Vachikabhinaya

MANI MADHAVA CHAKYAR

rasas, and time; these are also sometimes referred to as ragas. This paper describes

In Kitiyattam, for vachikabhinaya, several svaras are used to suit different characters,
the names, application and examples of these svaras.

The Name of Svaras

Muddhan $rikanthi tondartan; indalam muralindalam;
Veladhuli punar Danam; Viratarkan ca tarkanum;
Korakkvrufifii pauralt; Puranirum tatheiva ca;
Dukkhagandharavum ceti; Paficamam bhinnapaficamam;
Srikamaram Kai$ikium; ghattantariyum Antarf;
Svaranamannalivannam; pattum pattumatayitum

Application ;
Now the practical applications of these svaras are described, with examples:

i. Artan

Smgare ratibhave ca
prayenarto nigadyate

In the srngara rasa and ratibhava of heroes belonging to the dhirodharta category,
the slokas and sentences are recited in the raga called Artan. Sometimes Indalam is also
used.

Examples for Artan

Ca}akuva!ayadhinmoraﬁjanasnigdhamaksr;or-
bhayacaladhrtiyugmam keyamilolayanti
mukhaparimalalobhat bhmgadattanuyatra
Sithilayati subhadramudritam manasam me

(Subhadradhananjaya, Act1)

Anayajaghanibhoga

bharamantharayanayi
anyatopi vrajantya me
hrdaye nihitam padam

(Nagananda, Act 1)
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Example for Indalam

Na khalu na khalu mugdhe, sihasam kdryameta-
dvyapayanaya karametam pallavabham latiyah
kusumamapi vicetum yo na manye samarthah
kalayati sa katham te pasamudbandhandya?

(Nagananda, ActID)
2. Muralindalam

Sriramasya tu sambhoga—
Srigiire muralindah

In the Sambhoga srngara of Sri Rama, Muralindalam is used. For example:

Sailayamibhirambuvahanivahacchayeistriyimacareih
sevyd paficavatiti me matirabhiidudvelakautuhala
seyam devl, cirocitamupanayatyudyanayogyam Sriyam
sroturvismayaniya vastuvigayaséailatavisagarah

(Ascharyachudamani, Act II)
Message in Separation:

Ayitam mamaparicitaya velaya mandiram te

coro dandyastvamiti madhuram vyaharantya bhavatya
mande dipe madhulavamucam malaya mallikanim
baddham ceto drdhataramidam bahubandhacchalena

(Ascharyachudamani, Act V)
Muralindalam can also be used at the height of Vipralambha, in the case of Rakshasas
3. Muddhan
Raksasanam tu $rigare
raso muddho nigadyate

The rdga called Muddhan is used in the §rrigdra of Rakshasas. For example:

Piban madhu, mukham cumba-
nnalifgan gddha, malapan
mandodarya ciram reme
ravanah kamamohitah

(Rakshasotpatti)
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Maratakatate mandakinya madankanisadini
kanakanalinotgandhin svarganilan pratigrhnati
bhayaparavase dattapanga mahendraparigrahe
manujamavadhuyeisa kimam maya saha ramsyate

(Ascharyachudamani, Act III)

4. Srikamaram

Srikamarakhyastesam tu
vipralambhasya murcchane

At the height of vipralambha in the case of Rakshasas, vipralambha is used. For
example:

Gandharvadeityagaganecaranagayaksa
kanydsanithamavarodhanamasmadiyam
sarvasvameva tava sundari dasakrtya
milambate yadi tavasti mayi prasadah

(Ascharyachudamani, Act V)
5. Paurali

Sriramasya tu paurali
vipralambhasya murcchane

In the vipralamha of Sri Rama, Paurali raga is employed. For example:

Apadyabhangi§ayanam taruneih pravilei
raliya puspamalakabharanastaya te
vaidehi, candi, mama jivitamanini, tva
mehiti santvayati kamapi puspavallim

(Ascharyachudamani, Act VI)

6. Bhinnapanchamam

Bhinnapanchama is used for Sri Rama, in the sense of wonder ( vismaya) that cuts
across his srngara:

Bihinnapancamar&gasyﬁ:
Sriramasyadbhuto kvacit
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Example:

Carananalinasadhyam yana, maharyamambhah
§ayanamavaniprstham, mandanam snanamatram,
tava taruni, tathapi, tvam $riya caksusi me
harasi puramayodhyamavasantiva, citram

(Ascharyachudamani, Act II)
Bhinnapanchamam is used in the vipralambha of Rakshasas. For example:

Nayati nayane savajiiam mam karoti karavrtam
$rutimasahana $rotranidndam vaco mayi jalpati
vilapati puro raimam baddhanjalau mayi tisthati,
pratidinamaham jane nasyah prasadanasadhanam

(Ascharyachudamani, Act V)

Till now, the ragas mainly based on srmgara were described. The other ragas are given
below.

