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PREFACE.

Or the Danubian Principalities, of the character, language,
and nationality of their inhabitants, little appears to be
generally known, notwithstanding that the late war began
with their occupation, and that the earlicr and not the
least brilliant portion of it was fought in that country,
ut Oltenitza, Citate, and Kalafat, and that now again,
public attention is called to the scttlement of thc govern-
ment of these Provinces.

The Principalities and their cupitals lie a little off the
beaten track, and the intréduction of steamers on the Danube
has diminished rather than increased the number of visitors
to Bukarest and Yassy. Travellers by land were obliged
to sec something of the country, but now they hurry down
to the Black Sca in a Lloyd’s steamer; and, indeed,
Bukarest possesses little to fill the pages of a guide-
book, or to repay the traveller for the dusty journey from
Giurgevo and back, if he has only two or three days
to stay there. Bukarest has no works of art, but
it possesscs public gardens perhaps cqual to those of any

capital in EKurope, and is full of quaint old churches,
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having curious Byzantine paintings, but possessing no archi-
tectural interest except for the ecclesiologist. It is the
rural districts, however, and not the towns of Wallachia,
that are so pleasing; in summer the climate is genial, and
the soil of unequalled fertility; the Carpathian mountains
that border the plains contain sitcs equal in beauty to any in
the lower parts of the Alps, many of these are occupied by
monasteries, some of them of considerable antiquity and his-
torical interest, such as Bistritza, Tismana, Curte d’Argish,
Campu Lungu, Sinai, and Nemuyeshti. From these hills the
oye never wearies with looking over the rich expanse of corn
A:lost beyond the horizon towards the Danube. Thesé plains
of corn-land are, in parts of the country where there is no
water, unbroken by any habitation, for the peasants come
from a distance with water in their carts, and after ploughing
and sowing the land, leave it until the harvest is ripe.

The peculiar charm of the country consists, however, in
the character of the inhabitants. Surrounded as they are
by different tribes of Sclavoniuns, the traveller from the
West is surprised and pleased to hear a language which
has deviated little from the parent Latin; he will at the
same time be pleased to meet, in the upper classes, with
the manncrs and habits of Western Europe; and, among the
peasants, with a simplicity, liveliness, and friendly disposition
which contrast well with the boorishness of the Slav race
in Servia and in Austria. There is ulso the freedom from

restraint, and the hospitality, of Oriental life. The traveller
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coming into thc Rouman country from the East will no longer
find the bigotry and fanaticism which is shewn so strongly
towards Western Christians by the rgst of the Greck Church.
The peasantry, and, indced, all classes equally, are remark-
uble for their love of their native land and attachment to its
soil. This feeling is very strongly shewn in the first three
poems in the present collection ; and the Wallachians maintain
that it is not confined to themselves, but that all forcigners
coming to Wallachia become so much attached to their
country us to leave it with regret. This iden is cmbodiced
in the following couplet:—
S ¢ Dumbovitza apa dulec,
Cine o bea nu se mai duce,’ !

Another pleasing featurc in the country-life is the number
of musiciuns, or ¢ laeufars’ These men arc minstrels ulso—
the repositorics of the old ballads, which huve been only
recently collected and printed by M. Aleksundri. Their talent
for catching an air which they have once heurd, and for re-
membering and repeating it, is very extraordinary; their
music is generally plaintive and melancholy. The fuvourite
uir appears to be onc called the Suriji or postillion, and
supposed to be imitative of thce galloping of horscs. Mr.
Grenville Murray has given six of thc Rouman airs at the

end of his volume of the Songs and Legends of Roumania.

Ve Sweet water of the Dumbovitza,
Whoever drinks it never more departs.’
The Dumbovitza is the strecam on which Bukarest is built,
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It is strange that the lautars, though they are the national
musicians, should all be gipsies. There are still a few
wandering gipsies, but the majority are now stationary, and
principally employed as blacksmiths. Before 1848 the gipsies
were sold as slaves: their slavery was abolished at that time
by the popular movement, but on the entry of the Russians
it was reimposed by their influence. The gipsies on the
monastery lands of Moldavia had already been enfranchised
in 1844, on which occasion Aleksandri wrote the poem
¢ Disrobirea Tiganilor.”! Prince Gregory Ghika, the Hospodar
of Moldavia, has lately, by the edict dated 28th November
(10th December), 1855, emancipated the gipsies throughout
the Principality.

In few places out of England is there so much country-
life as in the Principalities: the provinces abound with the
residences of the boyars, many of which have gardens
und lawns attached to them equal to those of our own
country. The landlords in Moldavia are suid to live more
upon their estates than those in Wallachia, their estates are
consequently better managed, and the peasants better off,
than where they are under the direction of bailiffs and
middle-men, who are very frequently Grecks. On the other
hand, the peasants of Moldavia are bound by law to con-
tributc more days’ labour in the ycar than their brethren
in Wullachia.

Some writers object, and with justice perhaps, to the

! Sce page 136,

vidi
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too great luxury of the upper classes in the Principalities;
many represent that therc is mo middle class, but in this
they are not so well-informed. They appear to have judged
from the large towns; and obscrving that the tradespeople
—tailors, shoemakers, and others—chiefly consist of French-
men, Germans, and Servians, they have hastily concluded
that there is no middle class. But it must be remembered
that the two Principalities are purely agricultural districts,
and that agriculture is the sole national industry. In
Wallachia, besides the hundred familics or so of great
boyars, there may be reckoned about thirty thousand pro-
prietors of land; in addition te these, there are furmers,
bailiffs, corn-fuctors, and others engaged in agricultural
industry. All thesc men are well acquainted with the
resources, interests, and requirements of their country, and
would form as good an clectoral body as some others that
might be named. It is for these men that Alcksandri has
written the national plays, and not for the great boyars or
the foreign shopkecpers of Bukarest and Yussy.

With respect to the nationality and language of the in-
habitants of Moldo-Wullachia, not only is there little known
on these points, but they have been the subject of much mis-
representation. Some have long endeavoured to make the
world, and even the Roumans themselves, believe, that they
were a branch of the Sclavonians, and that the Rouman
language was a Slav dialect. Even were there not sufficient

historical evidence to prove the descent of the Roumans from
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the legionarics of Trajan and Aurelian, the language leaves
no doubt on the mind of any one who examines into it as
to its source. There are certainly many Slav words in use
among the Roumans, introduced, some from the neigh-
bouring Slav tribes, some from the Russians; but this pro-
portion is daily being reduced. Such words, especially,
arc becoming climinated as have taken no root among the
peasantry, for many of these Sclavonic words are current
only in towns; and the country-people, more tenacious of
old forms, continue to use the Latin word. Another set
of words in Rouman, not of Latin extraction, are also to
be found in the Albanian vocabularics of Hahn, Thunmann,
and Xylander; and as the colonies of Vlachs extend as far
south as Greece, and live side by side with the Albanians,
it is not always very clear whether these words are origi-
nally Albanian or Wallachian. The Rouman language also
offers much interest to philologists, in the consideration of its
deviations from the Latin, which may, perhaps, be pre-exist-
ing forms, and not always corruptions; and Mr. Finlay seems
to consider that the Thracian and Illyrian were so nearly
allied to Latin, as to have induced this extensive adoption
of Iatin; for the Rouman language, as the reader is aware,
is not confined to the two Principalities and the adjoining
provinces of Bessarabia and Ardeal, but is found again south-
wards in the Pindus close to the frontiers of Greece. These
deviations from the Latin are very regular; and if borne

in mind, the resemblance of Bouman to Latin will appear
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much more striking. The following are some of the most
frequently recurring changes :—The sound of ¢, %, and ¢ of
the Latin changes to p, as apa for aqua, peptu for pectus,
patru for quatuor ; ¢l changes to ch or k, as inchide for
sncludere. Perhaps the converse takes place, and ¢gu of the
Latin changes to ¢/ or X/, as clatina for quatio; ex changes
to sc or sk, as scoate and scutura for excutio; ! changes to r,
as #oare for sol;, miere for mel.

The leading peculiarity of the Rouman language, dis-
tinguishing it from other Latin languages, is that the article
is placed at the end of the word. The same thing tukes
place in Bulgarian, alone among the Sclavonic languages ; but
the Albanian also has this characteristic. The Bulgarians
are generally believed to be Slavonised Tartars or Turks,
and it is worthy of consideration how fur this post-position
of the article, common to the Turkish languages, may not
be attributable to the influence of the primitive Turks, as
cthnologically understood, which cxtended over all these
countries long before Ottoman times.

The Latinity of Rouman is, however, sadly disguised
under the Cyrillic alphabet, in which it has hitherto been
habited. This alphabet was adopted about 1400 a.n., after
an attempt by one of the Popes to unite the Roumans to
the Catholic Church. The priests then burned the books
in the Roman -or Europcan lctters, and the Russians have
opposed all the attempts madc latterly to cast off the Sclavonie
alphabet by which the Rouman langunage is enchained and
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bound to the Sclavonic dislects. M. Prosper M&rimée, in
a review—printed in the Moniteur, of January 17, 1856—of a
French translation of M. Aleksandri's ballads, says of this
tendency to return to the Roman alphabet: ‘The Russians,
they say, do not see this change without secret displeasure.
They had lent their alphabet to the Moldo-Wallachians ; they
also offered—so obliging are they—to lend them Governors
and Cossaks; but the Moldo-Wallachians prefer the Roman
letters, and their national administration: I am far from
finding fuult with them for it.” This opposition of the
Russians is not surprising, as another writer says: ¢The
Russians in the Principalities waged war upon the dic-
tionarics;"” they destroyed M. Eliade Radulesco’s printing-
presses when they came into Bukarest, in 1848.

The difficulty of coming to an agreement among the men
of letters as to the system to be adopted for rendering the
Cyrillic letters by Roman type, has retarded this movement
as much, perhaps, as political opposition. Some books have
been printed in Roman type, but they do not appear to have
come into general use. The great dictionary of the Rouman
language cxplained in Latin, Hungarian, and German, printed
at Buda, in 1825, is in Roman type. This dictionary was
the work of seven professors, whose labours extended over
a period of morc than thirty years. It is an admirable
etymological work, notwithstanding that many of the deriva-
tions are far-fetched, and some attempts to derive Turkish

and Persian words from Latin are ghsurd. It is allowable

xii
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for Transylvanian professors to be ignorant of a word being
Turkish, but it is inexplicable that they should mot have
known certain words to be Sclavonic, unless it be supposed
that they refused to recognize the intrusion of Sclavonic in
any shape.

This Selection of Rouman Ballads and Poetry has been
printed in Roman characters according to the system adopted
by Jon Ghika, Prince of Samos; and, I believe, by MM.
Negri, Aleksandri, and others. They, however, write the
%, in words of Latin origin, such as zioa, 2ece, zicw, auzit, with
d, as these words represent dies, decem, dico, audire ; and these
Rouman verbs have the d in some cases, which in others is
changed to 2, as cddea, cdzut. This might, however, be an
unpopular innovation in the Principalities; and, out of them,
it might mislead to have two letters with the same sound of
z. It is nccessary to observe that in some parts of the
country in which Rouman is spoken such words as zion,
zece, arc pronounced with something of the sound of dr,
and not simple z. In Pindus, where Greek letters arc used,
zioa appears to be written 8§oa. 1 have thought it desirable
to retain the % in all words not of Latin origin, or not having
a correlative or cognate word in other neo-Latin languages,
in order to mark their foreign origin, as kodru, ‘a wood.’
It is necessary to make choice of one of the many systems
for reducing the Cyrillic to thc Roman alphabet; and though
others may be recommended as shewing in a greater degree
the etymological- deriwation of thc language; yet, on the

xHi
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whole, this is the simplest and the easiest of adoption, while
the other systems would introduce a difficult orthography, and
require a general knowledge of Latin to make them useful.

To M. Eliade Radulesco belongs a very large share in the
revival of Rouman literature, and he is one of the most
strenuous advocates for the restoration of Roman letters
to the Rouman language. His system of rendering the
Cyrillic alphabet into Roman characters is, however, open to
the objection that it would rather be a return to the old Latin
than an adaptation of Roman characters to the Rouman
language. For instance, he and his friends propose to write
RI9T nici, neque, AUEA. acel, aquel, which would be all
very well if, as in Spanish and Italian, these words were
pronounced with the usual pronunciation of gqu, as in gqual.

The Ballads contain many allusions to the remnants
of ancient mythology still lingering in the country;—
those in the present collection are old, but they
have been only recently collected and arranged by M.
Alcksandri, of Yassy. The other poems are the works of
living men: indeed, all these pocts, with the exception of
M. Eliade Radulesco, are still young. M. Alcksandresco
is Keeper of the Archives at Bukarest. MM. Alcksandri,
Bolentineanu, and Cretzianu, have lived a good deal abroad,
but from their writings it may be seen that their affection
for their own country is undiminished.

I have added a few literal translations of some of

the Ballads and modern Poems, and two French versions
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made in the country and communicated to me there. The
most literal form of translation has been adopted in order
to preserve the individuality of the poems. The story
of Erculean, or Hercules, is a Transylvanian ballad,
describing allegorically the finding of the mineral sources
of Mechadia. The story of the Master-mason Manole is
historical, and rclates to the building of the Monastery
of Curte d’Argish. DBesides the poem of which this is
a translation, there is an old ballad on the same subject
in M. Aleksandri’s collection. M. Aleksandresco’s Fables
will, T hope, mecet with approbation. I believe he fre-
quently improvises them, and more may therefore be
hoped for from his pen. The fable of the ‘Swan and
young Crows’ has no Morul, in the original; perhaps the
love of the Fox for the young Crows may be intended to
represent the equally intercsted love of Russia for the
Roumans : or the reader may imagine that, when suffi-
ciently fattcned up, the crows were devoured by the fox,
whilst she repeated to them the samc warning against
listening to flattery, which she had before bestowed on
the parcnt ¢ Maitre Corbeau.’ The Soldier’s Dog, by Alck-
sandresco, is an imitation from Casimir Delavigne; the
translation in verse was done by a friend from the prose.

This may be the place to observe that the square border is
adapted from a rare Byzantine manuscript of the fifth century,
the initial letter being taken from a Byzantine work of a

somewhat later period. The border with the semicircular top
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is adapted from a Byzantine manuscript in the Bibliothéque
Impériale at Paris, of the ninth or tenth century. This
kind of border has not as yet been used in modern book
decorations. The initial letter is from another Byzantine
manuscript. The heading and tail-piece in pages 6, 7, etc., are
from a Byzantine manuscript in the Bibliothéque Impériale,
and the letters from the same manuscript. Those on pages
72, 73, ctc., are from a Sclavonic manuscript of an early
period and are exceedingly characteristic. It must always
be borne in mind that Byzantine ornament, when applied to
architecture, is of a different class to that applied to the
decoration of books. The designs have been strictly con-
fined to the latter class. The views of Venice are copied
from pictures by Canaletti, that at page 147 is said to be a
view of Titian’s housc.

The success of former ornamented works issued from Mr.
Austin’s press, leads me to hope that the beauty of the present
volume will greatly help to insure a favourable reception to
the Roman characters among those persons in the Principali-
tics who still cling to the Cyrillic alphabet. I cannot take
leave of the subject without cxpressing myself indebted to
Mr. Austin and Mr. Newton for the taste displayed by them
in the execcution of the work generally, and especially for the

care bestowed on the printing of a strange and unfamiliar
language.
H. 8.
June, 1856.
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RULES FOR PRONUNCIATION.

TaE vowels are to be pronounced as the vowels in
1talian.

The letter ‘&’ represents the b of the Wallachiun
alphabet, and has the valuc of the Fremch

e muet, or of the first ex in the French word

The ‘4’ represents ‘N, dh, a nasal vowel, which
has not any corresponding sound in French

or in English.

The simple consonants (that is, those without marks
under them), are pronounced like the corresponding con-

sonants in Italian.
The ‘¢’ is equal to ¢s or ¢z.

The ‘g’ is equal to the English 8% or French ch.

The ‘sc’ before ¢ or « is pronounced like sk, us
vorbesce — vorbeshte. Under this system, in
many inflections, the final vowel only changes,
ws vorbescih = vorbescu ; vorbeses — vorbeshis ;

vorbesce = vorbeshte.

The ‘s’ is pronounced us in English.



KUMPA f{cari gi frumoast
0! Moldovit draga mea !

Cine pleacit gi te lash

E pitruns de jale grea,
(4, plutind in visurf line

Pe-al tii sin ca intr 'un raid,
Dulce ’i viata de la tine

Ca o dulce zi din maiii !

Ei te las, teari iubiti,
De-al tiii cer mé dephrtez ;




‘ (' ‘L?.mxo uomoirm.
Dar cu inima cerniti
Pling amar, amar oftez.
Trist acum la dispartire.
De fiorf mi simt cuprins :
§’ ori ce dragi niilucire

Pentru mine-acum s’ail stins !

Cine scie, cine scie
Daci 'mpins de-a soartei vint
M ’oiii intoarce’n veselie
S# sitirut al tiu pimint!
De-oiit videa dnci vr'o datd
Muntii tai resuniitorf
Ce cii-o frunte infiltatd
Se perdii falnik pintre norf.

$’al tii kodri de verdeath
Unde curgii, goptescii ugor
Reci isvoare ce daii viath,

Doine care zici de dor.

§’al thu cer care zimbesce
Sufletuluf Ruminesc,

Bi orf care mi iibesce

§’ori pe care eii itibesc!




ADIO MOLDOVEL

Eati ceasul de pornire ;
Eati ccasul mult amar!
Vesclie, fericire
Kt le las pe-al tit hotar,
$'u mea inimit ¥ zice:

0! Moldovo cc jilese,

2 7

Adio! remiti ferice,

T~

-
F S e

Ferice sit te gitsese,

ALRKNANDRI,

M
)




CANTECUL STREINATATII.

I.

ATACESCU fn ¢iif streine,

De ciiminu 'mi depirtat ;

A . .
Imi treci viata in suspine
(&) ’

R
- 7:’ T-Q : p Piinea’n lacrim{ mi-am udat ;
({; /;/%’/ ) Fie phinca cit de rea
~, / Ot
’ g%,/?u\ Tot mai bine'n {eara mea.
N\

11.

Ah in teara mea frumoasi
Am lisat tatid iubit,
Am liisat majki duioasi,
Ce de plinsurf at albit.
Fic piinea cit de rea

Tot mai bine’n teara mea.

IT1.

Vezi o culme munteneaseit
N'o ciisutd dedesubt ?
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Este vatra pitrinteascit
Unde laptele am subt.
Fic painea ciit de rea

Tot mai bine’n teara mea.

V.
A -
In dumbrava verde deasi
O fecioarit vezi trekind ?
Este-a 1nimi1 “mY mircasi
Ce mit chiamit suspintnd.
Fie pamen ¢at de rea

Tot mai bine’n teara mea.

La streini am stat la masi,
S1 cu ¢l m’am ospiitat ;
Dar gindind la mine acasit
Lacrimi riuri am virsat.
Fie painea cat de rea

Tot mai bine’n teara mea,

vi.
Cine teara isY iubesce

Nu di lumea pentru ea;



e GO FERTRATY

Oh ! atunci inima 'mi cresce
Cand gindescii a o vedea.
Fie piiinea cat de rea

Tot mai bine’n teara mea.

V1I.

Fericiff citi sint aproape
De ciiminul pirintesei :
1Y 0itt muri, voiil sit mit 'ngroape
i e ™ hed
n pimintul ruminesci.
Fie piatra cat de grea

Tot mai bine'n feara mea.

(i, CRETZIANU,



FNEORRCERER '

N imui, o a mea lird ! cicl instirgit i iatd
La tirmul ciitre care sbura inima mea ;
A A . ~
Cicl Instirgit resutlu astit aer ce fmbati,

$i skumpcle fiinge curind voiit revedea!

T'e du, te du maf iute, cctate plutitoure,
$S1 ancora {1 arunci la portul fericit

b A A . L) % - -

La care Intilni-voii fiinte iubitoare

Ce vor virsa cildurit in suflett "mfi rieit.

-

Racit! ciici rece este streina “mbrittigare,
$’un vint de moarte trece prin acrul strein :
Destul, destul plimbat-am cinef ani a mea "ntristaro

De la un loc lu altul, din spin $ntr un alt spin !

Destul mugi furtuna pe fruntea *mi incit juni ;
Destule plof de lacrimi, destule am virsat,
Destule zile negre gi nopt! fard de lund
fn calea ’mi amirits eit vai! am numirat.

e s

A



fNTOARCEREA.

&,,;La toti cerescul tat¥ trimite consolare*
.;Acum m{ a venit rindul : s’adormil al meii suspin ,
3% o rinile mele; sk uitil & mea intristare; . .

Te du nainte, navii ! tu porti al meii destin.

Ca'un concept de {ngert, aga dulcea
Soptesce dulci kuvinte 'auzul mei ripit;
$i par’ ¢ 'mi viizi pirintil cu a lor rizindi fata,

§i par’ ¢it il in brage pe cef ce am iubit.

E un minut in viatd mai dulce de cit toate :
E cel care precedd minutul agteptat :
Mai mare multumire pe lume nu se poate

Deciit eiind sorbi cu gindul un dulee sirutat.

Al fericirel soure se 'nalti pentru minc ;
Cind are st apue nu voiu de loc sit scit ;
(‘¢’ mY pasit dact miine voiit scoute iar suspinc :

Mit multumescti cit astiizi ferice pociti sa fiit.

O munti uf Ruminict! O deulur inverzite !
O Duniirc mircati ! din suflet va saluti ;
Viizindu-vd, m# leagiini in visuri d’aurite;

O z1 ca cea de astizi mi face mult s uitd.



INTOARCEREA.

Un imni, o a mea lirk ! cicl insfirgit m# iatd
La tirmul ciitre care sbura inima mea ;
Ciicl insfirgit resuflu astii aer ce imbats,

Si skumpele fiine curind voilt revedea !

Seris pe vaporul Herminia
apropriindu-nc de Turnul-Severin

[ 4

G. CRETZIANU,




MIEOARA.

E-un picior de plaii,

P’e-0 gurit de raid,
Eati vind in cale,
Se koborii la vale
Trei turmec de mied
Cu trei tchobinei.
Unu ’1 Moldovan,
.Unu ’{ Ungurean,
Si unu ’{ Vrancean;
iEar cel Ungurean
Si cu cel Vrincean,
Miiri, se vorbird

- i se sfituirk
Pe 'apus de soare,
Ca si mi ’1 omoare
‘Pe cel Moldovan,
C#&:i méi ortoman !

| s’aré ol mai multe,
Multe gi cornute;
$i cal invetati

Si cani mai barbafi! .




MIEOARA.

Dar cea Mioritit

Cu lina plaviti

De trel zile 'n coace

Gura nu ’f mai tace,

Earba nu I mai place !

‘¢ ——— Miorith lae,

¢ T.ae bulacac !

<<« De treil zile 'ncoace

‘“ Gura nu ’ti mai tace;

‘¢ Ori carba nu ’¢i place ?

< Ori escel bolnavioari

¢ Mioriti mioard ?
Dragutule Bace !

<« I ’ti oile ’n concce

¢ I.a negru zitboi ;

<« CaA’1 earba de noil

‘¢ 851 wumbra de voi.

‘¢« Stapiine, stiipiine !

€< i;‘i cheamii g’un cane,

‘¢ Cel mai voinicescii,

‘¢ Cel mai barbiitescii,

““« Ca, I'apus de soare,

¢« At sih mi te-omoarc

‘¢ Baciul Ungurean
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MIEOARA.

““ 8i cu cel Vrincean!
Oitd Birsani !

‘¢ De esci nasdravani,

€€

Si de-a fi s& mor
««fn camp de mohor . .

‘¢« S& spui luil Vrincean

¢ 8i lui Ungurean
‘¢« Ca s2 mi ingroapc
‘¢ Aice pe-aproape,
««fn strunga de oi,

<« S fiti tot cu voi !

‘¢ Din dosul stanii,

¢ Sa mi aud canii!

<« Aste s le spui;

‘“ Ear la cap si ’mi pui
‘« Fluerag dec fag . .
‘¢ Mult zice cu drag!
‘“ Fluerag de os . . .

‘¢ Mult zice duios!

‘¢ Fluerag de soc .
¢¢ Mult zice cu fok'!

‘¢ Vintul ci mi-a bate,
‘¢ Prin ele-a rasbate,

‘¢ 8 ’oile s’or stringe,



MIEOARA.

‘“ Pe mine m’or plangc
““« Cu lnerimi de siinge !

‘¢« Kar tu, de omor
¢« Sa nu le spui lor.
‘* Sa le spui curat
*+ C m’am Tnsurat
¢« (ti-o mindrit kracasi

a!

¢« A Tumecel mircasi

<« ('3 la nuanta meoea
<< Ati ciizut o stea! . . .

‘¢ Soarele si Iuna

¢« Mi-at tinuti cununa ;

‘¢ Brazi gi paltinag

<« T-am avut nunta asl ;
‘¢ Preoti, muntii mard ;
<< Paseri, lautari ;

<< Pascrele mii

‘¢ Si stele, fachit! .

<« Ear de ’f Intilni

< $i mi ’Y Intflni
‘¢« Maikuta biatrini

<<« Cu braul de 1ina ;

¢« Din ochi lacramand,

‘“ Pe campi alergind,



MIEOARA.

‘“ Pe toti intrebind
‘“ 8i la toti zicand :
‘¢ Cine-at1 cunoscut
‘¢ Cine mi-ad vazut
¢« Mindru tchobianel,
‘“ T'ras pintr ’un inel ?
‘¢ Fetigoara lui,

‘¢ Spuma laptelui !

‘¢ Mustetioara lui

‘¢ Spicul graului!

‘* Perigorul lui,

‘“ Peana corbului !

‘¢ Ochigorii lui,

‘¢ Mura cimpului !

‘“ Tha, Miorita meas,

““ S te ’nduri de ea!
‘“ $i cd ’1 spui curat
“ CiA m ’am insurat
“ C’o tatda de kraiu,
‘“ Pe-o gurd de raiu !
‘“ Ear la cea maikuta
‘“ S& nu spui, driguti,
““ Ca la nunta mea

“ Al cazut o stea;



MIEOARA.

¢ (C’am avut nuntasi
N

*“ Brazi gi piltinasi;

*¢ Preoti, muntii mari;
* Paseri, liutari,

¢t Paserele mii

* i stele faclif!”

BALADR,




| HVELUL §1 MEBHRANA.

OST ’aii, fost un Kraigor,
Tinerel, mindru fecior,
Cum ¢ bradul kodrilor
Sus, pe virful muntilor!
De sotie ’si aii Iuat
O kopild din cel sat,
Kopilitd romincuti
Toti vecinilor driiguta,
Cum e floarea cimpului
La lumina soarelui !
Eati Ini cit ’{ ail venit
Carte mare ’1 ail sosit
in tabiird de pornit,
Si el jalnic ad griit:
¢ — Draga mea, sufletul meti !
“Tine, tu, inelul mei ;
““Pune 'l in degetul taii.
¢ Cénd inelu-a rugini,

“ Si scil, dragd, ¢’oiti muri!”




It
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INELUL SI MAHRAMA.

Ea din guri asa ' grii:

¢¢ — Na ’{i mahrama de mitasi,
‘“ Pe margini cu aur trasi.
‘¢ Cand aurul s’a topi,

‘¢ S& scil, dragi, ¢ ’oiti muri!”’
El pe cal s’aii aruncat

Si pe drum lung s’ai luat.
Mers-aii el pin ’la un loc,
S’ad aprié un mare foc

in mijlocul kodrului,

La fintina corbuluj.

