
Vachikabhinaya

MANI ~lADHAVA CHAKYAR

I
n Kiiliyanam. forvachikabhinaya, several svaras areused (0 suit di~ferent charac~ers.
rasas. and time; these are also sometimes referred to as ragas. This paper descnbes
the names, application and examples of thesesvaras.

TheName of Svaras

Muddhan srikanthi tondartan ; indalam muralindalam;
Veladhuli punar Danarn; Viratarkan ca tarkanum;
Korakkurufifii paurali; Puranirum tatheiva ca;
Dukkhagandharavum ceti; Paficamam bhinnapaficamam;
Snldimaram Kaifikium ; ghattantariyurn Antari;
Svaranamannalivannam; pattum partumatayitum

Application

Now the practical applications of these svaras are described. with examples:

I. Anan

Srngare ratibhave co
prayenarto nigadyate

In the smgara rasa and ratibha va of heroes belongin g to the dhirodhatta category.
the slokas and sentences are recited in the raga called Artan. Sometimes Indalam is also
used.

Examples for Anon

Calakuvalayadh3mnorafijanasnigdhamak~l)or.

bhayacaladhrtiyugmam keyamiilo]ayanfi
mukbaparimalalobhat bhmgadauanuyatra
~i thilayati subhadramudriram mdnasam me

(Subhadradhana njaya. Act I)

Anayajaghaniibhoga
bharamantharayanaya
anyatopi vrajantya me
hrdaye nihitam padam

(Naganando. Act I)
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Examp/e for Inda/am

Na khalu na khalu mugdhe, sahasam karyameta­
dvyapayanaya karametam pallavabham latayah
kusumamapi vicetum yo na manye samarthah
kalayati sa katham te pasamudbandhanaya?

(Nagananda, Act II)

2. Muralinda/am

Sririimasya tu sambhoga­
imgiire muralindah

In the Sambhoga srngara of Sri Rama, Muralindalam is used. For example:

Sailayiimibhirambuviiltanivahacchayeistriyamacareil)
sevya paficavatiti me matirabhtidudvelakautuhala
seyam devi, cirocitamupanayatyudyanayogyam sriyam
sroturvismayaniya vastuvisayassailatavisagarah

(Ascharyachudamani, Act II)

Message in Separation:

A.yatam mamaparicitaya velaya mandiram te
coro dandyastvamiti madhuram vyaharantya bhavatya
mande dipe madhulavamucam malaya rnallikanam
baddham ceto drdhataramidam bahubandhacchalena

(Ascharyachudamani, Act VI)

MuraIindaIam can also be used at the height of Vipra/ambha, in the case of Rakshasas

3.Muddhan

Riik~asiiniim tu s,.ngiire
rasa muddho nigadyate

The raga called Muddhan is used in the srflgara of Rakshasas. For example:

Piban madhu, mukham cumba­
nnalingan gadha, malapan
mal).Qodarya dram reme
ravanah karnamohitah

(Rakshasotpatti)
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Maratakatate rnandakinya rnadankanisadinl
kanakanalinotgandhin svarganilan pratigrhnati
bhayaparavase dattapanga mahendraparigrahe
manujamavadhuyeisa kamam maya saba ramsyate

(Ascharyachudaman i, Act III)

4. Srikamaram

Srikamaroknyasiesam tu
vipralambhasya murcchane

At the height of vipralambha in the case of Rakshasas, vip ralambha is used. For
example:

Gandharvadeityagaganecaranagayak1a
kanyasaniithamavarodhanamasmadiyam
sarvasvameva tava sundari dasakrtya
rnalambateyadi tavasti mayi prasadah

(Ascharyachudamani. Act V)

5. Pauraii

SriramaS)'Q tu paurali
vipralambhasya murcchane .

