itsclf, and con-
stituting an important section of the Indian musical systemn,
termed the Carnataka system. The following table will show
the scveral varictics now in practice in the Iindustani
(North) and the Carnatuka (South) systems:—

* fagulTTgy Wit Gy 47 | suomiEfHTd 4: @ 9 Wi g
&Iaa: | AHRAITE d T &4l HRiFaT: ||— yda |
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It has been already shown that sound is the most essential
Sratis. element in the pleasurable being of a man, and
it, therefore, naturally forms the groundwork

of the science of music. It is thus defined :*—Tho soul,
desirous of speaking out its intention, excites the mind
and the mind operates upon the vital heat of the body.
This vital heat sets the airs in the body in motion and the
airs remaining in the lungs rise up and produce sound
through the navel, the heart, the neck, the head and the
throat. Vital air, i.c. the air in the langs, grows hot by com-
pression and receiving an cxpansive motion forees its way
through the laryne above the windpipe and by the tension
of the vocal chords thus occasioned are produced rapid
vibrations of the chords, giving risc to the various tones
of voice. It will thus be seen that sound is the united
action of the vital heat and the vital airs of the human
body. In one aspect it is divided into sifqgad, €z%, 9%,
Iy, and FAE® (Atistikshma, Stkshma, Pushta, Apushta
and Kritrima).T But in the language of the scienee of musie
it is again divided into three parts, according to the organs
from which they proceed, viz.: #¥F (wandra) or clest voice,
arising in the hcart, gvqr (Madhya) in the throat, and gre
(Tara) in the head or the cavities of the brain.  The vibira-
tions of the vocal chords prodacing the Madlya sound are

* 3yreny [FagAosd qA: 4TI 99 |
2eed agaela | §oalq Aeaw ||
HEAHTA: Qo FHEAGY AT |
Ftagraozagedcaaaiasd afa |
HAIATFART: |
+ ArrsFagen: geaw gE1suEy FAN: |
3 g9yl ¥ deeqTtga: saE ||
TERX T FRATS (77 )
;A GOFEINHT Ay Lavtad ||
GMATAFT: |
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twice as rapid as fthose producing the Mundra sound and
those producing this sound are twicc as rapid asthose produc-
ing the Madhya.* It is these three that, in the languagoe
of the Vedas, aro termed Udatta, Anudatta and Swarita.
Sound, thus constitnted, is of 22 varicties, termed yfq or
particles of sound.  They proceed from the blowing of the air
against the 22 Nadis (chords) which lic about the Sushumna
Nadi.+ It is these Sratis which constitute the groundwork
of the extensive system of musical harmony that so wonder-
fully delights the esthetic portion of the haman nature. No
sound is said to be perfect unless it passes through the Sratis
or intcrvals.

Swara procceds from Sratis being the aggregate result

. of a number of them as perstatement shown
Swaras or Notes.

under :—1
* sqaEl STRI AT @ "o S |
F9F qu41 7Y il G |
HIATATETRT: |
t TR ARoItaa TN |
artea: Afagar: e eI ||
TaAAY: |
1 @7, o7 ey IS F- B TR |
T Yaawg FEE g aq A |l
AT E0: |@-{-T-T-g -l Jan |
TAAT T REW FFHAA WA ||
4AE T57 AT T @CAT A
d WGHTACCTCAIA AN HAL: |
A oA AFAICAr grEy AFwigan |
HAACATRT: |



FREamTsH,
§N- | AuaHq-| ]

i gl sfawaa: | - | - 1O
&, @c: | av :
LRI ;- | AU i\ ... A
[ FILAT cooviviennnns STIAT .. o | e | eeene.
NI SR i CRTSPTPITS! IR IR I
Y| @siradt.....coveenn.. [ REAT e @ | @ q
¢ | TmEAt ...l . REOM...... ol
§ | T e AT ..o |l | R
O | TTHTT .ovvenvenrneaciiices] Biremeeens R R
VA (i | SOV o ERO el
R WYT ceeveenenes ...| STF|T L BRI | S R
W | q@mfRofr coeeeneene ceereeas rYar I
VWA oovvieenens R C CRTTere vee | eenes
W Araifee i eeniennne S war e w1 " q
W | e ... SURURURRRORI I - £ ORI
LATNR o v T .| B ...
RURR: = U AL LUNNETE IO I ¢ q
| et .......... cern] BEAM e q o | s
V| qg=dt ...... evrnnnenerens 101 (PP SR U R
RSSNIRE ¢ (75 1 FUN ..| SrE&Er g
LR (| S ervenes| AT ceenls g q | ...
Q‘- m ------- ®esncssetcee esnne ﬁm sesce .se see ve
R | BTAAT cevrernenerennes] T6=T ..o | &

Swaras arc scven in number, the same as in the rockon-
ing of tho Kuropcan systcms, and their tendency is to exor-
cise a soothing influence onthe car. Their names are :—gg,
A, AT, Ay, §97, 379, fAwrR, marked for shortness,
&, R, o, 7, 9,9, | (s, ri, ga, ma, pa, dha, ni.) Sratis have
five s (Jatis) viz.: §tw, strqq, Heom, #g and avg ( Decpta
Ayata, Karuna, Mridu, Madhya) which have their subdivi-
sions and these jutis und subdivisions inhere in the Swaras.
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Those Swaras vary as they arise from the threc orgnns of the
body alrcady alluded to, viz.: as they arc of &=, ;o and
arc (Mandra, Madhya and Tara) origin. Besides these, it
was also found nccessary to add to the original notes 12
flat and sharp notes, to serve tho purposc of Hindu music,
and they are called fFa (Vikrita) Swaras or modified
notes, as per this table :(—

RAFTETANGHL,

geq qw srafeufin STl
R | TFAYEA: ... T FerEEYa: ... ReglasT
R | WEFANETI: ............ S ITAE: ... TOgfaRT
3| A% ... | CAERYE: L SEOgTEET
¥ | EROEMANG .| STSERTRRYE. L FOYTRRT
& | ARCATC ..oue.o...| TEHRATEL: e | TG2TART
§ | =gEwan vene.| HITAETEE: ...... | fpgfaenT
S | STRIATAT: ............ ATSANRYA: ... g
¢ | Y ceervenne| TERAART: ... PrATERT
RHGRITA: ....ovenn.o.| TGS ... TEoITERT
o | FFANEE e AT ... TG
O, | RIFTREAE v, draTatead: ... Frgasr
WR | FIRHALT ceeeaennnn grg'ﬁ?ari =geatamr

The seven notes were arvanged under four castes, viz, :—
Brahmana, Kshatriya, Vysya and Sudra; Shadja, Madhyama
and Panchama falling under the first clnss; Rishabha and
Dhaivata, under the second ; Gandhara and Nishada under
the third ; and Antaras and Kakalis under the fourth class,
Regarded in referenco to their application to Ragas the
Swaras are of four aspects, viz.: Vadi (778) Samvadi (F317)
and Anuvadi (31931f¥) Vivadi (/F30®). Vadi is that which
indicates tho Raga and is that which is of tho greatest use
in tho formation of a Rage and the ascertainment of its
peeuliar character.  Sumwpadi is an important auxiliary to it
in aunouncing the mature of the fiwgu, and Viewdi is the
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note which is discordant to the car and destroys the melodi-
ous cffect of the Raga. Anuvadis arc subordinate notes im-
mediately preceding or following the essential notes to which
they arc attached and scverally contribute, to some extent,
to the development of a Raga. Vadiis termed by Sanskrit
writers the prince of Swaras, Anuvadi its auxiliary and mini-
ster, and Vivadi, the enemy. "The Swaras are further dis-
cribed as having seven colours, and are represented as having
had their origin in tho seven continents or divisions of the
world, called Dvipas, according to Indian Geography, viz.:—
Jambudvipa, Sakadvipa, Kusadvipa, Kraunchadvipa, Salma-
lidvipa, Svetadvipa, and Pushkaradvipa, respectively in tho
order in which they are arranged in the Hindu scale of Music.*
* Gy AT T TAY ATROT. 57T | TN YAAMGSIAT a WA~

A 1| AfyTCw FAIEY dTAET 3 €A | A7 (3% Wi aEaEy 497 |

[afi: &0 adt gt 5 A | AT i |

sgardifer a1t g TARX g @< |

YA FEWET a1 FRCACATC: |

g A A & FraeaRmR ||

RART ar et & adaltaan |

FoAFAEA gt gy draa ||

¢t ATEnTATenWEN AT |

gl ATdaegREwgTa: ||

MR NIGUTATING T =747 |
""" greroEaagEar: 11 ||
¥ F @A SR Rerwdt G wd |
AFITACKIH FTCANETY FAT 1)
qe7y: (AT @A FEgaisiaa: |
qT: FIC TN IS 57 ||
FTARFTRFAAEATAAG |
T ToH Y Frar: g3wed: w94 |
& AAFY FeHdiwrEAY AL |
w79 T7q: 49 TIMEAEATEN 1
AEATECETT: WrHATIANG: |
dEETRTT Sww1: AT FATEETAT: ||
FHITZY NP7t g T F7A A9 |
qFREATH T AdAemg g @iigy ||
air divsga A 6 A wmak |
w7 wew gor gmoeridr || —EaEas |
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These Swaras, in the mythological language of Indiau
literature, havo their authors (Rishis), the presiding deities
(Devatas) and their metres (chandas) and they indicute,
besides, the several emotions of man thus :—sa and ¢ indi-
cating valour, (Vira) surprise (Adbhuta), andanger ( Raudra);
dha indicating disgust (Bcebhatsu) and fear (Bhayanaka);
g and ni indicating compassion (Karuna) and ma and pa
indicating laughter (basya) and refined love (sringara).

Grama is the collection of Swaras, the groundwork of
Murchanas, Tanas, Jatis and Jatyamsakas,
composcd of a fixed number of srutis. Grama
is of two varietics, the shadjagrama and the madhyama-
grama, a third, viz. : Gandhara Grama being now extinct and
out of use.* The seven notes, with Shadja as their keynote,
constitute the natural scale, termed the Shadjagrama and
Madhyma grama is that which is made up with Madhyama as
the keynote. But asinger may start with any keynote and
the succceding notes will be affected accordingly, but such
scales arc not strictly estcemed as gramas but are viewed
as modes. It should, here, bo borne in mind, however,
that the human organism of voice is not so powerful as to

Gramas.

produce moro than 2} saptakas or scales, and chiefly owing to
this circumstance ma, which is the exact middle between
two similar tetrachords is taken to be the natural scale.
There arc four kinds of Varnas or manipulations of
. notes, viz.: eqrfy (Sthayi) sui€r (Arohi)
Varnas, Alan. ~ . .
Karas and stacr€t (Avarchi) and &=r@ (Sanchari).
Murchanas. The first is that in which a single note is
opcatcd a numbm of times with a hxcd pause, thc second

* gzaAge ’mtmnrrwar RIL(E Wli%rar | & mﬂnqﬁ ST YIS IFT
RIR: | Q@NAEAT AT TREET 79 TG0 || — TG 73w |
AR ATT: €A TEFARAEAH |
SIEHA AL A T A9 @ a4 gy ||
¥Y AR yat A [Aeeay yo i |
¥ QEIARCAT: TS H T || —~TRary: |
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that in which the notes are produced in the asconding order,
the third the process, tho roverse of this,and the fourth, the
mixturo of theso three processes, thus :—

lLg,@ 8,9,

LR a%eqvIILP,y 95 5R, e

IV.a, @, @, f,%,5,Pr,5,q,R,R, 9,9/, V.

Alankara is the permutation of these several groups of
YVarnas in numerous varicties thus: &&, &R, 77, and &R,
feaw, waq and &R, Rww, 7w, which are examples of fre=g,
ik and ﬂ! (Nishkarsha, Visturna and Bindu), the
divisions of sycrdt and syrordt.*

Sthayi is of seven kinds, Arohi of twclve, Avarohi of
twelve and Sanchari of twenty-five.  Besides these there are
seven other varieties according to one authority, and five
more according to another, making up on the whole sixty-
cight varieties of Alankaras.

TR R STy,

R JHATY:  TEAT@: § FOATGT: ¥ qqOANA: & WAFAA: § -

T 9 46T
TE: ] 759 § e ¢ &7 & o § Are: O TRt
TG AT AT
3 FEdrT: R Froma: (amaror) 3 FRg: ¥ spgma: (RIWE:)
« efaE: § UTEA: © WIfww: ¢ SgTsTE: & IXtE: (o wfeq:
L Faon: (R queATr:
STTUUSRION ATA-YAT-4T.
* arafwArsgA 3 § "3 [AEha: |
et 7 g9ty sgay ||
fegeafgaa THT: EAHENT @A 4: |
Tt 7 @ AT quaEgAaar (|
qARGTHONE A ECt aRFAAA: |
RrgzaipigsHt Tvgq |

ACT NG AEANEAT T 7 |
qHiacaRT: |




( 17 )
=T .
L #rf¥: R damna: § AR ¥ AEERC & T § SATYN: O wey-
fora: € aited: { 3 ATT: (o g L IERE: W} W 3 uE

¢ Pregiara: Q% 3UT: (| WA 9 IFAIRA: ¢ O R aftgs:
o qFHE: AAY: IR AFHTETT: Y TN W LT % HTATHRA

TR R TTNOTT STTHT.
Y AIAEHEA: Q AEARAEH:  § SUTAw: ¢ EWEa: & Prga:
§ IqSTe: O I,
L TS R AR fAdi: ¥ @« FiRe: § orEe: O e
IR T —Y THRRTCG: AT § 0@ ¥ TR § TIRT:.

Murchanasare performed by going over the seven notes of
tho selected scale backwards and forwards, which are the syr-
Trger and s73TrEor (Arohana and Avarohana) already men-
tioned.* They are essential ornaments of Eagas, and largely
contribute to their extension and devclopment. There are
seven Murchanas ofthe Shadjayrama andseven of Madhyama
grama,as will be seen inthefollowing table (p.18.) Ineach grama
there being Murchanas formed of Shadja and Madhyama
we get 7 X24+7X2 or 28 Murcianas of Arohana and the

* AT TN GAATRIEHAEOA |
geBAeg=qd MALYT aT: 7 7 7T ||
TEat QAT SIATAA AT FAA |
gedar araryeyd ar A% T fhaar |
AT RRT FR4F 93T |
ATGETEr e A, GHTAMCAR A |
W HAEAY qE enyTaear qavq ||
grtacerRT: |
7 & T=dar waffyr oot sreAar sitediar anveft w1
RAT: |
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!
A gt SEhrl

|

qIIIII:
I ovvvrenn| T, f,aaquym. fAyeaaRa
T e i EETELT.. SR T M
IHUIAL ... ' A ERTAT.. LRI M
TZITA e DT AT RTT AL TR &G T
TEEAFET ... 3, 4, 4. 1. T, a. | Tfoaiygdd
Wﬁiiar-.......... ' 1T; q-r ‘T) "T» Ff. q, l’(... ﬁ:’ €, ﬁ: ‘-1", 'i" :‘i’y ti
AAEEAT cevwen. (G A, G 0., .| & 9 6, 8, 3, K

Terqmar: |
@A cenvrennn ! G, 0, 1 RO T @ P, T, 6 W
TG 11 | ' WA, 99,09, n: TR A O A A

FTEGTAT  weroeeee. 6, 0 O, 01, T . ! @, f1 9 98T R
AFAAT .. ... & (LT 7. 7.5, r'-"-r---f fr. 798 T RRa
L AT SEC AL LA A A A I R A T

RS B = - T T A g wm"rr"raﬁ’r*'z
SCqFI..n.... " § 4. Fr, @ fow, @ L w |, B of 6

same namberof ool nakinge inadl 56 Murchanaz in hoth
gramas.  Since permutations of notes may he made with
cach of these notes as the keynote, we get 96 X7 or 592
varietics of Moerelocaws on the whole. This is the number
fixed by Survyadeca in Saugitarafuolara, and Mabanga and
Daintile mention only four varvietivs, viz., Purad, Shadiaeess
tha and dudavcethy and Sadlarod. In the Gandhara grama
there are seven vavicties,  ZTanas are pure gegar Marcha-
nas with this difference :—Murehanas tuke into account
both Aroleaia aud Acaroliana, whereas Tanas* take into

* A Fni=Ear gl INAAFA- ||
HAATART:
T Fd WEAATHAL: | T |
STERTE HATH : FICRYZPA] g-33#7<7q |
AT AT QTR 9g: |- HAT |
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netice only the former.  Sangita Ratnal:ara says that Tonas
make up on the whole a total of 84 varietics in both Shadja
and Muwlhyamn gramuas under Shadava and Audarca divi-
sions.* When the Swaras in all Marchanas, whether Sant-
purea or Asampurne, are produced in all permutations they
form FIAT (Kntatanas), and there are 5,040 of them in each
Murckana.t There being, as has been already pointed out,

5G Murchuras, we sco there arc 56X 5,040 or 2,82,240

Kutatanas in all in both gramas.

Rugas.—Raga is an arrangemont constituted by Swaras
and Varnag, and furnishking great delight and gratification
to the sonses.t By LLrga is implicd the agrecable effect of
any determinate suceession of notes ecmployed with a strict
rogard to the laws of Vadi, Samvadi, Anuvadi and Vivadi,
avranged with Mirchanas and of proportional lengths with
respect to the natarve of the Loy, Mdaige divides them
into three parts:—Sudhas, Cchayiligas, wud  Swkirnas
(g, sraT and garor). Kalkinatha divides Rugus 1uto
Oudura (with & notes), Shadera {with 6), and Saipurna
(with 7), and enumerates 29 principal B According to
this author there ave six principal FERTAT: (male Rawax),
viz., Sriraja, Vasanta, Bluivava, Panchama, Mogharaea, and
Brilinnata,  Each of these having six wives they make up

* gy Faehiia: OnAfEan LA I |
Rutnakara

-

+ 3@ Toliy dal srem T (AL R |
TEFAL: RIAAN LTFTHBURDILAL
@it dRAFGIT FeuRaraa 7 |
CRTET TR IAAT 68 4 ||
NTTRPSATEA: LT IO T FiAa. |
FHET ATHNT FTAAR T 747 |
FHEAFCAT §@TA: ... 1

1 ARANIRE i |
TAH AR AT G QT wgar <4 U
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in all 42 Ragas, This author further mentions certain Ragas
as appropriate to the morning time, some midday, some the
afternoon, and some the night, and he adds that, when sung
under the royal mandate, no such restriction is necessary.
He also mentions that these Ragas are appropriate to certain
seasons of the year, thus :—

1. Sriraga (with consorts) is to be sung in Sisirarata.

2. Vasunta do. do. in Vasantarutu.
3. Bhairava do. do. in Grishmaratu.
4. Panchama  do. do. in Saradrutu.

5. Megharaga do. do. in Varsharutu.
6. Natanarayana do. do. in Hemantarutu.

Besides the opinion of Kalkinatha there are others of equal
and superior authority, and they are shown in detail in the
Appendix hereto. Growing out of these ihere have arisen
numerous varieties of Ragas both in the Hindustani and the
Karnataka systems of music, and their lists are appended
in the Appendix.
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INSTRUMENTAL MUSIC.

The system of instrumental music was in practice in the
earliest times of the history of our land, and
it was held that Sacrificial rites (Yagams)
had no efficacy unless two Brahmins played
upon the Vina in concert with a third Brahman singing.*
Rites performed in this way were held to secure the four-
fold blessings of mortals, viz.: g8, s, ®r1, and sty (right-
teousness, wealth, gratification of desires and heavenly
bliss). Vina was the favourite instrument of music with
Rudra, Nurada, Saraswati, Tumburu, Gana and others.t

Musical
Instruments.

*  gUEAl dAMMGAL WAT < ATGA ST AT 47 : || ACAHAAT
21 A || AMAZTATIR: AAMATNCL: | ATSTH TIET AGAT §=3-
fa || AFIeFTEq: | YHETNNTY AT A@WAA 4@ || donfrim
weEdE 34 ARSI || AENEPTFAA 4REAT AT €% & ||
dlomAATAT ATTT-FTET: €FAT Ag: || — Ty |

t g €gear gei §4E ARAARET | FH4Esd &t §7. "@J9-

qiMg" || — qaEay: |
IF(d: IAMWATHN ENEHATFT |
ATl T & &% aEdT w19 |l
/3ATY qEAAINT FAHIT |
A9 eqq IFS: T [FETH |
a5 - |wfuiaar &gt Faneiar |
Fioyetagae e agfEdiasr |l
fasasaSas [@dongd ot |
ddiorRsEATA Figar gaiw
g@it gdioEi (e qay: @i |
dqAT 81 AZEAXT AL HEATHAITA: |
Tia F1:4R S aeagaaw || - dAagde |
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Instrumental Music which in accompaniment with Gitam
and Nrityam has the effective power of sctting it off to
its greatest advantage, is of four kinds:—aa (huving

&t or strings) AT ( having holes, such as bamboo tlutes)
w75yg (made of leather, such as drams) and g7 (made
of brass and other metals). Finas arce cither @t or
gator, the former of olden times and the latter of
nowadays. There arc other varicties of Tinas* such as
Tg®, ¥, AR, Iwaniesn, stefRd, Gadn, /fEmT,
qfeartedt, &c. gRT has these varicties, eiz.—g3w:, 9.,
QI AT, g{?ﬁ’, q'gqﬂ‘i’, RIFTHL feh'l’, ¥q, &oo stayE are of the
following varietics, v(z.:: 97€, RI™, €IH, &, T, €A,
Twew, TH(, THST, TR, Bradd, £300, Y&, Aarm and g
g7 hus the following :—are, ®TEqAM=, T, WFTT, FTAT,
avar, and FAEETEN. The varizties of the tirst of these classes
arise from the difference in the number of strings  ~trunge
to the Vinas, for instance, g@Frar has one string, I3, two,
faraeft, three, B, seven, fATET, nine, and FFFRIFFF, twenty.
one strings, three 807 and <cven &€, In this world it wis
called sgragar.*  The construction of }leas is thus des-

* ofrd (aw1d A arardEayd g |
ard (%117 MATFTd ATy ||
TAE TFHYA A7 30T 7|
SFIZE I FA A7 d4a4 977 |l
Mg @€ FATRETIT 4R34 |
FHATETL A4 T28[FH ||
SqTTF A a7 FTAEIEE 199 |
FARA: Wil 0T A50A9 A4 579 1]

diom q (1340 Jism1 S AFTCEaTma |
REER IR OIIEARS e LS ELDE @l
THRAH T ATAC AT CUHAATH |
91 (A7=0 =1 97 ATE TR Al |l
A (FFT T 1WA F A% 900 |
dilas asfor: #10 72949 vaiedn |
A A DAKRE T HEA TR

Fgaigagi@an Y gl aas |l
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eribed :=-The frame should be 46 Indian inches in length,
and five inches from its end there should be a hole open on
both sides of the Vina for fixing the moveable pegs.  An
inch within this hole should be made another smaller one,
with a firmly fixed peg to hold the moveable pey fast and
one inch beyond a little picce of wood should be placed for
strings to ran cver (about two inches high and four inches
wide).+  The mode of construction of other instraments are

not indicated here for fear of rendering this epitome un -

necessarily prolix.

a3 )

gzélaz wus; T O 202 |
A GAGE TH TEA TEC A

=

]

ERCIRAAC Bl Ta.
He et tete L]
AT FEIAA: 5
FTHZ[ A7 RH T
FTATH I
T niwEanziT:
B || 54 A4 rg’

TATSTEQCA : ||~ UNAH T« |

piasT AZTTT T
U’T( ’7'0"“’: FAATR

AFATR AP |
107 Fi(AAn ||
FIEI T wadAfEE |

RIZITIEAL |
s DHFSHT T 73 1

A | z'zr:rﬁax?ﬁ: CREEES
{[A7%d arm=dg®
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TALA OR TIME.

Taza.—Tala is described by #TeaTaT as the iron piece for
curbing the elephant, viz., Srfa because it prescribes the
exact measurement of time within which its elements should
occur. The word Tala simply means the beating of time
by clapping the hands. Laya being used to represent eter-
nal time, any portion of it can be recognised by events occur-
ring in it. In music Laya signifies the stream of time that
runs through a piece or composition from the instant of its
adoption to that when it is dropped. Laya is of three kinds;
viz., Vilambita, Madhya and Druta. When Laya is mea-
sured in conformity to Chandas or symmetrical arrangement
of Matras, which form the groundwork of Tala, it is called
Tala. Tala follows Chandas or metre without which any
musical composition is lifeless. Four matras form the unit
of measurement, less than that not being clear enough
for the appreciation of Laya. Beating time by means of the
conventional words and letters in use in tho Sanskrit musi-
cal science is called Sangata, of which there are various
styles, differing according to the variety of Clandas. Tala
arises according to Sanskrit authorities, when there is a
combination of &re (time), 3T (action) and &7 (interval
or pause). Tala has ten qrow: viz.: /1S:, qAT:, foRar, sianW,
NE:, AT, FSC:, FA, WA: and gErCH:. Gita, Vadya,
Nritya all three appear fixed by Tala.*

* q9r 9 &I |
IAFE FEASEAEAHA AW |

FAFIAT § G709 (RAq 74 ||

aYr =|rHTEe: |
&I (3791 T AT w7 dydAla 79[ € |
T A SufaiRfr I ATy ||
Fe: gNEH FrEAFAGT ORA |
Fragiiat 79 Awrlt T 33w ||

37 g o7 I9IA |
HI8Y A1l Argimd sEr ey S |
TRA: TEACHGR AFHCO G ©Ar: ||—Fhgd |




DANCING.

The Sanskrit Science of music deals with the senses of the
eye and the car, the former in witnessing the
gﬂg’:g‘_'r dance and tho expressions, and the latter in
hearing the sounds of music. The Ilatter
having been briefly run over the former comes in for con-
sideration. It has not been dwelt upon by any one who has
interested himself in the exposition of the principles of the
Hindu musical science. But its relation to the musical
science is evident and its clucidation is, therefore, of the
greatest importance in a treatisc on music. We shall
therefore deal with it as space would permit. Bharata
Sastra, as the science of dancing and expression is called,
was first taught to Bharatarishi by Dralma, and he exhibi-
ted it before Siva when he was dancing. Siva taught the
science, thus instituted by him, to his disciple Tandu or
Nandikesvara and Bharata learning the portion of it which
males practise, called Tandava from Tandu, taught it to
Rishis who bequeathed it to their mortal descendants. Siva
likewise instructed Parcate (his consort) in the portion of it
practised by females which was termed Lisya. The former,
Tandava, is masculine and heroic, and the latter gentle,
love-inspiring and tender. Lasya was taught by Parvate
to Usha (Banasura’s daughter), who imparted it to the
Gopis resident in Dwarka. From them it passed to the
inhabitants of the places outside Dwarka, and gradually
became universally known. The science of dancing thus
descended is of three kinds, viz. : Ar=29, F&, F=i.*

* g qet awr 49 Brar afim #ifaw | e 2@ o weAr w-
Fha: || aaw WA @ dgdicacar a9 | @ g qq FANH A
TAFA N TANGFA TFFA ATTH Aq € | AFAT @O HIAT

4
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Nritta is that in which the gesticulations and the expres-
sions of the body are rogulated by fala, and centred in the
stamp of the fect on the ground (yrgara) and which is devoid
of Rasas and Bhavas of Rasa Sastra. Natya (Arza) is that
which is employed in dramatic representations, and answers
to the action of the dramatis personce on the European stage.
It is so much varied that an exposition of it in this place
would be unnccessary and superfluous, and it has its appro-
priate treatment in works on Indian Dramaturgy, such as
the Dasarupaka, Sahityadarpana, and other works. Nrityn,
with which the present subject has most to deal, is saturated
with the Rasas and the Dhavas (Vibhava, Anubhava and
Sancharibhavas) and is termed, by pre-eminence, by the
name by which the science itself is called. These threo
divisions are again subdivided, each into the masculine and
the feminine aspects of it, viz., the Tundiva and the Lasyn.
For the accurate representation of the numerous varicties of
Feq it is necessary that tho place in which, and the persons
by whom, it is conducted, and the masic and the instruments
accompanying it should conferm to certain fixed rules laid
down in the Dharata Sastra upon which it is unnecessary to
dwell in this place. Strict regard should, however, be paid
to the following particulars, which form the main portion
of the subject matter of the science :t—the 24 kinds of
motions of the head, 44 of the eye, 6 of the brow, 4 of the
neck, the siwgegaiiqiar:, stfyagayT, the 25 stggteeyy,
24 sgaeeaar, 11 ahaeeas, 16 principy] v, 9 F19%-
TEY, 10 qraaesay, 4 FgIveeiy, @Ng and other

TR || srerar=amA: fton qien anditag | 759 aied da59-
Wi FAFATT | MATITANEA €F FET ANGATINY | TAT ST ATEAT-
(A AUERAA: || Af9: GET T FTATTLET 2 | 0 qETCrHAN-
ARR AAEAT || TAYEAHION AgayAmeR WA | q AY qéar-
ATRAE EFAY || AT FAWAA (A90% (PRI | qromEmoni a3
TINHT || A@A S AT 40F a37dq || - daATEIRT|
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graTHEEaAT, JAANAeEAy, Ge and other Frgeady, 1T
and other gfergeriy, Tigeasy, JUenilaTREaTIY, QAT -
FEEAT, THAALENT, FLAAASICEANY, CEYAANOIT,
YTRRTENY, TEEIATEREAAFRIAE and others. A com-
plete treatment of the elements of the science of dancing
would be too lengthy for our prescnt purpose, and this ex-
ccedingly mecagre outline is, therefore, deemed sufficient.

Having thus presented a skeleton of the science of music

in India to our rcaders, we shall proceed to

(l;)::l?:s'.md observe with what strictness the adherence

to the principles laid down in works upon
the science was enforced, and how zealously it was guarded
from degeneration and defilement. The strictest injunctions
were laid down for the guidance of persons who entertained
a wish to learn and practise it, and they could not be better
expressed than in the words of Narade in his Siksha, the
oldest work upon the science of music, now extant, which
run thus:—

MY § TACPN YIIraeqaqdr | & ITASHE  qqa sq+H
FIFe a9 g% gFA ATTAA To: 0 L I X T a9 Ffror-
ETUOTARTATT TRIACT=AT 1R || 9O AT9  EFOIAITMEST I -
HCFMARIA AT 11 § 1| TS AT CHSFHAARTAR
WYl 99F FATTARIZEIAAAR qEATT=RT U & | SFH A7
I IR AR AT AN [ F A A ATa g Aqra QT eqqeTgia-
ATARAAFALTTAAT  FFAYIIER STFH{HGSAS | § 1| FAHE
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POETRY.

