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PREFACE.

— AL e

GROWING desire is now perceptible amongst our countrymen and foreign
w friends to have a clear knowledge of the various elements that com-
bine to give Hindu Music and Drama such an interesting character. In
order to arrive at a correct estimate of the main principles underlying these
eesthetic arts, it is necessary to attain an insight into the nature of the
Rasas or Sentiments, which are their life and soul, and which give them
such variety. I have attempted in these pages to furnish the curious
reader with short accounts of the dramatic laws of the Hindus, the

definitions of the various dramatic compositions as recognized in the
Sdstras, an exposition of the Rasas, of the Bhdvas (through which the
former receive their full development), and of their various ramifications, the
names of the Rdgas adapted to each Rasa, a brief notice of the Aryan Stage
and of the color of the drop-scene peculiar to each, and such other matters
as have been found to bear on the subject. 'With the view of illustrating the
eight principal Rasas of the Hindus, I have selected well-known scenes from
our classical writings, given their ZTableauzr and composed short dramatio
pieces illustrating their character, preceded by descriptive songs set to such
Rdgas and Tdlas as have been declared appropriate to them by the authorities.
No one is better aware of the imperfections of this work than myself; the
only excuse for bringing it before the enlightened public is the steady en-
couragement I have hitherto received from them for my humble attempts at
bringing within their reach & few relics of the untold musical and literary
treasures bequeathed to us by our illustrious forefathers,

S. M. TAGORE.
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@he Gight Princgal Basas of the Bindus,

THE CHARACTER BF THE DHAMA,

Havive created the four Vedas, Brahmd evolved the.fifth out of
them and called it the Drama. The sage Bharata first learnt it from
Brahm4, and played before Mahddeva. (1) The Drama consists of
three parts ; namely, Ndtya ( the drama proper), Nritta and Nritya |
(dancing.)(2) The art which ‘holds the mirror up to nature’ by per-
sonating different characters, and by representing different costumes
and gestures, is the dramatic. (3) Many things are requisite in &
Drama ; but we shall not enter into them on the ground of their
irrelevancy. The curious reader may, however, refer te the Sanskrit
Drama, of which well he may drink his fill. On mature.consideration,
it will clearly appear that sentment is the ,corner-stone of theatri-
cal representations ; since it is their avowed object to awaké% senti-
ments in the minds of the audience similar to those which they body
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2 THE BIGHT PRINCIPAL RASAS OF THE HINDUS,

forth, The ten kinds of art which teach various measured movements
of the limbs and the trunk with vidsa, together constitute Nritta or
dancing. (1) Nmitta, without the dramatic element, is called Nritya
(simple dancing) (2). Nritya is of two sorts ; viz., mdrga and dest. (3)
That kind of entertainment composed of music and dancing which
was performed by Bharats before Mahddeva, and which had previ-
ously been sought by Brahmg of Mahddeva, goes by the name of
mdrga ; (4) and that which is in vogue amongst us, and which is per-
formed before kings by men for their entertainment, by the name
of dest.(5) The word Ndtaka (drams), is derived from nata (hero).
The Drama is of two kinds, mdrga and dest. (6) The Dramas which
Brahmd created by dint of austerities, and which he represented
before Mahddeva and Péroati, are called Mdrga-ndtyas. There are
twent); kinds of these ; namely, the Drama proper, prakarana, vdna,
prahasana (farce), dima, vydyoga, samavakdra, vithi, aika, hémriga,
ndtikd, prdkastiskd, vdnikd, hansikd, viyogini, dipikd, kalotséhatard,
chitrd, jugupsité and vichitrdrthé. The ten first species were
founded by Mahddeva ; jthe remainder, by Pdrvati. Mahddeva and
il?ei.rv»ﬁ6 first instructed Brahmd4 in these twenty varieties of the
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THE BIGHT PRINCIPAL RASAS OF THE HINDUS. 8

Drama. (1) Dantila and other authorities classify sixteen kinds of
Dest-ndtya ;—namely, sattaka, trotaka, goshths, vrindaka, silpaka, prek-
kh(ma sanldpaka, hrillisa, vdsaka, srigadita, mlukz tumbaki, sajjita,
panoarta mairts (or jhdnks) and prahelikd. (2)

NATAKA,

TaAT species of composition which is based on historical inci-
dents, which consists of five sandhvs, which contains wldsa and
various kinds of &bhdti, which is permeated with diverse sesthetic
feelings and sentiments, which is complete in from five to ten acts,
which excites the wdéita guna, which celebrates the lives of mighty
princes sprung from celebrated dynasties, or of great celestial or
earthly characters, which is like the tail of the cow (t.c., whose
acts gently grow shorter and shorter ), which is acted by four or five
principal men, which is mainly concerned with the ¢#ra or the dds
rasa and but secondarily with the others, whose characters are
clad in the splendour of rass and hdva, whose duration is not too
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4 THE EIGHT PRINCIPAL RASAS OF THE HINDUS.

long, whose language is simple and whose incidents are imbued
with bharmonizing bkdvas, goes by the name of Ndiaka. (1) The

hero should exist along with four or five subsidiary charac-

ters. The performance excludes these :—hallooing from a distance,
killing, war, insurrection, marriage, eating, cursing, passing urine or
stool, death, sexual commerce, biting, scratching with the nails,
and other actions of an unsightly nature ;—also lying down, kissing,

laying siege, bathing, and using any essence on the stage. The acts .

should not be over-long. The characters of the queen and her
handmaids, of courtiers and merchants, should be developed sesthe-
tically ; and on the conclusion of each act, the actors should go
out as a man. There should be no episodes, yet the way should
be open to the conclusion of the subject ;—simplicity of action
is also desirable; and the Drama should also unfold the origin
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THE EIGHT PRINCIPAL RASAS OF THE HINDUS. 5

of the main action and its conclusion. There should not be much
poetry. Sakuntald, Venfsanhdra and Anargha Rdghava are examples
of this species of the. Drama.

PRAKARANA,

TaAT species of the Drama, the subject of which is fictitious
and human, which is based on the dds rasa, whose hero is a courtier,
& Brahmin, or a merchant, actuated by earthly motivés, whose plot,
although without the interest incidental to the delineation of royal
or celestial personages, is nevertheless charming, which has servants,
pages, merchants and harlots or vulgar women for its dramatis
personce, whose heroine alternates between a woman of a family and
a prostitute, both of whom being sometimes introduced, is called
Prakarasa. (1)

No prostitute should be present at any conversation of the cour-
tier, merchant, Brahmin, priest, prime minister, and travelling mer-
chants. These characters should be discriminated clearly, The
examples are Mritehhakatika, Mdlati-médhava and Pushpavishita.
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(i} THR EIGHT PRINCIPAL RASAS OF THE HINDUN,

'IAH&.

TaAT kind of the Drama., the subject of whlch isa cunnmg person,
which includes a variety of incidents, which consists of one act and
whose hero is cunning, learned and accomplished in music and danc-
ing, is called Vdna. Hoe is to hold discourse with the air, and thus to
unfold the intended circumstances. Its plot is fictitious; and it
should largely describe heroism, puissance, and prosperity. Init the
véra and ddi rasas preponderate. Its Vit is Bhdratf (1), and its
example Sdradd-tilaka and Lildmadhukara,

PRAHAEANA,

Tarhero of the Prakasana (farce) is an anchoret, & Brahmin, or
any other person. Its subject is imaginary ; and partly consists in
running down bad characters. It consists of one or two acts. It
should deal principally with risibility ; and the ludicrous talk of
vulgar people enters into it in a large measure. The dialogues of the
actors should be really comic. There is but one hero in it. The
Prahasana is of two kinds ;;-édddha ( pure ) and sankirpa (mixed).
With the above-mentioned characteristics, it is suddha ; and when a
harlot, an impotent person, a page, a merchant, or maid-servants
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THY BIGHT PRINOIPAL RASAS OF THE HINDUS. 7

form the comic figures, it is called sankirna. There should be female
dancing in its representation.(l) Hdsydrnava, Kautuka-sarvaswa,
Kandarpakels, Dhirta-charita and Dhirta-nartaka are instances of it.

giMa,

Ter subject of the Dima is famous, and its hero celebrated and
generous. It only excludes 4d7 and
hdsya rasas ; but whatever may be the sentiment, its movements
should be powerful and taking. It is mainly concerned with eclipses
of the sun and moon, with falling stars and wars. It should touch
upon magic, jugglery, &c., and particularly describe gods, serpents,
rdkshasas, yakshas,* ghosts and goblins, It should have sdttatf and
érabhaif vrittis. No less than ten and six heroes enter into it. (2)

It is complete in four acts,

Tripuraddha is an example of it.
* Mythioal characters. ‘
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8 THE BIGET PRINCIPAL RASAS OF THE HINDUS,

YYAYDGA,

Tar hero of the Vydyoga is some god or personage of the blood
royal; but he should be proud, haughty, arrogant and boastful.
Few women should enter into its dramatis personce. It is complete in
one act, and should treat of wars, &c., but they should not owe
{heir origin to a female interest. Its vritti is Kaisikf, Other rasas,
than hdsya, ddv and sdnia, should preside in it. (1) Saugandhikd-
harana, Jémadagnya-jaya and Dhananjaya-vijaya are its instances.

BEAMAVARARA.

Tere Samavakdra is concerned with gods and asuras. Its hero
should be endowed with a large measure of greatness. It is com-
plete in three acts. Every aet should severally take up three kinds
of hypocrisy, of escape and of dalliance. There should be twelve
heroes and eighteen heroines in it. The first act should be finished
in twenty-four, the second in eight, and the third in four, dandas.* Its
plot should include wars, water, fire and elephants. The flight in it

is first owing to panic in fight or to water ; secondly, to elephants or.

fire ; thirdly, to seige. Dissimulation is of threekinds, according to
the sources of happiness or misery ; and every poet should ascertain

* A dapda is equal to twenty-four minutew. - -
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THP RIGHT PRINCIPAL RABAS OF THE HINDUS,. . '}

the character of each; to meet the exigencies of his case. Dissimu:
lation arises first 'from the exigencies of a case; secondly, from
accident ; thirdly, from persuation. Vihdra also is of three kinds,
according to virtue, wealth and lust. The whdra undertaken for the
welfare of one’s self, agreeably to the vrafas-rulings, is called
Dharmawhdra ; that vihdra which is observed for the acquisition of
wealth, is called Arthavihdra ; and that which is effected by pleasing
& girl and lying with her in secret, is called Kémavihdra, This
species of the drama contains complex metres replete with passion,
wad sentiment. (1) Samudra-Manthana is an example,

viTHY, -
In the V%thi there is one act and one or two actors. Like the

Véna, it consists of dialognes with the air. It is good, bad or indif-
* A voluntary act of penance.
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10 THE EIGHT PXINOIPAL RARLLS OF THE RINDUS.

- ferent. It includes every sentiment. As the dds rasa preponderates
in it, some say that the latter is its souk (1) Mlldnﬂlgmn#m ts an
example.
‘ : QHKA,,, o
Tas . Anka is called Mﬂto’k&ka Tt - consiste- of one act ; its
subject is fictitious; and sometimes celébrated, at others, insigni
ficant. The characters are terrene only. It should deal principally
with the sentiment of tenderness; but should nmever inelude
éxoessive beating calculated to result in death, The - dialogues
should turn upon self-accusation. It should consist mainly of
lamentation by women ; and should treat adequately of resorting to
groves, playmg, dalliance and - cobabitation. (2) Its exa.mple is
SarmhtMYaym B S
IHAMA 3 G A, S
Tae Jhdmriga consists of four acts; Its hero is a god ; its
heroine, a goddess. The former is arrogant ; the latter irascible. It
‘should dea.l largely of sankshova, flight, angry words &e. No sexual
,mtereourse should take place between the hero and the herome. ic
consequenoe of qwreling, mvishment intoximtion, &:c In mwtion,
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the number of males, vritéi and sentiment; it resembles the Vydyoga,
with the exception that in it arms may be used: - Fighting between
the combatants should be avoided on some ples or other.(1). Kusw:
ma=Sekhara- Vijaya is an instance of it. - ST
o mATIRAL v
'l‘nn subject of the Nétikd is maglna,ry It has a good many
heroines. It is complete in four acts. Katsikt vritts ought to be
present in it, The hero should be & prince, celebrated, meek and
good-natured ; the heroine should be bormx in the purple ; and should
live in the inner apartment ;—she should also be gkilled in dancing ;
she should be a virgin, with a bosom newly mﬂamed with love.
The hero, although attached to the fair omne,. sbould be con-
stantly fearful of awakening the jealousy of his prirce-descended,.
talkative and sensitive queen, The power too of effecting the
union of the couple shotld rest with  her.(2) - - Raindsali and
Biddhasdla- Vangikd are its examples,

(\)m«mﬂmwu -(\)m&wmm MWl
mmwiﬁwﬁmnm . ) ey i ey
g T W e | W gTewy eyt |
iﬁmwﬁmi’mmqwm AT At o w1

X wa Raret TuTerew wfre: |
mg«ﬁ?mwﬂwﬁ l T g e ST el o
:w;axfu s Wy T q% Aop W ey ekl
ug«ﬁmtﬁr‘dhﬁftm| tﬁsm\t‘;‘ftﬁwﬁmﬁmml
fafagurst vt wuf g8 wnfimay )
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- PHARARHIRA. - -

- Tars species of the drama treats principally of licentiousness.

