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Background

B
hakti, the concept of god head and devotion to god, are universal to all religions.
These are manifested in diverse direct and oblique ways in different religions. All
devotional cults are founded on bhutai, i.e. total and ultimate love exclusively

focussed on a person. object or god which is a means to moksa , i.e, liberation. If god is
regarded as rue abode of infinite auspicious qualities. the bhakti is called sagtlIJO; if god
is regarded as the regauon of all quality. then the bhakti is nirguna. The former is more
popular and relativel y easier to practice.

Bhakti as a mode of spiritual emancipatio n is known to India {rom pre-vedic days: evi
dence of it is found in the Mohenjodaro-Harappa civilizations; it may be inferred from
several passages in the Vedas and is explicitly mentioned in the Upanisads-notably in
the Katha- and Sretiisvarara; puranas became the most influential and ubiquitous media
for preaching bhakti to the common man. The Bhagavadgitii may be largely regarded as
commentary on the plurality of bhala i mode s. Even Panini has an aphorism in his
Af{iidhyiiyi explicating the etymology of the term. Even before the advent of Christ the
Bhagavata school had taught monotheism and asserted that bhakti alone is the means to
moksa, Buddhism and Jainism exchanged much doctrinal and practising tenets with
Hinduism On bhakti. In the South, the saim devotees called nii)'Q11iiras and vaisnava
saints called iilvdrs (co unting women saints among them) were great votaries of the biro/;.
ti movement in which the unquestionable equality of all visnubhaktas irrespective of dif
ferences in sex, caste, colour. creed , social status. ere. was propagated. Some features
common to bhakti in all Indian religions include idol (image)-worship, shrine construc
tion, pilgrimage, fastin g. medirarion, prayer. identifying oneself with everyone and every
thing (sarvasaman'a), being beneficial to all beings (sanJabhiitalzita). etc.

While the period from the Vedas to the thirteenth century A.D. may be regarded as .he
first phase in the development of the bhakti movement in India. the period between the
thirteenth and the sixteenth cen tury A.D. is the second phase, duringwhi~h both Hindui.sm
and Islam intJuenced each ocher muc h, establishing common elements m both and trytn.g
to develop indentity between Rarna and Rahima, Kr>~a and Karim. etc. During this pen
od the bhatai movement became pan-Indian largely due 10 the influence and w~~k .~f
saints such as Rarnananda, Tulsida s, Surdas, Vallabh.ic.uya . Caitanya, ~f lrabal .
Narnadeva and the Haridasas and Sivasaranas of Karnataka. As a consequence developed
the social and re iis ious stances of the common man in India through the revival and reju
venation of the precepts of finn and constant bhaai in god, worshi~ of.a single god. puri
ty of living in body, mind and word, introspection and self-exammatl~n. symp~lhY and
compassion, the greatness of repeating god's name. identity of oneself with all beings. etc.
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Mercy, benevolence towards all beings and equal regard fur all beings became the keynote

of this movement.

Bhuktiyogu
Bhakriyuga defines bhakti as the means adopted by a dev otee to attain to moksa or

obtain god 's grace; it is a major mode of the threefold practice of spiritual endeavour, the

other tvvo beingjiiiintl (wisdom) and karma (action). It has a history of at least some two

millenia and is extolled by such sacred scriptures as the upanisads, puranas. Ramayana,
Mlllui blriirata. Bhaguvadgita. the Bhiigarata, etc, and is equally esteemed by iaiva,
\'C1i.,·nam. sakm etc. forms of religion also. Its efficacy is universally acclaimed by poets
in all Indian languages and by all saint singers all over Ind ia. and by the great spiritual
leaders like Sankara, Ramanuja, Madhva, Vallabha and others .

The most influential aphoristic texis on bhakti are due to Narada and Sa-,:,4ilya.
According to Niirada Bhaknsiura there are eleven kinds of bhukti, viz: asakti (involve
ment) in i. gunamiih iumva, ii , riipa. ii i. pitjii, iv. sma rana. v. dosya. vi. sakhya . vii. rat
salya. viii. kama, ix, atmanivedana. x. ranmayatii and xi. paramaviraha; these are com
prised in the ninefold bhakti extolled by the Bhii gavatapurana. viz. srovana, kirtana.
smarana, bhajana, piijan a. abhivandana, diisya , sakliya and iumanivedana. The Niirada
Bhaksisiura teaches that bhakti is of the nature of ultimate love in god. is immortal.
Whosoever attains it is fulfilled, content, immortal, free from want, sorrow and hatred. He
becomes love-intoxicated, self-contained and loses all mundane interests. Love is full of
detachment and is therefore not kama (lust). The main distinguishing feature of bhakti is
the total dedication of all plysical. mental and emotional manife stations to god and the
great sorrow which befall s him on forgetting god . The classica l example of this is given
by the Bhagavata in the form of the gopis of Brnd avana through the g hramaraglta
episode. Even here, they are not fully forgetful of the lIl ii hii tmya (div inity) of Krsna; if
they had. they would have degenerated to mere paramours (jarii ). It is this bhakii which
sublimated the mundane love of the gopis into divine love, transmuting the dross into
gold. The Sii~u!i1Ja Bha/...1isurra says that once love of god lakes hold of the heart, all the
fourfold purusarthas (human goals) lose their lure.

Bhak ti functions at levels viz. gross (sthii/a ) and subtle (siik.~ma), also called siidlJana
and phula (or para) respectively. The former is preparatory to the latter and brings about
purificat ion or refinement of the mind icittasamskiira. cittaiuddhi). This is the form of
bhakti which is propounded in the main in the Bhagu vudgi ta. The latter is the final
purus iirtha, transcending the mundane three and even moksa, to be aspired to by the prac
titioner, without which jiiima does not result. It is in the nature of a fruit (pha/arupa) or
culmination. The Caitanya school holds that even moksa . leave alone dharma, nrtha and
kama, are of no value whatsoever in comparison withp~riibhaktl. It is the final fruit ofall
spiritual endeavour . It is attained by means of ren unciation of munda ne interests an~
objectives (,·i~a)'atyiiga). of bad company (dussangatydga), incessant bhajana ('bhal

sl' l'Oyam'. i.e. service, worship, adorat ion), srQ\'a~U1 (listening to the divine qualities.of

god in rapt auenrion). Sankirtana (singing god 's glories), god's grace, assoc iaEion w~th
great souls. conquest of the six enemi es kiima. krodha. etc .• and ren unciation of the fnulS
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of action (karmaphatatyiiga) . It can only be experienced, not described; it is free from
quality and desire. It expands incessantly and is uninterrupted. Sadhaniibhakri is also
called gauIJa or secondary and is described as thebhukriof ana.jijiiosu.arthiinhi, etc. in
the Bhugavadgi tii.

Krsnubhakti is directed towards Kr~1Ja, universally acclaimed as the highest and the
perfect incarnat ion of Vi snu: 'Krsnas-tu bhagavon S\'Q)'om '. His incarnation is almost
entirely mani fested as filii (sport). He is the symbol of love and dharma. His is the only
ovouira in which god has revealed hirnself direcrly in bach word and deed. It is smalJwon
der that Krsnabhakti is extremely popularwithall religious andsocial strata in India from
early times.

The Bhagavadgitd and Blui gavata arc the fountainhead of Krsnabhakti. The purport of
this is conciliation of different theistic, scriptural and practical modes into a single mould:
the devotee receives the interest, desireand faith to worshipa god of his choiceby Krsna's

grace. Visnucalls forth, in the form of the cowherd (gopa). to all his devotees to seekhim
and worship him, each according to his taste and competency. The Gitacarya promotes
different devotees from principle to principle. from a lower to a higher level. beyond all
of which ex ists on ly the Krsna princip le and the Krsna way. Arjuna is but the symbol of
all humanity aspiring to spiritual emancipation. Krsna comes to him as fri end, guide and
philosopher.