In the vipralamha of Sri Ramo, Paurali raga is employed. For example :

ApadyabhailgiSayanam taruneih prav3!ei
raJiiya pU1pamalakiibharanastaya te
vaidehi, candi, mama jivitarnanini, tva
mehiti santvayati kamapi pU1pavallilj1

(Ascharyach udamani. Act VI)

6. Bhinnapanchamam

Bhin~apanchama is used for Sri Ramo, in the sense of wonder ( vismaya) that cuts
across hI S srngara :

Bhinnapancamatiigasyat
SiiriimasyMbhuto kvacit



Example for bibhatsa:
Nilotpalakrtimapasya rathangarupa­
mapadyate nayanayugmamidarn tanusca
iliinanasikataya vivrtantarmileir­
danteissaridvimathiteva siteirmrnaleih

(AscharyachuJamanl, Act III)
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Example:

Carananalinasadhyarn yana, rnaharyamambhah
byanamavanip~tha~ mandanam snanamatram,
tava taruni , tathapi, tvam sriya caksusl me
harasi puramayodhyarnavasantiva, citram

(Ascharyachudamani, Act II)

Bhinnapanchamam is used in the vipralambha of Rakshasas, For example:

Nayati nayane s3vajfiam mam karoti karavrtarn
srutimasahana srotranandam vaco mayi jalpati
vilapati puro ramam baddhanjalau mayi tisthati,
pratidinamaham jane nasya!)prasadanasadhanarn

(Ascharyachudamani, Act V)

Till now, the ragas mainly based on smgara well: described. The other ragas are given
below.

7. Kaisiki

Rasayoh kaiiikiim priihul]
hasyabibhatsayorapi

Inhasyaand bibhatsa. the slokas are rendered in Kaisiki raga.

Example for hasya:

DiQdi dandam dadhano bhasitasita tanurbhasrnaklpta tripundri
bhasvat kaupinavasah pravisati g3Q3yan~iQ~ak3Qam

mantriirtham vahnisalarn pratikrtasarnayassatsakhibhyamubhabhyam
no paSyiimiti jaJpan jala iva matiman modakamdevapIthe.

(Pratijnayaugandharayana: (Vasanlaka'saloma}
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Ucchriteikabhujayaj~ imagatam

sroniiambipuru~antramek.halam
tam vilokya vanitavadhe ghf1)am
patrinam sahamumoca riighaval)

(Ramayanam Prabandha)

Karayomniipure keyam
padob keyurakankane
afijanam gandayordhrtvf
kabaryam vejlitaIilsuka

8. Dukkhagandharam

Dukkhagiuulharariigastu
soke ca karur;e matah

The slokas in koruna rasa, as well as its sthayi bhava , called soka, are sung in
Dukkhagandharam. For example:

E~ punarharmyagatiistriyo rnam
vatayanardhena vinisrtasyah
ha carudattetyabhibhajarn~a

baspam pt~ii11bhirivotsrajanfi

(Charudatta)

VisrrnbhadurasinipatyaJabdhanidra­
munmucya priyagrhinim grhasya sobharn
atankasphuritakathoragarbhagurvlm
kravyadbhyo balimivadarunah ksipami

(Uttararamacharita)

9. Tarkan
Krodhe raudrarase capi

tarka riiga udahrtab

In raudra rasa and its corresponding krodha, Tarkan is employed

Examples for raudra:

Varnebhyo hrtamupajivyasas thamarnsam
sadgunyam bhuvinayatam dhariipafiniim
samanya tava jananisamudranemi
caritrarn tava kimidam pativratanarn

(Ascharyachudamani. Act V)

Katharn katharn bho navavjkyavadin
srnomi Sikhram vada kenacadya
mumursuna muktabhayena dbrstam
vanabhi rnardat paridharsitoham

(Abhisheko. Act Ill)
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Examples fo r krodha:
AkrandantImanath iimiva mama misatah
kanyakam krsarnanam
muktveinam yahi no cedudayagirisiro
varksrnanah krsnadhamnah
iigneyiistriisyaniryadbahalasikhisikha.
sreninirdagdham urte-
-ssoham sad yopi dagdhyarn tava sita bhasita­
piiry~aram bhiitadhatrim.