Both its hero and its quasi-hero should come' of vulgar parentage;:

as also its heroine, who should also' be of low propensities. Baccha~

nalian orgies, dance and song bhould form a part and parcel of the

representatlon It consmts of two acts only (1) Smngdratzlaka is
an msta.nce of it, .

YANIRA, N
Taar kind of play in which the actors are "riclﬂy dressed,
which ha.s katsiké and bhdratf vrittis, which has only one act, whose

heroine is excellently generous, but whose hero is extremely ill-
natured; which is complete in seven divisions respectively treating of

upanyfsas,e self-accusation, the disabusing of false notions, lying,
utterance of hard words through anger or disease, the description

of some sign, and the conclusion. (2) Kdmadatid is its example
* The introduction of the subject. incidentally.
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HANBIKA,
Tars is complete in one act. It consists mainly of music, but
‘the latter should be defective in measure. Its hero is' destitute -of
the eesthetic feeling ;—but its heroine is brimming over with the
amorous humour. It is comic. (1) Yddabodaya is an example of it. -

¥IYDBINE,
TrE Viyogini should largely deal in separation and the conse-
quent pangs of lovers. Itis complete in one act. Its heroine is
generous ; but its hero is very cruel. At intervals there should be

dance and song. (¢) Bindumalf is an instance. -

< giPix ﬁ. ~

Tae hero of the Dipikd should be foolish ; and the play should
mainly concern itself W1th the comical exhibition of his folly. It con-
smtsof one act and has one actor. The speechesshauld be addressed to
the air. (3) ‘Wehave not seen any example of this species in the Sans-
knt works .It somewhat resembles the performance of the Bhanrs,
.,w_ho sometimes entertain the audience in the intervals of nautches.
The performers generally come from Lucknow and other places in
the North-Western Provinces of India. '
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RALOTHAHATARA.

" Borm the hero and the heroine in the: Kalotséhatard should
be of equal descent. The heroine should be well up in music and
dancing, and full of love, It consists only of two acts: its
subject is fictitious, (1) We do .not find any specimens of this
kind, either in the Sanskrit literature, or in recent works.

CHITRA,

No acting takes place in the Chitrd.  Init a person comes out
and exhibits plctures embodymg various feelmgs and wentiments ).
Some of the Patuds of Western Benga.l exhibit in pantomime
series of historical or mythological characters and incidents, with a
running commentary in’ verse, and with ot withiout music,

" EGﬁ?SITA.
'I'nn senhment of this kind of the dra.ma. is disgust. - Tt 13
complete in one act. " The dramatis personce should be rdlc.shaaaa
ghosts gobhns, &e. (3) An instance of this species occurs m
the Bemaan-Nitaka 'We have reproduced it in the present
treatise; under the heading, “ Vz’bhatsa Rasa.” y

-
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FHOHITAARTHA,
Srx 'OF seven persons aré introduced in this species of the drama.
It contains no plot. The men should display feaits of jligglery, with
comments on them. (1) The Bedzyds or 1tmera,nt Indmn conjurom
‘exhibit these tricks, ’ ' '

BATTARA.

Tuaar which is mostly composed in.prdkrita,* which has only
one- character, and which ;professea to-excite the emotion of.the. won-
derful, is entitled Satfaka. - For the rest, it resembles the Ndtikd. (2)
Karpiramanjarf is an instance of this variety. -

CTROTARA. Y o

TaaT which contains five, seven, eight or nine acts, whose hero
is a mortal but whose heroine is heaven-born, is called Z'rofaka.
Every act of it should contain the speeches of the mdushaka +
(3) Vikramorvdst is an example of it, |

* A putois derived from Sanskrit and put in the mouths of women and insignificaut charaoters.
+ This comic character figures in almost every Banskrit drams. His wretched jokes generally
turn upon eating. He bears a resemblance to the sack-loving and capon-greedy Falstaff—that is,
only as to character ; the inimitable witticisms of the latter being all his own.
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GOEHTHI,

Taar which introduces nine or ten men and five or six
women, which is destitute of decent talk, which contains
the kassikf vritts, which consists of one act and which is mainly con-
cerned with kdma-vihdra, goes by the name of Qoshthi. (1) - Raidata-
madanikd ig an instance of it,

YRINBAKA,

Tae play in which various stories are iepresented, whose
dramatis persone are men of different castes, and which is not tied
down to a fixed number of acts, iscalled Vrindaka. The stories should
be fascinating. (2) We have not found out any specimens of this
variety. ” '4

BILPAKA.

Trar which is complete in four acts, which has four vrités, which
handles every rasa with tﬂe exception of the sentiments of quiescence
and mirth, whose hero is a Brahmin, which contains descriptions of
cremation-grounds, whose guasi-hero is a vulgar fellow, and which

(x) mudeefer fforduferetarey, o (*) A frcne gwARmOrEnta |
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has A&&ﬁsd,‘ Tarka? Sandeha Tdpa' Udbega' Prasakti® Prajaina,’
Grathania® Utkanthd? Abahitthd® Apratipatti® Vildsa,®* Alasya*
Vémya,* Praharsha,® Aslilas Miratd," Sédhandnugama,”® Uchchvdsay®
Vismaya,® Prdpti® Ldva,” Vismwiti,® Sampheta,* Vaisdradya® Prabo-
dhana,® and Chamutkritr.” (1) '

PHE&KH&&&-

A rLAY in which the hero is a low character, which has no Svtra-
dhdraye Vishkambhaka or Prabesaka, which has but one act, which
includes war and angry words, which contains every kind o“f‘
vritte, and in which benedictory songs are sung within, is called

Prenkhana. (2) Bdlbadha is an instance of it.

3 Desire. * Thearguing of a doubtful point. # The doubt of the existence or otherwise of a thing.
¢ The mental heat incident to separation from a lover., & The fear of a king. ¢ Attachment.
7 Quick endeavour. ® Episode. ° Impatience at delay. 1° Contraction of the body through
fear, shame or self-respect. 11 Inattention, or disrespect. 12 Efforts for cohabitation, 13 Lassitude
incident to toil or pregnancy. ¢ Hostility. 15 Ecstacy. 16 Obscene language. 17 Foolishness.
18 Endeavours after minor means. 1° Chapter. %° Wonder. 3! Attainment of happiness.
3s Morcantile gain, %3 Forgetfulness. ?4 Angry words, %2 Bkill. %¢ Awakening from sleep.
37 Astonishment, '

* An actor who explains to the audience gaps in the plot.
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18 THE RIGHT PRYNCIFAL RASAS OF THE HINDUS.

BANLAPAKA.
A rrAY which conaists of three or four acts, whose hero is
a reprobate, which contains other rasas than the ddi and karusa,
which treats of mock fights, blockade, and flight, and which includes
other omiftis than Kaiski and Bhdrat, is entitled Sanldpaka. (1)
« Mdydkdpdlika’ is its example. |

HEILLINA.

Tae play which is complete in one act, which has seven,
eight or ten women, which bas one hero, which contains words
pregnant with worth, which contains the kassiké vritts, and which
includes various kinds of music, is known by the name of Hrillisa. )
Keliradbataka is an instance of it. . ’

RABAKA.

Tais basorly one act and five dramatis person. It should largely
display various languages. Its vrittis are kaisiié and bhdrati. There
should be no Stitradhdra. Like the Vitht, the entire act should abound
in music and dancing. Its benedictory verses should be saresatical.

N
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The heroine should be famous, and the hero, & numskull. It should
be replete with greatness, developed gradually. (1) Menakd/ita is an
example.

BRIGADITA.

Taar which has a well-known story, which has one aet, which
has a ocelebrated and generous hero, which has the bhdra# orstts
in a large measurs, and which contains the word srf, goes by the
name of Srigadita. (3) Krirdrasdtala is an example of it.

viLugi,
TueaT which has mainly to do with the passion of terror, which
is complete in one act, and which exhibits a poltroon of a hero, is
named Viluki. (3) We have not seen any specimens of this variety.

THMBAKL,
A rrAy in which the passion of the wonderful predominates,
which introduces two or three characbers, and in the performance

of which the instrument ‘lumdaki* is played, goes by the name of
* A wind instrument resembling the Gaelic bagpipe. (Y¥PY1)
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20 THE BIGHT PRINCIPAL RASAS OF THE RINDUS.

Tumbaki. (1) It somewhat resembles the performances of the Indian
jugglers, who generally come from Madras and other parts of
Southern India.

BAJJITA.

TaaT which is presided over by the passion of love, which
abounds in dance and song, which is full of the vidiishaka, whose hero
is of low caste, which is complete in one act, which has a small
story, and which displays rich dresses and ornaments, is known ag
Sajjita (ornamented). (2) Something like this kind of entertain-

ment is sometimes exhibited by khydmtd-dancmg girls, in the intex-
vals of the dance.

PARIVARTTA,

Taar which has only one character, which is destitute of lan-

guage or pantomime, and in which the actor entertains the audience
by assuming the diverse guises of women, men, and eunuchs, is called
Parwartta (changed). (3) These Protean changes are frequently

exhibited by Bahuripis and droll characters in some of the Hindu
operatic performances.
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 MURTTI.

TraT species of the drama which has no a@tiné, but in which
celebrated historical characters are represented, without any
expressive pantomimic gestures, and in which a Siétradhdra is intro-
duced, who explains the mute figures, is called Meirtti. (1) The
Jhdnki or Tableauz Vivants of mythological and other figures is
exhibited by a certain class of players coming chiefly from Bombay,
Mathurd, and other parts of India. The Mrtt: of the six principal
Rdgas was, on several occasions, exhibited at the writer’s house,

under his own supervision.

PRAHELIKA.

Trar which at first consists of brief representations of two
or three subjects, and in which the names of the emotions under-
lying them being added, performance subsequently takes place by the
individuals whose names have emerged, is entitled Prakelskd. (2) This
kind of performance is now known.in Europe as the Charades. No
specimens of it have yet been met with in the Sanskrit works. A
performance of this nature, called Viravadra, was recently held in

Bengali at the residence of the writer.
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)

 BANDING.
Nritya is of two kinds ; tdndava and ldsya. Téndava accompanies

Sérita having Dhruvas and other kinds of songs. It has various
movements of the eyes, eye-brows and hands chiming in with
the sentiment of love. Having been first performed by Zandy,
an attendant spirit of Makddeva, the dance is called tdndava. It
is of two kinds ; pebali and vahuripa.

That which consists of movements alope, exclusive of the dra-
matic element, is pebali. That in which a person changes his dress
frequently, is vahuripa. According to some, the vahuripa tindava
consists in the dancer singing a ¢felend song* to measure, and in
his speaking and expressing various languages and sentiments,
with ¢hanges of dress.

The lisya dancing excites amour in the bosom of youth. It is
divided into two parts; chhurita and yawvata. The dance of the
hero and heroine in a representation exciting love, including senti-
ment, passion, &c., bears the appellation of sfurita or chhurita. The
extremely graceful dance of dancing girls, accompanied with various
gamesome movements—the magic to charm and bewitch—is entitled
yawvata.

