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Orissa happens to be the only State whose history starts with the
genuine documentary records of histrionic arts such as dances, combats,
music, orchestra, festivals and plays. This is evident from the rock-edicts
of Chedi Raja Maha Meghavahana Kalingadhipati Aira Shri Kharabela,.
two centuries before Christ; which is still intact and preserved on the Hati
Gumpbha caves of Udayagiri, Bhubaneswar.

Emperor Kharabela, who himself was also an exponent of all Gandharva
Vidyas (the histrionic arts) had constructed special theatre halls within his
kingdom. for the entertainment of his subjects. His inscription, in its 13th
line mentions the word Catara (sometimes read as Jathara) which he had built
throughout his kingdom for the people.

.Orissa, thus has a great and very ancient tradition of theatre and
theatrical presentations. Like theatre halls of today, there used to be Jatra
halls of a permanent nature which were both hypaethral as well as roofed
ones located at temples. palaces and public places

o Th"ough the passage of time, as this State had come under the influence
of ahen rule for Iong years and under the impact of the inflow, many forms of
Jatra must have been abandoned and forgotten, many must have been altered
to suit prevailing conditions best ‘but the wide and varied colourful forms of
Jatra which still live and have survived extmctmn gives us a glimpse of the
glory thatWas anc1ent Orissa.

B A'ge long forelgn'dommation, low economic conditions of the people,
influx of outside influences, the contempt of so-called sophisticated society
tack of proper patronage and the tropical climate, all combined towards the
neglect ‘of thisindigenous Jatra: Because of this, Jatra of Orissa has invariably
‘been performed in'the open-air and the Jatra-walas always wait until fair
weather. In the absence of permanent pandals for regular performances,
these Jatra groups of Orissa today have become peripatetic and keep moving
from place to place and accommodate themselves for productions under all
‘sorts of assorted available conditions. But as every dark cloud has also got
its'silver lining, these conditions have also helped the Jatra of Orissa because
at certain places, it has been able to reach fantastic heights as an open- -aif
Performance which otherw1se may not have been poss1ble or thought of at all

Musm and dance have a.lways been part of the dramatlc art as well
as part of the life of the people. It is always the common people who have
consxstently remained the real repositories of a nation’s culture, else there
would have been nothmg prescnbed after the time of upheavals.

The people themselves forminto groups and individual groups specialise
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in the reportoire according to their merit, resources and choice. All items
of Orissa’s traditional histrionic presentations are basically musical, with
dancing and acting as prominent features in them. There are items which
are performed solo like the Bohurupi, Ghata-patua, Mundapota Kela,
Janughanta, Jogi, Ghuduki, Dhankoila, Galpa-Sagara, Kathaka, Harikatha,
etc. There are others which are enacted as duets like Ghata Kalasi, Dhoba
Nacha, Sabara Sabaruni, Kela Keluni, Dasakathia and such others.

There are items which need four to eight persons such as Gotipua,
Sakhinata, Ghudukinata, Dhumpa Geeta, Nachuni Nacha, Mahari Nacha,
Naga Nacha, Patua Jatra, Apsara Nrutya, Chaiti Ghoda, Pala, Dhankoila
Jatra, Humo, Dalkhai Rasarkeli, Jamudali, Gunjikuta, Maylaiada, Banki-
Jhulki, Sainladi, Baunsarani and finally there are other Jatra items which
need a team of twenty to sixty persons in their productions. They are the
Leela, Suanga (Gitinatya, Gitabhinaya), Dandanata, Bandinata, Nataka
(Prahalad Rama, Harischandra) Paika Nata, Laudi Nata, Chhau Nata,
Ghoomra Nata, Ranapa Nata, Karama Nata, Sanchara, Sabda-swara Nata,
Rasa, Kirtana, Samprada, Melana, etc.

Common Jatra

The contents of the most commonly known Jatra of Orissa with enact-
ment of a whole play with full cast comprising all elements such as music,
singing, acting, dancing and the usual conflict is known in various synonyms
such as Jata, Samaja, Lila, Nata, Nacha, Tamasha, Suanga and Jatra.

While “Jatra’is a derivative of either Jataka (story) or Jatra (Theatre),
Samaja stands for a play. Though Leela denotes playing the deeds of charac-
ters, in the sphere of Jatra of Orissa it only conveys the deeds of either gods,
Incarnations or great souls. Leela never conveys the deeds of demons or

evil characters.

Nataisaderivative term of Natya conveying dance, music and dramatics
and the Nacha although it means dance, conveys a form where dance is

prominent. -

Tamasha is a word for play, came to be used in Orissa under the
influence of Marathas and Muslims.