Mina ’n sin el 1sf biga

La mahramii se uita. ..
Inima ’Y se despica !

¢¢ — Dragii mei, ostagii mei,
¢ Puisori viteji de zmei!

¢ Stati pe loc si ospitati

¢ Si la umbri vit culeati.

‘““ Ei acasi 'mi am uitat

‘¢ Palogul cel rotilat

‘¢ Pe-o masii verde aruncat.”
inapoi el ali pornit,

C’un voinic s’aii intilnit,

17
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INELUL ST MAHRAMA.

C’un voinic cu calul mic :

¢¢ — Noroc bun, tfner voinic !

‘“ Ce veste de unde vii ?

— Dacii vrei, Doamne, 8’0 scii ?
‘“ De altul tot ar i buni ;

De tine nici cum nu ’i buna! . .
““Tatul tid tear’ aii pridat

“ Si mfndra ’ti aii aruncat

« fntr’ un rfu adine si lat !
Kriigoru-aii licrimat

$i din gurii-ati kuvintat :

¢¢ — Na, voinice, calul meti

¢ 81 sit ’1 duci la tatul meu.

‘“ De-a ’ntreba unde sint eti ?

*¢ 8a ’1 spui, tu, cit cu m'am dus
“ Pc malul apei, in sus,

“ 81 eidi’n api m’am svirlit

“¢ La kopila ce-am iubit!”’

Tatul seii tear ’aii sculat
fntreg riul aii sipat,
I’at s@ipat gi 1'afi sdcat
Si kopiil 'gi afi aflat . ..

Amindoi inbratisati,



INELUL SI MAHRAMA.

Pe nasip luciti culcati,

‘u kosite gilbioare

$S1 cu fete rumioare . . .
La bisericét ’i1 at dus,
fn rakle mindre ’1 au pus,
Si pe dinsu ’l ati zidit

in altar, la rasirit;

Pe ea ’n tinda, 'asfintit !
81 din el, frate, ati egit
Un brad mindru, citinat,
Pe biserica plecat.
Ni din ea o viigoara
Tinericii, mlidioara,

Ce din ziori gi pind’n seard
Pe biserici s’o intins

$Si cu bradul s’o cuprins !

Tuni, Doamne, i trasnesce !
Tuni 'n cine despartesce
Dulcea dragoste 'nfocata

De-un fecior si de o fata !

Bavrabpr.



ERCULIXAN.

Plecat-au in ziori
"T'rel surori la flory.
Sora cea mai mare
Pe Cerna, la vale ;
Sora cea mezini

’e mal, In gridinai ;
Sora cea mail mich
S1 mail salbatied

S ’ati dus, mari, dus
Pe Cerna, in sus;
Ear fn urma lor
Multi voinici cu dor
S’at luat caintand
8’ au venit plangind'!
Eati-un Erculean,
Eata-un capitan

JA mi se ivesce,

Pe mal se opresce

51 Cermei graesce :



ERCULEAN.

¢“« — Cerno limpezie !

<« Sta1, de mi spune mie
‘¢ Despre trei surori

<< Ce-ali plecat 1la flory.
¢¢ — Sora cea mai mare
‘“« S’ald dus cittre mare
‘“ Pc Duniirea 'n jos,

““ La un plaiad frumos.

‘< Sora cea mezini

‘““ S’att dus din griadini
‘* P’este noiv munty,

<« In kodri kiirunti.

¢« Sora cca mal micit

*+ $1i mai siilbiiticit

‘¢« Plinge colo ’n stinci

<« La umbri adineit !’
Ircul Erculean,

Mindru ciipitan

igxi repedc calul

De risunii malul,

S’ ajunge ’ntr ’un sbor
Ia stinca cu dor.

I8gi, fati, din pcatri

€€

““« Sa te vind o datir !



ERCULEAN,

©— Cum sit es din peatra,
(' sint goald toati,

“ N1 mi tem de soarc . ..
Nu m ’ar soarbe oare ?
*— Si p’al nici o {rica,

* Fata salbifica !

* Ca te-oiil lua 'n brate,

““WN1 tu mi'i da vieati

\\‘\A - \

G.,:l:

N1 te-olli coperi

S - ORa

 S1mi te-oitt feri

2. 7

* De vint i de soare,

- T / )

*¢ De-a lor sirutarc.

© — Badita baditi!

y

-

* De ’ti sint draguliti ;
Al k]

b
b

& 7

¢ Sotie, de vrel

“ De vrel st mit1ei?

PP

»

«“ M3 scoate din stinea,

gy Ty W

“ Din umbra adinei,

©8i 1T es la lumind

* ('u inima plind."”

> o

Krcul Erculean

Mindru ciipitan,

\\‘ R

(aleit peste peatri

St din ca, de-odati

J




FROULFAN.

Fsit-o mindrit futi
Alba, goalit toatid !
Albf g1 frumoasi,
Dulee, rikoroacii,

(‘u pir aurit,

Pc¢ umer: leit . . .
Ercul Erculean
Mindru ciipitan,

O punec pe brate
Sioprinde Ia vieati
N'o stringe la pept
N0 leagiind "nect
Pe-un pat, la rikoare,
Pe-un pat, fiard soare,
Cuib de¢ florieele,

De dulei viorele . .

BarnAabnw,



384084,

RUNZA verde de niigari,
Al egit Bujor 1n tearit !
Bate, pradi, nu omoari . . .
Pe ciocof 11 bagi’n fere,

Si dea bani de keltucalit

Si haine de primincali.
Bujor ese, Bujor zice:

¢ Halal dc tine voinice!

¢ Haidetl kopii, dupd mine
“ Ca sciti calea 'n kodru bine
¢ $1 seitl turme de berbect,

‘¢ Isboare cu ape reei ;

‘“ Sciii neveste frumusele
51 desagi cu rubicle.”

Ici fn vale, colca 'n vale
Sunii-un glas frumos cu jale,
Glisugor de fatd mare. . .
Bujor prinde o sirutare !

Tei, in vale la pirii,




BUJOR.

Doit fete spali grin .. .

Bujor le tine de brit !
Ici, 111 Vi 1]c la fintini
Doi fctc spalit 1lana

Bujor le stringe de mini !
Ici, in valea Iui Terinte
Doa fete culegti linte . . .

Bujor le scoate din minte !

Frunzi verde de nagari,
T.a Focesani, intre hotare,
Este-un bordeiit cam pleeat
De kopact incunjurat ;
Acolo 1 Bujor bagat

La Anita kirciumirita

Je 7% da vinul cu vadrita
Si’1 fmbatii cu gurita,

*¢ Anitico, draga mea,

“¢ Mult mi’% dor dec-o floricea,

‘“ Floricicit rumioari
*¢ Ce-o tot porti pe gurigoarit.
— Stefiinici Bujoras !

“ Tloricica da ’tio-as. ..

7y



BUJOR.

¢ Na, g1 na gurita mca

“ De-o siirutit citt 17 vrea.

‘* De biut, car, nu mai bea,

“« (' ’Y potira cat colea!

““« — TLas’ sit vic ¢t nu ‘'mi pasia,
(i mi "1 palusul pe masi,

“* 81 mindruta mult frumoasi 17
Siarutatul n'att sfirsit ...

Potira cii-at $i sosit !

Luptat-at cat at laptat .

D¢ potiri n at seiipat !

Frunzi verde de nagari !

Pe Bujor mi "1 duett pin teari
N1 1 arath en pe-o fiariv !
S1omi 1 punt 1a fnchisoare,
IF'arit arme faris soare ! .
Oliolio! kodru trunzos,

('at esci mrudru 21 framos

Earna putrezesci, tu, jos!

(‘2 tine, Bujor, 'n gros
Sti culceat cu fata "n jos !
T'runzi verde de nagarii !

I’¢ Bujor mi 'l judecara .



BUJOR.,

[..0 divan 11 Tutrebari -
*t— Stefanied, hof vestit !

¢ Multi cresceini ai omorit ?

** — Morti de om et n'am fhcut

* Dar ciocot multi am bitut !

¢ Ntefane, Bujorule,

© Unde i stntd avertle ?

¢ (a st Y seiipl, tua, zilele!

** — Le-am ascuns pe la kopaces,

~

©RNOTT ghscascei cer siiract,

**Se s cumpere boi st ovaet !

-~

Frunza verde de nagari !

Bujor sc¢ sue pe-o scardt ...
Plinga sairacii de s"omoari !
('t nu ’7 scara Domnilor

N1 71 chiar scara hotilor. ..

Calea necagriv-a mortilor!
tes) EY

BAaLADE.

27
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Nimerit-at haiducid

Cam pe la mezul noptii.

Palosele toti golit-ad.

~

Pe ¢iobani legatu-"mi an,

~

wy A
Dulidi Inpugeatu-"mi at

-

Ear pe baciul c¢el mai mare
Mi 1 fereea si mal tare

C'u coatele la spinare

De striga in gura mare :

« Capitan Karakatued,

* Vitasel peste haiduei
““Tot haiduci de cei vointed.
““ Peste cinet sute si cinei !
““ De-ai facut vr "o datia bine,
“ Fi 't o mild si cu mine
€51 'mi desleagi bratele. . .

<« Rat mia dordt sermancle! ™
Capitanu 'l auzia,

Mild Tui 1 se facea,

B ‘ugclc i i slobozia.



NG

Flara baciul cum scipa
Mana " =in o i bagua,
Budcium de aur et
Siodin bucium buciuma.
Viaile soe rasuna,
IFrunzcele =c¢ ¢liatina,
Valurile ¢locotia,
Pescr 'n fata lor esial
Salga pin somn Tl auzia,
Din somn Salga =e trezia,
.o soaceriv-sa se duccoe:n

Sodin guri-asa T grinia o

q
~

-,

* AMalco, miaiculita meoen
* Nu-auzigi, tu, buciumand .
c« Toate vaile sunand 2 . . .
““ N u seid, nialco, ciobanti

< Prapadit-aa cirlanii,

O drumul ac raticit,

<« Ori haiduei ’i-act nimerit ©
DBaba soacra r»aspunde:

“ Mergi, te culea fata mea,
““* De ciobani nu te 'ngrijia

cc (Uh-as=a buciuma o1 de doy

>

<« (iind 1e 71 dor de casa lor.”



40

SALGA,

Baba soacra nu sfirsia ;
Salga car ¢it auzia
Glas de bucium risunand,

- v '
Pin’ Ia suflet rashitind !

“S’ un cal iute 'mi fnchingati.
“* Pune '{7 sanoa barbitesce
©&a Incalee voinicesce. . . .
i pe cal se arunca !

S1 spre Dunire alerga
Hiauind si kiuind

Si din busdugan sbirlind.
Haiducil "mi o auzia,

Loc¢ de fugii nu gisia. . . .
Eari Salga ’1 urmiiria

$Si din gurii-agsa ricnia :

“ Ean asccaptii-asceaptii-asceapti
““5a Iaptim la Iupti dreapti,
“ (Cipitan Karakatuei,

“ Vatasel peste haiducs

** Tot haiduci de cei voiniei,

“ Peste cinci sute g cined.

< Stii pe loc sit ne 'ntilnim
>
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** Dot vorbe sit vorbim
. & Q’ h PR v e -3

N1 noarme s ne lovim.
(4 me jur pe Dumncezen!
84 te ‘nvit en fatul men.

~

* Cum s leagh ¢iobanii
81 = pradi chrlaniy '
Capitan Karakatucd

Vitigel peste haiduacy

NSe ducen, ducea, ducca. . .
Nicl capul nu "< Intorcecea.
Salgae TV den, Salga G-coleal L
Capul din fugd 70 tihea !
Capu " urma rivinfvnen
Trupu 'naimte fugen ;

- A Ao
Sangele pirin curgea

Drumunl ros ¢ sit facea ! o

- ~

(1. mar:, i de-a
(and vinnt cote de haaducd,
i !

Drumul Jor nici civ gresescti

Nicl ¢ii. Zeth, il 1INnereseit

T.a perdceaon Salgiiii
Sus, pe malul Dunari !

BALADE,



BLESTHNBL,

E cel deal, pe el kolnie
Trecc-o pruncit g’un voinie.
Voinic merge haulind

Si murgufui netezind ;

Ear pruncuta suspiniand

Si din gurii-asa zicind -

¢ —Temi, baditi, ciilare

“ (% mu mal pot de picioare !
“ Drumu’i gred si sgrunturos.

“Nu mai pot merge pe jos !

“—Ii te-ay Tua bucuros,

Dar mi ¢ murgul mitilel,
A

ai mic si drumui grett !

** Deabea duce trupul mett. .
* Trupul cu piacatele
“Mijlocul c¢u armele!™”

““—Nu {1 ¢ mild g plcat !

De 1a parinti m’ai luat,
fn rai kodri m’ ai biigat !
Daoar Domnul Dumnezeti

S fie pe gindul mett !




BILLESTEMIUIL.,

S te due biadita, duel,
Pin’ 11 pica rob Ia Turay,
(‘u picioarcle 'n butudh
Siocu brafele “n kivtusi !
Sa te-ajungi dorul men
Unde-a i drumul mar gre
Sa te bata jalea mea

nde-a fi calea ma: grea !

U
Murgul i si potikneased,
A
In crescet s te tranteasci !
Miana dreapta si-{i sclintea:
Mina stingh
¢ u A ~
Sati-o fringh
Sa i divlogii ca dinti
S - k)
S te plamga paringin !
S te 'nsori de noit ori,

Siosi fhel nodt ficior ;

-~
H

S te mai Tasori o data
Si1 st facl numai o fati
Ca si "7 care, cu-o scifitd

Apn tulbure 'n temmnita !

DBALADE,
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TESUL T OTRILOL.
I cel deal, pe cel kolnie

Trece-o pruncit s'un voime
Prunculifi biliioari

Cu kosifa gialbioard ;

Voinicel tras pinincl . .

Mult ¢ mindru tinerel !

N1 tot zice voinicul :

 — (intid (i mindro, ciinticul
= (Rmi e drag ca sufletul '’

©— i, bidito, T oitt cinta,
« Dar kodrii & or rasuna,

s ?’i Ppe noi me-a ‘ntimpina

- Paunasul kodrilor.

h]

* Voinicul voinicilor ! . .
» Aurici driiguliki,
“Niel n’ai grijit, nici n’ai frici
©SA n'al griji pentru mine

A -

(it ot fi, eit, Iingd tine.



PAUNASTUIL. KODRILOR.

¢S4 n'al frichi pentru tine
- Cat 11 fi, tu, IMngi mine !

=

Pusc prunca a canta g
Kodrii puscerii-a suna.
Eatii ¢it "1 Intimpina
Piunasul kodrilor,
Voinicul voinicilor !
» — M1 bacte, bactele,
« Mai voiuice, voinicele!
*+ Dii-nce noit mindra ta
¢ (o st scapl cu vieata-ta.
““ — Ba! et mindra nu '{i ol
A (o)
<< P’ ce capul sus 'mi oo osta!
“ (*a, de cand o amn lTuat,
A . - .
““ In kosite 71 am jurat
-~ ~ A ~ g
S n’o las de lingih mine,
¢ S1 g’o apiir de ori cine!
IXi de brice s’apuca
Sila Tupta se Tai.
W A . ’ A g
el v 7 3 re NN
Cand In loc¢ mi sc 'nvirtia
Cand la vale 87 aducea .

Nicit unul nu dovidea,

s



PAUNASUL KODRITLOIJR,

Ear c¢cl voinicel slabia . . .
Briul i sc des-cingea !
Piunagul mi '1 stringea

S1 de mijloec mi Tl frangea !
Toar mfndruta mi "Y privia . . .

LA
1

Ochigori «tralucia,

Inimioara 77 sc¢ batte:n.

¢« — Mindro, mindrulita mea!

“ Vin’ de "mi striitnge briul met,
< Apiara-te-ar Dummnecezet !

<< (' " slabescet puterile,

<« Mi s¢ ductt averile! ™

‘¢ — Ba nu, nu, baditd frate !
“ (' via-e Iapta pe dreptate,
‘¢ 51 ori carc-a birui,

‘¢ De birbat cti ’1 oiti priimi.”’
Voinicel sc 1sbia,

S1 mai tare se smunecia,

S mal tarce se ‘nvirtia,

S1 mai tarce se trintia!

Din doi unul dovedia ;

Din doi unul jos cadea! . .



PAUNASUIL -KODRILOR.

(‘Ine ¢it mi "s1 dovidea

S cu mindra purcedea ?

A\
Piunasul kodrilor, N
k)
'\/”“ AN
Voinicul voinicilor! &
Cine "u luptd mi’si ciidea [ AR

Si'n urmii-le rimiinea ?

Voinicel tras pin incl . . .

{
]
'
Moare 'n kodru singurc] ! \\\

BALADE.




BALAURUIL.

A mijlocul drumulni,
La putul porumbului,

Viizui floarca cimpului. .

Dar nui floarca campulni
51 1 chiar ochiul gerpelui !
Scerpulet cu kolzid verzio ..

-

Nic1 s3’1 vezi niel si ’1 viscezi !
S1 'nghitia pe jumitate

Trup cu arme fereeate,
T'rupugor de voinicel

C¢ striga mereti din ¢l :

*¢ Sai, biiditi ortomanec

¢ Ci m ’ajunge la ciolanc!

‘¢ Sai, biiditid, de mu{ scoate

“ ('f8 m’apucii fiori de moarte !’
Eatii 'n lungul drumului,

ILLa putul porumbuludi,

Eati, miri, ¢ venia.
Voinicelul ortoman

Pe un cal negru Dobrogean !



BALAURUL..

Ear balauru 1 ziria,
Mi 1 ziria g mi’§ grdia :
‘¢ Ortomane
*“ Hotomunc !
“* Bate "{1 negrul
* Pe de 'ntregul
91 te du, gl fugi de mine
“Ph ce nu te nghit pe tine !
¢ — Serpulifi,
* Dinti de kriti !
* Nerpurel
< Baliurel !
““ Nu 'nghiti pe bictul frate,
R taddt trupu 'n jumitate !
Y De i thca, de nu i taea ...
“ Nu mi las de prada mea.
¢ Ist kopil chiar din pruncie
“ Maicii-sa mi 'l ait dat mic,

“ 0% ' zicea, cind {1 culea

{1 culea si’] legina :

¢ Culci-te, alina-te,
“Scrpele sugd-mi te !”’
Cel voinic, cel ortoman

('n cal negru Dobrogean




BALAURUL.

Lute palosul scotia,

Pe balaur 11 tiia,
Kopilandru mi ’1 scoten
Si'n cired mi 'l radica
§i la stina mi 'l ducca

S 'n lapte mi '] tot scilda,
De venin i1 curitia

N1 en vieatd 'l diruia!

N’ apoi, miri, cit triia
Frati de eruce ce prindea
Sinpreunit voinicia

Si Balaurii stirpia !

Bavaovr,




Ntil, te odihnesee

i 'n deal te pandesee

Un negru balaur.

-— Frumoasi fetiti
(‘u lungi kositi

(‘u mindru kolan ;
De dinsul n’am frici
(¢l manami volnicit

Poarta

— 0! tinar
Cu Llinde mindrete,

Cu ochii de foc ;



FAT-LOGOFAT.

Balauru ’1 mare
Si mild nu are ;

Stiti, ah ! stal pe loc.

Angeras din stelc

Cu ochi de porumbele,
('u fata de krinti;

Toti zmeii din lume
Tremurii 1’al meii nume,

Tremurii si se ‘nehind.

— Viteze vestite

(‘u arme aurite,

(‘u dulce kuvint,

El peste munti caled,

Si'n cer are-o fulei

S una pe pimint.

— Pisarea de munte
(‘n salba pe frunte,
Cu salbi de florfi;
Murgul mett ¢ind sare
"

I'rece peste mare

Ni shoardt pin norfi.




FAT-LOGOFAT,

O Fit-Logofete
Cu netide plete,
Cu glasul ceresc ;
Nu te du de-aice,
Nu te du voinice,

(i cti te lubesc!

— Frumousi fetiti

(‘u Tungi kositia,

A .
Cu sn feclorese ;
Pentru-a ta iubire
Falit sau peive

Vrett sit dobindese !

ALEKSANDRI,




Doamngr M* # 4 ('r 54

A Moldova cea frumoasi

Viaga "1 dulce gi voioasi !
L’al Moldovet dulee soare
C'resee tloare Iingd floare !
Multe paseri colo 'n ghor

Furd mingi cu glasul lor;

Multe fete si neveste

Trurit iimi far "de veste
Dar fimblaveal frmﬁ joare,
Noit ani futregt cu soare
Sus In mmte, In munteny,

Jos in vale, La villeni ;

$1 de-at cilea noa firi
N1 de-ai trece noit mird,

L)

Floricicit n'al gitsi,

Puscricit n’al zini




MARTOARA FLORTOARA,

Nict nevasti mindruligh

Nicf kopild driguliti
Ca Mirioara
Florioara

Zinigoara muniilor,

Sorioara tlorilor!

Albi ca o Fierimioari,
Dulee ea o primivari,
Era sprintini, ugonri

Ca un puilt de edprioari.
Trupugorui gingiisel
Pirea trag piofr 'un incl.
Nici micufd, nici niltufi
Numai hunit de driiguta
No tot stringd la pept cu fok
N si 't fie de noroce !
Ochigorit sei ciiprii
Trezia Tnmea 'n vesehii.
Perigorui aurel,

(‘a mittasa supiirel,
Trigea ochii tot la el :

Si pe fruntei strelucia,

Ni ‘nomici valurf se ‘neretia




MARIOARA FLORTOARA.

Ca valuri de-a graalui
ILa suflarca vintului.

S apoi, frate, mai aven
Pe guritiv-o floricea,
S1 'n gurifii margirele,

>

51 pe fatdi dragancle,

>

Ni la sin doi krinisord

3; ring S {7 O15

D1 pe krini doi fragugori . .
Sa 1 dismierzi s Tapol s4t mori !

Ea pe caiimp de se 1via
Florile se "nvesclia,
Inimile ’gi deschidea,
Miroascle g1 respitndea,
D1 volos 1 1le 'nehina,

51 voios =c legana,

1 din calei o opria,

S1 cu toatii-asn T zicea :
<« Buna zioit, sorioara,

** Marioaris Iflorioarii!

¢ Spune noft ¢c vroesci

v

““ De Ja not ce matr doresci

** Vreil tu miros de suleini

u

“ Care patimcele-alina 7



MARIOARA FLORIOARA.

Vrirer miros doe bosuilodc

(‘¢ opresce mindru 'n loc 7
Vrei miros de Ifaerimioare
< (‘e dAv vaisurY iubitoare T

-+ Te-ne, dragit sorioari,
MiEarioarin Florioara,

e ne pune 'n parul tiaun
$5i ne-ascunde "n o stnul tia

~t

A Y ferim doe diochidc ran

[
~
VA

<« Parul tat st 1 netezim,
<< STnnul taa <t °1 racorim,
N1 de este s murim,

A -~ - -~ - -ae
T.Aingi tine sy periam.
Marioara le-asculta,

Lingi flori en =¢ «culen

7.

S1 pe rind le sfiruta,

P

cu c¢le se 'ngina,
in plete le-anina,

i fn si™n lc legiina,

I A A A
bt

o

ncit ori cine-o vides:

bond

Je dor marce s’aprinde:

)

51 in calel se opria

3

51 cu glas uimit zicea :

Ng




MARTOARA TFLORTOARA.

‘“ Eata zina florilor

‘“ Florilor surorilor!”’

Ear la munti cind resiiria,
Muntii vecht tutineria
Sicu mul}uhiﬁ s’acoperia,
Si kopacei st Inverzia.
k] L]
Siapele "g1 limpezia,
81 piserile st trezia,
S Tapoi astfel 1Y gritia -
. - A - -’
‘ Buna zioi, Zilnigoari,
¢ Miarioari Florioard !
. 4 ~ L*) :
Spunce noit ¢e vroesei :
“Dec 1a nol ce mal doresei ®
* Vrel tu apit ne "necputi
< Pentru fafa ta plicuti ©
* Vrel tu pui de eiiprioare
< Pasercele eantitoare,
“Tag de micre "nduleitoare
““ 81 vro doina jalitoare * "
irloara ‘1 asculta,
Mirioar asculta
Frag .S « - * iy
La isboarc se culea
Fafit albi 157 spitla,

Fag de miere ea gusta,




MARIOARA FLORIOARA.

(aprioare dismicrda
Nieu drag en asculta
Chuticul piserilor

De pe virful krengilor,
Si sunetul doinclor

De pin fundul kodrilor.
A

Ineit o1 cine-o videa
De dor mare s "aprindea,
SiIn calet se opria,
Sieu glas wimit zieea
* Fatid Zina muntilor,

= Muntilor karuntilor !

Ot gl unde s "ariita
Vorbe dulef Intimpina,

N tritia In vesclie

Ca albina pe campie.
Numai insit cite-odati
Sta pe ginduri, tulburati,
JA 71 parea ¢t auzia

O goaptit care "1 goaptia

S in taind mi ’{ zicea:

“Alei! dragd Zinigoard,

"« Mirioari Florioari !




MARIOARN FLORTOARA.

* Mult esei dalbi i frumoasi
N1 Ja inimi voioasi !

* Multe minti ai farmeeat;

* Inimi multe-al tulburat !

b

* Dar ginditai, n’ai gindit

= Ca i’ vremea de ubit ?

“ i {i-utt dat Domnezeit s{intul
“ Ochi st luminezy pimintul,
St ritund de dismierdat,

“ Buze dulei de sirntat 7

<81 seti, dragd, ori nu seli
“CTal s mord, ¢ ad st invin?

.

<N o shal tnoeer ada
cSeami de inima ta !

= (Cite tlory pe-acest pimint,
“Ne duett toate la mormint.
= Nunui Hoarea laculuy

< Nt la poarta vaiului

= De judeci florile

o Co-utt feut miroasele !

1.

Eati frate, frivgioare,

(3 "ntr "o 21 volos Ta soare

g

a. s

Z

L e

i N
-l &S oL S W

b
4




MARIOARN FLORIOARA,

Mirioara se "ntilnia

(" "un strivin care venla
Pe-un fugariti sirep de munte
Custelutiv albia "o frunte
Nipe loe, cat il ziria,
Iar "de voe se opria,
Ochii la piamint tintea
Luimioarad s¢ bitea.
Stradnul aneit s Topriu
SEdin gurii-ag zieea
~—Cale bund, mindrulita.

—Multemim tie, hadiga.

!
|
|

P
>
:

—Mindrulita, dragulita
S Spunemi muae-adevirat .

“OBset tu fatd de Tmparat,

CONan Ve Tun vis e am visat -

=

S

<R decand ma simt harbat
 Multe ari e am cileat,
* Fete multe-am dismierdat,

“Dar ca tine, kip si stat,

S e Tl &S &S LS

“Alta "n lume n’am aflat.
—Striine, baditul mei,

“De vred sioseit ce sint ea -’

* Intreabi tu florvile

& S

"}r i
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MARIOARA FLORIOARA.

© Florile surorile.
— Esef tu fati de muniean,
“San kopili de vilean ?
“Vitd de om piimintean
NSaw de vr Tun Zmed nasdrivan ?
—Striiiue, bidigul med

“ De vred st sai ce sint et ?