Nritta is of three kinds ; vishama, vikata and laghu. Vishama is
rope-dancing with acrobatic feats ; the movements of a person in a
frightful dress are mkata dancing ; graceful upward tripping and that
sort of thing constitute the laghud ance. -

* A song which is composed of certain unmesning conventional letters or words ; such gsww
a, W, fewg, &0 . : : L
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According to Ndrada Sanhitd, pun-nritya ( male-dancing),* or tan-
dava and stri-nritya (female-dancing ), are generally known as dsya.
The dance which was performed by eight milkmaids, around
‘eight figures of Krishna, with auspicious words, is called Kdrshns.
The dance which flushed Turkish men and women bearing boguets,
performed in amorous mood, accompanied with native songs, is called
jakkari. The dance which the Sabarast perform with songs, is entitl-
ed Sdbara. The dance which men and women in Savari dresses,
ornamented with gunjé berries, perform, carolling native airs, is
called kurangi. Mattdvali is the dance performed by the drinking
folks of Turkey. (1) Ndtya, nritya and nritta alike depend upon didva.

* Tt is certain that notwithstanding its present absence, male-dancing was in vogue in classic India.

t A race of mountaineers formerly seen in the mountainous regions of Western India. The kind of
dance mentioned here is still in vogue among the S4fith4ls and other peoples.
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HHAVA.

A Bhdva is a mental modification. There’ are three kinds of
Bhdvas ; sthdys, bydvichdri and svétttka. (1) The full development of a
Bhdva is entitled Rasa. '

THE BTHAY! BHAVA

ANy according or disagreeing Bkhdva, which cannot be hid, and
which culminates in a Rasa’ (passion) through bdhdva, anubhdva,

svdttika and sanchdri bhdoas, is called a Sthdyi (permanent) Bhdva.

Every Rasa (passion) is imbued with a Sthdyi-bhdva, which never
disappears from it. Even where one Sthdyi-bhdva comes into
conflict with another, it never loses its individuality, but main-
tains its separateness intact. Hence the appropriateness of the
epithet. Witness, in Makdvdrata, heroism and other sentiments have
been introduced on account of wars and other events; still the
prevailing sentiment, which is quiescence, has not suffered the
slightest diminution. 8o also in Rémdyana, various other passions
come into play incidentally, but never to interfere with the presiding
sentiment, grief. Quiescence and grief are respectively the prex.vail-
ing sentiments of the two epics. From this, it is manifest that
althouéh many Sthdyi-bhdvas may enter into any Rasa, yet, on ac-
count of the predominance of the latter, its permanancy alone is

«immmsmm-an‘
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paraniount ; the rest will be (reckoned as ‘Bydvichdri-bhdvds.. The.
Sthdyt-bhdvas are divided into eight classes ; viz.,—rats, hdsa, soka,
krodha, utsdha, vaya, jugupsd and vismaya. Some include sama in
the list. (1)

HATE |
Rati is the passion which links iaogether the hero and the
heroine ;—namely, love. (2) '

HARA,

s
~

Tae expansion of the facial muscles at soméfhing ludicrous

. . *
( B IR

to see or hear, is the c'ourfterpart‘ of the mental expansion, which
"goes by the name of Hésa (laugh). (3).

(8}

| RORA,

Tae mental agitation w]nch is occasxoned by the loss of friends
and relatives, or by the wreck of some mterest, goes by the name of
Soka(gnef) (4) T

| | KADOHA,

Tes nervous and mental irritation—in extreme cases merging
ifl frenzy—which 1s produeéq by the experience of wrong, and which

-
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shows . itself in suddfy : exprmm ofmuﬂ:. ‘ealled  Krodhe
(MMI} : :
n?s&ui’
Tee pains which one is at on enbermg upon a course, constitute
Utséha (enooumgement) (2)
|  EHAYA.

Tre apprehension of danger, accompanied with a painful emo-
tion=-unhinging in extreme cases~—is called Bhaya (fear). (3)

anﬁnvsi

l"m’a mental attitude which is mduoed by the dlscovery of &
person or a thing’s worthlessness, is called Juguped (aversion). (4)

VIEMAYA.

' Tnn shock of excxtement ‘which one feels on seamg»or heasrmg
something never seen or heard before, is called Vismaya (wonder). (5)

CRAMA. -
. ¥am rénanciation of the pleasures of the world a.nd the a.bsorp—
“tion of the gpmt m the Delty, is entitled Sama. ) -
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ANBERAVA,

;. Anublidea consists of the mctions which are the expressions of
anyemotwn,mdwhmhmdemmamamwropmm
maPl&y @ o
o azaaﬁvn."‘ o

THE. causesof a.ny Sthdyt-bkdva which enter into the oomposiﬁon
of any poem or drama, are called Bsbidva.. BWW is of two kinds ;
vz, dlanwana and uddipana. (2) |

ALAMVANA-BIBHAVEA,

Tear which is essential to the awakening of the '&h'Woa,
is called the AlomBanaBibhdva; such as the hero md the herome,
whomthemntualstayofeachother (3) -

ﬁﬂﬂ!i’%ﬁ& BiBHii?&.

" Taar which ezcites & rasa is ca.lled the Uddipana-bidhdva. Udds-
pana~bibhdva constitutes the endeavours of the character ooncerned,

andhmexperlenoeofaﬁeﬁngofmmﬂmtywtoﬁmamdpm (4)

The cha.racter of the Svdttu’ka and&zﬁchdn-bhlm will bedes-
cribed later on.

-

‘('(f!u’mmdﬁmﬁmr (\)MWMg
N8 © grdew Repww wewwy |
€0 eyt D% o s | (-)fmmﬁn |
«mﬁmﬁwwwﬂmﬂ: | ey Yo twwemeay

i




28 JTHR EIGHT PRINCIPAL: RASAS OF TRE HINDUS.

 THE BYAVICHARL FEELINGE.

L A" bhdu wihich - is - adequately- developed, yet - which sométimes
meigos in thé Sthdyi-bhdvs, at others, emerges fromit, is  called &
Bydvichdri or Sanchdrs bhéva. There are thirty-three species of -it;
namely,—niweda, dvega, damya, sramha, mada, jaratd, ugraid, moha,
bibodha, sapna apasmdra; garba, marana, alasya, amarsa, nidrd, aba-
Mtthyd autmkya, unmdda saﬁlc& ‘smnrithy mats, byddha, santrdsd, lcmci
havsa, asuiyl, 6dea dlmtz, cha_palatd, gldm, chmtd and witarka. (1)

.. NIB?EQ&.

», Tae-feeling of aelf-humﬂ.mtlon wluch arises . from _danger, envy,
thb heaymlg of Purdnas, -and the knowledge of the supernatural,
goes by the name of vaeda vaeda glves bn‘th to poverty,
mental cogitation, slghs tea.rs, dlscoloratmn, &e. (2)

T e 3?35&. "
S K - .

mez is_ called Avega If physxcal 1t brmgs dmease 1f it

{-

anses ﬂ-om an external cause, it brmgs on ﬁxture if from ﬁre, it
brmgs tea.rs, ¥e. (3) - ‘ )

Y
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BAINYA,

: T:m weakness incident to poverty goes by the name of Dainya.
Discoloration, etc.; are the eﬁ'ects of this condmon A -

ERAMA,

Tae perspiration which comes out after co-habitation or through
fatigue, is called Srama. Hard breathmg and dead sleep are its
effects. (2)

MADA,

TaE insensibility or the ecstacy which accompanies intoxication
is called Mada. The good in this state lie down, the indiﬁ'erent
laugh and sing, while the bad use hard words and weep. (3)

JARATA,

TrE fixture which follows the sight or the mention of a dear,
a hateful, or a strange person or thing, is called Jaratd. During this

state a person sees steadfastly, or is struck dumb. (4)

(1) Ry ¢ Aferiouy -mmmuﬁuﬁmﬁfn
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e

HGRATA, |
Trr heat which is generated by feats of heroism, or on the

experience of wrong, goes by the name of Ugratd. Its éxpressions
are perspiration, the shaking of the head, and fury. (1)

MOHA,

THE restlessness caused by dvega, fear or by brooding over
misfortune, is called Moka. Dizziness, trance, roaring and inatten-
tion to surrounding things are the effects of this condition. (2)

T YIWOBHA.

- THE i'eturning of consciousness after sleep is called Vidodha.
Tt manifests itself in yawning, the stretching of the limbs, the shut-
ting of the eyes, and the examining of the body. (3)

EYAPHNA,

MgexTaL activity during sleep is known as Svapna. Anger, excite-
ment, fear, disquiet, pleasure and pain accompany dreams. (4)

() Rurtrerarfor svwapwa | (®) ST RS |
AW QT TR ATE: | AT TR e e o
() AR et WD frgaT fea: | (t)vﬂm?t'm%mm _
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APASMARS.

Tap agitation of mind wunder astral influence ‘is ca.lled
Apasmdra. It brings on falls, tremblings, perspiration, foaming at
the mouth, ete. (1)

CARHBA.

Tae pride generated by power, wealth, léa.rning, or family dig;
nity, is entitled Garbba. It leads to hauteur, a display of the person,

and rudeness. (2)

MﬁBAﬂ.IL‘

" Drate from an arrow-wound, etc is ca.lled Marana. Itsexpres:
sion is the fallmg down of the body. (3}

ALAEYE, -

Tue lassitude brought on by fatigue or pregnancy, is called
Alasya. It results in yawning and the discoloration of the skin. (4)

AMAREHA.

Tas pain which is felt at calumny or disgrace, is what
is known by Amarsha. Its expressions are the reddening of the

(1) At wewwgd) shergrannten: | mnﬁmmmﬂmmqu

qwm ) (3) TCRFATE wmmnsyraawiiene | |
(R) ®at 7E: AT frgreTgenhion (o) Wt WA whG swwrfem o §
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e o : ~
eyes, the shaking of the head, frowning and general fury of de-

meanour, (1)

NIORA.

Tae disappearance of consciousness througii fatigue, mental
exhaustion or intoxication is Nidrd. It is heralded by yawning,
the closing of the eyes, heavy breathing, and the stretching of the
limbs. (2) - |

ABAHITTHA.

TrE contraction of the body occasioned by fear, glory, shame,
delight; etc., is called Abakctthd This condition leads to the sudden
stoppage of ‘an action,—the a.brupt introduction of a.nother subJect
than that of the conversation, and looking away. (3)

ABTEUHRKYA.

* TuPATIENCE 8t the delay in the attainment of the longed-for
obJect, is entitled Autmlrya Agitation of mind, hurry perspiration,
and sighs are known to accompany this condition. (4)

() B cretstirfwlrgaT | (1) wetcrewrR T fircefiea |
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HNMADA,

Tire complete up-setting of the mind induced by lust, gnef, fear,
or any other over-mastering emotion, is known as Unmdda (insanity).
It leads to unseasonable laughter, crying and singing, as also to un-
meaning talk. (1)

HARKA.

TaE apprehension of evil from another’s malice or from the con-
gciousness of guilt is Sankd. Paleness, trembling, the falling of the
voice, looking around, the withering of the countenance, etc., are

its accompaniments. (2)

SMAITI.
Tue feeling of similarity at the sight of a thing is called Smeiti,

It is seen in the contraction of e&e-—brows, etc. (3)

MATL.

Taz ascertaining of a question by & process of didactic ratiocina-
tion is called Mafi. Smile, patience, contentment and respect

accompany this condition. (4)

(\)M!mzmrftﬁm () werwmlemas ewwton.|
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YADHIL,
-Tae agitation-of the bodily humours through imperfect oxida-
tion or through biliousness, is known as Byddhi (disease). Inclina-
tion to lie down on the ground, trembling, &c., are its symptoms. (1)

| THARA.

TuE trepidation generated by frightful sounds, lightning and
falling stars, is entitled Z77v4sa. Its .manifestation is through
trembling. (2)

BRIBA.

