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inclined towards ancient history. So far as medieval history is
concerned, there are playwrights who have drawn from the Mughal
and Rajput periods, to illustrate, Annayya’s The Bride of God, A.S.P.
Ayyar’s A Mother’s Sacrifice, V.V.S Aiyangar’s At Any Cost, The
Beggar Princess by Dilip Kumar Roy and Indira Devi, Lakhan
Deb’s Tigerclaw and Dilip Hiro’s To Anchor a Cloud. While Ayyar
handles the theme of Punna’s noble sacrifice, Roy and Indira Devi
highlight the conflict between the limited power of man and the
infinite grace of the Lord as seen in the paradoxical life of the
princess-saint Mira. In dramatising the episode of Aurangzeb’s
killing of Dara, Annayya einploys suspense and action at the right
places; but the political intrigues of another Mughal Emperor are
handled in an immature way by Dilip Hiro in Te Anchor a Cloud.
Unlike these full-fledged plays dealing with the entire life of a
historical personage or a particular period, there are plays like
Tigerclaw, At any Cost and The Siege of Chitor where playwrights
concentrate on a single incident.

If playwrights have not tapped to advantage the resources of ancient
and medieval history, fear of consequences may have deterred some
playwrights of the pre-Independence phase from employing theme
from the British period; as a result the output of this period is very
poor. Yet we come across two plays about the freedom movemegt
written during British rule. Mrinalini Sarabhai fails to achieve organic
coh.erence in plot-construction in her Captive Soil, the first of these,
while Deobhankar gives a melodramatic twist to his theme in The
Absconders. Even post-Independence playwriting does not show
much improvement in this regard. A Passage to India by Santha
Rama Rau is just a dramatisation of Forster’s novel; the theme is not
her own. On the other hand, Larins Sahib, a historical play of
considerable importance, presents the political carcer of a British
Resident in Punjab whose principled life gradually yields to a craze
for power, finally leading to his downfall; and Gurucharan Das
tries to throw more light on the essential human elements in hiS
hlSto.r ical characters though the development of his plot is not quit®
convincing. Rangappa and Shivakumar Joshi employ themes from
Phe political career of Gandhiji in their own ways. While the formef
in Gandhiji’s Sadhana deals with Gandhiji’s boyhood and his Soutb
African struggle, the latter employs the myth of the Bhagavata 1
dramatise the death -of Gandhiji in He Never Slept So Long. ThvS
éven in the post-Independence phase, playwrights do not secm to
have evinced much interest in drawing themes from history- But
they show some inclination towards presenting the need for nation




















