
Hindi FilmMusic:
APerspective

1\0student of culture in modern Indi~
can ignore Hindi films. neither can he
ignoreHindi film music.

Alany angles of inquiry into the
phenomenon are both possible and
deSIrable on aCCount of the varied socio­
cultural motivation that film music
enjo~'s: However, such m ulti-pronged

..,"quintsare unlikely to prove fruitful
I~'lfhout a wider perspective on film
mus/e,ln this issue ofSangeet Natak, an
efloft rs made in this direction by
co~centrating on music in commercial
H d' .

In I cmema as the main stream offilm
mu, ' I .rc10 ndJa. The now-forgotten early
:mf'O.se~ a~e reconsidered, the song as
nentlly IS gIVen its right ful place a

cross-sectional appreciation of fil:n

songs is presented in non-technical
terms. composers with a classical
backgro und are discussed , and even an
's rt-tilm ' composer 's \-'jewson film
songs are noted. The lyric too is not
ignor ed.

An examination ofa fewmore
composers and compositions, a look
into our regional Iilm-m usic traditions,
and enslvses o f the technical and
merketing aspects of film music would
have me detbis effort more valuable,
Perh aps these aspects can be looked
into at a later stage.
For the photographs used in this '
issue , I would like to thank Shri Raju
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