‘TeE witnessing of fhe decline of one’s good name through indis-

creet acts is Brird. Looking down, etc., are its expressioﬁs. 3)

HAHSHA.
Tuae delight at attaining our ends is Harsha. It vents itself in
tears and a choked utterance. (4)
| ASHYA.
Tue impatience which a vain man feels at witnessing another’s
. praise or prosperity, is Adsiyd. Fault-finding, contraction of eye-
brows, slighting, malicious winkiné and expressions of angér, are

its concomitants. (5)

W MWWM ® t&fqtmiimm; |
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VISHADA,
Tag frultless pining which results in exhaustion, is dalled
Vishdda. It causes hard breathing, mentdal perturbation, and a

search for remedy. (1)

DHAITE.

Tas desire which is generated through knowledge and chetished
objects is Dhriti. It manifests itself in profitable talk, delight,

laugh, &e. (2)

CHAPALATA,

TaE vascillation which is bred of pride, spite, or anger, is called
Chapalaté. Scolding and wantonness are its accompaniments. (3)

GLANI.

Tae languor which is felt after sexual intercourse and labor,
and in grief, hunger and thirst, is called Qldni. It shows itself in
trembling, leanness, and depression of spirits. (4)

() STTHTON 75 TS SRR (x) ATEU AT TR R |
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CHINTA,

Pining disappointment goes by the hame of Chintd. Vacant
look and sighs are its adjuncts. (1)

YITARKA.

To argue an obscure point is called Vitarka. Contraction of the
eye-brows and movements of the head and fingers are the signs. (2)

THE BATTVIKA BHAVA.

Tre mental condition arising from the Svatta-gupa is called
Sdttm?ca-bhdva Still it sometimes assumes different shapes on
account of Anubhdva. Stambha, sveda, romércha, svara-bhanga,

bepathu, vaibarnya, asru, and pralaya constitute the Sdttvika~
bhdva. (3)

BTAMBHA,

Tae mental stupor which is generated by fear, excessive joy and
disease, is called Stambha. (4)

(1) et Sy FyerToms': SpoweTNTETOwY | mi‘asiammﬁﬁ;w.
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EYEBRA,
Tae perspiration which comes out after co-habitation, from toil
or heat, is called Sveda. (1)

auiﬁnaa.
Tee standing on end of the hairs of the body, for delight,
wonder or fear, is Romdncha. (2) -
EVARA-BHANGSA,
Tae hoarse voice which is occasioned by intoxication, joy or
disease, is named Svara-bhanga. (3)

. YEPATHH.,
Tnm trembling of the body through a.nger, envy, or fatigue,

is Vepathu. 4)
‘ ¥Ai8hﬁ§?ﬁs.

Trr discoloration which is caused by intoxication, sorrbw, or
anger, is known as Vaiberaya. (5) ‘
ANRE,

Tae tears which fall through anger, grief or excessive joy, are

called Asru. (6)
PRALAYA,

The inactivity, physical and mental, which is induced by happi-.

ness or misery, is Pralaya. (7)

() T G R L | (y) fearredmd fatae freder s
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clad in all the verdure and freshness of spring, goes by the name
of Srigéra or Adi Rasa. The heroine should be other than another’s
wife, or & cold prostitute; and the hero should act so as befits a
lover. Itscolor ( when it is looked on as a person ) is dark-brown ; and
its presiding deity, Vishnu. In this Rasa, rati is the sthdyf-bhdva ; the
hero and the heroine are the dlambana-bibhdva of each other ; the
moon, sandal, the black bee and other objects apt to excite love are
its uddipana-bibhdva ; contraction of eye-brows and side-glances are
its anubhdva ; other bMvas than ugratd, marana, dlasya and jugupsd,
enber into it as byabhwhdri-bhdvas (1) The Rdsa-lild# of Krishna is
an instance in point. ' : '
The Adi Rasi is divided into two kinds —-Vzpmlambha and
Sambhoga. (2
f | ’ A
o VIPRALAMBHA.
. 'WaEX a lover pines for the sight of his or her beloved, it is
called Vipralambha. It is divided into four classes :—Pirbba-rdga,
Ména, Pravdsa and Karupa. (3)

* A religious festival celebrating the loves of Krishya, Rédhs and the milk-maids of Vrindéban.

(\)mmrﬁlﬁnftmu ‘ aﬁwmm&mmzmm

e < Su gRoTETER): | wﬁmmuﬁm&m

T WSy Ay feRfed: | ot el i vt gt 1

Gt wwliany Surerry oty | (' frreatisy walla oy fefed) 7w ¢
wreydt el od fwagre o ) \(kumsmm‘ﬁﬁm;au
wrredweegdd Ad L W W TR SRR e




40 .THE EIGHT PRINCIPAL RASAS OF THE HINDUS.

 (@)~PURBBA-RAGA.
. TaE mental condition of the hero and the heroine, who have
seen each other personally by magic or in dreams, who have seen
each other’s likeness only, or who have heard of each other’s
beauty and charms through messengers, maids or heralds, and
who burn for a sight of each other, is called Pirbba-rdga (first

emotion ).

The Pirbbardga shows itself in abhildsa (desire), chinid
(searching of means), smrits (brooding), yum-katkana (enla.rging
on the loved one’s perfections), udbega (excitement), praldpa
(absent talking), wnmdda (insanity), Byddhd (sighing, pallor
and leanness), jaratd (dullness of mind and body), and finally,
marana (death). Death should never enter into a play, on the
~ ground of its disturbing the flow of sentiment ; except when the
person is restored to life. But the drama may explicitly land him
on the verge of the grave, without actually letting it close over his
bones. First the Prirbba-rdga of the heroine and then that of the hero
ought to be displayed through signs. There are three kinds of it ;
Ntlk, Kusumbha and Ma#yishthd. (1)
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(1 )—Nik-Réga.
Tar flame which endures although it finds few odedsions to vent
itself, is called Nilrdga. (1)

(2 )—Eusumbha-Réga.

Tue feeling which, though manifesting its energy through appro-
priate expressions, suddenly vanishes, is called Kusumbha-rdga. (2)

-

(3)—Manjishthi-Réga.

TraT which manifests its presence by appropriate actions, is dis-
tinguished as Ma#jishthd-rdga. (3)

» (B)-MmANA. ‘
Tee anger-—child of love and jealousy-~which the hero snd
heroine feel, is called Mdna. (4)
(1 )—Prapaya-Mdna (Love-anger).
Tan baseless anger which the hero or the heroine feels, because -

he or she

“ Loves not wisely but too well,”
lstermedPramyaMm. (5)
(\)nﬂﬂﬂ*ﬂﬂfkmﬂgﬂ (o) Ao Y W g ¥t T wlew e |
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(2 )=~ Irshyd-Mdna.

Tae wrathful emotion which is excited in the mind of the hero-
ine on seeing her lover in the company of another mistress or on
simply hearing of or inferring such a circumstance, is called
I'rahyd-mdna. (1) It may be pacified in these six ways :—by sdma
(bland speech), bheda (entreaties of female friends), ddna (bestowal
of ornaments, etc.,, on pretext), nati (falling at the feet), upekshd
(slight), and rasdntara (ejection of anger by fright). '

/
(c)-PRAVASA.

WHEN on urgent business, on account of a curse or through hur-
ry, the hero una,voidé,bly leaves behind him the heroine, she undergoes:
certain changes, which are called Pravdsa Vipralambha. Untidiness
of limbs and dress, a single braid, sighs, weeping, falling on the
ground, feverish excitement, sallowness, leanness, indifference to
everything, apathy, vacancy of thought, visions of the lover, raving,
trance and finally death, are gradually brought about by Pravdsa
Vipralambha., (2) |
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(A)-KARUNA VIPRALAMBHA.

Tee unavailing lamentation of the hero or the heroine at her or
his death, in the fond hope of recalling the loved 1ma.ge back, is
termed Karuga Vi pmlambha 1)

B .
SAMBHOGA.

. WaHEN the hero and the heroine see and fold each other in love’s
ecstatic embraces, it is called Sambhoga.

In dalliance, the actions of the heroine towards the hero arising
out of generosity, modesty and love, are classified under these ten
heads: Ltld, Vildsa, Vichchhitti, Vibboka, Kilakinichita, Motidyiia,
Kuttamita, Bibhrama, Lalita and Mada. (2)

()-LILA.
TaE heroine’s imitation of the hero by gestures, attitudes, dress,
ornaments and loving expressions, constitutes Z¢d. (3) ‘
(b)-VILASA.

At sight of the herb, when the fair one puts things—such as
carriages and furniture—in elegant order, and displays her talk and
look to the best advantage, it goes by the name of Vildsa. (4)
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(O)-VICHECHHITTI,

Tae heroine’s putting on of & spare dress, such a8 is calculated
to heighten her personal attractions, is called Vichchhitts. (1)

(d)-viBBOKA.

WHEN the heroine slights a thing through haughtiness, it is V%b-
boka. (2)

-

(-KILAKINCHITA.
Tae blending of smile, pretended crying, laughter, fear, anger
and fatigue—all arising out of the heroine’s vivid joy at meeting
the loved one, is known as Kilakifichita, (3)

(f)-MOTTAYITA.

WaER the heroine absorbed in the contemplation of her lover,
scratches her ear and does that sort of thing, her action is called
Mottdyita. (4)

(9)-KUTTAMITA.
Tae shaking of the heroine’s hand or her head, which follows the

hero’s sudden holding of her by the hair, the bust or the nether
lip, is entitled Kuttamita. (5)

(\)mmm. (o) wEprwTfeR fore e wrfies s
(R) frsdterefamta vefesawre: | Mmﬁfcumt
(v) forrpm o wharwrar wssrdmt | (W) Swrenrrwat O § mﬂﬂlﬂt

!ﬁﬂmmm' T etk we Seoacforaw »




THE BEIGHT PRINCIPAL RASAS OF THE HINDUS. 45

(h)~-BIBHRAMA.

' Bibhrama is the heroine’s putting on ( through ﬂurry at the intel-
ligence of the hero’s approach) of an ornament on a wrong member 1)

(i)-LALITA.

WaEN & beautiful woman makes an elegant toilette, her action
is called Lalita. (2)
(i )-MADA.
Tae pride begot of good fortune and youth is known as Mada. (3)
The lover should prepare for the ‘master and main action,’
through seemly amorous arts ; but he should never allow himself to

exhibit vulgar or gross actions, (4)

IL-¥iRA& HAEA.

Tae Rasa, the sthéyi-bhdva of which is wiséha (high spirits), the
color of which is golden, whose presiding god is the great /ndra,
and in which the antagonists are the dlambana-bibhdva, their ¢n¥
deavours to beat each other, the uddipana-bibhdva, their search for
help, etc., the anwbhdva, and dhairyya (patience), muti, garbba, (pride)
smriti, vitarka and horripilation, the byabhichdri-bhdvas, is recog-
nised as Vira Rasa. A great person should be the hero of this Rasa.
There are four classes of it, according to déna (gift), dharmma (merit),
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dayé (kindness) and yuddha (fighting). The hero of the first
class is Parasuréma ; that of the second, Yudhishthira; that
of the third, Jimitavdhana; and that of the fourth, the hero
proper, Rémachandra. (1) The drinking of Duhsésana’s life-blood
by Bhima is an instance in point, and one which we shall insert as
an example of this Rasa.

III-THE KABRUNA HBARA,

Tas sentiment is excited at the loss of what we love or like and
at the befalling of what we do not like. Its color is like that of the
Indian rock-dove ;* its presiding deity is Yama ;} its sthdyr-bhdva
is grief ; its dlambana are objects of grief ; the cremation of them
constitutes its wddipana-bibhdva ; declamation against the gods,
falling down on the grdund, lamentation, discoloration, sighs, raving
and fixture are its anudbhdve ; selfaccusation, swoon, apMdra,
disease, langour, remembrance, labor, grief, immobility, insanity and

anxiety are its byabhichdri-bhdvas. The karupa Rasa is distinguished

* «In birds as axtenaivel{ distributed as the Rock Dove (‘Oolumba livia), slight local or geo-
graphical variations constantly ocour. Thus, in India, all the wild Blue Rocks have ash-coloursd
feathers over the rump, whereas the European birds, as is well-known, white rumps; and, asis
well-known to most fanciers, this white rump is one of the most difficult points to ‘breed out’ in
sny of our Blue varieties; whereas the Blue breeds derived from the Indian birds have, a8 might be
expeoted, Blue rumps.” '
' W. B. TeGETMEIER, 7. Z. 8, on * Pigeons.”
+ The Hindu Pluto,
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from Karuna Vipralambha by the existence of soka (grief) as its.
s‘tMyi—bMva rati (love) being the sthdyi-bhdva of the latter, owing to
the presence in it of sambhoga (sexual oommerce) - The exxle of
Sit4 is its brightest example. ’

IV—THE RAUDHA RARA,

Tae sthyi-bhdva of this sentiment is anger; its color is red ;
its presiding deity is Raudra;* belligerents are its Glambana-
bibhdva ; their endeavours and fighting constitute its wuddipana-
bibhdva ;—its anubhdva are frowning, the biting of the nether lip, the
striking of the arms, general fury of demeanour, the shooting of
arrows and a rhodomonta.de‘display of one’s perfections; and its
byabhichdri-bhdvas are irascibility, excitement, thebristling of the hairs,
sweat, vepathu, mada and frenzy. (2) The wrath of Visvémitra with

Harischandra is its example.