In north Orissa a typical form of theatre had developed after the
Moghuls known as Moghul Tamasha. While the pattern remained that of
the then prevailing play productions, both Oriya and Urdu were used in its
dialogue and songs. Patronised by the Nawabs, and performed near a Hindu
temple, attempts had been made for a peaceful co-existence between the
Hindus ‘and Muslims in this Moghul Tamasha. Later on, it turned-to be a
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joke for everything. The main theme runs in a commentary form, highlighting
important portions in the real enactment of the drama, each player turning
into a character with dialogue. The Gayaka during his singing, explains
passages which are difficult to understand for the common man with lots of
similies and quotations from othcr writers, thereby turning the performance
into a literary discourse. Intermittent humorous skits, occasional dancing
with small steps, bring variety to the whole performance which runs up to
three or four hours. Pala requires a central acting-area and no green-room

during performance.

Sometimes Badipalais arranged where two or more Pala groups partici-
pate one after the other. These turn into competitions of showmanship and
literary duels and it is left to the people to pronounce the verdict and award

the best with a prize.

Palq happens to be a very popular Jatra form of Orissa. There are
Pala groups now consisting entirely of female artists. There exist Pala
groups who perform in Sanskrit also.

Daskathia Pala

A beautiful form has developed in recent times by the combination of
both forms, the Pala and the Daskathia.

The highlights of both the forms have been so well blended making it
appear as a distinct style of its own.

Dandanata

Dandanata of Orissa is considered to be the most ancient traditional
form of dramatics. The name is derived because a Danda or sceptre is worship-
ped during the performance. The whole thing originated from the ritualistic
services prevailing in the ancient times and the Danda corresponds to the
Jarjara flag-staff described in the Natya Sastra.

Two phases of this performances known as the Pani danda (aguatic
feats) and the Bhumi Danda (acrobatics) are performed in the day time.
The last phase, consisting of dance, music and dramatics, takes place at
night. Dandanata on the whole, is not a complete story but consists of loosely
connected episodes in sequences where various characters appear. Each
sequence has a moral and religious base. The characters which appear
are Prabha, Chadhaiya, Jogi, Kela, Patra Saura, Binakara, Baidhana, Shive,
Parbati, Krishna, Gopis and also other characters of society as needed. The
characters introduce themselves, and the show takes place in an arena.

The main accompanying musical instruments are the Dhol and Mohuri
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sequences such as a huge artificial serpent which peeps out and slowly rises
high from a wooden box kept in the arena,

Kaliya Dalana

Although the subject matter forms a part of the theme from Krishna-lila,
there are groups who specialise in this portion to such fantastic proportions
that they have established a distinct style of their own.

While an open area is improvised as a pond, this pond with lots of
artificial lotus flowers and leaves turns into the acting area. A lot of mechani-
cal devices are used in making a number of artificial snakes which appear in
the pond to attack Krishna while he is plucking the flowers, finally bringing
the huge serpent Kaliya out who is crushed by Him.

Patua Jatra

Patua Jatra is a ritualistic art like Danda Nata, patronised by labour-
class. There are many types of Patua such as Ghata Patua (dances on stilts
with a pitcher on the head), Udapatua (revolving on a pole), Nian-Patua
(walking on fire), Kanta Patua (walking on nails and thorns), Khandapatua
(standing on a sword’s edge), Phodapatua (being pricked all over the body),
Jhula Patua (hanging with the head down over a burning flame), and the
common Patua of songs and dances.

While all the former Patuas are self-inflicted penances, the last variety
contains song, dance and acting. This Patua Jatra follows a pattern like
that of Pala in its costumes as well'as in the variations and is of a simpler
pattern. There are characters known as Rauta as the main sin ger and Rautani
as the main dancer, as in Chaiti Ghoda. Besides these, there is the chorus.
With Routa’s singing, Ramatali is performed and then dancing starts to the
accompaniment of Dhol and Mohuri, Although this Patua Jatra is not in the
form of a drama and consists mainly of singing and dancing, intermittent
improvisation of dialogue, and comic skits makes it quite interesting. It

usually takes a whole night and needs an arena for performance and no
green room.

Sometimes Badi Patua Jatra or a competition between two or three
groups also takes place. ’ ‘ ' '

Ghudiki (or Dhukuki) Nabaranga Nata’

While Ghudiki happens to be the name of a local musical instrument
made of a round, hollow, wooden cylinder with a piece of hide covering 0¢
mouth and played by twangs on the string running from the centre of the
hide and held by the other hand, the Ghudiki Nabaranga Nata bearsit’s:















