[ 1.~ 0 v - ~
*Intreabit eof munti kirunti.

' Isbourele fiva punti,

-

* Paserile cintatoare

*S1puidt de ciprioare,

/*’/
7

—Alei! mindra mindrilor!

N

“Tu esei zina muntilor,

ws . Sy

< Norioara florilor,

& 7

“ Vestitoarca ziorilor.

©S1tu ese ursita mea

P

= Care, spusumi-ati o stea
SO am <t oma fubese ea el

am st mit ubese cu e
Marioara se ulmi.

Fetilei se rumenia,

Mingile 1 se ducea,
Inimai se Tuduleea.

ar stranul ca sl ea

o~ o, R

Nta pe gindwrd si ticea;

-, -,
7

Y




MARIOARN FIORIOAT A

Numai ealul nekezia

(ilasnl viilor trezia.

(‘ind de-o datit s ivia

N la i ugor venia

Un bujor de kopilita

Cn ris vesel pe guriti,

Cu cimegi de altita

Sien flutwri in Kositii.

Fa venia dintr "o Tivada

Si Ta sinut zipada

Parta snopi de tloricele

Si krenguti en visinele

91 pe carbi cum silta

Ea din guri-aga cinta :

“ Trunze verde de suleini !
“Am la sinumi o grivdini
* Cu flori albe, driigostoase.
*(linc-a vrea sl 1e miroase,
“Sa ] patrunza doru "n oasce.
*“ Am fragi dulci gi viginele.
“(Cine mi-a gusta din cle,

“Si Y fie zilele-a mele!

¢ Mai biditi, nu doresci




MARTOARA FLORTOARA,

“Viginele ridigesci,

“Sufletul st "1 riicoresc ?

* Fan privesce, fritioare,

* Mai vizut-ai tu la soure
“ Aga poame "nduleitoare I
Sieum sta, i cum cinta,
Ciimeguica g1 depiirta,
Ninigorn i ariita,

Stoud plin de floriecle

St de dalbe viginele.

(it striiinul le videa

Tate mina "si Tutindea;

Dar Mirioara mi 'l opria

N1 en glas uimit grivia
“Nu culege de la ea
*CRHT dan griidinufa mea,

** Griddinuta stoului

Z

* ('u floarea sufletnluy.”

Mult striiinul s "aprindea

N1 In brafe-o cuprindea

-

N1 cu drag 1Y tot zicea:

-
il

“ 7Zina mea, ursita mea !

“De azi caleami pitrisese,




MARIOARA FLORIOARA.

© Murgugoru “mi pripone

. e

1 1a tine mit opres.,

7.

g

 (‘u time st ma 1ubese.
Miarioara "1 asculta,

Sinul gingas it silta.
Fata i se Tumina,

Ochi 'n lacrimi st scilda.
Ifar fugarit "n loe sburda,
Falnik coama "si Tnchorda
NI ostiptned It o da

Gineas de o dismicerda.
: )

Umbra noptii sc¢ "ntindea,
Peste mun{i se respinden
S1oprin viti se adineea.
Ciand de-o datii se 1via
Sus, pe munte, strelucia
Tintd micit de Iamina

(‘¢ crescea meren si ling
Pin ’se fiicea Iuni pling,
Tuna plint g1 volasi

Ca o frunte de mircasi.

Ea pe deal mi se opria,



MARTOARA FLORTOARA,

Ni cu drag de sus privia
Jos, in valea thinuith,
P’e o prispi-acoperita,
Doi umbre adunate
Si cu drag fmbriatisate
Care lung sc saiiruta
D1 ca gura se . mbhita
S1 lumen " ntreagii-o uita
Far Tuna ¢t 1o vadean
D¢ toc dulce s Paprinde:
S1ostelilor semn facea.
Stelile vit strelucia,
’c ind toate sce 1via
N1 de sus volos privia
‘ele umbre adunate
Cum sta dulee "mbratigate,
N1 cu drag se siiruta

N1 ocu gura se Tmbata

-

N1 Jumea "ntreagii-o uita ! L.

Dar ¢and fusit mmez de noapte,
Umbrecle cu blinde goapte
Nevizute se facea.

Atunci luna sce ducea,

Peste mauntii nalti trecea



MARTOARA FLORTOARA

N apoi lin, Tncet scivden,
Dupa munti sc¢ ascunden
Iar stelile it scligriz
S ntre cle-asa g2
¢ Sorioarce cilatoare,
‘¢ T'loricele arzatoare !
- Cu viazutul ati vazut
““ Pe piunintul cel ticut
<< Ziluisoara muntilor,
<+ Sorioara tlorilor,
<« Cat doe gimgas en ofta -
cc('at de drag se stiruta

¢ Chua o ursitul ¢ 1ubit,

~ = - ~ ~ » -
** ITnceat nict nnu ne-aa zarift -

acun ¢l s’ an

LY
~
e
JA
-

-~

¢ S din fatii-ne-an perit!

<« Sorioarce cirlintoare,

4 IU™nde s att ascuns ¢l onre :

 Floricele ITucitoare,

+ De vreti sa fimm aflivtoare,
- ILal it trecem mai Tn sus
¢« Drept fereasta din apus

¢ 81 pintr ’insa s4 privim,

* Taina s’o discoperim.’



MARIOARA FLORIOARA.

Stelile curiimd pleca,
Spre apus cle-apuca
Stodrept ferestineih sta
Si'n luntru se uita.

N1 ocum sta, 21 cum cita,
D¢ foc dulee s aprinde:
Siope cor se respandea .
Ruazcle "si Tmpreuna,

SNiE'n vitkduh se Tegima,

Far cind tusis despre zior,
Noaptcea, pe la cantitord,
Mirioara sc¢ trezia

Ca din vis se dismetia.
S1otrezind e se viden

('u ursituy 1Tngd e,

Care 'n bratel o stringea
N1 ocu drag o dismierda,

M de sirutien 11 da
(‘and pe fete rumiloare,
(ind pe buze 'ndulcitoare.
Cind pe unda parului,
(ind pe valul peptului ;

S ’apoi sta de mii-o privia



< Marioari Florioai!

MARIOARA FLORIOARA.

N din inimi 1 zieea

 Alei! dragit Zinigoari

]

> Mult esel mindrii, mult esei dally

Iha!

(‘a0 porumbita :
* Mult esel dulee sifrumoasi
= Tn betia driigostoasi !

= Ochisori "ti strelucesed,

= Obrajer {1 ruminesei,

- . - = e L A ~
= Krinisort “ti intloresen

s

* De ma ‘mbatfe stoma uninesen |

SthA, ah DSt S0 te privese,
= Parul s t1 7] netezese,
. :'\'i pe .\'?llllﬁ feciorese

)

* De zile i ma stirsese !

Marioara 1 asculta,

Sta pu(in $1ocar nu sta,
N1 plingen, s apol ridea,
S1'n kosited s Tascundea ;
S Tapoi car le depirta,
Kipui vescl arita:

Ca un filutur flutura,

(‘a o paserce shura,



MARIOARA FLORIOARA

Nicu glas duios ciinta
Sufletul de inciinta.

Cind de-o datit ca ticea,
fn viisduli un semn ficea,
Silisardita de-o daté

O mesuti mult bogatia,
Tot cu poame "mpodoviti,
Cu nitframit acoperitii.
Amindot ¢t o zivria,
Lingit ca voios siiria
Siminea $i veselia,

Cu paharele "nehindind,

N en dragoste zicind :

“ 84 tritim, 82 ne iubim,
(¢ amindoi ne potrivim
%1 Ja dalbe tinerete,
81 la suflete marete,
N1 la ginduri treciitoare

¢ N1 I inimi iubitoare !

1v.

Adoazi se scula,

~ TIY Y v -
Fati palidd 51 spilla,

Par de aur pieptina,




MARIOARA FLORIOARA.

Sitrumos se oglindia,

N1 la soare-apoi exia ;

Npre resirit se ‘ntorcea,

Un semu tainde de ficea;

N1 de-odatil sTarita

S1spre el fnadnta

0 teleagit sprintioari,

Mititich, dialbioara,

Ca un cuib de zinisoard.

Far Zina cit o ziria

Lute "n cuibui 31 saria

Cu stritint-aliturea,

Napoi murgulul grivia:

* Murgulet en piarul eret,
De-a Mitrioared drigualet !

Lasiti coama vintului

81 wbra pimintului,

Sipe fata cimpului

S sbori shorul gindului!™
Murgugorul nekezia,
La fugdt se ripesia
N fugea, mir, fugeu . ..
Niei umbra nu 'l ajungea !

Si trecea, min, trecea




MARIOARA FLORLOARA.

De-a lungisul muntilor,
Kurmezisul campilor,
Prin mijlocul florilor.
Jar muntit ¢iit o ziria
(‘u strimd-aliturea,

De verzis se dispola,

('u nori negri se ‘nvilia,
Frunzele st ingilbinia,

Sioapele 1 tulbura

Side frunzi se seutura !

Florile dncii-o videa

(‘u strivimu-alaturea,

Sioeapetele 'siopleea

Siode jale se usea,

("a de vifor tremura
N’apol niei e, mai era !

Far cea mindiit zinisomi

Marioarit TFlorioari,

Nici In munti se mai uita,
Nici Ia flori nu mai ¢ita;
el de-avea ochi de privit,
De-avea sutlet de iubit,
Sutleind si ochil sl

Era pentru dragul ¢i!




MARIOARA FLORIOARA.

Fugea murgul sprintior

Cu aripi de dulee dor,

87T ducea numa ‘ntr'un shor
Pe malul unui isvor.
Mirioara mi 'l opria

N1 pe mal usor siria,

Si'n isvor se ecutunda

N1 voios mi se seilda.

Apa lin o dismicrda,

(‘a pe-o floarc-o leging

NI pe pleted se giuca

Nieu dreag 1 anina

De tot firul cite-o roi,
N pe sinui citte doi.
Sar din apd cand silta
N Ta soare s aritta,
Soarcle In caldy sta,
Trupugorn "1 siruta,
S1 cea roit de pe ea
(‘u-a lui raze o sorbea,
Nouras o preficen

NI la cerri o tritgea,
Apot car o dismierda

NI eu raze-o ‘neununa
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MARTOARA FLORTOARA.

N’astfel dulee ’1 kuvinta:
“Alei! dragd zinisoari,
“ Mirioari ¥lorioara !
“Mult esei mindrii, iubitoarve,
N1 de hone uititoare !
“ Dar g‘fmlit-ui,. n'ai gindit
('t norocn 'Y mirginit,
“N1 it visal ferieit
“ Are-ades amar sfirsit ?
<N sedl, dragit, orf nu seif
i T muntt st Ia cimpiy
* Florile s'au veseejit
“ Deciind tu le-ai pirisit ?
NI toate, Tntr "un gind,
“Natt fntors In cer pe rind,
© N1 Ta Domm 8"t jalnit
(R tu viata le-af ripit
 Marioaro, draga mea,
* Iacit Dommul 01¥ ce-a vrea;
** Deeti bine, deet riu. ..
T, ascultit dorul titu,
* (el In viafa trecitoare
“ N1 {n lumea peritoare,

0 zi dulee de iubire

> e
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MARIOARA FLORIOARA
*“E un veac de fericire ! ”

v.
(C4nd norocu st skimbi pasul
N’aducit ani ce-aduce ceasul !
Atrcia zi Mivioara
f:;'i tulbura inimioara
N pe ginduri se punea
Si 'n ticere lin plingea.
Dar de ce oare plingea
Cu iubitt-aliturea ?
Nime 'n lume nu seiea!
Plingea (nm plingii florile,
Plingea cum plingit ziovile. . .

Era zioa mult senind :

Muntii plutia fn luming,

Viiile 'n ticere lind.
Pascrile 'n umbra sta,
Nici sbura, nici nu ciinta.
Numai umbra se misca,
(‘u Jumina se lupta

S 'n piaduri se cufunda.
Far Marioara 'necet ofta,

Pe ursitui siiruta




MARIOARA FLORIOARA, ~

8" astfel blind §i kuvinta:

* (ntiti dulee cinticul

** S 'mi mai dreagh sutletul.”
1 de sinui o lipia

S’apoi astfel Incepea :

“ Trunzit verde viorele!

“ Skumpe ’mi sint zilele mele
“ Deciind windra ea o stea
8T avit Incalea mea!

= Dalb Taccafiir aurel,

* Mititel si gingdgel !

« Uitit ceriul pentrn mine,

St wit Tumea pentru tine !

Fatd, mari, cum ¢inta,
Mindra cum 11 asculta

C din sat se ridica

Glas de mumi plingitor,
Bocet lung pitrunzetor
(‘e prin vii amar suna

S vitsdul se ‘mpreuna,
("u alt glas resunitor
Glas de klopot jilitor.

Jalea prin viisduh sbura,




MARIOARA FLORIOARA,

Lumea se tnfiora !

. .
Lar Mirioara tremura,

A
Imprejurui se uita

Sispre munti tn vief eita.
(dnd de-odatit, vai de ca !
Sus, lo munte, ce videa
Un nor negra ¢ un zme
Ce venia, venin merett,
Aript negre intinzind

St tot ceriul caprinzind.
Mirioara "ngilbinia,

De ursitul se lipia,

Bratele 'si incolicea

NI cu groazit ‘neet zicea

“ Dragul met, ursitul meii !
< FKata vine, vine-un zmet
* De la stintul Dumnezett.
Iati ', frate, cati 'l vine
De 1o munte drept la mine
‘S mit de de lingd tine ;

“ Chel deciind noi ne-am ubit,
 Florile s’att vescejit

91 la Domn s’ati jaluit

(i le-um fost cit parasit




MARIOARA FLORIOARA.

Si cum sta, §i cum grilia

Lacrimile-o 'mpodovia,
Ear norul pe sus vuia,
Sipe cer se tot suia,
Tunetul grozav tuna,
Munti i vii se resuna.
Fulgerile s'aprindea,
Ploile potop cidea.
Vinturile vijiea.

Kodrii veehi urla, gemea.
Ear Mirioara, vai de ea!
Ochigori "y ascundea . . .
Cind de-odatd negrul zmet
Cuprinzindo’'n bratul sei
(‘u Zina sc depiirta,

Sus la munte, se 'ndrepta!
Si curdind in urma lor

Se topia grozavul nor

Si viisduhu "nsenina

Ni cerinl se lumina.

vI.
Unde 'Y, unde i, Zinisoara,

Mirioara Florioara,
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MARIOARA FLORIOARA.

Vestitoarca ziorilor,

Norioara flovilor

A
T ee tearii-an pribegit,

P ; 1) LR

Pe ce ferm ea s"au oprit
Mers-au peste noit tind,

Noi tirt i noit mari

Ori s'ait dus in nalte plaiwd,
Colo, sus, pe ciimpi de raiuri,
? v o1: v e

In gradina Zinilor,

AL . .

Lu Tacasul stelilorz .o

N st seie, nu st spune
Unde '§ gingaga minune !
Dar pe cand e Tuna plin,
¢and ¢ noaptea mult senind,
N aude 'n miez de noapte
Despre munti duioase soapte
S'un glas dulee jilitor

Care cinfa asa cu dor:

< Franzi verde lacrimioari !

“Vai de viatami inimioari !

“ Ori ce vint recoritor

A, . .
“ 1§ aprinde foc de dor.




MARTOARA FLORTOARA.

“ Bate vintul pintre flovi ?

A' v v
“1i dit dor de la surori.

“ Bate vintu'n scejirel

A - .
“[1 dit dor de voinicel.

“Voinicele, dragul met,

*“ Mult amar te jilese i !

. PV
“Vin' aleargit lingi mine

*“Ni mi mai inbese cu ting,

‘('Y neagri strainiitatea !

“ 81T erudi singuriitatea !

“ Bactele, ursitele,

“TFi pe gindurile mele,

(7 mi bate vint de varit

* 81 'mi aduee dor de tard.

481 'mi adnee-adescori

““Dor aprins de la surori,

“Dar nu't foe de dor mai rilti

“(a focul de dorul tau! ™

ALEKSANDRI,




PATALYY,

Titare, tineti calul,
Mii Tatare, stringei friul
Mii Titare, lasi malul,
Nu cerea a trece riul,
(it pe erucea sfintef lege !
De voi doi peste hotare
Nimie, zet, nn s'a alege

Mat Titare, miai Tatare !

Mas Titare, di-ue pace,

Mg Titare, stiid, nu trece,

Mt Tiatare, nu mi face

SH 41 et eapul in zecee,

(i de sus, de pe movild,

De-oitt svitrli ghioaga cea mare
Zcti, toitt plinge chiar de mili

MY Tatare, may Tatare ! ...

Maj Titare, unde ti'e pala ?

Mt Tatare, unde (e cadul =




TATARUL.

M3 Titare, unde ti'e fala? . ..
Nu spusciii si nu treci malul ?
Nu scical tu mili vecine,

Ce ’{ Romiinul in turbare ?
Jorbif mugcli-acum din tine

Mif Titare, mat Titare !

Canrie VEceniv,
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OMAN verde ca stejariul
Rid de dugmani i de moarte :
S'md trieasci armasariul
Si prin glongi si wi tol poarte !
Sai, voinice, si nekeazi
Ager, fulnic ca un zmen
(el wn inimi viteazi

81 eredinti i Domnezett !

(3t mi-u st witna voinicd

Pe-a mea paldt ostilseascl

Naibit griji de nimicd

Peara mea coa Romineuse !
Sai, voinice, si nckeazi

Ager, falnic cu un zmeit

(%ci am inimd viteazi

Si eredintit 'n Domnezeti !




CANTIC OSTASESC.

Cu-al med sutlet, cu-a mea pala,

B .

(u-al meii soim albit de spumec,
A [ ~ ~
In dugmani om da nivali

De s’a duce vestea’n lume !

N

N d
A - AN AT TN

Sai, voinice, i nckeazi

Ager, falnic ca un zmet

>

(ffiel am inimi viteazi

Si credinti'n Domnezei !

ALERSANDKI.
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CANTIC HAIDUCTSC,

CARNA vIne, vara trece

N1 padurea s"ai rarit.

N XX

Zioa ’i viskol, noaptea i rece

g

Greul vietii at sosit !

&/

(it mi-a fi carna de mare

s

\’:‘\/

(e-0 st facem, vai de noi!

TFirit kodru, fiarad soare,

)

/
‘
/
¢
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Fiar' de bani, 3y de clocoi

< ,
&<x&’

Nal pe ereangn cen uscati

— g

Dragit corbi, corbisor.
- Al
Vezi, fn calea depirtati

Nu'’y ziri ve 'un ealittor ?

Ciliitor cu punga plini

Nten sal la cap legat,

Si 'mi mali cere astd rugini

N sit “mf fac bani de crnat.

N
AN




CANTIC HATDUCESC,

Daleu! kodri, fritioare
Ce 11 ficust frunzisul des

Unde 'n pindi, Ia ricoarc

Stam suniind din frunzi ades?

Vara trece, carna vine,
Situ kodri, te-ai uscat.
Trece vara, g ca tine

Florile mi-am scuturat !

Ne-afi ajuus vremea de munei,
. .
De scos arma de 1a b,
De Iisat potica 'n Tuned

Side dat eapul suly i

Daleu! dragh primavari,

De-al venl cind as vrea e,

(v . [ . . .
S mai esit voimie pin {eard,

N ear Ta Targul men'!

Y i3

Ni 'mi pun cusma pe-o ureche
N sit 'mi las pletile 'n vint,

Si 'n potica mea cea veehie

Sit mit 'ntind car la pimint.




CANTIC ITAIDUCENC

Ni'mi simt ear duvda pe spate

SEshCmY vad del i Ineeseds
Cinet pistoale ferecate,

(‘u hanjarul haiducese.

NI pe coardai eea pletoasi
i 'mi dismierd murgnl voinie;
81 pe zarea luminoasi

Kl st shoare. eit sa 1 zie :

 Fugi ca vintul, fugf ca gindul

* Mii kopile nasdrivan !
“ (el acum ne-ait venit rindul,

“ Au sosit vremea de an,

Na tinem kodrii si valea
< Nof voinicii amindoi.

L ] . - .
» La'nefer! si ‘nchidem calen,

S diim groaza pin clocoi !

ALEKSANDRI.
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OPILITA rumciowri,

Pentru ce o Leri nmmn.n

YN

{ Strelucesee 'n geana, ta ?

N

Ah'! cu buza 'mi infocati

7

D’agii putea s’o sorbit odati,

=5
Z

S
AN

L 71 i noapte te- asit ciinta !”
P

“ Yoinieele ! a mea feardt

-7 N~

Mii de rele o 'mpovard :

\,{
D)
e

De aceen et suspinti.

(

De vret dar o sirutare,
Rupe "ntiit a sale fiare;

Seapit {eara de streind

K nu voiit s amit a face

Cuun selav co®abdid 'n pace
Tl e af s

Umilinge i nevod.

De vel merge a te bate

Vel putea ca st "mi il frate,

(i sint fitedt de eroi !

G, (‘RETZIANU.




RABY DOMNUL 8% FAT

§

DIN CASL

IN de mi sivutd, dulee kopilita.

N1 voitt face tie salbi si rokitd "

— Salbit si rokitd, pentr ’unil

sarutat,
\ Niei odatii, doammne, eit nu am

/|

s\ .
A purtat,”
X
— Di-mi o sitrutare, mindrd fetisoard,
Sait te legit de coada unud cal ce shoarit 77
— P’Intre cal siilbateci tu mi vel lega

Dar pe tine, doamne, nu te-oid siruta.”

(‘slul se aduce ; sufla, bate, sarc. . .

— Dragi kopilitd, dii-mi o sirutare ?

Pe acestit cal cc shoarit tu mit vel lega

19

Dar pe tine, doamne, nu te-oili siruta !

Radu Domnu insi curtea sa aduni,
Nieu mindra fati vesel se cununi.

BOLENTINEANU,




= A Ty ~ - -
oA RIMBITA risuni susit pe coasta verde ;
. .

g
3 Armia Iui Tepest pintre brazi se perde.

“Bata ! strign vitejit mindrul eiipitan

( P o v (KR
G- HeTSsH e mana-i ])llfil musulmun .

-

£

Dommul il siruti i cu hueurice :

;
t
|
i

— Spune-mi, vred tu aur, rangurd sait sotie ©

e

Dacit vrer avere, dati-oli eiitu-i vrea;

Dacit vrei sotie, dati-oifi fata mea !

&0 -

— Doamne! nu volii aur nici onort desarte
N'am venit in lupte si-mi tragli asa parte ;
Plingerile terel bratul mi-a "ndrmat ;
Pentru a el scapare astiizi m’am luptat.

Lar de este vorba sii-mi dai sotioari

% ~ v u A » . - )
Afld eit et Tnsumi sint o fetisoarii”

La aceste vorbe junele frumosti

~

Coiful 15t aruncd, piru 'Y eade-undosit.




FATA DE LA COZLA.

Toatit adunarea vede en vipire
O fetiti dulee ca o fericire.
Domnul xe ripesce de mindreten oi.

— Care din hoeri-mi vret harhatit <t i 27

— Doamne zise fata, vrel sit it sotic
Unui din ostagii care-mi place mice ?

Tott stutit bravi Ia Iuptd nu mi fndoesc,

4 v v ° v - v Y '
Insii en al med umire voiti <1 ma "nsofese !

Domnul fiti saruncd 'ale ¢i picioare
S1eu o vorbire dulee rugitoare :
— TV a mea dommitd, si M jur pe cor

Pentru tine 'n Jume si fritese, s per !

La ceste vorbe tindira feciouri
tumenind L fatit e o rozisoari
- v o . v - A v
— Dacit vel ubirea-mi si o dobindesci

Pentra tearit, doamne, si mori st triesci |

BoLuNTINRANT,




MUMA LUI STEFATTD
CELU MARE.

I o stinea neagrd fnte "unii veehi
castel,
Unde curit 'n poale unit rii mititel,
Plinge si susgpind tiniea Domniti
D \
Dulee st suavi en o garofiti;
Cici n bitalie sotul e dorit

A plecat eu oasten € n"aomai venit

Oclii sei albastei arda in Tacrimele g

Cum loeesed Tnroac doit vierele ;
Buclelest de aur eada pe allin-i
\\ S
XY Rosele st krinii pe fatisi se'n
A

oy
A) N - .
') Tusi Doammna soaerd Iingh ea ve-

Iy ,
" Lf [V
N
8w dule kuvinte o fmbiirbateaza.
Pe ¢iind se vestesee noaptea jumit-
" tate
A
In castel in poartit oarc-cine bate.
« 11 stntd, bunit maikd fial tiw
dorit ;
“Ei, si de la oaste mi fintoreit
ranit.
" “Soarta noastri fuse cruds asti dat :




© Mica men ostire fuge stivimati,
) bl
* Dar desehidett poarta ... Turely mia
!
‘neonjoru.. . .

vy

“Vintul sufla rece ... ranele mi dorii!

Tindira Dommitd L fercasti sare.

— C¢ fael tu kopild ¥ ziee Doamna mare.
Apol ca T poartd atunei a esit,

N1 tieerea noptit astfel "i-a vorbit

e spul tustreine T Rtefan e departe;
Bratul sid prin taberi mit de morti fmpate.
It sunt aosa o mumid ;s ol e tind mei

De esei tu acela, no-ti st muma e

A - » - A
Insi daca cernl, vrind <30 ‘neveneze
~ ’

Anii vietiv mele s siomia ntristeze,
Nobilul siu sutlet astfel T a skimbat
Daci tu esci Stefun en adevivrat

Apoi twaiei fird hiruinta

Nu poci ca si intri cu a mea vointi.
Date La ogtire ! pentru {earit mori !

$i "1 va fi mormintul coronat’ cu flori!”
Stefan sc intoarce si din cornu-i sunt :
Oastea lui sdrobitd de prin vl adunit
Lupta iar incepe . . . dusmanii sdrobitt

(Cadii ca nigte spice, de securi loviti.

BoLENTINEANU,
83
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Aryiy magiard feara a ‘nvalit ;

Soarcle viizind "o, a ingilbenit.

A . ~ -
Dar bittrinul Mircea nu se tnspiimintii :

\ .. . . e e v A aw
oo mied ceatdt de voinlenr 8 avinta.

Nu ¢ el voesee teara a sciipa;

Ci va sit ‘'mplineasci datoria sa.

Unde este timpul celiv de birbitie

Cind murea Rowmdnul pentr’o datorie !

Pe unti cal o mugedt spua in zibale

- . . . AV p
P’intre zi si noapte el 181 thee cale.

“Fratii met! vorbesce falnicul bitrin,

Dumnezett voit’n ¢a st mortt Romiin.
Celit ce a sa viatdt tirel sale 'nehind

Perc ea luminag Intr'a sa lumini




MIRCEA LA BATATE.

Ce ¢'n viata teref viata unui om?

Ce ¢'n primiivari floarca unui pom?
Ceea ce prin stele este-o stelisoarit

.9 - . . v . -
Si 'n nemirginire unti minut ce sboard.
Soimul ¢ind se vede prins de vindtori
Spunit cit 51 sfirimi cuib i puisori.
Astfel de c¢iit lantul bratul si le 'neingd

Ce-1 Romitn, ce-i nobil, astazi sit se stingd.”

Unde este timpul cclii de birbitie

Cind murca Rominul pentr’o datoric 7!

BoLENTINEANU.




UMBRA LULI MIRCEA LA COZIA.