V—THE HABYA BASA.

Tae ludicrous actions - and dialogues of actors possessing

ludicrous persons and tricked out in ludicrous dresses, excite the
* A form of Siva.
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sentiment of Hdsya or laughter. Its sthdyi-bhdva is the laugh ; its
color is white ; its presiding god is Pramatha, a courtier of Mahd-
deva ; ludicrous figures, talk and dresses, which *tickle’ the lungs of
the audience ‘o’ the sere’,# go to make up its dlambana-bibhdva ;
the actions of the players are its wddipana-bibhdva ; the drooping
of the eyelids, contraction of the mouth, smile, etc., are its anu-
bhdva ; sleeping, laziness and abahitthd, are its byabhichdri-bhdvas. (1)
The regal days of Kdlnemi are an example of it.

Hdésya is of six kinds ; Smita, Hasita, Vihasita, Abahasita, Apa-
hasita and Athasita. The good only resort to Smita and Hasita, the
indifferent, to Vihasita and Abahasita ; and the vulgar, to Apahasita

and Atihasita. R
SMITA.

Iy Smita, the eyes look slightly expanded and the nether lip
quivers. (2) B,
HASITA.

TraT laugh which discovers the teeth a little is called Hasita. (3)

0
VIHASITA.

TaE graceful snule is called Vikasita. (4)
D'
ABAHASITA.
In Abahasita, the head and shoulders shake. (5)
' ® Vide Hamlet, Aot I1, Sosne 1,
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E
APAEASITA.

Apahaata is ‘Laughter holding both his sides.’ Its expressions
are ‘drops of sorrow.’ (1)

E.
ATIHASITA.

TaAT which convulses the whole frame is Athasita, (2)
Sometimes, even in the absence of ludicrous accompaniments,
bibhdva and anubhdva excite la.ughter..(3)

VI—THE BHAYANAKA BARA,

- Tee Rasa the sthdyi-bhdva of, which is fear, whose com-
plexion is black, whose god is K4la (Death), whose dlambana-
bibhdva is whatever excites terror, in which hard endeavours are
the uddépana-bibkdva, whose anubkdva are discoloration, an indistinct
utterance, pralaya, the bristling of the hairs perspiration, trembling
and circumspection, and whose dyadhichdri-bhdvas are hate, dvega,
swoon, apprehension, impatience, depression, alarm, apasmdra, bewil-
derment and death, is called the Bhagdnal;a Rasa. (4)
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VII—THE BIBHATEA HABA.

Tae Rasa whose sthdyi-bhdva is disgust, whose color is blue,
whose god is Mahskéla,* whose dlambana-bibhdva are putrid ﬂesh,
etc., whose uddipaha-bibha'va are the coming out of worms generated
in them, etc., whose anubhdva are spitting, grotesque gesticulations,
and the drawing in of the eyelids, and whose byabhichdri-bhdvas are
trance, apasmdra, dvega, disease and death, is known as the Bibhatsa
Rasa. The gorging by rdkshasas and rdkshasts of corpses is an ex-

ample of it. (1)

———

VIIL—THE ADHHUETA BARA.

Tae Rasa whose sthdyi-bhdva is wonder, whose color is yellow,
whose presiding deity is a Gandharbbe,t whose dlambana-
bibhdva is some extraordinary object, whose uddipana-bibhdva is the
glorification of that object, whose anubhdva are fixture, perspiration,
horripilation, a choked utterance, hurry and staring, and whose
byabkichdri-bhdvas are vitarka, dvega, joy, etc.,, goes by the name of
Adbhuta. The leaving hy Ahalys of her stone-body is an instance
of this Rasa. (2)

& A form of Siva. 4+ Celestial musioian.
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THE BANTA BAHA (aauona)

Tar Rasa the sthdyibhdve of which .is quietude, whose hero
is & pious character, whieh is white like the kunda flower,* whose
presiding god is Ndrdyana, whose dlambam-bzbha’va is the. oonvmtmn
of the vanity of all earthly things and the recognition of the Delty
as the only reality, whose uddipana-bibhdva are visits to holy men
and spots, whose anubhdva are horripilation, ete., and, finally, whose
byabhichdéri-bhdvas are mirveda, joy, recollection (1), ete., is entitled

Sdnta ete.

This Rasa excludes happiness, misery, anxiety, ma.hce, anger ;—

in short, all passion and all desire ;—it is, according to the rhetorical
writers, the Rasa par ezcellence.

—————

CONFLICTING HARAS. .
Karupa, Vibhatsa, Rawdra, Vira and Bhaydnaka are hostile to
Adi ; ; Bhaydnaka and Sénta, to Véra ; Hésya and Aldz', to Karuné ;
Bhay Jdnaka and Karupa, to Hdsya ; Srmgdra. Vira, Raudra, Hdsya
and Sdnta, to Bhaydnaka ; Adi, to Bibhatsa ; Hésya, Adi and’ Bhays-
naka, to Raudra ; and lastly, Vira, Adz, Raudra Hésya and Bhayd—

naka, to Shnta, ®

® A kind of jasmine.
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¥YRHITTL.
Ix Sringara, Hésyas and Karund, the Kaisiké Vritts; in Vira,
Raudra and Adbhuta, the Sditati and Bhdrati Vrittis ; and in Bhayd-
naka, Bibhatsa and Raudra, the Arabhati Vritti, are respectively

employed. (1)
A |
KAISIKY VRITTL

WaEN the actors and actresses—m ostly the latter—discourse
excellent music and perform dancing, with amorous accompani-
ments, it is called Kaisiki Vritts. (2)

B.
SATTATI VRITTL

TaE Vritts which is replete with saffaguna,* heroism, bounty,
kindness and simplicity, which has just a sprinkling of Adi Rasa,
which is devoid of grief and which excites joy, is mamed Sé‘taty

Vritti. (3)
‘ 0
ARABHATI VRITTL

Tae powerful Vwittf which contains mdyd, jugglery, war, anger,

imprisonment, killing, etc., goes by the name of Arabhatt. 4)
* The quality of righteousness.
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" -Do
BHARATI VRITTL
Tuar which is full of grave speeches, conducted by great men

only, and which moreover is mostly carried on in Sanskrit, is entitled
the Bhdratt Vritti. (1)

THE DIFFERENT LODKE IN THE QIFFERENT RABAS.

Tag look in the Adi Rasa should be ardent, cheerful, chaste,
graceful and languishing ; and it should be ardently directed at the
beloved object. (2)

In the Vira Rasa, the look should be open, grave, fixed, dazzling -
and contracted. (3)

In the Karuna Rasa, the eyes should be half-shut ; the pupils
should betoken grief ; and the look should be directed at the tip of
the nose. (4)

The Raudra Rasa requires restless lids, and the fixed, red,
hard, frowning look. (5)
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In the Hdsya Rasa, the pupils should be partly hid and be rol-
ling ; at times the lids should be partially closed. The pupils should
now be fixed, and now active. (1)

The lids in the Bhaydnaka Rasa should sometimes be stretched
fully, at others, closed ; the look should at times be restless and be
cast around fearfully, as if seeking the way to fly. (2)

In the Bibhatsa Rasa, the eyes should be partially shut, and the
lids and pupils, restless; the side-glance and very contracted look
go in as adjuncts. (3)

In the Adbhuta Rasa, the look should be cheerful and contract-
ed, with starling orbs and full pupils; the eyes should be half-
shut. (4)

THE BHEJECTS OF THE RANAR DETEAMINED,

IN the Adz‘ Rasa, amorous passages of the hero and heroine ;
in the Vira Rasa, wars, etc.; in the Karuna, death of husband or
son; in the Adbhuta, some extraordinary evemnt; in the Hdsya,

T
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ludicrous and comic displays ; in the Bhaydnaka, actions and things
calculated to excite terror ; in the Bibhatsa, disgusting images; in
the Raudra, cursing, etc.,, and lastly in the Sdnta, endeavours after
contentment, are respectively treated of. (1)

THE HAGAR IN HELATION TO THE RARAS.

In Love.~—Mdlabasrt, madhyamddi, panichama, des'apdli, megha,
kukubhd, mdlaba, sri, hindola, saindhabl, gujjari, gaundaki, tor,
jayatas;*i,' prathamamarjart, nattd, malldra, chhdyd, lalz'tc;, drd;’i_g'a-
gaura, sindhurd, beldbalt, gawri, gaura, karpdlagaura, dhanndsikd,
ballars, susthdvati and huwjikd. |

In Heroww.—Nattd, suindhabikd, beldbali, dhdnasri, sré, gauns,

gaura, megha, soma, dhamnészka’ megharangt, tort, devakrits, sanikard-
bharana, hindola, descikha chMyd lalita, bedhagupta drdviragavra,

srikanthikd, tdrd, mdlavagaura, desapdh’ mdlaba, ndgaddhvans, turushka-

gawra and gaurasdranga.

In TENDERNESS.—Sdvert, kdmodt, rdmakelf, ds‘fvari, beldbalt, saindhavi,
bangdla, dest, kausik, bhipdli, géndhdra and jayatasrs.

In tBE ImascisrLE—Turushkagaura.
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In Mirre.—Kausiki, kémods, sanikard, bamgdla and nattd.

IN T™HE TERRIBLE.—Malldra.

IN Diseust.—Pulindikd.
In THE WoNDERFUL—Nattd. (1)
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BANCING !ﬁ'ﬂﬁﬁ&?iﬁﬁ T THE BENTIMENTS.

In the Srifigdra Rasa, the chhurita; in the Vira, the laghu-
nritya ; in the Karupa, the pebali ; in the Raudra, the laghu dance ;

"~
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- in the Adbhuta, the bahurupa ; in the Hdsya, the wkata-dancing ;

in the Bhaydnaka, the mattdbali ; and in the Bidhatsa, the jakkar:
dance, showld be employed. (1)

OF THE DIFFERENT KINOS OF BONG IN RELATION ‘!'U
THE DIFFERENT HASAR.

