




















47 BHAGAVATA MELA

Dance technique is based on the old Sadir Natya, the predecessor of
Bharata Natyam, the present-day classical dance of South India. Through
lack of practice, however, the dancing has become little more than moving
the feet in time to the rhythm, with a few basic dance steps thrown in.
Abhinaya, interpretation through hand gestures and facial expression, is
also limited. Most of the gestures are natural, and only a few stylised mudras
(hand gestures) are used. This is also partly due to the fact that Balu Bhaga-
vatar no longer teaches the troupe. In fact he has started his own troupe
in an open-air auditorium sponsored by some wealthy businessmen and has
trained actors from the town of Tanjore. For the same reason the standard
of singing is not what it might be.’

Costume and Make-up

Costumes are hired from Tanjore as also the jewelry, though some
items of the latter come from Bombay. The apparel resembles that of
many other traditional Tamil dramas. The hero’s costume consists of silk
dhotis of rich and bright colours which blend with his jacket. The
jacket is loose but has fitted shoulders and long sleeves with gold braid
decorations on the wrists and upper arms. Over this he wears another
short red jacket with cap sleeves, heavily embroidered. Round the jacket a
gold belt is worn. The hero also wears numerous necklaces and earrings,
and always appears with a garland of flowers round his neck. He has $aiva
or Vaisnava marks on his forehead depending on the character he is playing.
He wears an impressive, black moustache and his eyebrows are touched up
with black collyrium; the lips are outlined in red.

The heroine (played by a man) wears many jewels similar to those
worn by the Bharata Natyam dancers. She has a false braid of fresh flowers,
mostly jasmine. The most spectacular part of this costume is the rich, temple
sari heavily interwoven with delicate patterns in gold; it lends dignity and
a sense of wealth to the heroine. Of course, the costume will vary, and if
removed to poverty, the heroine will wear plain cotton. Her sari is worn after
the manner of dancers forming trouser drapes round her legs with a pleated
fringe in front which fans out with her movements. The sari border goes
across her chest and is secured round the waist with a gold belt. Under this
she wears a blouse and false breasts. Both hero and heroine wear loose
cotton pyjama trousers and bells round their ankles. Make-up is natural for
both parts. The small boy wears a similar version of his father’s dress, but
his arms are bare.

The two sages white-beard and black-beard, are also dressed much
as they are in Tamil dramas. The upper parts of their bodies bear Vaisnava
or Saiva marks in sandal wood paste. Their white dhotis are pleated in
orthodox fashion and an upper cloth or angavastram is slung over one
shoulder. A distinguishing feature is the small gourd-shaped water pot which














