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-The bond of continuity through the unique ‘“Guru-shishya-parampara”,
the tradition of oral transmission of the arts from guru to disciple from
generation to generation, and the magnificent royal patronage that the
musicians received in the sheltered darbars in the 18th and 19th centuries,
were chiefly responsible for the growth and preservation of these different
gharanas. Each Ustad jealously guarded his art, did his daily “riyaz” in
strict secrecy, and imparted his wealth of compositions and style ony to
his own blood-relations (sons, sons-in-law, nephews, grandchildren etc),
or sometimes to extra-ordinarily devoted disciples who served the gurus and
the art with single-minded devotion. '

In her article on “Evolution of Indian Music”’, Dr. Sumati Mutatkar
says:-

“During the last days of the Moghul Empire, and especially after its
downfall, the court-music to which it had given birth, travelled to the princely
states. Of these, Gwalior which was already known for music on account of
Raja Man (the greatest champion of Dhrupad), Jaipur, Udaipur, Rampur,
Alwar, Lucknow, Baroda, and Hyderabad were prominent. Under the
liberal and loving patronage of the rulers of these states, music continued
to develop through the efforts of talented and diligent musicians who strove
for perfection by concentration and constant practice. In course of time,
the various schools or gharands became more and more isolated. Every
gharana in its blind anxiety to preserve its distinctive musical style, develop-
ed a kind of arrogance towards all music which differed from its own—The
style of each gharana became, so to speak, a jealously guarded trade-secret”,

However, in spite of all this fierce loyalty and secrecy, the earliest
gharanas exerted a lot of mutual influence because the maestros migrating
from darbar to darbar effected a lot of interconnections between gharanas.

The Khayal style is said to have been polished and popularised ny
Sadarang (Niyamat Khan) and Adarang (Firoz Khan) while they lived incog-
nito in Lucknow for some years in order to escape their imperial patron’s
wrath. Later on, the Emperor Mohammad Shah Rangeela was so fascinated
by the newly evolved Khayal-style that he welcomed the two composers back
into his court with honour, and encouraged the style. In a way, we may say
that the Khayal was born in Lucknow, patronised in Delhi, and reached the
pinnacle of its glory in Gwalior. Thus, the Delhi, Lucknow, and Gwalior
Gharanas were the earliest in the history of the Khayal.

Bahadur Shah Zafar, the last emperor of Delhi was not only a gréat
patron of Khayal, but was himself a good composer, Many of his composi-
tions under his pseudonym “‘Sok/irang’’ have been preserved by the exponents
of the “Delhi (Dilli) gharana”. Bahadur Shah’s ustad, Miyan Achapal
(Ghulam Hussain) is considered the founder of the Delhi gharana of Khayal.


























