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tions on the other hand tend to control and restrict the movements
of their teachers—a restriction that kills the professional skill and
career of a musician. In music education, public performance by
teachers and advanced students must be treated as part and parcel of
the system; and leave of absence from class-room duty according to
a reasonable formula should be granted as a matter of course. One
objection to this is that if a teacher is always allowed to keep up
his concert engagements throughout the year, he would rarely be
present to teach. This is not fully correct. Usually concerts are held
on weekends; and a performer who is committed to teaching would
certainly try to make adjustments between the two and strike a
balance. To my mind, performance, teaching and academic research
all complement each other and as such must be encouraged.

One way of exposing students to artists of repute is to invite
them to teach during their least busy season for a month or two.
Something like an artist-in-residence scheme is therefore neces-
sary. Normally, no professional artist permits the presence of
anyone near him while he practises; but in an institution, he may
permit his students to hear him practise. Listening to a performer’s
Riydz would also help the students learn about how and what to
practise to achieve a certain skill in performance. Likewise, teachers
should also be sent to different institutions for a term-in-residence
for exposure to new environments and for exchange of ideas. Insti-
tutions could take advantage of the presence of teachers from other
parts of the country who may have special areas of interest and
proficiency to share with the students.

There are of course several other problems that we must tackle
in order to improve the general environment of our music education
at universities and institutions; and it is also necessary to orientat¢
our music teachers towards a more active and creative participation
in the task of music instruction,

Let me now consider the question of methods in teaching music-
The first step to take here relates to the overall formation and
planning of a syllabus that begins right at the kindergarten level
and proceeds to graduation. The specific contents of a syllabus at
every level and the aids available would directly influence the
methods required for teaching that material. By the time a student
reaches graduation he should have achieved a basic standard of
competence in performance as well as studied music in relation 0
various scientific and theoretical areas. He should be sufficiently
prepared to undertake post-doctorate work in areas of specializatio?
such as cultural history, aesthetics, philosophy, sociology and
psychology of music or different types of music like folk, light

