LE turnurilor umbre peste unde statt culeate ;

atre tirmul din potrivd se intind, se prelungese,
§’ale valurilor mindre generatii spumegate

Zidul vechiii al miinistire’Y in cadentit i1 isbese.

Dintr’o pescerit din ripid, noaptea ese, mi’n presoard :
Depe muke, depe stineit kipurf negre se kobor;
Muskiul zidului se migkd . . p’intre iarbd s strecoard

O suflare, care trece ca prin vine un fior.



UMBRA LUI MIRCEA LA COZIA.

Este ceasul nitlucirei : un mormint se desvilesee,
O fantomit 'n coronati din el ese ... O zirese. . .
Ese ... vine citre tirmwri ... sti ... 10 preajma

¢f privesce ...

Riul i apoi se trage . . . munti virtul isi clitese.

Ascultati . . . . ! marca fantomd face semn ...
porunci ...

’

Oscir, taberi fird numir fn prejura ' Inviezd . ..
Glasul ¢ se n'tinde, cresee, repetat din stined
stinci,
Transilvania 'l aude Unguri se in armezi.
Oltule, care ai fost martur vitejiilor trecute,
Ni puternici legioane p'a ta margine ai privit,
A

Virtuti mari fupte cumplite iti sint tic cunoscute,

Cine our poate sc fic omul carc te a’'n grozit

Este el cum Il aratd sabia lui i armura,
Cavaler de af credintei, sati al Tibrului stipin,
T'rafan, cinste a Romei ce se luptia cu Natura ?

Uriag ¢ al Dacie ’1, sau e Mircea ccl bitrin ?




UMBRA LUI MIRCEA LA COZIA.

Mircea ! fmi rispunde dealul : Mircea Oltul repe-
teazii

Acest sunet, acest nume valurile 'l primese ;

Unul altuia i1 spunc ; Duniirea s¢’n stiinteazd,

S ale of spumate unde cittre mare 1 pornese.

Sdrutare umbrit veche ! priimesce 'n chiniiciune

De Ia fii Romiinict care tu o ai cinstit :

Noi venim  mirarca noastri la mormintu ’{i a
depune;

Veacurile ee'n ghit neamuri al tia nume 'atl ripit.

A v g - e e
Rivna *ti fu ne obositd, fndelung’ a ta silinti :
Pind I'a dinei bitrinete pe Romini in birbitasi;
o ~ : ~ v .
Insid, vail n'a ertat soarta si 'n cununi a ta dorinii,

Si al tii nume moscenive libertiti si i1l Lugi.

W slabe 1 mijloace faptcle 't sInt de mirare :
Dar cu slabele {1 mijloace faptele ’ t d e

Pricina nu resultatul, laude tea clscigat :

intrcprindercu 1 fu dreapti, a fost mnobili g
)

mare,

De aceea al titi nume va fi skump si nepitat.




UMBRA LUI MIRCEA LA COZLA.

A
In acel Jocay de peatrit drum ce duce T veeie,

M A v v o :
Unde tu te gindesei poate la norodul ce af iubit,
Citi al simtit placere cind a lui Mihai sotic

A venit si'ti povesteased fapte co a strilueit !

Noi citim luptele voastre, cum privim veehica
muri

Ce un uriay odatd in rasbone a purtat

Gireutatea ¢f ne apasi, trece sluba-ne misuri,

Ne 'ndoim dae “aga onment tru adevitr ait stat.

Adl trecut vremile acelea, vremi de fapte straluctte,
[ ~ . . - ~ e A

Insit triste 51 amare: legh niravwrd se'n duleese :
Prin sciinte si prin arte natiile Infritite,

A . . .
Ln gindire si in pace drumul slavel il gisesc.

ei risboinl ¢ Dbicitt grousnec, care moartea il
iubesce,

i ai lui stngerati Dafini natiile 11 platese :

Fa cerului urgic, este foc care topesce

Kringurile inflorite, si pidurile ce’l hrinese.




UMBRA LUI MIRCEA LA COZIA,

Dar a noptci neagri manti peste dealurf s litesce
. . A

La apus se adun nori, se intind ca un vegmint;

Peste unde si'n tirie intuncrecul domnesce ;

Tot e grouzi si ticere . .. umbra {ntri fn mormint.

Lumea ¢ fu aseeptarc . .. turnurile cele "nalte
(‘a fantome de marf veacuri pe croi lor jilesc;
i ale valurilor mindre gencratii spumegate,

Zidul vechitt al ministirei in cadentd il isbese.

‘G. ALEKSANDRESCO.
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DRIDRY

Sin'al cunoscut
Pe Dridri voiasit ca o pitserici,
Jur pe Dommnezei!
Pe sufletul men !
El in astit lume n’ait viizut nimici.

CANTIK Franves.
A

RA gratiosa,
A

A - . -
Tindra, frumoasi,

X

Vie Parisiandt cu mit de ‘neintind.
Mica ¢f gurita,
Ca o garofiti,

Purta o comoariv de dulei siirutind.

Dulcew veselie
(‘e inima 'nvice

Ca un soarc veeinie lucia 'n ochii sei.




DRIDRI.

Ea 'nsufla iubirce,
Pliacere, uimire,

‘il era artisti $n sufletul ci.

Prin ori ce¢ miscare,

Prin a sa cintare,
Prin a sa fiintid vescla Dridri

Scmiana o Hloare

Cu mici aripioare

(‘¢ sbura pin acr ca un colibri.

C'inc n’an zarito
N1 n’au urmiarito
rgy - A - ~ L™ vy . .
'recand In primblare cimpii Ehsev o
Cince-att urmirito

S1oear at zirito

IFara =i dorcasca a i dragul 1 ?

Parisul ¢ muare,
S1'n osinul lul are
Multe frumugele, dalbe et ai vrea :
Dar asa dalbica,
Asa trumusicdt

N’an avut Parisul nici n'a mal avea



DRIDRI.

Multe scit sit cante
Si voios sa 'nciinte
Noupteca in banketuri pc iubitii lor;
Dar ca dlnsa cinc
SNciea sit fnchine

Cupa vescelicl duleelui amor -

(‘o un dalb de land,
Ca o veste buni,
1a veni pe lume intr’un carnaval,
Siriziind de moarte,
De relele soarte,

ca ciinta tot astfel pe a lumei val:

““ Viata "1 trecitoare!
““ Dragostca "1 un soarc
‘¢ Carce lumincazi calca scurtei victi.
““ Mergeti dar ca mine
“ Cu fruntca 'n lumince,

** Voi ce treceti plaiul duleei tincreti.

¢ Cerul mult ferice
¢« Ne-all trimis aice

“ Ca 'mpreunit vesel si cilatorim ;
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DRIDRI.

‘* 91 ne-aii dat simfire,
“ Dor de fericire,

* Inim# fervinte ca s ne iubim.

¢ Inmimami ¢ plinid
““D’amor, de lumini,
0N - > - A v v K
Siovrea sit lubeascit pini ce-oll muri.
“ Suflctul meu ride ;
“ Raiul se deschide

h ]

* Sc deschide 'n glasul veselei Dridri.’

Astfcl de cantare
Canta 'n nepisare

Draga kopilita cu glas aurit.
LEa eredea 'n iubire
Si 1o nilucire

Yo in ceresci daruri fari de st‘i1'§it.

Nu scica it 'n lume
Cel mai dulee nume,
Cea mai skumpii floare, cel mai ginguy dor,
Moartea le atinge
N1 curiind se stinge

(Cum se stinge-un fulger vii si trecitor !. .



DRIDRI.

Sub o cruce trista

Tiniira artisti
Odihnesce-acuma singuri 'n mormint.

Singuri, ticuti,

Acum e perduta

A . -
Intr 'un kolt de Iume sub negrul piamint.

Dalbe tincrefe,
Vesel frumsete,
(ine puten crede ¢t vof it peri ! . ..
De st 1n’o mut vede,
Nimine nu erede

("1 putut siomoarit vesela Dradri !

Diris, 1851



O FATA TINERA PE PATUL
MORTES.

A robul ce ciinti amar 1n robie,

(‘n Jantul de brate, nnit acr duios,
‘a riul ce geme de rea vijelie,

Pe patu-mi de moarte cit cint

durcros.

s Unti krin sc usuci i 'n litmd
«'abate

. . A 1Y)
(‘and zioa ¢ rece §i cernl In nori

\‘fs (iind soarcle-lii arde, ¢ind vintul

;\\\ 11 hate,

BAsa £ de veste pe zilele mele

Cand grindina cade torente pe

flory.

() soarti amari amar a biatut,

Sioastfel ca krinul de viskole rele,

Pe patul dureret de-odat’ am ciizut.

O

N

J .
/‘ % Abia 'n primivara dorintelor mele

Plapindi ea roa abia am ajuns,

7 -
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O FATA TINERA PE PATUIL MORTIEIL.

Atuncea cind ciinti prin flori filomele,

S’0 erudit durere adine m’a piitruns.

]

Amari ¢ moartea ¢iind omul ¢ june,
Cand zioa-1 frumoasi, cand traiul e lin,
Cind paserca canti, ciand florile spune
(i viata ¢ dulee st n"are suspin !

Sa moara batrinul ce fruntea fneling,
Ce pliange trecutul de ani obosit,

Ni mowrdt 51 robul ce 'n inturi suspin,

S moaria tot omul cu sutlet sdrohit !

Iar et ca o Hoare ce nasce eand ploi,
q A - B 9 ~ -
resceam n de paseri suave cintind;

.}‘,i mic amorul cu buze de roi

- - A - ~ v
(‘1 Imnima dulee Tmi da <aruting.

Ca frunza ce cade pe toaumni cand ninge
Suflati de vinturi aiei pe piamint,
Ah! juna mea viati acuma sce stinge,

Sioanii mel tineri apuni 1o mormint !

BoLeNTINEANU.
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ATA vremea ne desparte,
~ ~ - A
S te vz nu ma gindesce ;

Moartea nu ‘mi este departe,

- Agv
(‘n suspine I vestese,

Dacii niel acum cu tine
Nu putuitt & ma veden,
Cle nitdejde 'mi mai rimfine

Dupii ce m'oi departa !

Cine scie supt ce piatri
Satt supt cc lemn putrezit,
Va repezi a mea soarti

Al meii trup ne norocit ;



LA MORMINTULL.

Al streini mi vor tnpinge
D
-
La mormint, cum n’am gindit
) o ’
N1 ochi streind mit vor plinge :

Tar nu caril 1am iubit.

1)"of mori s 'mi seril pe pratri
(i supt ia s'a odihnit
Accla ce tu odati

Al tidt piept ‘iaf diruit.

Nu voiii slove innegrite
C'u viipsele a se seri,
Ci cu Jacrimi prea iubite

Cat vel trad a deserd :

Nici odatii jurimintul
J

Voiti cillea citt voitt tritd,

Ce p ’al titit brat cu kuvintul

Gura mea 'ti figidui ;

Acea dulce convorbire
(e sufletu "mi a lisat,
Pin ’la mormint in iubire

(s st fiti Impreunat.

v
CANTIC POPORAL,




COCHETA BATRINA LA OGLINDA.

Je le donne & Venus, puix qu’elle est toujours belle;

(o r«&._‘“ 11 redouble trop mes ennuis
N /,,‘ /Q\n Je ne saurais me voir dans eo miroir fidele
'?;O\ fo- Ni telle que ) *#ais, ni telle que je suis,
RGNS VorLTAIRE.

== U vizus, vitzusi oglinda,
b 9 - W hd

wios  Irmumuscien ‘mi risirind,

N eu ‘neetul eclipsindi

O vezi jarisi apuind.

A .y .

In zadar colori silite,
Frumusetei de ‘mprumutat ;
A LRl

In zadar sint ingrijite,

Nisce florf ce s’atl uscat.

B




COCHETA BITRINA LA OGLINDA,

Plingi, oglindi, pling? eu mine !
Nu gisim ce mai ¢itim!

A - - A .
Cand mi viiz acum in tine,

Amindoii ne ntristim.

Acca buclii aurie,
Ce en gratil resfiram,
O vezi tristi, argintic,

N o ‘ngrijese ¢ o' ngrijam !
] grijese cum o'ngrijam !

Acea frunte dngercasci,
Care-atiti o adora,
A'neeput si se "nerefeasci

Nu mal este ee era.

Acea pelita ca kvinul ;
Acci ochi ce schinteia;
C'cle buze ea rubinul ;

Cea dinturdt ce stiklia,

Ca nilucul se trecuri :
Sunt ca flori ce ali vesecjit!
N’ait lasat nici o trasuri,

Moartea par’ ¢it le-a pilit.
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v A
COCITETA BATRINA 1A OGLINDA

Plingt oglindi, plingi cu mine !
Nu gisim ce mai eitim!
Cand mi viiz acum n tine,

Amindod ne "ntristam.

Prin povata ta o dati
Iskusinta mea ficea
Mit de inimi ea si bati,

Mii de capete ntoreea.

ST dus timpul ferteiri,
Cind o fata ta siltam
St cere armele Zimbirn

Oh ! ce Tume subjugam !

Dimineata cand sglobic
Aneit 'nopatu ‘mi te privian,

Ce ascunsi hueurie !

A .
In ce fermee mit vipiam |

Oh! ce dar ¢ tinerctea !

N noi cum o nengrijim !

a 0

C'e frumonsii-¢ frumusetea,

Dar, putin ne folosim !




COCIIETA B.-"l'l{fN.\ LA OGLINDA,

S mal viie dne’ o dati
('u cercarca care am :
N it vitz tar adorati. o

N atunei ... viaga, Doanmme, !

Inima ‘mi s'acuma cere,
Nacum aneid ag iubi Lo

- A -
Ma gindese. .. oh! ce placere

A
In amor a birui !

Dar sint armele sdrobite
De ast timp afurisit,
De ust timp ce ne trimite

Brasdele de fngrozit ;

De-ast timp care pilesce
Ori-cc 'n drumui va cilea,
N urmele ce tiparesee,

N’ puting’a se spila !

Toti accla carc-o datid
A

Iini da lacrime d’amor.
Abia mila lor 'mi arati

A 0
Imi surld drept un favor.

P &




COCHETA BATRINA LA OGLINDA,

M “okolese ; 1 viiz de parte
Se anunfil da confidanti,
A lor glume sint degarte :

Sint pricting, nu's amanii !

in desiirt sint mugcitoare,
in degart sareasmul et @
Cel, acum nu di fioare
Aeru'mi picant sal gred !
Plingi, oglinda, plingi cu
Nu giisim c¢ mai citim'!
Cind mi viiz acum In tine,

Amindoi ne ‘ntristim.

(Esan




ASARTCA trecitoare
(e oterul stribitind
Leginatd pe-aripioare

Vit din patric cintand !

Te xalut ¢u bueurie
Pe acest piamint striin,
Unde nimine nn seje

De st volos sead de saspin !

Numai tie, dragusonri |
A . . N
[ti void spunce dorul, cu:
Departat de favisonrd

Nu mat tace plansul meu !

D’ aurcle wegana

A .
T cterul tnflovit,




LA O RANDUNICA.

Du-te, du-te, ine’ o dati

in piméintul fericit ;

Iari noi prin {ari straine
Plingemii teara ta cu dor;

Trisci de ale ¢ suspine,

A . o .
Insiitati ’alti ¢1 amor.

~ A -
(‘‘ind 1 {eara "nstraidnati
4 - oA
Incii te vei Inturna,
Vino, dragi, "ne’ o data

Pe al 1a¥-a corceta.

Tuss Tooa ta privire

De-ar fi unul mat putin,
Nu ‘ntreba de-a Tai lipsirve
Din pimintul ccl stritin

P’¢ mormintu-i de ticere
OLkolit de treciitori.

Mergi g1 cant’ a Iai durere

Mergi si sparge Iacerimiond.
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'\ws"eMG?‘,;\\ ORUMBITA ntristats !

C‘\S\ﬁﬁ{ it ea tine sint striin
)

Y

) »
Jﬂr N ntr'o feardt depirtati
<)

- A
Y

) 4

Tu cinti tristiy, eit suspin!

A . .

Tusic tuad aripioare,

Poti te 'ntoarce cand-i vrea
v A A .

Lar cu pling tn chisoare

Dupit duleen teara mea.

Tw ai poate-o soriourit
(e {e chinmi ne 'neetat ;
Tar et am o dragusoari

Ce n laeriimi am lasat.

A . .
Insit tu ai arproare

Poti te 'ntoarce ciud-i vrea,




UNU OSTASU ROMANU INCHISU PESTE DUNARE,

Tar cii gem 1n inchisoare '

Dupi mindrulifa mea !

Sboari, pascre curati !
Ni te 'ntoarnid 'n feara ta ;
[ar et tloare aruncati

Pe altit farm, mi voilt usca !

h N\ 46
\ \;f\ 3'/ 7

p N
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Cu zimibed e gurifa,

Cu mindri ochi si vii'? \

(e inger mult ferice A
/.

. o v PN

Din cerurd te-uit adus : _“11(1 ‘\: s
oy

o - . I ‘\‘ < [

Sipre pamint aice 2 ;?l, }s

) ] 1 “\/ NN EGAP N
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Tu esei o niluetre, Y
v () . - - /
Un farmee aunt, !
f

1n vis de fericire, |

1 dnger de slivit .

: . 7(s
Din cer esei o minunce
Si dulee "1 glasul tid.
(‘a sfinta rugiciunc / ‘\\

(*ind bate ccasul rad.
ALEKSANDRI,
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PhsARIGA,

’1\{ LBA pistric !

Ce stai singurici
Lingi cuibul tau?
Nu'i zioa scnind,
Sat uu curge hind

ApacTa piraa

De e plimgh en jale
Vezi sortle tale

Cun se veselesed

l'ill llul('i](‘-lllnln'():lsv
Vezi cit de voloase

Shortt s1 eiripesen |

Ce durere, spune,

Ce dor graw supunc

—— s
b o

Inimioara ta,

vl
»

De stai singurica,

-
//
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Dragit pasiirici,

d

N1 poti einta $
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PASARICA.

Irate "n depirtare
O pasere mare

Re naltd mereti.
Ghiaral sc lungesce,

Ochiui se tintesce

Tot spre cuthul meti.

Apa 1 i feate

I'runza lin se bate

In kodru “ntlorit.

Dar cidhumi jox eade

Caode mult 1] roade

U serpe cumplhit.
k3

ALEKSANDRI,




cAttalE SOLOATULGL

v

CIMITAIE.

ANTT n risbone, soldatul cazuse,
Ninoputine zile kinuit wur,
Departe d'o mumi care 11 erescuse,

Stearve ' iubi !

Strman, f3rd rude, pe tarmuri strein
N avea nict pricteni, wiet un ajuto
N era fiini care st suspine,

Pentr “un trecitor !

Singurul tobariis de nenorocire,

Ningura 1 avere, un efine iubit,

Sedea lingd dinsul, si ‘n mare mihnire

Pirea adineit.




Acum tot ¢ gata pentru fngropare,
Acum ridic trupul po mini de soldaty
(‘inste hotdritd acclora care

Mor pentrn ‘mpirati.

A
In fruntea paraded eiincle pornesce,

Din ochii lui pica Taerim pe pamint,
(‘a un iubit frate, ¢l 1 Tnsotesce

Pind Ta mormint.

Aed se opresee, ael se asazi

Nimic nu il faee a se depieta

Asecaptit si T strige, erede o <t vaza
bl

(and ~'o deseepta !

Cite-odata cearci peatra 8'o ridiee,
Cate-odata latrd dup” un calator;
Copring de durere = Vino par “¢'ar ziee,

Sic ‘i dai ajutor.

Apoi ciud streinul. de mili voiesee
AL trage d'o parte, si hrand a'1 da,

Y v A .
EL st pleaci capul, in pamint privesce,

Sinimic nu va'l




CAINELE SOLDATULUL

q
i

5

De doit ori noaptea, cn umbrele sale,
Emisferul nostru, "1 a Tnvaluit,
Siostrmanul efine din loceul de jale,

\ J

A fost nelipsit !

N ..
Dar In dimineata acea viitoare,
Pe eind se deseeapti omul muneitor,

- A - - .
Ziacea lingd groapi, mort de intristare

(1inele Azor!

ALEKSANDRESCO,
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Vierrens 15 ‘nectare
Striga in gura mare.
Cide cand elefantul peste padurt domnesee,
Trebile merg Ta vale st Tumea pirtimesee.
(i este nedreptate,
Siva st keltuiased
Veniturile toate,
Pentra masa kratasei.
Dacestea elefantul, et a Tuat de scire,
Temianduse, en dreptul de vre o resvrittine,
Pe iepure la vulpe cu un bhilet trimise,
O inviti Ly curte, o'nbrigige 5177 zise :
* Am aflat jupiineasi ¢ii-ai mave talent,
* Voitt si te puidt 1n pline;
“Ni incepind de miine,
. iﬁ dim cu muh,un‘xin-,
“aoun semn de einstire,
* Al giinclor noastre fnting departament :
Cautd {1 bine treabu.”

— Pe osewma men te lasal”




VULPEA LIBERALA.

Rispunse Oratorul, si sarutindu "1 laba,
Se Intoarse acusi.
A ..
T ziou vittoare,
Vulpea cu totdeauna veni Ja adunare ;
Dar insit oblojiti, pe subt burbi legati,
Stew un lipan mare La cap infasurata.
“Ceai, de esei astfel ! o Tutrebari toate,”
4 M -~ - AU - - -
—mi e it de aseari, Tind e rad eit se poate,
SEew trehile tirli sic mi lﬁs:lli u pace.
Krajul seie ee faee:
El ne ‘nectat gindesce Taoal obsein folos.

. A v N .
Adio! sint holnava : m’am Ineeat ¢un os.

Cunose multt liberalt L vorbe ¢ se Tntree

Dar pind instirgit cu oase se inee,

NLERSANDRESCO
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EBA DN odata-atlase,

A - A A

Tisic cum s itimplase,

Nut poeitt s vin dai huvint -
Cum cd intrun Kolt de Tume,
A

Intr’un loc cu mare nume,

4 . - A
NEpe un frumos pimint,

Nisee piseri osindite,
(‘orln de t-:‘at’i\':l an

in premejdic triese.

Lehedele aa din tire,
O ciudatd presimtire,

(Care este dar cerese,

Asi, st e ishiveased,
Cu o rivei parinteasci,

Ea plecit pinit fn zior

Ajungind intr'o livede,



LEBADA §I PUIl CORBULUL,

R .
In culcug de vulpe vede,

Pui de corb nesburitori.

(fare futr’o vizuini,
Petrecea ca in gritding,
D’a lor soartd multumity.
Pasiirea cen albi, ‘ndati,
Citre dinsii se arata,

Zice:  Puilor tnbiti!

“ Noarta voastrit ¢ de mila:
“ Npuneti cum pe voi in sili
“Alel vulpea v adus
Corbuletit fn mirire,
Rispund jute, vizind tare :

“ Noi de voe neam supus.

“Vulpe ce e, nu selm spune,
* De it ed narivurt bune

* Acea dami arita

s Chavea coaddn pe spate,
“Cal of par o galben bate,

81 e ocht Tuciogt purta.

= Ea cand ne-a haat dacasi,
= Nesasspus ein laasi masi

o Are felurd de minein ;

‘€

.

4




LEBADA NPUIH CORBULLUL,

“ (8¢ pring de dobitoace,
(8 pe not va a ne face,

©ORA ajungem faomand stin,

* Nea mai spus cit ne e rada,
< Cadin virsta cen mal cruda
© Neamul nostra’l a abit.
=L, eacsioal nostru tati
<R e tragem ne aratia,

“ Din vulturnl cel <lavi,

< St oadeseir ne vorhbeses,
< Ca i suflet soosilese,
A ne da <lava dint e
Lebivda strigic eu jule:
“RTnteti pe womortin cale

<O vor ar corhalo fin!

D al vostru o see parinte
SCum s adas ot

e e 1 ST .lll‘lllllﬁl;ll.

= Chd T paviisi Toeasnl

=S di guric Bisi cusul,

S de valpe nsclat B




LEBADA $1 PUIl CURBULUL

Puii nebigind ’o 'n seami :
** (fale buni, i zic, madami,

« Noi nu scim ce ne vorbesel.

** 8i prin astfel de kuvinte

** N3t ne scoti acum din minte

*(am de geaba te sileset.”

“ Eit mi due, lebida dise,
“ Tnsit vor vi stut Serise,
“ Multe rele it rithdati ;

“ (el prostia-vi cen mare,
(g% pent “ntunceare,

Nu se poate x'o spilati.”
{

ALERSANDRESCO.




PASCARUL BOSFORULUY

Mohamed strilucit,
S 'mi fie z1oa cu noroe

Sidorul mplinit!

De-as prinde-acum in mreja mea

Pe-u miarii finpirat
(‘¢ pourtd "n frunte-o mare stea,

Un talismun bogat.




Y
l"‘
9./
Y
,‘;\/
fi%‘
>/
6
'Y
§
N
"t
%
X,
‘w/
! '(
V4
N,
,/.{
Q/
o/

PASCARUL BOSFORULUL,

it care sint un biet piscar
Purtat din val in val ;

Fu care dorm la Tuskiudar,
A
In carba de pe mal ;

Iiit, Abdullah, cel mai voinie
Vislas de pe Bostor,

Ce n'am deciit un viet kayik

Sun sutlet plin de dor,

Allali ! atunet ort ce-am dorit,
Allal ! ord ce-ay vrea e,
De Taapus Ta resint
Ar i Tndati-al mei.
Kaftane, salurt de Kasmir
Cu late, skumpe tlori;
Iugi armasari de la Misiv

Ci vintul de usort.

N'un lung kayik de abanos
A
In aur preluerat,
(e iminurd din Koran frumos

Pe margine sipat.
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PASCARUL BOSFORULUL

St treizeet de vislagi Osmani
("e vesel ar sbura,
Mai riipizi decat Ielkovam

Pe "ntinsa Marmara

Dar n'as vrea nici stofe cu fir
Nien mirgiritar,

Nietl Targt kaftane de Vizir,
Niel falnic armasar,

N'as vrea nict sibit de Taban
Deprinse la omor;

Niel Tung kovor de Ispahan

Ce sultd sub picior.

Allah ! ma jur ¢it de-as avea

A miari talisman,

Nag vren =i fit Vizir, nus vrea

Nici Padisahi-Sultan.

Vas vrea komord, nas vrea sic am
Niet kioskuri, nicl seraiii ;

Niei s dismicrd in Bairam

Huricle din rai.




PASCARUL BOSFORULUIL,

Ci 'nomreji dulee preficand
Duiosa-inima mea,

Mg duee ‘neet si tremurind
N prind norocu “uoen

N prind Kopila Tui Topal,
Framoasic Bulbuli,

Cocintd noaptea lin pe mal,

Pe mal Ia Kandili.

ALtnsannir,




INE-T thera lanum \‘.l
\

Ce pe skumpul mozae
Raziumatih peste mani
Bate apa din fintina

Cu piciorul alb siomie ?

Ochi-1 doit hobigoare
Adunate din Bosfor
Naurite m dulee soure,
Virsit raze arzittoare

Prin azurul dulee-alit lor;

WA - , <
Lf Ingin "ale ¢i gene
De vulur noros i creq ;

Arcuitele-i sprincene




DILRUBAN.

Ce luceseii ca doit pene

Ale unui corbulet.

