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arrangements for their own cooking. It was. during this tour that Guru
Amubi Singh came in contact with Uday Shankar, leading to the Manipuri
Guru’s teaching at the Almora centre for four years. The association with
Uday Shankar opened up a completely new area in Guruji’s thinking and
his latent genius as a creative artist got fully awakened, giving rise to his many
new works in chaste Manipuri technique. He was a most unusual combina-
tion of an old fashioned teacher who was very much sought after for his
uncontaminated and dignified style in training the traditional Rasalila and
one who was completely at home in. modern stage presentations of impecc-
able Manipuri dances and each one of his composition. is now a cherished
gem of art. .

Born and brought up during the last century in the midst of an exclu-
sive world of Manipuri aristocracy, the epilogue of a myth-like civilisation
with its caparisoned elephants, well groomed horses, ornamented palan-
quins, puffy expansive umbrellas, turbaned officers, ornate speeches and
measured behaviour, Guru Amubi Singh could adapt exceptionally well to
the new world around him. His discerning and penetrating appraisal of other
schools of dance and music surprised many and unnerved serveral profess-
ional critics. Completely at home in the company of scholars like Pandit
Atombapu Sharma with whom he had an unusual rapport, he was happy
with and had immense patience for young novices who were as young as his
grand children. '

“How was the performance?” He inquires after staging one of his
compositions. “It had some unmanipuri elements”, answered the outspoken
Prof. Tombi Singh. Two days later Guruji informed the professor that his
statement was correct. One has yet to come across someone like Guru Amubi

Singh who accepted criticism without any grudge. In fact he seemed to wel-
come it.

It indeed is gratifying to see true humility born out of eminence and
confidence and Guruji was an epitome of it, and was quick to appreciate
quality in anyone whether big or small. He used to send his students to learn
from any teacher who according to him would do a better job then himself
in any particular branch of knowledge. He had great humility to admit that
in the process of teaching at Uday Shankar’s centre in fact he had learnt 2
great defxl. Besides being the most graceful dancer, his ability to outthink
anyone in composing dances was truly amazing. He could find the most
beautiful and unusual solution to almost any impossible dance situation.

.“If it is not beautiful it is not correct” he used to tell his students. A
';ealﬂ artist with a keen awareness of beauty, he was extremely demanding in
gctt.mg the subtleties of movements and kept on devising immensely imagi-
native methods to transmit these difficult elements to his disciples. This is
where he excelled. Most teachers would stop at the gross realities of the














