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liturgy. No musical instruments were used for providing accompaniments;
Asan recites the first padam (Stanza) of the song and actors repeat the same,
Inlater period new trends in music like Vanchippattu etc. were also adaptedin

Margam Kali. ¢

The performance of Margam Kali is divided into two parts: Vattakkali
and Parijamuttu Kali. The first part is mainly concerned with the song.
The second part is purely a martial dance with sword and shield. A band
of twelve persons who stand around lightened oil lamps recite and perform
the folk drama.

P.U. Lukkose has collected almost all the major songs of Margam Kali.
Thomas Makil, Dr. P.J. Thomas, T. M. Chummar, Chummar Choondal
have also made studies on various aspects of Margam Kali.

(b) Chivittunatakam, During the 16th century, Kerala witnessed dfferent
phases of their socio-cultural and religious activities. They provide instances
of direct Western involvement in the cultural life of the natives. European
invaders were chiefly motivated by their interests of colonial expansion and
economic exploitation. While the English and the Dutch did not deem it
necessary to impose upon the local Christian community their own cultural
heritage, the Portuguese, due to a variety of complex circumstances, made
their impact felt in the cultural field also. The Chavittunatakam, the new
Western theatrical art form is the shining example of the Portuguese contri-
bution to the Indian theatre. Chavittunatakam, which bears the stamp of
foreign influence, opened new vistas of development for the theatrical arts
of Kerala.

Chavittunatakam synthesises the religious, cultural, social and artistic
aspects of Christianity in Kerala. The meaning and purpose of Chavittu-
natakam, the foreign elements underlying its production and stage presen-
tation, its definite artistic intention, and the manner in which it evolved
through a combination of several elements of drama such as make up,
costume, music and choreography are discussed here briefly.

Dr. K. M. George* makes the following comment : “Drama as we now
understand and use the term, is by and large a borrowed form of artin Kerala.
We have already indicated the influence of Sanskrit in the early stage of the
evolution of the dramatic literature in Malayalam. Even before this, drama
had in a way found its way to Kerala. The Portuguese who came to Kerala
as earlyas the 16th century, were responsible fbrintroducing Chavittunatakam
which is a type of play similar to the Miracle plays cf the West. ‘Genoa’,
‘Karalman® and ‘Napoleon’ are some of the better known plays of this type.
The use of costumes, maskes and curtains for the stage were novelties in Kerala.
However, the literary quality of the songsand thedialogues in Chavittunatakam
were rather low. The movements of the actors on the stage arrest our























