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Aestheticians generally take into account Aristotle’s Poetics in the dis-
course of aesthetics. The art of poetry in general and the art of tragic drama
in particular are the central themes of Poetics. Music is no doubt a part
therein. According to Aristotle, tragedy must have six components, such
as, plot, character, diction, thought, spectacle and music. Music comes
here not for its own intrinsic value but just as an instrument to dramatic
success. This reminds one of Bharata’s Natayashastra, in which we find that
music is employed only to enhance the dramatic effect.

Rather, in Politics, Aristotle gives considerable attention to music.
Musicologists have hardly noted this. Apparently it may seem that
* politics deals with the system of government and there cannot be any
discussion of music in it. But in Aristotelian sense, Politics means much
more. It is the science of man’s happiness. In some sense or other, Aristo-
_ tle’s Politics is complementary to Plato’s Republic, as in India we can find

that Yajnavalkya-Smriti is complementary to Manu-Smriti.

Plato’s Republic had been written in the form of conversation among
intellectuals, scholars and experts; while Aristotle’s Politics is in the form

of a well-arranged treatise.

Like Plato’s Republic, Aristotle’s Politics is designed with a view to
building up an ideal state consisting of ideal citizens. Proper education
should be given, according to Aristotle, the utmost importance, for this
purpose. Aristotle mentions four customary subjects of education, ‘which
are broadly—(1) reading and writing, (2) gymnastics, (3) music and (4) draw-
ing. Plato was too much censorious to recognize the total value of music.
Aristotle is much more liberal and he raises the status of the art of music.
He categorically counts it as a subject of education.

The discourse of Politics is divided into eight books a'nd the. l.>ook
VIII or the concluding book deals with music. Among various editions,
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to learn. But, the professional’s music does not aim at his character-
building but at his listener’s pleasure, which may, very ofien, bc some
kind of vulgar pleasure. Hard labour for learning music cannot be meant
for merely- enjoying the feats of the professionals. Comparatively we
may refer to Pandit Bhatkhande and counter-argue against him over the
point that only to prepare Kansens (persons acquiring good ear or listen-
ing) should not be the main objective of music institutions. Then, what
are the objectives of music education or music in education? How does it
add to the charac’er-building of the young?

Aristotle does not totally deny the amusement matter or the enter-
tainment value or the relaxation capacity yielded by and derived from
music. But instead of festive amusement, royal entertainment and pleasan-’
test relaxation, Aristotle attributes to music its exhilarating effect, its
honourable status and its moral value. He refers to the psychological
classification of melodies made by the philosophers as (1) ethical melo-
dies, (2) melodies of action and (3) passionate melodies. He also says
that music also contributes something to intellectual entertainment and
culture. It may be casually reminded that Hanslick is not the foremost
aesthetician to pronounce the intellectual contemplation on the realm of

music.

Yet, music is not pure reason or mathematics. As a follower of the
mimesis theory or the theory of imitation propagated by Plato, Aristotle
believes that the art of music imitates or represents man in action or the
diverse emotions and feelings of man. Moreover, it is joyful. He prefers
the term joy, instead of amusement, while discussing about music. He
refers to Musacus, the legendary bard, to whom many oracular verse
are attributed and quotes from Musacus’s sayings—‘‘Song is man’s swee-
test joy’. This is true of instrumental music as well.

Ordinarily, man makes amusement an end and indulges in it in the
milicu of music. It it needless to say that pleasure contained in music is
of a natural kind, owing to which it attracts men of all ages and charac-
ters. But in the realm of education, music is valued by Aristotle when its
influence reaches the character and inmost soul of man. Music makes
our soul enthusiastic and enthusiasm is a kind of affection of our soul
and character. Enthusiasm is not sheer amusement or enterainment.
Among many kinds of music, Aristotle refers to the melodies of Olympus,
a Phrygian composer of the seventh century B.C.

We have already mentioned that the theory of imitation was in full
vogue at the time of Plato and Arisiotle. No question is raised then
against the representative capacity of music. It is taken for granted that
music dramatically expresses various states of eémotion.” And, Aristotle
believes that everybody listening to and learning these imitations is thrown
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