Dilruban iuviluita
De-al ¢i negru pirisor,

(1 0 stea perduti ‘n nor,

ntro lespede "ntloriti

Ne prevede en amor.,

Lingi diusi o fetiga

Cu oclid daler st amoros,
O stropesee din hofiti
No usuci din gurita

Sidin ochi-r schinteios.

Subt roaber sarutare
Ce-arde strn-1 albisor,
N A

o suride cu amor:
Se stiesee sitresare

De v repede fior.

Dar frumoasa esilatd

Ncoate Tute din canal




DILRUBAN.

-

Apitrece $1 curati
Ri stropesce ala fata

Peste simu-1 virginal.

Una p’alta se stropesce
St n resbelul Tor voios

intre abural apos

S

Lasit de se desvidlesee

C'e ot mal misterios,

N

Dilruban, fndestulata,

Cere pace, se preda;

P>

Cugurita-i parfumati

2 3

C'e nebuna alba fata

L. N

A
Ine "o data sqirata.

>

2
éﬁ
%

De acolo, usurcle

4 - -

In havaz se priavilesen
Stoprin aburi stridlucesei

(‘um schintee doit stele

P'intre aburul cerese.




RUBAN.

DIL
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juna musulm

Astfel
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MOARTEA
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"ALE-Olimpului picioare

Se fntinde-uni verde plain.

\

[
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MOARTEA DE DILRUBAN.

Ao

(‘u ale sale¢ minarcle

Ce se 'nalti strilucind,

O

Brusa pare predomnind ;

———

Gratioasele vileele

Ridi in vfuri de-argint.

o

e N\

Pe forentul ce mugesee
Piintre ehiparosi si hrazi

Pe cand sourcle sfinfesee,

ﬁ
&/
/}j

O talikil s¢ opresee

Okolitd de kavassy.

)
)

Selavi aleargdt cu kovoare

~

('c le asterne lingit riv;

lar o grupi rizitoare

De kadine riipitoare

Vin s seazit la plirla.

-

Una vescl fmpletesce
Piirii sii strelucitord;
Alt’ aduni fragi si flori;
Alta'n api 151 privesce

Ochii dulef 1 arzitori.




MOARTEN DE DILRUBAN,

Dar frumoasa esilati

Fumi dintr'o narghilea,
Siogurita-1 purpurati

“unt parfum de florr ce ‘mbati,

Fumu noaer rispindea,

Lar o selaviy ce pastreazi
Shorul duleei framuseti
Peste palidele-i feti

Se parea ¢t regreteazd

Shorul duleet tineretr,

Miana-1 trece fugitoare
Shoarit pe tambura sa,
Sizimbind prin erimioare
(' aste versuri plingitoure

Ea Tncepe a cintac:

*Vale verde si frumoasi |

Ani de laerimi at trecut
» Peste Tumen mineinoasi
“ De cand nu te am mai vizut |

“Tu “nfloresci de tinerete




MOARTEA DE DILRUBAN.

 Ua lu zloa cc am plecat
* Numai draga mea junete

- Florile-gi o scuturat !

N\ W
e

el eemi selad nainte,

3N
S

“C'er ce 'n Jume man tubit,

s Astazi nu-st adue aminte

N

N

“ Dacit "noviata am triit,
“ Ferieit el en se nviti
© Lale vietel desfatan,

© Pecind viata ¢ ‘ufloriti

“ De suave siirutari 17

>N

>

Grupa lor se rasipesce

l
3
i

Pntre earbi, printre flor .

5. W
-

Dilruban le insotesce
Cu o sehinvi e tubesee

S1ocu negrd vegictort.

Dar voloasa Dilvubita
Urm “unit flutur aurit
Ce fn sboru-f ametit
{i luox'a sa guriti

Pentru fragul rumenit.




MOARTEN DE DILRUBAN.

Gragioasit $1 usoari

Fuge 'n campul tnsmaltat.
Destacut de kosicioari
Valul ¢i se desfasoari

Daurcle legimat.

Dar din leasa Inflorita
I2se negrul vegietor
Ce preurmi al ¢i shor,

—Fata-{1 este desvilita

Te-u vedea vree-auit trecitor ! . ..

Dilruban se Invidesee

2 . o .

In Lasmaku-i saptirel
(Aei hadimul ce-i vorbesee
(i kavassi alel sosesee

Si A zice nectined :

s Ctind al vieter soare dalee
“ Dupi munte va peri,
“Viata ta se va stirsi. . ..
 Latd soarcle se duce. . . .

“Dilruban! ai a muri!”

//"’/’
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MOARTEA DE DILRUBAN

Ueigasii cu ardoare
Ferul lor fsi pregitea,
Dilrubica plingitoare
Le arunei la picioarc

Vitlul eare-o acoperea.

Frumusetea ¢f divini
Fermeeit pe-ucigator :
Din albastri-i ochisor
Ne strecon’o roi lind

Prale fetei mindre flor

151 Iasari si le cada

\
\

Ferul amenintitor,

e

Stjurari pe-al lor dor
Noarcle si nuw man vada

De-ar atinge-asa odor,

-,

Dar cunucul se repede
Stringe eitu-i cel frumos,

(wal ¢i par lung st undos

R >
~ V£ &

I"intre care se prevede

Trocul soarclul volos,




MOARTEN DE DILRUBAN,

** Valea verde 151 Incinge

A
-+ lutloritu-1 briugor

~Tot ¢ verde rizitor,
. \ N N -.. . . s : N o,
Numai viata ta sc stinge

A .
* Dulge mnger de amor !

Astfel plinge ‘ngenunchiati
tal o
A - ~ » .
Ling” unii corp ne “nsufletit,
Nide flort acoperit
NSelava cea nemingieati

Sub uni arbor tnflorit.

Pur o stelelor Tamina

Fa vazu p’ ueigitor,
~Care fuse wosn ving,

Zise futia co susping,

Nooneidetn favi dor ©

St mourte kazaliga,
De Tamine nhwe et
Dt trannl i1 plieut
. . - .

Lti pazesee-u ta gurti
NS4 n spue ce-ai vizug o

BoLiNTINEANL.




} ROBIREA TlALNE

L skivese O zi ferice ! stintid
71 de libertate!

Tu a carii mindrd razd sutletul
romian strehate.

Teslivese O zi mareatd pentru
patriami 1ubita,

Tu ce-uriti ochilor nostri omen-

iren disrobita !

R,

: S

T

Veaewrd multe de durere ai trecut cu vijelie

e e

Sub asprime plecind capul unui neam tn osindire,

Dar Roméinul cu-a sa miind rumpe Lantul de robie

T P

S Tiganul liber astéizi se desecaptit ferieit.

ol

Azi e soarcle mad falnie! Tnmea azi ¢ mad voioasi !

—

. A . . . ,

Azi n pept immami eresee ! azi ¢ viataomea fru-
moasi

(et Ta glasul libertatit vid Moldova desceptati

Nila glasul omeniret o simtese nduiogata.

Fala 'n lume s mirire pentru tine 'n vedd st tie
0! Moldovo, tearit mindrit! tu ce dai stinta dreptate.
Bratul il ce sfarmit astiizl un jug aspru de robic
Tie Insasi pregitesee viitor de libertate |

lasity 31, Genar, 1841, ALEKSANDRIL
136




TOA se-ducee, s"altele vin,
Si i urmi se strecor toate :
Dar sit te stringit nimic nu poate

Dintr’ al meit suflet de tine plin:

Ani med repezi, viata "mi triviti

Le viiz grimadi In urmi "mi stind

Precum scejaru’si vede cizind
2

0 N ot s frunza cea veseiiita E
/ “\E ‘/, In preajmi “si frunza cea veseijita)

" Fruntea 'mi de vreme toat’ a albit
=~ Singele rece abia prin vine
(‘urge ca unda ce "n loc o tine

Sufletul erni eel amortit.

It

) K\%‘{‘:l)‘n kipu 'ti tindr, tot Intr’ o starc, g
\

H

In veel tot tindr 11 voitt privi,

(@ 4 o A A yoou s P
In vecl In sinu'min’ o mbiltrlﬂl .

%/ \ & 11 en un suflet virsti un are.
e




SUVENIRUL.

Nu, tn din ochi ‘'mi nu ui lipsit ;
Ni cand privirea ‘'mi cea neclintiti
De tine aicea fu pirisiti,

o datii 'n eeruri eit te am’ zirit.

ecolo ‘ntoemad 'acum frumoasi
Te vitz ca 'n zioa ce mi lisagt,
N1 lacereseu "{i Tacas shurasi

('"u aurora cea racoroasi.

Dar, frumusctea " ti, kipu 'ngerese
Si'n ceruri ncdt tot te urmari :
Din viatit ochi "ti cc ineetari,

De nemurire raze sclipese !

Zefirul dulee cu o sa sutlarve

A W - -
Incit i sufld pitrul undos,

(‘e "n trisuri negre de abanos

Reeade 'n stnu {1 firi ‘nectare.

1Tmbra acestui vil mincinos
Si mai mult kipul ti 'l tnduleesce,
('a dimincata ce se-ivesee

Din vitllul nopti intunccos.




SUVENIRUL,

Cerescul soare vine, stinfesce
(C'u ale noastre zile ce sbor;
Ni ‘ntr'al meti suflet "al med amor

Nu are NOH}’!(‘. ?l) veel lucesee,

Minut nu este, nu fae un pas,
NI 'mioesel aievea fnf'ﬁyis:lt:'u :
De mi uit, unda kipu’ti "mi arata,

I’auz, zefival poart” al Gt glas.

Pe cind pimintul do'rme, viseazi,
D’auz p’tn frunze vintul soptind,

]

Par’ ¢t din buze "{7 auz esind

Stintele *ti vorbe ee mi ‘nvieazi.

De 'mY ardic ochi: s'Tn sus privese

Aceste stele Tnvitpidate,

P'a nopti pinzi fmpritsciate,

A
In toatit steaoa ol te zirese.

Daca zefirul cu a sa migcare.
Din flori mi 'mbatd cu al lor miros,
Atuncea peptu 'mi neputineios

Risufli Tnsust a ta suflare.




SUVENIRUL.

Cand trist tn taini la altar merg,
Ni rog fiinta minglitoare,
Atuncea lacriimile arzitoare,

Miinile tale, simfii i Ie scerg !

Cand dorm, tu 'n umbra esel eu “ngrijirve,
Ntusupri "wi avipile i alin,
Viscle 'mi toate din tine 'mi vin,

A . .
In cat vinta simg n dormire !

Ah! fie 'nosomnu “mi ea mina ta
Siomi tae ficul zilelor mele ;

Natunci din visuri duled, amari, grele,
A
i

Doanme Dot sTou " mas deseepta !

(a dod raze strivlucitoare,
Ni e suspinuri de se-unese,
A noastre suflete unu "mplinese
. ~ A
i

Stoet sint fnea eu rasuflare!

.

Trapvene piN LE LAMARTINE,

br B
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?A Venetia mult duiosh

. - A ~
Duios shoarit gindul med

Chnd, Tn noaptea nunecoasi,

Pe stmtireami dureroasi

Se abate dorul gred.

Astte] paserea raniti
De un serpe otrivit
Shoard, shoarit ohosita
N1 Sabate amortita

Lingi cuthui Tuflorit.

0! Venetio mult mireati |
Cine att putut gusta

Al iubirclor dulccati

A . -

In poetica ta viafa,

Vecinic nu te va uita!
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LA VENETLA

Te iubese in a ta jale,

A .
In vesmintul thia cernit,

NeA N AN

$i in gondolile tule
(e se perdi pintre canale

(fa un vis neisprivit.

T'¢ 1ubese eu dor fervinte

" N '&’\ -
:}*‘

~

r

In frumosul tad trecut,
Sinadueerca aminte
A e dragostelor stinte

N filnger ce-am perdut !

ALEKSANDI




II ONDINETR

'“W)

NTR "o searit pe Piateti
Mocenigo cel framos :
avmantta - pranainetd !
Zise 'n ealea mea volos.

*Nell tu, dragi

(i Madona tu fi-ai dat

Miine mici de Patritiani

Siochi mart de sirutat ?




BIONDINETA.

“8eil tn ear ¢l mie ‘mi pare,
“(‘ospeto ! mare picat

S porti apit de vinzare
“Pe-al tin nmir delicat
“Vin' eu mine, dragh vini
“Ca el vre, st te deprinzi

“ A dommi ca o regini

A . o
< In palaturi de oglingi.”

fntr o zi Mngd finting

Tigiano "'mi zise ‘neet :

“Nu ¢'n stare nici o mini
“(a sl cerce-ul tiii portret.
“Dar mi jur pe mindrul soare !
“ Dacii-al vrea pe loe a sta,
N3 te fae nemuritoare

“ (‘ereiind numai umbra ta.”

Az prin neguri, dimineati,
Noul Doge mi ziin
i pe-a Iui San-Marco piatit

Din palat se kobori.




BIONDINETA.

** Venetianit tinerici,
** Biondineto! zise cl,
“ Miini in mare-Adriatico

Am s’arunc acest inel.

Miini in purpurd si'n aur
*Am si it fncoronat,
**$1 pe vechinl Buceentaur
Prin Venetia purtat.
“ 7 e vrel ami i sogie
NP et jur pe sfintul Mare
NGt inchin, Biondind, tie

“Toata fala de monare.”’

Dar Biondina cea cuminte
Dramul ripide urmiind,

La tustrei, cu duled kuvinte,
Le respunse-usa, rizind :
“NUT oglindi mal curati
“Nu'i portret mai dngeresc

“Decitt ccl ce mi s’aratit

«Tn tintini cAnd privesc.




e

BIONDINETA,

“ Nu sint semne de marire
« Niei incle de rubin

“('n mai dulee strelucire
* Deeitt ochii lui Tonin.

** Ca gondolai din Piatetd

-~ Nu e tron mai de dorit,

(tind pe dragai Biondineta

KL o primbla ferieit!” .

ALEKSANDRI,

Venelia, Oct. 1816,

—— =
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CUNDBOLR

ERGL la Lido, barcarole ;
Ziet doi jum ce alegean
O goudold ‘ntre gondole,

0t M A - -
Nirizind Inea siread.

(o umbri ugurica
4 A

In Tagund ca plutea;
Era neagra mitici,

N "un brat tare o ducen;

A

A

, R q .
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GONDOLA.

G RN

Lot

Revarsa o lund plina

L J
Peste valuri dulei lueird ;
Ficea brazde de lumini

A lopetii iuti Joviri.

A . .
Intinsi moale pe kovoare,

Vefi d'amor, se siarutad,
Si in visuri ripitoare

(et doi juni se leginail.

O divini melodic

De odatit 8'auzi,

Ni in limba d’armonic
Glasul ¢f asa vorbi :

“Ni golim, o al mell mire!
* N golim cupa d'amor,
“Ni pe aripi de bire

** 8it shuritm din nor in nor.
“(fa albina atfrnati

* De o rozii, de un krin,
* Boarta mea este legati

“ D'al tadt bun satt rad destin @




GONDOLA,

*Tot asa st w mea buzi

1 dipitac de atac
* Pentru tine eu sint Muza.

“ Pentru mine vei ciinta.

~ Tutr'un cintée o vom duee

“ DPe Papus pind la zon

. i!i voit faee leagin dulee

’al med sin de albe tlord ;
i voit face s1 o manti

S Cual met par de abunos,

N1 de skumpa ta amanti

“(‘erul chiar va fi gelos.

“Nu c-usa? spune, iubite,
Ui vom i prea ferieiti
N1 el zile daurite

* Vom tral nedespiurtiti 7 ..

Ea cintarca nu stirsise
(ind gondola soviii :
» (fe face skumpe .7 futa zise,

N1 e ceara ‘ngilbeni.




GONDOLA.

-~ Oh vocse ca fericirea
* 870 oprese intr’ al si shor :
“ VoIt si caut nemurirea

“ Desertind cupa d'amor.

* N oasemenca minute
» Nu o s mai intiluim !
= At s zicem vietil, du tel

* NI brate #i murim !

Peste unda azurati
Un cere mare se facu ;
Resunit ceba d odata

Apot total e then,

Doa stele Tuminoase
Peste mare-an strelueit

Se niltard radioase,

Siin cerul s'adt Intrunit.

('RETZ1ANU,

Penctia, Sept. 1853,
5




BARCAROLA VENETIANA.

N\ I marca lini
(‘are suspind
Stelile toate plutesen usor
De e, draguti
A mew steluta,

Lipseser tu numean din horul for -

Dintre canalur

Siode pe malunr
Nenaltd-un cintic melodios

De ce, Nimita,

At gurita

Nu =i aude eantind volos ;

Tainiea noupte

Cu Winde soapte

Te chinmi, dragi, 8o Tneununi.




BARCAROLA VENETEAN A

Gondola geme
(‘fel multi vreme

Nan tost cu tine pintre lagu.

Al te kobouara
Vesel, ugouri
bintr'al tad negru palat kritese.
Vin® de zimbesee,
De strelueesee

Caoun luceater dommezeese.

Cu blindai tati

A
2

-

Plutind pin ceatd

O

Lona din valwrd =e naltd 'nocer

| ——

Ah vind, vina

Skumpi Taminda,

N mingii dulee pe gondolier.

(el in gondoli
("w-o barcaroli

Visul it gingas vVoin Inginu,

i

<

g - 3 7 » 3
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BARUCAROLA VENETIANA,
Sionoaptea ‘ntreagd,
Ninigi dragi,
A . L
Ineet pe marca te-oii legina !

ALEXSANDRI,

Penctia, Sept. 1846,

Zd /W

AT



GONDBOLETA.

U Ninita 'n gondoletit
(4nd mi primblu ’n(rctignr.
Treciitorul din Piateti

Ne privesce-oftind de dor,
Atunei eerul se ‘nsenini
Fueind vesel Pamfudoy,

N’ Adriatica s"alini

Se alind penfra noi.

fu lagunit de ne place
A pluti pe-a mirii val,

¢ Pentru nof Siroco tace
Pe-a lui Lido verde mal ;
Nisub lunga sa lopati

Gondoleta saltd lin

(‘n Ninita leginati

Leginati pe-al med sin.

Mini vesel, lopitare,

De 1a Lido la San-Mure ;




GONDOLETA.

le de-alung canalul mare

(‘¢ se ndoae ca un are.
Mergi ¢itt draga mea Ninita
Stind la peptumi Tnfoeat,
Mi-a da duleea sa guriti,

Mi-a da dulee siondat.

(at va fi nocerury lund,
Cit va fi senin pe cer,

La Giudeea, spre laguui,
Nhori, voiniee gondolier.
Du-ne Tont 'n liniseire
Pin" ce, stand gondola ta,
Viaga noastrit de iubire

(‘u 1ubire va ‘neeta!

ANLEKSANDRI,
"I'l/(’/'i(l. Ocf. 1816




LIGD.

A v
IDICA valul negru ce-acopere-a ta fati

Venegio cerniti, Venetio mireati |
Sicu-o zimbire dulee fif martur fericit

172 noastriv veselie g amor nemitrginit.

A . . v, e

In vremile trecute a libertiagin tale,

In timpurile-acele de glovii trivanfule
Cind, nobil riizemati pe falnicul i lea,

Videat Adriatiea siltiind Ia glasul sea,

Gondole negre multe se depirta de maluri
81 luneea tn taind pe negrileti canalurd
Purtind komori ascunse de gingase simtind,

A .. L.
Linpiirechete ininn perdute "ncfevieird.

Dar spunemi tu, viizut-al in gondolit vre-o datit
Fiingd mai frumoasd, mai dulee dismicrdati,
Un dinger de 1ubire cu suflet mai ceresce

Decit minunea skumpit pe care et slivese




0 SEARX LA LIDO.

0! gondold iubiti! noi lumei ditm uitare.
Sbori vesel, shori in tainit purtindune pe mare
81 leagiind 'n ticere, sub ceral aurit,

Amorul nostru mare ca cerul nestirsit.

$itu, O vis ferice a tineregit mele !
De-ar fi'n @ mea putingi i fac precum dorese,
As puna pe-a ta frunte un diadem de stele,

Ag pune sub picioareti un tron dummezcesc.

Citel te tubese, Elend, cu-o tainiedt uimire,

Cu focul tineretii, cu dor nemirginit,

Cu lacrimi 1 credinti, cu dulee fericire,

('u tot ce este 'n mine putere de jubit !

fn dragostea cercascit visind cerescul bine,

La tinc al mett suflet fnaltd shorul sci.

Tot ¢t mai sfint pe hume i 11 slivese tn tine,

Tu esci lumina, viata, si Dumnezeul meit !

- . Al -
In tine cred, Elend, precum credeam o datd,

fu glasul maicei mele, in sfintul ¢f amor ;
Precum in soare crede natura ‘ntunceati,

Precum geniul falnic In falnic viitor.
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0 SEARA LA LIDO,

(i porti un nume dulec s shumyp inimer mele,
v . A v ~

Un nume ce cu jule, in taind, cit soptese,

$i care i fnciintit ea harpele din stele,

81 care Tt goptesee de maika ce jilese.

Tubirca ta "mi fnsufld un dor de nomurire ;
Tubirca mea mi "naltii la ttonul fingoresc,
Ni "n leagiin de gondoli, fu vecinic iubire,

Cit Tumen lingit tine as vrea casi triiese !

A1 RSAaNDRE,

Tenefin, (ct. 18106
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AND vintul se skoali
Turbat si reskonld
A mirtlor val ;
Piiscariul s'opresce,
Lav valwy privesce

N citntit pe mal.

(‘a dinsul, de rele,
De viskole grele,
Departe sit fim.
L’a marii talazuri,
L’a vietit necazuri

Ca el sa privim,

Junia ne ‘nvati
i trecem in viatd

(‘a pascrea "n sbor :




CANTONETA,

(u fruntea ’n lumind,
Cu inima plind

De dulce amor.

Deei fie pe mare
Furtuna turbare,
Si'noviati amar.
Noi, veseli pe malurd,
N ridem de valurd
Ca vietul piscar !

ALLEKSANDRI,




CANTIC DE FERICIRE.

Sila sinul tadd piatrunde

Ca un Hutur ce s"ascunde

A
Intr” un leagan inflont.
tal

Dorul men in o ta cale
Urmind pasurilor tale
Te dismiardi ne neetat ;
81 pe duleea ta guritd,
Dragi, draga mea Ninita,

Furit-un dulee sirutat.

Ochii mel ¢e’n veel la tine

Atintescit a lor lumine,

A . .
Inotind n tainie foc,

s
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CANTIC DE FERICIRE.

Vidil lueind pe-a ta zimbire

Angercasca ta simtire,

Angerescul mett noroe.

Tot ¢¢’n lume i drag 1 "mi plaee.
Tot cc "nalti si preface

Pe un om in Dumnezeti :

Mi le-ai dat cu-a ta iubire,

O frumoasit ndlucire !

Nkumpa mea ! angerul meu !

De acum vie eruda moarte !
Sufle vintul relei soarte

I’¢ pimintul ingrozit !

it ascept cu nepasare

A furtunclor sutlare

(el 1ubese st sint dubit !

Sufletumi ¢ o gridini
Unde 'n gingagdt lumini

(‘intii-o pasere din raiii.
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CANTIC DE FERICIRE,

Viata mea de vescelie
Trece lin in veeinicie

Ca o dulee zi din mai.

(‘iiel amoniul ¢ un soare.

Na mea inimd o floare,

N mea viatd un dulee vis,

(fici fubita mea Ninita

Cw-o zimbire, cu-o gurigi,

Mie cerul mi-at deschis!

ALEKSANDIU,
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PRINCE BABU AND THE MAIDEN.

OME and kiss me, sweet little girl,

And 1 will give thee a necklace and o robe.”

“ A necklace or a robe for a kiss

Never at any time, my lord, never have 1 tuken.

“Give me a kiss, proud maiden,

¢

** Amidst wild horses thou mayest bind me,

Or T will bind thee to the tail of u Hlying steed.

But to thee, my lord, I will not give a Kiss.”

The horse is led forth ; it snorts, it strikes out, it hounds.

“ Dear little girl, give me one kiss ¥

**To this flying steed thou mayest bind e,

But to you, my lord, I will not give a kisx.”

rince Radu thereupon assembles his court,

And joyfully marrices the proud maiden.
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Three flocks of lambs
With three shepherds.
One is Moldavian,

One is Hungarian,

And one is Vrancian.
But the Hungariun

With the Veaneian
Talked much;

And they consulted together
At the setting of the sun
That they should kill
The Moldavian,

Wlo is very proud,

And has very many sheep

’

And many horned beasts,



MIORA.

And trained horses,

And dogs very brave ! ..,
But that Little Miora,

With curling wool,

For three days back

[t’s mouth i1s no longer silent,

The  rass no longer pleases it!

- ** Plump httle darling,
* For hree days back
Thy mouth is no longer silent.
" Does the grass no longer please thee ?
*Or art thou sick,
* Miora, little Miora? ™’
* — Dearest shepherd !
* Give your sheep back to the black dog ;
“That there he grass for us
“ And shade for you,
“ Master, master!
* Aud call to yourself a dog,
““The one that is hravest,
“ The one that is strongest,
* For at the setting of the sun

*They are to kill you;

* The Hungarian shepherd
* With the Veancian !
<« — Little lamh,



MIORA.

*Thon art mad :

And if I should dic

*In the ficld of young grass .

' Say to the Vrancian
“.And to the Hungarian
“ That they bury me
¢ Here, hard by,

* In the sheep-fold
* That T may be altogether with you,
*That from beneath the stone
“The dogs may hear me! . ..
“Tell them this; |
* And place at my ‘head'
* The flute of beech wood,
*That sounds with love!

* The tlute of bhone,
* Thut sounds very softly !
* The flute of elder wood,
* Whose sound is full of five!
*That the wind which beats on me
* May blow through them.
» And collect together the sheep,
** That they may weep. for me
* With tears of blood !

** But thou of the murder
** Do not speak to them :

“ But tell them simply



MIORA.

*That T have married

* A superb queen,

* The bride of the world !

* That at my wedding

© A star fell !

* The sun and the moon

* Held my ecrown;

* The fir-trees and aspens

*1 had them for wedding guests ;
* For priests; the high mountains
* The birds for minstrels—

* A thousand birds—

* And the stars for torches! . .
* But if you should meet,

* If you meet

* My old mother dear

* With her belt of wool,

* Weeping with her eyes,

* Running through the fields,
* Asking of every one,

* And saying to every onc :

* Who has known ?

* Who has scen,

‘ My heautiful shepherd,

‘ Passed through a ring ?
* His pretty face
** The froth of milk!
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MIORA.

¢ His moustaches

‘ Ears of corn !

 His hair

“The plume of the raven !

‘ ILis eyes

* The blackherry of the fields !

** Thou, my little Miora,
~““Do thou pity her!

** And tell her simply

*“That I have married

“The danghter of a king,

At the gate of paradise :

* But to that dear mother

“* Do not say, my beloved,

“That at my wedding

* A star fell;

* That 1 had for wedding guests

** The firs and the aspens;

* For pricsts, the high mountains ;

* For minstrels, the birds—

* A thousand birdg—

* And the stars for torches!'”



HEORA,

LE BERGER.

N REBIS gentille ¢t blonde,
Quelle douleur profonde,
: b As tu, mon tendre wmour,

n ce riant séjour ?