The Bhagavatapuriina teaches the ninefold bhaktl, but highlights two of these, Yiit
satya and madhura, i.e. parental and conjugal love. which are universally pervasive and
within.the reach of everyone. The infant Krsna accomplishes the purpose of his incama
uon, punishment of the wicked and protection of the good and the meek by mere spon
( lilii). In madhura bhava Kr~ r;J3 symbolizesparabrahman and the gopis the jiva. yearn
ing for reunion with pa rabrahman from which it has emerged as an apparently separate
entity.

Bhramaragita in Sanskrit
The Bhrarnaragita episode occurs originally in theBhiigavatapura~lQm towards the end

of the firs t hal f of the tenth canto (ch, 47 ). Kamsa. who has usurped the throne of Mathura
from his fathe r Ugrasena, is afraid that he would be destroyed by his sister Devaki ' s sun

Kr~r).a who is growing at Vraja or Gokula. Therefore he sends his minister Aknira, who .is
~J.la ' s cousin, to Vraja to invite Krsna (and his foster brother Balarama) to take part 10

the annual Bow Festival idhanuryiiga} which features a contest centred around a huge,
strong bow. He develops many devices and situations to get both Krsna and Bahlra~a
killed. but the du o tum the tables on him . Ultimately Krsna lifts and breaks the bow, kills
Kamsa andrestores the throne to Ugrasena. He stays on in Mathura and sen~s his ,minis
ter and friend Uddhava as an emissary to Gokul a to inform his beloved gopn of hIScon-

tinUed love for them, his welfare and of the riddance of Karnsa. ~
On his arri val at Vraja, Uddh ava is surrounded by the lovelorn gopis andeagerly ques

tioned. They need to be reassured that Krsna has not forgotten them in the -: of the
belles of Mathura. They are also jealous, and pour out their fear of the lick.eness of
Kr~I)a' s love. A gopi espies a bee humming and hovering near her feet. She construes the
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bee tbhromarav as Kr sna 's messenger because o f a common quality: the bhramara flits
from flower to flower, enjoying the hone y, rejecting one after enjoyment and attracted by
another. even as K!?1)3 enjoys the amours and favours of one damsel a nd moves on 10 the
ne xt . Then follows a monologue of repro ac h , dejectio n, b lame , re ite ra tio n of her own
to tal, consuming love, and fi nally the humility an d aw areness of how sm all and insignif

icant they are in comparison with Krsna, the Puru~ollama. the ultimate lo rd whom she had

naively taken to be a common mortal. Because this outpouring in analogy with bhrama
ru is add ressed to a bhramara. it is c alled bhramarag"ita . The nominal te rm in thi s expres
sion is do ub ly appro pria te both because it is in the nature of a song and because it has an
underlying profound philosophy. Uddhava, full of hi s own arrogance of his nirgunabroh
ma IIpiisanii. is humbled by the profound yet simple philosophy of the sagunabrahma
upa ran ci practised by the naive and ru sti c cowh erdesses in their tota l, unswerving devo

tion and dedicat ion to one who is personified brahman. He expres ses hi s admiration for

them and carries back to Mathura the news and mes sage o f the gopis fo r Kr sna.

The bbramaragita (the original text of whi ch is gi ven in Appendix I) may be translat
ed as follows (10.47.1 1-28):

Seeing a bee while contemplat ing union with Krsna, a gopi feigned it to be a messenger
sent 0 0( by her beloved [Krsna] and spoke as follo ws: ( 11) 0 bee, kin of the Fraud (~~~

do not touch my feet with your whiskers which are stained with the vermilion [coloured]
pollen dust [gathered] from the garl ands dangling from the breast of our rival. Let theKing
of Bees (Krsna} receive.the favours of these women (through your med iation; favours, after
all. .....hich are Malt leavings of our own] and be ridiculed in the Yadava assembly; being his
messenger, you also have partaken the same qual ity! (12)

Allowing us to drink but once the enchanting nectar of his lips. he discarded us like a
flower even as your Excellent Honour does! [We wonder] how Laksmi, her heart lost to his
excellent (but empty] chann ing words. continues, alas, to ser ve his l~tus feet. (13)

What is the use of more words 0 Bee ! Your friend fl its from one innocent woman 10

another with only two feet; [you flit from flower to flowe r with six feetl] Why do }'OU sing
so much before us [now rendered homeless] the glorie s o f the anci ent lord of the Yada"as?
(We know him from so long ago! ] S ing such continge ncies before those girlfriends of Knl)a.
who of shrunken breasts may satisfy the itching of their breasts. would be delighted withyou
and reward you by granting your desires (14).

In heaven, earth or Rasa/ala (nether world ) what women are nor susceptible to such
fraudulent [erotic advances like his] charming smile and crooked eyebrows? wh en Lakshmi
herself is serving the dust of his feel. what are we to him? After all. the ep ithet 'urramailola '
[excelli ng in glory) is applied to him on ly by the object ( 15).

I kno~ you too well ; comin g from Krsna as envo y. you are an expert in flattering words
and suppli catory conciliation. Do not step on our head . We carne to him, renouncing husband
and children as well as our dut ies (0 this and tbe next world . And he rejected us. not Wi ng
us to his heart, What remains now for you to negoti ate reconciliation? {16)

. (Consider his history.] He hunted the King of the Ape s (Viii) as i f the latter was a [mere)
301"".<11; ~utTen~ering to w~man [S1tal, he disfi gured anothe r woman [Surpanakha] who rou~;
ed him 10 des ire; he recei ved every worshi p from Bali and yet bound him with VaIUI)3

noose as if he were a crow. Enough of our friendship with him! Nevertheless 0 Bee whoart
dark [like Kr~(l3]. it is d ifficult not to give up (listening to or singing] accounts of him t I1).
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.For on who soever 's ear falls even a single drop of the nectar of his sports. lhl does com
pletely away with duality. (makes him] renounce home as well asthedestiruted wife and son;
such yog is live out of sight of the world and become mendicants. Such is Kr~lJa (18).

Persuasi ve Little Counsellor. the innocent . foolish brides of K !)l) .1 that we arc, we fully
believed in good faith as true his fraudulent words as do the she-deer the decietful melodies
of the hunter. With only one touch of his fingernail (on our breasts] we became intensely
lovesick and are reduced to this condit ion now. So speak of something else [than K~r:tal (19).

Friend of our Beloved, will you come again. commissioned by him? What do you desire"
Ask. I have high esteem of you. Howsoever can you take us to him when he is inseparably
embraced on either side by the women (of Mathura]? Moreover. Friend. does not his bride
Laksml constantly d well in his bosom? (How could there be place there for any one c1~'! 1

(10).
Is our honourable COOSO" still in Mathura (with no thought of coming back to u~ '!l Docs'

he remember now and then his parent' s home and his [boyhood] friends. she cowherds?

Friend, does he ever recall and speak even a little of us, who are his slaves? When will he
place again his shoulder smeared with fragrant aloe on our head? (21)

Suka (muni) said: 'Uddhave listened attentively to the lamentation of the Kopis who were

yearning to behold Krsna (againI. consoled them with the message from (heir beloved

(Krsna) and spoke as follows . . .'( 22)

Thus the passage in the Bhiigavatapuriinam in which the gop; laments her pangs of

separatio n with reproach, irony, ridicule, blame and so rro w using an allegory between

Krsnaand the bhramara is kn own as bhramamgitii. The bhramara (bee) is here construed
asa me ssenger from Krsna and is reciprocally used by the gopis. The employment by sep

ara ted lovers of a male m essenger (duta) o r female messenger (diiti) is a time -ho noured.

well known literary convention in both Sanskrit and other Indian languages and j" exhaus
lively treated in treatises on dramaturgy and poetics. Some works su ch as the
Diuikarmaprakaio (of PUI)C;lanKa Vinhala) de al exclusively with the nature, variety. char
acteristics and func tio ns of suc h messen gers. The idea of messenger is so metimes extend

ed to imaginary inanimate (e.g. megha) and animate (e.g. hamsa, iuka. bhramara t agents
also in poetry.