(Subhadradhananjaya, ACII)

10. Viratarkan

Viranamni rase rago
viratarko budheismrtah

For vira rasa, Viratarkan is used. For heroes belonging to dhirodhata variety, their
enthusiasm (utsaha) gets expressed in Viratarkan.

Example:

Vyiijrrnbhate jaladharodaracumbibahu­
ravartate ksananatonnata bhilrnichakra
vyiidiiya vaktramabhidhavati bhimamasrna­
nudghatitargalakavataputa puriva,
Sandh yaruna salilaviihaparampareva
sailasya dhaturasadhusariteva bhittih
baliitapa pranayiniva tamal avithih
sandrsyare sarasalo hita tamramiirtih

(A scharyachudomani, Act V)

For dhiroddba ta:

Ahi bhavanapidhananyayudhikrtya sailii
nyarnarajayini sai nye raksasamanakaksye
kathamiva ranabhumau vartate V3.nar3J).,a
mupavanataruvalITpallavonmathi yiitharn

(Ascharyachudamani, Act V)

II. Danam

Since bibhatsa (which was mentioned along with hasya ) has already been discussed,

now leaving them. we come to bhayanaka and adbhuta.

Danaragadbhu tarase
bhayanakarase kvacit

In adbhuta rasa, vismaya sthayibhava and occasionally in bhayanaka. the raga
emploYed is danam.
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Example f or adbhura:

Vasortham dayayei va nati prthavah
krtta stariinjim tvaco
bhagna1aksyajaralkamandalu nabhah­
svacc ham payo neirjjharam
drsyante rrunt ojjh itascavatubhir­
-rnmaujyah kvacinmekhala
nityakarnanaya sukena ca padam
siimniimidam pathyate

(Nagananda. Act III)
For Bhayanaka:

Antargguholgalamahajagarasyadamj~a

vyakr~lapadamurugar.ijitame~asimhal)

damj~agrakrjtaprthukumbhatatasthivatg

gatgrivanikhatanakhamaksipati dvipendram

(Kalyanasaugandhika VyayogaJ

Sometimes. for bhayanaka rasa also. Vel adhuli is used. For Example:

KolahalasravaI)ajrrnbhitasambhramasya
siddhasramasya savidhe sahasa vyaloki
uttalakalajaladapratimallakanti
raktarnbuvarsi bahuraksasacakravalam
Ehi pasya Sariral).i muninam bhav itatrnanam
hatanarn raksase irghoreirbahiinam bahubhirv ane

(Ramayana Prabandha}
12. Tontu

Ton4iikhyoriigilSslInie co
bhoktibhave ca katnyase

The sloka s and vakyas that express santarasa, bhakti bhava and sama, the sthayi of
santa, should be recited in Tontu.

Example f or Santa:

Ajiiananidrasayito
bhavata pratibodhitah
sarvaprani vadh adesa
viratodyaprabhrtyabam

[Nagananda , Act V)

Example f or Bhak ti:

BhasmaJailkaragauraSSasiku sumajata _
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sulakauplnadhari
nrttarambhaprasakto rnukharadamaruko
devasomasahaYaQ
pitva pitva kapalat sahayuvati sura­
manahasam vitanva-
-nnadhavatyesa mattah skhalitapadayuga­
ssatyasomah kapali

(Mattavilasii alama sloka of Kapali)
Now, having described the ragas used in rasas, therest of them are enumerated.