In this way we have seen how the musical science of India
was developed from the Vedic hymns and what vast ramifi-
cations it underwent in the hands of the ancient and
the modern proficients of the science. But the hymns of
the Vedas had themselves a double aspect.  While contain-
ing the vital germs of the science of music, as above treated
of, allowing scope for its fullest development, they were
likewise the groundwork of the modern Sanskrit Janguage,
which, as has been universally acknowledged, has played
the most important part in the philological history of the
world. The Vedic literature in its primitive state, with
its peculiar language and metrical and grammatical struc-
ture, gave place to the profanc literature of later days.
Sanskrit authors agree in declaring that after the Vedic
literature the first systematic production that formed the
second great epoch in the literary history of the world,
namely, the formation of the profanc Sanskrit litcrature,
was the Ramayana by Valmika, who describes himself as
having written it under inspiration. It was he for the first
time that sang the Slokas (stanzas in the Anushtup metre),
which subsequently became almost the sole inedium through
which any Sanskrit idca was communicated. These Slokas
of the Ramayana were sung by Lava and Kusa, the sons of
Rama, on the lyre with all the required accompaniments.
But the epic, in itself, was historical, and the plot and the
language formed, therefore, the principal part of it, and the
music in which the verses were sct were simply secondary
in importance. This was, therefore, the essential distine-
tion between the music and the poctry of our ancestors, viz.,
while in the former music formed the wainstay aud the
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language its auxiliary, in the latter the reverse was the
case, 1. ¢., the language formed the important element and
the music its accessory. Notwithstanding this difference,
it was still the case that verses were sung to music and
were distinguished from prose under the name Padya
(having four feet), while prose was designated Gadya (that
" which was spoken). Even now-a-days we have observed the
amatory songs of Krishna Karnamrita, and similar works
are sung by musicians at the end of their entertainment in
scveral Ragas. It is likewise not unusual that in feasts,
before the close of the repast, amatory and other verses
arc sung in some Raga or other, or sometimes in more than
one, according to the knowledge or the capacity of the
singer. Poctry, thus defined, is termed Padya, i. e., having
four feet, and it is twofold—7Vrilia and Jati. Vrittas are
measured by letters and Jatis by the length of the sounds,
termed Mutras. The former are of three kinds, viz., Samum,
Ardhasamum, and Vishamum, the first kind having four
similar feet, the second having the first and the third and
the second and the fourth fect similar, and the last having four
dissimilar feet. Letters, which form the clerzents of verse,
arc in Sanskrit metres, either vowels or consonants followed
by vowels, forming single complete sounds. They are either
long or short, and long letters are either letters long
in themselves or short letters having an Anuswara or
a Visarga, or a compound letter after them. Long letters
or Gurus uarc represented by Ga and short letters or
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Laglus by La. By a combination of these long and short
letters, threc and three together, are produced the Ganas,
whichareeightin number, and they are ¥, #, q, T, 1, ¥, 7, .
Of these, Ma has three long letters, Na has threc short
letters, Bla has the first letter long and the others short,
Ja has the middle long and the others short, I2a has tho
middle letter short and the others long, L'« has the last "
letter short and the others long, Ye has the first letter short
and the others long, aud Sa has the last letter long and
the others short. They will be best understood by taking tho
letters =1, AT, 4T, T, &, 7, 7, |, &, 7 three and three together,
beginning from the first and having regard to tho length or
the shortness of the letters and observing that a set of three
having a certain letter as the first is the Gana termed by
that letter thus :—3grar (short, long, and long) is F3er, ATaRT
(all long), warer, arrst (long, long, and short), 397, and so
on, The penultimate letter & stands for the short letterand 3
for the long. The eight Ganas are thus symbolized:—#g s s,
TUL T TS S, TISLTSIS, IS, T8, TSy & 1. The matras
arc also of five gunas, each gunw having four mafras, thus:
885 N8 18l i, W*  These Ganasaud Jatis coustitute the
verses in  Sanskrit poetry, of which the former are classified
under 26 Cchundasus: the first Cehundus having one letter
for each foot, the second two letters, the third three,
and so on. Their names are threes:-—Uktha, Atyuktha,
Madhya, Pratishtha, Supratistha, Gayatri, Ushnic, Anush-
tup, Drihati, Pankti, Trishtup, Jaguti, Atijugati, Sar-
kari, Atisarkari, Ashti, Atyashti, Dhriti, Atidhritti, Kriti,
Prakriti, Akriti, Vikriti, Sanskriti, Atikeiti, and Utkriti.¢
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Bach of theso contains several kinds of verses under
different names with different arrangements of Ganas.
Besides these there are the Dandakns, which are of ten
varictics, and all these coustitute the division termed Sama-
prittams, Of Ardhasamavrittam there are six varicties, viz.,
YT, FAU Tt g Teoregar, STqexFar, gregarar and g3, Vishama-
vriftas are six in number viz., IFAT, VG, WO, STILY, TeAT-
F¥a and ¥+, Jatis or Matravrittas are ten, viz., sIray, TL4T,
ITIEANT e, =UST, AR, TIAT9ST, 1 2, ITATT:, IEF,
SITATIR:. Besides these, again, there are the varieties Fareftsf
and StrqesTa, TSARHT, and frerswr.  Thesc complete the
system of Sanskrit versification so largely employed in
Sanskrit poetry and the drama, and in every production the
object of which is to teach the subject thercof with easo
and beanty. Prose works are very rare in the Sanskrit
langnage, and besides the Dasakumaracharita, Kadambari,
and one or two others none are traceable cither in ancient
or modern Sanskrit literature.  Even prose, though devoid
of division into feet, is still bound by slight restrictions, and
they are of three kinds, viz., 7=, IewTeoHTar", and /0. *

Trittaka is that kind of prose composition in which there
are soft letters and a sparing use of compound words written
in a simple beautiful style.  Uftkalildprdga is that in which
compound words are abundant and hard letters are extens
sively used.  Priffagandhi is that in which aro interspersed
bits which conform to the rules of versitication.t
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All the kinds of verses abovedefined are frecly and exten-
sively used in Mahratta, Telugu, Kanarese, and Malayalam
literatures in Southern India, Tamil having a separato sys-
tem of prosody based on principles similar to those on
which Sanskrit prosody is built, but still distinct. In addi-
tion to the Sanskrit verses, Mahratta literature has also its
Abhangas, large and small (#7371 sphr and &% sp), large
Ablhangas having two and small Abhangas three sub-varicties,
its Dindees (ffzwr), its Sakees (grFar), its Orirvees (s{7aT),
and its Ghlanaksharis (qame=ar). Telugu has the Cheesa
ard other Padyas peculiar to its literature, and Kanareso and
Malayalum their own Padyas. Tamil versification, although
originally based on the same principles as Sanskrit, has
undergone much modification, and, at present, it has got its
pas, viz., Kalippa, dsiriyappa, Vanjippa, and others. It has
also its Vrittams, which, in spite of any modification, bear
an unmistakable resemblance to Saunskrit verses. These
details constitute the poctical literature of Southern India,
viewed in respect of its prosody. But in this connection
one circumstance should be mentioned in prominence, viz.,
that, besides the classic poctry of the literature of these
languages, songs on diverse subjects, cmbodying prayers,
worship, theology, and philosophy, and others composed by
cortain religious mén and priests, are set to music with strict
regard to its rules and are popularized under such names as
Padas, &c. This concludes the subject herein undertaken
for treatment, and our pains, we would esteem as amply ro-
warded, if the above meagre indications find favour with our
numerous readers and constitute an incentive to them for
paying their best attention to the various portions of this
dissertation and exposing to the world more of the excel-
lences of our musical literature, which we have thus feebly
attempted to put before our countrymen,



HISTORY OF THE GAYAN SAMAJ OF POONA
AND MADRAS.

In the preceding pages we have endeavoured to point ont
S D
the excellences of the Indian musical scicnce, and we
have, likewise, scen how they were gradually forgotten,
and how, ai the present time, little attention is paid to it
by our countrymen. To revive a taste for onr musical
seience amongst our brethren of the upper class, and to
raise it up in their estimation, an assoeriation was formed at
Poona, on ird October 1874, under the designation of ¢ The
2 ) o

Poona (iayan Samaj.””  This Association. notwithstanding
many vicissitudes and obstacles, gradnally grew in impor-
tance and strength until, now, it could fuairly be said that
it has acquired a status suflicient to ensure its permanent
stability in this country. TImmediately after the institution
was cstablished, when it had hardly made any perceptible
progress, it heing tho first movement of the kind in
Western India, and opposed to the prejudices of the orthodox
community which is always very numerous, a blow was
given to it by the Bombay Times of India in its print of
the 25th October 1876 as follows :=—

“In the year 1874, therc was established at Poona an
institution called the ** Gayan Samaj}.”” 1t was one of the
outgrowths of an ambition to revive the ancient Arts
and Sciences of Tudia, and to restore to the _land, under the
great scal of time, the glory and the prestige which have
heen usurped by the nations of Europe. 'l‘he_ prospectus
consisted of four parts, the first of which laysit down that
“ Singing,”” it scems, ¢ is onc of the original powers of the
cmotional constitution of the haman race,” that “ singing,
as tradition goes, allures the denizens of the forest,” that
“ its power to pleasc and amuse cannot, therefore, fail with
human beings unless some of them were nitended to hold a
place in a still lower order of creation.’ Procqedmg on
this broad principle. part IL. observes that while ¢ fine
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arts and sciences prosper with wealth, they get scorched
up and are finally annihilated by the blast of poverty.” So
it is not unlikely that 50 years hence not a vostige will
remain to denote that singing, dancing, &c., had once with
us a place amongst the fine arts, unless some people of the
present day lend their support to revive the art which now
languish.”” ¢ In this view,” says part 1L, “ has heen
established the Gayan Samaj, that is, an institution for the
encouragement of the art of singing, including, as the
objects of its patronage, instrumental music and every-
thing in that comprehensive term ¢ Goon.” > The principal
advantages secured by an institation of this kind are thus
summarized :—

“1. The Gayan Samaj will become an arena where
artists could display their talents in the several depart-
ments before an appreciative audicnce.”

¢ 2. It will attract persons from different parts of the
country to seek the laurcls held out by the Samaj ; thus
creating in the persons a pride of their profession.”

“3. It willbe a means of assisting, although in a very
slight degree, those who through impecuniosity depend
solely on their profession for their livelihood.”

“ 4, It will afford its members varicd amusement at
state intervals at an expense individually quite out of pro-
portion to the nature and amount of the amusement de-
rived.”

“ 5. It will bencfit socicty generally by the new tie
which it will create amongst its members.”

“6. And lastly, the Samaj will be instrumental in
preserving our nationality in the sense of our possessing
an indigenous art o singing, which, unlike English music,
has challenged all attempts at its being reduced to writing.”

Part IV. is a list of thc members of the Samaj from
Madhowrao Nileunt Poorunderay to Narayen Vinayck
Neney. The energetic Scerctary Mr. Bulwant Trimbuck
seems to have discovered lately that Lord Mark Kerr's
vocal powers werc of the real indigenous type, and he
promptly held out the laurcls of the Samaj to his Lordship
by inviting him to become a member.  The General’s reply,
which follows here, will show that he docs possess at least
a theoratical knowledge of the subject, which fually entitles
him tc the distinction offercd him by the Gayan Samaj :—"

“ S1r,—1 feel Lonored by the request of the Poona
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Gayan Samaj. DBut beforc agreeing to it, I should like
to be permitted to make one or two remarks for the con-
sideration of the members. I think you rather confound
the two forms—singing and music. It was the Jyre of
Orphcus that the poct said ¢ drew stones, trees and floods,’
and it was the trumpet sound that Shakespeare tells you
¢ mado the wild herds turn from mad bounds to a modest
gaze.” It was no singing that did this. You imply, I
think, although all possible musical instruments are to be
welcomed to perform at the Gayan Samaj, that science can
have no place there, for the music to be performed has
hitherto challenged. I presume you will continue to
defy all attempts to put in writing,  Now without a science,
that is to say, knowledge without the power of writing
your music, so as it can be made a stady of by your
aspirants to musical fame, yon can have no art, and your
assembleges, even it of vocalists alone unless in solo
singing and without accompaniment, would prove impossi-
ble to manaze. But if the instruniental musie you 1nvite
is added, 1 fear discord would predominate. I, very
seriously, iuvite you to do what, aguinst your opinion, 1
maintain is very possible, namely—put on paper—put into
writing all the quaint and welodious airs that I have heard
sung by your children, Mhotvallas, and others.  Let this
be arranged with care and good taste, and, T repeat, put
into writing what has hitherto detied you. I assure you
that this is a bugbear that has challenged you. It would
vanish before your perseverance.
“ Yours. &c.,
* MARK KERR, Lt.-Genl.”
Durwaxt Trivbuek, BEsy.,
Hony. Sceretary, Poona (rayan Samaj.

Pooxa, Oclober 16.

“ Bombay, as we all know, is chictly famous for ** music
and ladders,” and here by night the sound of tom-tom and
the plaintive refrain of ** luzza-ba-Tazza nazbanaz” is
uever missing : but we have not yet attained the full
blown glory of a* Gayan Samaj.”  So, though we know
how miscrable we are, we eannot tell, with this terrible
cxample beforo us, how miscrable we may be.  Probably
the Commissioner of Police would in our city be the right
patron to fill the post with which Lord Mark Kerr is
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arts and sciences prosper with wealth, they get scorched
up and are finally annihilated by the blast of poverty.” So
“it is not unlikely that 50 years hence not a vestige will
remain to deunote that singing, dancing, &c., had once with
us a place amongst the fino arts, unless some people of the
present day lend their support to revive the art which now
languish.” ¢ In this view,” says part 1I., ¢ has been
established the Gayan Samaj, that is, an institution for the
encouragement of the art of singing, including, as the
objects of its patronage, instrumental music and cvery-
thing in that comprehensive term ¢ Goon.””>  The principal
advantages secured by an institation of this kind are thus
summarized :—

“1. The Gayan Samaj will become an arena where
artists could display their talents in the scveral depart-
ments before an appreciative audicnee.”

“ 2. It will attract persons from differcnt parts of the
country to seek the laurels held out by the Samaj ; thus
creating in the persons a pride of their profession.”

“3. It will be a means of assisting, although in a very
slight degrec, those who through impecuniosity depend
solely on their profession for their livelihood.”’

“ 4, It will afford its members varicd amusement at
state intervals at an expensc individually quite out of pro-
portion to the naturc and amount of the amusecment de-
rived.”

“ 5. It will benefit society generally by the new tio
which it will create amongst its members.”

“6. And lastly, the Samaj will be instrumental in
preserving our nationality in the sensc of our possessing
an indigenous art of singing, which, unlike English music,
has challenged all attempts at its being reduced to writing.”

Part IV. is a list of thc members of the Samaj from
Madhowrao Nilcunt Poorunderay to Narayen Vinayek
Neney. The energetic Secretary Mr. Bulwant Trimbuck
seems to have discovered lately that Lord Mark Kerr’s
vocal powers werc of the real indigenous type, and he
promptly held out the laurcls of the Samaj to his Lordship
by inviting him to become a member.  I'hie General’s reply,
which follows here, will show that he docs possess at least
a theoratical knowledge of the subject, which fully entitles
him tc the distinction offercd him by the Gayan Samaj :—"

“ Sir,—1 feel honored hy the request of the I’oona
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Gayan Samaj. But beforc agreeing to it, I should like
to be permitted to make one or two remarks for the con-
sideration of the members, I think you rather confound
the two forms—singing and music. It was the Jyre of
Orphecus that the poct said ¢ drew stones, trees and floods,’
and it was the trumpet sound that Shakespeare tells you
¢ made the wild herds turn from mad bounds to a modest
gaze”” It was no singing that did this. You imply, I
think, although all possible musical instruments are to Le
welcomed to perform at the Gayan Samaj, that scienece can
have no place there, for the music to be performed has
hitherto challenged. I preswme you will continue to
defy all attempts to put in writing.,  Now without a science,
that is to say, knowledge without the power of writing
your musie, so as it can be made a stady of by your
aspirants to musical fame, you can have no art, aud your
assembleges, even if of vocalists alone unless in solo
singing and without accompaniment, would prove impossi-
ble to manage.  But if the instrumiental music you 1nvite
is added, 1 fear discord would predominate. I, very
seriously, iuvite you to do what, aguinst your opinion, I
maintain iz very possible, namely—put on paper—put into
writing all the quaint and melodious airs that I have heard
sung by your children, Mhotvallas, and others. Let this
be arranged with care and good taste, and, J repeat, put
into writing what has hitherto deficd you. I assure you
that this is a bugbecar that has challenged you. It would
vauish before your perseverance.
“ Yours, &c..
* MARK KERR, Lt.-Genl.,”
Bruwaxt Trivsuex, Esg.,
Hony. Sccretary, Poona Gayan Samaj.

Pooxa, Oclober 10.

“ Bombay, as we all know, is chictly famous for “ musice
and ladders,” and here by night the sound of tom-tom and
the plaintive refrain of ¢ luzza-ba-Tazza nazbansz” is
never missing : but we have not yet attained the full
blown glory of a* Gayan Sawmaj.”  So, though we know
how miserable we are, we cannot tell, with this terrible
cxample heforo us, how miscrable we may be.  Probably
the Commissioner of Police would in our city be the right
patron to fill the post with which Lord Mark Kerr is
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dallying at Poona. But even a Policc Commissioner could
hardly reconcile us to a cool perpetuation of thesc dolorous
sounds in black and white.”

Owing to this opposition at the outset the task of keep-
ing it up became very arduous, morc especially owing to the
ignorance of the people on the subject. Besides, native
music found no place in the present cducational curricu-
lum of Government schools, and the youthful society werc
naturally unconscious of the many heauties and cxcellences
of their own music. But when the Association was once
established on a regular footing, its sympathizers and mem-
bers gradually found out that it was worth their consi-
deration, and felt a strong interest in the art with a genuine
desire to know if our ancestors had produced any systema-
tic works on the science. Once that this desire was set
iuto operation, it was casy to persuade them that it was
necessary to scarch out where they could be found and
how they could be procured,  The strictures of the Bombay
Times are ever gratefully borne in mind, for they should
be viewed as having rendered good service to the Samaj
because the members aud sympathizers commenced from
that dato to work with wore carncstuess aud vigour aud
steadiness.

Duriug the latter half of the year 1876 tho Sumaj was
honored with the wisits of distinguished gentlemen,
European and Native.  Amongst the former was General
Lord Mark Kerr, K.C.B., then commanding the Poona
Division of the Indian Army, aud amongst the latter may
be mentioned the names of Sir Mangaldas N., Kt.. C.8.1.,
and Byramjee Jecjeebhoy, Esq., C.S.I., who cxpressed their
entire sympathy with the objects of the Samaj.

The year 1877 was the most memorable in the history
of the Samaj, when it signalized its uscfuluoss and im-
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portance by celebrating the occasion of the Imperial As-
scmblage at Dclhi in a very grand style.

It was celebrated by the Samaj Ly a special mecting
on lst January 1877, wheu a commemoration Anthem
in Marathi was composed and recited by a member of the
Samaj, Mr. Bajaba Balajece Nene, as well as its free transla-
tion into English verse by Raosahib Krishnajec Parashram
Gadgil.

To Lord Mark Kerr, who has always at heart the best
interests of the natives of India, the Samaj is most deeply
indebted for his valuable services to the Samaj iu the
shape of active and pecuniary cuncouragement, particularly
in inducing several European ladies and gentlemen to an
appreciation of the exertions of the Samaj and its members
towards their object so as to offer an incentive for its in-
creased cflicieney which might be iuferred from the fol-
lowing :—

Duyan Pralash, 15¢h January. 1877,

“The Times of 1idia. in its impression of 25th October
last, attacked an institution of Poona, called the Gayan
Samaj. The attack was couched in a language which
nobody read without being surprised at the fHippancy
which, that otherwise serious, journal displayed. The
humour of the article, far from serving the end for which
all humour is intended, savoured of a pnugnacions and ma-
ligning spirit, to combat which the journal has ever heen
foremost among the other journals of the Presidency. 1t
found fault with the Sawmaj, it found fault with the pros-
pectus embodying its aims and objeets ; it found fault with
the list of members.  Not content with having performed
this great feat, it gave crucl hits to the good old General,
who, when invited by the Secretary ot the Samaj to become
a mcmber of that institution, pointed out, as an English
gentleman ought to do, what he considered to be the
defects in tho system of Hindu musie, and his objections to
his complying with the request of the Samajists. To make
tho article still more ludicrous, the writer wound up with
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a recommendation to the Police Commissioner of Bombay
to patronize the Samaj of Poona, as if performances at the
Samaj were a nuisance, and it required the strong arm of
the law to prevent it. Ignorance can never further go.

“It (the Samaj) was onec of the outgrowths of
an ambition to revive the fine arts and scicnces of India,
and to restore to the land, under the seal of time, that
glory and the prestige which have been usurped by the
natious of Europe.”” The Samajists ccho the sentiments
attributed to them by this vencrable oracle, and asscrt
that it was positively their object in founding that institu-
tion, We for our part sce nothing in the aims and objects
of the Samaj, supposing that to be their object, which can
with justice be made an object of ridicule. 1t is, we think,
the legitimate duty of young India to revive what was
once the glory of their country. The beginning may bo
small and the movers in the cause of the revival may be too
insignificant to be taken notice of by venerable sages like
the writer of the article, yet, is it a crime, worthy of being
made a sabject of severe criticivm, that young India should
have ambition “to revive the art aud sciences of India ?”’
The Times of India’s policy has cver heen conciliating and
modcrate. It has never thrown cold water on seunsible
endeavours of the natives of this country to do somecthing
useful to themsclves and their country, and we therefore
regard that the performance of the journal originated in
caprice which mankind is sometimes heir to,

The writer of the article betrays a want of the knowledge
of natives and their institutions, which it is difficult
to reconcile with the long standing of the journal which
allowed the article to appear in its columns, when he runs
down native music, intrumental and vocal, and reduces it
to the level of the disgusting street “ tom-tom,” and the
still more disgusting songs sung by the low caste. Itis
not very difficult to vindicate its claim to he ranked asa
science ; but if such wise journals as the T'mes of India
deliberately or out of ignorance ran it down, it is out of
taste to repeat what others have said about it, to such an
unwilling audience. As the address, which we give below,
truly says, for music as a science, India is famous hoth
historically and traditionally. For the last few years,
attempts are being made to reduce Indian music to writing,
and it has been found that it is not so uunscicentific as uot
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to be reduced to writing as some suppose. If Europeans go
so far as to thoroughly study it, they will find that in spite
of their vaunted perfection of musical notation, some of the
exquisite native melodies and airs canuot be fully written
down in the existing European notation, and yet they shall
not be found te lack that scientific precision and correct-
ness which characterize English music. The claims of
native music, as we understand it, arc very high, and those
who rank it with strcet ¢ tom-tom,” only betray their own
ignorance more to be regretted in a journal which is look-
ed upon as the avowed champion of India and whatever
good belongs to her. We cannot do better than quote
from tho National Indian;Association Journal the following,
which will probably enlighten the 1'imes of India on the
subject and of the ignorance it has shown of the real claims
of Hindu music:—

“With respect to music, this difference of tastc is even
more marked and intense than anything else. A European
does not like llindu musie, and a native of India does nct
like Europcan music. This statement, however, falls very
far short of the truth. The fact is, a European does not
simply feel no liking for llindu music, but he generally
positively hates it. Even grave authors, pretending to
have mastered cvery scerct of Oriental life, describe all
Hindu music as intolerable noise and gibberish, compara-
ble to nothing else but the clamour of wild animals. The
natives of India on the other hand return the compliment
with a heavy weight of interest added to the principal, and
say what goes by the name of music mmong the Europeans
is fit for nothing else but keeping time with the dance
of Ralkhasas and Banars. \When the capacity to fecl
delight in musie depends so much upon habit or previous
acquaintance, it is not. strange that Luropeans and the
Natives of India should compliment cach other on their
musical qualifications in these terms, especially when it is
remembered that all the Indian musie that a Furopean
in this country generally hears are the songs of Domes
and Chamars, who go bawling about the streets, perhaps
in a drunken state and that when a European is invited
to attend any natch-party, the whole accompaniment and
the circumstances of the place appear to him so intolera-
bly quaint and out of the way that he can scarccly suppress
his langhter at the thought of such a thing being called
a musical entertainment.
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“But European gentlemen, versed in the science of
music, who have had the patience and inclination to inquire
into the priuciples of Hindu music, have felt a delight in
writing treatises expounding those principles. The treatise
on Hindu Music by Captain N. A. Willard, Musical Modes
of the Hindus by Sir W. Jones, Anecdotes of Indian Music
by Sir W. Ouseley, the Grams of the Hindus by J. D.
Paterson, Sangeet by Francis Gladwin, Oriental Music hy
W. C. Stafford, are cxamples of the kind. Such European
gentlemen frecly admit that Hindu music is based on
scientific principle. Our learned President of the Com-
mittce, Dr. Robsou, who is a master of Luropean music,
finds a good dcal to admire in the Hindu system.”

The Gayan Samaj was founded priucipally with the
object of providing innocent and rvefined recreation for
those who chose to avail themselves of it. It has also for
its objects the founding of a school of music, and thus of
reviving that finc art, for the namber of its patrons is
diminishing every day. The promoters are endeavouring
to raise funds, and it is not uulikely that ere long the insti-
tution will be a valuable one in this city. On a perusal of
the list of members we find it to include half a dozen of
Sardars, and Sowkars, many Graduates of the Bombay
University, and great many respectable citizens of Poona.
Itis not, therefore, an association which has no respectable
clement in it as the Times of Jadi® leads others to under-
stand. The Samaj has succeeded in cnlisting the sympa-
thies of some of the respectable Buropean residents of the
Camp, and the first fruits of the endeavours of the Sama-
jists to make the Samaj a means of giving an idea of the
excellence of Hindu music to Europeans, has resulted in
the warm sympathy and appreciation of it which Lord
Mark Kerr has shown. The Samaj presented the Lord
with an address which we give below. We also under-
stand that a couple of the members of the Samaj have
studied English musical notation and reduced some Rugas
to writing. 'We wish all success to the Samaj.

To LievTeNANT-GENERAL Lokrp Mark Kerr, C.B.,
Commanding Poona Division,

May 1t pLEASE YoUR Lorvsmir,—We, the Managing
Committee of the Gayan Samaj,Poona,take this opportunity.
on the eve of your departure from this country, to express,
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on behalf of the Samaj, their sense of the obligations your
Lordship has placed them under by promoting the interests
of the Samaj.

Europeans have hy their researches into the literature,
history, and antiquities of India, hrought to light rich
treasures of Oriental thought and speculations ; Indian
music, with its subtle yet scientific-modulations, notes, and
harmouny, has un e¢qual claim on the attention and respect
of tho European mind; and we are confident that the
beginning which your lordship has generously made to
create an interest in it, in this part of the country, shall
he followed by its legitimate recognition as a science, for
which this country has been, historically and traditionally,
famous,

We beg to express on this occasion our gratitude and
thorough appreciation of the interest and sympathy shown
by your Lordship, during your stay in this country in
Native improvement gencrally.

We are confident that when your Lordship goes to
England, you will ever be iutcrested in India and its
iustitution, with a prayer for vour Lordship’s long life and
prosperity.

We are, &e.

Poova, 13t4 January, 1877.

LORD MARK KERR'S REPLY.
GENTLEMEN,—I thank you most sincerely for your cor-
dial address to me. You have given me too much credit
for what little I have done for you. But there is one thing
for which you cannot give me credit for more than is my
due. This is, the interest and sympathy I feel for my
fellow-subjects—the Natives of this great country.

Regarding what you say of the literature and History
and the treasures of Oricntal Thought, you will have seen
what the Viceroy said in one of his admirable speeches at
Delhi. Lord Lytton remarked that the science, and art,
and civilization of Europe are now flowing into the East.

No one knows better than His Excellency that the West
is now only paying a just debt. For when Europe was
shrouded in the darkness of ignorance and superstition,
it was its own art and learning and that of Greece and
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Rome, which had been treasured in the East, which gave
the first ray of Light to Italy, and from Italy in time to the
other nations.

I agsuro you that, while I look on all India with
sympathy, the capital of the Deccan will oceupy an
cqual place in my memory with a famous city with which
I was earlier associated—namely, Delhi.

I thank again the members of the Gayan Samaj for their
kind wishes for my health and prosperity.
MARK KERR,
Lieutenant-General.

On the 4th August 1877 the commemoration Anthem was
rednced to European notation system, and the experiment
was practically tested before His Excellency Sir Charles
and Lady Stanely, K.C.B., the Hon’ble Mr. and Mrs.
Gibbs, C.S.1., Mr. and Mrs. Primrose, C.S.1., the Hon’ble
My. E. W. Ravenscroft, Mr. and Mrs. W. II. Newnham
and others. On this occasion was also present Madame
Volga Duboin, the celchrated pianist, whoexpressed great
appreciation hoth of the airs and of the native instrument
on which they were produced and styled ¢ Swaramandal,”
an Indian instrument, the grandfather of the piano.

In August 1878 the Samaj was honored by the presence
of Sir Richard Temle, General and Mrs. Brooke, the
Hon’ble L. R. and Mrs. Ashburner. C.8.1., Mr. and Mrs.
E. . Robertson and others, when European and Nativo
gentlemen intercsted in the progress of the Samuj express-
cd their opinion that the work so well hegun might, with
more effective assistance, be made to achieve moro impor-
tant results, and proposed tho establishment of a school for
imparting instruction in the art of music by competent
professors to such as desire to join it; preference heing
given to students who were otherwise well educated with
the object of raising the status of tho musical scienco and
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rendering it an accomplishment ameng the upper classes of
our community, as also of enhancing the refinement and
culture of the science itself.

Accordingly, on the Ist of January 1879, a boys’ school
for imparting regular instruction in music was formed at
Poona, the time and place selccted for instruction being
such as not to interferc in the least with the other scholas-
tic studies.

The school began with 20 pupils, and gradually gained
strength and stability until, at the present moment, it has
150 pupils on its rolls. Nay, a much larger numher are
desirous of admission, and this accession would have heen
availed of had the means as well as the accommodation at
tho disposal of the institute rendered it practicable.

The subseriptions received from the local subscribers
were not enough to mect the expenses. and the Samaj is
much indebted to many Princes and Chicfs of India, pro-
minently among them Their Highuesses the Maharajas of
Baroda and Travancore. and tho merchant princes of
Bombay and a few Europcan gentlemen, for their liberal
pecuniary help.

The Samaj is also under deep obligations to Iis ILigh-
ness the Nabob of Janjecra, and Mr. Jamshedjec Nusser-
wanjce Petit of Bombay, who paid an anuual subseription
of Rs. 100 cach.

Further, there has been generally every year during tho
Poouna scason, when Poona is for a short time the seat of
Government, a public exhibition of the working of the
Samaj and Their Excellencies Sir Richard Temple, Sir
James Fergusson, the late Governors. and Iis Excel-
lency Lord Reay, the present Governor of Bombay, have
been kiud cnough to honor the occasions with their pre-

sence.
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It was by the support of Sir James Fergusson’s Govern-
ment in Bombay that the Samaj had the high honor of
securing the distinguished patromage of two illustrious
members of the Royal Family of England—Their Royal
Highnesscs the Prince of Wales and the Duke of
Edinburgh.

It was also a good fortune of the Samaj in Lord Reay’s
Government in 1886 to have had the apportunity of enter-
taining their Royal Highnesses the Duke and Duchess
of Connaught.

On the 18th of August 1883 a Branch Association was
cstablished at Madars under the auspices of Raja Sir T.
Madava Row, K.C.S.1., Sir Charles Turner, Kt., C.LE.,
the Hon’ble Mr. Justice Mootoosawmy Iyer, C.I.LE., Raja
Gajapati Row, Dewan Bahadur Raghoonath Row, General
S. Chamier, R.A., Mus. Bac., Colonel II. McLeod, R.A,,
and others.

This Association had also the fortune of securing His
Royal Highness the Duke of Connaught, His Exccllency
General Sir Frederick Roberts, Their Ilighnesses the
Mabarajals of Mysore, Travancore, and Vizianagram as its
patrons,

It has made fair progress since its establishment, and
maintaing two schools of music for boys, as will be secu
from the accounts anncxed,

One important aud healthy feature of the present times
vitally concerning the domestic Lappincss of our country-
men is the general attention paid to the cducation of our
girls, and as a consummation of their philanthropic labours
a number of respectable gentlemen of Mylapur baving
applied to this Association for the formation of a school of
music for girls, arrangements were mado accordingly, aud
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the inaugural ceremony of the same was held at Raja Sir
Madava Row’s bungalow at Mylapur, Her Excellency Lady
Susan Bourke in the chair.

These efforts, though feeble at present, will, it is hoped,
lead to beneficial results steadily tending to the aggrandisc=
ment of the country.

Posterity perhaps under better circumstances might
restore the true study of music in its pristine greatness, and
render it an accomplishment worthy of cultivation in every
household in India.

In the present state of things onc example is worth a
thousand preccpts, and perhaps this Association will be a
means to serve as a stimulus to the cstablishment of
similar institutions in cvery district aud taluk, and thus
materially promote the cause of music, and thercby in-
dircctly better the social condition and cnhance the
domestic happiness of the pcople of this vast empire.

This Brauch Association has all along secured the sym-
pathics of His Ilighness the Maharaja of Vizianagram,
who is not only a lover of music, but also an accomplished
musician himself, and on Sunday the 13th March 1887
His Highness was pleased to grant an annuity of Rs. 600,
amounting to a capital of Rs. 15,000 at + per cent. to it
in honor of Her Majesty’s Jubilee with a suggestion to
style the same as * The Madras Jubiice Gayan Samaj.”

The Maharaja’s liberal offer on such an important occasion
of loyalty and rcjoicing, together with the suggestion, was
thankfully accepted, and at a special gencral meeting of
the Samaj on Saturday, the 7th May 1857, a resolution was
passed to the cffect that thc institution be styled
“The Madras Jubilecc Gayan Samaj ” from the 20th Junc
1887, and that in addition to the already working music
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schools for boys, measures should be adopted for imparting
instruction in music to the girls in the Maharaja’s girls’
schools in consultation with the Madras Branch of the
National Indian Association.

On the 20th of June 1887 Her Majesty’s Jubilee was
celebrated at a special meeting, when the publication of
this treatise was announced, and a successful move made to-
wards founding scholarships and prizes for the promotion of
the study of music, with a vote of thanks to His Highuess
the Maharaja of Vizianagram, Mr. P. Rangaya Naidu, Mr.
Arcot Dhankoti Mudliar, Col. H. McLeod, R.A., Mr. P.
Tyagraj Chetty, and Mr. T. V. Tovljaram Rao for their
liberal help.



POONA GAYAN SAMAJ.
PART II.

(Dnyan Prakash, Poona, 1st January, 1877.)

Tur grand occasion of the assumption of the title of
“ Empress of India”’ by Her Majesty Queen Victoria was
celebrated by the Gayan famaj on 1st January 1877, by an
extraordinary meeting at the Samaj Hall. The meeting was
concluded by recitation with music of the following com-
memoration Anthem, specially composed by Mr. Bajaba
Balajee Nene, a member of the Samaj for the occasion and
translated into English verse by Rao Sahib Krishnajee
Parashram Gadgil :—
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THE COMMEMORATION ANTHEM.
VIVAT REGINA ET IMPERATRIX.

(A free translation of the Commemoration Anthem by
Mr. Krishnajee P. Gadgil.)

Vicrorn, with imperial honors crowned,

Now sways the land from Delhi’s classic ground.
‘What joyous tidings fill the gladsome breeze,
Light on the land and floats on circling seas.

For years of peace, which Albion’s rule hath blest,
And Art and Science roused from idle rest,

For life and hearth secured from nameless fears,
Which haunted India’s sons in by-gone years,

A grateful nation, bright with sunny smiles,

A prayer breathes—O Queen of British isles!
Long live the jubilee, the solemn hour

‘Which crowned thy laurelled brow with Csesar's power.
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"Our virtuous Sovereign ever since the day,

When rebel hosts in madness turned to bay,

The sceptre sways, with strong, yet gentle hand,
O’er various peoples of this noble land—

A wondrous land, begirt with ambient brine,
Where gold and gem effulgent deck the mine

And waving plains with golden harvest shine.
Our Sovereign sits, thus led by Heaven’s hand,
Enthroned as glorious Empress of the land,
Where Dharma once a monarch’s worth displayed,
The Mogul then—the immortal Moslem swayed. -
Long may the name of that historic ground
Through unborn times, and distant climes resound !
Long may Her Royal sons and daughters share
With th’ August Queen this Orient empire rare
Our prayer such to Him—The Primary Cause—
Who rules the Universe with mystic laws.