Pensive ot solitaire,

Tu fuis, mignonne chére,
Et c¢e vallon fleuri,

It ton maitre chér'!
MIOKA.
Maitre, fuis la prairie,
Iy va de ta vie:

Tes compagnons, jaloux
De tes charmes i doux,

De tes brébis si belles,

Kt de tes chicns fidéles ;

Au coucher du soleil,
Durant ton doux sommeil,—
Jeoute ton amic,—

Vont te prendre la vie.

LE BERGEK.

Charme de ma tendresse !

Es-tu done prophetesse




MIORA.

Ah! si dans ce séjour,

Je meurs, o mon amour!

Dis leurs, & ces deux traitres,
Qu'ils m’enterrent sans prétres
Duns ces vallons fleuris

Tout prés de mes brébis.

Tu mettras sur ma téte

Ma tunique de féte,

Ma flite d acyjon,

Dont le son est si doux;

Ou ma flute d’ ébéne

Dont le son est screin,

Ma flite 4’ oranger,

Dont le son fait pleurer.

La, mes brébis, peutétre,
Viendront pleurer leur maitre
Au bruit plaintif du vent,
Avee des pleurs de sang.
Mais ne dis pas, ma chére,
Que jai quitté la terre:
Dis feurs que le berger
Allait se marier

A cette reine fiere -

Filancée A la terre :

Quand il sc mariait,
Une ¢étoile tombait ;

Qu'il avait pour convives,
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MIORYA,

Les sapins de ces rives;

Pour prétres, les grands monts,
Pour autel, les vallons ;

Palais, les noires antres,

Les rossignols pour chantres ;
it pour flambeaux encore,

Les Drilliants astres d’or.

Mais si tu vois, ma chére,

"n:‘ Do /’
R N Ma mére, pauvre mére,
o R 7T e (‘./\ffrl’Vf- '
N N Demander en passant
“" \“ ,«...Y I
wlg I Aprés son jeunce enfunt ;
S -
AP ARSRN Dis Tui que le berger
LA ) .
o ; , ,'.) \ "’;\ - Allait s¢ marier;
‘N‘ [N . ' . ~
[ SRR N / A e N M g 10
\f SN Mais ne dis pas, ma mic,
e ve A ‘ . -
TSI N R A une mcére chérie,
P
’ T
o (\'1 Ca Qu'une étoile tombait
P A O e
et . ..
K B Quand il s¢ mariait ;
[ S
£ 2 o Qu’il avait pour convives,
7 o Les sapins de ces rives ;
A
P \- . ) A N .
/‘{ _//! W % Pour prétres, les grands monts,
/r‘ ' Pour autel, les vallons ;
r . .
/‘ . Palais, les noires antres ;
) Les rossignols pour chantres,

Et pour flambeaux encore,

Les brilliants astres d’or.




DEATH-BED,

IKE the captive who sings
bitterly in his captivity,

With his arms chained, a
mournful air;

Like the stream that moans
heneath the storm,

On my decath-bed I sing

mournfully.

A lily withers and inelines to

the ground

sky 12 clouded,

When the sun  scorches i,
when the wind beats on 1t,

)\%3/ ‘é\\ hen the hail falls in torrents

2 on the flowers.

>

i
YO\ T \P
Q{) Thus unexpectedly on my days
)
\’-‘/
YA

A bitter fate has bitterly weighed,

driving sleet
1 have fullen suddenly on my
death-bed.




THE DYING GIRL.

Hardly at the spring of my desires—
Fragile like the dew—1I had hardly arrived,
Then when the nightingale sings amid the flowers,

Severe misfortunce has profoundly afflicted me.

Death is bitter when man is young,
When the days are pleasant and life is casy :
‘When the birds sing, and the flowers tell

That life is sweet and has not a sigh.

Let the old man die who inelines his head,

Let him lament time gone-hy who is wearied with

years,
Let the captive die who sighs in chains,

Let every one die whose heart is hroken.

But I like a flower which bHloomed in the showers ;
I grew with the sweet songs of birds,
And love with dewy lips,

With a soft heart, bestowed on me his kisses.

Like the leat which falls in autumn when it snows,
Blown by the winds to the ground :
Alas! my young life now fades,

And my tender years close in the tomb,




Lo JEUINE FILLE MOUBANTE.

OMME un captif chantant son amer esclavage,
Avee les fers aux mains, des airs pleins de

douccur ;
Comme un ruisseau gémit d’un turbulent orage,

Sur Ie lit de la mort je tombe avec doulcur.

Tel sc fane un lys sur sa tige abattue,

Lorsque le jour est froid et le cicl nébuleux ;
Quand la brume le mouille, et que le vent le

Quand souffle I'aguilon aux vallons orageus.

Ainsi, brisant soudain ma jeunc destinée
Un vent d’adversité I'a flétrie dans sa fleur;
Comme ce lys abattu par la bise obstinée

Je tombe en soupirant sur mon lit de douleur.

A peine j'arrivais au printemps de la vie,
Fréle comme la rosée aux rayons dn soleil,
Une douleur profonde et vive m'a saisie

Lorsque les rossignols chantent i leur reveil.

Amer est le trépas quand I'homme est jeune encore,
Quand la vic est sereine, et pleine de desirs ;
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LA JEUNE FILLE MOURANTE.

Quand l'oiseau va chantant, quand les fleurs vont éclore,

Quand l'existence est douce, ot n’a pas de soupir.

Qu’il meure le vieillard dont la foree déceline,
Qui pleure le passé, par les ans epuisé !
Qu’il meure le captif quand la douleur le mine !

Qu’il meure celui dont le eccur est hriscé !

Telle que Ta fleur qu'une ondée fait éclore,
Je portais sur mon frout les fétes de '’hymen,
I Amour de doux baisers couvrait ma bouche encore,

Et mon bonheur d'un jour n’a pas de lendemain.

Comme la feuille tombe anx neiges de Pautomne,
Comme le Iy s frappé par les vents du coteau ; .

1

[ espérance me manque, hélas ! et m’abandonug,

Et puis, mes jeunes ans déclinent an tombeau.

BOLENTINEANU,
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ALEKBANDRI.

Fét-Logofét,

With smooth locks,

With golden hair:

St:x.y. rest thee,

For in the mountuin watches for thee

A black dragon.

— Pretty girl,

kY With long tresses,
With beautiful girdle.
Of him T have no fear,
For my hrave hand
Carries a trancheon.

— 0! haughty vouth,

With gay pride,

With eyoes of fire:

The dragon is great,

And has no pity;

Stay, ah! stay in this place.




FET-LOGORET.

— Angel from the stars,
With eyes of the dove,

With lily face:

All the demons of the world
Tremble at my name,

Tremble and bow.

— Brave and renowned,

With gilded arms,

With soft speech ;

He treads upon the mountuins,
And in the sky has one jaw

And one on the earth.

— Bird of the mountain,

With a chaplet on the forchead,
With a garlund of flowers;

My horse when he leaps
Passes over the sea

And flies among the clouds.

— () Fét-Logotét,

With smooth locks,

I8l




FET-LOGOFET,

With heavenly voice ;
(o not hence,
(Go not, brave,

For 1 love thee!

— Pretty girl,

With long tresses,

With maiden breast ;

Come opulencee, come adversity,

[ wish to obtain thee!

=




BIOMDINETA |

NE cvening in the Piazetia, v

h Mocenigo, the handsome :
¢ Biondinetta, Biondinctta'”

He exclaimed gaily, meeting me;
“Dost thou know, dear Venetian,
That thy Madonna has given thee

The small hand of a Patrician,

And large eyes to he loved T




RIONDINETA,

“ Dost thou know that it secms to me,
Cospetto ! a great sin,

That you should carry water to sell
On your delicate shoulder

Come with me, dear one, come,

For I would bring you up

To rule like a queen

In pulaces of looking-glass.”

One day beside the fountain

P I Titian said to me, softly
‘ BRI * There 1s no hand in a condition
A ey
IR ! To attempt thy portrait ;
I | )
T e
. But I swear by the superh sun,
LN
U I thou wishest it, ou the spot,
A9 A . .
VRTINS I will make thee immortal,
T
A SRR .
e Attempting only thy shadow.”
REEE
e
b
5 }“.‘
B .
. xz\x To-day, in the morning mist,

The new Doge perceived me,
And in the piazza of St. Mark,

Was coming down from the palace.
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BIONDINETA.

“ Yencetian maiden,
Biondinetta !’ said he,
“ To-morrow into the Adriatic Sea

T am to throw this ring.

*To-morrow, in purple and in gold,
I am to be crowned,

And in the old Bucentaur

To be carried through Venice.

Say that thou wilt he my wife,

I swear by Saint Mark

To devote to thee, Biondina, to thee,

All the pomp of & monareh.”

But Biondinetta, the discerning one,
Pursning rapidly her course,

To all three with sweet words
Answered thus, langhing :

¢ There is no clearer looking-glass,
There is no portrait more angelic
Than that which shows itsclf to me

When 1 look into the fountain.

&
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BIONDINETA,

“There arc no marks of gran-
deur,
Nor rings of ruby,
With a sweeter glistening
=« Than the eyes of Tonin.
°~  Than the gondolas in the

L Piazzetta
= There is no throne more to be

desired
By his beloved Biondinetta
When e rows her, the happy

one.”

ALEKSANDRI,

~—.—




2¢O the much-desired Venice,

My painful feelings

Are oppressed by bitter regret.

Thus the bird wounded

By a venomous serpent,
Flics, flics, till wearied out,
And deadened, drops,

Beside its flowery nest.
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TO VENICE.

() most magnificent Venice !
‘Whosoever has been able to taste

The sweetness of love

(" Amid thy life of poesy,
* For Eternity will not forget thee!

1 love thee in thy desolation,

In thy vestment ot mourning;

And in thy gondolas

Which losc themselves among the canals,

Like an uncompleted dream.

=1
Ry
\ )
N AL
3o\ o
G NG
Ik S G s M
: N AN X
.\\.. :"{2 ‘\'i}) / \t”
ok . .l }
'/‘} ';47"}%:;’ o t’ff-\.
4 ! RES
c/,:, f % - ' ”)v“b\;' .-
‘[r: B roa b
*’Q ': )f‘;‘\'/‘)‘\‘ﬁf '_;‘-/_I“"
N e e LT
N ‘/‘\" 7
:/\\'
7\
"_// \
! '1\ l/;'.‘ AR
JE/AR
. (;v‘\

[ love thee with fervent regret,
For thy beautiful Past,

And for the reminiscences

Of the sacred love,

And of the being T have lost.

ALEKSANDRI,




LREULERN,

T dawn they departed,

Three sisters, to the flowers.
The cldest sister

To Cerna, in the valley;
The middle sister

To the bank, in the garden;
The smallest sister of all,
And the most sprightly

Has gone, has departed,

To Cerna, in the mountain.
But in their track

Many brave youths, with regret,
Have followed singing,
And have come weeping !
Here is JKreulean,

Hcre is a Captain,

Who makes his appearance,
‘Who halts on the bank,
And calls out to Cerna :
= O limpid Cerna,

Stay and tell me
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ERCULEAN.

Concerning three sisters

‘Who have gone out to the flowers.”
** — The eldest sister

Has gone towards the sea,
Down along the Danube,

To a beautiful valley.

The middle one of the sisters
Has gone from the garden

To nine mountains

In the grey woods.

The smallest sister of all,

And the most sprightly,
Weeps there in the rock,

In the deep shade!”

Ercul Erculean,

The superb captain,

Urged on his horse,

The shore resounds,

And he reaches in one flight

The rock, with cagerness.

“ (Clome out, maiden, from the stone,
That T may see thee once.”

*“ —How can 1 come out from the stone *
For I am quite naked,

And T fear the sun.”

‘.— Do not have any fear,

Sprightly maiden,




ERCULEAN.

For I will take you in my arms,
And thou givest me life;
And I will cover thee,

And T will guard thee

From the wind and the sun,
From their Kisses.”

* — Brother, brother!

1 am thy heloved,
If thou wilt have me for a wife,
If thou art willing to take me,
Take me out from the rock,
“From the deep shade,

That 1 may come out to thee in the light,
Full of life.”
Ercul Erculean,

The superb captain,

Stamped on the rock,

And from it at once

Jomes out a beautiful maiden
With bared bosom,

White and fair,
Sweet and cool,
With golden hair
Upon her shoulders . . .

drcul Erculean,

The superb captain,
Tukes her in his arms,
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ERCULEAN.

And with renewed hife
Presses her to his hreast,
And gently cradles her

In a bed in the cool shade,
In a bed without sun,

A nest of little owers,

Of sweet violets.




HERE was, there was a Prince,

A young and proud stripling.

As is the pine of the forest

Up on the summits of the mountains.
And he has taken for his wife

A girl of the village—

A little Rowman maiden—

The beloved of all the neighbours,

As is the flower of the field

o In the light of the sun.

But now there has come to him—

A weightly missive has reached him~—--

To sct out for the camp.

And he sorrowfully has spoken :
“ —My beloved, my soul!

* Take thou my ring,

“ Put it on thy finger;

“ When the ring rusts,

“ Know, beloved, that 1 shall die!”

THE RING Al ThE SANUKERDHIEY.

She from her mouth thus spoke to him :

<« —Take thou this handkerchict of silk,

“ Kmbroidered with gold on the border ;
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THE RING AND THE HANDKERCHIEF.

“When the gold melts

* Know, heloved, that I shall die!” |
He hath thrown himself upon his horse,
And hath taken a long jonrney.

He: hath reachied a spot,

And hath I a large fire

In the midst of the woods,

At the fountain of Corbu.

He thrusts his hand into his bosom,
He contemplates the handkerchief . . .
His heart is broken'!

“ —My beloved, my soldiers,
“Yaliunt children of the Zmeu !

* Stop here and enjoy yoursclves,

“ And lic down 1in the shade.

I have forgotten at home

*That curved sword

“ Thrown down on the grecn table.”
He has proceeded homewards,

And has met with a brave—

A brave with a small horse.

¢ —Good fortunc, young brave !

“ What news? whence dost thou come '

*“ —If thou wishest, my lord, to know it,
“ For another it may be good,
“For thee it 1s nowise good!. . .

“Thy father has pillaged the country,
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TIIE RING AND THE HANDRKERCHIER.

“ And thy fair one he has cast
‘““ Into a river deep and wide !”’

The young king hath wept,

And from his mouth hath spoken :

¢ —Take, O brave, my horse,

“ And lead it to my father:

“If he should ask where T am,

“Tell him that 1 have gone

*To the bank of the water, on high,

** And that 1 have flung myself into the water
“To the girl that T Joved !

His futher hath raised the country !

He hath raked up the whole river :
\ﬁl'”][c hath raked it up and dricd it,
Aud hath found his children. . ..
Both together embraced,

Lying ou the bright sand,

With their yellow hair,

And with their rosy faces. . . .

IIc hath put him in a superb tomb,
And over him he hath built

An altar, to the East;

And her, in the vestibule, to the West !
And from him, brother, has come ont
A lofty fir-tree,

Bent over the church ;
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THE RING AND THE HANDKERCHIEY.

And from her a vine-shoot,
Tender and flexible,

Which from dawn until even
Spreads itself over the church,

And twines itself with the fir-tree.

Thunder, O Lord, and cast lightning !

Thunder on whoever separates
The sweet affeetion lighted

Between youth and maiden !
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N that mountain, on that hill,
.t , Pas< a young girl and a youth
The youth proceeds,
(‘aressing his horse,

But the little givl is sighing,

And speaking thus from her mouth :

* — Beloved, let me ride,

Tor I ¢can no more go on foot ;

. The road is heavy, and rough. ..

1 can no more walk on foot.”

+ — T would take thee gladly,

But my horse is little

And weak in the feet;

The horse is small and the road bud !
He hardly carrices my body . . .

The body and its sins,

The belt with the weapons!”™

« — ILast thon no merey and fear of sin ?
Thou hast taken me {rom my parents,
Thou hast brought me into wild woods!

Grant, O Lord God,
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THE MALEDICTION.

That it may be according to my wish !
Mayest thou go, fulse one, mayest thou go,
Until thou fallest into slavery with the Turks,
With thy fect in the stocks

And thy arms in chains!

May regret for me reach thee

Wherever the road is worst !

May my lamentation fall on thee
Wherever the path is worst!

May thy horse stumble

;}QAn(l throw thee on thy head !

May thy right hand wither!

T QV’/‘} \J{:/l » g (2;;7a /‘B
‘*§< wv2 | f/  May thy lett hand be shattered !
(3) 7/ -

PN
1"‘\_? ".‘.f,:{ J',M Mayest thou weep for thy parents!

b L 2z
Je G)}(” £ 7. Mayest thou marry ninc times,
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And have nine sons!

Mayest thou marry once again,

And have only one daughter !

Who shall give thee in the drinking-cup

Muddy water in the prison! . . .
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Telh SOLBIERS BOC,

(o \f
distant shore, 5‘\ ‘6} d

Wounded in battle, the soldier *~ ,é N
is lying; ”

The mother who loved him, he
ne’er shall see more,

For he is dying ! w

» Helpless and poor, in the land of 4
the stranger, * 7
Alone and unaided, the soldier
must die;
Where arc his friends? in the gc‘
hour of his danger, \

\'/ Not one is nigh !
e




THE SOLDIER’S DOG.

One faithful comrade remains to befriend him, -
One loving heart still keeps close by his side ;
In silence and sorrow, his dog will attend him

‘Whate'er betide.

They have made him a grave, and the soldiers go,
Bearing the body, in martial array ;
Marching with solemn steps and slow,

Take him away.

Such honours are due, such honours are given
To the man who his life-blood has freely shed,
And for Emperor’s fame has bravely striven,

And nobly bled.

The dog sad and mournful, with sorrowing heart,
Now sces the last honour they pay to the brave;
He goes at their head, his a loved brother’s part,

On to the grave.

.
°

1Le sits on the grave; none can lurc him away,
He thinks it is sleep—¢ He will waken again ;"
How long must he listen—how long must he stay,

Watching in vain !
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THE SOLDIER'S Doa,

The stone on the grave, he tries vainly to move
And barking, he scems to lament and upbraid- -
“ I seck to recover the friend whom I love,

O give me aid ——
Then when some stranger in pity comes near him,
Brings food, and in kindness would draw him away,
He heeds not his words, he seems not to hear him,

There wdll he stay.

Twice has the night cast her dirk shade around him,
Twice has the bright sun made ghul the young day,
Still watching sadly, the passer-by found him,

Not onee away.

But on the following morrow at dawning,
They heard the poor dog’s mourntul howling no morce;
Dead on the grave, in the faint light of morning,

Lay poor Azor.

NLEKSANDRESCO,
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THE E0LUIEES 0.

ALEKSANDRESCO,

LAN IMITATION.

Wornpen in war, the soldier fell,
‘
And in o fow days died in agony,
Far away from the mother that brought him up,

And who loved him.

Poor, without relations, on u foreign shore
He had neither friends, nor one to assist him ;
There was not a being to sigh

For a waytarer.

Single companion of his misfortunc,
His sole possession, a much loved dog,
Sat beside him, and in great afHliction,

Secemed to be plunged.

@ reme e s




THE SOLDIER'S DOG,

Now everything is ready for the hurial,
Now the corpse is borne by the hands of the soldicrs ;
Such the honour marked out for all those

Who die for emperors.
1

In front ot the pavade the dog proceeds,
From his eyes the tears fall in drops to the ground,
Like a loved brother, he accompanics him

Unto the tomb.

Here he waits, here he sits down,
Nothing can cause him 1o leave; [see him
He expeets that he will ¢all him, he thinks that he will

When he awakes.

NSometimes he attempts to raise the stone ;
Sometimes he barks after a passer-hy ;
Absorbed in grief: ¢ Come,” he appears o say,

“To give me assistance.™

Then, when the stranger, trow compassion, wishes
To draw him on one side, and gives him food,
He turns away his head, looks at the tomb,

And will not have anything.
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.E SOLDIER'S DOG.

Twice the night with her shadows
Had veiled our hemisphere,
And the poor dog trom the place of mourning

Had not been absent !

But on the following morning,

When the labouring man awakens,

Lay, beside the tomb, dead from gricf,

The dog Azor!
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ALEKSANDRESCO,

SWAN once found \\_

(But how it happened,

I cannot give you my word)—

Ay That in a corncr of the world

12
8 .~ In a place with a great name,

©~" And in a beautiful country,

—

Certain doomed birds,

Crows of a few years old,

Were exposed to danger :
Swans have by nature
A strange presentiment,

‘Which is a heavenly gift.
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SWAN AND THE YOUNG CROWS,

Thus in order to save them,

‘With parental zcal,

This swan scts out at curly duwn,
And arriving at a mcadow,

Sces in the hole of a fox,

The unfledged nestlings of a crow,

Which, within the hole,
Passed their time as if in a garden,
VYery well contented with their lot.

The white bird, at once

“ Shewed herself to them,

And excliamed, ¢ Beloved nestlings,

* Your lot 1s a pitiablc once;

* Tell me how by violence

The fox hath brought you hither 7°
The crowlets, In astonishment,
Aunswer quickly, Taughing loudly :
“We oof our own will submitted

oursclves.

““ What the fox is, we cannot say,
“ Only that good morals
“ Doth this lady show :
¢ That she hath a tail at her back,
“ That her hair inclincth to red,

** And that she hath brilliant eyces.



THE SWAN AND THE YOUNG CROWNSN,

¢ She, when she took us from home,
“Told us that at her table

¢ She hath «ll manner ot food ;

¢ That she 1s Queen of' the beasts,
¢ And that she will make us

“ Arrive at high situations.

¢ She hath also told us she is our relation :
““That from the curliest time,

‘“ She hath loved our race ;

< And she, ike our father,

¢ Showeth us that we are descended

““Trom the vulture, that revered one.

¢ And frequently she telleth us

* That with her whole soul she strives
““ To restore to us our ancient glory.”™

The swan cricd out with lamentation :
““Ye are on the path of death

“ () ye¢ children of the crow !

“ But your empty-headed parent,

‘“ How did he not call to mind,

¢“ That which happened to him,

¢ When he abandoned his homc,

‘“ And dropped the checse from his mouth,
“ Thoroughly taken in by the fex ?”’
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THE SWAN AND THE YOUNG CROWS.

The nestlings replied, with contempt :

¢ Good morning to you, Madam,

“ We do not know what you are talking of to us;
“ And with this sort of specch,

“You drive us out of our minds,

“ And are troubling yourself to little purpose.”

“I am going away,”’ said the swan ;

“ However, for you arc written

“ Muny misfortunes, which you will suffer ;
“ For, as for your great stupidity,

* Like the blackuess of your feathers,

“ It 1s not possible to wash 1t off.”
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I roLp you, as it seems to me, it you have not forgotten it,
That it happened that the Wolf became Emperor.
But this being as 1 told you, 1 will also tell you
That which followed under his rule.
The Ewmperor hearing that in his states
The hairy judges gave many talse judgments ;
That law depended on claws; that there was no hill or vale
In which were not seen vietims, and more prosceutors;
He orders the publie assembly to meet
Beside a great tree;
For he wished to reprimand a Little the one and the other,
And in a few words
To call to mind
Their duties.
All presented themselves @ and his Highness the Wolf
Began to speak
With a voice of admonition :
Gentlemen of all kinds ! are these things good ?
The dutics of the service do you thus fultil them ?
Have you ncither distrust, nor fear of sin,
To work injustice, and to calumniate ?
All your services, the country pays you for them ;
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TIIE WOLF TURNED MORALIST.

Yect at the term,
Each one makes you a present.
But a bad habit,
‘Which you have in your nature,
Docs not cure itselt';
Sce with what difficult deaths
They leave the world,
And how they lcave a bad name,
Thosc who do evil.
Reflect, that perhaps you will render justice once
At the Supreme tribunal.
Think of your souls, and tuke from me
An example of doing good.”
This wonderful discourse,
Which the Prince Wolf heard and learned,
Passing by a village
On a saint’s day, when the priest was reading
Aud preaching,
(‘aused many of the judges to weep.
** Eh'! what have you decided on, Messicurs les employés,
Will you correct yoursclves? ”’
Inquired of them his Highness in fur,
Who wore a cloak flayed from a sheep ;
¢ Say if you will change this vile conduct of yours.”
¢ May your beastship live many years!”
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THE WOLF TURNED MORATIST.

Answered a fox, esteemed in the service:
“ May we be pardoned
If we ask you humbly, if you will show us,

Where did you buy the cloth of your cloak? ™

‘Wlhen the princely mantle is of sheep’s wool,

Then be sure that the judges plunder.

ALEKSANDRESCO,
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THE LIFERAL FOE.

That since the clephant ru]od over the woods,
Affairs were going downwards, and the world suffered.
That it was an injustice
That all the revenue
Should be expended
IFFor the royal table.
Of this the elephant, when he came to know it,
Fearing, and to return to equity,
Nends the hare to the fox with a note,
Invites him to court, embraces him, and says:
“T have found, sir, that you have great talent,
I wish to put you into a living ;
And, beginning from to-morrow,
1 give you with pleasure,
As a mark of our estecm,
The extensive department of our hens,
Tuke care to do your duty well.”
¢ — Confide yourself to my care :”
Answered the orator; and kissing his paw

He returned home.



THE LIBERAL FOX.

On the following day
The fox, as usual, came to the assembly;
But, however, bound up, and wrapped under the beard,
And his head tied up with a large poultice.
“What is the matter with you, that you are thus?”
inquire all of them.
“ —T have been ill since yesterday evening, 1 am as ill as
can be :
And leave me in peace with the affairs of the country.
The king knows what he is doing ;
He unceasingly thinks of the advantage of the publie.

Good-bye! T am sick, T have choked mysclf with a hone.”

I know many liberals, who in talking stand very high,

But. before the end, they choke themselves with bones.

ALEKSANDRESCO.




THE PAMBEURY DATHETER

A\ OSY maiden,

Whercefore does the tear-drop
A . Glisten on thy cheek ?

, JA:A. - \ ‘ Oh! that with loving lips

I might for once dry it up,

Day and night would T sing of thee!”

“—Q brave ! my country
i 1s weighed down by o thousand woes :
For this do I sigh.

If thou wouldst give me a kiss,

First break through her chains;

Save my country from the stranger.

T will not have to do

With a slave who resigns himself, in peace,
To humiliations and vexations ;

If thou wilt go and fight,

Thou mayest be my brother,

For I am a danghter of heroes.”

Cri




MASTER MARGLE

HE whole summer they remained at work,

The master-masons, all that were in the land
In the winter all the work was spoiled,

Their labours went to the winds.

All the world 1s on the watceh,

And wonders in silence.

Neagu Voda commands,

Aud swears by the Lord God,

Either that the building shall be completed,
Or that they shall die in the worst manner ;
For clearly through devilry

The monastery does not stand.

The master-masons trembled,

And began to reflect,

How they should escape death,

For to them to-morrow may no longer be;
That which Neagu Voda speaks,

There is no doubt that he will fulfil.

Master Manole began
Skilfully to speak to them ;



MASTER MANOLE.

For he alone perceived,
What attempt might he made,
Since that was overthrown in a heap

Which they had worked at all the summer.

“— A few words I have to say to you,
Good masters, do you listen to me!
With sincere discretion,

Each once of you, brothers :

The building requires & woman,

That may be its foundation.

“To-morrow, in the building, shall be walled in,
Whoever of the women

Shall first make her appearance

With the provisious for her husband !

The master-masons were terrified,

And with all others cast down their cyes.

“Stay on this spot! and without fear,
With good faith, do ye swear,

That not one of you will thwart

This deed which ye undertuke !