7. Kaisiki

Rasayoh kaisikam prahuh
hasyabibhatsayorapi

In hasya and bibhatsa, the siokas are rendered in Kaisiki raga.
Example for hasya:

Dindi dandam dadhano bhasitasita tanurbhasmak]pta tripundri

bhasvat kaupinavasih pravisati ganayan daksindmasakanam

mantrirtham vahni§alam pratikrtasamayassatsakhibhyamubhabhyam

no pasyamiti jalpan jala iva matiman modakam devapithe.
(Pratijnayaugandharayana: (Vasaniaka’s alama)

Example for bibhatsa:

Nilotpalakrtimapasya rathangariipa-

mapadyate nayanayugmamidam tanusca

alinanasikataya vivrtantamileir-

dantcissaridvimathi{eva siteirmrnileih
(Ascharyachudamani, Act IIT)
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Ucchriteikabhujayastimagatam
§ronilambipurusantramekhalam
tam vilokya vanitivadhe ghmam
patrindm sahamumoca raghavah
(Ramayanam Prabandha)
Karayomniipure keyam
padoh keyiirakankane
afijanam gandayordhrtva
kabaryam vestitarnSuka

8. Dukkhagandharam

Dukkhagandhararagastu
$oke ca karune matah

The slokas in karuna rasa, as well as its sthayi bhava, called soka, are sung in
Dukkhagandharam. For example:

Etah punarharmyagatistriyo mam

vatayandrdhena vinisrtasyah

ha carudattetyabhibhasamana

bispam pranalibhirivotsrajanti
{Charudatta)

Visrmbhadurasinipatyalabdhanidra-

munmucya priyagrhinim grhasya sobham

atankasphuritakathoragarbhagurvim

kravyadbhyo balimivadarunah ksipami
(Urtararamacharita)

9. Tarkan
Krodhe raudrarase capi

tarka riga udahriah _
In raudra rasa and its corresponding krodha, Tarkan is employed
Examples for raudra:
Vamebhyo hrtamupajivyasasthamams$am
sadgunyam bhuvinayatam dharapatinam
samanya tava janani samudranemi
caritram tava kimidam pativratanam
(Ascharyachudamani, Act V)
Katham katham bho navaviakyavadin
$momi §ikhram vada kenacadya
mumursuna muktabhayena dhrstam
vanabhi mardat paridharsitoham

(Abhisheka, Act TII)
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Examples for krodha:
Akrandantimanathamiva mama misitah
kanyakam krsamanam
muktveinam yahi no cedudayagirisiro
varksmanah krsnadhamnah
agneyastrasyaniryadbahalasikhisikha-
§reninirdagdhamurte-
-ssoham sadyopi dagdhyam tava sita bhasita-
pandaram bhiitadhatrim.
(Subhadradhananjaya, Act I)
10. Virararkan

Viranamni rase rago
viratarko budheismrtah
For vira rasa, Viratarkan is used. For heroes belonging to dhirodhata variety, their
enthusiasm (utsaha) gets expressed in Viratarkan.
Example:
Vyajrmbhate jaladharodaracumbibahu-
ravartate ksananatonnata bhiimichakra
vyadiya vaktramabhidhavati bhimamasma-
nudghatitargalakavatapuia puriva.
Sandhyaruna salilavahaparampareva
sailasya dhaturasadhiisariteva bhittih
balatapa pranayiniva tamalavithih
sandréyate sarasalohita tamramiirtih
(Ascharyachudamani, Act V)
For dhiroddhata:
Ahi bhavanapidhananyayudhikrtya $aila
nyamarajayini sainye raksasamattakaksye
kathamiva ranabhumau vartate vinarana
mupavanataruvallipallavonmathi ylitham
(Ascharyachudamani, Act V)
11. Danam
Since bibhatsa (which was mentioned along with hasya) has already been discussed,
now leaving them, we come to bhayanaka and adbhuta.
Danaragodbhutarase
bhayanakarase kvacit
In adbhuta rasa, vismaya sthayibhava and occasionally in bhayanaka, the raga
employed is danam.
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Example for adbhuta:

Vasortham dayayeiva nati prthavah

krttastarunam tvaco

bhagnilaksyajaratkamandalu nabhah-

svaccham payo neirjjharam

dréyante trutitojjhitascavatubhir-

-mmaujyah kvacinmekhala

nityakarnanaya sukena ca padam

samnimidam pathyate

(Nagananda, Act I1I)

For Bhayanaka:

Antargguhotgatamahajagarasyadamstra
vyakrstapadamurugarjjitamesasimhah
damstragrakrstaprthukumbhatatasthivatg
gatgrivanikhatanakhamaksipati dvipendram
(Kalyanasaugandhika Vyayoga)
Sometimes, for bhayanaka rasa also, Veladhuli is used. For Example:

Kolahalaéravanajrmbhitasambhramasya
siddhagramasya savidhe sahasa vyaloki
uttalakilajaladapratimallakanti

raktimbuvarsi bahuraksasacakravilam

Ehi pasya $arirani muninim bhavitatmanam
hatanim raksaseirghoreirbahiinam bahubhirvane

(Ramayana Prabandha)
12. Tontu

Tondakhyaragassante ca
bhaktibhave ca kathyate

The slokas and vakyas that express santarasa, bhakti bhava and sama, the sthayi of
santa, should be recited in Tontu.

Example for Santa:

Ajndnanidrasayiio
bhavata pratibodhitah
sarvaprani vadhadesa
viratodyaprabhrtyaham
(Nagananda, Act V)
Example for Bhakii:
Bhasmalankaragauraséasikusumajata-
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§nlakaupinadhart

nritirambhaprasakto mukharadamaruko
devasomasahayah

pitva pitva kapalat sahayuvati sura-
mattahasam vitanva-

-nnadhavatyesa mattah skhalitapadayunga-
ssatyasomah kapali

(Mattavilasa alama sloka of Kapali)
Now, having described the ragas used in rasas, the rest of them are enumerated.

13. Indalam

Viranam nayakading-
-muttamanam svabhavatah
gitasiddhanta tartvajiiei-
rindalo raga isyate

Indalam is the raga ascribed to valorous and noble heroes in their natural form.
‘Noble” here means dhirodatta, ‘svabhavata’ means a natural disposition when there is no
intrusion of other rasas or bhavas like srngara, etc. Examples follow:

Sri Rama

Ayam desassamah §riman
puspiteistarubhirvrtah
1haSramapadam saumya
yathavad kartumarhasi
(Ascharyachudamani, Act I, Nirvahana)

Jimutavahang

Nyaye vartmani yojitah prakrtayah

Santassukham sthapitd

nito bandhujanastathdtmasamatam

rajyepi raksa krta

datto dattamanorathathikaphalah

kalpadrumopyarthine

kim kartavyamatahparam, kathaya va

Yatte sthitam cetasi

(Naganandam, Act T)

Arjuna

Ambistanyamahabhisekamupari

Premasrupatam guro-

“raryasyapi vrkodarasya carana-

-Slesam yamaslesanam '

krsnayasca kataksaviksanasukham

nasadayam prapitah
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puspesorvi§ikheirmmukundasahaja-
sanmargapuspasprham
(Dhananjaya, Act 1)
Vidyadhara
Drutamajiananilamavayoh kham
sikharadutpatatoh $iloccayasya
anupiirvikaya vikarajatam
grasamaneva vasundhara vibhati
(Ascharyachudamani, Act VII)

14. Korakkurunji
Korakkurunji ragasyat
kapinam tu svabhavatah

The natural disposition of monkeys is represented by Korakkurunji raga. Here it
means that there is no interference of other rasas in the Prakarana. Examples follow:

Hanuman

Mainakam nagakanyasuratasuhrdamu

llamghya bandhum payodhe

rakarsan vegavasyam diva iva $ithilam

carma jimiitajilam

lankdm praptosmi devam gurumapi mama vi

smayayannasugatya

rijiio ramasya devyei prahita iva $aro dharayannanguliyam

(Ascharyachudamani, Act VI)

Hanuman (in adbhuta)

Esam pallavamam$ukani, kusumam

muktah, phalam vidrumam

vaidiryam dala, mafikuro maratakam

heimam ca §akha$atam

ete ke jagatiruho vanajusapyajfiatapiirva maya

prayah saramami divo vitapinah kim tei, rmmamanyo bharah

(Ascharyachudamani, Act V)
For Krodha

Abhihatavaravapragopurittam
raghuvarakarmmukanadanirjjitastvam
hariganaparipiditeissamantat
pramadavaneirabhjsamvrtam svalankam

(Abhisheka, Act I1T)
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15. Puraniru