(Bombay Gazette, 7th August, 1878.)
PooNa, 6th dugust, 1878.

Poona is a great place for native associations which
seek to revive amongst the people a feeling of pride in their
own national customs, tastes, and institutions. Among
these the Gayan Samaj, which has for its object the found-
ing of a school of native rausic, holds a respectable place.
I was present on-Saturday at » concert given by the society,
and was greatly interested in and pleased with the entertain-
ment. Mr. Ezekiel of the Deccan Engineering College
acts as conducter, and under his directions half-a-dozen
musicians sang the Mahratta song ¢ Sing O Man,” in the sea
of life to Siva great and a commemorative Anthem in honor
of the Imperial Proclamation. The instruments used were
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the Satar, the Bin, the Touse, aud the reed pipe. The
principal performer of the Satar sang one or two solos with
great sweetness of expression and an entire absence of that
unpleasant shrillness which most Europeans associate with
the idea cf native music. The man also is a very accom-
plished player on the Bin, an instrument which looks like
a fiddle supported on a pumpkin at either end, and one
would like to see what a player of his delicacy of manipula-
tion could do with a help. One of the performers played
a solo on a violin which he rested against his chest instead
of his shoulder. He comes from Jumkhandi, where the
Chief has a number of young men who have been taught to
play on the violin by a master from Madras. The Chief’s
own wife is said to play very skilfully on this instrument.
The air of the song to Siva was printed with the English
words written under the notes in accordance with a
suggestion made by Lord Mark Xeer, who took a
great interest in the society while he was in Poona.
He sent the supposed score of an Indian song with
the native words written between the lines to Sir Herbert
Oakley, who in reply wrote.

Is it possible to find out whether the native melodies
were sung to any harmony (accompaniment)—vocal or
instrumental. It would be the greatest possible, and
towards discovering the intention of old Oriental musie,
if any sach harmony could be elicited. The harmony
you have sent is too eutirely European, not corresponding
at all to what the Eastern melody must have been.
In a letter Sir Herbert writes :—As it seems impossible
to obtain any native harmony to the Indian melodies,
T take it for granted that the former does mot exiat,
Therefore, all that goes by the name of mosic wonld seem
to be mere song, for a solo voice or for many voices in
unision in the specimen “Sing O Man.” A note tells us that



b

the accompaniment which, of course, is a mere capricious
addition, not founded on old choral harmony, is simply
a number of string instraments tuned to a chord and
plaved throughout in quavers, the drum beating the th
time in quavers. Such an accompaniment would be meagre
in the extreme, and too barbaric to give any clue as
to any old harmony to the melody. Mr. Balvant Trimbak,
the Secretary to the Gayan Samaj, says the society now
means to wipe out this reproach by proving that there is
a scientific harmony which can be reduced to notation
in Hindu music. I wish them success.

HIS EXCELLENCY THE GOVERNOR AT THE
POONA GAYAN SAMAJ.

Poona, 3rd August, 1879,

The concert in connection with the Poona Gayan Samaj
under the patronage of His Excellency Sir Richard Temple,
which was held in the Poona City Town Hall (Heerabagh)
last evening was a great success. Despite the inclemency
of the weather the attendance was very numerous. Amongst
the officers and gentlemen present were His Excellency
the Governor, His Excellency the Commander-in-Chief,
Mr. Justice Newnham, the German Consul, Mr. Forest,
Mr. Keysor, C.S.1., and several others wbose names I was
not able to obtain. ‘There were also several European
ladies present. Amongst the native gentry, who attended
the concert, I may mention Professor Jamasji Hoosangji,
Mr. Dorabji Padamji, Rao Bahadoor Chintaman Succaram;
Rao Bahadoor Krishnaji Laxman, Proffessor Bhandarkar,
Proffessor Kero Laxman Chatray, Rao Bahadur Shankar
Pandarang Pandit, Mr. Nowroji Dorabji, Messrs. Rajana
Lingoo, Gungaram Bhow, Waman Abaji Moduck,
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‘Pandurang Dajee, Bhow Saheb Natoo, Bhau Mansaram Naik,.
and many others. The following is the programme -—

PROGRAMME

Part L
Musical Exercises—By School Children.
1. SUFAVAPLR eocecremoeerseossomnseesncees Air, Khamaj;
8. Do cvrrccreseenes o w
38.. Do essecasercnstosnssasssssasssen oy »
4. Do, .ceieiecisecanmnsecceieneess  ,,  Bhup
Satar—By eeveral members of the Samaj.
1. Bhup. 2. Malhar, 3. Gara. 4. Chhayanata. 5. Jinjoti. 6. Khamayj,
Songs.
1. Tappa.ccccecirecrecriiniieenerecenranenes Air, Seende Kaffi.
2. Thumri cecccecoereenerianessonanneannes ,,  Ginjoti,
3 Gajal ceceeienniniiconniensonieisiioneens  ,,  Khamaj.

Parr IL
Songs—By School Children.
To conclude with the Commemoration Anthem.

The children sang exceedingly well, and the songs with
the Satar accompaniments were much admired by all pre-
sent. And whatever may be said of the harsh aud dis-
cordant sounds of native music to the English ear, it must
be admitted that the Poona Gayan Samaj as an institution
speaks well on behalf of the natives, and proves that they
are most anxious to improve themselves in every way. The
concert over, His Excellency the Governor saw some
pictures collected by the Poona Hall Committee, wha
propose to establish shortly a picture gallery. Sir Richard
Temple held a long conversation with Mr. Abbasaheb
Shastri Putwardhan, and after the distribution of flowers,
rose-water, and otto of roses, this native concert terminated..
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(Wrirrsn Exeasssiy yox rEE “ Tanosornmr.”)

HINDU MUSIC.

By Bulwant Trimbuk, Hon, Sec. of the Poona
Gayan Samaj.

We wish to give our readers some idea of Hindu music,
which is a plant of ancient growth, having beauties of its
own. It will require sume time before a stranger can
qualify himself to appreciate its merits. That it was de-
veloped into a science admits of no question, as the sequel
will prove. Hindus, as a fact, do find beauties in it, and
they avail themselves of every opportunity for enjoying
this sort of amusement. There are various reasons why
foreigners do not take equal interest in cultivating it, of
which we will enumerate a few.

1. No stendard work on the subject has as yet been
presented to the public in any of the current languages.
There are several in Sanskrit, it is true, but that is a
language difficult to learn, and now, unfortunately, almost
dead.

2. The second reason is tkat the notation for reducing
music to writing as given by ancient writers on Hindu
musio is not generally known.

8. The third reason is that strangers pass a very hasty
judgment upon its merits. They do not make the best of
the many opportunities that are presented to them while
living in India. They disdain to attend singing and
navtch parties at the houses of gentlemen, and declaim
against them as immoral ; and, when they return to their
native countries, try to hide their ignorance by passing
all manner of bad remarks; holding, the while, the jigs
of such low-caste people as are usually their attendants,
as types of Hindu Music.

4. We know of many persons who can distinguish an



individual and yet cannot identify him in bis photograph.
JThis is due to their want of familiarity with the effects of
light and shade, on the vision ; the same is emphatically
true of any systems of music. The English, French, Ger-
man, and [talian systems of music are distinct from one
another, having heen separately developed; yet each has
charms peculiar to itself, and each school has its admirers
and panegyrists who find it the best of all representatives
of true harmonic science. Cultivation and taste are the pri-
mary perquisites for musical criticism, and unless a man
spends some ycars on any given system of music he will
not come to realize its beauties and appreciate its merits.
If an Englishman, a Frenchman, a.d an Italian sitin judg-
ment upon the merits of our Indian music, each will try
to find something in it, which: he is accustomed to and which
he has from childhood learnt to look upon as the best.
Neither of them is used to the softening influence of Hindu
melody, and therefore each cries it dowu with a separate
phrase. To expect thercfore that Hiudn music will stand
the test of every connoisseur, whose ear is accustomed to
a different development, is to forget the theory of the
formation of ideas. Again, if Hindu music had been a
growth of modern times, containting all the several charms
of different musical systems, it would perhaps have an-
swered the expectations of these connoisseurs; but upon
the testimony of works of great antiquity lying around us
(some 4,000 to 8,000 years old), we can safely affirm that
Hirdu music was developed into a system in very ancient
times ; in times of which we bave no genuine records; in
times when all other nations of the world were struggling
with the elements for existence; in times when Hindu
Rishis were enjoying the fruits of civilization, and oo-
cupying themselves with the contemplation of the mighty
powers of the eternal Brahma.
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We will therefore present our readers with a bird’s-eye
view of Hindu music, leaving to themselves the task of
cultivating their ear ; for while we can describe to a person
the external appearance of an orange, its colour, its odour,
and name to him, its order in the vegetable kingdom, mno
words can convey to him an adequate idea of its taste ; and
80 is it with respect to Hindu music. Though we make
you masters of its theory, name to you the different Tdnds
and Murchhands, the Grimds and Rdgds, we caunot convey
to you auny idea of Ralti or the power of affecting the heart
the end of any musical system ; it must be tasted by the
ear.

Sounb.

Sound most naturally forms the starting point of a
dissertation on music. The theory of sound as given in
Shiksha is as follows (1) :—

“The soul comprehends the means of its faculty of
knowledge of what is wanted, and, decsirous of speaking
out, enjoins the mind. The mind upon this excites the
bodily heat, and this heat puts the wind in motion ; this
wind, moving in the cavity of the chest, produces a sound
which is recogunized as Mandra, or chest voice.”

In this theory which is very old, as the work from
which it is extracted will show, we may recognize the
crude expression of the principles of the modern undu-
latory theory of sound.

(1) ATCHT JeqT GRATFAAT T [39&741 | §9: 74T
PragPa @SR@? ared | WEAERUR IEIR S99
At | IE: 8T FFET MARANNS | FOS AT g
it qWY FPNTT | Al ardiaead gided e |
SILT0i FEIINAT IFTAIGY AEE: | AOHSHAAI AT |,

frar
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Observation and generalization are the two essential
things required in the formation and development of a
science; without being charged with partiality, we think
we can credit the ancient 4Aryds with a great deal of both.
Close observation of the habits of the members of the
animal kingdom must have shown them that a growl and
a shriek were respectively the two sounds between which
all others must fall ; and lo! how aptly they have illus-
trated them. In order that their children might accustom
themselves to these high, low, and middle sounds, they
advised them to repeat (1) their lessons in the morning
in the low note, which proceeds from the chest and resem-
bles the growl of a tiger; in the afternoon in the mid-tone,
which procecds from the throat and resembles the cries of
the Chakra or round bird ; and at all other times in a high
tone, wkich proceeds from the head and resembles the
cries of a peacock and others of its kind.

They have divided sound into three classes—Mandra
(low), Madhya (throat voice), and Tdr (high). These go
also by the names (2) of Uddtta, Anuddtta, and Swauritas,
respectively. They say that in Udatta are recognized the
notes Ni and Ga, corresponding to the English notes E
and B; that in Anuditta are recognized the notes Ri aud

(1) 9T8: 9SHAIeIqT €O MWESERFAT | q-
YT HUSTIA 99 aanaw'%rmr%?#a | ARg R
@ agem RRmd ag aa'r qA%q | FIC EAIRrEanont-
qe4q AET ARRIIT | 1RTer

@ ILEALE TS WRT9 QU | IO 3-
I A IFEAGHI T | GRAPAET  TgAaeem-
CESL H faear
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Dha, or D and A; and in the Swarita Sa, Ma, and Pa,
or C, Fand G.*

1t is worthy of remark that E and B are semi-tones, D
and A are minor-tones, and C, F and G are major-tones.
How nice must have been their sense of hearing !+

Nature is never stingy or cruel to her children, when
they serve her earnestly. The same craving after know-
ledge and spirit of patient enquiry which discovered to the
Aryds that the high, low, and middle notes had typical
representatives in the animal kingdom ; the same musical
ear which showed them the sounds proper for repeating
the lessons in the morning, noon, and at other times,—dis-
closed to them that the animals produce certain notes,
and no more. They (3) found that the peacock, ox, goat,
crane, black-bird, frog, and elephant uttered certain distinct
notes, and that all the notes of the denizens of the forest
could be put down under one or other of those 7 heads. In
this way were the 7 musical notes found and fixed upon,

They also fixed measures of time thus (4) :—~The man-
goose uttered § measure, the chdssbird cried in 1 measure,

® «“The aggregate sound of Nature, as heard in the roar of a distant
city, or the waving foliage of a larfe_ forest, is said to be a single
definite tone, of appreciablo piteh. This tone is held to be the middle
F of the piano-forte, which may, therefore, be considered the key-note
of nature."—(Principles of Physics, by Prof. B. Siliman.) The Chinese
recognized it some thousands of years ago, by teaching that *the
waters of the Hoang-ho, rushing by, intoned the Lung;” called, *‘the
great tone,” in Chinese music, and one which corresponds exactl
with our F, now ‘considered by modern physicists to the actua
tonic of Nature.” (Rice).—ED. THEOS.

t+ “The doctrine of sound is unquestionably the most subtle and
abstru’;e in the whole range of physical science,” says Professor Leslie.
—Ebp. THEOS,

(3) TEHA IE-AIAHR AOY IGH R&F | JATE@CRA
AT A TETT TETH | TIETIT IS RIHS: qs94
T | el dad J3 PrgT Ko | AT

Al

() FOE WY qrAt B arqE: | wEar R
Prarsg TF® €3 AAR rasr
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the crow in the double measure, and the peacock shrieked

in the treble.

Thus, while the Aryds were teaching their children ne-
_cessary lessons, they were imparting to them a sort of
musical instruction and preparing their voices for it. The
transcendental charms of music cannot have fallen flat upon
their appreciative sense of hearing, and they must have
set apart a number of verses to be sung, and thus must
have sprung the Sd¢ma Veda—a Veda which is recognized
by all to be very old and desiguned for singing; a Veda
out of which verses are even to this day sung most har-
moniously by the Udgdtri, a priest who performs the
singing service at the time of Yadnya (Sacrifice).

The recognition of these seven notes as all the alphabets
of musical language all over the world in the niucteenth
century, proves beyond all doubt the nice appreciation of
the ancient Aryas. But this was not all. Writers on Hiudu
music even discovered that thesc seven notes had peculiar
“ missions ” (1) to the human mind ; that certain notes were
peculiar to certain sentiments, and that without those
notes these sentiments could not be well expressed. All who
have had occasion to hear the adaptation of musical notes
to different sentiments can bear testimony to the fact that
the observations of these writers were correct. It must
not however be considered that we mean that sounds alone
can without the assistance of language express a sentiment
to reality. No: although, by association we come to recog-
nize “a March” or “a Gallop” as something stirring ;
our point is that if appropriate lingual expressions be as-

(1 armq‘@'rtﬁr: FIAT @0 9T RO | ggA
aur F4t THEIgT W U Qo | MARE ATICd Fasar

FEOTAF | F9T99 FIear JPFET A9AF ) <)
gAY WEa:
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_sociated with proper musical notes the effect is more cer.
tain and real.

The table given below will show at one glance the se-
veral notes, their names, their types in the animal kingdom,
and the sentiments (2) to which they are applicable :—

TabLE 1.
Sans- | Eog- ng- Types in the
Nkorll:s. I‘Il(i):gs. S\?g;?e?t ‘Nlau?es‘ Ii::xdom Sentiments peculiar to
ar Si{ C |[Shadja ' Do !Peaoock Heroism, Wonder, Terror.
ﬁ Ri| D j|Rishabha Re !Oxorchétnk ”» ’ ”
T Gal E .Gdndhira Mi Goat Compassion.
q Ma{ F 'Madbyama Fa Crane Humour and Love.
T pl lPa.nchaml' Sol Blackbird | . . »
q Dha| A |Dbaivata ; La 'Frog Disgust, Alarm.
ﬁ Ni| B !leha.dba oSt .Elepbant lCompusion.

Iu the Veda itself (3) sentences are found which go to
prove the same.

If a monochord wicth moveable bridge be taken, and a
space equal to 44 units be measured and the bridge shifted
to this point, the string when struck will yield a note;
if we start with this note as the fonic or key-note, and

(J) lhc bcuumenls are :—

YA FROMET €T HAAF © | FHTead=r q@r:

(T
q PSI1+3i “q1,M499: | a1°9e3 g | AACIHT
®) ' _ |
g Rt N
L I I

3
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run through the gamut by shifting the bridge (the Sans-
krit writers affirm (1) the following facts will be observed.
“Sa will be produced at the distance 44 ; Ri at 40, Ga at
87, Ma at 35, Pa at 31, Dha at 27, Ni at 24, and S&
again at 22 ; but the latter Sa will be twice as intense as
the former. (2)

Let us now see how far this doctrine is correct accord-
ing to the theory of vibrations as given by KEnglish
physicists.

The relative number of vibratious of the notes of the
gamut are : (3)—"

Sa, Ri, Ga, Ma, Pa, Dha, Ni, Sa
C, D, E, F G, A, B, C,
1, 9/8, 5/4, 4/3, 3/2, 5/3, 15/8, 2,
that is 24, 27, 30, 32, 36, 40, 45, 48.
But the lengths of the wire are inversely proportional to

these :—
Sa, Ri, Ga, Ma, Pa, Dha, Ni, Sa
1, 8/9, 4/5, 3/4, 2/3, 3/5, 8/15, 1/2,
that is :—
180, 160, 144, 135, 120, 108, 96, 90;
and the intervals between the two consecutive notes are
20, 16, 9, 15, 12, 12, 6.

() IS 2yaq: FAAT IET UARA FArFE: |
FTar gEM: 9uiAd gTiAAi: ®at g Qg
qgatai axsat qrg J@at ar sdizzat |
ANEY T TIAMIT § &Fer: FAT: ) Qo |

EETEH
@ wAgfier: v RqorE: AwEnT gy
TATFRETY:

(3) Ganot's Physica—Acoustios.
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When these intervals are reduced to a length of 48
units they become :—
8a, Ri, Ga, Ma, Pa, Dha, Ni, 83,
53, 416, 23, 39, 312 312, 312, 1.
Let us write against these numbers the shrutis or
intervals according to Sanskrit writers, and it will at
ouce be seen that they are closely analogous.

TasLE 2.
Hindu Noter. | English Notes. | Stima‘ed i Shrutis,

ar c 5 3 4
& D 416 3
I E 23 2
q F 39 4
q G 312 4
q A 312 8
aq B 15 2
ar ¢ !

How delicate and accurate must have been the orgauns
of hearing of the Aryas, when they could reach so near the
truth, unassisted by the paraphernalia of modern science.

According to Sanskrit writers no sound is said to be
perfect unless it goes through the Shrufis or intervals at-
tached to it. The 7 notes thus fixed from the natural
scale, and this is called by the Sanskrit writers a Shedja
Grdma, or a scale in which C is the key-note.

But a singer may start with any key-note, and the seve-
ral succeeding notes will be affected consequently. Let
him start, for instance, with Madhyama, or F, as his tenio,
and let him transfer his gamut to an instrument with-



16

moveable frets, he will find that the positions which the
frets were in, in the natural scale, will be of no use now.
For he will have to play his Sa on Ma fret of the natural
scale and Ri on the Pa fret ; Ga on the Dha, Ma on the
N¢ fret, and so on; but he will find that he will
not be able to play Ge and Ma on the Dha aud Ni frets ;
he will be obliged to push Dka one Shruts up and Ni two
Shrutis.

The following diagram will make this clear—

C D EF G A B C D

E

ar| | (@ jawiwll 9y 9 | FEn @ w
c!p E File B

[ fs

w8 A RSN

The reason of this is that the interval between the notes
Eand Fis2,and D and E 3, whereas, on the natural
scale, the interval between G aud A is 4, and A and B 3
shrutis, respectively.

It will therefore be seen that an instrument with its frets
fixed for the natural scale will not do for any other key ;
we shall have to insert other frets for couvenicence, and
these frets will give notes different from those of the 7
original frets; tbe necessity of sharp and flat notes is
therefore evident. It is found that 12 such flat and sharp
notes are required to be added, making in all 19 notes ; and
these are found to answer for the purposes of Hindu Music.
These flat and sharp notes are called the Vikrita or changed
notes. Besides this, the moveable frets of our musical
instruments enable us to make provision for the sharp-sharp
or flat-flat notes which are required in some of our songs.
In the piano and the several keyed English instruments
the natural scale is dreadfully abused and distorted by the
method of what is called “ equal temperament.” Thoy
divide the scale into 12 equal semi-tones; it is this that




17

accustoms the ear to false notes ; and many singers of note
try to sing without “the piano.” 'This limited scope of
English instruments disqualifies them to periorm manysof
the beautiful airs of Hindu Music of which we will give
some instances.
Kalyina and Abhirandta are two of the best and choicest
specimens of Hindu Rigis or scales.
Kalyéna requires (1)
4 Ri Ga Ma Pa Pa Dha Ni fa Sa
¢ D E F G G A B C C
Sharp. 2 b b
or C natural and flat,
D sharp-sharp,
EF and A natural
G natural and flat.
Again
Abliranita requires
Sa Ri Ga Ma Pa Dha Ni Sz Sa
€ D E F G A B C C
Sharp. 2 b
or C F G A nruvetural,
D sharp-sharp,
C natural aund flat.

It will thus be scen that these melodies will never be
executed on an instrument with fixed keys and tempered
sharps aud flats.

How is it possible, therefore, to enjoy the melody of the
music of the Ilindus unless our readers pruvide themselves
with instruments of very good make, such as are made here
to suit the purposes of Hindu Music ?

With respect to the aptitude of different notes to produce
n pleasing sensation, they are divided into Vidi, Samvddi,
Awuvidi aud Vieddi; the first are styled sovercigns, as
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forming the principal notes in a Raga or scale ; the secord
or Samvddi, are like ministers that assist the first in de-
velopiug the scale ; the third, or Anuvddy, are reckoned as
servants that attend upor their superiors, bear strength,
but cannot commnand ; and the fourth, or Vivddi, are dis-
tinctly set down as enemies.

The intervals which mark the positions of Samvddi are
12 and 8 shrutis, e. g. —

i@ [| a4 | #&[]]st

C D E F G
dr Ly i T
C D E F
q q S |r
G A B C

—=all those that lie in one row arc Samvddi.

Vividi are such notes as mar the effect of any Rdga by
their introduction ; e. ¢., notes which are separated from
each other by one shruts (kikali), and such as are conse-
cutive. Consecutive notes, such as B and C, are admitted
among English musicians as discordant.

It will thus be seen that in order that a pleasing effect
may be produced on the ear by means of a species of ar-
rangement of the musical notes, it is quite necessary that an
account shall be taken of notes that are concordant, or
otherwise.

According to Sanskrit writers on music, there are six
principal Rdgds, and their names are, (1) Skri Riga, (2)
Vasanta, (3) Panchama, (4) Bhairava, (5) Megha, and (6)
Nat Ndraydn.

Each Riga is said to have 5 wives, and each wife 8
children. Thus it will be found that Hindu musicians sing
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276 different seales, each distinct from the other, and each
having a charm in itself.

Murchhands, Tands and Alankdrs are the various orna-
ments, or florilsri, which are introduced by master singers
to give effect to and devclop the scale, or Iéya, which they
sing.

Murchhands are performed by going over 7 notes of the
selected scale (Rdya) backwards and forwards; this is
ascending and descending Arokana und Avarohana ; e.g9.—

C DEVFGADBC
C B AGTFEDC

Tinds are half Murchhands, or motious in a single
direction.

Alankdrs are several thousand in number, and are per-
formed by grouping together and repeating the musical
notes in permutations: e.g.—

Nishkarsha is C C, D D, E E, kc. ;

VistimaisC D E, DE F; E. F. G.

Bindu is C D, D E, E F, &c.

We think we have laid before the rveaders of the
TugosopHisT materia's which will enable them to sce that
the Hindu Music is not hap-hazard work and a low caste
jig, but that at least some attempts at a systematic arrnnge-
ment have been made by writers who made it their specialty.
Nay, we find them so anxious to realize the great aim of
music, which we have named above as Ralkti, or the power
of affecting the heart, that not omly have they iuserted
various iugenious permutations and combinations of
harmonical notes, but have actually set down rules and
medicines for the caltivation of the voice, the singer’s
instrument, They have been so careful to secure this aim
that they have prescribed certain seasons of the year and
certain hours of the day for certain Rigas, and have wost



20

searchingly enquired into the effect of eachk musical note
on the heart. Dancing they have reduced to rule, and
keeping time became a science under their watchful
and anxious care, such as will vie in its nicety with the
Sanskrit grammar, which is recognized as almost the per-
fection of deductive logic.

Jt is musical notation which we want, and feel this the
more for we cannot perpetuate the melodious arrangements
of tunes, of performers of genuiue styles who, in the course
of nature, arc fast fading away. It is true we have a
musical notation which we can claim as our own, hut we
think it is not sufficient nor elegant enough to mark the
various graces of Hindu Muvsic with the rapidity of a
phonographer. We think the English system of musie,
such as it is, canuot be adopted by us without making
necessary changes ; this we mean to do ere long, and so
enable our friends living far away from India to share with
us the enjoyment of melodious graces richly franght with
Rakti, (1) :

Poona Gayan Samaj, 20th Scptember, 1879.

(3rd October 1880).

His Excellency the Right Honorable Sir James Fergus-
son, Bart.,, K.C.M.G., C.ILE,, Governor of Bombay who in
honoring the Iustitute with a visit on the 3rd of October
1880 accompanicd by Lady Fergusson and Lord Edward

(1) hegIor:
FAEOEOTACITTT: GYTRIATTIC | @I
T | AT TN G0 | ANTATE:

AfITAIZA g ALY TATERTT: | @I
WS WG SIS e | WUIERTER



21

Clinton expressed himself highly satisfied witb what he
saw, and spoke the following encouraging words :—

- GenreemeN —It has afforded much interest and gratifi-
cation to Lady Fergussou and myself to attend this exhibi-
tion ot native music as cultivated by your society. I am
glad to observe, by the nwmnerous attendauce of uative
gentlemen of position, that this Iustitution weets with their
approval and support. 1 concur in the sentiments so
beautifully expressed by Mr. Mahadeo Moreshwar Kunte
with reference to the preservation and study of national
music. In it are as it were embalmed the traditions, the
affcctions, and the aspirations of a penple.  In all countries,
patriotism fiuds its tenderest expression in music and song,
they embody the inmost sentiments of our nature, and the
higher longings of the soul are directed to the unscen world
in their accents of praise. It is impossible, not to com-
mend the zeal and energy which the promoters of this
society have displayed, 1 “the maintenance and diffusion of
a taste for the vocal and instrumental musie, handed dowa
by your forefathers. 1 hope, that with the application of
musical science it may be still further developed, and prove
a source of pleasure and profit to this, aud tuture genera-
tions. In supporting this society, geutlemen, it seems to
me that you honour yourselves, and I shall be glad if any
encouragement that I can give, will contribute to its
success.

His Exccllency was also pleased to mark his pleasure
more substantially, by the handsome subscription of Rs. 50
per annum, duritg his stay in India.

THE GAYAN SAMAJ.
(Dnuan Prakash, March 1852.)

After leaving the Town IIall His Highuess the Maharaja
of Travancore went to the Gayan Samaj, where he was
cordially welcomed by the members ¢f the Samaj aud the
students of the school. After Ilis Ilighnuess was entertained
hy an exhibition of vocal and instrumental music, the
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energetic Secretary of the Samaj, Mr. Balwant Trimbak
Sahasrabuchy addressed His Highness as follows :—

His Hicuness SHRI Panumanasua, Dasa Vancar Bara,
Rama Varma-KurasuexHara, Kirtipati, Mane-
SuLTaN, MAHARAJA RAJA KAMARAJA BAHADUR, SamM-
SHER JANG, MAHARAJA OF TRAVENCORE.

T on behalf of the members of the Poona Gayan Samaj
bumbly beg to approach your Highness and express our
heart-felt thanks for your Highuess’ condescension in
having graced our Samaj with your Ilighuess’ august

resence. \We have already laid before your Highness the
history of the Samaj and its objects and aims.  Our school
of music has beeu in existence for the last three years, and
iour Highuess has just seen the progress that the school

as made in native music and singing. The school is at
present labhouring under a serious disadvantage in not
being able to engage the services of a competent teacher
who can impart to the students of the school a higher kind
of instruction in the art of music and singing as taught in
Southern part of India.

As on the previous occasion the Dewan rzad the Maha-
raja’s reply which was as follows :—

GeNTLEMEN,—] am very much gratified by what I have
seen and heard here to-day, and I owe that pleasure to
your kindness.

I consider your movement well conceived, well directed,
and well sustained. A well-known Sanskrit stanza says,
“ The cow feels, the infant feels, the serpent feels, the
charm of Music.” In our land music had at one time at-
tained the dignity of a science as in all other branches of
knowledge ; there has been a decline in this from the
height to which our ancestors had raised it. Your endea-
vours to revive and cultivate it have my most cordial
sympathy, and I shall always regard your success with
unfeigned pleasure and intercst.

Before leaving the Samaj His Ilighness was pleased to
give a donation of Rs, 500.
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From the following ocorrespondence it will be observed
that the late Maharaja of Travancore was not wanting in
the study of music also.

1. Which is the system of music practised in Travan-
core by the Court musicians—the Carnatic or Hindustani ?

2. Is the Hindustani system practised at all—and how
much is it preferred to the Carnatic by most people ?

3. 'Was the school of musicians or other principal per-
formers that have been or are still living in the Travancore
country with their respective instraments ?

4. A list of the Court musicians or other principal per-
formers that have been or are still living in the Travancore
country with their respective instruments.

5. Was the air “ Sarasa Samanuka, &c., composed by the
Maharaja Kulashekhara ; if 8o at what date ? 1t appears to
be popular all over Southern India.

6. A list of the instroments employed.

7. Can you supply me with any airs written correctly
in the European notes, &c., and the * Pallavi,’”’ “ Anu-
Pallavi,”” and ““ Stanzas’’ of each written separately ? It is
perfectly possible to do this—but requires snme one who
understaunds the Indian system of music as well as the
European to do it correctly, so as to preserve the “ ‘l'ala”
of the same.

8. Are any native airs played by the « Band” of His
Highness. If so, are they played correctly according to the
ides of native musicians as far as melody is concerned ?
The private ‘ Band” of His Highness the Maharaja of
Mjysore do this.

9. Is there any school or college patronized by His
Highness where music is systematically taught ¥

10. Is there any system of notes, &e., in use among Tra-
vancore musicians besides that of Tanjore or of Gharpure—
or of simply writing the letters with perhaps a Dirgha s
note sign where necessary.

11. Has His Highness a band with native instruments ?
(peria-mila) if so, what are the instruments that compose it ?
‘What music do they play ?

12. The favourite stringed instruments in use.
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MEMORANDUM.

Query I.
Which is the system of music practisec! in Travancore
by Court musicians—Carnatic or Hindustani ?

Axswer L.

The Carnatic-is the most prevalent one. There are a few
Hindustani musieians, The chief of them is one Apanta
Padmanabha Gosanwi, a Maratha Bramin of Tanjore. His
father, a very famous musician, entered the service of the
Travancore Court some 55 years ago. His name was Mera
Gosanwi, and was much respected. Before coming to
Travancore he was in the service of the late Rajah of
Tanjore Shivajee and his predecessor Sharfojee. Thers
were besides two Mahomedan Hindustani musicians of
note—Suliman Sahib and Halavati, the former an ac-
complished player or Saravat and the latter a vocalist.

The most prevalent system of music, however, is the Car-
natic. There are numerous men ot this class—some good
and many indifferent.  They include both vocalists and
instrumentalists.

The most eminent, par excellence,is Parmeshwar Bhiagvata,
a Brahmin of Palghat. He is 72 years old, and counts 52
years’ service in I'ravancore. His voice is extraordinarily
sweet and of great power of range and modulation. He
plays on almost all Indian instrumen’s  (except, of course,
wind instruments which are forbidden to Bramiuns).

His son is also a good vocalist and the best violinist in
Travaucore,

Another Brahmin musician, Kalyan Krishraya Bhagvat
is the very best player on the Iudian instrument—the Vina.

Besides the Hlivdustani and Carnatic systems there is yct
a third one called Sopanam, which is cutircly confined to
the Malabar Coast. The word Sopanuwm incans © stevs.”’
Ia every tempie on the Malubar Coast of any importance
it is usual to have both vocal and instrumecntal music at
the sfeps leading to the chief shrine during the daily
performance of certain pujas. Heuce the origin of the word.,
The Sopanum system siiows marked differcnce from both
the Hiudustani and Carnatic systems, :
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Axswgr 1L
The preference of one system to another is a mere matter
of taste and national predilections.

Axswer III.

Question III. is partly answered by answer I. One
Kannayya Bhagvat, a direct pupil of the great Tyagaiyar
lived many yecars in Travancore. He was an excellent
soungster, though his voice was inferior to that of Parme-
shwar Bhagvata. It will, however, be wrong to say that the
pupls of Tyagaiyar founded any school of musicians in
Travancore. Tyagaiyar’s compositions have exercised much
influence undoubtedly.

