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plan, method of assessment and evaluation, use of modern teaching aids and
equipment and other aspects will undoubtedly open a new era for bringing
qualitative change in the output.

Research in initial stages moved on the lines of other Humanities
departments. Recent research works on music are accordingly characterised by
critical, study, analysis, ascomparativestudy of the Sanskrit texts right from
the Samveda Samhita, the Puranas to the Natya Shastra, the Vrihaddeshi,
the Sangeet Ratnakar and series of works on ancient musicology. We also
find interesting epigraphic interpretation. While, recent research unfolds
the glorious past of Indian Music, its highly developed and rich tradition,
unless such works reflect bearing on the present styles and instruments, the
utility appears academic only like similar work by the department of ancient
history and culture. Indology Music is essentially a performing art. The area
of research having relevance in some way or the other, therefore, appears
equally desirable. Apart from research on the ancient texts, various styles
in vogue can also be picked up for meaningful work e.g. the crigin and
development of Dhrupad, Khayal, Tappa and Thumri styles. The concept
of Raga, content versus grammar, Tana and Alap in the Indian Music as
applicable to Dhrupad, Khayal etc. aesthetics, application of its principles
to Music, the enthnomusicological aspects of styles, impact of folk music
on classical ragas and their origin, musicality in the folk lore and folk tunes,
the semiclassical styles, voice culture, comparative study of Gamak in the
two systems e.g. the Karnatak and the Hindustani music, comparative study
of ragas in the two systems like Bhupali and Mohanam, Bhimpalasi and
Averi, Durga and Shuddha Saveri, which will ultimately pave the way for
mutual dialogue between the two systems. It is needless to point out adoption
of ragas like Hansdhvani, Charukeshi and other ragas of the Karnatak
system. Not mere coverage of the new area, but change in the fundamental
approach, practical impact and evidence might make research work really
useful. Actual performance, practical field work supported by tape records
as evidence should form the basis of research work. Experiments in choral
singing and orchestration of Indian music, the concept of Rasa and poetic
compositions can also be promising areas for research. In this connection
demonstration of the twenty shrutis on the Shruti Veena by Prof. Lalmani
in support of his exposition deserves mention, Dr. Shatrughna Shukla has
produced comprehensive work of the evolution of Thumri and multicolours
of the style. Some of the popular myth and legend in regard to the Ragas
like Deepak, Malhar, Kafi, Hindol, specific colours of the seven notes,
scientific basis, if any, of the Ragmala paintings are yet to be examined in
the light of ““Sound theory” advanced by the physicists like Herman Helm-
holtz, Tyndall, Sedley Taylor. Manufacture and repair of instruments,
indispensable for any style has failed to attract the board of studies and
research scholars alike. Some of the traditional manufacturers are doing the
job without intimate knowledge of sound, its intricacies, structure, shape
and material of the instrument, which aflect the performance considerably.
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widen the scope of music but also provide more alternative job opportunities
for the musicians. Some of the stalwarts like Bade Ghulam Ali Khan,
Uday Shanker, Ustad Bismillah Khan, Ustad Ali Akbar, Pt. Ravi Shanker
have already taken lead. The area of applied music for research appears
promising both from academic and practical point of view.

Our materialistic oriented approach confined to the empirical level
has obscured vision of the transcendental level. The modern research scho-
lars have perhaps left the real field of research to the saints musicians
particularly of the mediaeval period. The highest research should guide
transition from the visual and audible phenomenal objective music to the
absolute subjective music, the celestial music conceivable through the con-
centrated spiritual mind. Research from this point of view should underline-
harmonising the chords of phenomenal music with those of the transcenden-
tal music by adequate training and education, which can by itself be an
independent subject of research. Research limited to the empirical level so
far, might equip the musician with perfect knowledge of microtones, tones,
sidetones, alankara, tana, murchanna, understanding of moods and senti-
ments but the real aim is not mere appreciation of phenomenal music and
itsstructure. It ison the contrary, communion with the inner viberations of
sound which requires metaphysical balance of life. Music is psychomaterial
object, research on the technique of cultivating music for appreciation of the
ideational and real forms by intuitive artist can guide to the supreme goal.
The communion with Nada Brahma requires dynamic approach to the basic
concept and definitions, for example the ragas from transcendental point
of view are not mere combination of swaras, murchana, alap, Tana and
other essentials &7 Positively the ragas are the divine and dynamic
Life principle and, therefore, the psycho material approach should transcend
to the religio philosophical state. Some of the musicologists suggested
Dhyan mantras® i.e. contemplative compositions for realising the real and
divine form, ragas are accordingly to be viewed as medium to the realisation
of the essence that shines behind music. The divine bliss, grasping the inner
meaning instead of confining vision to the external appearance. Research
beginning with basic definitions, technique and principles should gradually
transcend to the Summum Bonnum of all fine arts and life as such, mystic
experience of the Nada Brahma, awareness of the Absolute, a state where
there is neither music nor musician nor audience-but the highest experience
alone, the state of pure monism. It is true, there are practical difficulties and
limitations particularly within limited scope of the institutions, but research
has to be taken in a wider sense. The responsibility of higher research rests
on the future musicians and musicologists produced by the institutions.
There are still musicians thought very few in number, who can show the way
to the highest goal through music. The musicians can start research work

1. See Sangeet Darpanam (Tanjore Edition 1952). Also see Nadmaya and Devtamaya
description of Ragas by Pt. Somnath (1609 A.D.)