Bhramara is conceived as a messenger for the first time in the Bhagavarapurfu:tam as
mentioned above. This is appropnare both on literary and philosophical criteria. In
kiivyasamaya it is apt because both Krsna and the bee are black (notdeep blue) in appear
ance and bo th are accusable of inconstancy in love, flitting from one object ofjoy to anoth

er. deserting each after enjoyment. The bhramara -kita nyiiya may be applied in a phil o

sophical stance' because of constant and intense dln'ana of the bhramara, the klta is meta

morphosed into the latter. Here ~Qa-gopi and Parabrahmall-jim are comparable with
bhramaraand kita respectively. The philosophical content of this allegory is revealed both
elaborately and explicitly in the dialogue between the gopis and Uddhava which follows
the bhramaragita. Uddhava inclines at fir st to an intellectual arrogance of the abs tract and

sophisticated nirgunabrahma upasana but soon learns humility and ad~iration fo~ the r~l
ative ly more practicable, eas ier mode of sagunabrahma upiisnii of the Simple, ru sn c gopts.
The bhramaragitii thus offers two equations between parabrahmall and ~~a a n.d

between th e jiva and the gopis, upho ld ing the superiority of sagunabrahma upasna . This
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philosophical stance is adopted by the astachap pustimdrga Hindi poets. mainly by Surdas
and Nandadas in their bhramaragita kiivyas•.which will be presently studied,

It is strange that notwith standing a profusion of Krsnabhakti kavya in Sanskrit the
theme of bhrama ragitii is but rarely taken up when compared with its occurrence inother
languages. particularly Hindi and Kannada, I am aware of only Bhramar~rak4,

Bhramarodiitakiivya, (or Bhramarasandesakiivyat and bhramamgitatikii in Sanskrit

Bhramaragit in Hindi
Just as the Mahiibharata contains the Bhagavadgitii, the Bhiigavatapuriinam contains

several forms of the Gita such as Bhramara, Gopi-,Venu-, Uddhava- and Asta vakra- etc.•
all of which are replete with phil osoph ical content and prece pt. Among these.
Bhramaragitii is favoured the most in literature beca use of its symbolic and poetic poten
tial. It is readily adapted to singing and dancing because of its dramatic theme . The largest
number of Bhramamgita poems are available in Hindi with many variations in theme and
form.

More than fifty bhnunaraglta poems were composed by different poets at different
times in different metrical struc tures in differe nt lengths in Hindi in the middle age alone
and a few in modern times. Some of these are listed below (nhenasalised aspirate;
Nenumber of verses/stanzas; Cecouplet; Dedoha; *=a couplet lacking in the first quarter.
S; sonnet; Qequatrain ; Tr.etriplet) .

No. Poet First Words Fonn No. of Title
ve rses

t. A ksar Ana ny JiiliSokti pOI C.S 70 Pre~piki

~ . Alam aur Sel h Jake jog jugiy a S 23 Bhanvafglt
3. (Moyami tlaridiis Udhau Sudhau bacen C to'
4. Gval-ka\-i Jaise kanh jan taisen S 20
5. Ghf isinim Syam likhe gunapatl 5 20
6. Caturb hcjdas Tum son kyon kahau 3'
7. Cika V~Ja\'an<ffis IJdluu Sakha man C 40' Bhramargit

bbavaral
8. CandS:lli.hi Hum par kubja sok 17
9. Jayasimh Odtulu Brej 10m 0 67 Bhramargit J)ohavali
10. JOlin Anandghan Piya tum mthn r bhae 10 x 2- lines
t t. Thakur Dhik 1..311 )0 d[is.lri Q 2
12. Tu lsida :. Udhau yS Braj kl 5 26 Sri~J:lagit3vaIi
13. Tej Sirnh Corasc ayi Q 3 Bhramargit
14. Tosanidhi Ek.ai kahain Q 3
15. l>J}"aHil Ja chin te S 32 hem BaIis'i
16: Dvij-narayanSarma ChiJJQ~ diyo Q 3

(Vidm)
17. lXv Kubija ba teva Q 9
18. Nandadas Udhau kau upades Q<O.5 1 75 Bharilvargit

19. Nandadas
(0.5 Ihas nomyroe)

Jalim.julamdar 5 I
20. Nigaridas Udhau nirgun kaise 10'
21. Padrnakar Pill bin kinhe 5'
22. Paramiinandada> Udhau nahin parar 8'
23. Pragan Ayasu dinho sakhi 46'
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24. Premdas Gopin k.ibahupriri Q+C 8 Prem.ugar
25. Bagasi Ham sedas Jad ap i raj $ObM Q+ C 6
26. BarkarullahPremi Mad'hukar ham /."
27. Brajnidhi Bhog mein najog meln 25 Prilipacisi
28. Birah Salita Kubaja tribhangi C 25 Rekhata
29. Beni Pravln Jog ki na kabiye Q I
30. Premdhan Udhau kaha kahi 5>2 2"
31. Bharatendu Heriscaodra Udhaujan anek 22"
32. Bhikharidas Udhau tahanj Q 2
3), Matirarn Lagr prem Nand WI 7
34. MaJlJkdis Suni suni batey 3
35. Maharit:la Javansimh Pahale lagay prit Q I
36. Mubarak Hamko turn ek Q I
37. Ra,kh.ln U j leolep cadhiyi Q 4
38. Raghunilhdas Sanehi Sumiri Ram siya 286
39. Rang-pal Udhau yaMn ko S I
.ro. Ras-nayak Srigokul madhul:ar Birahvilas
41. Ras-nlp l ab te gaye hain Q 1
42. Ras-rasi Param pavitratum Q 26 Rasikpacisi
43. Rasik Udhau samajhi layi lO x 8 8" VddhaU4&opj"-~m\'ad

44. Rastee Ya guni ke man mein Q 7
45. Rahim Udhau bhalau na kah C 37
46. talji Cahai jo viyog Q I
47. Senapati Kubija var lagai Q I
48. Santdas Kamalnayan C 38 Kakilltakha

(first coupletalways
commenceswith
Kill. l(hilll3. Gaga.

~ririmhari
etc. followed by 4 C.)

49. Udhau juve sat C 17
SO. Sumas a) Yah sandel kahyau C 13 Laghu Bharamargit

b) Rathratan C 70
c) Udhau ki upades C 35
d) JadupatiSakha 5' 735 B[haI Bhnlmargil

51. Hariray Ek samaibrajvas C 128 S~hIi1a

52. Katik killol Tr.C 12 :11: 12 T+C=12forc:ach
of 12 monlh.~:

each stanza com-
menceswith a refrain
from 'b' oftir.>r line

53. Biraha Gokuta mein kayil Q I
54. Xubali ke n.ikva C 2 Pacjhiya ke git; ' te...•

at endof each J i~

55. Jarsar Madhavan se mar Q 2 'Tek' is a separate

refrain line
56. Udhau sab K1re 13"
57.. Numerousbhoj ans in Quatrains.

Among modem Hindi poets who have composed on the theme of Bhramaraglra, the
noteworthy are Bharatendu Hariscandra (No. 31 supra), Ayodhyasimha Vpadhyaya
'Haiiiiudh' (Priyapraviis), Pandit Satyanarayana 'Kaviratna' (Bhramardut) and

J agannathdas 'Ratnakar ' (UMhav-satak). Of lhese, Bhramoradilt does not relate to the
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Blliigilv,,"'pilriinam at all bUI is based on the the me of Yasoda (=Mother India) who sends
the messenger bhramara to Krsna inviting him to come to her. The Privapravas is frankly
a thesis on metaphysics The Uddhav-sat ak has some points which are comparable with
the Bhramarglt of Surdds and Nandadas . This will be taken up presently.

In Hind i literary tradition the Bhramorgit serves two purposes: it is a vehicle for
reproach, ridicule and irony addressed to the beloved by indirecti on th rough the bee and
necessari ly involves paronomasia (slesa). Second ly, it became a powerful instrument of
propounding the superiority of sagunabrohma-upiisonii over nirgw/abralIma-upasana.