Axswer IV,

Question I'V. has been answered in answer 1. There are
sundry others besides those named there ; but they are
not above mediocrity and a detailed list canuot he of any
great use.

Axswier V.

The note *“ Sarasa Samanaka” was composed by Vanchi
Bala Ramavarma Kulashekbara Permal Maharaja, who
reigned between 1829-30 and 1846G-47. The exact date of
this particular composition it is difficult to ascertain, as every
year His Highness produced lots of them. His Hwhucss
compositious extend to all kinds of musical composition all
Ragas, &c. In point of language they include Sankrit,
Malvalum-hdnsl\rlt Telagu, Hmdustam, and Canarese; one
great peculiarity in thlwhncn compositions is the copious
insertions of the Swaraksharas in them.  ‘To make my mean-
ing clear the Hindu Gamut is divided into scven parts—the
eighth or octavo being the recurrence in tenor, of the
first. The seven parts are symbolized by the seven letters :

Sa Ri Ga Ma Pa Dha Ni.
a O a8 @O W qW

These letters are in themselves meaningless.  Buat the
Maharaja has most adroitly introduced them in several of his
compositious at the very places where the swaras symbolized
hy them stand at the same time without at all vitiat-
ing the mecaning. For iustance, in the picce *‘ Sarasa
Samanaka ” parasa—navama, &c., the 8i and Ma are first
where the Shadja and .lllull:yuma swaras which they ve-
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present should be. This and many other pioces composed
by His Highness are very popular in Southern India. 1In
fact, that Maharajas reign was the Augustan era of Tra-

vancore.
Answer VI

The wind or stringed instruments commonly found in
use in Travancore are 1 Vina, 2 Tumbura (a mere accom-
paniment), 3 Sarangi, 4 Saravat, 5 Violin, and 6 Ghata-
Vadyam. The above are those used by the higher order
of musicians. In the Durga and inferior temples certain
families are hereditarily employed as musicians (2) and
they play on 1 Nandum, 2 Villu (bow), and 3 Pullu.

Percussion Instruments.—1 Mrathanga, 2 Gajjali, 3 Doluk,
4 Uduk, 5 Chenda,’6 Timila, 7 Etakka, 8 Jakil, 9 Kidupidi.
and perhaps some more.

IVind Instruments.—1 Nagaswara, 2 Nedumkulal, 3 Kur-
umkolal, 4 Murali or Sisskulal, 5 Pullamkolal, 6 Shrutti,
7 Pampu-Nagaswaram, 8 Mukha Vina, 9 Kombu, and
perhaps others.  The European clarionet aud flute are
gradually coming into use.

Axswer VII.

Captain Day has to some cxtent anticipated the diffi-
cultics in getting the Hindu airs written out according to
the Europesn system of musical notation. There are,
however, far greater difficulties than that of finding a man
equally conversant with the two systems. The two systems
themselves widely differ in many respects. 1. 1n the
Hindu system there are half notes, quarter notes, aund in-
fitesimally minute and delicatc shades as in a painting by
a master artist. 2. The vocalist or instrnmentalist very
often glides over a whole gamut or half gamut, backward
or forward in an unbroken easy flo. 3. In Kuropean
music there is no such thing as Ragam which in the Hindu
system is a thing permanently and scientifically established
from time immemorial. Any man possessing tho most
ordinary knowledge of music will at once recognise the
particular Ragam in whatever form of composition (and
there are innumerable forms) it is sung to him, and
one misplaced swaram will immediately jar in his ears.
Once a Ragam and its rudimental gamat are prac-
tised, the musician has the utmost liberty to manipulate
it to the best of Lis skill and  coneeption without violat-
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ing its cardinal canons. Indeed with all deference to
European music, and appreciation of its soul-stirring effects,
I must say that Ilindu music is far more scientific and
systematic. It is a very interesting question, and well
deserves to be discussed with the Gayan Samaj at Madras
and kindred associations of specialists. In the meanwhile
what I have said will in a manner indicate the great in-
hrrent difficulties which must present themselves to oue
who attempts a “ translation”’ as it were.

I will however try to get one or two of the simplest airs by
the great Maharaja, who composed ¢ Sarasa-Samamukha,”
&e.reduced to English notation by the English Bandmaster
of the Nayar Brigade with the help of scme of the best
Hindu musicians now availuble lere, and if he succeeds,
they will be sent to Captain Day.

A~xswer VIII,

There is a very good English band attached to the Nayar
Brigade of Ilis [lighness the Maharaja. Mr. Watcher, a
European, being the Bandmaster, the bandmen are all
Nayars. 1t docs not play Hindu airs as it Mysore,

ANswER IX.

There is no school or college where Hindu music is re-
gularly taught.  But most of the leading musicians teach
private pupils.

AnswEr X.
Music is never tavght in Travancore under any system

of notation. It is taught more like Vedas, by oral instruc-
tions.

Axswer XI.

His Highness the Maharaja has bands of Hindu music—
wind intrumeunts and stringed instruments.  The two are
of course ncever played together. Besides these there are
wind instrument bands attached to every temple of import-
ance in the country. Native bands have never attempted
to play English tuncs.

Anxswer XII.

The most popular stringed iustrament is the Pina, but
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the European violin has made great encroachment in
popular favour. .
The above I trust will afford some information asked

for by Captain Day
(Sigred Manual.)

MAHARAJAH.
Trevendrum, 29th June, 1885. )

POONA GAYAN SAMAJ.

(Madras Mail, 20th August, 1883.)
AN ORIENTAL PHILHARMONIC SOCIETY.

The inaugural meeting of the Madras Branch of the
Poona Gayan was held at 6 p.m., on Saturday, the 18th
inst., in Patcheappah’s Hall, Sir Charles A. Turner, iu
the chair. Among those present were :—Mr. Justice
Muthusawmy Iyer, Mr, H. J. Tarrant, Sir T. Madhava Rao,
the Rev. Mr. Gibson, Mrs. Gibson, Dr. Drake Brockman,
Mr. Walker, Dewan Bahadur R. Raghoonath Rao, Rai
Babadur T. Gopal Rao, M.R.Ry. P. Cheutsal Rao, M.R.Ry.
V. Bashyem Iyengar, M.R.Ry. P. Yethcrajulu Naidu,
M.R.Ry. P. Ranganatha Moodclliear, M.R.Ry. V. Krish-
namachariar and Mr. Balwant Trimback Sahasrabudhy.

The Chairman opened the proceedings by an address
in which he said that it would, no doubt, surprise a
great many people in Madras to hear of his presiding in
a cause to which he had very little lcisare to attend.
A few nights ago, his friend Colonel Chamier (a dis-
tinguished member of the Madras Philharmonic Society)
came to him at the Club, and asked him to preside, and
not having had the advantages of the political education
which Sir T. Madhava Rao had had, he did not know how
to say ‘no.” (Laughter). And when he rcturncd home,
and begau to consider what the consequences of his
inability to say ‘no’ were, he felt some difficulty as to
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whether he could, on the following morning, reiterate to
Mr. Balwant Trimback, the promise he had made to Colonel
Chamier, and Mr. Balwant Trimback perhaps felt when he
first came to see him (Sir Charles) that he was not received
very warmly, but when he explained the objects of the
Society, of which he is in Madras the representative, Sir
Charles became gradually convinced of its usefuluess.
The English papers had lately reported a large dinner given
to a celebrated professional actor, at which the president
was the Chief Justice of England, who pointed out with his
usual eloquence, that the stage was a great educator, and
at the end of his speech, he said he would give quite a new
quotation which turned out to be that ““all the world’s a
stage and all the men and women simply players.”
Thinking of the eloquence of the Chief Justice or perhaps,
it was by inspiration self produced, it occurred to Sir
Charles that ¢ the man that hath no music in himself, nor
is not moved with concord of sweet sounds is fit for
treasons, stratagems and spoils.” He, therefore, felt that it
would never do to show himself backward towards a society
whose object was the development of mnative music.
Another thought also came to his mind. He could not
but remember how much pleasure he had experienced in
his own English home, and in many other English homes,
on hearing the sound of music played by members of the
family. When Sir Charles came to this hall, a few
evenings ago, and listened to the very eloquent address of
Sir Madhava Rao, and his allusion to the difficulty in
promoting intercourse between Europeans and natives, Sir
Charles belicved that the difficulty lay in the want of some
pleasure that would bring Europeans and natives more and
more together. Tt would not, perhaps, do to see them all
dancing with each other, but there was a form of amuse-

ment cultivated in England which was a great social bond,
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and that amusement was music, And it occurred to Sir
Charles, that this same pleasure which united ladics aund
gentlemen in Eugland in social intercourse, might unite
Europeans and natives in this country also in pleasant
social intercourse.  But they should first understand cach
other’s music, and Mr. Balwant Trimback would now
explain to the meeting some of the mysteries of the ancicnt
music of the Hindus.

Thereupon he said :—

Life must have its recreations as well as its duties ; as
the constant strain of grave occupation cannot be borne
without the loss of something of its vitality or clasticity.
Human nature is so constituted that as a prime condition
of hecalth man must have his moments of relaxation when
he throws off the burden of work and rcjoices in the
pleasant sensations of his own free activity. But indul-
gence in this respect must be temperate in degree and
innocent in quality. Music is one of the most innocent and
elevating indoor amusements. It affords pleasure to all
and delights specially to those who cultivate and develop a
tasteforit. Itsoftens and refines the mind and clevates its
devotion to the Creator of the Universe.

Relying upon the testimony of works of great antiquity
lying around us some 4,000 to 8,000 years’ old, we can safcly
aflirm that Hindu music is of very ancient origin, and
was developed into a system and science when Iindu
Rishis resided and meditated in the primeeval forests ; and
inaugurated civilization.

* * * * * *

The art of music both vocal and instrumental being pre-
eminently of Aryan origin and as the art had heen brought
to a good deal of perfection ages ago by Indian Aryans, it
was considered desirable by many persous of standing, and
position in Poona and in tho Decccan generally to aflord
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impotus to music and revive the taste for Indian
sic ; with this view was founded on the 3rd of Octobher

y 74 an iustitute called the Gayan Samaj of Poona.

The institute began by holding monthly meetings and
" yarding prizes to those who practised the art of music
‘ofcssionally.

!
¢
by

.
L]

On the 1st of January 1879 the institute deemed it pro-
ar to increase its usefulness by opening a school forIndian
msic, preforence being given to students who are other-

wise well educated, which will have the effect of raising the
status of the accomplishment and cultare of the science
itself.

The institute does not cousider this object a primary, hut

a sccondary one, therefore, the time and place selected for
. struction are such as not to interfere in the least with the
v+ qular scholastic studies.

¢ institute has also in view to eclucidate the old
work on the science which are sunk into obscu-
for want of attention to the subject and for
"1ent encouragement to those who may be

* ~ them their study.

been all along warmly appreciated and

sup, ‘ives and Luropeans,

T alsg ‘t you with the following reply
recently m =ence to our application for the
Royal Patrow n August last —

RPN B
\L. DEPARTMENT,
ASTLE, S0th May 183.3.

From (.. MONTEATH, B .x,C.S,, Acting Under-Seere-
tary to tho Governmen. of Bombay.

To BALWANT TRIMBACK SAHASRABUDILY. Esa.

Sir,—Iu covtimuation of my letter, No. 3,336, dated tho

sth September last, I am directed  to wform you that
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their Royal Highnesses the Prince of Wales and the Duke
of Edinburgh have been graciously pleased to conseut
to become Patrons of the Gayan Samaj of Poona.

* * » * * *

Sir Charles then said that they were all very much obliged
to Mr. Balwant Trimback for the exposition he had given
of Hindu music, and although the art had been much
neglected for some generations, there was no reason why
it should not be revived and improved. The first elements
of the art were, no doubt, as the Sanscrit writer informed
them, derived from the observation of the cries of animals,
and how much men were affected by this, was known
to most of those present. In one of Charles Reed’s novels,
“ Never too late to mend,” mention was made of some
miners in Australia travelling many miles to hear a hird
sing which had been brought from England, it was the
English lark ; the incident was no doubt founded on fact,
and it was perfectly true to human nature. It was well-
known how the sounds of music lifted one’s thoughts
to the Great Creator of all, in whose perfect wisdom
men hoped to find the harmony they could never find
on earth. As to the opening of a branch in Madras
of the Poona Society, Sir Charles thought it might perhaps
be better for Madras to have its own Society, but, since
“ Unity is Strength,” it would be a great deal better
to have one strong Saciety under such auspices as the
Poona Society, and there was nothing in this that neces-
sitated any sacrifice on the part of Madras. Madras was
willing to associate with Poona in the cultivation of that art
which all admired. It was quite possible to have various
societies in Bombay, Madras, and other places, but there
ought to be one principal Society, and that should be the
Society of India. Sir Madhava Rao was pretty confident
that the Association of Madras with Poona would he
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conducive to the interests which the Society sought
to advance. Speuking of musical instruments in England,
Sir Charles said, there was first of all the shepherd’s pipe
—the humble recd which the shepherd cut in thé meadows,
some wiser shepherd put these reeds togctﬁcr, and eventually
-some great musician developed it into the organ. As
to the origin of stringed instraments, the Greeks held that
a man was once walking along the scashore, and found
the shell of a turtle, the sinews of which had dried, avd
the wind passing through them made music. The greatest
possible improvements had been mado in musical instru-
meuts during the last 150 years in Europe. But the
improvement of musical instruments was not the ouly
object of the Poona Socicty. The Society desired that
the people should rescue popular melodies from oblivion.

Sir Charles was not awarc that there were any popular
melodies in India, but Sir Madhava Rao iuformed him
that the shepherd might still be found in the villages
about Madras playing popular melodies on lis pipe.
The national airs of Madras were, Sir Charles thought,
certainly worth preserving. e had heard that the founders
of the Society had succeeded in getting hold of two
very old works oun music, and the Association, with the
Poona lustitution, would enable Madras to bring these
works to light, and to introduce and promote the cultivation
of music as a domestic amuscment amoungst the IHindas
who were now passing their B.AJs in the educational
movement of the 19th century. They had now arrived
at the time when they asked for something of the refine-
ments of life, and by becoming members of the Society,
they would very likely achicve that object.  Sir Charles
then declared the Madras Brauch of the Poona Society
opened.

Four native musicians then ascended the platform
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with their instraments which consisted of two violins,
the vina, the tamboor, the sarbat, and a drum, and played
a few airs, after which a native gentleman read out
the English translation of the Mahratta “ Commemoration
Anthem ”’ composed by a member of the Poona Socicty.

Mr. Rai Bahadur T. Gopal Rao, on behalf of the meeting,
then thanked Sir Charles for his kindness in presiding,
after which the meeting disporsed.

THE POONA GAYAN SAMAJ.
(Bombay Times, 9th October, 1833,
[FROM A CORRESPONDENT.]

It is not often that Europeans and natives come together
for the purpose of passing an evening pleasantly. The
Gayan Samaj of Poona, reccently patronized by their
Royal Highnesses the Prince of Wales and the Duke of
Edinburgh, must be given due credit for once or twice
arranging every year gatherings in which the two com-
munities mix freely. This ycar the Samaj gave their
annual musical treat on Saturday, the 22ud ult., in the
Town Hall, Hcerabaug. Many European ladics and gen-
tlemen, and many natives of rank and position, graced
the occasion by their presence. Amongst those present
werc the following :—Mrs. Baird, the Hon. Captain Somer-
sct, Sir Jamsetjce Jecjeebhoy, Bart., General Sir John
Ross, K.C.B., Genceral 1. Annesley, General and Mrs.
Bayly, Mrs. Jopp, Mr. and Mrs. Shephard, Mr. and Mrs.
Moore, Mr. and Mrs. Vidal, Mr. and Mrs. Pollen, Mrs.
Sleater, Mr. and Mrs. Wood, Mr. and Mrs, Foster, Mrs.
Torde, Miss Gresley, Mr. Lee-Warner, C.S., Colonel and
Mrs. Walker, Khan Bahadoor Dorabjee  Padamji, Mr.
Crowe, Major Babingtou, Colonel and Mrs. Stopford, Mr.
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Mallock, Dr. and Mrs. Stcele, Dr. Salaman, Dr. Dudley,
Mr. and Mrs. Waite, Surgcon-General Auchinleck, Rao
Babadoor (. H. Deshmukh, Rao Bahadoor M. G. Ranade,
Mr. Simpson, Rao Bahadoor S. P. Pandit, Mr. Kunte, Mr.
Dorabjec Dadabhoy Boottee, Mrs. Leavermore, Mr. Richard-
son, Colonel Bedford, Colonel Lloyd, Mr. Bhau Saheb
Natu, Mr, Aba Saheb Natu, Mr. Balasahch Patwardhan,
Mr. Babasaheb Natu, H. H. Akbarshaw, H. H. Jangec-
shaw, Shrimant Babasaheb Sanglikar, &e.  Many of those
present on the occasion are members of the institution.

His Excellency the Governor arrived a little after
5 o’clock, and the proceedings commenced shortly after-
wards. The boys of the Samaj school of music aud other
members of the Samaj went through the following pro-
graunne most creditably and were often applauded : —

PART L
InsTRUMENTAL MUsic.
(By several members of the Samaj.)

1. SaliFees veecensensecseceecsense Ragra (Air)  Bibhuasa.

yy  etesescsccescccsenietsasctsetnnvecs socage Kh;uuuj;‘_
1 eee sessecsssmssecsesses seresesenennaniaes  Dhuina.
g U, | F1Y FrT (T

Yiuman-Kalvana.
3. Binit ccecarsrersrceconnenconas . Purvi-dhanashri.
1. Pakhwaji «eeveeereeneene.Parna (Time)  Chautala,
D §) P E
PART 1L
Vocarn Musie,
{By School Children.)

1. Dhripada eeeeeveriencerearee. Raga (Air) - Chhayanata

2 TiUS ceecercorenrcnsoennas

2. SULUVAPIA  sececceccccnes snseenses eonennes  Dihagn.
3. Ashtapadi Tarana covee-cicserecenane oo Bagesari,
1. Dhripada Suravarta ceceesceee: seneee e Multani.
5. Dhiripadit eceeeneenvenieione ceieenneenee oo Bibhasa,
AT cvvesvensaneareescon sosssossase snses  YilllLilNate
6. Songs.
Concluding with the Commencoration Anthem
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The programme over, Mr. M. M. Kunte, head-master of
the Poona High School and a member of the Samaj,
having thanked H. E.the Governor and the visitors ou
behalf of the Samaj, said :—~The music, which this Philhar-
monic Association seeks to revive and cultivate, has an
historical, scientific, and national interest. 1 will make a
few remarks on thesc points, so that we all may realize
how much we are indebted to your Excellency, the ladics
and gentlemen, who, by their presence on this occasion.
have testified to their appreciation of our efforts. It is now
positively established by documentary evidence that at
least 7,000 ycars before Christ, India had devcloped a
system of wmusical notation, that the seven notes were
scientifically arranged, each note being divided into three—
the sharp, flat, and the proper note itself. All the inserip-
tions as yet discovered, and the Sanskrit literaturc that has
becn brought to light, place this statement beyond doubt.
This fact has a scientific side. Though all the world over,
notes, the clements of music, are seven only, yet the great
variety of modes and melodies differ in Europcan and
Iudia music, which is either ancient or modern, southern
or northern.  The southern or the Dravidian system is
morc Vedic than the northern or Hindustani Dhanga.
There is what is called a constaut mode in Maharastra.
This is the remnant of the system of singing Vedie psalms.
It conmsists of opening modulation, soft, steady and slow
in its progress.  This is followed by notes the pitch of
which is high, the modulation is strong, varied and rapid
in its flow. This is followed by a combination of both
leading to agrecable cadences. In a treatisc on music,
which is at any rate as ancient as the third century hefore
Christ, a connection between physiological conditions of
human blood in the course of a day, and the changes of

temper which these couditious necessitate are explained.
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ivery Indian musician tukcs carc to adapt his melody to a
particular time. During the period of mediweval history
of Northern India, Indian music underwent changes which
may be best described as the transition of powerful Indo-
Aryan music into a pleasant soft subtlety. The Indian
music, glorying in its antiquity, rich in its varicty of soft
strained notes, sudden transitions, copious tunes, trilling
and adapting to particular times of the day, has certain
claims on your attention. It is true that our music is not
so charming to European ears as to ours. In examining
the cause of this fact, it was pointed out to me by an
Euglish gentleman, an accomplished musician, that the
sixth note of our gamut is by some intervals lower than the
sixth note of the European gamut, and that this makes a
great diflerence.  The subject of the intervals of notes will
be examined, and a mode of progress will be scen, so that
our music may he curiched by what is excellent in European
music, and Indian instrumental music may be developed.
These aspirations are about to be realized, when their
Royal Highnesses the Prince of Wales and the Duke of
Edinburgh have become the patrons of this association,
when the leading gentlemen of Madras have originated an
association of their own which is to co-operate with this
association, and when the guestion of the National Anthem
has directed the attention of all to this department of
scienee, which is directly connected with all concerns and
activities of human life,  (Applause.)

Ilis  Excellency the Governor replied as follows:—
* Ladics and Gentlemen,—I am glad to sec this afternoon
an audience so respectable and representative of both
Furopean and native society to testify to the iutercst
excited by the Gayan Samaj, the Philharmonic Society of
Yoona. My learned friend Mr. Kunto has, in a very able
and intcrosting addross, which 1 hope we may be able still
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hetter to appreciate in priut, sot forth the high aims which
the society has in view. Certainly no elegant art is better
calculated to elevate and purify the intelligence than the
practical study of music. This society is working on
parallel liues with the great academy of music which has
lately been inaugurated in Englaud with so much earnest-
ness by II. R. H. the Prince of Wales. It well deserves
to be popular, for it secks to revive and develope the study
of native music: and no music can he so dear to any people
as that which has been handed down from their ancestors.
But it is satisfactory to kuow that this society rccognizes
the value of western musical scienece and the improvement
of their own. I believo that just as we can better appreciate
our domestic literature and better understand our own
language by the study of the classies upon which our litera-
ture and language are founded, and so we require to study
music in its world-wide development in order to improve
and perfect that of our native country. T am gratified to
learn that this socicty is furnishing gratuitous and scicutific
instruction to a large number of students, more than ninety
(hear, hear), who arc at the same time prosccuting their
studies in our colleges and high schools.  One young man
who took part in one of the musical pieces is, I am told, a
promising Sanscrit scholar. The cultivation of this art cau-
not fail to be an enjoyment and solace to such students in
their leisure hours and to exercise a refining influence on
their characters. Before I came to this country my
interest iu this socicty was hespoken by a good fricud at
Poona, General Liord Mark Kerr (applause), and T am suro
that he and others who havo oncouraged the socicty in its
early cfforts will rejoice to hear of its increasing prosperity
and influence. On the part of you visitors I would thank
the socicty for the intercsting cutertainment which they
bave afforded us.  (Applausc.)
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Iis Excellency the Governor and suif# and the andience
were highly pleased with the entertainment given during the
evening, and the company dispersed after the usual distri-
bution of flower, garlands and rose water.

THE GAYAN SAMAJ.

(Mialras Mail, 22nd January 1884.)

The first of a series of musical entertainments by the
Madras Branch of the Poona Gayan Samaj was given last
evening at the bungalow of Mr. V. Bhashyam Iycngar,
the Luz. The entertainment was honoured by the pre-
senee of his Excellency the Commander-in-Chief, one of
the patrons of the Samaj, and among the company present
were Justice and Mrs. Brandt, Dewan Bahadar Ragoonath
Rao, Dr.and Mr, David Duncan, Dr. Oppert, Messrs.
Bilderbeck, Soomasoondrum Chetty, V. Krishnamachariar.
(‘unniah Chetty, Gopala Rao, P. Rungunadha Moodelliar,
Etherajuln Naidu, D. S. White, &c. The musical fare
provided was particularly interesting, for in addition to
performances by professional musicians like Messrs, Shankar
Row and T. Singara Charly, and distinguished amateurs
like Professor Sheshigiri Sastri, vocal and instrumental
expositions of high merit were given by various pupils of
the schools. One little boy in particular excited great
enthusiasin by his brilliant performance on the violin, In
thanking Sir Frederick Roberts for his presence, Dewan
Bahadur Ragoonath Row referred to the good work which
the Gayan Samaj was doing, and hoped that the entertain-
ments of which that of last night was the first, would form
an additional link to bind together socially the East and
the West.  All present could heartily congratulate Mr.
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Bhashyam Tyecngar, the host, npon such a successful
inauguration of the series.

CONCERT OF THE POONA GAYAN SAVAJ,
ZESTHETIC AND PHILHARMONIC
SOCIETY OF POONA.

(Daily Telegraph and Deccan Herald, 4th Octobir, 1881.)

The Council Hall yesterday evening presented a most
lively and pleasing appearence, the occasion being the
Annual Concert of the Poona Gayan Samaj, an institu-
tion which was established in the year 1874 with the object
of giving an impetus to the cultivation of Hindu music,
vocal and instrumental, and to revive a taste for music.
The Poona Gayan Samaj is now established on a firm basis,
and has continued to make counsiderable progress in the art
of Indian music. The Managing Committee of the insti-
tution have established schools for regular instruction in
mausic, afforded opportunitics for ocecasional lectures,
encouraged the elucidation of old Sauscrit musical worhs,
&c., &e.

Shortly before 4 o’clock, the Council Hall began gradu-
ally to assume an animated appearance, and hefore the time
appointed for the commencement of the proceedings, it was
densely crowded ; even the gallery was not spared by the
numerous spectators and the children of the several native
schools in the city ; and it was pleasing to observe that
there was a good sprinkling of European ladies and gentlo-
men present. His Excellency the Governor, who was
accompanied by an A.-D..C., entered the Hall a little after
balf-past four o’clock, when His Exccllency was received
by the assembly standing up till Sir Jumes Fergusson took
his seat on the dais. On the right of the Governor was the
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Hon’ble Mr. Pcile, and on the lcft the Hon’ble Mr.
Mecivill, The following programme was gone through :—~

PROGRAMME.
Part L
INSTRUMENTAL MUSIC.

1. Jalatarang .. .. ... Raga (Air) Kafi.
we oy » Khamaja.

” .o .o

2. Satar ... Raga (Air) Malhar.

» . ey » Kalyana
3. Saranqga .« Raga (Air) Purvi.

1 ey » Zinjoti.
4. DBina ... .. ... Raga (Air) Purvi.

' wee . 9 5  Khamaja.
5. Pulkhuwaja ... veo Parna (Time) Trivata.

» . . » Chautala.

- v » Dhamar,

Parr IL

1. Dhripada . -~ o« Raga (Air) Yamana.
2. Suravarta ey » Bihaga,
3. Dhripada e m »  Khamaja
4. Ashtapadi e gy » Deo.
5. Pada ... ... In Memoriam.

Gop Save tne Quey.

On the whole the different picces detailed in the pro-
gramme were very creditably carricd out. Some of the
curious-shaped instruments—especially the one supported
by two artificial pumpkiuns, and another with an enormous
number of keys—wcre frequently remarked upon, whilst
the vocal music which was greatly admired not by the
natives only, but by the Europcan ladies and gentlecwen
present—even by those to whose cars the sound of native
music must naturally prove discordant. Several of the
performers were also applauded for their skill and ingenuity
in the manipulation of the curiously-shaped instruments,
and the modulations of some of the voices were parti-
cularly admired.

The musical portion of the programwe being complcted,

J
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Mr. M. M. Kunte said:—Your Excellency, Councillors,
ladies and gentlemen—Some of you are aware that at the
annual gathering,—the concert given by the Gayan Samaj
last year—H. E. the Governor desired me to write a paper,
embodying the remarks I made in my last year’s speech.
Accordingly I have prepared a paper which has developed
into this form. I have prepared ten plates which demon-
strate the general principles of comparative music. The
first plate is a comparative chart of the history of Indian
and European music ; the second plate is a graphic repre-
sentation of comparative rhythmics ; the third, of the
comparative alphabet of time ; the fourth, of the comparative
view of musical embellishments or musical dynamics ; the
fifth, of comparative melodies; the sixth, of an analysis
of an Indian mclody ; the seveunth, melody ; and their
seasons, or melodics and buman physiology ; the eighth,
of comparative harmonics; the ninth, of the different
systems of Indian music ; and the tenth, of a compara-
tive view of musical instruments. This is plate No. 1.
This plate, as you will see, gives a condensed view of the
history of the European and Indian music from 2,000 B.C.
to 1,600 A.D. At the time of the Rishis the gamut was
considered to consist of three principal tones, and an air
was divided into four parts. Jaimini dwells particularly
upon the Vedic system of music. About 1,200 B.C.,
Sanscrit works, especially the Kamayana, mention the Vina
(the Indian lyre) and seven kinds of drums. Bharuta
describes two systems of music, romantic (deshi) and
classical (margi). The first, about this period, began to act
upon the last,—the red lines upon that chart showing that
about 500 B.C., when Budhism originated, the romantic
music had modified considerably the classical—the sacred
music of the Buddhists.

Between 500 B.C. and 100 A.D., Greek and Roman
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music was devoloped in Europe. On the music of 100 A.D.
Sanscrit writers and inscriptions throw a good:desl of light.
About 700 A.D., there was a great revival in India, and
a Sanscrit work mentions Jalataranga. About 200 A.D.,
Sangita Ratnakara was written. About 1,600 A.D., in
the reign of Akbar, Tansena flourished. The tenth plate
shows. all the mausical instruments invented by musicians of
the Mogul Court. The fourth column of this plate dis-
tinctly shows how, between 2,000. B.C., and 1,200 B.C,,
the Vind and drums were invented. Between 1,200 B.C.,
and 700 A.D., no invention was made. In 700 A.D., the
Jalatarang was added, and between 700 A.D., and 1,600
A.D.,, no invertion was made. In the middle ages in
Europe, church-music was developed. The first column of
this plate gives the different periods of the history of
mausic. The second column mentions the names of musicians
with their history.. The third column gives the progress of
music ; the forth column, the invention of musical instru-
ments ; the fifth column, chrounology ; and the sixth column,
the history of European music. A good deal of informa-
tion about music, in its direct and collateral bearings, is
condensed in this plate. I cannot explain it fully oo this
occasion for want of time. This plate represeunts it.

The second plate is a graphic representation of com-
parative rhythmics. The zigzag lines represent Indian
rhythmics. The straight lines, below them, represent
European rhythmics. The systems are delineated upon
this plate. European musicians remark that the Indian
rhythmics are broken and irregular, but this is not a fact.
Tudian rhythmics can be counverted into European rhyth-
mics ; the elements are 1-2; 1.2-3; 1-2.3-4. This drum-
mer here will beat Indian time. This young man, who is
my pupil, will repeat 1-2; 1-2.3; 1-2-3-4; in accordance
with the metronome here. This demonstration shows that



44

Indian and Eavopcan rhythmics are identical. The ques-
tions connected with prosody and with accentuation are
connected with rhythmics; an accent is either strong,
medium or weak. The strong accent is varied in Indian
Rhythmics. Our musicians call it Sama. The principles,
upon which all this is based, are given in these notes at the
foot of the second plate.

The third plate is the comparative alphabet of tuse-
You see thesc two representations consisting of black and
red lines. The Indian system rccognises twenty-two.tones,
or rather seven toues, with their sub-divisions or particles
of sound. These twenty-two sounds or toncs are named
according to the effect they produce upon human feelings.
The first tone C., according to our system, produces the
heroic, marvellous, or the terrible sound; the sccond D.
does the same. According to the European system, the
first is called the strong tone, and the second is called the
bopeful, or the arousing tome. The third E. or the
mediant tone, according to our system, produces a feeling
of pity. The Europeans call it the steady calin tone. For
the sub-dominant, according to our system, produces the
feeling of ludicrous, or the amorous. The Europeans eall it
the desolate, or awe-inspiring tone. The G. or the dominant,
according to our system, is by one particle higher than the
European G. This can he demonstrated by means of these
two musical instruments. (The instrumcnts were then
shown and the fact was demonstrated). A, according to
our system consists of three particles of sound or tone—
according to the European system it consists of fowr ; thus
the difference is made up. Kuropean B. and our B. are
identical. The European A. is called the weeping or the
sorrowful tone. Qur A. produces the feeling of the sorrow-
ful or terrible tone. Our B. produces a fecling of pity.
The European B. is called the sensitivo or the piercing
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tone. The fact of our G. being higher than the Enropean G
i8 determined by mesns of instruments. Ganot’s Physics
goes into the details of this subject. European flats and
sharps are merely our sub-tones. All this is represented
npon this plate. These foos-notes condense the principles
of the alphabet of tune upon which the system of melodies
and harmonies is based. This fourth plates gives musical
dyoamics. You see that the Dhruvapada system is elemen-
tary; it admits of only vibration and straining of the
voice, which is represented by the second sign here. The
Khyila system of music, in addition to this, admits of a
sudden transition, which is abundantly seen in European
music. The Tappd system, in addition to this, admits of
rapidly vibrated tones, of rapid runs, which, this newspaper
states, are imperceptible elevations and depressions of
voice ; but these are rapid running tones, the grains of
which can be numbered and marked. The Tappi system
admits also of vibrated runs, and, of what some Europeans
call, turns, but they are rapid arpegios. I can show on
this occasion four plates ouly, and demonstrate music. The
other six plates, with their foot-notes, complete this paper.
An introduction will show the relation of music to
Aisthetics.