Ix the Sringdra Rasa, the amritabandhaka ; in the Vira, the
léhart ; in the Kamm, the kambuka ; in the Raudm the mnodaka ;

in the Hésya, the chhutila ; in the Bhaydnaka, the dhrubapada ; in the

Bibhatsa, the sudhasila;and in the Adbhuta, the friputa, songs are
employed. (2)

THE DROP-SCENE IN RELATION TO THE RARAR,

Tae scene which hahgs before the audience before the com-
mencement of the play, or which drops in the intervals between the
scenes, is called Yabanikd. It should be painted on a piece of finely
thin yet holeless cloth. As in every act and its sub-divisions, scenes
are changed, so the drop-scence shodld also change. In classic
times two comely gxrls appeared and removed the two wings of
every scene. In the Adi Rasa, the white ; in the ¥éra, the yellow ;
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in the Karund, the smoke-colored ; in the Hésya, the party-colored ;
in the Bhaydnaka, the blue ;in the Bibhatsa, the smoke-colored ; in
the Adbhuta, the black ; in the Raudra, the red, drop-scene should be
used. According to some, the red color is of universal use. (1)

A

—cm "

[In order to show the very ‘form and pressure’ of the Rasas, and
to impress them strongly on the reader’s imagination, I have given
the tableaur vivants and specimens of the Rasas. A short account of
the Aryan Stage has been introduced, as a matter of necessity, by
reason of the tableauz vivants.] |

THE BTABE,

AoccorpiNg to Kohala and other authorities, the foundations of
the stage should be laid with an invocation of the gods, and
other auspicious rites. After fasting three days, the Director
should plant the pillar of the stage at an auspicious moment of
an auspicious day, under happy astral influence.. The pillar should
be composed of gold, or catechu, kdntdla, or red sandal wood ; its top
should be hollow, but its bottom comparatively thick and smooth.
¢ Oh ! Pillar, as the mountains, H1ma1a.ya, Sumeru and Mahendra are
fa.st and mmova.bly fixed on the ground, be thou even like them.”
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¥

This is the invocation with which the well-selected Pillar should be
established. The pit should take in one-half of it ; and the open
spaces should then be carefully filled up with sand. The dimen-
sions of the Stage should vary with the character of the repre-
sentations intended to be performed on it. D4modara says, that
it should measure thirty feet, be handsomely constructed and
fitted up. The pillar should not be planted in the centre. The
platform of the Stage should be made of wood; and windows
should be placed all round it. The top should be adorned with
wooden figures, cupolas, flags of various colors, gates and gar-
lands of flowers; and the bottom should be white-washed. The
platform should not be slippery, lest the feet of the actors slip. Gn
the west of the Stage and occupying one-third of the whole space,
there should be the Green-room. (1) h
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THE ABBEMBLY,

Tae eastern division of the theatre should be reserved for
the prince and the insignia of royalty. He should be a good
judge of music and dancing, and be open-handed. He is also
expected to be a sound critic and to be well versed in the distinc-
tions between the Mdrga and the Desi. He should be of a cheer-
ful temperament, should receive an esthetic culture and be well
versed in Kald and Ndéya. The Brdhmins should sit in the front,
the courtiers and little children on the south, on the north the
heralds and connoisseurs, while the royal the body-guards should
remain outside. The theatre should be closed against the untidy,
heretics, strange armed people, the immoral, the sick, the inappre-
ciating and the reprobate. The presiding men should be capable of
being umpires, and be remarkable for carefulness, gravity, justice,

modesty, taste, cheerfulness and a sound knowledge of music and
dancing. (1)
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L
SRINGARA RASA.

AANALILA.

TaE Gopinis (milk-maids) of Brinddbana, charmed by the beauty
and grace of Krishna and fascinated by the soft strains of his magic
pipe, ardently desired to be his wives. With that view they celebrated
the Kdtydyantvrata and prayed to the goddess to fulfil their desire.
The goddess granted their request; in consequence of which
Krishna took kindly to the fair ones, and promising to make love
with them at one and the same time, assumed countless shapes for
the purpose, and commenced upon the affair in right earnest. This

is called the Rdsa-Uld.
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Adi Busa,
Dhe Sentimgnt of Howve,

OGO Gmm—

THANSLATION OF THE BONG.

T urmes by the bulmy breuth of fove ut sight of the fult

moow, and beaving abont his neck o sweet gavland of witd
flowers, How sweetly Lrvishow Gwmghs and spovis on the green
banks of the clear gmuué, iw the moon-tit geove breathing

feagvance avound and redolent of the natwral music

roel, with the countless fair  wilkowids of  Brindabaun
bending with the weight of theiv bnsts. Feishonw bas made & magic
pavition, iu ovder to scveen his mevey-making fvowr the guze of
thie immortals, who have thvonged the aiv, desivong of witnessing

the «<mivth mud fuw.’

of the
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THE EIGHT PRINCIPAL RASAS OF THR HINDUS.

. LALITA.
TALA-RATILITA.

First Strain.
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Third Strain.
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CEE BIGHT PRINCIPAL RASAS OF THE HINDYS.

RASA-LiLL
SOENE.— A Grove in Brinddban.
" Enler somé Qopinis.® -
" 1st Gop. Where, girl, where’s our charmer ?
2nd Gop. God knows ! I sought him as far as tne Kadam tree ;
but in vain, . ‘
3rd Gop. Where can he have gone then? I sea;i'chiii for him
thro’ wood and grové, hill and valley, by river and fountain; but
whereishe? L
1st Gop. Well, maiden, didn’t you a.nywhere‘ mark his footr-
prints? ' T
3rd Gop. Yes, once only ; *twas in the wood. No doubt the foot-
marks were his; for I knew his sacred marks. Bui as I passed
on, they wére no longer seen. But, girl, tell me why some
delicate foat~-prints, possibly of a woman, were at times seen along
with his,

1s¢t Gop. They might be his sweet-heart’s, dear. Methinks he
every now and then carried her on his shoulders, when her feeble
limbs were weary with walking.

3rd Gop. Likely.
4th Gop. It appears the gallant means to disa_ppoini: us, then.

® Milk-maids of Brinddban.
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b6th Gop. How so? If he does, who told him to lure these simple

hearts by his sweet pipe? I've come here, écom_ing the fear of my

guardian, ,

6th Gop. ’'Tis sa.d T've stolen out, hood- wmkmg my husband.
7th Gop. And ], lea.vmg my babe, who is now crying for suck.
8th Gop. Where will the sly rake go? Could I but once get

hold of him, I would confine him in my bosom by cla.spmg him in

these longing arms,
Enter Krishna laughing.

Gopinis (Joyfully.) Here, here comes the brazen-face! ( Witk
hasty steps they catch hold of hzm, castmg side-glances with various
amorous tricks.) , .

15t Gop. Where have you been so long? Eh? Don’t you know
it is for you that we have come into this wood, leaving our home
and everything dear ?

2nd Gop. Charming creature! Stand you still a moment, while
I stamp your lov'd image on my soul. (Stands in his way.)

3rd Gop. Lord! I am so fatigued with the long walk! Dear, I
will now refresh myself a little. ("Z%rows her arms round him.)
4th Gop. Charmer, my youth is the queen of this bosom ; you

are its liege subject. Do you now render tribute to it. If you delay, -
it will exact its due by these arms. ( Z'akes hold of his hand.)

5th Gop. I am athirst with the long walk, honey. Pray,
quench my rising thirst with the nectar of your lips. ("Aétempts to

kiss. )

[Curtain.]
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1L
VIRA RASA.

g

BHIMA DRINKING DUHSASANA’S BALOOH.

AocruaTED by envy at Yudhisthira’s power and renown, Duryo-
dhona intrigued with his uncle Sakuni to lure the former into a
play at dice with him, thereby hoping to deprive the former of his
kingdom and power. Blinded by the intoxication of gambling
Yudhisthira, pledged his all, and lastly his own self, his four bro-
thers and their wife, Draupadi. When Duhsdsana dragged the
forfeited Draupad{ by the hair to the court and called her a ‘slave,’
Bhima vowed that one day he should drink the miscreant’s life-blood.
This is the subject of the Vira Rasa.
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Yiyy Rasy,

OR

The Sentiment of Heyoism,

THANBLATION OF THE SBONE
4 @ ﬁmmu, at thon blinded by the pride of youth ?

Pitkuin! mk how Bhimu heve mukes good his vave vow, by
slaging thy aeenvaed self | Sure this Ay thow shalt pay dear fov
having fmplonsly Avagged glmpaa{ by the haiv and steipped her
vade in the midst of the full nasembly,”  Thevenpon Rhima, in o
teanasport of vage, stubbed guuﬁzimu fn the trenst, and dvank his

Life-blood.
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BELABALIL,
TALA-VIRAVIERAMA.
First Strain.
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BHIMA DRINKING DUHSASANA’S BLOOD.

——

S8ceNE.—The Field of Kwrukhseira,
Enter Bhima and Duhsdsan fighting.

Bhim. Villain! Was it not thou that dragged’st Draupadi
by her hair and stripped’st her nude before the full assembly? Ah!
Now’s the time to send thee to hell. I've found thee out after a
long search. Knave! Thou art doomed.

Duh. Dog, I defy thee. ( Skoots an arrow at Bhima, who falls
down senseless.) '

Bhim. (Soon recovers from his faint, and with a terrible showt,
strikes his mace at the head of Duhsdsany who struggles under the deadly
blow.) Wretch! Hell-hound ! Now pay dearly for thy impious deed.
(In a loud voice) O ye Kaurava warriors! Where are ye now?
Come and witness Duhsdsan’s plight. Low lies his head! If ye dare,
come forward to his rescue. Seey how I fulfill my vow. (Planting
his Iemee on Duhsdsan’s breast and plunging his dagger deep into his
vitals, drinks his Ufe-blood and dances) Ha'! This is sweeter than

| my mother’s milk !

[Curtain. )

W Gdeds ~pRS8I
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I11.
KARUNA RASA.

THE BEXILE OF BIiTA

RiMA-cHANDRA in compliance with the injunctions of his father,
who had made a promise to his stepmother to oblige her at any cost,
went to the wilderness. His affectionate brdther, Lakshmana,
and his beloved wife, Sitd, accompanied R4ma,~—the former actu-
ated by fraternal affection, the latter by conjugal love. While they
were residing in the Pafichabats forest, in came Révana, lord of
Lankd, and ravished away Sitd. Rdma after a world of pains
defeated and slew the ravisher with all the male members of his
family ; and after Sitd had passed through the fiery ordeal to prove
her chastity, she was accepted of her husband. There lived then
a washerman in Ayodhyd, who rebuked his wife in the following
terms, for her having kept away omne night: “What! Do you
take me for Rdma-chandra that I shall take you back ? 8itd lived
for a whole year with Rdvana, yet the king has taken her back.
Notso I.” The man divorced his wife. Having come to hear it, and
thinking the action of the washerman as a mark of general dissa-
tisfaction with his own conduct, on account of Sitd, Rdma directed
Lakshmana to take her to the forest for exile, on some pretext.
Lakshmana as a younger brother did as he was directed. The object
of Rdma in exiling his beloved wife was to please his subjects.
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Huanuna Jusy,
The Sentiment of Tendeyness,

Oy

TRAANSLATION OF THE BONG

%mﬁm from the Yips of Lukshumunn the tervible tidings
of hex life-long exile, Sita, Aanghter of Fanaka, hung down
fer fead and broke ont into the following Tamentation :—

“Finghand ! That it shonld come to this! Jas! J Aid not
fveam of such av evenf. F wewver guve you cange, why then
Ao & suffer thus?  But, © best of men, @ pride of the soluy
line, @ friend of the wretched, do you appear once before we, I
shall just bless these eyes with wour dear face, and then bid you
favewell fov ever,”
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RAMAKIRI.
TALA-PRATYARGA.

First Strain.
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Third Strain.
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KARUNA
EXILE OF SITA

wAKSHMANA
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THE EXILE OF SITA.

Scexe.—The Hermitage of Bdlmiki.

Sitd discovered seated, Lakshmafi standing beside her.

Stt. Dear Lakshmafi, how is it that such a tranquil scene
fails to delight me? A sudden uneasiness troubles my mind, I
feel a dead weight upon my heart. Why so, dear? Again, my right
eye shakes, What means this omen?! Does it bode any evil? I
don’t know how it fares with my dear lord. O! I have acted foolish-
ly in leaving his sweet side. My mind misgives me. (" With tears in
her eyes.) Dear, my heart forebodes these eyes shall never see his
lov’d face more. |

Lak. ( Looks down and sighs.)

Sit. Why are you so sad? Has any evil befallen us? Why
don’t you speak ? Eh?

Lak. What shall I say, lady? O curat Fate! Did’st thou mean
I should execute such & cruel behest ? (Strikes his head.)

Stt. Lakshmaii, pray, what ails you? Tell me, dear, what's the
news of my lord ? Fares he well ? (" Zakes hold of Lakshma#w's hand.)
Out, I pray. - Your gloomy look alarms me,

R
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Lak. (Aside.) Bow shall I tell her such cruel tidings?
Can’t help. (Aloud.) Gentle lady, they doubt your virtue on
account of your long abode with the wicked demon. At this, His
Majesty——( Pauses ).

Sit. Has done what ? Tell me, pray—has forsaken me ?