Of the four Bilramafgits of Surdas listed above (Sfla.b.c .d) , only the last (d) is detailed
and contains his elabo rations and imaginative inno vat ions . Of the remaining, (a) is a very
brief but complete summary of the Bhramar aglt a epi sode of the Bhii gavata . This is true
of (c) also. The other (b) is composed in doha-caupai metre , grea tly infl uenced by the
Bhii gava ta, and is often a translation. The two summaries introdu ce neither rhe bee nor
the gopi's address to it, but merely contain a metaphy sical dialogue between Uddhava and
the gopts. In the other short version , the bhrama ra is mention ed by the gopi but does not
otherw ise appear in it. In the large version , Krsna sends Uddhava to Vraja in order to
break down the latter's intellectual arrangance about nirgw)abrahma-upiisana. The work

is replete with highly sensit ive and subtle descriptions of the pangs of separation of the
gopis and conta ins a systematic expos ition of the vario us phases o f vipralambha i{irgiira.
viz. abhiliisii. cintii. smarana , gunakathana, udvega, pratap a, unmiida, vyddhi, j adato.
miirchii and mara'.'Qdiscussed in standard treatises on irngiiramsa under kiimiivasthas.
The padasayya of the song is highly musical and is prescribed in respect of specific ragas
(but not tiilas}. The figur es of speech empl oyed are very natural and quite apt. Even
though Surdas does not expl icitly profess the pustimiuga (suddhiidvaita) in the work, it is
undoubtedly influenced by the precepts and doc trines of the laner (vide infra) with some
modifi cations (e.g. omi tting of ovirbhava, tirobhova, calling maya a black room instead
of 'kanakukapiia-vasira i-ser;analogy used by Vallabhacarya; a se rious difference is that

Sursiigar has for its heroine Radha who is entire ly unkno wn to Bhiigavata, and who is
(orally irrelevant to Vallabhacarya) . Surdas's Krsna is in realit y nirgunabrahman but man

ifests as sagunabmhman to gram iinanda to his devo tees. His doctrine of maya accords
with that of Vallabha, His Bhramargit is rich with human emotions and not a didactic,
metaphysical thesis. So is his description of s.mgii ra bur the other rasas also find a suit
able place in the poem. which is primarily oriented to prasdda and mddhu rya qualities.

Nandadas bases hi s Bharnvargn solely on the 47th cha pter of the Blliigav"ta but
athetises comp letely the Uddbava-Nand a dialogue and eleborates with poetic skill much
more Uddhava's sojourn to Matbura. Again. unlike the gopis of Bhiigavata. those of
Bhathvargit are not con soled and content at once with Uddhava' s words but argue with
him the superio rity of sagimabrahrna upiisanii and con vince him; in fact. Uddh ava returns
to Kr~~a with an emotionall y charged conviction and ecstacy over sagunabrahma upsona.
~andadas differs from Surdas in the treatment of the Bhramargitii epi sode in the follow
109: he has com posed only one Bhamvargit of 75 stanzas instead of Surdas's four one of
which (d ) runs !o almost 740 stanzas; Hi s bh ramara enters the episode even before the
Uddh :lva·gopI dialogue whereas with Surdas it does so in the course of the dialogue. In
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Nandadas the trea tment of the philosophical con tent and the argument is sophisticated and
polemic. didactic and dialecti c, whe reas it is moderated with subtle but profound emotions
and conviction. Surdas's gopis are innocent. rustic cowhercesses supported by their sim
ple, unswerving faith and conviction whereas with Nandad as they are learned. sophisti
cated, argumentative and contentious. The gop ; of Bhamvargit swoons. overwhelmed
with viraha. when she is told that Krsna promises to return to them ear ly. Further, unlike
Surdas' s gop; she visualizes Krsna as soon as she recovers and begins to address him in
reproach. Even though both are inspired and guided by the philosophica l doctrine of
Pustimdrga, tha t of Sfirdas is diluted with emotional vigour whereas that of Nandadas is
concentrated with metaphysical rigour, and is more dramatic. Unlike Surdas. Nandadds
inserts his own words duri ng the Uddhava.gopi dialogue. Like Surdas, Nandadas also
limns the erotic sentiment in both separa tion and union in 311 irs aspect s and details .
including both behavioral and affective states (shyness, demureness. enthusiasm. liveli
ness, self-forgetfulness. etc.) not only in me Bhamvargit but in his Rup-matijari. virah
maiijari and Raspanciidhyayi. He is equally adept in the delineation of the ten states of
physical love (dasakiimiivasthii), e .g. abhiliisii. cintii,etc. Like all the aHachiippoets, both
Sumas and Nandadas revel in vatsalyabhakti. losing no opportu nity of describing
BiiJakr~na-b1a. Nandadas is profoundly influenced by Sutdas in this. However, both
favour the madhurabhakti through the nii)'okii·nii)'akibhiil'Q predominant ly.

As mentioned earlier, Jagannathdas Ratnakar's Uddhav-satak is probably the most
influential contribution on the theme. However, it was not conceived as a single. whole
composition, but an ingenious, ordered compilation of some ) 18 pieces created at differ
ent times. The format adopted by Surdas and Nandadas is of course retained here. Bur
there are signifi cant deviations: On seeing a withered Jaros while bathing in the Yamuna,
KniQa remembers Riidha and becomes lovesick . Uddhava carries him to the bank in his
arms. In order to purge Krsna of Ibis moha (infatuation), Uddhava preaches him the
knOWledge of nirguna-nirakara-brohma. With the purpose of destroying Uddhava' s con

ceit Krsna insists on the former' s going to Vraja with a message for the gopls. As soon as

Uddhava enters Vraja, its beauty and transrnundane greatness scatter away his stock of
knoWledge, the lanes of Gok ula wean him away from his conceit. He becomes spellbound
at the focussed love, expectant hearts and total involvement of the gopis and yet begins to
perorate them with yoga, dhyiina, etc. The gop's reply in reproach and irony with refer
ence to himself and the Kubja, Aknir a and menirgtma upOsonii. U.ddh3V~ becomes an
ethusiastic convert to their fairh and begins to return to Mathura with their message to
~I)a. He is attrac ted 10 return 10 Gokula. BUI he contro ls himself and returns to Mathura,
carrying in one ha nd the symbol of the love of Yasoda, viz. butter, and in the other, the
symbol of Radha' s love , viz. the flute. He tells Krsna, " My rags of conceited knowledge

have stayed back at Gokula: the same Ibing wou ld happen to you if you went Ibere!".

The Uddhav.sarak differs from the Bhramargit of Surdas in the following ways: (I ) It
does not conform 10 the account in the Bhagavata-(ii) It does not contain. the bee inciden.t
(iii) Uddha v is grea tly influenced by the beauty and atmosphere ofVraJa and speaks hIS
v~ews but once in onl y three stanzas. (iv) The gop"is reveal tb~jr reac~lons to Uddhava ~ndl .
".rllJally bUI nol collective ly. (v) The gopis of Surdas are of immediate appeal beca use of
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their iron y abou t Kubja, Akriira and Krsna thro ugh indirection of the bee but those of
Nandadiis and Ratnakar tend to be logical, metaphysical and pol emic. (vi) Krsna in
Uddhav-satat: is lovesick, (vii ) It has no dialogue between Uddhava and Yasoda and
Nanda. (viii ) The deeds of infant and teenage Krsna in Gokula andMathura are compared
in both sources . (lx ) In both Krsna sends Udd hava to Gokula to break the latter' s arro

gance of supe rior know ledge. (x) Krsna sends both a verbal and wri tten message to me
gopis in both sources. (xi) Surd5s is engaged in a more elaborate treatm e nt of the moods
of the gnpis. (xii) The gapis, YaSodiiand Nand a confound Uddhava approaching in a char
iot for Krsna in Siirdas and Nandadas: this situation is absent in Uddhav-satak. (xiii) The
physical and affective reactions of the gopis on receiving the message and on of regain
ing consciousness are absent in Uddhav-satok. (xiv) The detailed messages of KrHIJ tohis
parents. Radha' s mother, Sridama etc. found in Silrdas are missing. (xv) Reference to the