The Indians compare musical tones to the lion’s roar, to
the thander, and to the warblings of birds, with which the
ancicnt Aryans were familiar. Hence the Indian music
has a foundation in Nature. My time is himited on this
occasion, and I will, therefore, conclude.

Mr. Kunte concluded with a statement that this paper

be dedicated to H. E. the Governor in connexion with the
" Gayan Samaj of Poona.

H, E. THE GOVERNOR’S SPEECH.

Lapiss aANp GENTLEMEN,—I am glad that our meeting

#his year is in this hall, which affords great advantages for



46

the display of national music, and admits of tlie presence
of a large number of friends who are interested in this
Institution. The progress that has been made in the past
year must be very gratifying to those who have exerted
themselves to restore and develope the science and art of
Indian music. There can be no mere worthy and patriotic
object, while this charming art is calculated to elevate and
delight the people of this country. It seems to me more
prudent to build upon the old lines rather than to borrow
slavishly from other nations the progress that has been
made by the juvenile performers. I trust that, the
numbers of European ladies and gentlemen, who have
attended to-day, not only marks the sympathy, which
attaches all lovers of music to each other, but will prove to
our native friends the sympathy which is felt for their
efforts in a worthy cause. The statements which we heard
of the plans of the association must mean momney. It is
naturgl that it shoud desire a local habitation as well as a
name, and remembering how liberally our native friends
contribute for good objects of all kinds, I think that help
will not be wanting to enable its promoters to attain their
object. I am very grateful for the kind acknowledgment
which has been made of the interest, which I have taken.
in this Institution. I do sympathise heartily in its object,
and I hope that it will produce most satisfactory results.
Although our music, like our learning and our civilization,
has been derived from a common stock, yet in all respects
the working of ages upon divergent lines creates ideas and
taste, which cannot be easily reconciled. To borrow
arbitrarily the development of the West is not the true
way of reforming the Kast: nor can harmony and sym-
phony which rest upon varying principles be easily assimi.
lated. Yet those of our European friends, who possess a
cultivated musical ear and taste, must have recognized the
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okill which has been applied to some nf the pievrs vocsl,
and instrumental, to which we have listened, and must

ackuowledge that this Institution has alrcady done much
to apply true musical principles to the native art.

This portion of the proceedings having heen concluded,
Sardar Balwant V. Shastre Patwardhan rose and asked the
Secretary, Mr. Nilkant V. Chhatre, with the permission of
His Excellency the Governor to read the “ Farewell
Address,” at the same time begging of his Excellency
to accept the same. The * Farewell Address” runs as
follows :—

To His ExceLLeNcy TiE Rienr Hos’sLe, Sir JaMks
Fereusson, Barr., K.C.M.G, C.LE., Goveruor of Bomoay
and Patron of the Poona Gayan Samaj, the sthetic
and Philharmonic Society of Poona.

Mar it PLEaskE Your ExcerLency.—We, the following
members of the Council of the Poona Gayau Samaj—
ZAsthetic aud Philbarmonic Society of Poona—beg respect-
fully to iuform your Excellency that this Sawmaj was
founded in the year 1874, aund, supported and encouraged
by public patronage and sympathy, has had progressive
prosperity ; that a Financial Committee has been appointed,
with Sir John Ross in the chair, to collect funds for placing
it on a firm and permanent footing and that the operations
of this Committce, as far as they go, are quite hopetul. The
Thakore Sahcbs of Gondal, Vala, and Bajana aud the Sir-
desai of Savantwadi have responded to the call. Raja
Surendra Mohan Tagore, Mus. Doc., C.LE. of Caleutta,
with his usual liberality, has promised to assist the cause
of this Samaj. His kExcellency, Sirdar Atarsing, C.L.E.,
Chief of Bhadawar in Ludhiana, aud Raja Sirdar Udit Nara-
yaun Singh of Mirzapure, N.-W. Proviuces, have written
to sympathise with the movemeunt mest heartily. Your
Excellency will be gratified to learn that siuce the founda-
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tion of this ®amaj the number of scholars in our schools
has increased to 150 and that the monthly income has risen
to Rs. 100.

1t is our paramount duty to acknowledge that one of the
main causes of its prosperity has been the genuine intercst
taken in its progress and welfare by distinguished members
of the European and native community, among whom
may be mentioned General Lord Mark Kerr, K.C.B.,
Mr. W, H. Newnham, Sir Mangaldas Nathoobhoy, Knight,
C.8.I., and Byramji Jeejibhoy, Esq., C.S.I., who assisted
the institution at its birth and during its infancy. Its
growth was accelerated under the patronage of our late
Governor, Sir hichard Temple and subsoquently of your
Excelleacy.

We are highly grateful for the deep interest your Ex-
cellency has taken in the Samaj with which your distin-
guished name is associated in many respects, and the fact of
your Excellency’s condescension in presiding at the Annual
Concerts, has given the greatest encouragement to its
welfare and progress.

We shall always remember with thankfulness that it
was by the support of your Excellency’s Government that
this Samaj has secured the high honour of the distinguished
patronage of two illustrious members of the Royal Family
of England—Their Royal Highunesses The Prince of Wales
and The Duke of Edinburgh.

Under such auspices the Gayan Samaj of Poona has suc-
ceeded in securing popularity and distinction throughout
India, and the usefulness of its objects has met with public
recognition.

The visits paid to the Samaj by His Highness the
Maharaja of Travancore, and the Pant Sachiva, are cvents
wortby of being mentioned on this occasion. The honour
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thus conferred on us by such enlightened Native Rulers, so-
deeply interested in the preservation and promotion of the
Fine Arts of India, though on. their own lines, yet pro-.

mising further development, will not fail to lead to the
progress of Indian Musical Science and.Indian Astheties.

While there is reason to congratulate ourselves on the:
progress already made by the cucouragement and support.
given by H. E. Lord Ripou, . H, the Nizam, the Maha-
raja of Baroda, the Rao of Kutch, the Thakore Sahebs of
Bhavanugar, Wadwan, Palitana, Gondal, and Vala,
Sir-Desai of Savantwadi and other European and native
gentlemen, we are quite alive to the fact that much yet
remains to be done in fulfilment of the objects which the
Samaj has kept steadily in view. We beg to assure your
Excellency that no efforts shall be wanting on our part
towards the attainment of those objects in proportion to
our resources. '

The How’ble Dr. W. Hunter, at the first public meeting'
of the Bengal Academy of Music held on the 26th February-
1883, remarked that “it is surprising how rapidly such =
‘““movement tells in an Indian District. The Native
““ Musical Society of the Deccan, the Poona Gayan Samaj,
‘“has already exercised a marked influence. While visite
““ing a number of Marathi schools, last autumn, 1 heard
“a good deal of singing. It was easy to distinguish tha
‘ classes which had beeu scientitically taught or which con-
“ tained even a few boys who had received a musical
“ trainiug in the native method” ; and we are confident
that the work of teaching music which this institution has
undertaken is progressing steadily.

We also beg to state that Brauch Associatious have been

established in Madras and in Bombay. The Madras
branch was established on the 18th August 1883, with the

g
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assistance of Raja Sir T. Madhava Rao, K.C.S.I,, the
Hon’ble Sir Charles Turner, Kt, C.L.E., the Hon’ble
Justice Muthuswamy lyer, C.1.E., the Hon’ble Raja G. N.
Gajapatirao, Diwan Baliadur R. Raghunathrao, Colonel 8.
Chamier, R.A., Mus. Bac., and Culonel H. McLeod ; and
H. R. H. the Duke of Connavght bas become its Patron.
A school has been started, there, where musical education is
imparted to about 30 boys obn a plan similar to what obtains
here. The Bombay Branch was established in 1883, under
the patronage of Sir Mangaldas Nathoobhey, Kuight,
C.S8.1.,, Rao Bahadur Gopalrao Hart Deshmukha and
other European and native gentlemen ;and over 30 boys
are regularly taught there on a similar plan.

Similar movements have lately been wmade in Baroda,
Wadwan, Bhavanuggar and Kollapur.

‘We are very sorry to see that Mr. S. Biligiri Ayengar,
the representative of the Madras Branch, who had come
down to be present on this auspicious occasion, was by
unlucky postponemcut of the date obliged to returm leaving
the following :—

¢ Your ExcetLkNcy, Lapiks aNp GexrLeMeN,—On behalf
of the Madras Brauch of this Gayan Samaj 1 beg permis-
sion to convey our scotimeuts of gratitude for the houour
which your Excellency has conferred ou this Association by
your presence on this important oceasion.

We all highly value the privilege of the enduring eon-
nection which has been established between your Excel-
lency’s name and the existence of this Institution,by means of

the deep interest which your Excellency has manifested
in its welfare and progress.

The prospect of your Excellency’s departure from Bom-
bay on the close of your term of office has caused us great
paiv ic as much as your Excellency has established a claim
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on the gratitude of all India for the marked attention
which you have hestowed on their best interests.’

It is proposed to literally translate recognized Sanskrit
works such as the Ragavibadha and the Sangitarainakara,
in order that the study of Indian music may be popularized.

Musical treatises in vernacular, under the name of
“ Poona GGayan Samaj Series” have already been published
by Mr. P. A. Gharpure, oue of our members; and a work
in English, entitled ¢ Treatise on Hindu Music” by Mr.
M. Sheshgiri Shastri, M.A., of the Presidency College and a
member of our Madras Branch, is almost ready for publica-
tion, as well as a “ serics’ in Telugu for primary musical
education by Mr. I\ Shringaracharlu of Pacheappa High
School a member of the same Branch. Mr. M. M. Kunte,
a member of our Samaj, is engaged on a paper which will
he of great interest, inasmuch as it proposes to give a
history of the Origin and Progress of Indian music from
the earliest times with the historical development of its
varied and subtle rhythmics, statics, and dyuamics. The
discourse of Mr. Kunte, just delivered, who has also pro-
mised to give a series of lectures on comparative music, is
connected with this undertaking.

We feel extremcly sorry that the period of your
Exccllency’s personal connection with this society and this
Presidency is drawing towards its close, it is not probable
that wc shall be able to secure the honour of your Excel-
lency’s presence at the next Concert of this Institution.

The deep interest manifested by your Excellency in the
welfare of this Society and of the native community in
general, is entitled to our lasting gratitude; and your
sympathy with our best feeliugs and aspiratious will euable
us to cherish the memory of your rule as one of the greatest
blessings we have had the privilege to enjoy.” -

The Address having been read, it was presented to hia
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Excellency in & costly golden embroidered bag, neatly
worked and quite befitting the importance of the occasion.
8Sir James Fergusson immediately afterwards rose and
replied in his usual happy and eloquent style. His Excel-
lency said that he was very much pleased to be present on
an occasion of such importance. That we had, all listened
with ease and pleasure to the several pieces of Indian
music performed here this evening, and he was also much
pleased to see so many of the European community present.
We all know, continued his Excellency, how much talent
and care are devoted to the art of music by Europeaus, and
this is now being cultivated amongst the most enlightencd
natives of the country. The Poona Gayan Samaj is under
the management of enlightened natives, who arc hopefully
looking forward to the cultivation of the art of Indian music ;
this is the only way to ensure success, and a few years more
will secure its “ full development.” We can all see that
the creditable performance here this evening is the work
of much study and care. The progress of the Institution is
decided, and speeches delivered by learned men like Mr,
Kunte will go a great way to facilitate the development of
Indian wusic. Sir James appareutly scemed to approve
of the Marathi adaptation of the English National Authem,
which was sung for the first time in India by the students
of the Poona Gayan Samaj Institute. In couclusion his
Excellency referred in feeling terms to the “ Farcwell
Address.”” He heard with great pleasurc the kind words
addressed to him, but he did not feel that Le deserved
them. I must, added Sir James, sympathise, nay, appreciate
the natural spirit, with which you have all been working in
furthering the advancement of Indian music.

The distribution of garland and flowers, and shortly
after that, the singing of the National Authem brought
this very interesing procceding to a closc.
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ANNIVERSARY OF THE MADRAS BRANCH,
POONA GAYAN SAMAJ.

(Madras Mail, 17th November, 1884.)

The anniversary of the Madras Branch of the Poona
Gayau Samaj was celebrated on Saturday evening, at
Pacheappah’s Hall, Black Town, the Hoaorable Sir Charles
Turner, Kt., C.I.E., in the chair. The hall was crowded
with Hindus, and there was a sprinkling of European ladies
aud gentlemen on the platform. Among those present
were:—Mr. J. H. Spring Branson, Mr. Willie Grant,
Colonel 8. Chamier and Mrs. Chamier, Mr. and Mrs. George
Duncan, Mr. Whiteside, Mr. C. A. Lawson, Dr. G. Oppert,
Mr. S. Rungiah Chetty, Dewan Bahadur Rughunatharao,
Mr. P. Srinivasa Rao, Mr. V. Krishnamachari, Mr.
Venkataramayya, Mr. Biligiri Iyengar, Mr. Sankara Menon,
Mr. Jaggarow Pillay, Mr. P. Somasuuadrum Chetty, and
several others.

Mr. B. N. Natckar first sang an opening song.

The chairmau, in opening the proceedings, said that he
was glad to see a larger assembly present than there was on
the last occaston, aud this was very hopeful for the future.
One year ago there were less than a hundred people present
at the meeting. They were all greatly indebted to Mr.
Trimbuck for the establishment of the iustitution. To
some it was still unknown what the objects and ends of the
institution were. 1t was established partly for the discovery
of ancient Hindu music. If that alone was the reason of
its establishment it was a sufficient reason for its existence.
In looking at the history of the past we often came across
those gaps, as Dr. Oppert would tell us, betwecn different
nations that were of great interest and importance. The
discovery of a single tune or lyric might be able to tell us of
new cousins of ours in different parts of the world with
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whom we are at preseut unacquainted, and might also tell
us when we parted company. The great use of ancient
history was to illustrate the future. It was a great fact for
India that it was not altogether separated from the rest of
the world. Our Aryan brother was a fact. In the future
this fact would produce a greater influence. Amongst
other things it would relieve the Hindus of those prejudices
which at present were an obhstacle to their coalescence with
the British into one great Empire. If the institution con-
fined itself to lyric law and the ancient Hindu music systems
that in itself would be a great work. A second object of
the institution was that it was desirous of cultivating the
national music ot India, and of making it, as in other coun-
tries, a source of amusement, and a thing with which every-
body should hecome acquainted. It would enab'e them not
only to amuse others, but to amuse themselves in their own
homes. It therefore had a moral use. Though we had all
sprung from one original stock, vet circumstances had pro-
duced great differences—it had altered the symmetry of our
bodies. Some races possessed different auditory facul-
ties, and there were different kinds of mnational music.
The Southern Englishman never enjoyed the Scotch
music as he did his own. No Sovuthern Knglishman
would honestly say that the Scotch bag-pipe was a charming
instrument. And yet the Southern Knglishman and the
Scotch were within four huudred miles of each other. A
separate instrument pleased cach of them. Such being the
case there, it was not surprising to find a different system
of music, and differeut musical instruments in India from
what was found in kurope. Foreign instruments did not
give the llindus such satisfaction as their own instruments
did. The honorable chairman said he had often asked
educated men among the Hindus as to the state of their

feelings wheu they heard a regimental band play, aud the
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answer was that it was a confusion of sound. Hindu musie
presented itself to the hon. speaker’s mind in a similar
aspect. The structure of the ear made all the difference,
and this was handed down hereditarily. There was a
science in Hindu music as in ours, As we preserved our
own instruments so the Hindus should preserve theirs.
While the whole of the British Empire had some common
aspirations, still the Hindus and the English preserved
their own peculiarities.  Sowe of these peculiarities might
well be abolished.  There was no reasou why the Hindu
should not be attached to his own music, as the Scotchman
was attached to his bag-pipe.  Mr. Sahasrabudhy then read
the report, from which we take the following :—

“ Since the inaugural meeting held in Pacheappah’s Hall
last year, ou the 18th \ugust 1833, under the presidency of
the Hon’ble Sir Charles Turner, Kt., C.L.E., the branch
has secured the distinguished patronage of His Royal High-
ness the Duke of Connaught, His Highuess the Maharajah
of Mysore, Her Highness the Princess of Tanjore, and His
Highness the Maharajali of Viziauagram. Amongst the
names of new members, the institution has had the good
fortune to secure Lieut. C. R. Day, Mr. W, F. Graham, C.5.,
and D. Suryanarayan Shastri Pundit, who deserve special
mention, as it is hoped that the institution will derive
immense advantages, cspecially from the eftorts of the two
former gentlemen, who have paid special attention to the
Hindu system of music in addition to their own. The
public support and cucouragement which the intitution has
so far met with is satisfactory, and the Committee express
their thanks to His Excellency Sirdar Atarsing, C.I.E., of
Ludhiana (Punjab), for his valuable suggestions and a pre-
sent of two Sanscrit works on the subject, viz., Sangit
Ratnakara, part 1., by Sharangdeva, and Sangit Parijata by
Abobals Pundit. There were ten entertainment meetings

../o,‘-:oS
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held during the year, one of these being in honor of His
Highness the Thakor Saheb of Wadhwan. Two schools
were started during the year, one in Triplicane and the
other in town ; the former was opened in December and the
latter in the month of March. Most of the pupils of these
schools consist of Government scrvants, graduates, under-
graduates and others prosecuting their studies in schools
and colleges. The strength of the two schools is fifty,
and gratuitous instruction on vocal and instrumental
music is imparted from the series of books systematically
arranged and published with progressive lessous on Hindu
music by our member and Telugu teacher of Paclieappah’s
School, Mr. Singara Charlu. Considering the difficulty of
learning the art, and more especially passing the first stage
of exercises and scales according to the Hindu system, the
progress made by the already advanced and new pupils is
hopeful and satisfactory.”

Mr. B. N. Natckar read a paper on the system of music
observed in Northern India :—

The chief difference hetween the poetical music and the
music sung by professors is that the learned musicians
invariably adliere closely to Ragas, in which atteution is
not much paid to the meaning of the songs as to the skill
and variations, &c.  Poetical pieces, in which much attention
is paid to the meaning and sentiments, are adapted to only
pleasing style, snud more or less resemble European songs
As regards musical instruments, there are too many to
mention, but Bin and Satar are considercd best. The
playing on Bin, though not at present in its former position,
still exists to some extent amongst the Mahomedans of
Upper India. So far as I know, I have seen one by name,
Baada Ali, at present in the service of his His Highness
the Maharajah of Indore. This instrument was introduced
in the time of Akbar by Nahatkhan, a Hindu convert
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named Nandsing (Rajput). Satar was subsequently intro-
duaced on the model of Bin by Amir Kushru. Sarodean,
an Afghan instrument, was much improved by Gulamali
of Gwalior. Dhrupad is the highest form of our music:
its vcice is deep, its airs are grave, its singing is solemn, and
time slow and complex. This class of singing was
introduced by Tanscin. It is not only difficult to sing, but
difficult to appreciate.

Then followed the performance, instrumental and vocal
music. Mr. Natekar’s playing on the Bin, Satar, and Sarotha
(Hindn musical instruments) was very remarkable, and
elicited much applause from the audience. Ile also played
on the Sarotha, and sang in a manner that was much
appreciated by the Luropcans present. The other native
geuntlemen and students who took an active part in the
programme also deserve praise for their performance. The
National Anthem was sung in Sauscrit by Mr. Papaya
Sundra Iyer Singara Charlu and his brother.

The chairman then made a few concluding remarks.
Every language, ke said, had sounds peculiar to itself, and
a language that was poor in the guantity of sounds that it
possessed could not produce the music of a language which
was replete with sounds.  The language of the Hindus was
very elaborate in its sounds, as was to be inferred from the
music they had just heard. 'The pupils had shown what
could be done by careful training.  He hoped that it would
be better still next year. Mr. Natekar had, by his per-
formance that evening, earned a debt of gratitude from all
present. Ie was the first Hindu gentleman who had gained
commendation as a wmusician in this country. There was
no place in which Mr. Natekar, the first musician in India,
would not be a valued guest. In the name of all present,
the chairmau then thanked Mr. Natekar. A vote of
thanks to the chairman brought the entertainment to a
close.

h
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NATIVE MUSICAL ENTERTAINMENT.

{Madras Times, 22nd December, 1885.)

The Madras Branch of the Poona Gayan Samaj gave s
musical entertainment at Pacheappah’s Hall last evening,
to which Lord and Lady Reay and Mr. and Mrs. Grant-
Duff were iuvited, The entertainment was to have begun
at 4-30 p.m., but His Excellency, Mr. Grant-Duff, and Lady
Reay, accompaunied by Major-General Annesley and
Captain Lawford, A.D.C. did not arrive till 4-45 p.m. I ord
Reay did not attend. Mr. Grant-Duff, on his arrival,
expressed his regret at Lord Reay’s inability to be present as
the entertainment, in consequence of indisposition ; the
doctor had forbidden his going out. Lord Reay was
extremely sorry himself that he should not have been
present. There was a large attendance of visitors, among
them being the Hon’ble C. G. Master, the Hon’ble Mr.
Justice Muthusawmy Ayer, Major-General Chamier, Mrs,
and Miss Chamier, Miss Carr, Mr. and Mrs. J, Adam, Dewan
Bahadur Raghunath Rao, Lieut.-Coionel Major, Colonel and
Mrs. Luxmore, Mr. and Mrs. R. N. Pogsou, Mr. G. Ham-
nett, the Hon’ble H. H. and Miss Sheppard, Colonel and
Mrs. Underwood, Mr. V. Bashyam Iyengar, Hon’ble T.
Rama Rao, Mr.T. Varada Rau, Dr. and Mr. Duncan.
Rev. Dr. Miller, C.1.LE., Mr. P. S. Ramasawmy Moodellier,
C.1.E.,, Mr. and Mrs. F. H. Hamnett, Mr. W. S. Veukata-
ramanjula  Naidu, Mr. P. Ananda Charla, and Mr. P.
Somasundram Chetty. An opening song having been
sung by Mr. D. Strinivasa lyengar, Mr. Justice Muthu-
sawmy Iyear read a paper on Hindu music, from which we
take the following :—

Yoor ExceiLexcies,—I have been asked to say a few
words this evening on Hindu mausic. I desire very much
that the choice had fallen on some one who can do justice
to the subject much better than I ever could. I have
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neither studied mausic eritically as a science, nor cultivated
it as an art, but I have always been fond of music, and
this is why I suppose I have been selected. But the
occasion is one in which every one of us ought to do his
best, and [ venture, therefore, to stand forward and offer
a few remarks on our national music, though rot without
diffidence.

It is often the fashion to speak of Hirdu music with
little or no regard, as if it has no scientific basis. In its
modern practice as an art, there are, no doubt, imperfec-
tions which justly provoke criticism. I may refer to our
street-music in temple and other processious, and it is at
times so shrill and loud that it is heard quarter of a mile
all round. I may also allude to those gesticulations from
which evzn some of our best artists are seldom free, and
they are occasionally, I am willing to admit, odd enough to
drive one mad. I may further mention the indications in
our modern art of corrupt taste which would be tolerated
in no polite society. I would next draw attention to.the
later unwise infringement of the fundamental canous of
melody for the purpose of showing expertness in keeping
time. Lastly, I may notice some traces of an effete art
which, on some occasions, ignores nature and simplicity
as the fountain of all true elegance, purity, and pathos,
Seasible as I am of these shortcomings, I still maintain that
our system of national music is both a science and an art,
I regard the imperfections already iudicated, as the mere
outer encrustations of a classical art in which there is much
to admire, and muach to preserve and improve. It is no
matter for surprise that such should be the case. The
influence which. music exercises, and has, for centuries,
exercised over the Hindu mind is cousiderable. The
natives of this country often derive pleasure from it even
during intervals of sickuess, and forget, though but for a
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short time, that they are ill. In moments of despondency,
its power in raising our drooping spirits, will be acknow-
ledge by all. I may add that even the afflicted who miss
consolation elsewhere, at times fiud it in those solemn and
sonorous hymms which, when sung with feeling and melody
in praise of God, stir our hearts to their utmost deptbs. X
know hardly a festivity in this country, domestic or national,
in which an important part is not assigned to music in
some form or other. The influence, I mention, is felt not
only in this Presidency, but according to my information,,
all over India, from the Himalayas to Cape Comorin. I
can name, from my own personal knowledge, several
important towus in the provinces where one may repeat with
special appronatencss the words of the immortal poet.
“ Bunt music for the time doth change hisnature. The man
that hath no music in himself, nor is not moved with concord
of sweet sounds, is fit for treasons, stratagems, and spoils
Let no such man be trusted.”

Trat music should exercise so extensive a ‘dominion in
this couutry, is not to be wondered at. Evenin Vedic times,
it was cultivated as an art. The hymns of tke Rig and
Yagur Vedas were set to music at a very early period.
Though the art, as then cultivated, was imperfect, yet the
Vedic musical chant, composed in simple Sauskrit spoken
3,000 years ago, and handed down from geucration to
generation through more than thirty ceuturics, has a thirl-
ling effect upon a cultivated Hindu mind. 1In the composi-
tion of the Sama Veda, we see the first development of
music as a science. It recognized but five notes, Dha,
Ni, Sa, Ri and Ga, corresponding to A BC D and E.
The necessity for a further development was soon felt,
and the experts, who are called Ghandharvas in classical
literature, added two more notes, viz., Ma and Pa, ocorre-
sponding to F and G. Thus arose the Hindu octavo or
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Gamut in the Vedic period. The ancient writings on Hindu
music are designated Ghandharva Veda. They countain
valuable information as to first principles and cardinal
rules which are to be remembered in connection with
vocal and iustrumental music. They also treat of the origin
of sound of various modulations of voice, of the formation of
several species of scales, of the theory of intervals of time,
and of its variations in subordination to the prescribed
measure. I may here refer to a legend which graphically
illustrates the power of music. The giant Ravana, whose
conquest by Rama, Valmike, the Homer of India, has
immortalized in classical epics like Milton’s Satan, took it
into his head to contest the supremacy of the Great God
Siva, and, with unprecedented audacity, proceeded to the
mountain of Kailas and shook it in contemptuous defiance
of Siva’s omnipotence. The seraphs and angels who
were in attendance, were filled with terror, but Siva,
says the legend, remained impregnable and unmoved.
He pressed down the mountain with his toe, and
Ravana was in danger of being crushed. It then occurred
to him that the only way out of the peril in which his
folly had placed him, was sincere and heaitfelt repentance.
He then poured forth, with all the fervour of subdued
humility, the strains of Sama Veda, which are likeued
to the music of the spheres, and so far appeased
the angry God that the rcbel was at once forgiven.
Such was the esteem in which music was held in ancient
India. Theimpulse which the art thus received, it retained
throughout the classical period of our history. It con-
tinued steadily to progress, and in classical literature, poetry,
purauas, and other writings, we find numerous allusions to
the melody of vocal and iustrumental music, ‘to renowned
experts, and to the importance of instruction in music in
afluent and royal households had the hold which musie
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thus gained on the natiomal mind it has never since lost.
To this day our great epic poem, the- Ramayanam, is not
read but sung by every gentleman, from the prince to the
peasant, who likeit. As one of the fine arts, music received
special patronage through successive Hindu dynasties.
In later times more attention was: paid to it as an art than
as a science, and to elaborate and tedious artistic skill than
to simple and natural melody. Technical rules came thus.
into prominence and marred the classical sweetness of our:
music. In certain parts of the country the art fell into
bad bands and left the homes of the upper and gentle
widdle classes, and it thereby suffered both in simplicity
and purity of taste. The primary object which the Gayan
Samaj has in view in this Presidency is to remove the
imperfections which I have mentioned to revive whatever was
good in Hindu music as a science and an art, to brush away
latent incrustations, to restore it to its diguified position as
a fine art, and to form a class of educated gentlemen artists
to whose care its future development may be safely
entrusted.

Comparing the Hindu with the European system of music.
it is not possible to avoid impression that the two systems.
have widely diverged from one another, though they were
originally derived from a common source. The dominat
factor in the Hindu system is melody, and that in
the European system is harmony. Harmony arises.
from the agreeable concord of simultaneous notes, whereas.
melody is produced under the Hindu system by the combi-
nation of successive notes into a relation of harmony. To.
borrow from Mr. T. P. Thompson, melody is retrospective
harmony, or depends on the perception of a harmonious
relation between successive notes artistically arranged.
The mechanism of the humap ear is such that the first note
which one hears lingers for some time in the ear, and blends
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readily with successive notes into a harmonious relation,
so as to create pleasure. My highly respected friend, the
late much lameuted Mahnraja of Travancore, who had a
critical knowledge of Hindu music, and who teok paits to
compare it with European music, said—* In the Hindua
system there are half notes, quarter notes, and miuute and
delicate shades, as in a painting by a master artist. The
vocalist or the instrumentalist under the Hindu system
often glides over a whole or half gamut backward or for-
ward on one unbroken easy flow. In the Kuropean music
there is no such thing as a system of Ragas or Raginas,
whereas a Hindu, who has an elementary knowledge of
music, will at once recognize the Ragum which the artist
sings and a single misplaced note jars on his ear. The
artist, though bound to adhere to the particular Ragum and
its rudimentary gamut, is still at liberty so to manipulate
them as to produce many varieties of melody.”” Both Dr.
Raja Surendro Nath Tagore and Captain Willard explain
the distinction between harmouny and melody in the way in
which I have explained. The former adds, llindu music is
not devoid of harmeny even in its limited seuse.  Although
it is not employed in vocal performances, it is sparingly
used in Shrishtalunkaram, or what is called instrumeutal
grace. lle adds that it is possible to arrange the chords
scientifically so as to produce harmony in conformity to the
established canons of Wady, Samwady, Anuwady, and
Viwady, but the chords so arranged fail, when set to Ragum
or Raginas, to produce even the varicties of melody which
have been sedulously cultivated in this country for cen-
turies. Thus harmony, in the sense I have described, is
the main feature of the European system of music, whilst
melody is the primary factor in the Hindu system. By
mutual contact both systems may gain from a scientific

point of view.
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Io advertence to this, a scheme was proposed by Rev,
Mr. PFrederick Hardford, Secretary to the Natioual
Anthem for India Fund, in his letter to the Secretary
of the Gayan Bamaj. Ho maid, “ I ought to tell you that [
bave already asked the Right Honourable the Earl of
Crawford to become Joint Presideut with His High.
ness Maharaja Dbulipsing of a Phil. Oriental Farmonic
Sacirty, of which Her Majesty the Queen-Empress,
and His Royal Highness the Prince of Wales, might
be its chief patrons, which would at once encourage
the study of Indian music in England, and of European
music in India. But at the same time, therc is oue
thing which 1 wmust put before you in conneetion with
such movement, viz., that whilst you would be the head
and chiof centre at Poona, Mr. Kabrajee at Bombay, and
vour illustrious fellow-countrymen, Raja Surendra Mohen
;l‘agore, at Calcutta which ought to e the centre of all
centres,” Another primary object the Gayan Samaj has
in view is to work on the lines indicated in the letter, and
to form such societies in the Presidency towns.

In conclusion, I must coufess that we have as yet made
a very humble beginning. But the revival of Sauskrit
litcrature and the study of Sanskrit in Universities will
aford a great impetus to the revival of Hindu music. If
the study of music is under favourable auspices made part
of school curriculum, it will afford us facility. When the
art engages a large sharc of attention in the country, a
degree in music may, with advantage, be instituted in our
Universities. In this, as in other movements conducive to
our national progress, and especially in this transitional
period, we have the active sympathy and support of several
hundred ladies and gentlemen. The Gayan Samaj enter-
tains a sanguine hope that the revival and regeneration of
Hindu music will at no distant date, together with many
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other rcforms, form the happy outcome of that silver wed-
ding so feelingly predicted by Lord Ripon between the
modern thoughts and feelings of the West and those of
the East. (Applause.)

A programme of native music, both vocal and instru-
mental, was next gone through as follows :—

By whom. Names of Ragas.
Mr. C. R. Krishna Row Ragmalika or a chain of
» T. A. Murthei Iyer. Vocal Ragas, viz., Pratab - Chin-
s M. Sheshachella deu. cal. tamani, Abh.q and Poorna
Chandrika.

» N. Shanker Row ... e Voacal Kalanithi,

» N. Visvanatha Row ... e Intrumentul Khaffe.

» B. Soonder Iyer ... we Vocal Athana.

sy Venkat Ramaya Kalyanee.

Messrs. Singara Charlu & Brother Inatmmental Kuntal Varalee.

Professor Shashagiri Shastri, M.A., Yiniotu Eisl
and his Drother Mr. Venkatesa ” 1nj h 1341-
Shastri manohari.

Mr. b’ing.;m Charlu and students. God Suve the Queen in Sanskrit.

His Excellency Mr. Graut-Duff then said—In the
absence of Lord Reay from indisposition, which is very
much regretted, it falls to my lot to return the thanks
of Her Excellency Lady Reay, and of all those around me
to the persons who organised these entertainment, as also
to the performers, and last, but not least, to Mr. Justice
Muthusamy Iyer, who gave us so interesting a paper on
native llindu music. I had great cause, during the last few
years, to admire my hounourble friend in many capacities
(hear, hear,) but I was not aware that he wasan authority
upon that art which begins where all others end (applause),
which, when sculpture, painting, and poetry, respectively,
have had their say, takes up our thoughts and carries them
as far, I suppose, as it is permitted for them to be carried,
while here in this state of existence.  (ilis Excelleney here
added a fow closing words which were quite inaudible in
the midst of an applause.)