13. /ndalam

Virii~am nayakddina­
-muttamiiniim svabhavatab
gitasiddhanta tattvujiiei­
rindalo raga isyate

Indalam is the raga ascribed to valorous and noble heroes in their natural form.
'Noble' here meansdhirodatta, 'svabhavata' means a natural disposition when there is no
intrusion of other rasas or bhavas likesmgara, etc.Examples follow:

SriRama

Ayam desassamah snman
pu~piteistarubhirvrtal!

ihasramapadam saumya
yathavad kartumarbasi

(Ascharyachudamani, Act I, Nirvahana)

Jimutavahana

Nyaye vartmani yojitah prakrtayah
santassukham sthapita
nita bandhujanastathatmasernatam
rajyepi raksa krta
datto dattamanorathathikaphalaQ
kaIpadrumopyarthine
kim kartavyamarahparam, kathaya va
yatte sthitam cetasi

(Naganandam, Act I)
Arjuna

Ambastanyarnahabhi~ekamupari

premiiSrupatam guro­
-raryasyapi vrkodarasya carana-
-Sle~arn yamaslesanam
kp;~ayiiScakataksa~iksanasukharn
nasadayarn prapitah . .



(Dhananjaya, Act I)
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puspc ~orvisikheinnmukundasahaja ­

sanmargapuspasprharn

Vidyodhara
Drutamajiiananilamavayoi) kham
sikharadulpalatoi)siloccayasya
anupurvikaya vikarajatam
grasarnaneva vasundhara vibhati

(Ascharyachudamani. Act VII)

14. Korakkurunji

KoraUurunji riigaS)'iit
kapinam tu Sl'abhQ\'ata~

The natural disposition of monkeys is represented by Korakkurunji raga. Here it
means that there is no interference of other rQSas in the Prakarana. Examples follow:

Hanuman

Mainakam nagakanyasuratasuhrdarnu
llamghya bandhum payodhe
rakarsan vegavasyam diva iva sithilam
carmajimiltajalam
lankarn praptosrni devam gurumapi mama vi
smayayannasugatya
mjiio ramasya devyei prahita iva sam dharayannanguliyam

(Ascharyachudamani. Act VI)
Hanuman (in adbhuta)

Esam pallavamamsukani, kusumam
muktah, phalam vidrumam
vaidiiryarn dala, mankuro maratakarn
heimam ca siikhasalam
ete ke jagatiruho vanaju?apyajiiatapiirva maya
pmyai) sararnami divo vitapinai) kim lei, rmmamiinyo bharai)

(Ascharyachudamani. Act V)

For Krodha

Abhihalavaravapragopumnam
raghuvarakarmmukanadanitjjitastvarn
harig~aparipiQiteissamantat

pramadavaneirabhisarnvrram svalailkam

(Abhisheka. Act Ill)
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15. Puraniru

Puranirakhya ragasru
varsiikiilasya varlJane
prabhiitavarrumiiyam co
gitaj iieirupagiyale

Puraniru is used in the description of morning, sunrise and the rainy season.

Example for Rainy Season

Kekaya ca sikhinam /nrdudhiita
ketaki surnanasa maruta ca
niravahamalinasu nisasu
pranasarnsayarnaga sa rnuhiirtam

(Ascharyachudamani, Act VI)

Description ofMorning

Ksirodavaridhavale sayane prasuptam
prabodhayannusasi vandigana narendram
parjanyavariviratau laliteirvacobhi-
-radyampumamsamiva turnburunaradadyah

(Pratijna, Mantrankam-Nirvahana)

Description ofSunrise

Araddrshtam caladalaputeirdirghika padminina­
-mardhonmilenmukulanayaneib prasphurat bhrnganadeih
lUcchikurvaltuhinakal)ikiijiilakam me purasta­
-d.ivirbhiitam kirananikareirambaradarkabimbam

(Tapatisamvarana, Act I)

16. Srikanthi

Ankllkiivasane i rikamhi
dustanamapi himsa~~
sondhyavamanavetiiyam
modhyahnasya tu va17JOne
bhaktibhii"eca vidvadbhih
kamyate gltipiirageill .