other incarnations of Krsna is missing; (xvi) Afilhiitmya is not appended as in Siintis.
(xvii) The gop7J experience good omens at the approach of Uddhava in Su rdas. but not in
Ratniikar . (xviii) Both source s dramatize the event. (x ix ) The gopis of Siirdiis ridicule the
urban belles of Mathura as fit for nirgunabrahma upil .wmii . (xx) Both sources show the
gopis in gentle and decent humour. [xxi] Only Uddhov-iatok mentions gifts to Kr~J..1a from
Yasod, (butter) , Nanda (yellow garment, pilambara), Riidh a (flute), etc. sent through
Uddhava. (xxii) Both sources make the gopis say to Uddh ava " If we can only see Krsna

again, we would be prepared to do anything, let alone yoga. (xxiii) Both employ many
similar metrical structures. (xxiv) Both offer the message that a devotee does not need the
hard and exac ting practices of ha thayoga, vrata or re lig ious rules: Stl rdas does so by sug-
gest ion while Ratna kar does so by double entendre. .

Pustimhrgu

The Bhrumargit in Hindi is by and large the poetical expression of the school of phi
losophy called pusttmarga. Th is may be briefly desc ribed now.

The pUHinrarga was founded by the South Indian Tc lugu brahrnana Vallabhacarya ·
( 1473-153 1 A.D.) according to whom the upontsads teach non dualism with out the hypo
thetical construct of maya (as was done by Sri Sarnkara); so the doctrine is called
i uddhii dvuita , and is based on the authority of four scriptures: the Vedas, Bhagal'adgzt{i,
Brahmasii lm and Bhiigavata each of which progressively answers the questions posited
by ~e p~vjous text. The central focus of worship is Sri Krsna, who is par(lbrahma~l

manifesting both as siikiira.saguTJQ and ni riikii ra -nirguna. His grace (anug raha) is not
equal on all ind ividual sou ls but depends on the preparat ion, fitness and ripeness. Turning
towards god and love of god by the jiva are proportional to the divine succour (cnsgro
ha l .whi c~ is caJJed pussi. Pust imdrga is defined as a way in which the means and the end
are Identical; wherein the means of SJ,·ariipii.priipti or paramdnanda of J<n;1;13 is the very
and complete abse nce or renunciation of the mundane or unworld ly siidhaniJ or endeav
ours ~ased on des ire or nondesire . The best e xample of the ptl~fimiirga is the gopis o~
Vmdavana who are esteemed as the spiritual teach ers of the way. Those who receivep_II~!l
Jove god by_themselves as not only their master but as the entire ty of all existence; th~S ,5

ca lled sarvatmabllava: this is different from brahmabhiiva in which the j ntini perceives
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bra/III/WI in everythi ng ; but in pU·Hi, the btw ktn ~~es everyth ing in Krsna: this svarii pii
nandu is est eemed by the pustimnrgi a" superior to brulinutnandu. God is of the nature of
rasa and the highest and best rasa is Jri1gii ra ; there fore the experience of rasa by the
devotee is also twofold - smnvogo and vivogo - of which the latter is superior. Ano ther

doctrine of this miirRll is maryadii in which the devotee must put in his effort in terms of
vedic injun ction s, irovana. manana and nididhviisana etc. until the Lord begins to love
him and gives him sLiyltj yl1 mukti (un ion with Krsna). But in ru,~{imiirga the devotee
begins to love god as soon as he has unugralm or pll .yri and then engages in ira\'Q~Ul etc.
Maryiidii is open on ly to the briihnrana. J.. .,atriyll and mi.{nJ vam a s whereas pll.J!i is a uni
versal re ligion open to all. In mar.nIllii one does e\'t.·rJ lhi n~ because of and accord ing to
vedic injunctions whereas in {'itHi he does everyth ing because of and for god. Thus the
plI.f!imarga proved a 0000 10 devotee... who co uld not or \\ ould not engage in karma or
jiiiina, Dependin g o n the stren gth of pustt, the lauer i ... of fou r kinds . vi? pruvithapusti,
maryadapusti. PIIJ!i .p IlHi and suddhapustl. In a word. therefore. pU-Hi is a way in which
the devotee ex pe riences the joy of union even when hc/ ...he experiences the Lord' s filii in

viraha, in wh ich all mundane thin gs are renounced in every mood.•and surrenders hislher
everything , including the body, to the Lord , This Lord is in the form of Srinathj i (Krsna)
discovered by Vallabhacarya and consecrated by him on the Goverdhona giri. The twelve
cantos (skoI/405) of the Bhaguvatapuriinam are believed by the pustimiirgi to be embod
ied in the various part s of Srinathj i.

Bhromaragitii in Kannada
The Krsnabhokti movement was at its zenith in the 16th century A.D. in India.

VaHabhacarya and his son Viuhalanatha. together with lh~ir tight renowned pl l.~! imiir~i

poets called the astachap poets viz. Surdas. K~f,ladjs, Parama nandadas. KumbhanadJs.
Caturbhujadjs, Nandadas , Govindasvami and Chitdas spearheaded the movement in the
Nonh, while Caitanva and his schoo l led it in Bengal and Mirabal in Rajasthan and
Mathura. In Kamalak a the movement was inaugurated by (he Vaisnava (Haridasa) saints
much earlier. by Sripad araja in the 15th century A.D. Th is reached its acme with the work
of Vyasarfiya and hi s disciples. particularly Vadiraja and Purandaradasa and later
Handdsa compose rs such as Gopulad dsa . ~1ahipjtidasa. Pr3sanna\·enka ~ad.isa ,

Vijayadasa, Helava nakatte Giriyamma and as late as the 19th centu~ A,? by
Harapanahalli Bhimakka. (Th e last two are female saints.) The y and other samt smgers
sang eloquently the elories o f the gopls (bu t not Radha. because they strict ly conformede • . _
(0 the B1J (j~II\·(J1lJpllriit.JUm as the exemplar) in the vipru lamhha and 5G1nyoRo-.f[1l1!Om

experience wit h Krs na.
The Bhr(Jmara.~itli epi sode of the B/ulgam w was enth usiastically and consi... tent ly

(almost as part of orthodoxyend/or literary convention ) adopted-and occasionally adapt

ed - by the saint-singer Haridasas weaving a symbolism of the individ ual soul (gop /)

separated from [he universal so ul (Krsna ) and drifted into the mundane worl~ (Go~~la] .
yearning 10 reunite with it. In Kannada there arc (\\'0 major BhramortlR'tiis. VI ? of Snpa
daraja and of Vadiraja. There are numerous songs or song-groups of Vyasaraya and oth 
ers which unmistakably con st itu te a respective Bhromara...£:itQ comp lex. AU these employ
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re pro ac h. ridicule. iro ny and tel ling j e st while in te si fying and m agn ify ing the original
the me in the Bhiigavata. The vtprulambha s,ngiira of th e gopis is often de lineated not

o n ly in discrete songs but in a musical form called vrnanama ,fSrng iirapiirijiita) specially
evolved for the purpose by the Haridasas, On the other hand, Sripadaraja has composed a
single long piece ; Vadiraja has a complex of some 25 songs ; both are specifically called

Bhramaragitii by the ccmposers,

Sripiidariija
The blrramaragitii of Sripadaraja (14(}4.. 1502 A,D,) is composed in pa llavi (refrain) of

a q uat ra in and nine so nnet-s tanzas. The pallavi and each of the stanzas are of approxi

mately the same or comparable syllabic quant ity , invariably rhy ming on a (different) sec
ond syllable. The prosodial struct ure is medial to prose and verse a nd is emine ntly suit

able for m usical re ndering .
The text may be trans lated as follow s:

Pallavi: 0 Bee. did Sri Ranga stay back in Mathura and send you instead? You fraud. the
hunter Manmatha is quickl y killing us-lady deer-with his piercing flower-arrows.

