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SONGS OF THE TODAS OF THE NILGIRIS

2, (Sa, Re and Pa), but cf’, d4t’, and g4t instead, while song no. 2
has the tones f’ (Ma) in descent and f4f’ (ma) in ascent, beside of
d4’ (ga) and the raised g’ (dha). In song no. 4, we hear i’ (ma)
and g’ (dha) as well as f” (Ma) and g’ (Pa). The men sing the tone
b’ (Na) in song no. 7, but ’ flat (n) in no. 8. Such an occurrence of
another or of more than one half tone derived from one of the seven
main tones while the basic tone remains constant (compare songs
no. 4 and 5) seems to be a counterpart to a widespread practice in
India, as found in local traditions of villages and cultivated to the
highest degree in the raga systems of the North and the South.
Beside such shifts within the scope or sphere of a2 main tone — not
exactly the same as chromatism in Western music — there may be
a change of central and final tones too: The songs no. 1 to 4 and 6
have the tone e’ (Ga), song no. 5 the tone f” (Ma) as their centre and
finalis. In both songs of the men, tone g’ (Pa) functions as the centre.
The same tone is finalis in no. 8, while no. 7 ends on b’ (Ni). Similar
changes of central and final tones from one song to the next are
found in other musical styles of India as well.

Thus we may conclude that the kind of “modal” structure identifies

these songs as “Indian” in the broader sense of the word, while the rolling
melodic movement from the depth to the height is the typical feature of Toda
chants. This type of singing has never been affected by the music of oboes
and drums as played for Toda funerals by Kotas, the artisans of the Nilgiris.
And the Kotas, on the other hand, did not imitate the melodies of the Todas

at

, Compare Emeneau, Toda Songs, p.

all.
NOTES AND REFERENCES

H.B. Grigg, for instance, wrote in his book, 4 Manual of the Nilgiri District in the
Madras Presidency, Madras 1880, p. 91, the following about the Todas: “They have only
one musical instrument, a kind of flute, called Buguri. It is simply a hollow bamboo with
holes at intervals, and is by no means sweet in tone. The singing of the Todas is remark-
able for an entire absence of tune. They lean their heads upon their hands, shut their
teeth, and make a droning nasal sound which can hardly by dignified even with the name
of a chant, and often approaches more nearly a snore. As far as I know, they have no
words for these songs, though one is known as wedding song (snori). The Toda word is
graphic”. But see Venkatramier, M. and Raghavan, V., Toda Music, JI. Mus. Acad.,

Madras, 26.150 ff. 1955. ) o
See, W.H.R. Rivers, The Todas, London 1906, Reprint: Anthropological Publications

Oosterhout N.B., Netherlands, 1967, p. 502-504. )
See M.B. Emeneau, Toda Songs, Clarendon Press, Oxford 1971, p. xxxix. .
According to Mrs. Wiedemann’s explanation on song no. 9; see the part “Translations

of the present article. 5 L
xiv-xv. Mrs. Wiedemann (loc. cit.) gives a some-

what different view that kop means *“a couplet that rthymes”, and that.it is “a classical
composition done by one or more Todas for the sole purpose of dancing’.
See Rivers, op. cit. p. 601 and 378. Other occasions for performance of kon dances are

mentioned by Fmeneau, op. cit., p. XX-XXiv.
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