The common danger

Requires that one should sacritice himself.
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MASTER MANOLE.

May his soul be united

With that of Judas, in the same place !
And his ashes, may they not be received,
Either by the earth, or the wind, or by fire !
May he be accursed for ages

He that tells it to his wife !

They all together swore

Not to betray the secret :

And then they embraced,

Without saying a single word.

But therc arc many of them without fear,

Who to-day take an oath, and to-morrow break it.

To his wife, cach onc,

Began to say,

That she should not come with the repast
Until evening became grey.

But her coming to him, Manolc,

I.eaves only to good-fortunc.

The master-masons again met
By dawn at the building,

And the apprentices, assembled,
All have arrived together.
However, all are afraid

To build, for it falls down again.



MASTER MANOLF.

The sun towards mid-day
s Began to advance,
. And Manole then set abont
Looking for his tools :
“Brothers! let us begin to build,

For we are at mid-day.

** Put your hands to the trowel,
Boys, and apprentices also ;

For the wife appears,

I do not know of which of us.”
All fixed their eyes on the path,

But at once were calm again.

IFor 1t 1s Utza, the faithful wife

Of the master-mason, that horoured one,
Who his wife, that beautiful one,

Has sucrificed to the fraternity.

Sinee she had been married,

She had only spent one year.

He took her by the hand at once
And led her to the building;

Then pointed out where she should stand,
And he began to build.

“ Be, my beloved, without fear.”

She did not interrupt his discourse.



MASTER MANOLE.

The other masons, in astonishment,
All look at him with terror,

And all stand at a distance,

For they dare not venture near ;
When he softly speaks to her,

And with haste builds her up.

“This joke is not good,

Manole, my beloved ;

Refleet that 1 am a mother,

And that 1 am bringing up your son.”
jut Manole still jokes,

And hastens as much as he can.

Up to her breast he had built up
And she sweetly sings to him ;
The strong wall bruised her,
And she swims in tfears.

But when he had finished,

The wall more than overtopped her.

This was the remedy :

And the wall was able to stand ;

And after this the monastery

Ceased to fall any more;

The wind, the carthquake, do not shake it

Utza within the wall upholds it.
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THE COMPLAINRT OF THE BXILE.

('RETZIANU.

WANDERER in foreign paths,
Ij\ Far removed from my hearth,
PRe, I pass my life in sighs;
I have souked my bread in tears.
Be the bread however bad,

Tt is ever better in my own land.

Ah! in my beautiful country,

I have left a beloved father;

1 have left a tender mother,

‘Who has grown grey with weeping.
Be the bread however bad,

It is ever better in my own land.

Do you sece that mountain-ridge,
And the cottage underneath ?
That is the parental hearth
Where T first drew in my milk.
Be the bread however bad,

It is ever better in my own land.



THE COMPLAINT OF THE EXILI.

In the dense green wood,
Do you sce the little maiden passing by *©
She is the betrothed of my soul,
Who calls to me sighing.
Be the bread however bad,

It is ever better in my own land.

I have stood at the table of the stranger,
And have been his feasted guest ;
But thinking of my homg,
o I have shed streams of' tears.
Be the bread however bad,

It 1s ¢ver better in my own land.

Whoever loves his own land,
Would not take the world for her
Oh ! then my soul grows larger,
When I think ot sceing her.

Be the bread however bad,

It is ever better in my own land.

Happy they who are nigh,
To the paternal hearth !
Should I die, let them bury me
In the Rouman soil.
Be the stone however heavy,

It is ever lighter in my own land.

)



OUNTRY dear and beautiful ;

Oh Moldavia, my beloved !
Whoever departs and leaves thee
Is struck with heavy gricf,

For, floating in soft visions

On thy breast, as in a paradisc,
Sweet is life with thee,

Like a sweet day in May !




ADIEU TO MOLDAVIA,

I leave thee, loved country,

I take mysclf away from thy sky ;
But with my soul in mourning,

1 weep bitterly, bitterly sigh.
Sad now at parting,

I am scized with shivering ;
And now every sweet illusion

For me is extinguished.

Who knows, who knows

Whether, driven by the wind of
fate,

I shall return in joyousness

To kiss thy soil !

If 1 shall sce once again

Thy echoing mountains,

Which, with uplifted heads,

Lose themselves proudly amid the

clouds,

And thy forests of verdure,
Where flow and gently whisper,
The cool rills that give life—
The songs that tell of regret.
And thy sky that smiles

To the soul of the Rouman,
And all that loves me,

And all that 1 love!




ADIEU TO MOLDAVIA.

Here is the hour of setting forth ;
Here is the very bitter hour!

Joy and happiness,

1 lcave them on thy frontier,

And my soul says to thee :

““Oh Moldavia! that I mourn ftor,
Adicu! remain happy,

That I may again find thee happy.’

’



NOTENS.

TMBRA LUT MIRCEN LY COZLA.—pr. 87, 80,

I the chareh of Cozia, Miree is painted in the dress of a eru-
sader.  Trajan is the great hero of the Roumans, and the founder of
their race.  On the right bank of the Olto ix to be seen the road made by
him,

*
Dommna Florica, the wife of Mihai, is buried in the same tomb as
Miree, as the inseription on the stone shows,

PHLRUBANG-p»a2x

Tehekerjy, w village near Brussa,

Cerna, a pretty little stream near the Tron Gateso Tt passes by
Mehadia, where the baths of Tlereules are,

THE RING AND THE HANDKERCIHLIEF. - . 103,

This ballad is from Ardeal or Transvivania.  The conclusion, of
plants rvising from the two graves and uniting together, is found in
several Buglish and Seoteh ballads. < Lord Thomas and fair Annet,’
CFair Margaret and Sweet Williamy' in the  Levey Reliques; *'The
Douglax Tragedy,” and ¢ Prinee Robert)” in Siv Walter Scott’s Minsty elxy
of the Seottish Border,

“And thae twaomet and they twa plat,

The hirk but naud the brier;

And by that ye may very weel ken

They were twa lovers dear.™
Sir Walter Seott observes, ina note, that this idea was common to many
balladds, and occurs in the history of Sir Tristram---¢ Oves veitil que de
L tumbe Tristan vssoit une belle ronce, verte et feuilleuse, qui alloit pir
L chapelley ot deseendoit e bout de la ronce sur la tumbe @ Ysseult, et
entroit dedans.’



NOTES.

THE MALEDICTION.—r. 197.

The ballad of “Childe Waters,” in the Tercy Religues, is siwilar to
this. Childe Waters is even more hard-hearted than the Rouman knight,
for he makes his lady follow him across a deep river.

*The sult water bare up her elothes ;
Onur Lady bare upp her chinne :
Childe Waters was u woe ma, good Lovd,
To see faire Ellen swimne,”

MASTER MANOLE.—p. 214
Neagu.-<The Hospodar, Neagu Bessaraba, reigned from 1513 to 1521,
{7z, a diminutive of Maria; Mariutza, Utza.

The reader desirous of detailed information on the Principalities is
referred to a recent volume of the ¢ Univers Pittoresque,” published by
Didot of Paris (‘Les Provinees Danubicnnes et Roumaines’) by MM,
Chopin and Ubicini—a translation of which is, I am informed, about to be
published by Mr. Austin,  Wilkinson’s Wallachia, published in 1827,
and therefore out of date in some particulars, s still a useful book,  The
Travels of Makarius, Patriareh of Antioch, through Wallachia and
Moldavia to Moskow in 1654 are very interesting, from their truthful
deseription of  the country, and the light thrown on Russiau poliey,
which even then was much the same as at present,
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STEPHEN AUSTIN is prepared to undertake the
Printing and Publication of MSS. in Sanskrit, Bengali,
Arabic, Persian, Pushto, Hindustani, Hindi, etc.;
in French, German, Italian, etc.; in Greek, Latin,
Hebrew, Syriac, etc.: as well as of Works in general
English Literature.

He begs to draw the attention of Authors and
Publishers to the facilities he possesses for the pro-
duction of Books in every style of Plain and Decorative
Printing.

He confidently refers to the Books in this Catalogue,
and to the flattering notices * of their Typographical
Execution by the Public Press, and by Scholars in
England, France, Germany, and India.

* Ui tohen of Her Majesty’s approval of the shill nnd goo taste shown by you in the
Hlustrations and hinding of Sahoontalu, and the serviees thereby remdered 1o the improvemaout
of Arvt, I have heen commanded 1o forward 1o you the accompunying Gold Medal.-- 1 an, Sir,
your obedient servant, ¢, B, Puippes.” “The 1y pogeaphienl execution is irrepronchable,
md the hest taste has presided over the printing aad the ornamentation.”—CHAMBER OF
PRINTEKS OF PARIS, *We lunve evhibited nothing that enn stand by the side of the
printing of these great establishments (the Imperind Printing Oniees of Paris and Vienna),

with their prodigality of illnminations in gold and colours, but a few hooks produced hy the
ingenions  proprietor of u small establishment at Hertford.” — REPORTS ON THE PARIS

UNIVERSAL EXUIBITION, PRERENTED TO PARLIVMENT. * Printing of an excellenee
ditficult to surpuss.—JOURNAL DES DEBATS, “Nentness of typography.”’—DUNCAN
Forprs, LL.D, *Perfection of 1y pe nud exeention wot common even in this land of
goed printing.—WESTMINSTER REVIEW, *“The typography is faultless,”"—ATHENA:UM.
*Charmante ¢dition.”=JOURNAL DES SAVANS, * Mr. Austin, who displays 8o much
taste, shill, and eare in his publicntions.”—DR, ALBRECHT WEBER, “The skill and
taste of the publisher.,”--Dr. Max MULLNR. * Cen publications, qui Mo distinguent,

par lo beawnte des types orientany et Intins gui y sont employes.—M. GARCIN DE Tassy.
Conveages distingues, non sendement par lear contenn, mais anssi par l'eseellence de lear

excéeution typographigne.” —TFRANZ Bore, “Belles editions,” = LEON DE ROSNY,
* Valuable Oriental pubtieations.”- A, I'. STENZLLR, CEacellentes editions.”—=THEODORE
PaviE. “Unimprimenr d'Hertford, M. Austin, qui 8'est fait. une speeinlité de In

publication des ouvrages en lungues orientales, nous a montré, en ce gonre, de véritables
merveilles,  Rien de phns riche, de plas bean, gue ke plupart de ces ouvrages imprimés avee un
huae inoni de dorure, de coulenrs et dillustrations.”—NoOTES SUR L’EXPOSITION UNTVERSELLE
DE 185, * Nous devons citer, cu premicre ligne, M. Stophien Austin, imprimeur de o
Compagnie dos Indes Orientales, o Hertford, prés Londres. M. Austin imprime des livees en
Lingue Angzhise et swetoul en fangues orientales, Parmi les publioations exposées par eet
habile imprienr tous avous remarqué un joli chef-d’euvre typographique, e Sakoontula,
tragédie tradnite disanserit, splendide volume petit en 4o, earré, imprimé sur papier superfin,
avee des eneadrements en conle s, et des gravures & plusieurs teintes, dans 1e gout oriental, gui
sont d’un effet gracienx. Ce livez, qui par son genre d’impression, peut étre comparé i ** 1L Imita-
tion” de notre Imprimerie Iinpériale, n 616 fuit nux frais do notre confrére Anglais, ¢t ne vend que
soixante franes, Citons encore un onvreage intitulé * Gulistan,’ poeme traduit, du persan, bean
volune en So, avee encadrements ef vignettes en coulenr; et une Grammaire Turque, remarguable
par 8 bonne disposition typographigue et ses tableanx synoptiques.”—COMPTE RENDU DL
L'EXPOSITION UNIVERSELLE DE 185, A L’ASSOCIATION DES IMPRIMEUKS DI PARIS,



« EXPOSITION UNIVERSELLE DE PARIS, 1855.

’ ’
LE JURY INTERNATIONAL DECERNE LA MEDAILLE DE 1RE CLASSE
A MR, STEPUEN AUSTIN, A HERTFORD; POUR BSES
IMPRESSIONS TYPIOGRAPHIQUES.”

Lrtract from the * Reports of the Paris Universal Exhibition.”— Presented to
both ITouses of Parliament by command of Her .

“The Directors of the Imperial Printing Office of Austria have done great
service to the various arts connected with printing, by bringing together every
attempt at discovery and improvement, and cxhibiting their results. The
Tmperial Printing Office of Franee has vied with these efforts, and since 1851
has produced books which are splendid examples of the perfeetion of typo-
graphy. 'We have exhibited nothing that can stand by the side of the print-
ing of these great establishments, with their prodigality of illuminations in
gold and colours, but a few books produced by the ingenious proprictor of a
small establishment at Iertford.  The success of Mr, Austin shows that the
most beautiful books may be produced, as Baskerville produced them, in
narrow workshops as well as in splendid factories.”

CIIAMBRE DES TMPRIMEURS DE PARIS,
Daris, le 25 Juillet, 1856,

A Moxsieer Avstin, InrrimMerr A HerTrorp,

Monsirrg,— CCest avee un vif plaisic que j"ai Phonneur de vous adresser
le Diplome de Membre Correspondant que mnotre Association, dans son
Assemblée  générale du 7 Juillet dernier, m'a donné Yordre de vous
délivrer.

Les produits, extrémement remarquables, que vous avez exposés au Palais
de I'Industric, & Paris, en 1855, vous donnent un rang si élevé dans la
typographie, que nous tenons & honneur de vous posséder au nombre de nos
membores.

Veuillez, Monsicur ¢t cher confrére, recevoir l'assurance de ma plus
parfaite considération.

GUIRAUDET,

Président.



GOLD MEDAL FROM HER MAJESTY TIHE QUEEN.
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WiINDxor CasTLE, January 24, 1856,
1 have had the honour fo present to Her Majesty the
Queen the book which you left with me,® and which has been very
graciously accepted by Her Majesty.

In token of Her Majesty’s approval of the skill and good taste
shown by you in the illustrations and binding of this Book, and
the services thereby rendered to the improvement of Art, 1 have
been commanded o forward you the accompanying Gorn Mepar.

1 am, Sir, your obedient servant,
Mr. Stephen Austin. ¢. B. PHIPPS.

* ¢ The Sakoontala.”

GOLD MEDAL FROM THE EMPRESS OFF TIIE FRENCII,

Sir,

“ Néeretariat [FRANSLATION.]
des Commandments” .
of Her Majesty the Empress. ParLais Roval, December 12th, 1860,

Sik,—I have placed before the Empress the copy of the Indian
Drama ¢ Sakoontald,” which you have sent to her.

Her Majesty, in accepting the homage of this remarkable
work, has commanded me to thank you, and to send you the
Medal herewith enclosed.

Receive, Sir, the assurance of my distinguished sentiments.

PH. DE ST. ALBIN,
My Stephen Austin [.ibravian.



4 STEPHEN AUSTIN'S PUBLICATIONS.
JUST PUBLISHED,

In one volume 8vo., with borders and ornamentation (in gold and colours), in the
Byzantine and Turkish style, and with original designs engraved ¢n wood,
price 218., clegantly bound.

OUMAN ANTHOLOGY, or Selections of ROUMAN
. POETRY, Ancicnt and Modern. Being a collection of
the National Ballads of Moldavia and Wallachia, and of some
of the works of the modern Pocts, in their original language ;
with an Appendix, containing translations of some of the pocms;
uotes, etc. By the Hon. HENRY STANLEY.

“1t is now, we should hope, unnecessary to cstablish the manifold claims
of popular poetry to our love and study—to enlarge on its freshuess, purity,
and naive enthusiasm, its simplicity and truthfulness, its pathos, heroic
encrgy, and imaginative power. . . . DBeing the genuine expression of
the Rouman popular mind and heart, they will tend to counteract the con-
temptuous disregard with which the prosperous Briton is naturally inclined to
treat any poor and long-oppressed people—even though that people should
have descended from ancestors so noble as Trajan’s Dacian legionaries and
colonists, should have rendered important scrvices to mediteval Christianity
and civilization, and should possess a vitality which has enabled it to survive
the onslaughts of the barbarians and the grinding tyranny of the Phanariote
governors. . . . Vasile Alexandri, the young Moldavian, is known abroad
as one of the leaders of the rising school of Rouman literature— a school whose
chiefs, Bolentineano, Alexandreseo, Constantin Rosetti, and Alexandri, prefer
the expression of original ideas in uational forms of utterance to the slavish
imitation of Greck models, in thought and style, which prevailed up to the
insurrection of 1821, 1Ilis original duines are full of freshness, vigour, and
grace; and in him we trust that his country has found a singer whose love
and knowledge of his native ballud-liternture will not prove his only titles to
comparison with two of our own pocts— Scott in the past, and Wm. Allingham
i the present generation.” —RSAaTvrvay Review : Fatract from a notice of @
Frenel Transtation of Alexaidri’s Loems and Balluds.

IN THE FRESS.
1n two volimes Sro., handsoimely priuted,

YHE NUMISMATIC ESSAYS of the late JAMES PRINSEP,
F.R.N., Sceretary of the Asiatic Society of Bengal. Collected
and Edited, with additional matter, by E. THOMAS, Lsq.,
Bengal Civil Service. 'With about 46 engraved Plates of (‘oins,

a Portrait of the Author, and other Engravings, cte.
[ This work will include Prinsep’s < Useful Tables™ of ¢ Coins,
Weights, and Measures of British India,” as well as his “Chrono-
logical and Genealogical Tables of Ancient and Modern India.””]

P];IARLS FROM THE EASTERN SEA; or, Moral Precepts :

Translated from the Tibetan, Mongolian, and Mandchu
originals ; with Illustrations, borrowed from Chinese and other
Asiatic writings. By the Rev. 8. (. MALAN, M.A., of Balliol
College, Oxford, and Viear of Broadwindsor, Doisct. Demy 8vo.
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Handsomely printed in one volume, Imperial 8vo.,

HIRAD-AFROZ (the Illuminator of the Understanding), a
New Edition of the Hindastini Text, carcfully revised,
with NOTES, Critical and Explanatory, by EDWARD B.
EASTWICK, F.R.S., F.S.A., M.R A.S., Professor of Hindéstan{
at Haileybury College, Herts.

[In this Edition all the Vowcl-points are carefully marked,
and many improvements in typographical arrangement have been
adopted, tending greatly to facilitate the progress of the learncr.

In duc course a VOCABULARY will be published, and
immediately afterwards an English Translation. ]

The Khirad-Afroz is a Hindastani version (by Maulavi Hafizu-d-din,
a learned native attached to the College of Fort William, at Caleutta, who
undertook the task at the suggestion of Dr. Gilehrist,) of the " Tydr-i Ddnish,
or “Touchstone of Knowledge,”” which was a highly claborated and improved
rendering (by Aba’l Fazl, minister of the Emperor Akbar) of the Adwnrdr-i
Suhaili, or “Lights of Canopus,” an clegant Persian version (by Mulla
Husain V&'iz Kashifi,) of the Kalilak wa Damnak, which had been originally
translated {rom the Arabic. The Arabie version was translated {rom the
Sanscrit Hitopadesa of Vishmun Sarmia, who drew largely upoun the LPuncha-
fantra (the great storehouse of Indian Fable) for many of the Fables.

The want of a good reading book for Students of Hindastani has been
frequently felt.  The not very correet edition of the Ahivad-Afros published
by Capt. Thomas Rocbuck, by order of the Indian Government, at Caleutta,
in 1803, is now quite exhausted, and there is no other book to supply its
place.

The Khirad-Afroz is probably better suited to Students who have passed
through the Grammar of Hindastani than any other work, since it 1s not
difficult, and yet contains a vast assemblage of useful words and phrases,

In one volime, Royal 8ro.,

HE “ANEKARTHA™ of IIEMACHANDRA, a Sunskrit
Vocabulary of words which are used in more than one sense ;
being a continuation of the same author’s Vocabulary of Synonyms,
known under the title of ABHIDHANACIHINTAMANIL.  With
a Literal Translation, Critical Notes, and o complete INDEN to
both parts. By CHARLES CANSAL.

The _Awckdirtha is the second part of Iemachandra’s Kosna,  The
Calcutta cdition, the only one published, being defeetive in many respeets,
it has been deemed desirable to revise the text, and for that purpose several
manuseripts have been consulted.  The translation is given at the foot of
cach page, as well as in the Index, for the greater convenience of the
Student. The Notes comprise the various readings of the MSS., and such
comparisons with passages from other printed and unprinted Kosias as
have been considered important.  The Inpex, which contains all the words,
explained and explanatory, of otk Vocabularies, has been extended to the
first part, because the cditions of it arc unaccompanied with such indices,
and therefore present great practical difficultics in use.  Additions from the
Haimdbhidhdnachintdmanindmandldndmasarodvdre, an cxcellent commentary
on the Abhidhdnackintdmoi, are contained in a Supplement,
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In one volume 8un.,
WITH A PORTRAIT OF THE AUTHOR,

LECTURES, ESSAYS, and LITERARY REMAINS, of the

late Rev. RICHARD JONES, M.A., Professor of History
and Political Economy at the East India College, Herts, Tithe
Commissioner, Charitable Trusts Commissioner, and Secretary to
the Capitular Commission. Now first collected.  'With an Intro-
ductory Preface by the Rev. W. WHEWLELL, D.D., Master of
Trinity College, Cambridge.

In ome volume Foolscap 4to.,
Elegantly piinted, and vichly and characteristicolly ornamcuted,

A SELECTION from the ODES of HAFIZ, an entirely New

Translation from a carcful collation of MSS.; with Notes
and IHustrations. By K. B. COWELL, B.A., Professor of
Modern History in the Presidency College, Culcutta.

Who has not heard of Hafiz, the great lyric poct of Persia?—and yet
how few have any distinet idcas associated with s name ! Jts mention may
perhaps wake up in the English reader's mind a vague fecling of spring—a
confused image of roses and lilies and sunshine —but nothing beyond.
But this view of Hafiz is after all very impartial and ineorreet. . . The
praises of love and wine, with which his odes abound, and which have perhaps
formed the entire subject of the foew hitherto translated into English, are not
the staple of his verse,  These are but the aceidental characteristies which
gaihered round his poctry, from the influence of the age and country in which
he lived; but under them all lies a ¢ pure and perfeet substance,” of a totally
different kind. . . . Beneath all these light outer ornaments—the fashion
of his times—lies the true soul of the poct. . The better part of
Persian literature is essentially mystical, ... Hafiz has been only par-
tially represented by the odes which have been usually seleeted for translation
into English, . . . DButin a large proportion of his poems, Iatiz’ genius
assumes a totally different phase; and these secm to us to have been generally
neglected, although in many respeets of far higher interest to the English
reader. . . 'lhe translations ave strietly literal, to give the reader an idea
of Hafiz as he really is; therefore all the abrupt transitions and bold extra-
vagancies which characterise the original are studiously retained; in a word,
all those impulses of impassioned excitement which are the soul of lyric
enthusiasm,

Demy 8vo., clegantly privted, with colowred border,

"MMHE HISTORY of KING LEIR and his THREE

DAUGHTERS, from the originul Anglo-Saxon, by the
Right Hon. THOMAS WYSE, C.B., Her Britannic Majesty’s
Minister Plenipotentiary at the Court of Athens.

Also, by the same, Foolscap ito.. with original dlustrations ox wood, and
other ornaments,

LITTLE RED RIDING HOOD: a Drama in five Acts.
Translated from the German of Ludwig Ticck.
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LATELY PUBLISHED.

SECOND EDITION,

Foolseap +to., 300pp., in an wnique, vich, and appropriate binding, 12s.; or,
e morooco, very elegant, edyes tooled and gilt, 63s.  Printed in the highest
style of art, illustrated by original desigus on wood, and enriched with
head and tail picees and borders in gold and eolowrs.

rd

SAKOONTALA;
OR, THE LOST RING. A Yree Trixsiarion, in Prose and
Verse, of Kialidasa’s Drama. By MONIER WILLIAMS,
M.A., Professor of Sanskrit at Haileybury College; formerly Boden
Scholar in the University of Oxtord.

“ Wouldst thou the young year's Dlossoms and the fruits of its decline ?
And all by which the soul is charmed, enraptured, feasted, fod ?
Wouldst theu the carth and heaven itself in one sole name combine ?

T name thee, O Sakontala ! and all at once is said.”" —GorruEe.

. Letler from Pro_/ea.sor I1. H. WiLsON, Boder Professor of Sanskrit in
the Uneversily oj Oxford.]
“The present translation of © Nakoontala,’ by Professor Monier Williams,
v exceedingly ereditable to his scholarship and taste, and is o geeat im-
provewent upon the original translation by Sir Wi, Jones.  The manner
in which 1t has been given to the publie is well worthy of the merits of the
original drama, which has Leen always held in the highest estimation by
crities and scholars of the first eminence.  The illustrations are of great
beantly and of great aceuracy, having been taken from illuminated MSS.
in this Library and that of the British Museum ; and do great eredit to
the enterprising spirit. of the publisher.  Whether, therefore; regard he
had to the wmerits of the author or the publisher, the work well deserves
the encouragement, of the Court. 11. 1. WILSON.”
“Trom the dramatic compositions which are most highly prized by the
Hindas that of Sekoontald was selected by Sir Williun Jones for transia-
tion. The translation was in not very oruate prose, and was unaccompanied
by any explanation of manners or allusions, but its appearance excited the
most lively interest and the warnmest admiration of Kuropean scholars: and
it was rapidly re-translated into the languages of the continent.  The
stanza of Goethe quoted by Professor Willzons is well known.,  His
adiiration is reiterated by Augustus W. von Schlegel ; and  Alexander
von Humboldt thus expresses himself =~
*Kalidisn, the celeb ated nuthor of * Sahoontald,' is a masterly deseriber of the influence
which unture exercises upon the minds of lovers. This great poet Hourished at the Court of
Vikramndityn, and was therefore cotempornry with Virgil and Horace.  Tenderness in the

expression of fecling and richuess of ereantive funcy have nssigned to him his lofty place among
the poets of all nations.”

“Phe present translation of Sakoontald is further noticeable for the
novelty as well as the beauty of the style in which the hook bas been got
up by the publisher. The titles and margins are all taken, in the present
instance, from Indian originals in the library at the India House and the
British Museum, and the scenery, architecture, and costumes of the figures
introduced into the drawings are also derived from the same authentic
sources, although the grouping is the work of the artist. The binding ix
likewise of genuine Indian maguificence, and the whole volume is o splendid
aceession 1o decorative {ypography, while its contents entitle it to an

honourable place in English hterature."—T1iMES,
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“ Chel-d’cenivre de pocsie & Ia fois épique et dramatique, qui réunit dans
une seule action cequ ’il y a de pins pastoral dans la Bible, de plus pathétique
dans Eschyle, de plus tendre dans Racine. . . . Ce touchant et gracieny
épisode. . . Lapogsie a la majesté du paysage el les images de la passion.
~—From the “ Cours Familier de Littérature,” of M. DE LAM ARTINE.

“Nous avons surtout remarqué le volmmne intitulé ¢ Sakoovntald, or !lm
Lost Ring. (Pest la, sans contredit, le chef-d’ceuvre de VExposition
anglaise.”— Noles sur I Exposilion Universelle de 1855.

“*She did look towards me, though she quick withdrew
Her stealthy glunces when she et my gaze;
She smiled upon me sweetly, bhut disgnised
With maiden grace the seeret of her smiles.
Coy love was half nnveiled ; then, sudden checked
By modesty, left: half to be divined.

