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The first characteristic that strikes us is that the songs have to be
sung in the open air to be heard by spectators staying very far behind and
the instruments should be adaptable to the dewy weather which is normal
during these all night performances. Needless to say therefore that the songs
will have to be sung in a raised pitch to be heard by all these people.

One notices next, that the music in Kalam is a happy blending of song
and dance; melody and rhythm resulting in a marvelously rich theatre
language regularised by a sert of ‘unwritten grammar’ based on the beat of
the drum. The yak berays (yak=demon, beraya=drum) is a cylindrical drum
made of wood and the two ends are covered with well tended buffalo hide.
The width at the perimeters is equal. When struck with both hands (no
sticks arc used) the drum is capable of producing a variety of rhythms, some
very heavy and others in a lighter vein. These become meaningful and
functional to the dance step. The dancers wear jingles which add colour to
the dance. Sometimes an oboe-like wind instrument is used. This is called
the Horanawa and it is somewhat like the Ndgasararm used by the South
Indian musicians. The Horanawa contains seven or eight pertorations called
hil in Sinhala which are capable of producing different notes or swaras.
Nevertheless all these notes are in the higher pitch category in keeping with
the type of orchestration involved ia ka/aem. However this instrument is not
used as often as in regular temple music of Sri Lanka. In temple music we
notice three regular musical instruments—the two drums and the Horapana
The drums are of two different shapes. That which is named the Davula
is cylindrical in shape and does not taper at the ends. It is much shorter in
length than the low-country demon drum which is usually 2 feet 3 inches
in length and 2 feet 5 inches in circumferance. The Davula is almost half
this in length but the circumferance is more. The Tammagtama is the second
type of drum used in temple music and consists of two circular halves struck
with sticks while the Davulu is struck with a stick on one eye and with the
hand on the other eye. Both these drums are not employed by the demon
dancers nor by the Ké/am troupes because of the fact that the sound effect
does not produce the required mood and produce the pace for the dancers.
There is another drum called the Gata Berava used by the dancers in the
hilly regions but not by the traditional low-country or coastal dance masters.
In the Gafa Beraya the ends taper while the centre of the drum is in the
shape of a belly of a pot or bump.

None of these drums except the Yak Beraya could provide the
neccessary climate for a Kolam perfcrmance.

Characters in Kalam belong to a variety of categories—both human
and superhuman. Then, there are the animal figures and mythical symbo-
lisms. These characters are used ina combination of dances and dance
episodes. The dances are solo in nature while the episodes involve a group
of characters drawn from the social milieu which gave birth to Kolam. The