Stanza 1: Fellow, beholding you is like beholding Acyuta [After all . you are both of a kind!].
May be our handsome lord is well and prosperou s [while we are miserable and wretched. pin
ing for him]? Mr Fraud, we know him [too] well fro m his childhood, this cheat Han, the
stealer of hearts. He induced us. innocent maids, into his ship of love, promising to cross the
ocean of love-separation; but he deserted us in mid-oce an!
Stanza 2: He has sent you here but this once ju st to look up his father Nanda and mother
Yasoda, has he not, this Lord of Laksmt? We are grief-stricken to no avail because of those
shameless hussies [of Mathura]. Why would Sri Hari now have any ardour [left] for us?
While enmeshed within the arms of those damsels with vermilion-musk painted breasts. he
is persec uted with the arrows of Manmatha; is it so easy to come away here (to us] ?
Stan za 3: When the destroyer of [the demon ] Mad hu breathed music into his flute in the sweet
arbou r ( on the banks of the Yam una]. all the love-i ntoxi cate d-ey ed damsels [ of Vraja], lis
tening (0 the sweet stra ins, shed all though t of their hom es. traced his loca tion through the
scen t of deer-musk. approached him. and full o f ecstasy. stood shyly. gaz ing at the ground
{and writing 'their love with their big ioesl). Th en he used to embrace (them) with.tender
words and was endlessly adequate with the feast of his lip-nectar. How co uld this merciful
lord. 0 Bee. beco me so stone-hearted ?
Stan za a: We know well the (divine] marks of diamond. hook and flag on the soles of his feet.
used to follow him to the Garden of Amour and became int imately one with him [multipl~
into a Krsna for each one of usI in water sport. wh ere has fled this joy of ours ? Are our hearts
not hard as diamond. for even after our lord-who is worshipped even by the very Brahrna and

the sages-a-has left us, we contine to eke out an existence. maimed and lifeless. with emaciat

ed body [once so beaut iful and loved] and with eyes collyrium-smeared [because of lears]?
Stanza 5: 0 Bee. is it eve r possible 10 describe [fully] our be loved Sri Hari who is adorned
with a spot of deer-musk [on his forehead/cheekJ, pearl tas sels in the knot of his hair, palpi
tating earri ng, shining. round countenance. who with the cool moo nl ight of his smile w~uld
assuage our tlami~~ he~~ [describe] again,that Purusottama \V i~l):ul who wears the S",,'a~.
sa. Kaustubha, Vaijayan ti and the fragrant Tu lasi garland. d iamond wri stle ts and br3cd ets:
Stan za 6: (This se lfsame] Han. dark as the blue lotus. smeared with sandal-paste, c13d In

faultless ye llow. adorned with tinkl ing ank lets , was like the dark [rain-bearing] cloud unto



BHRAMARAGIT.4. 27

the [dancing ) peacocks which our hearts became. We went to him believing (hal he is our
all-mother , trusted confidant. relative, clan, our final goal-in shan, our very heart, But he

forsook us. He ignored our pleas; he made an ampty promise of returning soon, got into his
chariot and drove away with Akrura .
Stanza 7: [How naive we were to think that he is an ordinary mortal I) He is the lord of Laksml
and subtle , ..!,..hile we are only rough cowherdesses. He protects in his bowels the whole b~dh·

mdnda whi le we are verily like flies. He is the giver of the ultimate bliss of liberation- and

we are content with cow' s milk! How indeed can Hari have any regard for us? He am ..e Ion

Earth] to protect the meek, yet feasted our eyes by regaling on our butter and milk; it is
unpardonable on our part 10 have eq uated wi th an ordinary mortal this Lord who is avowed
to succour the whole universe- movable and immovable, Indeed. we are idiots!

Stanza 8: Because of the meri t earned [in their] earlier [births'[.fh e belles of Matbura attained
to the feet of the Lord [Sri Hari] who arose even as the full moon to the ocean of Nanda's
joy. Could anything ever match their fortune? We now humbly prostrate before him. praying
for forgiveness for any and every transgression or offence. We also pray to him. who his kith
and kin of all devotees to dwell for ever in our heart-temple.
Stanza 9: All of us damse ls shall together [spend our remaining days] by lauding in mw,ic lhe
glorious deed s which the master of our innermost existence enacted here [in sport) with tears
in our eyes and the memory in our hearts of the joy which our [physical] union with Sri Hari
who knew well our implicit desires. We shall sing. 0 Bee. our salutations to Rangavitthala (nom

de plume of Sripadaraja. which is also the name of his iuadai~'a l who took the incarnations of
Matsya, Kurma, Varaha, Vdmana, Nrsimha, Parasurama, Rama. Krsna, Buddha and Kalki.

Sripadaraja is by and large faithful to the Bhiigavata in the Bhramaragitii. He describes
parts of the wailings of th e gopis, of th e pangs of separation. in a separate suliidi (com
mencing with the words 'Vanadedega/u ') and in a few discrete padas. Sripadaraja'5
Bhramaragitii has an independent lyrical status of its own. It athetizes the appearance of
Uddhava, While the Bhagavata calls the bhramara kitavabandhu (relative of the fraud).
5rip5dar3ja calls it kitava directly. The goP! forb ids the bee. contaminated by the touch
of the belles of Mathu ra. to touc h her; she also says that it was a, if they had seen Acyuta
himself. and instead of asking Uddhava, seeks to know whether the bee was deputed by
Krsna. She rea lizes the huge gulf of difference which lies between her humble self and
Lord Krsna. This is in full acco rdance with the doc trine of tdratamya of the dualistic phi
losophy ; f Madhvacarya (vide infra). She also prays to be forgiven for the ignorant liber
ties she had taken with him . Sripadar5ja has also composed a self-contained. short
Bhramaragitii song beginning with the words ' Vanajana:ronana monaro madhupa nam-
buvare' . This is in full asreement with the larzer version discussed above. .

The bhramaragitii otSripiidaraja is set to Desi riiga and Ana til/a in some manuscript
Sources and Mukhari raga in others. The latter two lines of the quatrain. palla vt. are con
stituted into anupallavi in some manuscripts. This is an important indication of the grow
ing need or tendency of decomposing a long pallavi into pallovt and anupulla vi in the ev<:
IUlion of the pada or krti form; in this instance, il is not improbable that the decomposi
tion occurred at a later date at the hands of musicians. It is further noteworthy that the
word 'pallavi ' is replaced by "dh ruva' in some manuscripts, probably indicating a state of

metastability in struct ural term inology or a state of equilibrium between the prabandlza
andpada.
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Vadiraja
Vad iraja (1480-1600 A.D.), disciple of Abhinavabh aratamuni, Kalpaniicaturiinana

Vyiisariija composed the Bhramaragltii in the format of a mu sical play/dance-drama in
elaborate detail in musical and literary themes, set to Suliidi tiila. This is the very first
'obbin ava ndtoko' to be composed in any South Indian language and paved theway for
other -plays in Kannada such as Singararya ' s Mitra vindii-Govinda, Tirumalacarya's

Cikade varaya Saprapadi and Gitagopiila, the Bhiigavata -melas of Melanur in Andhra.
Paltoki-seva-prabandha of Shah aji, Prahliidabhakti-Vijaya, Naukdcarita and Sitiiriima
vijaya of Tyagaraj a, etc. It was perfo rmed at Udupi in the SriKrsna temple in 1532-1534
A.D., probably in the presence of Vyiisariija himself and the Vijayanagar emperor
Acyat araye, the composer taking the role of siitradhiira . He has used both his narne
Vadiraja and nom de plume Hayavadana in the play.