Puranirakhya ragastu
varsakalasya varnane
prabhdtavarnanayam ca
gitajneirupagiyate
Puraniru is used in the description of moming, sunrise and the rainy season.
Example for Rainy Season

Kekaya ca §ikhindm fn;dudhﬁté
ketaki sumanasa maruta ca
niravahamalindsu ni$dsu
pranasam$ayamaga sa muhiartam
{Ascharyachudamani, Act VI)

Description of Morning

Ksirodavaridhavale $ayane prasuptam
prabodhayannusasi vandigan3 narendram
parjanyavariviratau laliteirvacobhi-
-radyam pumamsamiva tumburunaradadyah

(Pratijna, Mantrankam-Nirvahana)

Description of Sunrise

Araddrshtam caladalaputeirdirghika padminina-

-mardhonmilanmukulanayaneih prasphurat bhriganadeih

tucchikurvattuhinakanikajalakam me purasta-

-davirbhiitam kirananikareirambaradarkabimbam

. (Tapatisamvarana, Act 1)

16. Srikanthi

Ankakavasane Srikanthi
dustaramapi himsane
sandhyavarnanavelayam
madhyahnasya tu varnane
bhaktibhave ca vidvadbhih
kathyate gitiparageih

The slokas and vakyas at the end of each play are recited in Srikanthi raga. Itis
sometimes used on occasions like the killing of an evil person, the description of
moming and dusk, and occasionally in bhakti bhava. Examples follow:

The End of an Act

Aparagirinisannam vasaram vasarasri-
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rabhimatamabhisartum prananitham pradose
svatanumatanuragad samvmmotiva saksa-
-dasitajaladanilenandhakaramsukena

(Subhadradhananjaya -Act I)

Description of Dusk

Rathacaranayudhasya caranena hato rabhasa-
-nnabhasa iva cyuto namucirasrakaneih ksariteih
pratinavabandhujivaksumacchavibhih savita
Sasimukhi, dingmukhani kiraneirarunikurute

(Acharyachudamani, Act I1)

Description of Noon

Tapat tatksanaghrstacandanarasa-

pandukapolau vahan

Samsakteirnijakarnatalapavaneih

samvijyamanananah

sampratyesavisesasiktahrdayo

hastojjhiteigsikareir-

-ggadayallakadussahdmiva dasam

dhatte gajanam patih

(Nagananda, Act 1)

News of Killing of an Evil Person:

Tatakayam hatdyantu

vibudha hrstam3nasah

mumucull puspavarsani

tesam murdhasu satvarih

Visasrju rathavrstim kausumimambuvaha
nanrtumamaravadhvo daddhanuh khe mrdangah
Jaguranimisasita dikpurandhryah prasedu-
stutusurakhilaloka mangaleneivapiirnih

(Ramayana Prabandha)

Bhakiibhava

Phﬁlodyatghanaghannabindumagani~

nyastagrahastambujam

madhye mustinivistapaiicasasaram

bibhranamanyamkaram

viradtinakharaksateiriva naveir-

bbanavraneirankitam

ramam devamavasthitam pranamata
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pronmathya lanke$§varam

{Ramayana Prabandha)
Killing of Evil Person

Aroksyami tavangamatmamahasa
re krsna krsnetyalam
ksiptesordvisatassudar§anamasau
duddar§anam prodvahan
uccheirdharmapatho jayatvitivadan
martandacantatvisa
tenakunthajavam cakhanda kumateh
kantham vikunthes§varah

(Rajasuyam Prabandha)
17, Veladhuli

Veladhilirbhayaddhetor-
ddiirasthasya vacovidhau
hasye kvacidavajfidyam
tvardyam kapi kathyate

The raga called Veladhuli is employed for talking in fright, defiance, derision, in
haste, as well as in calling out from a distance. Examples follow:

Calling Owt

Adttamagniradyaprabhrti hutamasa-
-ndiisitam yatudhanei,-
-raplutyakasagangapayasi munivrsa-
-ssaptasandhyam japantu,

bhanorviha bhajerannacakitamrjuna
vartmana mandaradrim
sadhvyaécaritrabhangajjahatu bhaya, mapa-
starggala dyaurapi syat

(Ascharyachudamani, Act VII)

Talking from a distance
Mam vrka bhaksayisyanti §arddiladvipinopiva
mam harotsgjya kakutsthau namaste raksasesvara

(Ramayana Prabandha)
In Fright

Kopam prabho, samhara samhareti
Yavat girah khe marutim caranti
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tavat sa vahnirbhavanetrajanma
bhasmavasesam madanam cakara