* And what is there peenliar in this passage?  Nothing ! The diction is
fine~ the subjeet commonplace.  And on this account the more remarkable.
What a state of society is here pourtrayed '—pure, frank feminine grace,

which the Poet ean paint and {he spectator comprehiend. . . . . Long
hefore the Minne-singers and the Troubadours—a hundred years before the
birth of our Lord, was the pictare delineated. . . . The translation can

hardly be literal ; competend, judges pronounee it faithful. That itis clegant,
the extracts we have given safliciently prove. The Publisher has happily
combined the merits of antigue and of modern art. e has taken advan-
tage of the facilities which colour-printing in our {ime gives for decoration,
and imitated the arabesques, the borders, and the miniature pietures of
[ndian MSS.  Any one familiar with Oriental scenery need not require to he
told that these flower-shoots are Tndian.”—BERLIN NATIONAL ZEITUNG.

“The volume is not merely a literary curiosity ; it is also a rare example
of typographical art and decorative splendour,—what the French term an
édifion de Ture : worlhy, as the translator expresses i, “of the inereasing
reputation of Mr. Stephen Austin, of Hertford, from whose press have
issued some of the most perfect, specimens of decorative Oriental printing
that this country has ever produced.”  The hinding is delicate in its emerald
and gold, the printing and paper are sumptuous.” -SPECTATOR.

““The Lost Ring’ is an Tudian drama, founded on a real basis, every
page alive with native mannersand native seenery.  Art has, therefore, come
to the aid of poetry rather asa friend than as a servant ; and she has brought
with her a carions treasury of ancient and modern forms of decoration,
Every page is printed within an illuminated border, copied from some
antique wissal or other manuseript in the British Museum.  The type is
very beautiful, aud the finish very careful.  Mr. Austin, from whose presses
this exquisite specimen of book production ecomes, may feel proud of such
work : —all the more remarkable as being the product of & provincial town,
Such a book as this edition of ¢ Sakoontald’ would be a credit {o any press
in any place.”—ATITEN 1UM.

“We are pleased 1o have to point out a very honorable exception iu the
ase of Mr. Austin, of Ilertford, the printer to the Ilon. EKast India
Company’s College af Haileybury,  Our space will not permit us to describe
and praise as they deserve all the Oriental publications which Mr. Austin
has exhibited ; we will therefore confine ourselves to mentioning a splendid
copy of the Anvdr-i Sulaili, belonging to {he Queen of England: and a
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beantifil volume- an English translation of the Sanskrit pocm Sakoonlald.
The printing is of an excellence difficult to surpass; the ornaments in colour,
in gold, and in black ; the engravings and the borders will sustain a com-
parison with the most perfeet specimens which have issued from our
Imprierie Impériale”— JOURNAL DES DEBATS.

“But attractive as are these table-hooks, still more attractive, efpecially to
thie Tudian public, is Mr, Monicer William< {ranslation of the * Sakoontali’
(Austin) —a volume in which the art of decorative prinfing reaches a point
at which it can hardly be excelled. The illustrations and illuminations
which glitter on every page are in the finest taste, and as characteristic as
they are {asteful. Tt may well be classed among the choieest gift-hooks,
not of this, hut of every season. o the unstinting Wiberality of Mr. Austin,
of Hertford, we are indebled for the publication of @ work, the elaborate
prodigality of whose ornamentation places it entirely out of the eategory of
mercantile adventures.  Mr. Williins” translation of  the ¢ Sakoontald’
aeserves far more elaborate notice than we are able to bestow upon it. H is
distinguished alike by ripe scholarship and fine taste.”— OVERZAND MAlL.

Also, now ready, m one volune Tmyperial 16mo, handsomely printed, eloth,
e a8,

A CHEAP EDITION

OF TILE ABOVE,
the Text without any of the borders or illustrations),

SAKUNTALA;
OR, SAKUNTALA RECOGNISED BY THE RING; a

<

Sanskrit. Drama, by Kalidasa; the Devimagari Recension

of the Text, now for the first time edited in England, with literal

English Translations of all the Metrical passages, schemes of the

Metres, and copious C'ritical and Explanatory Notes. By MONTER

WILLIAMS, M.A., Professor of Sanskrit in the Bast India

College ; formerly Boden Sanskrit Scholar in the University of
Oxford. Royal 8vo. 31s. 6d.

¢ M. Williams, I'habile professeur d'Haileybury, a suivi la rédaction
dévanigari.  Son travail est exéeuté avee un soin parfait, . . . M. Austin
continue d'enrichir la littérature orientale d'ouvrages utiles qui sont en méme
temps des chef-d’ocuvres Cimprimerie. i déja cu Poceasion d'en signaler
plusicurs aux leeteurs du Jowrnal Asiatigue.  J'ai d lewr pasler aujourd’hui
d"un nouveau volmne, qui se distingue encore par la recherche dela composition
typographique.”—M. GarciN pe Tassy, L

¢« An important contribution to the study of Sanskrit literature is furnished
by Professor Williams, —the first English edition of the masterpiece of the
grcat Indian dramatist. . . . The accuracy and style of the typography
reflect great eredit on the publisher”’ —WrestainstiEr ReEview,

“Mr. Monier Williams takes a highev position by his remarkably pains-
tuking cdition of the ‘Sakuntala” . . . The getting ll{) of the hook s
ssplendid.”  And we may congratulate Mr. Austin, who displays so much
taste, skill, and care in his publications, upon this last production of his press,”
—Dr. Ansreent WEBER,

“You have improved in many passages the reading of Dr. Bochtlingk,
and thereby rendered a signal service to the students of Sanserit Literature,”-—
Pror. CunisTrianN Lasses.
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DEDICATED, BY PERMISSION, TO HER MOST GR‘ACIOUS MAJESTY. THE Ql'JEEN.
Royal 8vo., 700 pp., handsomely printed, price 42s., the Lersian version
of Pilpay's Fables,
rd

ANVAR-I SUHAILI;
R, THE LIGHTS OF CANOPUS; being the cclcbrated
work of Husain V&'iz w'l Kishiff, Traxsrarep for the first
time into English Prose and Verse (on the same principle as the
author's Translation of the ¢ Gulistan’), with an claborate Preface
and copious Notes. By E. B. EASTWICK, F.R.S.,, F.8.A,

M.R.A.S,, ete.
« Windsor Castle, Norember 18th, 18564.

“8ir,—1I have had the honour to present to Hlrr Majesty the QpEEN,
the copy of your Translation of the ¢ Axvir-1 Svnanng, which you delivered
to me yesterday, and which is dedicated to 11rr Masesry.

“T have received Hex Maspsre's commands to assure you that Henr
MasesTY admired very mueh the manner in which this book had been
produced, both in its printing and binding, and Iler Maresry has no doubt
that your Translation fully deserves the character which has been given to it
by those whose knowledge of Eastern Languages qualifies them to express an
opinion.—1 have the honour to be, Sir, your obedient and humble Servant,
“ B, Eastwick, Esq.” — C. B. PHIPPS.

“The most excellent book in the language is, in my opinion, the collee-
tion of tales and fables called ¢ Anvéar-i Subaili,” by Husain Viviz, who took
the celebrated work of Bidpai or Pilpay for his text, and has comprised all
the wisdom of the Eastern nations in fourteen beautiful chapters,””—Sie W,
Jonus.

“The English language has received mueh serviee at the hands of Mr,
Eastwick. . . . . The book appears bearing on its page of dedication
the august name of the Queen of England, and is issued with a perfeetion of
type and exccution not common cven in this land of good printing,”—
WesTMINSTER REVIEW,

¢“A thorough translation of this book alone might give to any man a
permanent position among Oriental scholars; but Professor Eastwick, it is
to be remembered, has not only added this book to the stores of English
reading, but also, In an cqually eflicient way, ¢ the Gulistan.” 7~ ExasmiNer.

*“Many Furopean scholars consider ¢ Anvar-i Suhaili” as the most perfect
work in the language of Persia. . . . . Mr, Eastwick has had the good
furtune to suceeed where many others have failed.  In the version now before
us we have a carcful -—and. we do not doubt, a correct — version of an orviginal
which is confessedly difficult.  The prose part of the narrative is lightly and
gracefully rendered. . . . . Wetind in this volume a thousand beautiful
and poctic illustrations of the thoughts, feclings, and experiencees of common
life. ~ ILere we have wisdom, which is alse poetry. . . . Let us also add a
word in praise of the beauty of Mr. Austin’s printing and binding.  Hertford
may very properly be proud of such a press and of such workmanship.”’—
ATnENAUM,

“ . . . . Travail Qunc utilit¢ incontestable.” —ZFrtract from the
“ Rapport dunuel” of the Société Asiatique, by M. JuLeEs Monr.

ANVAR-l SUHELI:

A NEW Edition of the Persiaxy Texrt. Edited by Lieut.-(ol.
4L J.W.J. OUSELEY, Professor of Arabic and Persian in the
Fast India College. 4to. 30s.

“The ncatness of the typography reflects the highest eredit on your press,
1t is really o Tuxary to vead such a book.”  Dexeas Formes, L1.D.
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HINDUSTANL{ MADE EASY.—HAMILTONIAN SYSTEM.

“ We have just scen a prospectus of a modified system of teaching English
and Uindastani, and Hindastani and English, invented by Licut. M, Hunter,
of the 18th Reg. B.N.I. We have been mueh struck with che extreme sim-
plicity and ingenuity of his s:heme, and feel satisfied that its adoption would
save the student of Oriental Literature some years of unnecessary labour. It
is bused on the Hamiltonian system.” —BexcaL Hurkarv,

Royal 8eo., handsomely printed, and strongly bound e cloth, gilt, price3\s.6d , the

BAITAL PACHISI;

VR, TWENTY-FIVEE TALES OF A DEMON. A New
Edition of the Hindi Text, carcfully revised, with the words
expressed in the MHindustani character immediately under the
corresponding word in the Nagari, and with a perfectly literal
word-for-word Tuglish Tuterlinear Translation, accompanied by
a Free Trunslation in English at the foot of cach page, and Ex-
planatory Notes. By W. BURCKHARDT BARKER, M R.A.S.,
Oriental Interpreter ; and Professor of the Arabie, Turkish,
Persian, and Hindistind Languages at Eton.” Ldited by E. B.

FASTWICK, F.R.8., I.S.AL, M.R.AK, cte.

All the Yowel-points are inserted, and every means adopted to
smooth the path of the learner; and it is hoped that by the aid
of this book arnoxe, a competent knowledge of Hindustani may
be acquired with ease in the course of two or three months.

“ (v bel owrrage, publié sous la divection de M. Eastwick, aplanit toutes les
diflicultés de Uctude de la langue MNDIE.  1lexéeution typographigue en est
irréprochable.  (Pest un nouveau service rendu & Porientalisme par le ¢élebre
éditeur de ertford, M. Stephen Austin,”—J OURNAL ASIATIQUE.

“The ¢ Baitdl Pachisi’ is a collection of twenty-five tales. ..

They are written in a simple, easy style, peculiarly adapted for the use of
those who begin to study the language.  The editor has, wal « laudable zeal,
done everything required for an casy introduction to dindistini. .o
The transcription in Devandgari chavacters, placed above the Ilindi text is
truly practicel. 1t serves not only as an excellent means to introduce casily
into Hindastani reading in general, aud facilitate the acquaintance with its
rarely-marked vocal system ; but points out distinetly the great number of
Sanserit words wnich the lindi contains either in their unchanged form,
or more frequently in a corrupt state.  Zhe free translation venders very
happily the tone of the original, and reads very well. The typographical form
of the book shows all the excelleney for which Mr. Austin’s publications arc
justly recommended.” —WESTMINSTER REVIEW.
" «@The student of Oriental literature is now presented with an excellent
interlincar translation (illustrated by a free translation also) of the Baital
Pachisi; or, Twenty-five Tales of a Demon. . . o . Ieps like this
might almost tempt an amatewr to undertale the study.” —EXAMINER,

GULISTAN;
New Eprmiox of the PERSIAN TEXT, with & VocasuLiry.
By E. B. EASTWICK, F.R.S., F.5.A.,, M.R.A.S., cte.
Demy 8vo.  12s.
. counsider it evervthing to be desired.”"—~Duxcan Fornes, LL.D,




12 STEPHEN AUSTIN'S PUBLICATIONS,

. v printed with Colowred Border, with head and tuil pieces, and with
dlwminated fuc-simile Iltustrations (in gold and eolowrs), from a valuible
MS. eopy of the Gulistdn in the Library of the Royal Asiatic Society.
Demy 8vo., eleyantly bound, 21s.

GULISTAN;

= , ’ 4

R, ROSE-GARDEN of SADI OTF SHIRAZ. TRANSLATED

for the first fime into Prose and Verse. By EDWARD B.
FASTWICK, F.R.S., I*.8.A., M.R.A.S., Professor of Oriental
Languages and Librarian in the East India College.

The TPublisherhas the high satisfaction of referring to the following expres-
sions in a note from the Hou, Co B. Phipps, Keeper of the Privy Seal to Her
Majesty, dated “Windsor Castle, January 3, 1833, acknowledging the receipt
of a copy of the “ Gulistin,” forwarded by the Publisher for presentation to
Her Most Gracious Majesty the Queen: - .

“T have preseuted the beautiful copy of “ Gulistdn’ to the Queen.  Her
Majesty has aceepted the book, and it was very much admnired.”’

“The translation is careful, and exceuted with great skill, as might be
expected from one who has edited the text of the ‘Gulistin” . . . The
exterior of the book is quite in Oriental style.  Many pictures in illuminated
colour-printing —faithful copies of Persian MSS.—vignettes, —and the hinding
ormamented with arabesques in gold-—exhibit the skill and taste of the
Publisher.’— D, Max Munnek,

“The richness of a Persian M8, has been in some measure simulated by
the printer.  The work contains several illuminations which will bear com-
parison with the best Fastern illuminations executed by hand. The typo-
graphv is faultless; and a rich Persian arabesque in gold upon the cover com-
pletes the harmony of this most attractive volume,”—LITERARY (G AZETTE,

“We like the translation before us, and it s, we think, a valuable con-
tribution to our small stock of Oriental produetions . . . . We cannot
dismiss this hook without a word of praise on the style of ornanmentation and
typography in which it has been got up. It does great eredit to the country-
press of Mr, Stephen Austin, - We never saw colours, gold, wnd Oriental
design more charmingly combined for the production of a beautiful volume,”

“We must name here among gift-books, for the beauty of its typography
and its illuminations, as well as for the richness of its matter, treated only
as a storv-book, Professor Eastwick's excellent translation of the *Gulistan.’
1t is a delightful substitute for the old Books of Beauty, the very thing for a
boudoir, and very fit for any study also.”— ExaMiNex,

“Jt is evident that Mr. Bustwick acts on principles of conscientious
literality in trauslation,  His verse is smooth, his prose fluent, and his annota-
tion erifieal. . . - . This edition of Sadi elaims attention on one other
eround besides its literary merits Tt ix printed, bound, and published with
a chaste richness that would do eredit to any London publisher of ornamental
volumes.-— SPECTATOR,

« Professor Kastwick has translated the famous ¢ Gulistan,” or Rosce-Garden,
of the immortal Sadi, by far the most popular of all the writers of the East.
And the ook deserves notice, even apart from its intrinsic literary value, for
the clegant form and rich illustrations which it owes to the spirit of a
publisher in a small provincial town, Mr. Stephen Austin, of Hertford.”—
Dickuns' HousEnoLdD NARRATIVE,

¢It is only just to remark in passing, that over and above the excellence
of the translation, it is got up, to use a techuical term, in an elegant Persian
style, with Oriental embellishments, and does the highest eredit to Mr. Stephen
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Austin, of Hertford, from whose press it issued last year.”-—NarioNan
MacaziNe

¢ Its exquisite illuminations would do eredit to the best of the metropolitan
1')1'(‘ssv~ .« . 'The polish of some of the epigrams would not have disgraced
‘ope.” —Fr1uNp or IxpIa,

¢ The very faithful translation published by Professor Fastwick ; his verse

peculiarly terse and clegant, so as to be no mean equivalent for the original.”
—FRrasER'S MAGAZINE, Uar r/l 1856,

* Professor Fastwick's gr;m-]'ul version.”” —OxFord Essays, 1855,

PRAKRITA-PRAKASA ;

( R, THE PRAKRIT GRAMMAR of VARARUCHI, with

the COMMENTARY (Manoramd) of Bhamaha. By
EDWARD BYLES COWELL, B.A.  The first complete edition
of the, Original Text, with various readings from a collation of
six MSS. in the Bodleian Library at Oxford, and the Libraries
of the Royal Asiatic Society and the East India House.  With
copious Notes, an English Translation, and an Index of Prakrit
Words; to which is prefixed an casy Introduction to Prakrit
Grammar. Roy'll 8vo., 230 pp. Price 21s.

“Mr. Cowell gives us not merely a standard native Prakrit grammar from
a collation of several MSS,, bat a short grammar of his own more conformabice
to Kuropean system, and a translation of the former. . . . The aceuracy
amd style of the typography and quality of the paper refleet great eredit on
the publisher.”’ —Wrsrainsrer Review.

“ Mr, Cowell's edition cannot fuil to receive the approbation of all Sanserit
seholars.  He has for the first time made one of the most important Sanserit
works available for their use.”—Proressor CHRISTIAN LASSEN,

“With the liveliest satisfaction, therefore, we welcome the first great
effort in this dircetion, made by an Oxford pupll of the illustrious Horace
lI.l\m.m Wilson, \\lluh not solely destined to a practical purpose, is devoted
also to what we may call the seicnce of Sanserit literature,” . . . The
whole displays the most exemplary industry and praiseworthy care, well merit-
ing the exeeedingly handsome getting-up of the ook, which ;:t(,a(ly redounds
to the honour of the publisher.”—Dx. Avsrreur WERER,

t . Un veritable service & In seience’—Erfract from the
“ Rapy. (nlAnmul" of the Asiatic Soricty 0/' Darisy by M. Jures Monwn, 1854,

Ilandsomely privted v Tinp. 1Gwo., price 9s.,
, Vi

BHAGAVAD-GITA;
R, DISCOURSES ON DIVINE MATTERS 01 KRISIINA
AND ARJUNA; a philosophical Poem.  The Sansknrr
Trxt, with a Vocaprrany.
Also, uniform in size, price 12s., a New Translation in I'rose,
WTTH very copious Critical, Philosophical, and Explanatory
Notes; and ]ntroductory Chapters on the Hindd System
of Phllosoph) » a Critical Examination of the book, and an Index
of Proper Names. By J. COCKBURN THOMSON, Member of
the Asiatic Socicty of I'rance.
“(efte charmante Cdition de la Bhagavat-Guiti est dédiée & M, . 1,
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Wilson dont M. Cockburn Thomson est un des élevds les plus distingués, e
notes qui accompagnent la traduction sont trés nombreuses. Le texte est a peu
prés celui de M. Lassen ; mais le nouvel éditeur a indiqué les legons of il
différe de ses devanciers.  Le travail de M. Cockburn Thomson cst le plus
développé dont la Bhagavad Guita ait ét¢ jusqu’ & présent I'objet, et cc début
d’un jeune savant mérite tous les encouragements des Indianistes.—JOURNAL
DER SAVANS,

Mr. Thomson has rendered a great serviee to Sanserit literature by his
new edition and translation of the Bhagavad-Gita. The introduction contains
an excellent exposition of the different philosophical systems of the Hindas,
while the translation, being literal without binding itsclf anxiously to the
original, is cxecuted with great skill.  The text is very corrcet.” —WesT-
MINSTER REVIEW,

“This poem, the most remarkable work belonging to the ancient litera-
turc of the Hindoos, has been ably translated and explained by Mr. Cock-
burn Themson, whose intimate knowledge of his subjeet has enabled him to
compress into a brief treatise the history of Sanskrit philosophy, and to illus-
trate in a particularly clear and lucid manuer the distinctive tenets of the
different schools.”” —LEAbER,

ool Précédée d’'une longue et savante introduction.” — Extract
Srom the  Rapport Aunuel” of the Asiatic Socicty of Paris, by M. Jures
Monw., 1854,

AKHLAK-1 MUHSINI;

T() which are prefixed a few casy Stories for Beginners.
Edited by Iicut.-Coloncl OUSELEY. 8vo. Price 7s. 6d.

LITERAL TRANSLATION, by the Rev. H. G. KEENE.
2nd cdition. 8vo. DPrice 7s. 6d.

. . Au surplus, I'édition de M. Ouscley est trés-correete, qualite
essenticlle surtout, dans un texte publié pour des étudiants; et la traduction
de M. Keene est littérale et fideéle, comme celle qu’il a donnée du premier
chapitre de I'Auvar-i Suhaili. Les publications que je viens de mentionner
ont été édités par M, Stephen Austin, imprimeur du Collége & Haileybury.
Les savants doivent savoir gré i cet habile typographe du soin avee lequel il
a exéeuté ces publications, qui se distinguent par la beauté des types orientaux
et latins qui y sont employés.”’—M. GarciN pe Tassy.

BAGH O BAHAR;
N entirely new and literal Excrise Version, with copious
Notes. By E. B. EASTWICK, F.R.S,, F.S.A, MR.AN,,
ete.,, Professor of Urdi at Haileybury College. Royal 8vo.
Price 21s.

[

PREM SAGAR;

NEW ZXEdition of the Hinor Trxt, with Notes and a
‘ complete Vocabulary. By E. B. EASTWICK, F.R.S,,
F.S.A., MR.A.S,, cte. 4to. Price 30s.

“ Une excellente édition, 4 laquelle il joignit une traduction remarquable
par sa scrupuleuse fidélité ct par I'¢légance du style.”—M. THEODORE PAviE.

RANSLATED into English. By E. B. EASTWICK, F.R.8.,
F.S.A., M.RA.S, 4to. TPrice 21s.
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VIKRAMORVASI :
DRAMA, by Kilidisa. The Sansgkrrr Texr.  Edited by
MONIER WILLTAMS, M.A. 8vo. DIrice 5s.

TRANSLA'I‘EI) into English. By EDWARD BYLES
(OWELL, B.A. 8vo. Price 7s. 6d.

HITOPADESA;
IPIE SANSKRIT TEXT, with a Gramwmatical Analysis, alpha-
betically arranged, and an Knglish Tndex of Words, serving
the purpose of a reversed Dictionary. By FRANCIS JOHNSON,
Protessor of Sanskrit at the East Tndia College. Imperial 8vo.
Price 31s. 6d.
“The Hitopadesa 1s the original of the celebrated ¢ Pilpay’s Fables.”
The 111('1'(-'4%1{ means of tvpo«rmphlul accuracy, a copious Glossary, and a
new and more distinet type than any heretofore employed, have combined to
render the present edition superior to all that have preceded it, . . . . With
these additions, this new edition of the Hitopadesa cannot fail to afford the
most essential fazility to the early study of Sanscrit, the dificulties of which
have been greatly lightened by the recent pul)hmtmm of Professor Johnson,
and by none more than by his present edition of the Iitopadesa.—Proressor
WiLson.,
MRANSLATED literally into English. By FRANCIS
JOIINSON. Tmperial 8vo. Irice 10s. 6d.

TURKISH READING BOOK;

‘ ITI Gradyar and Vocasurary, and a Sclection of Original

Tales, literally translated, with copious Critical, Explana-
tory, and Idiomatical Notes, and accompanied by Grammatical
References ; the pronunciation of cach word being given as now
used in Constantinople. By WILLIAM BURCKHARDT
BARKER, M.R.AK., Oriental Interpreter, and Professor of
the Arabie, Turkish, Persian and Hinddstani Languages at Tton ;
Author of ““Larcs and Penates;” “Turkish Tales in English,”
cte. ete. 300 pp. Tmperial 16mo.  Price 11s.

“The first thing that strikes us with respeet to this book, is the elrgant
manner in which it is printed and bound. No little credit attaches on this
head to the printer, as well as to the learned Orientalist, its author.”—
Epvcarionar Times,

THE AMIRS OF SINDH;

RY LEAVES FROM YOUNG EGYPT; with 12 Plates,
and a Portrait in Chromo-lithography of Mir Muhammad.
By an EX-POLITICAL. Third Edition. Demy 8vo. 22s.

“ A veryentertaining and instructive narrativeit is.” —MorNING ClERONICLE.

“ The work is e\cccduurly well written.,””—Moxr~NING IERALD.

“His descriptions are graphic, and many of the adventares recorded of
startling interest.” —EcoNoMIST.

It prescnts the most graphic dc%onptwn of our lately conquered provinees
in the East which has yet come to us.””--Criric.
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A SHORT HISTORICAL ACCOUNT of the CRIMELN, from

the carliest ages and during the Russian occupation, compiled
from the best authoritics. By W. BURCKHARDT BARKER,
M.R.A.8., author of ¢ Lares and Penates ;" the * Turkish Read-
ing Book,” cte. cte., and for many years resident in Turkey in
an official capacity. Foolscap 8vo., with tinted engravings, and
a map. Price 3s. 6d.

“ Mr. Burckhardt Barker bas exceuted his task very admirably, and has
produced one of the most interesting volumes of the day. 1t is illustrated with
plates and an excellent map.” —Navan axp Minrrary GAzeTTE.

 Interesting narrative.” —CAMBRIDGE INDEPENDENT PRrESS.

“The tale is well told.” —ATHENBUM.

“Ilighly instructive and scasonable volume,” —BricuroN GAzETTE.

/ NVAR-I SUHELT; The FIRST BOOK. The Prrsian Texr.

Edited by the Rev. 1. G. KEENE, late Arabic and Persian
Professor at the Bast India (‘ollege, Haileybury, Herts.  Octavo.
Price 10s. 6d. — Also, an ENGLISII TRANSLATION. 8vo.
Price 10s. 6d.

gl‘ILE(‘rTI ONS from the MATABI .&]{ATA, with a Vocasurary.
h By FRANCIS JOHNSON, Professor of Sanskrit at the Kast
ludia College.  Royal 8vo.  Price 9s.

A()ON(!IS]C GRAMMAR of the HINDUSTANI LANGUAGE,
with Scleetions for reading. By E. B. BASTWICK, I"R.S.,
cte. Crown 8vo.

POCKET DICTIONARY, ENGLISIL and PERSIAN. By
W. THORNHILL TUCKER, Demy 12mo. Price 7s. 6d.

JANSKRIT VOCABULARY. ENGLISH and SANSKRIT.
L) By E. A. PRINSEP, of the Hon. Rast India Company’s Civil
Service.  Royal 8vo.  Price 10s. 64d.

FLO]{.A HERTFORDIENSIS: being a CATALOGUE of
PLANTS known or reported to ¢row wirp in the Couvnry
or Mexwrrorn, with the stations of the rarer specics. By the
Rev. R H. WEBB, Rector of Essendon; and the Rev. W. 1L
('OLEMAN ; assisted by various (‘orrespondents. With a colored
Map. Demy 12mo. Price 12s. 6d., cloth gilt.
IN DIAN PENAL CODE. Copy of a Penal Code prepared by
the Indian Law Commissioners.  Royal 8vo.  Irice 10s. 6d.
HI* HATLEYBURY OBSERVER : a MISCELLANY by the
StopexnTs of the Fast India College, from the commencement
in 1839 to thc end of the first term, 1854, with the Lists of

Authors and Editorial (‘ommitices. Seven vols. 8vo. (bound in
four). DPrice 42s.












