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skillful combination in the Chittaswara in the Varnam in the raga Dharma-
vathi. The Chittasvara is in anuloma and pratiloma that is it is the same
combination when sung in forward or reverse. Such examples are extremely
rare. The famed Varnam ‘Sariganidaani’ of Ramaswamy Dikhsitar in raga
Todi, may be recalled in this context.

The Kirtanas or Kritis as they are called on the parlance of Karnatak
music tollow mostly the format popularised by the trinity of Karnatak
music—Tyagaraja, Dikhsitar and Syama Sastry. The first Kirtana, the custo-
mary salutation to Ganesa starting as ‘Ekadanta mupasmahe’ is set in the
raga Begada. It is noteworthy that there are very few Kirtanas in praise of
Ganesa in Begada raga. This Kirtana has pleasing ragabhava and concludes
Dikhsitar fashion that is the last section of the Charanam is in the second
speed and with a bouncy rhythm.

Similarly the Kirtana in Revathi raga starting as Sada Saranganayane
has a good combination of melody and mood; Rajabhoga in Gourimanohari,
Hematira in Kambhoji are noteworthy for the ragabhava, in harmony
with their underlying sentiments. This is also true in respect of the Padam in
Neelambari while the Kannada Javali evokes the mood of Vipralabdha
nayika. The Tillanams also have a pleasant ragabhava, lively clusters of
swara and jathi. But they have also words of Kannada which is rare, because
these compositions in main employ Telugu words. Another interesting
composition is the Rashtrageete that is a composition in praise of mother
India which is rare in view of the fact that almost all the compositions in
Karnatak music are in praise of several deities.

Now a few words about the rare ragas employed in these compositions,
Firstly the raga Latantapriya. There are two kirtanas in this raga. Latanta-
priya is no doubt the ancient Suddha Saveri (which went out of use nearly
a century ago), under a new name. The ancient Suddha Saveri was a deriva-
tive of Malavagaula raga with Suddha Rshabha and Suddha Dhaivata
Svaras. But the Suddha Saveri in current use has sharper Rshabha and
Dhaivata svaras. An old Geeta of Purandaradasa in Suddha Saveri is the
best surviving example of the old and authentic version of this raga. Even
Subbarama Dikhsitar adheres to the older form while describing the Suddha
Saveri in the Sangeeta Sampradaya Pradarsini. But he has classified it under
the 1st mela Kanakangi which does not vitiate the older form of the raga.
Yoganarasimham has discussed all these aspects in description of this raga
and has also stated the reason for employing the new name. He states that
because there was already a Suddha Saveri in current usage though in
an altered form, he was obliged to adopt a new name to avoid confusion.
Thus he chose Latantapriya found in the works of Tachur Singlachar
brothers for an identical scale. Latantapriya is certainly exotic in name
and also flavour. Pranavakari, another rare raga adopted is confined to the
lower tetrachord and moves mostly between the middle and lower registers.