(Mattavilasa)

In Haste

Asti dvaravatl nama
pire paScimasagaram
puruhitapuribhiti-
paribhiiti kar purt
(Subhadradhananjaya-Nirvahana)

In Defiance
Alamistva maghan mirkha
khadgadhareyamasti nah
adaviyanayam pantha-
svarllokamupatisthate

{Ramayana Prabandha)
In Derision

Re re ravana, raksasadhamapaso,
magnosi moharmave

$atrum te samupagatam jalamate
nobuddhyase kevalam
ramasceisa karavalambitadhanu-
stiksnojjvalat sayaka-

-ssaksat kala ivaparastavapura
dvaristhitah sanujah

{Ramayana Prabandha)
18. Chetipanchamam
Dvaftyadisu patresu
nicapatresu balake
svabhaviko bhavedraga-
scefipaicamanamakah

The raga allotted to secondary characters, evil characters and children, is called
Chetipanchamam. Examples follow:

For Secondary Character
Unmaryadamupeksya ravanamaham
rdimadvinasyami nu?

vyahrtyapriyamapnu yannu vipadam
chandadutah svaminah
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paksaudvavapi me na pathya, manayoh
§reyanayarm ravana-

nniso me, patanavasanamacira-
nnekse yatah svaminah

(Ascharyachudamani, Act V)

For Evil Character

Yasyam na privamandanapi mahisi
devasya mandodari
Snehallumpati pallavannaca punar-
vvijanti yasyam bhayat
vijanto malayanila ravikarei-
rasprsta baladruma
seyam $akrariporasokavaniki
bhagneti vijiidpyatam
{Abhisheka, Act III)
For children
Viddhastenavicaraniyacarita-
stisthanti hum vartate
sundastridamanepyakunthayaaso
loke mahinto hi te
yani strinyakutomukhanyapi pada-
nyasan kharayodhane
yadvi kau§alamindrasiinunidhane
tatrdpyabhijiiojanah
(Uttararamacharita)
Yathendavanandam vrajati samupete kumudint
tatheivasmin drstirmamakalahak@mah punarayam
jhanalkkarakrirakvanitagunagunyatguradhanir-
dhrtapremabahurvikaca vikarilavranamukhah
{Uttararamacharita)

19. Ghartantari

Dustanigrahavartayam

ghattantarirudahrea

asSirvadavidhdivesa

mangalaprarthanavidhau . ;

In bhaksi which describes the killing of an evil person, asirvada which comes i

Bharatavakya, in the invocation to a favourite deity and in Nandi mangala, etc.
Ghattantari is used. Examples follow:

Killing of an Evil Person
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Philodyatghanagharmabindumatani-
nyastagrahastambujam
madhyemustinivistapaficasasaram
bibhrinamanyam karam
viraérinakharaksateirivanaveir-
-bbanavraneirankitam

ramam devamavasthitam pranamata
pronmathya lankeSvaram

{Ramayana Prabandham)
Bharatavakya
Imam sagaraparyantam
himavadvindhyakundalam
mahimekatapatrankam
rajasimhah prasistu nah
(Bhasa)

Invocation to a Favourite Deity

katvarn sundari, jahnavi kimiha te

bharta haro napvasa

-vambhastvam kimu vetsi manmatharasam
janatyayam te patih

Svamin, satyamidam nahi priyatame
satyam kutah kamina-

-mityevam harajahnavigirisuta-
-safijalpitam patu vah

Nandimangalam

Krtva pradaksinamasesavasundharaya-

-stirthavagahapariSudhamatih prabhase

srutva mukundasahaja muditabhilasah

payat sa vah prthulakinibhujah kiritt

(Subhadradhananjaya, Act 1, Arangutali)

20. Antari

Kavivakye kathaksepe

kvacidantarirucyate

In the words uttered by the poet, as well as on occasions when the story is merely
narrated, Antari is used. Examples follow -

Words of the poet

Tasmin viprakrtah kile
tarakena divaukasah



VACHIKABHINAYA 89

turasaham purodhaya
dhima svayambhuvam yayuh

(Mattavilasa-Nirvahana)

Narration of Story

Tam de$amaropitapuspacape
madhudvifiye madane prapanne
kasthagatasneharasanuviddham
dvandvani bhavam kriyaya vivavruh

(Mattavilasa-Nirvahana)

With this, the elaborate description of the svaras is concluded.

From Natyakalpadrumam, Kerala Kalamandalam, Cheruthuruthy.
Translated from Malayalam by Sudha Gopalakrishnan.