Lak. Ay, good lady, I have been ordered to leave you in this
hermitage. '

8it. (Confounded.) What ? He exiles me? He so full of loving
kindness! But why has he exiled me? Why has he cast a lasting
stain on my fair fame by thus leaving me—his innocent, unoffending
spouse—to my fate? Has he been led away by the vulgar report {
Ahme! I have passed unscathed through the fiery ordeal ; still,
still, is there room for such suspicion? Nay, he knows full well I am
his, body and soul. Perhaps he has done this simply to satisfy his
subjects. He is not to blame, but this curst lot. (Heaves a sigh.)
Alack! Was I born for this? Breathes there on earth another soul
so wretched as I am? O cruel Fate! Did’st thou mean to make
me ever miserable? O, thou hast doomed me to pine in- end-
less woe, but never hast, for a moment, given me to taste of the
cup of bliss, When my dear lord took my hand, after breaking
Sva’s great bow, methought from the bride of a hero, I should ere-
long be a queen and the happiest being alive ; but alag! for my
hopes! When about to ascend the throne, my love had to go to
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wilderness and I accompanied him. But for all that, I enjoyed para-
dise in the wild in his company, till wicked Rdvana came disguised
as & saint and ravished me away. O, what a gloomy dungeon—that
foul abode of his! I was then more dead than alive. O, the heart
shrinks to recall the pangs I felt on account of my separation
from my dear love. But he rescued me after a world of pains. He
entered Laiikd, bridging over the mighty deep itself, and delivered
me from the demon’s grasp, killing him in a bloody battle. We were
again restored to each other’s arms, and thought we should pass our
days happily in each other’s embrace. But who knew that cruel
Destiny had not yet been satisfied? O envious Fate! Did’st thou
intend to cast me again adrift on this wide sea of woe? Hast
thou not again doomed me to a life of lone wretchedness?
( Pauses.) Dear, I don’t so much care for dangers and sufferings ;
I passed many an evil day in the wild. ( Weeps.) But, dear!
what answer shall I return to the girls of the hermitage, when
they will ask me for the reason of my exile? Woe’s me! They
would doubt my virtue. O, the thought! How shall I appear be-
fore them? How look ¢ O shame! Lakshmaifi, were I not with child,
I would drown myself outright in the Ganges. Who knows what
anguish may not my dear husband suffer on my account. O, how he
is bewailing my separation! But what avails now this idle lament-
ation] Beloved, don’t droop and pine for me. Lakshmaii, pray,
hasten to him and console his sorrowing self. Let him never remain
alone ; for loneliness fans the flame of grief Pray, tender him
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-

my love, and tell him he has acted well, as it is. the one duty
of a king to satisfy his subjects. Tell him also not to forget me
quite, though he has renounced me for ever. Brother, I shall
constantly pray in this solitude for his happiness and prosperity, and
for the blissful union of our souls in a world where parting is un-
known. But enough. “
| - [Curtain.]
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IV,

THE RAUDRA RASA.

VISVAMITRA CURRBING HARIS-CHANDRA,

Visvimirra tried by a,usteritieé to subdue the three avidyds,*
when mdy4 assumed a human shape and cried aloud for help.
Prince Harischandra had come to the forest for hunting. Hear-
ing the wail, he went to the spot and without fully enquiring
into the matter, fell to calling Visvdmitra names. Wroth at this, the

sage cursed the Prince.

* The personification of emotion.
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Bandyy Basa,

OR

Dhe Sentiment of the gr'aaqihlq.

e IR NP s

TRAANBLATION OF THE BONG,

gm‘mg theee women piteonsly cvying by the side of
Vigwamiten, aow of %uu’iku, wha was shsovbed in contemplation,
hing FHuvis-chandrn, son of Trisinkn, thonght withis himpelf,—

“ Wethinks this havd-hearted vasead intends to Bitl these helpless
women,” and e thevenpow fell fo vebuking him, Dt this the ivugei-
bie snge, seeing the Ring stand before bim with hig bow and aveow,
wrathiully addvesaed bie thus -~ Thon weeteh ! thow viewin ! thon
vasent ! thon wovkey of indquity ! thow evil-minded | ¥ atn constuantiy
engged iw anstevitios ; do thon witwess my might! IMovtal or
wswn o god, wowe is proof against wy power, s in duys of yore
gméam vefneed Foanduna fo ashes by the flame of his wreath,
evew g0 will § conpume thoe, Dost thon forget that F oum, if §
will, destroy the theee worlds 27 |
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TURUSHEA-GAURA.

TALA—BASANTA.
First Strain.
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" Fourth Strain.
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VISVAMITRA CURSING HARIS-CHANDRA.

ScENE.—The Hermitage of Visvdmitra.

Visvdmitra discovered seated in a religious posture, three nymphs
weeping beside hvm.
1st Nym. O kind-hearted, virtuous Ha.risr-cha.ndra, where are

younow?

2nd Nym. O Prince, come and witness our plight. This wretch
has brought us captive here. O help us, for we are about to be

led as victims to the altar.

3rd Nym. Where are you, O Mercy’s self !

Enter Harischandra.

Haris. (Approaching the nymphs.) What’s the matter? No
fear! Courage! I've come to your rescue. Who is the author
of all this? ("Looking forward.) Ah, here’s the culprit! Vil-
lain, thou art bent on killing helpless females! Know’st thou
not this is my domain? Know’'st thou not that violence can never
be safely committed here, and that it is my mission to extirpate the
pernicious practices of superstition? But thou shalt pay dearly for
this atrocious deed. Thy flesh shall feed the sacrificial fire ere thou
doest any sort of harm to these innocent creatures. O hypocrite !
O impostor! Dost thou clothe thyself in bark, wear beads, bear a
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head of matted hair, mutter mantras* with closed eyes? Scoundrel,
- now thou art the captive of my weapon. (" Flourishes his sword high
in the air.)

Vis. (Wrathfully) Who is it that thus rashly disturbs my

holy meditations ¢
(Arsses from his seat.)

Nymphs. Hey! Victory to Harisechandra| Victory to the
Prince ! )
( Vanish.) *

Vis. (Seeing Han's’-ckandra.) 0! Haria's-chandra., son of Tri-
éaﬁku! Be thou Ha,ris’s-chandra, or one of the Holy Three, thou
art doomed. Thou shalt become as fuel to my rage. Iam engaged
here in austerities, and thou hadst the audacity to interrupt
me? Arrogant fool, I will humble thy pride. (Aside) Ah!how
shall I punish him? (Zays Ais left hand upon his bow, and raises the
right to curse Han:;-chandra.) Punish him I must, be it by weapon
or by curse. (Zsghiens his belt and makes sundry other manifestations
of an intention to combatl ; then pauses a little) Ah,that’sit! As
S,iva. consumed him of the flowery bow by the flame of his wrath,
even 80 will I punish this meddling varlet.

[Curtain.]

* Set forms of prayer.
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V.

HASYA RASA.

KALNEMI'S WIFE BEATING HER HUBHAND WiTH
& BRODM-STICK.

Hearine that Lakshmana was lying moribund under the
wound inflicted by Rdvana with his mighty spear, Sa%#s, and that
Hanumdna was going to the Gandham4dana mountain for the medi-
cinal herb, with the view of reviving the dying hero, R4vana anxi-
ously called in his uncle, Kalnemi, and promised to give him one-half
of his kingdom, if the latter could anyhow contrive Hanumdna’s
death. The Rdkshasa expressing before his wife his intention of
claiming the share to which should fall Mandodari, the fair daughter

of the ddnava, Maya, his wife began to belabour him mercilessly
with a broom-stick. This is the subject of the Hdsya Rasa as illus-
trated.
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@axga Buasy,
The %qntzmgnt of janghtqr.

s

THANSBLATION OF THE BONE

%&Iumi, the unele of gémya, thought thus within
bimgelf .—

“ The mighty gmuméuu, sow of gémm, fvs gone to the
.®mahmﬁdaun wonntuin for the hevh of power, with the view of
veviving Labshmann who is Tying senseless in consequence of the
wound inflicted by Bavaww's < Suktigeln,” The Bing of Lanks
b pledged is word that e wonld grant me owe entive bulf of his
Kingom, if F can anghow Ril Fanunamn on hig vetuvn, Hay the
Lord of Mwa fulfil my heart’s desive ! Bt F shall be content
with nothing Yess than the povtion which contuing the vesidence of
my Acting, Bandodori, the faiv danghter of the gn'tmu, Puyn.”
Ruminating thus, he fell to twinfug & long vope for measuving
gu&ké.
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SARKARA.
TALA—UDIRSEANA.

First Strain.
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‘ L
KALNEMI’S WIFE BEATING HER HUSBAND WITH
A BROOM-STICK.

SoENE.~A part of Lafikd.
Kdlnem? discovered seated before his Hud.

Kdl. (Solus, with joy.) Man is the sport of Fortune ; when she
smiles on him, he is blessed with cheering plenty. But this is true
only of ordinary mortals—as for me, I am above her smile or frown.
My star is Vrihaspat, who even  cannot compete with me in good
Tuck. Though the priest of the gods, he is ever destined to drag his
existence in a hovel. True, I live now in a lowly hut, but the dawn
of morrow will find me in a stately palace, on a throne flaming
with gems, bards singing my praises around, and celestial damsels
waving chowris, sprinkled with fragrant waters, over my august per-
son. I will do nothing but command—1I shall hold the celestials in
fee. They shall stand on tiptoe to receive commands from our royal
lips. Why shall? Methinks they already do so. Thrice-happy day !
Ha, ha, ha, ha! What a torrent of good fortune—what an abyss of
joy ! I am mad for very ecstasy—my brain reels. Ha, ha, ha! One half
of the kingdom-=one entire half! No light matter indeed! (Smales.)
But the division must be equitable and just to the breadth of a hair.
(Draws a plan of Lawkd on the ground.) Suppose this is Lafikd—
this side must be mine—that, Révana’s. When he would throw
himself at my feet and humbly supplicate—¢ Uncle, give me a b
more—one bit more,” I would not listen to him. Now that the
kingdom is as good as divided between us, I am as fine a man as
Ré4vana. He is in no way superior to me. . What, if I've got one
mouth, and he, ten? ’Tis not much. Stomach he has one, so




have I too. What the fellow will eat with ten mouths, I shall
do so with one. (‘Startles from his reverie.) Oh! I must practise
betimes how to sit right royally on the throne, or else the

- rascally subjects will defer their homage. ("Holds a broom-stick in
ks right hand and assumes a ridiculous attitude in the air as of sit-
ting on a throne.) No,~not in this way. ("Changes his posture.)
Yes, that’s it. Look, how my majesty shines, sceptre in hand !
(Starts.) Bless me! my waist aches. Very well, let me now pace
a little like a king. (Strides up and down with an air of haughti-
ness.) Guards are before me and guards are behind me. Who dares
approach the royal presence now? The mighty Lord of Laiikd
stalks the earth. (“Smiles complacently.) Methinks the sharer of
our royal bed hasn’t yet received the happy tidings. I don’t know
what “she will do, when she comes to hear this. I fear lest she die
of joy. No, I don’t think so, for she is my wife, and is expected to
share my matchless strength of mind. Perhaps, she is gone out,
On her return, of course, she will learn all this, and at once hasten
to grace my side like & queen. Though of mean parentage, her luck
is not so bad, or else why should she come by such a worthy husband ¢
But now, no use of wasting further time. Let me at once make a
rope of the bundle of straw lying here, as I require one, early next
morning. When Rdvana should ask for a rope to measure the king-
dom with, I would immediately throw it at his nose. ’'Tis well
( Begins to tuwine a rope, and hums with a nasal tone.)

124 THE EIGHT PRINCIPAL RASAS OF THE HINDUS, %

Enters Kdlnemi’s Wife,
Kdl’s Wife. I say, what are you about, man ?
Kdl. (Aside.) I won’t speak ;’tis not fit for princes and poten-
tates to reply at the first address. | '
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K. W. Beshrew you! Not a word! Are you struck deaf? -
Kdl. (Hums again.)

K. W. What a curious fellow ! Look at his way ! He indulges
in mirth, while his miserable wife passes her days with brass armlets
on. Shame! A plague on your merriment !

Kdl. Patience, good woman! Fortune will soon smile, nay
she has already smiled on you, dear. Put off those unseemly orna~
ments. Don’t you see what I am engaged upon ?

K. W. What is it? You are making a rope! Are you going
to hang yourself with it? Why do you make it of straw then, and
not a stout one of jute?