The contents of Vadiraja's Bhramaragitii are: invocation to Ga napati , preface in
Sanskrit in Vasantatilaka metre (a variety of the prototype Sakvari), introduction consist
ing of authorship. name and nature of compos ition, production of the play, gopis of
Gokula come on the stage, supplicate to Krsna and sing his glories; they lament the long
absence of K.r~ J.'I a and seck news of him. In the next scene, K.r~1)a has completedhis mis
sion killing the wrestlers and Karnsa and coronating Ugra sena in Mathura: he desires to
comfort and reassure the gopis with news of his well-being; he sends for his friend
Uddhava and commissions him withgoing to Gokula;and conveying to thegop's hisrnes
sage of love and reassurance. Uddhava agress, goes 10Gokula; the gopis seek to know the
purpose of his visit and pour out the unbearable pangs of separation;a gopi sees a flitting
bee and perceives in it a likeness to Krsna: both are flit ters and frauds (Kitava) and there
fore of the same ilk. She sings to the bee at length. pleading with it to brin g back Krsna,
Thesong assumes many hues of moods such as prayer, supplication. surrender, ire, irony,
humour. metaphysical exegesis, criticism, jealousy, desire, etc. She fears that he may
have, amidst the pleasures and lures of the attracti ve city belles of Mathura, forgotten the
poor, pastoral, rusti c, naive maids of Gokula. They are now afraid that the many things
they have said 10 him in frustrati on, jealousy and anger in the past may have offended him
and kept him away; these words shonld be taken as said in j est or interpreted as the high
est metaphysical symbolism and glorious praise. She laments the piognant suffering of all
the gopis at their separation from ~J.'Ia and plead for his immediate retum.Uddhava
knows that thewords addressed 10 the bee aremeantforhis own earsand thathe is tocon
vey their message to Krsna. lie returns to Mathnra and pleads the cau se of the gopis. Next,
there is news of Krsna 's return to Gokula. The gopis are in ecstasy. especially theerotic
stales cal led vibhrama. viliisa, bibboka, mostiiyita and kilikiiicita. They are overjoyed
when Krsna decides to dwells for ever in their hearts. This Bhramaragitii is also an alle
gory: gopi is the individual }; \'a, Krsna is brahman ; the bee symbolizes the proclivity for
and involvement of the indiv idual in the sensory world . It dra ws freely upon RomiiyalJil.
Mahiibhorata and Bhiiga\'ata and rigorou sly conform s to the orthodoxy and dogma of the
dvaita philosop hy propounded by Madh viiciirya. An unu sual feature of the work is the
extraction of the relevant slow s from the original Bhiigavata. followed up with musico
literary comment exploring the various shades and hues of poetic and metaphysical meaning.
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An analysis of Vadiraja's Bhramaragitii for form , structure and music may now be

attempted briefly. It has seven prose pas sages (which vary in number of lines and do not
seem to conform to any of the classical varieties of the gadva prabandhas , one i ioka in
Vasan tatilaka metre. six songs in the form at of the loti (or pada in Camatic music) and
the rest, in single or groups of stanzas. Whateverthe fonn, the Jines invariably rhyme on
the second syllable, and sometimes internally also, displaying allit eration and euphony .
None of thekni structures has anupallavi (span between pallavi andcarano). even though
many other krtis of Vadiraja elsewhere do. Both the Vyasakuta and Dasaku ta saint-com
posers of Karnataka have favoured a stanza-structure with two or four lines in each of
three orfive caral'}Qs. These arewell represented in Vadiriijas Bhramaragitiialso. It is this
krti structure with couplet carol)Q but without anupallavi which later emerged as the
divyanama- kirtanas of Tyagaraja and others. But these form s which have only carar;.as
but no pa llav i do not seem to inhere any common pattern; two-lineor four-line stanzas are
inserted discretely after prose passages; co uplets are added at the end of a group of four
line stanzas to provide formal and rhythmic variety: a single stanza is inserted between
twoprose passages : a krti is followed by a stanza series withouta break; stanza series are
arranged consecutively. These form different parts of the composition. not by formal or
structural variation butby change in raga, tiila or word theme. There is one groupof stan
zaswhich is exceptionally long, consisting of 35 quatrains and one couplet set to a single
raga viz. Mecabauti and to a single tala viz. Rupaka. Compositions with a large number
of stanzas is common enough with many Haridasa composers and Tyagaraja, with or
without a p allavi. Obviously, they are rniitup radhima (words are more important than
music ), using dhiitu as only a vehicle. Such composers defeat the purpose of the compos
er more often thannot, because they are reduced to a monotonous chanting at the hands
of non-musical users andall butthe aTJkita-caratJa are athetized by the musicians, and are
probably not intended for concert music. It would sustain audience appeal in a musical or
dance presentation only if the different stanzas or set of stanzas were arranged in differ
entdhiuu s for different voices.

The BhramaragItii has only a few roles: Sutradhara, Krsna, Uddhava and the gopis.
Vadirajamust have commended the participation of a number of male and female vocal
ists, an instrumental orchestra and a few dancers if he produced and directed this music
dance play, which unli ke his Narada-Koravariji play, is set in a classical idiom.

The apparatus criticus available for the constitutio teuus of Viidiriija's Bhmmoragitii

indicates the use of the following four ragas: Nati, Pantuvarali. Sankariibharana,
Ghantarava Mukhari Bhairavi Saurastra, Kambhodi, K~darag3ula. Vasanta-Bhairavi,
Macthyama~ati, Narn:namakriy~, TOlji: · Pam, Kalyani, Bilahari , Meca bauli, Marava
dhanyasi, Megharanjani, Ahiri and Sri . Amon g these, Nati, Parnuvarall, Kediiragaula,
Niidanamakriya, Mecabauli, occur for two songs each, and Saurastra for three songs.
Again, Pantuvarali , Bilahari and Marava appeared in Camatic music after Vadiraja's peri 

od. Kalyani is alread y found mentioned by Sripadaraja in the 15th cent A.D. in a critical
ly edited song . Bilahari occurs in its modem form in about 1730 A.D. This IS true approx
imately of Pantuvarali also. The rest were coeval with Vadiraja and their historical evo
lution is des cribed in detail by me elsewhere. Variation in ,aga-tiila ascription for the
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same song in manuscript sources suggests popularity, performance and experimentation
of this opera or ballet. Only SuJiidi tales are employed, as staled by the composer, viz. Adi,
Mathya, Rupaka, Jharnpa, Triputa and Atta, The most favoured talas are Adi and Jhampa,
An interesting featureof thecomposition is that two tdla s are set to the same song in SOme

instances. the second tiila being employed for the last stanza, probably to distinguish the
abhoga dhiitu of the song.

Other Bhramaragitiis in Kannada
The more important of other Bhramaragltiis available in Kannada may be mentioned

in passing:

1. Sripadariija: 'V anajanayanana manava madhupa nambuvare" ; Sripadaraiam Krtiga!u, no. 51,
p. 1~9.

2. idem. 'Vidhige daya... illavakka emma royale' ibid. no. 52 . p. 153.
3. Vyasaraja:'Yake Bmdavana yake Gokula' , vyasarayara Hiidugalu , p. 102.
4 . Purundaradiisa; 'Akka ettaaa billahabba bantemage", Purandara-s iihitya -darsana, vol. 4, no.

30, p. 88.
5. Gopi iladdsa: 'Nale baruvenendu heli madhurege puda ' , Sii Gopiiladiisara Kn igalu. no. 44, p.

130.
6. Bhirnavva, Harapanahalli: 'Nandaputrana ajneyindaluddhava', Harapanahalli Bhimavvana

Hiidugalu, no. 67, p. 147
7. idem 'Byage baruvenendu sagi madhurege hoda' , ibid. no. 98, p. 202.

I have discussed theseBhrarnaragitas elsewhere. Their discu ssion is beyond the scopeof this
presentation.

S. Nityatma Sukaycgi. Kannada Bhagavata. Canto x, gives an elaborate treatment of thetheme
with imaginative andpoetic description.

Philosophical Basis
While the Bhmmaragita of the North was inspired and succoured by the pustimiirga

of iuddhddvaita of Vallabhacarya and Caitanya, that of the Haridasas was based on the
dvaita (dualistic) philosophy expounded by Madhvacarya .