Tho Hon., Mr. Rama Rao then proceeded to thank their
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Excellencies, and the European ladies and gentlemen who
had been present during the entertainment.

After which His Excellency, accompanied by Lady Reay,
General Annesley, and Captain Lawford, left the Hall.

(Maksatha, 27th December, 1885.)

The original founders of the Poona Gayan Samaj, its
secretaries and supporters, bave the satisfaction of seeing
that their pet institution has spread its branches not only to
mofussil towns in this Presidency but to other presidential
towns. The influence of Poona’s social, political, and religi-
ous activities was markedly felt throughout the length and
breadth of the empire once ; but those days having gone,
nobody ever expected that that wonderful activity and
leading spirit shall be restored to us again. But happily
for the influences of British civilizatiou a ray of hepe, and
only a ray yet, has sprung up. The Governor of Madras
laid the people of this town under great obligations by
accepting the invitation of the Poona Gayan Samaj in
Madras for himself and his distinguished guests—Lord
and Lady Reay. Shrewd observers of facts as their Ex-
cellencies are, they could not have failed to observe that
the pleasing entertainment of the evening was the result of
Poona’s activity in reviving the fine arts of old.

A LECTURE ON NATIVE MUSIC.

(Bombay Guzette, 13th January, 1886.)

Mr. M. Venkatesh Shastri of Madras delivered, on Mon-
day evening, a lecture on Indian music under the auspices
of the Bombay Branch of the Poona Gayan Samaj at Jaga-
nath Sankarshet House, Girgaun Road. A sclect gathering
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of natives was present, and the Hon. Sir Willam Wedder-
burn was invited to eccupy the chair.

The chairman apologized to the meeting for heing a little
late, and said that he would make up for it by sparing them
any lengthened remarks on his part. Therc was not much
for him to do except to introduce to them the accomplished
lecturer, who was ahout to give them the hcnefit of his
studies in scientific music. His friend, Mr. Sahasrabudhe
who was acting as a kind of missionary in the cause of
music, and went about the different parts of the country to
stimulate the study and the leve of music, was now in
Madras. Bat he came here on occasious to look after the
young associations that were now springing up. His visits
were, however, like those of angels, somewhat rare; but,
like the visits of angels, they always left something benefi-
cial behind.  (Applause.)

The lecturor began by making a few general remarks upon
music, observing that music, as one of the fine arts is a uni-
versal language, conveying the feclings and sentimentsof a
man in a remarkably effective mauner to the hearts of all.
¢ It is true,” says Piedro Blassarna, ¢ that nature abounds
in musical sounds ; but the ideca of musical interval is little
saggested by the song of birds. Music resembles archi-
tecture, where, as in the case of architecture, all dimensions,
such as height, width, and thickncss are linked together by
numerical relations. Music is a science which treats of
sounds whose combinations will produce a pleasing effect on
the minds of the hearers. Speaking of the ecffect produced
by music, the lecturer said that serpents and birds display a
love of musie, like its sister arts, not only contributes to
sonsitive pleasurcs, but also to our iutellectual happiness.
In Arcadia overy man was bound by law to learn music,
and thus soften the ferocity of his nature. While music



68

softens painful feclings, such as anger, enmity, sorrow,
melancholy, it deepens such feelings as love, mercy, hope,
and joy. David, when he was cmbarrassed by the miscon-
duct of his son, Absalom, appeased the anger of God by
singing His praises and asking His forgiveness. Primitive
music, said the Shastri, is as ancient as history itsclf. The
history of Hindu music is buried in deep antiquity. Ac-
cording to Hindu tradition, it has a divine origin, Siva,
Paravati, Nandi, Hanuman, and Arjun being considered to
have been the authors of musical works. Numerous werks
on music werc published in former days, but very few
of them are now extant. The most celebrated of thosc that
still exist are the works in Sanskrit of Bharata, Sangita-
Ratnakara, Nundi Bharata, and also of Dattila, Kohala, and
a few ethers. The ancient Ilindus cultivated music to a
greater extent than the other natious of those days, and all
the famous works on music were produced in those times.
There is not a single work of note which can be deemed to
be of modern origin. Music was then held in high estcem
and was much cultivated by the higher classes, and moro
especially byprinces and noble familics.  Kusha and Lava, tho
sons of Rama, were instructed in poetry and music. Having
learnt the whole of Ramuayana by heart, they came to Rama
and recited the whole poem to tho accompauniment of Vina.
Arjuna, the brother of Dharmaraja, was a clever musician,
and is said to have been the author of a scientific treatise
on music. Vikramaditya and Bhoja were celebrated musi-
cians. Chandraguda, a principal character in Kadambari,
is said to have learnt music and dancing, and thus qualified
himself to be a king. These facts, said the lectnrer, clearly
showed that music was considered to be an houourable
accomplishment. Men belonging to the higher classes, not
only themselves learnt music, dancing, painting, and other
arts, but also taught them to their women. Playing
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on the Vina, dancing, singing, and reading were con-
sidercd to be the necessary accomplishment of the fair sex.
Music was cultivated by a sect of Brahmins, who assumed
the name of Bhagavatas, and thus it was brought into close
contact with religion. In fact, this is the ultimate ohject of
music, as inculcated by every book on that subject. Deities
take much delight in music. Their lord, Indra, is said to
be always attended by many Gaudharvas or divine musi-
cians. Stories like these showed how the ancient Hindus
loved and cultivated music as a necessary accompaniment of
religion. “ The origin of music,” says Captain N. A, Wil-
liard, in his treatise on the music of Hindustan, ‘ scems to
have been to convey the idea of our passsions to others.
In progress of time, when language had attained a certain
degree of intelligibility, its use began to be restricted to
the worship of the Supreme Being. It was afterwards
extended to the commemoration of great events, the celebras
tion of the praises of chieftains and heroes, and lastly to
the allevation of the cares of society, in which the enume-
ration of the joysof love holds a distinguished place.”
The lccturer then went on to point out the difference
between Eurupean and Hindu music, saying that there
were good grounds for belicving that the Hindus were
wcll acquainted with music at a time when the Euro-
peans knew little or nothing of it. But although
the Europeans had acquired a tolerable knowledge of
music at a later period, they had since improved
ita great deal. Hindu music, on the other hand, is at a
standstill, although it hasundergone some material change
under the influence of Mahomedan and European music.
Hindu music is indigenous as regards notations and symbols.
There are names for all the Ragas and the musical intervals
that are used. But we cannot know from the Hindu system
whothcr a song is to be reudered in bass, teunor or treble.
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There seems to have been a rough sort of notation used by
the ancient Hindus. There are also several graces, but no
notations to denote them, For this reason, the Indian has
to learn music from the teacher’s mouth, whereas the
Europeans, having carried their system of notation to per-
fection, have much facilitated the study of this art. A
Hindu can, therefore, learn European music far more easily
than a European can learn Hindu music. There is no pre-
liminary treatise on the subject adapted to a beginner.
All the works that are extaut are very large, and contain
more to puzzle than to instruct the student of music. ‘Ihe
character of music is melody and harmony. But Hindu
music treats simply of melody and measure. Though the
melody is not of the same kind as that of Europcan music,
it has its own charms to please the audience. A European
cannot be a good critic of native music, unless he learns it.
1he European seems to say ¢ your music is nothing better
than mere tom-tom in your dirty streets.” But if
he wishes to form a correct opinion of the value of
Hindu music, he must learn it. His tastes, being
entirely different, he cannot appreciate it without learn-
ing it. Hiuodus, on the other hand, do great injustice to
EKuropean music, by entertaining a very poor opinion of
it. This arises from ignorance. They imagine that
European music merely consists of a combination of tho
seven notes, with an introduction here and there of some
discordant notes at random. To speak the truth, the
lecturer said ;he himself had no better opinion of it some
years ago. But he observed that those who associated
with Europeans and had frequent opportunities of hearing
their music, cultivate a taste for it ; and although they do
not praise it as it deserves, their opinion of it is, on the
whole, favourable. The ancient Hindus were as jealous

of the purity of their Ragas as they were of their castes and
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religious ceremonials. They defined every Raga strictly
and minutely, and would not admit the slightest innova-
tion. But when the Mahomedans conquered India and
became the rulers of the country, their music, though not
8o refined and advanced as that of the Hindus, became the
fashion of courts and palaces. After the introduction of
Mahomedan music there are only a few Hindu Ragas that
have retained their original purity. In the present century
the European style came into vogue. Though European
music has not exerted as much influence as Mahomedan
music, it has nevertheless become the model of many songs.
The natives, instead of giving an impetus to their own
art and preserving its nationality and style, have been
introducing corrupt forms of music in their theatres, their
homes, nay, even in their very temples. The lectarer
quoted with approval the words of L. Napier who says :
* Make a sparing use of everything that does not belong
to us, Let us improve our own arts and sciences, and at
the same time preserve our nationality and style.” In
studying and imitating the music of other nations, the
lecturer said his countrymen ought to be very careful.
They should not, howover, respect, preserve, and study the
works of their ancestors with a slavish spirit, but with
intelligence, modifying them just far enough to suit the
require.nents of the preseat time.  The lecturer concluded
by thanking the president of the Gayan Utejak Mundli
for kindly sllowing him the use of their teaching stafl’ and
iustruments on the present occasion.

Mr. Shastri, after the conclusion of his interesting lec-
ture, rendered some pioces of Carnatic music on a stringed
instrument called Pina. The instrament was capable of
producing very sweet sounds, and their effect was very
pleasing on the audience. A specimen of Mahomedan
music was given by a cousin of Imdadkhan, a celebrated
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musician, who died a few years ago. The voice of this
young man, who is now in the employ of the Bombay
Gayan Utejak Mundli, appears to be of great depth
and power, and his singing is calculated to produce a
favourable impression even upon those who possess but a
slight knowledge of Indian music.

Mr. K. N. Kabraji moved a vote of thanks to Mr.
Shastri for his very able and interesting lecture. He said
the lecturer appeared to have studied the noble science of
music very minutely. That a gentleman from the South-
ern Presidency should be able to enlighten on the sub-
ject of this fine art was in itself a matter for congratulation.
If native music was to be advanced, it must reccive the aid
of European music, though the former should not at the
same time lose its nationality. If Indian music was to be
made acceptable to European cars, persons like the lecturer
should try to incorporate in it as much of harmony as
possible. They must all have heard with great satisfaction
what the lecturer had told them about the love of ancient
Hindus for music, which they regarded as ounc of the
necessary accomplishments of their women.

The chairman said he had no doubt the meeting would
heartily carry the vote of thanks to the lecturer for his
very interesting lecture that evening. (Applause.) The
remarks which Mr. Kabraji had made were of additional
interest. As to Mr. Shastri’s remarks about the small
sppreciation which Europeans were said to have of native
music, the chairman said he must plead guilty to the
charge to a certain cxtent. (Laughter.) He must also
say, as an extenuating circumstance, that his tuste for
native music had very much increased, after the very
superior and scientific specimens he had heard from timo
to time under the auspices of the Poona Gayan Samaj and
at other places. Il was of opinion that the object of thoso
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who aimed at utilizing all the appliances required for
building up a really strong and good system of vational
music, would be served by nothing more than by engaging
the assistance of more scientific European musicians in
scarching out the common basis of the KEuropean and
Indian systems of musie, and finding out what each might
well borrow from the other. Ie thought such a course
would produce a great deal of mutual satisfaction and
fricndly intercourse. e believed that for musie, as for
other matters, India had a well-defined national genius,
and if, as had heen obscrved, the object was to develop
that genius and not to weaken it, it must be strengthened
by outside influences. 1lle cordially agreed with all that
had been said about the cultivation of music by the higher
classes of natives. e supposed there could be no doubt
that in heroic times music was studied by all natives, and
in the cultivation of this art they werc following the foot-
steps of their ancestors who flourished ages ago. (Ap-
plause.)

The Hon. Dadabhai Navroji proposed 8 vote of thanks
to the chairman, He said he had no doubt his motion
would be carricd most heartily and with acclama-tion.
(Applause.) He need not tell them of all the good Sir
William Wedderburn had been doing to India. They
could not have a more sincere or hearty friend of the natives,
(Applanse.) He did all in his power to advance the politi-
cal, social, moral and material welfare of the natives of this
country, and he was afraid that when the time came for his
departure from these shores—and may that time be ever so
distant !—they would sadly miss him. (Applause.)

The motion having been heartily carried, aund the chair-
man haviog briefly replied, the procecdings terminated,
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H. R. H. THE DUKE OF CONNAUGIIT AT THE
POONA GAYAN SAMAJ.

AMONG THE ASTHETES.
(Poona, 1st Cctober, 1886.)

Torrents of turbid water overflowed the roads this evening,
and the storm showed no sigus of abating when the hour
was reached at which their Royal Ilighnesses had promised
their attendance at an entertainment organised in their
honour by the local wsthetes. Thuuder and lightning
threatened to render the visit an impossibility, having
regard to the long drive from Government House. and
the latcr engagements of the Duke and Duchess of Con-
naaght which would involve a repetition of the tiresome
journey. The Gayan Samaj, the wsthetie and philharmonic
sociecty of Poona, had bad placed at their disposal Mr,
Nusserwanjee Manockjee Petit’s commodious bungalow near
the station. Regardless of the rain for themselves or
their gorgeous raiment, and refusing to entertain the
likelihood of a disappointment. a large nunber of Parseo
aud Maratha ladies drove through the downpour to the
Eagle’s Nest, and the audience having filled every availablo
seat in the spacious drawing-roomn, finully overflowed
into the verandah. The result justificd this exhibision
of faith in their Royal Highnesses, who defied the distance
and the inclemency of the weather to fulfil their engagement.
It was an cxtremely interesting occasion.  His Excellency
aud Lady Reay accompanied their Royal guests, and
the carriages arrived at the bungalow soon after xix,
Over the entrances to the compound the erimson arches
still showed up their golden-lettered ¢ Welcome ? to the dueal,
pair, and at the base of the hroad flight of steps leading
to the drawing-room, a deputation of the leading members
of the Samaj received their Royal Highnesses.  These
geutlemen included the Pant Suchu of Bhore, Ravo Bahadur
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Gopalrao Deshmukh, Hon’ble Khanderao Raste, Mr. Bal-
vantrao Vinayck Putwardhan, and Mr. Chintamonrao Viswa -
nath Natu. Through the salaaming natives the Government
ouse party were escorted to the dais, where the Duke and
Duchess occupied a couch upholstered in golden satin, His
Excellency and Lady Reay taking their seats on either side.
Captain 1Lamilton accompanied the Governor as his Aide-
de-Camp, and Mrs. ITannay came with Her Royal Highness.
Colonel Lyttelton, the Governor’s Military Secretary, was
prescut unofficially ; Sir William Wedderburn and a few
ladies were the ouly other Europeans observable. The
Parsce community was represcutcd by Mr. Dinshaw
Manockji Petit, Mr. Pheroshab M, Mehta, and other gentle-
men from Bombay and Poona, and among the ladies were
thoso of the Wadia family. The Poona festhetes do not lay
themsclves open to the attacks which the eccentricities of
their Western namesakes provoked from the artist and
dramatist who made them famous. Their programme as
unfolded during the performance enjoins neither the doating
on a daflodil nor the living up to a teapot, the most
¢ precious nousense ” has no charms for them, and no Oscar
Wilde Las moved them to substitute knece breeches. and
long hair for the orthodex top kuot for the head and
wrappings for their understandings. The charming fets
with which the Samnj entertained their Royal visitors.
illustrated only the musical aspeet of their aspirations, the
study of Indian painting, seulpture, and even architecture
by the light of Western models being included in their
comprehensive ambition.  Not the least iuteresting feature
of the cvening was the explanatory statement of the aims
of the Samaj, contributed by Rao Bahadur M. M. Kunter
of which mention is made later on. The first concert
actually commenced before the distingunished visitors had

entored the drawing-room, a choir consisting of pupils of
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the Samaj school classes singing the following welcome
Shlokas to their Royal Highnesses :—

(&h).
UST §I&rar gaii ausEr 99 99,
qERIAA & FAFaTS qanyg /e,
w4 [T SgreAr &L M Siar aqar,
YT ST qIAAUNET ST T U Q0

aar 1 AEr §9 79 q@rar HrEi,
#/OAT g & GwS wa AT,
THST GHAT FOPATY TSN N8,

%% Y FEAR XA A IS LR I

Thou art like a lion on the battle-field to defend the
cause of thy subjects,

Such a Commander-in-Chief the great Empress has given
in her own son.

‘With thee shines thy beautiful and beloved consort ;

Like Rama, the most beautiful lady, with Upindrao.

Of such a hero may glory be sung in the three worlds,

Such a prayer we offer to thee, Oh God !

We are fond of this Prince because he is hungry of love
(for us).

A good day has dawned to-day, let us offer a hearty
welcome.

This introductior, contributed by the second, third, and
fourth classes, was followed by performances by the second
and first classes respectively.  Their songs appeared on the

programme &s Dhrupada 4qg * Jiar 43 aqa w490 3o
Shree Raga (Melody) and Tappa 2tqr “ @TYH o
Raga (Melody Hindole ftfr@). In the accompaniments
to the shrill voices of the lads the tom-tom played the chief
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though a modified part. The selections were heartily receiv-
ed after the English fashion, the Duchess joining in with the
‘¢ soft collision of applauding gloves.” For the remainder
of the entertainment the professors borc the burden of the
programme. The first to exhibit his skill was Professor
Moorar Bawa, whose many-stringed instrument, the Sura
Shringara, was most skillfully manipulated in the rendering
of an air or two to the Raga Bhimapalasha. To him suc-
cceded Professer Veerapa Walu Naidu, an expert violinist,
whose acquaintance M. Remenyi would evidently delight to
cultivate, though that eminent artist would scarcely ap-
prove of the position adopted by the Poona Frofessor.
This is a sitting posture, after the customary style of
the natives, the neck of the violin resting almost fixedly
against the knee as the right leg is thrown across the
left and the feet tucked bencath the body. Contrasted
with the frec and graceful movements of European
violinists, the Mahratti player’s attitude appeared
painfully cramped, though his mastery of the bow was
exhibited in more than one favorite native melody.
Perhaps the most popular of the countributers to the
concert was Professor Balkoba Natekar, an accomplish-
ed singer, with a voice eapable of sweetest modulations,
His Satar accompaniments were remarkable for their rare
dexterity of fingering, and Mr. Natekar was recalled by
the expressed desire of the occupants of the dais. Even
those Europeans who scorn delight in native music would
have been compelled to admiration at this performance,
which, like that of the bokd Southron with the bag-pipes in
the ¢ Bab Ballads,” whatever its faults to Western airs,

“« 8till it distinctly resembled a tune.”

When the tinkling melody at last died away, Mr. Kunte
stepped forward and thanked their Royal Highnesses for
the eucouragement of their presence, exhibiting in the course
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of his hrief address an instrument by which he demonstrated
an analysis of an Indian melody, and also a chart illustrating
the varicty of musical embellishments of which Indian
music admits. He said ~—

Your Highnesses, your Excellencies, Ladies and Gentle-
men,—You are aware that there are two departments of
human life—Dulce et utile. While other associations look
after the ufile—what is practical in human life, this associa-
tion has undertaken to cultivate and investigate the Dulce,
aund thus it is the @sthetic association of Poona. Among
the subjects of scientific research it includes painting,
sculpture, architecture, and specially music, becausc the
scientific principles upon which music is built apply to
all wsthetic art. Variety, developting into a wild luxuriant
harmony when controlled by regularity, whether consist-
ing in sequence of time or in proportion, is the cssence of
all zsthetic art. Musical rhythmics regulate the sequence
—a succession of equal divisions of time upon which musical
tones in their variety and sportive subtlety play and awaken
those emotions which are inseparable from an activity of the
intellect, and create that which constitutes emotional enjoy-
ment. Melodies are built upon a succession of tones ; har-
mouies, upon their simultaniety. Indian meclodies partake of
both. I have very short time at my disposal, and I canunot
enlarge upon this subject in this place. This instrument
which I have here, demonstrates an analysis of an Indian
melody. This is a sliding scale which explains the exclusion
aud inclasion of certain tones of an Indian melody ; and this
exclusion is founded upon the fact that Indian melodies
involve harmonies inasmuch as the C or Do is fixed once for all
upon a Vina by a musician, and in the course of a night he
sings a variety of melodies, the Vina continuously harmoniz-
ing with his voice. His voice and the Vina are two

important factors, which, when examined together, cxplain
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the construction of an Tndian melody. Our Indian langnages
arc peculiarly rich in their musical power, and in this cons
nection a fact requires to be noticed. The Saxon or
Teutonic group of languages is poor in vowel-sounds, when
compared with Indian lJanguages. Take a hundred words
from any Fnglish book, and you will find that there are at
the most one hundred and twenty vowels in these words
Take a hundred words from any Indian language, and these
contain at least three hundred vowels, This fact explains
another fact that Indian music admits of a varicty of
nusical embellishments. Our painstaking secretaries in
their arrangements have on this occasion presented to us as
varicd music as possible; and Professor Natekar, who has
just preceded me, and who is an accomplished musician,
Las brought into prominence some of the facts which I
have mentioned, and demonstrated. This association is
much enconraged and patronized by the honor which your
Royal Highnesses and your Excelleacies have done them
on this occasion, and on their behalf I beg to offer their
most hearty thanks to your Royal Highuesses and your
Excellencies.

By the desire of the Royal pair, Mr. Kunte was presented
to the Duke and Duchess, who shook hands with him
very cordially, It only remained to decorate the visitors,
which ccremony was performed by the Pant Sachu of Bhiore.
The weighty garlands given to the Duchess of Connaught
were of unusual size and design, the chains of roses and
jessamino sweeping the ground.  The four classes of the
Samaj joined forces to sing the pada “ Dewec Shri
Victoria ” during the distribution of flowers and attar, and
as the Ganesh Khind party retired, “ Dewa Rakhi Raui,”
the Mahratta version of the National Anthem, was given
with loyal heartiness.
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MADRAS BRANCH POONA GAYAN BAMAJ,*
(Mail, 15th February, 1887.)

The anniversary meeting of the Madras Branch of the
Poona Gayan Samaj was held on Monday evening, the 14th
February 1887, in Pacheappal’s I1all.  His Excellency the
Governor presided. There was a large attendance, among
those present being the Honorable the Maharajah of Vizia-
nagram, Lady Eva Quinn, Colonel Weldon, Mr. Under-
wood, Dr. Quinn, Lieutenant Wingfield (A.-D.-C. to H. E.
the Governor), Dr. G. Oppert, Mr. and Mrs. J. Adam, the
Houorable T. Rama Row, Mr. P’. S. Ramasawmy Moodelliar,
C.1.¥., the Honorable V. Ramicngar, C.S.1., II. H. the
First Prince of 'Tranvancore, Mr. P, Somasundram
Chettyar, and Mr. M. Seshagiri Shastri.

The proceedings commenced with a Sanskrit song sung
by Mr. Shanker Shastri of Viziauagram, after which the
Honorable Mr. Rama Row (in the absence of the IHonor-
able Mr. Justice Muthuswamy [ycr) delivered the following
address :—

Labpies aND GENTLEMEN,—It is to be regretted that the
Hon. Mr. Justicc Muthuswamy Iyer, the Vice-President of
this Samaj, who was to have dclivered an address on this
important occasion, was prevented from doing so, as he had
to preside at a meeting of the Faculty of Law. Ile read
last year an elaborate aund carefully prepared paper upon
the subject of music. The duty of saying a few words in
his absence has devolved upon me. Considering the
importance of the occasion, ard the position of the distin-
guished guests who have honored the Samaj by their
presence, I cannot resist the temptation of saying a few
words on this important subjcct, and of meuntioning why
this Samaj was started and what ends it was desigued to
promote, even at the risk of being a little suporfluous, The
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late Maharaja of Travancorc happened to quote in his
speech at Poona the well known Sanskrit stanza which
may be thus rendered :

“ The cow fecls, the infant feels, and the serpent feels
the charm of music.”

A similar sentiment is cxpressed in the following lines of
an English Poet :—
¢ Music hath charms to soothe the savage breast,
“ To soften rocks or hend a knotted oak,
¢ I have read the things inanimate have moved,
“ And as with living souls, have been informed,
“ By magic numbers and persuasive sound.”

In this country music was studied and cultivated both
as a science and as an art from the Vedic period upwards of
3,000 yeurs ago. The system of civilization established and
developed by the Indian branch of the Aryans after they
left their Caspian home, had in it its infaney, youth, prime
of life, and old age. Music had at the Vedic time attained
the dignity of a scicnce just as other branches of human
knowledge had.  There were specialists called “ Gandar-
vas,” whose treatise on music was styled ¢ Gandharva Veda,’
and the influence which it had in improving the tone of

’ was simply immense. Sangita in the

¢ Sangitasastr
proper acceptation of the term implies the wnion of three
things—Gita, Vidya, and Nvitya, or song, percussion,
and dancing. Sangitasastra embodies works relating to
the principles and laws of both vocal and iustrumental
music, and to thc rules and directions with regard to the
whole scope of theatrical rcpresentation. Sangitasastra
trcats of the origin and propagation of ¢ Nadam ’ or sound,
of the doctrine of Sruthies on the theory of intervals, of the
formation of musical sounds, of the formation of the
different specics of scales, of tho composition of Ragas, and
k
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their various modifications, of the variety of ‘Talas’ or
times conformable to regular metre. It also lays down
rules and the necessary directions for the cultivation of the
human voice, and for the performance of iustrumental
music, The essential characteristic of Ragas is Rukti or
the power of affccting the beart.

Music was practised, it is said, by Rishis and Gandhar-
vas, who, as said above, brought it to a considerable degree
of improvement. Amongst inspired mortals the first
mausicians are said to have been Narada, Thumburuva,
Héeheé, and Bharata, of whom the last is said to have
reduced it to a proper system and brought it down to earth
from the land of the Gods. The science of wmusic was
cultivated and held in high esteem by our Aryan ancestors,
whose philosophical aud scientific researches had attained
the acmé of perfection, long before the age of Homer in
Aryavartha.

It was in this region that music was cultivated by the
holy sages who founded and devcloped Philosophy, Agri-
culture and /Esthetics.

Doctor Hunter in his “ Indian Empire” says that the
Hindu scale of music and regular system of notation had
been worked out hefore the age of Panini (350 B.C.) and
the seven notes were designated by their initial letters.
This passed to Arabia through the Persians, and was thence
introduced into Europe at the beginning of the eleventh
century.

Music, which was originally considered quitc as sacred
as the Vedas, had to full from its pristine grandeur and
simplicity owing to the troublous times that India had to
pass through. At one time it was practised and cultivated
by Pandits, Princes and Princesses, and in respectable
tamilies. Hindu music, after a stage of cxcessive clabora-
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tion, sank under the Mahomedan dynasties into a state of
arrested development. The wonder is that it survived at all,
considering the political tyrannies and other persecutions
that India had to undergo. Under the long ordeal of
Mahomedan conquest, Hindu music was nearly crushed out
of life and the patronage, if at all, afforded was very feeble.
wherever Mahomedans went in India, music became a
degraded employment, an accomplishment fit only for the
stroller and the dancing-girl. A few learned Hindus
preserved in retirement the traditions of their ancient art.
Political influences, abscnce of encourgement and other
adventitious circumstances tended to hring about a degene-
racy in the noble art of music, and owing to the neglect of
this science by persons who were talented cnough to foster
and develop it, but who either from disinclination to make
it their speciul study, or from want of encouragement, had
to give it up, it sank into obscurity with no efforts made
to revive, and much less to improve it. It is fondly
believed that in placing this country under the British rule
the All-disposing Providence designed that the civilization
of the West should regenerate and renovate the civili-
zation of the East. and that the regencration of the country
was wisely entrusted to that illustrious band of British
statesmen to whom this country owes alrcady a heavy
debt of gratitude. That regencration was vividly por-
trayed by one of Her Majesty’s Viceroys as * the silver
wedding which glimmers on the horizon of the future
between the civilization of the West and the civilization
of the East—* A wecdding for which every well-wisher
of the country ought to be prepared and which he ought to
accelerate.”” The composition of Hindu music is based on
a system of Ragas. Several Europcan gentlemen have
devoted themsclves to the researches of Hindu music, but
none of them has yot succceded in giving an accurate idea
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of them, as there is nothing corresponding to them in
English music.

By Raga is implied the agreeable effect of a determinate
succession of notes or ¢ swaras’ employed with regard to
the rales by which certain sounds arc admitted or rejected.
These Ragas varying according to different scutiments
which they breathe.

These Ragas are calculated to affect the emotional side
of man in a variety of ways. Ragas according to Iindu
system are characterised by a flowing ease on which their
beauty hinges, Varied they are by different sentiments, it
would be doubtless interesting to note their pecubar
characteristics. In Sriraga, for instance, the prevailing
passion is love, mildness and mirth are its leading features.
This Raga may also be adopted to the expresssion of heroie
sentiment. Vasanta Raga is also marked by love. It is
gay and sprightly. Nattanarayana Ragais characterized by
the heroic as well as by the sceutiment of surprise. It is
bold, vigorous and commanding. It may be generally
remarked that our Ragas are marked by tender feclings.
This fact is due to physical as well as other adventitious
circumstances. Our Aryan aucestors, dwelling in the lap
of smiling Nature, having little experience of the evils of
life, their tender feclings spontancously sprang up with
vigour while the mild influecnce of their climate favoured
their growth,  The tenor of their souls was mirrored
forth in their music. The absence of foreign influence
kept it freec from mixture with an exotic element. It may,
therefore, be justly asserted that Hindus are not successful
in the development of the heroic and other rougher pas-
sions—* Those hardy children of Western songs.”

The potent influence of Raga is strikingly illustrated in
the case of King Rukmaugudha, who, it would appear, had
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vowed to observe strictly the «“ Yékadasi ” ceremony. The
haughty Indra, who could ill-brook so much constancy in
an crring mortal, sent the accomplished nymph (Mohini)
to subdue the king and tempt him to abandon his vow.
The nymph happened to meet the king one evening in a
lonely forest to which he came, on a hunting excursion.
She began to sing and play on her harp the four charming
Ragas, viz,, Pauthuvarali, Thodi, Zinjootee and Khamaj.
The duleet melody had a thrilling effect upon the enrap-
tured king, and the conquest was complete. One important
fecature which characterizes English music as distinguished
from Ilindu music is, as observed by Mr. Justice Muthu-
sawmy JIyer, that whercas the dominant factor in the
Hindu system is melody, that in the European systems is
harwony. By mutual contact, however, both systems may
gain from a scientific point of view.

There is a noteworthy mark of distinction as regards
‘ Time” or ‘Thala’ ag it is called. European musicians
arc content with the simple modes of time, while Hindus
descend almost into minute and use more complicated
modes. It is owing to these differences that Hindu music
cannot be plaved with perfect accuracy on keved instru-
ments of Buropeans, they being tuned in equal tempera-
ment do not accord with human voice like the violin and
other strinuged instruments. To resuscitate Hindu music,
to restore it to its pristine simplicity and grandeur, to
diffuse its knowledge amongst the élite of the community,
to rescue it from its present degeneracy and to create a
refined taste for it, are the objects of the Samaj. This
institution was established on the 18th August 1883, and
monthly entertainment mectings were held to create taste
for music. This institution had its own difficulties to
overcome and reverses to sustain. It obtained the
rccognition aud sympathy of distinguished personages, pro-
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miuvently among whom are H. R. H. the Duke of Connaught,
His Highness the Maharajah of Travancore, His Highness
the Maharajah of Mysore, His Highness the Maharajah of
Vizianagram, and His Excellency Sir F. Roberts, who
were pleased to become its patrons.

Being thus encouraged, the Samaj deemed it proper to
increase its usefulness by epening schools for Hindu music
as an experiment, and in this connection it is sufficient to
state that the progress made by the students is satisfactory,
though the advanced students had to give up the course
on passing University examinations and taking up appoint-
ments in mofussil stations.

The strength of the two schools is thirty, and they are
attached to Chengalroya Naicker’s Middle School, and
Mylapore Native High School, the time selected for
instruction being such as not to interfere with students’
ordinary studies. The labours of our honorary member,
Lieut. C. R. Day, in the resuscitation of Hindu music
resulting in the publication of treatises on the subject
deserve our admiration, and it is gratifying to meution that
the Government of India have been pleased to give their
patronage to this work.

Saunskrit is the repository of valuable treatises on music.
Great impetus has been given to the study of Sanskrit after
it has been made part and parcel of the University
curricnlum, and thereby the diffusion of the knowledge
of music has been facilitated and in a measure accelerated.
The advantages flowing from such a system would be still
greater if Sanskrit treatises on music were prescribed as
texts for the University examinations. The granting of
scholarships to such of the students of the Samaj as pursue
their English studies and show proficiency in music would
not only be a substantial inducement to further the study
of music, but would also tend to ensure the permancncy
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of this institution and to enhahce the scope of its
usefulness.