Theslokas and vakyas at the end of each play are recited in Srikanthiraga. It is
SOmetimes USed on occasions like the killing of an evil person, the descnpuonof
morning and dusk, and occasionally in bhakti bhava.Examples follow:

The Endof an Act

Aparagirini~am vasaram vasarasri-
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rabhimatamabhisartum prananatham pradcse
svatanumatanuragad samvrnotiva sak~a·

-dasitajaladanileniindhakiiriimsukena

(Subhadradhananjaya -Act I)

Description ofDusk

Rathacaranayudhasya carafJena baso rabhasii­
-nnobhasa iva cyura namuclrasrakaneib ksariteib
prarinavabandhujivaksumacchavibhi1} sovitii
saiimukhi, dingmukhiini kiraneirarunikurute

(Acharyachudamani, ACllI)

Description of Noon

Tapat tatksanaghrstaeandanarasa ­
pav~iikapolau vahan
Samsakteirnijakamatalapavaneih
sarnvljyamanananah
sampratyesaviscsasiktahrday o
hastojjhiteissikareir­
-gga~ayal l akadussahiinliva dasam
dhat te gajanam patih

tNogananda, Act I)

News of Killing of an Evil Person:

Tii!akayiim haliiyiinlU
vibudha !lrs!"IJI:inasii!.t
mumucuh puspavarsani
tesam milrdhasusatvaral)

Visasrju rathavrstim kausurnimambuvaha
nanrtumamaravadhvodaddhanuh khe mrdangah
jaguranimisasuradikpurandhryah prasedu­
slUtusurakhilaloka mangaleneivapilrnjji

(Ramoyana Prabandha)
BJwkribhava

Ph:ilodyalghanaghannabindumatani.
nyast:igrahastfunhujarn .
madhye mU~9nivi ~~paiic~asaram

bibht:ivamanyarnkaram
viraSrinakharak~ateiriva naveir­
bbanavraneirankitam
ramam devamavasthitam pranamata
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pronmathya lankesvaram

(Ramayana Prabandha)

Killing ofEvil Person

Arok~yami tavangamatrnamahasa
re krsna krsnetyalam
ksiptesordvisatassudarsanamasau
duddarsanam prodvahan
uccheirdharmapatho jayatvitivadan
martandacantatvisa
tenakunthejavam cakhanda kurnateh
kantham vikunthesvarah

(Rajasuyam Prabandha)

17. Veladhuli

Veladhulirbhayaddhetor­
ddilrasthasya vacovidhau
hasyekvacidavajfiayam
tvarayam kapi kathyate

The raga called Veladhuli is employed for talking in fright, defiance, derision, in
haste, as well as in calling out from a distance. Examples follow:

Calling Out

Adttamagniradyaprabhfli hutamasa­
-ndusitam yatudhanei,-
-rap!utyiikasagaJigapayasi munivrsa-
-ssaptasandhyam japantu,
bhanorvaha bhajerannacakitamrjuna
vartrnana rnandaradrim
sadhvyakiiritrabhaJigajjahatu bhaya, mapa­
Sliirgga)a dyaurapi syat

(Ascharyachudamani, Act VII)

Talkingfrom a distance

Mam vrka bhaksayisyanti sarddiiladvipinopiva
mam harotsrjya kakutsthau namaste raksasesvara

(Ramayana Prabandha)

In Fright

Kopam prabho, samhara samhareti
yavat girah khe marutiim carantI
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tavat sa vahnirbhavanetrajanma
bhasmavase~am madanam cakara

(Mattavilasa)

In Haste

Asti dvaravatl nama
pare pascimasagaram
puruhiitapunohiiti­
paribhiiti karl pun

(Subhadradhananjaya-Nirvahana)

In Defiance

Alami ~tva maghan miirkha
khadgadhareyamasti nah
adaviyiinayam panthd­
svarllokamupati~!hate

(Ramayana Prabandha)

In Derision

Re re ravana, rak~asadhamapaso.

magnosi moharnave
satrum te samepagatarn jalarnate
nobuddhyase kevalam
rarnasceisa karavalambitadhanu­
stiksnojjvalat sayaka-
-ssak~a~ kala ivaparastavapura
dvaristhitah sanuja!)

