














13 . TOWARDS AN INSTANT THEATRE

aspects of abhinaya alone. In a few of them augika is predom‘inant (Bhetala,
Shakti etc.) and rarely do we come across a Vesham, in which sattvika is
dominant. There is only one Vesham which insists on such emotive ex-
pressions—the ardha-nareesvara Vesham originally presented only by the
Kuchipudi performers.

. The absence of Sattvika aspect of abhinaya in the presentation of the
Veshas is an indication of the form’s reliance on a realistic interpretation
of character, for, in the stylized theatre forms in India—both classical and
" traditional, sartvika plays a dominant role in symbolising the characters,
which, inturn, leads to universalization. In Pagati Vesham the insistence is
more on particularizing the character, though there is a limited attempt at
universalizing it to be a type. Sattvika’s absence in Pagati Vesham is also
necessitated for two other reasons: through the sattvika bhavas presented
in the abhinaya of stylized characters in regular folk performances, aesthetic
distance is maintained between the actor and his audience. Since such
distance is not maintained in Pagati Vesham performances due to the
character’s physical nearness to the audience and the realistic style of pre-
sentation chosen, only such portrayals are selected which do not need much
of emotive expression for a proper interpretation of character. This is perhaps
so, since the presentations are required to be understood even by common,
not very literate, folk who would have found the intricate gesture-language
difficult to follow.

Realistic interpretation of character, as against the stylised symbo-
lism of the traditional dramatic forms, is the first prerequisite of the Pcgati
Vesham performers’ functionalist approach to dramatic forms, for this
takes the form nearer to common people. Making it as less intricate
stylistically as possible is the second step in this direction. Selection of
realistic character-types is the third major feature in bringing the
performances nearer the audience. Choice of themes is the fourth one.
Except the traditional characters, which are very few, all the others are
topical; and a serious portrayal of such characters could be seen in con-
temporary dramatic literature. Orthodox brahmin and his relentless wife,
the unfortunate widow indulging in some fortunate escapades, the drunken,
prestige-conscious, impertinent village Alderman (Dhastikam Pantulu),

“the prostitute-dancer (bogam), Komati (the ‘Banya’ with his cunning
parsimonious habits), the wayward Reddy, the all pleasing Bhattu, the
Diwan both docile and ferocious by turns, the Revenue Inspector and his
secretive functioning—such is a large gallery of character-types which are
distinguished from one another by a queer addition of mannerisms relevant
to each one.

Another characteristic that specifically helps the Pagati-Vesham to
gain currency among the village folk is its unbiased approach, to each
character type. This is done by giving a sly, humorous turn to the sketch,




