From the address of Dr. ITunter at the first public
meeting of the Bengal Academy of Music it appears that
“'The Bengal Academy of Music”’ grew out of the Bengal
music school, founded in 1871 by the Rajah Surcndra
Mohun Tagore, that distingnished musician having
won for himself academical honors from European Univer-
sities resolved to provide for Lis countrymen the measure
of a system and scientific study of the Indian classical art.
The school which he maintained and founded at his own
expense hcecame a mother institution which supplied
teachers to other parts of the country. It was the Rajah
that claborated a plan for the Bengal Academy of Music
in 1881, ably assisted as he was by Mr. Croft, the Director
of Public Instruction. The Rajah, it appears, subscribes
a sum cgual to the total of the fees collected from
studeuts and the Government grant of Rs. 300 per anvum,
That our Presidency should boast of a similar Academy, it
may he at a distant period, is not impossible. Calcutta
itself had a humble beginning. What Rajah Surendra
Mohun Tagore is with regard to Caleutta, His Highness the
Maharajah of Vizianagram, who is himself an accomplished
musician (applause), as testified to by Mr. Remenyi—a
renowned Huugarian violinist,—is with regard to Madras,
It is too true that the preseut resources of this institution
are too scauty to ensure its stability or to extend its
uscfulness or to improve the toue of the teaching staff as
much as one could wish. Placed as itis under the British
rule, and having noble patrons to back it up, and to head
auy movement in its favour, with an enlightened public to
fall back upon, this institution cannot fail to achieve
suceoss aud rcach its ultimate goal.” (Applause.)

A series of vocal and iustrumental performances was
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then gone through, concluded by “ God Save the Qucen,”
which was rendered in Sanskrit by Mr. Singara Charlu
and his students, the whole company standing.

His Excellency the Governor then spoke as follows :—

¢ ManaraJaH, Laries aNp GENTLEMEN,~—I can assure
you that it gives me very great plcasure to come here on
this occasion. This is the first time I have had an oppor-
tunity of hearing Hindu music, and I feel it extremecly
fortunate that I have had such an opportunity of hearing
it from so good source as the Gayan Samaj of Poona. I
hope this institution will continue to prosper. I am
quite certain that everything that my friend the Hon.
Mr. Rama Row has said upon the subject of Hiudu music
is perfectly true. (Applause.) Music has a very good
effect upon the body. We know at home that it has the
very best effect upon those persons who are given to bad
temper. (Laughter and applause.) I don’t know whether
Hindus suffer from that trait as much as Europecans, and
I hope that if they do, their music will have the same effect
on them as our music has upon us. I congratulate the
institution upon the very learned address that we have
listened to from the Hon. Mr. Rama Row. (Hear, hear.)
The address is worthy of auy musical society, and T hope
it will be published, and that we all will have the bLenefit
of reading it at our leisure. (Applause.) I shall be glad to
peruse it with attention myself, and when 1 have done so,
I shall know much more of Hindu music than now. I
think we all have listened to the music with a great deal
of pleasure, and particularly—if it is not invidious to
particularise—I would mention onc performance—that of
the gentleman who played so skilfully upon the cups.
(Applause.) I am sure we all listen to that very skilful
performance with great pleasure, and I hope I shall have
an opportunity, perhaps many opportunities, of hcaring
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that gentleman again. I wish Icouldrun through the names
of all those gentlemen, but there was one in particular,
at the end, Mr. Surinarayana Shastri of Vizianagram, who
played these English, Scotch, and Irish airs with so
much skill that it has almost brought one again to one’s
own country. I hope, at any rate, music will have the same
effect, eventually upon us all, and make one think that
Hindus and English are very closely allied with regard to
music. I am sure it also has given us much pleasure
to hear ¢ God Save the Queen ’ treated so well, and with so
much skill. (Applause.) We always listen toit with very
great pleasure and delight, and I hope that on Wednesday
next when we shall celebrate the Jubilec of Her Majesty
(applause). I hope that everybody here will have an op-
portunity of joining in the chorus of ¢ God Save the Queen’
(applause.) opposite the Government House. (Loud
(applause:) Ladics and gentlemen, my wish is that every-
body who can be present on the occasion with no incon-
venience to himself will attend at the ceremony. Well,
gentlemen, I can ouly say that I hopo this will not be the
last occasion of my meeting this socicty, and that it will
always give me very great pleasure to hear of its pros-
perity. (Loud and prolonged applause.)

The Maharajah of Vizianagram then thanked His
Excellency for his kindness in having presided on the
occasion.

Tho IHonorable Mr. Rama Row moved a vote of thanks
to the Trustces of Pacheappal’s Charities for the use of
the hall, Garlands and bouquets werc distributed, and
the proceedings terminated.



90

THE MADRAS BRANCH OF THE POONA GAYAN
SAMAJ.

(The Madras Mal, 11tk March, 1887.)

A very interesting meeting was held last evening at
¢ Madhava Bagh,” the residence of Raja Sir T. Madhava
Row, K.C.S.I,, at which Her Excellency Lady Susan Bourke
was kind enough to preside. Among thosc present were:—
Mrs. and the Misses Sinclair, Mrs. Stuart, Miss Rajagopaul,
Mr. J. D. Rees, Sir . 8. Ramsawmy Moodelliar, Raja
the Hon’ble T. Rama Row, Colonel Weldon, thc Rev I,
Rajagopaul, M.D.D., C. Sankhara Nayar, and A. Rama-
chendra Row, and many others. The proccedings com-
menced with the reading of an address by Mr. Balvant Row
T. Sahasrabudhy, the Secrctary to the Gayan Samaj,
setting forth the objects of the meceting, and tracing the
origin of the Samaj, as well as showing how its opera-
tions had gradually led to the establishment of the
present new brauch school which is solely for having girls
taught Hindu music on scientific principles. A Sanskrit
speech was then rcad by Mr. Sirpally Gopal Krishnanma,
a translation of which was given by Raja the Ilon’ble T.
Rama Rao. Her Excellency Lady Susan Borke then rose
and declared the school formally opened. Some singing,
accompanied by the violin and Vina (Indian lute) by the
children of the new school, about thirty of whom were
present, followed. After the girls had sung two stanzas of
a song, there was performance of instrumental music by
T. Singara Charlu and others, which was highly appreciated
by the audience, the ladies leaving their scats and coming
forward to closely watch the performers,  The singing of a
Sanskrit version of the Natioual Authem brought the pro-
ceedings to a close,
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THE MADRAS JUBILEE GAYAN SAMAJ.
(Madras Mail, 23¢d June, 1887.)

As announced, the Jubilee meeting of the above Samaj
was held at attorney Soobiah Chetty’s hall, on Monday
"the 20th June 1887, morning. The meeting was opened:
with music on the Vine by Mr. Chinna Mallappa, of Banga=
lore. Lord Tennysou’s ode in commemoration of the
Jubilee was then read, and was followed by a translation in-
Sanskrit verse by Pundit V. Srecnivas Sastriar, of Triva-
saloor, near Kumbhakouum, the author of Upaharavarma
Charitam, a Sanskrit drama. The Sceretary Mr. B..T.
Suhasrabuddhi then spoke as follows :—

¢'HAIRMAN AND GGENTLEMEN,

On behalf of the members of the Madras Jubilee Gayan
Samaj 1 feel the greatest pleasure in announcing our heart-
felt gratitude to Her Most Gracious Majesty the Queen and
Iwmpress for the manifold blessings that Her Majesty’s
most henign government has showered upon us during the
half century that Her Majesty has held the sceptre of
dominion over mwore than half the inhabited globe, on
this the most auspicious occasion that heaven has accord-
ed to us to celebrate her greatness and gooduess.

Empires and kingdows have fallen from their eminence,
but the kindliness, purity, and gentleness of our matronly
Sovercign have been found to know no fall.  She has ever
been the magnanimous gnardian of our most vital interests
in this world to an extent to which none whose lot had
been cast in a similar mould has been known to have
exerted himself to promote. Without taking into con-
sideration the numerous benefits conferred on us as the
subjects of an enlightened sovercign, she has bestowed
a more than paternal care upon the numerous require-
ments of our counirymen for their well-being and
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advancement in the view of the civilized world. Most
prominently of all, it should be mentioned, with pride and
joy, that Her Majesty’s vicegerents in this country have
immortalized the glory of the English nation by employing
all the means that lay m their power towards the cduncation
of the many millions of our countrymen confided to their
eare. They lave established institutions of education upon
all the branches of knowledge, upou which under the cir-
cumstances peculiar to the country at the present time
instruction could profitably be imparted without any
violence to the prejudices and inclinations of our country-
men. Schools and colleges, general, professional and
technical, are instituted in sufficiently large numbers to
ensure efficient importation of Western knowledge slightly
blended likewise with the kuowledge indigenous to this
country. English, Vernacular aud classical literature
and some of the Western sciences and arts are taught in
these places of instruction after a fair ascertainment of
the vital needs of the nation composed as it is of a variety
of elements. All branches of knowledgc must either be
useful or esthetic. The best attention is devoted to the
former by the persons empowered to procurc us the neees-
sary means of aggrandisement as a nation, but it should
be borne in mind by the faithful members of this vast
nation that they have as great a thirst for csthetic gratifi-
cation, and as clcar means of securing it as any civilized
nation on carth. It becomes, therefore, imperative on every
one of us to join together on this gladsome occasion and
with one accord offer our warmest thanks to Her Majesty
for having kept us in peace and plenty, so that we have
now ample leisure and inclination to devote a portion of
our attention to the soothing influence of music.

The Poona and Madras Samajs established in the cause
of the scieuce and the art of musicare the legitimate re-
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results of the heneficial sway of the Fnglish nation over
this country, and it is hardly necessary, at this stage of
their history, to emphasize the necessity of cvery one of us
endeavouring, to the best of his ability, to secure them
stability and perpetual life. The Poona Samaj grew out
of the noble exertions of a few disinterested leaders of
Bombay socicty, and gradually gaining strength and im-
portance had the enviable luck of enlisting the warm
sympathies of the royalty and the leading nobility of
England and the illustrious English gentlemen, mostly
residents in India, and the noblest of the sons of the land.
Prominently amongst them, however, must be mentioned
the name of General Lord Mark Kerr, who was chiefly in-
strumental in its origin, its growth, its importance, and its
influence over others. It was through him that the sup-
port and sympathy of the eleet nobility of England aund
India were culisted on the Samaj’s behalf, and even though
he has made his stay at present in Eugland, he has not failed
to evince the same undiminished interest as a token of
which he has, with his usual kindness, sent us a copy of
Lord Tennyson’s ode on Iler Mujesty’s Jubilee. The
Associations of Poona and Madras thus encouraged and
supported, grew in importance and strength, and in the
muuificent grants of H. H. the Maharaja of Vizianagram
towards its support, viz., Rs. 600 per annum or a capital
of Rs. 15,000 at 4 per cent. the latter has secured perma-
neney and importance without the least ground for mis-
giving. Besides, H. H. with his wonted sagacity hit
upon an appropriate name for the Madras Samaj, viz., the
Madras Jubilec Gayan Samaj, and under this aptly chosen
and auspicious name we shall celebrate the Jubilee rejoicing
of our Samaj on this occasion of universal gladness. On
this occasion likewise, 1 feel great pleasure in announcing
that in order to inform the gencral public about the excel-
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lence of our ancient musical science and about how far
the Poona and Madras Samajs have contributed to pub-
lish and popularize it a short history of the science
of music in India, and of the work done by our Samaj
towards bringing them to relief with rare and copious.
appendices, will shortly be published, and the profits real
ised by the sale will be utilized for the benefit of the:
Samaj. Even a cursory perusal of its contents will clearly
show what degree of development the musical science has.
undergone in this country; but to obtain a clear insight
into its principles, systematic works on the subjcct must
be read and digested.

The work that best answers this purpose is admitted ou
all hands to be the Sangita Ratnakar, by Sarngadeva of
Kashmere, of the contents of which the following is the
summary :—

Part T. Swaradhyaya.

» 1I. Ragadhyaya.

» III. Prakarnadhyaya.
» 1V, Prabandhadhyaya.
» V. Taladhyaya,

» YI. Wadyadhyaya.

» VIL Nrityadhyaya.

Any one who studies this work will be startled with
the numerous opportunitics he will have of comparing
our ancient system of music with our Western Aryans—the
Europeans. If in these ways our countrymen obtain a
closer insight into the system of our musical science,
there will be no doubt that in the course of a few years
the whole of India will be seen studded with institutions for
the study of music independent and interdependent. 1f
this happy state of things comesto pass, we shall all
have just and ample reason to be proud that we have been
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TENNYSON’S JUBILEE ODE.

Carmen Sceculare; an Ode in honour of the Jubilee of
Queen Victoria,

I'

Fifty times the rose has flower’d and faded,
Fifty times the golden harvest fallen,
Since our Queen assumed the globe, the sceptre.

I1I1.

She beloved for a kiundliness
Rare in Fable or History.
Queen, and Emopress of India,
Crown’d so long with a diadem
Never worn by a worthier,
Now with prosperous auguries
Comes at last to the bountcous
Crowning year of her Jubilce.

IIT.

Nothing of the lawless, of the Despot,
Nothing of the vulzar, or vainglorious,
All is gracious, gentle, grcat and Queenly.

IV.

You then loyally, all of you,
Deck your houses, illuminate
All your towns for a festival,
And in each let a multitude
Loyal, each to tho hecart of it,
One full voice of allegiance,
UHail the great Ceremonial
Of this ycar of her Jubilce.
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V.

Queen, as true to womanhood 2s Queenhood,
Glorying in the glories of her people,
Sorrowing with tke sorrows of the lowest !

VI.

You, that wanton in affluence,

Spare not now to he bountiful,

Call your poor to regale with you,
Make their neighbourhood healthfuller,
Give your gold to the hospital,

Let the weary be comforted,

Let the necdy be banqueted,

Let the maim’d in his heart rejoice,

At this ycar of her Jubilee.

VIL
Henry’s fifty years are all in shadow,
Gray with distance Edward’s fifty summens,
Even her Grandsire’s fifty half forgotten.

VIIL

You, the Patriot Architect,

Shape a stately memorial,

Make it regally gorgeous,

Sowme imperial institute,

Rich in symbol, in ornament,
Wkich may speak to the ccnturies,
All the centuries after us,

Of this year of her Jubilee.

IX.
Fifty ycars of ever-broadening Commerce !
Fifty ycars of ever-brightening Science !
Fifty ycars of ever-widening Empire !
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X.

You, the Mighty, the Fortunate,
You, the Lord-territorial.
You, the Lord-manufacturer,
You, the hardy, laborious,
Patient children of Albion,
You, Canadian, Iudian,
Australasian, African,

All your hearts be in harmonvy,
All your voices in unison,
Singing ¢ Hail to the glorious
Golden year of her Jubilee I’

XI.
Are therc thunders moaning in the distance *
Are there spectres moving in the darkness ¥
Trust the Lord of Light to guidc her people,
Till the thunders pass, the spectres vanish,

And the Light is Victor, and the darkness
Dawns into the Jubilce of the Ages.
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LIST OF RAGAS AND RAGINIS ACCORD-
ING TO THE OPINIONS HELD BY
DIFFERENT AUTHORS.
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e | wriqieg: | s | SR
r@raqT cens " Khamavati.
19 cenn Bageshwari,
HIMF |4 FEX «ee+' Kowshika....4 Kookoobha.
9T seee Paraj.
LaaTt venn _ Shobhana.
(qé?ﬁ seee [ Wasanti.
§IRT oeoe Pauchami.
feels.. !y Farasit eeer Hindol .. ...'¢ Wailawali.
EEitU ....l Wichari.
A= cees _ Lalita.
(TSI cees " Dhanashri.
qa& GIGTT eese Mooltani.
&19% .10 a8y ++++ Deepaka ... 4 Nati.
CCGET] aees Jaiyathashri,
L EIE TR | Bhimpalashi,
(AT " Malawi.
EEET Privani.
SFTTI... < Iﬁﬁ’ se+s Shrirag  ...< Gowri.
q;g‘f‘[ coee | Karpoori.
SELE N e | Bitaki.
(H‘[‘SE'T [ Sorati.
qw veee Sarang
a9 ... EEAY eses. Megha .....s Babur.
IEEql seve Badahouusi.
ng'[q"i[ L Madbumadhavi.
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LIST OF SOME OF THE RAGAS, RAGINIS, &c., IN
WHICH NUMEROUS PIECES ARE COMPOSED
& SUNG (AS KNOWN IN NORTHERN INDIA).

s Names,
qua oee. sees| Saindhava.
SETET veoe +ee:| Dhanashri.
HEAFEC v +ese| Megha Malhar.
ECIELT vese sess| Nilambari.

I EETY vove eeee| Malavashri,
Fed voee +««.| Raktahounce.
o . veee| Gowri
L LA cene vees| Mallari.
qsIq ese oe«.| Pancham,
qu’a‘ cese seeo] Wasanta.
aqrET sse| Deshakhya.
CE BN vees ssee| Deshkari.
qQ@q +-=| Mookhari.
et e+++| Bhairavi.
13"‘"3? sere sves Bhoopali.
qaw seee ***+( Prasabha,
EYGLIE sere »++| Kolahasa.
¥ vee ses¢| Bhairavi.
aqgq ?{? seoe eeee| Wasanta Bhairava,
RETAIET ses.| Madhymadi.
AT sese +ees| Bangali.
ArTraor] (3G oo se«+[ Narayani Bibhasa.

FAET vees «s+| Kanadi,
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qﬁ[ Names.
RIS eone +ses| Megha Nada.
arer vee | Todi.
Sararer ooe +e«s| Chhaya Todi,
qrmarer . ++«.| Marga Todi.
T seee «e++{ Ghanta Raga,
WEFHT cees sese| Waratika.
qT Ut oee sss+| Shudha Warati.
e gt eeee] Todi Warati.
U agsT «-+s| Raga Warati.,
g LA ees «sse| Punnaga Warati.
qarq aqt eee.| Pratapa Warati.
mME O sees! Shoka Warati.
EFY[T JLAT  oo-o eees| Kalyan Warali.
 CEIEGT ++..| Khambawati.
E TR cene +e«s| Abhiri.
FHoq[oT o«s«| Kalyana.
UasTr vees ++«s| Ramkari.
H[fl'l' esse coes Sa,ra,nga..
LI E veee sees| Malawa.
TSy osee| Goonakari.
FFY eese sees| Kookoobha.
% T T ooe vees| Shankara Bharana.
aaé'a‘ veve «++.| Bala Hounce.
asradt . eeeo| Wailawali.
FIT eese| Kedari.
FrAdT cooe vees| Kambodi,

]
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;lﬁ Names.
g Fid - ++| Gopikambodi.
&aq . +e0o| Lalata,
g «++.| Bahoola,
Jlssff[ vee.| GoOTjari,
‘ﬁ'qfﬁ . ... Kowmari.
ar oees| Rewa,
m= . vsof Gowla,
FZIC r?ras ve..| Kedar Gowla
FATqE - ..| Karnat Gowla.
H[fﬂ' fﬁa veoo| Saranga Gowla.
YT M3 ..| Narayan Gowla.
b ICERITE] +o.| Malava Gowla,
4 roee ..| Deshi,
Egts , w..| Hindol,
Al fegts - eer| Marga indol,
(3 oves| Dhakk,
[T . vess] Nat,
qT 19T ..| Nat Narayan,
GICH K .| Salang Nat.
gl e s vees| Chhaya Nat,
FAIE AT oo ... Kamoda Nat,
A ar oo ewns| Abheri Nat,
FeqOr [T - «»..| Kalyana Nat,
FECAE eo+| Kedar Nat,
uStae - veve| Wairati Nat,

=g e

sees

Kinner Nat.
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an-

Names.

T EC
@ JrE
FAradt
A
qlET af
alan
It
qeTEl
e

9

94T |
LRI
|aAT
qanE FAF
FIEATH (H[
g

mE
AT
Samiardy
EELT]
T
A
Iqadt

€q

Fiiws
A

eece

seee

sece

svee

s e

LX)

seve

Hemnat.
Khemnat.

.| Asawari.
.| Sawari.

.| Mohan Sawart.

Salavg,

Shrirag.

.| Pahadi.

Behaga.

«o.| Poorwi.

.| Poorwi Saranga.

.| Poorwi Dhanashri.
.| Samat.

.| Mangal Koshak.

.| Nadanamakriya.

Koodari.

Gownd.

- Devagir.,

Deva Gandhari.
Trivani.
Kooranga.
Sowdamani.
Waijayanti,
Hounce,

Kokil.

ool Jayushr
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anN

Names.

qaag
AsqT
IGEG)
FFHT
TATIST
Foqaq
|y

qarg

gt

IS
TFIC
fase@

w i
a1a a&wr
qq1€qU
AHT W
fas Wi
AFUAT
a9
usnaa!
DT
Hiarqr q5EC
gEar 95er
CIEGR T
AT q=EMC
mie W

o0

-+, Sooralaya.

++! Arjun,

Dorawat.
Kankan,
Ratnawali.
Kalpa taroo,

++| Sorati.
«| Maroo.

««+s| Bahoori,

.| Koomuda.
+| Chakradhar.

‘| Sinva Rawa,

Manju Ghosha.

*+| Shiva Wallabha.

-+| Manohara.
»-| Anand Bhairavi.

+++:| Sindha Bhairavi.

XYYy

sess

Shankarananda,
Manavi.

+«| Rajadhani.
++| Sharvari.
+| Miya’s Malhar.

Dhoodia Malhar,
Pawas Malhar,

+- | Sorata Malhar.
+«/ Gowda Malkar.
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ans

Names.

UAZTE 4°LIC
qqT F5q(T
EHIC Fsaror
qear [T
9=t Fsaror
Sqqq FHeg[or
HIET Faq[or
a9

enan
fwar<t =
@HAr o
HFA[ ST
a4 off
(e

Y

ELIEAS
fasT

aqa

S

FHI®]

ns

|

ERIEE]
qadi @SS

LHA [{ABEAF oo

FAF

Ramdasi Malbar.

+++«| Yaman Kalyan,

e o

+«| Hamir Kalyan.
+| Poorya Kalyan,
+++| Chanchi Kalyan.

Jayata Kalyan.

+«| Mohan Kalyan.
+«! Bhoop.

-« Hem Khem,
+| Miya’s Shri.
««| Lalata Shri.
.| Kala Shri.

.| Jayata Shri.

Hijeja.

.| Gara.
«| Jhinzoti.

++| Tilang.

Baroowa.

.| Jangla.

.| Piloo.
..| Sankra.

Kafi,

Bilawal.

+{ Yamni Bilawal.

«.| Shukla Bilawal.

Kowshika,



qﬁ Names.
T “ Kanada,
A[EIoTr . Adana.
I . Shahana.
rafy Frer - Nayaki Kanada,
AT &HTFET . Gara Kanada.
gﬁl’ ®MEAST - Husani Kanada,
arralt waEr - Bagesri Kanada.
Aqrsr K2 - Miya’s Kanada.
L] . Sooha.
g . Soogarai.
sTar A . Lachmi "Todi.
FT A€y . Lachari Todi.
g qIEr . Deshi Todi.
ERIGLCIEIICISE Bilaskhani Todi.
warsar Qs - Miya’s Todi.
warsit sarw o Miya’s Asawari.
CEYECTI: (T SIS Wrandawani Saranga.
=9 . Loobha.
FFEET AT - Lanka Dahan Saranga.
JAAEIC FLIC - Jaladhar Kedar.
ABA FLC - Malowa Kedar,
!’?I(lg o Sowrashtra.
<H o Tuck.
QT e Khat.
faa ?gﬁ o Jivanpoori,

rﬂ’aq e .“lpu.
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an

Names.

TWITC
Us ars
FOT 8%
1 ars
<F Hid
qCst
qATIA
s@ar mi
qrear
Hraqsrar
ATORT
£ AT
aret
TAFH
ST[ENTET
FISNET

FIVT (1B

ABA[ [ABAS -+

g

g FA9T
Me arar
FaEr i€
DECIIET]
ECHUKIE]
L IRICILY
[T F3A(T

.
.

+| Gandhar.

Ramsak.
Lachasak.

«{ Bhavasak,
«{ Chandrakownce.

«| Paraj.

Mooltani.

«| Lalata Gowri.
| Marwa.
| Bhim Palashi.

Arbhi.

.| Kala Manjari.
«! Sohani.

.| Goonkali.

Bahagda,

+| Kalangda.
+| Kookoobha Bilaval.
-] Alaya Bilawal.

Sindubir.

+| Shudha Kalyan,
«| Gowd Sarang.

+| Bhairavi Todi.

Dhavalashri.
Bibhari Todi.
Rawm Gandhar,
Sham Kalyan,
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aa Names.

T84 qTTC seoe oo+« Waganta Bahar.
RITSATHAN TET-+ «+«/ Kanadyas's Bahar,

ey I e *+*+| Bageshri Bahar,
a'(i T seee s+«| Bhairva’s Bahar.

‘Tf'@iﬁﬂ veee sees| Malkownce.




A LIST OF RAGAS, RAGINIS, &c., AS PRACTISED

25

IN SOUTHERN INDIA.

qrarfa. Names.
ASTOT] sone se++| Athana,
thﬂﬁ.ffﬁ'l"’ﬂ' soee **++| Amritatarangini.
LEARRL see¢| Amritapanchama.
ﬂ"!ﬂﬂfé’ﬂﬁ' eoee ++++| Amritavarshini.
ﬂ‘l’aqfﬁ'ﬂ? aee *+++| Amritavahini.
r|raly eee-| Asivari,
AMfEqTq oree +++-| Adipanchama.
At »++| Andhali.
CIECETC | T ++++| Anandabhiravi.
ANty +++| Abhiru,
Ay o ««| Abhari,
Arof oore eee.| Arabhi:
ATEETAF oo es+.| Ardradesika.
il veee] Ahiri,
Afedares - oe«.| Ahirinita.
ig:ﬁqfﬂﬁ’ seee s«+o| Indugirvini,
ia;eia'rta oeee -«| Indughantarava.
Sga=ard ++++| Indudhanyasi.
§gaast -++.| Indudhavali.
g o *+| Indubhogi.
i{ﬂiﬂ seoe »«| Indumati,
igﬁﬂﬂa seee sse-| Indusitala.
i{ﬁrﬁ'ﬁl’? sece sse¢| Indusaranganata.
iR o+++| Tsagiri.
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mﬁ- Names.
SmisT ++++| Tshagowla.
L EILL coes o«++| Ishamanahari.
FTHIMC sooe eess| Kanakagiri.
FTRTAAT oo ee+<| Kanakabhavani,
FAFTAIHA] oo «++| Kanakajyoshmats,
FIFARE seee o+os| Kanakanirmada.
FAFATAC]  ooee «+«s| Kanakageervani.
FAFATTIAOT  oooe seee| Kanakaninimani.
FIFAELL oo »+++| Kanakasinharava.
mwmggwrﬁ eeoe esse] Kanakakusumavali.
FAFTAIST oeoe ee.«| Kanakarasili.
FAFHTRET  oeee eee¢| Kanakashrinkati.
ﬁ%"ﬂqﬁﬁ sone ve++| Kanakabhiishavali,
FAFLTI cece ++++| Kanakadiparam,
FIFIAT sese ++++| Kanakavasanta,
FTFIIG ceee s«es Kanakambari,
FAFHAT eevo| Kanakingi.
*ﬂ'ﬂﬁ'ﬂg vees ««+| Kannadasourashtra.
FACIMBT 2L sees| Kannadabangila,
FAEHSq[ cose ++++| Kannadasalavi,
e svoe *+++| Kannadagoula.
FHEGIR ssss  e+oo Kannadapanchama.
E 3] sere eoes| Kannadi.
FAELA sore ¢++| Kannadadurbara,
F AT seee ++++| Kannadadiparam.
FATAB(AS] oo ++++| Kannadavélavali.
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'Tl'ﬂfﬁ. Names.
FREIVIAT ees +++:| Kannadabhogi.
ib'ﬂa'g;('%ﬂ »+++| Kannadakuranji,
RATH[RT seee ++«s| Kannadamaruna,
a;=r°ra'a; g(ﬁ oo +»«¢| Karnitakasurati.
FAETHACIST ovee ++++| Karnitakaandhali.
FACF W ++«+| Karnitakadevagandhari.
FATSHIT - ++++| Karnatakatharangini.
FITE sees e-«+| Kalahara.
HogiBGAL e «s++| Kalholasovari,
FoE[BAMB[ o ++-.! Kalholabungala.
Faed «++| Kalabamsa.
FIaqT ovee ssse| Kalavasanta.
HBT soee +>++| K1libharsna.
XS] ssee s++«| Kalagada.
FoRr= e++¢| Kalhola,
FeA[TIGT veee ++++| Kallyanavasanta.
a;tra;raﬁ‘rrv'fr eeee eses Kamalﬁtarangiqi-
FASAAEY - esso| Kamaldmanéhari,
FABITT eeee +++ | Kamalabharana.
FTEUar seee «««« Karaharapriya.
FEOT[HT . +--.| Karunikari.
FI[CI&]T vene e++«| Kaldswaripi.
FIAT e seso| Kalanidhi.
FIBAAT +s+| Kalavati.
FEUOTHET oo ++++| Kalliankosari,
HFHAITIUION  ooee sees| Kamalnarayani.
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qrRIA. Names.
%’[ﬂ'ﬂﬁl“ﬁ' vece +| Kamavardhini.
FTRI seee| Kiphi.
FIKATAACNT oo o+« | Kaphinariyani,
CYETEAS eeso| Kambodi.
FISHE[ core seeo| Kalakanthi.
FBET . eees| Kalindi.
RSO sooe «ee+| Kamariipini.
FIRMTATAT =oee .| Kamodagaraga.
FrATTq] cees .| Kanapapriya,
Fidarqor cere +««.| Kantamani,
CACCIE LI o eee«| Kalanirnika,
EXyis +++| Kirani.
frorras +| Kiranavali.
aﬁﬁ'{ﬁl‘q seee eeeo! Kirtipriya.
ﬁ(aﬂ’ﬁ' vece eone Kiraviqi.
LIRHIEE L] o eee! Kirtivijaya.
3*';3'8 see| Kuntala.
gazFiaiar - ++| Kuntalakimb8di-
a'a';ﬂ'aﬁtl'ﬁl' . *| Kuntalavarali.
FABHT oo +o+| Kuntalabhogi.
i;'ﬂ’a'ﬁtﬁé? sone eeee Kunta..]a.swariva-li.
Fagiqar soee ++++| Kumudapriya.
FHENHIT soee ++«.| Kumudabharana.
5&3"[ eees| Kuranji.
agasgw'fr‘r seae «+«{ Kulabhtshani.

FHIAT

Kulapavitra.
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AAM_. Names.
FISAALT oo «ee.| Kuvalayanandi.
5@“’& ovee «ss.| Kusumingi.
g:gwftmr cece eess| Kusumapriya.
55#*63[3 soes eee.| Kusumakulola.
a;gqa’f{q;[ eoe o«+.| Kusumachandrika.
s,;gqqqf[ «ee| Kusumabhramari.
3:§qu3’? oeo| Kusumavali.
g;gtﬁ?:ﬂ ve..| Kusumavalli,
aljamwré‘r ceoe «...| Kuntaladhanyasi.
i;aaf[qt ««-.| Kuntaladiparam.
gfa’afa'fﬂ' veee ««.| Kuntalaranjani,
FIABAA ....| Kuntalariga,
éﬂ'a“ﬁ*ﬁ oees ++«.| Kuntalasrinkati.
3§aa§§qraa‘i voss veoe Kuntal_akusumﬁv!i.
FERSAISAAT - +se.| Kusumajosmathi.
EEaie vos ... | Kétakapriya.
FZIC sens eees| Kédara.
%EI'U?IBT oene .«..| Kédaragoula.
T -...| Kikasi.
FESHT oo +«o.| Kokilapriya.

ETE IILC . vve.| Kokiliravam,
FIFSEAL vooe .«..| Kokiladiparam.
FHFIAAT oo oee.| Eokilapratipa.
FIRESTAT  voee os++| Kokiladhvani.
FIFRSAOT oo vo«.| Eokilabhashini,
flﬁw'ﬁﬁqa eeee ovo| Kokilagandharva.




30

q[lﬂ'ﬁ, Names.
BIL eees! Komali.
HEH eses| Kolahals.
FES sees| Kosala,
ﬁf@qﬁﬂ' seve ***+| Koustubhamani.
%?W& sove ***| Koumari.
FHEASFIG  ooee *-++| Kankanilankari.
wgmar ++++| Khadgapriya.
RCIRC]] +++«| Khilavali
ﬂﬂﬂ"{q"ﬁ evee *+**| Gaganabhtshani.
AnAREAT oo *+++| Gaganamohini,
qUATSHAL Q) e+++| Gaganarajini,
aasiaar soee -+| Gamakapriya.
m:ri‘qqr seee sse! Gamanapriya.
nEesAT vone »+es| Garudadhvani,
G EE TR esss| Gavimbadini,
l'l‘ia'fl'ﬂ\qvﬁ' oee *+++( Gingayabhfshani.
wmAAR™T ... »oes| Ganavaridhi.
ITFTET?T suee s««+ GAnamoorti.
IR seee seo«| Gayakapriya.
wrafar oees| Gitapriya.
lﬁﬂ{ﬁ' sees e~eo| Gitamoorti.
fFraroff . s<es| Girvani
IGECL soee s++o| Gitanatani.
ﬂ’aﬁ eeee| Gujari,
!jEﬂN‘ stee eses| Gundapriya.
Ty eone sses| Gurupriya,

o
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AT

Names.
gﬁqﬁ svee eeos| Guhapriya.
I cece eeee| Gotrari,

JqST oo oees| Gopati,
Tﬁﬁﬁﬁﬁ.ﬂ veoo «ese| Gopikavasanta.
TRy .- +ee.| Gowrigandari.
UTRGER It ceoe «e..| Gowribungala.
ﬁ\[& seee eeee| Gowri.
r"ﬁfmﬁrgﬁ eeos esee| Gowrimanohari.
Iﬁﬁﬁrqm' evss| Gowrinishada,
TFIET sene eees| Gowla,
Tﬁaqu; sese sses| Gowlapantu.
MBAEET oo -+| Gowlachandrika.
Maarz +e| Gowlamalavi,
anraqad’t ... «ees| Gungataringini,
TR ..| Gambhirini,
lfkﬁii'ﬂgl' veee eess| Gandarvaknnada.
ULE] «s| Gandharwa,
DECIRET] ssee sees| Ghananayaki,
CHTL i ..| Ghoshini.
92[Aa evee sees| Ghantirava,
CETE soos ++¢| Chackravika.
'ﬂ'g’fﬁl’"?\' osee s+« Chaturangini.
SR eve ««+e| Chalanata.
qf‘iﬁ oo . «| Chimundi.
qrEFH T oo « «| Charukasi,
faarRoft .e . » | Chintamani.