(Ramayana Prabandha)

18. Chetipanchamam

Dvatiyii disu piitresu
nicapiitresu balake
svabbiiviko bhavedriiga­
scetipaiicamaniimakaii

The raga allotted to secondary characters. evil characters and children, is called
Chetipanchamarn. Examples follow:

For Secondary Character

Unrnaryadamupeksya ravanarnaham
rarnadvinasyarni nu?
vYiih!tyiipriyarnapnu yannu vipadam
chandadutah svaminah
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paksaudvavapi me na pathya, manayoh
sreyanayam ravana-
nnaso me, patanavasanamacira­
nnekse yatah svaminah

(Ascharyachudamani, Act V)

For Evil Character

Yasyiim na priyarnandanapi rnahisi
devasya mandodari
Snehallumpati pallaviinnaca punar­
vvijanti yasyam bhayiit
vijanto malayanila ravikarei­
rasprsta billadrumii
seyam sakrariporasokavanika
bhagneti vijfiiipyatiim

(Abhisheka. Act III)

Forchildren

Vrddhastenavicaraniyecarita­
stisthanti hum vartate
sundastridamanepyakunthayasaso
lake mahanto hi te
yani strinyakutomukhanyapi pada­
nyasan kharayodhane
yadva kausalamindrasiinunidhane
tatrapyabhijfiojanah

(Uttararamacharita)

Yathendiiviinandam vrajati sarnupete kumudini
tatheiviismin drstirmamakalahakamah punarayam
jhaIJalkkiirakrUrakvaIJitaguIJagulJyatgurudhanfir­
dhrtapremiibiihurvikaca vikariijavra\lamukha/.1

(Uttararamacharita)

19. Ghattantari

DU.f{anigrahaviirtiiyiim
ghattantanrudohrtii
iisirviidavidhiiveia
mangalapriirlhaniividhau

In bhakti which describes the killing of an evil person, asirvada which comes in
Bharatavakya, in the invocation to a favourite deity and in Nandi mangala, etc.

Ghattantari is used. Examples follow:

Killing ofan Evil Person
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Phalod yatghanagharmabinduma,ani.
nyastiigrahastiimbujam
m3dhyemu~!inivi?~paiic~aSaram

bibhriiQamanyam karam
\·ira~riJ1akharak~ateiriv3naveir­

-bbiit)avfaQeiraitki tam
farnam devamavasthitam pranarnata
pronrnathya lankesvaram

(Ramayana Prabandham)

Bharatavakya

Imam siigaraparyantiim
himavadvindhyakundalam
mahlmekatapatrankam
riijasimha!) prasastu nah

(Roosa)

ln vocotion to a Favourite Deity

katvarn sundari, jahnavi kimiha te
bhart a ham nanvasa
-vambh astvam kimu vetsi manmatharasarn
jiinalyayam te pat ih
Svamin, satyamidarn nahi priyatame
satyam kutah kamina-
-mityevam harajahnavigirisuta-
-sanjalpitam patu vah

Nandimangalam

KJ1vii pradaksinama sesavasundharaya­
-stirthavagahaparisudhamatih prabhase
srutva mukundasahaja muditabhilasah
payat sa vah p[lh ulakin ibhuj a!) kiriti

(SubhadradOOnanjaya. Ac t I, Arangutali)

20. An/ari

Kavi viikye kathaksepe
J....vacidantarirucyate

In the words uttered by the poet, as well as on occasions when the story is merely
narrated, Antari is used. Examples follow :

\Vords of the poet

Tasrnin viprakrtah kale
tarakena divaukasah
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turasaharn purodhaya
dharna svayarnbhuvam yayuh

(Martavilasa-Nirvahana)

Narration of Story

Tam desamaropitapuspacape
rnadhudvitiye madane prapanne
~thagatasneharasanuviddham

dvandvani bha vam kriyaya vivavruh

(Maltavilasa·Nirvahana)

With this, the elaborate description of the svaras is concluded .

From Natyakalpadrumern, Kerata Kalamandalam, Chuurhururhy.
Translated from Malayalam by Sudna Gopalakrishnan.