The exemplar for both was of course the Bhiigavatapuriinam.
The dvaita philosophy may be summarized into nine doctrines: (I) Hari is supreme. (2)

The world is an ultimate reality. (3) Fivefold dualit ies are also ultimate reality. (4)
Individual souls are eternal servants of Hari. (5) Individual souls are mutually different
and belong to high-low (tiirmamya) category tiers. (6) Mukt i (liberation) is of the nature
of the manifestation of iinanda (bliss) of svarispa (one's own nature or form). (7) The
means to mukti is excellent bhakti which is preceded (or generated) by knowledge of the
greatness of the supremacy of Hari etc. (8) Proof is threefold : pratyaksa. anumiina,
iigama. (9) All the Vedas expound Hari in essence. .

The doctrine of duality engenders the theory that every object differs from every and
all otherobjects and is thusdistinct, and involves the absence of mutuality or reciprocity.
Such bbeda is fivefold: (i) between god and jiva (individual soul); (ii) between god and
prakrti; (iii) between prakrti and jim; (iv) between jiva and jiva; and (v) between any
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object and every other object in prato ti (Nonsentie nt exi stence). Thus his philosophy
posits an independent entity (god) and dependent entity (jiva and jatJa). Gnd is not
nirgtma-niriikdra but is Purusa who is perfect with every auspiciou s attribu te, on whose
mercy depends the existence and sustenance of allftl 'a and ja4a. His glory, greatness and
power are unlimited . He is supreme, omniscient, the highest and best of all; he crea tes,
sustains and destroys the world. He creates the world OUi of compassion for the jivas so
that they may evolve and attain mukti, He is one , but incarnates in many forms, This philo
sophical system postulates ten categories (padiirthas) and twenty dravvas such as
Paramatrna, Laksmi ere . Its distinctive contri butions are the postu lates of viioso and siiksi .

Bhramaragitii in Teluguv
The earli est known reference to Bhramaragi tii is by Palkurik l Somanarha in his

PalJ4itiiriidlJya-Caritramu (Parvataprakaraaa mu) who mentions thai pilgrims to Srisail.1
mount sang many songs such as Tummeda padamu [tummeda-bhramara ], Vennela
(Moonlight) podamu. Candamiima ( 'Uncle' Moon) padamu, Niviilipadamu,
Samapadamu etc, (c. 1310 A.D). Several examples of the Tummeda padamu are available
in TeJugu Yaksagana (e.g . Rukmiingadii-prasangamui; a common feature of these is thai
each line end s with the word ' tummeda' , Some discrete poems are also available in tex

tual tradit ion, e.g . a poe m in five stanzas commencing with the words MOJure bhmgoma
attributed to the great poe t Sriniitha. Tills has for its theme a paronomasic warning given
to the queen by her confidante attendant when the fanner is engaged in clandestine amour
with the mini ster about the unexpected arrival of the king. These two illustrate the fact that
the bhramara gitii did not always originate from the BhiigaratapllriilJam but was never
theless based on a love-theme. An example of a Bhramaragiui in a classical music idiom
is available in Tiillapiikam Annamiichar)'Q who has give n two songs in divine viprotamb
ha i m giira (nos. 9 and 31, S.mgara sankirrandlu, Vol 4 of Tiillapiikam Krtulu, Vol 11 of
Tirupati Venkateshwara Oriental Series). Eganti Laksmanacarya has composed some
tummeda podas.

Telugu folk songs are rich in mythological, historical, religious and spiritual word
themes. The Bhiiga vatapuriinam has been, continues to be, a fountainhead of jnspira~ion

fQrmythological themes. Th ese include Prah /iidacaritra. V5mana\'ijJ)'a. Vamanacantra,
Ambari,opillyana, Gajendramoksam Kn na-j.nma (lullaby). Kalinga-lake song. Sri
Krsnalila, Gumrnada-pata, Gopika-jalakrida, Rukrnini-kalyana, Bratukarnrna-pata,
Parrot-message, Satyabharna ep isode, Rukmini songs, Usa svapna, Bhramaragttas,
l(uce1apillyana etc. .

Among the Bhramaragitiis in Telugu folk songs, the one composed by Kanappa on hJS
istadaiva viz. Jagannatha of NTIacala (Pun) is very detailed and de~rve.s n~tice . ~e poet
has expand ed the descriptions of Bhiigm'atapurii~lam with his own imagmauve details. He
is faithful (0 his exemplar in essentials, sometimes reminiscent of Parana 's Bhiigavata.

Unlike the original, the gop's address the bee here collectively. An illustration of the
author's poe tic excellence may be given . When Uddhava returns to Mathura carrying

.. Grateful ecknowledgeroent is made to the .emioem Telugu scholar Dr R. V. S. Sundar~ ln~(j rule of
Kannada Studies., Mysore Univers ity, for drawing me arree ocn of!hr alJlhor to source material .
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messages from Nanda, Ya,ooa and the gopi: to Krsna , deeply moved by the utter love
and dedication of thegopis, he bewails, "Vloe is me I was not born as grass in Gokula! If
I were, I would have touched the feel of the gopis",

Bhramaragita is a widely prevalent and important item in the repertoire of women's
traditional songs in Telugu which are medial 10 the folk and classical music idiom. One
such song, composed by Prativadi-bhayarnkara Vedanracarya of Dhavalagiri may be
briefly noticed here. It is a vel)' long poem of some 584 verse-line s, each approximately
structured in 1()..4-10 miitriis, The author me ntions Srisaila Lord (Mallikarjuna), Vyasa,
Suka and Vallabha (acsrya), and comme nces 'bhramaragitalu' after obeisance to

Ganapati and his guru (not named). He introduces the theme by extolling the
Bhiigm'alGpttriifJam as the best of all means to moksa, The storycommences withKrsna's
destroying Karnsa, discipleship with Sandipanl, restoring 10 the latter his dead son alive,
and settling down at Marhuru. On a full moon night. Kr~IJa remembers the numerous
devoted amorousservices of the gopis to him and their pangs of separation (c. 80 lines)
and hasa reverie of the metaphysicalsignificance of their love in relation to the supreme
being (himself); he calls his friend Uddhava and com missions him to go to Gokula and
comfortthe gopis withnews of his welfare. and harangues on j nona)'ogQ and kannayoga
and of the excellence of bhaktiyoga. A vel)' brief summary of the main doctrines of the
Bhagavadgitii then follows.

Uddhava crosses towns, rivers, mountains and several fruit gardens and reaches
Gokulaat eventide and visits Nanda and Yasoda and exchanges news of their welfare and
love with those of Krsna (53 lines) . The gopis see him at daw n (Uddhava is described).
The gopis bewail their separation and accuse Krsna of betrayal. A gop; catches sight of 3

bee, construes it as Krsna's messenger andpours outanobliquemessage of yearning.jeal

ousy, fru stration, reproach. ire, irony etc, much as found in the Bhagavatapuranam (c. 85
lines). Then they express remorse for anyharsh reproaches and angry or ironicalwords or
behaviour they might have expressed and seek his pardon . They long to see him again.
Uddhava warmly congratulates them on their single-minded love and devotion and on
their fortune of being therecipientsof his love, He advises them to eschew infatuation and
to sublimate their emotion to divine love. He exhorts them to realize the greatness and
divin ity of 14~~a who is Brahman. He harangues them on the bountiful mercy of theLord
(c. 85 Jines).

An interesting aspect of the above song i s in the emphatic refutation of bheda, and
notwithstand ing Vallabhacarya's influence, theenunciation of maya as the source of illu
sion (adhyiisa).

Conclus ion

The Bhagal'adgitii is an eclectic and holistic approach to the spiri tual fulfilment of
mankind.Various aspects of this work are highlighted in different spiritual canons suchas
Uddhavagitii, Venugita, Gopigitii, Astavakragitii, Avadhiaagitii. Bhramaragita, etc.
Among these, Bhramarag"itii symbolizes the most intimate, sublime approach to mo4a
through bhalai, which is prema. a
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