82

amEr_, Names.
19=d} .o o +| Chinmayi.
SLIEEYS . - +| Chidanandi.
":{F THIFEAANET .. « « | Chitrnikavinodin,
jér%tﬁ . « +| Chandrakirani,
QLR[S .o + «| Chandrikagowla,
Qzaid] .o + «| Chandrajyoti.
SECK oo « «| Chatradhari,
E’T‘ﬂ'm .o « «| Chayagowri.
STaraq i .o + « | Chiyitarangini.
STAAIN .. + | Chiyanarayani,
granay . +| Chayasindhu.
STaAE T . . «| Chayamalavi.
CIRIGEET] . .| Chayasaindhavi.
HAMRIEAT .  +| Jaganmohini.
TSI . . .| Jatadhari.
TATHAT .o + » | Janaranjani.
TadsHAT .o + o | Jayatasri,
[aaral . + +| Jayasavari.
LR LT . +| Jayanarayani.
SANRTLOTT . + « | Jayabharani,
AFTATGAT . « | Jalajavasini,
SSroiar . « «| Jalarnavi.
AT . +| Jungala,
SfrataTT ‘e - «| Jeevarunjani.
CTLEIE] .o » »| Jeevantini,

=13

Julapu.
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CICIER Names.
Srdreredr Jotiswarapi.
G.?['Sqﬁ[ Jahsmati.
SISIRTE Junglabhairavi.
qEIBT Jhallavarali.
ff’.rara"i Thinjati.
siﬁ;r"- e Jhankiaradhvaui.
qAFIAY Jhankzrablhramar
FFTT Jhaunkari.
TEHEFT Takakaraga.
aiﬁ;‘% Thanukeerti.
G L L] Thapaswi.
AYrsEITAAT Thapdlhasin.
arTEq Thinarapi.
arisE Thanaranjani.
fa"!ﬁl’ . Thrimoorts.
rriasiaT .| Thriyambakapriya
AT .| Thipravahiui.
aret .| Thodi.
AT . . .| Darbada,
gsqrady e .| Drvajjavanti,
ETFFiar .. .| Dinakarakauti.
f&sagofy ve .| Divyamani,
fasaqan .o » | Divyapanchama,
sy .| Divyagiudbiri.
I’G"J'Iﬂl.ﬁl‘f" «| Divyatharangini.
g9 ‘e « | Deepara.
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ATAITA. Namos.
ﬁi‘ﬁhﬂ oo « +| Dundhubhipriya,
SFIATG oY . « | Desyanarayani.
&30 §(3"7 .o » «| Desyasurati.
ErAreTe -+ | Desaadhli.
i‘{'ﬁ'ﬂ"ﬂ' . » » | Desyaraigupti.
&iﬂfﬁ?{ e « « | Desyagowla.
%ﬁqgﬁlﬁ .o « | Desyamukhiri,
s . + » | Desyaviyagada.
SAATET . + * | Desyamaruva.
&340 ?g;(#? . + »| Desyanitakurunji.
CEUDIE D] .o - +| Desyaginavardhi.
A= . .| Desiivali.

& SITefT .o + « Desikshi.

ES1E 2Ll . . .| Desikagowri.
EMFIMC . « - | Desikabungili,
eFEdT . . - Desikarudri.
E‘agﬁlﬁ . + +| Devamukhari.
&Iny .e » + | Devakriya.
LS O] . « | Devarinjaui.
ZaqAred . + +| Devamanohari.
amiarlr .  +| Devagiindhiri,
LE B . - +| Devagiri.
Sy . + «| Devamilavi,
i'ag:gmﬂa? ve «| Devakusumavali,
&y .- + « | Devageervini,
&AL o s »| Devabharana.




35

CIEHER Names.
eAFFARAT .. + + | Devamrutavahini.
Zargargoft ,e « «| Devachintamani.

XN

_Earaé‘r ‘ . « +| Dvaitanandi,

& H‘IRg“fl' .. « | Dvaitaparipoorni.
i’a’l@??ﬂ' gl .. «| Dosharahitaswarupi.
iTqan +| Dowthpanchma.
TAqr{eAar oo «| Dhanapalini.

DL KT . +| Dhanayasi.

SEELT) . .| Dharmavati,

qardr . « »| Dharmani,

TIBEar .o « «| Dhavalahaunsi,
BECET] .o « +| Dhavalungi.
BECIEN) . « «| Dhavalaunbari.
JIBALEIEE . «| Dhavalasarasiraham.,
qraqry «| Dhatapriya.
IIIATEq -| Dhatamanohari.
argafrt . .| Dhatuvardhini,
qusrd . « + | Dhriakari,
FrRgat . - +| Dhirakunthali.
IRAFEOHT - « | Dhirasankarabharana,
Hiceawdr . . .| Dhiraswarupi.
Jiegiad . + »| Dhirasovari.

ﬂ:ﬁl’ﬁl’ y o «| Dhurvangi.

NS o +| Dhanuka.

E&E@' e *| Dhairyamukbi,
g v i - | Dhawmmiyaraga,
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1971, Naaes,
AT . +1 Nagabharani.
el + »| Naganandini,
TEIHTGA] . ++| Naghaprakasini.
FETZIGL + *| Natanadipara.
qJEAANFIS »| Natanavalavali,
JEATIY . . »| Natanapriya.
FEATUAN « - | Natanarayaui,
FTFE . .| Natabhairavi
TSR .| Natabharana.
FHIFofT . + +i Naubhomani,
FaINIgT] « -1 Nayanabhashiui.
FAFLSA| AT . - Nayanaranjani.
qq‘:ﬁ?jqqﬁ « i Navarutnabhushani,
AT (] « | Navarasungadhari.
TRHATTH .| Navarachandrika,
CELGETAE] ¢ «| Navarasaandhala,
:;q(aimrar .| Nrvarasabungala,
1 a(ﬂg?. qal « «| Navarasakunthali,
qaqiq . «+| Navanitha.
CEG ] ¥ . .| Navaroju.
AIFAST . «| Navarakannada.
LERELIE b1} . .| Navarsakalanidhi.
FaaqIq « +| Navanithapanchana.
FAGALTHN «| Navaraschendrika,
Ai@ETHidl . + - | Nalinakauthi.
LIEZ LT . +| Nalinasukbi.




;"mﬁ. Names.
CIELS) . . .| Nalihaunsi.
CIEL B L .o . .| Nalinabhramars,
TLTFGAEST ., . .| Nalinakusumavali.
IS .o « «| Nagavarali,
qm’ﬁl"fﬂ' .o . .| Nagasamantha.
q rnﬂ?(ﬂ"’ﬁ .o . .| Nagachudamani.
ATICTIofy .a « +| Nagatharungini,
i ‘e . .| Nagagandari,
EIR EA L L .o . «| Nagadeepara.
AmEi9E .o « .| Nagadeepaka.
e . . -| Nagari.
A9 .o .| Nagabhupaula.
qr T[Ciim‘ . . .| Nagapanchama.
AOTEAIZ] . . .| Nagaswaravali.
qraea| .e . .| Nagadhvani,
"TUTEI'EWFT .o .| Nagabhushani.
FrTITgoTT .. . .| Nagabhashini.
qrTinTa .o . .| Nagagandharv,
JMIESTE . . .| Nagahindola.
CIETEIEL] .. . .| Naganeelabari.
areEiqe .. . .| Nagadiparam,
AT .e . » | Nagaghatana.
T Nagabhogi.
CINECIEC] Nagavailavali,
qrEeqan Nataraga,
arETH|T

Natakapriya.



:"q’fﬁ. Names.
ﬂ[?@'iib‘ﬁ .o «| Natakurunji,
AIEANHT ‘e .| Nadanamathriya.
argafT Nadamuthi,
FIEEAINEAr . .| Nadavinodini.
TS . Nadaswarupi,
Ty . Nadapriya.
TR .o . .| Nadabhramari.
araFt . .| Nayaki,

TIToIr . .| Narayani.
‘TIU‘TWT?IE' . .| Narayanagowla.
qJIOaoTEAET L, .| Narayanodesakshi.
qrTaTHI&E .| Nagasarasiruham.
FATIEroTr .| Nagageervani.
CIOVEICE] . .| Nagaprabhavali.
FATATEAL . .| Nagvahani.

qar Tl'g;' qLr Nagakuuthali,
aprad . .| Nagagiri,
TN .. .| Nagamani.
FIRFCA| . .| Namanarayani:
qAEHE .o .| Nadabramha,
EHEE X (D LT S Nasikabhoosini.
Traagd .o .| Nigamasunchari,
fafesawEl .. Nitilaprakasi,
Bl il oo .| Nirunjani.
fAdsid .e «| Nirmalangt,
ﬁﬁt .. +| Nirmada.
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e

- Names

.
U .o » «| Nishadaraga.
fAragasHt . . | Nittikunttali.
Hirandi . .| Nittimatti.
= ory .. . .| Nilaveni.
CISIEL .o « | Neelambari.
ggﬁfﬁr .. « | Nutundchendrika.
EL L .. . +| Naimapriya,
AT . « | Padmaraga.
q3 Eﬁ? .o . - | Padmamukhi.
qaraT .o + + | Padmabhavani.
gL . « « | Parimalanandi.
qIieqT o . .| Padiraga.
qra=T .o « - | Pavani.
qraiaqr .. . «| Peethambari.
hiad ATt .. « -| Punnagavarali.
'j_ﬂ'[fl' .. - «| Putrari.
twfftaw .o + «| Purnapanchama.
qoraTiay . . -| Purnagandbari.
g"faﬁﬁ .o + - | Parnalalita.
gﬂfﬂ’fs"ﬁ .o . Pum_ashadja.
g"i'q;afﬁ'\ﬁ' .. . - | Purnakalanidhi.
QoIS .- . .| Purnanishadh.
g{lflﬂ"fl‘ .e « «{ Purvakulliani.
qan=T (. . +| Purvagaula.
gﬁl”ﬂg oo + «| Purvasindhu.
ATl . . .| Penadviti.




10

AN, Names.
- CICEG Pratapavasauta.
waIqra Ty Pratapachintdmani.
qarqTe Pratapanita.
AR S Pratapakokila,
qAIqEH Pratipahamsa.
qorAFIY Pranavakari.
e Prabhavali,
TR Prabhatarangim,
&a:m T Panchamariga.
®{ Pharajn,
FIAAT Phalamanjari.
FRZIAFK] Phaladayaki.
FE2MILT Bakulibharana,
I%Eq Balahamsa,
SICLTIE LT Balaghoshini,
sqTe] Byigada.
ST . . .| Byithaga,
ﬁs’q iar Bindumalini,
rAsEl Bilabari.
Elcint] Boliraga.
é{' [A9% ‘S.T-ET Brindavanakannadi,
3?: QAT Biindivanasarauga.
UTRT Bangala.
UL TG Bhagavatpriya.
EEIC) Bhaviui,
TR Bhramaranarayaui.



e LLCATE T
yaedt
R ETT
SRR
v
CIECILES
CIRERIC]
WIIFA
RIECIE (S
AL
wifol
BEICIHTL
Rl
[BEnCit]
BEEricy
IFATATTOT
JaTH[TEAT
9=
RRIEC]
AA
WA
THTg=ardr
Turarsa
WHTCEr3!
CILEGT
Cinil

Bhramarakokila.

.| Bhramarahamsi.

Bhramaraputri.

Bhanumiirti.

+ - | Bhinugauls.
.| Bhinudeepaka.
.| Bhanupratipa,
-| Bhanukriya.
+ | Bhanudeeshara.

.| Bhanumanjari.

Bhashini.

« | Bhikaradyoshini.

- | Bhinnapunchama.

Bhiunagandhari.
Bhinnanishada

Bhujangachintamani.

. - | Bhuvanamohini.

-| Bhiipala.

Bhupavali.

«| Bliravi.

-| Bhogavarali.

Bliagadhanyasi.

.| Bhagasavari.
- | Bhogarasali.
- | Bhogavasanta.
- | Bhogi.



#nqrﬁ. Names.
ﬁl"ﬁﬂ’f{ . * +| Bhogiswari.
'T"ﬁ(g' . + *| Manirungu.
gAfasIa + +| Manasijapriya.
qBTEY .o « «| Malanahari,
Ty . - | Madhukari.
LEEEL . . .| Mattakokila,
qrna st + «| Margadési.
NIRRT e . | Margahindsla.
qargar . . . | Madhavi.
qist .. « | Manji,

R{TIT « | Miannvati.
HIARTOTT . « -| Manabharani.
qrarar@aE . . .| Mayimalavagaula.
LI . .+| Miraranjani.
AI€AATEHT . . «| Mariivachundrika.
HIeIFAST .. + | Mariivacannada.
ArEq .o +| M&rva.

are(d ‘e - | Mahurt,

CIC LTS -| Malavt.

H’[EEI*S'(\T\ oo * *{ Malavasr1,

LIEEL L E’ff .. * * Madhavamanoharl,
RITAQT[ . - | Maranarayani.
LIPEHD | . . | Madhuryaraga.
wATFHTIr - +| Mitrakirani,
fwata+; .o * *| Mitraranjani.
R . « +| Muktambari.
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‘"‘"ﬁ. Names.
LA .  +| Mukhar.
@it oo .| Mégharanjani.
RIF T .e « «| Méchakannada.
RSImrSr . .| Méchabangila.
ERRISIE] . . «| Méchanflambari.
w00 . « | Méchabsli.
wgFhit . -| Mechakangf.
I IEL] .. + « | Mitrabhavioi.
e .o «| Mohana.
HIETASETT . . .| Mohannamalhar,
LU CE T LT « | Mangalabhushint.
lfaﬁ .o «| Manjarl.
ﬂ'g.’fa' . + | Manjula.
qra5d) . . .| Mangalakati.
wEErAT . . .| Mandahasini.
gTFSEFEEr ., .| Yadulakambadi.
TgAHAN .. « | Yamunékalyani.
gy . .| Yagapriyé.
LEY §WF1'£I' .o « »| Ramakusumavali.
LITIE] « «| Ramagirl
Ve .. +| Rinkari.
Giadrer . « +| Ritigaula,
et .  +| Rishabhangi,
L3 (ECT . +| Rpavati.
T@Edt e +| Rekhavats,
tﬂﬁl’ . « «| Régupti.




amng.

Names.

Herame
R2CEL ]
ST
afFadrst
SFTH S
SFTTIT
SrBIAIA
sfaadiql

afsaaated

SraaTHET
EICIte O
IFEqL
IFFIET
Igq
TS
aganedr
EGIT L
andjan
[EEREIES
Asgqueadr
fAsgaras
EECEALES
fastanTCoft
ECIELTT
INEE LY
ey

Roupyanagara.
Ramyapanchama,
Latangi.
LalitatodL.
Lalitakosala.

«| Lalitagandharva,
«| Lalitagaurl.

Lalitadeeparam.

«| Lalitamanohar?.

Lalitasrikanthi,

+ | Lilaranjani,

« | Lokadiparam.

Vajrakanti.

.| Vasanta.

.| Vasantabhtpala.

Vasantabhiravl.

Vasantapriyé.

«| Vagdhisvari.

Vijayabliiru.

.| Vijayasaraswatt
.| Vijayasamanta-
.| Vijayadipaka.
.| Vijayabharan?.

.| Vilamvini.

Viravikrama.

« | Végavahini



Ara.

Names.

EEIECT)
AT
giegaad
FigEEqr
EETI G
AAS
wrEAr
reqTifeott
1L
it
ERGIE]]
YA
HECEI
FEaABEd
FEFAS

D GIEL
MFIUST
a5 T
Ao
§OEY
AT
qaaar
LR U
qLaia
|
LR

Vélavali
Védag}.lﬁshapriya.
Saradindumukhari.
Santasvarpi

«| Samanilambari.

§amal.a.

Sahana.,

- | Sringarini.

Srimani.
Srirdga.

Sriranjini.

. S_uddhasﬁman ta.

Suddhamanjari.
S:.udhamalhari.
Sudhakannada.,
Srétambari.
Sokavarali,
Sankarl,
Shadvidhamarganl.
Shanmukhapriyé,
Sajjananandi.
Satyavati.
Satyabbushani.
Sarasvatl.

Sarasingtl,

* | Sarvangl,
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:ﬂq'fﬁ. Names.
" .o « | Samaraga.
RIS TS . « | Samantajangta,
arar .o . | Saranga.
"IQTq[&3 .o « «| Saragamaruva,
EN .- .| Savari,
ar=3r . +| Salavi.
ﬁ’fﬂ"ﬁ' i} oo « +| Sindhugauri.
fagiedt . . .| Sindhubhiravi,
mﬂ'ﬁ' T . « +| Sindhukannada.
Rgare . . .| Sindhunata.
fagares . . .| Sindhumaruva,
Rseraa .e « o| Sivharava,
L) .o .| Simsnta.
aa|fag . « +| Sukhapriya.
SRR . « +| Sukhakari,
EIHIATLT . « - | Sudakambodi,
guTiofy « +| Subhashint.
QroolT oo . | Sendgrani.
AT .o .| Sénamanéhari.
qadr v .| Sidhavi.
aanrd . « +| Somagiri.
SRR . « +| Somakriys.
gl oo « «| Somamanjari.
drzdt oo +| Soundaryi.
HOEL] . + | Haripriya.
Qj"f qrer .o + | Hanumantodi.
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G Tﬁ. Names.
eflEiargy . « +| Harikambadi.
i .o « +| Hindola.
fegizgal . + +| Hindoladurbar.
FegTaaraT K * +| Hinddlasaranga.
Eﬁ‘ﬂ o *+] Buséni.

g ayqrss .. + -| Hamsabhupala.
gasai .e * | Hamsadhvani.
€qIAT ve + | Hamsabhoji.
gadisiad .o + »| Hamsanilambari,
LfEEILE) . + .| Hamsavélavali.
€aTqL . + « | Hamsadiparam,
garady .e + | Hamsanandi.
€qIaoT . « - | Hamsgirvani.

[ giEiLy . + «| Hamsanada.
ERNFS . « -| Hamsakokila.
AR .o + « | Hamsagiri-
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NAMES OF VARIOUS TALAMS OR TIME USED
IN HINDU MUSIC.

ars. Talams.
q;s'ﬁ A[SEeeee seee| Rishi Tala,
Y 5 eses| Rudra .
ag 5 e ool Wasu '
ATATAF by tee «eso| Ashtavinayek
g gy o0 eve.| Darwat »
ar . ee« | Yoga .,
a9 g o sees| Mutt ”
IAT gy v eee.| Hanuman »
T o v ws.| Ranga »
ﬁw\l‘ gy oo «see| Vishnu "
L EHTELS y «eeo| Pippilika »
:ﬁgg‘ 5 o «...| Gopuchha "
f‘q;{i‘q; o e veo.| Nishanka »
9T y ot eee.| Darpana "
G E4EELS o e eeeo| Sinva Vikram
mH § «...| Rati »
fase o e eese| Simha »
Feq 5 o ««..| Kandarpa »
s 9 o +eo.| Shrirang »”
ggq:jﬁ- gy +«.| Laghucharchari ,,
T4 gy oo +«+.| Charchari ”
GG 9 " eeeo| Gajaleel »
zq gy oo ««+.| Hounce ”
GG g e +eo.| Hounceleel "
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ars, Talams.
EIRE] IR «ess] Tribhitra Tala.
E\!Emvﬂ' gy oo ++es| Chudamani "
aEiqE g ....| Rangapradeepak ,,
U« y o «...| Raja »
STHAT gy tvee «e..| Tryasrawarna ”
LEEL) gy oo «e+| Mishrawarna ”
tasziEFidia ,, - vee.| Sinvavikridit »
q gy oo T e Jaya ”
CEL I 5 e veee| Wanmalee ”
EaTE g oo «+..| Houncenada ”
fasearg gy oo oeeo| Sinvanada »
FsH y e .-..| Koodukka "
TARE ) oo ve.| Sharbhaleel ”
R 5 «eso| Tribhangi »
USAATTL y oo ....| Rajavidiadbar
AFAETE oo ....| Vijayananda
LIE) y oo veeo| Krida Y
Fife 5 o ... Keerti "
(asta )y v oee.| Vijaya N
ﬁ{"-ﬂ'f&? gy oo «e..| Bindumalee "
AR g boe ...| Decpaka ,
S\Uf él.;aﬁra gy t0ue +»..| Poornakankal ”
de El';q,'res' gy Voo ve..| Khandakankal ,,
Jqaqd 5 v ....| Wasanta "
qagREr  ,, - +ese| Pratapashekhar ,,
AT gy oo «ees| Gajashacha ”




quS. Talpms.
qiiﬁ T[Feen ees«| Chaturuukha  Tala.
ua‘q‘ " seee ev v Madunﬂ "
qrid] S99 5 oo oo Parvati Loghan
SB[ gy o seee! Leela "
U T ,, oo «ess! Raj Narayan "
e} , oo es«., Lakshmi

s T gy eee ' Shrinandan "
AATHE  ,, eee +o++t Anterkrida "
9T g oo eees! Chanda.

. ’ b .
(q,'{ » *v0 ..-A-! Skanda ”
D~
myg 9 e cees! Gowri -

L]
rr::wmg § e «+os| Rajamartandn
L EX eon «s.! Mookunda
© o . T
%.rm’ar; » o o++s; Chandrakala
[T s S0 +=+2! Chanchuput
a9 9 e «++s) Chachput "
qa-rqa’ 9y o0 .-n; Shatpit
CEE 1 SO --.--;Sampakeshab .
f{qﬂzﬂ' y oo ' «=+« Udghatita. »

g‘l (RIFH),, - ----E*Dhruva {chowtal) ,,
Yz (gowran),,... .o+~ +Manta (Surfakta) ,,
4o
+A1ART N ttee ++«- tPratimanta "

T, Talams.

-

gi LICE HHU:¥& -~ *Dhruva Tala. 16 kinds.
:F qT o 8  wes + Manta » 6
,'. - * .
b ictry o ®  ~vo | Pratimagta, |, 4
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s, Talams.
ER: (16 TG I ....'§Nishahaka Yala,
ST by oo veee Adi )
llorg o vee i Ras ,
Caox Y eers GAika "
ﬂQ”T 9" e Jayanta
EiEcty - +oes Shekhara .
FIS by +v. Kootal
A& jy teee ovoo Kamal 5
JT gotoe oo Nadana
ATTTC gy oo Chandrashekhara ,,
Fq o Kama .
HAGTS " Jayamangal )
9% o -eo Tilaka
afﬁxﬂ‘ " e Lalita .
THEH gy o ese. Hounsaka
EX%) ay e ovee Kanduk
s " oo Wiram "
Mg oo .z Gargaya .
g'ﬂ%‘ﬁ( - «ees Liaghushekhara
q]39 PR e Malaya "
1(’:[5‘1‘1'3-:5 e .. Tooranga Teelaka ,,
LIEL G oo e Sannipata »

are. Talams.
{EEnE, o, € -+ § Nissaraka Tala. 6 kinds
Il rrg w o g eesr " Rasa , 4
Vs, W 3 Ak s

"
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qre. ’ Talams.
~ye SIS +«+ Triputa Tala,
ﬁ.‘ﬁ? g Voo oo Roopaka »
qqr gy oo0e | Zampa "
fa3er . veee: Tivda N
qad g oo ! Savari »
THIT gy ouee ... Dhamar ”
& S : Bramha .
qar y oo ..| Zumra N
BRI ’ ... Thumalee »
£197eT . * Deepachandi .
frarfaars |, - o.... Dhima Titala
qsat FET _— ..._‘f Panjabi Teka "
ey gy o Khemta "

AT FATF |, oeoe

....l Adya chowtal
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LIST OF MUSICAL INSTRUMENTS IN INDIA
USED ON VARIOUS OCCASIONS.

Instruments. Instruments.

Used on the occasions of

entertainments.
djorr vees «es  Vina.
a’T.’T eeee .e« Bina.
gdare e« Satar.
FOIT eren ... Kacchava,
qratt oo see  Siirangi.
q\(rﬁmt oees es« Surasingira,
LEiE] e« Rabiba.
(THFRIA(T . se« Dilarubaba.
Bﬁ'a‘ ceee e Saroda.
G X vees ves  Tarusa,
THTH sees eee  Swaramandala,
AFTAT evee »s« Jalataranga.
H.a'(f oo se.  Tumbura,
I!?:'I]‘ vooe ««« Mridanga,
afaan T AN oooe ee.  Tabald or Bahyz

Used for Temple and other
religions oceasions.

qurt e Sanal
atasﬁﬁ reee e Alaguji.
av[ arqiy e eese| Viénoo Vasari,
qiar eeen eeerj Pamva,
5@—"4‘[0" see e Mukhavina,

RG] oo eeer Sunkba,
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Instruments. Instruments.
qIT o+« { Morachanga.
(8 Exis igTar coes eee:| Soora or Sruti.
qTge soes «...| Nigasoora.
irﬁ' eees «-«.| Pungee.
FoT eeee| Kurnd,
qaraq coee eee.| Tutaree.
T ceoe oee.| Singa,
grarer .e..| Surasota.
gi'ﬁ' sse.| Tuntuna,
sz‘q(a'f vees .| Tiparya.
S o+« Dholaka.
@ oees eee.| Khanjiree.
st vies s+so Jhinja.
FES eee.| Karatala:
TIZ ' vene '!‘ala.

SIE avee eeeo| Tisa.
T eeee ses| Dhayard.
ST «e..| Chikara.
THA coee ...| Akataree.
fH=T ehes «...| Kinnaree.
EXILAs eeee ....| Kingaree.
qeH coee oe..| Chodaki.
QITeT seee +«..| Chaughada.
T seoe e | Nagara,
T vv..| Naubat.
A7 vone .e..| Sambala.




Instruments. Instruments.

143 R eeee| Bhéree.

fag=9r cooe ++.| Chipalaya.

4 £ core voee l)amaru—,

€% oae +--.| Dupha.

3;3’3;% aeee esee| Kudakuda,

fawg caos eess| Timiri,

as oe.o| Tasa.

RIGRT soee +e-¢| Marapha.

S voes ceee ]_)hola-

qTqsq vere «»o-| Ghata Vadya.
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LIST OF SOME OF THE PRINCIPAL
MUSICIANS OF NOTE IN INDIA.

NAMES.

NAMES.

Southern India.
SATATUAATAT,
SELQUER
gat © -!ﬁa‘(m e,
JToTqEATS 1T,
qrITear.

AT

et A,
SR,

F$agy AN,
LETEE LR 10 1 PN
g Foore.

qran Faargo.

o AL A=Al
FE eI,

Qg AR,
qEAATT AL, ...
Prare gaafr sirzag,
Bang stAe,

from qiaer,

REE.

&R,

eI -
frzs qrgerd.

{%T® garg AT,

Southern India.

| Atmarambawa.
+| Awadhootrao.
- Soonty Venkatrama Ayya.
«.«-! Vina Peroomal Ayya.
.| Tyagayya.
....| Shama Shastri.
...} Trivaloor Dixita.
.| Sadashewrao.
..-! Coimbatoor Raghava Ayya.
-+; Parmeshwar Bhagvata.
.+ Sarotha Krishnayya.
+: Sarangi Chintamani.

.. Vina Adimoorti Ayya.

Varahappiah.

-+ Chowk Secnu Ayangar.

**{ Maha Vaidanath Ayyar.

*| Trivadi Soobramani Ayyar.
-+i Trivadi Anayya.

i Vina Sambayya.

. | Mecrooswarni.

, Lakshuman Gosawi.
‘ Kshetri Raja.
' Fidle Poonnuswami.

I Do. Soobrayyar.
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NAMES,

NAMES.

Scuthern India.

NS F3 A .

[y
(N

TZAY JATRT
N[ FyrAr,

From oo,

qdT iU aar,
Sza1q aiear, ...
Y AETR,

SR FEOET, ...,

fy=is #ifde IO,

e 4.
o gIFHIT W
dilo FwIBE ArTar,
T ABFULTI,

nagindg.
GRIT UIIFCOTET, ...
CEUNGCER

gz ATIOTEHT A1

qroft [AueEEt AgF.

', QEXSIECH
A= afed.

’ mnag.

. CHELH

aqa aFianiT.

q
FA4ITQIT grEt 4<Td.

Southern India.
Nilkant Ayya.

+| Surya Narayen Shastri

Pandit.

«. Ghatavadya Ananthacharya.
.| Vina Shamanuna.

....! Vina Sheshanna,

eses

|

Pallavi Shivram Ayya.
Vaidanath Ayya.

Ramoo Ayengar.

-+ Oomayapoorum Krishnayys.

Pichandar Covil Soobrayyar.

+| Shivaganga Vaithi.

+| Vina Soobukooti Ayya.

-++/ Vina Kalastri Ayya.

++' Challa Balkrishua Ayya.
-| Ganeshgiri.

-t Khangir Rathakrishnayya.

+-+| Mrathanga Hari Rao.

Do. Narayan Swami Appa.

+| Sarangi Viraswami Naiek.

Do. Dawood Sahib.

‘| Natya Vadiwaloo.

Do. Shivanantha.
Do. Mahadeva.

«i Sarotha Allisahib.



NAMES,

Southern Indds.
TR AFWAL.
ECICIECEAN
S EEAC

Northern Tudia.
fRegrarag.
ZzeA.
TEEEA.
L
TEE,
TEITHA,

coan

Southern India.

. «+=+. Dholaka Naunnu Miya.

e Bilawar Alli.

Northern Ind: oy,

"t Miya Tausen.

i
.....

««.. Bahatharsen.

...’ Imratsen,
| .
<o Rahimsen.

... Goolabsen.

TIZIW@T Originally T-ITE.

Y Fadi. ...

FsoE,

S RERTAT,
iFe HEATAEL,
FRRIEar.
qIT¥ GHTE,
g1 gHrE@r,
eich
TEETT.

AU,

g,

STEFEI,

K@ afzdan.

|
«e«- Nahatkhan converted from
Nandasing Rajpoot Binkar

+«-+ Changekhan,

----- Mahomedkhan, Senior.

. Do. Junior.
. l Bilasbaraskhan.
. \ Ghasitkhan, Senior.

o Do.

ee !' Hathukhan.

Junior.

reee; Hassukhan.
l Nathekhan.
+-++. Nachukhan.
..-.. Aminkhan.

| Jainul Abidinkban.
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NAMES.

NAMES.

Novrthern India.

FIREI.
qEaTaA.
Ay GEAF,
@Y g,
@I,
AT
[,
TAREN,
EIEsEEAlCIC
LEIE AR
waed.
29T,
TG,
ArgFH iy,
Araw AT
AMF IS,
CICERATAL G
@NZAga.

@ A,

arar {irad.
qrgad A,
faFR@E.
GIL@E.
THAGI,
fagsasr.
EAANE.

Northern India.

+| Mujaffarkhan.

«i Mahomedsen.

--| Khaghe Khoodabux.

Do. Hussan.

.| Vazirkhan.

----{ Sadarang.

-| Adarang.

..-! Yoosafkhan.
-+| Varas Allikhan.

-1 Razza Alli,

--+| Mya Shori.
...-| Devjee.

...-| Goolabkhan.

soce

seve

| Naique Donthu.

Do. Bijubavaray.
Do. Gopal.
Do. Haridasjec.

..! Khadim Hussan.

’\ Goolam Rassul,

..... Baba Dixit,

i

! Vasoodeo Joshi.
vo.. Zikerkhan.

on ‘ Pyarkhan.

.* Hasankhan.

+eoe| Nirmul Shada,
....! Rajab Alli.
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NAMES.

NAMES.

Noithern India.
LA
frgara.
THAAET.
ATANFT,
gaAar,
aAGl.
ATHTTGI,
GARAAET HIAFR....
wZ13IAAN MES,
STIRYT A,
HAAFUT FIEL.
FEIHT,
THREIA.
srafa,
EIBIHISTRGT.
SrrAeg.
TG,
QLTI

CICIEC

AFMMIET QAL ...
MiEzUR qromae.
fawar,

Northern India.
....| Bandé Alli,
Bichukhan.

| Goolam Al.

| Ajgar Alki.
Husankhan.
| Nanuekhan.
.| Amirkhan.
_.| Sakharambawa Kashiker.
.| Mahadeobawa Gokhlay.
. Triumbuckrao Godbelay.
.! Vinayekrao Kanheray.
.., Koodavasing.

.\ Nasirkhan.
.; Joghasing.
.| Lolakaval Kissen.
.| Jorawarsing.
.| Aminkhan.
.| Haidarbux.
-} Mowlabux
.| Nanasahil) Panashe.

.| Govindram Sarangiwala.

-| Bijaya.