Kdl. Come, listen, how it stands: Lakshmana is struggling
under the mortal wound of Sakfs, and Hanumdna is going to
the Gundhamddan for the life-restoring herb. If he can return with
it ere break of morrow, the dying hero will live. Rdvana says
to me with humble entreaties :—Uncle, if you can anyhow plot
Hanu’s death, or by an illusion defeat his object, steeping his senses
in forgetfulness for the night, Lakshmana will surely die, and his
broken-hearted brother will follow in his wake, and Sftd will be
mine. Should it so happen, we would share the kingdom equally
between ourselves.” I’ve accordingly so ordered it that, to be sure,
he is already lost in the mazes of illusion. Pooh! Pooh! Do you
think he will be able to go to the mountain still? I am now twining
a rope for measuring Lafikd. With my own share, to-morrow, I shall
become a king. O happy day !
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K. W. (Joyfully.) Is it so? Gracious me! Then Ishall be
your queen ?

Kdl. (Joyfully.) Why, dear? You are as good as seafed beside
me on & “throne of royal state.”

( They dance a reel.)

K. W. Well then, you are a king, and I, your queen. But
what, about my ornaments, pray ?

K4l. O, about your ornaments? That too has been settled.
Révana has pledged his word that he should adorn you from top to
toe with jewels of rare excellency. In sooth, you will hardly be able

to move with their weight.

K. W. Ha! Isitso? ("Laughs.) Let me put off these beg-
garly gear, then. ("Casts off the brass armlets.) But shall I not also
have a share of Mandodari’s jewels ? .

Kdl. Foolish woman! And why jewels alone? Her very self
will fall to my share.

K. W. (Indignantly.) What, dotard? Do you mean to wive
Mandodari, your nephew’s wife? The Devil take you! You lust
after her! ("Zakes up the broom-stick and beats him mercilessly.)

[Curtain. ]
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VI
BHAYANAKA RASA,

ﬁBi SINGHA RIPPING DPEN THE BOWELS OF
HIRANYA-KARIPH.

Hiranva-Kasrpu, king of daityas, hated Ha.ri (Vishnu) with all
his heart; so much so that he beheaded any one in his kingdom
that dared to pronounce the name of Har:. In order to revenge
himself for this, Hari made Prahldda, son of Hiranya, a lover of his
name, as early as the fifth year of his age. Highly indignant at this,
the dastyaking tried his best to dissuade the boy from taking that
hated name, but in vain. At last he tried to kill his son by casting
him into the fire, beneath an elephant’s feet, by steel, poison, &e. ;—
all which proved vain, for Hari saved his own worshipper. One day,
the king asked Prahldda, “ How have you come unhurt from these
dangers " The son replied—“ It is my Hari who has saved me by
his protecting arm.” At which the father rejoined—*Where'’s the
residence of your vaunted Hari?” Prahldda said—* Everywhere ;
the universe is his home and the firmament his handiwork,” ¢Is
he here within this pillar ?” said Hiranya. “Yes,” was the reply.
At this, the enraged king struck at the pillar with his sword ;
when lo! comes out a figure, upper part lion and below man, and
kills the impious wretch. The occasion of this Nri-singha incarnation
is that Brahmd had granted the daitya’s prayer by saying that
“none of women-born should have power over him.” Our illustra-
tion shews Nri-singha in the act of ripping open the bowels of
Hiranya.
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Bhaganuka Basa,

OR

The Sentiment of Tennor,

TRAANBLATION OF THE BONG

v D shame of the duityn race! @ evil-minded! I your
Savi be fn this pillar, Tet him come ont wow.” Suying this
to his som, gmuéaa, Fivawya-Fagipn, the Fing of the Daityus,
bursts the piltar; whes lo! Hari, with thee blasing éym amd »
fare 1ike u Yow, romes out of it und destvoys the mnphmn.
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MALLARA.
TALA-DERREIZA.

First Strain.
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Fourth Strain.
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NRI-SINGHA RIPPING OPEN THE BOWELS OF
- HIRANYA-KASIPU.

SorNe.—Hiranya-Kasipu’s Court.
Nri-sinha Avatdra discovered seated ; Hirapya-Kasipu standing at
a Uttle distance.

Hirapya. What's this? What's this? What have we here?
Ah me! What a marvel! O horror of horrors! What a mon-
strous figure! How has it come? Why comes it? Quick as thought,
it has come forth from the crystal pillar, bursting it asunder, just as
I struck at it with my sword] Dear me! Has the Almighty taken
this shape for my utter ruin? Its angry manes stand on end ; its
rolling eyes flash fire. My hairs bristle on my body ; my blood runs
cold. I am struck almost dumb., What shall I donow? Shall I
strike it with my sword # And how can I? My hands are paralysed.
Nor can I seek safety in flight, my heels seem so nailed to the
ground. What a preter-natural figure! It looks, Oh, prodigious !
more like a lion than a man! O my God! What a tremendous roar !
The earth herself totters to her ruin. Ha! It is going to destroy me ?
Woe is me! I am gone! Who on earth can deliver me from its
giant grasp? Before this I was a stranger to fear. What has
become of me now? Mercy me! A cold shudder creeps all over me.

'Tis too late—too late for retreat. I am undone—utterly undone !

There it comes, there, there ! (Nri-s%ha jumps upon Hirapya-Kasi-
pw's breast and rends 1t in twain. )
' [Curtain.]
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VIL
BIBHATSA RASA.

RUDHIRA-PRIYA AND HIS WIFE FEEDING DN
CORPSES.

WaEN Drondchérya, the preceptor of the Kurus and Pdndavas,
hearing of the death of his son, fell in the field after performing
prodigies of valor, both the belligerents forsook the field for grief.
Seeing the occasion, Rudhira-Priya (blood-loving), a rdkhasa, and
Vasd-gandhd (grease-smelling), his wife, entered the field of the slain
and began to feast heartily upon the flesh and blood of the sleeping

~ heroes.
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Ribhatsa Buasa,

OR

The Santiment of Bisgust,

—t

THANBLATION OF THE BONGEG.

“@d %uﬂhﬁru-myu (Wiood-toving), Ao you rome to this
field of the stain, and dviok youy £i11 of blood, Ddus] the
streaw of blood is sunning fo waste” vatishasi thus uddvessed
her mate, and fhe Iatter immefintely vesponded to ey cald,

Then both with a Trightful Tanghter, fell to drinking the blood
vl Rnawing the Bowes,
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PULINDAKA.

TALA~JAYAMARGALA.

First Strain.
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Third Strain.
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\
BiBHATSA.
RUDHIRA PRIYA AND HIS WIFE FBEDING ON CARCASES

1ath and P'rant by Keistohury Das
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RUDHIRA-PRIYA AND HIS WIFE FEEDING ON
CORPSES.

SceNE.~The Field of Kurukshetra after the Battle.
Enter Vasd gandhd.

Vasd. (Dancing with joy.) Hey! What a battle has raged
here! Lo!the earth is deluged with blood. Myriads of corpses are
lying scattered around. O joy! What a happy day! I wish the
battle may extend over a thousand years. The brains of the ele-
phants, dashed out of their sculls, are lying in heaps. O, I will
eat my fill of them! What a sweet smell has filled the whole air!
It adds keenness to my growing appetite. I will feast upon these
delicacies right heartily. (Dances.) But where’s my dear Rudhira-
priya gone! O, how he hungers after reeking flesh and blood!
Let me call him anon. These delicious things will lose their relish
unless he partakes with me. (/n a loud voice.) Oho! Rudhira-

priya, ho! Come, come, make haste, here’s a hearty repast for you.

Enter Rudhira-priya with a putrid Corpse on his shoulders.

Rudhi. Where, good woman, where are you? Here I've got
for you a putrid body. Help yourself with it and appease your
craving appetite. "Twas lying under the press of a dead elephant.
Well rotten! Look, what a thick swarm of maggots are eating into

it. O, most delicious !
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Vasé. Where, where's it ?  ("Eagerly takes hold of the corpse.)

Rudhi. Well, you have so strong a craving for rotten flesh ?

Vasd. O, you always feast upon fresh meat ; how can you be
expected to have a taste for putrid flesh. Flesh is never so palatable
as when well rotten. If you have no liking for it, you better help
yourself with this fresh blood and meat. Again the battle will be
fought to-morrow ; and no doubt you will have a good entertainment
then.

Rudhi. Isitso? Againtomorrow? O joy! (Dances.)

[Curtain. ]
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VIIL
ADBHUTA RASA.

R

TRANSFORMATION OF AHALYA FROM A STONE INTO
HER PREVIDUS HUMAN FORM.

Oxce Indra, bewitched by the beauty of Ahalyd, spouse of
Gotama, became his disciple, and afterwards opportunely taking the
shape of his master, lay with her. On coming to know this, her
husband cursed her to be a stone. She, with tears in her eyes, tried
to vindicate her innocence. Convinced of it, Gotama said,—“ Very
well ; when the Deity, assuming the Rdma incarnation, will touch
you with his feet, you shall be restored to your original form.”

Our illustration shows the transformation of the woman from the

stone into her previous human form.
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Adbhuta Jasa,

@he Sentiment of the TWondenful.

— ST R SR

TRANSLATION OF THE SONG.

@am‘mg feew envsed by ey Tmsband, for lying with the
wicked  Hudvy, ghalgx{, fhe sponse of the suge Gotumy, was
luing as a stone, when gixfmmhuudm, son  of gaﬁ'mﬂm,
touched tey with his feef; and To! the upper part of @\Imlgfu’f-
body became Yike that of the pevsow of & goddess,  She thew thus
supplicated @x’mm: “® thon of the complexion vesembling the
new-born cloud ! ® son of Raghn! & mexciful ! & lovd of
gz'maki! One touch of thy hallowed feet has thus rendered
the upper pet of my body so beautifnl ) but 3 hawve wot et been
able to get quit of my hmsband's curse.  Po thow thevefove, O re-
mover of the world’s fear, once wove tonch the other stony hatf of

my body with thy Yotus feet.”
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TRANSFORMATION OF AHALYA FROM A STONE INTO HER

PREVIOUS HUMAN FORM.

D . e

SceNE.—The Hermitage of Gotama.

Enter Réma and Laksmana with Vi.;vdm'it'ra.

Rém. O Laksmafia! Lo! What a calm reigns in this still so-
litude? Surely it must have been some hermitage. We must be
standing on sacred ground. Dear, don’t you feel a tranquil delight
in entering it ?

Lak. Yes, dear lord, I do. But why is it so void of life ?

Rém. I too was thinking ?f it. 'Well, let us better ask our
reverend sage about it. (To Visvdmitra.) Sire, pray, tell me, was
this once the abode of some holy man ?

I"z'af’v. Yes, noble prince! ’Twas Gotama held his hermitage
here.

Rdm. O! the holy sage, Gotama? But why is it so lonely
now? What stillness| In the air there’s not a fly stirring. Strange
indeed !

Viso. Pray, come along and satisfy your curiosity.

Rdm. 1 follow, sire. (They go to a spot, and as soon as Réma
steps on a stone, 1 is transformed into @ woman. )

Rdm. What’s this? What’s thisp What a marvel!

38
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Lak. What a wonder ! I never beheld such a miracle before.

Rdgm, What can this be? Is this a mortal or a celestial ? That
look, that sweet expression, seems something super-human. What
innocence! Holy sire! You are all-wise ; pray tell me who this is.

Viso. Prince, she is Ahalyd Devi, the wife of Gotama, by
whose curse she had been transformed into the stone. By the holy
touch of your feet, she has regained her former self.

Rém. O! I remember having heard from you her story. ’Tis a
pity that so virtuous and innocent a lady should fare thus;—a
thousand pities !

Lak. I was at first struck with fright; but now that I have
heard all about it, my mind has found rest. Thro’ the favor of the
sage, however, we have this day seen a wonder.

Rém. What wonders have we not witnessed here in the wilder-
ness in his company ?

Viss. O Réma! All this is thy work. Thou art the life and
light of this universe. Everything in thy creation is wonderful
because of thee. The planets perform their daily rounds in the starry
heavens by thy force. Is this not a wonder ? Now the sky is calm
and serene, the next moment it is o’ercast with clouds, and down
comes the rain! A small grain grows up into a large tree! One
living being comes out of another! How wonderful are thy works !

[Curtain.]
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